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Abel  Qneen 


Half-a-century  of  Variety  totals  over~  2,500  issues, , 
roughly  175,000  pages.  Representative  samplings  from  this 
vast  trove  have  been  appraised,  processed,  and  are  digested, 
in  this  present  Golden  Jubilee  Edition. 

It  starts  toward  the  end  of  1905,  in  which  year  the  N.  Y. 
Hippodrome  (now  a  garage)  opened  on  6th  Ave.  (now  Ave¬ 
nue  of  the  Americas)  with  R.  H.  Burnside’s  “A  Yankee  Circus 
on  Mars”  .  ,  .  then  it  was  called  an  “extravaganza”  ...  it 
would  be  a  “spectacular”  today  ...  by  either  name  science-, 
fiction  hocus-pocus  .  .  .  Broadway  had  recently  been  electri¬ 
fied  by  Bernard  Shaw’s  “Mrs.  Warren’s  Profession”  and  the 
arrest  after  the  opening  night  of  Arnold  Daly  and  his  lead-/ 
ing  lady,  Mary  (no  kin)  Shaw  .  .  .  after  eight  months  a  tech¬ 
nical  charge  of  “disorderly  conduct”  was  quashed  .  .  .  but 
Daly  pre-dated  Mae  West  in  going  to  the  clink  for  an  offense 
against  prevailing  mores. 

The  1905-1906  period  was  marked  by  beginnings  which 
would  have  large  consequence  in  the  subsequent  events  of 
show  biz  .  ,  .  Prof.  George  Pierce  Baker  founded  his  Work¬ 
shop  at  Harvard,  the  student  theatre  for  writing  and  produc-. 
tion  (later  transferred  to  Yale),  which  spawned  such  talents 
as  John  V.  A.  Weaver,  Sidney  Howard,  George  Abbott,  S.  N. 
Behrmdn,  Edward  Sheldon,  John  Dos  Passos,  Thomas  Wolfe, 
Philip  Barry,  et  al  .  ♦  ♦  At  the  period  with  which  we  start 
Maude  Adams  was  new  in  “Peter  Pan,”  Mrs.  Leslie  Carter 
appeared  for  Belasco  and  Richard  Mansfield  was  perform-’ 

(Continued  on  page  93) 
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Rendezvous  At  50 


Over  the  years  Variety  has  enjoyed  extraordinary  prestige 
and  acceptance,  sometimes  to  its  own  astonishment.  This 
trade  paper  has  been  profiled  ad  infinitum  in  magazines, 
books  and  editorials.  The  quotations,  and  internationally, 
have  been  beyond  numbering.  Think,  too,  how  many  times 
the  flying  V  masthead  has  been  prop,  plot  detail  or  atmos¬ 
phere  on  theatre  screens  and  television  sets.  A  recent  Philco 
dramalet  was  titled  “L.  A.  to  N.  Y.”  in  frank  reference  to 
the  weekly  travel  listing. 

All  of  these  palms  are  the  more  remarkable  since  they 
were  not  sought.  Only  during  1955,  in  anticipation  of  the 
onceTin-a-lifetime  of  a  Golden  Jubilee,  has  Variety  indulged 
in'  anything  like  “systematic”  promotion,  and  this  would 
seem  minor  indeed  to  modern  publication  merchandisers. 
Even  so,  Variety  declined  offers  of  a  number  of  television 
producers  to  make  its  milestone  the  occasion  of  a  network 
salute,  preferring  that  the  Golden  Jubilee  Number  speak  for 
itself. 

The  reader,  now  holds  in  his  or  her  hands  the  net  heft  and 
weight  of  a  profound  nostalgia — ours,  and  Show  Business’ — 
on  the  marking  of  these  50  years  of  independent  theatrical 
journalism.  The  independence  must  be  emphasized,  for  it 
cost  us  a  lot  on  occasion  and  several  times  threatened  our 
survival. 

With  the  Golden  Jubilee  Edition  we  can  not  hide  our 
sentimental  feelings  and  will  not  withhold  our  ■  grateful 
acknowledgments.  The  point  is  stressed  elsewhere  that  out¬ 
numbering  our  enemies  during  half  a  century  were  our 
friends.  Take  this  issue  as  evidence.  Also  see  “Jimmy  Walker 
Called  It  Sime’s  Square.” 

The  present  editorial  text  has  been  painstakingly  and 
affectionately  collated  and  has  never  been  matched,  we  be¬ 
lieve,  for  sweep,  scope  and  abiding  value.  This  is  one  to  read 
with  care,  a  bedside  volume  and  a  keepsake.  In  the  broadest 
sense  the  editors  of  Variety  have  had  the  collaboration  of  all 
show  business. 

Come-lately  showmen  may  never  have  heard  of  Frohman 
and  may  live  by  Nielsen.  To  them  Ackerman  &  Harris  could 
be  clothiers  and  the  smalltime  “death  trail”  of  decades  ago 
a  quest  for  ore  veins.  But  though  the  old  days  and  ways  may 
be  unfamiliar  to  some  of  our  latterday  readers  even  an  ad 
agency  Boy  Scout  may  turn  aside  from  his  Trendex  and 
ponder  with  profit  the  yesteryears  of  Sullivan  &  Considine, 
Alexander  Pantages,  Burlesque-that-was  and  so  much  else 
which  is  reprised  in  these  pages. 

The  Bard  of  Avon’s  classic  crack,  “All  the  world’s  a  stage,” 
is  surely  updated  by  the  stage  moving  smack  into  the  family 
parlor.  The  struggles  to  come— theatre  screen  vs.  home 
screen,  and  pay-to-see  vs.  sponsorship— will  be  duly  reported 
in  the  years  ahead  in  the  weekly  issues  of  this  journal — we 
hope.  Meantime  showmen  of  the  old  media  will  counter  with 
George  M.  Cohan’s  “Nothing’s  ever  been  invented  that’ll 
keep  a  guy  home— except  a  dame.”  A  more  partisan  crack,. 
Sam  Goldwyn’s,  runs,  “If  you  wanna  see  bad  pictures,  stay 
home!” 


Technological  unemployment  overtook  hundreds  of  vaude¬ 
ville  acts  when  the  old  circuits  expired,  but  vaudeville  in 
other  forms  continues  today,  highlighted  by  the  great  tele¬ 
vision  vaudecasts  and  the  big  floor  shows  of  the  cafes.  Broad¬ 
way’s  own  legit  has  been  called  “a  fabulous  invalid,”  forever 
counted  out  yet  always  coming  back.  The  moral  seems  clear 
enough.  Amusement  forms  may  be  modified,  but  the  essen¬ 
tials  endure,  although  it  is  true  that  minstrel  shows  and  show 
boats,  both  American  inventions,  are  picturesquely  has-been. 


Celluloid,  amplitude  modulation  and  electronics  not  to 
mention  trains  and  planes  altered  entertainment.  But  no 
matter  how  many  changes  of  form,  or  even  of  personnel,  the 
show  is  still  the  thing  and  talent  reigns  supreme.  For  exam¬ 
ple,  it  took  a  half  century  of  tradition,  a  Frohmanesque 
buildup,  and  a  combination  of  Sir  James  M.  Barrie  and  Maude 
Adams  to  create  the  aura  of  “Peter  Pan”  which  comes  alive 
as  a  contemporaneous  reality  via  Mary  Martin,  mated  to  the 
electronic  medium.  This  is  a  sampling  of  all  that  has  hap¬ 
pened  in  these  recent -crowded  months  and  will  happen  withr. 
in  this  coming  year,  not  to  say  years,  as  the  whole  wealth 
of  entertainment  becomes  as  familiar  to  the"  public  as  its 
hometown  newspaper. 


Which,  once  again,  brings  into  sharp  focus  the  fundamental 
— there  is  no  substitute  for  talent.  All  the  gadgetry  and 
wizardry  from  Schenectady  to  Menlo  Park  to  Princeton,  N.  J., 
will  never  or  can  ever  replace  talent.  That  goes  for  the  per¬ 
former,  the  playwright,  the  producer. 


That  gets  us  back  to  Variety — “a  pub,”  as  we’re  listed 
in  the  phone  directory.  Here,  too,  there  is  no  substitute  for 
talent  or  short-cut  to  experience.  The  responsible  stewards 
of  this  paper  had  to  live  this  textbook  of  516  pages.  Sime,  of 
course,  created  the  pattern  50  years  ago. 


In  his  first  16-page  5c  issue  of  Dec.  16,  1905,  Sime  Silverman 
•outlined  “policy.”  He  said,  in  part, 

“Variety  will  be  conducted  on  original  lines  for  a 
theatrical  newspaper.  The  first,  foremost  and  extraordi¬ 
nary  feature  will  be  fairness.  Whatever  there  is  to  be 
printed  of  interest  to  the  professional  world  will  be 
'printed  without  regard  to  whose  name  is  mentioned  Or 
the  advertising  columns. 

"  ‘All  the  news  all  the  time ’  and  ‘absolutely  fair 9  are  the 
watchwords. 

“Nothing  will  be  suppressed  which  is  considered  of  in¬ 
terest.  We  promise  you  this  and  shall  not  deviate. 

“The  reviews  will  be  written  conscientiously,  and  the 
truth  only  told.  If  it  hurts  it  is  at  least  said  in  fairness 
and  impartialitv.” 


The  story  begins  with  Sime  and  for  us  who  have  been 
entrusted  to  preserve  these  principles  for  the  next  genera¬ 
tion,  this  is  the  proper  sign  off  with  one  word  added. 


“Thanks.” 


Wednesday,  January  4/  1956 


Golden  fiibilee  P^RIJ^irir  ‘50th  Anniversary 


the  white  house 

WASHINGTON 


Gettysburg 
December  6,  1955 


Dear  Mr.  Silverman: 

On  the  occasion  of  Variety's  fiftieth  anniversary, 

I  am  delighted  to  extend  congratulations  to  you  and 
your  associates.  I  applaud  this  paper's  long 
record  of  service  in  the  entertainment  field  and 
its  support  of  patriotic  and  civic  causes.  All  of 
you  have  my  warm  best  wishes  for  continued  suc¬ 
cess  through  the  years  ahead. 


Sincerely, 


Mr.  Syd  Silverman 
Variety 

154  West  46th  Street 
New  York,  New  York 
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Congratulations 
pfiklETY  on  your 

50th  Anniversary 


\~W  ’  '-..J  -\.i 


ROBERT  S.  BENJAMIN 

Chairman  of  the  Board,  United  Artists 


Golden  Jubilee  P^RIETY  50th  Anniversary 


Wednesday,  January  4,  1955 


Wednesday#  January  4,  1958 


Stevk  Broidy 

PRESIDENT 


Allied  Artists  Pictured  rv^ 

«76  SdnSETDwveC0RP0RATI°‘'' 

Hollywood  27,  California 
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Wednesday#  January  4,  195S 


Golden  Jubilee  JsSSsiirff  SOth  Anniversary 


On  behalf  of  our  entire  company, 
congratulations  on  your  birthday. 

HARRY  COHN 

PRESIDENT 
COLUMBIA  PICTURES  CORP. 


My  very  best  wishes 

on  your  fiftieth  anniversary. 

JACK  COHN 

EXECUTIVE  VICErPRESIDEN/f 
COLUMBIA  PICTURE^  CORI^ 


Wednesday,  January  4,  1956 


Gblden  Jubiee  PlfisRIETY  50th  Anniversary 
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Wednesday,  January  4,  1956 
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Golden  Jubilee  PS&IETY  50th  Anniversary 


lUEL  GOLDWYN 


lillllllllilllll 

SISIII1IIIIII 
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November  l8» 


Dear  Variety. 

st  congratulations  for  never 

My  warmest  congra 
growing  old.  8114  at  ^  S8Tl 

retaining  your  constant  love  and 

devotion  to  show  business. 
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Congratulations  to  the  Bible  of  Showbusiness... 


Wednesday,  January  4,  1956 


Golden  Jubilee  50th  Anniversary 


Congratulatior 
to  P$m&rf 
:©:n:Jiftpyea®®e 
fine  reporting. 
May  the  years 
to  come 
be  as  golden 
as  this  one ! 


Sincerely , 


President,  AMERICAN  B 


Wednesday,  January  4,  1958 


Golden  Jubilee  P^RIETY  50th  Anniversary 


Congratulations 

PfiklETY  on  your 

50th  Anniversary 


/T\ 
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ARTHUR  B.  KRIM 

President,  United  Artists 
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Wednesday,  January  4,  1958 


&  ECKHARDT,  INC. 


Saluting  VARIETY  on  its  50th  Anniversary! 


variety  presents  the  news  of  the  Amusement  World 
accurately  and  in  a  most  interesting  and  entertaining  way. 
More  power  to  variety! 

fT, 


H.  K.  McCann,  Chairman  of  the  Board,  MtCnnn-EWchson,  Jno- 
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Golden  Jubilee  tSjVRIETY  50th  Anniversary 


Wednesday,  January  4,  1958 


Wednesday,  January  4,  1956 


Golden  Jubilee  P'AfilETY  50th  Anniversary 


I  Salute  PAkIety  on  its  GOLDEN  JUBILEE 


It’s  my  GOLDEN  ANNIVERSARY  too! 


ROBERT  J.  O'DONNELL 
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Wednesday#  January  4#  1958 


Golden  Jubilee  PSsjlETY  50th  Anniversary 


Congratulations 

to 


on  its 

50th  Anniversary 

ELMER  C.  RHODEN 
President,  National  Theatres,  Inc. 


Golden  Jubilee  Pfa&IFTY  50th  Anniversary 


Wednesday,  January  4,  1956 


Herman  Robbini 
Chairman  of  the  Board 


ATIONAL  E&JCREEN mSERVlCE 

CORPORATION 


1600  BROADWAY,  NEW  YORK  19,  N.  y. 

Circle  6-5700 


Cco.  F.  Dembow 
President 


Office  of  the 
Chairman 
of  the  Board 


Branches  t 

Albany 
Atlanta 
Boston 
Buffalo 
Charlotte 
Chicago 
Cincinnati 
Cleveland 
Dallas 
Denver 
Dcs  Moines 
Detroit 
Indianapolis 
Kansas  City 
Los  Angeles 
Memphis 
Milwaukee 
Minneapolis 
New  Haven 
New  Orleans 
New  York 
Oklahoma  City 
Omaha 
Philadelphia 
Pittsburgh 
Portland 
St.  Louis 
Salt  Lake  City 
San  Francisco 
Seattle 
Washington 

Studios  i 
Hollywood 
New  York 


Dear  Variety: 

At  the  age  of  50,  you  possess  the  verve  and  vitality 
of  youth  coupled  with  the  wisdom  and  experience  of 
maturity  —  a  rarity  indeed l 

You  have  gained  steadily  through  the  years  but  no 
diet  is  prescribed  because  your  gain  has  been  that 
of  prestige  and  influence.  When  you  appear  each 
week,  all  eyes  scan  your  every  line. 

Despite  a  constantly  increasing  growth,  great 
longevity  is  unquestionably  indicated  because  it 
is  a  benign  growth,  and  you  have  the  heart,  the 
character,  and  the  essence  of  eternal  life. 

Perhaps  the  secret  of  your  admirable  condition  lies 
in  the  heritage  you  possess  from  your  beloved  and 
revered  SIHE, 

Congratulations,  Variety,  on  your  Golden  Jubilee  I 
Best  wishes. 


Sincerely, 


tt _ T>  _ 


Herman  Robbins 


jama 


Wednesday,  January  4,  1956 


Golden  Jubilee  USsilETY  50th  Anniversary 


Golden  Jubilee 


f'/j&RIETY  50th  Anniversary 


/ 


"May  your  Anniversary  be  an  occasion 
for  renewed  enthusiasm  and  service 
by  all  of  us  to  tbe  motion  picture 
industry.” 


-NICHOLAS  M.  SCHENCK 


Wednesday.  January  4/1956 


Golden  Jubilee  USstlETY  50th  Anniversary 
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Wednesday,  January  4, 


Wednesday,  January  4,  1958 


Golden  Jubilee  P^ARIETY  50th  Anniversary 


Wednesday,  January  4,  1953 


1  am  happy  to  join  in  this  grand  tribute  to  your 
splendid  service  to  the  motion  picture  industry. 


,  ALBERT  WARNER,  Vice  President,  WARNER  BROS.  PICTURES,  INC ♦ 


Wednesday,  January  4,  1956 


Golden  Jubilee  PSriett  50th  Anniversa 


Congratulations  from  all  of  us  at  Warner  Bros .  Studios. 


JACK  L.  WARNER,  Vice  President,  WARNER  BROS'.  PICTURES,  INC. 


Golden  Jubilee  PUfZIETY  50th  Anniversary 


Wednesday,  January  A.  1955 


ongratulations 


fVnULTI  on  your  fiftieth 
anniversary.  You  have  served  the 
motion  picture  industry  loyally, 
honestly  and  intelligently. 

'  * :  •  HERBERT  J.  YATES 

•/-.  PRESIDENT.  REPUBLIC  PICTURES 


on  i/oiii 


K^ongravuiaxions 

.50  iLm— 


sarv 

•/ 


DARRYL  F.  ZANUCK 

Vice-President,  in  charge  of  Production 
Twentieth  Century-Fox  Film  Corporation 


Wednesday*  January  4>  195& 


Golden  Jubilee  P^ARIETY  50th  Anniversary 
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Jimmy  Walker  Called  It  ‘Sime’s  Square’ 

ST  ■■■"■  '  ■— —»  By  ABEL  GREEN  ■  -  ■  -  1  ■  -  ■ — -  


Si  me  Silverman,  founder-publisher-editor  of  Variety, 
died  Sept.  22,  1933,  at  the  Ambassador  Hotel  in  Los  An¬ 
geles.  It  was  national  and  international  news  the  next 
morning,  and  cast  a  sentimental  pall,  not  only  over  the 
offices  and  employees  of  this  paper,  which  would  be 
lausible,  but  over  all  of  show  business,  which  was  not  so 
ulausible,  considering  the  supposed  egotism  and  self-pre¬ 
occupation  of  this  profession. 

The  emotions  people  felt  about  Sime’s  going,  the  heart¬ 
break  of  the  two  ceremonies  back  ,  in  New  York,  first  at 
the  funeral  parlor  and  then  at  Temple  Emanu-El  on  Fifth 
Avenue,  where  echoes  of  a  personality  held  in  an  affection 
uiiien  the  modern  generation  may  think  exaggerated  in 
the  reprise.  Yet  there  wasn't  a  dry  eye  “in  the  house” 
when  NBC’s  spontaneous  tribute  to  Sime  Silverman  went 
on  the  air  to  the  misty  strains  of  George  M.  Cohan’s  “Give 
My  Regards  to  Broadway.” 

A  strong  attempt  was  made  by  those  closest  to  Sime, 
both  family  and  staff,  to  check-rein  the  sentiment  for  fear  ' 
outsiders  would  not  understand  it.  Fact  is,  the  founder 
of  this  paper  was  that  unique.  .When  he  was  gone  hun¬ 
dreds  of  men  and  women  reacted  with  an  emotion,  and  a 
sense  of  loss,  they  hardly  displayed  toward  their  own 
relatives,  excuse  the  thought. 

Until  this  present  occasion,  in  commemoration  of  the 
50th  Anniversary  of  the  paper  Sime  founded,  there  has  , 
never  been  any  public  allusion  to  a  remarkable  postscript  to 
that  Sept.  22,  1933:  to  wit,  for  nearly  20  years  thereafter, 
on  the  day,  a  pilgrimage  of  showmen  and  admirers  jour¬ 
neyed  each  year,  from  West  46th  St.,  to  Salem  Fields  on 
Long  Island  to  pay  respects  at  the  tomb.  This  pilgrimage 
was  never  publicized.  No  advance  word  was  printed,  no 
news  account  later  given;  either  in  these  pages,  or  else¬ 
where.  And  yet  very  often  60  to  80  persons  showed  up 
and  men  of  the  stature  of  Arthur  Hopkins,  Bert  Lytell, 
Gene  Buck,  George  Jessel,  Eddie  Cantor  would  make  brief 
off-the-record  and  off-the-cuff  talks.  # 

Who  was  this  trade  paper  man  capable  of  inspiring  an. 
affection  that  has  endured  so  long,  and  gives  every  evi¬ 
dence  of  having  the  tenacity  of  an  authentic  legend? 
In  the  book,  “Show.  Biz,”  which  Abel  Green  and  Joe 
Laurie,  Jr.,  wrote  and  Henry  Holt  published,  the  prelude 
took  the  form  of  “Sime’s  Square.”  Most  of  the  comments 
herein  are  extracted  from  this  source: 

|  1 _ A  Great  Phrase-Maker _ _ [ 

Sime  was  so  the  personification  of  Broadway  that  Mayor 
Jimmy  Walker  was  serious  in  wanting  to  rename  that  tri¬ 
angle  from  46th  to  47th  Sts.,  known  as  Duffy  Square,  Sime’s 
Square.  Time  magazine  observed  in  1934  that  Wilfred 
John  Funk  named  the'  10  modern  Americans  who  have 
dorie  most  to  keep  American  jargon  alive.  Sime  headed' 
the! list,  followed  by  Mencken,  T.  A.  (Tad)  Dorgan,  Walter 
Winchell,  Bugs  Baer,  Ring  Lardner,  Damon  Runyon,  Gelett 
Burgess,  George  Ade,  and  Gene  Buck. 

Through  the  paper  he  founded  and  styled,  Sime’s  impact 
is  indelible,  durable,  deathless.  The  journalistic  pattern 
of  Variety  as  it  approaches  its  half-century  mark  con¬ 
tinues  to  be  unique  not  only  in  American  journalism  but 
in  world-wide  impact.  As  Hollywood  pix,  Broadway  legit, 
Yankee  jazz,  and  the  U.  S.  brand  of  radio-tv  spreads  to 
all  the  world  capitals,  American  show  biz  is  best  mirrored 
by  and  through  Variety. 

In  the  tradition  of  the  great  American  journalists  to 
whom  he  has  been  frequently  compared,  Sime  was  most 
articulate  through  his  paper.  He  personally  shied  from 
public  attention  even  within  his  immediate  show  biz  orbit, 
even  going  to  Havana  and  Mexico  in  1931  with  his  Wife 
Hattie  to  avoid  publicity  oa  the  occasion  of  Variety’s 
Silver  Anniversary.  (This  was  the  first  time  Sime  left 
U.  S.  shores.  Hattie  was  an  inveterate  globetrotter,  but 
Sime  never  yenned  to  go  abroad.  Broadway  was  his  home, 
his  work,  and  his  playground.!  = 

Sime  didn’t  like  vaudeville  tycoons  pushing  actors 
around.  He  didn’t  like  unthinking  actors  led  and  hood¬ 
winked  by  professional  organizers.  Variety’s  championing 
of  the  rank-and-file  worker  in  the  theatre,  from  stagehand 
to  star,  is  a  historic  and  a  continuing  credo  of  the  paper. 
He  abhorred  dishonesty.  By  his  forthrightness  he  set  a 
cardinal  rule  for  his  staffers’  professional  and  private 
lives.  If  you  tell  the  truth  even  the  people  who  don’t  like 
it  must  respect  you. 

This  man,  for  whom  Variety  continues  a  vibrant,  ever¬ 
green  monument,  was  born  May  19,  1873,  in  Cortland, 
New  York,  reared  in  Syracuse,  stagestruck  from  youth. 
Possessed  of  an  unusual  mathematical  mind,  a  heritage 
from  his  father’s  private  banking  business  which  he 
spurned,  thus  alienating  all  family  sympathy  and  economic 
support,  he  hung  around  Syracuse  theatres.  When  his 
father,  Louis  Silverman,  owner  of  the  Fidelity  Bank,  a 
loan  institution  at  140  Nassau  St.,  New  York  City,  brought 
Sime  to  the  Big  Town  in  1898,  as  an  appraiser,  he  rebelled 
at  the  calling.  Instead  he  somehow  got  to  know  Leander 
Richardson,  theatrical  commentator  on  the  New  York 
Morning  Telegraph,  through  Joshua  Lowe,  Richardson’s 
secretary.  It’s  not  generally  known  that  Sime’s  journal¬ 
istic  career  first  started  on  Daily  America.  This  short- 
hved  newspaper  was  founded  in  1903  by  George  Graham 
Rice,  owner  of  a  racetrack  tipster  service,  in  pique  against 
the  Telegraph,  and  its  boss,  Blakely  Hall. 

Rice  retaliated  by  taking  Richardson  as  his  ace.  Lowe, 
his  secretary,  remembered  Sime’s  ambitions  when  it  be¬ 
came  necessary  to  establish  a  counterpart  column  in  the 
u,6W ,  Paper,  and  through  them  Sime  got  into  newspaper 
work.  Though  no  hero  worshiper,  Sime  always  respected 
Richardson  in  the  same  way  he  respected-  Elbert  Hub- 
oard  and  Napoleon,  his  two  favorite  heroes. 

Sime  became  The  Man  In  the  Third  Row,  a  signature 
fh  solely  with  him  on  Daily  America,  and  never  on 

he  Telegraph,  as  is  Broadway  legend.  When  he  subse¬ 
quently  got  a  job  on  the  Telegraph,  he  used  a  house 
signature  “Robert  Speare.”  Sime’s  glory  was  short-lived. 

aily  America  was  dissolved  when  Blakely  Hall  made 
Peace  with  George  Graham  Rice;  the  latter  returned  his 
to  the  Telegraph  and  Richardson  returned  to  the  paper. 
«au  took  back  a  couple  of  turf  writers,  but  Sime  was  laid 
11  •  Despite  this — and  his  father’s  banking  business — he 


remained  a  familiar  figure  above  Union  Square,  then  the 
rialto. 

Sime  finally  connected  with  the  Telegraph.  While  the 
paper  was  still  under  Blakely  Hall’s  direction,  Lewis  had 
put  on  B.  C.  Hart  as  advertising  solicitor.  Hall  complained 
that  he  couldn’t  get  ads  for  the  Lewis  Publishing  Co.  “if 
the  notices  ran  wild.”  An  unwritten  rule  was  that  any 
act  that  regularly  advertised  in  the  special  (Sunday) 
issues,  or  that  took  a  Christmas  ad,  was  a  “good”  act. 

Sime  had  heard  of  the  rule  but  it  didn’t  mean  a  thing 
to  him — at  least,  not  for  the  moment — in  his  eagerness 
to  land  on  the  Telegraph.  Despite  that  he  started  off  in 
his  characteristic  hit-’em-hard  style.  His  bosses  raved  and 
frothed  for  the  first  couple  of  weeks  and  Sime  knew  that 
his  persistence  could  mean  his  job  any  edition. 

For  historians,  therefore,  it’s  as  much  to  the  credit  of  a 
knock-about  comedy  team,  Redford  &  Winchester,  as  any¬ 
thing  else,  that  Variety  came  to  be.  The  team  squawked 
to  the  paper  about  Sime’s  panning  notice.  In  those  days 
it  was  considered  justifiable  for  an  actor  to  rebuke  a 
critic,  and  mild  mayhem  was  a  popular  outdoor  sport  along 
the  rialto.  On  a  vaudeville  trade  paper  it  was  particu¬ 
larly  justifiable,  as  Redford  &  Winchester  hid  placed  a 
Christmas  ad  in  the  Telegraph.  They  canceled  their  ad 
and  Sime  lost  his  job. 

In  consequence,  Sime  started  Variety  Dec.  16,  1905,  on 
a  lot  of  nerve  and  $1,500  cash.  The  $1,500  was  borrowed 
from  his  father-in-law,  Alderman  George  Freeman  of 


Sime,  Silverman 


Syracuse.  It  contained  16  pages  and  sold  for  a  nickel. 
Sime  had  the  vision  not  to  call  his  paper  Vaudeville  or  any 
other  name  that  might  limit  its  scope,  and  settled  on 
Variety  which  he  thought  embraced  all  phases  of  show 
biz.  Legend  has  it  that  while  dining  in  Pabst’s  Casino 
in  Harlem  with  his  wife,  Hattie  doddled  on  the  tablecloth 
and  created  the  fancy  flourishing  “V”  that  distinguishes 
the  Variety  trademark  today. 


During  the  first  25  years  running  gags  in  Sime’s  columns 
were  that  “Variety  never  went  to  press,  it  went  to  the 
cleaners,”  or  “the  sheriff  was  as  permanent  on  the  prem¬ 
ises  as  the  typewriters.”  It  took  virtually  a  quarter  of  a  cen¬ 
tury  for  the  paper  to  get  into  the  black  and  Sime  so 
recorded  it  in  a  memorable  editorial:  “For  the  first  time 
in  24  years  Variety  got  out  of  debt  in  1929.  May  it  keep 
out.  Some  years  ago  it  was  said  on  this  page  that  when 
Variety  paid  off,  if  ever,  it  would  be  told.  Here  ’Lis.” 

At  one  time  Variety  staffers  found  themselves  tripling 
on  three  papers — The  Clipper,  The  Times  Square  Daily, 
and  Variety.  Only  an  acute  loyalty  and  deep-rooted  af¬ 
fection  for  their  chief  could  have  compelled  such  devo¬ 
tion — and  work! 

Sime  bought  The  Clipper  in  1923  from  Leo  Feist,  who 
had  used  it  as  a  mouthpiece  for  his  song  publications,  to 
build  it  into  a  specialized  outdoor  newspaper  as  compe¬ 
tition  to  The  Billboard.  Later  he  dissolved  it— at  a  per¬ 
sonal  loss  of  $120,000. 

1  I:  ‘Times  Sq.  Daily’;  II:  ‘Daily  Variety7  | 

In  founding  The  Times  Square  Daily,  which  was.  a  gag 
sheet  and  forerunner  of  today’s  Broadway  gossip  column, 
he  set  the  pattern  for  what  became  the  present  Daii.y 
Variety  of  Hollywood  in  1933. 

Sime’s  son,  Sid,  launched  the  Variety  Radio  Direc¬ 
tory  a  separate  hard-covered  book  numbering  1100  pages, 
in  1937,  and  while  the  four  annuals  published  thereafter 
were  successful,  they  were  scrapped  as  consuming  too 
much  time  and  effort.  ^  . 

Variety’s  first  two-room  office  was  on  38th  St.,  just 
below  the  old  Casino  and  across  the  hall  from  Charles 
Dillingham.  Later,  when  Oscar  Hammerstein  built  his 
Hammerstein’s  Victoria  above  42nd  St.,  Sime  moved  be¬ 
yond  it,  to  45th  and  Broadway.  Later,  learning  that 
Madame  Frances,  a  theatrical  couturiere,  was  moving  to 
Fifth  Avenue  and  that  Loew’s  State  Theatre’s  stage  en¬ 
trance  would  be  approximately  next  door  to  154  West  46th 
St.,  Sime  made  a  deal  with  her  and  Variety  got  its  own 
building,  which  it  still  occupies. 


More  theatrical  history  emanated  from  the  fifth  floor 
on  top  of  Variety’s  present  office  building  than  from  many 
another  theatrical  tycoon  skull-practice  session.  Top  names 
in  show  biz  gathered  upstairs  for  Sime’s  advice,  inter¬ 
spersed  with  a  drink.  The  top  floor  was  the  champ  free 
speakeasy  in  America.  The  initiates  had  their  own  keys, 
but  none  came  who  didn’t  see  the  upstairs  light  which 
meant  that  Sime  was  holding  forth.  The  Old  Boy  had  a 
special  key  made  for  Jimmy  Walker.  Walter  Winchell  and 
Mark  Hellinger  had  keys.  Winchell  even  wrote  his  notices 
for  the  Graphic  in  the  Variety  office.  The  ice  chest  was 
always  full  of  food  and  drink,  and  a  specially  locked  com¬ 
partment  contained  chilled  vintages  for  particular  femme 
company.  When  business  was  bad  in  the  joints  around 
town,  it  was  said,  “Sime  must  be  staging  one  of  his  brawls.” 
They  were  not  large  but  they  did  take  certain  key  spend¬ 
ers  out  of  circulation. 

J _ A_()ne-Eit  Beau _ \ 

An  impressive  figure,  Sime  Silverman  was  five  feet,  IOV2 
inches  in  height,  weighed  210  pounds,  dressed  expensively 
but  unostentatiously,  and  was  most  memorable  for  his 
bow  ties,  generally  solid  brown  or  green  in  color,  and  an 
unruly  curly  forelock.  He  had  a  good  head  of  gray  hair, 
always  wore  brown  suits  sans  vest,  specially  made  shoes 
costing  $50-$60  (with  a  special  arch  support),  a  brown 
gabardine  trench  coat  and  brown  slouch  hat  to  match;  no 
breast  pocket  handkerchief,  no  boutonniere.  His  prime 
personal  extravagance  was  very  fine  linen,  oversized  hand¬ 
kerchiefs. 

He  was  a  one-fit  man  and  hated  even  that.  A  tailor 
would  come  to  his  office  or  home,  take  his  measurements, 
and  that  was  that.  His  shirts  were  silk  and  expensive, 
always  with  detached  collar  of  matching  doth.  lie  took 
little  or  no  exercise  but  looked  physically  fit.  The  hacking 
coughs  through  the  years  were  ascribed  to  the  strong 
cigarets  to  which  he  was  addicted.  At  first  none  thought 
the  cough  was  serious. 

His  favorite  Christmas  present  was  a  $20  gold  piece, 
which  he  distributed  to  the  office  wives,  girl  friends,  cops, 
doormen,  and  waiters.  lie  was  also  a  quarter  jingler. 
Every  morning  the  bookkeeper  sent  down  $10-$20  worth 
of  two-bit  pieces.  Despite  his  seasonal  penchant  for  $20 
gold  pieces,  Sime  hated  Xmas  cards  and  deprecated 
the  “Xmas  bonus”  idea.  He  practiced  a  more  realistic 
Yuletide  spirit  by  putting  it  on  a  52-weck  good  living  wage 
basis. 

He  was  also  a  complete  martinet.  You  could  have  been 
out  with  him  the  night  before,  or  just  come  back  from 
lunch  with  him,  but  while  you  were  in  the  office  there  was 
no  palsy-walsy  stuff  with  anyone,  including  his  son,  Sid, 
on  whom  he  was  even  tougher. 

To  be  fired  at  least  once  by  Sime  was  par  for  the  course. 
Abel  made  par.  Apparently  his  coming  to  work  at  two  and 
three  p.  m.,  despite  the  late  speakeasy  coverage,  was  too 
much  for  Sime.  He  rarely  held’  mass  office  meetings,  and 
he  was  not  the  traditional  Front  Page  editor.  His  “1  think” 
suggestion  was  more  potent  than  a  “You  do  it  this  way.” 
But  when  he  did  stage  a  meeting,  it  was  a  lulu.  Abel  was 
“it”  one  time  in  an  intra-office  political  wrangle  which 
prompted  him  to  say,  “Well,  if  you  feel  that  way  about  it, 
Mr.  Silverman,  I’ll  resign.”  He  was  quick  to  bark,  “Thai’s 
not  necessary,”  indicating  that  the  intent  of  the  general 
bawl  out  was  psychological  for  morale  and  was  now  water 
under  the  bridge.  Later  that  day  he  copyread  one  of 
Abel’s  stories  and  on  his  way  out  told  him  he  was  making 
it  the  No.  1  lead! 

Sime  had  inherent  showmanship  without  flamboyance. 
His  penchant  for  transmuting  the  argot  of  the  circus,  the 
tanbark,  Tin  Pan  Alley,  the  stage  and  the  screen,  the 
Broadwayite  and  nitery  hound  into  a  common  language 
found  ready  response  within  show  biz.  So  did  the  original 
green  cover  on  Variety.  A  holdover  from  those  days 
is  Variety’s  green  stationery  and  the  green  cover  used  on 
the  Anniversary  Number.  A  green  neon.  Variety  once 
blazed  over  Times  Square,  in  front  of  1534  Broadway,  now 
the  present  site  of  Loew’s  Stale  Theatre  Bldg. 

J _ Show  Biz  Listening  Post _  | 

His  round  table  at  the  Hotel  Aslor  was  a  glorified  listen¬ 
ing  post,  an  extraordinary  editorial  vantage  point.  In 
those  days  the  Astor’s  Hunting  Room  was  the  showmen’s 
crossroads,  a  composite  of  the  Hollywood  and  Beverly  Hills 
Brown  Derbies,  Romanoff’s  and  Chasen’s,  the  Pump  Room 
in  Chicago,  the  Strok,  21,  Toots  Shor’s,  Lindy’s,  the  Wal¬ 
dorf  men’s  bar,  and  the  Oak  Room  of  the  Plaza  in  New 
York.  Any  time  the  Aslor’s  laundry  couldn’t  add  up  over 
$27,000,000  off  certain  tablecloths,  it  was  a  sign  show  biz 
was  bad. 

Sime  garnered  more  news  in  a  lunch  period  than  his 
entire  staff  in  a  day.  The  side  pockets  of  his  coat  were 
his  newsgathering  depots.  In  the  right  pocket  he  kept  a 
small'  2x4-inch  pad  and  a  stub  of  a  pencil.  The  left  was 
for  the  single-word  reminders  which  keyed  important 
stories  for  him  later.  “Metpix”  meant  that  a  trend  in 
filmusicals  with  Metropolitan  Opera  stars  was  brewing, 
“Zanuck  Schenck  10/1”  meant  that  Zanuck  and  Schenck 
were  merging  their  20th  Century  Filrps  Corporation  with 
Fox  Films  on  a  10-1  stock  exchange  basis.  It’s  the  same 
system  Variety’s  reporters  still  pursue  when  a  pad  and 
pencil  can  scare  an  informant  into  clamming  up. 

Sime  was  devoted  to  his  mother,  who  was  the  Fannie 
Ward  of  the  Silverman  family  and  who  loved  poker  to 
her  death  when  she  was  in  her  nineties.  Sime  visited 
her  regularly  and  got  a  bang  out  of  her  letters  to  him 
signed,  “Your  loving  mother  Rachel.” 

Sarah  Loucks,  the  colored  factotum  of  the  Silverman 
home,  was  a  soft  touch  for  Sime.  She  always  had  folding 
money  and  somehow  knew  whether  to  disburse  $200,  $300, 
or  $400  to  him.  Sime  always  sent  it  back  to  her  by 
messenger  the  'next  day. 

He  was  adamant  about  having  stewed  tomatoes  for  lunch 
(actually  brunch  many  times)  “because  it’s  anti-acid  and 
good  for  you  after  drinking,”  he’d  counsel.  Plain  garden 
spinach  was  his  other  favorite  vegetable. 

If  any  of  the.  office  wives  were  physically  run  down  he’d 
send  over  Guinness’  Stout  or  Bass  Ale  as  a  builder-upper. 
If  a  staffer  left  on  vacation  Sime’s  parting  word  was,  “Be 
(Continued  on  page  90) 
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Showman  With  A  Tall  Memory 

Colorful  Recollections  of  Film  Pioneers  and  Theatre  Showmanship  by  The 
Author  of  ‘Merely  Colossal’ 


Arthur  L.  Mayer 


The  motion  picture  industry  as  I 
we  know  it  today  dates  from  June  j 
1905  when  John  P.  Harris  (Johnny  ! 
Harris’  father)  transformed  an  I 
empty  store  in  ■ 
McKeespo  r  t , 
Pa.,  into  a  96- 
s  e  a  t  theatre 
and  opened  it 
with  that 
super-  colossal 
one-  reelcr, 
“The  Great 
Train  Rob¬ 
bery.”  Vari¬ 
ety  did  not 
make  its  ini¬ 
tial,  16  -  page 
appear  ance 
until  Dec.  16,  1905.  How  the  indus¬ 
try  existed  for  six  months  without 
it  is  a  mystery.  I  doubt  if  we  could 
today  survive  any  such  catastrophe. 

Harris,  a  great  showman,  gave 
his  theatre  the  inspired  name  of 
nickelodeon  and  its  success  was  so 
instantaneous  and  overwhelming 
that  within  a  few  years  there  were 
10.000  nickelodeons  stretched  from 
coast  to  coast.  Sime  Silverman,  a 
great  editor,  also  charged  only  a 
nickel  but  he  did  not  enjoy  so  aus¬ 
picious  a  start.  He  sold  only  320 
copies  of  his  first  issue  and  later 
claimed  that  “two  deputy  sheriffs 
occupied  Variety’s  office  for  62 
days,  the  longest  official  run  a 
bum  weekly  ever  stood  up  under. 
The  deputies  stayed  with  us  so 
long  people  thought  they  were  part 
of  the  staff.” 

Perhaps  one  of  the  reasons  why 
Variety’s  early  days  were  so  pre¬ 
carious  was  that  at  first  the  Bible 
of  Show  Biz  ignored  the  “chosen 
people” — I  mean  the  movie  pio¬ 
neers.  It  was  not  until  December, 
1908  that  the  announcement  ap¬ 
peared,  “Hereafter  Variety  will 
review  one  or  more  picture  houses 
...  it  is  suggested  that  managers 
for  picture  shows  do  not  write  us 
in  reference  to  a  criticism  after  it 
has  been  printed.”  Siipe’s  first 
review  revealed  the  policy  of 
frankness  which  was  to  distinguish 
all  future  Variety  criticisms.  “The 
picture  exhibition  at  the  14th  St. 
Theatre,”  he  wrote,  “was  marred 
by  a  subject  not  suitable  for  Amer¬ 
ica,  revealing  an  incident  of  do¬ 
mestic  fa’sity  if  not  infidelity, 
concluding  with  a  murder  .  .  . 
there  is  a  piano  which  could  stand 
tuning  .  .  .  the  attaches  were 
polite.” 

At  first  Sime  had  little  faith  in 
the  future  of  the  movies.  This 
skepticism  was  about  the  only 
thing  he  shared  at  that  time  with 
the  lords  of  the  vaudeville  world, 
who  regarded  films  as  suitable 
only  lor  chasers  to  drive  oul  an 
audience  at  the  end  of  the  show. 
Indeed  the  history  of  the  movies  to 
date  could  well  be  summarized  as 
“irom  drive-outs  to  drive-ins.” 

Thomas  A.  Edison,  himself, 


By  ARTHUR  L.  MAYER 

thought  so  little  of  his  brainchild 
that  he  declined  to  spend  $150  to 
patent  it  in  Europe.  This  parsi¬ 
mony  on  his  part  was  destined  to 
have  a  profound  effect  on  the 
future  of  the  industry.  Unrestrict¬ 
ed  by  patents,  European  producers 
were  turning  out  spectacular  fea¬ 
tures  running  5-10  reels  and  ap¬ 
pealing  to  adult  audiences  while 
American  picture  makers  were  still 
confined  to  adolescent  single-reel 
subjects.  The  moguls  of  the  Motion 
Picture  Patents  Co.  were  convinced 
that  the  picturegoing  public  was 
too  dimwitted  to  comprehend  any 
picture  running  longer  than  13 
minutes.  They,  like  many  of  their 
successors,  grossly  underestimated 
the  intelligence  of  their  public. 


GoTcIwyn’s'  ‘Variety’  Shill 


My  own  acquaintance  with 
Variety  started  in  1918  when,  in 
search  of  a  job,  I  called  at  the 
office  of  Sam  Goldwyn  who  had 
only  recently  discarded  the  name 
Goldfish  to  the  marked  disapproval 
of  his  ex-partner,  Archie  Selwyn, 
who  complained,  “Not  only  did 
Sam  lose  half  of  my  money,  he 
also  took  half  of  my  name.”  To 
confound  the  Goldwyn  anecdote- 
mongers  it  should  be  reported  that 
the  maestro  greeted  me  with  per¬ 
fect  English  and  equally  perfect.) 
courtesy.  I  was  fortified  with  a 
letter  from  his  banker. 

Sam  failed  to  introduce  me  to 
the  delectable  Mabel  Normand  who 
was  just  leaving  his  office,  but  he 
did  something  far  more  useful.  He 
introduced  me  to  Variety  and 
loaned  me  a  few  copies  to  take 
home  with  me.  Fascinated  by  my 
first  glimpse  of  show  business,  I 
rear  and  reread  them  until  the 
cheap  glazed  paper  on  which  they 
were  printed  fell  to  pieces.  The 
paper  is  still  flimsy;  the  contents 
still  fascinating. 

The  reviews  in  these  1918  issues 
demonstrated  that  Sime  had  meant 
what  he  said  in  his  first  number 
that  Variety  “would  be  printed 
without  regard  to  whose  name  is 
mentioned  or  the  advertising  col¬ 
umns.”  A  “Soul  In  Trust”  was  “as 
a  feature  picture  a  good  sleeping 
potion.”  The  scenario  of  “Powers 
That  Prey”  proved  only  that  “the 
prime  need  in  pictures  today  Is 
intelligence.”  Clara  Kimball  Young 
“did  more  posing  than  acting.” 
“Amarilly  of  Clothesline  Alley” 
established  that  it  was  time  for 
Mary  Pickford  to  “get  away  from 
the  inane  little  types  with  which 
she  had  been  so  closely  associated,” 
and  “The  Splendid  Sinner”  had 
“a  happy  ending  because  Mary 
Garden,  the  heroine,  was  shot  at 
sunrise.” 

In  the  feminine  gossip  column 
Mme.  Petrova’s  stays  were  severely 
criticised.  “They  are  too  high  in 
the  back,  utterly  deforming  her 
i  famous  straight  front.  She  should 
;  also  wear  a  brassiere  with  some  of 
■  her  evening  gowns.”  Mrs.  Mix 


Trade  Mark  Registered 
FOUNDED  BY  SIME  SILVERMAN 
Published  Weekly  by  VARIETY.  INC 
Harold  Erichs,  President 
154  West  46th  St.  Nev«  York  36,  N  Y 
JUdson  2-2700 
Hdllywood  28 
6311  Yucca  Street 
HOHywood  9-1141 
Washington  4 

1292  National  Press  Building 
\  STerling  3-5445 
\  /Chicago  11 
S^^No  Michigan  Ave. 
DElaware  .7-4984 
London  WC2 

8  St.  Martin’s  PL.  Trafalgar  Sq. 
Temple  Bar  5041 


SUBSCRIPTION 
Annual  $10  Foreign  $11 

Single  Copies  25  Cents 


testified  that  Tom  “was  only  a 
common  cowboy,  could  not  act, 
and  never  was  sober  long  enough 
to  drive  a  car  safely.” 

The  advertising  made  as  good 
reading  as  the  stories.  Eva  Tan- 
guay,  incensed  at  some  unfavor¬ 
able  reviews,  took  a  page  to  an¬ 
nounce,  “You  Are  Dirt  ’Neath  My 
Feet.”  “Stolen  Orders”  advertised 
“A  Battle  in  Mid,-Air  Between  a 
Monster  Zeppelin  (not  a  model — 

real  one)  Made  At  a  Cost  of  Over 
$25,000.  Real  Actors,  Not  Faked, 
Go  in  the  Clouds.”  I  was  particu¬ 
larly  impressed  by  the  full  page 
ad  for  “The  House  of  Hate”  which 
read,  “the  most  phenomenal  box- 
office  attraction  that  has  ever 
been  presented  to  the  exhibitor.” 
It  had  been  my  naive  impression 
until  then  that  pictures  were  not 
presented  to  •  exhibitors  but  that 
they  had  to  pay  for  them. 

I  was  even  more  amazed  by 
Variety’s  English.  It  bore  little 
resemblance  to  what  I  had  been 
taught  at  Harvard.  The  headlines 
were  incomprehensible  to  a  neo¬ 
phyte.  GAMS  WTHOUT  S.A.  NG 
meant  nothing  to. me  until  it  was 
explained  that  legs  lacking  sex 
appeal  were  of  no  value.  (The 
world-renowned  headlines,  Sticks 
world-renowned  headlines,  STICKS 
NIX  HICK.  PIX-  and  WALL 
STREET  LAYS  AN  EGG,  were  not 
to  come  till  several  years  later.) 
Sime,  aided  and  abetted  by  Jack 
Conway  and  Johnny  O’Connor, 
(Continued  on  page  88) 


(Literati  Dept.,  June  2,  1935.) 

‘Variety’*  Own  Plant 

Variety  has  bought  Rogow- 
ski  Co.,  former  owner  of  the 
job  shop  in  which  this  paper 
has  been  printed  for  15  years. 
Negotiations  were  closed  last 
week,  firm  name  being  re¬ 
tained.  M.  J.  McEvoy,  long 
with  Rogowski,  is  in  charge. 

So  Variety  is  now  in  the 
printing  business.  Something 
else  to  worry  about. 


This  50th  Anni  Edition  recalls 
many  great  and  eccentric  figures 
of  show  biz  the  world  around.  Natu¬ 
rally  there  were  some  unpleasant 
characters  around,  too.  One  was 
a  shakedown  publisher  named 
Steve  Clow,  who  operated  a  black¬ 
mailing  paper  called  Broadway 
Brevities.  He  would  bargain  not  to 
print  certain  spicy  lowdowrt  in  re¬ 
turn  for  coin. 

Ultimately  Clow  was  convicted 
and  took  the  chute  to  the  Federal 
lockup  in  Atlanta.  When  he 
emerged  he  was  a  gray-faced  old 
man  without  a  friend,  and  most 
people  would  have  said,  not  de¬ 
serving  any. 

It  hints  at  a  quixotic  strain  in 
the  founder  of  Variety  that  al¬ 
though  he  despised  Clow,  and  had 
himself  been  injured  by  the  man, 
he  sent  for  Clow  and  offered  him  a 
job  reading  proofs.  Such  an  offer, 
giving  Clow  honest  employment 
despite  the  stigma  of  his  nasty  ca¬ 
reer  and  conviction,  was  nothing 
less  than  amazing  to  those  few  out¬ 
siders  who  heard  of  Sime’s  q.t.  ges¬ 
ture. 


ABEL  GREEN,  Editor 
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SIME  AND  THE 
GRIFTING 
CIRCUS 

In  the  earlier  decades  of  this 
publication,  Variety  critics  regu¬ 
larly  popped  in  on  the  then-numer¬ 
ous  circuses  and  carnivals  and 
found  many  of  them  honeycombed 
with  “grift”  (the  outdoor  show¬ 
men’s  polite  word  for  graft)  rang¬ 
ing  from  controlled  gambling 
wheels  and  other  devices  to  pick¬ 
pockets  who  travelled  with  the 
show. 

If  tipped  off  that  a  Variety  man 
was  on  the  lot,  such  shows  would 
be  magically  cleansed  in  a  matter 
of  moments.  If  they  didn’t  recog¬ 
nize  the  reviewer  and  he  was  wise 
to  their  tricks,  the  subsequent  re¬ 
view  did  not  result  either  (1) 
in  a  change  of  policy  or  (2)  any 
feeling  of  shame.  Don’t  be  silly. 
The  “slicker”  mind  worked  differ¬ 
ently:  Variety’s  founder  discov¬ 
ered  that  a  panning  notice  on  one 
crooked  circus  or  carnival  would 
be  clipped  by  anothe£_c.rooked  cir¬ 
cus  or  carnival  and  mailed  to  the 
sheriff  of  the  next  stand  to  make 
trouble  for  the  show  under  review. 

Sime’s  concern  was  for  the  acro¬ 
bats,  wire-walkers,  divers  and  other 
entertainers  who  formed  the  hon¬ 
est  facade  behind  which  the  in¬ 
curable  grifters  operated.  He  had 
no  illusions  that  the  cons  would 
stop  conning.  In  this  frame  of 
reference,  the  Variety  review  of 
a  circus  playing  Long  Island  dur¬ 
ing  the  summer  of  1926  was  close¬ 
ly  written  to  make  the  facts  “evi¬ 
dent  enough:  for  those  who  under¬ 
stood”  without  being  material  for 
shakedown  sheriffs.  But  the  after- 
math  of  this  routine  incident  was 
on  the  droll  side  and  Sime  re¬ 
vealed  it  some  months  later  (Dec. 
26,  1926)  in  recalling  that  the  par¬ 
ticular  circus  had  been  “most  of  it 
very  ra\V  and  some  of  it  very  dirty” 
with  the  result  that  Variety  re¬ 
fused  a  full  page  advertisement 
from  the  circus. 

Sime  did  not  merely  cancel  the 
ad.  He  caused  a  letter  of  explana¬ 
tion  to  be  mailed  to  the  proprietor 
of  the  grifting  circus.  This  was 
the  net  result  as  Sime  reported  it: 

“The  owner  of  the  circus,  with 
a  letter  convicting  him  as  a  grifter, 
displayed  the  letter  to  his  friends, 
even  to  representatives  of  a  rival 
show  weekly.  He  thought  it  the 
funniest  thing  ever  and  said,  “ That 
Variety  must  be  crazy.” 
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FAMOUS  FIRSTS' 
IN  SHOW  BIZ 

- By  ROGER  IMHOF  _ _ 

It  is  with  great  satisfaction  that 
I  recall  some  famous  "firsts”  in 
show  business. 

On  Dec.  30,  1799,  at  the  Federal 
Theatre,  Boston,  one  Graupner 
blacked  his  face  and  sang  “The 
Negro  Boy.”  This  was  the  first 
black-face  act  in  hist-ory. 

“Ach  Du  Lieber  Augustine”  was 
the  first  waltz  ever  composed,  in 
1770. 

The  first  matinee  ever  given  in 
America  was  on  July  4, 1827,  at  the 
Old  Bowery  Theatre,  N.  Y. 

The  Mount  Vernon  Gardens  was 
the  first  summer  pavilion  theatre. 

It  opened  in  1800,  in  N.  Y.  Co¬ 
lumbia  Garden.  The  second  sum¬ 
mer  theatre,  opened  in  N.  Y.  in 
1923,  at  Broadway  and  Prince 
street,  and  later  became  Niblo's 
Garden. 

The  first  minstrel  show  was  pro¬ 
duced  at  the  Bowery  Amphitheat  re, 
N.  Y.,  Feb.- 6,  1843.  It  was  “The 
Virginia  Minstrels.”  Its  members 
were  Billy  Whitlock,  Dan  Emmett, 
Dick  Pelham  and  Frank  Brown. 

The  name  “Vaudeville”  was  used 
for  the  first  time  in  America  by 
H.  J.  Sargent,  at  Weisiger’s  Hall, 
Louisville,  Feb.  23,  1871.  The  bill¬ 
ing  was  “Sargent’s  Great  Vaude¬ 
ville  Company,”  Group  included 
The  Kiralfy  Troupe,  Rigi  Sisters, 
Gus  Williams,  Will  Carleton, 
Charles  A.  Williams,  Jenny  Benson, 
Kynock  &  Smith,  Morrisey  &  Emer¬ 
son,  Oscar  Willis,  Prince  Sadi 
D’Jalna  and  J.  W.  Ward. 

Primrose  and  West  joined  hands 
in  1873  and  first  appeared  with 
Simmons  and  Slocum’s  Minstrels  in 
Philadelphia. 

The  Rentz-Santly  show  was  the 
first  burlesque. 

McIntyre  and  Heath  became  part¬ 
ners  in  San  Antonio,  in  1874. 

|  First  Parody .  | 

Gus  Williams  wrote  the  first  par¬ 
ody  on  a  popular  song.  And  pub¬ 
lished  a  book  of  jokes  and  parodies 
in  1902.  .  -  ‘ 

The  White  Rats  was  organized  in 
1900  by  Dave  Montgomery,  Fred 
Stone,  Charles  Mason.  Tom  Lewis, 
Sam  Ryan,  Mark  Murphy,  Sam 
Morton,  James  Dolan  and  George 
Fuller  Golden,  who  borrowed  the 
idea  from  the  English  club,  “The 
Water  Rats.” 

Equity  was  organized  May  26, 
1913,  by  Albert  Brunning,  Charles 
Coburn,  Fran  Gilmore,  Milton 
Sills,  Grant  Stewart  and  William 
Harcourt.  It  was  an  outgrowth  of 
the  Actors  Society  of  America". 

The  Lambs  Club  was  organized 
at  Brown’s  chophouse  (Brown  was 
an  actor)  at  his  first  place  on  4th 
avenue. 

Fi^st  published  review  of  a  film 
in  Variety  (Jan.  19,  1907)  was  re¬ 
viewed  at  Pastor’s  Theatre,  N.  Y., 
and  called  “The  Life  of-  a  Cowboy.” 
There  were  no  credits  for  the  au-  • 
thor,  producer  and  director,  or  the 
actors. 

Electric  lights  were  first  used  l.o 
light  a  theatre  at  Harry  Hill’s  con¬ 
cert  hall  on  Houston  street,  N.  Y. 

'  In  this  same  place  the  first  meeting 
]  of  the  Salvation  Army  in  America 
took  place. 

First-  Palace  Bill  f 

The  N.  Y.  Palace  Theatre,  opened 
March  25,  1913,  and  “big  time”  end¬ 
ed  there  May  7,  1932.  On  the  open¬ 
ing  bill  were  Ed  Wynn,  Hv  Meyer, 
Milton  Pollock  &  Co.,  Four  Vannis, 
Otto  Gygi  and  Taylor  Holmes. 

Pastor’s  first  theatre  (he  was  a 
clown)  was  on  'the  Bowery.  His 
1  last  was  on  14th  street  near  Third 
!  avenue. 

!  William  Austin,  of  Austin  and 
|  Stone,  Boston,  coined  the  first  used 
j  “nickelodeon”  after  his  split  with 
1  Stone.  He  opened  it  on  Scollay 
Square,  near  Austin  and  Stone’s 
Museum,  Boston.  ‘ 

The  first  American  circus  began 
at  Somers,  N.  Y.,  wnen  Il'ickaliah 
Bailey  exhibited '  “BET,”  the  first 
elephant  ever  brought  to  America. 
Afterwards,  with  some  strolling 
acrobats,  the  American  circus  took 
form. 

Loie  Fuller  originated  the  skirt 
dance;  Papjnta  the  mirror  dance, 
Ameta  the  fire  dance,  Helen  Kane 
the  boop  boop-a-doop,  Bee  Palmer 
the  shimmy  dance  and  Pat  Rooney 
I  the  waltz  clog. 

Television  was  first  publicly  in¬ 
troduced  at  Proctor’s  Theatre, 
Schenectady,  N.  Y.,  March  22,  1930, 
by  Dr.  E.  E.  W.  Alexander,  who 
developed  it  for  the  General  Elec¬ 
tric  Co. 
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By  GENE  ARNEEL 


The  story  is  an  epic,  a  super-colossal,  an  all-time  spectacular,  which  comes  complete 
with  this  prolog.  And  even  in  the  black-and-white  of  newsprint  it  is  frequently  breath¬ 
taking. 

It  was  a  medium  held  ih  disrepute  at  the  start;  vaudeville  was  choked  off  as  it  mush¬ 
roomed;  along  the  way  an  antagonized  public,  clergy  and  government  had  to  be  assuaged. 
But  because  of  this  medium,  glamour  assumed  new  meaning  and  dimension  and  day¬ 
dreams  became  an  export  commodity.  First  and  last  there  was  an  unending  shuttle 
service  to.and  from  the  courthouse  because  of  fierce  disputes.  The  medium  was  inte¬ 
grated  and  disintegrated,  organized  and  re-organized,  damned  and  extolled  and  it  was 
fantastically  prosperous  and  unbelievably  panicky  by  turns.  Toward  its  rivals,  radio 
and  television,  it  was  successively  disdainful,  indignant,  retaliatory  and  extremely  cor¬ 
dial.  Critics  were  alternately  cursed  for  neurotic,  envious  showoffs  and  quoted  ver¬ 
batim  in  large  type. 

In  short,  the  motion  picture  industry!  Fade  in  on  the  data  and  the  anecdota,  the 
flora  and  the  fauna  of  50  years: 


There  is  a  choice  in  beginnings  and  as  to  who 
should  get  the  credit.  The  textbooks  of  Britain  and 
France  have  their  own  versions.  In  an  abundant 
literature  which  industry  historians  have  devoted  to 
the  mechanical  preliminaries  salients  include:  Edi¬ 
son’s  picture-recording  camera,  the  Kinetoscope; 
Louis  and  Auguste  Lumiere’s  Cinematographe,  a 
combination  camera-projector;  George  Eastman’s 
astounding  effects  with  a.  film  base  made  of  nitrate- 
treated  cotton  fibers;  Thomas  Armat’s  Vitescope  pro¬ 
jector,  given  its  first  public  demonstration  in  At¬ 
lanta  in  1895,  a  year  before  Koster  &  Bial’s  Music 
Hall  in  New  York  introduced  flickering  peep  shows. 
American  Mutuscope,  Biograph  and  Vitagraph  pio¬ 
neered  in  manufacturing  these  crude  flickers.  Bio¬ 
graph’s  coverage  of  the  Jeffries-Sharkey  fight  at 
Coney  Island  in  1899  was  the  first  use  of  artifiicial 
lights. 

Many  of  the  researchers  have  quoted  Terry  Ram- 
saye’s  “Million  and  One  Nights.”  Alice  Evans  Field 
tapped  Will  H.  Hays’  “See  and  Hear”  book  (1929) 
for  authority  on  what  happened  at  the  turn  of  cen¬ 
tury,  to-wit,  f'Empty  stores,  holes  in  the  wall,  were 
soon  to  come  alive  with  moving  pictures.  A  good 
working  machine  was  put  on  the  market.  The  public 
was  interested  and  intrigued.  Traveling  Vitascope 
showings  aroused  the  country  to  eager  interest  in 
the  new  invention.  Men,  women  and  children  flocked 
to  see  pictures  that  moved.  It  was  thrilling,  exciting 
— something  new  under  the  sun.” 

In  1902,  the  Electric  Theatre  opened  In  Los  An¬ 
geles  with  a  policy  of  an  hour  of  “vaudeville  of  mo¬ 


tion  pictures”  for  a  10c  admission.  The  year  fol¬ 
lowing  “The  Great  Train  Robbery”  became  the 
first  “story”  told  in  the  new  form.  Edwin  S.  Porter, 
cameraman  at  the  Edison  Studios,  lensed  the  “pro¬ 
duction.” 

A  business  was  coming  into  being,  but  hardly 
more  than  a  fly-by-night  operation.  Shoe-string 
entrepeneurs  and  opportunists  from  all  walks  of 
life  moved  in,  setting  up  tents  and  fashioning  un¬ 
licensed  reproductions  of  the  Edison  and  Biograph 
equipment.  Copyrights  and  patents  were  ignored. 

Inevitably  attempts  were  made  to  stabilize  peep 
shows,  create  an  industry,  protect  franchises,  enforce 
royalties.  Those  who  came  into  power  and  called 
the  turns  are  the  first  executive  personalities  in 
the  history  of  films. 

Jeremiah  J.  Kennedy,  engineer  and  industrialist, 
joined  Biograph  as  representative  of  financiers  who 
had  money  in  the  operation.  Kennedy  and  Percy 
Waters,  who  was  engaged  in  exhibition,  ultimately 
controlled  Biograph. 

George  Kleine,  who  dealt  in  optical  wares  in  Chi¬ 
cago,  entered  the  film  equipment  field  (and  in  1913 
created  much  excitement  with  his  importation  of  the 
Italian-made  “Quo  Vadis”).  Also  in  Chicago,  Wil¬ 
liam  Selig,  who  was  running  a  minstrel,  and  George 
K.  Spoor,  a  thrifty  newsstand  owner  and  smalltime 
investor,  each  segued  into  cameras  and  projectors, 
independent  of  each  other. 

It  was  Spoor  who  joined  with  Max  Aaronson,  a 
vaudeville  actor  who  billed  himself  Bronco  Billy 
Anderson,  and  formed  Chi’s  Essanay  Studios,  the  “S” 
(Continued  on  page  76) 
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CLOSED-CIRCUIT  TV  STARTED  IN  LONDON; 
AFTER  16  YEARS,  FUTURE  STILL  A  GUESS 


By  HY  HOELINGER 


On  Feb.  23.  1939.  a  lightweight 
boxing  match  between  Arthur 
Danaher  and  Eric  Boone  at  Har- 
ringay  Arena  was  piped  to  three 


tempt  to  line  up  a  Philharmonic 
concert  failed.  Presentation  of  the 
annual  ANTA  Album  flopped.  The 
enthusiastic  hope  of  offering 


London  theatres  via  closed-circuit  ;  Broadway  shows  via  the  medium 
television.  On.  Sept.  23,  1955,  the  j has  been  tabled, 
heavv weight  championship  fight  Recent  $1,250,000  gross  for  the 
between  Rockv  Marciano  and  Marciano  -  Moore  fight  caused 
Arch  e  Moore  at  Yankee  Stadium.  I  closed-circuit  operators  to  weigh 
N.  Y..  was  televised  to  133  theu-  !  the  possibility  of  snaring  the  rights 
tres  in  90  cities  in  the  United  '  to  the  World  Series.  The  plan, 
Slates  andk  grossed  an  estimated  !  however,  caused  serious  con- 
$1,250,000.  ^  j  troversy  even  among  the  closed-tv 

These  fads  capsule  the  story  „f  :  operators  themselves  Thoatrcown- 
Ihe  closed-circuit  medium’s  dcvel- .  ere,  almost  Without  ^phon 
opment  over  the  16-year  span.  But ;  went  on  record  as  opposing  any 
tile  future  remains  a  question  !  ?uth  move  although  appreciat  cl 
mark.  Entrepreneurs  have  yet  worth  as  a  b.o.  event.  It  was 

make  it  more  than  an  occasional-  ‘cared  «c“on  wou.d  seriously 
use  medium  ;  antagonize  the  public  and  sour 

use  mean  m  .  !  theatre  patrons  on.  their  local 

The  only  theatre  tv  event  that  ;  houscs 


has  a  chance  of  boxoffice  success 
is  an  attraction  of  national  im¬ 
portance  that  cannot  be  obtained 
on  free  home  tv.  Foremost  and  so 
far  the  only  offerings  in  this  cate¬ 
gory  are  championship  fights.  Ex¬ 
periments  with  other  sports  events, 
such  as  football  and  basketball, 
have  failed  because  comparable 
events  are  available  on  free  home 
television.  However,  1955  saw  the 
development  of  a  formula  by  which 
football,  and  possibly  basketball, 
can  be  presented  with  a  degree  of 
success. 

During  the  past  year,  a  number 
of  Notre  Dame  football  games  were 
piped  into  several  hotels.  The  uni¬ 
versity  paid  all  the  technical  costs 
and  the  hotels  provided  the  space 
at  no  cost,  relying  on  the  liquor 
and  food  business  as  its  cut.  Au¬ 
thentic  alumni  and  the  legion  of 
subway  alumni  turned  out  to  view 
the  games  in  the  comfort  that  a 
hotel  ballroom  provides. 

Although  theatres  are  and  will 
be  used  for  occasional  commercial 
meetings,  hotels  have  practically 
cornered  the  market  on  this  busi¬ 
ness.  The  flexibility  the  hotels  pro¬ 
vide  in  the  matter  of  time  schedule 
as  compared  with  the  restricting 
hours  allotted  by  motion  picture 
theatres  spelled  out  the  competi¬ 
tive  advantage.  Additionally,  hotels 
provide  the  Ideal  site  for  food, 
drinks  and  talk. 

The  number  of  permanent  large- 
screen  installations  in  both  hotels 
and  theatres  is  comparatively 
small.  There  are  about  100  thea¬ 
tres  with  permanent  units  and  less 
than  a  dozen  hotels.  The  develop¬ 
ment  of  mobile  projection  units 
lags. 

Closed-circuit  is  ideal  to  alert 
dealers  and  sales  personnel  to  im¬ 
portant  company  plans  and  deci¬ 
sions.  There  are  also  political  pos¬ 
sibilities  as  per  the  "Salute  to 
Eisenhower”  dinner  on  Jan.  20. 

Results  obtained  with  entertain¬ 
ment  offerings  so  far  have  ranged 
from  mediocre  to  poor.  Telecasts 
of  the  Metropolitan  opera  have 
been  mild.  Planned  telecast  of  the 


Only  two  firms  are  actively  in 
the  field  at  present.  Several  have 
fallen  by  the  wayside.  A  few  others 
exist  in  name  only  and  haven't 
staged  an  event  in  years.  The  most 
successful  company  is  Nate  Hal- 
pern’s  Theatre  Network  Television 
and  its  business  subsidiary,  Tele- 
Sessions.  This  is  the  pioneer  out¬ 
fit.  Its  main  competitor  is  Sher¬ 
aton  Closed-Circuit  Television  Inc., 
a  subsidiary  of  the  hotel  chain 
headed  by  William  Rosensohn  and 
Robert  Rosenscrans.  The  company 
has  ambitious  plans  for  both  enter¬ 
tainment  and  business  meetings  to 
be  staged  in  hotels  and  discovered 
the  Notre  Dame  formula. 


Loews,  Quo  Vadis? 

Veteran  investors  in  picture 
company  stocks  are  showing 
particular  interest  in  Loew’s. 
The  oldtimer  Wall  Streeters 
are  concerned  about  this  op¬ 
eration  probably  more  so  than 
any  other  ,  pic  corporation  be¬ 
cause  over  the  years  they  re¬ 
garded  it  as  the  bellwether  of 
the.  trade  and  its  intramural  af¬ 
fairs  are  undergoing  change. 

Brokers  are  closely. watching 
for  clues  to  new  policies  under 
Arthur  Loew,  as  presidential 
successor  to  Nicholas  M. 
Schenck  and,  on  the  stock 
front,  are  anxious  to  learn  of 
the  details  of  the  divided  cor¬ 
porate  setups  due  by  the  di¬ 
vorcement  deadline  of  April, 
1957.  • 


Paperbacks’ Big 
Sales  in  1955 


When  Hotels,  Saloons 
And  Dice  Dens  Bulk-Order 
Books,  That’s  Show  Biz 

^  Nowadays  publishers  of  show,  biz 
books  (about  or  by  celebs)  are  not 
surprised  at  bulk  or  group  orders. 
It  may  be  the  author,  he  or  she 
frequently  looking  upon  handouts 
of  an  autobiog  as  good  personal  ex¬ 
ploitation,  and  which  “can  be 
charged  off.” 

In  the  case  of  Joey  Adams  with 
his  gag  books,  he  gets  an  industrial 
group  of  pals  (drugstores,  manu¬ 
facturers,  etc.)  for  whom  he’s  a 
prolific  "benefit”  performer,  to  buy 
his  books  in  hundred  and  thousand 
lots." 

Bennett  Cerf,  did  find  bulk  or¬ 
ders  for  the  Joe  E.  Lewis  biog, 
"The  Joker  Is  Wild,”  coming  from 
offbeat  spots,  hotels.  Las  Vegas  and 
saloon  entrepreneurs.  Beldon  Ket- 
leman  (El  Rancho  Vegas)  bought 
1,000  copies;  Ben  Marden,  ex-Sil¬ 
ver  Slipper  and  Riviera  bossman, 
now  in  Gotham  realty  and  owner 
of  the  Playhouse  Theatre,  N.Y.< 
ordered  500  copies;  ditto  the  Hotel 
Roosevelt  (Now  Orleans)  prexy 
Seymour  Weiss;  Seagram’s  Distil¬ 
lery  (for  whom  Lewis  says  he’s 


living  commercial),  contracted 
1955  Met  opening  was  cancelled  |  525  copies — why  the  odd  25  is  un¬ 
despite  the  existence  of  a  contract,  j  known  to  Cerf  :  Copacabana  (N.Y. ) 
Production  costs  plus  the  irritation  j  boss  Jules  Podell,  took  100  copies; 
caused  first-nighters  by  the  tech-  I  taxi  tycoon  Dan  Arnstein.  50;  Sam 
nical  equipment  and  special  light- I  Ruby  (unknown  to  Cerf),  100 
ing  served  as  dampener.  An  at-  |  copies. 
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“  ‘Variety’  gives  it  two  weeks.” 


Sales  of  newsstand-distributed 
pocket-size  books  were  decidedly 
up  in  1955,  judging  by  reports 
from  every  direction — publishers, 
distributors,  and  retailers. 

New  sales  activity,  manifested 
most  dramatically  by  such  out¬ 
standing  paperbound  bestsellers  as 
’Til  Cry  Tomorrow,”  “Blackboard 
Jungle,”  "Adventures  of  Augie 
March,”  "Battle  Cry,”  and  many 
more,  has  brought  with  it  increased 
publisher  confidence  that  will  mean 
more  titles  and  bigger  orders  dur¬ 
ing  next  few.  months. 

I’ll  Cry  Tomorrow”  (25c)  sold 
out  two  printings,. totaling  -1,000,000 
copies,  in  eight  weeks;  "Augie 
March”  was  a  so-so  seller  in  hard, 
covers  despite  National  Book 
Award  citation  in  1954.  Originally 
published  by.  Viking,  the  book  was 
priced  at  50c  in  pocket  format,  and 
has  exceeded  800,000  copies.  "Bat- 
tlecry,”  (Bantam,  50c)  also  a  boffo 
pic,  has  reportedly  topped  2,000,000 
in  a  little  over  a  year,  and  "Black¬ 
board  Jungle’s”  sales  in  35c  pock- 
etbook  .  edition  has  kept  pace  with 
the  tremendous  success  of  the  M-G 
film. 

Surprisingly,  quality  fiction  and 
non-fiction  appear  to  have  come 
into  their  own  popularity-wise,  with 
Fulton  Sheen  ("The  Divine  Ro¬ 
mance”),  Saul  Bellow  ("Augie 
March”),  Erich  Maria  Remarque 
("A  Time  to  Love  and  a  Time  to 
Die”)  and  Christopher  Isherwocrd 
(“World  in  the  Evening”)  racing 
up  multi-million  sales. 

Polly  Adler’s  autobiography,  "A 
House  Is  Not  a  Home,”  has  gone 
into  a  sixth  printing  (Popular  Li¬ 
brary;  35c)  after  selling  over  2,000, - 
000  since  it  hit  the  newsstands  in 
late  ’54.  Originally  published  by 
Rhinehart,  the  reprint  rights  to 
this  one  went  for  a  reported 
$12,000. 

Meanwhile,  bidding  for  reprint 
rights  of  current  bestsellers  has 
taken  a  lively  turn  with  sales  as 
high  at  $80,000  to  $100,000  report¬ 
ed  for  reprint  rights  to  books  like 
“Not  As  a  Stranger”  (Scribner’s) 
and  Robert  Ruark’s  "Something  of 
Value”  (Doubleday).  Among  other 
bestsellers  already  committed  to 
reprinters  are  "Andersonville,” 
bought  by  New  American  Library, 
and  "Auntie  Marne,”  scheduled  for 
next  year  by  Popular  Library. 


Home-Toll  TV 

[Rain  or  Shine?] 

By  FRED  HIFT 

Quiet  at  the  moment — but  It  cannot  be  assumed  for  long — home  toll 
television,  also  known  as  subscription  ditto,  parlor  ditto,  or  pay-as- 
you-see  ditto,  continued  throughout  1955,  as  previously  partly  during 
1954,  a  shouting  contest  between  its  advocates  and  adversaries.  The 
Federal  Communications  Commission  is  the  uneasy  and  not-saying-vet 
custodian  of  the  problem,  but  may  pass  the  buck  to  Congress  itself. 

Home-toll  tv,  with  its  probable  main  reliance  and  alliance  upon 
filmed  entertainment  is  seen  as  a  final  threat — on  top  of  shortage, 
rentals  and  so  on — to  the  motion  picture  theatre,  especially  in  the 
residential  areas. 

During  1955  everyone  was  accusing  everyone  else.  Strange  bed¬ 
fellows  were  created.  Exhibitors,  long  standing  foes  of  advertising* 
supported  tv,  suddenly  discovered  themselves  as  champions  of  this, 
"free”  system  and  of  the  public’s  right  to  stay  home  and  enjoy  it.. 
Zenith,  Skiatron  arid  Telemeter,  not  amicably  inclined,  found  them¬ 
selves  arguing  the  same  points.  :- 

Ho'me:toll  tv, ‘in  its  essentials,  involves  the  transmission  of  a  coded 
signal.  At  the  receiver-,  the  jittery  image  can  be  steadied  in  a  number, 
of  ways,  either  by  the  punching  of  a  card,  or  the  twist  of  a  dial,  or  the 
insertion  of  a  coin.  All  of  the  systems  claim  they  are  foolproof  and 
all  see  themselves  holding  the  key  to  television’s  saivation.  Here  are 
some  of  the  prime  issues  in  question-and-answer  form:  . 

Q.  How  would  pay-as-you-see  tv  affect  the  broadcast  industry? 

A:  (prof  It  would  provide  tv  A:  (con)  It  would  introduce  dis- 
with  a  much-needed  boxoffice  in  crimination  in  tv  viewing;  it  icould 
the  home;  would  introduce  a  whole  draw  off  all  the  top  talent;  icould 
range  of  new  shows  now'  out'  of.  make  it  impossible  for  sponsored 
reach  of  sponsors;  would  give  shows  to  compete  properly,  and 
video  a  new  economic  foundation,  would  center  program  control  in 
and  would  move  program  control  the  hands  of  a  comparative  hand- 
to  the  viewer;  would  "saue”.  UHF.  ful  of  viewers. 

Q:  What  could  toll-tv  do.  for  the  viewer? 

A:  (pro)  It  would  eliminate  sing -  A:  (con)  It  would  be  a  drain  on 
ing  commercials;  bring  more  sta-  the  family  budget;  serve  to  black 
tians  on. the  air;  improve  thequal-  out  certain  areas;  soak  the  public 
ity  of  shows  and  allow  good  films  for  shows  it  would  ordinarily  see 
to  be  televised.  for  free. 

Q:  What  motivates  the  various  opposing  parties? 

A:  (pro)  The- networks  and  the  A:  (con)  This  whole  thing  is  a 
exhibitors  oppose  us,  both  because  get-rich-quick  scheme.  Television's 
52  lar^ r  an*  tetur.  Toll  pro- 

lose  their  domination  over  the  sta-  ponents  should  compete  fairly,  i.e.t 
tions,  the  theatres  their  b.o.  by  wire  rather  than  over  the  air. 

Q:  What’s  the  FCC’s  position? 

A:  (pro)  The  Commission  has  A:  (con)  Toll  video  is  a  violet- 
every  right  to  approve  pay-as-you-  tion  of  the  traditional  American 
see  under  the  1934  Commumca-  ,  ,  ;  •  ,  .  „ 

tions  Act.  No  Congressional  action  broadcast  concept  of  the  free  air. 
is  needed.  The  FCC  must  move  The  FCC  has  n0  ri9ht  to  approve 
fast.  it  without  Congressional  sanction. 

Q:  Is  Home-toll  tv  a  certainty? 

A:  (pro)  Yes.  A:  (con)  Never. 


Vienna  Schnitzel 

Vienna. 

Editor,  Variety: 

Some  time  before  1910, 
when  i  was  a  very  small 
kind,  my  mother  said  one 
day,  "I  have  a  box  for  the  the¬ 
atre  to  •  see  ‘The  Geisha.’ 
Variety  raves  about  it.” 

This  was  a  very  early  ex¬ 
ample,  I  am  sure,  of  the  long 
arm  of  Variety.  I  asked  two 
questions  (1)  Why  did  one  sit 
on  a  box,  and  (2)  What  was 
Variety?  She  answered  both 
as  best  she  could. 

I  sincerely  believe  that  the 
first  paper  of  which  I  became 
personally  aware  was  this 
strange  theatrical  journal  in 
far-off  America. 

Emil  W.  Maass , 
(Vienna  Correspondent) 


llciinuluml  liy  Vo  mission  of  This  Week  Magazine  (Originally  liny  2H, 
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Wednesday,  January  4,  1956 


Golden  Jubilee  P^RIETY  50th  Anniversary 


Dean  of  the  Picture  Business  Traces 
Growth  From  His  First  Penny  Arcade 


Accents  the  Necessity  of  the  Producer  To  Go  Into  Exhibition  as  Protection  For  Playdates 
Until  Courts  Edicted  Distribution-Exhibition  Divorcement 


Fifty  years  is  a  wonderful  anniversary  on  which  to  sit 
down  and  do  a  little  job  of  taking  stock.  At  50,  a  man 


can  be  at  the  peak  of  his  powers  and  know  exactly  where 
he  is  heading;  a  newspaper  can  have  a  record  of  half  a 
century  of  successful  service  and  still 
be  young  enough  to  look  forward  to 
the  future  with  enthusiasm  and  cour¬ 
age  added  to  its  experience;  and  an 
industry  can  have,  thrown  off  all  the 
mistakes  of  infancy  and  childhood 
and  be  facing  horizons  a  thousand 
times  wider  than  it  ever  thought 
existed. 

In  my  experience,  all  these  things 
are  true.  The  younger  men  of  today’s 
motion  picture  industry — and  from 
the  vantage  point  of  my  more  than 
four  score  years,  men  of  50  are  young¬ 
sters — have  built  an  industry  of  which 


Adolph  Zukor 


all  of  us  can  be  justly  proud.  They  have  built  on  the 
trial-and-error  experiments  which  we  began  half  a  cen¬ 
tury  ago  and  they  have  brought  the  highest  degree  of 
art,  science,  technology  and  merchandising  ability  to  mo¬ 
tion  pictures.  At  the  same  time  Variety,  the  Bible  of 
sliowbusiness,  has  successfully  completed,  its  first  half  cen¬ 
tury  of  service  to  the  great  world  of  entertainment  and 
today  is  stronger,  more  universally  respected  and  of  far 
more  potent  influence  for  good  than  ever  before;  and  our 
motion  picture  industry,  which  has  just  passed  its  50th 
birthday,  has  reached  the  high  distinction  of  universal 
acclaim  as  one  of  the  most  vital  economic,  culutral  and 
international  influences  existing  today. 


•  For  the  past  50  years  the  picture  business  has  been, 
■■with  the  exception  of  my  beloved  wife  and  family,  the 
most  important  part  of  my  life.  I  have  received  credit 
for  haying  founded  the  motion  picture  industry  as  it  exists 
today.  Technically,  this  is  true,  since  I  financed  and 
opened  the  world’s  first  primitive  Penny  Arcade  which 
was  the  seed  from  which  our  giant  modern  industry  has 
developed.  Of  course,  at  this  same  time,  there  were 
dozens  of  other  men  whose  imaginations  had  been  fired 
by  the  same  wonder  which  I  saw  in  flickering  pictures,  and 
who  were  making  their  own  plans  to  go  into  this  thrilling, 
exciting  and  fabulous  new  business.  If  I  had  not  opened 
my  own  Penny  Arcade  in  March,  1903,  credit  for  being 
“Father  of  the  Motion  Picture  Industry”  would  today  go 
to.  one  of  my  several  contemporaries  who  opened  his  own 
Penny  Arcade  in  April  or  May  of  that  same  year. 


£ _  ‘Monopoly’ _ 1 

I  think  the  most  interesting  development  which  has  oc¬ 
curred  during  my  more  than  50  years  in  the  motion  picture 
business  is  the  way  in  which  the  producers  of  motion 
pictures  were  forced  into  exhibition.  I  feel  that  a  clear 
understanding  of  this  development  is  necessary  to  any 
discussion  of  the  picture  business,  because  for  the  past 
several  decades  I  have  been  listening  with  constantly  in¬ 
creasing  irritation  to  non-show  business  friends  learnedly 
discussing  the  allegedly  “monopolistic”  practices  of  the 
motion  picture  industry.  To  these  people  there  has  seemed 
to  be  something  more  or  less  unethical  and  even  slightly 
criminal  in  the  fact  that,  for  a  long  period  of  time,  the 
large  motion  picture  producing  and  distributing  compa¬ 
nies  also  owned  outright  or  had  various  types  of  partici¬ 
pation  ownership  deals  with- theatres  in  every  part  of  the 
country.  My  own  company,  Paramount,  has  been  accused 
pi  being  the  worst  offender  in  this  regard,  since  at  one 
time  the  Paramount-Publix  chain  included  about  1,500 
major  theatres  very  strategically  located. 

Of  course,  not  one  of  Our  critics  ever  stopped  to  find 
out— or  even  to  ask-— why  we  acquired  our  theatre  inter¬ 
ests  in  the  first  place.  I  feel  that  now  that  we  are  really 
grown  up — and  at  50  years  of  age  any  American  industry 
can  properly  be  felt  to  be  out  of  its  diapers — it  is  high 
time  to  discuss  intelligently  and  truthfully  the  whole  sub¬ 
ject  of  inter-relationship  between  producers  and  theatres 
as  it  existed  back  in  the  days  when  producers  owned  the- 
atves  and  theatre' circuits. 

•When  my  associates  and  I  founded  Famous  Players, 
"e  had  a  very  definite  idea.  This  idea  was  that  motion 
Pictures  had  to  be  made  with  quality  stories,  quality  pro¬ 
duction,  quality  stars  and  quality  directors.  This  was 
neither  altruistic  nor  idealistic;  it  was  good,  sound  com¬ 
mon  sense.  It  was  the  simple,  theory  that  an  honest  mer¬ 
man!  gives  his  customers  honest  merchandise.  We  felt 
that  anybody  who  came  to  see  one  of  our  pictures  was 
entitled  to  walk  out  of  the  theatre  completely  satisfied, 
completely  happy,  and  very  well  entertained. 

The  Famous  Players  pattern  of  production  was  extremely 
successful.  Theatres  competed  with  each  other  to  play 
°ur  product  rather  than  the  pictures  of  other  producers, 
and  very  shortly  afterward  other  producers  paid  us  the 
'°iy  high  compliment  of  following  our  pattern  of  produc- 
titm.  But  suddenly  we  became  aware  of  a  very  obvious 
and  a  very  glaring  truth.  The  most  beautiful  Tiffany 
necklace  will  look  dull  and  drab  and  completely  devoid  of 
charm  if  it  lies  around  in  a  filthy  puddle  of  mud;  by  the 
same  token,  every  one  of  our  pictures  lost  the  greater 
Pari  of  its  quality  the  moment  it  was  shown  in  the  dingy, 
c'‘*ny,  foul-smelling  converted  stores  which,  in  those  days, 
verc  Urn  movie  theatres  of  this  country. 

I  realized  very  clearly  that  just  as  a  beautiful  jewel 
lu‘(J(ls  and  deserves  a  beautiful  setting,  so  a  picture  into 
"liich  quality,  care  and  real  hard  work  have  gone,  deserves 
a  showcase  worthy  of  its  quality.  I  knew  that  only  by 


By  ADOLPH  ZUKOR 

( Chairman  of  the  Board.  Paramount  Pictures ) 

making  it  possible  for  moviegoers  to‘  see  motion  pictures 
in  clean,  comfortable  and  attractive- theatres  could  we 
hope  to  attract  the  kind  of  patrons  our  pictures  deserved. 
In  those  early  days  many  “better”  people  had  a  great  re¬ 
luctance  to  go  to  the  movies,  because  of  the  unsavory 
physical  appearance  of  these  early  movie  houses.  And  I 
could  see  very  clearly  that  we  would  never  be  able  to 
overcome  this  feeling  until  our  industry  was  able  to  make 
it  possible  for  the  better  element  to  be  attracted  by  the 
comfort,  good  taste  and  fine  service  which  pleasant  and 
attractive  theatres  alone  could  offer. 

For  quite  a  few  years  I  had  known  and  respected 
Mitchell  Mark,  one  of  the  early  pioneers  in  the  field  of 
motion  picture  exhibition.  I  had  been  associated  with 
Mitch  Mark  in  several  ventures,  and  I  knew  that  as  an 
exhibitor  he  had  the  same  dream  as  I,  a  distributor — to 
make  theatres  attractive,  pleasant,  and  really  inviting.  In 
late  1913  Mitch,  and  I  were  talking,  and  he  confided  that 
his  burning  ambition  was  to  build  a  huge  theatre  devoted 
exclusively  to  the  showing  of  motion  pictures,  and  planned 
exclusively  for  this  purpose.  Oldtimers  in  our  industry 
will  recall  that  up  to  this  point  movies  were  shown  in  the¬ 
atres  which  had  been  planned  for  live  vaudeville  acts, 
with  the  films  incidental  to  the  program.  Mark  told  me 
that  he  had  a  chance  to  buy  the  property  on  the  northwest 
corner  of  47th  Street  and  Broadway,  and  that  he  had  a 
guarantee  of  the  several  million  dollars  that  it  would  cost 
to  put  up  this  “dream  theatre."  I  was  just  about  as  en¬ 
thusiastic  as  Mitch — and  then  he  told  me  that  the  only 
thing  that  was  holding  him  back  was  the  shortage  of  good 
product.  Before  he  would  invest  all  the  money  and  work 
in  putting  up  this  first  “Cathedral  of  the  Motion  Picture,” 
he  had  to  be  assured  that  he  could  get  a  sufficient  quan¬ 
tity  of  really  good  pictures  to  be  able  to  guarantee  the  pa- 
trons  whom  he  wanted  to  attract  that  they  could  come  to 
his  theatre  every  week  and  see  really  fine  entertainment. 

Let  me.  repeat  that  I  was  just  as  excited  as  Mitchell’ 
Mark  by  this  glowing  new  vista  which  his  imagination 
opened  to  the  motion  picture  industry,  and  the  second  he 
finished  talking,  I  gave  him  my  personal  guarantee  that 
Famous  Players-Lasky  (which  was  my  company  at  the 
time)  would  deliver  one  feature  per  week.  I  also  gave 
him  my  personal  assurance  that  these  pictures  would  be 
of  the  same  high  quality  that  we  had  been  producing  up 
to  that  point. 

This  was  all  Mitchell  Mark  wanted  to  hear.  He  rose 
from  his  chair  and  shook  my  hand — we  didn’t  need  any 
more  formal  contract,  since  between  us  a  handshake  was 
entirely  binding — and  he  told  me  that  construction  would 
start  on  the  Mark  Strand  Theatre  within  a  couple  of 
weeks. 

I  don’t  have  to  recount  what  a  huge  success  the  Strand 
was  from  its  opening  day  in  April,  1914.  and  how  com¬ 
pletely  it  revolutionized  the  entire  concept  of  exhibition. 
In  major  cities  all  over  the  country  similar  theatres  sprang 
up,  and  the  public  responded  magnificently,  crowding  into 
the  comfortable,  well  lighted  and  well  ventilated  theatres, 
staffed  with  well  trained  and  highly  organized  groups  of 
ushers  and  other  employees. 

One  of  the  most  important  chains  of  theatres  which  had 
sprung  up  was  the  First  National  group.  These  theatres 
included,  among  others,  such  outstanding  showcases  as 
the  Strand  in  New  York.  It  wasn’t  long  before  the  First 
National  executives  decided  that  they,  too,  were  going 
to  produce  their  own  pictures  which  they  could  supply 
to  the  theatres  in  their  chain.  This  would  have  boon 
perfectly  all  right,  except  that  with  the  First  National  pro¬ 
ducing  organization  flooding  the  First  National  theatres 
with  product,  there  was  little  or  no  room  for  the  pictures 
of  any  other  producers  in  this  important  chain  of  theatres. 

This  was  a  situation  which  could  not  be  permitted  to 
continue.  FN  was  acquiring  a  stranglehold  on  the  entire 
field  of  exhibition,  and  other  producers.  Including  my 
oWn  company,  were  being  frozen  out.  More  than  that, 
exhibitors  were  complaining  bitterly  that  First  National’s 
power  had  created  competition  which  they  could  not 
buck,  since  First  National  was  satisfied  to  pour  millions 
into  theatre  construction  in  order  to  lure  patrons  awav 
from  smaller  theatres. 

At  this  point,  let  me  digress  for  a.  moment,  because 
right  now  esmes  what  I  consider. to  be  the  key  to  the  en¬ 
tire  situation  involving  producer-distributor  ownership 
of  theatres.  I  want  to  emphasize  just  as  strongly  as  I 
possibly  can,  that  up. to  the  time  this  First  National  situa¬ 
tion  arose,  I  had  not  had  the  slightest  idea  in  the  world 
of  getting  involved  in  theatre  ownership  or  operation.  I 
wanted  to  make  the  finest  pictures  possible.  That  was 
all. 

But,  with  this  new  complication  of  First  National  being 
in  both  production  and  exhibition,  the  picture  changed 
radically  and  violently.  In  our  own  self-interest,  Para¬ 
mount  had  to  be  sure  that  exhibitors  would  stay  finan¬ 
cially  healthy  so  that  they  could  continue  in  business  and 
could  continue  to  play  our  pictures  on  which  we  hoped 
to  make  a  profit.  Also,  since  the  majority  of  the  attrac¬ 
tive,  well-operated  theatres  in  the  country  were  in  the 
hands  of  the  potent  First  National  group,  the  only  thea¬ 
tres  left  to  play  our  pictures  were  the  dives. 

Our  response  was  immediate  and  positive.  As  an  in¬ 
dication  of  how  we  were  w'dling  to  work,  we  rescued  the 
owners  of  the  Rialto,  in  Times  Square,  by  buying  the* 
theatre  outright  and  retaining  the  former  owners  as  man¬ 
agement  executives  Shortly  afterward  we  bought  the 
Rivoli  on  the  same  basis.  We  spent  a  great  deal  of  money 
rebuilding  both  these  houses  to  make  them  showcases 
worthy  of  the  fine  pictures  we  were  ready  to  deliver. 
Don’t  mistake  this  for  altruism.  By  our  acquisition  of 


the  Rialto  and  Rivoli,  Paramount  was  assured  of  two  d* 
luxe  Broadway  showcases. 

In  no  time  exhibitors  and  circuit  heads  in  every  part 
of  the  country  wanted  to  get  aboard  the  Paramount  band¬ 
wagon,  either  on  pailnership  deals  or  by  outright  pur¬ 
chase.  Our  structure  could  guarantee  the  right  product 
and  the  right  theatres  in  which  to  show  this  product.  And 
in  a  very  short  time  we  were  in  the  theatre  business  all 
over  the  country.  We  built  new  theatres  ourselves  or 
helped  exhibitors  build  them  by  assisting  with  the  financ¬ 
ing  and  the  operation;  we  made  franchise  deals  to  deliver 
quality  product;  it  encouraged  exhibitors  to  build  bigger 
and  better  theatres.  As  an  indication  of  our  vital  interest 
in  theatre  operation,  our  firm  name  was  changed  to 
Paramount-Publix;  our  theatre  operations  were  conducted 
under  the  corporate  name  of  Publix  Theatres;  and  “Publix 
service”  became  a  trade  slogan. 

^ _ Enter  Sid  Grauman _ | 

As  an  example  of  the  way  we  operated,  let  me  tell  the 
story  of  our  experiences  on  the  West  Coast.  At  this  time 
there  was  not  a  single  really  good  theatre  in  Los  Angeles. 

I  had  been  very  much  impressed  by  the  job  done  by  a 
young,  energetic  and  really  brilliant  exhibitor  named  Sid 
Grauman  in  San  Francisco.  We  bought  Grauman’s  Thea¬ 
tre  in  San  Francisco,  renamed  it  the  Paramount,  and 
moved  Grauman  to  Los  Angeles.  There  we  aided  him 
in  financing  his  MMlion-Dollar  Theatre,  which  was  the 
first  fine  motion  picture  house  built  in  downtown  Los 
Angeles.  We  retained  Grauman  to  manage  and  direct 
the  house. 

At  this  same  period  dozens  of  other  savvy  theatremen 
came  into  our  fold.  These  included  such  giants  of  exhibi¬ 
tion  as  Balaban  &  Katz,  A.  II.  Blank,  E.  V.  Richards,  and 
dozens  more.  Karl  Hoblitzelle,  who  had  been  affiliated 
.with" the- Keith  Circuit  in  the  southwest,  pulled  out  to  join 
us,  to  expand  and  grow  at  a  fantastic  rate  into  today’s 
fabulous  Interstate  Theatres.  Other  circuits  and  inde¬ 
pendent  houses  joined  us  at  an  ever-accelerating  rate, 
until  at  the  peak  of  Paramount-Publix’s  growth,  we  had 
about  1,500  theatres,  every  one  of  them  a  key  cinema 
in  a  key  situation. 

Every  Paramount-Publix  house,  whether  our  ultra  flag¬ 
ship  Paramount  Theatre  in  Times  Square  or  a  neighbor¬ 
hood  theatre  had  to  be  the  finest  of  its  type.  I  am  very 
proud  that  today’s  concept  of  motion  picture  theatres  is 
a  frank  and  open  copy  of  this  approach. 

We  introduced  comfortable,  well-covered  seats,  and 
since  wc  were  prepared  to  place  an  order  for  many  thou¬ 
sands  of  these  comfortable  seats,  theatre  supply  com¬ 
panies  were  delighted  to  spend  huge  amounts  experi¬ 
menting  to  get  the  best  possible  results  for  patrons’  com¬ 
fort  and  good  posture.  Because  we  insisted  that  theatres, 
be  well-ventilated  and  properly  lighted,  architects  and 
technical. experts  labored  to  produce  the  maximum  in  re¬ 
laxed  comfort  and  pleasant  surroundings. 

We  pioneered  the  concept  that  an  usher  should  not 
be  a  unshaven  youngster  lounging  at  the  back  of  the  thea¬ 
tre,  but  an  impressively  uniformed  member  of  a  corps 
trained  with  the  precision  and  discipline  of  West  Point 
cadets.  I  remember  vividly  how  thrilled  audiences  were 
at  the  Broadway  Paramount  when,  several  times  a  day, 
there  was  the  formal  “changing  of  the  guard.”  At  these 
times,  when  one  platoon  of  ushers  snapped  to  rigid  atten¬ 
tion  under  the  barked  commands  of  their  leaders  and 
marched  out  in  perfect  formation  while  the  replacement 
platoon  marched  in  with  the  same  precision,  patrons 
used  to  gather  and  applaud. 

I  have  dwelt  at  length  on  the  Paramount  concept  of 
giving  the  publm  mol'on  picture  theatres  which  would 
be  veal  “pleasure  ■  palaces.”  because  I  have  felt  for  many 
years  that  this  is  one  of  the  greatest  contributions  our 
company  has  made  to  the  well-being  of  our  industry,  and 
by  extension,  to  an  unlift  in  our  American  standard  of 
living.  The  comfort  and  beauty  which  film  goers  first 
experienced  in  .our  theatres  gave  them  new  ideas  of  how 
to  live  in  their  own  homes;  it  provided  an  impetus  to 
manufacturers  of  all  kinds  of  carpeting,  light  fixtures, 
new  types  of  furniture  and  decorations,  and  dozens  of 
other  types -of- merchandise.  The  billlon-dollar  home  air-' 
conditioning  indmlry  of  today  is  the  direct  outgrowth,  of 
the  comfortable  and  healthfully  rel'reshmg  cool  air  to 
which  movie  patrons  Income  accustomed  in  picture  thea¬ 
tres.  The  airconditioning  industry  has  on  many  occasions 
publicly  acknowledged  its  indebtedness  to  motion  picture 
theatres. 

B.O.  Geared  to  U.  S.  Economy, 

Par’s  Really  Overextended 

I  also  don’t  have  to  remind  what  this  new  approach 
to  motion  p'cinro  theatres  has  meant  to  the  economic 
life  of  our  country.  In  every  city  in  the  United  States 
great  shopping  areas  have  sprung  up  arouhd  The  neigh¬ 
borhoods  in  which  de  luxe  theatres  were  built,  with  a 
consequent  rise  in  real  estate  values  and  groat  prosperity 
to  the  merchants  who  were  able  to  draw  their  customers 
from,  the  masses  of  people  whom  we  attracted  to  our 
theatres. 

As  for  business  conditions,  the  theatre  boxoffico  over 
the  years  has  in  large  measure  reflected  the  national 
economy.  By  early  1933,  the  Paramount  Publix  and 
oilier  circuits  and  film  companies  mirrored  the  country’s 
low-gear  economies  to  the  extent  that  receivership  was 
the  only  way  out. 

The  vast  chain  of  expensive  film  houses  that  \v<  had 
(Continued  on  page  60 » 


Wednesday*  January  4,  1956 


Golden  Jubilee  P^RIBTY  50th  Anniversary 


PICTURES 


45 


DURING  WORLD  WAR  I 


By  JOE  SCHOENFELD 


On  April  6,  1917  the  United  States  entered  World 
War  I. .  Variety’s  files  of  the  subsequent  19  months  up 
through  the  Armistice  of  Nov.  11, 1918,  present  a  factual 
history  of  the  part  show  business  played  then  in  the 
interests  of  this  country’s  national  defense  and  morale. 

Feeling  in  the  U.  S.  was  at  a  fever  pitch  against  Ger¬ 
many’s  ruthless  submarine  warfare  and  this  was  mani¬ 
festing  itself  in  show  business  well  before  the  war 
declaration.  In  February.  1917,  American  actors  at  the 
Lambs  Club  in  New  York  were  calling  certain  English 
fellowmembers  “slackers.”  In  March,  one  month 
before  President  Wilson  asked  for  the  war  declaration, 
Remick  was  already  advertising  Tin  Pan  Alley’s  first 
war  song.  “It’s  Time  for  Every  Boy  to  Be  a  Soldier.” 
Remick,  incidentally,  only  a  few  months  before  was 
heavily  plugging  the  isolationistic  “I  Didn’t  Raise  My 
Boy  to  Be  a  Soldier.” 

Also  in  March  of  that  year,  Frank  Hunt  produced 
and  started  touring  out  of  Chicagp  a  play  titled  “The 
Grand  Old  Flag,”  obviously  designed  to  stir  up  the 
countryside  into  a  patriotic  fervor. 

The  same  week  Congress  tossed  the  gauntlet  into 
Kaiser  Wilhelm’s  kisser,  the  Friars  Club  recruited  a 
company  of  60  members  for  drill  instruction  by  Capt. 
Ray  Hodgdon  (S.  K.  Hodgdon’s  son)  and  Acting  Ser¬ 
geant  Harold  Kemp. 

Agent  M.  S.  Bentham  offered  his  yacht  to  the  U.  S. 
Navy  and  it  was  accepted.  Bentham  was  given  the 
grade  of  naval  lieutenant,  junior  grade, 
and  he  was  stationed  at  the  Pelham  Bay 
training  base.  Subsequently  this  brought 
him  the  theatrical  trade  nickname  of 
“Commodore.” 

One  of  the  war’s  first  tragic  notes  in 
show  business  concerned  Mme.  Ernestine 
Schumann-Heink,  who,  recovering  from 
a  serious  auto  accident,  was  greatly  up¬ 
set  by  the  possibility  that  her  sons  might 
soon  be  fighting  each  other.  One  was  in 
the  German  navy,  another  in  the  U.  S. 
navy.  A  third  son  was  in  the  National 
Guard  of  New  Jersey,  while  her  youngest 
was  in  the  Culver  Military  Academy. 

Capt.  Vernon  Castle  of  the  Royal  Fly¬ 
ing  Corps  was  killed  Feb.  15,  1918,  when 
he  fell  from  his  plane  while  instructing 
British  pilots  at  a  training  field  in  Texas. 


hit  by  conscription,  most  of  its  comics  being  in  the  a.k. 
class. 

General  John  J.  Pershing,  already  overseas  with  the 
first  contingent  of  American  soldiers,  personally  sent 
word  to  the  War  Dept,  in  Washington  that  entertain¬ 
ment  should  be  provided  for  the  boys  overseas.  This 
was  later  done  by  a  host  of  volunteer  name  performers, 
with  Elsie  Janis  among  the  most  popular  with  the 
doughboys. 

Government  began  to  take  cognizance  of  a  number  of 
songs  being  offered  to  music  publishers.  Federal  offi¬ 
cers  in  Chicago  seized  copies  of  the  Leo  Feist-published 
song,  “It’ll  Be  a  Hot  Time  for  the  Old  Boys  When  the 
Young  Men  Go  to  War.” 

Martin  Beck  ordered  the  immediate  elimination  from 
acts’  repertoires  of  any  war  songs  that  had  risque  lyrics 
or  treated  service  men  too  lightly.  Those  turns  violat¬ 
ing  this  order  were  to  be  cancelled  immediately. 

Cohan  &  Harris  accepted  Anthony  Paul  Kelly’s  Ger¬ 
man  spy  play,  titled  “Three  Faces  East,”  and  rushed  it 
into  production.  Capt.  Rupert  Hughes,  on  duty  at  the 
War  College  in  Washington,  was  also  polishing  up  a  new 
war  play,  as  yet  untitled. 

John  and  Mary  Craig  (Mary  Young),  whose  son,  Har¬ 
mon,  was  killed  in  France  in  July,  1917,  took  a  troupe 
of  eight  players  abroad  and  gave  stock  performances 
for  the  A. E.F.' under  the  direction  of  the  YMCA.  First 
production  was  a  farce,  “Baby  Mine.”' 


I 


Rash  of  Patriotic  Songs 


I 


By  May  of  1917,  the  music  publishers 
broke  out  with  a  rash  of  patriotic  songs, 
with  Irving  Berlin’s  “Your  Country  and 
My  Country”  pacing  the  field.  Among 
others  were  “The  Man  Behind  the  Ham¬ 
mer  and  the  Plow,”  “For  the  Freedom 
of  the  World,”  “What  Kind  of  an  Amer¬ 
ican  Are  You,”  “America  Here’s  My 
Boy”  and  the  top  smash  of  them  all, 

George  M.  Cohan’s  “Over  There,”  first  introduced  by 
Nora  Bayes. 

Stagehands  union  in  several  cities  passed  resolutions 
that  none  of  its  members  would  work  shows  containing 
subjects  of  the  Central  Powers  (German,  etc.). 

The  NVA  and  the  Variety  Managers  Protective  Assn, 
took  steps  to  protect  vaudeville  actors  from  N.  Y. 
State’s  Anti-Loafing  law,  which  Insisted  that  all  males 
between  the  ages  of  18  and  51  must  be  occupied  at 
some  useful  trade  or  profession  at  least  36  hours  per 
week.  It  was  figured  that  performers  could  be  classi¬ 
fied  the  same  as  teachers  and  permitted  summer  vaca¬ 
tions. 

Show  business  got  behind  the  first  Liberty  Loan 
Drive  writh  all  its  resources,  especially  on  the  person¬ 
ality  end.  Name  talent  was  plentiful  and  willing,  and 
their  efforts  W'ere  quickly  recognized  in  Washington. 
Subsequently  the  war  committee  in  charge  of  the  sec¬ 
ond  Liberty  Loan  Drive  officially  commended  the  show 
world  for  “doing  more  for  the  bond  issues  than  any 
other  class  of  people  in  the  country.”  Lillian  Russell, 
for  one,  was  speaking  in  five  theatres  every  day. 

In  June,  1917,  it  was  disclosed  that  the  Government 
might  intern  performers  who  were  citizens  of  enemy 
nations.  German  acts  were  anglicizing  their  names  at 
managers’  requests,  but  their  bookings  were  dropping 
off  regardless.  A  few'  months  later  American  vaude 
bookers  were  complaining  about  the  lack  of  opening 
and  closing  acts,  the  draft  having  taken  a  heavy  toll 
of  acrobats.  Burlesque,  on  the  other  hand,  was  littie 


Espionage  Via  Thespis 


From  Paris  came  a  report  that  counter¬ 
espionage  had  uncovered  a  German  plot 
to  further  Hun  propaganda  via  the  the¬ 
atre  and  its  artists.  These  secrets  came 
to  light  after  the  execution  of  Mata  Hari. 
Mentioned  in  the  news  dispatch  were  the 
lavish  Max  Reinhardt  productions  in  the 
neutral  cities  of  Berne  and  Zurich,  Swit¬ 
zerland. 

War  tax  on  admission  of  5c  and  over 
started  in  the  U.  S.  Nov.  1,  1917,  and 
around  $100,000  weekly  from  N.  Y.  the¬ 
atres  alone  was  being  realized  by  the 
Government.  Show  business  was  riding 
the  crest  of  boxoffice  results,  but  mana¬ 
gers  believed  that  business  would  dive 
with  the  first  publication  or  “eausalty 
lists.” 

Sam  Shipman  wrote  the  first  play  on 
the  exemption  portion  of  the  Draft.  It 
was  a  vaudeville  sketch  titled  “Exemp¬ 
tion.” 

In  World  War  I  Japan  was  an  ally  of 
the  U.  S.,  Britain  and  France,  hence  a 
Government  investigation  late  in  1917  of 
\  alleged  anti-Japanese  propaganda  in  cer¬ 

tain  plays  and  pictures.  It  was  believed 
that  German  agents  had  been  active  in  those  ven¬ 
tures. 

The  N.  Y.  World  late  in  T7  ran  an  expose  of  “graft¬ 
ing”  in  certain  war  charities,  and  German  acts  in  the 
U.  S.  seized  upon  that  as  an  excuse  to  avoid  playing 
those  shows. 

Theatres  coast  to  coast  gave  their  receipts  of  one 
special  show  on  Dec.  7,  ’ll,  to  the  Red  Cross.  Vaude 
theatres  played  a  special  morning  performance,  while 
legit  houses  gave  an  extra  matinee. 

Bryant  Washburn’s  plea  for  examption  from  the  draft 
was  turned  down  when  the  Government  proved  that 
he  had  a  bank  account  of  $5,500  and  that  his  wife,  ac¬ 
tress  Mabel  Forrest,  could  support  herself  and  their 
child.  It  was  indicated  that  she  had  been  offered  sev¬ 
eral  film  contracts. 

Pat  West  called  off  his  marriage  to  Lefiore  Armstrong 
because  of  the  strong  feeling  against  “slackers,”  as  the 
marriage-seekers  were  dubbed.  And  Eddie  Marshall 
started  a  riot  in  a  German  cafe  in  New  York  by  in¬ 
sisting  on  singing  “America.” 

Bernard  Granville  and  Earl  Carroll,  both  privates, 
were  part  of  a  recruiting  act  playing  N.  Y.  vaudeville 
theatres.  A  lieutenant  and  16  men  from  the  71st  Regi¬ 
ment  completed  the  turn’s  personnel.  Shortly  before 
this  act  opened,  a  British  recruiting  mission  came  over 
to  the  U.  S.  to  round  up  English  actors  oi  army  service 
age. 

Chester  Stratton  and  Denman  McFarland  entered  the 
(Continued  on  page  54) 
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The  First  35  Years 

(As  a  Variety  Correspondent)  ""  “  "  ' 

A  Niagara  of  Memories  From  a  Veteran  Stringer 
— Who  Says  Nothing  Happened  in  Buffalo? 

By  SIDNEY  BURTON 


Buffalo. 

O.  Henry,  quoting  Frank  Norris, 
once  observed  that  there  are  some 
cities  “like  Nashville,  Tenn.,  and 
Buffalo”  which  no  self-respecting 
writer  would  think  of  considering 
as  a  story  locale  because  “nothing 
could  ever  happen”  there;  and  he 
then  proceeded  to  weave  a  nos¬ 
talgic  yarn  about  romance  and 
murder-at-midnight  under  the 
magnolias  of  Nashville,  concluding 
with  the  italicized  query,  “I  won¬ 
der  what’s  doing  in  Buffalo!” 

In  a  belated  sort  of  way,  this 
article  is  something  in  the  nature 
of  an  answer  to  that  inquiry — the 
unromantic  but  more-than-slighlly 
murderous  story  of  what  has  hap¬ 
pened  to  the  theatre  in  Buffalo  in 
the  10.001  nights  since  the  question 
was  first  propounded,’  as  seen 
through  the  eyes  of  a  longtime  ob¬ 
server  of  the  stage  who  for  more 
than  35  years  happens  also  to  have 
been  Variety’s  c.orrespondent  in 
Buffalo — one  of  those  cities  where, 
according  to  O.  Henry,  “nothing 
could  happen.” 

••  O.  Henry  was  wrong.  Things  can 
happen  and  have  happened  in 
Buffalo;  things,  which  were  they 
characteristic  of  this  city  only, 
might  be  dismissed  as  of  small 
moment.  But  the  fact  that  the  same 
things  which  have. happened  here, 
theatrically  speaking,  over  the 
first  half  of  the  20th  century  have 
happened  likewise  in  scores  of 
other  communities  across  the  land 
gives  the  story  more  than  a  modi¬ 
cum  of  meaning  for  those  who  love 
as  well  as  those  who  are  merely 
interested  in-  the  theatre. 

First,  a  word  in  answer — or  per¬ 
haps  in  self-defense! — to  the  oft- 
propounded  inquiry.  “How  did  you 
ever  get  to  be  a  Variety  .corre¬ 
spondent?”  (or  as  Alec  Woollcott 
once  put  it,  “What  does  a  Buffalo 
Variety  correspondent  correspond 
to?”)  may  be  in  order. 


G-Man  Turned  Mugg 


This  reporter,  snatched  from  the 
halls  of  ivy  during  World  War  I, 
was  propelled  through  choice  into 
the  FBI  where,  because  of  Ion 
pre-occupation  with  the  theatre,  he 
was  assigned  to  special  invest!; 
tions  of  stage  people  suspected  of 
pro-German  activities.  This  almost 
inevitably  brought  him  into  con¬ 
tact  with  Sime  Silverman,  a  rela¬ 
tionship  which  was  to  prove 
mutually  advantageous,  giving  to 
Variety’s  founder  many  leads  to 
be  developed  into  exclusive  news 
stories  and  to  the  writer  invaluable 
advice  and  assistance  in  his 
vestigative  assignments.  When  the 
war  was  over  and  your  reporter, 
contemplating  a  return  to  civilian 
life,  called  on  Sime  in  his  second 
floor  show-window  to  say  goodbye, 
he  was  confounded  with  the  pro¬ 
posal,  “How  would  you  like  to  rep¬ 
resent  Variety  in  Buffalo?”  And 
that’s  how  this  Variety  corre¬ 
spondent  was  born! 

In  the  early  1920s.  and  the  dec¬ 
ade  before  that,  a  city  like  Buffalo 
was  a  center  of  intense  theatrical 
activity.  Here  were  two  fulltime 
legit  theatres,  both  lighted  for 
more  than  30  weeks  a  year, 
addition  to  two  burlesque  houses, 
a  two-a-day  vaude  palace,  several 
picture  theatres,,  and  an  infinite 
variety  of  professional  sports  and 
other  popular  amusements.  Of 
these,  what  has  happened  to  legit, 
vaudeville  and  burlesque  is  the 
chief  subject  of  this  memoir  and 
is,  at  the  same  time,  a  tragic  com¬ 
mentary  upon  the  changes  in  the 
pub’ic’s  demand  for  entertainment, 
In  legit,  from  those  days  which 
saw  at  least  60  touring  companies 
usually  showing  a  full  week  in  this 
and  like  cities,  there  are  now  . 
scarcely  a  handful  of  road  stands  | 
and  a  dozen  touring  legit  atirac-  • 
tions.  some  of  these  stopping  over  _ 
for  as  little  as  a  day.  This,  or  some-  1 
thing  like  it,  has  happened  all  over 
the  U.S. 

What  the  change  has  done  1o  the 
cultural  background  of  the  nation 
—and  particularly  to  its  \ouih — • 
is  something  for  sober  thought  and 
^pnsiderable  apprehension.  T'nou- 
Isaud.s  of  the  younger  generation 
have  never  seen  a  professional  , 
legitimate  theatre  performance  ■’ 
and,  judged  from  the  current 
trend,  they  never  will.  The'  sem¬ 
blance  of  stage  activity  on  Broad¬ 
way  and  in  a  few  other  metropoli¬ 


tan  centers  is  no  answer,  any  more 
than  it  was  the  answer  in  the  days 
when  the  road  was  vitally  alive. 

The  answer  is  to  be  found  in  the 
development  of  substantial  groups 
of  dedicated  people  who  will  rec¬ 
ognize  and  support  the  theatre  for 
what  it  is  or  can  be — one  of  the 
cultural,  educational  and  artistic 
institutions  of  our  modern  life. 
Only  when  this  occurs  and  when 
also  those  who  live  by  the  theatre 
undertake  to  treat  it  as  such  a 
force  and  institution  and  to  reedu¬ 
cate  the  public,  young  and  old,  ur¬ 
ban  and  rural,  into  the  mysteries, 
the  rewards  and  the  delights  of 
the  stage  will  there  be  a  beginning 
of  a  reactivation  and  renaissance 
for  the  ’  living  theatre’.  At  least 
that’s  how  it  appears  as  of  now 
from  vantage  points  such  as  this. 

And  then  there  was  vaudeville — 
not  the  vaudeville  of  the  Palace 
and  Orpheum— but  the  vaudeville 
which  was  nurtured  and  grew  -up 
in  the  •biglime  palaces  -.along  the 
road.  When  the  late  Mike  Shea 
graduated  '  from  the  old  Garden 
(which  was  ofT-limits  for  minors) 
to  the  ornate  Court  Street,  your 
correspondent  went  along — in  short 
pants.  One  of  his  first  personal  con¬ 
tacts  with  a  two-a-day  name  was 
when,  as  a  primary  school  young¬ 
ster  in  knickerbockers,  he  wran- 
led  a  part-time  job  on  Norman 
Mack’s  pink  sports-editioned  .  Buf¬ 
falo  Times,  and  was  assigned  to 
interview  Nat  Wills,  the  tramp 
monologist,  “the  King  of  the  Ho¬ 
boes.”  Of  this  sortie,  two  things 
he  remembers — the  incredible  tat¬ 
terdemalion  vest  worn  by  Wills, 
adorned  with  a  hundred  badges, 
tags  and  medals,  and  Wills  eyeing 
him  suspiciously  from  top  to  toe 
remarking,  “The  papers  here  are 
certainly  picking  ’em  damn  young.” 
But  he  gave  the  interview — from 
the  heart,  and  helped  the  boy  make 
good.  .' 

In  after  years,  your  man  had  oc¬ 
casion  to  meet  and  know  many  of 
the  headliners-  and  tailenders  of 
the  big’  time  cavalcade.  The  list 
would  sound  like  a  ’■  page  out  of 
Lady  Vaudeville’s  autograph  al¬ 
bum.  Vaudeville  was  an  en¬ 
trenched,  unvarying  local  habit, 
was,  for  spme,  attendance  at  open¬ 
ing  day  matinees  with  the  white- 
(Continued  on  page  72) 
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MARIE  LLOYD’S 
PEEVE  OF  1901 

(Marie  Lloyd,  undoubtedly  the 
biggest  femme  single  or  her  day  in 
the  British  music  halls,  did  not 
catch  on  in  the  vaudeville  houses 
of  the  United  States.'  Her  younger 
sister,  Alice  Lloyd,  reversed  the 
process,  icing  a  big  hit  with  the 
Yanks  and  distinctly  junior  to 
Marie  in  the  homeland.  With  that 
'much  as  background,  read  the  let¬ 
ter  written  on  Christmas  Day,  1907, 
some  two  months  after  Variety 
had  panned  Marie  Lloyd’s  turn  at 
the  Colonial,  N.  Y.  The  heavy- 
handed  sarcasm  was  intended  to 
squelch  this  paper  because  its 
reviewer,  Alfred  Greason  (Rush) 
had  caused  a  throbbing  pain  in 
Marie  Lloyd’s  financial  nerve,  at  a 
time  lohen  she  commanded  fat  fees. 

(It  is  perhaps  permissible  in  the 
detachment  of  a  Golden :  Jubilee 
Edition  to  inject  a  personal 'note: 
there  was  to  develop  :a  lifelong 
friendship  between  Alice  Lloyd, 
and  her  family  in  England,  and  the 
owing  family  of  Variety  in  New 
York.  At  one  time  Alice  Mac- 
Naughton,  daughter  of  Alice  Lloyd , 
conducted  a  regular  column  of 


Personage  Left 

John  Ringling . . . . ?. .  .$60,000,000 

Marcus  Loew  . . .  ’. . 35,000,000 

E.  F.  Albee  .  12,000,000 

David  Warfield  .  7,000,000 

Phineas  T.  Barnum  .  5,000,000 

Douglas  Fairbanks  . 4,000,000 

AI  Jolson  .  4,000,000 

“Major”  Bowes  . . . 1 .  3,000,000 

L.  B.  Wilson  .  2,000,000 

Maxine  Elliott  .  1,700,000 

Winchell  Smith . ’ .  1,500,000 

Sir  Harry  Lauder  . 1,500,000 

David  Belasco  .  v . .  1,350,000 

Grace  Moore  .  1,200,000 

Frank  Morgan  .  1,000,000 

George  Bernard  Shaw  . 1,000,000 

Ernst  Lubitsch  . 1,000,000 

Avery  Hopwood  .  1,000,000 

W.  C.  Fields  . 1,000,000 

George  M.  Cohan  .  1,000,000 

James  K.  Hackett  . • .  760,000 

Sam  H.  Harris  . . ? . . .  760,000 

George  Arliss  . 700,000 

Edwin  Booth  . .  . . . 620,000 

Thomas  Meighan  . 600,000 

George  Gershwin  . 430,000 

Roi  Cooper  Megrue  . 285,000 

Marie  Dressier  . .’ .  235,000 

Anna  Held  . 280,000 

Lionel  Atwill  . ' . ; .  278,000 

Lynn  Overman  . 180,000 

Edna  May  Oliver  . 170,000 

Lowell  Sherman  . .  170,000 

Stephen  Vincent  Benet  .  170,000 

Ferdinand  Gottschalk  . .' . 165,000 


O.  P.  Heggie 

Marilyn  Miller  . 

Emma  Carus  . . 

Alexander  Woollcott  . . 

Amelia  Bingham  . 

Warner  Oland  . 

Minnie  Maddern  Fiske 
Mrs.  Leslie  Carter  . .  . 

Cissie  Loftus  . 

Oscar  Wilde  . 

Lou  Tellegen  . 

Edgar  Wallace  . 

Jane  Cowl  .  . 

Flo  Ziegfeld,  Jr.  ;...., 
Charles  Dillingham  ... 


160,000 
100,000 
85,000 
80,000 
65,000 
50,000 
10,000 
10,000 
8,000 
Nothing 
Nothing 
Nothing 
Nothing  ; 
Nothing  ' 
Nothing  • 


comment  on  theatrical  fashions  in 
this  journal. — Ed.) 

(From  Variety,  Jan.  4,  1908.) 


ARTISTS’  FORUM 


Philadelphia,  Dec.  25,  1907. 
Dear  Sime: 

Being  Christmas  Day  I  address 
you  familiarly,  knowing  full  well 
such  action  breeds  ,  contempt, 
though  that  contempt  emanates 
from  me. 

I  am  sending  my  same  post  a 
copy  of  the  world’s  greatest  va- 


GEORGE  SIDNEY 


who  was  a  porsonal  friend  of  Kddie  Diichln’s,  Dircc 
DUCHIN  STORY”  for  Columbia  slarrlng  Tyrone  Tow 


ted  “THE  EDDIE 

and  Kim  Novak. 


riety  paper,  The  Era,  wherein  you 
will  see  I  reproduce  a  copy  of 
your  well  conceived  criticism  (?), 
my  one  object  being  that  should 
the  circulation  of  your  paper  fail 
to  have  reached  all  whom  you  de¬ 
sired  it  to  (my  friends  being  far 
greater  than  yours)  The  Era  would 
reach  them  quicker  and  have  far 
more  effect,  hence  I  have  given 
your  remarks  the  most  prominent 
position  in  my  advertisement. 

In  conclusion  let  me  remind  you 
that  “criticism  is  wholesome,”  at 
least  for  the  critics,  as  it  helps  to 
relieve  the  pains  of  journalistic 
dyspepsia! 

Yours  with  kind  thoughts, 
(Signed) 

Marie  Lloyd. 

P.  S.  My  sister  Alice  and  Tom 
McNaughton  send  their  LOVE. 


1  AND  SIME’S  ADDENDUM 


(We  do  not  know  whether  the 
above  letter  was  written  us  for 
publication.  It  is  printed,  how¬ 
ever,  as  it  relates  to  criticisms  of 
Miss  Lloyd’s  work  on  the  stage. 
We  have  been  informed  that  either 
Miss  Lloyd  or  :  her  husband,  Alec 
Hurley,  has  said  the  unfavorable 
reviews  were  printed  because  Miss 
Lloyd  did  not  advertise  in  Variety. 
We  were  also  informed  by  a  prom¬ 
inent  manager  that,  as  Miss  Lloyd 
was  the  most  popular  artiste  among 
the  artists  in  England,  ft  was  poof 
business  policy  for  us  to  remark 
adversely  upon-  her  act.  We  have 
printed  many  ;times  of  Miss  Lloyd’s 
popularity,'  and  if  she  desires  to 
join  her  private  with  her  profes¬ 
sional  life,  as  evidenced  >  by  the 
offense  shown  in  the  foregoing  let¬ 
ter  over  the  criticisms,  that  is  a 
matter  entirely  for  her  to  decide. 

(There  were  other  causes  at¬ 
tributed  by  .Miss  Lloyd  or  her  hus¬ 
band  also  for  the  reviews  in 
Variety.  What  we  have  been  told, 
while  '  absolutely  without-  founda¬ 
tion,  is  entirely  too  personal  to 
publish.  We  have  no  idea  of  the 
significance  of  Miss  Lloyd’s  “P.S.” 
It  is  possibly  added  to  the  letter 
as  a  biting  bit  of  sarcasm  which 
does  not  sting. . 

The  advertisement  Miss  Lloyd 
refers  to  as  appearing  in  "the  Lon¬ 
don  Era  of  Dec.  7  is .  headed  “A 
Few  Press  Notices  of  Marie  Lloyd. 
See  what  Alan  Dale,  Acton  Davies’, 
Ashton  Stevens  and  Variety  say, 
and  compare  them.”) 

(The  advertisement  is  headed  by 
Rush’s  review. of  Miss  Lloyd  at  the 
Colonial,  appearing  in  Variety  of 
Oct.  12.— Ed.) 
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Brother  against  brother ,  man  against 
woman  in  the  Ranch  Society  Jungle 
of  today's  great  Southwest! 

VAN  JOHNSON  JOSEPH  COTTEN 
RUTH  ROMAN  JACK  CARSON 

THE  BOTTOM  OF 
THE  BOTTLE 

COLOR  by  DE  LUXE 

Cl  N  emaScOPE 


with  Margaret  Hayes, 

Bruce  Bennett,  Brad  Dexter 
Produced  by  BUDDY  ADLER 
Directed  by  HENRY  HATHAWAY 
Screenplay  by  SYDNEY  BOEHM 

From  a  story 
by  Georges  Simenon 


CLIF 
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The  strangest  spy  story  in  the  annals 
of  naval  espionage I 

TON  WEBB  GLORIA  GRAHAME 

THE  MAN  WHO 
NEVER  WAS 

COLOR  by  DE  LUXE 

CinemaScopE 


toith  Robert  Flemyng, 

Josephine  Griffin,  Stephen  Boyd 
Produced  by  ANDRE  HAKIM 
Directed  by  RONALD  NEAME 
Screenplay  by  NIGEL  BALCHIN 
From  the  novel  by  Ewen  Montagu 
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Hand- Cranked  'Movies'  -  1913 

[With  Song  Slides  by  the  House  Manager] 

By  PAUL  GORMLEY 


Ottawa. 

Early  nicklodeons  rejoiced  in 
such  names  as  Star,  Unique,  Gem, 
Cozy,  Electrica.  I  manned  the 
crank  of  a  rackety  Powers  projec¬ 
tor  in  the  stifling  booth  of  the  old 
Star  theatre  in  Morrisburg,  On¬ 
tario.  (This  burg  on  the  banks  of 
the  St.  Lawrence  river  is  doomed, 
like  several  of  its  neighbors,  to  dis¬ 
appear  beneath  the  swelling  waters 
of  the  St.  Lawrence  Seaway  de¬ 
velopment.  So  my  old  Star  grind- 
house  will  eventually  be  under 
water,  strictly  for  pickerel.) 

Before  it  opened  in  its  own 
building  on  Main  street,  across 
from  the  post  office  and  next  door 
to  the  weekly  newspaper  and  the 
hardware  store,  in  1913,  the  Star 
was  on  the  second  story  of  a  side 
street,  reached  by  a  flight  of 
wooden  stairs.  The  program  was 
two-reel  westerns  interspersed 
with  song  slides  accompanied  by 
the  house  manager  on  his  melodian 
(a  piano  ancestor)  and  his  raspy 
tenor. 

In  the  new  more  stylish  build¬ 
ing,  the  Star  was  on  the  ground 
floor  with  a  second-floor  apart¬ 
ment  for  the  manager.  The  floor 
of  the  theatre  sloped  so  the  back- 
row  patrons  could  see  partially 
over  the  heads  of  the  people  in 
front  of  them.  Difficulty  was,  the 
kitchen  chairs,  tied  together  by 
planks  nailed  under  them,  sloped 
with  the  floor  and  the  unwary  cus¬ 
tomer  usually  found  himself  slid¬ 
ing.  He  got  some  restraining  help 
from  the  odd  nail  that  sent  its 
point  up  through  the  seat  but  he 
couldn’t  count  on  that.  The  slant¬ 
ing  floor  came  in  handy  for  the 
Saturday  matinee  moppet  trade 
who  sent  pop  bottles  clattering 
from  rear  to  front,  banging  against 
the  chair  legs  all  the  way.  An¬ 
other  way  the  juves  passed  dull 
moments — when  the  commercials 
on  slides  came  on  the  . screen  while 
the  projectionist  changed  reels,  for 
instance — was  (in  winter)  to  toss 
gum  on  the  red-hot  sides  of  the 
pot-belly  stoves  that  heated  the 
Star.  This  the  management  tried 
to  counteract  by  adding  coffee 
grounds,  but  the  result  was  even 
worse  and  the  strategy  was  discon¬ 
tinued. 


I 


Locked  Up  the  Town 


Except  on  Saturday  nights  when 
the  farm  population  came  to  town 
to  do  the  week's  shopping,  visiting 
and  funning,  Morrisburg’s  Main 
street,  where  the  Star  held  forth, 
died  early  in  the  evening.  By  nine 
o’clock  a  cannon  blasting  down 
Main  street  would  have  hit  only  a 
stray  cat.  But  around  10:30  p.m., 
when  the  Star  shuttered  for  the 
night,  the  customers  stirred  the 
street  briefly  as  they  walked  home. 
Cars  were  few  and  distances  were 
short,  so  they  walked. 

It  was  a  unique  trip  from  the 
main  floor  to  the  Star’s  booth:  into 
a  dark  closet-like  storeroom,  up  a 
ladder  pinned  to  the  wall,  through 
a  small  trap  door,  through  another 
small  rewind  and  repair  room, 
along  a  plank-wide  catwalk  and 
into  the  booth.  The  booth  was 
about  five  feet  high  and  only  big 
enough  to  accommodate  one  pro¬ 
jector.  That  was  the  old  Powers, 
mounted  on  a  wooden  frame,  op¬ 
erated  by  hand.  Its  lamphouse  slid 
on  tracks  to  project  the  slides  that 
announced  the  coming  programs 
and  advertised  the  local  mer¬ 
chants’  wares.  This  took  place 
while  the  operator  changed  reels. 
The  Powers  had  1,000-foot  maga¬ 
zines  and  with  only  one  machine, 
there  was  a  wait  every  10  or  15 
minutes.  When  he  had  shown  all 
the  slides  there  were,  the  projec¬ 
tionist  slid  the  lamphouse  into 
slide  position  and  the  screen  ex¬ 
hibited  a  white  spot,  sometimes 
creased  by  a  purple  line  from  a 
cracked  condenser  lens. 

The  only  booth  ventilation  was  a 
two-foot-square  window  that 
opened  into  the  outer  lobby  so,  if 
breathing  were  to  be  a  regular 
thing,  the  door  of  the  booth  was 
kept  open.  This  allowed  the  clatter 
of  the  Powers  to  sift  into  the  thea 
Ire  and  join  the  clank  of  rolling 
pop  bottles,  chatter  of  the  patrons 
and  the  doubtful  music  of  the 
player-piano  up  under  the  linen 
screen. 

Morrisburg  at  the  time  had  a 
population  of  around  1,100  people, 
so  the  Star’s  200  seats  were  usually 
adequate.  The  Star  ran  one  show 
a  night  plus  Saturday  matinee. 
Starting  time  was  8:30  p.m  but 
frequently  the  deadline  passed 
without  the  screen  lighting  up. 


Sometimes  the  management  held 
the  beginning  of  the  show  until 
he  had  a  good-sized  audience  or 
until  a  favored  customer  arrived. 
There  was  one  evening  when  8:30 
came  and  went  and  nobody  at  all 
arrived.  Nine  o’clock  found  the 
Star  still  empty.  A  few  minutes 
after  nine,  the  manager,  standing 
in  front  where  it  was  cooler,  saw 
a  trio  of  regular  customers  def¬ 
initely  heading  for  the  show,  so  he 
called  up  to  the  booth,  “Some¬ 
body’s  coming.  Start  with  the 
third  reel — we’d  of  gone  through 
the  first  and  second  by  now  any¬ 
way!” 

To  avoid  the  admission  price,  I 
worked  as  projectionist.  There  was 
no  pay  but  I  got  to  see  some  films 
by  surviving  the  stifling  summer 
heat  in  the  booth  and  enjoying  it 
in  winter.  Sending  Lloyd  and 
Chaplin  and  Percy  Marmont  onto 
the  screen  by  cranking  the  Powers 
by  hand  was  monotonous  but  if 
my.  attention  completely  left  the 
projector  and  centered  on  what 
was  happening  on  the  sheet  up 
front,  I  would  absently  crank  too 
slow  and  what  was  supposed  to  be 
exciting  action  became  slow  mo¬ 
tion.  It  was  also  a  problem  to  keep 
the  humming  carbons  properly 
nosing  each  other;  a  hand  opera¬ 
tion,  too. 

The  Star  ventured  briefly  into 
vaudeville  in  the  1920’s  when  it 
booked  an  itinerant  magician  and 
constructed  a  shaky  platform  un¬ 
der  the  screen  as  a  stage.  First 
night,  during  a  stint  where  the 
magico  sliced  an  apple  on  a  stooge’s 
head  with  a  long,  razor-sharp 
sabre,  the  Star  as  a  vaude  house 
died.  The  sabre  swung  a  fraction 
of  an  inch  too  low  and  scalped  the 
stooge,  a  local  lad.  Second  night 
the  audience  was  nil,  the  act 
folded  and  left  town,  and  the  Star 
reverted  to  its  more  comfortable 
fiim  policy.  . 


BOOK  PARADE  GOES  ON 


Market  for  Theatrical  Matter  Un¬ 
diminished  Subject 


Imposing  galaxy  of  show  biz 
books,  many  real  sock,  a  few  actual 
bestsellers  has  continued  into  the 
present  session.  For  one,  “The 
Joker  Is  Wild,”  Art  Cohn’s  biog  of 
Joe  E.  Lewis,  is  already  a  $400,000 
guaranteed  Paramount  film  pack- 
•ge.« 

Past  fall  has  seen  Paul  Derval’s 
English  translation  of  “Folies- 
Bergere”  for  Dutton;  George  N. 
Burns  (&  Allen)  biog,  "I  Love  Her, 
That’s  Why!”  (texted  by  Cynthia 
Hobart  Lindsay  and  prologed  by 
Jack  Benny)  on  the  Simon  & 
Schuster  list;  the  same  house  pro¬ 
ducing  (S.  J.)  “Perelman’s  Home 
Companion”  anthology;  Rinehart 
launching  show  biz  attorney  Morris 
L.  Ernst’s  visionary  “Utopia  1976”; 
Nathaniel  Benchley’s  biog  of  his 
dad,  “Robert  Benchley”*  with  fore¬ 
word  by  Robert  E.  Sherwood;  Leon¬ 
ard  Feather’s  “Encyclopedia  -of 
Jazz”  (Horizon);  Joey  Adams’ 
“Strictly  For  Laughs”  (Fell);  Frank 
Scully’s  fine  autobiog,  “Cross  My 
Heart”  (Greenberg);  “Buffalo  Bill: 
King  of  the  Old  West”,  by  Elizabeth 
Jane  Leonard  and  Julia  Cody  Good¬ 
man  (Library);  “Buffalo  Bill”  by 
Henry  Sell  and  Victor  Wey bright 
(Oxford  U.  Press),  among  others. 


Joe  Vogel  On 
Do-It-Yourself 
House  Managers 

“The  job  of  running  a  film  thea¬ 
tre  has  been  de-glamorized,”  says 
Joseph  R.  Vogel,  president  of 
Loew’s  Theatres  Inc.,  a  do-it-your¬ 
self  executive  who  has  played  just 
about  every  position  on  the  famous 
Loew  tall  team  during  his  long  as¬ 
sociation.  I-Iis  act,  never  reviewed 
in  Variety,  has  been  the  lifting- 
by-one’s-own-bootstraps  routine. 

In  the  so-called  golden  days,  he 
reminisces,  the  theatre  manager 
could  have  used  another  set  of 
arms  and  legs,  certainly  a  second 
head.  Vogel  should  know.  He  went 
to  work  for  Marcus  Loew  at  13, 
performing  after -  school  chores, 
eventually  usher,  treasurer,  assist¬ 
ant,  manager,  division  supervisor, 
general  manager,  and  vice-presi¬ 
dent.  With  the  separation  of  the 
theatres  from  the  film  producing 
and  distributing  organization  of 
Loew’s,  Inc.  (MGM),  in  Sept.,  1954, 
he  was  elected  president. 

As  a  manager,  Vogel  booked  his 
own  shows,  handled  the  advertis¬ 
ing,  posted  bills,  tangled  with  la¬ 
bor  delegates,,  sold  tickets,  kept 
books,  was  his  own  superintendent, 
and  wasn’t  above  wielding  a  broom 
or  mop  if  the  porter  came  down 
drunk.  In  those  days  public  rela¬ 
tions  was  uncomplicated. 

With  two  sets  of  ‘live’  acts  week¬ 
ly,  there  was  rarely  a  dull  moment 
for  the  conscientious  manager..  Vo¬ 
gel  recalls  such  vaudeville  inci¬ 
dents  as  the  accidental  (?)  and 
show  -  stopping  exposure  of  a 
healthy  set  of  “Heavenly  Twins” 
when  an  Annette  Kellerman  bath¬ 
ing  girl’s  shoulder  straps  snapped. 
For  two  weeks  after,  the  theatre 
was  jammed  with  optimistic  crowds 
hoping  for  more  of  the  same.  He 
also  recalls  his  pit  band’s  demand 
for  umbrellas  after  one  of  Fink’s 
Mules — well,  no  matter.  .  . 

The  headaches  and  heartaches 
seem  great  fun,'  in  retrospect.  It 
was  sad  when  shows  came  in  cans 
sounding  the  knell  of  smalltime, 
bigtime,  and  anytime  vaudeville. 
Quoting  now: 

“Today,  the  theatre,  manager 
must  be  a  combination  of  lawyer, 
electronics  wizard,  air-conditioning 
engineer,  labor  negotiator,  diplo¬ 
mat,  politician,  and  publicist.  Ad¬ 
vertising  materials  and  methods 
are  usually  pre-designed  by  the 
film  comoanies,  which  tends  to  dull 
the  creativeness  of  some  managers. 
Fortunately,  radio,  television,  and 
exploitation  provide  outlets  for 
their  showmanship  ideas.” 

“We  must  adjust  to  progress,” 
Vogel  concedes,  “but  sometimes  I 
feel  sorry  for  the  younger  man¬ 
agers  and  assistants  of  today  who 
are  missing  the  kind  of  fun  I  knew. 
Who  can  get  on  offbeat  idea  by 
peeking  into  an  empty  dressing 
room?  And  what  thrill  is  there  in 
putting  your  arms  around  a  film 
can?” 


ACTORS  WHO  HAVE  PLAYED  ACTORS 

(A  CHECK-LIST  OF  BIOPICS) 

( The  following  compilation  was  made  for  this  Golden  Jubilee  Edi¬ 
tion  by  Robert  Downing,  who  extends  thanks  to  Bill  Everson  and 
Barney  Biro — Ed.) 

P.  T.  BARNUM:  Wallace  Beery  in  “Mighty  Barnum,  20th-Fox,  ’36. 
NORA  BAYES:  Ann  Sheridan  in  “Shine  on  Harvest  Moon,”  WB,  ’44 
DAVID  BELASCO:  Claude  Rains  in  “Lady  With  the  Red  Hair,”  WB, 
’41.  . 

EDWIN  BOOTH:  Richard  Burton  in  “Prince  of  Players,”  20th-Fox,  ’54. 
DIAMOND  JIM  BRADY;  (1)  Edward  Arnold  in  “Diamond  Jim,”  U.  ’36; 

(2)  Ditto  in  “Lillian  Russell”;  20th-Fox.  ’40. 

BILLIE  BURKE:  Myrna  Loy  in  “Great  Ziegfeld,”  MGM,  ’36. 

EDDIE  CANTOR:  Keefe  Brasselle  in  “Eddie  Cantor  Story,”  WB,  ’53. 
MRS.  LESLIE  CARTER:  Miriam  Hopkins  in  “Lady  With  the  Red 
Hair,”  WB,  ’41. 

ENRICO  CARUSO:  Mario  Lanza  in  “Great  Caruso,”  MGM,  ’51. 
IRENE  &  VERNON  CASTLE:  Fred  Astaire  &  Ginger  Rogers  in  “Story 
of  Vernon  &  Irene  Castle,”  RKO,  ’39. 

FREDERIC  CHOPIN:  Cornel  Wilde  in  “Song  to  Remember.”  Col., 
’43. 

WM.  F.  CODY:  Joel  McCrea  in  “Buffalo  Bill,”  20th-Fox,  ?44. 
GEORGE  M.rCOHAN:  (1)  James  Cagney  in.  “Yankee  Doodle  Dandy,” 
-  WB  ’42;  (2)  Ditto  in  “7-  Little  Foys,”  Par,  ’55 
LOTTA  CRABTREE:  iVlitzi  Gaynor  in  “Golden  Girl,”  20th-F6x,  ’52. 
DOLLY  SISTERS:  Betty  Grable,  June  Haver  in  "The  Dolly  Sisters,” 
20th-Fox,  ’45. 

TOMMY  &  JIMMY  DORSEY:  Themselves  in  “The  Fabulous  Dorseys,” 
UA,  ’48. 

PAUL  DRESSER:  Victor  Mature  in  “My  Gal  Sal,”  20th-Fox,  ’42. 
RUTH  ETTING:  Doris  Day  in  “Love  Me  or  Leave  Me,”  MGM,  ’55. 
BENNY  FIELDS:  Ralph  Meeker  in  “Somebody  Loves  Me,”  Par.  ’52. 
STEPHEN  FOSTER:  Douglas  Montgomery  in  “Harmony  Lane,”  Mas¬ 
cot,  ’35. 

EDDIE  FOY:  Bob  Hope  in  “Seven  Little  Foys,”  Par.  ’55. 

JANE  FROM  AN:  Susan  Hayward  in  “With  a  Song  in  My  Heart,”  20th- 
Fox,  ’53. 

DAVID  GARRICK:  Brian  Aherne  in  “Great  Garrick,”  WB,  ’37. 
GEORGE  GERSHWIN:  Robert  Alda  in  “Rhapsody  in  Blue,”  WB,  ’44. 
BENNY  GOODMAN:  (1)  Himself  ih  “Sweet  &  Lowdown,”  20th-Fox,  ’44. 

(2)  Steve  Allen  in  “The  Benny  Goodman  Story,”  U,  ’55. 

TEXAS  GUINAN:  Betty  Hutton  in  “Incendiary  Blonde,”  Par.  ’45. 
LORENZ  HART:  Mickey  Rooney  in  “Words  and  Music,”  MGM,  ’48. 
VICTOR  HERBERT:  Allan  Jones  in  “Great  Victor  Herbert,”  Par,  ’39. 
ANNA  HELD:  Luise  Rainer  in  “Great  Ziegfeld,”  MGM,  ’36. 
HOUDINI:  Tony  Curtis  in  “The  Great  Houdini,”  Par.,  ’53. 

AL  JOLSON:  Larry  Parks  in  “The  Jolson  Story,”  Col,  47;  Larry  Parks 
in  “Jolson  Sings  Again,”  Col.,  ’49. 

GUS  KAHN:  Danny  Thomas  in  “I’ll  See  You  in  My  Dreams,”  WB,  '53. 
BERT  KALMAR:  Red  Skelton  in  “Three  Little  Words,”  MGM,  ’54. 
ANNETTE  KELLERMAN:  Esther  Williams  in  “Million  Dollar  Mer¬ 
maid,”  MGM,  ’53. 

JEROME  KERN:  Robert  Walker,  in  “Till  the  Clouds  Roll  By,”  MGM, 
’46. 

LILLIE  LANGTRY:  Lillian  Bond  in  “The  Westerner,”  Goldwyn,  ’39. 
MARJORIE  LAWRENCE:  Eleanor  Parker  in  “Interrupted  Melody,” 
MGM,  ’55. 

TED  LEWIS:  Larry  Parks  in  “Is  Everybody  Happy,”  Col.,  ’43. 

JENNY  LIND:  Virginia  Bruce  in  “Mighty  Barnum,”  20th-Fox,  ’36. 
BOB  MATHIAS:  HimselTin  “Bob  Mathias  Story,”  Allied,  '54. 

MELBA:  Patrice  Munsel  in  “Melba,”  UA,  ’52. 

GLENN  MILLER:  James  Stewart  in  “Glenn  Miller  Story,”  U,  ’53. 
MARILYN  MILLER:  June  •  Haver  in  “Look  for  the  Silver  Lining,” 
WB,  ’44. 

GRACE  MOORE:  Kathryn  Grayson  in  “So  This  Is  Love,”  WB,  ’54. 
AUDIE  MURPHY:  Himself  in  “To  Hell  and  Back,”  U,  '55. 

EVELYN  NESBIT:  Joan  Collins  in  “Girl  in  the  Red  Velvet  Swing,” 
20th-Fox,  ’55. 

JACK  NORWORTH:  Jack  Carson  in  “Shine  on  Harvest  Moon,”  WB,  ’44. 
ANNIE  OAKLEY:  (1)  Barbara  Stanwyck  in  “Annie  Get  Your  Gun,” 
RKO,  '36;  (2)  Betty  Hutton  in  “Annie  Get  Your  Gun,”  MGM,  ’50. 
CHAUNCEY  OLCOTT:  Dennis  Morgan,  in  “My  Wild  Irish  Rose,”  WB, 

'  ’47. 

COLE  PORTER:  Cary  Grant  in  “Night  and  Day,”  WB,  ’45. 
RIMSKY-KORSAKOV:  Jean  -  Pierre  Aumont  in  “Song  of  Schehera¬ 
zade,”  U.,  ’47. 

RICHARD  RODGERS:  Tom  Drake  in  “Words  and  Music,”  MGM,  ’48. 
WILL ‘ROGERS:  Will  Rogers,  Jf.  in  “Will  Rogers  Story,”  WB,  ’53. 
SIGMUND  ROMBERG:  Jose  Ferrer  in  “Deep  in  My  Heart,”  MGM,  ’54. 
LILLIAN  ROTH:  Susan  Hayward  in  “I'll  Cry  Tomorrow.”.  MGM,  ’55. 
HARRY  RUBY:  Fred  Astaire  in  “Three  Little  Words,”  MGM,  ’54. 
LILLIAN  RUSSELL:  (1)  Binnie  Barnes  in  “Diamond  Jim,”  U.,  ’36; 

(2)  Alice  Faye  in  “Lillian  Russell”;  20th-Fox,  '40. 

BABE  RUTH:  William  Bendix  in  “Babe  Ruth  Story,”  AA,  ’47.  .  . 

BLOSSOM  SEELEY:  Betty  Hutton  in  “Somebody  Loves  Me,”  Par  ’52 
JOHN  PHILIP  SOUSA:  Clifton  Webb  in  “Stars  and  Stripes  Forever,” 
20th-Fox,  ’53.  ■  * 

GIMP  SNYDER:  James  Cagney  in  “Love  Me  or  Leave  Me,”  MGM,  ’55. 
JOHANN  STRAUSS:  Fernand  ^Gravel  in  “Great  Waltz,”  MGM,  ’38. 
EVA  TANGUAY:  Mitzi  Gaynor  in  "I  Don’t  Care  Girl,”  20th-Fox,  ’53. 
TCHAIKOWSKY:  Frank  Sundstrom  in  "Song  of  My  Heart,”  A  A.  ’51. 
RUDOLPH  VALENTINO:  Anthony  Dexter  in  “Valentino,”  Co.,  ’51. 
PEARL  WHITE:  Betty  Hutton  in  “Perils  of  Pauline,”  Par.,  ’46. 
FLORENZ  ZIEGFELD:.  William  Powell  in  “Great  Ziegfeld,”  MGM,  ’36. 

- - 


Abuse  Of  Producers  (And  No  Good  Will) 
Great  Curse  of  Theatrical  World 


(Reminiscing  in  the  issue  of  Dec.  31,  1930,  the. 
founder  of  this  journal  pungently  commented  on 
what  had  t,killed>’  a  number  of  once -flourishing  forms 
of  show  business.  The  following  has  been  skeleton¬ 
ized  from  a  longer  text. — Ed.) 

The  legit  will  have  a  future  when  the  picture  busi-. 
ness  assumes  charge  of  it.  .  .  .  Vaudeville  will  have 
its  chance  when  there  are  more  managerial  believers 
in  vaudeville.  Burlesque  is  negative  and  imma¬ 
terial.  But  the  same  reasons  exist  for  its  present 
condition  as  with  the  others  which  have  been  shell¬ 
shocked  .  .  .  The  two  greatest  errors  committed  by 
the  stage  have  been  (1)  abuse  of  its  producers 
and  (2)  general  abuse  of  power.  .  .  .  This  abuse 
started  with  Klaw  &  Erlanger.  It  made  the  Shuberts 
possible  and  impossible.  Stair  &  Havlin  tried  abuse 
and  passed  out.  Keith  and  Orpheum  vaudeville  did 
it,  per  E.  F.  Albee,  and  passed  out.  The  Columbia 
burlesque  wheel  did  and  it  passed  out. 

‘  Producers  were  abused  and  driven  away  from  the 
stage,  from  K  &  E  to  the  Shuberts,  from  the  Shu¬ 
berts  to  their  own  independency,  or  back  to  the 
K  &  E.  or  from  Stair  &  Havlin  to  oblivion.  While 
the  producers  of  vaudeville  were  being  given  the 


needles  by  the  Albee  crowd  they  were  feeding  vaude¬ 
ville  with  life  blood,  And  they  now  are  starved  out. 

Abuse  of  power  became  so  common  in  the  latter 
years  it  almost  was  accepted  as  a  part  of  stage 
'  operation.  A  highly  important  matter  the  stage  lead¬ 
ers  of  the.  past  overlooked,  although  the  entire  show 
business  to  date  has  overlooked  it,  was  good  will. 
They  neither  cultivated  good  will  with  the  public 
nor  in  their  own  organizations.  They  never  had 
it  with  either.  And  it  was  important-^-it  is  import¬ 
ant,  most  important.  Past  events  have  proven  how 
valuable  it  would  have  been  to  K  &  E,  the  Shuberts 
and  Albee,  who  couldn’t  get  it  when  they  wanted 
and  needed  it.  Because  good  will  cannot  be  pur¬ 
chased,  only  cultivated  and  in  good  faith. .  .  . 

The  leaders  of  the  film  industry  should  hang  in 
their  bedroom  the  following  card,  seeing  it  night 
and  morning,  they  never  will  go  wrong  in  the  opera¬ 
tion  of  their  organizations: 

REMEMBER! 

Klaw  &  Erlanger. 

The  Shuberts. 

E.  F.  Albee. 

Sime . 


( From  Variety,  March  26,  1930) 

Marlene  Dietrich’s  Safe, 
German  Understanding 

Berlin,  March  10. 

Marlene  Dietrich,  who  is  leaving 
shortly  for  Hollywood  to  fulfill  a 
six  months’  contract  with  Para¬ 
mount,  had  to  clear  up  the  ques¬ 
tion  of  her  prior  deal  with  the 
manager  Alexander  Klein  before 
she  left. 

The  contract  was  for  the  whole 
season,  but  it  contained  a  clause 
that  she  could  play  in  pictures  pro¬ 
vided  that  she  let  him  know  six 
weeks  before.  Miss  Dietrich  had 
just  finished  a  picture,  “Der  Blaue 
Engel”  (The  Blue  Angel)  with  Emil 
Jannings  for  Ufa,  and  Klein  con¬ 
templated  her  in  Frederick  Lons¬ 
dale’s  “Aren’t  We  All?” 

He  has  now  agreed  to  let  her  go 
to  America  under  the— condition 
that  she  be  at  his  disposal  for 
three  months  by  Oct.  1.  If  she 
does  not  fulfill  this  condition  she 
has  to  pay  a  penalty  of  $5,000. 

t$he  never  went  back. — Ed.] 
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ONE  WORLD-OF  FILM  HEADACHES 


In  the  old  silent  days  a  feature  film  could  cross  almost 
any  national  frontier.  A  simple  matter  of  new  title  cards 
in  the  appropriate  language  was  involved.  True,  the  Orient 
was  a  special  difficulty,  India,  for  example,  being  a  nation 
of  many  languages,  mostly  obscure.  But  the  one  world 
idea  still  held  for  the  silents.  Only  now,  in  this  present 
technologically  complicated  era,  is  the  one  world  situa¬ 
tion  returning  for  the  film  companies.  One  world,  that  is, 
with  many  a  special  idiosyncrasy  or  vexation  to  take  into 

reckoning. 

The  American  film  industry  today  gets  between  45% 
and  50%  of  its  global  revenue  from  the  foreign  market, 
i.e.,  outside  the  United  States  and  Canada;  France  sets 
up  a  film  center  in  New  York;  American  productions  by 
the  dozens  are  shot  abroad  (much  to  the  delight  of  local 
tourist  offices);  overseas  industries  manage  by  hook  or 
crook  to  get  Hollywood  subsidies  to  benefit  their  own 
producers;  Europe  talks  of  a  production  pool;  the  inter¬ 
national  exchange  of  talent  is  reaching  a  peak.  And  so 
it  goes.  . 

Hollywood  today,  as  it  has  for  some  three  decades,  dom¬ 
inates  the  global  film  market.  But  this  American  domi¬ 
nance  is  being  challenged  and  the  industry  is  forced  to 
fight  harder  to  keep  what  it  already  has. 

[  National  Pride  | 

Everywhere,  in  countries  big  and  small,  nurtured  by 
pride,  nationalism  and  rising  cultural  levels,  local  produc¬ 
tion  rears  and  seeks  to  compete  with  Hollywood.  Stem¬ 
ming  from  this  activity,  and  greatly  encouraged  by  vari¬ 
ous  governments,  is  th  thunderous  chorus;  “Let’s  break 
into  the  American  market.” 

Analyzed  in  its  essentials,  the  situation  is  simply  this: 

Each  year,  American  films  draw  a  torrent  of  dollars 
(around  $215,000,000  in  1955)  from  the  foreign  market. 
To  do  this,  they  naturally  cut  in  on  the  potential  playing 
time  of  the  local  product  yearning  for  a  place  under  the 
sun.  Despite  a  host  of  restrictive  barriers,  ranging  from 
quotas  to  special  taxes,  there  is  little  that  the  foreign 
governments  can  do  to  stifle  their  people’s  inherent  eager¬ 
ness  to  see  the  Hollywood  attractions. 

Stymied  at  that  end,  they  then  turn  around  and  face  an 
unpleasant  fact:  The  great  American  public,  deluged  with 
entertainment  and  educated  to  the  Hollywood  formula, 
is  barely  interested  in  importations,  from  overseas,.. 

] _ Yanks  Not  Sold — Yet!  _ [ 

This  is  a  frustrating  realization  for  the  rest  of  the  world. 
Britain,  France,  Italy,  Germany  ap’d  the  rest  take  great 
pride  in  their  local  output.  They  can  not  understand — 
and  in  some  instances  do  not  wish  to  do  so — why  a  picture 
that  is  eminently!  successful  in  their  home  market,  should 
not  be  acclaimed  in  the  U.  S. 

Adding  to  their  unhappiness  is  the  fact  that,  as  in  Holly¬ 
wood,  the  cost  of  picture  making  has  gone  up  all  over  the 
world.  That  means  that  only  a  comparatively  small  part 
of  the  original  investment  can  be  recouped  from  the  home 
market  and  the  pictures  must  find  foreign  outlets.  This 
increasing  economic  pressure  has  already  had  significant 
results  in  Europe,  where  the  interchange  of  dubbed  films 
has  been  stepped  up  greatly. .  The  one  great,  and  for  the 
moment  insurmountable  barrier,  remains  the  U.  S. 

Being  businessmen,  and  being  human,  foreign  pro¬ 
ducers  have  found  it  convenient  to  single  out  the;  Amer¬ 
ican  industry  as  a  scapegoat  for  their  lack  of  success  in 

Ya-ta-ta  Re  Pictures 
Set  for  Introduction 
On  High  School  Agenda 

A  method  to  introduce  the  dis¬ 
cussion  of  current  motion  pictures 
in  high  school  home  economics 
classes  has  been  devised  by  Seven¬ 
teen  magazine.  vMag,  which  caters 
to  femme  teenagers,  will  launch 
the  discussion  program  this  month 
via  its  Seventeen  at  School,  a 
monthly  supplement 'for  homemak¬ 
ing  teachers  which  presents  lesson 
plans  based  bn  current  Seventeen 
articles. 

Pictures  for  the  study  program 
will  be  selected  from  the  mag’s 
picture-of-the-month  selection, 
starting  with  the  January  choice  of 
ParamoUnit’s  “The  Court  Jester,” 
starring  Danny  Kaye.  Columbia’s 
‘Picnic”  gets  the  nod  for  February. 

Film  companies  whose  pictures 
ai’e  selected  for  study  will  be  given 
the  opportunity  to  provide  teachers 
with  additional  material,  including 
synopses  of  the  films  and  art  work. 

To  skeptics  who  wonder  how  the 
study  of  homemaking  can  be  tied 
in  with  current  Hollywood  pictures, 

Seventeen  at  School  provides  the 
answer  with  its  full-page  study 
Plan  on  “The  Court  Jester.”  For 
mmpie,  in  the  film,  Kaye  is  sad¬ 
dled  with  a  baby-minding  job.  This 
Provides  the  basis  for  introducing 
such  study  points  as  “Should  boys 
be  given  training  in  child  care?” 
and  “What  should  be  the  role  of 
1  ie  man  in  family.”  “How  much  in- 
libence  should  parents  have  over 
children’s  choice  of  marriage  part¬ 
ners?”  stems  from  a  situation  in 
the  picture  where  a  king  tries  to 
iorce  his  daughter  to  marry  a  man 
she  doesn’t  love. 


nr  =By  FRED  HIFT—  .... 

North  America.  Since  the  war,  film  leaders  in  the  leading 
countries  have  had  harsh  words  to  say  about  a  “boycott” 
of  their  pictures  among  American  exhibitors;  about  a 
deliberate  attempt  to  keep  them  out  of  the  market;  about 
possible  reprisals. 

What  they  would  like,  in  fact,  is  for  the  U.  S.  industry 
to  institute  more  of  a  quid-pro-quo  that  would  see  foreign 
productions  playing  not  only  the  “art”  houses,  which  are 
few  in  number,  but  also  the  big  circuits.  “If  we  can  do 
all  this  for  you  (meaning  let  you  take  out  all  those  dol¬ 
lars),  it’s  time  you  did  something  for  us,”  runs  the  argu¬ 
ment. 

1  \  American  Chauviniem  _ [ 

What  bothers  the  foreign  industries  is  that,  whereas 
Hollywood  has  been  able  to  hurdle  the  many  international 
barriers  set  up  by  culture  and  custom,  their  own  pictures 
fall  short  of,  penetrating  through  the  peculiar  American 
chauvinism  when  it  comes  to  film  acceptance.  They  are 
feverishly  engaged  in  thinking  up  ways  by  which  their 
pictures  might  retain  their  native  qualities  without  being 
rebuffed  in  the  U.  S.  And  the  answer  they  seem  to  have 
come  up  with  is  dubbing,  the  substitution  of  English  sound¬ 
tracks  for  the  original  ones.  ' 

Here,  again,  the  Europeans  are  greatly  influenced  by 
their  own  experiences.  For  a  great  many  years  Euro¬ 
peans  have  been  exposed  to  dubbed  films.  They  are 
willing  to  accept  a  Clark  Gable  or  a  Lana  Turner  speaking 
in  their  native  tongue.  It  is  an  experience  American  audi¬ 
ences  have  not  had  in  reverse.  And  it  takes  some  getting 
used  to.  Quite  apart  from  that,,  whereas  American  stars 
are  household  names  in  most  parts  of  the  world,  the  top 
talent  abroad  is  barely  known  in  the  U.  S.  Despite  the 
waning  of  the  star  system  in  this  country,  people  are 
still  largely  drawn  to  the  theatres  by  the  appeal  Of  their 
favorite  actors  or  actresses. 

The  American  industry,  leaning  more  heavily  on  the 
foreign  market  each  year,  is  quietly  aware  that  the  quid- 
pro-quo  argument  is  valid  to  an  extent;  also  that,  if  it 
isn’t  heeded,  the  obstacles  to  overseas  exhibition  are  likely 


The  Greek  Dream:  Tourists 

By  IRENE  VELISSARIOU 

Athens. 

This  is  a  country  of  poor  and  miserable  people,  ex¬ 
hausted  from  many  wars,  earthquakes  and  taxes  for 
whose  repeal  there  is  absolutely  no  hope.  It  can 
hardly  be  regarded  as  a  great  theatrical  market.  But 
American  moving  pictures  rank  as  the  top  diversion 
and'  take  60%  of  the  playing  time.  Italy  (15%), 
France  (8%),  and  Britain  (2.11%)  follow. 

The  50%  tax  on  admissions  actually  hurts  film 
houses  relatively  more  than  Athens’  few  legiters. 
Live  drama  taste  tends  to  the  serious  here,  and  Ten¬ 
nessee  Williams  has  been  well  received.  Greek  stage 
producers  complain  of  difficulty  in  contracting 
American  plays.  , 

Radio  thrives  here,  there  being  no  television  and 
there  are  quite,  a  few  cafes  with  entertainment  con¬ 
sidering  the  general  poverty.  Greece  is  the  latest 
European  country  to  climb  on  the  summer  “Festival” 
bandwagon,  in  furtherance  of  tourism.  This  is  the 
one  favorable  omen  for  the  future.  Percentage  wise, 
from  a  low  scratch  point,  Greece  has  had  the  greatest 
increase  in  tourist  volume. 


to  multiply  uncomfortably.  As  a  result,  Hollywood  haj 
gone  quite  far  in  making  concessions. 

Millions  of  dollars  are  used  up  each  year  to  produce 
films  abroad,  thus  saving  the  respective  countries  the 
dollars  and  giving  local  employment;  the  Motion  Picture 
Assn,  of  America  long  ago  set  up  a  special  section  to 
advise  foreign  producers  seeking  their  way  in  the  maze  of 
American  exhibition;  some  years  back,  the  U.  S.  industry 
“loaned”  $4,500,000  to  the  Italians  as  a  subsidy,  a  debt 
which  was  later  cancelled. 

But  divorcement  of  production-distribution  from  exhibi¬ 
tion  in  the  U.  S.  put  a  crimp  into  any  intensive  efforts  . 
to  “press”  foreign  films  into  the  theatres.  The  major 
companies,  who  are  most  exposed  to  foreign  bids  for  a 
better  break  in  America,  are  really  not  in  a  position  to 
do  a  wholesale  job  when  it  comes  to  exhibition.  And  most 
of  them  are  not  really  geared  to  adequately  distribute 
imports. 

1  Columhia’a  Stake  ~T 

This  yvas  made  significantly  clear  when  Columbia  Pic¬ 
tures  set  up  a  special  foreign  film  section  to  distribute  in 
the  U.  S.  some  of  the  imports  in  which  it  has  a  financial 
stake.  (Col  is  sinking  $12,000,000  in  two  years  into  for¬ 
eign  coproduction.)  Yet,  Col  is  up  against  another  prob¬ 
lem — Hollywood’s  Code.  Being  a  member  of  the  Motion 
Picture  Assn.,  it  cannot  release  films  without  a  seal.  As 
a  matter  of  past  experience,  the  vast  majority  of  pro¬ 
ductions  made  abroad  don’t  qualify  for  the  Code  okay  and 
thus  are  “out  of  bounds”  for  MPAA  members. 

There  appears,  among  responsible  executives  at  the  com¬ 
panies,  a  sincere  desire  to  initiate  reciprocity  in  interna¬ 
tional  film  relations.  They  are  backed  up  in  this  by  lead¬ 
ing  exhibitors  who  have  gone  on  record  as  being  perfectly 
willing  to  play  any  good  film,  from  anywhere.  Overseas 
producers,  while  impressed  with  the  success  of  some  im¬ 
ports,  have  a  tendency  to  shrug  off  these  statements  as  lip 
service,  pointing  to  the  failure  of  their  pictures  to  make  a 
dent  at  a  time  when  American  theatres  allegedly  are  short 
of  film. 

In  an  industry  as  vast  as  that  of  the  motion  picture,  with 
interests  cutting  across  so  many  lines,  there  Is  bound  to  be 
friction  and,  inevitably,  the  local  industries  abroad  are 
struggling  to  reduce  the  American  competition.  Yet,  in  a 
sense,  what  is  happening  among  the  world’s  producers  is 
also  happening  with  Hollywood. 

| _ Co-Production _ _ [ 

Co-production  is  flourishing  and  there  is  a  never-ending 
search  among  international  filmmakers  for  American 
money  and  American  partners;  A  number  of  important 
pictures — “War  and  Peace,”  “Ulysses,”  “The  African 
Queen,”  etc.,  etc —have  been  the  result  of  this  sort  of 
cooperation.  The  result  is  that  the  foreign  stars,  paired 
with  American  players,  are  beginning  to  gain  some  promi¬ 
nence  in  the  U.  S.  Helped  by  American  money,  the  Ital¬ 
ians  set  up  Italian  Films  Export  in  New  York.  If  it  did 
nothing  else,  its  efforts  helped  to  bring  Gina  Lollobrigida 
to  the  attention  of  the  American  public. 

The  process  of  internationalization  taking  in  the  U.  S. 
is  slow  and  painful.  It’s  not  going  to  come  this  year  or 
the  next,  but  it  is  under  way  and  inevitable.  Gradually, 
the  barriers  are  falling  away  everywhere.  There  is  a 
curiosity  among  people  about  one  another  that  can  be 
satisfied  via  the  motion  picture  medium.  Patterns  of 
culture  are  merging  and  overlapping,  thanks  in  part  to  the 
effects  of  World  War  II  which  brought  the  U.  S.  out  of  its 
shell. 

The  screen  is  pointing  the  way  to  a  new  tomorrow. 


SHIRLEY  MacLAINE 


“AROUND  THE  WORLD  IN  EIGHTY  DAYS,”  Todd-A.  O. 

“THE  TROUBLE  WITH  HARRY”  Paramount  “ARTISTS  AND  MODELS,”  Hal  Wallis,  Paramount 


In  Titles  of  Hollywood 
Films,  ‘Sin’  Is  Old  Hat; 
Researchers  Add  Data 

Hollywood. 

Sin  has  all  but  disappeared  from 
Hollywood — at  least  from  titles  of 
movies. 

However,  “bad”  outnumbers 
“good”  10  to  6  and  the  “devil”  has 
a  12  to  3  advantage  over  “God.” 

These  statistics  were  turned  up 
by  Hal  Wallis  Productions  research¬ 
ers  during  the  course  of  a  study  to 
find  out  if  the  title  of  Paramount’s 
“The  Rose  Tattoo”  was  sufficiently 
novel  to  have  the  fresh  appeal  at 
the  boxoffice  that  befits  a  Tennes¬ 
see  Williams  yarn. 

It  was.  During  the  last  10  years 
only  seven  film  titles  began  with 
the  word  “rose”  and  only  one  with 
"tattoo.”  Further,  no  titles  began 
with  the  word  “flower,”  so  the  re¬ 
searchers,  sure  of  their  novelty,  got 
interested  in  other  title  words 
which  has  supposed  to  interest  tick¬ 
et  buyers. 

They  found  that  only  one  film 
was  made  between  1944  and  ’54 
whose  title  began  with  the  word 
“sin.” 

Also,  Hollywood  is  a  men’s 
world — 39  titles  beginning  with 
“man”  and  “men”  to  21  “women.” 
On  the  other  hand,  “girls”  outnum¬ 
bered  “boys”  16  to  5.  "Love”  tri¬ 
umphed  over  “hate”  13  to  zero. 

“Three,”  with  its  suggestion  of 
triangle,  is  Hollywood’s  favorite 
number.  There  were  26  films  be¬ 
ginning  with  “three,”  19  “two’s,” 
14  "one’s,”  nine  “sevens,”  ■  six 
“fours.” 

“Dead”  beat  out  “life”  seven  to 
four,  “wild”  shut  out  “tame  14 
to  0. 
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Show  Biz  In  World  War  I 


;  Continued  from  page  45  ; 


U.  S.  Army  as  lieutenants  and 
their  coworkers  in  the  United 
Booking  Office  (Keith-Albee)  col¬ 
lected  a  fund  of  $74  to  buy  them 
each  a  Colt  service  revolver.  No¬ 
body  in  the  office  was  permitted  to 
contribute  more  than  $1. 

Harry  Mountford,  who,  as  head 
of  the  White  Rats,  had  seen  his  or¬ 
ganization  disintegrate  after  a  dis¬ 
astrous  strike  the  year  before,  was 
on  the  payroll  of  the  Red  Cross 
and  stumping  for  funds. 


L 


‘Smoke  Fund’  Drives 


Collections  were  made  in  thea¬ 
tres  for  a  “Smoke  Fund”  for  sol¬ 
diers.  Over  $30,000  was  collected 
in  a  group  of  burlesque  theatres, 
while  a  week’s  drive  in  Keith 
houses  east  of  Cleveland  netted 
$85,141. 

Plans  to  entertain  the  soldiers 
were  comparatively  slow  in  getting 
started,  according  to  World  War 
II’s  subsequent  standard.  It  wasn’t 
until  June,  1917,  that  a  circuit  of 
army  camp  theatres  was  proposed, 
and  even  then  this  circuit  wasn’t 
expected  to  get  going  until  after 
the  first  draft  was  underway. 

A  request  for  volunteers  to  en¬ 
tertain  the  A.E.F.  met  an  over¬ 
whelming  response  at  the  first 
meeting  of  America’s  Over  There 
Theatre  League,  held  at  the  N.  Y. 
Palace  April  23,  1917.  George  M. 
Cohan  presided.  When  he  asked 
for  volunteers,  nearly  the  entire 
capacity  audience  of  professionals 
responded..  Among  the  speakers 
were  E.  H.  Sothern  and  Winthrop 
Ames,  who  had  only  recently  re¬ 
turned  from  the  other  side,  where 
they  went  to  observe  and  arrange 
for  the  entertainment  of  the  A.E.F. 

Finding  it  impossible  to  register 
the  volunteers,  Cohan  suggested 
that  they  file  their  applications 
with  Ames.  It  was  said  that  70  or 
80  distinct  companies  would  be 
sent  across.  Ames  said  the  per¬ 
formers  would  be  uniformed  by 
the  Y.M.C.A.,  and  a  representative 
of  the  latter  stated  that  the  “Yr‘ 
would  provide  transportation  and 
maintain  the  entertainers.  Sgt. 
Guy  Empey,  who  wrote  the  war’s 
first  best-seller,  “Over  the  Top, 
was  another  speaker.  He  told  the 
gathering,  “You  don’t  have  to  be 
the  best  entertainer  in  the  world 
to  please  those  boys.” 

Mrs.  August  Belmont,  who  be¬ 
fore  her  marriage  was  Eleanor  Rob¬ 
son,  dramatic  star,  also  spoke.  She 
had  just  returned  from  France  and 
expressed  the  wish  that  she  might 
go  back  “very  shortly.” 


Soph’s  Invitation 


Sophie  Tucker  leaned  out  of 
stage  box  and  shouted  that  she 
wanted  to  be  the  first  volunteer 
“Sophie  Tucker  and  her  Jazz  Band 
will  go  whenever  called,”  she 
yelled. 

Cohan  read  a  list  of  those  who 
had  volunteered  by  telegram.  In¬ 
cluded  was  a  cable  from  Elsie 
Janis,  who  was  already  abroad,  and 
wires  from  John  Drew',  Kitty  Ed¬ 
wards,  Otis  Skinner,  Billie  Burke, 
Donald  Brian,  Louise  Dresser,  Ruth 
Chatterton,  Jane  Cowl,  John 
Charles  Thomas,  Frank  Craven, 
Grant  Mitchell,  James  T.  Powers, 
Frances  Starr,  Willie  Collier,  Lil¬ 
lian  Russell,  Walter  Damrosch  and 
Maude  Adams. 

Nora  Bayes  applied  for  service 
as  an  entertainer  for  the  A.E.F. 
However,  she.  requested  informa¬ 
tion  as  to  the  billing  she  would  re¬ 
ceive,  and  what  position  she  would 
play  on  the  bill.  She  never  made 
the  trip. 
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atres  were  expected  to  be  ready 
March  1. 

It  wasn’t  expected  that  all  of  the 
'Liberty”  theatres,  all  built  to  one 
design  and  fully  equipped,  would 
be  ready  and  shows  smoothly  rout¬ 
ed  before  late  in  the  summer.  The 
War  Department  Commission  on 
Training  Camp  Activities  denied 
the  possibility  of  a  theatre  setup 
in  Paris  for-  American  soldiers,  but 
added  that  E.  H.  Sothern  and  Win¬ 
throp  Ames  would  soon  be  sent 
abroad  to  study  what  best  may  be 
done  to  entertain  the  A.E.F. 

At  the  end  of  January,  1918, 
Smilage  Books”  were  placed  on 
sale,  with  the  buyers  sending  them 
to  soldier  friends  or  relatives. 
Books’  coupons  admitted  the  serv¬ 
ice  men  to  all  entertainments  in 
the  camps.  The  Military  Entertain¬ 
ment  War  Service  Committee,  of 
which  Marc  Klaw  was  chairman, 
and  another  group  known  as  the 
Military  Entertainment  Council, 
appointed  by  Secretary  of  War 
Newton  D.  Baker,  directed  the  sale 
of  the  “Smilage  Books”  throughout 
the  country. 

The  Government  withdrew  from 
all  active  management  of  army 
camp  shows,  and  starting  August, 
1918,  all  troupes  playing  the  “Lib¬ 
erty”  theatres  were  under  inde¬ 
pendent  management.  Percent¬ 
ages  were  also  increased’  to  80-20. 
The  “volunteer”  shows  were 
dropped. 

The  legit  managements  in  Au¬ 
gust,  1918,  expressed  deep  con¬ 
cern  about  the  forthcoming  season. 
Newest  proposal  to  increase  admis¬ 
sion  taxes  to  20%,  plus  the  pro¬ 
posed  new  draft  of  all  men  from  18 
to  45,  were  expected  to  cut  deeply 
into  theatre  attendance.  On  the 
other  hand,  legit  business  in  Lon¬ 
don  was  booming.  •  “Chu  Chin 
Chow.”  after  900  performances, 
grossed  over  $17,000  the  second 
week  in  August. 


Shaw  and  Goldwyn 

It  was  a  Universal  News 
Service  man,  H.  K.  Reynolds, 
who  obtained  a  famous  inter¬ 
view  with  George  Bernard 
Shaw  in  October,  1926,  in 
which  Shaw  told  of  Samuel 
Goldwyn’s  efforts  to  secure  his 
services  as  a  writer.  Goldwyn 
repeatedly  assured  Shaw  that 
his  purpose  was  to  improve 
the  level  of  the  cinema  art. 

Shaw  finally  said,  “I’m 
afraid  we  shall  never  be  able 
to  do  business,  Mr.  Goldwyn. 
You  see,  you’re  an  artist  and 
care  only  about  art,  while  I’m 
a  tradesman  and.  care  only 
about  money.” 


(From  Variety,  Jan.  8,  1830) 

Slanguaged  Language 


the  soldiers  from  spending  their 
leaves  in  that  town.  Seattle’s  show 
biz  slumped,  but  Tacoma,  not  in¬ 
cluded  in  the  ban,  boomed  from  the 
extra  patronage. 

All  the  large  theatres  in  the  Hali¬ 
fax  area  were  wiped  out  when  a 
munitions  ship  blew  up  in  the  har¬ 
bor,  causing  the  loss  of  several 
thousand  lives.  Smaller  nabe 
houses  not  seriously  affected  were 
turned  into  emergency  hospitals, 
or  used  to  house  refugees  from  the 
holocaust. 

Dr.  Ernest  Kunwald,  native  Aus¬ 
trian  and  director  of  the  Cincinnati 
Symphony  Orchestra,  was  arrested 
in  Dayton  for  making  treasonable 
utterances  against  the  United 
States. 


Fatal  to  One-Nighters 


The  one-night  stands  in  the  mid¬ 
west  were  in  a  demoralized  state 
early  in  1918,  the  -cause  being  laid 
to  transportation  difficulties.  Shows 
were  finding  it  tough  to  get  trains, 
heavily  requisitioned  by  the  Gov¬ 
ernment. 

Theatres  began  to  feel  the  pinch 
of  fuel  and  power  conservation  and 
they  were  asked  to  close  early  at 
night,  10:15  p.  m.  being  the  time 
limit.  It  was  also  decreed  that 
Monday  would  be  declared  a  legal 
holiday  in  the  entire  U.  S.  territory 
east  of  the  Mississippi.  All'  non-de¬ 
fense  manufacturing  plants  were 
closed  that  day,  which  proved  a 
boom  for  theatres.  Latter  also 
were  told  to  close  one  day  a  week 
and  picked  Tuesday. 

Sixty-nine  were  killed  and  more 
than  100  seriously  injured  when  an 
empty  troop  train  crashed  into  the 
Hagenbeck-Wallace  circus  train 
near  Gary,  Ind.,  June  26,  1918. 

Seattle  suffered  a  severe  blow 
when  the  commander  of  the  Amer¬ 
ican  Lake  cantonment,  where  40,- 
000  soldiers  were  in  training, 
barred  that  city  to  his  men.  It  was 
claimed  that  Seattle’s  vice  condi¬ 
tions  made  it  necessary  to  keep 


Chorus  Boys  Exempt 


Variety  suggested  editorially 
that  legitimate  theatre  manage¬ 
ments  should  express  in  their  pro¬ 
grams  the  reason  why  certain  male 
actors  of  draft  age  were  not  in  the 
service.  Excuses  were  being  made 
for  the  chorus  men,  but  not  for  the 
principals,  and  much  adverse  com¬ 
ment  was  evident. 

Variety  reprinted  an  editorial 
by  Arthur  Brisbane  in  the  Xmas 
edition  of  the  N.  Y.  Journal,  in 
which  the  editor  strongly  encour¬ 
aged  patronage  of  theatres  during 
the  war  period.  He  said,.  “The  the¬ 
atre  means  cheerfulness  in  the  na¬ 
tion,  and  cheerfulness  means  suc¬ 
cess.”  • 

Irving  Berlin,  a  private  at  Camp 
Yaphank,  started  to  organize  a 
band.  Got  157  applicants,  but  soon 
had  weeded  it  down  to  two — him? 
self  and  a  piano.  Berlin  was  active 
in  staging  benefits  for  the  soldiers, 
getting  Will  Rogers  to  appear  at 
one  show. 

Later  Private  Berlin  went  to 
work  on  the  book,  music  and  lyrics 
of  “Yip,  Yip,  Yaphank,”  with  the 
entire  cast  to  be  recruited  from 
the  enlisted  men  at  Camp  Upton. 
Show  was  scheduled  for  the  Cen¬ 
tury,  N.  Y. 

“Yip,  Yip,  Yapnank”  opened  at 
the  Century,  N.  Y.,  Aug.  19,  1918, 
and  was  a  sensation.  Cast  of  350 
men,  all  from  Camp  Upton,  proved 
a  revelation  to  the  Broadway  mob 
as  well  as  the  army  officials.  Sim? 
wrote:  “‘Yip,  Yip,  Yaphank’  is  a 
great  show  by  a  great  bunch.” 

Some  restaurants  were  already 
looking  forward  to  the  impending 
Prohibition.  A  few  mulled  the  idea 
of  installing  soda  fountains  to  re¬ 
place  their  bars. 

Spanish  influenza  epidemic,  a 
direct  result  of  the  war,  started 


By  FRANK  SCULLY 

For  the  benefit  of  the  Prince  of 
Wales  and  other  famous  Americans 
who  don’t  know  what  a  “Tom  Ac¬ 
tor”  is,  here  ’tis: 

A  “Tom  Actor”  is  not  a  ham  or 
a  rube,  nor  is  he  particularly  con¬ 
cerned  with  slapstick.  He  is  an  ac¬ 
tor  in  stock  who  may  have  to 
change  his  roles  as  often  as  three 
times  a  week.  How  he  got  the  title 
is  unknown  and  can’t  be  ex¬ 
plained,  because  Jack  Conway,  who 
knew  everything,  died  a  year  ago. 

Conway  was  the  king  of  Ameri¬ 
can  slang  writers,  and  most  of  the 
writers,  in  fact,  all  those  who  make, 
their  living  out  of  the  American 
slanguage,  have  tapped  Jack  Con¬ 
way’s  vocabulary  at  some  time  or 
other.  Conway  created  and  coined 
many  of  the  phrases  now  current 
on  both  sides  of  the  Atlantic  among 
the  smart  set.  What  he  didn’t  coin 
he  picked  up  as  a  good,  reporter. 

The  best  sources  of  his  borrow¬ 
ings  were  carnivals  and  tent  shows. 

These  have  a  language  wholly  their 
own  and  since  everybody,  to  them, 
is  a  “chump,”  a  “mugg,”  a  “sap,” 
to  be  milked  of  his  surplus  money, 
they  had  to  be  realists  of  the  first 
order.  To  protect  themselves  from, 
not  only  their  victims,  but  the  po¬ 
lice,  they  coined  a  language  which 
neither  of  the  other  two  could  un¬ 
derstand.  They  developed  a  whole 
line  of  “rackets.”  These  were 
small-time  gyps,  many  of  them 
downright  fraud,  and  others  just 
clever  bits  of  roguery  with  no  great¬ 
er  harm  done  than  separating  the 
sap  from  his  dough. 


Robbed  Each  Other 


As  in  all  these  matters  of  cheat¬ 
ing  cheaters,  these  gyps  frequently 
succumbed  to  their  own  philosophy 
of  gypnotism.  That  is  to  say,  if 
there  were  no  chumps  about  as  the 
carnival  went  from  one  small  town 
to  another  they  robbed  each  other. 
And  so  they  became  very  wary 
when  advertising  or  accepting  jobs 
from  each  other.  The  “payoff”  had 
to  be  Saturday  night  and  no  run¬ 
around.  A  “runaround”  is  what 
you  call  “leading  somebody  up  the 
garden  path,”  giving  him  flowery 
and  plausible  explanations  so  that 
he  will  continue  to  believe  in  you 
and  your  projects  though  he  has 
every  right  to  doubt  you. 

Anybody  who  can  “wildcat” 
the  show  business  is  different  from 
what  he  would  be  in  other  busi¬ 
nesses.  To  say  somebody  is  “wild- 


catting  in  shares”  simply  means 
that  he  is  promoting  very  dubious 
propositions.  But  wildeatting  in 
the  smalltime  show  business  or 
carnival  is  going  ahead  of  a  show 
and  booking  and  posting  on  board¬ 
ings  the  coming  attractions.  \ 
wildcat  wires  back  when  he  has  a 
theatre  or  lot  for  the  show,  the 
show  frequently  not  knowing  one 
day  to  another  where  its  next  per¬ 
formance  will  be  held,  that  being 
up  to  the  “wildcat.” 


Short  Cuts 


\ 


A  whole  dictionary  can  be  writ¬ 
ten  from  this  living  source  book. 
There  is  a  terseness  about  most  of 
this  phraseology.  It’s  full  of  short 
cuts,  and  windy  phrases  are  swept 
away  like  so  much  wreckage. 

H.  L.  Mencken  in  his  book,  “The 
American  Language,”  gives  many 
of  these  phrases,  though  he  does 
not  presume  to  more  than  touch 
the  surface.  Still  he  lists  several 
thousand  words  which  are  differ¬ 
ent  in  ordinary  American  speech 
and  English  speech  as  used  by  the 
man  in-  the  street.  It  would  be 
amusing  to  put  these  down  in  par¬ 
allel  columns.  .  The  American  who 
has  traveled  at  all  is  familiar  with 
most  of  them,  but  it  would  shock 
an  Englishman  to  see  how  far  his 
tongue  has  moved  from  the  days  of 
Shakespeare. 

Frequently  in  shops  on  the  Con¬ 
tinent  there  is  a  sign  reading, 
“English  spoken,  American  under¬ 
stood.”  English  ladies  will  quote 
this,  to  you  as  the  farthest  north 
ever  reached  in  drollery.  My 
standardized  answer  to  that  has  al¬ 
ways  been,  “What  of  it?  You  don’t 
suppose  they  are  the  same  tongue, 
do  you.  It’s  the  same  as  Latin  and 
Italian.  One  is  a  dead  language 
and  the  other  a  living  one.” 

That,  I  concede,  leaves  them 
burning  plenty  and  is  hitting  below 
the  belt,  for  the  parallelism  is  not 
quite  so  bad  as  that.  Both  English 
and  American  are  living  tongues,, 
and  if  they  seem  to  be  moving  in 
opposite  directions,  what  harm?  A 
tree  would  look  funny  if  all  its 
branches  went  the  same  way,  and 
language,  like  a  tree,  is  always 
changing.  Even  when  stripped  of 
leaves,  it  is  never  ugly  to  a  poet. 

The  authors  who  profess  to  be 
shocked  by  these  changes  don’t 
matter,  since  they  never  in-  their 
lives  knew  the  holy  joy  of  creating 
a  new  word. 


Liberty  Theatres 


The  first  of  the  army  camp  “Lib¬ 
erty”  theatres  got  underway  in 
mid-January,  1918,  when  “Cheat¬ 
ing  Cheaters,”  legiter,  played  Camp 
Sherman,  Ohio,  and  grossed  $1,000 
for  the  night.  Camp  Custer’s  the¬ 
atre  opened  Jan.  20  with  the  Rhoda 
Royal  Circus.  Victor  Herbert,  con¬ 
ducting  the  Cincinnati  Symphony, 
opened  the  Camp  Taylor  Theatre 
Jan.  21.  Camp  Devens’  “Liberty” 
Theatre  was  scheduled  to  teeoff 
Jan.  28  with  a  color  film  entitled 
“The  Gulf  Between.”  That  same 
date  Camp  Pike’s  houses  opened 
with  “Mary’s  Ankle,”  and  Camp 
Gordon  started  with  "The  Million 
Dollar  Dolls.”  Four  of  the  other 
camps,  Dodge,  Dix,  Meade  and 
Jackson,  were  listed  to  open  Feb.  2, 
While  Camps  Lee  and  Upton  The- 
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spreading  and  the  state  of  Massa¬ 
chusetts  closed  all  theatres  and 
other  places  of  amusement  in  Sep¬ 
tember,  1918.  Besides  Boston,  over 
30  cities  in  the  New  England  area 
had  already  declared  a  strict  quar¬ 
antine  on  public  gathering  places. 
The  epidemic  spread  nationally, 
and  such  cities  as  Denver,  Seattle, 
Pittsburgh,  Washington,  Atlanta, 
Indianapolis,  St.  Louis,  Providence 
and  New  Orleans  ordered  all  the¬ 
atres  closed.  The  losses  ran  into 
millions  of  dollars  weekly.  Army 
camps  were  also  under  strict  quar¬ 
antine  and  naturally  shows  tour¬ 
ing  them  were  cancelled.  Variety 
started  a  list  of  influenza  “casual¬ 
ties.” 

While  New  York  did  not  declare 
a  quarantine,  show  business  in 
the  Metropolis  was  hard  hit  by  the 
Influenza  epidemic.  Every  attrac¬ 
tion  in  Times  Square  was  cut-rat¬ 
ing  and  still  the  houses  played  to 
far  from  capacity  attendance. 

By  mid-October,  1918,  show  busi¬ 
ness  over  the  entire  country  was  at 
a  virtual  standstill  because  of  the 
epidemic.  Influenza  was  still 
spreading  and  only  New  York 
and  San  Francisco  were  the  major 
cities  with  all  theatres  open. 
Variety’s  casualty  list  was  growing 
at  an  alarming  rate.  It  was  esti¬ 
mated  that  90%  of  the  country’s 
theatres  were  closed,  but  a  general 
reopening  was  expected  early  in 
November. 

England  evidently  was  also  suf¬ 
fering  from  the  influenza  plague. 
While  there  was  no  quarantine  of 
theatres,  business  dropped  off. 
Meanwhile,  U.  S.  theatres  began  re¬ 
opening  early  in  November.  A.  Paul 
Keith,  only  son  of  B,  F.  Keith,  died 
of  influenza  October  30,  1918. 

By  mid-November,  1918,  the  epi¬ 
demic  had  run  its  course  and  virtu¬ 
ally  all  theatres  had  reopened. 
Broadway  business  boomed  as  flu 
abated. 

Peace  came  Nov.  11,  1918,  and 
the  issue  of  Variety  dated  Nov. 
15,  as  its  lead  story,  detailed  the 
concern  of  theatre  operators  wheth¬ 
er  a  new  revenue  bill  before  Con¬ 


gress  again  raising  taxes  on  admis¬ 
sions  would  go  into  effect. 

Broadway  speculated  on  the 
chances  of  war  plays  now  that  the 
Armistice  had  been  signed.  It  was 
figured  they  wouldn’t  enjoy  wide 
popularity. 

Plans  were  already  underway  to 
send  shows  and  American  acts  to 
Europe.  .  .  .  Harry  Lauder  cabled 
from  Europe  that  he  would  make 
another  “farewell  tour”  of  Amer¬ 
ica  starting  Nov.  29  .  .  .  the'  UBO 
ordered  acts  to  delete  all  war  songs 
and  gags  from  their  material  now 
that  the  war  was  over  ...  it  was 
decreed  that  soldier-professionals 
could  wear  their  uniforms  on  stages 
for  only  90  days  after  being  mus¬ 
tered  out  .  .  .  cabaret  owners  were 
ruefully  contemplating  the  enforce¬ 
ment,  of  Prohibition  the  following 
spring. 


Off-Broadway 
Openings  Grow 

Off-Broadway  bookings  in  New 
York  have  ceased  to  mean  an  “art 
house”  classification  within  the 
trade  for  film  product.  Merchandis¬ 
ing  methods  evolved  in  the  recent 
past  have  opened  the  way  to  cir¬ 
cuit  bookings  for  a  picture  despite 
the  fact  that  it  opened  at  an  off? 
beat  first-run  in  Gotham.  This  is  a 
meaningful  switch  in  the  sale  of 
films,  for  over  the  years  a  film 
that  bowed  outside-  the  standard 
showcase  orbit  was  for  the  most 
part  limited  in  circulation  to  the 
approximately  400  art  theatres 
around  the  country. 

Paramount  preemed  “Trouble 
With  Harry”  at  the  Paris  Theatre, 
United  Artists’  “Marty”  at  the  Sut¬ 
ton,  Buena  Vista’s  “Littlest  Out¬ 
law”  at  the  Trans  Lux  52d  St., 
Metro’s  “It’s  a  Dog’s  Life”  at  the 
Normandie  and  Columbia’s  “Pris¬ 
oner”  at  the  Plaza.  All  these  are 
earmarked  for  circuit  runs. 
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*Long  Playing 


JAMES  STEWART 
DORIS  DAY 

in 

ALFRED  HITCHCOCK’S 

THE  MAN  WHO 
KNEW  TOO  MUCH 


Directed  by  Alfred  Hitchcock 
Screenplay  by  John  Michael  Hayes  and  Angus  MacPhail 
Based  on  a  Story  by  Charles  Bennett  and  D.  B.  Wyndam-Lewis 
Songs  by  Jay  Livingston  and  Hay  Evans 
Color  by  Technicolor 


GEORGE  GOBEL 
MITZI  GAYNOR 
DAVID  NIVEN 

in 

THE  BIRDS 
AND  THE  BEES 

co-starring  Reginald  Gardiner  •  Fred  Clark 
Produced  by  Paul  Jones  •  Directed  by  Norman  Taurog 
Screen  Play  by  Sidney  Sheldon  and  Preston  Sturges 
Based  on  a  story  by  Monckton  Hoffe 
Musical  Numbers  Staged  by  Nick  Castle 
New  Songs  by  Harry  Warren  and  Mack  David 
Color  by  Technicolor 
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KATHRYN 

ORE 

ill 

THE  VAGA 

also  st 

Rita  Moreno  •  Sir  Cedric 
Directed  by  Michael  Curtiz 
Screenplay  by  Ken  Eng 
Based  on  the  Musical  Play 
Book  and  Lyrics  by  William. 
-  Presented  on  the  Sta 
From  a  play  by  Justin 
Color  by 
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DEAN  MARTIN  and  JERRY  LEWIS 

in  HAL  WALLIS’ 

ARTISTS 
AND  MODELS 

co-starring 

Shirley  MacLaine  •  Dorothy  Malone  •  Eddie  Mayehoff 
with  Eva  Gabor  •  Anita  Ekberg  •  George  “Foghorn”  Winslow 
Directed  by  Frank  Tashlin  •  Produced  by  Hal  Wallis 
Screenplay  by  Frank  Tashlin,  Hal  Kanter  and  Herbert  Baker 
Adaptation  by  Don  McGuire  •  Based  on  a  play  by  Michael  Davidson 
and  Norman  Lessing  •  Songs  by  Harry  Warren  and  Jack  Brooks 
Color  by  Technicolor 


AGAIN 
RECORD 
PARAMOUNT’S 
LEADERSHIP... 


DANNY  KAYE 

in 

THE  COURT  JESTER 

with 

GLYNIS  JOHNS 

co-starring 

Basil  Rathbone  .  Angela  Lansbury  .  Cecil  Parker 
Words  and  Music  by  Sylvia  Fine  and  Sammy  Cahn 
Written,  Produced  and  Directed  by 
Norman  Panama  and  Melvin  Frank 
Color  by  Technicolor  1 


ALFRED  HITCHCOCK’S 

THE  TROUBLE 
WITH  HARRY 

starring  Edmund  Gwenn  .  John  Forsythe 
and  introducing  Shirley  MacLaine 
Directed  by  Alfred  Hitchcock 
Screenplay  by  John  Michael  Hayes 
Based  on  the  Novel  by  Jack  Trevor  Story 
Color  by  Technicolor 


vistaVisiom 

mono*  fKTvM  V mm  mini 


GRAYSON 

STE 

BOND  KING 

larring 

Hardwicke  •  Walter  Hampden 

•  Produced  by  Pat  Duggan 
lund  and  Noel  Langley 

*  Music  by  Rudolf  Friml 
H.  Post  and  Brian  Hooker' 

£e  by  Russell  Janney 
Huntly  McCarthy 
Technicolor 


THE  SCARLET  HOUR 

Produced  and  Directed  by  Michael  Curtiz 
Introducing  Carol  Ohmart  •  Tom  Tryon  •  Jody  Lawrance 
with  James  Gregory  and  Elaine  Stritch  •  Song:  “Never  Let  Me  Go” 
sung  by  Nat  “King”  Cole,  A  Capitol  Recording  Artist 
Screenplay  by  Rip  Van  Ronkel,  Frank  Tashlin 
and  John  Merdyth  Lucas 
Story  by  Rip  Van  Ronkel  and  Frank  Tashlin 


more  top  record  breakers 

FOR  1956  ,m 


THE  PICTURE  BASED  ON  TOLSTOY'S  ' 

FAMOUS  NOVEL,  “WAR  AND  PEACE” 

Starring  Audrey  Hepburn ,  Henry  Fonda,  Mel  Ferrer.  With  Anita  Ekberg,  Vittorio  Gassman,  Oscar 
Homolka,  Milly  Vitale.  Also  starring  John  Mills.  Directed  by  King  Vidor— Produced  by  Ponti - 
De  Laurentiis.  In  VistaVision  and  color  by  Technicolor 

THAT  CERTAIN  FEELING 

Starring  Bob  Hope,  Eva  Marie  Saint,  George  Sanders.  With  Pearl  Bailey.  Produced  and  directed  by 
Norman  Panama  and  Melvin  Frank.  In  VistaVision  and  color  by  Technicolor 

THE  PROUD  AND  PROFANE 

A  Perlberg-Seaton  Production.  Starring  William  Holden,  Deborah  Kerr.  Co-starring  Thelma  Ritter, 
Dewey  Martin.  In  VistaVision  and  color  by  Technicolor 

PARDNERS 

Starring  Dean  Martin,  Jerry  Lewis.  Directed  by  Norman  Taurog.  In  VistaVision ,  color  by  Technicolor 

TO  TAME  A  LAND 

Starring  Marlon  Brando.  In  VistaVision  and  color  by  Technicolor 

THE  MOUNTAIN 

Starring  Spencer  Tracy  and  Robert  Wagner.  Co-starring  Claire  Trevor.  In  VistaVision  and  color 
bv  Technicolor.  Produced  and  directed  by  Edward  Dmytryk.  From  the  best-selling  novel 

THE  RAINMAKER 

Hal  Wallis  Production.  Starring  William  Holden.  Based  on  the  Broadway  hit  stage  play 
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Motion  Picture  Ever  Made  .  . . 
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I’d  Like  To  Buy  Your  Book  For  A  Movie 


The  Story  of  the  Unknown  Independent 
Hollywood  Producer  Who  Wants  to  Make 
a  Picture  With  Only  a  Gleam  in  His  Eye 


By  THEODORC  PRATT 


To  an  author  who  has  had 
number  of  his  novels  made  into 
movies  and  who  has  written  a 
couple  dozen  books  altogether,  the 
unknown  indenendent  Hollywood 
producer  is  almost  sure  to  have 
appeared,  perhaps  frequently  and 
certainly  like  a  weird,  but  rather 
lumpy  ghost  in  the  night.  There 
are  two  types  of  these:  the  solid 
and  the  merely  wishful. 

These  irreverent  comments  are 
not  directed  at  the  former,  one  of 
whom,  Vincent  Sherman,  is  now 
at  work  making  a  story  of  mine 
into  a  motion  picture.  Nor  do  my 
remarks  apply  to  any  other  in¬ 
dependent  who  actually  carries  out 
his  plans. 

Here  is  the  composite  picture  of 
the  type  who  yearns  to  make  a 
picture  with  absolutely  nothing  to 
make  it  with. 

His  first  step  in  doing  this  is 
looking  for  a  story  he  fondly  be¬ 
lieves  he  can-  make  into  a  picture. 
He  doesn’.t  search  among  the  cur¬ 
rent  bestsellers  knowing  they  will 
be  out  of  his  reach  in  all  respects. 
He  goes  back  into  books  a  few  or 
many  years  old.  He  finds  one  he 
believes  would  make  a  good  ,  pic¬ 
ture.  ,  „  . 

‘  To  try  to  actually  make  this  one 


a  (  our  boy  gets  In  touch  first  with 
the  author.  He  likes  to  go  to  the 
author,  for  it  gives  him  an  impor¬ 
tant  feeling,  as  a  producer,  to  talk 
with  the  author  of  the  story  with 
which  he  will  launch  his  amazing 
production  career.  The  author  is 
sure  to  admire  his  keen  perception 
in  thinking  that  the  author’s  book 
will  make  a  picture. 

After  his  cozy  talk  with  the 
author,  who  gives  him  the  name 
of  his  agent,  the  producer  then 
goes  to  see  the  agent.  The  agent 
has  never  heard  of  the  incipient 
producer  and  is  very  leery  of  him, 
having  been  through  this  routine 
a  good  many  times  before.  But 
there  is  always  the  chance  that  this 
time  it  might  be  solid.  The  young 
producer  says  he  has  studio  connec¬ 
tions.  Also  he  says  he  has  asso¬ 
ciates  who  have  financing  ready  to 
go — at  least  almost  ready. 


Being  gregarious  as  a  breed,  ac¬ 
tors  .have  long  been  prone  to  unite, 
for  laughs  or  serious,  into  clubs. 
Several  ancient  assemblies  still 
are  extant  in  England.  Apparently 
the  first  in  America  was  founded 
in  1849,  the  Actors  Order  of  Friend¬ 
ship.  It  survived  many  decades, 
merged  with  the  Green  Room  Club 
which  is  officially  dated  from  1902- 
1935. 

Interestingly,  a  group  of  min¬ 
strels  who  formed  the  Jolly  Corks 
in  1868  were  laying  the  foundation, 
without  knowing  it,  for  the  Bene¬ 
volent  Protective  Order  of  Elks. 

The  Lambs,  who  still  "gambol,” 
date  from  1875. 

The  Players  inherited  and  still 
inhabit  the  home  of  Edwin  Booth 
in  Gramercy  Square.  Their  high¬ 
lights  are  "Pipe  Nights.”  Since 
1889. 

White  Rats  started  as  a  social 
club  in  1900,  modelled  after  Lon¬ 
don’s  purely  social  and  still  active 
Water  Rats.  But  the  social  “Scam¬ 
pers”  became  embattled  labor  un¬ 
ion  meetings  when  the  Rats  at¬ 
tempted  to  organize  vaudeville. 
■  The  Friars,  who  called  their  club¬ 
house  “The  Monastery,”  came  into 
being  in  1904  when  some  theatrical 
pressagents  banded  together.  But 
the  membership  became  actor- 
dominated  and  knew  its  great  years 
under  the  Abbotship  of  George  M. 
Cohan. 

The  Comedy  Club  dated  from 
1906,  w»as  once  powerful  enough 
to  throw  its  backing  behind,  and 
save,  a  popular  showman,  Percy 
Williams.  Now  defunct. 

The  Lights  Club  flourished  at 
Freeport,  then  an  actor’s  summer 
colony.  Full  name:  Long  Island 
Good  Hearted  Thespians  Society. 
Defunct. 

Twelfth  Night  Club  was  a  social 
order  of  actresses,  mostly  legit. 
♦  Other  theatrical  clubs  have  in¬ 
cluded  the  National  Variety  Artists, 
fostered  by  E.  F.  Albee  as  a  "com¬ 
pany  union”  offset  to  the  White 
Rats  and  inheritor  of  the  latter’s 
clubhouse.  The  record  includes 
The  Dominoes,  The  Troupers,  The 
Masquers  in  Hollywood  and  the 
widely  dispersed  and  very  active 
Variety.  Clubs,  whose  "tents”  are 
preponderantly  peopled  by  execu¬ 
tives  of  motion  picture  companies, 
Variety  specializes  in  works  of 
community  charity.  Other  groups 
of  limited  membership  or  special 
qualification  hdve  included  the 
Ziegfeld  Club  and,  of  course,  the 
Hillcrest  and  Lakeside  golf  clubs 
of  Hollywood  are  for  all  practical, 
purposes  theatrical — if  not  actor — 
clubs  1. 


|  ‘Today  I  Am  A  Producer!*  | 


MARTHA  SCOTT 

('unuTimil.-uinns  VARI ETY 


He  wants,  as  usual,  an  option  on 
the  property  against  a  purchase 
price.  Solemnly  and  gravely  these 
terms  are  discussed  between  pro¬ 
ducer  and  agent,  then  between 
agent  and  author,  and  then  back  to 
agent  and  producer  again.  Final 
terms  are  agreed.  The  producer 
says  he  will  have  his  lawyer  draw- 
up  the  contracts. 

Next  step  is  that  he  announces 
to  the  world  he  is  a  producer.  To 
his  pals  and  especially  to  his  girls 
he  becomes  a  big  shot  when  he 
speaks  of  the  literary  property  he 
has  just  bought — well,  anyway,  the 
book  he  is  on  the  point  of  buying. 

He’s  talked  (he  says)  with  Coop 
and  Cary  and  Burt  and  Bogey 
about  it  and  they're  all  more  than 
interested,  they’re  -enthusiastic;  it- 
will  be  difficult  picking  the  one 
best  suited  to  star  in  it.  He  has 
also  (he  says)  discussed  it  with 
NBC  officials,  who  will  probably 
want  to  come  in  on  its  financing 
with  the  understanding  of  making 
a  TV  spectacular  to  launch  the 
picture. 

Very  often  the  dream  goes  no 
further  than  this  high  talk.  In  a 
few  days  or  a  few  weeks  the  pro¬ 
ducer  comes  down  to  earth  and 
regretfully  asks  the  agent  to  in¬ 
form  the  author  that  something 
has  come  up  to  postpone  the  deal; 
it  will,  of  course,  be  taken,  up  again 
at  the  earliest  possible  moment. 

Sometimes  it  goes  to  the  extent 
of  getting  the  papers  drawn, 
usually  by  a  hungry  lawyer  friend 
of  the  producer  on  an  if  and  when 
basis  of  payment.  The  formidable 
documents,  soberly  outlining  every 
contingency,  are  handed  back  and 
forth  a  number  of  times  for  solemn 
study.  A  little  excitement  enters 
the  transaction.  It  seems  almost 
real.  The  producer  reports  he  is 
having  conferences  with  those 
associates  of  his,  though  he  never 


names  them,  and  they  never  ap¬ 
pear  on  the  scene. 

It  rocks  along  for  awhile  on  the 
contract-drawing  basis,  with  prom¬ 
ises  of  action  any  day.  But  no  ore 
ever  signs  anything.  The  fine 
documents  sort  of  evaporate.  The 
affair 

proud  lost  cause. 

On  still  rarer  occasion  it  gets  to  . 


N.  H.  Stringer’s  Jaundiced  Eye 
On  ‘Variety’  Vagaries 

By  HAROLD  M.  BONE 

New  Haven,  i  which,  at  all  regular  readers  know, 
Back  in  1930,  half  the  banks  in  '  is  way  back  near  the  obituaries.  I 
the  country  were  shuttering  their  Ztl&l 

doors — and  *K"*  — . .  '  -  -  - . 

became  a 

i  riety.  I  never  have  been  able  to 
j  determine  precisely  which  was  the 
:  more  catastrophic  event  for  show 
business — or  myself! 
j  How  come  I  ever  involved  my 
'self  with  such  a  ribald  journal 
1  is  just  one  of  life’s  mysteries.  I 
.  don't  drink.  I  don’t  smoke.  1 
!  don’t  gamble.  I  have  a  son-in-law 
who  is  an  ordained  minister,  and  1 
myself  am  a  deacon  in  a  Congrega- 


m  that  same  year.  1  i  happened  to  be  located  in  New 
correspondent  for  Va-  Haven,  the  most  important  legit 
tryout  town  in  America  i  fellow- 
stringers  please  address  all  oppos- 
ing  viewpoints  direct  to  the  edi¬ 
tor). 

i  Over  the  years,  it  has  been  my 
good  fortune  to  be  on  hand  for 
i  a  complete  cycle  of  legit  activity. 
This  has  ranged  from  the  heyday 
of  the  J olson  extravaganzas  on 
their  way  to  the  Winter  Garden, 
.through  the  depression  days  when 
J.  J.  Shubcrt  advised  local  play- 
■  goers  that  he  would  close  up  shop 
,  here  if  they  didn’t  come  across 

tional  church.  If  ever  there  was  with  better  support,  but  quick  .  .  . 
an  incongruous  combination,  mine  anci  on  to  l!lc  pr(,senl  period  of. 


stepped-up  enthusiasm  wherein 
'  “No  Time  for  Sergeants”  goes 

■  clean  at  the  boxoffice  and  a  “Pipe 
:  Dream”  pulls  $57,501  into  the  cof- 
;  t'ers  for  nine  shows.  It’s  been  a 

■  most  interesting  spell  of  observa- 
:  lion. 

With  the  passing  years,  show-  biz 
;  has  changed  .  .  .  and  so  has  the 


is  iL 

The  fact  that  I  have  been  a  cor¬ 
respondent  for  Variety  for  25  ' 
years  and  still  have  managed  to  : 

gentlv  Deters  out  a  traeic  retain  a  fair  measure  of  the  i 
genuy  peieis  oui,  a  tiugic, ;  specl  of  my  fellow  citizcns  in  ; 

Haven’s  City  of  Elms  1  regard  as  ■ 

the  point  where  a  small  “option  *ribulc  10  • 

payment  Is  made.  It  is  worth  a  1  -.?-ncthll-g  01  oLllei  • 
few  hundred  dollars  to  have  the!  Be  that  as  it  may,  life  for  me;  editorial  staff  of  Vah  ety.  What’s 
properly  legally,  if  briefly,  in  the  ! was  neve1’  the  same  after  that  fate-  -  more,  I  could  always  tell  when  a 
hands  of  the  budding  producer.  |  ful  day<  a  quarter  of  a  century  ago.  '  staff  change  took  place— by  the 

who  is  still  operating  under  the  '■  when,  in  a  careless  moment.  1  way  my  stuff  was  edited. 

illusion  that  he  can  actually  bring  j  Penned  a  note  to  a  man  called  '! - . - - 

it  off.  Then  being  a  producer  is  j  Simc.  “Dear  Mr.  Silverman,”  it  I  . . So™c.  Bruised  Memories _ ] 

something  you  can  touch;  it  is  i road«  “a  lot  of  things  of  theatri-  j  -  gome  thines  I  remomhor  in  a 

there,  for  the  book  exists,  the  cal  interest  happen  in  New  Haven.  \  U”"gS  1  renaombu  11  a 

contract  exists,  and  option  monev.;Uow  about  a  Variety  correspond- :  cluaiter  centuiy  of  literary  leg- 
real  money,  has  changed  hands.  ;  ent  here?”  My  credential  errd  :  work:  (a)  The  time  I  joined  the 
On  this  exalted  level  a  notice  •  came  back  by  return  mail  .  -  no  ;  Barred-by-the-Shuberls  Club  be- 
can  go  in  the  trade  papers.  There  ,  investigation  as  to  my  qualifies-  !  cause  of  a  sour  notice  I  had  given 
can  be  wonderful  talk  about  a  ;  li.ons,  my  integrity  (sic),  or  my  un-  ,  i0  "You  Never  Know”;  <b)  The 
studio  release  to  show  the  picture  j  familiarity  with  the  English  hn-  !  t ime  Sally  Rand  almost  fell  down  a 
in  theatres,  bank  loans,  financing. .  Tuage.  All  of  which  gives  a  rough  !  flight  of  scene  steps  on  becoming 

•  '  -  Bub- 

Tli  e 

.  _  _  _  _  _  _  Peglcr,  ‘ 

creep  into  the  movie  gossip  co1-  think  this-  last,  monicker  of  mine  jwho  ran  a  column  to  the  effect  that 
urnns  of  the  newspapers  and  mag- ,  was  a  nickname  or  something  :  it  was  impossible  for  a  critic  to  be 
azines.  :  cooked  up  to  follow  the  Var  ety  j  friendly  with  people  in  show'  biz 

.  tradition  of  not  more  than  four  ;  and  still  review  their  efforts  objec- 

;  letters  in  a  sig.  When  the  late  ;  lively  (a  theory  with  which  I 

Even  so  it  doesn’t  quite  eome  Philip  Barry  was  apprised,  in  con-  ;  heartily  disagree);  '(d)  The  time 

off.  The  stars,  even  if  they  have  ;  versalion,  that  it  really  was.  a  j  the  editor  came  to  New  Haven  for 

-  u - .->i  .<Qh)  j  see.  a  four-  j  the  premiere  of  "Call  Me  Madam,” 


m  tneatres.  bank  loans,  liraneing. .  .wn  ui  vwnen  gives  a  lougn  :  flight  of  scene  steps  on  becom 

and  deferral  payments  to  the  stars ,  idea  of  how  desperate  the  sheet  ;  nettled  at  my  watching  her  E 

interested  in  doing  it .  on  a  per- 1  was  for  stringers  in  those  days.  ,  )fle  Dance  from  the  wings;  f'c)  ' 

centage  basis.  Items  about  it  even  .  For  a  long  time,  readers  used  to  I  single-letter  "feud”  with  Peg 


But  Film  Never  Rolls 


ever  heard  of  the  deal,  which  is  !  name,  he  said, 
extremely  doubtful,  do  not  even- ;  letter  word  used  in  soup!” 
tually  sign,  the  release  just  misses!  v  t0  1930>  ,  had  had  a  „ason. 
being  arranged,  the  financing  isn't !  ?bl/  normal  'existence,  then  sud- 
ItL'.1? !  deiily  I  found  myself  aboard  a 
"  by  strip-  j 

teasers,  pressagents.  midgets. 


was  going  to  throw  his  weight  into  |  merrv.go.round  peopled 
the  proposition  becomes  committed  :  to.AJJ  nrPfisflJ;„tsP  mi( 
to  do  another  picture.  (Having  any  ! 


other  director  do  it  is  unthinkable),  i 


genues,  circus  folk,  ballerinas,  pro- 


mSnt01afrtves,01andeis^nmS1  ^ '  banmead^^d^siCTS,'  son 
t’Sl SUAurt,.  |  “?  representatives  , 


playwrights. 

rY- 
of  ; 


ran  my  favorable  notice  exactly 
as  I  wrote  it,  followed  it  up  with 
a  nbte  stating  "thought  you  were 
much  too  kind,  the  ‘Madam’  I  saw 
looked  pretty  sad  to  me”  .  .  .  then 
the  show  ran  for  months;  (e)  The 
time  I  raved  that  a  tryout  was  a 
triple-threat  in  acting,  writing  and 
directing,  again  Abel  questioned 
aillJ  L.mCvC1R(,Uv,-,  w,  my  enthusiasm  .  .  .  and  the  show 

P/n°«?K«K5rlhe  1.001  arts  and  crafts  that  con-  for  three  performances;  <f) 
has  had  his  ball,  and  it  hasn  t  cost  i  .  ci-,nw  husiness  ,  The  annual  tour  of  strawhats  (I’ve 

much  or  anything  at  all.  For  a  j _ ‘ _  _ '  _  . .  !  covered  thousands  of  miles  of 

short  glorious  time  he  has  been  a!  A  Neat  Trick  Indeed!  ■  'them);  (g)  The  theatre-lobby  fer- 

producer.  if  only  in  earnest  fancy.  , - -  '  Vent  embrace  from  Lupe  Velez  .  .  . 

That’s  the  pattern.  j  Although  I  have  covered  vir-  ;  wjth  my  wife  standing  close  bv* 

-  |  tually  every  imaginable  facet  of  ;  ,  h  >  The  gang  on  board  the  42 d 

(Motion  pictures  made  from  ;  the  entertainment  field  ( once  I  re-  j  street  Special  junket;  (i)  The 
Theodore  Pratt’s  books  have  been  j  viewed  a  full-scale  circus  with  my  i  press  preview  of  the  World’s  Fair 
" Mercy  Island,”  “ Juke  Girl  ”  “Mr.  j  three-year-old  daughter  on  my  j  at.  Flushing  Meadows;  (j)  The 
Winkle  Goes  to  War,”  and  “The  j  knee,  and  brother,  there  is  a  trick).  1  luncheon  in  the  depths  of  sub- 
Barefoot  Mailman .”  Others  non;  j  somehow  or  other  I  found  myself  ;  )1131-ine  “Porpoise”  at  the  world 
being  made  are  “Valley  Boy”  anc  !  shunted  primarily  into  the  legit  !  preem  of  “Destination  Tokyo”  in 
“Smash-Up .” — Ed.) 


1  section  of  Variety — a  section 


ALFRED  HITCHCOCK 


New  London  during  wartime, 

!  Here  are  some  things  people 
can’t  understand  about  me:  <1) 

.  Why  I  never  see  shows  in  New 
:  York,  despite  the  fact  that  I  live 
j  an  hour  and  45  minutes  from 
:  Broadway  (why  ..go  to  the  moun- 
!  tain,  when  you  can  have  the  moun- 
!  tain  come  to  you?);  (2)  Why  I 
■  never  read  play  reviews  of  any 
;  kind  except  those  of  my  colleagues 
!  on  Variety  (a  guy  is  entitled  to  a 
|  couple  of  eccentricities,  isn’t  he); 

1  '3)  Why  I  haven’t  worn  a  hat  in 
:  over  25  years  (it’s  fun  to  thumb 
1  a  nostril  at  Hollywood’s  hackneyed 
'  version  of  the  typical  fourth-es- 
;  taler  who  always  turns  up  his  coat 
;  collar,  pulls  his  slouch  hat  over 
:  one  eye  .  .  .  and  phones  in  head¬ 
lines  to  his  editor);  (4)  Why  I 
haven’t  read  a  play  since  my  high 
'school  English  class  (I’m  a  play 
i  catcher,  not  an  agent);  (5)  Why  I 
1  Haven’t  written  the  Great  Amcri- 
i  can  Drama  (and  have  some  other 
i  literary  wolves  devour  me?  Think 
i  I’m  crazee-ee-ee? ). 

!  As  I  look  back  over  two  and  a 
half  decades  of  show  biz  reporting, 
.1  realize  that  this  nutshell  treatise 
;  doesn’t  even  begin  to  scratch  the 
:  surface.  Suffice  it  to  say  that  it’s 
:  been  a  terrifically  interesting 
"Strange  Interlude.”  with  many 
exciting  moments.'  I  suppose  may- 
,  be  when  I  exit  this  vale  of  loarSj 
J  some  smart  aleck  obit  w  riter  \v: 
j  come  up  with  something  like. 

|  "The  good  that  playwrights  do 
j  iiv.js  after  them:  the  evil  oft  was 
I  in-vrred  by  Bone.” 
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HOW  WILD  WAS  THE  THEATRE 
OF  THE  OLD  WEST? 

Bv  LUCIUS  BEEBE 

(Publisher,  Virginia  City,  (Nev.)  Territorial  Enterprise ) 
Virginia  City,  Nev. 

When  John  Hays  Holmes,  the  celebrated- mining  engi-  • 
neer  of  his  generation,  was  brought  on  his  lawful  business  t 
occasions  to  Bodie,  California,  in  the  ’70s  he  recorded 
that  in  the  music  halls  of  that  wickedest  of  all  the  min¬ 
ing  towns  of  the  Old  West  there  was 
a  killing  every  night  of  the  week  ex¬ 
cept  Sunday,  which  he  thought 
showed  a  nice  regard  for  the  Sabbath. 

Bodie  was  characterized  by  the 
Sacramento  Union,  a  connoisseur  of 
frontier  matters,  as  “a  true  shooter’s 
own,”  and  through  the  agency  of 
Mark  Twain’s  ‘‘Bad  Man  From  Bodie” 
achieved  a  reputation  for  violence 
without  peer  even  in  tumultuous 
Tombstone  or  abandoned  Abilene, 
but  that  didn’t  stop  road  companies 
of  “East  Lynne”  or  “The  Corsican 
Brothers”  or  “The  Drunkard,”  all 
favorites  of  the  day,  from  putting  up  there  and  braving 
slugs  in  the  scenery  and  gunfire  during  the  big  moments 
of  emotion. 

When  patrons  of  the  Miner’s  Union  Hall,  where  most 
such  performances  were  staged,  passed  out  after  the 
evening  showing  of  “The  Wife’s  Secret,”  they  carried  the 
maimed  and  dying  with  them.  Bodie  audiences  buried 
their  own  dead  and  didn’t  leave  them  lying  around  the 
house  for  the  front  office  staff  to  dispose  of.  Taking  into 
account  its  lack  of  formal  theatre  or  opera  house,  Bodie 
was  considered  a  good  theatre  town. 

In  his  reminiscences  published  "  in  later  life,  Frank 
Mayo,  beloved  portrayer  of  an  earlier  “Davy  Crockett’ 
and  “Pudnhead  Wilson,”  recalled  that  as  a  youthful  player 
in  San  Francisco  he  was  sent  up  in  the  early  ’60s  to  open 
Maguire’s  Opera  House  in  Virginia  City  with  a  company 
playing  Bulwer  Lytton’s  “Money,”  one  of  the  popular 
plays  of  the  era. 

Maguire’s  Opera  was  one  of  the  first  evidences  of  cul¬ 
tural  yearning  on  the  basis  of  the  fantastic  wealth  being 
produced  under  Virginia  City  itself  by  the  Comstock 
Lode,  whose  greatest  bonanzas  were  not  to  be  revealed 
to  a  bug-eyed  world  for  another  full  decade.  The  Opera 
replaced  the  sawdust  floors  of  the  early  saloons  with  a 
wealth  of  Turkey  carpet;  there  were  crystal  chandeliers 
in  the  profusion  dear  to  the  heart  of  the  frontier,  and  a 
splendid  curtain  depicting  the  glories  of  Lake  Bigler  (now 
Lake  Tahoe)  at  sunset,  the  handiwork  of  an  Italian  artist 
executed  in  payment  of  overdue  board  at  Jacob  Winimer's 
Virginia  Hotel.  ....  ..  .  . 

Virginia  City’s  finest,  in  full  evening  attire,  glittering 
with  diamonds  and  smoking  Prince  of  Monaco  cigars,  was 
present  and  everyone  allowed  it  to  be  a  very  genteel 
occasion  indeed.  _ 

■j_ _ Those  Formal  Gats _ [ 

Even  so  a  gunfight  between  two  unreconstructed  gam¬ 
blers  located  strategically  in  stage  boxes  across  the  pros¬ 
cenium  from  each  other  served  as  a  curtain-raiser.  Slugs 
of  .41  calibre,  smaller  than  the  conventional  .45  and 
favored  with  evening  attire,  bounced  around  the  audi¬ 
torium.  Maguire’s  front  office  staff,  augmented  by  gen¬ 
tlemen  who  had  been  in  the  bar  out  front  during  the 
overture,  rushed  the  embattled  disputants  from  the  scene 
before  any  substantial  damage  was  done,  but  thereafter 
as  long  as  he  owned  the  house  Maguire  required  patrons 
to  check  their  arms  at  the  door.  The  happy  miner  who 
admired  to  see  the  guns  go  flash  and  bang  was  a  menace 
to  decorum  in  Nevada  playhouses  as  late  as  the  turn  of 
the  century  when  he  made  a  last  stand  at  Tonopah  and 
Goldfield  in  the  days  of  Barney  Baruch. 

It  was  during  Frank  Mayo’s  short  but  exciting  appear¬ 
ance  in  Virginia  City  that  he  made  the  acquaintance  of 
Mark  Twain  who  was  at  that  time  drama  critic  for  The 
Territorial  Enterprise  and  with  whom  he  continued  a 
lifelong  friendship.  Years  later  at  the  bar  of  The  Players 
he  propositioned  Clemens  for  permission  to  make  a  drama 
around  Clemens’  fictional  character,  Pudnhead  Wilson, 
and  so  laid  the  foundations  for  a  great  stage  success. 

The  drag  show  or  episcene  “burlesque,  incidentally,  was 
by  no  means  unknown  to  the  supposedly  ultra-butch 
West  of  pioneer  times.  Female  impersonators  were  a 
staple  commodity  of  the  gaslit  opry  house  and  hairpants 
stage. 

In  Tombstone’s  Bird  Cage  Theatre,  if  contemporary 
account  is  to  be  credited,  the  drag  show  flourished  in  all 
its  gruesome  glory  at  the  time  Wyatt  Earp  was  city 
marshal  and  history  was  being  made  in  Tough  Nut  Street. 

Humor  at  the  Bird  Cage  was  of  a  sort  to  embarrass 
the  glee  club  of  a  later  collegiate  age.  A  standard  act 
there  involved  a  supposed  gunfight  among  the  occupants 
of  a  stage  box  in  the  course  of  which  waitresses,  patrons 
and  ushers  joined  in  a  spirited  free-for-all  with  glasses, 
bottles,  women’s  slippers  and  undergarments  all  cascading 
down  on  the  upturned  faces  of  the'  enchanted  audience. 
As  a  climax  a  supposed  body  came  hurtling  through  the 
curtains  to  land  with  hideous  destruction  among  the 
drums  in  the  orchestra.  It  was  considered  devastating 
when  a  musician  held  up  the  body  to  show  it  was  only  a 
straw-stuffed  effigy. 

However  crude  or  refined  the  humor  of  the  frontier 
the  recollections  of  troupers  are  unanimous  in  attributing 
to  audiences  of  the  Old  West  a  generosity  both  emotional 
and  practical  beyond  anything  they'  encountered  else¬ 
where  on  the  road.  The  theatre  was,  to  the  cowpokes, 
miners,  railroad  men,  strumpets  and  family  folk  far  from 
the  bright  lights  of  the  great  cities,  truly  the  house  of 
romance  and  illusion. 

All  testimony  of  the  times  indicates  that  players  looked 
forward  to  playing  Leadville,"  Tombstone,  San  Francisco, 
Bodie,  the  Mother  Lode  or  Last  Chance  Gulch  with  un¬ 
affected  pleasure.  There  were  no  such  audiences  in  New 
York  or  Chicago. 

Virginia  City  was  richest  of  them  all  and  delighted 
miners  made  a  common  practice  of  showering  the  stage 
with  gold  double  eagles  for  such  favorite  players  as  Joe 
Jefferson  in  “Rip  Van  Winkle”  and  Adah  Menken  in 
“Mazeppa.”  Lotta  Crabtree  reported  leaving  an  entire 
valise  filled  with  costumes  behind  after  a  stand  at  Piper’s 
because  she  wanted  the  space  they  had  occupied  to  hold 
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developed  was  forced  to  retrench  severely.  Admission 
prices  were  reduced  in  an  effort  to  win  back  audiences 
whose  entertainment  budgets  were  mere  fractions  of  for¬ 
mer  levels.  Besides,  don’t  forget  this  was  the  heyday 
of  radio,  that  “free”  (?)  poor  man’s  entertainment. 

Our  production  company  continued  in  operation  but, 
despite  our  efforts,  we  found  it  impossible  to  sustain  our 
real  estate  investitures  around  the  country.  As  a  result, 
Paramount  Publix  was  declared  bankrupt  by  the  Federal 
Court  in  N.  Y.  It  was  more  than  two  years  later,  in  the 
summer  of  1935,  that  reorganization  was  completed  under 
Section  77B  of  the  Bankruptcy  Act  and  the  company 
emerged  as  Paramount  Pictures  Inc. 

The  divorcement  issue  pended  over  a  much  longer 
period.  The  Department  of  Justice  filed  its  action  against 
the  film  companies  and  affiliated  circuits  late  in  1938  and 
shortly  after  we  worked  out  what  amounted  to  a  three- 
year  truce.  Entering  a  consent  decree  with  the  Govern¬ 
ment,  we  agreed  to  some  changes  in  trade  practices  but 
our  theatre  holdings  were  left  undisturbed. 

It  is  a  matter  of  history,  of  course,  that  the  Govern¬ 
ment  subsequently  reopened  the  case  and,  beginning  in 
1945,  pressed  for  an  order  separating  our  theatres  in  the 
same  N.  Y.  court  that  had  adjudicated  our  bankruptcy. 
This  tribunal  found  no  .legal  reason  for  such  divorcement, 
but  the  U.  S.  Supreme  Court,  on  appeal,  remanded  the 
case  back  to  N.  Y.  for  another  hearing.  The  high  court, 
in  addition,  dealt  Paramount  particularly  a  severe  blow, 
ruling  that  our  partnership  holdings  with  other  exhibitors 
must  be  discontinued. 

About  two-thirds  of  our  1,450  houses  were  held  jointly 
with  others;  the  court’s  edict  consequently  meant  the 
greatest  reshuffling  of  exhibition  ownerships  in  the  in¬ 
dustry's  history. 

Taking  the  case  on  remand,  the  N.  Y.  tribunal  in  1948 
issued  its  formal  divorcement  order  and,  in  accord  with 
terms  we  worked  out  with  the  Government,  Paramount 
Pictures,  as  producer-distributor,  and  United  Paramount 
Theatres,  our  domestic  circuit,  became  separate  corporate 
entities,  independent  of  each  other,  on  Jan.  1,  1950. 

] _ Production  Quality  -  | 

Let  me  now  revert  to  the  question  of  production.  Dur¬ 
ing  the  years  of  World  War  II  it  was  a  naxiom  that  there 
were  no  bad  pictures,  boxoffice-wise.  Any  picture  made 
money,  and  producers,  many  of  them  fly-by-night,  took- ad¬ 
vantage  of  the  great  demand  for  product  b  yturning  out 
some  surprisingly  bad  pictures  that  just  as  surprisingly 
made  money,  because  of  the  great  demand.  During  all 
this  period,  however,  Paramount  never  once  relaxed  its 
standards  of  production. 

After  the  end  of  World.  War  II  and  the  immediate  post¬ 
war  period,  there  was  a  sharp  recession  in  picture  grosses. 
Paramount  was  not  nearly  as  badly  affected  as  some  other 
companies,  because  our  pictures  continued  to  maintain 
standard. 

But  even  then  we  were  looking  toward  the  future  and 
the  changing  pattern  of  entertainment  which  we  would 
have  to  supply.  Many  of  my  associates  are  kind  enough 
to  keep  reminding  me  of  a  meeting  which  took  place  at 
Paramount  about  five  years  ago.  We  were  discussing  the 
number  of  pictures  which  our  company  would  make  and 
distribute  during  the  forthcoming  year.  A  tentative  figure 
had  been  set  for  the  year’s  production,  and  the  discussion 
centered  around  the  number  of  pictures  which  each  per¬ 
son  present  thought  could  be  made.  I  listened  to  the 
arguments  of  each  man  present — and  I  must  say  that  every 
one  had  very  sound  reasons  for  the  number  of  pictures 
which  he  suggested  for  our  total  production  schedule — 
and  when  everyone  had  had  his  say.  I  started  talking.  I 
pointed  out  that  I  didn’t  care  how  many  pictures  we  pro¬ 
duced  for  the  specific  number  of  millions  of  dollars  which 
had  been  allocated  for  the  year’s  production  budget.  I 
was  only  interested  in  how  much  any  specific  picture 
deserved  to  have  spent  on  it. 

The  exact  point  I  made  was  that  I  saw  absolutely  no 
sense  in  fitting  a  jnan  to  a  suit;  the  suit  had  to  be  fitted 
to  the  man.  I  pointed  out  that  whereas  the  picture  busi¬ 
ness  had  shown  a  definite  drop,  Broadway  productions 
like  “Oklahoma”  and  other  fine  plays  were  doing  SRO 
business.  To  me  this  was  a  clear  indication  that  the  pub¬ 
lic  had  become  far  more  selective  than  ever  before  in  its 
choice  of  entertainment. 

I  repeated  my  analogy  of  the  man  and  the  suit,  and  I 
insisted  that  from  that  point  on,  Paramount  was  not  going 
to  fit  players  into  roles  just  because  we  had  the  players 
under  contract  or  because  any  commitment  existed.  I 
argued  that  I  felt  it  would  be  far  smarter  and  productive 
‘"of  much  greater  pictures  if  we  were  first  to  decide  on  our 
property  and  then  to  find  the  particular  actor  or  actress 
who  was  suited  for  the  part.  If  this  cost  us  more  money, 
I  was  completely  disinterested.  Because,  if  by  operating 
under  the  old  system  of  fitting  an  actor  into  a  part  rather 
than  going  out  to  find  the  proper  actor  for  the  part,  our 
budget  would  let  us  produce  50  mediocre  pictures,  I  didn’t 
want  to  produce  them. 

I  wanted  rather*  to  find  great  properties,  great  stars  and 
great  directors,  and  then  give  these  pictures  production 
values  in  keeping  with  their  size  and  their  importance. 
When  we  had  done  this,  if  the  studio  told  me  that  we  could 
only  afford  to  make  five  pictures  with  our  total  budget 
allocation,  I  wanted  to  make  these  five  pictures.  At  least  I 
would  know  that  every  one  of  them  would  have  its  “suit” 
— its  inherent  values — properly  tailored  to  its  size  and 
shape. 

It  is  this  policy  which  has  paid  off  bigger  dividends 


the  currency  showered  on  the  stage  by  hard  rock  miners 
fresh  from  the  depths  of  Ophir  or  Best  &  Belcher. 

When  a  minor  bit  player  in  a  now  forgotten  melodrama 
in  Piper's  was  struck  in  the  forehead  by  a  flung  slug,  of 
gold,  he  regained  consciousness  to  find  a  remorse-stricken 
audience  crowding  around  to  press  on  him  more  concrete 
tokens  of  their  appreciation  than  his  salary  would  have 
brought  him  in  a  year.  “Ah,  blessed  wound!,”  he  apostro¬ 
phized. 

They  still,  on  opening  nights  at  Opera  in  Central  City 
in  Colorado,  pelt  the  stage  at  curtain  call  time  with  mini¬ 
ature  bouquets  made  up  and  distributed  among  the  audi¬ 
ence  for  the  purpose — a  pretty  gesture  of  sentiment. 

Silver,  gold  and  flowers,  the  story  of  the  stage  in  the 
Old  West.  “ 


than  even  we  expected.  It  is  this  policy  which  has  enabled 
us  t©  produce  many,  fine  pictures  over  the  recent  years, 
all  ©f  them  to  be  topped  by  Cecil  B.  DeMille’s  forthcom¬ 
ing  “The  10  Commandments.”  The  negative  of  “10  Com¬ 
mandments”  will  co$t  in  the  neighborhood  of  $8,500,000, 
without  including  in  this  figure  one  single  cent  of  print 
costs,  distribution  charges  or  advertising.  I  am  not  in  the 
slightest  degree  concerned  about  this  investment,  and 
neither  is  a  single  one  ©f  the  directors  of  Paramount 
Pictures  Corp.  Many  years  ago,  when  De  Mille  made  his 
“10  Commandments,”  the  negative  costs  ran  seven  or 
eight  times  the  cest  ef  the  average  “big”  picture  of  its 
period.  At  that  time  we  were  not  worried  about  the  cost 
of  this  picture,  because  we  felt  certain  that  the  tremend¬ 
ous  values  which  it  deserved  were  being  brought  to  the 
screen  in  their  full  glory,  without  any  consideration  of 
the  dollar  cost.  We  felt  that  by  making  sure  that  the 
picture  would  be  as  great  as  it  deserved  to  be,  we  would 
show  the  proper  financial  return  on  bur  huge  investment. 
And  time  proved  us  completely  right. 

I  am  indifferent  to  the  question  of  whether  the  cost 
sheets  will  show  a  total  ef  $3,000,000,  $5,000,000,  $8,500,- 
000  or  $15,000,000.  I  am  only  interested  in  the  degree 
of  sincerity,  the  degrees  of  entertainment  value,  and  the 
degree  cf  believability  which  the  final  picture  will'  have. 

Over  the  rriore  than  50  years  of  our  industry’s  history, 
the  public  has  shown  that  it  appreciates  quality  and  ap¬ 
preciates  honesty.  Whenever  we  have  played  fair  with 
the  public,  the  public  has  responded  with  even  greater 
enthusiasm  than  we  had  hoped. 

|  ‘Ironsides’  to  ‘SAC’  | 


At  the  risk  of  belaboring  this  point,  let  me  recall  some¬ 
thing  of  which  I  was  forcibly  reminded  early  last  year 
at  a  press  preview  of  “Strategic  Air  Command.”  This 
took  place  at  the  Paramount  Theatre  in  N.  Y.,  and  this 
double-frame  VistaVision  picture  was  shown  on  the  just- 
installed  new  screen  which  is  bigger  than  any  screen  in 
any  theatre  in  the  world.  I  was  in  my  favorite  spot  for 
a  preview — leaning  over  behind  the  back  of  the  last  row 
of  seats  in  the  orchestra.  I  was  terribly  impatient  and 
annoyed —  as  were  the  engineers  and  technical  experts 
who  stood  where  I  did — to  notice  that  the  overhang  of 
the  balcony  blocked  off  a  little  bit  of  the  top  of  the  Vista- 
Vision  image  on  the  screen,  I  muttered:  “Something's 
got  to  be  done  about  that  right  away.  The  screen  has  to 
be  moved  back  so  that  the  full  picture  area  can  be  seen 
clearly  from  any  seat  in  the  house.”  The  engineers  and 
technicians  nodded  their  agreement  and  assured  me  that 
this  wo.uld  be  done  as  soon  as  the  picture  was  through, 
and  just  at  that  second  I  heard  an  amused  snort  of 
laughter  which  made  me  turn  around. 

Standing  right  in  back  of  me,  laughing  at  what  I  had 
said,  was  one  of  my  oldest  friends  in  the  picture  busi- 
ess.  I  asked  why  he  was  laughing  and  he  said:  “Mr. 
Zukor,  do  you  remember  the  night  about  25  or  more 
years  ago,  when  ‘Old  Ironsides’  opened?  I  was  stand¬ 
ing  right  next  to  you  behind  the  last  row  as  the  picture 
ended.  You  remember  that  a  wonderful  photographic 
stunt  was  used  as  ‘Old  Ironsides’  came'  sailing  up  over 
the  horizon  toward  the  audience.  The  screen  grew  wider 
and  higher,  so  that  as  the  ship  came  nearer  it  got  pro¬ 
gressively  more  huge  in  size.  The  premiere  audience 
cheered  and  applauded  wildly,  but  you  just  stood  there 
shaking  your  head  and  saying:  ‘Something’s  got  to  be 
done  about  that  balcony  overhang  right  away.  The 
screen  has  to  be  moved  back  so  that  the  full  picture  at 
the  end  can  be  seen  clearly  from  every  seat  in  the 
house’!” 

What  does  all  of  this  prove?  Believe  me,  I  am  not  a 
captious  old  man  sighing  nostalgically  over  the  fact  that 
“we  were  smart  fellows  back  in  the  old  days.”  I  feel 
rather  that  all  the  recollections  written  here  are  the 
living  and  continuing  proof  of  the  ever-youthful,  ever- 
enthusiastic,  ever-experimental,  ever-forward-looking 
strength  which  has  made  our  industry  grow  from  a  Penny 
Arcade  to  one  measured,  in  billions  of  dollars  all  over  the 
globe  and  credited  by  our  government  as  being  one  of 
the  world's  greatest  and  most  dependable  forces  for  edu¬ 
cation  and  the  preservation  of  the  democratic  way  of  life. 

It  was  not  accidental  that  when  I  very  reluctantly 
agreed  to  publish  my  memoirs  in  1953,  I  titled  it  “The  Pub¬ 
lic  Is  Never  Wrong.”  This  has  been  my  belief  for  50  years, 
and  because  our  industry  as  a  whole  feels  exactly  the 
same  way,  it  will  continue  to  prosper  through  giving  the 
public  the  entertainment  it  wants  and  deserves,  long 
after  all  of  us  are  gone. 

The  Public  Is  Never  Wrong — and  we  are  never  wrong 
when  we  do  our  level  best  for  the  public. 


(From  Variety,  Jan.  11,  1908) 


THE  WIFE 

'  -■■■-■  '  ■  By  J.  C.  NUGENT  ~ -  ■  ■■  -■-= 

Don’t  forget  your  wife,  Mister  Actor, 

When  you  happen  to  make  your  hit. 

Don’t  forget  your  true  benefactor 
In  the  days  when  you  were  not  “it.” 

Though  your  name  is  now  in  big  letters 
And  you’re  greeted  with  applause  and  cheers, 

Don’t  forget  the  pal  who  helped  you.  win  it  all; 

The  comrade  of  your  struggling  years. 

Don’t  forget  your  wife,  Mister  Feature, 

Don’t  mind  if  the;  critics  say,. 

That  a  prettier  and  younger  creature 
Would  land  you  upon  Broadwgy. 

She  was  there  when  the  game  was  harder; 

She  was  there  when  the  way  looked  blue. 

You  can’t  be  so  strong  if  you  can’t  take  her  along; 

The  girl  who  gave  her  youth  to  you. 

Don’t  forget  your  wife,  Mister  Wonder, 

When  your  money  gets  over  “three”; 

Don’t  tear  the  team  name  asunder 
And  say  “Me”  instead  of  “We;n 
When  you  split,  your  good  luck  goes  with  her. 

And  there’s  not  in  this  big,  broad  land 
Nor  all  the  earth,  success  and  gold  that's  worth 
The  soft  touch  of  the  “old  girl’s”  handl 
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From  UA  in  1956 . . . 


To  Our  Exhibitor  Friends  Throughout  the  World: 

You  have  noted  our  various  announcements  of  picture  projects  during  this 
past  year.  Naturally,  we  have  been  proud  of  the  producer,  director  and 
writer  talents  who  have  taken  advantage  of  the  opportunity  afforded  them 
through  U.A.  to  enter  into  independent  production. 

Recently,  in  a  trade  advertisement,  we  listed  the  names  of  this  imposing 
array  of  creative  talents  from  whose  efforts  we  have  promised  you  a  minimum 
of  90  pictures  over  the  next  three  years— 30  a  year.  This  minimum  is  actually 
committed  as  of  now  and  the  90  or  more  pictures  are  either  already  produced, 
or  in  production,  or  in  various  phases  of  script  development.  As  part  of 
this  program,  we  have  continuously  stressed  the  importance  of  star  power  — 
of  proven  box-office  values  —and  to  that  end,  we  have  in  many  ways  attempted 
to  create  inducements  to  stimulate  additional  production  activity  on  the 
part  of  our  stars,  so  that  the  good  health  of  our  great  industry,  which  is 
measured  at  your  box-office,  could  thrive. 

Now,  at  the  year-end,  as  we  look  to  1956,  we  are  thrilled,  as  you  will 
be,  by  the  results  of  this  encouragement.  We  are  listing  here  without  frills 
and  simply  in  alphabetical  order,  some  of  the  stars  who  will  appear  in  some 
of  our  releases  for  1956.  There  are  listed  here  35  stars  and  29  pictures,  which 
is  only  a  part  of  our  program  for  1956.  All  but  a  handful  of  these  listed 
pictures  are  now  in  production  and  principal  photography  has  been  completed 
on  most  of  them;  not  a  single  one  is  scheduled  to  start  later  than  April  1st 
or  to  be  released  later  than  Christmas  of  next  year.  We  believe  this  is  the 
greatest  star  power  ever  included  in  a  single  year’s  program  of  any  one  company 
in  the  history  of  motion  pictures.  Many  of  these  same  stars  have  numerous 
other  projects  not  here  listed  in  pre-production  preparation  for  1957  and 
1958.  Other  stars,  such  as  Joan  Crawford,  Rita  Hayworth,  Betty  Grable  and 
others,  are  now  in  the  process  of  activating  their  programs. 

Other  important  announcements,  adding  to  the  U.A.  family  of  pro¬ 
ducers,  directors,  writers  and  stars  will  soon  supplement  this  imposing 
array.  We  hope  that  with  this  exciting  line-up,  you  will  feel  amply  rewarded 
for  your  past  support  of  U.A.  and  that  we  may  merit  your  ever  increasing 
support,  so  that  we,  in  turn,  can  make  our  contribution  to  the  industry  ever 
bigger  and  better. 

BOB  BENJAMIN  •  ARTHUR  KRIM 
BILL  HEINEMAN  •  ARNOLD  PICKER  •  MAX  YOUNGSTEIN 


BUD  ABBOTT 

"Dance  With  Me,  Henry 


TONY  CURTIS 

"Trapeze" 


CLARK  GABLE 
"The  Last  Man  In 
Wagon  Mound" 
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DANA  ANDREWS  CLAIRE  BLOOM  RICHARD  BURTON  RORY  CALHOUN  LOU  COSTELLO  JOSEPH  COTTEN 

"Comanche"  "Alexander  "Alexander  '  "Flight  From  "Dance  With  Me,  Henry"  "The  Killer  Is  Loose" 

The  Great"  The  Great"  Hong  Kong" 


mmmm: ,  ^  ,  nmnir  wnii, 

DANIELLE  DARRIEUX  OLIVIA  DE  HAVILLAND  KIRK  DOUGLAS  RHONDA  FLEMING  ERROL  FLYNN  HENRY  FONDA 

"Alexander  "The  Ambassador's  "The  Indian  Fighter"  "The  Killer  Is  Loose"  "King's  Rhapsody"  "Twelve  Angry  Men" 

The  Great"  Daughter"  "let's  Make  Up" 
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CARY  GRANT  STERLING  HAYDEN  VAN  HEFLIN  BURT  LANCASTER  GINA  LOLLOBRIGiDA  FREDRIC  MARCH 


"The  Pride  And  "Bed  of  Fear"  "Patterns"  "Trapeze"  "Trapeze"  "Alexander 

The  Passion"  The  Great" 


VICTOR  MATURE  ROBERT  MITCHUM  GEORGE  MONTGOMERY  KIM  NOVAK  JACK  PALANCE  ELEANOR  PARKER 

"The  Sharkfighters"  "Foreign  Intrigue"  "Huk"  "The  Man  With  "Fragile  Fox"  "The  Man  With 

"Bandido"  The  Golden  Arm"  The  Golden  Arm" 


FRANK  SINATRA 

"The  Man  With 
The  Golden  Arm" 
"Johnny  Concho!" 
"The  Pride  And  The  Passion" 


MARK  STEVENS 

"The  Timetabje" 


ROBERT  WAGNER  RICHARD  WIDMARK 

"A  Kiss  Before  Dying"  "Run  For  The  Sun" 
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FRANK  SINATRA 
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“  The,  'hottest  thing  in  show  business  todm ; 

to  its  roster  of  producing 
talent  as  he  starts 
independent  product 
,  actionful  western 

JOHNNY  CONCHO 
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“Currently  in  more  demand 
than  any  other  performer! 
A  rating  that  stands  second 
to  none  in  pull  or  payoff !” 

-TIME  MAGAZINE 
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NOW  SHOOTIN4;... 

NUMBER  1  IN  A  PRODUCTION 

program  Including  6  motion 

PICTURES  IN  4  YEARS .  . . . 
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50  YEARS  OF  WAR  STREET 

[ And  Amusement  Stocks ] 

'  . By  MIKE  WEAR  •-'■■■ . -■ 

During  the  same  50  years  which  this  edition  commemorates,  the 
stock  market  •  itself  has  matured  in  its  own  terms  quite  as  much  as 
show  business.  It  is  startling  to  find  that  the  daily  newspapers  of 
1905  paid  hardly  any  attention  to  Wall  . Street.  Of  securities  then  on 
the  Dig  Board  only  -Eastman  Kodak  is  a  familiar  name  in  today’s 
amusements.  Equally  amazing  compared  with  the  vagueness  of  1905 
is  the  blossoming  activity  of  1920. 

Loew’s  and  Famous  Players  (common  and  preferred),  had  appeared. 
Former  ended  that  year  at  $15. 62*4  for  a  62140  gain.  Famous  Players 
had  a  range  of  $46  to  $48  while  the  preferred  of  the  same  company 
was  $74-$76.  Only  reluctantly  had  Adolph  Zukor  consented  to  have 
Famous  Players-Lasky  capitalized  and  the  shares  placed  on  the  Big 
Board.  Marcus  Loew  held  the  bankers’  proposal  to  expand  Loew’s 
for  six  months  in  his  desk  before  deciding  to  list  the  shares  so  the 
public  could  participate  in  Loew’s  growth. 

i"  !  1925 — and  the  Boom  | 

By  the  close  of  1925,  the  picture  business  had  grown  up  from  an 
infant  industry  as  attested  by  some  nine  types  of  film  and  radio  stock 
being  traded  in  on  the  N.  Y.  Stock  exchange.  List  was  headed  by 
Eastman  Kodak  and  Famous  Players  preferred.  Former  ranged'  from 
$118  to  $104%,  issue  closing  year  at  $111.25.  The  -F-P  preferred  varied 
from  $103.8714'to  $120.  It  paid  $8  per  share.  Famous  Players  common 
ranged  from  $90  to  $114.75,  showing  a  gain  of  $11.50  on  the  year. 

First  National  (later  absorbed  by  Warner  Bros.)  preferred  ran  from 
$100  to  $108,  with  no  change  in  price  shown  on  year’s  trading.  It  also 
paid  $8.  Fox  Films  A  stock  ranged  from  $68.50  to  $85.  It  paid  $4. 
Pathe  Exchange  Class  A  ran  from  $70  to  $90.3714  while  Warner  Bros, 
went  from  $17.25  to  $22.8714.  Loew’s  (listed  as  paying  $2)  gained 
$14.25  during  the  year,  with  a  range  of  $22  to  $44.75. 

Radio  Corp.  of-  America  common  wound  up  the  year  with  a  loss  of 
$21.25,  running  from  a  high  of  $77.8714  to  $30.25.  “Radio,”  as  it  was 
known  to  Big  Board  traders,  had  been  taken  in  hand  and  bulled  up¬ 
wards  because  of  what  they  described  as  the  romance  connected  with 
the  future  of  a  new  industry,  the  radio  biz. 

}  Wall  Street  Lays  That  Egg _ [ 

Oddly  enough,  film  company  shares  resisted  the  1929  general  crash 
and  came  up  with  sizeable  gains  during  1930.  Some,  however,  wound 
up  the  year  with  losses.  Full  effect  of  the  1929  crackup  was  not  felt 
by  many  amusement  shares  for  a  year  or  two.  Then  a  batch  of  77-B’s 
resulted  with  nearly  every  picture  corporation  excepting  Loew’s  going 
through  the  reorganization  miseries. 

However,  film  issues  were  still  being  bulled  skyward  in  March,  1930, 
WB  going  to  an  alltime  high  of  $78.8714,  this  price  representing  the 
shares  after  the  2-for-l  split.  Paramount,  or  Paramount-Publix  as 
known  at  that  time,  hit  a -new  high  of  $76.75  the  same  month  while 
Eastman  also  made  a  record  high  of  $244.8714.  Paramount  price  was 
figured  at  $230  for  the  old  .  stock,  at  this  peak.  General  Theatres 
Equipment  hit  $44.8714  in  the  same  month.  This  company  now  is 
known  as  General  Precision  Equipment,  which  registered  a  high  of 
$71.50  in  1955. 

At  the  close  of  1930,  American  Seating  showed  a  lose  of  $5;  East¬ 
man,  a  $30  loss;  Keith-Albee-Orpheum  (now  part  of  RKO  setup),  a 
range  of  $21  to  $45  (it  was  up  $24.75  at  one  time);  Loew’s,  a  gain  of 
$3.1214;  RCA,'  a  loss  of  $32;  Paramount-Publix,  a  drop  of  $13.25;  WB, 
a  range  of  $80.25  to  $27,  with  a  big  loss  on  the  year;  and  Fox,  a  gain 
of  514.  Just  how  badly  the  high-flying  Radio  (RCA)  was  hit  is  shown 
by  the  range  from  $69.3714  to  $12,  and  the  $32  net  loss  on  the  year. 

j  World  War  II  | 

The  whole  stock  market  sold  off,  as  expected,  with  the  declaration 
of  war  in  1939,  with  the  early  victories  by  the  Nazis  further  crimping 
prices.  Film  company  shares  were  sold  on  the  theory  that  much  for¬ 
eign  revenue  would  be  lost.  It  was  figured  that  film  shares  were 
dented  about  34%  during  the  year  even  with  a  brisk  recovery  in  the 
fall.  However,  Universal  preferred  roared  ahead  from  $57.50  to  $128 
while  Paramount  (new  shares  after  reorg)  sported  a  gain  of  nearly 
$3  oh  the  year.  20th-Fox  stock  (20th  Century-Fox  evolved  from  the  old 
Fox  company)  rose  $6.1214.  Columbia  Pictures  was  down  $2. 


Austrian  Film 
Outlook  Improves 

By  EMIL  W.  MAASS 

Vienna. 

Austria’s  film  industry  has  an 
improved  prospect  thanks  to  the 
stabilization  of  its  political  status 
as  an  independent,  neutral  nation 
and  because,  with  the  Soviets  de¬ 
camped,  one  large  studio,  Rosen- 
huegel,  returns  to  Austrian  con¬ 
trol.  This  property  was  an  item  in 
the  $150,000,000  price  paid  Russia 
under  the  state  treaty. 

There  are  other  film  studios: 
Sievering,  Schoenbrunn,  Ring, 
Dornbach,  Grinzing  (all  Vienna) 
and  studios  in  Salzburg  and  Graz. 
Lately  they’ve  been  on  extra-time. 

Financing  remains  a  problem  for 
Austrian  producers.  Banks  are 
overloaded  with  funds,  but  also 
with  conservatism. 


HITCHCOCK  MAXIMS 

Rome. 

Alfred  Hitchcock,  speaking  (dur¬ 
ing  Rome  press  confab)  of  one  im¬ 
portant  sector  of  his  American 
audience,  the  carriage  trade:  “With 
them,  a  picture’s  often  made  or  un¬ 
made  when  they  get  back  home  and 
raid  the  icebox  for  some  cold  chick¬ 
en  and  a  beer,  and  discuss  the  eve¬ 
ning  movie  ,  fare.  That’s  when  the 
picture  had  better  be  very  very 
clear.” 

Hitchcock  on  Italian  actresses: 
“I  prefer  my  sex  more  mysterious.” 


Fix  Freems  Miss  Goodwill  Boat  Via 
Brush  of  Press,  Radio-TV  Invites 


JOHN  BARAGREY 

Greetings  to  VARIETY 


arcus  Loew  For 


Pal — That’s  Luck 


By  ARTHUR  M.  LOEW 

Variety’s  question  started  me 
thinking  about  influences  that 
shaped  my  career.  Two  stand  out 
vividly. 

First,  there 
was  my  good 
fortune  in 
having  had  I 
Marcus  Loew 
as  my  father. 
He  lived  a 
brief  57  years. 
During  that 
time  he  rose 
f  r  o  m  poverty 
and  although 
almost  entire- 

Arthur  M.  Loew  Iy  s  e  1  f-cdu- 
cated,  he  was 
able  to  include,  and  early  in  his 
crowded  career,  the  publication  of 
a  neighborhood  newspaper.  My 
father’s  progress  was  not  a  steadily 
upward  curve,  but  his  very  frustra¬ 
tions  were  Inspiring.  For  instance, 
he  experienced  a  legal  failure  in 
business  which  absolved  him  from 
all  debts  resulting  from  the  ven¬ 
ture.  Disregarding  the  forgiveness 
granted  him  by  law,  he  paid  all 
creditors  to  the  last  penny  due 
them.  His  first  motion  picture  en¬ 
tertainment  was  seen  by  audiences 
from  folding  chairs  borrowed  from 
the  neighborhood  undertaker,  yet 
at  the  time  of  his  early  death,  he 
has  founded  the  Loew  Theatre 


Politics  and  Show  Biz 

Vienna. 

Being  a  Variety  represen¬ 
tative  in  a  foreign  country 
probably  entails  problems  un¬ 
der  the  best  of  circumstances. 
How  do  you  make  some  of  the 
local  yokels  savez  a  paper  like 
Variety,  written  in  a  kind  of 
English  hard  to  translate  and 
concerned  with  a  kind  of  low- 
down  that  may  seem  like  im¬ 
pertinent  curiosity? 

But  consider  the  problems 
of  the  Variety  man  in  a  coun¬ 
try  with  drastic  changes  of 
-  political  climate.  Here  in  Vi¬ 
enna,  this  has  been  my  tale  of 
woe: 

1920-34 — First  Republic 

1935-38 — The  Semi-Nazis 

1938-45 —The  All-Out  Nazis 

1945-55 — Occupation  by  Di¬ 
vided  Allies 

What  did  this  mean?  Four 
times  different  sets  of  “show¬ 
men”  (some  of  them  not  show¬ 
men  at  all,  but  political  hench¬ 
men)  had  to  be  educated  to 
what  news  was,  as  interpreted 
I  by  Variety!  v  Mans. 


-+  It’s  generally  conceded  that  the 
purpose  of  New  York  press  pre¬ 
views  and  film  premieres  is  to  ob¬ 
tain  favorable  mention  and  broad 
goodwill  for  the  picture  in  all 
media.  As  a  result,  newspaper¬ 
men,  radio-tv  representatives,  and 
advertising  agency  men  with  c’ients 
suitable  for  ticups  are  invited. 

Once  these  invitations  are  is¬ 
sued  these  men  become  the  forgot¬ 
ten  group.  They  are  pushed, 
shoved,  and  told  to  stand  aside  to 
make  room  for  the  glamor  per¬ 
sonalities.  The  fault  is  not  always 
that  of  the  film  company’s  pub¬ 
licity  men.  On  many  occasions,  the 
theatre’s  doormen  and  usher.*,,  per¬ 
haps  working  under  orders,  gruffly 
order  the  tiekotholders  to  move 
along.  No  one  apparently  tries  to 
find  the  cause  of  the  congestion. 
All  that  can  be  heard  above  the 
din  is  the  aimlessly  barked  order 
to  “move  along.” 

Handling  of  the  invited  audience 
at  two  recent  New  York  premieres 
had  many  media  reps  doing  a  burn 
and  several  were  heard  to  com¬ 
plain  that  they’d  never  attend  an¬ 
other  invitational  opening  unless 
the  conditions  were  improved.  Still 
getting  unfavorable  comment  was 
=  the  \grandstand  act  of  Marilyn 


Monroe  in  entering  the  State  20 
chain  and  the  Metro-Goldwyn-  minutes  after  “Seven  Year  IHi” 
Mayer  Studios  to  a  point  that  to-  started,  completely  disrupting  lv>r 
day,  30  years  later,  these  worldwide  own  picture  whi  e  she  and  ’mr 
..  ....  .  ,,  party  moved  with  many  lor-di- 

operations  still  follow  the  com.se  l,e  U(,ht>  ^  ohs  tiUors  .m(,  .,n(,,.y 

plotted.  shouts  of  “shut  up.” 

On  the  death  of  my  father,  I  grew  _ 

closer  to  Nicholas  M.  Schenck,  loyal  (To  the  above  ipt  a  further  note 
friend,  astute  planner  and  hypno-  be  appended.  A  Manhattan  open- 
tist  extraordinary,  Nick’s  third  ac-  night  for  a  film  invariably 
comp.lishment  being . responsible. for  l stresses  8:30. . “sharp”  a-’d 
my  present  plight.  Mv  hitch  in  the  as  invariably  starts  55  minutes 
Army  during  the  recent  world  war,  later.  This  is  sometimes  blamed  on 
gave  me  the  opportunity  to  ex-  the  wrong  personage.  Thus  when 
amine,  objectively,  where  I  was  “Guys  and  Dolls”  was  an  hour  late 
and  where  I  was  going.  Frankly,  in  unspooling  at  the  Capitol  re- 
I  had  no  financial  worries  and  mo-  ccntly  there  was  audience  coi¬ 
tion  picture  production  intrigued  ment  that  this  was  because  Samuel 
me.  I  saw  myself,  .on  resuming  Goldwyn  was  late.  Actually  he  was 
civlian  life,  in  the  role  of  guest  of  among  the  earliest  of  the  V.I.IVs 
honor  at  a  sentimental  farewell  to  arrive  at  the  theatre.— Fd.) 

party  to  be  tendered  by.  my  friends - 

in  the  Loew  organization.  I  would 

H  pJodumcerhand  “  an  indcpcn'  Downtown  Firstrun  Pix 

Ranks  5th  on  Why  Public 

with  a  renewal  of  my  contract  to  Braves  Traffic  Snarls 

preside  over  Loew’s  International  ......  4 

Corp.  Some  six  months  ago,  Nick  Washington, 

made  me  his  deputy  to  survey  our  Another  county’s  heard  from  on 


ic  Snarls 


Washington. 

Another  county’s  heard  from  on 


JACK  SHAINDLIN 


Musical  Director 

Louis  de  Rochemont  Productions — 20th  Century  Fox- 
Coral  Records— Mercury  Records 


Studio  activities.  You  can’t  say  the  magnet  of  the  downtown,  first 
“no”  to  this  enchanting  (literally  run  film  theatre.  This  time,  it’s 
and  figuratively)  great  of  our  in-  the  National  Parking  Association, 
dustry.  trade  body  of  the  parking  lot  and 

garage  operators. 

—  '  It  took  the  old  question,  “Why 

does  a  chicken  cross  the  road?” 
and  revamped  it  to  read,  “Why  do 
motorists  come  downtown?”  Na¬ 
tionwide  survey  was  to  get  infor¬ 
mation  for  its  members  on  the  best 
types  of  locations  to  establish  ga¬ 
rages  and  parking  lots. 

The  theatre,  it  seems,  is  only 
5th  today. 

In  order,  the  seven  main  reasons 
why  motorists  drive  into  the  mid¬ 
town  were:  department  stores;  pro¬ 
fessional  buildings  (doctors-den- 
tists);  specialty  shops  in  groups; 
leading  hotels;  first  run  or  large 
theatres;  popular  restaurants;  rail 
.  and  bus  terminals. 

A  spokesman  for  the  association 
said  the  figures  weren’t  available 
but  she  was  certain  theatres  were 
higher  on  the  list  a  few  years  ago. 
She  didn’t  know  whether  television 
had  anything  to  do  with  it. 


Electronicam  Process 
For  Jessel’s  TV  Series 

George  Jessel  is  going  Electroni¬ 
cam.  He’s  signed  a  deal  with  Du¬ 
Mont’s  Electronicam  division  to 
film  three  half-hour  shows  in  his 
projected  “Love  and  Marriage”  au- 
dience-participationer  on  the  live- 
and-film  process.  All  three  films 
will  be  shot  in  one  day-long  ses¬ 
sion  today  (Wed.)  at  fhe  Adelphi 
Theatre,  N.  Y. 

Show,  being  packaged  by  the  re¬ 
cently  formed  Jessel-(Bob)  Roberts 
Productions,  features  Jessel  as 
emcee  interviewing  newlyweds  andi 
other  married  couples,  with  the 
stress  on  giveaways.  Sam  Canton 
is  head  scripter,  while  Barry  Shear 
directs. 
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Outside  U.S.,  Nudes  Is  Good  Newds 
At  B.O.;  Analysis  of  World  Marts 


Havana.  | 

Roman  soldiers  rip  the  clothes 
off  icomcn  tied  to  crosses. 

Some  mice  get  loose  in  a  mas¬ 
sage  parlor,  and  panic  nude  worn- 1 
en.  | 

Nude  models  pose  before  a 
college  art  class. 

A  naked  woman  is  tarred  and 
feathered  by  a  mob. 

A  nude  couple  make  love  on  the 
grass. 

A  nymphomaniac  strips  and  goes 
swimming  in  a  lake. 

Soldiers  murder  naked  women 
in  the  St.  Bartholomew’s  Massacre. 

Javanese  rioters  chase  and  strip 
European  women. 

And  so  it  goes.  Endless  gimmicks 
are  employed  by  imaginative 
movie-makers  to  bare  females. 
Outside  the  U.  S.  nudes  are  good 
nudes  at  the  boxoffice,  and  French, 
Italian,  Swedish  and  even  Mexican 
film  men  are  taking  full  advantage 
of  the  newd  trend.  The  incidents 
listed  above  occur  in  the  following 
pictures,  respectively:  “Fabiola” 
(Italian);  “The  Sheep  Has  Five 
Legs”  (French);  “The,  Force  of 
Desire”  (Mexican);  “A  Caprice  of 
Dear  Caroline”  (French);  “A  Sum¬ 
mer  of  Happiness”  (Swedish); 
“Fury  in  the  Body”  (Fr.);  “Loves 
of  a  Queen”  (Fr.);  and  “The 
Daughter  of  Mata  Hari”  (Fr.). 

The  nude  scenes  fall  into  eight 
major  classifications,  although  a 
few  scenes  by. the  more,  imaginative 
filmmaker  defy  classification.  These 
are  the  excuses,  or  reasons,  for 
nudity:  , 

Orgies:  virtually  every  historic 
picture,  especially  French,  has  one, 
and  the  older  the  period  depicted, 
the  wilder  the  orgy.  Bare  busts 
abound  in  “Fever  of  Desire”  (It. 
“O.  K.  Nero”  (It.)  and  the  new  and 
old  versions  of  “Lucrezia  Borgia” 
(both  French).  In  both  Borgia 
pictures,  Cesare  Borgia  entertains 
himself  by  forcing  a  bunch  of 
grapes  into  the  mouth  of  a  prone, 
semi-nude  girl. 

Nude  dancing:  some  French  pic¬ 
tures  are  built  almost  entirely 
around  a  series  of  scenes  at  night¬ 
clubs  (“Lights  of  Montmartre,” 
“Women  of  Paris”  and  “Casino 
do  Paris”)  and  burlesque  houses 
(“The  Temptresses”  and  “Bur¬ 
lesque  1954”).  “The  Nude  Dancer” 
(Fr.)  has  a  shapely  girl  dancing 
naked  except  for  one  small  decora¬ 
tion. 

Models:  “The  Force  of  Desire” 
(Mexican)  has  several  scenes  de¬ 
picting  nude  models.  Also  “The 
Sinner”  and  “Cry  for  Love”  (both 
German).  The  French  “If  Versail¬ 
les  Could  Talk”  has  a  nude  model, 
and  a  scene  in  which  an  artist  pulls 
open  a  woman’s  dress  to  see  if 
she  is  suitable  to  be  modelled. 


Degrees  of  Celluloid  Freedom  | 


By  JAY  MALLIN 

chase  '  and  strip  European  women 
in  “The  Daughter  of  Mata  Hari.” 

Transparent  clothes: — women  in 
transparent  nightgowns,  with  bed¬ 
room  backdrops,  are  a  feature  of 
European  films.  “Lovers  of  Varo- 
na”  and  “Loves  of  a  Queen”  had 
scenes  in  which  women  might  as 
well  not  have  been  wearing  what 
they  were  wearing.  Surprisingly, 
one  American  picture  also  used 
this  gimmick  (in  scenes  filmed  for 
showing  abroad).  Warner  Bros.' 
“The  Master  of  Ballantrae”  had  a 
dancer  hoofing  in  a  transparent 
blouse.  20th-Century’s  “The  Egyp¬ 
tian”  showed  a  nude  being  dressed 
—as  reflected  in  a  pool.  20th  later 
explained  the  nude — Bella  Darvi — 
wasn’t  nude  at  all,  but  only  looked 
that  way. 

Some  nude  scenes  can  hardly  be 
classified.  A  fugitive  in  “O.  K. 
Nero”  disguises  as  a  woman  and 
hides  among  the  empress’  female 
servants.  Nero  enters  seeking  the 
man  and  orders  all  the  women  to 
low’er  their  togas  so  that  he  can 
discover  the  fugitive.  Then  there 
was  “Fabiola,”  in  which  soldiers 
rip  the  clothing  off  Christian  wom¬ 
en  at  a  Homan  circus. 


‘Cleanest  Woman  In  Paris’ 


The  newd  trend  is  not  confined 
to  extras  and  bit  players.  In  quite 
a  few  pictures  the  female  leads  are 
as  naked  as  anyone.  Martine  Carol 
became  famous  as  the  result  of  her 
starring  roles  in  “The  Loves  of 
Caroline”  (Fr.)  and  its  sequel, 
“Caprice  of  Dear  Caroline.”  In 
these  films  Martine  hopped  in  and 
out  of  innumerable  beds  and  bath¬ 
rooms  (and  became  known  as  “the 
cleanest  woman  in  Paris”). 

Francoise  Arnoul,  playing  a 
would.-be  dancer,,  had.  to  strip  for 
an  impresario  in  “Torment  of  De¬ 
sire”  (Fr. ),  and  in  another  scene  is 
undressed  by  her  lover,  who  there¬ 
upon  picks  her  up  and  carries  her 
to  a  bed.  In  “With  Fury  in  the 
Body”  she  again  stripped. 

Jane  Sourza  walked  around  in  a 
tiny  G-string  in  “Island  of  Naked 
Women.” 

Hildegarde  Neff  lets  a  man  un¬ 
button  her  and  then  lowers .  her 
circus  riding  habit  in  “Henrietta’s 
Saint’s  Day”  (Fr.).  She  poses  in 
the  nude  for  an  artist  in  “The  Sin¬ 
ner,”  and  then  the  artist  picks  her 
up — sans  clothing — and  dumps  her 
in  a  pond. 

Gina  Lollobrigida  steps  naked 
into  a  bath  in  “Beauties  of  the 
Night.” 

Silvana  Pampanini,  in  “The  Sin¬ 
ner  of  the  Island,”  sponges  behind 
a  translucent  curtain,  swims  nude, 
and  has  her  lover  pull  off  her 


halter.  Her  dress  is  ripped  open 
by  an  assailant  in  “The  Woman 
Who  Invented  Love.”  In  “The  Tow¬ 
er  of  Pleasures”  (Fr.)  she  and  two 
other  women  make  love  to  men — 
and  the  girls  are  clothed  only  in 
tiny  face  masks. 

All  these  girls  are  almost  liter¬ 
ally  following  in  the  footsteps  of 
Hedy  Lamarr,  who  pioneered  film 
nudity  in  the  famed  film  “Ecstasy” 
(Austrian)  over  20  years  ago.  And 
like  Miss  Lamarr,  the  Misses  Carol, 
Arnoul,  Lollobrigida  and  Pampa¬ 
nini  are  now  world-renown  stars. 

The  newd  trend  has  had  inevi¬ 
table  boxoffice  repurcussions.  It 
has  been  a  major  factor  in  boosting 
the  distribution  and  popularity  of 
European  pictures  during  the  past 
few  years.  It’s  also  caused  them 
plenty  headaches  with  U.  S.  cen¬ 
sors. 


Who  Needs  A  Script? 


Before  World  War  II  French  pic¬ 
tures  were  shown  in  France,  and 
Italian  pictures  were  shown  in 
Italy.  That  was  about  all.  World¬ 
wide  distribution  of  non-Hollywood 
and  non-British  pictures  was  al¬ 
most  nil.  Who  wanted  to  see  a 
picture  you  couldn’t  understand? 

But  nudity  needs  no  dialog. 

After  the  war,  as  part  of  the 
drive  toward  realism,  nudity  was 
introduced  into  films  in  heavy 
amounts.  The  Europeans  began  to 
flood  onto  the  world  market  and 
found  a  ready  audience.  (U.  S. 
films  also  became  less  candy-coated 
and  more  true  to  life,  but  are  still 
inhibited  by  the  Production  Code, 
censorship  boards  in  half  a  dozen 
states  and  50  cities,  and  numerous 
pressure  groups.  Nudity-  is-  -barred 
from  the  screens  in  34  states.) 

'  The  European  flood  reached  a 
crest  about  two  years  ago.  (Said 
one  distributor  of  U.  S.  pictures, 
“The  Europeans  have  made  tre¬ 
mendous  encroachments.”  Americo 
Aboaf,  of  Universal,  admitted  that 
in  1953  non-U.  S.  films  “made 
heavy  inroads”  in  the  world  mar¬ 
ket.)  Now,  however,  the  market 
has  stabilized  considerably. 

Non-U.  S.  films  have  captured 
20-30 of  the  world  market,  Dut 
Hollywood  has  a  firm  hold  on  the 
rest.  CihemaScope,  VistaVision, 
Cinerama  and  Vistarama,  as  well 
as  just  plain  better  pictures  have 
restored  the  U.  S.  to  the  top  of  the 
pile. 

Nudity  and  Cinemascope  are 
here  to  stay.  The  U.  S.  puts  its 
best  foot  forward,  and  the  Euro¬ 
peans  put  on  their  best  fronts.  But 
imagine,  what  would  happen  if 
Marilyn  Monroe  made  like  Martine 
Carol — in  Cinemascope! 


Bennett  Cerf 


BOOK  PUBLISHING  TODAY 

Woe  Betide  the  Rash  Newcomer  Who  Tries  to  Buck  the  Might 
And  Savvy  of  the  Publishing  Empires  That  Have  Been 
Built  Up  and  Solidified  in  the  Past  Half  Century 

By  BENNETT  CERF 

Book  business  is  so  good  this  year  that  even  the  publishers,  who  can 
weep  on  signal  more  copiously  than  George  Jessel  or  Louis  B.  Mayer, 
are  only  sniffling  softly,  for  appearance’s  sake,  in  their  Sulka  bandanas! 
Fiction  has  revived,  juveniles  are  booming,  “how-to”  books  continue 
to  confound  their  creators,  and  a  customer  at 
Brentano’s  even  bought  a  sheaf  of  poems  last 
Tuesday. 

Television,  apparently,  has  not  been  the  destruc¬ 
tive  ogre  that  publishers  feared  so  short  a  time 
ago.  But  then  publishers  always  have  been  ex¬ 
pecting  something  to  end  the  practise  of  reading 
in  America.  Fifty  years  ago,  believe  it  or  not,  a 
publisher  seriously  announced  that  so  many  devil- 
may-care  citizens  were  risking  life  and  limb  on 
interurban  trolley  cars  that  they  had  no  more  time 
to  peruse  a  book!  Then  came  the  menace  of  the 
tandem  bicycle,  followed,  in  turn,  by  cheap  auto¬ 
mobiles,  the  movies,  and.  radio. 

The  fact  is,  of  course,  that  nothing  can  replace 
a  really  good  book.  Anybody  who  has  been  properly  introduced  to 
literature  in  elementary  school  knows  there  is  no  substitute.  The 
wisdom  of  the  ages  is  preserved  on  the  printed  page,  there  to  be 
savoured  and  distilled  when,  where,  and  how  you  want  it! 

The  publishing  business  has  undergone  drastic  changes  in  the  past 
50  years.  Paperback  reprints,  book  clubs,  condensations,  subsidiary 
rights  have  become  major  considerations.  And  in  the  pursuit  of  same, 
the  publisher  himself  has  become  a  very  different  breed  of  cat. 

A  typical  book  publisher  in  1905  was  an  old  fuddy-duddy  With  a  gold 
watch  chain  stretched  tautly  across  his  bulging  midriff,  who  com¬ 
placently  and  instinctively  rejected  any  manuscript  that  bore  the  faint¬ 
est  trace  of  a  new  idea  and  technique. 

Today  your  average  publisher  is  a  youngish  executive  whose  literary 
standards  are  just  as  impeccable  and  political  philosophy  is  just  as 
advanced  as  the  authors  he  has  under  contract.  He  is  a  hard-headed 
business  man  because  he  has  to  be  to  survive — and  let  us  not  forget 
that  the  agents  and  geniuses  with  whom  he  deals  also  have  a  pretty 
thorough  understanding  of  double-entry  bookkeeping  and  tax  laws 
these  days! 

He  no  longer  sits  in  his  sumptuous  office  waiting  for  manuscripts  to 
be  placed  reverently  on  his  desk,  but  roams  the  four  corners  of  the 
earth  to  snag  choice  items  for  his  list.  One  publisher  last  year  got 
hold  of  a  best-seller  because  he  met  the  author  climbing  one  of  the 
world’s  tallest  and  most  forbidding  mountain  peaks.  Another  found 
a  winner  by  dogging  a  happy-go-lucky  minstrel  through  half  the  night 
clubs  and  gambling  casinos  in  the  country.  Many  of  the  most  success¬ 
ful  books  "of  The  day,  in  "fact,  were  dreamed  up  by  resourceful  mana¬ 
gers  themselves,  who  then  went  out  into  the  open  market  place  to  find 
just  the  right  authors  to  perpetuate  their  notions -on  the  printed  page. 

It  is  not  only  the  publishing  houses  launched  in  the  past  generation 
who  boast  these  dynamic,  forward-looking  editors.  They  have  worked 
their  way  to  the  top  in  the  once  staid,  long  established  houses,  too.  In 
fact,  publishers  already  in  existence  have  learned  their  craft  so  thor¬ 
oughly,  and  built  up  such  formidable  reserves,  it  has  become  virtually 
impossible  for  a  newcomer  to  invade  the  field. 

Anybody  want  to  open  a  new  publishing  house  in  1956?  All  it  will 
take  is  about  a  million  dollars  in  capital,  uncanny  luck  in  picking  the 
right  manuscripts,  and  authors  and  editors  who  are  loyal  enough  to  re¬ 
sist  the  lure  of  Hollywood,  television,  and  better-heeled  competitors 
once  they’ve  scored  a  single  success. 

Does  this  sound  tough?  It  is  tough!  In  fact,  I’d  say  it’s  darn  near 
impossible! 


‘Variety’  Billing 

Chicago  Herald  -  Examiner’s 
longtime  drama  critic  (now 
the  late)  Ashton  Stevens  was 
the  one  who  dubbed  “Variety 
the  ‘Bible  of  Broadway.’  ” 
Billing  has  stuck,  although 
since  elaborated  by  most  into 
“bible  of  show  biz.” 


Love-making:'  filmmakers  are 
highly  cautious  about  this  in  order 
to  stay  across  the  line  from  por¬ 
nography.  “A  Single  Summer  of 
Happiness”  depicted  a  young 
couple,  both  bare,  disporting  in  a 
lake  and  then  in  idyllic  bliss  on 
the  lake  shore.  In  “The  Sinner  of 
the  Island”  (It.)  a  girl  has  her 
halter  removed  by  her  lover. 

Bathing  and  swimming:  girls 
swim  naked  in  “Lovers  of  Varona” 
(Fr.),  “Sinner  of  the  Island”  and 
“The  Island  of  Naked  Women.” 
The  latter  French  film  provides 
plenty  of  nudity  by  an  appropriate 
setting — a  nudist  colony.  As  for 
bathing:  a  sink  (“With  Fever  in  the 
Skin,”  Fr.),  a  washtub  “French  Can 
Can,”  Fr.)  and  big  tile  bathtubs 
(“A  Caprice  of  Dear  Caroline,” 
Fr.;  “Beauties  of  the  Night,”  It.) 
are  some  of  the  settings  against 
which  women  bathe. 

Rape:  this  is  just  as  touchy  os 
love-making,  and  the  camera  must 
always  pan  out  after  a  certain 
point.  Dresses  are  ripped  open  in 
“Lovers  of  Varona”  and  “The 
Woman  Who  Invented  Love”  (It.). 

Mob  scenes:  Catholic  women  are 
massacred  in  the  streets  in  “Loves 
of  a  Queen.”  Italian  mobs  cut  the 
hair  of,  and  tar  and  feather 
Frenchwomen  in  “Caprice  of  Dear 
Caroline.”  Native  rioters  in  Bata¬ 
via  rise  against  the  Dutch  rulers  and 
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NO  1956  REVIVAL  OF 
ANZAC  GRAVY  TRAIN 

By  ERIC  GORRICK 

Sydney. 

Although  the  business  outlook 
for  Australian  show  business  in 
1956  is  good,  due  to  the  upcom¬ 
ing  Olympic  Games,  with  its  ex¬ 
pected  draw  of  1,000,000  visitors, 
the  start  of  commercial  television, 
and  other  favorable  influences,  the 
talent  gravy  train  from  the  United 
States  may  be  considered  stalled 
for  lack  of  dollar  fuel.  It  was  a 
brief,  lurid  honeymoon  for  a  time. 

Johnnie  Ray,  for  example,  wowed 
the  mob  here  on  his  first  visit;  al¬ 
though  not  so  powerful  on  his  sec¬ 
ond.  Frank  Sinatra,  Nat  King  Cole, 
Artie  Shaw  and  other  topflight  per¬ 
formers  hit  talent-hungry  Aus¬ 
tralia.  These  performers  w'ere 
thrown  into  the  ring  at  the  Sydney 
Stadium — a  tin-roofed  arena  en¬ 
tirely  devoid  of  facilities  for  any 
type  of  stage  presentation!  Bob 
Hope,  who  came  in  when  the 
gusher  had  dried  up,  wailed  bit¬ 
terly  about  this  “house.”  And  so 
did  Betty  Hutton! 

On  the  early  trips  performers 
presumably  gathered  harvest  of 
dollars  in  the  United  States  before 
leaving,  plus  a  $10,000  permissible 
takeaway  after  contract  completion 
here.  There  have,  naturally,  been 
strong  denials  that  agents  in  the 
U.  S.  paid  performers  a  heavy  wad 
of  greenbacks  in  advance  of  their 
Aussie  trip,  but  very  few  show¬ 
men  here  believe  that  topflight 
U.  S.  names  would  be  willing  to 
cross  the  Pacific  for  a  mere  10G. 

It’s  known  that  the  Australian 
government  has  asked  Washington 
to  keep  a  close  tab  on  performers 
with  bookings  here.  In  brief  the 
authorities  suspect  what  show  peo¬ 
ple  believe— That  the  $10,000  low 
has  been  circumverted  by  transfers 
outside  the  country. 
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Sime’s  Hidden-Note  Trick 

[Front  ‘Variety,9  Jan.  9,  1946 ] 

By  H.  ALLEN  SMITH 


Quite  a  few  years  have  gone  by  since  I  heard  of  Sime 
Silverman's  hidden-note  trick.  The  thing  made  a  deep  im¬ 
pression  on  me,  since  I  spent  nearly  20  years  as  a  reporter. 

Sime  realized  that  a  great  many  people  are  pencil-shy. 

In  the  normal  course  of  events  they’ll 
talk  volubly  but  when  somebody  whips 
out  notepaper  and  pencil  and  starts 
putting  things  down,  they  freeze  up. 
They  suddenly  become  conscious  that 
they’re  yammering  for  publication  and 
they  either  get  cagey  or  shy. 

Sime  solved  it.  He  had  some  small 
scratch-pads  made  up  and  he  supplied 
himself  with  plenty  of  stub  pencils. 
He’d  walk  down  Broadway  and  at,  say, 
45th  street  he’d  come  upon  a  couple  of 
VIPs  engaged  in  conversation.  He’d 
join  them. 

As  bits  of  news  evolved  from  the 
conversation,  Sime  just  stood  there,  his  hands  in  his  coat 
pocket,  and  I  imagine  that  some  of  the  people  figured 
he  was  a  helluva  reporter  not  to  be  taking  the  stuff  down. 
But  he  was  taking  it  down.  He  had  developed  the  knack 
of  scribbling  little  notes  inside  his  pocket. 

The  technique  involved  was  much  the  same  as  that  em¬ 
ployed  by  a  famous  surgeon  I  once  read  about.  A  visitor  in 
his  office  noted  that  the  surgeon  kept  his  right  hand  inside 
a  wooden  box  which  sat  on  his  desk.  The  box  had  a  hole 
in  it,  just  big  enough  for  the  hand  to  enter,  and  the  sur¬ 
geon  was  fumbling  with  something  inside.  The  visitor 
couldn’t  figure  it.  Finally  he  asked  about  it  and  the  sur¬ 
geon  removed  the  lid  from  the  box.  Inside  were  some 
cords,  and  the  surgeon  explained  that  he  had  been  tying 
various  knots  in  these  cords  with  one  hand. 

It  was  necessary,  he  said,  for  him  to  reach  inside  a  lot  of 
people  and  tie  assorted  knots  and,  more  often  than  not,  it 
wouldn’t  be  wise  for  him  to  use  both  hands. 

.  Sime’s  note-taking  was  not,  of  course,  as  complicated  as 
the  knot-tying.  But  it  was  complicated  enough. 

.1  always  wanted  to  try  it  because  I  like  to  keep  a  record 
of  conversations  for  possible  use  in  the  highway  robbery  I 
practice  in  making  a  living.  Somehow  I  never  got  around 
to  it  until  this  season.  I  acquired  some  stub  pencils  and 
some  little  scratch  pads.  I  went  over  to  the  Waldorf- 
Astoria  and  loafed  around  the  lobby  with-my  hat  on.  The 
devil  with  these  people  who  take  their  hats  off  in  the  Wal¬ 
dorf  lobby. _ _ _ 


|. _ Bergen’s  Double-Talk  Notes  I 

'After  a  while  along  came  Edgar  Bergen  and  I  collared 
hlin.  I  shook  hands  and  then  ducked  my  right  into  my 
pocket  and  tried  to  get  a  conversation  going.  The  first 
part  of  this  interview  consisted  of  erasures.  Erasures  of 
nothing.  I  had  the  stub  pencil  upside  down  and  was  eras¬ 
ing  to  beat  hell  on  blank  paper.  Then  Ted  Saucier  came 
.  along  and  Edgar  turned  to  speak  to  him  and  in  the  interim 
!  I  got  the  pencil  turned  around. 

Here  is  what  I  put  down! 


I  want  you  to  understand,  if  you  don’t  understand  it 
already,  that  Edgar  Bergen  is  not  a  dull  man.  Those  Sime- 
type  notes  represent  a  sparkling  conversation  but  I'm 
hanged  if  I  know  what  it’s  about.  Mention  was  made  of 
Mortimer  Snerd,  I  think.  And  my  notes  contain  the  an¬ 
swer  to  a  highly  important  question.  I  came  right  out  and 
asked  Edgar:  “What  about  this  marriage  business?  When 
you  going  to  do  it?” _ _ 

J _ _ Bing  Crosses  Him  Up _ I 

This  time  I  did  my  secret  note-taking  while  sitting  down 
and  Bing  was  in  good  talking  voice.  Whenever  he  said 
something  I  wanted  to  preserve  for  posterity,  I  made  a 
note  of  it. 

Here  are  my  notes  on  Bing  Crosby: 


I’m  not  sure,  either.  I’ve  been  able  to  puzzle  out  a 
phrase  which  seems  to  be  “kick  hell  out”  but  I  can’t  re¬ 
member  the  connection.  The  blahsted  pad  must’ve  got 
turned  around  somehow  and  I  skidded  off  onto  the  ciolh  in 
several  places.  I  know  that  Bing  outlined  all  his  future 
plans  for  me  and  they  were  pretty  sensational — wonderful 
stuff  for  Variety,  maybe  the  banner  on  Page  One.  There’s 
something  in  all  that  mess  about  Jack  Kapp,  but  for  the 
life  of  me  I  can’t  make  it  out,  nor  can  I  remember  it. 

Obviously,  what  I  need  is  practice.  But  I’m  giving  the 
whole  thing  up.  I’m  going  to  get  along  without  Sime’s  sys¬ 
tem.  I’d  go  abead  and  develop  it  except  for  one  thing. 
When  I  had  finished  with  Bing  he  walked  to  the  elevator 
with  me  and  just  before  the  car  arrived,  he  gave  me  a 
funny  sort  of  look  and  said: 

“It’s  none  of  my  business,  pal,  but  what  you  got  in  your 

coat  pocket  there - a  mouse?” 

That  settled  it.  ’ 


Durante  and  Sime 

[A  Personal  Vignette] 

- —  By  JOE  SCHOENFELD  - 


Hollywood. 

It  started — the  lifelong,  oftimes  eccentric'  friendship 
between  Sime  Silverman  and  Jimmy  Durante — in  an 
ofay  Harlem  joint  known  as  the  Club  Alamo.  The  speak- 
easy-nitery  was  an  infrequent  wayside  stop  in  the  noc¬ 
turnal  wanderings  of  Vartety’s  founder-publisher-editor, 
and  while  Schnoz  doesn’t  quite  remember  now  the  exact 
night  in  the  early  ’20s  when  lie  first  came  to  Sime’s  atten¬ 
tion,  and  vice  versa,  he  does  recall  that  they  “reached” 
each  other  quickly. 

That  first  time,  Sime  askqd  that  Jimmy  be  brought  to 
his  table.  Schnoz  was  fracturing  a  piano  with  a  New 
Orleans  jazz  combo  at  the  Alamo.  Also  in  the  show, 
but  not  then  Durante's  partner,  was  the  strutting  Eddie 
Jackson.  .  In  those  days  it  was  general  policy  for  the 
performers  to  mingle  with  the  guests,  and  the  request 
for  the  piano  player. to  sit  and  chin  with  the  sandy-haired, 
bow-tied  Sime,  with  whom. he  was  otherwise  thoroughly 
unfamiliar,  was  then  a  matter  of  course. 

From  then  on,  Sime  “made”  the  Alamo  more  and  more 
frequently,  strongly  attracted  by  Durante  and  his  Towdy 
pianistic  humor.  Jimmy  recalls  that  Sime  sometimes 
brought  with  him  some  of  the  Variety  boys,  particularly 
Jack  Conway  and/or  Johnny  O’Connor.  The  Schnoz  says 
Sime  would  hold  plenty  of  conversation  with  him  every 
time  he  came  up  to  the  Alamo,  but  Jimmy  isn’t  quite 
sure  now  regarding  just  what  he  taught  Sime.  lie  does 
remember,  though,  that  Sime  often  expressed  confidence 
the  Schnoz  would  “get  there,” 

The  friendship  between  Sime  and  Schnoz  more  fully 
ripened  a  few  years  later  when  Jimmy,  “the  Well-Dressed 
Man”  but -no  businessman*  opened  the  Club  Durant  (no 
final  “e”)  on  Broadway  in  partnership  with  Eddie  Jack- 
son,  Harry  Harris,  a  singer,  and  Frank  Nolan,  a  waiter 
at  the  Club  Nightingale,  a  joint  that  preceded  the  Alamo 
on  Durante’s  speakeasy  circuit.  The  Club  Durant  didn’t 
tee  off  like  a  financial  ball  of  fire;  rather,  the  Schnoz 
admits,  if  it  wasn’t  for  Sime  and  his  free-and-easy  spending 
style  the  joint  would  have  closed  in  the  first  few  weeks. 

Lou  Clayton,  a  crackerjack  hoofer  who  had  just  split 
with  Sammy  White,  entered  Jimmy’s  life  about  three 
months  after  the  Club  Durant  opened.  Clayton,  an  aggres¬ 
sive  and  knowledgeable  Broadway  habitue,  bought  out 
Harris’  interest  in  the  joint  and  thus  one  of  the  most 
famous  of  show  biz  combos — Clayton,  Jackson  &  Durante 
— came  into  being.  Sime  made  them  famous  all  over  the 
world;  first  with  a  series  of  comic  stories  in  Variety; 
secondly  with  sage  “management”  (sans  commission,  of 
course);  third,  by  inspiring  a  number  of  the  comedy 
highlights  of  the  Clayton,  Jackson  &  Durante  night  club 
routines. 

|  RoutineT  | 

It  was  Sime,  the  Schnoz  now  fondly  recalls,  who  gave 
them  and  virtually  routined  for  them  the  “Mile.  Fifi  rou¬ 
tine,”  which  not  only  made  the  Club  Durant -a  solid  click 
until  the 'day  it  was  padlocked,  but  gave  Clayton,  Jackson. 
&  Durante  a  great-  piece  of  laugh  business  that  lasted 
them  all  through  their  night  club  hegira— from  the  Club 
Durant  to  the  Dover  to  the  Parody  to  the  Ambassador  to 
the  Rendezvous  and  finally  the  Silver  Slipper,  where 
they  last  worked  in  a  cafe  as  a  trio.  The  only  club  they 
ever  owned,  however,  was  the  Durant. 

The  original  Mile.  Fifi  was  a  French  poseur  from 
Brooklyn  who  hit  the  Schnoz  for  a  hostess  job  at  the  Club  . 
Durant.-  Sime  met  her,  quickly  “caught”  her  Brooklyn 
French  which  the  Schnoz  had  accepted  as  the  Gallic  Mc¬ 
Coy,  and  suggested  that  she  be  put  in  the  show  as  a 
singer,  which  she  insisted  was  her  true  vocation.  Besides 
singing  she  loved  ham  and  eggs,  and  she  nearly  chewed 
up  the  Club  Durant’s  profits  as  she  ate  her  breakfast  all 
night  long. 

Sime  asked  Mile.  Fifi,  a  billing  he  invented,  what  was 
her  best  song.  “My  Man”  was  her  choice,  and  that  was  the 
first  number  she  started  at  the  club.  She  never  finished  it, 
since  Sime  had  meanwhile  suggested  to  Clayton,  Jackson 
&  Durante  that  they  “break  her  up.”  Leading  a  parade 
of  the  band,  waiters  and  husboys,  the  trio  broke  into  her 
song  with  the  cry,  “The  Americans  are  coming!” 

Indignant,  Mile.  Fifi  walked  off  the  stage  with  the  tear¬ 
ful  exclamation,  “I  queet,  I  queel!” 

Sime  then  cued  Durante  to  take  the  mike  and  make 
some-  flattering  apology,  which  the  Schnoz  evolved  into: 

“Ladies  and  gentlemen,  you  are  listening  to  the  great 
international  star,  Mile.  Fifi.  Stop  acting  like  bums!” 

This  temporarily  salved  Mile.  Fifi,  who  never  caught, 
on  it  was  a  rib  and  sang  through  every  cracked  note  of 
her  song.  From  that  point  on  she  accepted  as  gospel 
Sime’s  tongue-and-cheek  advice  that  she  was  the  star  of 
the  show  and  that  Clayton,  Jackson  &  Durante  were  mere¬ 
ly  stooges. 

Durante  doesn’t  even  remember  the  original  Mile.  Fifi’s 
square  monicker,  but  he  does  recollect  that  her  starting 
salary  was  $30  a  week.  After  her  first  week  as  a  “singer,” 
Sime  started  to  egg  her  on  that  she  deserved  more  money. 
He  offered  to  act  as  her  “agent,”  and  on- the  basis  of  $5 
and  $10  raises  that  he  extorted  from  the  Schnoz,  Mile. 
Fifi  got  up  to  $300  a  week  before  the  Club  Durant  closed 
for  its  first  summer. 

It  was  via  Mile.  Fifi  that  Durante  got  away  from  the 
piano  for  the  first  time  and  onto  the  lloor  for  his  songs  and 
roughhouse  with  Clayton  and  Jackson. 

Another  stooge  routine  that  Sime'initiated  for  the  boys 
was  the  men’s  room  pro  at  the  Club  Durant.  Sime  got 
the  trio  to  inject  the  towel-slinger  into  some  of  the  buf¬ 
foonery,  including  one  bit  in  which  the  kid  took  a  terrific 
pounding  around  the  head.  ", 

One  night  the  kid’s  father  showed  up,'  complaining 
that  his  son  was  beginning  to  suffer  from  headaches  not 
traceable  to  his  regular  soap-and-water  routine.  The 
Schnoz  offered  to  relegate  the  kid  entirely  back  to  the 
powder  room,  but  the  old  man  said  that  wouldn’t  be  as 
much  a  cure  as  would  be  a  raise  in  salary.  The  kid  was 
paid  for  the  raise  and  continued  to  get  a  cauliflowered 
noggin,  following  the  boys  from  the  Club  Durant  to  the 
Dover  and  Parody. 

In  1930,  Clayton,  Jackson  &  Durante  played  their  first 
theatre  date  as  a  trio— at  Loew’s  State  on  Broadway.  They 


India’s  7,000  Features, 
But  Hollywood  Never  Knew 

By  N.  V.  ESWAR 


Madras,  India. 

Although  the  Indian  film  industry  is'  commonly  dated 
from  1915,  films  were  being  shown  in  Bombay,  Calcutta 
and  Madras  from  1907  onwards  in  tents  set  up  in  open 
spaces  in  the  cities.  In  1939  Pathe  Freres  opened  an 
office  in  Bombay  for  the  distribution  of  their  single  reel 
subjects.  A’  year  earlier  the  London  Exposition  Co.  in 
Madras  started  importing  films  from  London.  They  were 
mostly  Pathe  products.  The  historically  curious  thing 
is  that  a  few  cf  these  shorts  were  talkies.  Via  the  Chromo- 
Megaphone  installed  behird  the  screen.  This  was  nothing 
more  than  a  gramophone  with  the  difference  it  had  a  large 
disk  and  a  very  big  h(jrn. 

Very  few  theatres  in  the  big  cities  could  keep  them¬ 
selves  going  on  films,  and  between  1910  and  1930  de¬ 
pended  on  music  hall  turns  from  London..  Short  films 
were  usually  preceded  by  dance,  music  or  mimicry.  The 
first  to  formalize  this  policy  in  the  Madan  Theatre  and 
Palace  of  Varieties,  later  expanded  to  a  chain  of  73  the¬ 
atres  all  over  India.  Madan  was  also  the  first  to  start  a 
modern  film  studio  in  Calcutta. 

During  the  silent  days,  one  enterprising  exhibitor  en¬ 
livened  films  with  sound  effects.  Some  leadshols  were 
moved  into  this  slowly  from  edge  to  edge  in  a  container 
to  simulate  surf.  Sandpaper  was  rubbed  for  a  railway 
engine  and  so  on. 

The  first  picture  to-be  produced  in  India  was  "Ilaris- 
chandra”  by  Dada  Sahel)  Phalke  in  1913.  This  silent 
picture  had  subtitles  in  the  various  local  languages.  Hindu 
audiences  doted  on  the  old  Mack  Sennelt  Bathing  Beau¬ 
ties  and  Max  Linder’s  French  Comedies.  They  went  mad 
over  serials  with  Eddie  Polo,  Elmo  Lincoln,  Pearl  While 
and  Richard  Talmadge. 

Just  before  1930,  the  agencies  for  almost  all  Hollywood 
pictures — Metro,  UA,  Paramount,  WB,  RKO  —  were  all 
in  the  hands  of  Madan  Tnealres.  With  a  view  to  elimi¬ 
nate  opposition,  Madan  Theatres  even  tried  to  buy  up 
three  theatres  in  Madras  for  a  total  cost  of  RS  22  lakhs 
($700,000),  which  would  perhaps  be  the  value  of  nine 
of  the  important  theatres  in  Madras  with  inflated  price! 
Fox  pictures  were  handled  by  K.  D.  Brothers,  while  the 
Universal  franchise  was  controlled  by  Transatlantic  Pic¬ 
tures.  There  were  also  individual  Indian  Agents  for 
Universal  pictures  appointed  from  London,  which  some¬ 
times  led  to  the  situation  of  the  London  print,  handled 
by  the  Indian  Agent,  playing  against  the"  American  print 
of  the  same  subject  controlled- by  Transatlantic  Pictures! 

Since  ."Harischandra,”  the  first  silent,  and  “Alam  Ara” 
(Imperial  Film  of  Bombay),  the  first  Indian  talkie,  the 
Indian  film  industry  lias  travelled  a  long  way.  Between 
1913  and-  1955  more  than  7,000  features  have  been  pro¬ 
duced  by  the  70  Indian  sludios.  In  terms  of  capital  in¬ 
vestment,  the  Indian  film  industry  is  producing  pictures 
with  a  toy-  box  camera  compared  to  Hollywood,  yet  it  is 
difficult  to  deny  marvelous  progress  in  one  corner.  There 
is  proof  that  Indian  studio  technicians  associated  com¬ 
pare  favorably  with  their  Hollywood  compatriots.  But 
Hollywood  does  not  have  to  fear  any  competition  from 
India,  although  a  number  of  producers  here  have  started 
talking  about  producing  pictures  for  the  international 
market.  During  1955  a  2 r.b  increase  in  production  has 
been  registered  and  a  number  of  features  in  Hindi  and 
other  languages  achieved  extended  runs.  The  industry 
still  delights  in  blaming  everything  on  the  government. 
But  there  are  harassments  compared  with  the  bureaucrats 
of  yesteryear.  One  big  slid  prohibited  a  studio  from 
recording  music  between  12  and  2  because  an  official  living 
next  door  was  disturbed  in  his  afternoon  nap. 


didn’t  exactly  flop,  but  they  certainly  weren’t  a  hit.  Sime, 
according,  to  the  Schnoz.  look  their  so-so  reception  as  a 
vaudeville  act  like  a  personal  affront*. 

A  year  later,  Schnoz  and  his  partners  were  booked 
into  the  Palace.  They  were  then  also  playing  at  the 
Silver  Slipper,  and  that’s  where  they  rehearsed  their  stage 
act  in  the  early  morning  hours. 

A  week  before  their  Palace  opening,  Sime  showed  up 
at  the  Silver  Slipper  with  Jimmy  Hussey,  the  late  and 
great  Gaelic  with  the  Yiddish  dialect.  It  was  4  a.  m.  Sime 
watched  the  boys  rehearse.  The  Schnoz  was  singing  what 
he  figured  to  be  the  act's  opening:  “I  Can  Do  Without 
Broadway,  but  Can  Broadway  Do  Without  Me?” 

Sime  said,  “If  that’s  going  to  be  your  opening,  you  can 
bet  money  Broadway  v\ill  he  able  to  do  without  you!” 
Durante  recalls  that  Sime  then  took  off  his  coat  and 
worked  with  them  for  hours,  routining  their  act  as  he 
visualized  it  to  be  right  for  the  Palace.  They  were  a 
big  hit.  • 

|  Went  Solo  on  Sime’s  Advice  | 

A  few  months  later,  while  they  were  at  the  Brooklyn 
Paramount,  and  getting  tiicir  highest  salary  as-  a  trio — 
$6,000  per  week — the  Schnoz  was  offered  a  term'  contract 
by  Metro,  but  as  a  solo.  Durante  came  to  Sime  for  ad¬ 
vice— and  Sime  strongly  recommended  that  the  boys 
break  up. 

He  told  Schnoz  that  they  had  gone  as  far  as  they  could 
go  as  a  trio;  that  the  days  of  the  plush  night  clubs  were 
over;  that  the  depression  had  knocked  out  cover  charges 
and  that  night  clubs  could  no  longer  afford  Clayton,  Jack- 
son  &. Durante.  Sime  also  visualized  a  great  career  ahead 
for  Durante  as  a  single  and  pointedly  said  that  Clayton 
and  Jackson  shouldn’t  stand  in  his  way.  He  further  sug¬ 
gested  that  Clayton  continue  on  with  the  Schnoz  as  his 
personal  manager. 

The  Metro  offer  and  Sime’s  advice  were  tough  for  Jimmy 
to  take,  he  now  frankly  admits.  First,  he  was  greatly 
attached  to  Clayton  and  Jackson,  with  whom  he  had  never 
had  “a  piece  of  paper.”  Second,  and  this  was  a  major 
Ripley  at  the  time,  Durante  actually  had  never  worked 
outside  of  New  York.  He  was  literally  frightened  at  the 
idea  of  going  to  Staten  Island,  much  less  California. 

As  for  Sime,  Durante  still  treasures  one  of  the  rare  snap¬ 
shots  of  Variety’s  founder — a  traditional  smiling  pose  m 
overcoat  and  bow-tie.  It’s  a  picture  of  a  young  Sime  ana 
the  Schnoz  says  it’s  the  Sime  he  best  remembers. 
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REMAKES  OF  FEATURE  FILMS 

(The  list  which  follows  is  fairly  complete  but  because  of 
scattered  records  and  changes  of  title  is  deficient  in  some 
data.  Compiled  for  the  Golden  Jubilee  Edition  by  Hy  Hol- 
linger,  the  original  title  is  listed  first  with  dates  of  remake, 
or  remakes,  and  other  titles  following.  It  should  be  re¬ 
marked  that  motion  picture  theory  is  that  a  story,  otherwise 
not  dating  or  obsolete,  can  be  considered  “new”,  after  15 
years.  Another  point  to  be  borne  in  mind:  many  dramas  have 
been  remade  as  musicals. 

Abraham  Lincoln  (F.  N’tl)  1924;  1930  OJA) 

Abie’s  Irish  Rose  (Par)  1928;  1946  <UA) 

Accent  on  Youth  (Par)  1935;  Mr.  Music  (Par)  1950 
Afraid  to  Talk  (U)  1932;  Young  Fugitives  (U),  1938 
Ah,  Wilderness  (M-G)  1935;  Summer  Holiday  (M-G),  1948 
Alice  Adams  (Indie)  1923;  1935  (RKO) 

Alice  in  Wonderland  (Pathe)  1927;  1931  (Unique-Fotofilms);  1933  (Par); 

1951  (RKO);  1951  (Souvaine  Selective) 

Alias  Jimmy  Valentine  (M-G)  1920;  1929  (M-G) 

Anne  of  Green  Gables  (Indie)  1919;  1934  (RKO) 

All  the  Brothers  Were  Valient  (M-G),  1923;  1953  (M-G);  Across  to 
Singapore  (M-G)  1928 

Anna  Christie  (M-G)  1930;  1956  (M-G)  in  production 
Anna  Karenina  (Fox)  1915;  1935  (M-G);  1948  (20th) 

An  American  Tragedy  (Par)  1931;  A  Place  in  the  Sun  (Par)  1951 
Anything  Goes  (Par)  1936;  1956  (Par) 

A  Connecticut  Yankee  (Fox)  1921;  1931  (Fox);  1949  (Par) 

Baby  Mine  (M-G)  1917;  1938  (M-G) 

Back  to  God’s  Country  (F.  N’tl)  1919;  1927  (U);  1953  (U) 

Back  Street  (U)  1932;  1941  (U) 

Bachelor  Father  (M-G)  1931;  Casanova  Brown  (RKO)  1941 
Barretts  of  Whimpole  St.  (M-G)  1934;  1956  (M-G)  scheduled  .for 
filming 

Bar  Sinister  (Indie)  1917;  Almost  Human  (Pathe)  1927;  It’s  a  Dog’s 
Life  (M-G)  1955 

Bella  Donna  (Par)  1918;  1923  (Par);  1935  (Indie);  Temptation  (U)  1946 
Ben  Hur  (M-G)  1926;  1931  (M-G);  1956  (M-G)  scheduled  for  filming 
Beau  Brummell  (WB)  1924;  1954  (M-G) 

Berkeley  Square  (Fox)  1933;  I’ll  Never  Forget  You  (20th)  1951 
Beau  Geste  (Par)  1926;  1939  (Par) 

Best  People  (Par)  1925;  Fast  and  Loose  (Par)  1930 
Big  Hearted  Herbert  (WB)  1934;  Father  Is  a  Prince  (WB)  1940 
Bill  of  Divorcement  (Indie)  1922;  1932  (RKO);  1940  (RKO) 

Blind  Spot  (Col)  1947;  Taxi  (WB)  1932 
Blue  Skies  (20th)  1929;  Little  Miss  Nobody  (20th)  1936 
Bomba  on  Panther  Island  (AA)  1949;  Safari  Drums  (AA)  1953 
Border  Legion  (Indie)  1918;  1924  (Par);  1930  (Par);  1940  (Rep);  Last 
Round  Up  (Par)  1934 

Branding  Iron  (Goldwyn)  1920;  Body  and  Soul  (M-G)  1927 
Brewster’s  Millions  (Par)  1921;  1935  (UA);  1945  (UA) 

Broadway  Bill  (Col)  1934;  Riding  High  (Par)  1950 
Bridge  of  San  Luis  Rey  (M-G)  1929;  1944  (UA) 

Broken  Dishes  (F.  N’tl)  1930;  Too  Young  to  Marry  (WB)  1931 
Brother  Rat  (WB)  1938;  About  Face  (WB)  1952 
Ball  of  Fire  (RKO)  1941;  Song  Is  Born  (RKO)  1948 
Barrier  (M-G)  1917;  1926  (M-G) 

Billy  the  Kid  (M-G)  1930;  1941  (M-G) 

Captain  Blood  (Vitagraph)  1924;  1935  (F.  N’tl);  Captain  Pirate  (Col) 
1952 

Cardboard  Lover  (M-G)  1928;  The  Passionate  Plumber  (M-G)  1932 
Carmen  (20th)  1915;  1915  (Par);  1916  (Indie);  1928  (Indie);  The  Loves 
of  Carmen  (Col)  1948 
Camille  (M-G)  1921;  1937  (M-G) 

Call  of  the  Wild  (RKO)  1923;  1935  (UA) 

Charley’s  Aunt  (PDC)  1925;  1930  (Col);  1941  (20th);  Where’s  Charley 
(WB)  1951 
Cinderella  (Par)  1914;  1949  (RKO) 

Chicago  (Pathe)  1928;  Roxie  Hart  (20th)  1942 

Code  of  the  West  (Par)  1925;  1930  (Indie);  1947  (RKO);  Home  on  the 
Range  (Par)  1935 

Craig’s  Wife  (Pathe)  1928;  1936  (Col);  Harriet  Craig  (Col)  1950 
Cyrano  de  Bergerac  (Indie)  (1925;  1950  (UA) 

Daddy  Long  Legs  (20th)  1931;  1955  (20th) 

Destry  Rides  Again  (U)  1932;  1939  (U);  Destry  (U)  1954 
Dance  of  Life  (Par)  1929;  Swing  High,  Swing  Low  (Par)  1937;  When 
My  Baby  Smiles  At  Me  (20th)  1948 
Dr.  Jekyll  &  Mr.  Hyde  (Par)  1920;  1932  (Par);  1941  (M-G) 

Dulcy  (First  National)  1923;  1940  (M-G);  Not  So  Dumb  (M-G)  1930 
Elmer  the  Great  (First  National)  1933;  Fast  Company  (Par)  1929 
Enchanted  Cottage  (F.  N’tl)  1924;  1945  (RKO) 

Fanny  (Indie)  1948;  Port  of  Seven  Seas  (M-G)  1938 

Farewell  to  Arms  (Par)  1932;  1956  (DOS)  scheduled  for  filming 

Father  and  Son  (Indie)  1916;  1929  (Col);  Father’s  Son  (WB)  1941 

Four  Daughters  (WB)  1938;  Young  at  Heart  (WB)  1955 

Front  Page  (UA)  1931;  His  Girl  Friday  (Col)  1940 

Four  Feathers  (Metro)  1921;  1929  (Par);  1939  (UA) 

Forbidden  Paradise  (Par)  1924;  A  Royal  Scandal  (20th)  1945 
Fast  Company  (Par)  1929;  1938  (M-G);  1953  (M-G) 

Fighting  Coward  (Par)  1924;  River  of  Romance  (Par)  1927;  Mississippi 
(Par)  1935 

Gold  Diggers  of  Broadway  (WB)  1929;  Painting  the  Clouds  with  Sun¬ 
shine  (WB)  1951 

Good  News  (M-G)  1930;  1947  (M-G) 

Helen  of  Troy  (WB)  1927;  1956  (WB) 

High  Sierra  (WB)  1941;  I  Died  a  Thousand  Times  (WB)  1955 
Homecoming  (Par)  1928;  Desire  Me  (M-G)  1947  r 

Hunchback  of  Notre  Dame  (U)  1923;  1939  (RKO) 

If  I  Were  King  (Fox)  1920;  1938  (Par);  The  Vagabond  King  (Par)  1930 
In  Old  Arizona  (20th)  1929;  Return  Of  Cisco  Kid  (20th)  1939 
Irene  (20th)  1926;  1940  (RKO) 

It  Happened  One  Night  (Col>  1934;  1955  (Col)  in  production 
Jane  Eyre  (Indie)  1921;  1934  (Indie);  1944  (20th);  1956  (20th)  scheduled 
for  filming 

Kind  Lady  (M-G)  1935;  1951  (M-G) 

King  of  the  Kyber  Rifles  (20th)  1953;  Black  Watch  (Fox)  1929 
Last  of  Mohicans  (Indie)  1920;  1936  (UA) 

Little  Women  (Par)  1919;  1933  (RKO);  1949  (M-G) 

Lady  Windemere’s  Fan  (Indie)  1919;  1925  (WB);  The  Fan  (20th)  1949 
Last  of  Mrs.  Cheyney  (M-G)  1928;  1937  (M-G) 

Little  Minister  (Vitagraph)  1921;  1922  (Par);  1934  (RKO) 

Les  Miserables  (Fox)  1918;  1927  (U);  1935  (UA);  1936  (French)  1952 
(20th);  1952  (Lux);  Sea  Devils  (RKO)  1953 
Love  Begins  at  20  (First  National)  1936 
Love  Is  News  (20th)  1937;  That  Wonderful  Urge  (20th)  1948 
Madame  X  (M-G)  1920;  1929  (M-G);  1937  (M-G) 

Madame  Bovary  (Indie)  1934;  1937  (German);  1949  (M-G);  Unholy  Love 
(Indie)  1932 

^I^C( VW3M952^^  1942»  She’s  Working  He'f  Way  Through  College 
Magnificent  Obsession  (U)  1935;  1954  (U) 

J!ain  (WB)  1923!  1  Married  a  Doctor  (First  Nat’l)  1936 

Man  Who  Played  God  (UA)  1922;  1932  <WB);  Sincerely  Yours  (WB) 
1955 

Man  Who  Knew  Too  Much  (British)  1925;  1956  (Par) 

Moby  Dick  (WB)  1930;  1956  (WB);  The  Sea  Beast  (WB)  1926 


Merry  Widow  (M-G)  1925;  1934  (M-G);  1952  (M-G) 

Major  and  the  Minor  (Par)  1942;  You’re  Never  Too  Young  (Par)  1955 
Murders  in  the  Rue  Morgue  (U)  1932;  Phantom  of  Rue  Morgue  (WB) 
1954 

My  Sister  Eileen  (Col)  1942;  1955  (Col) 

New  Moon  (M-G)  1931;  1940  (M-G) 

No,  No  Nanette  (F.  Nat’l)  1930;  1940  (RKO);  Tea  for  Two  (WB)  1950 
Nothing  Sacred  (Par)  1937;  Living  It  Up  (Par)  1954 
One  Sunday  Afternoon  (Par)  1933;  1948  (WB);  The  Strawberry  Blonde 
(WB)  1941 

Othello  (Indie)  1923;  1955  (UA) 

Outward  Bound  (WB)  1930;  Between  Two  Worlds  (WB)  1944 
Parlor,  Bedroom  &  Bath  (M-G)  1920;  1931  (M-G) 

Pepe  Le  Moko  (French)  1941;  1951  (Indie);  Algiers  (UA)  1938;  Casbah 
(U)  1948 

Peg  O’  My  Heart  (M-G)  1922;  1933  (M-G) 

Peter  Pan  (Par)  1925;  1953  (RKO) 

Polly  of  the  Circus  (M-G)  1917;  1932  (M-G) 

Pettigrew’s  Girl  (Par)  1919;  Shopworn  Angel  (Par)  1929;  1938  (M-G) 
Prisoner  of  Zenda  (M-G)  1922;  1937  (UA);  1952  (M-G) 

Red  Dust  (M-G)  1932;  Mogambo  (M-G)  1953 

Ruggles  of  Red  Gap  (Indie)  1918;  1923  (Paf);  1935  (Par);  Fancy  Pants 
(Par)  1950 

Rose  Marie  (M-G)  1928;  1936  (M-G);  1954  (M-G) 

Raffles  (U)  1925;  1930  (UA);  1940  (UA) 

Ramona  (Indie)  1916;  1928  (UA) 

Rains  Came  (20th)  1939;  Rains  of  Ranchipur  (20th)  1955 
Robinson  Crusoe-  (Indie)  1928;  Mr.  Robinson  Crusoe  (UA)  1932;  Adven¬ 
tures  of  Robinson  Crusoe  (UA)  1954 
Romeo  &  Juliet  (Metro)  1916;  1916  (Fox)  (M-G);  1954  (UA) 

Roberta  (RKO)  1935;  Lovely  to  Look  At  (M-G)  1952 
Sadie  Thompson  (UA)  1928;  Rain  (UA)  1932;  Miss  Sadie  Thompson 
(Col)  1954 

Saturday’s  Children  (F.  Nat’l)  1929;  1940  (WB);  Maybe  It’s  Love  (WB) 
1930 

Scaramouche  (M-G)  1924;  1952  (M-G) 

Seven  Keys  to  Baldpate  (Indie)  1917;  1925  (Par);  1929;  1935;  1947 
(RKO) 

Shore  Leave  (F.  N’tl)  1925;  Follow  the  Fleet  (RKO)  1936 
Scarlet  Pimpernel  (Fox)  1917;  1935  (UA) 

Show  Boat  (U)  1929;  1951  (M-G) 

Slight  Case  of  Murder  (WB)  1938;  Stop  You’re  Killing  Me  (WB)  1952 
Smilin’  Through  (M-G)  1932;  1941  (M-G) 

Spell  of  Yukon  (Metro)  1916;  Shooting  of  Dan  McGrew  (M-G)  1924 
So  Big  (F.  N’tl)  1925;  1932  (WB);  1953  (WB) 

Stella  Dallas  (UA)  1925;  1937  (UA) 

Spring  Fever  (M-G)  1927;  Love  in  the  Rough  (M-G)  1930 
Street  Girl  (RKO)  1929;  That  Girl  From  Paris  (RKO)  1937 
Star  Is  Born  (UA)  1937;  1954  (WB) 

The  Swan  (Par)  1925;  1956  (M-G);  One  Romantic  Night  (UA)  1930 
Treasure  Island  (Fox)  1918;  1920  (Par);  1934  (M-G);  1950  (RKO) 

Tom  Brown’s  Schooldays  (RKO)  1940)0.951  (UA) 

Tale  of  Two  Cities  (Fox)  1917;  1935  (1V?G);  Only  Way  (UA)  1926 
Ten  Commandments  (Par)  1923;  1956  (Par) 

Tom  Sawyer  (Par)  1917;  1930  (Par) 

They  Knew  What  They  Wanted  (RKO)  1940;  Secret  Hour  (Par)  1928 
Thirteenth  Chair  (M-G)  1929;  1937  (M-G) 

Three  Godfathers  (M-G)  1936;  1949  (M-G) 

Three  Musketeers  (UA)  1921;  1935  (RKO);  1939  (20th);  1948  (M-G); 

The  Iron  Mask  (UA)  1929  .  / 

Too  Many  Husbands  (Col)  1940;  Three  for  the  Show  (Col)  1954 
Trial  of  Mary  Dugan  (M-G)  1929;  1941  (M-G) 

The  Women  (M-G)  1939;  The  Opposite  Sex  (M-G)  in  production  1956 
The  Awful  Truth  (Col)  1937;  Let’s  Do  It  Again  (Col)  1953 
The  Bat  (UA)  1926;  The  Bat  Whispers  (UA)  1931 

The  Beachcomber  (Par)  1916;  1938  (Par);  Sinners  in  the  Sun  (Par)  1932 
The  Brat  (Metro)  1919;  Girl  From  Avenue  A  (20th)  1940 
The  Cat  and  the  Canary  (U)  1927.  The  Cat  Creeps  (U)  1930 
The  Age  of  Innocence  (WB)  1924;  1934  (RKO) 

The  Ghost  Breakers  (Par)  1940;  Scared  Stiff  (Par)  1953 
The  Gold  Hunters  (Indie)  1925;  Trail  of  the  Yukon  (Mono)  1949;  Yukon 
Gold  (Mono  )1952 

The  Guardsman  (M-G)  1931;  The  Chocolate  Soldier  (M-G)  1941 
The  Human  Beast  (French)  1940;  Human  Desire  (Col)  1954 
The  Petrified  Forest  (WB)  1936;  Escape  in  the  Desert  (WB)  1945 
The  Show-Off  (Par)  1926;  1934  (M-G);  1946  (M-G);  Men  Are  Like  That 
(Par)  1929 

The  Spoilers  (Goldwyn)  1923;  1930  (Par);  1942  (U);  1955  (U) 

The  Circle  (M-G)  1925;  Strictly  Unconventional  (M-G)  1930 
Vanity  Fair  (Indie)  1915;  1923  (Goldwyn);  1932  (Indie);  Beck  Sharp 
(RKO)  1935 

Wednesday’s  Child  (RKO)  1934;  Child  of  Divorce  (RKO)  1946 
When  Ladies  Meet  (M-G)  1933;  1941  (M-G) 

When  Romance  Rides  (Goldwyn)  1922;  Red  Canyon  (U)  1949 
Whistling  in  the  Dark  (M-G)  1933;  1941  (M-G) 

White  Sister  (M-G)  1923;  1933  (M-G) 

Wowanpower  (20th)  1925;  Right  to  the  Heart  (20th)  1942 


taken  to  attending  drive-in  thea¬ 
tres. 

And  then,  of  course,  came  the 
pictures.  Perhaps  nowhere  is  the 
progression  of  the  picture  industry 
better  exemplified  than  in  the 
march  of  the  weekly  news  dealing 
with  "pictures  from  the  remote 
pages  at  the  back  of  Variety  to 
the  front  lines  and  pages  of  the 
paper.  This  correspondent  was  an 
infant  patron  of  Mike  Shea’s  origi¬ 
nal  nickelodeon — the  Bijou  Dream 
(admission  5c) — and  was  present 
likewise  at  the  opening  of  the  first 
Shea  downtown  first-run  Hippo¬ 
drome  —  now  the  Center  —  with 
escalators  in  the  lobby  and  Marie 
Dressier  on  the  screen  in  1941. 

With  the  recent  death  of  Vincent 
McFaul,  the  entire  Shea  dynasty 
has  disappeared  from  the  local 
theatre  scene.  Buffalo  now  has  five 
deluxe  downtown  first-runs,  some 
30  ebbing  nabes  and  two  dozen 
drive-ins  in  the  immediate  area. 
Which  are  going  to  win  out  in  the 
ultimate  struggle  for  existence  is 
something  for  the  goosebone 
prophets,  but  it  is  apparent  evfen 
to  non-professional  observers  that 
the  current  trend  of  patronage 
betokens  further  changes  in  the 
business  of  the  curved  and  expend¬ 
able  screens.  Locally  at  least,  the 
downtowners  with  their  extended 
first  runs  of  big  pictures  are  doing 
all  right.  The  sub-runs  are  punch- 
drunk  with  clearance  problems  and 
spotty  boxoffices.  The  oldfashioncd 
type  of  motion  picture  shooting 
gallery  is  extinct,  only  the  more 
de  luxe  of  the  sub-runs  getting 
their  share  of  the  entertainment 
dollar. 


I 


Video’s  Major  Inroads 


It  is  here  that  tv  has  struck  the 
hardest.  The  average  former  thea¬ 
tregoer  appears  to  prefer  to  stay 
at  home  and  watch  the  illuminated 
box  in  the  living  room  than  to 
subject  himself  to  the  discomforts 
and  inconveniences  which  charac¬ 
terize  the  fringe  type  of  operation 
of  the  community  shooting  gal¬ 
leries.  For  years  now,  a  Variety 
correspondent  in  a  town  like  this 
has  had  nothing  to  do^so  far  as 
pictures  are  concerned— an  in¬ 
evitable  situation  where  even  the 
.theatre  managers  do  litt'e  more 
than  book  pictures  and  supervise 
the  bare  mechanics  of  their  exhibi¬ 
tion. 

After  all,  speaking  un  profes¬ 
sionally,  representing  Variety 
here  has  been  almost  a  lifetime 
avocation — and  sometimes  an  ex¬ 
citing  one.  Quite  aside  from  a 
third-of-a-century  of  memories  of 
shows  and  theatres  and  stage-folk, 
there  have  been  compensations. 


That  ‘Variety’  Export 


I 


The  First  35  Years 


Continued  from  page  k 


thatched  Shea  ensconsed  in  a  top 
box  blue-pencilling  the  shows  and 
then  stalking  backstage  to  lay 
down  the  law  and  eliminate  what 
he  considered  distasteful  in  busi¬ 
ness  and  dialog.  That  was  private 
ownership  with  a  vengeance— and 
no  one  thought  of  calling  it  cen¬ 
sorship. 

The  Court  Street  with  its  two 
balconies  held  2,500  people  and 
was  well  filled  twice  a  day.  Many 
localites  attended  on  the  same 
night  every  week — season  after 
season — until  they  knew  the  acts 
and  the  routines  by  heart.  Then 
slowly  the  inevitable  corrosion  set 
in — inevitable  because  every  per¬ 
formance,  every  bill,  was  identical 
with  that  of  the  preceding  week 
and  month  and  season — except  for 
the  names  and  faces.  But  people 
continued  to  go  so  long  as  there 
was  no  better  and  no  cheaper  en¬ 
tertainment  available;  when  better 
entertainment  came  along,  and  at 
lower  prices,  vaudeville  with  its 
stereotyped  non-departural  format 
was  lost. 

By  the  time  a  few  wise  bystand¬ 
ers  (like  Sime)  were  foresighted 
enough  to  see  and  say  that,  in  the 
absence  of  change  and  progress, 
even  an  enterprise  as  vast  as  this 
was  doomed.  It  was  too  late.  The 
dead  hand  of  booking  office  con¬ 
formity  and  the  rigid  and  uncom¬ 
promising  personalities  and  out¬ 


look  of  the  captains  of  the  circuits 
had  already  laid  their  fatal  impress 
upon  the  industry.  And  so,  a  whole 
dynasty  of  theatrical  enterprises 
spread  across  the  country,  upon 
which  thousands  depended  for 
livelihood,  disappeared  into  limbo 
with  nothing  left  to  remember 
them  by  except- the  dimming  mem¬ 
ories  of  a  few  fast-aging  partisans. 


Burlesque  of  Another  Era 


And  then  there  was  burlesque. 
Whatever  became  of  that?  If  the 
query  seems  like  a  switch  from  the 
sublime  to  the  patently  ridiculous, 
remember  that  here  too  was  a  form 
of  popular  entertainment — not,  at 
first,  cultural  perhaps  but  grow¬ 
ing  later  into  a  definite  enough 
stature  to  be  regarded  as  institu¬ 
tional  and  ultimately  as  respect¬ 
able.  Burlesque  once  boasted  two 
circuits,  each  with  a  theatre  in 
some  30  towns  like  Buffalo.  Multi¬ 
plying  the  average  patronage  for 
the  12  shows  weekly  in  each  stand 
by  the  number  of  towns  meant 
well  over  500,000  patrons  a  season. 


That  Family  Trade 


What  has  become  of  the  family 
trade  which  used  to  push  real 
money  through  the  boxoffice  win¬ 
dows  of  the  burlesque  theatres? 
Gone,  all  gone — unless  perhaps 
they  are  to  be  recognized  as  the 
progenitors  of  the  families  who 
today  appear  suddenly  to  have 


If  someone  were  to  ask  on  this 
50th  anniversary  for  a  word  which 
best  typifies  the  spirit  of  Variety, 
the  word  is — loyalty — loyalty  to  its 
own. 

And  there  could  be  no  better 
yarn  to  exemplify  the  text  than 
what  once  happened  to  the  writer 
when  he  was  still  a  stripling  in 
Variety’s  service.  A  Shubert 
cohort,  dispatched  to  Buffalo  to 
manage  the  town’s  then  Shubert 
legit  house,  cast  this  correspondent 
from  the  doors  of  his  theatre,  be¬ 
cause  of  a  (true)  story  in  the  paper 
which  was  not  to  his  liking.  There¬ 
upon,  he  dispatched  a  letter  to 
Sime  telling  him  that  Variety's 
Buffalo  correspondent  was  really 
a  mugg  and  that  he  knew  of  a 
newspaperman  friend  wfho  would 
do  the  job  gratis  and  to  better 
advantage.  Sime  replied  promptly 
(sending  a  copy  of  his  letter  to 
your  correspondent).  He  thanked 
the  Shubert  minion  for  his  interest 
but  added,  “We  feel  sure  you 
underestimate  our  Buffalo  corre¬ 
spondent.  And  by  way  of  advice  to 
you  we  suggest  that  you  do  not 
allow  your  employers  to  learn  of 
your  interest  in  Variety,  because 
should  they  do  so  it  might  cost  you 
your  job."  v 

That  was  many  years  ago.  Sime 
and  the  Shubert  manager  have 
both  gone  to  their  rewards,  but 
your  Buffalo  correspondent  is  here 
to  testify,  on  Variety’s  50th  Anni¬ 
versary,  as  to  that  rare  trait  and 
quality  which  was  abundant  and 
which  manifested  itself  so  mark¬ 
edly  in  Sime,  endearing  him  to  all 
of  those  who  really  knew  him,  and 
overtones  of  which  are  still  fre¬ 
quently  to  be  heard  in  the  line  of 
his  progeny  on  the  Fabulous  Sheet 
which,  for  half  a  century,  has  re¬ 
counted  from  week  to  week  the 
state  of  health  of  the  Fabulous 
Invalid. 

It  is  the  hope  of  those  of  us  who 
knew  and  who  remember  things 
such  as  these  that  both  the  In¬ 
valid  and  the  Sheet  may  live  long 
and  prosper. 
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'Variety'  and  Show  Biz  of  1905 

THEY  NEEDED  EACH  OTHER 

v  ,  By  EPES  W.  SARGENT 

(An  original  staff  member,  who  left  the  paper,  returned  years  later  and  remained  until  his  death  in  1938; ) 


This  paper  was  founded  on  an 
idea,  an  ideal,  a  grudge  and  $1,500. 
The  money  did  not  last  very  long. 
The  grudge  faded  with  the  years. 

But  the  idea  was  sound  and  so 
was  the  ideal  of  a  theatrical  sheet 
recounting  of  all  the  news,  regard¬ 
less  of  whose  toes  were  trodden 
upon.  Sometimes  the  policy,  which 
became  sort  of  a  religion,  cost 
advertising  patronage  but  it  prob¬ 
ably  attracted  more  support  than 
it  lost.  In  the  long  run  the  policy 
which  sometimes  seemed  a  quix¬ 
otic  inviting  of  grief  worked  out 
beneficially. 

Sime’s  grudge  became  something 
of  a  classic  although  few  remem¬ 
ber  the  man  he  had  the  grudge 
against.  .  It  was  William  Eugene 
Lewis,  editor  of  the  N;  Y.  Morning 
Telegraph,  of  the  old  regime,  who 
had  fired  Sime  with  the  advice  that 
he’d  never  get  anywhere  unless  he 
learned  to  conform  his  writings  to 
the  dictates  of  the  advertising  de¬ 
partment:  a  “hard-headed”  policy 
which  contributed  not  unimport¬ 
antly  to  the  subsequent  decline  of 
the  Telegraph,  as  then  managed. 

Sime  had  many  qualities^ 
among  them  “nerve”  and  faith. 
Despite  his  skimpy  bankroll  he  put 
Variety  into  the  Knickerbocker 
Theatre  Bldg,  on  Broadway  and 
,38.  That  was  then,  in  show  biz  par¬ 
lance,  a  class  address.  With  Sime 
;  from  the  start,  nothing  was  too 
.  good  for  Variety.  Nor  would  he 
take  space  in  the  Knickerbocker 
Annex,  where  the  rents  were 
cheaper. 

Sime,  who  had  always  been  in¬ 
terested  in  vaudeville — next  to 
baseball — had  cherished  the  idea 
of  a  vaudeville  paper  for  many 
years.  He  probably  would  have 
tried  out  his  scheme  sooner  or  later 
regardless,  but  the  Lewis  edict 
roused  his  spirit.  What  had  pre¬ 
viously  been  a  dream  for  the  fu¬ 
ture  now  became  an  immediate 
ambition.  He  wanted  to  show  Bill 
Lewis  he  was  wrong.  He  did.  With  1 
what  he  realized  was  insufficient 
capital,  he  launched  the  sheet  with 
the  cheerful  confidence  that  once 
he  got  started  his  friends  would 
see  him  through.  He  had  his  ideas 
so  well  set  that  every  detail  of  the 
paper  had  been  pre-determined 
from  the  signature  head  which  still 
serves  as  Variety’s  trademark  to 
the  paper’s  layout. 

1  The  Old  N.  Y.  Clipper  | 

There  was  no  paper  particularly 
catering  to  the  then  large  vaude¬ 
ville  element.  The  N.  Y.  Clipper, 
the  most  formidable  opposition  in 
point  of  circulation,  was  still  being 
brought  out  in  the  same  format 
that  had  served  since  its  founda¬ 
tion.  It  had  no  sense  of  news 
values.  It  carried  no  headed  items. 
The  most  important  vaudeville 
news  was  carried  in  a  department 
with  the  single  column  head, 
“Vaudeville  and  Minstrels.”  It 
might  run  three  or  four  columns 
under  this  single  heading;  or,  if 
the  exigencies  of  makeup  required, 
it  might  be  split  to  fill  out  the 
bottom  of  columns.  But  always 
with  the  standard  head.  And  the 
most  important  news  of  the  week 
could  be  found  sandwiched  be¬ 
tween  such  items  as  “Sadie  Glutz 
has  just  completed  five  successful 
weeks  on  the  Gus  Sun  time”  and 
“Ed  Gillette  lost  one  of  his  dogs 
last  week.”  There  was  not  the 
slightest  effort  to  build  up  an  item 
to  accord  with  its  importance. 

The  reviews  were  pallid  and  in¬ 
offensive.  There  was  no  construc¬ 
tive  criticism;  merely  a  recital  of 
the  acts  listed  with  such  favorable 
comment  as  could  be  applied.  Poor 
acts  were  glossed  over.  To  criti¬ 
cize  might  be  to  lose  a  $5  or  $10 
fid  in  the  anniversary  issue.  And 
that  was  unthinkable. 

The  Dramatic  Mirror  used  head¬ 
ed  items,  but  without  full  cover¬ 
age  and  the  reviews  wejre  no  more 
critical.  The  Telegraph  did  a  lit¬ 
tle  better,  but  vaudeville  was  re¬ 
garded  as  more  or  less  unimport¬ 
ant  except  from  an  advertising 
revenue  point  of  view.  Blakeley 
Hall  had  lost  control  of  the  sheet 
and  Lewis  made  no  particular  ef¬ 
fort  to  keep  up  the  old  standards. 
In  such  a  situation  it  was  inevita¬ 
ble  that  Variety  should  attract 
immediate  and  favorable  atten- 
tion.  Sime  was  one  of  the  finest 


newsgatherers  who  ever  sat  down 
to  a  typewriter.  He  had  what  is 
known  as  the  nose  for  news  devel¬ 
oped  to  its ’highest  capacity.  He 
could — and  did — spot  news  where 
men  of  longer  experience  saw 
nothing.  Even  the  first  issue 
bristled  with  live  copy.  Vaudeville 
gasped  in  pleased  amazement,  and 
promptly  took  Variety  to  its  heart. 

The  first  issue  consisted  of  16 
pages  lSVi  by  10%  inches,  printed 
on  paper  good  enough  to  take  half¬ 
tone  cuts,  and  sold  for  5c.  The 
early  issues  were  locally  distrib¬ 
uted,  but  the  paper  soon  went  to 
distribution  by  the  American  News 
Co.  Sime  sent'  Johnny  O’Connor 
on  the  road  to  boost  circulation, 
but  this  really  was  not  necessary. 
The  actors  themselves  were  the 
best  circulation  boosters. 

The  first  issues  were  printed  at 
the  Rogowski  Press,  but  a  switch 
was  made  a  few  weeks  later  to 
the  Technical  Press  for  no  other 
reason  than  Technical  had  its  own. 
type-casting  ■'  machine,,  and  could 
supply  the  demand  for  bigger  and 
blacker  type.  It  seemed  a  small 
thing,  but  the  near-poster  type  ap¬ 
pealed  to  the  actors  and  the  paper 
went  to  20’  and  then  to  24  pages. 
The  additions  were,  practically  all 
advertisements.  The  lighter  type¬ 
faces  offered  by  the  Rogowski  office 
did  not  appeal.  ‘  Sime  was  shrewd 
enough  to  sense  the  condition  and 
cater  to  it.  Later  the  paper  went 
to  the  C.  J.  6’BHen  Co.,  but  came 
back  to  Rogowski’s  when  a  grow¬ 
ing  circulation  required  the  speed¬ 
ier  work  of  a  web  press.  [Eventual¬ 
ly  Variety  bought  Rogowski,  lock, 
stock  and  barrel.] 

|  B’way  Shows  Still  on  B’way  | 

It  was  a  vastly  different  show 
world  that  the  windows  of  Variety 
looked  out  upon  that  December 
day  of  1905.  Broadway  shows  were 
still  on  Broadway,  for  the  picture 
theatres  had  not  yet  grown  so  great 
they  could  chase  the  drama  down 
the  side  streets  and  vaudeville  up 
the  alley.'-  The  Clipper,'  of  even 
date  with  the  first  issue  of  Variety 
listed  438  roadshows,  and  probably 
did  not  get  them  all.  Of  these  per¬ 
haps  20%.  were  traveling  stock 
companies,  generally  referred  to 
as  “rep  shows,”  hypnotists,  lesser 
magicians  and  the  like.  There  were 
about  100  major  roadshows,  play¬ 
ing  the  first  class  houses.  First 
class  houses  were  those  charging 
not  less  than  $1  top.  Most  of  them 


got  $1.50,  which  was  .regarded  as 
the  road  limit  in  price  except  for 
the  most  extraordinary  attractions. 

In  addition  there  were  80  musi¬ 
cal  troupes  listed,  12  minstrel  com¬ 
panies,  and  in  the  summer  there 
were- sometimes  as  many  as  90  cir¬ 
cuses  of  all  sizes.  In  the  season 
Archie  L.  Shepard  toured  six  pic¬ 
ture  outfits,  staging  the  pictures 
with  sound  effects  and  giving.a  90- 
minute  to  two-hour  show.  Lyman 
Howe  also  had  one  of  two  touring 
companies,  but  did  not  list  his 
route. 

Chicago  had  10  major  theatres 
and  about  15  more  played  the  less¬ 
er  road  combinations.  Philadel¬ 
phia  and  Boston  had  eight  each 
and  Washington,  Pittsburgh,  Cin¬ 
cinnati  and  San  Francisco  boasted 
five  each.  Even  the  smaller  towns 
had  at  least  one  theatre  playing 
the  top  attractions  and  had  no 
trouble,  keeping  the  houses  lighted 
for  a  35-40  week  season. 


|  .  25  Legits  Then  | 

In  New  York  there  were  25  legit¬ 
imate  houses  playing  top  attrac¬ 
tions.  In  Variety's  natal  week  the 
attractions  included  Fritzi  Scheff, 
Forbes  Robertson,  Grace  George, 
Blanche  Walsh,  Mrs.  Fiske,  Maude 
Adams  and  Amelia  Bingham.  Most 
of  the  theatres  were  on  Broadway 
and  still  below  42d  St.  for,  al¬ 
though  Oscar  Hammerstein  had 
broken  down  the  invisible  barrier 
supposed  to  extend  .  aldng  that 
cross  street,  there  were  only  the 
New  York  and  Criterion,  which  had 
formed  the  ill-fated  Olympia;  his 
Victoria,  originally  the  home  of 
musicals,  but  now  given  over  to 
vaudeville;  the  Hudson  and  the 
B&lasco,  also  Hammerstein-built, 
which  was  originally  known  as  the 
Republic  and  which  was  in  42d 
St.,  just  back  of  the  Victoria. 
Only  recently  Klaw  &  Erlanger  had 
opened  their  New  Amsterdam  and 
Liberty  across  the  street,  and  there 
was,  of  course,  ' the  long  standing 
American,  now  given  over  to  road 
combinations. 

The  Academy  of  Music  was  off 
Broadway  at  the  corner  of  14th  St. 
and  Irving  Place.  The  Irving  Place 
Theatre,  diagonally  across  the 
street,  was  still  given  to  German 
productions.  The  Madison  Sq.  was 
just  off  Broadway  in  24th  street, 
and  the  Garden,  in  the  old  Madison 
Sq.  Garden  also  figured  when  it 
had  a  real  attraction  such  as 
“1492,”  “Trilby”  and  “The  Devil,” 


“Don’t  be  scared ,  lady — Variety’  said 
our  act  needed  a  little  shakeupl” 


but  it  could  not  draw  with  less 
than  a  knockout.  It  was  in  the 
northwest  corner  of  the  building, 
Madison  Ave.  &  27th  St.  Other 
houses  were  the  Broadway,  Knick¬ 
erbocker,  Liberty,  Princess,  Savoy, 
Bijou,  Hudson,  Herald  Sq.,  Casino, 
Majestic,  Garrick,  Daly’s,  Lew 
Fields,  Weber’s  Music  Hall  (play¬ 
ing  .  mv^icals),  Wallacks,  the  Em¬ 
pire  and  the  Metropolitan  Opera 
House.  . 

Week  stands,  playing  touring 
shows,  were  the  Murray  Hill,  the 
14th  Street,  Third  Ave.,  Windsor. 
American,  Harlem  Opera  House 
(which  presently  passed  to  the 
Keith  and  Proctor  management). 
West  End,'  Star,  Metropolis  and 
Yorkville.  The  Star  was  not  the 
famous  o.ld  house  at  13th  street, 
but  was  at  107th  street  and  Lexing¬ 
ton  Ave.  These  houses  had  a  50c 
or  75c  top.  Broadway  theatres 
mostly  charged  $1.50  though  now 
and  then  they  upped  to  $2  when 
they  thought  they  could  get  it. 

.  Vaudeville  was  at  the  top  of  the 
pile,  with  Hammerstein’s  Victoria 
the  leader.  Percy  G.  Williams  had 


the  Colonial  and  Alhambra,  Keith’s 
Union  Sq.;  Proctor’s  had  the  23d, 
58th  St.,  Fifth  Ave.  ahd  135th  St.; 
Hurtig  &  Semon’s,  Pastor’s,  and.  by 
courtesy,  the  Atlantic  Garden, 
though  this  latter  was  properly 
a  beer  hall.  In  Brooklyn  there 
were  Williams’  Orphcum,  Hyde  & 
Behman’s  Adams  St.,  Keeney’s,  the 
Amphion,  the  Imperial  (former 
Montauk),  East  New  York  and 
Gotham,  the  last  two  lesser  houses 
owned  by  Wililams. 

In  the  summer  there  were  the 
Brighton  Beach  (still  in  the 
Brighton  Beach  enclosure),  Hen¬ 
derson’s,  Coney  Island;  Morrison's 
and  Deimling’s,  Rockaway,  all  play¬ 
ing  standard  acts.  Also  in  the 
summer  there  were  the  Hammer- 
stein,  New  York,  Madison  Sq.  and 
Metropolis  roof  gardens;  the  latter 
in  the  Bronx.  The  Casino  Roof, 
daddy  of  them  all,  was  in  disuse. 
It  did  not  have  the  capacity  to  per¬ 
mit  it  to  fight  the  Hammerstein 
and  New  York  roofs. 

For  burlesque  there  were  the 
Dewey,  Gotham,  Circle,  Miner’s 
Bowery  and  8th  Ave. 


( From  Variety,  Jan.  8,  1930) 

Inaccurate  Biographies 

‘VARIETY’  REPORTER 
- _ By  CLAUDE  BIN  YON _ 


For  sake  of  redundancy,  the  com- 1 
posite  Variety  reporter  is  named 
Hyh  What. 

At  the  hospital,  when  the  as  yet 
unchristened  Huh  What  was  car¬ 
ried  to  his  mother’s  bed  for  in¬ 
spection,  his  father  forewarned 
with  a  suggestion  of  caution. 

“I’ve  seen  him,”  said  pop,  “and 
I’d  advise  you  not  to  look  at  all  of 
him  at  once.”  His  expression  was 
a  cross  between  fatherly  pride  and 
wavering  faith. 

“What’s  the  matter?”  demanded 
the  mother  fearfully.  “Has  he  six 
toes  or  something?” 

“If  it  were  only  that!”  exclaimed 
the  father.  “What  mostly  bothers 
me  is  his  face.  There’s  n6  fore¬ 
head  and  the  ears  are  big  enough 
to  set  sail.  The  eyes  are  open,  but 
the  doc  says  he’ll  never  be  able  to 
understand  what  he  sees.” 

The  mother  lifted  one  corner  of 
the  swaddling  cloth.  "Eek!”  she 
shrieked,  and  fainted. 

Mother  never  did  completely  con¬ 
quer  the  tingly  feeling  at  the  nape 
of  her  neck  whenever  Huh  What 
waddled  into  a  room  unexpectedly. 

“I  guess  he’s  different  from  other 
children,”  she  alibied  to  startled 
neighbors.  “It  looks  like  he  was 
born  for  the  show  world.  A  freak." 

In  grammar  school  Huh  What 
was  a  sensation.  As  soon  as  the 
other  mutts  became  somewhat  ac¬ 
customed  to  his  appearance  and 
ceased  poking  him  with  inquisitive 
thumbs,  teachers  started  doing 
straight  for  the  unintentional 
comic. 

“What  is  your  name?”  asked  the 
first  grade  teacher. 

“Huh  What,”  said  the  youngster 
surveying  the  young  lady  specula¬ 
tively. 

“I  mean,  what  is  your  name?" 
said  the  teacher  impatiently.  It 
went  on  for  days,  like  Kolb  &  Dill. 

In  second  grade,  Huh  What  was 
still  anybody’s  fool. 

“If  you  had  three  apples  and  ate 
two,”  said  the  teacher,  “how  many 
apples  would  you  have  left?” 

“None,”  said  Huh  What. 

“What  happened  to  the  other 
one?”  asked  the  teacher. 

“I  gave  it  to  that  alleged  blonde 
across  the  aisle.” 

The  teacher  laughed  but  threw 
Huh  What  out,  because  the  deuce 
spot  is  no  place  for  a  sex  gag. 

1  Wise  Kid  i 

Busting  into  third  grade  on  a 
pass,  Huh  What  watched  his  step 
and  reached  the  seventh  before  he 
was  again  aired — permanently.  The 
teacher  had  mentioned  Washing¬ 
ton’s  ferry  ride  across  the  Dela¬ 
ware  as  an  enviable  feat  and  Huh 
What  snickered. 

“Don’t  you  admire  his  bravery?” 
asked  the  teacher. 

“Nuts,”  retorted  Huh  What. 
“Just  a  press  gag.  They  wanted  to 
steam  the  muggs.” 

“Oh  yeah?”  said  the  teacher, 
who  had  done  the  coffee  routine 
in  burlesque. 

“You  heard  me,”  snapped  Huh 
What.  “And  take  my  advice  and 
lay  off  of  me.  If  you  don’t,  the 
great  American  public  will  be  sur¬ 
prised  to  learn  that  you  have  been 
hitting  it  up  with  the  school  jani¬ 
tor.” 

A  slight  error  by  Huh  What.  The 


guy  he  thought  was  the  janitor 
turned  out  to  be  the  mayor,  dou¬ 
bling  in  overalls  for  secrecy. 

“Which  would  you  rather  do?” 
asked  the  school  president  later. 
“Be  kicked  out  of  school  or  go 
home  and  tell  your  folks  you’re  too 
smart  for  us?” 

“I’ll  tell  them  the  truth,”  said 
Huh  What.  “I  mean,  about  being 
too  smart  for  you  saps.”  He  left 
in  a  huff,  wrapping  it  tightly 
around  his  throat  to  protect  him¬ 
self  from  icy  stares. 

: _ Many  _  Jobs _ I 

The  next  few  years  witnessed  a 
steady  succession  of  jobs  for  Huh 
What.  He  was  a  plumber’s  assist¬ 
ant,  newsboy;  professor  of  philoso¬ 
phy.  “Abie’s  Irish  Rose,”  waiter, 
newspaper  reporter  and  sang 
“Laugh,  Clown,  Laugh.”  It  made 
no  impression  on  him. 

Strolling  into  the  Variety  office 
one  day,  he  sat  himself  before  a 
typewriter  and  absently  typed  the 
following: 

“It  is  rumored  that  William  Fox 
will  took  over  another  theatre  in 
Joisey,  it  is  said.  Although  no  con- 
firma —  Although  Will’m  Fox  has 
not  .con —  Although  Fox  ain’t  said 
it’s  the  truth  yet,  still  is  believed 
by  many  that  he  will  take  over  a 
nother  house  in  Joisey,  according 
to  reporL.” 

Fox  did  take  over  another  house 
in  Jersey  and  Iluh  What  was  hired. 
Because  he  wouldn't  leave  the 
office. 

Huh  What  now  gets  his  news 
from  a  ringing  in  those  big  ears, 
but  it’s  right  more  times  than  even 
he  himself  knows.  "I  guess  it’s  in 
me,”  says  Huh  What.  “I  guess  I’m 
born  with  a  sort  of  instinct.  Like 
an  ostrich  hides  its  head  when 
the  Indians  come.” 

Huh  What  is  not  married.  He 
used  to  go  with  a  girl,  but  now 
she’s  going  with  somebody  else. 
He’s  going  with  another  girl,  and 
</he,  also,  is  going  with  somebody 
else. 

“Life,”  says  Huh  What,  “is  a 
fake.” 

He  smiles  sadly. 

“According  to  report,”  he  adds. 


(From  Variety,  Jan.  20,  1943^ 

Actor’s  Death  Recalls 
The  Start  cf  ‘Variety’ 

The  death  in  New  York  last 
Thursday  I  Jan.  14,  1 943  J  of  Gene 
Winchester,  C4,  recalls  a  review 
which  Sime  Silverman  wrote  about 
him  and  the  latter’s  vaudeville 
partner  just  prior  to  1905,  and 
w'hich,  indirectly,  was  responsible 
for  Sime  starting  .Variety  so  that 
he  could  express  his  opinions 
without  interference, 

'  When  the  future  founder-editor- 
publisher  of  Variety  reviewed  the 
standard  juggling  duo  act  of  Red- 
ford  &  Winchester  for  the  N.Y. 
Morning  Telegraph,  for  which  he 
(Sime)  was  then  a  vaudeville  critic, 
he  didn’t  like.  And  said  so.  The 
Telegraph’s  advertising  department 
complained  that  such  notices 
“spoiled  chances  of  getting  ads 
from  actors.”  Sime  was  fired. 

Shortly  thereafter  Variety  was 
born. 
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"Looks  like  a 
Metro-GOLDEN  JUBILEE! 


LEO’S  HITS  ARE 
WHAT  YOU’LL  SEE 
IN  HEADLINES  FROM 
VARIETY! 


Biggest  Event  Of  The  New  Year!  "M-G-M  WEEK”— FEB.  5-11  •  An  M-G-M  Picture  On  Every  Screen! 


M-G-M  WISHES  YOU  A  PROSPEROUS  1956! 

We  couldn’t  say  it  more  sincerely  than  with  fine  attractions: 

"I’LL  CRY  TOMORROW"— Susan  Hayward’s  great  performance  in  the  life  story  of  Lillian  Roth,  already  hailed  as  the  picture 
of  the  New  Year!  Richard  Conte,  Eddie  Albert,  Jo  Van  Fleet,  Don  Taylor,  Ray  Danton. 

"RANSOM!"— Another  high  voltage  drama  in  the  tempo  of  “Blackboard  Jungle"  and  “Trial."  Glenn  Ford,  Donna  Reed, 
Leslie  Nielsen,  Juano  Hernandez,  Robert  Keith. 

"FOREVER  DARLING"  (Color)  Funnier,  bigger,  better  than  “The  Long,  Long  Trailer."  Lucille  Ball,  Desi  Arnaz,  James  Mason, 
Louis  Calhern,  John  Emery,  John  Hoyt,  Natalie  Schafer. 

"DIANE"  (CinemaScope-Color)  The  battle  of  the  sexes  in  a  truly  big  attraction.  Lana  Turner  and  an  outstanding  cast  including 
Pedro  Armendariz,  Roger  Moore,  Marisa  Pavan,  Sir  Cedric  Hardwicke,  Torin  Thatcher,  Taina  Elg. 

"THE  LAST  HUNT”  (CinemaScope-Color)  Stampede  of  1,000  wild  buffalo  in  a  great  adventure  filmed  in  the  Dakota  Bad  Lands. 
Robert  Taylor,  Stewart  Granger,  Lloyd  Nolan,  Debra  Paget,  Russ  Tamblyn. 

"IT’S  A  DOG’S  LIFE”  ( CinemaScope-Color )  Refreshingly  different  screen  delight  from  Richard  Harding  Davis’  celebrated 
story.  Jeff  Richards,  Jarma  Lewis,  Edmund  Gwenn. 

"MEET  ME  IN  LAS  VEGAS”.  (CinemaScope-Color)  A  glittering  array  of  stars  in  a  romantic,  fun -filled  story  of  America’s  exciting 
playground.  Dan  Dailey,  Cyd  Charisse,  Liliane  Montevecchi,  Agnes  Moorehead,  Jim  Backus,  Oscar  Karlweis,The  Slate  Brothers 
Guest  stars:  Jerry  Colonna,  Vic  Damone,  Paul  Henreid,  Lena  Horne,  Frankie  Laine;  introducing  Mitsuko  Sawamura. 

"FORBIDDEN  PLANET"  (CinemaScope-Color)  Unique!  Dramatic!  Startling!  Drama  of  the  world  of  the  future!  Walter  Pidgeon, 
Anne  Francis,  Leslie  Nielsen,  Warren  Stevens,  and  introducing  Robby,  The  Robot. 

"TRIBUTE  TO  A  BAD  MAN"  (CinemaScope-Color)  A  major  M-G-M  enterprise  filmed  in  the  Colorado  Rockies.  Another  James 
Cagney  triumph.  Don  Dubbins,  Stephen  McNally,  Vic  Morrow,  Irene  Papas. 

"GABY"  (CinemaScope-Color)  The  separation  and  reunion  of  a  GI  and  his  dancer -sweetheart.  “Keep  me  in  your  heart"  was 
young  love’s  vow.  Leslie  Caron,  John  Kerr,  Taina  Elg. 

"BHOWANI  JUNCTION"  (CinemaScope-Color)  Ava  Gardner  and  Stewart  Granger  in  a  giant  production  filmed  in  Pakistan. 
The  story  of  a  seductive  half-caste  girl  and  the  men  in  her  life.  William  Travers,  Abraham  Sofaer. 

"INVITATION  TO  THE  DANCE"  (Technicolor)  Headed  for  the  Hall  of  Fame  of  motion  pictures.  Something  new,  startling, 
magnificent.  Gene  Kelly,  Tamara  Toumanova,  Igor  Yousekevitch. 

"LUST  FOR  LIFE"  (CinemaScope-Color)  The  dramatic  story  of  the  famed  painter,  Van  Gogh.  A  great  attraction  filmed  in  actual 
locations.  Kirk  Douglas,  Anthony  Quinn,  Janies  Donald,  Pamela  Brown,  Niall  MacGinnis. 

"THE  SWAN"  (CinemaScope-Color)  The  story  of  the  beautiful  young  girl  who  had  to  fall  in  love  to  become  a  woman.  A  notable 
stage  hit  now  a  memorable  motion  picture.  Grace  Kelly,  Alec  Guinness,  Louis  Jourdan,  Brian  Aherne,  Agnes  Moorehead, 
Jessie  Royce  Landis,  Leo  G.  Carroll,  Van  Dyke  Parks,  Estelle  Winwood,  Robert  Coote. 

And  Many  More! 
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(Continued  from  page  41) 
from  Spoor  and  the  "A”  from  An¬ 
derson. 

Kleine.  also  inspired  by  initials, 
named  his  company  Kalem.  His 
partners  were  Samuel  Long  (the 
"L”)  and  Frank  Marion  (the  “M”). 
Benjamin  B.  Hampton  in  his  his¬ 
tory  of  the  industry  gave  Kalem  a 
special  credit  for  its  production  of 
the  one-reeler  “Ben  Hur.”  The 
achievement  was  marred  when 
Lew  Wallace,  the  author,  and  Klaw 
&  Erlanger,  owners  of  the  stage 
rights,  sued  Kalem  on  piracy 
charges  and  won  in  the  courts. 

Three  years  after  the  Electric 
in  Los  Angeles  was  opened  by 
Thomas  L.  Tally,  the  famed  Nickel¬ 
odeon  in  McKeesport,  Pa.,  created 
a  stir  with  a  20-minute  screen  pro¬ 
gram  accompanied  by  piano,  for 
5c.  John  P.  Harris,  along  with  his 
brother-in-law,  Harry  Davis  of 
Pittsburgh,  was  the  enterprising 
exhibitor  who,  via  the  Nickelodeon 
helped  lift  pictures  from  peep-show 
cabinets  to  the  comfortable  "par¬ 
lor”  wherein  nearly  100  persons 
could  observe  the  screen,  fare  at 
one  time. 

Sigmund  Lubin  of  Philadelphia 
dealt  in  spectacles  and  operated 
penny  arcades,  before  he  gradua¬ 
ted  to  a  position  of  importance. 
Richard  Rowland,  who  was  con¬ 
cerning  himself  with  stage  light¬ 
ing  through  the  use  of  calcium,  and 
thus  was  not  unfamiliar  with  the¬ 
atres,  set  up  an  exchange  in  Pitts¬ 
burgh. 

Marcus  Loew  Appears 

Early  in  Industry 

One  of  the  great  roles  in  pic 
development  was  played  by  Mar¬ 
cus  Loew,  a  fur  merchant  who  "di¬ 
versified”  to  a  penny  arcade  fol¬ 
lowed  by  some  theatres.  To  fur¬ 
ther  his  expansion  he  invited 
financing  from  David  Warfield, 
stage  star  of  the  era,  and  the  lat¬ 
ter’s  manager,  David  Belasco.  En¬ 
couraged  by  Loew’s  enthusiastic 
predictions,  the  legit  men  bought 
in. 

The  man  who  was  to  become  to¬ 
day’s  dean  of  the  American  pic¬ 
ture  business  also  was  in  the  fur 
business.  Adolph  Zukor  (see  his 
own  by-line  story  in  this  golden 
Anni  Edition)  set  up  his  first  ar¬ 
cade  on  N.  Y.’s  14th  Street  and 
soon  after  became  associated  with 
Loew, 

A  dynamic,  enterprising  mover 
in  film  affairs  in  the  years  that 
were  to  come  was  garment  worker 
William  Fox.  Carl  Laemmle  re¬ 
signed  as  manager  of  a  clothing 
store  in  Wisconsin  to  run  a  pic 
show  in  a  small  room  in  Chicago. 
This  foreshadowed  Universal. 

Joseph  Brandt  was  clerking  in  a 
N.  Y.  advertising  agency,  studying 
law  at  night  and  gave  up  on  both 
in  yielding  to  the  lure  of  films.  He 
had  two  younger  cousins  working 
at  •  Hie  advertising  agency.  Jack 
and  Harry  Cohn,  and  the  trio,  step 
by  step,  became  CBC  Pictures 
which  later  switched  the  billing  to 
Columbia  Pictures. 

Samuel  Goldwyn,  regarded  by 
many  now  as  the  doyen  of  inde¬ 
pendent  producers,  was  in  the 
glove  field. 

And  how  those  pilgrims  prog¬ 
ressed! 

The  great  popular  entertainment 
medium  was  vaudeville  whose 
partisans  held  the  picture  business 
in  scorn.  It  was  with  no  effort  to 
conceal  'such  partisanship  that  a 
news  reporter,  in  January  Of  1908, 
related  to  his  readers  how  a  mighty 
emporium  had  fallen; 

“The  new  policy  of  ‘pictures’  at 
Keith-Proctor’s  23d  St.  Theatre, 
N.Y.,  went  into  effect  on  Tuesday 
last,  when  a  show  running  35  min¬ 
utes  was  given.  This  was  repeated 
about  20  times  during  the  day.  A 
fair  attendance  was  in  the  house 
at  all  shows,  and  has  kept  up.  Four 
reels  of  moving  pictures  are  shown, 
with  one  illustrated  song  and  no 
vaudeville.” 

Vaudeville-Lovers  Put 

Crepe  on  Pic  Policy 

Then  came  the  stinger,  reflect¬ 
ing  the  reporter's- contempt  for  an 
^operation  w  i  t  h  o  u  t  vaudeville. 
“Neitlur  flags  nor  black  drapery 
adorned  rhe  front  of  the  historic 
23d  St.  Theatre  at  its  degeiicra- 
iion 

A  footnote  to  these  sour  words 
came  later  when  the  house,  whose 
name  was  changed  to  the  Bijou 
Dream,  began  grossing  $2,800  on  a 
weekly  average,  which  .was  sub¬ 
stantial^’  over  income  with  the 


abandoned  (but  lamented)  vaude  | 
policy.  | 

About  this  time  Jesse  L.  Lasky 
was  staging  his  revue,  “Stunning 
Grenadiers,”  at  the  Union  Square 
Theatre,  N.  Y.,  P.  J.  (Pat)  Casey 
was  intervening  in  artists-managers 
disputes  for  "the  Klaw  &  Erlanger 
vaude  circuit,-  and  M.  A.  Shea  was 
booking  agent  for  the  Eastern 
Burlesque  Wheel.  And  Klaw  & 
Erlanger.  yielded,  began  booking 
films  as  filler.  F.  F.  Proctor  gave 
up  vaude  operation  in  Elizabeth, 
N.J.,  to  go  film.  Keith’s  Bijou, 
Chicago,  made  the  same  switch. 
The  ultimate  immolation  of  vaude¬ 
ville  was  thus  portended. 

Names  You  Still  Know: 
Zukor,  Schenck,  Bernstein 

Loew’s  Inc.  was  set  up  corpo¬ 
rately  in  1911  when  Marcus  Loew’s 
group  bought  out  the  controlling 
stock  of  vaude-picture  theatres  in 
N.Y.  from  William  Morris.  Loew 
associates  included  Nicholas  and 
Joseph  Schenck,  Adolph  Zukor 
treasurer.  David  Bernstein,  was  to 
succeed  Zukor  a  little  later  as 
treasurer  and  direct  Loew’s.  finan¬ 
cial  affairs  through  ensuing  years 
of  worldwide  growth  and  related 
global  worries. 

The  Schencks,  (Nicholas  had 
been  a  merchant,  Joseph  a  drug¬ 
store  clerk)  had  operated  the 
amusement  park  on  the  Palisades 
opposite  125th  Street.  From  then 
profits  they  bought  the  Lyric  Thea¬ 
tre  in  Hoboken.  Marcus  Loew,  ex¬ 
panding,  bought  this  house  under 
an  agreement  that  called  for 
Nicholas  Schenck  to  become  gen¬ 
eral  manager  of  the  Loew  chain 
and  Joseph  Schenck  its  vaude 
booking  topkick.  (It  was  Loew’s 
modus  operandi  to  take  personnel 
along  with  theatres  he  accumu¬ 
lated.  David  Picker  similarly  sold 
out  eastern  holdings  to  Loew  and 
joined  the  latter’s  exec  staff.  And 
now,  today,  his  son  Eugene  is 
Loew’s  Theatres  exec  while  an¬ 
other  Picker  scion,  Arnold,  is  v.p. 
in  charge  of  foreign  operations  for 
United  Artists). 

Retained  in  Loew  legal  matters, 
Elek  John  Ludvigh,  an  indepen¬ 
dent  attorney,  delegated  the  ac¬ 
count  to  a  young  partner,  Leopold 
Friedman,  Latter  went  on  the 
Loew’s  payroll  four  years  later,  in 
1915,  and  is  now  v.p.-general  coun¬ 
sel  of  Loew’s  Theatres. 

The  Marcus  Loew-N  i  c  h  o  1  a  s 
Schenck  relationship  was  a  produc¬ 
tive  one.  Loew  was  the  boss,  in¬ 
disputably,  and  Schenck  his  No.  1 
exec  aide.  By  the  time  of  Loew’s 
death  on  Labor  Day,  .1927,  the  cor¬ 
porate  pattern  had  been  well  set 
and  the  organization,  despite  dis¬ 
couraging  periods  on  and  off,  to 
this  day  is  considered  by  .Wall 
Street  as  the  industry  bellwether. 
Other  companies  may  quarrel,  with 
this  attitude,  but  the  fact  remains 
that  the  outfit  has  had  the  longest 
record  of  uninterrupted  -  dividends 
and  this  kind  of  history  impresses 
investors. 

First  Steps  Toward 

Metro-Goldwyn-Mayer 

In  1920  Loew’s  absorbed  Metro 
Pictures,  an  independent  concern 
then  headed  by  Richard  Rowland 
as  prez,  Maxwell  Karger  as  studio 
production  chief  and  William  At¬ 
kinson  over  distribution.  Then  in 
1923  Loew’s  bought  Goldwyn  Pro¬ 
ductions  from  controlling  stock¬ 
holder  Joseph  Godsol.  While  his 
name  was  retained,  Samuel  Gold¬ 
wyn,  ever  „the  independent,  left 
without  ever  making  .a  picture  un¬ 
der  the  new  Metro-Goldwyn  ban¬ 
ner. 

I  Trekking  along  as  part  of  the 
i  Goldwyn  unit  were  Howard  Dietz, 
now  MGM’s  ad-pub  v.p.;  Felix 


Feist,,  who  became  general  sales 
manager;  sales  exec  Edward 
Saunders  and  William  F.  Rodgers, 
who  subsequently  succeeded  Feist 
in  the  top  distribution  spot. 

In  1924  Loew’s  picked  up  all 
Louis  B.  Mayer  Pictures  assets  for 
a  total  price  of  $7.5,000  and  Metro- 
Goldwyn-Mayer  was-  in  business. 
The  1924  buyout  had  an  unusual 
foresighted  capital  gain  twist,  for 
it  specified  .  that  any  one  of  the 
three  dominant  individuals  in 
MGM,  upon  leaving,  would  each 
hold  about  6%  of  the  residual 
rights  to  all  pictures  made  up  un¬ 
til  the  time  of  the  exit.  Forming 
the  ruling  triumvirate  with  Mayer 
were  Irving  Thalberg,  "boy- 
genius”  of  film-making,  and  J.  Rob¬ 
ert  Rubin,  chief  counsel. 

Thalberg,  ‘Boy  Genius,’ 

Dead  at  Age  of  37 

Thalberg,  exec  v.p.  in  charge  of 
Metro  production,  had  started  in  a 
secretarial  position  at  Universal 
under  Laemmle  at  $35  per  week. 
Upon  his  death  in  1936,  at  the  age 
of  37,  Thalberg  left  an  incredible 
record.  Made  under  his  aegis  at 
MGM  were  “Smilin’  Through,” 
"Grand  Hotel.”  “Barretts  of  Wim- 
pole  Street,”  “A  Night  at  the 
Opera,”  "China  Seas,”  "Mutiny  on 
the  Eounty,”  "Broadway  Melody,” 
“Ben  Hur”  and  "The  Big  Parade.” 

Players  developed  under  his 
leadership  (and,  of  course,  under 
Mayer  who  was  running  the  “front 
office”  at  the  studio)  included 
Norma  Shearer,  whom  Thalberg 
married  in  1927,  Greta  Garbo,  Lon 
Chaney,  Ramon  Novarrp,  Marie 
Dressier,  Wallace  Beery,  etc. 

Mayer  took  the  production  reins 
completely  uoon  Thalberg’s  death, 
and  continued  MGM’s  high  place  in 
the  production  league  through  to 
the  recession  years  following 
World  War  II.  The  need  for  a'new 
approach  and  economy  of  opera¬ 
tion  led  to  differences  with  prexy 
Nick  Schenck  and,  in  1951,  Mayer 
exited.  Studio  production  post  went 
to  Dore  Schary,  who  had  been  re¬ 
garded  as  second  in  command  pre¬ 
viously. 

Divine  Sarah  Bernhardt 
Launches  Famous  Players 

Leaving  Loew’s,  Zukor  formed 
his  Famous  Players  company  for 
the  stated  purpose,  which  was 
achieved,  of  presenting  "famous 
people”  in  prominent  stage  prop¬ 
erties.  Zukor  scored  at  the  start 
with  an  imoort,  Sarah  Bernhardt 
in  "Queen  Ehzabeth.”  First  fea¬ 
ture  pic  produced  by  the  Zukor- 
Lasky  combo  was  “Good  Little 
Devil,”  for  which  Mary  Pickford 
was  paid  $500  a  week  for  14  weeks. 
Film,  based  on  a  Belasco  play  in 
which  Miss  Pickford  had  appeared, 
was  lensed  in  a  studio  on.  N.  Y.’s 
26th  St.  The  contract  was  ar¬ 
ranged  by  Leopold  Friendman,  this 
being  before  he  joined  Loew’s  full¬ 
time.  . 

Paramount  Pictures  was  formed 
in  1914  by  W.  W.  Hodkinson.  This 
was  a  distribution  enterprise,  but 
would  finance  pictures  as  well. 
Joining  with  Hodkinson,  its  first 
president,  was  a  group  of  exhibi¬ 
tors  and  "states  rights”  distribu¬ 
tors. 

Jesse  Lasky ’s  pre-Zukor  coni- 
pany  was  a  partnership  with  Sam¬ 
uel  Goldwyn’  h5s  brother-in-law, 
and  Cecil  B.  DeMille,  a  Broadway 
playwright.  The  first  release  was 
"The  Squaw  Man,”  which  DeMille 
shot  in  a  barn  in  Hollywood  with 
Dustin  Farnum  as  the  star.  Farnum 
was  offered  a  block  of  stock  ip  the 
company  or  $5,000  in  cash.  He  in¬ 
sisted  on  the  latter;  the  stock 
would  have  netted  him  perhaps 
$500,000  had  he  taken  it. 

When  the  print  of  “Squaw  Man" 
arrived  in  N.  Y.,  Goldwyn  and 
Lasky  had  reason  for  panic,  for 


the  screen  picture  was  a  mass  of 
jumping-  figures  and  nothing  mak¬ 
ing  sense.  Goldwyn  sought  out 
the  counsel  of.  a  rival,  Lubin  in 
Philadelphia,  who  was  acknowl¬ 
edged  one  of  the  top  men  in  the 
field.  Lubin  came  up  with  the 
right  answers^—  the  sprocket 
perforations  had  not  been  properly 
synchronized  and  this  was  some¬ 
thing  that  ...could  be  corrected. 
Business  foe  that  he  was,  Lubin 
had  lent  an ;  assist  and  "Squaw 
Man”  survived. 

Always  Unfettered  Man, 
Goldwyn  Defies  Pay  Off 

Goldwyri’s  -  career  has  been 
marked  by  defiance.  He  has  been 
non-tribal  through  the  years  and 
evidences  of  this  are  abundant. 
In  early  1930,  when  musicals  were 
poison  at  the  boxoffice,  he  planned 
a  tunefilm  on  an  elaborate  scale. 
At  this  period  exhibitors  some¬ 
times  proclaimed  on  their  mar¬ 
quees  that  their  current  program 
was  "Not  a  Musical.”  Undeterred, 
Goldwyn  made  "Whoopee,”  in 
Technicolor,  then  practically  an 
innovation,  with  Eddie  Cantor  as 
star.  The  producer  risked  $1,500,- 
000  in  making  the  picture,  which 
turned  out  to  be  one  of  his  great¬ 
est  successes. 

In  1946,  when  he  undertook  a 
film  about  returning  war  veterans, 
including  the  badly  amputeed  Har¬ 
old  Russell,  it  didn’t  sound  like  a 
cheerful  little  earful  but  "Best 
Years  of  Our  Lives”  copped  all  the 
major  Academy  Awards  and  be¬ 
came  Goldwyn’s  biggest  money 
maker. 

As  of  this  writing  Goldwyn’s 
"Guys  and  Dolls”  is  another  in¬ 
stance  of  daring.  Rights  cost 
$1,000,000  in  hand  against  10%  of 
the  world  gross,  which  is  extremely 
tall  coin., . 

Came  the  Fast-Buck  Boys, 
And  ‘Lobbyists  of  Lord’ 

Up  from  fly-by-nighters,  peep 
shows  in  cabinets,  nickelodeons  in 
parlors,  electrified  by  the  raging 
popularities  of  Mary  Pickford, 
Charley  Chaplin  (with  the  whole 
nation  ,  imitating  him),  D.  W.  Grif¬ 
fith,  et  al,  the  wildfire  spread  of 
the  picture  industry,  and  its  early 
reputation  for  overnight  fortunes, 
drew  many  a  fast-buck  kid  to  the 
ranks.  Then — and  since — sin  was 
more  in  -the  titles,  the  posters  and 
the  advertising  copy  than  on  the 
screen  but  inevitably  the  viola¬ 
tions  of  taste  were  many.  In  any 
event  the  .  unending  debate  on 
"morality”  started  early.  The  early 
spectacles,  biblical  or  otherwise, 
didn’t  pass  iip"  any  opportunity  to 
make  with  the  big  orgy  scene.  A 
prominent  thunderer  against-  such 
cinematic  revelry  was  Rev.  Wilbur 
Fisk  Crafts,  founder  of  his  own 
International  (sic)  Reform  Federa¬ 
tion,  and  described  by  Terry  Ram- 
saye  as  “lobbyist  of  .the  Lord.” 

In  the  earliest  years  there  were 
some  few  police  raids  and  tempo¬ 
rary  closure  of  theatres  in  isolated 
instances.  The  first  major  blow  on 
record  was  struck  in  1909  when 
New  York  City’s  Mayor  McClellan 
ordered,  his  law-enforcement  aides 
to  darken  every  theatre  in  the  city. 

Patents  Trust  Backed 

Unofficial  Censorship 

Alarmed  by  the  action  of  New 
York’s  mayor  and  fearing  that  the 
publicity  incidental  to  such  a  ges¬ 
ture  might  appeal  to  politicians 
elsewhere  (as  something  to  emu¬ 
late)  the  first  effort  at  voluntary 
self-policing  was  initiated,  under¬ 
written,  significantly,  by  Jeremiah 
J.  Kennedy  (Patents  Co.)  and  H.  N. 
Marvin  (Biograph).  In  practical 
effect  all  producers  were  to  pay 
for  the  upkeep  of  the  National 
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Chicago. 

Recent  sale,  to  its  third  owner,  of  the  “southern 
mansion”  used  in  scenes  of  D.  W.  Griffith’s  “Birth 
of  a  Nation,”  points  up  the  fact  that  the  house  was 
not  a  Dixie  manse  at  all,  but  a  northern  homestead. 
The  14-room,  white-columned  house,  complete  with 
tree-shaded  lawn,  still  stands  in  Evanston,  Ill.,  a 
suburb  of  Chicago.  Built  in  1902,  it  was  termed  a 
“perfect  example  of  colonial  architecture,”  with  the 
exception  of  full-paned  windows  and  screendoors, 


that  is. 

Pic’s  heroine,  Elsie  Stoncman,  played  by 


Jllian 


Gish,  emoted  on  the  balcony  and  Abraham  Lincoln, 
played  by  Joseph  Henebery,  walked  across  the  ter¬ 
race.  Fleeing  soldiers  were  pictured  running  through 
the  garden. 

House  was  used  by  Griffith  as  an  economy  measure 
t  to  avoid  using  specially  constructed  sets.  Though 
production  cost  of  "Birth  of  a  Nation”  was  publicized- 
at  $1,000,000  at  the  time  (1915),  actual  tab  was 
between  $90,000  and  $100,000.  One  estimated  gross 
$18,000,00,  meant  a  net  of  $13,000,000  to  backers. 
When  the  film  opened,  admission  was  $2  in  a  day  of 
10  and  15  cent  b.o.  prices. 


Board  of  Censorship,  known  as  the 
Smith  group,  which  comprised  rep¬ 
resentatives  of  community,  social 
and  church  bodies.  This  setup  in¬ 
duced  McClellan  to  rescind  his 
drastic  ban,  actually  an  outrageous 
usurpation  of  power,  for  a  mayor" 
or  for  any  official*  in  a  democracy! 

Under  the  National  Board,  pic- 
makers  submitted  their  wares,  pain 
a  reviewing  fee  of  $3.50  per  reel, 
and  received  the  go-ahead  on  ex¬ 
hibition  with  or  without  cuts.  Five 
years  later  the  name  of  the  unit 
was  changed  to  the  National  Board 
of  Review,  to  soften  the  implica¬ 
tions. 

Politicians  Get  Itch; 

Supreme  Court  Appeal 

The  operation,  became  national 
in  scope  and,  indeed,  many  cities 
insisted  on  the  Board’s  approval 
of  a  film  before  its  exposure  to  the 
local  commoners.  But  not  every¬ 
one  was  convinced  of  the  Board’s 
genuine  efficacy.  Was  this  not  too 
friendly  a  censorship?  And  wasn’t 
it  being  subsidized  by  the  produc¬ 
ers?  Such  was  the  thinking  in 
certain  states.  In  1912  Pennsyl¬ 
vania  adopted  its  own  official 
censorship  with  a  new  state  statute 
establishing  a  blue-pencil  panel 
whose  job  it  was  to  see  that  only 
"harmless”  films  were  allowed, 
across  the  borders.  Kansas  and 
Ohio  followed  in  1913.  Censors 
were  to  come  later  in  New  York 
State,  Maryland,  Virginia,  Florida, 
and  Massachusetts  (by  roundabout) 
and  in  numerous  cities. 

There  was  cause  for  alarm  with¬ 
in  the  business.  Mutual  Film,  in 
1915,  undertook  to  knock  the 
props  from  under  the  Ohio  and 
Kansas  laws,  claiming  violations 
of  constitutional  freedoms,  and 
was  repelled  by  the  United  States 
Supreme  Court. 

Another  impotent  attempt  to 
establish  self  control  was  made  in 
1916  when  producers,  distribs  and 
some  exhibs  organized  the  Nation¬ 
al  Assn,  of  the  Motion  Picture  In¬ 
dustry.  It  set  up  film  standards 
(which  its  own  members  did  not 
always  respect  and  went  so  far  as 
to  produce  a  film  in  which  Rupert 
Hughes,  Samuel  Merwin,  Montague 
Glass  and  other  name  writers  rap¬ 
ped  the  whole  principle  of  censor¬ 
ship. 

Sample  of  Congressional 
Views  on  Hollywood 

A  member  rose  to  the  U.  S.‘  Sen¬ 
ate  floor  and  unleashed  a  vocifer¬ 
ous  blast 

"At  Hollywood  is  a  colony  of 
these  people  where  debauch - 
ery,  riotous  living,  drunken¬ 
ness,  ribaldry,  dissipation  and 
free  love  seem  to  be  conspicu¬ 
ous.  Many  of  these  ‘stars,’  it  is 
reported,  were  formerly  bar¬ 
tenders,  butchers,  variety  ac¬ 
tors  and  actresses  icho  may 
have  earned  $10  or  $20  a  week. 
Some  of-  them  are  paid,  it ■  is 
said,  salaries  of  something  like 
$5,000  a  month  or  more,  and 
they  do  not  know  what  to  do 
with  their  wealth,  extracted 
from  poor  people  in  large  part 
by  25c  or  50c  admission  fees, 
except  to  spend  it  in  riotous 
living,  dissipation  and  ‘ high 
rolling.’  These  are  some  of  the 
characters  from  whom  the 
young  people  of  today  are  de¬ 
riving  a  large  part  of  their 
education,  views  of  life  and 
character-forming  habits.  Rath¬ 
er  a  poor  source,  is  it  not?  It 
looks  as  if  censorship  is  need¬ 
ed,  does  it  not?” 

Wally  Reid  &  Arbuckle; 

[  And  Then  Will  Hays 

Two  page  one  scandals  were  to 
play  straight  into  the  hands  of  the 
reformers.  The  handsome  blonde 
dreamboat  of  dozens  of  films,  Wal¬ 
lace  Reid,  died  in  the  convulsion 
of  dope  addiction,  while  his  fans 
shuddered  to  learn  the  truth. 
Fatty  Arbuckle  whose  boxoffice 
success  had  been  fantastic,  crashed 
overnight  following  a  wild  party 
in  a  San  Francisco  hotel.  Actress 
Virginia  Rappe  died  from  the 
effects  of  an  indignity  which  loom¬ 
ed  all  the  worst  in  imagination  be¬ 
cause  it  could  never  be  named. 
Held  for  manslaughter,  tried  twice, 
acquitted  the  third  time  on  a  tech¬ 
nicality.  Arbuckle  was  washed  up 
but  his  San  Francisco  holiday  had 
given  the  entire  picture  industry  a 
(Continued  on  page  77) 
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blackeye.  The  leaders  of  the  busi¬ 
ness  were  now  forced  to  find  a 
way  to  stop  the  rough  stuff. 

They  chose  to  hire  the  top  poli¬ 
tician  in  the  Republican  Party,  a 
cozy,  Indiana  Presbyterian  elder 
named  Will  Hays  and  they  called 
him  czar  of  Hollywood  morals  and 
custodian  of  its  conscience. 

“Not  Caesar,  but  Caesar’s  slave,” 
was  Raymond  Moley’s  description 
of  Will  Hays.  Moley’s  point  was 
well  taken,  for  Hays,,  although 
widely  and  persistently  billed  as 
“czar,”  actually  was  the  servant 
of  the  film  companies.  He  had  no 
voice  at  all  in  the  individual  opera¬ 
tion  of  any  one  of  them.  And  in 
dealing  with  them  collectively,  he 
could  do  not  more  than  “suggest, 
not  order.” 

An  understanding  of  Hays’  posi¬ 
tion  requires  some  backgrounding 
on  the  intra-trade  frictions  of  the 
time.  There  had  never  been  a 
genuine  unity  among  the  execu¬ 
tives.  Charge  it,.,  perhaps,  to  the 
mutual  distrust  that  existed  among 
them.  As  Hays  offered  a  sug¬ 
gestion,  its  acceptance  had  to  be 
unanimous  and  it  had  to  work  out 
to  the  satisfaction  of  all.  He  had 
to  move  with  caution  and  skill. 

The  Motion  Picture  Producers  & 
Distributors  of  America  was  incor¬ 
porated  in  New  York  early  in  1922 
and  Will  H.  Hays  took  the  helm  at 
a'  salary  of  $100,000  a  year.  The 
era  of  “The  Hays  Office”  thus  be¬ 
gan. 

Those  in  back  of  the  move  in¬ 
cluded  Lewis  J.  Selznick,  Zukor,. 
Marcus  Loew,  Laemmle,.  Earle  W. 
Hammons,  J.  Robert  Rubin,  Jo¬ 
seph  and  Nicholas  Schenck,.  Frank 
Godsol,  J.  D.  Williams,  Winfield 
Sheehan,  Courtland  Smith,.  William 
Fox.  William  E.  Atkinson,  Robert 
H.  Cochrane  and  others. 

Hays  undoubtedly  had  consider¬ 
able  talent  as  a  conciliator,,  go-be¬ 
tween  and  deal-maker.  It  was  no 
easy  task  he  assumed.  He  knew, 
if'  the  public  did  not,  how  shadowy 
was  his  power.  Suggestions  had  to 
be  skillfully  .engineered  lest  per¬ 
sonal  antagonisms  among  the  com¬ 
pany  heads  flare.  During  the  first 
few  years  he  was-  helped  by  the 
chastened  mood  following  the  Ar- 
buckle  mess. 

Federal  Trade  Commish 
Uses  Back  Entrance 

Hays  made  a  bold  bid  for  self- 
regulation  at  the  point  where  he 
and  the  film  moguls  reached  a  cer¬ 
tain  degree  of  compatibility.  He  of¬ 
fered  his  “Formula,.”  which  was  a 
system  by  which  companies  simply 
would  submit  scripts  to  his  office 
for  pre-production  counsel.  No 
commitments  were  made  but  in  a 
surprising  number  of  cases  those 
stories  which  were  rejected  by 
“The  Hays  Office”  were  never 
filmed.  But,  still,  the  procedure 
was  not  binding,  hence  unworkable 
because  it  too  easily  could  be  ig¬ 
nored. 

It  was  the  Federal  Trade  Com¬ 
mission,  then  repped  by  Abram 
F-  Myers,  which  prodded  a  definite 
set  of  standards  into  existence.  .The 
Commission  brought  up  the  angle 
that  exhibs  were  forced  to  play 
certain  pictures,  regardless  of 
moral  content,  because  of  block 
booking  and  franchise  licensing  of 
pictures.  This  was  a  matter  of 
business  practice,  so  the  FTC  could 
step.  in. 

Meetings  were  held  in  1927  in 
Y.,  under  FTC  auspices,  with 
delegates  from  all  important  film 
companies.  It  was  resolved  that, 
as  a  “fair  trade  practice,”  the  fol¬ 
lowing  would  be  tabu  in  pictures: 

Pointed  profanity  and  vulgar 
expressions,  licentious  or  sug - 
yestive  nudity. 

Illegal  traffic  in  drugs. 

.Any  inference  of  sex  perver¬ 
sion. 

White  slavery. 

Miscegenation. 

Sex  hygiene . 

Childbirth. 

Children's  sex  organs. 

Ridicule  of  the  clergy. 

Willful  offense  to  any  na¬ 
tion,  race  or  creed. 

There  was  added  a  list  of  sub¬ 
jects  which  while  permissible  j 
should  be  treated  “carefully.”  Cer- 
tain  ^'Pes  of  crimes  and  brutality, 


narcotics  and  marriage  were  so 
mentioned. 

These  FTC  “fair  practice”  decla¬ 
rations  were,  of  course,  only  a  series 
of  do’s  and  don’ts  that  carried  no 
guarantee  of  unanimous  accept¬ 
ance.  Nonetheless,  this  prod  from 
Uncle  Sam  was  a  natural  parlay 
into  the  eventual  Production  Code! 

Quigley  Writes  the  Code 
With  Father  Lord,  S.J. 

A  trade  paper  publisher,.  Martin 
Quigley,  authored  the  code  with 
advice  from  a  Jesuit  priest,  Father 
Daniel  J.  Lord,  then  professor  of 
dramatics  at  the  U.  of  St.  Louis. 
First  and  last  Hays  went  all-out  for 
the  code.  It  was  tailor-made  for 
the  job  that  was  his,  as  he  saw  it. 
From  1930  down  to  the  present  day 
the  code  has  been  an  integral  part 
of  the  American  film  industry. 

Hays  remained  on  the  payroll  of 
the  picture  business  until  1945.  The 
company  presidents,  preparing  for 
another  era,  and  knowing  the  im¬ 
portance,  with  peace  restored,  of 
the  foreign  film  markets,  had  an¬ 
other  sort  of  operator  in  mind.  Fol¬ 
lowing  a  secret  meeting  at  N.  Y.’s 
Waldorf-Astoria,  Hays  was  out  and 
Eric  Johnston  was  in.  The  latter 
forthwith  simplified  the  title  to  the 
Motion  Picture  Assn,  of  America. 
He  also  set  up  the  Motion  Picture 
Export  Assn,  so  that  Yank  pro¬ 
ducer-distributors  could  deal  col¬ 
lectively  with  foreign  powers. 

Mary,  Doug,  Chaplin,  D.W. 
The  ‘Un-United’  Artists 

We  have  gotten  ahead  of  our 
story  and  must  double  back  to  the 
spring  of  1919,  which  saw  an  ar¬ 
resting  event:  four  of  the  top  play¬ 
ers  and  a  great  director  decided  to 
form  their  own  production-distribu¬ 
tion  company.  Mary  Pickford 
(Gladys  Mary  Moore  on  the  official 
record),  Douglas  Fairbanks,.  Wil¬ 
liam,  S.  Hart,  Charles  Chaplin  and 
David  Wark  Griffith  teamed  up  as 
a  means,  they  said,  of  bucking,  the 
combines  of  the  day.  The  stormy 
career  of  United  Artists  thereupon 
was  launched,  put  together  corpo¬ 
rately  by  William  G.  McAdoo,  Wil¬ 
son's  Secretary  of  the  Treasury. 

William  Randolph  Hearst,  the 
newspaper  and  magazine  magnate, 
immediately  wanted  in  on  United 
Artists.  M.  F.  Ihmsen,  head  of 
his  Los  Angeles  Examiner,  received 
a  telegram  from  “the  boss”;  “We 
have  no  interest  in  this  matter 
(UA’s  formation)  from  a  small 
viewpoint.  We  are  the  biggest  in¬ 
stitution  of  publicity  and  promo- 
tion  in  the  world  with  all  our 
magazines  and  newspaper  services, 
news  films,  features  services,  etc.”  I 


Heaist  was  bent  on  taking  over  dis¬ 
tribution  of  the  independent 
group’s  output,  and  instructed 
Ihmsen  to  make  the  pitch.  The 
proposal,,  to  split  the  gross  on  a 
50-50  basis,  was  turned  down. 
(Hearst  later  formed  a  newsreel 
and  Cosmopolitan  Productions.) 

William  S.  Hart  bowed  out  of 
United  Artists  before  any  contracts 
were  signed.  The  Pickford-Fair- 
banks-Chaplin-Griffith  determina¬ 
tion  to  produce  and  distribute  their 
own  films  evoked  strong  resistance 
within  the  trade.  Also  some 
threats.  The  powerful  First  Na¬ 
tional  Exhibitors  Circuit  implied 
there  could  be  no  prospect  of  suc¬ 
cess  unless  it.  too,  was  in  the  act. 
John  Fairbanks,  acting  as  business 
counsel  for  brother  Douglas,  heard 
from  J.  D.  Williams,  manager  of 
the  First  National  outfit,  who  boast¬ 
ed  that  his  chain-  “controls  the 
market.”  Wrote  Williams: 

“It  would  be  inadvisable  and 
extremely  costly  for  United 
Artists  to  antagonize  or  at¬ 
tempt  to  combat  the  circuit  in 
any  definite  issue  born  of  the 
advice  or  counsel  of  men  who 
have  neither  the  experience, 
inflence  or  intimate  knowledge 
of  the  industry  necessary  to 
satisfy '  them  that  it  is  not  a 
plaything,  or  a  means  to  ad¬ 
vance  their  personal  aspira¬ 
tions  without  regard  for  their 
associates.  Attempts  to  form 
your  own  releasing  organiza¬ 
tion  will  not  be  successful .” 

First  National’s  offer  was  to 
take  over  distribution  for  the  UA- 
ites  at  actual  cost,  plus  5%  of  the. 
gross.  This  proposition  also  was 
nixed. 

Contracts,  when  finalized,  called 
upon  the  artists  to  provide  capital 
through  the  purchase  of  1.000 
shares  of  preferred  stock  at.  $100 
per  share.  Also,  each  -was  to  col¬ 
lect  1,000  common  shares  in  re¬ 
turn  for  delivery  of  nine  “special, 
photoplays  which  unfold  an  enter¬ 
taining.  story”  over  a  three-year  pe¬ 
riod.  Chaplin's  first  film  for  UA 
handling  came  in  1923,  four  years 
later.  McAdoo,  serving  as  general 
counsel,  was  voted  1,000  common 
shares. 

UA  got  underway  with  Oscar 
Price  as  first  president.  He  had 
been  McAdoo’s  chief  publicist  in 
the  Liberty  Loan  drive.  Installed 
as  general  manager  was  Hiram 
Abrams,,  whose  deal  gave  him  3/4% 
of  all  coin  taken  in  on  each  film 
up  to  $300,000,  V/2%  on  the  next 
$200,000,.  3%%  on  the  next  $100,- 
000,.  and  V/2%  on  all  over  $600,000.  I 
The  owners  were  to  receive  80%,  I 


the  company,  20%,  of  gross  on 
their  respective  pix. 

William  Gibbs  McAdoo 
Receives  an  Inquiry 

Even  the  early  months  pointed 
up  the  never-a-dull-moment  nature 
of  United  Artists.  By  September, 
dissension  further  developed  among 
the  toppers.  Griffith  and  Chaplin 
expressed  the  fear  that  Miss  Pick- 
ford  and  Fairbanks  would  prosper 
personally,  but  at  the  expense  of 
the  corporation.  December  of  1919 
brought  a  hassle  with  Abrams,  who 
insisted  on  revision  of  his  contract. 
He  wanted  a  straight  2 %  cut  on 
the  gross,  and  threatened  to  resign 
unless  it  was  granted.  He  got  the 
deal. 

January,  1920:  In  a  communi¬ 
cation  to  Griffith,  Miss  Pickford 
complained  that J  the  losses  on  his 
“Romance”  pic  so  depleted  the  UA 
treasury  that  the  company  could 
not  pay  off  money  due  to  her  and 
Fairbanks?  The  corporation’s  and 
personal  endorsements  of  Griffith's 
note  exhausted  Miss  Pickford’s  and 
Fairbanks’  own  credit  and  they 
were  having  difficulty  financing 
their  then-current  productions. 
Miss  Pickford  and  Fail-banks  de¬ 
creed:  “No  more  advances  to  Grif¬ 
fith.” 

March,  1920:  McAdoo  was  in 
receipt  of  a  letter  from  Miss  Pick¬ 
ford,  Chaplin  and  Fairbanks. 
They  wondered  why  he  should  re¬ 
main  as  counsel  since  his  costly 
services  were  unrequired.  Simi¬ 
larly  questioned  was  Price's  con¬ 
tinuation  as  president  at  $18,000 
per  year  plus  a  percentage.  “One 
of  us  could  be  president,”  the 
stars  suggested. 

April,  1920:  McAdoo  severed 
connections  with  the  outfit  which, 
a  year  earlier,  he  formed.  Price 
was  out  as  prexy,  Abrams  got  the 
job.' 

July  20,  1920:  UA’s  exhibitor 


show  "East”  on  his  own,  rather 
than  channel  it  through  UA.  Hav¬ 
ing  fulfilled  his  three-a-year  com¬ 
mitment,  Griffith  was  free  to  fol¬ 
low  this  course. 

But  with  “East”  looming  as  a  big 
success,  Fairbanks  squawked  that 
UA,  short  on  product  and  money, 
should  be  licensed  to  handle  the 
film.  Griffith  bounced  back  with 
the  charge  that  his  other  films 
were  drawing  “absurdly  low”  coin 
through  UA  in  relation  to  income 
for  the  Pickford-Fairbanks  pix. 

Griffith  later  wanted  to  part 
from  UA  entirely.  He  was  a  “hope¬ 
less  minority,”  he  claimed.  Miss 
Pickford,  Chaplin  and  Fairbanks 
refused  to  release  .him  from  the 
contractual  obligations. 

The  partnership  continued  and 
UA  grew  as  a  worldwide  organiza¬ 
tion  but  often  suffering  from  in¬ 
sufficient  product  and  the  inability 
to  crack  some  segments  of  the  mar¬ 
ket.  In  1923,  back  from  a  tour  of 
the  south,  Griffith  informed  his 
co-owners:  “In  Miami,  even  though 
over-run  with  tourists,  our  pic¬ 
tures  fill  up  only  about  three  weeks 
during  the  entire  year.  I  think 
these  small  towns  could  do  with¬ 
out  using  any  of  our  combined  pic¬ 
tures.  Strong  as  we  are,  we  are 
still  very  weak.” 

Need  for  product  led  to  the  deal 
shortly  after  with  Joseph  M. 
Schenck,  giving  him  partial  stock 
ownership  upon  delivery  of  his 
product  to  UA.  This  was  similar  to 
the  pacts  with  the  original  owners 
and  was  followed  later  by  the 
same  tie-in  with  Samuel  Goldwyn, 
David  O.  Selznick  and  Alexander 
Korda. 

Of  the  original  owners,  only 
Miss  Pickford  has  today  any  iden¬ 
tity  with  UA. 

In  addition  to  Price  and  Abrams, 
others  at  the  management  helm  of 
UA  have  been  Schenck,  A1  Licht- 


customers  were  heard  from.  Sid  S.  man.  George  Schaefei*  Murray 
Cohen,  president  of  the  Motion  Silverstone,  Edward  Raftery,  Grad 


Picture  Theatres  Owners  of  Amer¬ 
ica  beefed  to  Griffith  about 
Abrams'  sales  policies.  Abrams, 
Cohen  complained,  was  demanding 
that  theatremen  pay  for  the  films 
when  booked,  30  to  60  days  in  ad¬ 
vance  of  playing  them. 

His  Fellow  Artistes  Got 
Under  Griffith’s  Skin 

By  the  fall  of  1920,  Griffith  haa 
completed  his  great  epic,  “Way 
Down  East,”  Lillian  Gish  starrer. 
Variety’s  appraiser  hailed  it  as  a 
“film  poem,”  and  “the  work  of  the 
world’s  greatest  picture  producer.” 

The  film-maker  decided  to  road¬ 


well  Sears  and  Frank  McNamee 
and,  now,  Arthur  B.  Krim. 

Post-War  Slump  of  UA; 
No  Product,  No  Prestige 


Completed 

THE  LAST  HUNT” 

MCLM 


LLOYD  NOLAN 


In  Production 
“SANTIAGO” 
Warner  Bros. 


Tn  Preparation 

“TOWARD  THE  UNKNOWN” 

Warner  liras. — Toluca  Prod's 


In  more  recent  years  the  twists 
and  turns  at  United  Artists  have 
been  unique  even  in  the  pic  busi¬ 
ness,  Miss  Pickford  and  Chaplin, 
having  bought  out  all  others'  in¬ 
terests,  shared  the  ownership  50-50. 
And  deals  of  varying  character¬ 
istics  were  on  the  fire  all  the  time. 
Crisis  came  in  the  post-World  War 
II  years.  Independent  producers 
upon  whom  UA  relied  for  releases 
were  at  a  new  low  point  of  activity. 
Banks  lost  confidence,  insisted 
upon  100%  guarantees  for  UA  pro¬ 
duction  loans.  Internal  friction 
was  ulcerous.  Grad  Sears,  re¬ 
garded  as  a  “Pickford  man,”  was 
the  president,  having  succeeded 
Raftery,  who  wanted  out  to  de¬ 
vote  himself  to  his  O’Brien,  Dris¬ 
coll  &  Raftery  law  practice.  Arthur 
W.  Kelly,  the  “Chaplin  man,"  ran 
the  foreign  department  independ- 
dent  of  any  Sears  influence.  No 
executive  before  or  since  has  had 
such  autonomy  in  the  overseas  op¬ 
eration  of  a  film  company. 

Changes  were  in  prospect  but  the 
nature  of  them  was  unpredictable 
because  of  the  temperaments  of 
both  Chaplin  and  Miss  Pickford. 
They  did  not  discourage  bidders 
for  control.  S.  H.  (Si)  Fabian  at 
one  point  looked  set  to  take  over 
the  helm,  offering  $12,000,000  for 
the  Chaplin-Pickford  stock.  Miss 
Pickford  changed  her  mind  and 
there  was  no  deal.  Fabian  went 
off  muttering  about  the  inadvisabil¬ 
ity  of  conducting  business  with 
“actors.” 

Harry  Popkin,  independent  film- 
maker,  was  so  confident  he  was 
taking  over  he  actually  consulted 
trade  people  about  helping  him 
in  management.  Again  no  deal. 
Stanley  Kramer,  teamed  with  Sam 
Katz,  also  had  ambitious  ideas  about 
acquiring  UA.  Talk,  talk,  talk. 
Nothing  materialized. 

I  There  Seemed  No  End  To 
j  The  Involuted  Snafu 

|  Then,  from  the  proverbial  left 

j  field,  came  Paul  V.  McNutt,  Wall 
Street  lawyer,  former  Governor  of 
Indiana,  former  High  Commission¬ 
er  of  the  Philippines.  McNutt  had 
been  approached  by  Max  Kravetz, 
a  promoter  on  the  fringe  of  the  pic- 
(Continued  on  page  80> 
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ture  business  but  aware  of  the  UA 
situation.  He,  indeed,  swung  a 
deal,  with  McNutt  to  assume  man¬ 
agement  control  and  Miss  Pickford 
and  Chaplin  retaining  the  owner¬ 
ship.  McNutt  brought  in  McNa-. 
mee,  a  Philadelphia  associate,  as 
president.  Sears,  Kelly  and  others 
were  out.' 

But  still  no  progress;  the  com¬ 
pany  floundered.  There  was  insuffi¬ 
cient  product  to  sell  and  no  money 
to  stimulate  production.  David 
Seoll,  member  of  McNutt’s  firm, 
telephoned  Matthew  J.  (Matty) 
Fox,  with  whom  he  was  friendly, 
and  got  through  the  message.  Mc¬ 
Nutt  was  in  trouble,  said  Scoll, 
and  what  could  be  done  about  it? 

Fox.  then  and  now  a  lover  of 
Involved  deals,  recommended 
Krim,  of  Phillips,  Nizer,  Benjamin 
&  Krim,  as  counselling  agent. 
Emerging  from  this  was  a  brand 
new  arrangement  by  which  Krim 
would  gain  full  voice  in  manage¬ 
ment  for  a  10-year  period  and  col¬ 
lect  50%  of  the  Pickford-Chaplin 
stock  if  the  company  could  show  a 
profit  in  any  one  of  the  first  three 
years.  In  1951  latter  possibility 
Iooked.exlremely  remote. 

Krim  installed  himself  as  presi¬ 
dent  and  brought  in  Robert  S.  Ben¬ 
jamin,  his  law  partner,  as  an  asso¬ 
ciate.  The  two  had  run  a  company 
before,  the  relatively  smalltime 
Eagle  Lion.  Product  for  UA  was 
still  scarce.  Enter  Matty  Fox  once 
more.  E-L,  which  meanwhile  had 
taken  over  Joseph  Bernhard’s  Film 
Classics  and  had  become  Eagle 
Lion  Classics,  had  many  “B”.  pic¬ 
tures  but  wasn’t  going  any  place. 
Railroader  Robert  R.  Young,  who 
was  in  control,  was  approached  by 
Fox  and  another  deal  came  to  be. 
Eagle  product  would  go  to  UA  for 
a  deferred  payment  of  $500,000  and 
a  commitment  that  all  new  UA  pic¬ 
tures  for  the  following  three  years 
would  be  processed  by  Path.e  Lab¬ 
oratories,  also  a  part  of  Young’s 
empire. 

Sound  like  a  blueprint  for 
snafu?  It  worked.  UA  wound  up 
that  first  year  in  the  black  and 
Krim  pocketed  the  50%  stock, 
which  he  shared  with  -Benjamin 
(who  later  became  board  chair¬ 
man),  foreign  operations  chief  Ar¬ 
nold  Picker,  domestic  sales  topper 
William  J.  Heineman,  Fox  and 
others.  By  now  and  long  since  UA 
is  bigtime,  not  only  distributing 
indie  films  but  financing  most  of 
them.  100%  and  participating  ir 
their  ownership. 

That  complicated  genius  of  pan¬ 
tomime,  Charles  Chaplin,  now  of 
Switzerland,  ultimately  sold  out  his 
block  of  stock  to  UA,  changing 
the  ratio  of  ownership  to  66%% 
held  by  the  Krim  syndicate  and 
33%%' to  Miss  Pickford. 

At  this  point  in  the  motion  pic¬ 
ture  story  it  is  perhaps  superfluous 
to  call  attention  to  the  factor  of 
restless  energy  which  has  marked 
film-makers,  circuit  operators  and 
the  executives  who  were  forever 
starting  new  enterprises,  changing 
jobs  or  having  them  shot  out  from 
under  them.  There  is  reason  to  be¬ 
lieve  the  film  industries  of  Britain, 
France,  Germany  and  .Italy  were 
similarly  tempestuous  and  tortured. 
Naturally  the  silent  industry  was  a 
chapter  by  itself,  closed  out  with 
the  introduction  of  sound  and  dia¬ 
log.  Little  Denmark,  for  example, 
was  able  to  sell  its  features  all  over 
the  world  until  1927  and  then  lan¬ 
guage  barriers  killed  th:*  dream. 

Montague,  Mayer  Hustling 
New  England  Enterprisers 

But  back  to  the  colorful  biogra¬ 
phies  of  American  picture  pio¬ 
neers. 

Abe  Montague,  Columbia  Pic¬ 
tures’  distribution  v.p. -board  mem¬ 
ber,  was  all  of  12  years  old  when 
the  cue  came.  He  was  a  pianist 
touring  with  a  “Jewish  show”  and 
his  fellow  musicians  were  Hy  Fine, 
now  a  New  England  circuit  exec, 
and  the  late  Mai  Hallet,  a  big  name 
dance  orchestra  leader  before  his 
death. 

Montague  and  Fine  wanted  their 
own  show,  and  with  the  few  dollars 
they  had  saved  opened  a  dance 
hail  in  Weirs,  New  Hampshire. 
They  went  broke  in  six  days  but 
held  on  in  anticipation  of  a  big 
July  4th  weekend.  Bolstering  their 
hopes, was  a,  chance  encounter  with 


the  showing  of  films.  The  enter¬ 
prising  musicians  located  Cronin’s 
motiograph  machine  in  the  local 
express  office,  had  to  scrape  up  $15 
to  take  it  with  them  and  thus  they 
entered  the  moving  picture  busi¬ 
ness.  Except  there  was  no  busi¬ 
ness. 


Films  alone  didn’t  sell  so  the  pol¬ 
icy  was  switched  to  a  combination 
of  films  and  dancing.  This  clicked, 
Montague  bought  his  first  prints 
from  Harry  Asher — four  single 
reels  three  times  a  week  at  a  price 
of  $18. 

Montague,  who  was  selling  pianos 
on  the  side,  subsequently  acquired 
theatres  in  East  Boston  and  other 
points  until  1923  when  he  sold  out 
to  form  his  own  picture  exchange, 
Decertified  Attractions.  Among  his 
'first  films  i  was  Lewis  Selznick’s 
"Wrong  Woman,”  in  a  deal  agented 
by  Henry  Ginsberg,  who  was  to  be¬ 
come  Paramount’s  production  chief 
years  later.  Packaged  with  "Worn- 
was  Phil  Goldstone’s  “His  Last 
Race.”  Montague  paid  a  total 
price  of  $6,000  for  his  product  and 
grossed  three  times  that  amount. 

Montague  meanwhile  had  be¬ 
come  friendly  with  Joseph  A.  Mc- 
Conville,  who  had  started  as  a  pub¬ 
licist  for  Famous  Players  and  went 
on  to  launch  his  own  exchange,  In¬ 
dependent  Films.  The  two  merged 
interests,  jointly  taking  the  Co¬ 
lumbia,  Gotham  and-  Chadwick 
company  franchises  in  New  Eng¬ 
land  and,  in  June,  1929,  selling 
out  to  Columbia  but  staying  on  as 
district  managers.  McConville, 
later  moving  in  on  the  foreign  end, 
rose  to  president  and  now  board 
cha’rman  of  Col  International. 

Also  present  in  that  New  Eng¬ 
land  of  the  way-back-when  was 
Louis  B.  Mayer,  a  smalltime  mer¬ 
chant  who  adventured  with  a 
sprocket  parlor  in  Haverhill,  Mass. 
In  due  course,  alternating  films 
and  stage  shows,  Mayer  was  impre¬ 
sario  to  the  Boston  Opera,  Maude 
Adams,  William  and  Dustin  Far- 
num,  among  others.  Presently  he 
owned  all  five  Haverhill  houses 
and  he  merged  with  circuit  opera¬ 
tor  Nathan  Gordon  (This  was  one 
of  the  first  big  chains  to  be  sold 
to  Famous  Players  when  Sam  Katz 
went  on  a  buying  spree  in  behalf 
of  Adolph  Zukor).  Mayer,  to  as¬ 
sure  product  for  his  outlets, 
tered  production  in  the  east  (Metro 
Pictures),  and  shortly  . after  went 
west. 

Another  circuit  man  was  William 
P.  Grey  who  used  to  have  a  bull¬ 
dog  lashed  to  his  chair  while  he 
negotiated  deals.  Edward  A.  Gold¬ 
en  was  a  dentist  in  Boston  who 
gave  up  drilling  to  import  pictures. 
His  first  customer,  for  a  Scandina¬ 
vian  epic,  was  Montague. 

From  Tobacco  Industry 
Came  Herbert  J.  Yates 

A  tobacco  man,  Herbert  J.  Yates, 
assistant  to  the  sales  veep  at  Lig¬ 
gett  &  Myers,  went  over  to  amuse¬ 
ments  in  1910,  invested  in  a  pro¬ 
duction  venture  with  Roscoe  (Fat¬ 
ty)  Arbuckle  that  provided  him 
with  a  substantial  payoff.  Later 
Yates  learned  about  processing  at 
Heclwig  Laboratories,  formed  his 
own  Republic  Film  Laboratories, 
thereafter  Consolidated  Films  Lab¬ 
oratories  where  Republic  Pictures 
had  its  genesis. 

By  1935  in  the  deep  of  the  de¬ 
pression,  many  of  the  smaller  com¬ 
panies  were  taking  a  bath;  amalga¬ 
mation  was  their  chance  of  sur¬ 
vival.  Yates  merged  his  own  Re¬ 
public  with  Mascot,  Liberty  and 
Monogram  (not  to  be  confused  with 
Mono-Allied  Artists)  and  the  policy 
of  western  picture-making  was 
adopted.  Two  years  later,  Yates 
bought  out  all  American  franchise 
holders  and  Rep  has  been  on  the 
move  since. 

Cold  Storage  Background 
Of  Barney  Balaban 

Flashback  to  Chicago,  1908.  Bar¬ 
ney  Balaban  is  no  longer  chief 
clerk  at  the  Western  Cold  Storage 
Co.  He  has  joined  with  brothers 
John  and  A.  J.  in  the  ownership- 
operation  of  a  w'est  side  grind,  the 
Kedzie.  The  film  rental  of  $1 
day  (there  was  a  daily  program 
change)  left  a  modest  profit  but 
trouble  loomed.  A.  J.  Balaban, 
who  was  the  film  buyer,  broke  the 
news  that  the  Swanson  Film  Co. 


per  week?  take  it  or  leave  it.  Not  I 
without  hesitation,  the  Balabans 
took  it. 

Barney  Balaban’s  pre-theatre 
background  was  productive  of  a 
boon  to  all  theatres  throughout  the 
world.  In  1917,  he  had  lunch  with 
the  chief  engineer  of  Western  Cold 
Storage  and  wondered  out  loud  if 
it  would  be  possible  to  do  in  film 
houses  what  was  being  done  at  the 
plant.  Out  of  this  conversation, 
six  months  later,  came  the  first 
refrigerated  film  house,  Chicago’s 
Central  Park  Theatre. 

Under-Noticed  Genesis 

Of  Theatre  Cooling 

The  impact  this  innovation  had 
on  the  film  industry  has  long  been 
taken  for  granted.  Exhibition  was 
converted  from  a  nine-month  op¬ 
eration  to  year-round,  meaning  a 
third  more  dollar  potential  at  the 
boxoffice.  Film-makers  were  en¬ 
couraged  to  turn  out  more  prod¬ 
uct  for  that  newly  added  playing 
time. 

The  Balaban  brothers,  and  Sam 
Katz  were  to  join  forces.  Katz, 
a  pianist  at  a  Carl  Laemmle  house 
in  Chi,  went  into  exhibition  on  his 
own,  had  three  houses  running  at 
the  age  of  17*.  He  teamed  with 
Barney  Balaban  in  the  Central 
Park  enterprise  and  the  Balaban 
&  Katz  chain,  today  headed  by 
John  Balaban,  came  into  being. 
When  the  majority  stock  was  sold 
to  Famous  Players-Par,  in  1925, 
Katz  transferred  to  the  latter  or¬ 
ganization,  leaving  in  1932  to  from 
his  own  Producing  Artists.  Katz 
travelled  to  the  post  of  v.p.  and 
studio  exec  for  Metro  in  1936, 
bowed  out  of  this  in  1949  and  then 
partnered  with  Stanley  Kramer  in 
independent  production. 

In  1936  Barney  Balaban  came  to 
a  new  crossroad.  Par  was  pulling 
out  of  arduous  reorganization  and 
he  and  Adolph  Zukor,  at  the  time 
in  charge  of  Par  production  activi¬ 
ties  on  the  Coast,  were  proceeding 
by  train  from  Chicago  to  Manhat¬ 
tan.  The  talk  was  about  the  af¬ 
fairs  of  Par,  and  Balaban  was 
asked  about  executive  direction 
for  the  company.  Balaban  told 
Zukor  that  he,  Zukor,  should  re¬ 
sume  as  president,  a  post  which 
he  had  left  in  the  re-formation. 
Zukor’s  decision  was  this:  Zukor, 
board  chairman;  Balaban,  presi¬ 
dent.  It’s  been  that  way  ever 
since. 

Waterboy  Bob  O’Donnell 
En  Route  to  Prosperity 

Back  to  Chicago,  this  time  1903. 
Robert  J.  O’Donnell  was  a  water 
boy  in  a  vaude  house  of  Cole.  & 
Castle,  He  graduated  to  boxoffice 
seller  and  by  1910  was  treasurer 
of  the  opera  house.  When  this 
spot  closed  its  1910  season  Bob 
O’Donnell  visited  N.  Y.  and  was 
steered  by  "Little”  Abe  Levy  to 
the  job  of  assistant  treasurer  of 
the  Brooklyn  Orpheum,  an  im¬ 
portant  link  in  the  Percy  Williams 
vaude  chain.  In  1912,  O’Donnell 
became  manager  of  the  Weber  & 
Fields  Music  Hall,  which  later  be¬ 
came  the  44th  Street  Theatre  un¬ 
der  vaude  manager  "Doc”  Breed. 
The  Shuberts  owned  the  house, 
O’Donnell  had  differences  with 
them  and  went  back  to  the  Wil¬ 
liams  organization  which  was  in 
process  of  selling  out  to  B.  F. 
Keith. 

In  1917  O’Donnell  was  a  book¬ 
ing  agent,  handling  Madame  Schu- 
mann-Heink,  Belle  Baker  and 
others  for  the  United  Booking  Of¬ 
fice.  Later  in  the  same  year  he 


a  "Mr.  Cronin,”  who  recommended  |  was  increasing  the  rental  to  $25 


Source  Material 

For  this  junket  through  half- 
a-century  of  motion  picture 
economics  Gene  Arneel  drew 
for  data  on,  principally,  the 
files  of  Variety,  1905  to  1955. 
Other  materials  consulted: 

Documents  of  N.  Y.  Museum 
of  Modern  Art. 

“ Hollywood ,  U.  S.  A.”  by 
Alice  Evans  Field  (Vantage). 

"A  History  of  the  Movies” 
by  Benjamin  B.  Hampton  ( Cov- 
ici-Friede)  by  Raymond  Moley. 

‘ The  Hays  Office”  by  Howard 
T.  Lewis  (D.  Van  Nostrand 
Co.). 

“ The  Rise  of  the  American 
Film”  by  Lewis  Jacob  ( Har - 
court.  Brace). 


was  moved  to  manager  of  the 
Harlem  Opera  House  and  his  com¬ 
petitors  were  Joseph  R.  Vogel  as 
manager  of  Loew’s  Victoria  and 
E.  J.  Mannix,  manager  of  Loew’s 
Seventh  Avenue.  (The  nostalgia 
must  pour  freely  when  these 
three,  friends  through  the  years, 
get  together). 

O’Donnell  weaved  in  and  out  of 
picture-vaude  situations  until  1924 
when  he  joined  Karl  Hoblitzelle 
Texas  Interstate  Theatres. 
They’ve  been  together  ever  since, 
except  for  a  two  and  a  half  year 
period  when,  Hoblitzelle  having 
decided  to  sellout  to  RKO,  O’Don¬ 
nell  joined  Sam  Katz  at  Publix. 
He  was  encouraged  to  make  the 
switch,  incidentally,  by  Variety 
founder  Sime  Silverman  who  told 
O’Donnell  to  ask  for  more  money 
than  the  latter  thought  could  pos¬ 
sibly  be  within  reach.  As  it  turned 
out,  O’Donnell  actually  was  given 
a  payoff  even  exceeding  what  Sil¬ 
verman  had  recommended. 

Benevolent,  Protective 
Order  of  Federal  77B 

In  1932  ODonnell  was  helming 
the  Publix  theatres  in  11  southern 
states  (the  Saenger  chain)  when 
the  outfit  came  face  to  face  with 
Bankruptcy  Act  77B.  Katz  had  re¬ 
signed  and  Leo  Spitz  was  presi¬ 
dent  of  Par-Publix.  Spitz  and 
O’Donnell  had  come  from  the 
same  neighborhood  in  Chi,  Spitz’ 
father  having  run  a  butcher  shop 
and  O’Donnell’s  mother  a  grocery. 

At  the  advice  of  Spitz,  O’Don¬ 
nell  returned  to  Dallas  to  direct 
Southern  Enterprises,  which  was 
another  branch  of  Par-Publix.  At 
this  juncture  Charles  Koerner, 
later  head  of  the  RKO  studios, 
was  operating  the  RKO  units 
which  had  been  acquired  from 
Hoblitzelle.  This  was  the  RKO 
Southern  circuit  that,  too,  was  tot 
go  through  ‘  the  bankruptcy 
wringer.  Koerner  was  the  receiver 
for  about  10  weeks  when  Hoblit¬ 
zelle  stepped  back  into  command. 
Hoblitzelle  and  O’Donnell  shortly 
after,  with  Federal  Court  approval, 
entered  into  the  tieup  with  S.  A. 
Lynch,  who  was  then  in  New  York 
representing  the  First  National 
Bank,  stockholders  and  creditors 
of  Par-Publix — the  tieup  that  led 
to  the  development  of  the  185- 
theatre  Interstate  and  Texas  Con¬ 
solidated  groups  as  a  key  part  of 
the  vast  Paramount  Theatres. 
Hoblitzelle  aand  O’Donnell  held 
50%  of  the  stock  until  1949  when, 
in  accordance  with  latter-day 
court  orders,  they  sold  out  to  the 
by-this-time  “divorced”  United 
Paramount  headed  by  Leonard 
Goldenson.  A  part  of  the 
buyout  were  long-term  employ¬ 
ment  pacts  for  both  Hoblitzelle 
and  O’Donnell. 

It  All  Started  With  A 
Sneeze  and  a  Long  Kiss 

The  simple  glory  of  the  primitive 
flickers  was  their  “motion.”  “The 
Sneeze,”  as  the  title  suggests,  was 
a  man  (Fred  Ott)  sneezing.  In  that 
unjaded  era  it  had  the  impact  of 
Garbo’s  fadeout,  much  later,  in 
“Camille.”  A  shocker  was  Edison’s 
“The  Kiss,”  a  strip  of  nitrate  which 
mirrored  May  Irwin  and  John  C. 
Rise  in  osculation.  “Resciu.ed  From 
an  Eagle’s  Nest”  had  D.  W. 
Griffith  as  he  who  was  rescued. 
That  was  an  Edison  item  of  1907. 

Favorite  subject-matter  was  half¬ 
newsreel,  half-documentary,  though 
neither  form  was  quite  known. 
Compromises  with  the  pictorial 
truth  were  made.  If  the  camera¬ 
man  missed  an  explosion  in  a  local 
factory,  why  be  despondent? 
Duplicate  the  scene  in  miniature 
and  advertise  it  as  the  real  thing! 

In  1908,  Anderson  took  a  com¬ 
pany  to  Niles,  Cal.,  and  turned  out 
"Bronco  Billy”  one-reelers  at  the 
rate  of  one  a  week.  Biograph, 
working  in  Gotham,  made  two  one- 
reelers  a  week,  each  running  about 
900  feet.  It  was  at  Biograph  that 
Griffith  started  his  climb,  changing 
his  identification  to  “D.  W.”  (when 
he  became  a  director)  from  Law¬ 
rence  Griffith,  actor. 

David  Blum’s  collection  of  stills 
shows  these  among  the  pictures 
and  people  of  the  era:  Linda  Arvid- 
son,  Griffith  and  Harry  Salter  in 
“When  Knights  Were  Bold”;  Betty 
Harte  and -Hobart  Bosworth,  “The 
Roman”;  Kathryn  Williams  and 
Harold  Lockwood,  “Harbor  Island”; 
Gladys  Hulette,  “Hiawatha,”  which 


was  the  firsj;  film  made  by  Laem¬ 
mle  when  he  expanded  to  produc¬ 
tion  with.  his.  IMP  Company  m 
N.  Y.;  Mack  Sennett,  “The  Slave”- 
Owen  Moore  and  Mary  Pickford* 
“Lonely  Villa”;  same  two  plus 
Henry  B.  Walthall,  “In  Old  Ken¬ 
tucky”;  James  Kirkwood,  "The 
Mended  Loot.” 

This  was  the  period  of  Maurice 
Costello,  Mabel  Normand,  Florence 
La  Badie,  Cecil  Spooner,  Florence 
Lawrence  (The  Biograph  Girl), 
Flora  Finch  and  John  Bunny, 
Blanche  Sweet  and  J.  Warren  Ker¬ 
rigan.  In  1910  Selig  made  a  west¬ 
ern  with  Tom  Mix,  theretofore  a 
U.  S.  marshal  in  Oklahoma.  Grif* 
fith,  still  with  Biograph,  also 
moved  operations  to  the  Coast. 
Norma  Talmadge  joined  Vitagraph,. 
and  a  year  later  was  costarred  with 
Costello  in  “A  Tale  of  Two  Cities.” 
Wallace  Reid  made  “The  Deerslay- 
er”  for  Vitagraph, 

Chaplin,  Turpin,  Lloyd; 

‘See  Him  Fall’  Come-On 

Out  of  that  great  spawning 
ground  of  talent  In  its  day,  the 
British  music  hall,  had  come  Char¬ 
les  Chaplin  who  by  1915  was  more 
than  a  comic.  He  was  a  national 
and  international  phenomenon  in¬ 
spiring  in  children  and  grownups 
alike  an  irresistible  impulse  to.  . 
imitate  his  walk  and  sad-faced 
manner.  Recruited  from  vaude¬ 
ville,  Chaplin  was  stablemate.to 
most  of  the  other  slapstick  and 
custard  pie  artists  of  Sennett’s  lot 
but  rapidly  left  them  all  .behind.. 
His  was  the  touch  of  genius. , 
(Probably  a  memory  of .  how  itfuch 
and  how  long  they  loved  the  man 
deepened  the  resentment  of  Amer¬ 
icans  when  they  came  to  feel  in 
the  cold  war  days  that  Chaplin  had 
never  given  his  heart  back  to  this 
country.) 

Names  of  that  1915  period  were 
Ben  Turpin  and  Edna  Purviance. 
W.  C.  Fields  was  making  his  first 
film  for  Gaumont,  a  one-reeler 
called  “Pool  Sharks,”  according  to  . 
Blum’s  fascinating  pictorial  report. 
Harold  Lloyd  had  started  his  “Lone¬ 
some  Luke”  character  in  an  asso¬ 
ciation  with  Hal  Roach.  An  old 
handbill  termed  Lloyd  “Our  Double 
— Jointed  Comedian — See.  Him  Fall 
and  Get  Tossed.”  And  Oliver 
Bailey,  this  same  year,  produced 
“The  Whirl  of  Life,”  starring  Irene 
and  Vernon  Castle. 

Met’s  Geraldine  Farrar 
Labors  for  Jesse  Lasky 

Jesse  Lasky  in  1915  nailed  Ger¬ 
aldine  Farrar  from  the  Met  for 
three  pictures,  the  first  of  them 
“Carmen.”’  Dustin  Farnum  made 
a  filmization  of  his  “Cameo  Kirby” 
stage  play.  Supporting  cast:  Fan¬ 
ny  Ward,  Victor  Moore,  Lou  Telle- 
gen,  Theodore  Roberts.  That  year 
Famous  Players,  in  conjunction  . 
with  Charles  Frohman  (Frohman. 
was  managing  director  of  the 
Zukor  company  and  Edwin  Porter 
its  general  manager),  presented 
John  Barrymore  in  “The  Dicta¬ 
tor.”  Mary  Pickford  joined  with 
Marshall  Neilan  in  “Madam  But¬ 
terfly,”  also  for  Zukor. 

All  film  historians  linger  within 
the  year  1915  for  the  movie  art 
was  jelling  more  rapidly  than  any¬ 
one  then  could  comprehend.  Most 
of  all  there  is  a  red  ring  for  re¬ 
minder  that  this  was  the  year  of 
“The  Birth  of  A  Nation,”  undoubt¬ 
edly  the  most  popular,  most  re¬ 
peated  of  all  silent  pictures,  a  12- 
reel  epic  released  by  David  Wark 
Griffith’s  own  Epoch  Film  Corp., 
and  including  Lillian  Gish,  Henry 
B.  Walthall,  Mae  Marsh,  Wallace 
Reid,  Donald  Crisp,  Miriam  Coop¬ 
er,  Raoul  Walsh  and  Mary  Alden. 

Boxoffice  Sensation, 

Also  Political  Dynamite 

“Nation”  moved  the  public  tre¬ 
mendously  but  many  scholars  and 
social  scientists  have  since  de¬ 
plored  its  theme  taken  from  a 
novel  by  a  Confederate  firebrand. 
Rev.  Thomas  Dixon,  originally 
titled  “The  Clansman,”  .  Again  and 
again  in  book  after  book  Dixon  had 
gone  all-out  for  white  supremacy 
and  Kluxism.  The  great  respect 
bestowed  upon  Griffith,  a  Ken¬ 
tuckian,  for  the  innumerable  tech¬ 
nical  advances  this,  film  introduced 
was  matched  by  an.  acute  north- 
south,  white-negro  .sensitivity.  Ne¬ 
gro  polemicists  to  this  day  argu* 
(Continued  on  page  81) 
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(Continued  from  page  80) 
that  “Birth  Of  a  Nation"  set  the 
Negro  back  50  years,  spread  the 
southern  point  of  view  into  the 
north.  Suffice  that  this  film 
breathed  passion  as  well  as  preju¬ 
dice  and  that  for  sheer  excitement 
its  like  had  not  before  been  seen. 
Many  people  “date"  the  mature 
moving  picture  from  this  Griffith 
film  Whether  as  atonement  to  his 
critics  or  as  a  comment  upon 
them.  ’  Griffith  followed  “Nation" 
with  his  supercolossal  four-stories- 
in-one-package,  “Intolerable  "  This 
film  was  a  powerful  and  imagina¬ 
tive  work,  with  some  touches  of 
the  maudlin  sentimentality  which 
in  the  end  wrecked  the  taste  and 
judgment  of  Griffith  and  made  his 
last  releases  an  embarrassment. 

Will  Hays’  references  to  the 
hole-in-the-wall  character  of  the 
early  film  business  was  euphemis¬ 
tic  The  back  numbers  of  Var-ety 
and  memories  of  the  veterans  con¬ 
sulted  for  this  Golden  Jubilee  re¬ 
cap  sum  it  up  differently.  Bluntly, 
it  was  a  rat  race. 

Exhibitors  bought  films  flat  and 
traded  among  themselves. 
Salesmen  literally  carried  their 
reels  in  valises  and  there  was  no 
way  of  telling  how  much  play  was 
given  anv  particular  pic.  The  term 
“bicycling”  was  in  use,  meaning 
the  practice  of  exhibiting  a  reel  at 
one  house,  for  which  payment  was 
made,  and  sending  it  to  a  run  at 
another  theatre  for  which  the  dis¬ 
tributor  received  nothing. 

Everybody  Didn’t  Trust 
Nobody,  Angles  Spawned 

Cutthroat  competition  developed 
almost  at  once  and  ultimately  led 
to  the  formation  of  major  compa¬ 
nies.  Theatre  owners,  feeling  the 
need  of  bargaining  power,  bought 
out  their  rivals,  and  to  further  in¬ 
sure  the  continuing  flow  of  mer¬ 
chandise  for  their  own  outlets,  en¬ 
tered  production  themselves.  Sim¬ 
ilarly. .  producers  bought  up  thea¬ 
tres  to  avoid  being  caught  with 
pictures  without  showrooms.  Pro¬ 
ducers  and  exhibitors  formed  their 
own  exchanges  and,  in  turn,  ex- 
1  changemen,  not  to  lose  out  in  a 
]  squeezeolay.  veered  into  exhibi- 
j  tion  and  production. 

|  On  the  business  end,  meaning 
■  ;  the  money  angles,  those  fighting 
|  for  control  needed  the  assists  of 
i  financiers.  Kuhn,  Loeb  &  Co.  was 
!  among  the  first  Wall  Street  outfit 
|  to  come  in.  financing  Zukor.  The 
i  du  Ponts  and  Chase  National  Bank 
]  set  up  production  funds  for  Gold- 
wyn  and  Selwyn.  Loew,  Pathe  and 
Fox  went  to  the  public,  listing 
I  stock  issues  on  the  N.  Y.  Stock  Ex- 
:  change.  The  industry  was  still  in 
;  its  teens.  By  1925  Universal  also 
\  was  on  the  “big  board." 

On  the  exhibition  end,  First  Na- 
■  tional  was  firmly  and  forcibly  es- 
]  tablished  as  a  giant  trust,  its  mem- 
i  bers  including  many  of  the  most 
i  important  circuit  owners  whose  aim 
:  was  to  create,  or  have  created  for 
them,  a  continuing  flow  of  pictures. 
’  Those  who  made  the  pix  for  First 
;  National  included  Thomas  Ince, 
Allan  Dwan.  George  Loane  Tucker, 
Mack  Sennett.  Marshall  Neilan. 

.  Maurice  Tourneur.  J.  Parker  Read 
;  Jr-  and  King  Vidor. 

First  National’s  ‘Lookit, 
Big  Muscles  We  Got’ 

\  .  The  great  combines  were  build- 
:  lng.  each  out  to  overpower  the 
other.  Because  he  couldn’t  find 
!  Pla.vin_5  time  in  the  First  National 
{  Theatres.  Zukor  moved  underway 
'  with  his  giant  Publix  operation. 
1  raiding  the  ranks  of  F-N  itself  for 
-  theatre  properties. 

First  National  had  been  put  to- 
i  gether  in  1917  with  its  showmen 
|  members  having  their  sights  only 
i  ^  collective  buying  strength.  These 
j  individuals  operated  their  own  ex- 
*•.  changes  as  well.  Not  long  in  com- 
J  Jpn.g  was  their  swing  to  production. 
•;  -the  three  major  divisions  of  the 
^mess-production,  distribution 
exhibition — were  thus  inte- 
fnii ec1.  Enormous  repercussions 
,  °Uo\\ed  in  the  next  few  decades. 

Universal,  under  Laemmle,  felt 
v  aBj0u^n’t  operate  in  one  division 
•  survive,  also  took  on  the  treble 
;  me.  The  big  buying  and  merging 
j  ra  was  nearing  its  peak. 

1  the  c,.est  Qf  the  WaU  st  de_ 

-i  «i®n,la  1928  was  a  hectic  year  for 
.*!  mergers.  And  sound  spread 
,|  T  er  the  industry  like  volcano  ash. 
,  Anese  things  happened  in  1928: 


Fox  bought  outright  West 
.  Coast  Theatres  and  seemed  out 
to  dominate  the  entire  film 
world.  He  engaged  in  battle 
with  Stanley  Co.  of  Philadel¬ 
phia  for  control  of  First  Na¬ 
tional.  Stanley  won  out,  but 
itself  was  absorbed  by  War¬ 
ners. 

Pathe  had  a  troublesome 
bond  issue  that  year  and  was 
on  the  brink  of  collapse  when 
Joseph  P.  Kennedy  was 
brought  in  to  effect  a  reorgani¬ 
zation. 

Fox  gained  control  of  the 
Sylvester  Z.  Poli  Circuit  in 
New  England. 

Radio  Corp.  of  America 
pocketed  Keith-Orpheum  and 
the  Film  Booking  Office  and 
Radio-Keith-Orpheum  (RKO) 
thereupon  was  born. 

Indie  exhibs  were  trying  to 
form  a  national  organization 
under  the  leadership  of  Abram ' 

F.  Myers,  ex-Federal  Trade 
Commissioner.  Fox  dreamed 
and  angled  to  take  over  the 
Loew’s  circuit. 

Warners,  Shirts  in  Hock, 
Bring  Vitaphone  Home 

Sound  and  the  Warners  became 
synonomous.  Harry  Warner  had 
led  the  family  from  a  bicycle  shop 
in  Youngstown,  O.,  to  show  busi¬ 
ness,  opening  the  90-seat  Cascade 
Theatre  at  Newcastle,  Pa.,  in  1905. 
Brothers  Sam,  Albert  and  Jack 
Warner,  joined  Harry,  first  in  the¬ 
atres,  then  distribution  and  some 
production.  By  1923  sufficient 
progress  had  been  made  to  incor¬ 
porate. 

Sam  Warner  started  the  sound¬ 
track  upheaval  but  he  died  (Oct. 
5,  1927,  at  the  age  of  40)  before 
the  industry  itself  realized  the  tre¬ 
mendous  importance  of  his  efforts. 
In  the  process  the  Warners  nearly 
went  broke.  But  working  in  col¬ 
laboration  with  American  Tele 
phone  &  Telegraph,  they  succeed¬ 
ed  in  achieving  the  right  kind  of 
voice  and  music  on  film. 

Variety  on  Jan.  2,  1929,  sized  up 
the  turmoil  that  had  been  set  off 
by  the  Warners  the  previous  year 
with  “The  Jazz  Singer,’’  starring 
A1  Jolson: 

“Sound  didn’t  do  any  more  to 
the  industry  than  turn  it  up¬ 
side  down,  shake  the  entire 
bag  of  tricks  from  its  pocket 
and  advance  Warner  Brothers 
from  the  last  place  (among  the 
film  companies)  to  first  in  the 
league." 

Sound  Meant  Re-Tooling 
To  Tune  of  $300,000,000 

Sound  meant  a  complete  retool¬ 
ing  job  for  both  production  and 
exhibition.  The  investment  on  both 
ends  came  to  a  total  of  $300,000,000 
and  a  legal  mess  over  patents  and 
standardization  involving  RCA 
(which  was  linked  with  General 
Electric),  Western  Electric’s  sub¬ 
sidiary  Electrical  Research  Prod¬ 
ucts  Inc.,  Warners’  own  Vitaphone 
and  others. 

Not  everyone  .  went  along  with 
sound  at  the  start.  Traditionalists 
tried  in  vain  to  stop  it— these  in¬ 
cluding  exhibitors  who  disliked  the 
expense  and  studio  “creators"  who 
looked  upon  it  as  a  gimmick  that 
wouldn’t-  last.  Trouble  for  real 
faced  he-men  of  the  silents  whose 
high-pitched  voices  (per  John  Gil¬ 
bert)  would  be  disillusioning  and 
unacceptable  to  the  public. 

One  actor  wrote  a  letter  to  Sam¬ 
uel  Goldwyn  concerning  a  pro¬ 
posed  1928  contract  amendment 


covering  his  appearance  in  sound 
films.  “I  am  not  sympathetic  to 
this  ‘sound  business,’  the  actor 
wrote.  “I  feel,  as  so  many  do, 
that  it  is  a  mechanical  resource, 
that  it  is  a  retrogressive  and  tem¬ 
porary  digression  in  so  far  as  it 
affects  the  art  of  motion  picture 
acting — in  short  that  it  does  not 
properly  belong  to  my  particular 
work,  of  which,  naturally,  I  must 
be  the  best  judge."  Author  of  this 
historic  missile:  Ronald  Colman. 
(He  of  the  perfect  diction.) 

The  roster  of  the  big  names  just 
before  sound  show  in  the  old 
credits:  Colleen  Moore  and  George 
K.  Arthur  in  “Irene"  for  F-N,  John 
Barrymore  in  “Don  Juan”  for  War¬ 
ners.  Norma  Talmadge  and  Colman 
“Kiki"  for  F-N,  Lillian  Gish  in 
“Scarlet  Letter’’  and  John  Gilbert 
“La  Bohieme”  for  MGM.  Dor¬ 
othy  Mackail  in  “Dancers  of  Paris’’ 
and  Gilbert  Roland  in  “Blonde 
Saint”  for  F-N,  Betty  Bronson  and 
Milton  Sills  in  “Paradise.”  Dolores 
Del  Rio  in  “What  Price  Glory”  for 
Fox. 


— and  triple — bills,  gave  away 
crockery  and  ran  bingo  garries. 
These  pulmotor  devices  we're  to 
have  disturbing  after-consequences. 

Radio  Becomes  Heavy; 
Stars  Ordered  Off  Air 

Casting  about  for  a  scapegoat, 
the  picture  business  chose  radio 
as  its  particular  adversary.  All 
studios  with  the  exception  of  RKO 
(the  Sarnoff  influence  was  there) 
issued  an  ultimatum:  No  contract 
players  would  be  permitted  to  ap- 
. A  .  pear  on  either  a  local  station  or 

Attention  swung  to  the  famous  !  nelwork  program. 

Par-Publix  partners.  Such  was  A.  j  The  onlyexceptionstothisuka.se 
H.  Blank  in  Des  Moines.  Blank,  ,  were  Eddie  Cantor,  George  Jessel 
in  1911,  ran  the  Casino  nickelo-  j  and  the  Marx  Brothers,  all  of  whom 
aeon,  made  money,  sold  out,  am-  i  |iac(  previously-entered  commit- 
bitiously  built  new  and  bigger  ;  mcnis  to.  fulfill.  Rather  than  bow 
theatres  and  his  empire  grew  into  to  the  edict,  Buddy  Rogers  walked 
properties  in  Iowa  Nebraska  and  0Vray  from  a  deal  with  MGM  that 
Illinois.  He  divested  50. o  of  his  i  |ie  [ia(j  already  negotiated  but  had 
chain  to  Publix  in  1926  and  the  bal-  not  y0t  signed 
ance  in  early  1929.  and  retired.  .  That  radio  did  hurt  could  hardly 
But  the  end  was  not  yet.  The  he  denied.  Amos  ’n’  Andy  five 
main  Paramount-Publix  corpora-  nights  a  week  at  7  p.  m.  slot  was 
tion  and  its  far-flung  subsidia-  ' 


and  takes  personal  salary  re¬ 
duction  of  60  co  t  .  .  studios 
swap  stars  as  an  economy  meas¬ 
ure  .  .  .  theatres  cut  admission 
prices,  ask  rent  reductions 
from  the  landlords  .  .  .  “rwal” 
chains  pool  operations  to  cut 
overhead. 

A  great  turning  point  in  affairs 
of  the  industry  had  been  reached. 
Publix,  Fox,  Warners,  et  al.,  had 
been  bullish  on  theatre  holdings 
and  shelled  out  fancy  prices  for 
them  in  the  pre-crash  days.  Now 
palaces  were  so  many  red  barns. 


cnmp  mnrp’  RiiiiA  rinup  anr?  i  K'k'Jl1  ailu  .Aai  "aiuiib  ouuoiun-  impossible  to  beat;  exhibs  offered 
Dnnebis  Fnirhankf n "The Rhrk  riCS  werc  forccd  to  re0l'ganize-  «al- .  to  interrupt  their  screen  program- 
pSfe”  for  UA  Man-  pTckford  in  is?y  creditors  and  stockholders,  all  mir.g  so  the  Gosden-Correll  com- 
Riiate  lor  UA,  Mai>  Picktoid  m  |  Wlth  court  approval.  As  part  of  ho  could  be  tuned  in  on  the  p.  a. 
•Sparrows”  for_UA,  Barrymore  in  i  the  re-f0rmalion,  men  such  as  ;  system. 


“The  Beloved  Rogue,”  Chaplin  in 
“The  Circus,”  Lionel  Barrymore  in 
“The  Bells”  for  Chadwick.  Fred 
Thomson  in  “A  Regular  Scout”  for 
FBO,  Marion  Davies  and  Owen 
Moore  in  “The  Red  Mill”  for  MGM. 
Others  then  prominent  were  Clive 
Brook,  Helene  and  Dolores  Costel¬ 
lo,  Joan  Crawford,  Myrna  Loy,  Vil- 
ma  Banky,  Harry  Langdon,  Red 
Grange,  Pola  Negri,  Lila  Lee,  Con¬ 
stance  Bennett,  Dorothy  Gish, 
Trixie  Friganza,  Buck  Jones  and 
Ben  Lyon. 

In  1926,  knowing  naught  of  Vita¬ 
phone,  Greta  Garbo  made  her 
American  film  debut  in  “Torrent,1 
Gary  Cooper  came  to  the  fore  via 
“Winning  of  Barbara  Worth”  and 
Janet  Gaynor  scored  in  “The 
Johnstown  Flood.” 

In  1927  the  Academy  of  Motion 
Picture  Arts  &  Sciences  handed 
out  its  first  Oscars  to:  Miss  Gaynor 
for  appearances  in  “Sunrise,” 
“Seventh  Heaven"  and  “Street  An¬ 
gel”;  Emil  Jannings  for  “The  Way 
of  All  Flesh”  and  “The  Last  Com¬ 
mand”;  Director  Frank  Borzage  for 
“Seventh  Heaven”  and  “Two  Ara¬ 
bian  Nights.”  Sharing  best  pic¬ 
ture  honors  were  Paramount’s 
“Wings"  and  Fox’s  “Sunrise.” 

The  Egg  Which  Smelled 
Of  Court  Reorganizations 

Wall  Street  laid  its  egg  in  1929 
but  it  took  a  while  for  the  depres¬ 
sion  to  catch  up  to  the  picture 
trade.  Then  there  was  panic. 
Sound  had  helped  ease  the  competi¬ 
tive  blow  of  radio  for  a  period 
but  the  industry  was  geared  to 
luxuries  which,  by  the  early  1930’s, 
had  to  be  radically  adjusted.  (The 
post-World  War  II  setbacks  were  a 
mild  recession  in  comparison.) 

Culling  liberally  from  Variety 
for  a  picture  of  what  went  oh: 

Fox  tried  to  void  contracts 
with  highly-paid  personnel  .  .  . 
Paramount  abandons  its  deal 
to  buy  50 %  of  Columbia 
Broadcasting  for  $5,000,000 
.  .  .  prices  for  story  material 
slump  .  .  ,  UA  puts  salaries  up 
to  40%  .  .  »  chains  try  to  un¬ 
load  unprofitable  theatres  .  .  . 
distribs  check  closer  on  ex¬ 
hibitor  rental  payments  .  .  . 
MGM-Loew’s  salaries  slashed 
up  to  35%  .  .  .  Will  Hays  lops 
the  Motion  Picture  Assn,  over¬ 
head  from  $600,000  to  $240,000 


Blank  were  brought  back  to  again 
operate  the  chains  which  they  had 
;old.  Blank  was  now  to  share 
the  ownership  with  Par-Publix  on 
50-50  basis,  in  a  partnership  pact 
entered  in  1937. 
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And  so  into  the  mid-1930’s, 
the  first  two  administrations 
of  FDR! 

Hollywood  had  some  new  stars 
and  was  building  others.  A  “Top 
10”  compiled  by  Vartety  ran:  Shir¬ 
ley  Temple,  Gary  Cooper,  Clark 
Gable,  Ginger  Rogers-Fred  Astaire 
!  team,  Charles  Chaplin,  Greta  Gar- 
i  bo,  Marlene  Dietrich,  Grace  Moore, 

Similar  partnerships  materialized  |  laurel  &  Hardy, 
with  O’Donnell  and  Hoblitzelle.  I  As  a  gesture  of  confidence,  Sam- 
Martin  Mullin  and  Samuel  Pinan- !  uel  Goldwyn  paid  the  top  price 
ski  in  Boston,  R.  B.  Wilby  and  H.  i  <$160,000)  for  a  legit  property, 
F.  Kincey  in  the  Carolinas  and :  “Dead  End.”  And  David  O.  Selz- 
Georgia,  E.  V.  Richards  Jr.,  in  New  ;  nick,  son  of  Lewis  Selznick,  started 
Orleans  and  M.  A.  Lightman  in  ;  making  history  by  lassoing  the 
Memphis.  Significance  here  is  that :  rights  to  Margaret  Mitchell’s  “Gone 
the  U.  S.  Supreme  Court  in  1945  j  With  the  Wind”  for  $52,000.  Along 
ruled  such  partnership  operations, ,  came  Metro’s  "Mutiny  on  the  Boun- 
where  the  Par  co-owner  himself  j  ty”  with  Gable  and  Laughton, 
might  otherwise  have  been  in  com-  ■  RKO's  “The  Informer”  with  Vic- 
petition  with  Par,  were  illegal.  In  -  tor  McLaglen  and  UA’s  “Of  Hu- 
accordance  with  the  tribunal’s  '  man  Bondage”  with  Bette  Davis, 
edict,  Par’s  massive  chain  of  1,450  xxtuu  WTlnA’ 

theatres  was  at  that  point  reduced:  CjOUe  With  the  Wind 
to  650. 

Receiverships  and  bankruptcies 
in  the  bad  days  became  common¬ 
place  throughout  the  industry. 

Hardly  any  big  combine  escaped. 

Chase  National  brought  Sidney  R. 

Kent  in  to  head  Fox.  Fox-West 
Coast,  Saenger  Theatres,  New 
York’s  Roxy  Theatre,  the  Finlcel- 
stein  &  Reuben  chain  and  Fox- 
Metropolitan  all  were  trouble  spots. 

David  Sarnoff  and  M.  H.  Ayles- 
worth  were  engaged  in  the  reor¬ 
ganization  of  RKO,  this  via  RCA. 

Growing  out  of  the  Fox  Film 
situation  was  the  formation  of  Na¬ 
tional  Theatres,  formerly  Fox-West 
Coast,  as  the  key  exhibition  subsid¬ 
iary  and  a  merger  with  20th  Cen¬ 
tury-Films,  which  had  been  formed 
by  Joseph  M.  Schenck  who  had 
brought  in  Darryl  L.  Zanuck  from 
Warners  as  production  head. 

Sarnoff  decided  to  loosen  his 
grip  on  pictures,  sold  out  control 


Growth  of  Color  In  Film  Industry ! 


Color  indeed  was  an  innovation  for  Goldwyn’s  1930 
“Whoopee.”  The  great  name  in  dyeworks  photogra¬ 
phy,  Technicolor,  actually  came  on  scene  in  1915 
when  it  was  founded  by  Herbert  T.  Kalmus  but  the 
tints  were  tardy.  Experiments  marked  the  first  few’ 
years  and  its  use  in  the  1920’s  was  limited  to  only  a 
few  shorts  and  sporadic  reels  .within  the  framework 

By  1930  the  hues  had  been  developed  to  a  satisfy¬ 
ing  degree  but  the  production  end  of  the  business 
was  undergoing  the  momentous  tune-in  on  sound  and 
preferred  to  take  its  revolutions  one  at  a  time.  As 
a  result,  there  was  a  substantial  blackout  on  color. 

Subsequent  to  “Whoopee”  some  producers  showed 
some  limited  determination  to  make  with  the  cellu- 
loida  rainbows;  more  reels  in  the  Kalmus  process 


Hits  All  the  Jackpots 

S-'lznick’s  “Gone  With  the  Wind” 
proved  to  be  the  greatest.  Film 
has  been  released  and  re-released 
by  MGM  (which  bought  out  the 
producer  because  he  needed  the 
money)  and  at  this  writing  a  total 
worldwide  gross  of  nearly  $50,000,- 
000  is  credited  to  “Wind.”  There 
has  never  been  anything  like  it  so 
far. 

In  the  period  running  through 
the  1940’s  the  picture  business 
found  its  business  was  the  Govern¬ 
ment’s  business.  The  intrusion  be¬ 
gan  at  a  White  House  meeting  in 
1938  when  President  Franklin 
Delano  Roosevelt,  as  host  to  the 
chief  execs  of  the  major  companies, 
made  clear  his  point:  “Clean 
house,  or  we’ll  do  it  for  you.” 

The  conclave  ostensibly  had  been 
called  for  promoting  funds  for  the 
Infantile  Paralysis  Foundation. 
„  .  i  FDR’s  comment  was  taken  by  show- 

of  RKO  to  Floyd  Odium,  head  of  j  men  as  a  friendly  admonition.  But 
a  Wall  Street  investment  trust.  |  Thurman  Arnold  of  the  Dept,  of 
Tucked  into  the  corporate  fold  |  Justice,  having  heard  of  the  Pres- 
of  Warner  Bros,  were  the  Stanley  i  ident’s  meeting,  decided  to  move 
Company  and  First  National,  in  on  his  own  and  subpoenaed  ex- 
Loew’s  was  shaken  but  remained  |  hibition-distribution-production  of- 
unchanged.  with  Nicholas  M.  !  ficials  right  down  the  line. 

Schenck  still  in  the  driver’s  seat.  |  Arnold  had  some  suspicions: 
Universal  and  United  Artists  both  ;  Those  theatre  acquisitions  of  years 
were  forced  to  eventually  drop  the-  ago — weren’t  some  muscle  and  co- 
atres.  .  j  ercion  brought  into  play  by  the  big 

Exhibitors  in  the  desperate  quest  outfits?  Weren’t  independent  ex- 
for  patronage,  introduced  double  hibitors  denied  a  fair  crack  at  prod¬ 
uct?  Wasn’t  there  a  conspiracy 
to  control  theatre-admission  prices? 
4.  |  Arnold  answered  his  own 
\  suspicions  in  his  complaint. 

,  Sure  there  were! 

■  Allied  Critical  Attitude ; 
Mistletoe  on  Coat-Tails 

;  At  this  time  exhibitors  were 
:  split  into  two  national  groups — 

I  Motion  Picture  Theatre  Owners  of 
!  America,  headed  by  Fred  Wehren- 
i  berg  of  St.  Louis,  and .  Allied 
i  States,  whose  chieftain  was  Abram 
I  Myers.  Appeasement  of  both  could 
j  be  accomplished,  argued  the  dis- 
Itributors,  and  Thurman  Arnold 
j  held  off. 

I  MPTOA  was  agreeable  but  Allied 
j  was  the  problem.  (For  the  distribs, 
lit  still  is  today.)  A  delegation  of 
;  film  company  reps,  consisting  of 
j  (Continued  on  page  84) 


for  splicing  in  with  the  b.  &  w.  This  had  the  effect 
of  disconcerting  the  audience.  In  the  early  1930’s 
Warners  turned  to  tints  for  a  few  full  productions, 
notable  among  them  being  “Mystery  of  the  Wax  Mu¬ 
seum.”  (And  wouldn’t  you  know  that  when  this 
property  was  remade  20  years  later  still  another 
innovation  was  tossed  at  the  public — 3-D? ) 

The  depression  and  “Becky  Sharpe”  put  color  in 
a  new  light.  “Sharpe”  was  a  1935  entry  with  Miriam 
Hopkins  that  drew  critical  razzes  but  sold  well  be¬ 
cause  of  Techni’s  by-now  splendid  three-strip  sys¬ 
tem.  Seeking  desperately  to  combat  the  boxoffice 
ennui  of  the  times,  the  studios  took  their  cues  from 
“Beckv”  and  color  has  been  in  increasing  use  since, 
with  Eastman  Color  and  Cinecolor  and  others  joining 
Techni  as  trademarks  in  the  field. 
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LOOK  TO  COLUMBIA  FOR 


BETTY  FIELD  •  SUSAN  STRASBERG  •  CLIFF  ROBERTSON 


CO-STARRING 

ROSALIND  RUSSELL 

AS  ROSEMARY 

Screen  play  by  Based  upon  the  play  "Picnic"  by  Produced  on  the  stage  by 

DANIEL  TARADASH  •  WILLIAM  INGE  •  THEATRE  GUILD,  Inc.  and  JOSHUA  LOGAN 

tpriie-winning  screen  writer  _ 

"From  Here 'to  Eternity")  Directed  by  JOSHUA  LOGAN  •  Produced  by  FRED  KOHLMAR 


CINemaScoP^ 


Ccldr  by  TECHNICOLOR 


and  soon  in  production  . . . 
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Abe  Montague,  Grad  Sears  and 
Sidney  Kent  called  upon  a  midwest 
meeting  of  Allied  with  the  olive 
branch  in  hand.  They  were  given 
an  oral  heave-ho,  inspiring  a  crack 
by  Sears  that  he  was  leaving  with 
mistletoe  on  his  coattails. 

By  the  end  of  1940  a  consent  de¬ 
cree  was  negotiated  with  the  Dept, 
of  Justice.  (But  exhibs  continued 
unhappy.)  Judge  Henry  W.  God¬ 
dard  entered  a  judgment  which  im¬ 
posed  upon  the  distributors  restric¬ 
tions  on  block  booking  and  insti¬ 
tuted  a  new  system  of  arbitration 
of  exhib-  distrib  squabbles  under 
the  American  Arbitration  Assn., 
latter  with  J.  Noble  Braden  as  exec 
secretary. 

The  Myers  crowd  of  indie  thea¬ 
tre  operators  would  be  back  for 
another  round  in  the  courts — that 
was  for  sure.  World  War  II  stymied 
them  temporarily,  for  it  was  not 
until  1945  that,  under  Allied  goad¬ 
ing,  the  D.  of  J.  opened  a  new 
case  against  the  big  film  outfits. 

Charges  anent  restraint-of-trade 
remained  the  same,  except  that  this 
time  the  prosecutor  dropped  any 
allegations  concerning  illegal  holds 
on  production  talent.  The  major 
abuses  of  the  law,  beefed  the  D. 
of  J.,  were  in  the  distributors’  re¬ 
lationship  with  all  exhibitors.  To 
put  an  end  of  these  the  complain¬ 
ant  wanted  sweeping  changes  in 
trade  practices  and  divorcement  of 
theatres  from  the  producer-distrib¬ 
utors. 

But  Atty.  Robert  Wright 
Still  Was  the  Winner 

The  courtroom  bouts  went  on 
and  on.  Robert  Wright,  a  low- 
paid  (Government-paid)  lawyer 
who  was  considerably  short  of  ar¬ 
ticulate  in  his  spoken  arguments 
for  the  Justice  Dept.,  was  effective 
in  the  volume  of  his  statistical  doc¬ 
umentation. 

In  addition  to  their  dugout  coun¬ 
sel  from  the  homeoffice,  the  defen- 
ant  companies  had:  Joseph  Pros- 
kauer,  Warners;  John  W.  Davis  (at 
$1,000  a  day  per  court  appearance), 
Loew’s;  Whitney  North  Seymour, 
Paramount;  John  Caskey,  20th-Fox; 
the  William  Donovan  office,  includ¬ 
ing  “Wild  Bill”  on  occasion,  RKO; 
Louis  Frohlich,  Columbia;  Thomas 
Turner  Cooke,  Universal,  and  Ed¬ 
ward  Raftery  for  UA.  This  was 
top-drawer  legal  talent. 

Wright  of  Justice  had  this  ad¬ 
vantage:  the  backing  of  the  Fed¬ 
eral  government  and,  finally,  of  the 
U.S.  Supreme  Court.  He  suffered 
a  setback  in  the  three-judge  equity 
court  of  New  York,  presided  over 
bv  Augustus  N.  Hand.  Latter  in  an 
off-the-shoulder  comment  decided 
that  divorcement  was  out  of  the 
question  and  holding  to  this  view 
in  a  subsequent  formal  opinion. 

But  the  U.  S.  Supreme  Court, 
hearing  the  case  on  appeal,  dis¬ 
agreed.  For  one,  it  said,  those 
Paramount  partnerships  had  to  be 
broken  up  —  they  were  too  re¬ 
strictive  of  competition.  Further, 
Judge  Hand’s  court  had  better 
take  the  case  back  on  remand, 
meaning  new  trial,  new  evaluations 
ot  the  evidence  and  new  verdicts. 

The  ultimate  result  was  the  line¬ 
up  of  radical  restrictions  upon  dis¬ 
trib  conduct  in  selling  pictures  to 
distributors.  Divorcement,  too. 

Paramount  Forced  Sale 
Of  $500,000  000  in  Realty 

Paramount  appeared  the  hard¬ 
est  hit.  its  circuit  the  largest. 
United  Paramount  Theatres,  as  the 
divorcement-created  new  company 
was  called,  the  chain  was  called 
upon  to  transact  nearly  $500,000,- 
000  in  real  estate  deals.  UPT  had  . 
to  buy  oUt,  or  sell  out  to,  its  part-  ■ 
ners  in  around  900  theatres,  reduce  : 
to  650  houses  of  its  own  at  least 1 
95%  owned,  all  deals  subject  to  j 
the  approval  of  the  D.  of  J.  and 
the  the  Federal  Court. 

On  the  trade  practice  front,  there 
could  be  no  more  franchise  ar- . 
rangements  by  which  a  theatre ; 
Owner  could  buy  a  full  season’s . 
product  in  advance,  thereby  shut-  i 
ting  out  his  competitor  from  such  ; 
product.  A  system  of  arbitration  ■ 
was  recommended  but  not  made 
mandatory.  Exhibs  must  have  a 
cancellation  privilege  in  buying 
films  in  blocks  of  five.  Clearances, 
must  be  “reasonable”  with  the 
burden  of  proof  upon  the  distribu¬ 
tor.  Distribs  must  sell  picture  by 


picture  and  theatre  by  theatre  — 
no  blanket  circuit  deals — with  no 
concessions  to  old'  and  favored 
customers.  That  last  part  of  the 
judgment  brought  about  competi¬ 
tive  bidding  among  rival  exhibs  for 
the  choice  pictures.  And,  exhibitors 
would  set  the  admission  scales 
with  the  distribs  denied  any  voice 
in  this  matter. 

That  was  the  order  and  the  de¬ 
fendants  accepted  it  —  they  had 
no  alternative.  It  was  put  into  spe¬ 
cific  terms  for  each  company  via 
separate  “consent”  decrees  with 
the  D.  of  J. 

N  earer  the  Present  Day ; 
‘Diversification’  on  Scene 

Jump  now  closer  to  the  present 
moment. 

Divorcement  represents  one  big, 
new  package  of  basic  business  con¬ 
ditions  for  the  film  industry.  This 
coincided  with  the  new  day  in  tax- 
motivated  finance,  which  has  quiet¬ 
ly  revolutionized  all  bigtime  money 
making  in  the  United  States.  The 
lawyers  had  long  guided  and  fre¬ 
quently  ruled  pictures.  They  were 
now  joined  by  tax  consultants,  ex¬ 
perts  in  capital  gains,  collapsible 
cornoration<5.  and  so  on. 

A  new  word  came  into  the  vo¬ 
cabulary  of  the  film  industry:  "di¬ 
versification.”  This  word  describes 
the  tendency  of  big  corporations  to 
avoid  having  all  their  eggs  in  one 
basket  (meaning  one  industry)  and 
accounts  for  today’s  Stanley-War- 
ner  chain  of  theatres  owning  a 
girdle  and  brassiere  company. 

“Diversification”  motivations  be¬ 
came  dramatic  when  that. great  di¬ 
versifier,  Howard  Hughes,  bought 
voting  control  of  RKO  (from 
Odium)  in  1948  and  th6n  negotiat¬ 
ed  to  sell  his  participation  in  the 
theatre  division  to  a  (extile  mr.n. 
Albert  A.  List.  RKO’s  many 
aborted  deals  up  to  1955  were  as 
confusing  as  the  United  Artists 
romances  detailed  in  earlier  par¬ 
agraphs  of  this  extended  disserta¬ 
tion.  At  one  point  Chicago  “punch- 
board”  money,  . put  up  $1,000,000 
notion  money  to  take  over  RKO. 
The  Wall  Street  Journal’s  expose 
of  who  was  behind  the  deal  un¬ 
doubtedly  blew  the  land  boats  out 
of  the  water. 

Of  all  the  rugged  individualists 
of  the  current  generation  perhaps 


none  is  more  rugged  than 
Howard  Hughes.  Certainly  he 
operated  the  RKO  lot  by  ' whim 
and  mood.  Unpredictable,  inacces¬ 
sible,  brilliant,  stubborn,  a  born 
diversifier  of  broad  interests,  he 
made  pictures  that  nobody  was  al¬ 
lowed  to  see,  tied  up  millions  in 
unreleased  negatives  while  RKO 
salesmen  screamed  for  something 
to  sell,  defied  the  Production  Code 
and  the  Legion  of  Decency,  ig¬ 
nored  the  press  while  hiring  Carl 
Byoir  Associates  in  New  York  for 
public  relations  counsel  and  kept 
up  a  running  feud  with  Fortune 
magazine.  Not  surprisingly  Hughes’ 
one-man-gang  style  of  manage¬ 
ment  brought-  RKO  to  a  low  state 
of  activity  arid  prestige.  A  film  in¬ 
dustry  that  was  beginning  to  wail 
about  ,  “product  shortage”  thus 
counted  one  major  company  as 
practically  moribund.  (Welcome 
indeed  was  the  1955  purchase  of 
RKO  .by  the  O’Neils  of  General 
Tire,  more  diversification  evi¬ 
dence,  and  exhibitors  cheered  the 
promise  of  revived  showmanship). 

Same  Script  as  Early  30s; 
‘The  Deadwood  Must  Go’ 

Plainly  the  10-year  period  since 
the  war  has  presented  the  film  in¬ 
dustry  with  wave  after  wave  of 
sweeping  change.  Demobilization 
and  war  order  cutbacks  deflated  the 
boom  at  the  boxoffoce.  Signs  of 
depression  showed.  One  heard  the 
same  kind  of  talk  as  in  the  1930’s. 
“It’s  fundamental  that  we  econo¬ 
mize,”  Paramount’s  Barney  Bala- 
ban  told  a  reporter.  “The  dead- 
wood  must  go,”  declared  Joseph 
M.  Schenck  of  20th-Fox.  Payrolls 
were  clipped,  dividends  reduced. 
The  hue  and.  cry— again  an  echo  of 
the  T930’s —  against  air  entertain¬ 
ment  was  raised,  this  time  aimed 
at  television,  more  wicked  than  ra¬ 
dio  because  it  had  pictures! 

There  were  happy  omens,  too. 
Divorcement  had  created  condi¬ 
tions  favorable  to  innovating  in¬ 
dependents  in  Hollywood.  A  former 
film  cutter,  Stanley  Kramer, 
brought  in  a  low-budget  item  star¬ 
ring  Kirk  Douglas,  “The  Cham¬ 
pion,”  and  grossed  $1,500,000 
domestically.  There  was  new  talk 
about  “story  integrity.”  Kramer  re¬ 
peated  same  with  “Home  of  the 


All-Time  Top  Money  Films 

($4,000,000,  OR  BETTER) 

Lined  up  below  are  the  great  money-making  pictures  of  all  time — 
those  which  already  have  grossed,  or  promise  to  gross  upon  full  play¬ 
off,  $4,000,000  or  more  from  domestic  ( United  States  and  Canada)  dis¬ 
tribution.  To  emphasize  the  point,  the  figures  represent  income  ac¬ 
cruing  to  the  distributors  as  rental  shares  or  jees  from  theatres  as  dis¬ 
tinguished  from  the  grosses  of  the  theatres  themselves. 

Excluded  are  the  late  starters,  in  1955,  such  as  “ Oklahoma ”  and 
“ Guys  and  Dolls.” 

In  the  case  of  the  two  Cinerama  films,  an  arbitrary  rule  has  been 
adopted  to  approximate  the  equivalent  of  distribution  money;  40%  of 
the  boxoffice  returns  gauged  as  house  expense,  10%  as  theatre  profit, 
and  the  balance  of  50 %  as  the  rental. 

“Birth  of  a  Nation ”  rates  a  place  on  the  blue-chips  list  but  its  proper 
all-time  gross  can’t  be  figured  as  the  D  W.  Griffith  epic  loas  sold  to 
theatres  via  franchise  distributors  in  each  key  city  area  and  no  records 
of  official  nature  have  been  kept. 

Finally,  it’s  conceded  that  some  features  may  have  been  more  suc¬ 
cessful  in  the  years  ago  when  the  Yankee  dollar — was  a  much  bigger 
dollar — than  some  films  on  the  Variety  roster  in  terms  of  net  profits. 


1.  Gone  With  the  Wind  (M-G)  (1939)  .  $33,500,000 

2.  The  Robe  (20th)  (1953)  .  17,000,000 

3.  Greatest  Show  on  Earth  (Par)  (1952)  .  12,800,000 

4.  From  Here  to  Eternity  (Col)  (1953)  .  12,500,000 

5.  This  Is  Cinerama  (C’rama)  (1952) .  12,500,000 

6.  White  Christmas  (Par)  (1954)  . 12,000,000 

7.  Duel  in  the  Sun  (SRO)  (1947) .  11,300,000 

8.  Best  Years  of  Our  Lives  (RKO)  (1947)  . .  11,200,000 

9.  Quo  Vadis  (M-G)  (1952)  .  10,500,000 

10.  Cinerama  Holiday  (C’rama)  (1955)  .  10,000,000 

11.  Samson  and  Delilah  (Par)  (1950  .  9,000,000 

12.  Caine  Mutiny  (Col)  (1954)  .  8,700,000 

13.  Mister  Roberts  (WB)  (1955)  . 8,500,000 

14.  This  Is  the  Army  (WB)  (1943)  .’ .  8,500,000 

15.  Battle  Cry  (WB)  (1955)  .  8,000,000 

16.  Bells  of  St.  Mary’s  (RKO)  (1946)  .  8,000,000 

17.  Jolson  Story  (Col)  (1947)  .  8,000,000 

18.  Shane  (Par)  (1953)  . . 8,000,000 

19.  20,000  Leagues  Under  Sea  (BV)  (1955)  .  8,000,000 

20.  How  to  Marry  Millionaire  (20th)  (1953)  .  . .  7,200,000 

21.  Snow  White  (RKO)  (1937) .  7,150,000 

22.  Not  As  a  Stranger  (UA)  (1955)  . ;  7,100,000 

23.  David  and  Bathsheba  (20th>  (1951)  . .  7,000,000 

24.  Glenn  Miller  Story  (U)  (1954)  . .  7,000,000 

25.  Country  Girl  (Par)  (1955)  6,500,000 

23.  Going  My  Way  (Par)  (1944) .  6,500,000 

27.  Lady  and  Tramp  (BV)  (1955)  . 6,500,000 

28.  Snows  of  Kilimanjaro  (20th)  (1952)  .  6.500,000 

29.  For  Whom  Bells  Toll  (Par)  (1943) .  6,300,000 

30.  Welcome  Stranger  (Par)  (1947) .  6.100,000 

31.  Hans  Christian  Andersen  (RKO)  (1953)  .  6,000,000 


(Continued  on  page  88) 


Brave”  and  “The  Men.”  Other  pro-  I 
ducers  and  waters  buttressed  the  I 
appeal  of  the  offbeat  theme.  Much 1 
that  was  healthy  and  dynamic  fol¬ 
lowed  the  slump  which  followed 
the  false  prosperity  of  the  war 
boom. 

Sam  Clouts  in  $10,000,000 
Sock  With  ‘Best  Years’ 

Goldwyn’s  “Best  Years,”  a  1947 
release,  raked  in  $10,500,000  in 
domestic  distribution  money. 
“Johnny  Belinda”  went  over  $4,000, 
000  for  Warners,  in  1948-49.  “Jolson 
Sings  Again”  exceeded  $5,000,000 
for  Columbia  in  1950.  These  and 
others  pointed  the  way  for  the  in¬ 
dustry;  the  public  was  buying  but 
selectively. 

Came  from  this  new  order  of 
things.  Productions  were  to  be 
drastically  cut  in  number,  down  to 
250  features  a  year,  perhaps  less, 
but  with  each  dollar  showing  up 
in  screen  impact. 

Hollywood  was  sent  into  another 
tizzy.  Free  spending  was  over,  tight 
control  over  outlay  was  no  joke. 
Studio  overhead  had  to  be  cut. 
Options  were  dropped.  Only  a  few 
top  players  remained  under  con¬ 
tract. 

Details  of  this  era  are  too  recent 
to  be  history,  and  need  no  reprise 
in  the  present  narrative. 

Spyros  Skouras  et  Freres; 
Build  Up  to  a  Buzz-Bomb 

Turn  to  the  Skouras  Brothers, 
who  had  entered  the  industry  in 
1914  as  operators  of  the  Olympia 
Theatre,  St.  Louis,  following  migra¬ 
tion  from  Greece.  Spyros,  Charles 
and  George  Skouras  evolved  an  im¬ 
pressive  circuit,  sold  out  to,  and 
became  employees  of  Warner 
Brothers.  Charles  Skouras’  first 
move  out  of  St.  Louis  was  with  the 
Fox  Theatres .  in  N.  Y..  taking  the 
managerial  role  that  George  took 
over  when  the  former  went  west 
to  maneuver  his  way  to  head  of 
Fox-West  Coast  and,  later,  National 
Theatres.  Spyros  Skouras  travelled 
over  similar  terrain  with  the  Fox 
theatre  interests  and,  upon  the 
death  of  Sidney  Kent,  became  pres¬ 
ident  of  20th-Fox. 

After  divorcement,  Charles 
Skouras  remained  head  of  National, 
established  as  a  separate  corporate 
entity,  and  Spyros  continued  as 
chief  of  20th-Fox.  George  Skouras, 
teamed  with  Joseph  M.  Schenck, 
as  topkick  of  the  Fox  houses  in 
N.  Y.  and,  unaffiliated  with  Na¬ 
tional,  theatres  on  the  Coast. 
(Schenck,  in  order  to  win  court 
approval  for  maintaining  his  thea¬ 
tre  interests,  had  in  the  meantime 
severed  his  connections  with  20th- 
Fox). 

Spyros  Skouras  and  20th -Fox 
were  to  let  go  a  big  buzz-bomb 
called  CinemaScope  which  has  con¬ 
verted  most  of  the  United  States 
and  a  large  segment  of  world  film 
houses  to  widescreen.  Again  that 
is  so  recent  as  to  require  little  de¬ 
tailing.  Suffice  that  CinemaScope 
brought  the  greatest  theatre  re¬ 
tooling  since  Vitaphone  in  the 
1920’s. 

Radio  Writer  Arch  Oboler 
An  Almost-Revolutioner 

There  were  preludes  to  Cinema¬ 
Scope.  A  former  radio  writer, 
Arch  Oboler,  who  had  some  until- 
then  unmarketable  footage  he’d 
shot  on  an  African  safari  tricked  it 
up  with  a  three-dimensional  sys¬ 
tem  of  M.  L.  Gunzburg.  Released 
as  “Bwana  Devil”  this  shoddy  di¬ 
version  hit  the  film  business  in 
1952.  Its  illusion  of  depth  was  at¬ 
tained  by  special  viewing  glasses 
which  each  customer  had  to  wear. 
Thanks  to  this  technical  novelty, 
“Bwana  Devil”  grossed  the  incred¬ 
ible  figure  of  $3,000,000.  Excite¬ 
ment  naturally  followed,  along  with 
predictions  of  a  3-D  bonanza.  Per¬ 
haps  a  dozen  films  came  out. 
Warners  was  ^ble  to  score  the  big¬ 
gest  3-D  hit  its  “House  of  Wax” 
grossing  around  $6,000,000. 

There  had  been  earlier  attempts 
to  secure  stereoptical  illusions  in 
motion.  Chicago’s  George  K.  Spoor 
reappeared  during  the  depression 
with  such  a  system.  Most  of  the. 
1953-54  pictures  made  in  3-D  were 
quickies  rushed  in  for  a  fast  buck. 
It’s  anybody’s  argument  whether 
their  indifferent  quality  killed  what 
might  have  been  a  big  boxoffice 
value.  A  Manhattan  wag  finally 
advertised,  “Who  wants  a  lion  in 
his  lap?” 


Cinerama.,  also  dating  from  1952, 
proved,  a  far,  far  different .  story. 
Although  “cumbersome”  in  that  it 
requires  three  cameras  to  photo¬ 
graph  and  three  booths  to  project, 
necessitating  re-construction  of 
theatres  and  longrun  policy  at  re¬ 
served  seats,  Fred  Waller’s  inven¬ 
tion  not  only  electrified  the  coun¬ 
ty  but  created  a  truly  new  “emo¬ 
tional  experience”  of  bigger-than- 
life  panorama.  “This  Is  Cinerama” 
grossed  the  equivalent  of  $12,500,- 
000  in  U.  S.  distribution  and  the 
success  film,  “Cinerama  Holiday,” 
exercises  like  pull. 

Cinerama  has  been  marked  by 
corporate  complexity.  There  was 
one  company  which  owned  the  pat¬ 
ents  and  sold  the  stock  which  rose 
when  “This  Is  Cinerama”  hit.  An¬ 
other -company  produced  and  ex¬ 
hibited  the  film,  but  these  shares 
were  privately  held.  Finally  Stan¬ 
ley  Warner  bought  the  sales  rights. 
The  “original”  promotional  syndi¬ 
cate  at  various  times  included  sun¬ 
dry  Wall  Streeters  plus  Louis  B. 
Mayer  and  Merian  C.  Cooper.  Al¬ 
though  Broadway  has  been  prone 
to  credit  Mike  Todd  for  the  Cine¬ 
rama  process  getting  off  the 
ground,  a  different  story  is  told  in 
financial  circles.  At  least  three  ra¬ 
dio  personages  played  a  dominant 
role,  namely  newscaster  Lowell 
Thomas,  ex-CBS  executive  vice 
president  Paul  W.  Kesten,  Frank 
Smith,  an  alumnus  of  Crosley.  In¬ 
terestingly,  much  of  the  original 
'•Cinerama  camera  work  was  en¬ 
trusted  to  television  technicians. 

But  the  greatest  of  all  gambles 
with  widescreen  was  the  20th-Fox 
play  on  CinemaScope — the  Skou- 
ras-Zanuck  decision  to  “go  for 
broke”  on  an  updated  anamorphic 
(or  squeeze)  photographic  ap¬ 
proach.  In  simplest  terms,  the  sub¬ 
ject  matter  is  compressed  onto  the 
taking  film  and  reaches  its  full  and 
original  expanse  in  projection  via 
a  special  lens.  With  directional 
sound  on  four  tracks,  the  screen 
measures  2.55  units  in  width  to  one 
unit  in  elevation.  (So  it  isii’t 
simple!) 

The  20th  enterprise  was  imme¬ 
diately  applauded  by  trade  admir¬ 
ers  of  big  grosses;  the  first  picture 
in  C’Scope,  “The  Robe,”  is  assured 
of  at  least  $17,000,000  from  rentals 
in  the  domestic  market.  All  other 
companies;  save  Paramount,  which 
has  its  own  VistaVision  system, 
have  included  at  least  some 
C’Scope  pictures  to  their  produc¬ 
tion  programs. 

And  So,  Nothing  Is  Sure; 
Home-Toll  Waits  in  Wings 

Still  another  widescreen  system 
has  taken  over  at  the  Rivoli,  N.  Y., 
and  opening  presently  in  other 
cities.  This  is  the  Magna  syndi¬ 
cate’s  Todd-American  Optical  55m. 
“Oklahoma,”  of  whose  ultimate 
trade  significance  it  is  too  soon  to 
speak.  The  always  colorful  Mike 
Todd  is  meantime  doing  the  Jules 
Verne  classic,  “Around  the  World 
in  80  Days,"  in  the  Todd-AO  sys¬ 
tem. 

In  the  50  years  spanned  by 
Variety,  the  film  industry  has  been 
constantly  upeurving  from  relative 
simplicity  to  relative  complexity. 
Conjure  the  engineering-cultural- 
artistic  distance  between  the  cabi¬ 
net  into  which  the  customer  peeped 
and  today’s  electronic  world.  Or 
put  it  in  terms  of  12  exquisite  long- 
limbed  show  girls  meowing  around 
in  CinemaScoped  Technicolored 
“Guys  and  Dolls.” 

Today  actors  say,  “Look,  Ma,  I’m 
A  Corporation”;  Walt  Disney 
stands  astride  the  two  rival  and 
complementary  screens  —  theatre 
and  television;  one  theatre  chain, 
Paramount,  owns  a  network.  ABC; 
Metro,  Warners  and  20th-Fox  are 
making  special  film  for  video;  local 
exhibitors  take  note  that  television 
programs  now  use  spotlight  ads  in 
the  dailies  fighting  theatres  come- 
on  copy  with  tv’s  own  stay-home 
copy! 

Television  is  the  great  unan¬ 
swered  question  of  the  years  which 
lie  ahead.  But  if  television  is  an 
uncertainty  to  the  picture  industry 
it  is  also  an  uncertainty  to  itself. 
No  theatre  operator  is  any  more 
concerned  about  the  threat  of 
home-toll  systems  (Skiatron, 
Phonevision,  Telemeter)  than  are 
the  entrenched  interests  of  adver¬ 
tising-supported  broadcasting. 

And  so,  what  next?  Keep  read¬ 
ing  Variety. 
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and  its  soldiers  in  greasepaint 


]  By  ROBERT  J.  LANDRY 


A  more  sophisticated  United 
States  and  a  more  sophisticated 
show  business  faced  World  War  II 
with  a  calm  missing  from  the 
punch-  you-  in-  the-  nose-  if-  you-  dis¬ 
agree  mood  of  1917.  Nobody  cared 
this  time  if  acrobats  happened  to 
be  Germans  or  opera  tenors  hap¬ 
pened  to  be  Italians.  But  young 
Americans  did  care  if  a  civilian  in 
a  dinner  jacket  broke  in  on  soldiers 
dancing  with  their  babes  to  vocalize 
“He’s  1-A  in  the  Army  and  1-A  In 
My  Heart.”  That  kind  of  stuff  was 
icky.  This  was  the  war  in  which 
the  warriors  borrowed  some  of 
their  musical  favorites  from  the 
enemy,  per  “Marlene,”  and  in 
which  aviation  cadets  marched 
down,  the  sands  of  Miami  Beach 
bellowing,  “Oh  the  WACS  are  win¬ 
ning  the  war,  parlez-vous,  Oh,  the 
WACS  are  winning  the  war,  parlez- 
vous,  So  what  the  hell  are  we  fight¬ 
ing  for?” 

Some  of  the  Pentagon  morale 
experts,  bucking  for  a  Ph.  D.  with 
Oakleaf  Cluster,  did  decide,  along 
about  1944,  that  what  we  needed 
was  more  spirited  war  songs.  Oscar 
Hammerstein  2d  was  invited  to 
form  a  committee  although  no¬ 
body  could  remember  a  hit  written 
by  a  committee.  In  due  course  he 
laid  down  a  precept,  “A  fairly  good 
war  song  is  like  a  fairly  good  egg — 
no  good.” 

Some  few  "proper  spirit”  war 
■songs  did  catch  on.  “There’s  A 
Star  Spangled  Banner  Waving 
Somewhere”  quietly  sold  over 
1,000,000  copies  largely  because  its 
astute  publisher  refused  to  allow 
the  “smart”  hotel  and  cafe  orches¬ 
tras  to  play  the  number.  He  kept 
it  corny  and  obscure  and  away 
from  the  city  slickers.  But  it  re¬ 
mained  a  hard  war  to  figure  for 
popularity  and  some  oldtimers 
whose  ideas  were  learned  in  a 
.different  emotional  climate  were 
rudely  jolted.  America  said  “no 
thanks”  to  such  pumped-up  bra¬ 
vado  as  “Good-Bye,  Mama,  I’m  On 
My  Way  to  Yokohama.”  (Shades 
of  Admiral  Dewey!)  Of  equal  signi¬ 
ficance,  there  was  no  market  for 
the  sardonic  bite  of  Noel  Coward’s 
“Let’s  Not  Be  Beastly  To  The  Ger¬ 
mans.” 

]_ _ Oboler  Vs.  Fry  | 

Undoubtedly  the  long  radio  quar¬ 
rel  between  the  “isolationists”  and 
the  “interventionists”  had  left  its 
imprint.  If  [after  Pearl  Harbor 
there  was  a  magical  disappearance 
of  all  Bundists  and  hardly  an  anti- 
Semite  was  to  be  heard  in  the  land, 
there  was  also  a  conspicuous  cau¬ 
tion  and  circumspection,  both  pri¬ 
vately  and  governmentally,  in  war 
psychology.  This  writer  was  pres¬ 
ent  during  a  fairly  amazing  debate 
in  the  spring  of  1942  at  Ohio 
State’s  Institute  for  Education  by 
Radio.  A  radio  writer,  Arch  Oboler, 
who  urged  more  “hatred”  of  the 
enemy  in  broadcasts,  was  prac¬ 
tically  hooted  while  an  Englishman, 
Stephen  Fry,  then  on  the  New 
York -staff  of  the  BBC,  was  prac¬ 
tically  cheered  when  he  advanced 


almost  Quaker-like  views.  How  dif¬ 
ferent  indeed  from  1917! 

Additional  differences  lay  in  the 
entertainment  media  themselves. 
Moving  pictures  now  included  dia¬ 
log,  music  and  color.  Show  business 
in  general  was  no  longer  desper¬ 
ately  dependent  upon  “the  road” 
and  hence  not  so  bowled  over  this 
time  by  travel  restrictions.  World 
War  II  w'as  uniquely  a  windfall 
for  the  neighborhood  film  parlors 
and  the  neighborhood  taverns, 
whether  with  jukeboxes  or  live 
acts.  Many  houses  operated  around 
the  clock  to  catch  the  patronage  of 
the  swing  shifts  from  the  war 
plants.  The  downtown  area  of  every 
big  city  was  pretty  raucous.  Ran¬ 
dolph  Street  in  Chicago  seemed  to 
have  converted  every  fourth  shop 
into  a  24-hour  saloon  with  jazz  trios 
in  the  windows  and  customers 
three-deep  at  the  bars.  In  the  more 
decorous  USO  and  YMCA  clubs, 
the  church  and  synagog  basements, 
GI’s  and  nicer  Nells  were  also 
jumping,  but  on  Coke. 

Radio,  of  course,  was  the  some¬ 
thing  new  of  this  conflict  and  radio 
had  few  reasons  to  complain  as  the 
tax  money  rolled  in.  Advertisers 
had  practically  no  problems  in 
those  years  except  (1)  no  product 
for  civilians  and  (2)  finding  some 
medium  willing  or  able  to  take  an 
order  for  time  or  space.  Radio  was 
happy  in  having  no  paper  shortage 
but  paper  and  ink  difficulties  did 
affect  packaging  and  the  record 
would  not  be  complete  without 
mention  of  the  great  suffering  of 
the  American  Tobacco  Co.  in  being 
forced  to  abandon  its  trademark. 
It  was  a  terrifying  crisis  but  the 
cigaret  men  faced  it  bravely.  The 
drums  beat  and  the  timpani  vi¬ 
brated  and  the  chant  went  over 
the  land,  “Lucky  Strike  green 
has  gone  to  war!”  It  was  tough  all 
over. 

|  Heatter  Never  Lost  a  Battle  | 

Something  especially  new  in 
World  War  II  was  the  radio  pundit. 
Advertising  fees  enriched  many  a 
previously  obscure  newsman  with 
the  gift  of  gab  for  the  secrecy  and 
confusion  of  this  conflict  was  made 
to  order  for  the  Sahibs  of  Signific¬ 
ance.  Anybody  who  could  make 
with  the  "lowdown,”  real  or  pseudo, 
became  a  big  boxoffice  attraction. 
Remember  that  on  many  a  day 
there  was  little  or  no  real  news. 
Engagements  were  reported  days 
and  weeks  late,  and  fragmentally. 
Was  it  a  victory  or  a  defeat?  The 
court  official  handout  seldom 
bothered  to  say.  Under  such  cir¬ 
cumstances  the  seemingly  all-know¬ 


ing  radio  voices  became  father  im¬ 
ages.  Not  that  the  commentators 
for  all  their  prosperity  and  prestige 
went  Unscathed  by  witticisms.  A 
wag  cracked,  “War  was  inevitable 
the  moment  a  Nazi  slapped  the 
son  of  H.  V.  Kaltenborn!”  It  was 
said.  “It  won’t  be  long  now.  Gabriel 
Heatter  has  ordered  the  Allies  to 
open  a  second  front!”  Heatter  was 
the  most  unflinchingly  cheerful  of 
the  radio  strategists  and  never  lost 
a  battle.  During  one  period  Edward 
R.  Murrow  made  almost  nightly  ob¬ 
servation  flights  over  Berlin,  caus¬ 
ing  his  colleagues  at  CBS  in  New 
York  to  smirk,  “Ed  is  sure  taking 
revenge  for  the  Reichstag  fire!” 

Variety  itself  was  very  alert  to 
the  whole  “morale”  question.  Only 
one  month  after  Pearl  Harbor,  on 
Jan.  7,  1942,  in  the  Anni,  it  was 
stated,  “There  is  no  need  for  show 
business  to  hold  itself  lightly  or 
have  any  self-doubts.  Its  function 
is  a  major,  not  a  minor  one.  War 
is  also  won  through  morale,  and 
that’s  what  makes  the  experts  at 
entertainment  indispensable.”  It 
was  pointed  out  that  in  dictator¬ 
ships  craven  showmen  fell  back 
upon  Government  boiler-plate  and 
did  not  infuse  their  .  own  ideas 
freely  and  that  this  was  possible 
and  necessary  here. 

For  its  editorial  caption  in  that 
issue  Variety  used  the  Morse  Code 
for  the  famous  ta-ta-ta-da  theme 
from  Beethoven,  which  was  the 
Allies  victory  chant,  namely  .  .  . — 

It  would,  said  Variety,  be  the 
task  for  films  and  radio  "to  rid 
Americans  of  false  complacency 
about  the  Axis.”  Just  then  every¬ 
body  was  discovering  “Democracy” 
and  “Complacency”  and  that  36th 
Anniversary  Edition  was  literally 
full  of  these  themes.  Harry  M. 
Warner  wrote  of  “Patriotism  in 
Pictures."  Jack  Lait  said,  “Good 
Citizens  must  carry  on  .  .  .  stout 
hearts  must  continue  to  throb 
through  them  the  blood  of  courage, 
confidence  and  faith.”  John  Hay 
Whitney  advised,  “Let’s  Give. Dem¬ 
ocracy  A  Break”  and  Garson  Kanin 
remarked  that  the  time  had  come 
“to  end  the  Ostrich  Act  face  Life’s 
Realities  and  thus  help  perpetuate 
all  the  freedoms.”  Cecelia  Ager, 
speaking .  for  films,  and  Richard 
Watts  Jr.,  speaking  for  the  legiti¬ 
mate,  saw  these  media  “vivid  in 
war.” 

There  were  already  practical 
business  considerations  very  much 
in  the  foreground.  Before  signing  ' 
new  male  leads,  Hollywood  studios 
were  inquiring,  “What’s  your  draft  . 
status,  buddy?” 

It  was  apparent  right  after  Pearl 


Harbor  that  up  to  11,000,000  men 
would  be  drafted.  Not  too  much 
imagination  was  required  to  know 
that  this  spelled  a  lot  of  lonesome 
guys  presented  with  a  good  reason 
for  feeling  sorry  for  themselves.  It 
also  meant  anxious  mothers,  frus¬ 
trated  wives,  sad  sweethearts.  Not 
just  the  Axis  was  the  enemy  but 
also  boredom,  homesickness  and  re¬ 
sentment.  That’s  where  talent  came 
into  the  picture.  Bring  on  the  yoks, 
rally  the  showgirls,  strike  up  the 
ditties.  Airplanes  letting  down  on 
blacked-out  fields  half-way  round 
the  globe  would  disgorge  troupers 
come  to  divert  the  troops. 

And  it  was  equally  important  to 
keep  the  workers  in  the  war  fac¬ 
tories  keyed  up.  Never  in  American 
history  had  vaudeville  in  all  its 
myriad  manifestations  enjoyed 
such  official  encouragement  and 

subsidy. _ _  _ 

|  Morale  In  the  drenches  | 

The  main  concern  of  show  busi¬ 
ness  in  war  time — “morale” — had 
become  very  clear  even  in  Persh¬ 
ing’s  day.  Trench  warfare  was  such 
a  savage,  monotonous,  dirty,  muddy, 
cootie-infested  business  that  troop 
esprit  de  corps  became  a  chief 
anxiety  of  the  High  Command.  (A 
World  War  I  mutiny  among  French 
soldiers  was  suppressed  by  shoot¬ 
ing  every  10th  man!)  Airplanes, 
mustard  gas,  tanks,  machine-guns 
and  trench-mouth  had  definitely 
taken  the  “fun”  out  of  fighting. 

.  Winston  Churchill,  whose  own 
military  capers  began  with  a  war 
the  British  punned  as  the  Bore 
Boer)  War,  had  declared  in  one 
of  his  literary  flights  that  the 
American  Civil  War  was  the  last 
war  “fought  between  gentlemen” — 
and  that  was  stretching  the  facts  to 
fit  the  epigram  as  anybody  who  has 
read  aboqt.  the.  gory  goings.-on 
along  the  Missouri  border  well 
knows.  In  any  event  German-style 
blitzkrieg,  even  in  1914,  was  a  far 
cry  from  the  mannered  ritual  when 
stylish  cavaliers  faced  each  other 
after  a  leisurely  breakfast  and  one 
gentleman  mounting  the  parapet 
and  making  a  sweeping  bow  with 
his  plumed  hat  shouted  across, 
“Will  the  gentlemen  of  Spain  have 
the  graciousness  to  commence  fir¬ 
ing  today!” 

During  1942  Variety  commented 
at  length  on  the  problems  of  man¬ 
aging  theatrical  units  playing  for 
troops.  Every  fort,  garrison,  ar¬ 
senal,  airfield  or  induction  centre 
had  its  own  morale  officer  (usually 
a  captain  or  major)  “with  whom 
it  is  imperative  to  maintain  cordial 
relations.”  Most  of  the  morale  of¬ 
ficers  were  likeable  Joes  but  here 
and  there  one  was  a  genuine  hard¬ 
shell  Baptist  prude.  The  late  Ken 
Nichols,  at  the  time  characterized, 
camp  shows  as  averaging  “a  little 
cleaner  than  regular  vaudeville” — 
which  was  pretty  clean  compared 
to  the  soldier-patronized  night  clubs 
in  the  nearby  towns. 

The  whole  strategy  was  to  keep 
the  conscripts  free  of  “bad 
thoughts” — mostly  meaning  self- 
pity,  a  sense  of  being  abused  or 
deprived.  Variety  reported: 

Negatively  the  units  that  go 
(Continued  on  page  88) 
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trouping  to  the  troops  are  usually 
well  advised  to  steer  clear  of: 

1.  Smut  and  double  entendre. 

2.  Allusions  by  u'ord  or  ges¬ 
ture  to  homosexuals. 

3.  Racial  or  religious  jokes. 

4.  Mentions  of  the  President, 
his  wife,  family  members,  Cabi¬ 
net  ofjicals  or  other  high  Govern¬ 
ment  personages 

The  first  three  are  matters  of 
taste,  the  fourth  verboten  is  poli¬ 
tical.  The  latter  perhaps  is  closest 
to  what  is  commonly  called  “cen¬ 
sorship.”  But  the  common  sense 
of  the  avoidance  is  to  clear  to  need 
elaboration,  when  it  is  remembered 
that  this  is  serious  business;  that 
discipline  must  not  be  allowed  to 
relax  on  certain  points  even  in 
periods  of  relaxation.  The  Presi¬ 
dent  is  commander-in-chief  of  the 
armed  forces.  It  would  be  wholly 
inappropriate  to  have  gags  con¬ 
cerning  the  men  to  whom  troops 
must  have,  in  the  public  interest . 
an  attitude  of  respect.  As  a  matter 
of  quiet  understanding,  gags  are 
deemed  out  of  order  when  focused 
on  anybody  above  the  rank  of 
major. 


ployed  all  over  the  world,  on  evei'y 
continent,  on  faroff  coral  reefs  and 
supply  dumps.  There  was  many  a 
touching  story  brought  back.  An¬ 
nette  MacQuarrie  has  described 
one  group  of  USO  girls  which 
found  itself  in  the  Burma  jungle 
within  a  few  miles  of  the  Japanese 


Comics  Toeing  The  Mark 


Comedians  were  cautioned 
against  jokes  that  would  ‘‘rub  it 
in.”  In  one  unit  the  comic  had 


Tall  Memory 

■  '  Continued  from  page  40  . ,  — 
liked  to  transform  nouns  into  verbs 
— wowed,  panicked,  authored.  They 
introduced  new  words  which  subse¬ 
quently  became  an  integral  part  of 
American  speech — racket,  lousy, 
kibitzer,  gat,  upstage,  and  many 
more. 

Many  of  the  subjects,  discussed 
in  these  columns  37  years  ago,  are 


lines.  In  a  tropical  downpour  the  m.allers  of  burning  interest  in 
generator  went  out  and  there  was  ...  ,,  ,  .  ,, 


generator 
no  illumination.  Working  to  the 
light  thrown  upon  a  makeshift 
stage  by  a  hundred  hand-torches 
held  by  GI’s,  these  USO  gals  put 
on  a  full  performance,  soaking  wet, 
like  their  audience.  An  emotional 
‘lift”?  Of  course.  American  girls 
were  sharing  a  typhoon  with  dog¬ 
faces. 

When  Phil  Spitalny  took  his  all¬ 
girl  orchestra  into  the  camps  he 
comment'ed  that  the  soldiers  helped 
their,  the  girls’,  morale  as  much 
as  vice  versa. 


Wartime  Hospitality 


1941-45  SKIRTS 

been  getting  a  big  yok  during  a 
scene  where  he,  the  comic,  kissed 
a  very  pretty  soubret.  He’d  single 
out  a  G.  I.  down  front  and  shout, 
“Look,,  at  him,  he’s  eating  his  heart 
out  with  jealousy.”  It  was  a  very 
funny  and  very  painfully  true  joke. 
They  cut  the  line.  Entertainment 
wasn't  supposed  to  make  anybody 
restless,  frustrated  or  sorry  for 
himself. 

One  of  the  great  camp-hoppers 
was  A1  Jolson.  He  described  one 
trip  of  his  to  the  Alaskan  bases. 
First  he  had  to  spend  three  weeks 
being  inoculated  for  about  every 
disease  known  to  medicine — the 
U.S.  Army  being  very  thorough. 
Then  under  typical  blackout  se¬ 
crecy,  Jolson  hit  the  God-forsaken 
tundra  country  which  is  Alaska. 
He  wrote  in  Variety. 

“Traveling  facilities  being, 
limited — but  limited — I  could 
take  only  one  person  with  me. 
So,  naturally,  I  took  my  ac¬ 
companist  and  musical  direc¬ 
tor,  Martin  Fried.  Martin  has 
been  with  me  for  (blank) 
years.  (Not  that  the  number 
of  years  matters  to  me,  but  1 
cannot  understand  why  Martin 
hides  his  age.)  . . .  “We  arrived 
in  Anchorage  at  9:10  p.m., 
Anchorage  time,  and  stayed  at 
the  Westward  Hotel.  When  they 
told  me  to  observe  the  blacl:- 
ont  regulations  and  put  my 
lights  out  I  had  to  laugh,  for 
in  this  part  of  Alaska  at  mid¬ 
night  it  is  so  light  that  you 
can  thread  a  needle  on  Main 
Street.  We  gave  tv'o  perform¬ 
ances  in  Anchorage,  each  to  an 
audience  of  1,500  soldiers.  Each 
show  lasted  an  hour  and  I  al¬ 
most  wore  the  knees  out  of  my 
pants  singing  ‘Mamni!/.’  But 
‘ Mammy ’  realty  got  a  u-orkout 
the  next  day  when  Fried  and 
I  gave  nine  shows— each  of 
an  hour’s  duration ." 


New  York  City,  of  course,  was 
the  dream  liberty  town  for  service 
men  of  all  nationalities.  You  can’t 
visit  Britain  to  this  day  without 
bumping  into  ex-Tommies  who  re¬ 
call  New  York  wartime  hospitality 
with  an  incredulity  which  remains 
intact.  The  Stage  Door  Canteens 
and  all  the  many  other  volunteer 
bodies  were  to  become  world-fam¬ 
ous,  inspiring  song  lyrics,  moving 
pictures  and  legends. 

Conscription  aside,  the  Federal 
Government  relied  in  World  War 
II  as  much  as  possible  upon  volun¬ 
tary  cooperation  and  it  worked  like 
a  charm  (with  some  exceptions). 

Some  film  companies  had  been 
criticized  as  prematurely  anti-Ger¬ 
man.  Warners  in  particular  was 
singled  out  because  of  “Confes¬ 
sions  of  a  Nazi  Spy”  and  “Mission 
to  Moscow.”  Actually  the  war  pic¬ 
tures  were  all  very  mild  compared 
to  1917.  Atrocities  were  played 
down.  Indeed  people  were  not  ade¬ 
quately  prepared  for  the  newsreels 
of  Dachau  and  Buchenwald  when 
they  broke  in  1945.  Curiously 
enough  some  Hollywood  product 
with  Japanese  as  villains  has  since 
been  exhibited  in  Japan  with  little 
apparent  resentment  by  our  late 
enemies, 

Telltale  of  the  cautious  note  to¬ 
ward  the  end  of  the  isolationist 
debate  is  the  fact  that  the  Govern¬ 
ment  information  people  had  not 
dared  broadcast  Norman  Corwin's 
subsequently  famous  script,  “We 
Hold  These  Truths.”  One  week 
after  Pearl  Harbor  this  script, 
which  had  been  standing  by  in 
mimeograph,  went  on  the  air  and 
gave  America  a  needed  tonic.  Al¬ 
though  thought  at  the  time  to  be 
a  first  spelling  out  of  the  White 
.House  line  the  script  was  probably 
Corwin's  own  personal  line.  He  was 
promptly  taken  to  be  FDR's  pri¬ 
vate  dramatist  just  as  Robert  E. 
Sherwood  was  taken  to  be  the 
President’s  private  ghost. 

Actually  there  was  a  certain 
amount  of  martial  spirit  shining 
through  radio  programs  well  be¬ 
fore  the  war  declaration.  In  this 
connection,  note  “The  Great  Broad¬ 
casts  of  1941”  as  picked  by 
Variety: 

Stephen  Vincent  Beliefs 
“Nightmare  at  Noon,”  May  18. 

Carlton  Morse’s  “The  Case  of 
Robert,”  May  18. 

Treasury  Hour,  Aug.  20. 

Fourth  Game  of  the  World 
Series,  Oct.  4. 

.  Archibald  MacLeish's  Intro • 
tion  of  Ed  Murrow,  Dec.  2. 

FDR  on  Pearl  Harbor,  Dec.  9. 

Norman  Corwin's  Bill  of 
Rights,  Dec.  15. 

Winston  Churchill  to  U.S.  Sen¬ 
ate,  Dec.  26. 

Certainly  there  is  every  reason 
I  to  suppose  that  show  business 
,  (‘merged  from  World  War  II  cov- 
|  ered  with  true  glory  and  that  the 
I  United  Stales  Government  thor¬ 
oughly  appreciated  this  fact, 
i  “Morale”  had  been  sustained  and 
nourished  on  a  stupendous,  organ- 
|  i zed  scale.  It  is,  however,  perrnis- 
1  .sable  to  point  out  in  conclusion  that 
j  the  word  “morale”  became  pretty 
glib  and  overused  as  the  war  wore 


the  industry.  Production  had  been 
cut  33%  and  exhibitor's  did  not 
have  sufficient  pictures  to  ade¬ 
quately  book  their  theatres.  Film 
rentals  were  already  excessive,  or 
so,  the  exhibitors  claimed.  Mary 
Pickford  was  stuck  with  a  $300,- 
000  income  tax  and  Chaplin,  who 
also  had  a  million-dollar  salary, 
promptly  declared  himself  a  Brit¬ 
ish  subject. 

Next  to  Variety,  my  best  edu¬ 
cation  in  showmanship  came  from 
Mr.  Goklwyn  himself.  Unfortu¬ 
nately  a  few  years  after  I  started 
to  work  for  him  he  imported  the 
first  modern  art  film,  “The  Cabi¬ 
net  of  Dr.  Caligari.”  Audiences, 
even  in  those  prehistoric  days, 
were  more  interested  in  sex,  sad¬ 
ism  and  pratfalls  than  in  aesthet¬ 
ics.  As  for  the  directors  of  the 
Goldwyn  Pictures  Corp.,  their  ex¬ 
clusive  concern  was  with  dividends 
and  they  fired  Sam.  What  was 
more  unfortunate,  they  also  fired 
me. 

At  this  juncture  I  first  became 
acquainted  with  Sime.  He  re¬ 
garded  college  men  with  a  jaun¬ 
diced  eye.  “We  got  two  working  for 
us,”  he  said,  “one  in  the  circula¬ 
tion  department  and  the  other 
driving  our  truck.”  Nonetheless 
throughout  his  life  he  took  par¬ 
ticular  pleasure  in  helping  strug¬ 
gling  young  men  and  partially 
through  his  intercession  I  obtained 
a  job  in  Chicago  which  eventually 
led  to  my  working  for  Balaban  & 
Katz,  then  the  miracle  workers  of 
the  Middle  West.  It  was  they, 
rather  than  Roxy,  who  first  in¬ 
stalled  ushers  trained  with  military 
precision.  They  built  fabulous 
movie  palaces  with  airconditioning 
to  keep  you  cool  and  gigantic  stage 
presentations  to  warm  you,  sinking 
carpets  and  rising  pipe  organs. 

Chicago  in  the  mid-20’s  was 
hothouse  of  budding  showmen.  Out 
of  it  came  many  of  the  industry’s 
most  distinguished  future  leaders 
— Barney  and  Abe  Balaban,  Sam 
Katz,  Nate  Blumberg,  Dave  Lipton, 
Oscar  Doob,  Grad  Sears,  Neil 
Agnew,  Bill  Pine  and  a  score  of 
others.  Many  of  us  used  to  lunch 
in  a  hole  in  the  ground  opposite 
the  Chicago  Theatre.  Six  days  a 
week  the  noise  was  deafening  but 
on  Thursday  when  Variety  arrived 
you  could  cut  the  silence  with 
knife.  Every  head  was  buried  deep 
in  that  green  cover. 

When  Katz  came  east  to  take 
charge  of  Paramount’s  theatre  ex¬ 
pansion  program — “BUY,  BUY-IN, 
OR  BUILD”  was  the  way  Variety 
headlined  it— he  brought  me  along 
with  him  and  I  shared  in  the  first 
and  only  genuine  effort  to  intro¬ 
duce  big  business  efficiency  meth¬ 
ods  into  the  show  game,  where 
hunch  has  always  proved  more 
effective  than  statistical  analysis. 
Sometimes  the  theatres  had  more 
visiting  experts  in  sound,  projec¬ 
tion,  insurance,  usher  training, 
music,  advertising,  ventilation,  sup¬ 
ply  purchasing,  not  to  mention 
long-nosed  auditors,  than  they  had 
audiences.  The  centralized  system 
of  operation  worked  reasonably 
well,  however,  until  the  great  de¬ 
pression  caught  up  with  the  indus¬ 
try  in  1932.  To  stem  the  tide,  ac¬ 
cording  to  Variety,  Publix  Thea¬ 
tres  “warned  its  personnel  against 
the  overuse  of  postage  stamps, 
phones  and  telegrams.”  This  had 
about  as  much  effect  on  the  trou¬ 
bled  waters  as  spitting  into  the 
ocean  and,  in  spite  of  the  efforts 
of  such  superb  theatre  men  as  Bob 
O’Donnell,  John  Fitzgibbons  and 
Marty  Mullin,  Paramount  Publix’s 
loss  in  one  year  came  close  to 
$16,000,000. 

Not  long  thereafter  I  traded  my 
contract  with  the  company  for  its 
lease  of  the  Riailo  Theatre,  N.  Y. 
My  good  friend,  Leo  Spitz,  warned 
me  that  I  would  lose  my  shirt  but 
all  that  1  actually  lost  was  my  faith 
in  human  nature.  I  opened  the 
theatre  the  week  that  the  banks 
closed,  and  cash  was  scarce.  So  I 
put  a  big  sign  in  the  boxoffice 


Soldiers  in  Greasepaint  were  de-  mother,  think  of  my.  morale!’1 


and  ...  ....  _  .  . . -  _ _  .  .  ..  . 

on.  There  was  a  little  girl,  aged  10,  I  window  that  anyone  who  lacked 
j  in  the  spring  of  1945  who  was  de-  j  money  would  be  admitted  free  and 
nied  an  expensive  permanent  wave  could  settle  with  us  at  a  later  date, 
and  u ho  turned  and  pouted.  “But  Not  a  single  soul  admitted  gratis 


1  ever  returned  to  pay  us  a  cent. 


All-Time  Top  Money  Films 

($4,000,000,  OR  BETTER) 

(Continued  from  page  84) 


32.  Hell  and  Back  (U)  (1955)  .  6,000,000 

33.  High  and  Mighty  (WB)  (1954)  . .  6,000,000 

34.  Ivanhoe  (M-G)  (1952) .  6,000,000 

35.  Peter  Pan  (RKO)  (1953)  .  6,000,000 

36.  Sea  Chase  (WB)  (1955) . .  6,000,000 

37.  Sergeant  York  (WB)  (1941)  .  6,000,000 

38.  Seven  Year  Itch  (20th)  (1955)  .  6,000,000 

39.  Star  Is  Born  (WB)  (1955)  . 6,000,000 

40.  Strategic  Air  Command  (Par)  (1955)  .  6,000,000 

41.  Tall  Men  (20th)  (1955) .  6,000,000 

42.  Life  With  Father  (WB)  (1947) . . .  5,900.000 

43.  Blue  Skies  (Par)  (1946) . .  5,700,000 

44.  Seven. Brides  for  7  Bros.  (M-G)  (1954) .  5.600,000 

45.  Egg  and  I  (U)  (1947) .  5,550,000 

46.  Big  Parade  (M-G)  (1925).: .  5,500.000 

47.  House  of  Wax  (WB)  (1953) . .  5,500.000 

48.  Rear  Window  (Par)  (1954) .  5,300,000 

49.  Blackboard  Jungle  (M-G)  (1955) .  5,250,000 

50.  Unconquered  (Par)  (1947)  .  5,250,000 

51.  Yearling  (M-G)  (1947)  .  5,250,000 

52.  Magnificent  Obsession  (U)  (1954) . 5,200,000 

53.  Met  Me  in  St.  Louis  (M-G)  (1945) . j.. ..  5,200,000 

54.  Mogambo  (M-G)  (1953)  . 5,200,000 

55.  Show  Boat  (M-G)  (1951)  .  5,200,000 

56.  Gentlemen  Prefer  Blondes  (20th)  (1953)  .  5,100.000 

57.  The  Outlaw  (RKO)  (1946) .  5,075,000 

58.  Forever  Amber  (20th)  (1947).  ..  .  5,050.000 

59.  East  of  Eden  (WB)  (1955) .  5,000,000 

60.  Green  Dolphin  Street  (M-G)  (1947) .  5,000,000 

61.  Jolson  Sings  Again  (Col)  (1949) .  5.000,000 

62.  Moulin  Rouge  (UA>  (1953)  .  5,000,000 

63.  Mrs.  Miniver  (M-G)  (1942)  .  5,000,000 

64.  No  Biz  Like  Show  Biz  (20th)  (1955)  .  5,000,000 

65.  Pete  Kelly’s  Blues  (WB)  (1955)  .  5,000,000 

.66.  Razor’s  Edge  (20th)  (1947)  .  5,000,000 

67.  Red  Shoes  (E-L)  (1948)  .  5,000,000 

68.  Song  of  Bernadette  (20th  i  (1943) .  5,000,000 

69.  Three  Coins  in  Fountain  (20th)  (1954)  .  5,000.000 

70.  Vera  Cruz  (UA)  (1955)  .  5,000,000 

71.  Spellbound  (UA)  (1946)  .  4,975.000 

72.  Since  You  Went  Away  (UA)  (1944)  .  4,950,000 

73.  King  Solomon's  Mines  (M-G)  (1950) .  4,825,000 

74.  Notorious  (RKO)  (1946)  .  4,800,000 

75.  Yankee  Doodle  Dandy  (WB)  (1942)  .  4,800,000 

76.  Salome  (Col)  (1953)  . 4,750,000 

77..  Battleground  (M-G)  (19501 .  4,700,0.00 

78.  Dragnet  (WB)  (1954)  _ ? .  4,700,000 

79.  Annie  Get  Your  Gun  (M-G)  (1950)  .  4,650,000 

80.  Green  Years  (M-G)  (1946)  .  4,600,000 

81.  Anchors  Away  (M-G)  (1945)  .  4,500,000 

82.  Bachelor  and  Bobbysoxer  (RKO)  (1947)  .  4,500,000 

83.  Bridges  of  Toko-Ri  (Par)  (1955)  .  4,500,000 

84.  Catch  a  Thief  (Par)  U955)  .  4,500,000 

85.  Easy  to  Wed  (M-G)  (1946)  .  4,500,000 

86.  Four  Horsemen  (M-G)  (1921)  .  4,500,000 

87.  Great  Caruso  (M-G)  (1951)  .  4,500,000 

88.  Man  Called  Peter  (20th)  (1955)  .  4,500,000 

89.  Paleface  (Par)  (1945)  . 4,500,000 

90.  Random  Harvest  (M-G)  (1942)  .  4,500,000 

91.  Road  to  Rio  (Par)  (1948)  4,500,000 

92.  Road  to  Utopia  (Par)  (1945)  .  4,500,000 

93.  Thrill  of  a  Romance  (M-G)  (1945)  . 4,500,000 

94.  Till  Clouds  Roll  By  (M-G)  (1945)  .  4,500,000 

95.  Valley  of  Decision  (M-G)  (1945)  .  4,500.000 

96.  Desiree  (20th)  (1954)  . 4,500,000 

97.  Easter  Parade  (M-G)  (1948)  .  4,450,000 

98.  Cheaper  by  the  Dozen  (20th)  (1950)  .  4,425,000 

99.  Two  Years  Before  Mast  (Par)  (1946)  .  4,400,000 

100.  Knights  of  Round  Table  (M-G)  (1954)  .  4,400,000 

101.  Red  River  (UA)  (1948)  . 4,350,000 

102.  Hucksters  (M-G)  (1947)  .  4,350,000 

103.  Harvey  Girls  (M-G)  (1946)  .  4,350,000 

104.  Stage  Door  Canteen  (UA)  (1943)  .  4,350,000 

105.  Lost  Weekend  (Par)  (1946)  . 4,300,000 

106.  Sailor  Beware  (Par)  (1952)  .  4,300.000 

107.  Cinderella  (RKO)  (1950)  .  4,275,000 

108.  Adventure  (M-G)  (1946)  . 4,250,000 

109.  Egyptian  (20th)  (1954)  .  4,250,000 

110.  Saratoga  Trunk  (WB)  (1946)  .  4,250,000 

111.  Streetcar  Named  Desire  (WB)  (1951)  . 4,250,000 

112.  Demetrius  and  Gladiators  (20th)  (1954)  .  4,250,000 

113.  Living  It  Up  (Par)  (1954)  .  4,250,000 

114.  30  Seconds  Over  Tokyo  (RKO)  (1954)  .  4,225,000 

115.  Hollywood  Canteen  (WB)  (1944)  . 4,200,000 

116.  Three  Musketeers  (M-G)  (1948)  .  4,200.000 

117.  Weekend  at  Waldorf  (M-G)  (1945)  . .  4.200,000 

118.  On  the  Waterfront  (Col)  (1954)  4,200,000 

119.  Father  of  the  Bride  (M-G)  (1950)  .  4,150,000 

120.  African  Queen  (UA)  (1952)  .  4,100,000 

121.  Hondo  (WB)  (1954)  . . ! .  4,100,000 

122.  Joan  of  Arc  (RKO)  (1949)  . .  4,100,000 

123.  Johnny  Belinda  (WB)  (1948) .  4,100,000 

124.  I  Was  a  Male  War  Bride  (20th)  (1949)  . .  4,100,000 

125.  Love  Me  or  Leave  Me  (M-G)  (1955)  .  4,100,000 

126.  Margie  (20th)  (1946)  . 4,100.000 

127.  Mother  Wore  Tights  (20th)  (1947)  .  4,100.000 

128.  Snake  Pit  (20th)  (1949)  . '...  4.100,000 

129.  So  Deep  in  My  Heart  (M-G)  (1955)  .  4,100.000 

130.  Cass  Timberlanc  (M-G)  (1948)  .  4,050,000 

131:  State  Fair  (20th)  (1945)  . 4,050.000 

132.  American  in  Paris-  (M-G>  (1951)  4,000.000 

133.  Ben  Hur  (M-G)  (1926)  .  4,000,000 

134.  Dolly  Sisters  (20th)  (1945)  .  4,000.000 

135.  Emperor  Waltz  (Par)  (1948)  .  4.000,000 

136.  Holiday  in  Mexico  (M-G)  (1946)  .  4,000,000 

137.  Jumping  Jacks  (Par)  (1952)  .  4,000,000 

138.  Kid  from  Brooklyn  (RKO).  (1946)  . . .  4  000,000 

139.  Left  Hand  of  God  (20tlD  (1955)  . .  4,000.000 

140.  Long,  Long  Trailer  (M-G)  (1954)  .  4,000.000 

141.  Love  Is  Spleijdored  Thing  (20th)  (1955)  .  4.000.000 

142.  Moon  Is  Blue  (UA)  (1953)  . 4,000.000 

143.  Night  and  Day  (WB)  (1946i  .  4,000.000 

144.  Reap  the  Wild  Wind  (Pan  (1942)  .  4.000.000 

145.  Sabrina  (Par)  (1954)  . . .  ■  4,000,000 

146.  Sands  of  Iwo  Jima  (Rep)  (1950)  .  4.000,000 

147.  Seven  Little  Foys  (Par)  (1955)  . . .  ; .  4.000.000 

148.  Singing  Fool  (WB)  (1928)  .  4.000.000 

149.  Smoky  (20th)  (1946)  . 4,000,000 

150.  Ziegfeld  Follies  (M-G)  (1946)  .  4,000.000 
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Wednesday,  January  4,  1956 


That  ‘Variety’  Staff-Circa  1 927 

-■By  CLAUDE  BINYON - 

(Claude  Bim/on,  former  staffer,  has  been  a  writer-director 
in  the  Hollywood  bigtime  fur  over  20  years.  The  following 
memoir  of  his  days  on  Variety  originally  was  published 
Jan.  8,  1941 — Ed.J 


I  saw  Broadwav  for  the  first  lime  in  1927  as  a  supposedly 
worldly  Variety  guy.  The  strain  of  acting  that  part  can 
never  be  outlived.  There  are  so  many  things  I  don’t  want 
to  forget: 

The  night,  for  instance,  that  I  re¬ 
viewed  my  first  legit.  It  was  a  lousy 
little  show  and  I  walked  from  the 
theatre  toward  the  Variety  office 
anxious  to  start  a  devastatingly  witty 
review  of  the  flop.  Somebody  whistled 
behind  me,  so  I  stopped  and  waited. 
It  was  Walter  Winchell. 

4,How  you  gonna  handle  it?”  he 
asked. 

“Just  rip  into  it,”  I  guessed, 
pleased  by  his  curiosity. 

“The  guy  who  wrote  that  show,” 
said  Winchell,  “came  500  miles  to  see 
it  open,  but  he  missed  it.  He’s  a  TB, 
and  the  excitement  hit  him  so  hard  he  couldn’t  leave  his 
hotel  room.  And  every  cent  his  family  had  was  put  into 
that  show  to  make  his  dream  come  true.” 

I  swallowed.  “That’s  tough.”  I  said. 

“Let’s  not  make  it  tougher,”  Winchell  said. 

I  went  to  Sime  and  told  him  the  facts.  "Do  whatever 
you  want,”  he  said. 

My  debut  as  the  newest  and  best  of  the  devastating 
critics  was  postponed.  My  review  might  have  been  written 
by  Elsie  Dinsmore.  But  Sime  printed  it,  and  I  felt  good 
anyway. 


Claude  Binyon 


J _  Saga  of  the  Office  Cat _ _ [ 

There  was  a  pet  cat  which  wandered  throughout  the 
Variety  building.  It  lived  on  mice  and  hamburger  and  had 
a  fondness  for,  of  all  guys,  old  iron-puss  Pulaski  (Jbee). 
One  night  Arthur  Caesar  dropped  in  to  regale  whoever 
would  listen  to  the  latest  humor  from  Caesar.  In  the  midst 
of  an  animated  recitation  he  stepped  on  the  cat  and 
crushed  the  life  from  it. 

We  all  looked  at  Pulaski.  Pulaski  looked  at  Caesar.  For 
the  first  time  in  his  life  Caesar  didn’t  finish  a  story.  He 
walked  out  hurriedly. 


J _ From  Burleycue  to  Wall  Si  reel  | 

The  crash  had  happened  and  things  still  were  tumbling 
about  us  as,  Sid  Silverman  assembled  the  various  Wall 
Street  and  Broadway  reports  into  the  lead  story  for  page 
one.  All  of  us  were  at  the  print  shop  and  Sid  asked  for 
help  in  writing  a  head  for  the  crash  story.  I  submitted 
“Wall  Street  Lays  An  Egg,”  and  Sid  used  it.  What’s  more, 
he  congratulated  me. 

What  I’ve  never  mentioned  ’til  now  is  that  earlier  in 
the  week,  for  the  burlesque  page,  I  had  written  a  head 
for  the  failure  of  burlesque  in  some  theatre.  “Burlesque 
Lays  An  Egg,”  it  said.  Frantically  I  searched  the  proofs 
to  change  that  head  before  press  time.  I  couldn’t  find  it 
— until  the  paper  was  on  the  stands.  And  there  it  was, 
right  in  the  middle  of  the  burlesque  page. 

Fortunately  nobody  was  reading  burlesque  news  any¬ 
more. 


J _ How  I  Became  an  Editor  | 

Dissatisfied  with  the  amount  of  news  being  gathered, 
Sime  ordered  all  of  us  to  give  him  a  list  of  our  news 
sources.  Later  he  posted  them. 

I  was  the  talk  of  the  office.  I  had  one  news  contact — 
a  producer  of  stock  plays.  1  waited  for  my  dismissal. 

Sime  took  me  off  the  street  and  put  me  on  the  editorial 
desk. 

After  I  had  served  my  apprenticeship,  Sime  told  me 
I  could  have  a  signature  for  my  reviews.  1  chose  Bingo. 
Sime  told  me  to  use  one  with  four  letters,  so  I  com¬ 
promised  with  Bing.  Then  Bige  (Joe  Bigelow)  got  his  first 
chance  to  review  a  big  show  and  it  appeared  in  Variety 
over  my  signature.  Bige  squawked  and .  Sime  changed. 
Bing  to  Bang. 

\ _ Cause  and  Effect  | 

We’d  put  the  paper  to  bed  Tuesday  afternoons  and  then 
retire  to  a  downtown  speakeasy  for  nourishment.  Every 
Wednesday  morning,  without  fail.  I'd  wake  up  with  a  split¬ 
ting  headache.  And  all  I’d  ever  had  was  a  mixture  of 
beer  and  ether. 

j _ Confidential  Hits  | 

As  the  then  music  editor,  Abel  Green,  gave  me  phono¬ 
graph  records  he’d  reviewed  and  didn’t  want.  My  wife 
and  I  used  to  wonder  why  nobody  knew  the  songs  we 
hummed. 

J _ Never  Speculate  | 

There  was  that  young  fellow  from  Canada  (what  was  his 
name?)  (Mori  Krushen — Ed.)  who  in  his  review  of  a  vaude¬ 
ville  bill  said  that  the  guy  with  the  red  wig  in  the  acro¬ 
batic  act  wasn’t  fooling  anybody  with  his  female  imper¬ 
sonation.  The  whole  act  barged  into  the  office  indig¬ 
nantly.  Yes  the  guy  with  the  red  wig  was  a  woman. 

I  learned  early.  Never  pan  an  acrobat. 

J _ ■JFanie!  "•  | 

A  staffer,  Bob  Landry,  once  made  the  amazed  paper’s 
own  Literati  page  by  reviewing  a  monologist  and  calling 
him  “pleonastic”  (which  was  fancy  for  redundant,  which 
was  fancy).  The  review  didn't  run.  Sime  threw  out  the 
review  and  reviewed  the  word. 

The  Variety  building  nestles  against  the  rear  of  Loew’s 
State,  and  the  advent  of  talking  pictures  into  that  theatre 
was  a  real  tragedy  to  the  Variety  guys.  Gone — and  pos¬ 
sibly  forever — was  the  sweet  organ  music  wafted  into  the 
gents’  room. 

.  _ . _ Surefire  Touch  | 

I  here  v.as  the  bum  who  used  to  wait  in  front  of  the 
olUce  ioi  hi-  daily  handout  from  Sime.  When  Sime  was 
late  the  bum  would  come  upstairs  and  fall  asleep  at  a 
desk  where  Sime  would  have  to  step  over  his  legs.  Thus 
was  he  guaranteed  an  awakening  at  handout  time.  And 
the  orders  w<»i-(.  t0  atone. 


Golden  Jubilee  t^RIETY  50th  Anniversary 


A  policeman  traced  a  case  of  Scotch  into  the  building 
at  Christmas.  There’  were  several  hearts  in  several 
throats.  The  cop  went  out  stinking. 

|  Ghost’s  Banquet _ \_ 

I- had  a  series  of  kidding  life  stories  of  prominent  show 
people  called  “Inaccurate  Biographies.”  When  I  submit¬ 
ted  one  about  a  music  publisher  Sime  threw  it  out  and 
wrote  one  himself,  using  my  name. 

A  friend  came  to  me  later  with  a  compliment.  He  said 
the  publisher  had  exclaimed,  “Who  is  this  guy  Binyon? 
He’s  one  of  the  smartest  men  in  show  business!” 

I  told  my  wife  the  last  part. 


EXURBANITES  ABROAD 

— —  By  REV.  MALCOLM  BOYD  ■■■■■■■ 

(Formerly  the  partner  of  Miss  Mary  Pickford  and  Buddy 
Rogers  in  television-radio  production,  president  of  the 
Television  Producers  Association  of  Hollywood,  public 
relatioiis  man  for  Samuel  Goldicyn  Productions  and  radio 
producer  with  Foote,  Cone  &  Belding,  the  Rev.  Malcolm 
Boyd  is  now  an  ordained  priest  of  the  Episcopal  Church.) 


Istanbul  seemed  a  strange,  alien  city  as  I  drove  into 
the  heart  of  the  downtown  section  from  the  airport  last 
spring.  American  products  were  not  advertised  on  the 
huge  signboards  (nor  are  they  generally  available  in  Tur¬ 
key)  and  it  was  obvious  in  many  strik¬ 
ing  ways  that  the  culture  remained 
deeply  indigenous.  Then,  we  passed 
a  cinema.  There,  on  the  marquee  was 
the  name  of  Alan  Ladd.  An  enormous 
picture  of  Mr.  Ladd,  in  color,  stood 
outside  the  theatre. 

Once  again,  Hollywood  was  our  am- 
bassador-at-largc. 

In  Athens,  Judy  Garland  had  been 
playi.ng  in  “A  Star  Is  Born”  (with 
Greek  sub-titles).  In  Vienna,  “White 
Christmas”  and  Audrey  Hepburn’s 
“Sabrina”;  in  Rome,  Brando  in  “On 
the  Waterfront”;  in  Geneva,  “Roman 
Holiday”;  in  Paris,  “Country  Girl”  (and  an  interesting 
reissue  of  “The  Maltese  Falcon”  in  a  theatre  along  the 
Champs  Elysees). 

Back  in  the  U.  S.,  Mr.  Spectorsky’s  “Exurbanites”  “set 
the  styles,  mold  the  fashions,  and  populate  the  dreams 
of  the  rest  cf  the  country.”  (There  is  no  reason  to  limit 
their  influence  to  this  country).  David  Riesman,  in  his 
book,  “The  Lonely  Crowd,”  refers  to  "culture  diffusion- 
ists”  who  diffuse  the  taste  judgments  of  the  peer-group 
they  belong  to.  to  the  other  peer-groups  lower  down  on 
the  taste  gradient.  Russell  Lynes  refers  succinctly  to  the 
“taste-makers.” 

| _ Global  Patterns  Are  Molded _ [ 

The  point  is  (and  it  needn’t  be  labored)  that  the  exur¬ 
banites,  culture  diffusionists  and  taste-makers  who  are 
found  in  the  New  York  and  Hollywood  circles  of  pub¬ 
lishing,  films,  fashion  and  broadcasting,  are  molding 
thought  and  action  patterns  throughout  the  world. 

I  was  lecturing  on  media  of  mass  communication  last 
summer  in  Switzerland  a.nd  my  lecture  was  being  inter¬ 
preted  simultaneously  into  French  and  German.  I  came 
to  the  name  “M.  G.  M.”  The  German  interpreter  put 
her  hand  up  and  interrupted  me.  “What’s  that?”  she 
asked.  I  tried  to  explain  that  M.  G.  M.  had  probably 
influenced  her  outlook  and  attitudes,  directly  or  indirectly, 
explicity  or  implicitly,  nearly  as  much  as  the  Church  had 
done. 

A  few  years  ago  some  high-school  students  were  queried, 
on  a  poll  about  a  number  of  things.  They  had  no  idea  of 
who  made  up  the  U.  S.  Supreme  Court,  but  knew  quite 
well  the  M.  G.  M.  star  roster.  We  are  certainly  familiar 
with  the  celebrity  “status”  of  the  Hollywood  star,  espe¬ 
cially  outside  cf  this  country  in  South  America,  London, 
Copenhagen,  Vienna,  Rome  and  Madrid.  Yet  it  is  not  this 
explicit  and  certainly  obvious  influence  which  is  most  sig¬ 
nificant.  What  is  far  more  significant  is  how  whole 
thought  and  aciion  patterns  are  molded,  year  in  and  year 
out,  by  the  entire  “climate”  created  by  the  style-maker; 
and  this  would  include  the  implicit  meaning  of  films, 
the  many  variant  elements  which  make  up  the  “star  sys¬ 
tem”  and.  indeed,  that  area  we  may  describe  as  being 
composed  of  creative  impulses  and  motivations. 

I  like  a  story,  which  may  well  be  apochryphal,  concerning 
Noel  Coward  and  Leonora  Corbett.  She  is  reported  to 
have  accepted  Mr.  Coward’s  invitation  to  attend,  as  his 
guest,  a  London  theatre  performance  with  these  words:  “If 
it’s  a  play  with  a  message,  I  won’t  dress.”  And  this 
little  story,  too.  has  a  message!  Any  play  Mr.  Coward 
could  have  taken  her  to  see  in  London  that  night  ...  be 
it  a  musical,  a  light  comedy,  a  serious  drama  .  .  .  had  a 
message.  There  is  not  a  play  or  tv  program  or  film  or 
comic  strip  extant  which  does  not  have  a  “message.”  All 
media  of  mass  communication  in  our  age  of  exurbanites, 
culture  diffusionists  and  taste-makers,  contain  . (implicitly 
or  explicitly)  a  “message.”  It  has  been  wisely  pointed  out 
by  a  British  observer  that,  in  truth,  nothing  affects  us  so 
much  as  that  which  we  do  not  take  seriously.  “The  un¬ 
acknowledged  legislators  of  the  world”  are  the  exur¬ 
banites,  the  culture  diffusionists  and  the  taste-makers. 
There  is  an  enormous  power  in  the  hands  of  many  men 
and  women  who  have  not  yet  realized,  as  they  simply  go 
about  their  day’s  intense  work,  that  such  power  belongs 
to  them.  With  power  goes,  hand  in  hand,  responsibility; 
but  that  is  too  obvious  to  involve  moralizing  here. 

The  secret  of  the  successful  exurbanite,  culture  dif- 
fusionist  and  taste-maker?  I  imagine  it  boils  down 
to  empathy,  Webster  defines  it  as  “imaginative  projec¬ 
tion  of  one’s  own  consciousness  into  another  being.”  Harry 
Butcher,  speaking  of  Arthur  Godfrey,  defined  it  as:  “You 
know,  the  ability  to  get  inside  other  people,  to  understand 
exactly  how  they’re  feeling.”  Time,  in  a  1950  cover  story, 
quoted  Mr.  Godfrey  himself,  who  perhaps  put  the  same 
thing  in  another  way:  “It’s  because  people  believe  hv 
me.  How  the  hell  else  can  you  explain  it?” 

People  have  to  believe  in  the  merchandise  .  .  .  and  that 
extends  to  merchandise  when  it  has  become  “services” 
as  well  as  “goods.”  The  work  of  the  exurbanite,  the  cul¬ 
ture  diffusionist.  the  taste-maker,  combines  both  “services” 
and  “goods.”  Ilis  merchandise  is  world-wide  in  distribu¬ 
tion,  scope  and  influence.  Today  he  sells  .  .  .  whether  he 
knows  it  or  not  .  .  .  America  to  America,  and  America  to 
the  rest  of  the  world. 


‘Sims’s  Square’ 

—  Continued  from  pane  39  j 

sure  to  wire  or  iemme  know  if  you  need  anything.”  “Any¬ 
thing.”  of  course,  meant  money. 

His  impatience  with  stupid  office  boys  was  legendary. 
“Go  upstairs  and  get  your  money!”  he'd  snap  when  some 
unbright  kid  didn’t  know  what  he  was  doing.  He  scared 
the  hell  out  of  them  all  the  time.  One  time  he  gave  a  kid 
$10.  “Go  out  and  buy  me  a  hat.”  Luckily  the  kid  knew 
enough  to  ask  the  men  what  size  and  shade  they  thought 
Sime  wore.  He  brought  it  back,  Sime  put  it  on  without 
looking  up  from  his  typewriter,  grunted.  “Keep  the 
change,”  and  continued  as  if  he’d  only  sent  him  for  a  pack 
of  cigarets. 

Conversely,  he’d  do  the  darndest  things  for  an  office  boy 
he  thought  looked  peaked,  upsetting  Hattie  and  Sid  at 
their  Thousand  Islands  summer  place.  The  office  boy 
would  suddenly  find  himself  transplanted  into  a  new 
world  via  a  note  from  Sime.  As  Sid  put  it,  “A  kid 
would  pop  in  at  the  Islands  with  the  statement,  ‘Air.  Silver- 
man  sent  me  up.’  There’d  be  a  note  from  the  Old  Boy, 
‘Dear  Sid:  This  is  Eddie  McCaffrey  who  needs  a  rest, 
so  take  care  of  him  for  a  couple  weeks.'  I  had  to  drop 
everything  and  take  care  of  him.  That  was  the  Old 
Boy’s  way  of  making  sure  the  kid  got  a  vacation.  Two 
weeks  later  the  kid  was  just  as  apt  to  be  fired  for  some¬ 
thing  the  Old  Boy  didn't  like.” 

J _ Father  and  Son _ [ 

Above  everything  else,  Variety  was  Sime’s  mistress. 
Next  to  the  paper  and  show  biz,  his  deepest  affections  were 
for  his  son  and  his  staff.  The  first  is  natural,  the  latter 
unique  in  a  publisher’s  relations  with  newspapermen. 
Variety’s  staff  turnover  in  all  the  offices  (New  York, 
Hollywood,  Chicago,  Washington  and  London)  has  been 
relatively  small. 

At  the  time  a  drunken  actor  took  a  shot  at  Sime 
through  the  Variety  window  he  was  cautioned  that  “per¬ 
haps  Sid  had  better  carry  a  billy.” .  Sime  laughed,  “A 
man  has  been  assigned  to  me,  so  don’t  worry.”  But  the 
bodyguard  was  not  from  the  West  47th  St.  Police  Station. 
He  was  on  Sime’s  personal  payroll  and  his  job  was  to  keep 
an  eye  more  on  Sid  than  Sime. 

Their  relationship  was  Broadway  legend.  Underneath 
the  hard-bitten  exterior  of  Variety’s  No.  1  mugg  was  an 
affection  for  his  only  son  which  was  unique  without  being 
sticky.  He  indulged  him  but  didn’t  spoil  him.  If  Sid 
was  uncertain  he  would  ask  the  Old  Boy,  “because  I  could 
never  cross  him.”  This  applied  to  the  time  Sid  thought 
maybe  he  had  promised  the  Old  Boy  not  to  drink  until  he 
was  21.  .  At  a  St.  John.’s  Manlius  Military  Academy  func¬ 
tion — where  Sid  was  enrolled — Sid  phoned  Sime  to  tell 
him  he  was  taking  a  drink  but  wanted  to  put  himself  on 
record  that  he  wasn't  breaking  any  pledge. 

It  wasn’t  until  around  the  time  Sid  was  17  or  18  that  the 
significance  of  religion  asserted  itself.  St.  John’s  had 
compulsory  chapel.  Sime  told  Sid,  “Absorb  what  you 
want  from  chapel.  It  won’t  hurt  you  and  the  rest  doesn’t 
matter.” 

Sime  set  up  charge  accounts  for  Sid  at  Reisenweber’s, 
Maxim’s,  Rector’s,  Healy’s,  the  Golden  Glades,  the  Planta¬ 
tion,  Bustanoby’s,  and  Shanley’s  but  the  boy  never  abused 
them.  Sime  was  known  for  seeking  unobtrusive  tables  but 
the  only  time  he  asked  for  the  No.  1  table  at  Reisenweber’s 
was  on  Sid’s  first  date  with  the  musical-comedy  dancer, 
Marie  Saxon. 

Marie’s  death  in  1941,  at  37,  preceded  Sid’s  at  51  in  1950. 
Their  son,  Syd,  has  inherited  Variety.  Equal  minority 
shares  were  willed  by  Sime  to  business  manager  Harold 
Erichs  and  editor  Abel  Green. 

Sime  really  reached  the  peak  of  his  hard  playing  and 
•  hard  working  in  the  Roaring  Twenties.  He  maintained  a 
fleet  of  three  cars,  all  open  jobs.  Sid  was  more  aesthetic 
in  his  cars,  ranging  from  the  Mercer  of  his  Manlius  days 
to  an  imported  Isotta-Fraschini.  (The  same  liking  for 
fancy  motors  shows  in  young  Syd.)  Two  sets  of  Negro 
chauffeurs  always  stood  by.  Sime  gave  them  enough  time 
to  catch  up  on  their  sleep,  and  drove  them  as  hard  as 
he  drove  himself  as  he  paid  them  well.  Personally,  he 
was  a  poor  driver,  with  a  murderous  sense  of  direction, 
particularly  when  it  came  to  pseudo-short  cuts. 

At  the  end  of  a  hard  day’s  work,  he  would  signal  two  or 
three  staffers  and  ask,  “Got  a  date  for  tonight?”  Few,  if 
any,  ever  did  have  a  date  when  Sime  signaled  for  an  excur¬ 
sion  to  Texas  Guinan’s  or  Westchester  roadhouses.  A 
born  gambler,  Sime  lived  the  full  life,  gambling  on  him¬ 
self  and  his  personal  judgment.  Often  he  was  wrong, 
mostly  he  was  right.  He  thought  he  was  right  in  spurning 
insurance  actuaries,  saying,  “If  a  company  is  willing  to 
bet  on  my  life,  why  shouldn’t  I  bet  on  it?"  Yet  he  coun¬ 
seled  his  son  and  Harold  Erichs  and  Abel  Green  to  load  up 
on  insurance. 

Gambling  on  himself,  he  may  be  said  to  have  lost  the 
percentage  of  life’s  span  when  he  died  at  60,  yet  Dr.  J.  W. 
Amey,  his  longtime  friend  and  physician,  observed,  “Sime 
died  at  120 — he  lived  two  full  lives.” 

When  he  went  out  during  Prohibition,  Sime  never 
brought  his  own  liquor.  The  roadhouses  and  niteries  al¬ 
ways  saw  that  he  and  his  boys  and  girls  drank  the  best 
in  the  house.  He  was  a  fabulous  check-grabber  and  a 
good  tipper  without  being  ostentatious. 

We  was  a  Scotch-and-Perrier  man.  Although  he  had 
never  been  to  France,  he  knew  that  the  source  gaz  natu- 
relle,  which  distinguishes  the  French  spa’s  eau  du  Perrier , 
was  the  best  mixer.  The  Perrier  importers  asked,  “Who 
is  this  man  Silverman  who  is  doing  such  a  terrific  job  for 
us  in  all  the  places  by  requesting  Perrier?”  He  spurned 
their  offer  of  complimentary  cases  but  approved  being 
billed  at  wholesale  prices  for  the  caseloads  that  went  to 
his  home,  his  friends,  and  the  famed  “top  floor"  of  the 
Variety  building. 

He  would  chide  us,  as  he  did  others,  for  cocktails,  and 
“all  those  fancy  drinks  .  .  .  you’ll  find  you’ll  travel  best  on 
Scotch  as  you  get  older.”  He  was  right. 

After  roadhousing  he'd  bring  us  home  for  a  nightcap 
and  maybe  watermelon,  which,  like  stewed  tomatoes,  he 
felt  was  a  great  antidote  to  a  rugged  evening  of  drinking. 
He  would  always  bawl  out  Sarah  for  being  awake  then. 
Looking  alert  and  spic  and  span  in  her  snow-white  cap, 
she  would  say,  “Well,  Mr.  Sime,  1  thought  maybe  you 
wouldn’t  know  where  to  find  the  watermelon  wlfFch  is 
nice  and  cold  tonight." 


Rev.  Malcolm  Boyd 
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Golden  Jubilee  Pfa&IETY  50th  Anniversary 


PICTURES 


91 


Blacklisted  ? 


The  50-year  history  of  show  business,  and  of  this  publica¬ 
tion,  is  reflected  in  its  sundry  “special  numbers.”  These 
have  included  <1)  Variety’s  own  Anniversaries,  of  which 
this  present  Golden  Jubilee  is  the  gee-whiz  milestone  to 
date  and  (2),  Special  Numbers  which  have  been  endorsed 
and  encouraged  by  the  personalities  and  organizations  of 
the  amusement  world — motivated  by  their  own  self-interest. 

These  special  issues  are  a  big  part  of  a  long  story.  In  a 
very  real  sense  they  have  helped  make  possible  the  inde¬ 
pendence  of  Variety.  Any  trade  paper,  and  especially 
one  as  expensively  staffed  and  hooked  up  as  this  one, 
needs  specials.  (Superfluous  to  add,  it  is  always  good 
American  enterprise  and  sound  economic  principle  to 
hustle  for  extra  business.  That  is  the  path  of  vigor  and 
growth. ) 

The  founder  of  Variety  was  obsessed  with  the  goal  of 
economic  independence,  something  probably  never,  before 
1905,  achieved  by  a  theatrical  trade  paper.  Although 
Sime  Silverman .  went  into  business  on  a  shoestring,  and 
as  he  himself  cracked  in  the  early  years  “Variety  did  not 
go  to  press;  it  went  to  the  cleaners,”  he  vowed  that  “if 
the  paper  ever  got  into  the  black,”  he’d  be  the  first  to 
print  the  fact.  It  took  him  24  years  to  do  so  in  a  memor¬ 
able  editorial,  dated  Jan.  8,  1930,  in  which  he  made  the 
point  about  the  special  issues: 

“Now  that  Variety’s  special  numbers  have  become  com¬ 
mercial,  they  are  still  essential  to  this  paper's  support. 
For  the  overhead  of  this  unusually  high  gaitcd  paper,  as 
a  trade  paper,  has  grown  relatively  as  much  from  the 
first  anniversary  24  years  ago  as  has  this  issue  gone  be¬ 
yond  its  first  one.  And  for  the  first  time  in  24  years. 
Variety  got  out  of  debt  in  1929.  May  it  keep  out.  Some 
years  ago  it  was  said  on  this  page  that  when  Variety  paid 
off  if  ever,  it  would  be  told.  Here  ’ tis .” 

iThe  24th  Anni  numbered  324  pages,  its  peak  size  to 
date.  In  actuality  it  was  a  combination  special  issue,  com¬ 
bined  with  an  RKO  Number.  The  Silver  Jubilee  Number, 
dated  Dec.  31.  1930,  came  to  298  pages  plus  the  four 
covers.  This,  the  Golden  Jubilee  Edition,  is  516  pages]. 

|  Sime  Asked:  ‘Were  You  Ever  Blacklisted ?”  | 

But  the  importance  to  the  survival  of  this  paper  of 
special  issues  cannot  be  adequately  comprehended  unless 
account  is  taken  of  the  various  campaigns  of  ill-wishers 
who  wanted  to  put  Variety  out  of  business.  Not  one 
but  a  whole  series  of  boycotts  were  organized  by  powerful 
theatrical  interests,  of  a  cruder  era,  who  did  not  appre¬ 
ciate  independence  in  a  trade  paper  nor  purpose  to  toler¬ 
ate  it. 

The  familiar  form  of  early  century  blacklisting  was  to 
order  all  employes  not  to  talk  to  anybody  from  Variety 
and  to  make  their  tenure  of  employment  conditional  upon 
loyalty  to  the  boycott.  Choking  off  news  was  one  side.  Can¬ 
celling  advertising  was  routine,  and  it  went  to  the  extreme 
of  characterizing  the  purchase  of  paid  space  in  the  black¬ 
listed  sheet  as  an  unfriendly  deed  leading  to  penalties 
upon  any  supplier,  agent,  performer  or  theatre  defying 
the  ukase.  The  blacklisting  lasted  about  as  long  as  the 
anger  of  the  sorehead  involved,  sometimes  failed  ridicu¬ 
lously,  sometimes  inflicted  a  certain  amount  of  hurt.  (It 
is  axiomatic  in  the  advertising  industry  that  copy  not  run 
in  the  current  issue  is  copy  lost  foreve,r — never  made  up. ) 

Sime’s  methods  of  handling  blacklisting,  as  almost  any¬ 
thing  else,  was  to  turn  on  the  floodlights  and  subject  the 
whole  procedure  to  the  cleansing  of  full  notice.  His  “black¬ 
list”  editorial  of  March  28,  1913,  became  a  show  biz  classic. 
It  ran  thus: 

Were  you  ever  blacklisted?  No?  Well,  it’s  like 
going  to  a  party  and  finding  no  one  will  dance  with 
you.  You  leave  the  first  party  and  wind  up  some 
place  where  you  have  the  time  of  your  life..  Of  course 
that  is  not  exactly  applicable  to  Variety  and  the  big 
time  vaudeville,  but  it’s  near  enough,  even  if  we 
should  have  mentioned  the  big  time  before  Variety. 


This  “ blacklist ’’  apainst  Variety  by  the  big  “man¬ 
agers”  has  us  very  sore.  We  are  really  ver-y,  ver-y, 
an-gry,  and  that's  not  stealing  any  of  George  Munroe’s 
stuff.  We  dislike  talking  about  ourselves,  but  here 
ire  are  publishing  a  paper  many  people  leant  to  adver¬ 
tise  in,  and  the  big  time  won’t  let  them,  although  the 
big  time  does  not  suggest  any  other  medium  the  in¬ 
tending  advertisers  will  accept.  That’s  what  makes  us 
so  an-gry.  Why  should  these  people,  acting  in  good 
faith,  be  deprived  of  the  right  to  spend  their  money? 
It’s  the  only  instance  of  record  that  the  big  time  did 
anything  to  keep  money  away  from  anyone  without 
having  an  ace  in  the  hole  where  that  money  could  be 
placed  for  their  own  benefit. 


It’s  tough — on  the  other  people.  Within  the  past 
two  weeks  three  big  time  managers  have  had  to  adver¬ 
tise  in  Variety  without  having  their  names  in  the  ad¬ 
vertisement. 


The  wholly  bad  remark  is  “What  arc  they  trying  to 
do  to  you?”  As  though  we  knew!  Being  “blacklisted  ” 
we  are  not  supposed  to  know  anything  any  more.  No 
one  can  tell  us  news  and  Variety  is  running  short  of 
material.  The  big  time  managers,  by  a  process  of 
deduction,  eliminate  all  people  connected  with  them  as 
possible  news  sources  for  us,  until  they  may  have 
the  list  reduced  down  to  five  or  ten.  “ There  they 
are,”  say  the  big  timers.  “Noio  ice  will  get  after  this 
bunch  and  shut  every  news'  door  open  to  that  paper.” 
They  do  it,  too,  but  the  next  week  Variety  somehow 
prints  something  that  none  of  these  five  or  ten  could 
possibly  have  known — and  the  big  timers  must  maize 
up  a  new  list.  .  .  . 


Speaking  of  the  “blacklist,”  we  herewith  duly  and 
gratefully  extend  our  thanks  to  the  big  time  managers 
for  putting  us  behind  the  deadline.  For  years  we  have 
been  ivondering  how  we  could  force  attention  to 
Variety  upon  everybody,  in  the  show  business  and 
out.  Take  the  Clipper,  for  instance,  60  years  old,  and 
how  many  know  it’s  alifle?  (Even  less  knew  it  was 
sick.)  And  look  at 'Variety,  only  seven  years  old,  and 
everybody  talking  about  it  just  because  the  big 
time  managers  were  kind  enough  to  “blacklist”  us. 

Sime  had  a  disarming  way  of  giving  some  of  his  private 
thoughts  in  outwardly  impersonal  editorials.  Wllpn  the 
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‘VARIETY’  WAS -MANY  TIMES 

But  Found  Friends  and  Special 
Issues  Kept  It  Going 


paper  raised  its  newstand  price  to  25c  he  rambled  into  the 
subject  matter  (Aug.  31,  1927)  in  the  following  unortho¬ 
dox  style,  again  quote: 

It’s  Sunday  night.  The  radio  is  on  and  the  only 
other  occupant  of  this  typewriting  factory  is  a  guy 
from  Montreal  [he  meant  Mori  Krushen ]  who’s  writ¬ 
ing  his  head,  off  about  the  picture  business. 

Some  typists  can’t  stand  the  radio  when,  writing 
themselves.  They  want  nothing  to  distract  concentra¬ 
tion.  But  what  could  be  better  than  to  have  “ South 
Wind”  drummed  into  your  right  ear  irhile  trying  to 
put  something  on  the  Remington. 

Music  is  soothing  and  more  so  after  listening  to 
I'audevilld  orchestras  for  20  or  more  years.  And  that’s 
a  nice  way  to  break  into  this  subject,  Variety  going 
to  25c,  as  adveriised  and  after  Oct.  1,  next.  Twenty- 
five  cents  for  Variety.  It  seems  impossible.  To  none 
more  so  than  the  writer.  A  25c  theatrical  weekly,  the 
only  25c  weekly  published  in  the  entire  world!  A 
little  shiver  runs  up  and  down  at  the  thought.  This 
terrible  paper,  the  joke  for  years  of  everybody  who 
know  and  still  the  joke  of  the  literary  field,  that 
started  at  5c  a  copy  on  a  bankroll  of  nerve,  to  have 
the  gall  to  ask  25c  from  anybody  or  anywhere.  It’s 
a  paralyzer. 

And  yet  it  is  believed  necessary.  There  is  no  news¬ 
paper  publisher  who  would  not  prefer  to  reduce 
rather  than  to  increase  the  sales  price  of  his  paper, 
if  that  could  be  done  with  safety.  But  in  the .  trade 
newspaper  work,  a  strong  doubt  always  persists  of 
reduction,  anywhere.  Hooked  up  with  a  large  over¬ 
head  for  trade  newspaper  work,  too  large,  much  too 
large,  there  comes  the  time  when  the  thought  of  in-- 
dependence,  not  money,  supersedes  everything  else. 

It’s  nice  to  be  independent  in  newspaper  work,  trade 
newspaper  work  more  so.  And  in  a  trade  such,  as  the 
show  business  no  newspaper  of  that  trade  will  ever 
be  a  real  money  maker  for  any  length  of  time. 

Independence'  is  necessary  to  a  trade  for  its  me¬ 
diums.  These -who  may  retain  their  independence  of 
expression,  to  state  the  facts  of  the  business  it  repre¬ 
sents,  to  turn  out  its  sheet  week  in  and  out  without 
consultation,  without  dictation  and  without  threat  or 
thought  or  fear  .  .  .  that  is  independence,  an  inde¬ 
pendence  that  the  publisher  who  is  fortunate  suffi¬ 
ciently  to  possess  it  will  never,  through  his  conscience 
or  his  business  sense,  abuse. 

Perhaps  and  maybe  and  hopefully,  if  Variety  at¬ 
tains  its  25th  anniversary  which  will  be  in  1930.  its 
2 present  publisher,  if  still  with  it  and  also  hopefully, 
will  gleefully  tell  many  things  in  connection  with 
Variety,  its  rise  from  a  shoestring  accident  at  5c  to  its 
lirof>osed  tilt  in  price  to  25c  a  copy.  And  all  of  those 
iniblishers  who  have  gone  through  their  vicissitudes , 
who  think  they  have  had  their  ups  and  downs,  who 
were  broke  and  didn’t  believe,  it,  but  still  held  their 
heads  above  the  water  line  and  faced  the  world,  will 
hear  or  read  plenty  about  Variety,  the  illiterate  show 
weekly,  started  by  an  illiterate  who  has  never  changed 
but  who  has  never  altered  his  belief  that  the  only 


NVA  First  Anniversary  Number — May  11.  1917. 
Columbia  Burlesque  Number — Jan.  14,  1925. 

Anne  Nichols  “Abie’s  Irish  Rose”  No. — May  20,  1925. 
Longacre  Engineering  &  Construction  Co. — lune  24,  1925 
Gus  Sun  Vaudeville  Number — Aug.  11,  1926. 

Joseph  HI.  Sclienck  Number — Oct.  20,  1926. 

William  Morris  Number — Oct.  27,  1926. 

Adolph  Zukor  Number — Dec.  1,  1926. 

Fanchon  &  Marco  Number — June  29,  1927. 

Marcus  Locw  Number— Oct.  19,  1927. 

Paul  Ash  Number — May  9.  1928. 

Henry  Duffy  Circuit  &  Dale  Winter  No.— Oct.  17,  1928. 
A.  J.  Balaban  Number — Feb.  27,  1929. 
Paramount-Publix  Number— Aug.  7,  1929. 

RKO  Number — Jan.  8.  1930. 

Fanchon  &  Marco  section — Jan.  28,  1930. 

Warner  Bros.  25th  Anniversary — June  25.  1930. 

Fox  Profitunity  section — May  20,  1931. 

RKO  Radio  Boxoffice  section— May  27.  1931. 

Radio  City  Number — Dec.  30.  1932. 

ASCAP  Number — July  31,  1940. 

Ted  Lewis  (35th  Anniversary) — Oct.  9.  1946. 

Mutual  Broadcasting  System’s  12th  Anni — Oct.  23,  1946. 
Sam  Fox — Nov.  5.  1947. 

Guy  Lombardo  Anniversary— Sept.  28,  1949. 

WSM  Anni— Oct.  26.  1949.  . 

Martin  Block  Anni — Feb.  8.  1950. 

Broadcast  Music  Inc. — April  12,  1950, 

Ed  Sullivan — June  13,  1951. 

NBC  (25tli  Anni)— Sept.  26,  1951. 

Cities  Service  (25th  Anni) — Feb.  13,  19o2. 

Capitol  Records  GOth  Anni)— July  30,  1952. 

RCA  Victor  50lh  Anni  &  Phono’s  75th  Ann  —Oct.  1. 19o2 
CBS”  Hollywood  Television  City — Nov.  12.  1952. 

Joe  E.  Lewis  Number— April  1,  1953. 

Chicago  Radio — May  27,  1*53. 

Ed  Sullivan’s  5th  Anni  in  TV — June  10,  19o3. 

ABC  Network — Oct.  7,  1953. 

Hi-Fi  Number— Oct.  14,  1953. 

Decca  Records — Sept.  1,  1954. 

“White  Christmas”  Section— Oct.  13,  1954. 

ASCAP’s  40th  Anni— Oct.  20,  1954. 

RCA  Victor— Nov.  24,  1954. 

RCA  Victor— Oct.  19,  1955. 


paper  that  could  succeed  in  the  show  business  would 
be  the  paper  that  didn’t  attempt  to  deceive  the  trade. 

And  that  is  the  main  reason  why  Variety  must  go 
to  the  25c  price .  When  it  must  fight  the  showman 
species  of  the  old  days  as  exemplified  by  the  Albees, 
the  Slmberts,  the  Erlangers  and  others,  it  needs  sus¬ 
tenance  for  maintenance. 

Fortunately  in  its  upward  climb  against  the  odds 
and  temptations,  Variety  found  unsuspected  support¬ 
ers,  among  the  influential  showmen  of  the  neio  show 
business.  Supporters  Variety  never  had  given  a 
thought  to.  The  Variety  boys  had  grown  to  believe 
they  had  not  a  friend  in  the  world.  They  had  found 
from  experience  that  those  who  should  have  wished 
a  trade  paper  to  tell  the  truth,  only  wanted  that  trade 
paper  to  lie  about  their  competitors  and  to  lie  about 
themselves. 

And  then  conic  the  unexpected,  those  showmen  of 
the  new  regime,  to  some  of  whom  Variety  had  caused 
grievious  annoyance  and  cost.  They  said  that  it  were 
better  that  a  trade  paper  should  print  the  truth  if  it 
were  the  truth  and  find  belief  in  its  trade  than  to 
be  beset  by  any  conniving  showman  who  thought  it 
might  be  muzzled. 

That  was  a  new  light  and  a  great  light.  It  came 
through  a  dark  cloud,  plenty  of  dark  clouds,  and  if 
the  publisher  of  Variety  is  around  on  its  25th  a» Hi¬ 
rers  ary,  those  showmen,  what  they  said  and  what  they 
did,  will  be  named  and  explained. 

Through  that  very  thing  came  the  decision  to  raise 
the  price  of  Variety  to  25c;  to  attempt  to  make  it 
perpetually  independent  of  its  trade.  Even  to  the 
unbelievable,  satisfaction  of  making  it  independent 
of  special  individual  numbers. 

There  is  no  reason  why  a  trade  paper  should  not  be 
self-supporting.  Perhaps  not  a  money  maker.  But 
those  who  never  h ace  had  real  money  don’t  miss  a 
bank  balance.  It  may  be  much  better  not  to  have  the 
bank  balance,  for  many  a  loafer  arrived  at  the  same 
time  his  bank  balance  commenced  to  swell. 

But  it  is  gratification  to  any  publisher  to  know  that 
he  is  independent  of  his  advertisers;  that  if  the  trade 
advertises  in  his  -paper  it  does  so  for  value,  not  com¬ 
plimentary,  nor  for  charity.  Not  to  influence  the  paj)cr 
and  not  in  the  belief  that  a  trade  paper  must  have 
his  advertising  to  live. 

For  a  publisher  to  have  survwcd  E.  F.  Albec  say¬ 
ing:  “You  must  need  money.  I  hear  you  are  not 
making,  any.  If  you  need  $2,500  now  or  then. why  don’t 
you  call  on  me?”.  ...  Or  Lee  Shubcrt:  “ Those  people 
are  not  crazy.  They  arc  not  going  to  turn  down 
$15,000  a  year  of  our  business  for  an  actor's  $200  ad¬ 
vertisement,  arc  they?”  And  the  man  whom  Lee.  ad- 
•  dressed  that  conversation  to  said  he  was  afraid  Va¬ 
riety  intended  just  that  .  '.  .  and  Variety  did. 

Albce  with  his  $2,500  stake  and  Shubcrt  with  his 
$15,000  worth  of  business,  and  the  others  who  figured 
Variety  to  be  broke  or  going  broke;  all  of  those  things 
were  the  gamble.  If  Variety  could  survive,  it  might 
make  itself  independent,  and  if  it  couldn’t  survive,  it 
certainly  would  not  have  gone  far  on  the  hand-out  of 
an  Albce  or  a  Shubcrt. 

And  so  wc  trust  that  in  raising  the  price  of  Variety 
to  25c  and  to  a  subscription  of  $10  a  year,  together 
with  an  increase  in  the  advertising  rates,  that  we 
may  place  Variety  on  a  foundation  of  self  support  that 
will  continue  it-  in  its  present  line  of  endeavor  .  .  . 
to  be  as  good  and  proper  a  trade  paper  of  the  show 
business  as  it  possibly  may  be,  without  entanglements, 
without  politics  or  policy;  telling  and  printing  the 
..  truth  as  it  finds  it;  reporting  the  show  business  as 
it  is  reported  to  it;  to  be  a  trade  paper  in  all  that 
that  name  should  imply. 

And  wc  think  the  trade  in  its  mass  and  class  will 
accept  that  if  a  trade,  paper  of  that  description  could 
continue  on  that  policy,  not  only  25c  but  $1  a  copy 
weekly  would  not  be  loo  high  a  price  for  it. 

Up-To-Date  Down  Under 


COMING  TO  AUSTRALIA 

(1 )  J  ,000,000  Olympic  Came.  Fans 

(2)  Com mcrcial  T elevision 

(3)  Drive-In  T  heal  res 

(4)  A  Film  Boxoffice  Boom 


By  ERIC  GORRICK 

Sydney. 

Looks  like  1956  is  destined  to  go  down  in  Australian 
show  biz  history  as  “The  Golden  Year”  because  it  will 
mark  (1)  the  advent  of  I  elevision,  (2)  drive-in  cinemas  and 

(3)  the  Olympic  Games. 

It’s  also  anticipated  that  there’ll  be  over  700  houses 
ge.ared  for  CineinuScope,  a  feather  in  the  eaps  of  Ernest 
Turnbull  and  Sid  Albright,  who  battled  hard  to  break 
down  independent  exhibitors’  opposition  to  C’Scope. 

Film  industry  leaders-  have  recovered  poise  after  tele¬ 
vision  jitters  of  a  year  ago.  They  now  believe  that  a 
continuance  of  good  product  will  whip  the  tv  bogey  here. 
It’s  now  planned  to  meet  television  head-on  with  mammoth 
promotion  of  screen  fare. 

American  distributors  located  here  are  emphatic  that 
the  year  ahead — irrespective  of  any  outside  opposition — 
will  see  the  biggest  boxoffice  take,  of  Australia’s  film  his¬ 
tory.  British  distributors  share  tile  optimism  of  their 
U.  S.  contemporaries. 

The  outlook  for  the  legit  is  also  good.  Recent  solid  box- 
office  for  “Can-Can  ”  “Teahouse  of  the  August  Moon,” 
“Simon  and  Laura,”  “The  Deep  Blue  Sea,”  “The  Little 
Hut,”  “Medea”  and  the  Borovansky  Ballet  support  a  hearty 
prognosis.  The  major  legit ' sponsors — J.  C.  Williamson 
Ltd.,  Garnet  Carroll  and  the  Elizabethan  Trust  believe 
that  there  will  be  sufficient  dollars  available  to  bring  name 
talent  from  Broadway  daring  1956.  Over  1,000,000  visitors 
are  expected  here  for  the  Olympic  Games. 
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nfEMunnie 

By  GENE  MOSKOWITZ 


Paris. 

France  has  passed  through  all  the  entertainment  cycles 
of  the  past  five  decades  while  remaining  always  a  special 
case— namely  France.  One  may  generalize  that  the  French 
have  pioneered  in  motion  pictures,  night  clubs,  nudity, 
bedroom  farces,  classic  repertory  and  Grand  Guignol 
horror  plays.  It  is  necessary  to  understand  the  paradoxes 
of  amusements  in  this  land  of  government  subsidies  for 
budding  playwrights,  of  avant  garde  ballet  and  adoring 
devotees  of  the  soprano  sax  of  Sidney  Bechet.  The  shape 
of  show  biz  in  Paris  is  marked  by: 

Extreme  individuality,  with  State  handouts 

Cordial  acceptance  of  innovation,  with  Moliere  and 
Racine 

French  chauvinism,  with  gallantry  to  foreign  artists 

Freedom  from  moral  censorship,  with  harsh  political 
controls 

Where  begin  the  story?  The  music  halls  of  Paris  once 
vied  with  those  of  London  for  verve  and  originality. 
France  came  within  an  eyelash  of  dominating  moving 
pictures  (and  automobiles).  Its  place  in  popular  music 
is  a  prominent  one.  It  has  a  patent  on  the  intimate  chan- 
toosie  and  some  of  its  stellar  personalities  are  durable 
indeed,  per  Sarah  Bernhardt,  Edmund  Rostand,  Sacha 
Guitry,’  Maurice  Chevalier,  Edith  Piaf,  Charles  Boyer.  As 
for  the  floor  show,  the  leading  cabarets  of  the  present 
moment  set  standards  for  opulence,  speed  and  ingenuity 
which  can  hardly  be  matched  by  the  best  of  New  York, 
Las  Vegas  or  Miami. 


j _ Theatre  Population _ [ 

Some  statistics  are  in  order.  The  number  of  theatres 
and  night  clubs  are  about  the  same  though  actually  there 
are  fewer  theatres  than  in  1900  for  many  were 
musichalls  then.  It  comes  to  about  40  actual  theatres  to 
the  60  of  today.  Niteries  stay  at  the  100-odd  level.  Mov¬ 
ing  pictures,  with  a  1929  attendance  of  150,000,000  spec¬ 
tators  per  year,  now  counts  390,000,000.  Musichalls  have 
made  a  comeback  with  two  big  ones  and  one  nabe  spot 
and  more  conversions  in  the  offing,  while  phonograph 
records  are  up  to  about  8,440,000  per  year.  Songwriters 
via  SACEM  collect  over  $9,000,000  per  year  to  dole  out 
to  more  than  18,000  members.  Radio  sets  stand  around 
9,000,000,  television  sets  about  250,000. 

France  has  always  been  a  theatregoing  country,  and 
playhouses  have  not  varied  much  in  numbers  the  last  50 
years.  Over  160  legit  plays  are  produced  per  year.  This 
is  possible  due  to  the  low  operating  costs,  since  a  one-set 
play  with  name  actors  can  be  put  on  for  $6,000.  It  is  to  be 
noted,  however,  that  Benoit-Leon  Deutsch,  head  of  the 
S.vndicat  of  Theatre  Directors,  feels  that  there  are  not 
enough  new  authors  of  worth  and  that  there  are  too  many 
theatres  in  Paris.  (A  law  forbids  theatres  to  be  converted 
to  commerce  or  destroyed.)  He  also  believes  admission 
prices  are  not  high  enough.  Catch  is  that  economically 
the  Parisian  public  could  not  afford  to'  pay  more.  None¬ 
theless,  France  goes  on  being  the  most  prolific  theatrical 
center  . in  the  world. 

Of  late  foreign  plays  have  been  the  big  success  here 
and  last  season  the  big  names  were  Arthur  Miller,  Somer¬ 
set  Maugham,  Guy  Bolton,  George  Bernard  Shaw,  Anton 
Checkov  and  Peter  Ustinov.  A  law  inducing  theatre  own¬ 
ers  to  play  two  out  of  three  plays  from  French  originals 
per  season  is  now  being  enforced  by  the  Society  of  Dra¬ 
matic  Authors,  but  fact  that  Gallic  adapters  get  50%  of 
the  take  is  tempering  this  law  if  a  play  is  adjudged  good 
enough.  French  tastes  have  varied  through  the  decades, 
from  the  farce  of  the  early  1900’s  to  the  social  play,  the 
well  made  boulevard  comedy,  to  encompassing  the  realis¬ 
tic  and  outstanding  manuscripts  of  the  world. 

The  theatre  musical  still  holds  to  a  rather  archaic  form 
Popular  at  the  turn-of-the-century  and  a  dandy  of  that 
era  would  be  right  at  home  at  the  Chatelet  or  Mogador 
today.  Spectacle  aspects  of  the  rather  mawkish  book  and 
music  would  be  entirely  familiar.  This  seems  to  be  what 
the  French  want  and  attempts  to  inject  the  more  robust 
attitudes  of  the  American  musical  have  not  fared  well. 
"Oklahoma,”  during  last  summer’s  Salute  to  France,  did 
not  evoke  French  accolades  although  “Porgy  and  Bess” 
did  i but  was  too  expensive  to  make  money). 

. _ ToujourB  Subsidy _  1 

During  the  summer  just  past  Paris  was  host  to  a 
remarkable  convocation  of  plays  and  players  from 
(dl  over  the  world.  It  is  significant  that  Paris 
dreamed  this  idea  up,  and  carried  it  through,  and 
not  New  York  or  London.  Oddly  enough  it  was  a 
troupe  of  Chinese  acrobats  and  pantomimists  from 
Peiping  who  scored  the  big  wow. 

.The  governments  sympathy  for  entertainment 
fares  Paris  a  big  advantage.  In  addition  to  the  State- 
controlled  Opera,  Opera-Comique ,  Comedic  Francaise 
<j'id  Theatre  National  Pulaire,  it  should  be  remem- 
ix'red  that  the  government  operates  radio  and  tele¬ 
vision. 

One  of  the  oldest  aspects  of  French  show  business  is 
j111’  chansonnier.  There  survive  seven  theatres  which 
} esent  a  group  of  men  and  women  whose  main  forte, is 
ni’ii'  wits  and  delivery  as  they  hold  forth  on  all  public 
e\onts  and  figures  with  the  utmost  suavity  and  freedom. 


Nobody  is  spared  by  these  modern  day  troubadors.  Fre¬ 
quented  by  the  French  alone  since  the  patter  is  lost  on 
the  tourist. 

There  are  only  two  circuses  left,  after  the  five  of  yester¬ 
year.  One,  the  Medrano,  is  part  musichall  now,  while  the 
Cirque  D’Hiver  alone  has  maintained  the  traditional  at¬ 
mosphere.  Ballet,  dance,  opera  and  pantomime  are  all  im¬ 
portant  entries  in  the  varied  menu  of  Paris  entertainment. 


J _ Birth  of  tlic _C i nem a _ | 

France  has  5,668  film  houses  with  2,689,000  seats  with 
an  annual  filmgoing  percentage  of  8.8%  per  person.  A 
group  of  little  scenes-  projected  at  the  Grand  Cafe  on  the 
Boulevard  Des  Capucines  on  Dec.  28,  1895,  was  the  first 
before  a  paying  audience  and  the  first  which  clearly 
divulged  the  future  possibilities  of  these  shadows  on  the 
wall. 

Motion  pictures  was  not  the  work  of  one  man  on  one 
country.  '  But  Frenchmen  were  true  trail-blazers.  The 
Lumiere  Bros.’  first  combination  camera  and  projector 
was  able,  by  means  of  intermittent  action,  to  fuse  the 
findings  of  such  men  as  Thomas  Edison,  Edward  Muy¬ 
bridge,  Jules  Marey,  Emile  Reynaud,  Mande  Daguerre 
and  George  Eastman.  On  that  wintry  night  in  1895  the 
patrons  of  the  Grand  Cafe  sipped  their  drinks  and  flirted 
while  one  of  the  Lumieres  gave  a  brief  talk  on  the  Cine¬ 
matograph  and  hung  a  bedsheet  at  one  end  of  the  hall.  A 
small  hand-cranked  machine  threw  a  fluttering  image 
on  the  sheet  which  suddenly  became  a  locomotive  bearing 
down  on  them.  Some  women  shrieked.  Papers  lauded 
this  strange  device  and  it  soon  became  a  fairground  entry. 
The  Lumieres  never  thought  it  would  go  much  further,  but 
there  had  been  a  man  present  at  the  showing  who  saw 
other  possibilities  in  it. 

He  was  Georges  Melies,  a  magician  and  director  of  a 
temple  of  magic,  Theatre  Robert  Houdin.  His  imagina¬ 
tion  was  fired.  Securing  a  camera  from  the  Lumieres;  he 
proceeded  to  give  the  film  its  aura  of  the  dream.  From 
1897  to  1915  .he  made  over  2,000  films,  some  over  three 
reels  long,  and  perfected  most  of  the  special  effects  now  in 
use  today.  Though  Melies  made  a  fortune  with  many 
of  his  films  he  still  did  not  sec  the  more  far  reaching 
effects  of  the  screen.  It  took  a  businessman,  Charles 
Pathe,  to  realize  this.  He,  along  with  a  competitor,  Leon 
Gaumont,  began  to  organize  films  into  coherent  produc¬ 
tion  and  distribution  setups.  Their  companies  became 
the  powers. 

From  1900  to  1914  the  French  dominated  the  world 
market  but  lost  it  to  America  during  the  war  years.  In 
1922  France  produced  55  films  and  increased  annually 
until  1928  with  94  films. 

The  animated  film  was  created  by  Emile  Cohl  at  this 
time.  One  of  the  first  French  film  comics,  Max  Linder, 
had  a  great  influence  on  Charles  Chaplin,  who  saw  many 
of  Linder’s  films  while  he  was  playing  in  a  pantomime 
act  at  the  Folies-Bergere. 

With  the  advent  of  talking  pictures,  which  came  late 
to  France  (1930),  men  like  Clair,  Jean  Renoir,  Julien  Du- 
vier,  Feyder,  Jean  Vigo  and  Marcel  Carne  hit  their  true 
stride  as  the  French  penchant  for  erudite  talk  was  wedded 
to  an  understanding  of  visual  appeal.  A  number  of  film 
“masterpieces”  emerged  at  this  time.  The  social  treatises 
and  the  charming  costume  dramas  of  Feyder,  the  moving 
studies  of  humanity  and  the  brilliant  comedies  of  Clair, 
and  the  poetic  naturalism  of  Carne,  Renoir  and  Duvivier 
are  in  point.  Marcel  Pagnol’s  trilogy  of  plays,  “Marius,” 
“Fanny”  and  “Caesar,”  brought  a  fine  theatrical  natural¬ 
ism  to  the  screen. 

During  the  German  occupation  French  films  receded 
to  an  ivory  tower.  Subjects  were  distinctly  divorced  from 
the  prevailing  reality.  Directors  were  able  to  make  com¬ 
pletely  artistic  works  without  any  regards  to  trends^and 
immediate  b.o.  returns,  and  such  artistic  works  as  Las 
Visiteurs  De  Soil’,”  a  medieval  fantasy  drama  of  love 
and  the  devil,  and  the  sprawling,  humane  exploration  of 
the  theatrical  world  and  society  and  the  nineteenth  cen¬ 
tury  in  “Les  Enfants  Du  Paradis”  were  made  by  Marcel 
Carne.  New  names  began  to  emerge,  and,  as  the  war  drew 
to  a  close,  the  old  guard  was  replaced  by  men  like  Jacques 
Becker  H  G.  Clouzot,  Robert  Bresson,  Claude-Autant 
Lara,  Jean  Delannoy  and  others.  Other  important  new 
names  were  Jean  Cocteau  who  came  back  to  cinema  as 
a  dabbler  in  all  the  arts  and  Rene  Clement,  one  of  the 
firmest  craftsmen  in  the  business  today. 

[  NOT  A  ‘Dow  ntownM  lily _ } 

It  should  be  borne  in  mind  that  Paris  is  theatrically 
sprawling.  Its  theatres,  halls,  cafes  and  other  amuse¬ 
ment  spots  are  strewn  ail  over  the  city,  some  incon¬ 
veniently.  True  there  are  a  number  of  chisters  of 
firstrun  cinemas  which  correspond  to  an  American 
downtown  sector.  But  mostly  shorn  bi-  is  all-around- 
the-town.  Significantly  it's  likely  that  there  will  soon 
be  drive-ins  operating  in  the  outskirts  of  the  metrop¬ 
olis. 

Currently  the  Pigalle  fleshpots  and  the  Lido  are  the 
main  tourist  draw,  plus  the  oil'beaters  like  the  travesty 
joints  the  Carroussel  and  Madame  Arthur,  the  Moulin 
Rouge  for  its  past  allure  though  now  it  is  physically  too 
gaudy  and  chromed,  the  St.  Germain  spots,  the  speakeasy 


danseries  such  as  L’Elephant  Blanc  and  Jimmy’s,  and  the 
myriads  of  small  clubs  pegging  top  singers  and  acts..  AH 
these  have  been  covered  before  in  these  pages. 

A  number  of  American-owned  clubs  have  tried  to  make 
the  grade  in  Paris  but  have  usually  failed  for  the  Ameri¬ 
can  set  is  not  big  enough  to  keep  a  place  going.  Without 
the  added  support  of  French  clientel  they  flounder.  Strip¬ 
tease  boites  are  the  latest  fad,  and,  in  spite  of  generations 
conditioned  to  nudity,  the  French  are  going  for  this  52nd 
street  product.  Small  jazz  clubs  have  also  mushroomed 
around  the  Left  Bank,  especially  the  St.  Michel  district. 

The  famed  Folies-Bergere  dates  from  1869  during  the 
time  of  Napoleon  111.  Soon  came  the  catastrophic  Franco- 
Prussian  war  and  the  house  became  a  political  hall.  Later 
under  the  regime  of  Leon  Sari  it  prospered  with  offbeat 
acts  such  as  a  two-headed  lady,  prizefighters,  a  magician 
who  swallowed  snakes  and  then  opened  his  stomach  to 
take  out  pearls  and  pass  them  to  ladies  in  the  audience. 

The  promenoir  (standing  room  and  lobby)  already  had 
its  ladies  of  the  evening  cruising  there.  At  one  juncture 
Sari  tried  to  convert  the  Folies  into  a  concert  hall,  in  a 
sudden  longhair  seizure,  and  gave  over  to  the  leading 
musicians  of  the  day.  such  as  Gounod,  Massenet  and 
Saint-Saens.  Policy  /lopped  and  Sari  sold  out  to  the 
•  Isola  Brothers  who  restored  the  earlier  status  and  made  a 
go  of  it.  Following  the  Lollemands,  husbands  and  wife,  who 
took  over  the  Folios  and  gave  it  its  first  revue  in  1886, 
their  nephew,  Edouard  Mnrchand,  added  the  girls.  Paul 
Derval  became  director  in  1914  and  bought  the  house 
in  1919,  rebuilding  sections  of  it.  He  gave  the  joygirls 
their  walking  papers. 

The  nude  was  elevated  to  the  rank  of  star.  Derval  has 
had  his  share  of  stars  <  Maurice  Chevalier,  Mistinguett, 
Josephine  Baker)  but  now  feels  that  it  is  too  expensive. 
Today’s  Folies-Bergere  is  geared  to  international  compre¬ 
hension,  and  spectacle  is  now  the  thing. 

|  Back  to  Binl-an<l-Bottlc  | 


Oldtimers  conjure  with  the  names  of  Little  Tich,  Loie 
Fuller,,  Harry  Pilcer.  Paris  show  business  has  invariably 
included  an  active  night  life.  Naturally  there  has  been  a 
big  shift  from  the  days  when  monied  folk  dominated, 
demanding  leisure  and  space.  Assume  today’s  surviving 
Maxim’s  as  the  prototype  of  fashionable  cafes  prior  to 
1914.  Unknown  and  unthinkable  in  those  days  was  t lie 
cheek-by-jowl  gregariousness  of  the  modern  joints.  It 
was  a  custom  to  dine  at  the  big  and  popular  club  of  the 
time,  the  Abeille  De  Therein,  and  then  go  to  more  nitcry- 
type  places  such  as  the  Capital,  Palermo,  Les  Nudists  and 
Nirvanha  in  Pigalle  which  was  already  the  center  of  off¬ 
beat  and  more  insouciant  nightgoing. 

After  World  War  I  and  again  after  World  War  II,  Paris 
cafes  underwent  drastic  alteration  in  type  and  mood.  The 
“lost  generation”  of  F.  Scott  Fitzgerald  and  Ernest 
Hemingway  made  the  Dome  and  Cupola  in  Mont parnosse 
celebrated.  This  was  the  era  of  the  Bal  Tabarin,  which 
had  been  a  dance  hall  with  a  Saturday  night  contest  for 
nudes.  Pierre  Sandrini  and  Debout  took  over  the  Satur¬ 
day  night  "floats,”  added  complex  mechanical  gear  and 
had  nudes  and  champagne  coming  out  of  the  woodwork. 
Following  liberation  in  1945.  the  tiny  boite  mushroomed, 
some  150  of  them,  and  the  followers  of  Jean  Paul  Sartre’s 
philosophy  flocked  to  the  Cafe  Flore  in  Si.  Germain  des 
Pres,  the  Tabou.  the  Flore  and  Deux  Magols,  etc.  The 
Lido  on  the  Champs  Elysees  expressed  Pierre-Lcuis  Guer¬ 
in’s  hunch  that  the  ideal  nilory  should  combine  French 
taste  and  lavishhcss  with  Yankee  pace. 

J _ Lo,  The  French  Payola  _  | 

The  popular  song,  in  the  last  half  century,  has  made 
its  way  from  the  gutter  to  the  bigtime.  The  sentimental 
and  romantic  ballads,  hawked  of  yore,  in  the  streets,  have 
now.made  the  grade.  SACEM  '  Societe  Des  Auteurs.  Com¬ 
positeurs  Et  Editeurs  De  Musique),  the  Gallic  counter¬ 
part  of  ASCAP,  lists  18,000  songwriters:  yields  12.000  a 
yearly  stipend,  500  make  a  fair  living,  300  arc  in  the  high 
income  bracket.  Radio  is  the  biggest  source,  followed 
by  film  houses,  musichalls  and  disks.  Songplugging  is 
much  like  the  U.  S.  Here,  too,  flourishes  the  payola. 

Big  names  in  French  show  business  right  now  are  Yves 
Montand,  Edith  Piaf,  Maurice  Chevalier,  Tino  Rossi,  Luis 
Marino,  Line  Renaud,  Patachou,  Georges  Bra.ssens,  Charles 
Trenet,  Eddie  Constantine,  Gilbert  Becaud,  Mouloudji, 
Annie  Cordy,  Il-cnri  Salvador,  Philipe  Clay,  Catherine 
Sauvage,  Renee  Lebas  and  secondary  names  coming  up 
as  Jacqueline  Francois,  Mick  Michel,  Juliette  Greco. 

Records  have  been  a  blessing  for  the  big  singers.  Disk 
biz  is  now  prcs.ing  about  9,000,000  platters  per  year. 
Pathe  Marconi  takes  about  G0%>  of  the  biz,  Philips  about 
25%  with  the  rest  is  spread  between  Decca,  RCA,  Vogue, 
Ducretet,  Chants  Du  Monde  (which  has  the  Russo  Monop¬ 
oly)  and  Odeon  (with  main  seller  Yves  Montand).  The 
longplaying  records  are  the  top  now  and  78  disks  will 
soon  be  extinct. 

Television  is  still  under  the  Radiodiffusion  Francaise  but 
is  fighting  to  get  away  on  its  own.  Sets  are  selling  over 
10,000  per  month.  Nice  and  Normandie  will  ‘won  join  the 
web  now  operating  in  Paris,  Lyon,  .Marseilles,  Lille,  Stras¬ 
bourg,  Metz,  Dijon.  There  is  a  possibility  of  eventual 
commercial  tv  here  but  that  is  a  long  way  off  though 
England  is  being  closely  watched. 
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So  show  ’em! 
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Nobody  wants  to  buy  a  pig  in  a  poke . . . 
and  you  don’t  build  boxoffice  on  people 
who  haven’t  heard  about  your  shows. 

You’ve  got  to  show  ’em  and  tell  ’em  if 
you’re  going  to  sell  ’em!  Show  your  stars 
and  your  scenes  , . .  the  action,  color  and 
glamor  of  your  shows .  • .  with  the  tools 
of  showmanship.  They’re  as  near  as  your 
N.S.S.  Branch! 
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(Continued  from  page  3) 
ing  Mohere  repertoire. 

Ethel  Levey,  later  to  marry 
George  M.  Cohan,  appeared  in  the 
latter’s  “George  Washington  Jr.” 

Victor  Herbert’s  “Babes  in  Toy- 
land”  operetta  was  on  tour  and 
Carrie  Jacobs-Bond’s  “I  Ldve  You 
Truly”  was  born  .  .  .  Harry  Lauder 
uas  making  impact  and  Herbert’s 
"Red  Mill”  was  a  click  .  .  .  Harry 
K.  Thaw  shot  architect  Stanford 
White  over  Evelyn  Nesbit. 

Oscar  Hammerstein  invaded 
grand  opera  and  Henry  W.  Savage 
premiered  Puccini’s  “Mme.  Butter¬ 
fly”  in  America  .  .  .  F.  F.  Proctor 
joined  the  Keith  vaude  monopoly 
.  the  name  “George  Spelvin” 
appeared  for  the  first  time  in  show 
biz  programming  in  “Brewster’s 
Millions.”  Playwright  Minchell 
Smith,  long  partnered  with  John 
Golden  in  later  years,  coined 
"Spelvin,”  and  he  continued  it  as 
a  good-luck  omen  for  bit  players 


doubling  two  or<  morel  minor  roles. 

Gertrude  Elliott  and  Johnston 
Forbes-Robertson  were  in  Shaw’s 
"Caesar  and  Cleopatra”  .  .  .  Anna 
Held’s  “The  Parisian  Model”  high¬ 
lighted  her  song.  “I  Just  Can’t 
Make  My  Eyes  Behave.”  (This  was 
before  her  “milk  baths”  and  mar¬ 
riage  to  Florenz  Biegfeld  Jr.). 

The  Four  Cohans  and  Fay  Tem¬ 
pleton  were  in  “45  Minutes  from 
Broadway”  and  Richard  Bennett- 
Doris  Keane  starred  in  “The  Hypo¬ 
crites.”  A  Frances  Starr  and 
Charles  Richman  vehicle  was  “Rose 
of  the  Rancho.”  Other  1906  legit 
hits  were  Rose.  Stahl  in  “The 
Chorus  Lady”;  John  Drew  and 
Margaret  lllington  in  “His  House 
In  Order”;  Fred  Stone  &  Dave 
Montgomery  in  “The  Red  Mill”  .  .  . 
Opera  diva  Geraldine  Farrar  made 
her  U.  S.  debut  in  Gounod's  “Ro¬ 
meo  and  Juliet”  .  .  .  ditto  French 
composer  Camille  Saint-Saens, 
famed  for  his  opera,  “Samson  and 
Delilah.” 

Jack  London's  “White  Fang”  and 
Rex  Beach's  “The  Spoilers”  were 
bestsellers.  (Comics  were  soon 
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gagging  /‘she  so  dumb  that”  jokes 
~~viz.,  “she  thinks  Rex  Beach  is  a 
summer  resort”). 

t  This  was  the  tag-end  of  the 
Gilded  Era”  in  society  when 
ostentatious  display  was  in  fashion 
•  •  .  French  star  Rejane  was 
f^u§ht  over  specially  for  a  $200,- 
U00  party  at  Sherry’s;  restaurant 
i'as  transformed  into  a  replica  of 
Liui.s  XVI’s  court  .  .  .  Isadora  Dun- 
can  was  touting  “free  love”  come 
|lP  and  see  me  some  time,  sustain- 
ug  .  .  .  a  count  of  the  “original 
*lx.’  Floradora  Sextette  showed  79 
gaj.s  wed  to  British  peers  or  Yankee 
magnates  .  .  .  Sweet  Caporal  Cig- 
aicis  gave  away  color  pictures  of 
Wians  .  .  .  Ruth  Denis  moved 
i!0,n  the  Belasco  legit  to  “Little 
^’ypt”  as  Ruth  St.  Denis  .  .  .  sub- 
;.  [h'ently  she  married  Ted  Shawn, 
'o  m°st  beautiful  man  in  the 
ii  !'  !;■  *  •  •  Variety  was  noting 
(:  Nickelodeons  ...  in  summer 


open-air  movie  gardens  appeared  1 
...  It  may  have  been  an  uncon-  t 
scious  but  warranted  pun  when  . 
Variety’s  founder-editor-publisher  1 
Sime  Silverman  abbreviated  “Ill.  1 
Songs,”  meaning  the  regular  visits  i 
to  theatres  of  pluggers  employed  1 
by  music  publishers  who  sang  in  ’ 
the  dark  beside  stereopticon  slides.  < 

j _ Feather  Boas  j  j 

There  was  a  market  panic  in  ] 
1907,  a  forecast  of  the  depression 
of  the  1930s  .  .  .  but  “diablo”  and  j 
“peek-a-boo”  shirtwaists  for  ladies,  , 
then  very  daring,  were  relieving  \ 
anxiety  by  transference  .  .  .  feather  ( 
boas  were  very  stylish,  too.  ...  ^ 

Mary  Garden  debuted  in  Mas¬ 
senet’s  “Thais”  .  .  .  John  Drew  and  . 
Billie  Burke  were  in  "My  Wife” 

.  .  .  Kyrle  Bellew  and  Margaret  ' 
lllington  starred  in  “The  Thief” 

.  .  .  David  Warfield  dittoed  in  “A 
Grand  Army  Man”  .  .  .  Paul  Dres¬ 
ser’s  “My  Gal  Sal”  was  a  hit  .  .  . 
from  Chicago  came  Florenz  Zieg- 
feld  Jr.  who  took  over  the  New 
York  Theatre  Roof,  renamed  it  the 
Jarden  de  Paris,  and  installed  a 
revue  patterned  after  the  Folies- 
Bergere,  Paris,  which  was  the 
forerunner  of  his  famed  “Follies” 
series  .  .  .  Sol  Bloom,  later  the 
Congressman  from  N.Y..  was  a 
music  publisher  .  .  .  another  polit- 
ico-to-be,  Jimmy  Walker,  had  a  co- 
authored  “Will  You  Love  Me  in 
December  As  You  Do  in  May?”  .  .  .  , 
Gus  Edwards’  “Tammany”  and  j 
Harry  Lauder’s  “She  Is  Ma  Daisy” 
were  pop  hits. 

Feodor  Chaliapin  made  an  un¬ 
impressive  American  debut  in  | 
“Mephistopheles”  ...  It  was  j 
George  Michael  Cohan  in  those  | 
days  .  .  .  From  Germany  came  a  , 
delightful  instrumental,  Paul: 
Lincke’s  “The  Glow  Worm”  (nee  > 
“Gluhwurmchen”). 

|  More  Famous  Firsts _ I  i 

Dr.  Lee  De  Forest  demonstrated  j 
radio  broadcasting  via  phonograph  I 
records  .  .  .  Elinore  Glyn’s  “Three  > 
Weeks”  and  Thomas  Dixon's  "The  ! 
Traitor”  were  1907  bestsellers  .  .  .  ; 
Mary  Pickford  made  her  legit  ! 
debut  in  “The  Warrens  of  Vir¬ 
ginia”  .  .  .  Donald  Brian  and  Ethel 
Jackson  created  “The  Merry 
Widow”  in  America  and  the  Franz 
Lehar  waltz  swept  the  land  al¬ 
though  Variety  was  coincidentally 
reporting  national  manifestations 
of  “ragtime”  because  of  influences 
from  the  then  accepted  term 
“coonshouters.” 

|  Bill  Selig’s  L  A.  Pi!x  Prod. _ ! 

Col.  William  N.  Selig  pioneered 
film  production  in  Los  Angeles 
(there  was  no  Hollywood  as  yet) 

.  .  .  Ellen  Terry,  who  starred  in 
Shaw’s  “Capt.  Brassbound’s  Con¬ 
version”  at  the  Empire  married 
her  leading  man,  James  Carew.  in 
1907  .  .  .  Walter  Hampden  made 
his  U.S.  debut  opposite  Alla  Nazi-  j 
mova  in  “Comtesse  Coquette”  .  .  .  i 
Richard  Mansfield  (who  died  a  year  , 
later)  played  the  title  role  in 
Ibsen's  “Peer  Gynt”  .  .  .  Song-  ! 
smiths  of  the  era  included  Harry  'i( 
Von  Tilzer,  Will  D.  Cobb.  Andrew  j 
B.  Sterling.  Vincent  Bryan.  Teddy  ■ 
Morse.  Gus  Kahn.  Ed  Madden.  A1 
Von  Tilzer.  Ray  Walker.  Jack  Nor-  , 
worth,  E.  Ray  Goetz.  Ren  Shields. 
George  Evans.  Harry  II.  Williams. 
^Egbert  Van  Alstvne.  F.  A.  (Kerry >  1 
"Mills,  Edward  Laska.  Joseph  W. 
Stern,  Charles  K.  Harris,  Jack  j 
Drislane,  Arthur  J.  Lamb,  Alfred  | 
Solman,  Leo  Edwards.  : 

Oley  Speaks  set  Rudyard  Kip-  ' 
ling’s  “On  the  Road  to  Mandalay”  j 
to  music  (to  be  done  to  death  bv 
every  vaude  barytone)  .  .  .  Richard  ' 
Strauss’  opera,  “Salome,”  intro-  ! 
duced  the  first  “Dance  of  the  j 
Seven  Veils”  and  made  the  Metro-  j 
politan  Opers  House  the  focus  of  a  , 
national  scandal.  Its  board  nixed  ; 
any  further  performances  but 
vaudeville  broke  out  in  a  rash  of 
“Salome”  (most  of  them  very  much  • 
on  the  salami  side)  dancers.  The  - 
more  popular  name  was  “the  ’ 
hooehie-koochie.” 

1  Wanted  to  Be~Pai~d! 

Shanley’s,  in  the  old  Putnam 
Bldg.,  where  the  Paramount  now 
stands  at  Broadway  and  43d.  was 
[advertising  “a  six-course  business- 
j  men’s  luncheon.  75c,  with  music” 
i  in  1907  with  “20  acts  every  eve- 
j  ning  7  till  1.”  Victor  Herbert 
!  lunched  there  and  heard  the  string 
|  ensemble — in  those  days  discreetly 
j  hidden  behind  potted  palms;  for 
some  reason  it  was  not  "neat”  for 


the  customers  and  the  musicians 
to  mix — play  his  “Kiss  Me  Again” 

.  .  .  He  wanted  to  be  paid  and  had 
lawyer  Nathan  Burkan  test  case 
the  issue  .  .  .  Eventually,  ASCAP 
was  born  ...  At  this  same  time 
Rector’s  heralded  “Mr.  George 
White,  of  the  'Pleasure  Seekers’  ! 
Co.  at  the  N.Y.  Winter  Garden,  is  I 
dancing  here  every  afternoon  and  ' 
evening”  .  .  .  the  same  White  who  ; 
later  produced  the  “Scandals”  , 
Willie  Hammerstein  continued 
booking  freaks,  phony  pashas, ; 
sexy  coochers  variously,  called  “Lit-  ' 
tie  Egypt”  or  Princess  something- . 
or-other  at  his  Victoria  .  .  .  From  i 
the  Continental  waltz,  under  "The  • 
Merry  Widow”  influence,  came  the 
“tea,  (spelled  the )  dansants”  and 
exhibition  ballroom  specialists  who 
demonstrated  the  Brazilian  max- 
ixe,  the  Texas  Tommy,  the  bunny  ’ 
hug,  the  grizzly  bear,  the  tango  . . .  ( 
attuned  to  the  times,  a  vaude  and 
musicomedy  juvenile  named  Harry 
Fox  was  to  devise  “Mr.  Fox’s  trot,” 
done  t  o  ragtime,  ■  and  thus  was  . 
named  the  great  American  basic 
step,  the  foxtrot. 

!  Pix  Biz  Upsurge  j 

The  films  were  edging  into  the 
public  consciousness.  First  the 
chase  films  .  .  .  then  irregular  two- 
reelers  .  .  .  Then  “Daniel  Froh- 
:  man  presents  John  Barrymore  in 
,  ‘American  Citizen,’  four  reels,  pro- 
j  duced  by  Famous  Players  Film 
Co..  213-227  W.  26  St..  New  York; 
Adolph  Zukor,  president;  Daniel 
Frohman,  managing  director,”  to 
I  quote  the  full  credit  .  .  .  We’re  into 
j  1908  .  .  .  Bonita  &  Lew  Hearn, 

|  Rock  &  Fulton,  Val  &  Ernie  Stan- 
,  ton,  Irene  Franklin  &  Burton 
:  Green,  Elizabeth  Murray,  William 
1  Montgomery,  Florence  Moore, 

:  Fred  Stone  were  standard  names 
|  in  the  varieties  and  revues, 
j  William  Morris  and  Clifford  C. 
j  Fischer,  the  Foster  Agency  of 
j  London,  and  H.  B.  Martinelli  were 
j  the  giants  among  the  talent  agents 
| .  .  .  Vaudeville  was  populated  by 
;  Rolfe  &  Lasky  musical  acts  .  .  . 
the  same  B.  A.  Rolfe  who  was  the 
original  Lucky  Strike  maestro  .  .  . 
the  same  Jesse  L.  Lasky  who  left 
his  mark,  on  motion  pictures  .  .  . 

Palmer  &  Jolson  was  the  early 
billing  which  hid  A1  Jolson,  but 
not  long  ...  it  was  the  day  of  Hor¬ 
ace  Goldin  “Sawing  a  Woman  in 
Half,”  of  Anna  Held,  Lillian  Rus¬ 
sell  and  Diamond  Jim  Brady  .  .  . 
“The  Lights  Club”  at  Freeport 
loomed  large  in  the  social  life  of 
actors  .  .  .  The  name  spelled  out, 
Long  Island  Good  Hearted  Thes¬ 
pian  Society  .  .  .  Lily  Langtry 
(“The  Jersey  Lily”)  was  demand¬ 
ing  a  red  carpet  leading  to  her  j 
dressing  room,  and  getting  it  .  .  .  | 
Sarah  Bernhardt  was  demanding 
her  salary.  $1.000-a-day,  payable  in 
gold  .  .  .  the  thumb-marks  of  the 
j  early  pressagejits  were  easy  to 
spot. 

Otto  D.  Sarony  was  the  No.  1 
'show  biz  photographer  of  the  day, 
precursor  to  Apeda.  White.  Mau- 
[  rice  Seymour.  Murray  Korman. 

'  James  J.  Kreigsmann  .  .  .  bird  & 
'bottle  was  a  common  association 
;  in  night  life  .  .  .  folks  spoke  of 
1  stepping  out  to  their  favorite  "lob¬ 
ster  palace.” 

More  Names  and  Places  ' 

j  The  Dixieland  Jazz  Band  was 
making  itself  heard  from  New  Or- 
|  leans  .  .  .  Mischa  Elman,  16.  made 
his  American  debut  in  ’08  .  .  . 
j  Guilio  Gatti-Casazza  from  Milan’s 
|  La  Scala  took  over  at  the  Met  .  .  . 

:  James  J.  Corbett,  the  “Gentleman 
!  Jim”  of  fisticuffs,  was  in  legit  and; 
!  vaude  .  .  .  Bert  Leslie,  Cecilia  • 
i  Loftus.  Louise  Dresser,  Ed  Wynn. 
•Leon  Errol.  Otis  Skinner,  Thomas 
!  A.  Wise.  Douglas  Fairbanks,  Wil¬ 
ton  Lackaye.  George  Arliss.  Fran¬ 
cis  X.  Bushman,  Bessie  McCoy. 
Walter  Hampden,  Janet  Beecher. 
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Nat  C.  Goodwin,  DeWolf  Hopper 
were  vaude  and  legit  names  of  : 
potency.  Gaston  Bell  was  a  mati¬ 
nee  idol.  Goodwin  was  the  male 
Peggy  Hopkins  Joyce — he  was  a 
7-  or  8-time  loser. 

John  McCormack  made  his 
American  operatic  debut  in  1908 
for  Hammerstein  and  the  1909 
“Ziegfeld  Follies”  introduced  the 
Nell  Brinkley  Bathing  Girls. 

1  Film  Censorship  In  1910  j 

Hearst  columnist  Winsor  Mc¬ 
Kay's  “Gertie  the  Dinosaur”  was 
the  first  animated  cartoon  (it  took 
10.000  drawings  to  achieve  the  ef¬ 
fect)  .  .  .  John  Philip  Sousa  band 
went  on  a  world  tour  .  .  .  Lee  De- 
Forest’s  first  experimental  radio 
broadcast  from  the  stage  of  the 
Met,  N.Y.  (1910),  and  the  hobble 
■  skirt  were  small  talk  of  the  era. 

1  As  early  as  1910  the  upstart  film 
business  was  experiencing  censor¬ 
ship  headaches  .  .  .  Bert  Williams, 
first  Negro  star  in  Broadway  mu¬ 
sicals.  debuted  in  the  1910  “Zieg¬ 
feld  Follies”  .  .  .  from  burlesque 
to  the  Jardin  de  Paris  (old  New 
York  Theatre)  came  Fanny  Brice 
to  click  with  a  character  song, 
“Goodbye,  Becky  Cohen”  .  .  .  that 
was  before  the  New  Amsterdam  I 
became  Ziegfeld’s  flagship  and  she 
immortalized  “My  Man.” 

Marie  Dressier  was  a  click  in 
“Tillie’s  Nightmare”  and  the  era 
witnessed  such  plays  as  "Pomander 
Walk,”  “Alias  Jimmy  Valentine,” 
"The  Passing  of  the  Third  Floor 
Back,”  “The  Dollar  Princess,”  “The 
.  Lottery  Man.”  “The  Girl  From 
1  Rector’s,”  “The  Third  Degree,” 
“Arsene  Lupin.”  “The  Fortune 
Hunter,”  “Madame  X,”  “Get  Rich 
Quick  Wallingford,”  “The  Blue 
Bird,”  Lina  Abarbanell  in  “Ma¬ 
dame  Sherry,”  Leo  Dietrichstein’s 
“The  Concert,”  “Rebecca  of  Sun- 
nybrook  Farm,”  Christie  MacDon¬ 
ald  in  “The  Spring  Maid,”  “Alma, 
Where  Do  You  Live?”  Emma 
Trentini  and  Orville  Harrold  de¬ 
buted  in  Victor  Herbert’s  “Naughty 
Marietta.” 

i  Caruso’s  Puccini  Preem  \ 

The  great  Enrico  Caruso,  Emmy 
Destinn  and  Pasquale  Amato 
world-preemed  Puccini’s  “The  Girl 
of  the  Golden  West”  .  .  .  Russian 
ballerina  Anna  Pavlova  debuted 
•  with  Mikhail  Mordkin  as  her  part¬ 
ner.  Choreographer  Michel  Fo- 
kine’s  staging  of  “The  Swan”  al¬ 
ready  had  won  worldwide  acclaim 
for  her  abroad.  Mark  Twain  died  at 
75  and  Julia  Ward  Howe  (“The 
Battle  Hymn  of  the  Republic”) 
died  at  91,  both  in  1910. 

3  Major  New  Industries  | 

j  Aviation,  the  automobile  and  the 
;  movies  seemed  to  be  making  tan¬ 
dem  strides  in  the  first  decade  of 
the  century.  From  “Get  Out  and 
Get  Under”  and  “In  My  Merry 
Oldsmobile”  to  “Come  Josephine 
In  My  Flying  Machine”  was  just 
a  short  span  in  the  topical  songs 
of  the  day. 

Gaby,  Joison  and  Kellermann  I 

Gaby  Deslys,  making  her  Ameri¬ 
can  debut  in  the  Winter  Garden’s 
"Revue  of  Revues.”  had  A1  Jolson 
and  Annette  Kellerman  (“one- 
piece  bathing  suit”  exponent)  in 
,  the  cast  with  her  .  .  .  the  Irish 
Players  from  the  Abbey  Theatre. 
Dublin,  made  their  U.  S.  bow  in 
1911  .  .  .  E.  II.  Sothern  married 
bis  leading  lady.  Julia  Marlowe  . . . 
Otis  Skinner  clicked  in  “Kismet" 

.  .  .  Edna  Wallace  Hopper,  Jeanne 
Eagels,  Helen  Broderick,  In  a 
Claire,  Irene  and  Vernon  Castle, 
Valeska  Suratt,  were  other  person- 
;  alities. 

j  Broadway  plays  included  “The 
Deep  Purple,”  “Everywoman,” 
George  Arliss’  “Disraeli”  (long  be¬ 
fore  his  Warner  Bros,  filmization), 
“Bought  and  Paid  For,”  "Bunty 
Pulls  the  Strings,”  “The  Garden  of 
Allah.”  “The  Quaker  Girl.”  “The 
Pink  Lady”  (which  set  a  pink  fem¬ 
inine  fashion  pronto),  “Officer 
666.”  “Within  the  Law.”  “Little 
.Women.”  “Peg  O’  My  Heart”  i 
(Laurette  Taylor),  “The  Argyle  [ 
Case.”  “The  Yellow  Jacket,”  Emma  , 
Trentini  in  “The  Firefly.” 

'  The  First  ‘Passing  Show’  \ ! 

The  first  “Passing  Show”  (1912) 
revue  at  the  Winter  Garden,  was 
the  Shuberts’  challenge  to  Zieg¬ 
feld’s  “Follies.’-’  Thus-  Sigmund 
.  Romberg  was  first  making  himself 
I  beard  .  .  .  Shakespearean  actor 
|  John  E.  Kellerd’s  ran  102  periorm- 


ances  in  “Hamlet”  .  .  .  Mack  Sen- 
nett’s  Keystone  Kops  and  bathing 
beauts  and  Sarah  Bernhardt’s 
film  debut  in  “Queen  Elizabeth” 
(for  Louis  Mercanton  in  France) 

.  .  ,  Mary  Pickford’s  ditto  for  Bio¬ 
graph  in  Fort  Lee,  N.  J.  .  .  .  and 
William  Faversham  &  Julia  Opp  in 
a  filmed  “Julius  Caesar”  were 
among  the  early  memorable  cellu¬ 
loid  highlights. 

Variety  listed  the  show  biz  mil¬ 
lionaires  (and  less  thans)  of  the 
era  and  their  estimated  wealth  as 
follows:  George  M.  Cohan,  $1,500,- 
000;  David  Belasco  and  Daniel 
Frohman,  $1,000,000  each;  Chaun- 
cey  Olcott  at  $750,000;  Maxine  El¬ 
liott,  $400,000;  David  Warfield, 
$350,000;  William  Gillette,  $300,- 
000;  Maude  Adams,  $225,000;  Fred 
Stone,  $175,000;  Eddie  Foy,  $100,- 
000. 

]_  The  Minskys  and  the  Titanic  |  „ 

The  Minskys  took  over  the  Na¬ 
tional  Winter  Garden  on  the  lower 
east  side  of  New  York  for  their 


brand  of  burlesque  .  .  .  Harry  Car- 
roll,  Irving  Berlin,  Ted  Snyder,  E. 
Ray  Goetz,  William  Christopher 
Handy,  Percy  WenrLch,  Edward 
Madden,  George  W.  Meyer,  Sam 
M.  Lewis,  Joe  McCarthy,  Joe  Good¬ 
win,  Ballard  MacDonald,  Otto 
Hauerbach  (then  spelled  that  way), 
Rudolf  Friml,  Albert  Von  Tilzer, 
Lew  Brown,  William  Jerome,  Harry 
Von  Tilzer,  Jean  Havez,  Ernest  R. 
Ball,  George  Graff  Jr.,  L.  Wolfe 
Gilbert,  Lewis  F.  Muir,  Anatole 
Friedland,  Blanche  Merrill,  James 
V.  Monaco,  Egbert  Van  Alstyne 
were  the  top  songsmiths  of  the  day. 

The  $7,500,000  luxury  liner  Ti¬ 
tanic  sank  in  1912  and  a  boy  teleg¬ 
rapher,  David  Sarnoff,  flashed  out 
the  sad  news  .  .  .  Actor’s  Equity 
was  founded  in  1913  .  .  .  Columbia 
Records’  Bridgeport  plant  turned 
out  the  first  American-made  or¬ 
chestral  phonograph  disks  (by  con¬ 
ductor  Felix  Weingartner)  .  .  . 
Arturo  Toscanini  made  his  Ameri¬ 
can  debut  conducting  Beethoven’s 
Ninth  Symphony  at  the  Met. 

The  films  were  starting  to  have 
profound  effect.  Alice  Hollister 


^  ny  ^ 


in  “The  Vampire”  was  the  first 
“vamp,”  later  made  famous  by 
Theda  Bara  (nee  Theodosia  Good¬ 
man),  Louise  Glaum,  and  others  .  .  . 
Minnie  Maddern  Fiske  did  a  screen 
version  of  her  legit  success,  “Tess 
of  the  D’Urbervilles,”  for  Zukor’s 
Famous  Players  Co.,  while  Jesse  L. 
Lasky  Feature  Play  Co.  produced 
.“The  Squaw  Man”  and  “Brew¬ 
ster’s  Millions”  .  ,  .  Some  years 
later  he  and  Zukor  merged  as 
Famous  Players-Lasky  .  .  .  But 
even  as  established  Broadway 
names,  like  William  Faversham, 
Mabel  Taliafero,  Fairbanks,  Flor¬ 
ence  Nash,  Henry  B.  Walthall.  Lil¬ 
lian  Gish  et  al.,  segued  into  motion 
pictures,  they  considered  it  an  il¬ 
legitimate  art.  Thus  was  popular¬ 
ized  the  term  “legit”  for  the  player 
who  faced  a  live  audience,  in  con¬ 
trast  to  the  illegitimate  thespians 
who  “went  into  the  movies  lor 
i  Continued  on  page  97 ) 
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SHOW  EARLIER 

with  Eastman  Tri-X 
Reversal  Safety  Film, 

Type  5278  ( 1 6mm  only) . 

Here  is  a  new  motion  picture  film 
material  of  great  value  to  the  newsreel 
.services.  Twice  as  fast  as  Super-XX 
Reversal  Film,  it  can  be  processed 
interchangeably  with  Plus-X  Reversal 
Film;  also  it  can  be  processed  at  higher 
temperatures  than  either  Super-XX 
or  PI6s-X. 

Result:  Faster— and  better-^news 
coverage  under  minimum  conditions— 
with  or  without  supplementary  lighting. 

Graininess  and  sharpness  character¬ 
istics,  furthermore,  are  equal  to  or 
better  than  those  of  Super-XX. 

;  For  further  information  address: 

.  Motion  Picture  Film  Department 
EASTMAN « KODAK  COMPANY 
'  *’  .Rochester'  4";  N..  Y.  ' 

or  W.  j.  GERMAN,  INC 

Agents  for  the  sale  dnd  distribution  of 
Eastman  Professional  Motion  Picture  Films 
jFort  Lee,  N.  J.;  .Chicago,  III.;  Hollywood,  Calif. 
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50  YEARS  OF  SHOWMANSHIP 


(Continued  from  page  95) 

^ome  of  that  easy  money.”  For  a 
lime  many  preferred  anonymity. 
The  scramble  for  billing  soon 
thereafter  is  of  course  history. 

I  1  A  $10,000  Prize  Flop _ j 

In  1914  ASCAP  was.  founded  . . . 
Billy  Sunday  was  “hitting  the  saw¬ 
dust  trail”  with  a  hangup  show¬ 
manship  evangelistic  pitch  .  .  . 
Hammerstein  faced  another  opera 
house  reversal  when  his  American 
Opera  House  (now  Lbew’s  Lexing¬ 
ton)  was  enjoined  from  opening 
by  the  Met  .  .  .  Finland’s  Jan  Si¬ 
belius  visited  America  .  :  .  a  $10,- 
000  Winthrop  Ames  prize  play, 

•  Children  of  the  Earth,”  by  Alice 
Brown  (from*  2,650  mss.)  was  a 
Hop  at  the  Booth,  ran  only  39  per¬ 
formances.  , 

German  U-boats  sank  the  Lusi¬ 
tania  in  1915  .  .  .  Among  the  124 
Americans  were  playwright  Charles 
Klein,  producer  Charles  Frohman, 
Alfred  Gwynne  Vanderbilt  and  the 
Elbert  Hubbards  .  .  .1  The  first 
N  Y  -S.F.  phone  line  was  opened 
with  Alexander  Graham  Bell  him¬ 
self  participating  in  the  ceremon- 

jes _ not  a  Don  Amebhe  stand-in  . . . 

D.  W.  Griffith’s  "Birth  of  a  Na¬ 
tion”  was  produced. 

j  ~*Too  Proud  To  Fight’ _ [ 

When  Britain  became  enmeshed 
in  World  War  I,  President  Wood- 
row  Wilson  was  "too  proud  to 
fight.”  Pacifistic  America  re¬ 
minded  itself  in  topical  songs,  per 
•T  Didn’t  Raise  My  Boy  To  Be  A 
Soldier.”  But  in  short  time  it  be¬ 
came  “Sister  Susie’s  Sewing  Shirts 
For  Soldiers”  .  .  .  Pending  getting 
into  it  in  1917,  America  had  a  rash 
ot  Irish  and  Hawaiian  melodies. 

The  Broadway  boards  clicked 
with  “Chin-Chin,”  “It  Pays  To  Ad¬ 
vertise,”  “A  Pair  of  Sixes,”  “Too 
Many  Cooks,”  “Twin  Beds,”  “On 
Trial,”  ‘‘Under  Cover,”  ‘‘A  Pair  of 
Silk  Stockings.”  “Experience,” 
“Whirl  of  the  World,”  “The  Girl 
From  Utah,”  “Dancing  Around,” 
Victor  Herbert’s  “The  Only  Girl,” 
“The  Lilac  Domino,”  Emmerich 
Kalman’s  “Sari”  and  Irving  Ber¬ 
lin’s  “Watch  Your  Step.”  These 
were  stage  opiates,  either  with  an 
exotic,  melodramatic,  morality, 
bedroom-farcical  or  sheer  musical 
escapist  themes.  But  the  realities 
were  soon  to  catch  up. 

Variety’s  founder,  Sime  Silver- 
man,  journeyed  to  his  native  Syra¬ 
cuse  for  the  premiere  of  Irving 
Berlin’s  first  Broadway  legit  musi¬ 
cal  and,  in  a  later  “Famous  First 
Nights”  series,  he  recalled  that 
Dec.  8,  1914  event:  “Irving  Berlin’s 
first  effort  at  writing  a  complete 
musical,  and  .believed  the  initial 
instance  of  orchestrating  a  musical 
comedy  score  in  the  modern  sense, 
gave  Syracuse  its  most  gala  theat¬ 
rical  event.  Event  was  emphasized 
by  practically  all  the  wellknowns 
of  Broadway  show,  business  making 
the  trip  upstate  for  the  opening. 
Town  had  seen  nothing  like  it  be¬ 
fore,  or  since,  and  they  still  talk 
about  it  up  there.  Show  was  a 
spontaneous  hit.” 


I  Tome  and  Feel  My  Muscles*  | 

Sandow,  the  strong  man  (“ladies, 
come  and  feel  my  muscles”)  and 
Anna  Held  were  under  Ziegfeld’s 
guidance  .  ;  .  Will  Rogers  did  mon¬ 
ologs  on  “I  see  by  the  papers” 
.  .  .  War  songs  in  1917  and  1918 
were  numerous,  corny  and  some¬ 
times  fatuous  .  .  .  Examples:  “We’ll 
Knock  the  Heligo-Into-  Heligo-Out 
of  Heligoland!,”  “We  Don’t  Want 
the  Bacon— What  We  Want  Is  a 
Piece  of  the  Rhine,”  “When  Alex¬ 
ander  Takes  His  Ragtime  Band  to 
France,”  “If  He  Can  Fight  Like 
He  Can  Love,  Good  Night  Ger¬ 
many!,”  “I  Don’t  Want  To  Get 
Well  (I’m  In  Love  With  A  Beauti¬ 
ful  Nurse).” 

P  Cohan’s  ‘Over  There’  | 

George  M.  Cohan’s  “Over  There” 
^as  to  be  the  top  war  song.  It  sold 
Liberty  Bonds  into  the  billions, 
stimulated  by  show  business  rallies 
horn  rostrum,  podium  and  soap- 
oox.  It  got  him  the  Congressional 
Medal  of  Honor. 

Capt.  Vernon  Castle  had  hung 
Jj)).  Lis  dancing  shoes  and  was  a 
Lying  instructor  with  a  British  air 
t01’PS  in  Texas,  where  he  met  an 
untimely  death  in  a  training  flight 
•  •  •  Burlesque  was  booming  .  .  . 
Rosa  &  Carmella  Ponselle  left  the 
Met  to  do  a  “sister  act”  in  vaude- 
yt|le.  a  switch  for  opera  divas 
then,  more  familiar  now,  per  Helen 


Traubel,  Lauritz  Melchior,  Mimi 
Benzell,  Marguerite  Piazza,  Patrice 
Munsel,  Robert  Merrill  and  Ezio 
Pinza  taking  nitery  flyers. 

From  the  west  coast  Art  Hick¬ 
man’s  /‘symphonic  syncopation”, 
was  being  heard  of  and  soon  there¬ 
after  another  westerner,  Paul 
Whiteman,  from  ■  Denver,  was  to 
make  a  lady  out  of  jazz. 

Fox  &  Ward  set  a  mark  as  a 
minstrel-vaude  turn,  50  years  pals 
and  partners  ...  a  record  equalled 
at  this  moment  by  Smith  &  Dale 
with  55  years  of  association  .  .  . 
the  contrasting  case  was  McIntyre 
and  Heath,  40  years  on  the  boards 
and  never  speaking  offstage. 

|  Texas  Guinan  On  a  Horse  | 

The  flickers  were  registering 
even  stronger  .  .  .  Tom  Ince  starred 
William  S.  Hart  .  .  .  Dorothy  Dal¬ 
ton,  Charles  .Ray,  Enid  Bennett, 
Norman  and  Constance  Talmadge 
were  up  there  .  .  .  D.  W.  Griffith 
was  No.  1  among  producer-direc¬ 
tors  .  .  .  Pathe  had  Fannie  Ward, 
Sam  Goldwyn  had  Mary  Garden  in 
“Thais”  .  .  .  Texas  Guinan,  long 
before.  Prohibition  provided  an¬ 
other  brand  of  fame,  was  going 
thataway  in  her  own  westerns  .  .  .. 
Clara  Kimball  Young’s  film  com¬ 
pany  paid  a  then-peak  $25,000  for 
screen  rights  to  the  Cohan  &  Har¬ 
ris  hit,  “The  House  of  Glass”  .  .  . 
Female  impersonator  “Mr.”  Julian 
Eltinge  had  gone  into  pix  and 
clicked. 

Alla  Naz'imova  and  Richard  Bar- 
thelmess  were  in  “War  Brides”  .  .  . 
Already  some  thought  Griffith’s 
“Intolerance”  a  great  unappreci¬ 
ated  epic  .  .  .  Pearl  White  was 
in  “Pearl  of  the  Army.”  .  .  .  The 
senior  Fairbanks,  coming  up,  ap¬ 
peared  in  “The  Good  Bad  Man.  .  .  . 
The  1916  cinema  marquees  em¬ 
blazoned  names  like  Anita  Stew¬ 
art,  Peggy  Hyland,  Antonio  Mo¬ 
reno,  Francis  X.  Bushman,  Billie 
Burke  (Mrs.  Flo  Ziegfeld)  .  .  . 
Amelita  Galli-Curci  made  her 
U.  S.  debut -in  “Rigoletto”  In  Chi¬ 
cago  .  .  .  Marjorie  Rambeau  was 
a  smash  in  “Cheating  Cheaters,” 
and  other  Broadway  legit  hits  were 
the  Charles  Coburns  in  “The  Yel¬ 
low  Jacket.” 

|German  Acrobats  Become  ‘Swiss’! 

We  were  in  it  in  1917  and  all 
German  acrobats  suddenly  became 
Swiss  or  Danish  .  .  .  Barbara  La- 
Marr  went  from  vaude  to  Holly¬ 
wood  .  .  .  “Diamond  Jim”  (real 


name  James  Buchanan)  Brady  died 
at  61  .  .  .  Harold  Lloyd  and  Bebe 
Daniels  started  their  film  careers 
.  .  .  Jascha  Heifetz  made  his  Amer¬ 
ican  debut  at  16. 

Polly  Moran,  Fatty  Arbuckle, 
William  Desmond,  Mae  Murray, 
Harry  Carey,  Mary  Miles  Minter, 
Tom  Mix,  Anna  Q.  Nilsson,  Wal¬ 
lace  Reid  were  silent  favorites. 

Jesse  Lynch  Williams’  “Why 
Marry?”  was  the  first  Pulitzer 
prizewinning  play  .  .  .  Paul  White- 
man  conducted  a  40-piece  band  for 
the  U.S.  Navy,  1917-18. 

St.  Louis  •  Municipal  Outdoor 
Theatre,  seating  10.000,  opened  . . . 
Dr.  Karl' Much,  German  conductor 
of  the  Boston  Symphony,  had  been 
interned  as  an  enemy  alien  .  .  . 
Berkshire  (Mass.)  music  festivals 
incepted  .  .  .  Frank  Bacon’s  “Ligh- 
nin’  ”  achieved  1,291  perform¬ 
ances,  a  record — the  first  legit  to 
top  1,000  consecutive  perform¬ 
ances  .  .  .  (Since  eclipsed  by  “Life 
With  Father”  with  3,224  perform¬ 
ances;  “Tobacco  Road,”  3,128  and 
“Abie’s  Irish  Rose,”  2,327  per¬ 
formances;  “Oklahoma,”  No.  4, 
holds  the  top  spot  for  musicals 
with  2,248  performances.) 

Booth  Tarkington’s  “The  Mag¬ 
nificent  Ambersons”  was  the  1919 
Pulitzer  prize  play.  Other  legits: 
“Three  Faces  East,”  “Three  Wise 
Fools,”  Louis  Mann  &  Sam  Ber¬ 
nard  in  “Friendly  Enemies,”  “Dad¬ 
dies,”  Fay  Bainter  in  “East  Is 
West,”  “Oh.  Lady,  Lady,”  A1  Jol- 
son’s  “Sinbad,”  “The  Rainbow 
Girl,”  Mae  West  in  "Sometime,” 
“Listen  Lester.” 

At  the  Century  Theatre,  for  32 
performances,  there  was  “a  musi¬ 
cal  mess  cooked  up  for  the  boys 
at  Camp  Upton  by  Sgt.  Irving  Ber¬ 
lin,”  titled  “Yip  Yip  Yaphank.”  ■ 

|  Prohibition  &  Other  Nonsense  | 

And  now  into  a  new  era  .'.  .  In' 
1919  Prohibition,  the  18th  Amend¬ 
ment,  had  been  ratified  and  pro¬ 
claimed,  effective  Jan.  16,  1920  .  .  . 
The  Roaring  20s  produced  an  era 
of  wonderful  nonsense  now  looked 
back  upon  with  considerable 
nostalgia  and  sentiment  although 
show  folk  (and  everybody  else)  got 
to  know  such  underworld  Horatio 
Algers  as  Waxey  Gordon,  Owney 
Madden,  Larry  Fay,  “Big  Frenchy” 
DeMange,  Dutch  Schultz,  A1  Ca¬ 
pone. 

Bobbed  hair  and  the  gigolo  had 
appeared  .  .  .  short  skirts  and  large 
picture  hats  for  a  while.  .  .  then 
the  cloche-type  headgear  that 
trademarked  the  Scott  Fitzgerald 
flapper. 

Maurice  Schwartz  founded  the 
Yiddish  Art  Theatre  at  the  old  Irv¬ 
ing  Place  Theatre  .  .  .  Founded  in 
1915,  the  Washington  Square  Play¬ 
ers  reorganized  as  The  Theatre 
Guild,  utilizing  the  Garrick  Thea¬ 
tre  on  36th  St.  .  .  .  There  in  1923 
Rodgers  &  Hart  teed  off  a  distin¬ 
guished  career  with  their  “Gar¬ 
rick  Gaieties”  .  .  .  The  Guild 
opened  its  own  theatre  in  ’25  ... 

Chaplin,  Pickford,  Fairbanks 
and  D.  W.  Griffith  had  organized 
United  Artists  with  Hiram  Abrams 
as  prez  and  sales  manager  .  .  .  Lon 
Chaney’s  “The  Miracle  Man”  co- 


starred  Betty  Compson  and  Thom¬ 
as  Meighan  .  .  .  Griffith’s  "Broker. 
Blossoms”  was  sock  .  .  .  Current 
stars  included  Elaine  Hammer- 
stein,  Hope  Hampton,  Lila  Lee, 
Tully  Marshall',  Alma  Rubens,  Ri¬ 
cardo  Cortez,  Pauline  Stark. 

|  Peace  Breaks  Out _ j 

Elsie  Janis,  alumna  of  the  Over 
There  Theatre  League,  World  War 
I  counterpart  of  USO-Camp  Shows, 
was  starred  with  “Her  Gang”  at  the 
Cohan  in  “a  bombproof  revue,” 
highlights  from  her  European 
shows  .  .  .  But  a  peacetime  audi¬ 
ence  only  patronized  it  at  the 
Cohan  for  less  than  two  months. 

The  1919-1920  legit  season  was 
lush  .  .  .  Alfred  Lunt  in  "Clar¬ 
ence,”  John  and  Lionel  Barrymore 
in  “The  Jest,”  Ina  Claire  in  “The 
Gold  Diggers,”  Francine  Larri- 
more  (of  the  Adlers.  Yiddish  stage 
family)  in  "Scandal.!’  Lenore  Ulric 
in  “The  Son-Daughter,”  Frank 
McGlynn  in  “Abraham  Lincoln,” 
Victor  Herbert’s  “The  Velvet 
Lady,"  Harry  1  Tierney  and  Joe 
McCarthy’s  smash  “Irene,”  “Mon¬ 
sieur  Beauca^re,”  "The  Storm,” 
"Declasse,”  “His  Honor,  Abe  Po¬ 
tash,”  “My  Lady  Friends,”  “Up  In 
Mabel’s  Room.”  It  was  also  the 
golden  era  of  bedroom  farce,  with 
A1  Woods  as  prime  impros-rio 

The  first  George  White  “Scan¬ 
dals”  appeared,’  ditto  “Aphrodite,” 
“Whirl  of  Society”  (which  featured 
a  runway  at  the  Winter  Garden,  a 
la  burlesque)  “Apple  Blossoms,” 
operetta  by  Fritz  Kreisler  and  Vic¬ 
tor  Jacobi  for  which  William  Le- 
Baron,  later  Paramount  Pictures 
production  topper,  did  the  libretto. 
Add  “The  Little  Whopper,”  “La.  La 
Lucille,”  “Happy  Days,”  “Tumble 
Inn,”  “Good  Morning,  Judge,” 
“Buddies.”  Dempsey  knocked  out 
Willard  in  Toledo  in  the  4th. 

KDKA,  Pittsburgh,  broadcast  the 
first  Presidential  returns,  the  Har- 
ding-Cox  race  .  .  .  mah-jongg  and 
ouija  boards  were  the  craze  .  .  . 
Jackie  Coogan  skyrocketed  as  “The 
Kid”  in  Chaplin’s  picture  .  .  .  Ital¬ 
ian  tenor  Beniamino  Gigli’s  Ameri¬ 
can  debut  at  the  Met  .  .  .  Caruso 
in  Halevy’s  “La  Juive”  at  the  Met, 
Dec.  24,  1920,  was  to  be  his  fare¬ 
well  he  died  in  Naples  Aug.  2, 
1921)  .  .  .  Marilyn  Miller,  a  toast 
of  the  Ziegfeld  clientele,  was  in 
“Sally”  that  year  .  .  .  The.  U.S. 
population  was  almost  106,000,000. 

President  Harding,  inaugurated 
1921,  died  in  1923  .  .  .  Luxury 
liners  vied  with  Rum  Row  speed¬ 
boats  outside  the  three-mile  limit 
smuggling  in  contraband  liquor  .  .  . 
first  “Miss  America”  beauty  contest 
was  dreamed  up.  in  Atlantic  City. 

.  .  .  To  cure  chaos  on  the  air  the 
U  .S.  started  to  license  stations  and 
assign  wavelengths  .  .  plastic  sur¬ 
gery  on  rise,  with  actors’  remade 
physogs  as  the  shill  .  .  .  Maria  Je- 
ritza  hit  these  shores  -.  .  .  first  $1,- 
000,000  gate  with  Dempsey-Carpen- 
tier,  with  the  French  challenger 
kayoed  in.  fourth  round,  and  the 
first  major  championship  bout  to 
be  radiocast  .  .  .  Booth  Tarking¬ 
ton’s  “Alice  Adams”  his  second 
Pulitzer  novel  .  .  Eugene  O’Neill’s 
“Anna  Christie”  the  Pulitzer  prize 
piay. 

j  The  Arbuckle  Scandal  1 


•  The  Shuberts  renamed  the  Cen¬ 
tury  as  Jolson’s  59th  St.  for  its 
favorite  boxoffice  magnet,  in 
"Bombo”  ...  Ed  Wynn,  was  “The 
Perfect  Fool,”  Lenore  Ulric  was 
“Kiki,”  Hazel  Dawn  was  “The 
Demi-Virgin”  ...  An  ex-waiter 
from  Italy,  Rudolph  Valentino  was 
a  smash  as  “The  Sheik”  and  in 
“Four  Horsemen  of  the  Apoca¬ 
lypse”  .  .  .  Mary  Pickford  played 
“Little  Lord  Fauntleroy,”  Richard 
Barthelmess,  “Tol’able  David”  .  .  . 
Ann  Nichols’  “Abie’s  Irish  Rose” 


opened  .  .  .  Fatty  Arbuckle  scandal 
rocked  pictures,  resulted  in  Will 
H.  Hays  becoming  the  first  film 
industry  “czar.” 

Still  silent,  the  screen  boomed 
with  “Blood  and  Sand”  (Valentino), 
the  Gish  sisters  in  “Orphans,  of  the 
Storm,”  "Robin  Hood”  (Fairbanks), 
Marion  Davies’  “When  Knighthood 
Was  In  Flower,”  Norma  Talmadge’s 
“Smilin’  Thru,”  “Oliver  Twist” 
(Jackie  Coogan),  Harold  Lloyd  in 
“Grandma’s  Boy”  (he  married  his 
leading  lady,  Mildred  Davis)  .  .  . 
Other  personalities  of  the  day; 
Nita  Naldi,  Lila  Lee,  Carol  Demp¬ 
ster,  Wallace  Beery,  Louise  Fazen¬ 
da,  Milton  Sills. 

In  1922,  the  first  Irving  Berlin 
“Music  Box  Revue”  .  .  .  that  year 
came  Nikita  BalieiT’s  "Chauve 
Souris”  revue  .  .  .  the  dramatic 
smash  I  was  Jeanne  Eagels  in 
“Rain”  f  .  .  the  first  Freudian  sym- 
bolisjn  ...  of  Eugene  O’Neill’s 
“The  Hairy  Ape”  at  the  Province- 
town  Playhouse,  Variety’s  Jack 
Conway  wrote,  “best  cursing  on 
any  Broadway  stage"  ...  It  lifted 
Louis  Wolheim  to  fame  .  .  . 
Wolheim  was  a  schoolteacher  who 
looked  like  a  nug.  a  sort  of  earthier 
and  earlier  William  Bendix  .  .  . 
David  Warfield  played  Shylock  and 
Fritz  Lieber  appeared  in  "Macbeth” 
that  season. 

J _ First  Radio  Commercial 

Also  significant  in  1922:  The  first 
radio  commercial  was  sponsored 
by  the  Queensborough  Corp. 
(realty  firm)  over  AT&T’s  WEAK, 
now  WRCA  ...  It  was  sensational 
when  one  1922  evert  linked  20 
stations  to  bring  a  Bond  Club, 
Chicago,  event  to  Havana  and  San 
Francisco  .  .  .  Sinclair  Lewis’  “Bab¬ 
bitt”  gave  America  a  now  word, 
and  Scott  Fitzgerald’s  “The  Beauti¬ 
ful  and  the  Damned”  became  a 
symbol  of  the  times  .  .  .  Many  of . 
us  never  knew  it  biit  we  belonged 
to  “the  lost  generation.” 

Bathtub  gin  and  needled  beer 
became  patois  as  did  the  term 
speakeasy  .  .  .  Emile  Coue’s  “auto¬ 
suggestion” — “every  day  in  every 
way  I’m  getting  better  and  belter” 

— and  the  Charleston  were  born  in 
’23  .  .  .  So  was  Time  mag  .  .  . 
Duse’s  farewell  broke  records  .  .  . 
Dubious  “Scotch”  was  $20  a  bottle. 

.  .  .  some  5,000  speakeas:es  in  N.Y. 
alone  .  .  .  Vartety  soon  bored  with 
the  term,  tried  to  substitute  “whis¬ 
per-lows”  .  .  .  Organist  Jess"  Craw¬ 
ford  incepted  community  sings  in 
the  “Publix  service”  picture  house 
deluxers  .  .  .  Little  theatres  were 
upbeat  .  .  .  Grand  Gui'mol  P'ayers 
from  Paris  first-timed  on  Broad¬ 
way  .  .  .  Keith  Vaudeville  banned 
Alla  Nazimova’s  sketch.  “The 
Unknown,”  as  too  grim  for  “family 
audiences”  .  .  .  there  was  another 
smash  Negro  musical.,  “Runnin’ 
Wild”  .  .  .  Moscow  Art  Theatre 
visited  N.Y.  in  Russian  repertoire. 

Lois  Wilson,  Ernest  Torrance  and 
J  Warren  Kerrigan  were  demand 
players  following  “The  Covered 
Wagon”  .  .  .  Then  there  was 
“Scaramouche,”  “The  10  Com¬ 
mandments,”  “Rosita”  (Pickford), 
"Down  to  the  Sea  in  Ships.” 

Paul  Whiteman’s  fiwsf  jazz  con¬ 
cert  at  Aeolian  Hall,  N.Y.,  Feb.  12, 
featuring  George  G  ersh  wi  n  ’s 
“Rhapsody  In  Blue”  and  made 
musical  history  .  .  .  That  all-Ameri¬ 
can  hero,  Rin-Tin-Tin  made  his 
film  debut  .  .  .  Critics  cheered 
Fairbanks’  “Thief  of  Bagdad”  .  .  . 
Edna  Ferber’s  “So  Big”  was  the 
1925  prize  novel,  and  other  books 
included  Louis  Bromfield’s  “The 
Green  Bay  Tree,”  Clarence  Mul- 
ford’s  “Hopalong  CassRIv  Returns,” 
Hemingway’s  “In  Our  Time.” 
Edith  Wharton’s  “Old  New  York.” 

Irving  Berlin’s  “Always”  sym¬ 
bolized  his  romance  with  Ellin 
Mackay  .  .  .  WEAF  broadcast  grand 
opera  under  Cesare  Fod.ero  and 
WJZ  picked  up  “Aida”  from  the 
Met  as  performed  by  the  Boston 
Civic  Opera  .  .  .  The  New  Yorker 
was  founded  .  .  .  new  Madison 
Square  Garden  on  8th  Ave.  opened. 

.  .  .  Joe  Lgblang’s  cutrate  Grey’s 
drugstore  in  the  basomert  of  the 
Longacre  Theatre  B'dg.  was  keep¬ 
ing  many  a  legit  alive  and  Ihus 
many  a  show  “went  over  with  a 
Leblang.” 

Come  the  Coral  Gables  and 
Miami  land  boom  .  .  .  hipflasks, 
Stutz  Bearcats,  ukuleles,  raccoon  u 
coats,  were  standard  equipment  lor  i 
the  flippers  and  flappers  .  .  .  crystal 
sets  and  earphones  displaced  by 
new  swan-horn  speakers  lor  radios, 
(Continued  on  page  99) 
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and  plugged-in  wires  displaced  the 
bulky  storage  batteries  .  .  ,  Max 
Reinhardt’s  “The  Miracle’*  trans¬ 
formed  the  Century  into  a  cathe¬ 
dral  for  Lady  Diana  Manners  and 
Rosamond  Pinchot  .  .  .  George 
Jessel’s  stage  version  of  “The  Jazz 
Singer”  was  fated  to  become  the 
historic  A1  Jolson-Vitaphone  smash 
a  year  later. 

Valentino’s  “The  Son  of  the 
Sheik”  was  to  prove  his  last  pic¬ 
ture;  he  died  a  year  later  .  .  .  Lon 
Chaney  goosepimpled  ’em  in 
“Phantom  of  the  Opera”  .  .  . 
Charles  Chaplin's  “The  Gold 
Rush”  was  hailed  !,  .  .  John  Gilbert 
and  Renee  Adoree  in  “The  Big 
Parade”  rode  high  .  .  .  Just  a  little 
while  before  sound  was  to  prove 
Gilbert’s  undoing  .  .  .  Fairbanks 
Sr.  rolled  “Don  Q,  Son  of  Zorro,” 
Harold  Lloyd  clicked  in  “The 
Freshman”  . .  .  Jannings’  “The  Last 
Laugh”  was  standout,  as  was  “The 
Merry  Widow”  with  Mae  Murray 
and  Gilbert.  Monte  Blue,  Marie 
Prevost,  Lewis  Stone,  Bessie  Love, 
Belle  Bennett,  Ronald  Colman, 
Mary  Astor,  Joan  Crawford,  Janet 
Gaynor,  Charles  Farrell,  Fay 
Wray,  Dolores  Del  Rio,  Dolores 
Costello,  Mary  Brian,  John  Barry¬ 
more,  Ramon  Novarro,  Francis  X. 
Bushman,  Noah  Beery,  Dorothy 
and  Lillian  Gish  were  then  cur¬ 
rent  marquee  potents. 

|  TheTBoozy  Epoch _ | 

The  Sesquicentennial  Exposition 
in  Philadelphia  celebrated  this 
country’s  150th  anniversary  in 
1926  .  .  .  Queen  Marie  of  Rumania 
visited  the  U.S.  and  got  one  of  the 
first  of  the  Grover  Whalen  ticker- 
tape  receptions  .  .  .  Contract  bridge 
and  the  Black  Bottom  (displacing 
the  Charleston)  were  the  new 
vogues  .  .  .  poison  likker  was  kill¬ 
ing  or  blinding  scofflaws  .  .  .. 
carousers  coming  home  from  all- 
night  speaks  met  children  going  to 
school  .  .  .  Variety  published  the 
booze  prices  and  A1  Capone  sug¬ 
gested  to  this  paper’s  Chi  office 
that  it  publish  a  Bootlegger’s 
Guide  .  .  .  “Flaming  youth”  'was  a 
new  Jazz  Age  cognomen  .  .  .  Lots 
of  showmanship  was  displayed  by 
“Sister"  Aimee  Semple  McPher¬ 
son  ..  .  Valentino’s  death  at  31  in¬ 
spired  funeral  hysteria,  a  new 
mass  manifestation  .  .  .  536  radio 
stations  were  licensed  .  .  .  Pickups 
of  Will  Rogers  from  Kansas  City, 
Mary  Garden  from  Chi,  and  Weber 
&  Fields,  Titta  Ruffo  and  Harold 
Bauer  from  N.Y.  marked  launch¬ 
ing  of  NBC,  to  make  radio  respect¬ 
able. 

Broadway  clicks  of  Negro  musi¬ 
cals.  with  stars  like  Miller  &  Lyles, 
Sissle  &  Blake,  Florence  Mills,  et 
al.;  combined  with  the  Prohibition- 
gaited  hegiras  to  Harlem’s  Cotton 
Club,  Connie’s  Inn,  Small’s  Para¬ 
dise  and  Barron’s,  among  other 
black-and-tan  class  niteries,  did 
much  to  bring  colored  talent  with¬ 
in  show  business’s  main  tent.  A 
play  like  “Lulu  Belle”  came  under 
the  same  orbit. 

|  Heyday  of  the  Musicals  | 

This  was  start  of  the  golden  era 
of  musical  comedy  .  .  .  Song-and- 
dance  shows  got  a  new  and  mod¬ 
ern  look  .  .  .  Among  them,  in  both 
the  writing  and  managerial  ranks, 
were  Aarons  &  Freedley,  Schwab 
&  Mandel,  DeSylva,  Brown  & 
Henderson,  the  Gershwins,  Max 
Gordon,  Philip  Goodman,  George 
Choos,  Lyle  Andrews,  Earl  Car- 
I’oll,  George  White,  Florenz  Zieg- 
feld,  Walter  Donaldson,  Gus  Kahn, 
Andre  Chariot,  Philip  Braham, 
J-  P.  McEvoy,  Eddie  Dowling,  Os¬ 
car  Hammerstein  2d,  Arthur  Ham- 
rnerstein,  Jerome  Kern,  Irving 
Berlin,  Sam  H.  Harris,  Rodgers  & 
Hart,  Lew  Fields,  Billy  Rose. 

,  Ring  October,  1926,  as  the  date 
The  Ladder”  hit  Broadway  .  .  . 
It  ran  789  performances,  despite 
losing  $5,000  every  week,  because 
Its  sponsor,  oilman  Edgar  B. 
Davis  was  a  bug  on  reincarnation 
flnd  metaphysical  matters  .  .  . 
written  by  J.  Frank  Davis  (no  re¬ 
lation)  and  produced  by  Brock 
Pemberton,  the  cast  included  An¬ 
toinette  Perry,  Edgar  Stehli,  Ross 
Alexander,  Irene  Purcell. 

4  Every  movie  haer  to  have  a 
theme  song.”  Slick  scores  were 
fashioned  for  live  orchestral  ac¬ 
companiment  to  the  screen's  ac¬ 
tion.  There  was  no  sound  syn¬ 
chronization  yet,  and  gradually  the 
thematic  music,  from  the  stock 


arrangements  of  the  old-school 
nickelodeon  “pianner  player,”  had 
been  developed  by  showmen-maes- 
tros  like  Dr.  Hugo  Riesenfeld, 
Boris  Morros,  Irvin  Talbot  and 
Erno  Rapee.  Only  Morros  and 
Talbot  are  alive  at  this  writing. 
Riesenfeld  was  a  “de  luxe  movie 
emporium”  impresario,  in  the 
same  pattern  that  Samuel  L. 
Rothafel  (Roxy),  Joe  Plunkett,  Moe 
Mark,  Major  Edward  Bowes,  Tom 
Gorman,  Edward  L.  Hyman,  Bala- 
ban  &  Katz  in  Chicago,  the 
Skouras  brothers  in  St.  Louis, 
Harry  C.  Arthur  Jr.,  and  Fanchon 
&  Marco  in  Los  Angeles  and  San 
Francisco,  A.  H.  Blank  in  Des 
Moines,  the  Saengers  and  E.  V. 
Richards  Jr.  in  New  Orleans,  Bob 
O’Donnell  and  Karl  Hoblitzelle 
in  Texas,  and  others  who  helped 
raise  the  standards  of  cinematic 
appreciation.  But  (‘theme  song” 
titles  got  ridiculous  ...  A  Norma 
Talmadge  film,  “A  Woman  Dis¬ 
puted,”  cued  “Woman  Disputed,  I 
Love  You”  .  ,  .  Clincher  was  a 
virile  George  Bancroft  film,  “My 
Dynamite  Man,”  which  “inspired” 
that  epic  of  romance,  “Dynamite 

Man,  I  Love  You.”  _ 

j _ Taste — As  in  Food _ J 

About  this  time  (1926)  the 
Broadway  columnist  (Winchell, 
Hellinger,  Sobol,  Skolsky,  Sulli¬ 
van),  started  everybody  making 
“character,”  including  the  mob¬ 
sters  .  .  .  Damon  Runyon  was  yet 
to  give  them  pseudo-immortality, 
and  Lindy’s  was  yet  to  become  his 
Actionized  “Mindy’s”  .  .  .  Arnold 
Rothstein,  Butch  Tower,  Waxey 
Gordon,  Johnny  Irish,  Frenchy 
deMange,  NTG,  Joe  Moss,  Nicky 
Blair,  Belle  Livingstone,  Helen 
Morgan,  all  were  part  of  the  flower 
of  that  hectic  time  .  .  .  Somebody 
called  Times  Square  the  double¬ 
crossroads  of  the  world  .  .  .  not 
without  justification  .  .  .  Taste  was 


something  related  to  food  .  .  .  Un¬ 
der  the  spur  of  column  breaks,  the 
wish-I’d-said-that  mania  grew  .  .  . 
Guys  lived  to  see  a  flip  line  cred¬ 
ited  to  them  and  retained  press- 
agents  to  help,  them  say  clever 
things  and  plant  the  same  in  news¬ 
print  ...  A  gag  on  the  street  had 
a  publicist  rebutting  a  complain¬ 
ing  client  by  exclaiming,  “Didn’t  I 
get  you  four  birthday  mentions 
last  month  in  Nick  Kenny?” 

Another  contribution  of  the 
pressagents  was  the  phoney  feud 
for  mutual  publicity.  Winchell  and 
Ben  Bernie  was  one  of  the  earlier 
ones  ...  Fred  Alien-Jack  Benny 
ribbing  came  later  .  .  .  goodhu- 
mored  ribaldry  between  Bob  (“ski- 
nose”)  Hope  vs.  Bing  (“money- 
belt”)  Crosby  was  in  the  tradition. 
j  Publicity  ‘Feuds’ _ [ 

Some  columnar  feuds,  notably 
Winchell  and  A1  Jolson  were  on 
the  square  .  .  .  They  onpe  traded 
fisticuffs;  they  later  made  up  .  .  . 
Winchell  vs. .  Pegler  likewise  con¬ 
tinued  until  Hearst,  their  mutual 
boss,  patched  it  up.  When  film  pro¬ 
ducer  Jerry  Wald  v»s  radio  editor 
of  the  Graphic  he  deliberately 
picked  on  Rudy  Vallee  just  to  cre¬ 
ate  interest  in  himself.  Winchell 
and  Ed  Sullivan  still  continue. 

A  feud  of  another  sort  revolved 
around  A1  Jolson’s  wooing  and 
winning  of  Ruby  Keeler,  a  tap- 
dancer  in  the  Silver  Slipper,  on 
whom  mobster  Johnny  Irish  was 
genuinely  stuck  ...  In  a  Sir  Gala- 
had  switch,  Irish  finally  told  Jolson 
he  could  “have  her  and  take  good 
care  of  her,  because  if  you  don’t 
you’ll  have  me  to  hear  from.” 

|  $100~~bpening  Night  Ducats _ | 

By- 1927,  and  we've  been  a  long 
time  getting  there,  the  era  of  won¬ 
derful  nonsense  was  really  in  high 
.  .  -.  Everything  was  happy  days  in 
Dixie  .  .  .  George  White’s  “Scan¬ 


dals”  printed  (and  peddled)  $55 
opening  night  ducats  so  Earl  Car- 
roll  topped  him  by  scaling  the 
“Vanities”  premiere  at  $100  .  .  . 
Just  then  you  heard  jokes  about 
butter-an-egg  men  .  .  .  Considered 
very  amusing  .  .  .  don’t  ask  why 
now. 

Broadway  had  “Dracula,”  Ann 


Harding  in  “The  Trial  of  Mary 
Dugan,”  “Hit  The  Deck,"  “The  Cir¬ 
cus  Princess,”  “A  Night  in  Spain,” 
“Good  News,”  (Eugene  O’Neill's 
“Strange  Interlude,”  Hal  Skelly  in 
“Burlesque,”  Walter  Huston  in 
“The  Barker,”  Helen  Hayes  in 
“Coquette”  (the  act  of  God  baby” 
incident  occurred  about  this  time), 
“The  Royal  Family,”  Rodgers  & 
Hart’s  “Connecticut  Yankee,”  Basil 
Rathbone  in  “The  Command  to 
Love,”  “The  Merry  Malones”  .  .  . 
“Show  Boat,”  by  Jerome  Kern  and 
Oscar  Hammerstein  2d  from  Edna 
Ferber’s  novel  was  to  set  a  new 
pattern  in  American  musical  com¬ 
edy  .  .  .  Other  shows  of  1927  were 
“Excess  Baggage,”  “My  Maryland,” 
“Manhattan  Mary,”  and  The  As¬ 
taires  (Fred  and  Adele)  and  Victor 
Moore  a  hit  in  the  Gershwins’ 
“Funny  Face.” 

]  The  First  ‘Oscars’  f 

Young  Bill  Paley  from  Philadel¬ 
phia  took  over  CBS  that  year  and 
the  Academy  of  Motion  Picture 
Arts  &  Sciences  was  cradled  .  .  . 
The  first  Oscars  went  to  Emil  Jan¬ 
nings  (“The  Way  of  All  Flesh”), 
Janet  Gaynor  (“7th  Heaven"), 
“Wings”  (Paramount),  with  special 
awards  to  A1  Jolson  for  pioneering 
sound  in  Warner  Bros.’  “The  Jazz 
Singer,”  and  to  Charlie  Chaplin 
for  “The  Circus.” 

John  Drew  died  at  73  in  San 
Francisco  and  Isadora  Duncan, 
American  interpretive  dancer,  was 
choked  to  death  by  her  own  scarf 
in  a  French  automobile  accident. 

Over  in  London  Tallulah  Bank¬ 
head’s  strip  in  “The  Garden  of 
Eden”  saved  that  play  and  made 
world  headlines  .  .  .  Ruth  Etting 
was  in  the  1927  edition  of  “Zieg- 
feld  Follies”  and  Jeanne  Eagels  in 
“Her  Cardboard  Lover.” 

Clara  Bow’s  “it”  and  inventor- 
authoress  Elinor  Glyn  did  per¬ 
sonals  at  Loew’s  State  .  .  .  Lupe 
Velez,  Nancy  Carroll,  Sue  Carol 
(now  Mrs.  Alan  Ladd),  June  Col- 
lyer  (now  Mrs.  Stuart  Erwin),  Nor¬ 
ma  Shearer,  Gary  Cooper,  Charles 
(Buddy)  Rogers,  Sally  Eilers,  Gil¬ 
bert  Roland  ranked  as  top  film 
names  .  .  .  Loretta  Young,  an  ex¬ 
tra  girl,  got  attention  in  her  pi¬ 
oneer  film  chance.  Mervyn  LeRoy 
an  up-and-coming  new  director  .  .  . 
Vaudeville  was  generally  accepted 
as  “through.” 

Joe  Cook  starred  in  “Rain  Or 


Shine,”  with  Tom  Howard  and  Don 
Voorhees’  Recording  Orchestra  .  .  . 
Dave  Chasen  (now  the  Hollywood 
restaurateur)  was  Cook’s  stooge 
.  .  .  seven  “Abie’s  Irish  Rose”, 
companies  toured  the  U.  S.  but  it 
flopped  in  England  .  .  .  Roxy  was 
saying,  “Pictures  without  augmen¬ 
tation  of  acts  can’t  hold  their 


own,”  first  big  pitch  for  presenta¬ 
tions  .  .  .  Charles  Laughton  drew 
his  first  London  legit  attention  that 
year  .  .  .  Billie  Dove  was  big  b.o. 

.  .  .  Robert  BCnchley,  drama  critic 
of  the  old  Life,  doubled  into  the 
Palace  on  Broadway  as  monologist, 
a  return  engagement  .  .  .  With 
Beatrice  Lillie  and  Clifton  Webb 
in  “She's  My.  Baby,”  was  Irene 
Dunne  in  a  minor  role  .  .  .  Helen 
Morgan  was  on  the  books  at  $3,500 
a  week  in  her  shortlived  plush 
House  of  Morgan  nitery  although 
she  fared  better  in  another  speak, 
called  Chateau  Madrid. 

I _ Nostalgia  &  Spinach  f 

Can’t  seem  to  get  away  from 
1927  ...  So  colorful  .  .  .  Heyday  of 
the  Algonquin  Round  Table,  grand 
lodge  of  the  wish-I’d-said-that  cult 
.  .  .  also  the  Thanatopsis  Inside 
Straight  Club  .  .  .  Alexander  Wooll- 
cott  was  a  god  in  the  smart  set 
and  played  croquet  in  Central 
Park  with  the  Marx  Bros.  .  .  . 
Show  business  ran  to  extreme, 
Sammy  Shipman  mellers,  A1  Woods 
garter  farces  .  .  .  Whiteman  had 
the  Rhythm  Boys  as  an  act  with 
his  band — Crosby,  Rinker  &  Bar- 
ris  .  .  .  The  Yacht  Club  Boys  were 
zooming  and  Clayton,  Jackson  & 
Durante  had  graduated  from  the 
rathskellers  .  .  .  Tommy  Lyman  | 
signified  “Melancholy  Baby,” 
Chink  Sherman  the  Silver  Slipper. 
“Why  do  black  horses  eat  more 
than  white  horses?”  inquired 
Moran  &  Mack  .  .  .  Vincent  Lopez 
made  ’em  whistle  with  “Nola” 
(with  the  right  hand)  and  Helen 
Kane’s  boop-a-doop  was  its  own 
little  chapter  in  the  vagaries  of 
popular  fancy  .  .  .  Variety  looks 
back  .  .  .  To  Gallagher  &  Shean 
I ...  To  John  Held’s  tribe  of  giddy 
scofflaws  ...  To  Ruth  Etting’s 
"Col”  Gimp  ...  To  Mae  West  with 
Harry  Richman  at  the  piano  .  .  . 
To  Father  Coughlin — why?  Kiddies 
were,  then  admonished,  “eat  your 


spinach”  by  WOR’s  Uncle  Don 
Carney.  Then  one  day  he  left  the 
mike  open,  ad  libbed  something 
rude  about  said  kiddies  and  “Un¬ 
cle  Don”  was  no  longer  related  to 
anybody. 

J _ Jazz  Age  In  High  j 

Jazz  was  getting  longhair  nods 
in  1928  .  .  .  Just  merged  under 
Walter  Damrosch  N.  Y.  Philhar¬ 
monic-Symphony  Society  world- 
premiered  George  Gershwin's  tone 
poem,  “An  American  In  Paris,” 
which  introduced  the  Parisian 
taxihorns  as  an  orchestral  effect 
.  .  .  The  prolific  Gershwin  freres 
(Ira,  the  lyricist)  at  the  time  had 
another  new  musical  comedy  on 
Broadway,  “Treasure  Girl”  with 
Gertrude  Lawrence  and  Clifton 
Webb.  Cole  Porter’s  “Paris” 
starred  Irene  Bordoni  .  .  .  and  the 
Hammerstein  -  Romberg  operetta 
“New  Moon”  was  a  smash.  Others 
may  remember  1928  for  Eugene 
O’Neill’s  “Strange  Interlude”  or 
Mae  West’s  “Diamond  Lil”  ...  It 
was  Hope  Williams’  day,  too,  in 
Philip  Barry’s  “Holiday.” 

DeSylva,  Brown  &  Henderson 
phoned  A1  Jolson  a  new  song  from 
New  York  to  Hollywood,  a  little 
shamefaced-  that,  it  was  "Sonny 
Boy”  and  saccharine  but  as  the 
great  mammy  singer  sang  it  to 
Davey  Lee  in  the  film  it  set  a  peak 
(to  then)  disk  sale  and  emphasized 
anew  the  “theme  song”  appeal. 

A  back  page  ad  in  The  March  21, 
1928  issue  of  Variety  announced 
a  charity  rally  on  behalf  of  Joe  E. 
Lewis  ...  It  grimly  reminded  show 
biz  that  gangsterism  had  invaded 
the  world  of  talent  .  .  .  Hoods  had 
carved  up  Lewis,  nearly  severed 
his  vocal  cord,  because  he  dared 
leave  one  Chicago  joint,  the  Green 
Mill,  for  more  dough  from  an  op¬ 
position  joint  .  .  .  Art  Cohn  tells 
all  about  it  in  “The  Joker  Is  Wild.” 


The  boom  in  Hollywood  because 
of  dialog  created  a  'gold  rush  .  .  . 
Broadway  songwriters,  players  who 
could  “talk”  and  impresarios  with 
stage  experience,  went  west  by  the 
Chief-load.  One  of  them  was  to 
utter  the  immortal  observation,  “I 
wouldn’t  buy  anything  in  Califor¬ 
nia  that  I  couldn’t  put  on  The 
Chief  and  bring  home  with  me  to 
New  York.” 

Radio,  too,  was  creating  fabu¬ 
lous  musical  favorites.  Singer  Russ 
Columbo  stirred  the  imagination 
or  whatever  of  U.S.  femininity  as 
only  Valentino  had  done  in  silent 
celluloid,  but  Columbo  met  an  un¬ 
timely  death.  Unquestionably  the 
major-domo  of  the  crooning  pa¬ 
rade  was  Rudy  Vallee  with  his 
genteel  mien  and  subtle  ballyhoo, 
his  softly  romantic  “Heigh-Ho, 
Everybody,”  as  he  dreamily  pro¬ 
jected  “Deep  Night,”  “The  Maine 
Stein  Song”  and  “I’m  Just  A  Vag¬ 
abond  Lover”  .  .  .  The  megaphone 
technique  popularized  and  accept¬ 
ed  as  original  with  Vallee  had 
been  a  familiar  singing  trick  of  the 
old-school  songpluggers  in  the 
Coney  Island  beerstubes  and  at  the 
six-day  bicycle  races  in  New  York’s 
Madison  Square  Garden. 

j  ..  ‘Wall  St.  Lays  An  Egg’  | 

But  the  mad  whirl  of  the  Jazz  Age 
was  coming  to  its  catastrophic  cli¬ 
max  .  America  had  to  pay  piper 
.  .  .  Vartety’s  headline  told  the 
tale  of  1929  best:  Wall  Street 
Lays  an  Egc.  ...  .  Some  thought 
a  special  need  to  escape  from  real¬ 
ities  thereafter  aided  radio  (free), 
talkies  (newly  exciting)  and  ro¬ 
mantic  crooners  (erotic  opiate)  .  .  . 
Metro’s  “Broadway  Melody,”  with 
Bessie  Love  and  Charles  King,  was 
a  filmusical  mopup  just  then  .  .  .So 
was  the  just-imported  Maurice 
Chevalier  co-starring  with  Jean¬ 
ette  MacDonald  in  “The  Innocents 
of  Paris”  .  .  .  “Sunny  Side  Up” 
projected  an  adorable  little  girl, 
Shirley  Temple  .  .  .  censorship  got 
a  boost  with  the  .bawdy  smash  film, 
“The  Cock-Eyed  World”  .  .  .  and 
on  Aug.  19,  1929  Freeman  Gosden 
(Amos)  and  Charles  Correll  (Andy) 
teed  off  “Amos  ’n’  Andy." 

Jed  Harris  was  that  season’s 
Broadway  boy  wonder  with  multi¬ 
ple  concurrent  hits — “Front  Page,” 
“Coquette,”  “Broadway”  .  .  .  his 
male  striptease  interview's  with  the 
press  were  under  the  auspices  of 
Richard  Maney,  same  later  to  aid 
Tallulah  Bankhead’s  frank  aulo- 
biog. 

When  Wall  Street  laid  that  egg, 
16,400,000  shares  changed  hands, 
some  declining  35  points  on  the 
day  .  .  .  25,000,000  people  were 
affected  by  the  debacle  which,  by 
year’s  end,  represented  $15  billions 
in  “lost”  paper  profits  ...  At  that 
point  Sam  Insull’s  backlot  Civic 
Opera  House  opened  in  Chicago 
.  .  .  Frederick  Danny  and  Manfred 
B,  Lee’s  “Ellery  Queen”  whodunits, 
destined  to  be  an  industry,  got 
going  .  .  .  Elmer  Rice’s  “Street 
Scene”  was  the  1929  Pulitzer  prize 

play. _ 

|  He  Finally  Left  | 

Nineteen-thirty  saw  Sir  Harry 
Lauder’s  last  "farew'ell  tour”  .  .  . 
People  talked  of  the  “Lubitsch 
touch”  .  .  .  Mae  West  was  a  b.o, 
lifesaver  for  Paramount  and  De¬ 
anna  Durbin  for  Universal  .  .  . 
Came  77-B  to  rescue  deadweight 
theatre  realestate  . .  .  Came  Eugene 
O’Neill’s  sixhour  play,  “Mourning 
Becomes  Electra,”  with  an  hour’s 
Intermission  for  dinner  .  .  .  The 
Guggenheim  game  craze  .  .  .  Film 
theatres  discovered  popcorn  as  a 
lifesaver  .  .  . 

Sinclair  Lew'is  got  the  1930 
Nobel  prize  for  literature— first 
American  so  honored  .  .  .  Marc 
Connelly’s  “Green  Pastures”  got 
the  Pulitzer  .  .  .  Dietrich's  first  US. 
pic,  “Morocco,”  was  a  hit  after  her 
UFA  (German)  impact  in  “Blue 
Angel”  .  .  .  Jean  Harlow  was 
flashing  her  platinum  blonde 
charms  in  Howard  Hughes’  “Hell's 
Angels”  .  .  .  Marie  Dressier  and 
Polly  Moran  w'ere  a  comedy  team 
for  Metro  .  .  .  “Garbo  talks” 
screamed  the  ads  and  she  talked 
“Anna  Christie”  into  big  grosses 
.  .  .  Pacifism  was  rampant  and 
pointed  to  “All  Quiet  on  the  West¬ 
ern  Front”  .  .  .  China’s  No.  1  actor, 
Mei  Lan-Fang,  in  Broadway  legit 
debut  .  .  .  Susan  Glaspell's  “Ali¬ 
son’s  House”  wins  1931  Pulitzer 
play  prize  despite  short  run. 

By  1931,  radio  and  talking  pic¬ 
tures  w'ere  credited  with  creating 
(Continued  on  page  100) 
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"four  new  Depression  Era  show 
biz  millionaires”  —  Rudy  Vallee, 
Amos  'n’  Andy  and  Maurice  Che¬ 
valier  ,  .  .  Ballyhoo  magazine  was 
lampooning  advertising  .  .  .  women 
wore  Empress  Eugenie  hats  .  .  . 
Edward  G.  Robinson  was  a  killer- 
diller  at  the  .wickets  as  “Little 
Caesar”  .  . .  The  depression  boomed 
bridge,  with  Culbertson  and  Lenz 
then  prime  authorities  .  .  .NBC 
sold  $25,607,000  worth  of  time  and 
CBS  dittoed  $11,895,000  .  .  . 
Variety  boxed  Garbo’s  “I  tank  I 
go  home”  which  matched  Mae 
West’s  come  up  and  see  me  some¬ 
time”  as  a  catchphrase  ...  It  was 
the  decade  of  catchphrases  per 
Jack  Pearl’s  '  "Voss  you  dere 
Sharlie?”,  Joe  Penner’s  "Wanna 
buy  a  duck?”  and  "oh,  you 
n-a-a-a-sty  man!”,  Amos  ’n’  Andys 
"ah-wah,”  Ed  Wynn's  cackle,  etc. 

In  1931  the  Seabury  investiga¬ 
tion  forced  New  York’s  Mayor 
Jimmy  Walker  to  resign  .  .  .  2,300 
banks  had  folded  since  the  1929 
market  debacle  .  .  .  Rockefeller 
Center  broke  ground  for  the  RKO 
Bldg.  .  .  .  Theodore  Dreiser  twice 
slapped  Sinclair  Lewis  across  the 
face  at  a  dinner  by  American 
writers  in  honor  of  Russian  novel¬ 
ist  Boris  Pilnyak  at  New  York’s 
Metropolitan  Club  ...  The  new 
Waldorf-Astoria  opened  and  on  its 
old  site  the  world’s  tallest  sky¬ 
scraper  (102  floors)  as  the  press- 
agent  counted  the  $54,000,000  Em¬ 
pire  State  Bldg.,  followed  the  same 
year  .  .  .  Way  back  then,  in  1931, 
Kate  Smith  and  Boswell  Sisters 
were  -ob  CBS’  experimental  tele¬ 
vision  station  W2XAB  of  which 
Bill  Schudt  was  manager  .  .  . 
French  prima  Lily  Pons  made  her 
Met  debut  .  .  .  Broke,  a  victim  of 
the  depression,  Maude  Adams 
tried  a  comeback  in  "Merchant  of 
Venice”  in  Cleveland  after  13 
years  ijetirement  .... 

Air  favorites,  getting  on  to  1932, 
included  Morton  Downey,  Kate 
Smith,  Ruth  Etting,  the  Boswell 
Sisters,  the  Mills  Bros.,  Ed  Wynn, 
Eddie  Cantor,  Burns  &  Allen,  Jack 
Benny,  Jack  Pearl,  Fred  Allen  .  .  . 
Top  film  names  included  Ann 
Harding,  Leslie  Howard,  Myrna 
Loy,  Ronald  Colman  and  Kay 
Francis  ...  Marie  Dressier  rated 
No.  1  film  star  .  .  .  Bette  Davis  was 
developing  as  a  film  draw  .  .  . 
Jimmy  Durante,  alone,  was  click¬ 
ing  in  Metro’  pix  as  in  niteries  .  .  . 
Radio  City  Music  Hall,  world’s 
largest  theatre  (6,200),  opened  with 
overlong,  dull  S.  L.  Rothafel  (Roxy) 
stageshow  .  .  .  Variety  headlined: 
"Television  Far  Away? — Expert 
Speaks  of  Its  Debut  Possibly  a 
Few  Years  From  Now.” 
j _ Dawn  of  New  Dea.l  | 

Rapid  changes  marked  1933  .  .  . 
FDR  inaugurated  .  .  .  banks  closed 
.  .  .  “the  forgotten  man”  was  re¬ 
membered  .  .  .  Federal  relief 
dole  went  into  effect  .  .  .  New 
Deal  braintrusters  birthed  NRA 
and  Blue  Eagle,  Works  Progress 
Administration  and  Federal  Thea¬ 
tre  Project  .  .  .  The  Rockefellers 
birthed  the  70-story  RCA  Bldg. 

.  .  .  Sidney  Kingsley’s  “Men  in 
White”  was  Pulitzer  prize  play  .  .  . 
"Romance  of  Helen  Trent,”  “Lone 
Ranger”  and  “The  Woman  in 
White”  were  top  radio  serials. 

Americans  were  getting  ballet¬ 
conscious  .  .  .  Ballet  Russe,  Serge 
Lifar  and  Uday  Shan-Kar’s  14  Hin¬ 
du  dancers  among  terp  invaders 
to  U.  S.  concert  halls  Louis 
Gruenberg’s  American  opci  a, 
"Emperor  Jones,”  based  on  Eu¬ 
gene  O’Neil’s  1920  play,  world 
preemed  at  the  Met.  ran  seven  per¬ 
formances  .  .  .  Charles  Wakefield 
Cadman’s  “The  Willow  Tree,” 
opera  composed  expressly  for  ra¬ 
dio,  premiered  over  NBC  .  .  .  Max¬ 
well  Anderson’s  "Both  Your 


Houses”  1933  Pulitzer  prize  play 
.  .  .  "Tobacco  Road”  opened  to 
mixed  notices  but  was  to  top 
"Abie’s  Irish  Rose  (2,327)  as  long- 
run  (3,182)  Broadway  show. 

Happy  the  day  .  .  .  the  repeal  of 
the  18th  Amendment  (Prohibition) 
.  .  .  President  Roosevelt  incepted 
"fireside  chats”  over  the  radio  .  .  . 
Chicago  Century  of  Progress  expo¬ 
sition  brought  Sally  Rand  to  fame 
.  .  .  U.  S.  officially  recognized 
Russia  .  .  .  Albert  Einstein  becomes 
Princeton  prof,  as  Hitler  became 
Chancellor  ,  .  .  Already  the  think¬ 
ers  were  expatriating  Germany  .  .  . 
Emil  Ludwig  to  Rpallo,  Italy; 
Lionel  Freuchtwanger  to  Britain 
Erich  Maria  Remarque,  who  be¬ 
came  a  Swiss  citizen. 

Variety  took  stock  of  "honky- 
tonk  Broadway”  with  a  nose-count 
of  17  dancehalls  between  42d  and 
57th  St.  Add  in  class  cabarets  ($5 
couvert)  and  penny-a-dance  empor- 
ums  (50  dances  for  50c)  at  the 
Tango  Palace  .  .  .  Cincinnati  Citi¬ 
zens’  Committee  payrolled  WLW’s 
Smilin’  Ed  McConnell  to  shill 
votes  over  the  radio  under  regular 
politico  sponsorship,  a  first. 

Trace  the  nation’s  economics  in 
its  pop  songs,  first  "Brother,  Can 
You  Spare  A  Dime?,”  then  the 
somewhat  more  hopeful  "Who’s 
Afraid  of  the  Big  Bad  Wolf?” 
(1933),  and  later  the  lustier  "Whis¬ 
tle  While  You  Work”  of  1938.’ 

|  Morro  Castie  | 

The  1934  highlights  included  the 
radio  blow-by-blow  of  the  Morro 
Castle  investigation,  sea  disaster 
which  cost  134  lives  ...  a  pre¬ 
taste  of  the  Kefauver  hearings  . . . 
Mutual  became  the  third  national 
network  .  .  :  Henry  Hadley  inaugu¬ 
rates  Berkshire  Music  Festivals 
.  .  .  Walt  Disney’s  "Donald  Duck” 
inauspiciously  first  introduced  in 
"The  Orphans’  Benefit”  cartoon  .  .  . 
Czech-made  "Ecstasy”  (Hedy  La¬ 
mar)  was  already  a  cause-celebre 
.  .  .  People  debate  savory  Virgil 
Thomson-Gertrude  Stein’s  surreal¬ 
istic  opera,  "Four  Saints  in  Three 
Acts”  .  .  .  The  Federal  Communi¬ 
cations  Commission  replaced  earli¬ 
er  FRC  .  .  .  NLRB  created  .  .  .  The 
nation  was  whammed  by  Fred  As¬ 
taire  &  Ginger  Rogers  filmusicals 
.  .  .  George  Gershwin’s  "Porgy  and 
Bess”  opera  was  a  product  of  1934. 

!  Mood  of  the  ’30s  | 

Swing  was  the  thing  in  1935  .  .  . 
52d  St.  becorties  Swing  Street  .  .  . 
Will  Rogers  was  killed  in  Wiley 
Post’s  plane  crash  in  Alaska  .  .  . 
Ex-tenor  .Edward  Johnson  became 
g.m.  of  the  Met  Opera  .  .  .  first 
night  baseball  started  .  .  .  "Fibber 
McGee  &  Molly,”  Lum  ’n’  Abner, 
Phil  Baker’s  "Take  It  Or  Leave  It” 
(“$64  Question”),  "One  Man’s 
Family”  were  big  stuff  on  radio. 

The  Federal  Theatre  Project 
(Works  Progress  Administration) 
was  organized  by  Mrs.  Hallie 
Flanagan  of  Vassar  ,  .  .  by  1936-37 
it  had  producing  centres  in  New 
York,  Chicago,  Los  Angeles,  San 
Francisco,  New  Orleans,  Boston, 
Philadelphia,  Seattle,  '  Atlanta, 
Denver. 

A  commemorative  half-dollar 
with  the  head  of  P.  T.  Barnum  on 
the  150th  anniversary  of  Bridge¬ 
port,  where  he  was  once  mayor, 
and  a  special  postage  stamp  of 
Stephen  Foster  i “America’s  trou¬ 
badour”)  were  1936  honors  to 
shovvfolk  .  .  .  Robert  E.  Sherwood 
won  the  Pulitzer  with  his  play, 
"Idiot’s  Delight”  .  .  .  That  year 
John  Gielgud’s  "Hamlet”  outran 
John  Barrymore’s  ...  A  conversa¬ 
tion  piece  was  "The  Women”  by 
Clare  Booth  (now  Ambassador-to- 
Italy  Luce)  ...  In  the  idiom  of  the 
New  Deal  the  screen  offered  "Mr. 
Deeds  Goes  to  Town”  (Gary  Coop¬ 
er)  .  .  .  "Modern  Times”  (Chap¬ 
lin)  which  spoofed  modern  tech¬ 
nology  .  .  .  Deanna  Durbin,  Leopold 
Stokowski  and  a  huge  symphony 
made  “100  Men  and  a  Girl.” 

Luise  Rainer  won  an  Oscar  in 
1936  for  her  impression  of  Anna 
Held  in  Metro’s  “The  Great  Zieg- 
feld,”  as  she  was  to  score  again  in 
“The  Good  Earth,”  two  years  later 
—and  thereafter  be  unable  to  get 
a  job  in  Hollywood,  such  being  the 
vagaries  of  casting  or  being  “not 
the  type”  .  .  '. 

Margaret.  Mitchell’s  “Gone  With 
the  Wind  sold  1.000,000  copies  in 
the  first  six  months,  won  the  1937 
Pulitzer  prize,  and.  became  one  of 
the  top-grossing  films  in  history 
under  David  O.  SeJznick’s  aegis  .  .  . 
In  1937  Toscanini  was •  appointed 
conductor  of  NBC  Symphony  .  .  . 


Marc  Blitzstein’s  proletarian  opera. 
“The  Cradle  Will  Rock,”  and 
ILGWU’s  “Pins  and  Needles”  at 
the  Labor  Stage,  nee  Princess 
Theatre  and  Orscn  Welles’  Mer¬ 
cury  Theatre  were  of  the  period  . . . 

Hill-the-villain  hokum  mellers 
bobbed  up  in  cabaret-theatres  on 
both  coasts  .  .  .  Benny  Goodman, 
the  “king  of  swing,”  had  ’em  jit- 
terbugging  in  the  aisles  of  the 
Broadway  Paramount  Theatre,  a 
first  .  .  .  Alligators,  boogie-woogie, 
jam  session,  killer-diller,  schmaltz, 
“give  me  some  skin”  made  new 
patois. 

j  Scared  Easy  I 

Oh,  yes,  in  >  1937  Hitler  repudi¬ 
ated  the  Versailles  Treaty! 

Edgar  Bergen  and  his  dummy 
Charlie  McCarthy  came  into  vogue 
on  the  Chase  &  Sanborn  program 
.  .  .  Myrt  &  Marge,  The  Goldbergs, 
Voice  of  Experience,  Tony  Wons, 
March  of  Time,  were  other  radio 
values  .  .  .  The  original  "A  Star  Is 
Born”  (Gaynor-March)  came  out. 
...  A  distinguished  refugee  of 
1938  was  German  novelist  Thomas 
Mann  (who  died  in  Zurich  at  80  in 
1955)  .  .  .  Church  bingo  was  the 
rage  ...  And  jitterbugging  .  .  . 
“Information  Please”  (John  Kieran, 
FPA,  Clifton  Fadiman,  Oscar 
Levant,  guests)  made  radio  panels 
a  standard  act  ... 

A  jittery  public  scared  easy 
when  Orson  Welles’  "War  of  the 
Worlds”  over  CBS  used  fake  news 
flashes  .  .  .  Mickey  Rooney-Lewis 
Stone’s  .“Andy.  Hardy”  series  was 
launched. 

With  an  uncanny  ear  for  the 
country’s  feelings  in  1939  Irving 
Berlin  revived  "Cod  Bless  Amer¬ 
ica”  ;  .  .  Hitler  Was  off  to  the  races 
("inferior”)  and  FDR  proclaimed  a 
limited  state  of  national  emergen¬ 
cy  ..!  N.  Y.  World’s  Fair  was  sans 
Germany  but  had  a  Japanese  Pa¬ 
vilion  .  .  .  The  Daughters  of  the 
American  Revolution  barred  Mari¬ 
an  Anderson,  Negro  contralto, 
from  Constitution  Hall  concert, 
owned  by  the  Washington  chapter, 
but  her  open-air  concert  in  a 
Washington  park  drew  75,000, 
sponsored  by  Harold  L.  Ickes  and 
Mrs.  Roosevelt. 

In  San  Francisco  the  Golden 
Gate  International  Expo  had  Sally 
Rand’s  Nude  Ranch  .  .  .  In  New 
York  Billy  Rose’s  Aquacade  vied 
with  General  Motors’  Futurama, 
Morris  Gest’s  midgets,  Mike  Todd 
and  George  Jessel’s  In  Old  New 
Orleans,  Heineken  Beer’s  "By  the 
Zuyder  Zee”  .  .  .  the  French  and 
Belgian  Pavilions  were  fancy  food 
hits  of  the  N.  Y.  World’s  Fair. 

j _ Anyone  For~77B?  | 

By  1939  most  all  the  film  dynas¬ 
ties  had  gone  through  the  ringer, 
from  bankruptcy  to  reorganization 
and  77b  (partial  bankruptcy),  liqui¬ 
dation,  and  general  streamlining. 
Losing  theatres  had  been  mill¬ 
stones  around  •  the  necks  of  the 
producing  -  distributing  organiza¬ 
tions  .  .  .  Eventually  the  Govern¬ 
ment  would,  for  other  reasons,  or¬ 
der  divorcement  of  chain  theatre 
operations  from  production. 

"Alexander’s  Ragtime  Band,”  a 
Fox  Film  of  1939,  was  loosely  in¬ 
terpreted  as  Irving  Berlin’s  film 
biography  because  of  certain  par¬ 
allel  plot  improvisations  .  »  . 
’t’wasn’t. 

Major  Edwin  II.  Armstrong’s 
static-less  radio  (frequency  modu¬ 
lation)  was  hailed  .  .  .  a  great  suc¬ 
cess  it  never  got  anywhere  and  its 
genius-inventor  killed  himself  .  .  . 
Getting  to  be  a  habit,  Robert  E. 
Sherwood’s  “There  Shall  Be  No 
Night,”  copped  him  a  third  Pulit¬ 
zer  .  .  .  “Fantasia,”  Disney  cartoon 
with  Stokowski  musical  accomp, 
excited  the  critics  .  .  .  People  di¬ 
vided  on  Chaplin  making  Hitler 


too  ridiculous  in  “Great  Dictator” 
.  .  .  After  18  years  of  making  faces 
at  one  another  the  broadcasting. in¬ 
dustry  and  ASCAP  openly  feuded 
in  1940  .  .  .  BMI  cried  up  Stephen 
Foster’s  “Jeannie  With  the  Light 
Brown  Hair.” 

A  "Brazilian  bombshell”  person¬ 
ality,  whom  Sonja  Henie  had  rec¬ 
ommended  to  Lee  Shubert,  made 
her  debut  in  "Streets  of  Paris,” 
revue  .  .  .  Carmen  Miranda  wowed 
’em  forthwith  and  was  to  influence 
American  footwear  and  headgear 
as  result  of  her  exaggerated  plat¬ 
form  shoes  and  the  Bahia-style  tur¬ 
bans  which  became  '  her  trade- 
marked  headdress.  It  also  became 
the  symbolic  “Oscar”  for  the  Copa- 
cabana  nite  club  in  New  York 
whose  accolade — “the  Copa  tur¬ 
ban” — was  borrowed  from  Miss 
Miranda’s  attire. 

This  was  the  era,  too,  of  goldfish 
swallowers,  campus  panty  raids  on 
sororities  .  .  .  successors  to  knock- 
knock,  handies,  put  ’n’  take  and 
you  remember  what  else. 

Notes  re  1941:  Paderewski  died 
in  N.  Y.  at  81  .  .  .  Orson  Welles’ 
"Citizen  Kane”  film  was  sup¬ 
pressed  .  .  .  Danny  Kaye  Roman 
candled  to  fame  in  Gertrude  Law¬ 
rence’s  legit  musical,  “Lady  In  The 
Dark,”  which  put  Freud  in  grease¬ 
paint  .  .  .  It  was  also  the  year 
Lindsay  &  Crouse’s  "Arsenic  and 
Old  Lace”  made  homicidal  mania 
so  amusing. 

|  The  Cocoanut  Grove  Fire  | 

An  agony  of  1942  was  Boston’s 
Cocoanut' Grove  cabaret  fire  disas¬ 
ter  taking  491  lives  ...  An  all- 
Negro  “Aida”  played  the  Civic 
Opera  House,  Chi,'  and  Berlin’s  GI 
show,  “This  Is  the.  Army”  and  Moss 
Hart’s  “Winged  Victory”  were  in 
the  groove  .  .  ’.  The  same  dramatist 
mentioned  a  moment  ago,  Robert 
E.  Sherwood,  was  one  of  FDR’s 
ghostwriters  on  speeches.  His  re¬ 
cent  death  (November,  1955) 
shocked  the  nation. 

Ill-fated  Center  Theatre  in  Rock¬ 
efeller  Center,  after  nondescript 
policy  found  wartime  click  with 
Arthur  M.  Wirtz-Sonja  Henie  ice- 
shows  ...  A  temporary  respite  for 
the  house,  now  razed  .  .  .  war 
themes  distinguished  films  like 
“Mrs.  Miniver”  (Garson),  “Wake 
Island”  .  .  .  James  Cagney’^  "Yan¬ 
kee  Doodle  Dandy”  (Cohan  bio- 
pic). 

Gabriel  Heatter’s  "There’s  good 
news  tonight”  became  a  catch- 
phrase  .  .  ..  swing-shift  frolics  for 
ex-hour  war.  workers  flourished  .  .  . 
Stage  Door  Canteens  boomed  .  .  . 
One  USO-Camp  Show  troupe 
crashed  in  the  Lisbon  river,  kill¬ 
ing  Tamara  and  seriously  injur¬ 
ing  Jane  Froman  and  Gypsy  Mar¬ 
koff  ..  .  In  1943  "Oklahoma!” 
opened  .  .  .  Frank  Sinatra  created 
hysteria  among  his  adorers  at  the 
Broadway  Paramount,  a  la  Benny 
Goodman’s  jitterbugs  earlier. 

Kathleen  Winsor’s  novel,  "For¬ 
ever  Amber,”  outsold  John  Her- 
sey’s  "A  Bell  for  Adano,”  but  the 
dramatization  of  the  Hersey  work 
achieved  a  sturdier  impact  than 
the  film  version  of  the  Winsor 
sexer  .  .  .  Show  biz  boomed 
throughout  1944  with  nothing  to 
buy,  shortages  continuing,  nylons 
and  Parker  Pens  strong  "fraterni¬ 
zation”  items  abroad  (and  nylons 
ditto  on  the  home  front)  ...  all 
the  picture  theatres  had  to  do  was 
open  their  doors  and  the  managers 
got  out  of  the  way  for  fear  of  be¬ 
ing  trampled  in  the  rush. 

A  special  3c  postage  stamp  was 
issued  to  commemorate  the  50th 
anni  of  motion  pictures. 

The  1944  Ringling  circus  fire  in 
Hartford  (Conn.)  was  the  worst 
Big  Top  conflagration  in  circus 
history;  took  over  100  lives  and 
injured  over  400. 

President  Roosevelt  never  lived 
to  see  V-E  Day  (May  8,  1945)  .  .  . 
American  poet  Ezra  Pound,  in¬ 
dicted  for  wartime  treason,  was 
committed  to  a  mental  hospital  .  .  . 
"State  of  the  Union”  by  Lindsay  & 
Crouse  won  the  Pulitzer  .  .  j  "The 
Glass  Menagerie”  made  Tennessee 
Williams  a  celebrity. 

Then  the  years  just  after  the 
war  .  .  .  dizzy  .  .  .  peevish  .  .  .  peo¬ 
ple  with  money  and  unable  to  buy 
.  .  .  blackmarkets  in  theatre  tickets 
.  .  .  gradual  and  sometimes  too 
abrupt  dropping  of  controls  .  .  . 
Something  new  in  the  motion  pic¬ 
ture  firmament  was  the  drive-in 
theatre  .  .  .  “passion  pits  with  pic¬ 
tures”  was  a  first  wisecrack  evalua¬ 


tion  ...  Milton  Berle  was  to  crash 
through  as  “Mr.  Television”  ...  So 
many  innovations  and  breaks  ’ with 
tradition  had  occurred  in  10  years 
that  nary  an  eyebrow  went  when  a 
Met  opera  great,  Lauritz  Melchior, 
started  in  saloons  .  .  .  Fred  Allen 
ruefully  commented  of  the  give¬ 
away  trend  on  the  air,  “a  free  ice¬ 
box  is  a  bigger  headliner  than  tal¬ 
ent.”  .  .  .  Ther6  was  a  flush  of  fea¬ 
tures  dealing  with  race  hatred, 
like  "Pinky”  and  "Gentleman’s 
Agreement”  .  .  .  Screen  fare  took 
up  unusual  mass  media  subject- 
matter,  per  insanity  ("Snake  Pit”), 
alcholism  ("Lost  Weekend”)  and 
invalidism.  (“The  Men”). 

.  Television  introduced  the  shape 
of  tomorrow  .  .  .  her  name  was 
Dagmar  .  .  .  plunging  necklines  of 
the  earlier  tv  queens  stopped  just 
short  of  the  navel  .  .  .  Then  there 
was  Gorgeous  George,  Hopalong 
Cassidy,  rollerskating  derbies  .  .  , 
Aly  and  Rita  were  in  the  news  .  .  . 
Bergman  and  Rossellini  .  .  .  Italian 
cinema  was  touted  as  earthy  and 
arty,  together  .  .  .  everybody  talked 
about  the  coaxial  cable  and  who 
could  or  could  not  get  on  it  .  .  . 
DuMont  was  the  also-ran  video 
network  except  in  Pittsburgh 
where  it  owned'  the  only  station 
and  was  lordly  .  .  .  Another  switch 
on  conventional  rotation  was  BMI, 
yesteryear’s  upstart  in  music,  but 
now  eclipsing  ASCAP  on  Hit  Pa¬ 
rade  and  disks. 

The  film  gentry  were  mighty 
worried  around'  1947  and  1948  as 
television  came  into  focus  as  a  big 
threat  to  the  timehonored  "family 
entertainment”  —  “going  to  the 
movies” — but  Hollywood  started 
some  serious  self-examination  and 
decided  "better  pictures”  was  the 
answer  .  .  .  There  was  curious  re¬ 
flexes  to  the  slogans  ...  a  cynic 
pointed  out  that  the  initials  of 
“Movies  Are  Your  Best  Entertain¬ 
ment”  spelled  "maybe”  .  .  .  QuaL 
ity  vs.  quantity  product  became  the 
keynote  as  divorcement  put  thea¬ 
tres  on  new  competitive  standards 
.  .  .  Hollywood  was  some  time  get¬ 
ting  back  its  self-confidence. 

In  the  saloons  1948  registered  a 
new  rhumba-samba  wave,  keyed 
with  the  snowballing  years  to  dit¬ 
ties  on  the  order  of  "Enjoy  Your¬ 
self — It’s  Later  Than  You  Think.” 
Past-1950  it  because  the  Mambo 
and  Cha-Cha-Cha.  with  rhythm  & 
blues  (rock  ’n’  roll)  variations. 

| _ Red  Scares  | 

Postwar  readjustment  included 
Red  scares,  investigations,  loyalty 
checks  .  .  .  Jack  L.  Warner,  Louis 
B.  Mayer  and  director  Sam  Wood 
invited  a  probe  into  Hollywood’s 
Red  infiltration,  particularly 
among  writers  .  .  .  Followed  "The 
Hollywood  10“  .  .  .  Broadway  offer¬ 
ed  "The  Heiress,”  “John  Loves 
Mary,”  “Finian’s  Rainbow,”  “Briga- 
doon,”  “Inside  USA,”  “High  But¬ 
ton  Shoes,”  Ray  Bolger  in  “Where’s 
Charley?,”  "Allegro”  (a  Rodgers  & 
Hammerstein  item  which  ran 
only  316  performances),  “Medea” 
by  Euripides,  and  two  Shavian  re¬ 
vivals,  "Man  and  Superman”  and 
Katharine  Cornell  in  "Antony  and 
Cleopatra.” 

Rocky  Graziano  told  a  N.  Y. 
grand  jury  he  had  been  offered 
$100,000  to  "throw”  a  fight,  the 
more  noteworthy  in  light  of  his 
1955  memoirs,  "Somebody  Up 
There  Likes  Me,”  when  he  con¬ 
fessed  his  dark  early  years  as  a 
juvenile  delinquent  of  no  minor 
nuisance  .  .  .  over  58,000  senti¬ 
mentalists  jampacked  the.  Yankee 
Stadium — "the  house  that  Ruth 
built” — in  the  1948  tribute  to  the 
Great  Bambino  ...  A  sponsor  and 
a  grandfather  of  a  sponsor,  Henry 
Ford  died  at  83,  leaving  a  fortune 
estimated  between  500  and  700  mil¬ 
lions  .  .  .  Gian-Carlo  Menotti’s 
(Continued  on  page  514) 


on  50  Golden  tears 

of  Progress 

•  / 

Motion  Picture  Film  Department 

EASTMAN  KODAK  COMPANY 

Rochester  4,  N.  Y. 

East  Coast  Division  Midwest  Division  West  Coast  Division 

342  Madison  Avenue  1 37  North  Wabash  Avenue  6706  Santa  Monica  Blvd» 

New  York  1 7,  N.  Y.  Chicago  2,  Illinois  Hollywood  38,  Calif. 

W.  J.  GERMAN,  INC. 

Agents  for  the  sale  and  distribution  of  Eastman  Professional 
Motion  Picture  Films,  Fort  Lee,  1^1.  J.;  Chicago,  III.;  Hollywood,  Calif. - 


Golden  Jubilee  P^SRIETY  50th  Anniversary 


Wednesday,  January  4,  1956 


iffltrfjael  Snbertfon 


3Birectaur 


JHnlap  Currie 


<KI)t#pian 


C&arlea  ?8oper 


3foe  C.  fBrobm 


Cantinflatf 


tE^eapian 
®ttbp  JBebitte 


<Ef)etfpian 
ftegtnalb  'Bcnttp 


ft&eapian 
itlarlenc  ©ietrtcb 


tZMjtfpian 


t&fjeaptan 


tEfjeapian 


iHarttne  Carol 


tKfjetfpiait 
Ihxin  JBommguitt 


HTfjctfpiati 


fctr  Cebric  Jbarbtoicfee 


TPjeapian 


{frrebor  Hotoarb 


4£lpnia  3Tofm* 


3Toaepb  &atre 


Cbetfpiati 


fltyeapian 


<Eottal  ^Wajstec 


$uater  Eeaton 


tEfjeaptati 


&&trlep  iWadCaine 


Etjefipian 


Victor  iHcXaglen 


^cbin  ittcCtorp 


Col.  tKim 


^fjetfpian 


2Birectaur  tErabeller 


fltfjetfpiait 


Robert  iWartten 


Costumier 


Robert  jfflorlep 


Robert  jBLetoton 


3Babib  Jfribcn 


3Tacb  C^afcte 


^betfpian 


tEfjeapian 


lE&etfptan 


b.  3 T.  $erelmatt 


Chronicler 


3&onalb  Squire 


Sbetfpian 


3Tamca  &uUibati 


Jteil  &pbnep 


jflUcfjael  tKobb 


8rcf)itecte 


fltfjCfpian 


Smptzx&axio 


3Tulea  Vetnc 


3Tofjn  Carrabme 


fEbegptan 

Jfernanbel 


HDfjetfptan 


Cbelpn  Repe# 


fBtycapian 


Cfjatletf  Coburn 


Ronalb  Cotrnan 


iHclbtlle  Cooper 


fKfcegptan 
S>ir  3Tofjn  <@telgub 


fKbetfpian 
$etmtone  <@tngolb 


Q/fcgptan 
STpjse  <@reeo 


Beatrice  ILillit 


fK&ejfptan 
Lionel  ICinbon 


fKfjegptan 
Cbmunb  3Lo toe 


fEfjegpi'an 


JBaguerreotpptet 


QPftegpian 


iBtoel  Cotoarb 


Cfjeoptan 
$er  cp  titatfy 


itlajor  JBomo 


$eter  llorte 


©fjeopfan 


8.  C.  iHtattfjetotf 


^betfpi'an 


Mike  Ma}Utki 


®Hm.  Cameron  iWemjte* 


Sofjn  Mill* 


^fjesfpian 


JBi'rectaur  b'8rt 


®betfpian 


®lan  ittotohrap 


^(jetfpian 


George  Raft 


^betfpi'an 


Gilbert  Rolanb 


Cetfar  Romero 


Jfrank  Sinatra 


Sbetfptan 


QPbegpian 


^betfpian 


Reb  Skelton 


flT&etfpian 


$aul  pieat&erbiax 


Cbitor 


4Wle#  Mbit* 


^arcourt  WUfam* 


Victor  goung 


iflatfter  Couturier 


fKbetfpian 


ittaetftr® 


Hee  Zabit} 


0lc&emt#t 


Golden  Jubilee  P^RIETY  50th  Anniversary 


Wednesday,  January  4,  195$ 


ANTHONY  MANN 


Director 


In  Release: 


“Strategic  Air  Command” 

(Paramount) 

“The  Man  From  Laramie” 

(Columbia) 


Completed: 

“The  Last  Frontier” 

(Columbia) 

“Serenade” 

(Warner  Bros.) 


Congratulations  on  Your  Golden  Anniversary 


Mickey  Rooney 


Persona!  Management: 

RED  DOFF 
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Congratulations— 

On  a  Great  Service 
To  the  Industry 


BOB  HOPE 
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Best  Wishes  On  Your 
FIFTIETH  ANNIVERSARY 


HOWARD  WELSCH 


PRODUCER 


HOT  BLOOD' 


Starring 


JANE  RUSSELL  and  CORNEL  WILDE 


CinemaScope  —  Technicolor 


SOON  TO  BE  RELEASED  BY  COLUMBIA  PICTURES  CORPORATION 


WELSCH  PRODUCTIONS,  INC. 


SAMUEL  C.  ENGEL 


20th  CENTURY-FOX 
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STANLEY  KRAMER 

Producer-Director 

Now  In  Release:  “NOT  AS  A  STRANGER” 

In  Preparation :  “THE  PRIDE  AND  THE  PASSION” 

starring 

Cary  Grant  and  Frank  Sinatra 


STANLEY  KRAMER  PRODUCTIONS 


«  I 


United  Artists 
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Congratulations 


William  George 

PERLBERG  a»a  SEATON 


Producers  of 


"THE  PROUD  AND  PROFANE7 


Paramount 


Now  in  Production 

“TIIE  AMBASSADOR’S  DAUGHTER’’ 

Released  thru  United  Artists 


United  Artists 
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May  Your  Next  50  Years  Be 
As  Great  As  The  Past  50 
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Greetings  to  Pj^RIETY  on  Its  GOLDEN  JUBILEE 


CHARLOTTE  GREENWOOD 

as  Aunt  Eller  in  "OKLAHOMA" 


BIRTHDAY 

GREETINGS 


to  VARIETY 
from  CANADA! 


FAMOUS  PLAYERS 

CANADIAN  CORPORATION  LTD. 


ROGERS  &  COWAN 


Public  Relations 


BEVERLY  HILLS 


NEW  YORK 
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BATJAC 


Congratulations 


Duke  &  Bob 
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CONGRATULATIONS 

ON  YOUR 

50th  ANNIVERSARY 


HENRY  KOSTER 


2a 

CENTURY-fOX 


C.  V.  WHITNEY  PICTURES,  INC. 

1956  Release 


"THE  SEARCHERS" 
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To  PSSnUrY — 

BEST  ALWAYS 

HORACE  LOUISE 
McMAH0N  CAMPBELL 

M/ssy  and  Tommy,  too 


NICK  CASTLE 


Choreog 

raphy 

Motion  Pictures  Completed 

TV 

" Never  Too  Young" 

Martin  and  Lewis 

Bob  Hope  Show 

"Anything  Goes" 

Bing  Crosby-Donald  O'Connor 

Acts  Staged  for 
Nightclubs 

Mitzi  Gaynor 

Dinah  Shore 

"That  Certain  Feeling" 

Betty  Hutton 

Bob  Hope-Pearl  Bailey-Eva  Marie 

Saint  Buddy  Rich 

"Birds  and  Bees" 

George  Gobel-Mitzi  Gaynor 

Starting 

"Pardners" 

Martin  and  Lewis 

Janis  Paige 

Toni  Harper 

The  Skylarks 

Gaby  Lee 

Aileen  Stanley,  Jr. 
Arthur  Duncan 

Management 
LOUIS  SHURR  AGENCY 


Motion  Picture  Agent  TV  Representation 
LOU  IRWIN  JAMES  SAPHIER 


Nightclubs 
HUGO  GRANATA 
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THANK  YOU  FOR  YOUR  ORDER 

OF  DECEMBER  1975 


THE  TECHNICOLOR  RESEARCH  LABORATORIES 

ARE  WORKING  ON  THIS  ORDER  NOW. 


FROM  A  RESEARCH  POINT  OF  VIEW 

TWENTY  YEARS  IS  TOMORROW.  AND 
TECHNICOLOR  TAKES  THIS  VIEW. 


THE  FUTURE  IS  TODAY'S  BUSINESS 
AT  TECHNICOLOR. 


TECHNICOLOR  IS  THE  REGISTERED  TRADEMARK  OF 

TECHNICOLOR  MOTION  PICTURE  CORPORATION 

HERBERT  T.  KALMUS.  PRESIDENT  AND  GENERAL  MANAGER 
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BEST  WISHES  ON 
YOUR  50th  BIRTHDAY 


CLAUDE  BIN  YON 
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My  Sincerest  Congratulations 

Fred  Astaire 


OUR  BEST  TO  YOU 

ALWAYS— 


JACK 


GROSS  -  KRASNE 


CALIFORNIA  STUDIOS 


Congratulations 


BRUCE  ODLUM 


NOMAD  PRODUCTIONS 


Paramount 


Golden  Jubilee  V&RIETY  50th  Anniversary 


Wednesday,  January  4,  1956 


Golden  Jubilee  f/jfif£IETY  50th  Anniversary 


ROSEMARY  JOSE 

CLOONEY  FERRER 
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upsLEY  parsons  •  joSnTSows- RUSSELL  BIRDWELL- ISIm.-  .SSs  - 


PRODUCTIONS 


1 Qubney  Bckench 


ctlowaJul  Wi  Koch 


Releasing  Thru  UNITED  ARTISTS 
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Season's  Greetings 

from 

BUTTERFIELD 

THEATRES 

A  Michigan  Institution 

M.  F.  GOWTHORPE 

President 

^  We,  too,  are  celebrating 

OUR  GOLDEN  JUBILEE 


To  pAriety  : 

Also  Part  of  Our  Family  ! 

With  Affection , 


Mr.  &  Mrs.  CHICK  CHANDLER 


and  JENNIE 

*  Currently  Starring 
in  the  TV  Series 

"SOLDIERS  OF  FORTUNE" 
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TXIEJ  ‘MARTY’  TIME  SAVER 


re  you  handy  with  scissors?  Save  dozens  of  hours  of  reading  time  with  this  clever  kit. 
Play  the  game  and  learn  what  the  world's  leading  film  critics  say  about  "Marty." 
(Naturally,  it  s  all  great  —  Marty's  that  kind  of  picture). 


DIRECTIONS 

Directions:  cut  out  along  dotted  lines.  Stick  pin  through  center  dot  of 
arrow  and  poke  into  the  center  dot  of  circle.  Spin  arrow.  Now  read  the 
critique  of  "Marty"  matching  number  arrow  points  to.  This  saves  time, 
because  all  reviewers,  everywhere,  have  wonderful  things  to  say 
about  "Marty." 


1.  "An  Oscar  contender  .  .  . 

Waiter  Winchell,  N.  Y.  Mirror 

2.  "Borgnine's  performance  should  win  him 
an  Academy  Award  nomination  .  .  . 

Sidney  Skolsky,  N.  Y.  Post 

3.  "As  fine  an  achievement  ...  as  has 
ever  been  spun  out  of  .the  cameras.  It 
should  go  on  to  big  awards  .  .  . 

Louis  Sobol 

N.  Y.  Journal  American 

4.  "The  best  from  Hollywood  ,  .  .  the 
finest  film  of  the  year." 

Aftonbladt 
Stockholm,  Sweden 

5.  "Superbly  directed,  beautifully  played— 
will  move,  delight  and  entertain  as 
few  films  have  ever  done." 

Donald  Zee, 

Daily  Mirror,  London,  England 

6.  "The  surprise  picture  of  the  season." 

La  Patria,  Milan,  Italy 

7.  "It’s  gratifying  that  ’Marty'  has  won 
the  Catholic  and  Cannes  prizes  .  .  . 
worthy  of  every  award  in  filmdom." 

Schwabische  Donauzeitung 
Berlin,  Germany 

8.  "A  masterpiece  .  .  .” 

The  Rand  Daily  Mail 
Johannesburg,  So.  Africa 

9.  "Exalting,  sublime  .  .  .  the  best  in 
motion  pictures." 

Nieuws  van  de  Dag 
Amsterdam,  Holland 

10.  "Film  music  for  your  heart  .  .  ." 

Here  &  Now 
Tel  Aviv,  Israel 

11.  "Borgnine  ...  a  performance  that 
establishes  him  as  one  of  the 
important  actors." 

John  O'Hara,  Collier’s 

12.  "Does  deep  and  tender  credit  to  the 
human  race  .  .  .  WONDERFUL." 

TIME  Magazine 

13.  "Oscars  should  spill  its  way  the  next 
Academy  Award  time." 

Dick  Williams 
L.A.  Mirror-News 

14.  "Among  the  top  pictures  for  1955." 

Coronet 

15.  "Miss  Blair's  is  a  performance  that  will 
linger  in  the  memory  .  .  ." 

Frank  Quinn,  N.  Y.  Daily  Mirror 

16.  "The  leading  contender  at  the  moment 
for  the  year's  best  award." 

Bosley  Crowther,  N.  Y.  Times 

17.  "The  great  success  at  Cannes  gives 
proof  of  the  good  taste  and  good 
judgment  of  its  producers." 

Le  Croix,  Paris 

18.  "One  of  the  most  beautiful  love  stories 
ever  seen  .  .  ." 

Aftenposten,  Oslo,  Norway 

19.  "One  of  the  wonders  of  the  film  year." 

The  Woman,  London,  Eng. 

20.  "  'Marty'  has  two  great  qualities  rare 
to  motion  pictures — beauty  and  truth." 

Maurice  Wiltshire 
Daily  Mail,  London,  Eng. 


Best  Wishes 
On  Your 

Golden  Anniversary 


JOHN  HUSTON 


RADIO  CITY 

Showplace  of  the  Nation 


MUSIC  HALL 

Rockefeller  Center,  N.  Y. 


A  f  ■ 


&  n  institution  known  throughout  the  world  for  its  presentation  of  outstanding  motion  pictures 
and  stage  shows  notable  for  their  good  taste,  beauty  and  perfection  of  execution. 


BEST  WISHES 


JOHNNY  GREEN 


General  Musical  Director 


MGM  STUDIOS 


ere ’s  to  Variety 
You 've  Been  Around  For  Fifty 
And  We  re  Sure  You'll 
Be  Here  For  Many  More. 


fja&efili  Wintell 
Mwitouf,  Picard 
<Mekb&ii  Ji.  Jled&iman 
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JOHN  WAYNE 
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Congratulations  to  Variety  on 
Its  Golden  Anniversary 


D.  A.  DORAN 

Paramount 


Titra  Film  Laboratories 

Subtitles  on  Color  and  Black  &  White  Positive  Films 
1501  BROADWAY,  NEW  YORK  36,  N.  Y. 
PEnnsylvania  6-4535 


FOREIGN  OFFICES 

TITllA  FILM.  20  IUlo  MRiljouf,  1WH18 


1111  PATERSON  PLANK  ROAD 
NORTH  BERGEN,  N.  J. 


1600  BROADWAY 
NEW  YORK,  N.  Y. 


FAMILY  FILMS,  Inc 

1364  North  Van  Ness  Avenue 
Hollywood  28,  California 


Motion  Pictures 

For  Church  and  Television 


Season ’s  Greetings 


CONGRATULATIONS 


Alliance  Amusement  Co. 

Chicago 

S.  J.  GREGORY,  General  Manager 


ESSANESS 

WOODS 

CHICAGO 
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and  to  1955  THANK  YOU! 


•  METRO  GOLDWYN  MAYER 

“I'll  Cry  Tomorrow" 

•  EPIC  RECORDS 

“I'll  Cry  Tomorrow" 

•  FELL  PUBLICATIONS 

"I'll  Cry  Tomorrow" 

•  PINE  PUBLICATIONS 

"I'll  Cry  Tomorrow" 

0  ED  SULLIVAN,  CBS-TV 

•  US  STEEL  HOUR,  CBS-TV 

•  To  the  Press  and  My  Many  Friends: 

THANKS  and  the  SEASON'S  GREETINGS 


Exclusively 

EPIC  RECORDS 


GENERAL  ARTISTS  CORPORATION! 

lot  •  fcllll  •  •  O.IISl  •  It* 


DAVE  FLEISCHMAN 

Musical  Director 
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Congratulations 

FROM 

KENMORE 

THEATRE 

BOSTON 

Finest  Screen  Entertainment 


BEACON 

HILL 

THEATRE 

BOSTON 

Home  of  Finest  Art  Films 

FITCHBURG  THEATRE, 
Fitchburg,  Mass. 

SAXON  THEATRE, 
Fitchburg,  Mass. 

BENJAMIN  SACK, 
President 


^/r./sf  //?f 

The  Hollywood 

KniCKtRBOCKER 

IN  THE  HEART  OF  HOl'YWOOD,  CALIF 


IRWIN  ALLEN 

writer-producer 


Academy  Award  Winner  1953 

‘THE  SEA  AROUND  US’ 


Just  Completed 

‘THE  ANIMAL  WORLD” 


Now  In  Production 


“THE  STORY  OF  MANKIND” 


to  be  presented  by 
Warner  Bros.  Pictures,  Inc. 


Congratulations ! 

STANLEY  COWAN  PUBLIC  RELATIONS,  Inc. 


9163  Sunset  Boulevard,  Hollywood  46,  California 


MILDRED  COWAN 


IRWIN  MARK 


AL  BERKMAN 


STANLEY  COWAN 


WISHES 

TO 
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Gawall  Pictu/iel,  One. 


DISTRIBUTORS 


THEATRICAL 


TELEVISION 


1775  Broadway,  New  York  19,  N.  Y. 
JUdson  6-5987 

NOW  IN  RELEASE 


OUT  OF  THIS  WORLD  (Technicolor) 

Lowell  Thomas  and  Lowell  Thomas,  Jr. 

FOUR  WAYS  OUT 
Gina  Lollobrigida 

PRINCESS  CINDERELLA 
With  an  All  Star  Cast 

ALONE  IN  THE  STREETS 

Introducing  Stellina  and  Peppj.no 

Jean  Cocteau's  INTIMATE  RELATIONS 
Swedish  Sensation  Elsy  Albiin 

THE  FIGHTING  PIMPERNEL  (Technicolor) 

David  Niven,.  Jack  Hawkins,  Margaret  Leighton 

MR.  DENNING  DRIVES  NORTH 

John  Mills,  Phyllis  Calvert 

LADY  GODIVA  RIDES  AGAIN 

Diana  Dors  and  International  Beauty 
Queens 


REISSUES 

TULSA  (Technicolor) 

Susan  Hayward,  Robert  Preston 

THE  BIG  CAT  (Technicolor) 

<  Lon  McCallister,  Peggy  Ann  Garner 

MICKEY  (Cinecolor) 

Lois  Butler,  Bill  Goodwin 

MAN  FROM  TEXAS 

James  Craig,  Lynn  Bari 

I 

’  PORT  OF  NEW  YORK 

Scott  Brady,  K.  T.  Stevens 

TRAPPED 

Lloyd  Bridges,  Barbara  Payton 

REIGN  OF  TERROR 

Arlene  Dahl,  Robert  Cummings 

AMAZING  MR.  X 

Turhan  Bey,  Lynn  Bari 

LOST  HONEYMOON 

Franchot  Tone,  Ann  Richards 

DOWN  MEMORY  LANE 

Bing  Crosby,  W.  C.  Fields, 
Gloria  Swanson,  et  al. 


72  HOP  ALONG  CASSIDYS 


GUNPOWDER  VALLEY 
THE  FIGHTING  COWBOY 
KING  OF  THE  RANGE 
SADDLE  AND  SPURS 
MAN  FROM  BUTTE 
SIX  SHOOTER  JUSTICE 
FIGHTING  MAN  FROM  ARIZONA 
LAW  OF  THE  TRAIL 
STAMPEDE  FURY 
TRIGGER  TALK 


THE  FIGHTING  TEXAN 
TWO  GUN  TERRITORY 


Pic  Biz  Prowling 
Means  of  Building 
Midweek  B.O.  Drop 

By  HY  HOLLINGER 

The  film  industry  as  it  enters 
1956  is  faced  with  one  of  its  tough¬ 
est  problems — how  to  bolster  mid¬ 
week  business?  While  weekend 
activity  has  sloughed  because  of 
the  competition  of  television,  the 
dropoff  is  no  where  near  as  severe 
as  the  Monday-to-Thursday  trade. 
The  situation  is  not  confined  to  any 
one  area  but  appears  to  be  general 
all  over  the  country  where  tv  has 
become  commonplace. 

The  comment  about  being  able 
to  shoot  deer  in  a  Broadway  house 
during  a  midweek  program  is  no 
longer  a.  gag.  By  actual  count,  a 
Broadway  house  seating  over  1,500 
played  to  28  people  during  a  re¬ 
cent  Tuesday  night  with  a  picture 
nearing  the  end  of  its  run. 

Okay  This  Week! 

The  midweek  doldrums  is  ex¬ 
pected  to  disappear  temporarily 
during  the  holiday  season  with  the 
mass  of  school  kids  and  holiday 
celebrants  to  call  on.  But  the  the- 
atreowners  and  the  film  companies 
are  plenty  concerned  about  the 
period  following  Jan.  1.  In  some 
sections  of  the  country,  the  mid¬ 
week  situation  has  become  so  se-‘ 
vere  that  many  theatres  have  de¬ 
cided  to  operate  on  a  Friday-to- 
Sunday  basis  only. 

Evidence  of  the  general  down- 
beat  has  appeared  for  several 
months  and  was  duly  recorded  in 
a  recent  survey  of  key  cities  by 
Variety.  The  first  official  industry 
recognition  of  the  situation  was 
made  last  week  by  Eric  Johnston, 
president  of  the  Motion  Picture 
Assn,  of  America,  who  told  report¬ 
ers  on  the  Coast  that  with  the  do¬ 
mestic  business  down  this  year,  the 
industry’s  foreign  revenue  will 
represent  from  49%  to  50%  of 
the  whole  as  compared  with  the 
45%  in  1954. 

With  the  domestic  falloff  being 
the  most  serious  during  the  mid¬ 
week  period,  the  first  order  of 
business  facing  the  film  industry  in 
1956  is  to  devise  a  program  to  hypo 
this  trade.  Actually,  behind-the- 
scenes  talks  have  already  been  held 
and  efforts  have  been  made  to 
come  up  with  a  cure.  The  sugges¬ 
tions  have  been  varied,  ranging 
from  the  introduction  of  new  faces 
to  the  making  of  more  films  that 
would  appeal  to  women  and  chil¬ 
dren.  Several  years  ago  when  the 
industry  faced  a  similar  recession, 
it  came  up  with  the  “Movietime 
U.  S.  A.”  promotional  campaign 
under  the  direction  of  the  Coun¬ 
cil  of  Motion  Picture  Organiza¬ 
tions.  There  are  various  opinions 
as  to  whether  or  not  this  drive  was 
successful  but,  at  any  rate,  it  was 
marked  down  as  a  step  in  the  right 
direction.  . 

Deeper 

The  more  cynical  pixites  tend  to 
discount  promotional  campaigns 
and  believe  that  the  roots  of  the 
problem  are  deeper  and  cannot  be 
overcome  with  “M  o  v  i  e  t  i  m  e 
U.  S.  A.”  or  Audience  Award  polls; 
These  activities,  it’s  felt,  are  only 
supplementary  and  should  be  part 
of  the  industry’s  continuing  pro¬ 
grams  and  not  just  one-shot 
splashes  to  be  brought  out  every 
time  there  is  a  sign  of  a  sagging 
boxoffice. 

The  question  of  the  timing  of 
the  main  feature,  especially,  in 
double  feature  territories,  has  long 
brought  beefs  from  many  .  potential 
film-goers.  Scheduling  of  the  main 
feature  as  late  as  10  p.m.  has  tend¬ 
ed  to  discourage  many  early  risers 
from  visiting  their  local  cinemas 
during  the  midweek.  The  physical 
condition  of  many  theatres,  with 
many  offering  poor  projection  and 
rundown  seats  and  other  facilities, 
is  also  cited  by  many  as  a  reason 
for  staying  away. 

Theatres  have  not  stood  idly  by 
in  the  face  of  these  customer  com¬ 
plaints  and  many  have  experi¬ 
mented  with  price  cuts,  different 
time  schedules,  and  have  updated 
their  plants.  However,  they  still 
face  the  competition  of  “inertia,” 
the  force  that  keeps  former  film- 
goers  glued  to  the  tv  sets  in  their 
living  rooms. 


In  not  quite 
50  years* ' — ■  - 


Eight  screenplays  came 
magnificently  to  life. 

Fm  indebted  to 
the  starring  talents  of : 


Anne  Baxter 
Joan  Crawford 
Arlene  Dahl 
Rhonda  Fleming 
John  Forsythe 
Roek  Hudson 
Vera  Miles 
John  Payne 
Ronald  Reagan 
Cliff  Robertson 
Edward  G.  Robinson 
Barbara  Rush 
Barbara  Stanwyck 
Barry  Sullivan 
Shelley  Winters 
Jane  Wyman 


Robert  Blees 


*  Just  three. 


Congratulations 

[To  The  Bible  of  Show  Business 

On  Its  GOLDEN  ANNIVERSARY! 


RAY  HEINDORF 

MUSICAL  DIRECTOR 


WARNER  BROS.  PICTURES 


144 


RADIO-TELEVISION 


Golden  Jubilee  I^ARIETY  50th  Anniversary 


Poor  Richard  (Pack’s)  Almanac 


Being  Some  Random  Reflections  on  Radio  and 
Television  Programming  Tomorrow  and 
,The  Day  After  Tomorrow 

By  DICK  PACK 


It  is  strange  that  modern  art, 
•which  has  so  profoundly  shaped 
and  textured  so  many  things  around 
us  (furniture,  tools,  machines,  ad¬ 
vertising  layout,  appliances,  even 
animated  cartoons)  has  had  so  lit¬ 
tle  influence  on  television.  Most 
tv  scenic  design  is  as  representa¬ 
tional  as  a  Satevepost  cover,  as 
primly  and  grimly  realistic  as  a 
Belasco  production;  it  has  neither 
dash  nor  daring.  I  don’t  know 
whether  this  is  the  fault  of  the 
video  designers,  who  certainly  are 
a  hardworking  over-pressured 
bunch  of  craftsmen,  or  of  the  pro¬ 
ducers.  It’s  too  bad,  because  that 
old-fashioned  medium  called  The 
Theatre  many  years  ago  learned 
how  to  be  more  imaginative  and 
less  literal  in  its  settings.  Cer¬ 
tainly,  it  would  be  good  to  see  the 
television  scenic  artists  flying  high 
and  fancy  free. 

The  trouble  with  a  great  deal  of 
television  news  programming  is 
that  it  suffers  from  delusions  of 
mediocrity;  it  is  trying  to  pattern 
itself  after  theatre  newsreels,  and 
they  never  were  much  good.  One 
72  hour-old  film  clip  is  not  worth 
a  thousand  words.  And  frequent 
shots  of  water  skiing  in  Cypress 
Gardens,  prominent  persons  shak¬ 
ing  hands  with  each  other,  and 
statesmen  waving  to  crowds  as  they 
get  on  a  plane,  or  waving  to  crowds 
as  they  get  off  a  plane  are  worth 
very  little. 

A  lot  of  news  experts  will  tell 
you  that  still  photos  have  no  place 
on  tv  news  programs.  I  don’t  be¬ 
lieve  it,  and  a  lot  of  good  local  sta¬ 
tion  tv  newsmen  don’t  believe  it 
either.  Timely  still  pix,  effectively 
used,  can  do  a  great  deal  to  hypo 
tv  news.  An  exciting  still,  or  an 
interesting  grouping  of  stills 
around  a  central  idea,  is  some¬ 
times  a  much  better  illustration  of 
an  important  news  story  than  one 
of  those  dull  library  clips.  (Inci¬ 
dentally,  there  are  ways  to  use 
still  pix  to  give  a  sense  of  move¬ 
ment;  maybe  some  of  the  tv  news 
editors  could  learn  something  from 
the  picture  magazine  editors  and 
the  documentary  film  producers.) 

j _ Better  Than  Networks  | 

In  roving  around  the  country,  I 
have  often  seen  locally-produced 
news  shows  that  are  as  good  as  the 
networks;  sometimes  better.  One 
reason,  of  course,  is  that  the  top 
local  news  programs  have  the  ad¬ 
vantage  of  plenty  of  up-to-the-min- 
ute  hometown  news  film.  But  an¬ 
other  reason  is  that  many  local 
news  editors  and  producers  have 
discarded  the  notion  that  any  film 
is  better  than  no  film.  They  are 


not  afraid  occasionally  to  let  the 
newscaster  carry  the  story  him¬ 
self,  when  no  timely  film  is  avail¬ 
able;  they  have  learned  that  an 
appealing  personality  on  camera 
reading  well-written  copy  is  often 
a  more  effective  way  of  presenting 
news  than  with  stale  clips  and  stock 
shots.  There  are  also  some  young 
tv  station  staff  cameramen  around, 
with  fresh  ideas  about  news  and 
the  way  to  shoot  it,  who  are  break¬ 
ing  with  the  conventions  and 
cliches  that  are  so  frequent  in  the¬ 
atre  newsreels  and  network  shoot¬ 
ing.  They  are  developing  a  sense 
of  composition  and  pictorial  values 
that  are  almost  as  good  as  some 
of  the  documentary  film  makers, 
and  they  have  a  feeling  for  human 
interest,  or  what  Ed  Murrow  calls 
“the  little  picture.”  Watch  them! 

>:<  *  * 

Why  doesn’t  somebody  finally  do 
something  about  the  idea  of  creat¬ 
ing  a  permanent  television  acting 
company  It’s  been  talked  about 
for  a  long  time,  and  perhaps  all  it 
would  take  to  kick  it  off  now  would 
be  to  divert  a  few  hundred  thou¬ 
sand  dollars  from  one  of  those 
epics  called  specs,  and  invest  it 
instead  in  the  talent  of  some  good 
young  actors.  In  the  long  run  it 
might  be  a  more  profitable  invest¬ 
ment  than  a  spectacular  which  is  air 
today  and  gone  tomorrow;  talent 
is  a  precious  and  more  durable 
commodity.  The  theatre  and  the 
motion  pictures — and  television — 
are  drawing  dividends  today,  20 
years  after  the  Group  Theatre,  be¬ 
cause  of  the  influence  that  fine  com¬ 
pany'  of  actors  had  on  American 
acting  style  and  technique. 

And  while  we’re  spending  other 
people’s  money:  would  anyone  care 
to  invest  in  some  fine  young  Amer¬ 
ican  novelists?  Writing  serious 
novels  pays  a  decent  living  for  only 
a  few;  there  are  a  flock  of  young 
writers  of  talent  and  achievement 
in  this  country  who  only  earn  a 
few  thousand  dollars  a  year.  A 
$10,000  a  year  subsidy  each  to  10 
good  young  novelists  might  pay  off 
in  some  good  tv  scripts — and  per¬ 
haps  a  few  more  good  novels,  too. 
TV  could  afford  to  be  a  patron  of 
the  literary  arts,  as  well  as  of  the 
opera. 

*  *  * 

Because  the  networks  have 
played  such  a  major  role  in  the  de¬ 
velopment  of  network  program¬ 
ming,  there  is  a  tendency  to  under¬ 
estimate  the  local  station  program¬ 
mers  and  producers.  Actually,  it 
would  pay  some  of  the  networks  to 
see  what’s  going  on  at  some  of  the 
local  studios.  The  locals  have  to 
do  a  lot  with  less:  less  money,  less 
staff,  less  equipment,  less  time. 


JACKSON  BECK 

ANNOUNCER  ACTOR  NARRATOR 

THE  UNITED  STATES  STEEL  HOUR— 

THE  FBI  IN  PEACE  AND  WAR— WHERE  WERE  YOU?— BRADY  KAY 
RADIO  TV  FILMS 

MUrray  Hill  8-GG00 


SHIRLEY  EGGLESTON 

TV. .  .  Radio.  .  .Stage. .  .Screen 
HAPPY  FIFTIETH,  VARIETY 

Contact  thru  Jan  Welsh,  Plaza  1-0400 
Artist  Service,  SUsquehanna  7-5400 


This  seems  to  breed  a  resourceful¬ 
ness  and  an.  agility  that  is  not  com¬ 
mon  at  the  network  level.  The 
pressures  of  back-to-back  shows,  one 
and  two  camera  operations,  and  the 
ad  lib  and  the  winged  shot  show 
are  breeding  a  crop  of  local  boys 
who  would  make  good  material  for 
30  Rockefeller  Plaza,  485  Madison, 
and  points  West.  These  jack-be- 
nimbles  of  local  production,  if 
given  the  chance,  can  teach  an 
economical  quick  trick  or  two  or 
three  to  the  big-timers. 

j  Agencies  Too  Web-Conscious  | 

It  also  ,  occurs  to  me  that  many 
of  the  major  advertising  agencies 
don’t  cultivate  local  programs  and 
operations  enough.  They  ha.ve  mil¬ 
lions  of  dollars  plowed  into  the 
good  earth  of  local  station  pro¬ 
grams,  but  most  big  agency  tele¬ 
vision  departments  are  so  network- 
orientated  that  they  have  no  first¬ 
hand  experience  of  local  program¬ 
ming,  production  or  performers. 
These  agencies  Would  reap  an  even 
greater  harvest  from  their  local 
plantings,  if  they  would  now  and 
then  send  a  man  out  into  the  field. 
The  average  station’s  contact  with 
the  big  agencies  is  usually  only 
with  the  time  buyers,  never  with 
the  creators. 

I  know  one  exceptional  agency 
which  buys  scores  of  different  local 
shows  all  over  the  country,  and 
they  keep  one  man  busy  all  year- 
round  visiting  the  stations  and  per¬ 
sonally  inspecting  their  programs. 
It’s  kind  of  hard  on  the  man,  but 
it’s  great  for  the  agency  and  its 
advertiser.  In  addition  to  this  rov¬ 
ing  field  hand,  that  same  agency 
also  keeps  a  couple  of  experts  in 
local  programming  in  their  home 
office.  That  pays  off,  too. 

*  '  *  * 

There  are  some  Cyranos  around 
radio  lately,  looking  down  long, 
long  noses  at  record  program¬ 
ming,  and  composing  ballads 
lamenting  what  they  call  the  “mu¬ 
sic  and  news  formula.”  Most  of 
these  swashbucklers  either  work 
for  networks  and  just  don’t  dig  the 
d.j.  formula,  or  for  those  few  net¬ 
works  affiliate  stations  which  still 
don’t  know  how  to  program  rec¬ 
ords  and  just  don’t  want  to  learn. 
They  have  a  knock-kneed  notion 
that  only  teenagers  listen  to  rec¬ 
ord  shows,  or  that  d.j.’s  are  only 
for  low  i.q.’s. 

Well,  whether  these  gents  like  it 
or  not,  music  and  news  are  here  to 
stay;  there’s  room  for  many  other 
things.,  but  these,  after  all;  are  the 
basic  staples.  And  there’s  nothing 
naughty  or  nasty,  young  or  old,  or 
highbrow  or  lowbrow  about  record 
shows;  it  depends  on  the  station’s 
taste,  point-of-view,  and  on  the 
d.j.’s  they  select,  and  the  records 
these  men  play. 

Music-and-news  is  not  a  formula; 
it’s  not  even  a  format;  it’s  an  atti¬ 
tude,  an  approach  to  program¬ 
ming.  Applied  with  showmanship, 
it  can  make  an  exciting  radio  sta¬ 
tion.  It  does  allow  stations  of  dif¬ 
fering  personality  in  the  same  mar¬ 
ket,  even  if  they  start  from  the 
same  base.  It’s  a  concept  broad 
enough,  in  fact,  to  include  such 
diverse  station  types  as  a  WNEW 
(pop  stuff),  WQXR  (longhair),  a 
WPAT  (instrumentals)  or  a  KDKA 
which  has  managed  to  find  a  way 
effectively  to  build  music  and  news 
in  and  around  network  programs. 

Actually,  it’s  not  easy  to  program 
records  successfully;  it  takes  a  lot 
more  than  just  slapping  records  on 
a  turntable.  If  you  don’t  think  so, 
ask  yourself  why  it  is  that  in  a 
highly  competitive  city  with  a 
(Continued  on  Page  158) 
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YE  OLDE  HOKUM  BUCKET’ 

(From  Which  Radio  Gagmen  Drank) 


(These  dated  gags  were  com¬ 
piled  from  smalltime  vaudeville 
by  a  Chicago  agent,  Sam,  Tishman, 
They  suggest  the  ancient  lineage 
of  the  jokes  later  heard  on  radio.) 

Mother,  the  garbage  man  is  out 
there. 

Tell  him  we  don’t  want  any. 


Lies  there  an  actor  with  a  soul  so 
dead 

Who  never  unto  himself  hath  said: 
“This  is  my  own,  my  original  gag?” 


Do  you  have  to  be  a  soldier  to  die 
with  military  honors? 

No,  you  have  to  be  dead. 


Curtain  speech: 

“I  was  not  born  in  your  beautiful 
city,  but  if.  it  ever  happens  again 
I’ll  see  that  it  takes  place  here.” 


My  father  knew  the  exact  day  he 
was  going  to  die. 

How’s  that? . 

The  judge  told  him. 

Song  dedicated  to  all  milk  men: 

“ Shall  we  gather  at  the  river?” 


With  the  assistance  of  the  boys 
in  the  trenches  I  will  now  render: 

“You  can’t  drive  a  nail  with  a 
sponge,  no  matter  how  hard  you 
soak  it.” 


Do  you  understand  English? 
Yes;  do  you  speak  it? 


What  kind  of  hat  do  you  want, 
Fedora? 

No;  for  Louie. 


Never  slap  your  baby  in  the  face; 
nature  has  provided  a  better  place. 


You  don’t  even  know  what  a 
miser  is. 

Sure  I  do;  a  man  who  eats  mice. 


Song  entitled : 

“I’d  rather  have  two  at  16  than 
one  at  32.” 


Where  were  you  born? 
Australia. 

What  part? 

All  of  me. 


Advertisement  for  furniture, 
store; 

“We  stand  behind  every  bed  we 
sell.” 


Let  me  see  the  prettiest  thing  in 
shirtwaists'. 

Can’t;  she  just  went  out  to  lunch. 

What  have  you  got  in  the  shape 
of  bananas? 

Cucumbers. 

Have  you  lived  here  all  your  life? 
Not  yet. 


What  kind  of  car  have  you? 


A  Ford. 

That’S  a  rattling  good  car. 

Willie,  give  me  a  sentence  with 
the  word  delight  in  it. 

Willie:  I  opened  the  window  and 
the  wind  blew  out  de  light. 


Loan  me  $2. 

’What?  ’ 

Loan  me  $5. 

I  heard  you  the  first  time. 


I’m  in  tough  luck. 

What’s  the  matter? 

My  wife  just  lost  her  job. 


Song  entitkd«v“She  Fell  for  Me 
and  I  Let  Her  Lay.” 


Before  we  were  married  you  said 
I  was  an  angel. 

Well,  why  don’t  you  buy  me  some 
clothes? 

Angels  don’t  wear  any. 


How  many  letters  in  the  alpha¬ 
bet? 

Twenty-six. 

You’re  so  smart.  How  many  let¬ 
ters  in  the  post  office? 


Where  I  come  from  the  pump¬ 
kins  are  so  large  they  weigh  500 
pounds. 

That’s  nothing.  Where  I  come 
from  it’s  a  common  sight  to  see 
three  policemen  sleeping  on  one 
beat. 


I  moved  from  where  I  was  stop¬ 
ping. 

Why? 

The  lady  across  the  street  never 
pulls  down  the  blind  when  she  goes 
to  bed. 

Well,  why  move? 

I  must  sleep  some  time. 

Song  entitled:  “He  Bought  His 
Dog  a  Cuspidor  Because  He  was  a 
Spitz.” 


My  sister  has  such  a  turned-up 
nose  that  every  time  she  sneezes 
she  blows  off  her  hat. 


They  touched  my  father  on  the 
head  with  a  sword  and  made  him  a 
knight. 

That’s  nothing.  Someone  touched 
my  old  man  on  the  head  with  a 
shovel  and  made  him  an  angel. 


Agent’s  wire  to  actor:  “Play  Old 
Soldiers’  Home  Thursday;  salary 
$15. 


Actor’s  wire  to  agent:  “Ok eh 
Soldiers’  Home;  fix  poorhouse  to 
follow.” 


Do  you  like  music? 

Yes. 

Listen  to  the  band  around  my 
hat. 


I’m  a  self-made  man. 
Don’t  brag  about  it. 


JACK  STERLING 

“THE  BIG  TOP”  CBS-TV 
•'THE  JACK  STERLING  SHOW”  WCBS 
“MAKE  UP  YOUR  MIND”— CBS 


Wednesday,  January  4,  1956 


Golden  Jubilee  PfifRIETY  50th  Anniversary 


RADIO-TKIJEVISION 


ars  of 


A  Vs  < 

s  s  5s'-'  s "  \ 


-  V  „  '  4  ••?  v\  s  • 

vs.-#*.  -.*■'■  «.  X  S1sis  Os+*‘ 

S$K,.  'toA: 


i'  ^  ^  \  s  s  t  \  < 

jll^l  \t  ^Wffv^s 

’^\v\ 

* 


By  GEORGE  ROSEN 


“Despite  all  our  failures  to  satisfy  our  critics 
and  ourselves,  the  strongest  sustained  attention 
of  America  is  now,  daily  or  nightly,  bestoiced 
on  television 

It  was  Frank  Stanton,  president  of  the  Columbia 
Broadcasting  System,  who  in  the  above  observation 
before  the  nation’s  broadcasters  last  May.  perhaps 
best  capsulized  the  10-year-after  story  of  a  tv  in 
transition. 

Television  has  been  abused,  battered  and  berated 
on  the  one  hand,  and  billboarded  and  ballyhooed  on 
the  other  as  one  of  the  great  good  things  of  mod¬ 
ern  life. 

Admittedly,  the  devouring  traits  of  television  in  a 
decade's  span  is  the  story  of  modern  America  itself. 
It’s  been  described  as  the  deadly  enemy  of  the  quiet 
life — as  deliberately  undistinguished  as  a  conform¬ 
ist  society  demands.  It  was  Supreme  Court  Justice 
Frankfurter  who,  in  one  of  his  opinions,  spoke  on 
the  ‘‘new  barbarism”  parading  as  scientific  knowl¬ 
edge.  ‘‘Television,”  he  said,  ‘“has  no  doubt  enlarged 
man’s  horizon,  but  by  holding  him  a  ‘captive  listener’ 
it  might  make  for  spiritual  impoverishment.” 

Whether  viewed  as  mass  entertainment  or  mass 
hypnosis,  television,  let’s  face  it,  has  imposed  a  new 
dimension  upon  Americans  everywhere.  At  the  10- 
year  mark  its  contribution  to  art,  to  science,  to 
society,  to  political  and  social  en¬ 
lightenment  has  been  so  enormous 
as  to  stagger  the  imagination.  Its  C 

steadily  increasing  influence  on  the  y 

average  American's  political  think-  C 

ing  has  long  been  conceded  in  3 

highest  partisan  precincts,  matched  7 

only  by  the  medium’s  ability  to  * 

open  up  ever-widening  vistas,  giv-  /  "V  ** 

ing  the  viewer  a  new  perspective.  yV 

j _ It  Will  jump  Oceans _ [  \ 

[f  there  are  awesome,  frighten-  1  . 

ing  overtones  to  crystal-balling 
the  video  of  the  future,  then  hear 
this:  ‘‘There  is  little  question  but 
that  television  will  not  only  span 
the  continent  and  the  oceans — but 
that  in  doing  so  it  can  prove  the  ^ 

only  really  effective  medium  to 
bring  about  understanding  among  peoples;  a  w:orld 
dedicated  to  peaceful  living,  cultural  accomplish¬ 
ment,  and  the  abolition  of  poverty  and  disease.  This 
can  be  television’s  contribution  to  our  planet.” 
That’s  from  Dr.  Allen  B.  DuMont — and  no  seer’s 
sucker  he! 

Awesome,  yes;  fantastic,  yes — yet  viewed  in  retro¬ 
spect  perhaps  no  more  awesome  or  fantastic  than 
have  been  the  technological  and  programming  ad¬ 
vances  since  1946  in  the  continuing  quest  to  up¬ 
grade  America’s  tastes  and  standards.  From  Berle 
to  Gobel,  from  the  experimental  ‘‘Actor’s  Studio”  to 
a  latter  day  .  “Omnibus”  apd  Paddy  Chayefsky, 
television  if  nothing  else  has  demonstrated  beyond 
question  that  it  is  possible  to  mass  produce  quality. 

True,  it  can — and  does — cater  to  inferior  tastes, 
embraces  all  too  frequently  the  cliche  and  the  stere¬ 
otype,  yet  all  things  considered,  both  on  the  cultural 
front  and  within  the  show  biz  orbit,  tv  is  more  than 
fulfilling  its  obligations.  As  the  mainstream  of  the 
future  of  American  entertainment  and  information, 
it  is  rendering  a  notable  service  in  the  best  way  it 
knows  how.  And  ih  the  process  it  is  prospering. 


Even  in  an  era  of  40,000.000  sets,  it  is  still  not 
possible  to  determine  in  which  direction  lie  the  un¬ 
conquered  spaces  of  tv,  so  swift  has  been  its  prog¬ 
ress,  so  unpredictable  its  course.  But  what  we  do 
know  is  that,  whatever  the  pattern  of  its  future,  the 
ability  and  the  capacity  of  tv  to  influence  the  minds 
of  its  viewers  can  no  longer  be  questioned. 

Where  does  its  future  lie? 

Will  the  tv  of  tomorrow  encompass  the  subscrip¬ 
tion  or  home-toll  formula  as  championed  by  the 
Zenith-Skiatron-Telemeter  triumvirate  as  opposed  to 
the  present  system  of  free  television?  And  if  so, 
what  effect  will  it  have  on  the  growth  of  a  medium 
which  in  -so  short  a  time  has  mushroomed  into  a 
multi-billion  dollar  industry? 

Does  the  future  of  the  medium  spell  out  films  to 
the  exclusion  of  live  programming,  thus  inviting  a 
wholesale  N.  Y.  to  L.  A.  exodus?  Or  will  the  cham¬ 
pions  of  live  tv  prevail,  as  personified  chiefly  in  the 
ambitious  schedules  of  the  networks?  Or  again  will 
it  translate  itself,  as  seems  the  more  likely,  into 
a  recognition  that  both  film  and  live  have  their 
respective  places  in  a  showmanly  dovetailing  of 
both? 

|  Abetting  Manhattan's  Congestion  | 

Too,  as  bigtime  tv  moves  into  the  second  decade, 
major  attention  is  focused  on  the  TV  City  of  tomor¬ 
row,  with  both  NBC  and  CBS,  with 
their  virtual  control  of  program¬ 
ming,  even  now  deep  in  the  throes 
-  of  blueprinting  their  houses  of  to¬ 
morrow.  Will  it  be  a  vertical  mon¬ 
ument  to  Manhattan's  congested 
precincts,  or  a  horizontal  embrac¬ 
ing  of  the  Long  Island-Westches- 
ter-New  Jersey  surroundings  out 
of  which  could  conceivably  evolve 
the  tv  counterpart  of  another  Hol¬ 
lywood — a  by-of-and-for  show  biz 
creation?  Whatever  the  answer, 
the  need  for  an  immediate  solu¬ 
tion  is  so  pressing,  the  congestion 
so  nerve-wracking  and  the  eco¬ 
nomics  of  a  sprawled-out  Manhat¬ 
tan  tv  so  unfeasible  that  it  has 
automatically  become  the  No.  1 
item  on  the  Paley-Sarnoff  agenda. 

Will  the  tv  of  tomorrow  bypass  black-and-white 
completely  and  devote  itself  exclusively  to  tinting 
up  the  spectrum  in  a  rainbow  blaze  of  compatible 
hues? 

No  one  has  these  answers,  as  yet,  but  in  the  proc¬ 
ess  of  crystallizing  the  future  patterns  it’s  a  pretty 
safe  bet  that  the  tv  molders  and  designers  will 
create  more  tumult  and  excitement  than  all  other 
facets  of  show  business  combined.  For  that  matter, 
what  other  business  or  industry  in  the  past  has  in¬ 
vited  such  pressures  and  tensions  and,  we  repeat, 
such  excitement  or,  yet  again,  such  intramural  up¬ 
heavals  in  its  day-to-day  application  of  resource¬ 
fulness  and  endeavor?  It’s  a  tribute  to  the  indus¬ 
try's  giants,  the  Bill  Paleys  and  the  Frank  Stantons, 
the  David  Sarnoffs  and  the  Pat  Weavers,  that  they’ve 
not  only  withstood  these  pressures  but  have  set  a 
pace  to  ease  the  burdens  of  their  contemporaries. 

If  tv’s  path  to  richness  and  bigness  has  been 
strewn  with  excitement  and  unprecedented  success 
stories,  it  has  also  been  a  road  of  detours,  head-on 
collisions  and  fatalities  for  .some  of  the  more  un- 
(Continued  On  Page  1 46; 
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(Continued  From  Page  145) 

fortunate.  Within  the  latter  orbit  is  encompassed 
the  tragedy  of  UHF — a  latter-day  story  of  the  "Haves  and 
Have  Nots” — and  the  dilemma  confronting  the  Federal 
Communications  Commission  in  its  efforts  to  resolve  the 
thorny  allocations  problem  and  spread  the  riches.  Until 
now  the  VHF  boys — or  at  least  the  majority  of  them — 
have  had  their  own  private  road  leading  to  Fort  Knox; 
millionaires  have  sprung  up  overnight.  But  in  its  wake 
has  come  the  cry  of  monopoly;  demands  for  a  reappraisal 
of  the  whole  tv  channel  allocation  system  in  the  public 
interest.  With  the  FCC  rejection  of  "deintermixture” 
(either  all-UHF  or  all-VHF  cities)  and  the  recent  decision 
to  reopen  the  whole  "spectrum  issue,”  the  problem  may 
be  tossed  into  the  laps  of  Congress  during  ’56. 

And  tied  in  with  the  whole  knotty  problem  is  the 
fate  of  the  educational  tv  stations.  There  are  those  who 
would  strip  them  of  their  franchises  in  the  very  high  fre¬ 
quencies  and  allocate  the  less  desirable  ultra  high  fre¬ 
quency  bands  to  the  schools  and  universities  by  virtue 
of  the  fact  that  so  few  educational  allocations  have 
thus  far  been  actually  put  to  use,  thus  making  the  VHF’s 
available  for  commercial  use.  It’s  a  touchy  subject,  filled 
with  emotional  and  political  implications,  and  the  battle 
for  the  “V’s  of  the  3  E’s”  may  well  wind  up  as  one  of  the 
more  dramatic  episodes  in  the  years  ahead.  Frieda  Hen- 
nock,  staunch  champion  of  educational  allocations  through 
her  years  of  service  as  an  FCC  mpmber,  only  recently 
stepped  out  and  into  private  law  practice  upon  expiration 
of  her  term.  But  make  no  mistake  about  it — she’ll  be 
back  time  and  again  to  haunt  her  foes  as  she  continues 
to  carry  the  torch  for  educational  tv. 


| _ Networks  Under  Scrutiny _ | 

Troubles?  Nobody’s  minimizing  the  consequences  of 
the  full-blown  Senate  investigation  of  the  television  in¬ 
dustry,  particularly  as  it  concerns  the  networks.  The 
lawmakers  are  not  only  distressed  over  the  UHF  vs  VHF 
situation,  but  the  whole  conduct  and  administration  of 
the  networks,  notably  in  the  realm  of  so-called  program- 
talent  monopoly,  will  come  under  careful  scrutiny  of  the 
Senate  probers  w'hen  hearings  begin  this  month.  There’s 
no  attempt  to  laugh  this  one  off — as  investigations  go  it 
looks  like  the  genuine  article  and  many  are  justifiably 
apprehensive.  For  in  the  onward-and-upward  ascent  of 
CBS  and  NBC  to  positions  of  dominance,  this  much 
seems  apparent:  (1)  the  two  major  networks  have  grabbed 
off  the  cream  VHF  affiliations  throughout  the  country;  (2) 
in  the  realm  of  talent  and  programming  they  enjoy  a 
monopoly  and  exclusivity  never  before  attained  in  broad¬ 
casting.  Whether  right  or  wrong,  the  networks  are  con¬ 
vinced  they’ve  got  the  know-how  and  the  answers  to  enter¬ 
tain  America  audiences  as  they  have  never  before  been 
entertained — and  "w'hy  should  we  be  denied  that  privilege 
after  working  so  hard  to  attain  our  goals.” 

Which  inevitably  brings  up  the  Pat  Weaver  story.  The 
NBC  prexy-on-a-bongo-board  (where,  by  self -admission,  he 
does  his  best  thinking)  has  unquestionably  made  a  major 
contribution  toward  dumping  the  flotsam  and  the  jetsam. 
It  wasn’t  easy — and  the  fact  that  he  came  out  of  the  ’55 
"revolution”  with  the  "man  of  the  year”  accolade  and  in¬ 
dustry-wide  acceptance  of  his  concepts  is  in  itself  a  tribute 
to  a  business  where  the  status  quo  had  too  long  been  the 
symbol  of  broadcasting. 

The  era  of  the  90-minute  spectacular  with  its  upgraded 
entertainment-enlightenment  appeal;  single  shows  cost¬ 
ing  up  to  $400,000  each,  designed  to  give  tv  an  "adult 
look”  comparable  to  the  best  that  Broadway,  the  concert 
platform  and  the  Hollywood  studios  have  to  offer;  the  era 
of  brand  new  sales  concepts  permitting  preempting  of 
regular  sponsors  in  order  to  "spec  up  the  spectrum”; 
the  era  of  the  magazine-insertion  advertising  formula 
("Today”-"Home”-‘‘Tonight”)  to  invite  a  new  type  of 
client  and  once  and  for  all  end  the  oldtime  practice 
of  half-a-dozen  giants  monopolizing  75%  of  air  time 
(which  was  the  story  of  network  radio  in  its  heydey);  the 
gradual  weaning  away  of  bigtime  television  from  the  tra¬ 
ditional  pattern  of  half-hour  programs  ( another  AM  carry¬ 
over);  the  era  of  "Wide  Wide  World”  live  remote  pickups 
penetrating  cross-the-border  lands;  the  era  of  spiraling 
costs  culminating  in  a  staggering  half-billion  dollar  an¬ 
nual  talent-production  bill  (with  $50,000,000  in  commis¬ 
sions  alone  accruing  to  the  talent  agencies) — here,  in  a  nut¬ 
shell,  was  tv  in  ’55-’56,  as  dramatic  in  its  intra-trade  im¬ 
pact  arid  import  as  anything  off  the  "Studio  One”  or  "U.  S. 
Steel  Hour”  shelf. 


| _  Going  Back  to _t h e  Beginning _  | 

What  was  it  like  10  years  ago? 

Radio  was  war-weary,  but  flushed  with  riches  to  the 
tune  of  $390,000,000  in  annual  billings  and  with  98% 
penetration  of  American  homes.  Top  radio  shows  were 
still  being  packaged  at  $30,000  and  $40,000  a  week,  in 
those  days  unheard  of  coin.  When,  in  May  26  of  ’45  the 
FCC  served  official  notice  of  permanent  allocation  of  com¬ 
mercial  tv  channels  (the  spark  that  was  to  set  off  the 
most  spectacular  razzmatazz  in  the  annals  of  electronics) 
it  caused  little  more  than  a  ripple  as  radio  geared  itself 
for  the  postwar  era  and  the  attainment  of  even  more 
abundant  wealth. 


In  truth,  CBS’  then  exec  veepee  Paul  Kesten  was  more 
concerned  in  ’45  over  the  future  of  FM,  for  he  was  writing 
in  Variety:  "Technical  advances  are  already  moving  from 
dreams  to  realization.  ■  Most  of  us  at  CBS  have  believed, 
from  the  very  early  days  of  FM,'  that  except  in  certain 
rural  areas,  FM  was  technically  destined  to  replace  AM 
transmission.  The  war  interrupted  the  transition  at  an 
early  stage,  and  other  hazards  have  now  been  erected. 
But  if  these  prove  temporary,  as  I  hope  they  will,  a  mag¬ 
nificent  and  orderly  new  system  of  radio  broadcasting 
will  proceed  to  take  the  place  of  one  that  was  not  so 
M-aigniicent  and  not  so  overly."  And  NBC’s  then  prexy 
Affcs  Trammell  was  venturing:  “Although  it  is  impossible 
to  foretell,  it  may  be  supposed  that  television  will  even- 
tual  y  be  the  predominant  air  medium.  However,  it’s 
unhkeiy  that  viewing  will  completely  supersede  listening 
in  the  home.  It  s  more  likely  that  video  and  sound  broad¬ 
casting  will  supplement  each  other,  with  each  finding  a 
niche  where  it  can  best  serve  the  public.” 

It  remained  for  John  Royal,  a  showman  from  way  back. 


to  realistically  appraise  the  future,  for  in  his  1945  capac¬ 
ity  as  NBC  veepee  in  charge  of  television,  his  20-20  (tele) 
vision  and  prognostications  for  Variety  sounded  the 
warning:  "With  all  the  chatter  about  the  mechanical  as¬ 
pects  of  television,  we  hear  very  little  about  what’s  going 
to  be  put  on  the  programs.  Everyone — including  the 
halo-wearer — can  put  down  in  his  little  book  that,  regard¬ 
less  of  whether  the  sets  are  black-and-white,  color,  or 
even  if  they  find  an  electronic  method  of  transmitting 
Odors — the  success  of  television  will  depend  upon  the 
show.  That  is  the  challenge  to  the  telecaster.  .  .  .  There 
is  too  much  consideration  of  television  on  the  basis  of 
radio  background  and  operations.  Except  for  a  few  minor 
similarities,  tv  is  vastly  different  from  radio  and  must  be 
so  considered  in  making  plans  for  the  future.” 

Timidly,  television  tried  to  move  forward  in  ’46,  but  a 
succession  of  postwar  pains  and  strikes  kept  it  from  the 
public.  RCA  took  more  than  10,000  orders  for  sets  from 
the  general  public  within  a  few  weeks  after  they  were  on 
the  market,  but  when  John  L.  Lewis  called  his  United 
Mine  workers  out  of  the  coalpits  and  the  nation’s  trans¬ 
portation  system  was  tied  up,  the  resultant  bottleneck 
left  tv  still  holding  a  promissory  note. 

!  CBS’  Big  Wrong  Guess _ 1 

Perhaps  the  big  news  of  ’46  lay  in  the  fact  that  CBS 
gambled  wrongly  in  carrying  the  torch  for  the  sequential 
slandard  of  eoler  television  (which  was  to  win  a  tempo¬ 
rary  and  cash-less  victory  in  FCC  approval,  only  to  be 
replaced  ultimately  by  the  all-electronic,  all-industry- 
incepted  system).  While  RCA-NBC  board  chairman  David 
Sarnoff  was  telling  all  and  sundry  to  "get  into  tv — but 
pronto”  (advice  that  was  to  parlay  itself  into  millions  for 
the  many  who  heeded)  CBS’  “wait  for  color”  argument 
prompted  many  to  withdraw  applications  for  VHF  chan¬ 
nels  (like  throwing  away  a  pass  key  to  Fort  Knox).  Ten 
years  later  it  was  to  cost  CBS  as  much  as  $9,000,000  per 
station  acquisition  in  trying  to  catch  up  on  its  o&o  fran¬ 
chises. 

As  for  programming  the  cry  in  ’46  was  "wait  until  ’47.’* 
So  everybody  waited.  The  results,  unfortunately,  weren’t 
too  encouraging,  prompting  Lester  Gottlieb,  then  toiling 
in  the  Madison  Ave.  agency  vineyards  of  Young  &  Rubi- 
cam,  to  complain:  "I  hear  the  ‘Great  Gildersleeve’  has 
been  having  some  fine  radio  shows  this  season.  I  wouldn’t 
know.  You  see,  I’ve  been  ‘In  the  Kitchen  with  Alma 
Kitchell.’  Next  week  I  learn  how  to  make  fudge  with 
pecan  nuts.”  Along  with  Alma  Kitchell,  tv  had  advanced 
to  Bob  Emery’s  "Small  Fry,”  educational  shorts  on  "Vio¬ 
lin  Making  in  the  17th  Century,”  "Samoa  Pearl  Divers,” 
wrestling  and  the  first  batch  of  pix  oldies,  with  Hoot  Gib¬ 
son  in  the  vanguard. 

Yet  significantly  enough  it  was  early  in  ’47  that  tv  was 
to  pass  an  importanbmilestone  on  the  highway  to  becom¬ 
ing  such  a  powerful  mass  communications  medium  for, 
using  the  combined  facilities  of  NBC,  CBS  and  Du  Mont, 
video  for  the  first  time  was  to  penetrate  the  nation’s 
legislative  halls  to  televise  the  opening  session  of  the  80th 
Congress.  True,  it  was  pretty  pallid  stuff,  an  event  that 
bordered  on  boredom  as  60  of  the  first  70  minutes  was 
consumed  by  two  roll  calls.  But  it  was  enough  to  fore¬ 
shadow  what  was  to  come  in  opening  another  vista  into 
video’s  as  yet  uncharted  potential  for  public  service 
through  broad,  democratic  education.  It  was  a  far  cry, 
indeed,  from  tv’s  ultimate  attainment  of  such  genuine 
stature,  as.  reflected  later  in  the  Kefauver  hearings  and 
still  later  in  the  Army-McCarthy  hearings, '  but  nonethe¬ 
less  a  recognition  even  then  of  the  medium's  sweeping 
potential. 

I _ Blacklist  Terror _ [ 

An  ominous  note  came  out  of  ’47,  too  (while  it  had  its 
roots  at  this  point  in  radio,  it  was  to  stalk  many  a  tv 
artist,  whether  performer,  writer,  director'  or  producer  in 
years  ahead)  and  strangely  enough  its  beginnings  seemed 
planted  in  the  political  climate  of  the  West  Coast.  Writing 
from  "Troublesome  Valley,  Colo.,”  Frank  Scully  was 
lamenting  the  fact  that  “You  can  hardly  hear  the  Sons 
of  the  Pioneers  any  longer,  and  you  can’t  hear  the  West 
Coast  commentators  at  all.” 

"Last  spring,”  continued  Scully,  "there  were  14  com¬ 
mentators  who  could  be  classed  as  liberal,  and  25  who 
stuck  pretty  close  to  the  old  party  line.  Today  there  are 
35  who  talk  so  far  to  the  right  of  Sen.  Bilbo  that  he  has 
to  yell  to  hold  his  lines  of  communications.”  How  this  sign¬ 
post  would  translate  itself  into  still-unresolved  years  of 
cause  celebres,  hysteria,  crusading  by  super-patriotic, 
subpoena-happy  zealots,  frustrations  and  tragedies  was  to 
become — and  remains — a  Page  One  story  of  a  hapless  era. 

Came  ’48 — and  Berle.  Bigtime  tv  was  on  the  way,  full 
speed  ahead.  June  8,  ’48,  to  be  exact,  just  about  the  time 
when  NBC’s  then  exec  veepee  Frank  Mullen  was  growing 
rhapsodic  over  the  fact  that  the  number  of  tv  receivers 
had  soared  from  12,000  to  175,000  and  "although  the  num¬ 
ber  may  seem  like  a  statistical  error  in  ’48  there  will  be 
750.000  sets  in  operation.”  Mullen  was  also  noting  that 
in  ’48  "television  broadcasters  and  advertisers  will  spend 
around  $10,000,000  in  programming.”  (Let’s  re-note:  the 
’55-’56  talent  tab  on  network  tv  programming  will  be 
$500,000,000 — end  of  editorial.) 

In  a  sense  it  all  goes  back  to  Berle.  "Texaco  Star  The¬ 
atre,  on  the  basis  of  last  week’s  preem,”  said  Variety’s 
reviewer  (Rose)  "was  strictly  bigtime  show  business  and 
television,  parlaying  the  best  in  camera  techniques  with 
sock  trouping  in  the  best  tradition  of  the  old  Palace  days. 
If  only  for  the  fact  that  it  tipped  off  the  practicability  of 
integrating  the  vast  reservoir  of  clicko  variety  talent  into 
the  industry’s  newest  offspring,  the  Texaco  curtain-raiser 
was  a  significant  milestone.  Just  as  Milton  Berle  socked 
over  his  standard  nitery-stage  routine  and  brought  to  his 
emcee  role  one  of  the  best  showmanship  lifts  yet  given 
a  television  show',  so,  too,  did  video  demonstrate  last 
Tuesday  night  that  the  Cantors,  Jessels  and  the  Bcnnys 
might  just  as  easily  plunge  into  the  new  tv  medium  and 
give  it,  themselves  and  show  biz  new  values.” 

Equally  as  breathless  was  Variety’s  revelation  that  the 
premiere  performance  represented  a  talent-production 
outlay  of  $10,000,  unheard  of  coin  for  a  single  video 
stanza.  (The  inevitable  footnote  is  that  Berle’s  ’55-’56 
Tuesday  night  shows  carry  a  $160,000  per  show  talent  tag). 

Within  two  weeks  after  the  Berle  premiere  television 


was  to  move  forward  in  still  another  notable  direction- 
in  the  realm  of  special  events,  when  NBC  and  Life 
teamed  up  for  coverage  of  the  GOP  National  Convention 
in  Philadelphia.  It  did,  indeed,  mark  a  giant  stride  for¬ 
ward  in  charting  patterns  designed  to  serve  the  industry 
in  future  years.  Said  Variety:  "Not  all  of  it  was  perfect* 
a  good  deal  was  slipshod.  But  on  the  whole  the  web-mag 
tieup,  with  a  sock  assist  from  Young  &  Rubicam  produc¬ 
tion  staffers,  resulted  in  the  establishing  of  techniques  for 
on-the-spot  political  special  events  that  brought  to  video 
w'hat  ‘March  of  Time’  brought  to  outmoded  newsreels.” 

1 _ Modest  Early  Budgeta  ~\ 

CBS  and  NBC  were  quoting  show  prices  (15%  ad 
agency  commissions  included):  "Toast  of  the  Town”: 
$6,900;  "To  the  Queen’s  Taste”:  $1,140;  "Face  the  Music" 
(three  times  a  week):  $4,000;  "Texaco  Star  Theatre”: 
$5,750  (premiere  was  a  special  10G  splash);  Camel  News¬ 
reel:  $8,000  for  five  times  a  week. 

DuMont  was  riding  wide  and  handsome  in  those  days 
(in  contrast  to  its  present  two-station  operation)  having 
set  many  of  the  daytime  patterns  for  the  medium.  Even 
as  today  Allen  B.  DuMont  keeps  denying  he’s  dumping 
his  broadcasting  interests,  so,  too,  back  in  July  of  ’48  lie 
was  proclaiming  to  the  industry  that  he  was  having  “too 
much  fun”  to  seriously  consider  a  Crosley  Broadcasting 
Corp.  bid  to  take  over  the  DuMont  enterprise  for 
$33;000.000. 

By  the  end  of  ’48  there  were  750,000  sets  on  the  market 
(Mullen  had  hit  it  right  on  the  button),  with  New  York’s 
283,000  leading  the  pack.  Who  were  the  top  advertisers? 
Camel  rated  No.  1  with  an  annual  budget  of  $800,000 
(even  in  the  cigaret  retreat  of  the  cancer  scare  era-to- 
come  of  ’53-’54,  Camel  was  billing  $8,000,000  in  tv);  Philco 
was  second  with  $520,000;  Gillette  was  third  with  $500,000; 
Texaco  fourth  with  $440,000;  Chevrolet  fifth  with  $400,- 
000;  Lucky  Strike  sixth  with  $350,000;  Chesterfield  sev¬ 
enth,  $300,000.  Procter  &  Gamble,  radio’s  top  spender, 
w'as  still  debating  the  wisdom  of  establishing  a  tv  fran¬ 
chise.  (Most  of  P  &  G’s  $40,000,000  annual  AM-tv  budget 
today  is  siphoned  into  the  sight  medium). 

j _  Millions  Made  on  Fluke _ [ 

And  in  ’48  came  the  freeze  on  tv  station  construction — 
not  to  be  lifted  again  until  1952.  In  the  intervening 
years,  while  the  FCC  played  footsie  with  the  spectrum  in 
reshuffling  the  allocations  picture  to  pave  the  way  for  the 
step-up  into  the  upper  high  frequencies  and  a  coupie 
thousand  new  stations,  the  original  108  VIP  (Video  Is 
Precious)  boys  found  themselves,  without  too  much- ex¬ 
ertion,  becoming  millionaires.  It  was  the  era  of  the  one- 
station  market  VHF  monopolies;  of  billings  beyond  belief 
as  NBC  and  CBS  meanwhile  grabbed  off  the  choice  affili¬ 
ation  franchises.  The  pre-freeze  boys  Who  had  turned 
back  their  applications  were  committing  mental  hari-kari. 

By  the  time  the  freeze  was  lifted  tv  was  no  longer  a 
sometime  thing.  Through  ’49,  ’50  and  ’51  all  the  major 
comics,  for  better  or  for  worse,  flaunted  the  "let  me  in” 
banner.  Jack  Benny,  Bob  Hope,  Eddie  Cantor,  Burns  & 
Allen,  Amos  ’n’  Andy,'  Joan  Davis,  Danny  Thomas,  Ed 
Wynn,  George  Jessel,  Jimmy  Durante,  Jack  Carson,  Red 
Skelton — tv  was  finding  room  for  ail;  discarding  those 
whose  talents  weren’t  compatible  with  the  electronic 
magic;  bestowing  new  riches  and  coast-to-coast  glory  on 
the  boys  and  gals  with  the  "zoomar  touch.”  For  the  Sid 
Caesars  and  the  Jackie  Gleasons  (as  it  was  to  do  for 
George  Gobel  later)  it  lifted  practically  obscure  person¬ 
alities  into  a  veritable  Everest  of  prominence  and  riches. 

In  the  closing  months  of  ’51  tv’s  sphere  of  influence 
as  a  medium  for  entertainment  and  public  enlightenment 
became  indelibly  inscribed  in  the  minds,  ears  and  eyes 
of  the  American  public.  The  New  York-to-Hollywood 
microwave  relay  became  a  reality,  permitting  for  the 
first  time  a  simultaneous  pickup  of  programs  originating 
in  New  York  or  on  the  West  Coast.  TV’s  fullblown  ma¬ 
turity  was,  indeed,  accented  on  a  number  of  fronts.  .  No 
sooner  was  the  coast-to-coast  link  established  than  the 
major  television  comedians  began  the  trek  westward  to 
the  more  favorable  Hollywood  climes.  Eddie  Cantor, 
Jimmy  Durante,  Ed  Wynn,  Bob  Hope,  Danny  Thomas, 
Burns  &  Allen,  Dean  Martin  and  Jerry  Lewis — these  and 
others  staked  their  claim  in  Hollywood’s  new-found  pres¬ 
tige  as  a  major  tv  production  center,  just  as,  back  in  the 
mid-30’s  most  of  the  top  radio  personalities  and  shows 
entrenched  themselves  there.  As  the  year  ’51  came  to  a 
close  the  tv  industry  was  debating  whether  Hollywood 
would  replace  New  York’s  hold  as  the  nation’s  No.  1  tv 
center — a  debate  which,  by  ’55,  was  to  become  nothing 
short  of  a  raging  controversy  as  films  (including  a  stake 
in  the  medium  by  all  the  major  studios)  took  a  command¬ 
ing  lead  over  live  programming. 

I _ TV  as  a  Social  Force _ [ 

TV’s  emergence  as  a  social  force  was  demonstrated  on 
the  occasion  of  the  first  transcontinental  telecast,  for  the 
pickup  of  the  Japanese  Peace  Treaty  negotiations  from 
San  Francisco  was  not  without  its  historic  overtones.  This 
was  thrilling  television,  with  unprecedented  impact,  and 
not  since  televising  of  the  Kefauver  Crime  Investigat¬ 
ing  Committee  hearings  earlier  in  ’51  had  viewers  been 
so  gripped  or  enjoyed  such  an  awareness  of  the  medium's 
potentialities.  For  the  first  time  Coast  residents  were  wit¬ 
nessing  World  Series  ball  games  played  in  New  York  with 
direct  pickup,  and  the  Coast  responded  by  sending  the 
Rose  Bowl  grid  classic  to  the  east  coast. 

Yet  as  tv  went  into  ’52  signs  of  apprehension  were 
already  apparent.  The  novelty  of  the  medium  had  worn 
off.  Comics  couldn’t  keep  pace  with  the  drain  on  mate¬ 
rial.  TV  wras  m  a  groove.  Whereas  the  Cantors,  the 
Durantes,  the  Wynns,  the  Hopes,  the  Caesars  and  the 
others  gave  tv  a  bigness  and  an  initial  excitement  in  their 
first  time  around  in  '50,  by  '52  the  same  jokes  and  the 
same  formats  had  worn  thin.  A  lot  of  good  talent  was  in 
trouble.  Even  Berle,  until  now  secure  in  his  No.  1  status 
as  “Mr.  Television”  himself,  was  already  worrying  as  the- 
week-in-week-out  repetition  began  to  pall  on  even  the 
most  avid  Berle  fan.  For  the  first  time  television’s  major 
performers  were  beginning  to  grasp  the  truth — that  video 
was  different  from  radio  or  any  other  facet  of  show  biz; 
that  subjecting  oneself  to  such  weekly  concentrated  cf~ 
(Continued  On  Page  147) 
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fort  must  inevitably  exact  a  heavy  toll,  not  only  on  mate¬ 
rial,  but  on  physical  energies  as  well.  The  old  familiar 
cry  dating  back  to  radio’s  heydey— “new  faces,  new  faces’* 
— was  already  resounding  over  the  broad,  broad  spectrum. 

|  _ Changing  Formats  _ [| 

Patterns  were  changing;  the  full  hour  dramatic  shows 
were  coming  into  their  own.  To  such  stalwarts  as  Philco 
TV  Playhouse,  Studio  One,  Kraft  Television  Theatre, 
Robert  Montgomery  Presents  were  added  a  host  of  others 
— Celanese  Theatre,  Schlitz  Playhouse  of  Stars  (then  in 
hour  form);  Cosmopolitan  Theatre.  Some  were  to  fold, 
only  to  be  replaced  by  an  increasing  and  even  more 
prestige-laden  series. 

And  as  the  sadistic  cops  ’n’  robbers  mysterioso  formula 
hit  its  peak  around  ’52,  with  no  less  than  35  such  shows 
parading  before  the  network  tv  cameras  weekly,  the 
parental  protests  grew  louder  and  louder.  Sponsors  were 
beating  a  hasty  retreat.  It  was  this  flooding  of  tv  with 
such  a  multiplicity  of  questionable  crime  shows  that 
prompted  the  promulgation  of  a  television  code  of  stand¬ 
ards  and  practices  to  permit  the  industry  to  police  itself. 
Thus  did  the  National  Assn,  of  Radio-Television  Broad¬ 
casters  alert  itself  to  programming  tastes  and  sensitivi¬ 
ties,  setting  up  standards  and  restrictions  on  children’s 
program,  decency  and  decorum  and  propriety  in  adver¬ 
tising  from  which  it  has  seldom  swerved. 

|  United  Paramount  Into  TV  | 

In  53  tv — at  least  in  the  area  of  programming — settled 
down  to  an  acceptance  of ’  the  status  quo;  the  “here  we  go 
again”  stamp  was  all  too  apparent  as  “I  Love  Lucy”  set 
the  pattern  and  pace  in  situation  comedies,  which  now 
were  inundating  the  networks.  If  ’53  left  “milestone” 
imprints  on  the  industry,  one  could  point  to  (1)  the  FCC 
approval  to  the  merger  of  United  Paramount  Theatres 
with  American  Broadcasting  System,  permitting- some 
$30,000,000  to  be  poured  into  the  network  operation,  with 
result  that  by  year’s  end  the  “new  ABC”  was  beginning 
to  assert  itself  as  a  third  major  network;  (2)  on  Dec.  17 
the  FCC  gave  its  blessing  to  compatible  color  television, 
replacing  the  earlier  system  developed  by  CBS  which  had 
failed  to  gain  general  acceptance  primarily  because  tint 
shows  could  not  be  received  in  black-and-white  on  exist¬ 
ing  receivers.  The  new  system,  developed  under  auspices 
of  the  ail-industry  National  Television  System  Commit¬ 
tee,  was  based  on  an  earlier  system  devised  by  RCA  which 
had  been  rejected  by  the  FCC  at  the  time  of  adopting 
the  CBS  field-sequential  system. 

J _ Pawn  of  Spectacularity _  | 

Then  came  the  fall  of  ’54 — and  Weaver.  A  new  sense 
of  excitement  in  the  entertainment  world  was  generated 
as  the  era  of  the  spectacular  burst  upon  the  spectrum. 
Not  since  the  early  days-  when  Berle  first  demonstrated 
that  television  could  be  a  major  force  in  entertainment 
had  so  much  energy,  effort,  money  and  resources  been 
poured  into  a  medium  desperately  striving  to  bring  forth 
some  element  of  newness  and  freshness.  True,  it  was 
rough  going.  The  initial  spec  entry,  the  Betty  Hutton 
“Satins  and  Spurs,”  took  the  critical  count;  almost  from 
the  start  and  until  year’s  end  the  Weaver-incepted  specs 
seemed  to  be  hexed  as  the  overnight  Trendex  ratings 
showed  a  virtual  audience  repudiation.  (While  the  more 
encompassing  Nielsen  tallies  gave  the  specs  much  the 
better  of  it,  the  initial  damage  had  been  done.)  NBC  and 
its  spec-conscious  prexy  had  a  battle  on  their  hands  to 
perpetuate  the  90-minute  “think  big”  formula.  That  it 
was,  in  the  end,  a  rewarding  battle  was  to  be  evidenced 
in  ’55  by  Bill  Paley’s  embracing  of  the  same  pattern  for 
CBS.  The  spectacular  was  in  business,  inscribing  a  per¬ 
manent  niche  in  the  archives  of  show  business. 

At  ’55  year’s  end,  tv  was  still  trying  to  answer  a  lot  of 
questions.  It  was  still  groping,  unsure  of  itself  and  where 
it  was  headed.  Nobody  knew  for  certain  whether  the  big- 
time  claim  staked  in  video  by  the  major  pix  studios — 
20th-Fox,  Metro,  Warners,  Paramount,  Columbia  with  its 
Screen  Gems  subsid,  etc.,  was  more  than  a  mere  flirtation; 
whether  they  could  really  afford  to  pay  more  than  lip 
service  to  a  medium  that’s  been  a  natural  enemy  of  the 
film  exhibitors  dating  way  back  to  Hollywood’s  “bill  of 
divorcement”  days.  Would  tv  be  embraced  merely  on 
a  “fringe”  status  in  order  to  enjoy  the  benefits  of  just 
Another  outlet  for  exploiting  the  studios’  theatrical  prod¬ 
uct?  If  so,  tv  (and  the  film  industry)  was  in  for  a  sad  awak¬ 
ening.  Wherever  and  however  it  goes.  ABC  has  the  most 
to  lose  or  gain.  Having  reaped  the  joys  and  the  profits 
of  the  fabulous  Walt  Disney  success,  ABC  has  gone  for 
the  works  in  its  Warners-Metro  alliances;  its  topgrade 
British-made  features  of  recent  vintage  out  of  the  J.  Ar¬ 
thur  Rank  stable  for  Sunday  night  “spectacular”  show¬ 
casing. 

Enormity  of  the  feature-pix-for-tv  gamble,  for  that 
matter,  was  indicated  in  ’55  by  the  Tom  O’Neil  (General 
Teleradio)  acquisition  of  RKO  with  its  backlog  of  600 
features;  the  unprecedented  deals  maneuvered  by  NBC 
for  the  “world  preeming”  of  new  Rank  product  (Laurence 
Olivier’s  “Richard  III,”  etc.)  with  the  network  even  shar¬ 
ing  in  the  theatre  boxoffice  residuals.  What  a  strange  one- 
big-show-biz  economic  pattern — but  again  reflective  of  the 
continuing  quest  for  the  correct  answers. 

And  if  not  pix,  what  are  the  omens  in  the  Nielsen-happy 
leturns  from  “$64,000  Question?”  Is  this  radio,  and  the 
film  business  before  it,  all  over  again,  a  rekindling  and  a 
reawakening  of  mortal’s  undying  devotion  to  free  dishes 
— now  translated  into  solid  gold  Cadillacs? 

Only  one  thing  remains  certain — that  tv,  whatever  the 
patterns,  has  in  10  years  impacted  a  U.S.  public  bill  for 
40,000,000  set  purchases  and  repairs  totalling  $15  billion 
— nearly  $100  for  every  man,  woman  and  child  in  the 
country;  its  influence  not  only  in  the  whole  area  of  show 
biz  but  in  all  living  habits,  as  nothing  before  it. 

It  remained  for  an  Englishman  to  sum  it  up.  Says  Sir 
Robert  Fraser,  Director-General  of  the  Independent  Tele¬ 
vision  Authority,  Britain’s  commercial  tv  watchdog:  “TV 
is  the  greatest  of  all  civilizing  forces.  So  long  as  it  is 
not  actually  wicked,  it  is  a  great  force — even  if  it  is  fairly 
bad.” 


Show  Biz  Now  Wed  to  Science,  But  Birth 
Of  de  Forest’s  Vacuum  Tube  Gave 
No  Sign  It  Would  Become  an 
Entertainment  Prima  Donna 


By  DAVID  SARNOFF 

( Chairman  of  the  Board ,  Radio  Corp.  of  America ) 

Variety  and  electronic  entertainment  were  born  just 
one  year  apart — in  1905  and  1906.  Like  two  babies  in  a 
nursery,  there  was  not  the  slightest  inkling  that  the  two 
were  destined  to  travel  across  life’s  path  led  onward  by 
a  common  interest.  A  new  journal 
and  a  new  vacuum  tube  seemed  far 
apart  and  no  one  at  that  time  could 
predict  their  future  or  foresee  their 
■opportunities  for  success.  The  elec¬ 
tronic  squeals  and  squawks  of  the 
new  born  tube  gave  no  indication 
that  It  was  to  become  a  prima  donna 
in  less  than  50  years.-  And  there  was 
no  assurance  or  the  slightest  clue 
that  Variety  would  be  on  the  scene 
a  half-century  later  to  chronicle,  to 
criticize,  applaud  and  advertise  the 
Gen.  sarnoft  performances. 

Variety  appeared  on  the  news¬ 
stands  in  December,  1905.  That  was  one  year  prior  to 
Dr.  Lee  de  Forest’s  invention  of  the  three-element  elec¬ 
tron  tube  which  held  great  promise  for  use  in  wireless 
telegraphy.  Fifty  years  ago  the  electron  tube  and  vaude¬ 
ville,  for  example,  had  no  apparent  relationship  or  af¬ 
finity.  But  time  brought  them  together.  The  “audion,” 
as  de  Forest  called  the  tube,  proved  to  be  the  master  key 
to  radiotelephony,  and  that  led  to  broadcasting,  to  tele¬ 
vision  and  to  a  vast  variety  of  new  acts  in  the  domain  of 
entertainment. 

The  audion  enabled  “wireless”  to  talk  and  to  sing — 
and  finally  to  see.  But  there  were  many,  at  the  outset, 
who  believed  music,  comedy  and  plays  broadcast  by  radio 
would  be  only  a  sideshow  in  relation  to  the  theatre,  opera 
and  concert  hall.  In  fact,  some  looked  upon  radio  as  a 
novelty  and  a  passing  fancy  which  would  gradually  dis¬ 
appear  and  turn  out  to  be  just  another  fad. 

Electronics,  however,  extended  the  walls  of  the  theatre 
and  made  the  seating  capacity  nationwide;  it  publicized 
and  popularized  entertainers,  and  gave  them  a  new  stage 
upon  which  to  perform;  it  increased  the  audience  by  many 
millions  and  look  the  entertainer  directly  to  the  fireside 
of  rich  and  poor  alike.  Electronics  added  new  “variety” 
to  show  business. 

Time  has  proved  the  wisdom  of  the  selection  of  the 
word  “variety”  as  the  title  of  a  trade  paper  related  to  the 
dramatic  stage  and  other  entertainment  of  1905  vintage, 
chiefly  vaudeville,  the  circus,  carnivals,  sheet  music,  the 
“talking  machine,”  and  nickelodeon.  Those  were  the  fea¬ 
tures  that  fell  within  the  meaning  of  “variety”  at  that 
time. 

1  Radio — Electronics — Television  | 

The  founder  who  chose  the  word  Variety  as  the  name 
of  a  publication  related  to  show  business  could  not  have 
selected  a  more  appropriate  word.  No  matter  how  the 
entertainment  arts  have  grown  and  expanded  under  the 
impact  of  electronics,  the  word  embraces  every  new  art — 
and  that  includes  radio  broadcasting,  the  electronizcd 
phonograph,  television  in  black-and-white  and  color,  hi-fi, 
the  talking  motion  picture,  and  now  wide-screen  pictures 
in  full  color. 

It  is  worth  noting,  also,  that  the  word  Variety  contains 
the  “R”  for  Radio,  “E”  for  Electronics  and  “T”  for  Tele¬ 
vision. 

Throughout  the  years  as  each  new  “art”  was  added,  in¬ 
variably  the  cry  went  up  that  the  new  development,  such 
as  radio,  for  example,  would  destroy  the  phonograph,  and 
that  radio  broadcasting  would  ruin  the  concert  hall  and 
opera.  But  none  of  these  dire  predictions  has  come  to 
pass.  Each  new  development  finds  its  proper  niche  and 
qualifies  for  its  billing  on  the  entertainment  stage  by  the 
simple  formula  of  “what  can  it  do  that  no  other  act  can 
do?”  That,  in  essence,  is  the  test  of  any  new  development, 
W’hether  electronic  or  otherwise,  that  is  introduced  as 
entertainment.  Variety,  therefore,  encompasses  a  con¬ 
stantly  expanding  proscenium. 

Today,  science  and  entertainment  are  inseparable.  New 
“acts”  are  being  rehearsed  in  electronic  laboratories,  and 
promise  to  add  new  sparkle  to  the  definition  of  “variety.” 


PAT’S  CREDO 

(From  Sylvester  L.  Weaver's  address  to  NBC-TV  affiliates 
last  month ) 

From  the  beginning,  we  have  been  against  the  know- 
nothings,  the  primitives  because  we  do  not  believe  that 
television  should  be  run  to  give  the  people  what  they 
want.  We  believe  that  every  NBC  show  should  serve  a 
purpose  beyond  diversion,  and  every  time  we  can  increase 
information,  contact,  facts,  knowledge,  and  we  deliver  a 
fact  somewhere  to  a  mind  somewhere  in  the  country,  we 
have  added  one  more  tool,  one  more  weapon  in  the  fight 
against  bigotry,  stupidity,  intolerance  and  prejudice,  and 
we  have  taken  one  more  step  forward  toward  sanity, 
maturity  and  adulthood. 

It  is  only  one  fact,  but  every  one  counts,  and  if  you  ring 
up  enough  of  them,  we  will  make  progress.  In  fact,  we 
have  made  a  great  deal  of  progress  already.  It  is  some¬ 
what  difficult  so  far  to  measure  it.  We  are  moving  up 
as  individuals,  as  a  society,  and  we  are  doing  it  by  improv¬ 
ing  ourselves  and  by  enlarging  our  minds,  broadening  our 
horizons. 

And  the  people  of  the  jungle  who  still  fight  this,  who 
want  everybody  to  do  really  what  they  are  doing,  they  are 
wrong;  and  they  are  discredited  already,  and  they  know 
it,  and  that  is  probably  why  they  become  so  often  so  very 
bitter. 


Fable  of  The  Fresh 
New  Young  Writer 

By  CARROLL  CARROLL 

Once  upon  a  time  there  was  a  young  writer  named 
John  .  .  .  John  Young  Reiter  .  .  .  who  liked  to  read  inter¬ 
views  given  out  by  motion  picture  producers  who  liked 
to  give  out  interviews  declaring  that  the  future  of  the 
motion  picture  industry  depends  on  fresh  young  writers 
with  a  new  approach. 

After  reading  18  or  20  of  these  inlerivews,  given  out  by 
18  or  20  different  producers,  this  fresh  young  writer 
namer  John  went  to  see  one  of  these  producers. 

When  the  producer’s  secretary  asked  John  what  he 
wanted  to  see  her  boss  about,  John  told  her  that  he  was  a 
fresh  young  writer  with  a  new  approach. 

“Have  you  had  any  experience?”  the  secretary  asked 
him. 

“No,”  said  John. 

“That  is,  indeed,  a  new  approach,”  said  the  secretary. 
She  then  went  to  tell  her  boss/ 

When  she  entered  his  privete  office  he  was  busy  paring 
"his  nails.  So,  naturally,  she  didn’t  interrupt  him  until 
he  had  them  all  laid  out  in  pairs. 


j _ A  INeckiie  Conics  in  Handy  | 

The  fresh  young  writer  had  to  admit  to  himself  that  this 
was  a  clearcut  statement  of  conditions  as  they  existed. 
But  he  persevered  and  after  35  unsuccessful  tries  at  get¬ 
ting  in  to  see  the  producer,  he  finally  made  it  on  the  3(illi 
by  disguising  himself  as  a  necktie  salesman  which  wasn’t 
exactly  a  new  approach  but  it  worked;  and,  perhaps,  for 
that  very  reason. 

When  the  producer  discovered  that  the  young  man 
didn’t  have  any  necktie  to  show  him,  he  said,  “You’re  not 
much  of  a  necktie  salesman,  are  you?” 

This  happened  to  be  exactly  what  the  fresh  young  writer 
wanted  the  producer  to  say  because  it  gave  him  an  oppor¬ 
tunity  to  answer,  “I’m  not  a  necktie  salesman  at  all  but 
a  young  writer.  And  I  feel  that  since  you  say  the  future 
of  the  motion  picture  industry,  and  hence  your  future, 
depends  on  me,  and  other  young  writers,  you  might  want 
me  to  get  started  as  soon  as  possible  doing  my  part  toward 
saving  the  business  and  yoqr  means  of  making  a  rather 
handsome  fortune.” 

The  word  “fortune”  interested  the  producer.  So  he  said, 
“Let  me  see  your  credits.” 

“I  haven’t  any  credits,”  said  the  young  man,  “Because 
I’m  a  young  writer  and  young  writers  can’t  get  jobs  and 
you  can’t  get  a  credit  till  you  get  a  job.” 

“But  what  makes  you  think  1  would  jeopardize  your 
$5,000,000  investment?” 

“Any  writer  would.  Nobody  ever  spoils  a  production 
but  a  writer.” 

“I  cannot  believe  that,”  said  the  young  writer  bravely. 

“That  only  shows  how  inexperienced  you  are,”  said  the 
producer.  “Who  else  is  there  to  jeopardize  a  production? 
The  actors?  IIow  can  they  jeopardize  anything?  They 
don’t  know  anything.  They  just  do  what  the  director  tells 
them  to  do.  As  for  the  director,  he  just  does  what  the  pro¬ 
ducer  tells  him  to  do.  And  a  producer  can’t  tell -him  to 
do  anything  until  a  writer  writes  it.  Thai’s  the  weak  link 
in  the  chain.  Believe  me,  young  man,  I  have  been  telling 
writers  exactly  what  I  want  them  to  write  for  years  and 
years  and  I've  yet  to  sec  one  of  them  come  up  with  any¬ 
thing  decent.” 

“Then  why  tell  them  what  to  write” 

.  “If  I  don’t  tell  them  what  to  write,  how  will  I  know  what 
they  mean  by  what  they’ve  written?” 

“Then  why  employ  writers  at  all?” 


j _ . _ Where’s  the  Fall  Guy?  | 

The  producer  looked  at  the  naive  young  man  as  if  he 
were  looking  at  a  very  naive  young  man  and  said,  “You’re 
a  very  naive  young  man.  If  I  don’t  employ  writers,  who 
will  jeopardize  fhy  $5,000,000  investment?” 

“Couldn’t  a  director  do  it?” 

“Impossible.  Any  director  will  tell  you  that  no  director 
ever  made  a  bad  picture.  Only  writers  make  pictures 
bad.” 

"Who  makes  good  pictures?” 

.  “Producers!  Only  producers.  That’s  why  they  call  us 
producers.  We  produce!” 

“But  what,  exactly,”  asked  the  young  writer,.  “Do  you 
produce?” 

Good  pictures.” 

“What  about  all  the  bad  pictures?” 

“Poor  writing  gave  the  director  nothing  to  work  with.” 

“Who  hired  the  poor  writer  who  did  the  poor  writing 
that'gave  the  director  nothing  to  work  with  and  who  hired 
the  director  who  had  nothing  to  work  with?” 

“This  is  what  the  producer  is  up  against.  We  have  to 
lake  a  chance.” 

“Why  don’t  you  take  a  chance  on  me?” 

“I  told  you  I  can’t  afford  to  take  a  chance  on  something 
that’s  uncertain.  A  man  would  be  a  fool  to  take  a  chance 
on  anything  but  a  sure  thing  when  there  is  $5,000,000 
involved.”  ■ 

"Suppose  there  were  only  $4,000,000  involved?”  asked 
the  young  writer. 

“That  would  be  different.  Then  I  might  take  a  chance 
on  someone.  But  not  you.” 

“Why  not  me?”  asked  the  young  writer. 

“Because,”  said  the  producer,  spelling  out  the  thought 
as  he  W'ould  to  a  very  small  child,  “You  are  not  smart.” 

“How  do  you  know?” 

“If  you  were  smart,”  said  the  producer,  “Would  you 
come  in  here  trying  to  sell  me  neckties  and  not  bring  some 
neckties  w’ith  you?” 

“Don’t  you  consider  selling  neckties  without  neckties  a 
new  approach?”  asked  the  young  writer. 

“Yes,”  said  the  producer,  “But  unfortunately  I’m  not 
looking  for  necktie  salesmen.  Good-bye  young  man.” 

The  producer  walked  slowly  to  his  private  bathroom  to 
take  a  bromo  because  interviewing  fresh  new  young 
writers  always  took  a  lot  out  of  him. 
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The  ‘Inarticulate’  Era 

(Of  Mumblers,  Grunters  &  Groaners) 

===  By  JOHN  HORN  ===== 

(Field  Man,  CBS-TV  ‘Person  to  Person ’) 


SOME  TELEVISION  FIRSTS’ 

as  compiled  by 
JOSEPH  N.  KANE 

Apparatus  to  operate  any  considerable  distance  was  demonstrated 
April  7,.  1927.  Secretary  of  Commerce  Herbert  Hoover  was  both  seen 
and  heard  by  a  large  group  gathered  in  the  auditorium  of  the  Bell 
Telephone  Laboratories,  463  West  street,  New  York  City.  On  this  oc¬ 
casion  the  television  systems  operated  over  both  wire  and  radio  net¬ 
works  between  Washington  and  New  York  City.  This  was  the  first  time 
there  was  ever  presented  to  an  audience  a  complete  radio  broadcast 
of  sound  and  scene. 


Regular  programs  were  telecast  over  Station  W3XK,  the  Jenkins 
Laboratories,  Washington,  D.  C.,  on  July  2,  1928,  at  8  o’clock  and  con¬ 
tinued  for  an  hour  every  Monday,  Wednesday  and  Friday  nights  on 
46.72  -meters  (6,420  kilocycles)  for  distant  reception  and  186  meters 
for  locaj  receivers).  Silhouettes  were  first  broadcast. 


Comprehensive  demonstration  of  the  possibilities  of  television  talk¬ 
ing  picture  reception  in  the  home  took  place  in  New  York  City  Aug. 
20,  1930,  when  a  half-hour  program  broadcast  from  two  stations  was 
received  on  screens  placed  in  a  store  in  the  Hotel  Ansonia,  Broadway 
and  72nd  street,  the  Hearst  Building  at  Eighth  avenue  and  57th  street, 
and  at  a  residence  at  98  Riverside  Drive.  On  these  screens  appeared 
the  images  of  performers  talking  and  singing  in  the  studios  of  the 
Jenkins  W2XCR .  television  station  at  Jersey  City  and  the  DeForest 
W2XCD  station  at  Passaic.  The  distance,  approximately  six  miles, 
was  the  greatest  transmission,  and  the  longest  completed  in  this  coun¬ 
try.  Harry  Hershfield,  cartoonist,  was  master  of  ceremonies,  introduc¬ 
ing  George  Jessel,  Arthur  (Bugs)  Baer,  Health  Commissioner  Shirley 
W.  Wynne,  Benny  Rubin,  Diana  Seaby  and  other  entertainers. 


Outdoor  demonstration  of  television  was  held  in  the  offices  of  the 
Bell  Telephone  Laboratories,  New  York  City,  on  July  12,  1928.  Scenes 
which  were  enacted  in  the  open  air  appeared  almost  as  plain  as  those 
taken  in  specially  designed  studios. 


Broadway  play  with  its  original  cast  was  telecast  June  7,  1938,  by 
NBC  and  John  Golden,  Broadway  producer,  over  W2XBS  operating  on 
channels  of  46.6  megacycles  for  picture  and  49.75  megacycles  for  asso¬ 
ciated  sound.  The  excerpt  was  from  Rachel  Crothers’  comedy,  “Susan 
and  God,”  with  Gertrude  Lawrence,  Paul  McGrath  and  Nancy  Coleman 
then  playing  at  the  Plymouth  Theatre,  New  York  City.  Replicas  of  the 
play’s  setting  were  built  for  the  broadcast. 

Weather  map  telecast  from  a  land  station  to  a  land  receiving  station 
was  sent  from  Radio  Station  NAA,  Arlington,  Va.,  Aug.  18,  1926,  and 
received  at  the  Weather  Bureau  Office.  Washington,  D.  C.  The  dem¬ 
onstration  was  arranged  by  the  Jenkins  Laboratory,  Washington,  D.  C. 


Moving  picture  was  telecast  June  13,  1925,  at  the  laboratory  of 
C.  Francis  Jenkins,  Washington,  D.  C.  The  broadcast  was  sent  out 
by  Radio  Station  NOF,  Bellevue.  D.  C.,  and  was  witnessed  by  Secretary 
of  the  Navy  Wilbur,  Dr.  G.  K.  Burgess,  director  of  the  Bureau  of 
Standards,.  Stephen  B.  Davis,  acting  secretary  of  commerce,  and  others* 


Mobile  station  for  televising  outdoor  events  was  station  W2XBT,  con¬ 
sisting  of  two  large  motor  vans  containing  television  apparatus  and 
a  microwave  transmitter,  was  completed  by  the  RCA  Mfg.  Co.,  Camden, 
N.  J.,  and  turned  over  to  NBC  on  Dec  12.  1937.  The  television  events 
were  relayed  to  microwave  to  a  tower  transmitter  in  the  Empire  State 
Bldg,  to  be  rebroadcast. 


There’s  been  a  growing  trend  of 
inarticulateness  in  the  mass  media, 
it’s  been  noted  among  sociologists 
who  are  hep  in  the  ways  of  the 
modern  word.  Pretty  soon,  it’s 
said  among  the  trend-watchers,  no 
one  will  be  able  to  talk  clearly  to 
anyone  else;  and  it’s  a  grim  bit  of 
irony  that  modern  means  of  mass 
communication  have  aggravated 
the  condition. 

In  motion  pictures,  for  instance, 
the  idol  of  the.  day  is.  Marlon  Bran¬ 
do,  who  has  made  quite  a  career 
of  talk.'ng  as  if  he  doesn’t  know 
how  to.  In  the  Broadway  play,  “A 
Streetcar  Named  Desire,”  his  first 
hit,  Brando  grunted  and  groaned 
to  perfection  in  his  depiction  of  a 
brute  who  was  all  muscle  and  no 
mind.  In  the  Oscared  “On  the 
Waterfront,”  Brando  “duh-ed”  and 
“dab-ed”  in  almost  a  symphony  of 
animal  sounds,  playing,  of  course, 
a  young  dock  walloper  who  just 
can’t  get  the  words  out.  Rod  Stei¬ 
ger  played  a  fine  inarticulate  sup¬ 
port  in  the  film,  which  was  loaded 
with  characters — ex-pugs  and  semi¬ 
literate  laborers  —  who  couldn’t 
spit  out  a  straight  sentence  if  they 
tried. 

(James  Dean  was  slated  to  be¬ 
come  just  as  hot  a  property  (as  per 
his  work  in  “East  of  Eden”)  until 
death  cut  him  down  last  fall). 

And  there’s  going  to  be  a  large 
claque,  now  fast-growing,  of  fol¬ 
lowers,  imitators  and  bandwagon- 
jumpers,  all  talking  like  Demos¬ 
thenes  before  he  found  the  pebbles 
on  the  beach.  Maybe  they  won’t 
practice  with  marbles  in  the 
mouth,  but  that’s  how  it  will  sound. 

The  “no-spik-English-good”  phe¬ 
nomenon  is  by  no  means  confined 
to  pix.  It’s  far  more  widespread 
than  that. 

|  Caesar,  Ungrammarian  | 

In  television,  the  leader  of  the 
mumblers — while  portraying  char¬ 
acters  who  doubletalk  unintention¬ 
ally — is  Sid  Caesar.  The  come¬ 
dian’s  takeoffs  on  “Streetcar”  and 
“Waterfront”  are  masterpieces  of 
clowning,  and  his  exaggeration  of 
Brando’s  speech  in  those  two  ve¬ 
hicles  took  that  kind  of  talk  to  the 
world  of  tomfoolery  and  back, 
much  to  the  delight  of  the  televi¬ 
sion  audience.  His  “Caesar’s 
Hour”  character  of  the  truckdriver 
(as  well  as  the  sidekick,  played  by 
Carl  Reiner)  is  based  on  the  same 
kind  of  inexpressiveness  mumble- 
mouth.  In  fact,  once  Reiner  asked 
Caesar  in  a  truckdriving  skit:  “Do 
you  have  trouble  expressing  your¬ 
self?”  The  “duh,”  “da'll,”  “wha” 
and  huh”  that  followed — in  a 
stumbling,  longuetied  confusion  of 
mixed-up  words  and  great  effort- 
to  get  out  the  words,  no  matter 
how  inappropriate — was  a  riot  of 
comeaj . 

Once  again,  as  with  Brando, 
Caesar  is  not  alone.  Among  the  tv 
comics  who  play  mumbley-peg 


characters  who  murder  the  Eng¬ 
lish  language  are  George  Gob.el, 
Red  Skelton,  Art  Carney,  Jackie 
Gleason,  Jerry  Lewis,  Rocky  Gra- 
ziano — and  its  almost  name  your 
own  comedian. 

Naturally,  the  actors  don’t  make 
up  t'he  words  or  the  characters  out 
of  their  own  heads.  The  comedy 
writers,  it  seems,  have  latched  on 
to  a  gimmick  that  spells  accepta¬ 
bility.  They  are  writing  skillfully 
about  people  .who.. not.  only  can’t 
write  but  can’t  even  speak  prop- 

criy.  _ 

1  Hot  on  a  Tin  Roof  Cat _ | 

iFs"  not  merely  the- writers  of 
funny  lines  and  situations,  how¬ 
ever,  who  are  mothering  the  load  j 
of  semi-literacy.  The  serious,  or 
unhappiness,  boys  are  doing  it  too. 
Prize  example  is  Tennessee  Wil¬ 
liams,  Who  created  the  theatrical 
“Stan  the  Man”  in  “Streetcar.”  In 
his  current  “Cat  on  a  Hot  Tin 
Roof.”  Williams  presents  another 
inarticulate  creation  in  the  almost- 
monosyllabic  Brick,  played  by  Ben 
Gazzara.  In  the  first  act,  which  is 
virtually  a  Barbara  Bel  Geddes 
monolog  (significantly,  the  charac¬ 
ter  she  plays  talks  all  around  the 
problem  she  has),  Gazzara  is1  on 
stage  all  the  time  but  doesn’t  mut¬ 
ter  more  than  a  few  words.  Wil¬ 
liams  touches  the  problem  of 
faulty  communication  directly  in 
the  second  act  when  Burl  Ives’  Big 
Daddy  asks  in  words  to  the  effect 
of  “Why  do  people  have  so  much 
"rouble  talking  to  one  another?” 

Another  serious  and  gifted  wri¬ 
ter  who  is  biographing  inarticulate 
people  with  great  art  is  Paddy 
Chayefsky,  whose  recently  pub¬ 
lished  “Television  Plays”  (a  must 
for  word  craftsmen)  has  several 
samples.  In  “Marty,”  kudosed 
cinema  out  of  television,  the  player 
in  the  name  role  has  trouble  find¬ 
ing  himself  and  trouble  expressing 
himself  clearly  (yet  notice  how 
skilfully  Chayefsky  has  written 
and  revealed  such  a  character. 

Descent  From  Ivory  Tower  | 

The  trend  toward  “the  inarticu¬ 
late  era”  extends  even  beyond  fic¬ 
tion  and  makebelieve.  It  hasn’t 
been  overlooked  that  many  news¬ 
caster  and  lecturers  —  those  who 
know  better — are  deliberately  say¬ 
ing  “ain’t”  and  affecting  a  careless 
mode  of  grammar  and  speech. 

Dr.  Bernard  Stern,  professor  of 
English  at  Brooklyn  College,  says 
that  it's  true  that  literary  and  dra¬ 
matic  speech  today  is  simpler  than 
in  the  past,  approaching  almost 
the  elementary  level  in  fact.  He 
contrasts  the  rich  fluency  of 
Shakespeare’s  language  with  any 
current  dialog,  and  finds  that  to¬ 
day  there  is  little  or  mo  demand 
of  the  audience  to  make  any  effort 
of  imagination.  In  Elizabethan 
days,  he  points  out,  the  audience 
had  to  envision  even  the  sets. 

Yet  Shakespeare  was  a  popular 


JIMMIE  CHRISTIE 


PLaza  7-6300 

inVAY  -  HOAD  -  STOCK  -  TELE 
-Jimmie  Christie's  fire  and  brim¬ 
stone  red  hair  and  youthful  person¬ 
ality  has  charmed  audiences  in  such 
shows  as  “Life  With  Father”  (mem¬ 
ber  World's. record  Broadway  cast): 
“I  Remember  Mama,”  “Kiss  and 
Tell,”  "Junior  Miss”  and  the  “Wins¬ 
low  Boy.”  Watch  the  red-head 
closely,  he’s  off  to  a  good  start.” 

—EMMA. 


dramatist  of  his  day.  He  didn’t 
write  for  posterity  but  for  the 
mass  audience  of  his  time,  right 
in  the  pit  of  the  Globe  Theatre. 

One  sociologist,  who  prefers  to 
be  nameless  while  he  ponders  a 
deeper  study  of  the  situation,  says 
that  the  big  difference  between 
audiences  of  today  and  yesterday 
stems  from  four  little-acknowl¬ 
edged  and  little-publicized  factors 
in  the  American  culture. 

First  is  the  rise  of  the  mass 
media  r  of  communication;  motion 
pictures,  radio,  television.  When¬ 
ever  a  mass  audience  is  sought,  he 
claims,  there  is  a  tremendous  ef¬ 
fort  to  get  down  to  the  lowest 
common  denominator.  This  is  not 
an  operation  peculiar  to  the 
media,  he  says,  citing  the  case  of 
mass  education.  He  maintains 
(and  there  are  many  educators 
who  agree)  that  over  the  years 
there  has  been  a  general  watering 
down  of  education  in  order  to  ac¬ 
commodate  more  and  more  chil¬ 
dren,  so  that  a  1955  college  degree 
really  is  no  more  than  a  1900 
highschool  degree  and  that  high- 
school  graduates  of  today  are  no 
better  educated  or  informed  than 
grammar-school  grads  of  50  years 
ago. 

1  Literacy  Ain’t  Commonplace  I 

The  second  factor,  he  says,  is 
that  real  literacy  in  America  is  far 
less  commonplace  than  generally 
believed.  He  cites  as  evidence  the 
enormous  circulation  (counted  by 
the  millions)  of  semi-literate 
comic  books,  picture  magazines  (as 
against  the  strictly-text  publica¬ 
tions),  the  short-word,  photo- 
packed  tabloids  (versus  the  sedate 
newspapers).  He  claims  that  mo¬ 
tion  pictures  and  comic  strips  and 
photographers  are  functioning  as 
substitutes  for  reading  to  many 
Americans  over  many  years,  and 
now  television  has  accelerated 
the  non-reading  habit.  He  notes 
that  educators  have  been  com¬ 
plaining  for  years  that  too  large  a 
group  of  college  freshmen  is  not 
prepared  to  read  on  a  college  level 
and  that  younger  children’s  ability 
to  read  is  currently  an  acute  prob¬ 
lem  of  PTA  groups  (with  the  book 
“Why  Johnny  Can’t  Read”  a  best¬ 
seller  in  educational  circles.) 

Third  factor  is  the  “something 
for  nothing”  philosophy  so  preva¬ 
lent  in  American  society;  e.g. 
“free”  radio  and  television;  popu¬ 
larity  of  giveaways  and  contests; 
the  millions  of  chances  on  Irish 
Sweepstakes  tickets;  the  fight  to 
make  bingo  legal;  the  official  au¬ 
thorization  of  pari-mutuel  betting 
on  horse  races;  “free”  books  in 
book-club  offers  and  “free”  box- 
top  offers,  etc.  The  main  point 
here,  our  sociologist  says,  is  that 
the  idea  gets  across  that  you  don’t 
have  to  work  for  something.  As 
a  result,  he  maintains  that  audi¬ 
ences  want  to  be  spoon-fed;  they 
don’t  want  to  make  an  intellectual 
effort  to  meet  the  creative  artist; 
they  want  everything  to  come  to 
them  easy. 

The  fourth  ingredient  is  the 
American  right  to  “pursuit  of  hap¬ 
piness,”  which  our  critic  .says  now 
has  become  the  right  to  happiness 
itself.  He  notes  that  the  smile  is 
the  American  mark  throughout  the 
world  (and  stolen  by  the  USSR 
for  its  “new  diplomacy”);  that  the 
comedians  are  the  kings  of  the 


entertainment  world;  that  dramas 
are  expected  to  entertain  rather 
than  cleanse  or  uplift;  that  enter¬ 
tainment  is  expected  to  be  on  tap 
at  the  flick  of  a  dial  right  in  the 
livingroom.  " 

Add  up  the  four  factors  and 
you  get  a  picture  of  the  mass  au¬ 
dience  demanding  happiness  for 
little  or  no  cost.  It  seeks  some¬ 
thing  it  understands,  which  re¬ 
sults  in  semi-literacy,  and  seldom 
gets  anything  much  better  because 
(1)  it  will  not  work  for  such  a  re¬ 
sult,  and  (2)  the  mass  media  will 
continue  at  the  lowest  common 
level  because  it  wants  to  retain 
the  mass  audience  and  not  frac¬ 
tionalize  it. 

A  point  may  be  reached  where 


every  other  character  in  picture, 
play  or  television  wdll  speak  tired 
cliches  in  jerking  halts — “Duh  .  .  . 
well  ...  er  ...  I  dunno  .  .  .  huh 
.  .  .  Know  what  I  mean?” — and 
the  cry  will  be  raised  that  the 
mass  media  are  ruining  America. 
But  the  indications  are  that  it’s 
the  other  way  around:  that  Amer¬ 
ica  makes  its  mass'  media  what 
they  are  by  its  acceptance  and  ap¬ 
proval.  And  if  there’s  a  trend  to 
an  “inarticulate  era”  that’s  what 
reflects  the  general  public’s  lives, 
needs,  wants  and  aspirations.  If 
they  seem  grotesquely  limited  in 
reflection,  then  it’s  attitudes  in 
American  society  that  need  chang¬ 
ing. 

(Editor’s  Note.  Vas  you  dere, 
Sharlie?) 


To  VARIETY — many  many  happy  returns! 

BOB  RUSSELL 


MISS  UNIVERSE  PAGEANT,  Long  Beach,  Calif. 
MISS  WORLD  PAGEANT,'  London.  England 
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By  ROBERT  J.  LANDRY 


Psychologically  it  may  be  justifiable  to  calculate 
radio’s  life  like  a  dog’s,  every  year  counting  as  seven. 
Certainly  the  stupendous  impact  upon  modern  civil¬ 
ization  caused  by  broadcasting  renders  vague  the 
literal  calendar  fact:  as  of  November  1955  radio 
was  only  35  years  old.  So  brief  a  time!  Small  won¬ 
der  it  dizzies  the  imagination  to  ponder  the  creation 
of  this  phenomenon  (and  industry)  out  of  nothing 
so  that  by  1945,  radio’s  quarter-of-a-century  mark, 
it  touched  89%  of  the  families  of  America  (32,500,- 
000  sets)  and  collected  $391,877,000  in  advertising 
revenues. 

Irony,  too,  is  conspicuous  for,  as  broadcasting 
/stood  at  its  1945  crest  of  power  and  importance, 
possessed  finally  of  respect  and  dignity  as  a  pro¬ 
fession,  glittering  with  painfully-acquired  know¬ 
how,  the  crest  was  about  to  recede.  Television  would 
soon  roll  in  the  threatening  clouds  of  lethal  rivalry. 

Today,  10  years  after  the  war,  the  ultimate  destiny 
of  radio  remains  a  matter  of  quarrel.  It  is  still  a 
great  worldwide  force  and  in  some  places,  and 
respects,  seemingly  an  irreducible  utility  of  modern 
culture.  Paradoxically,  television  will  be  dismantled 
in  the  event  of  an  atomic  war  and  the  Government 
will  depend  wholly  upon  radio  (the  Conelrad  Plan). 

But  right  now,  to  the  naked  eye  alone,  radio  net¬ 
works*  are  greatly  deflated  and  possibly,  as  many 
argue,  on  their  way  to  obsolescence.  As  to  radio’s 
ultimate  destiny,  this  present  dis- 
sertion  expresses  no  clairvoyance. 

Enough  to  point  out  the  dramatic 
fact,  exemplified  by  radio  at  age 
35,  that  there  is  nothing  sure  in 
life  but  change. 

In  the  sense  of  its  impact  upon  I 
bigtime  advertising,  scratch  for  m 
radio  was  1927,  the  first  year  of  ^ 
network  operations,  when  the  R 
overall  advertising  revenue  of,  the  M 

whole  broadcasting  industry  was  M 

estimated  at  $4,800,000.  “Statistics  A 

do  not  bleed”  and  the  true  pulse 
of  radio  was  never  in  the  ad  shops 
but  always  in  the  cottages  and 
flats  where  dwelled  the  American 
people.  With  a  rapidity  that  was  y  TBu/j/i 
too  fast  for  even  the  best  report- 
ers,  and  in  the  spirit  of  Topsy,  /  ^Hffl 

radio  shot  up  into  a  gangling,  often  I 

awkward  but  frequently  dynamic  l  ■  I 

medium.  Anne  O’Hare  McCormick  yfcj  y 

was  to  call  radio  “a  giant  grown  vf  \  T-" 

to  a  terrible  size  and  a  terrible  \  y  Ya 

loquacity.”  Kenneth  Goode  was  t«  \\JP- 

describe  its  audience  as  “monks 
in  monasteries,  taxis  in  traffic 
jams,  solitary  lightships  tossing  on 
stormy  seas,  trappers  snow-bound  in  winter,  base¬ 
ball  fans,  college  presidents,  babes  in  arms  and 
bedridden  veterans.”  In  the  1930s  Fortune  enumer¬ 
ated  America's  diversions  as  radio, /movies,  maga¬ 
zines  and  books  (combined),  hunting,  fishing,  spec¬ 
tator  sports,  newspapers — in  that  order.  A  network 
mailing  piece  chortled,  “More  people  listen  more 
hours  to  radio  than  they  spend  in  any  other  activity 
but  working  and  sleeping.” 

A  philosopher  employed  in  the  industry  wrote: 
“Most  folks  are  lonesome.  Friends  is  what  they 
want  most.  That’s  why  women  keep  organizing 


clubs  and  men  are  always  coming  from  lodge  meet¬ 
ings  or  going  to  conventions.  Folks  everywhere  are 
more  interested  in  people  than  in  things.”  Radio 
was  people.  People  talking,  or  singing,  or  acting 
and  people  listening.  “Historically  the  facts  .about 
radio  are  distressingly  simple,”  declared  an  articu¬ 
late  vicepresident,  "because  the  programs  were 
there,  people  listened.  Because  they  listened,  the 
programs  were  there.”  An  official  of  Procter  & 
Gamble  said,  “Soap  operas  give  housewives  a  re¬ 
freshment  of  mind  and  spirit  they  so  often  need.” 

All  was  right  as  right  could  be  in  this  wonderful 
world  of  radio.  True,  one  needed  to  exercise  some 
discrimination.  One  advertising  agency  man,  Duane 
Jones,  advised  against  ever  offering  premiums  on  a 
program  selling  cold  tablets.  “When  you’ve  got  a 
cold  you  want  to  cure  it  and  are  not  interested  in 
entering  a  contest.” 

There  seems  no  reason,  even  now,  to  revise  the 
heroic  role  of  Amos  ’n’  Andy.  By  themselves,  this 
blackface  pair  made  radio  “glamorous”  and  “repu¬ 
table”  in  the  eyes  of  even  the  most  conservative 
business  elements.  Nothing  like  their  popularity 
has  been  seen  before,  or  since.  The  story  can  stand 
a  brief  restatement. 

At  a  few  minutes  before  7  p.m.  all  through  the 
land  during  the  heyday  of  A&A,  foot  and  motor 
traffic  visibly  diminished  to  a  trickle.  Millions,  tens  . 

of  millions,  of  Americans  observed 
_  an  unbreakable  date  five  evenings 

S/?"*  a  week  for  15  minutes.  Fascina- 

tion  griPPed  young  and  old,  rich 
/Lvpl  and  poor,  educated  and  unedu- 

cated,  northerners  and  southern- 
l  ers.  Hotels,  cafes  and  the  night 

'  -W  boat  ta  Boston  prominently  adver- 

IjlT  |,yVY  tised  that  they  possessed  radio  re- 

ception  facilities  and  nobody  need 
i  stay  awray  on  account  of  their 

favorites.  In  order  to  keep  pedes- 
trians  on  the  Boardwalk  the  au- 
MM  thorities  of  Atlantic  City  installed 

Ijr  loudspeakers  in  the  open. 

Amos  ’n’  Andy,  by  cutting 
gfoCL-Af  through  all  class  and  culture  lines, 

WBvMik  \  Vwk  overwhelmed  the  final  doubters. 
KrgLftjfflrA  In  any  event,  close  students  of 

Brf - the  broadcasting  business  have 

I  |yJ*  ever  since  credited  them  with  the 
r3HL  /  \(n  big  sweetening  of  the  big  tycoons. 
L^K/aHr  Certainly  the  publishers  of  mag- 
azincs  and  newspapers  were  quick 
( to  recognize  the  lesson  of  Amos 
’n’  Andy’s  sayings  becoming  the 
^  catch-phrases  and  the  small  change 
of  private  conversation  all  over 
the  United  States.  The  comic  an¬ 
tics  of  the  Fresh  Air  Taxicab  Co.  and  of  Madame 
Queen’s  breach  of  promise  suit  against  Andy  en¬ 
chanted  A-income,  B-income,  C-income,  D-income 
and  no-income  families  during  the  depression  years. 
Not  since  the  first  flash  flood  of  the  Charlie  Chaplin 
three-reelers  around  1915-1916  had  there  been  such 
a  swarming  of  the  masse  toward  a  given  talent. 
Big  business  capitulated  completely  for  they  saw 
an  entire  nation — consumers  all — mobilized  five 
nights  a  week  at  7  p.m.  precisely.  The  public  lay 
open  for  the  sales  forceps,  like  a  gaping  dental  pa¬ 
tient.  The  mass  merchandizers  trembled  with  ex- 
(Continued  On  Page  150) 
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(Continued  From  Page  149) 
cited  realization  of  what  a  beauti¬ 
ful  soft  touch  radio  could  be. 

The  clincher  came  when  Amos 
V  Andy  staged  their  “proof  of 
sale"  tour  de  force  for  Pepsodent 
mouthwash.  Stepping  in  front  of 
their  imaginary  curtain,  Amos  'n’ 
Andy  made  a  folksy  appeal  to  their 
loyal  following.  Did  the  American 
people  appreciate  the  act?  Did 
they  want  the  act  to  go  on?  If  so, 
let  the  American  people  give  the 
sponsor  convincing  proof.  Within 
a  few  days  of  this  plea  for  gratitude 
the  shelves  of  the  nation's  drug¬ 
stores  were  literally  swept  clean 
of  Pepsodent  mouthwash  and  there 
followed  in  the  land  the  greatest 
universal  gargling-  by-command 
ever  recorded  in  the  annals  of  the 
human  species. 

This  sudden  glimpse  of  para¬ 
dise  caused  hucksters  to  fluster 
like  so  many  boy  bridegrooms.  It 
was  clear  that  the  “gratitude"  of 
the  masses  cbuld  pour  a  golden 
stream  of  profit,  dissolving  inven¬ 
tory  upon  the  shelves  and  induc¬ 
ing  delicious  reorders.  Of  course 
there  were  other  and  more  subtle 
explanations  of  mass  behavior. 
People  were  not  just  grateful,  they 
were  also  passive  and  highly  sug¬ 
gestible.  Paul  W.  Kesten,  the  chief 
think-piece  worker  at  CBS,  writ¬ 
ing  in  1935  put  it  this  way:  “Ra¬ 
dio’s  natural  strength  lies  in  the 
fact  that  seven  times,  eight  times, 
nine  times  out  of  10,  people  do 
what  they're  told." 

Kesten’s  classic  summing  up 
was  this:  “Radio  is  the  only  form 
of  advertising  that  runs  on  a 
schedule  like  a  train.  It  is  the  only 
one  people  wait  for,  at  a  given 
hour,  or  a  given  day,  or  every  day. 
It  is  the  only  form  of  advertising 
that  becomes  an  event  or  institu¬ 
tion  in  their-  lives  and  toward 
which  they  felt  personal  affection." 

Sales  directors  were  advised  that 
their  objective  was  “Horizontally 
—to  reach  as  many  people  as  pos¬ 
sible;  Vertically — to  strike  as  deep¬ 
ly  as  possible  into  each  mind." 

Radio  thinkers  like  Kesten  knew 
how  to  use  library  research  in  sup¬ 
port  of  a  thesis.  They  played  up 
the  superiority  of  “sound”  over 
“images.”  Quote  Pearce,  1902: 
“Auditory  suggestion  is  stronger 
than  visual.”  Quote  Burtt  and  Do¬ 
bell,  1925:  “Material  presented 
orally  is  recalled  and  recognized 
better  than  similar  material  pre¬ 
sented  visually."  Was  not  the 
strain  upon  human  brain  cells  in¬ 
cident  to  the  spelling  out  of  print¬ 
ed  words  avoided  on  the  radio? 
“Anybody  can  speak,  everybody 
does,”  radio  reminded  its  clients. 
Next  to  actual  physical  touch,  the 
closest  contact  with  another  hu¬ 
man  being  possible  in  this  life 
came  via  the  spoken  word.  Speech 
was  from  within  a  person.  It  had 
personality.  Printed  stuff  was  at 
least  once  removed  in  intimacy. 

(Since  to  a  considerable  extent 
the  same  radio  corporations  and 


the  same  radio  men  who  once  sold 
“sound"  over  “images”  have  now 
moved  over  to  television,  little  is 
currently  heard  in  the  land  about 
“auditory”  suggestion  being  more 
powerful  than  visual.) 

During  the  glorious  reign  of 
Kesten  (who  wrote  sales  copy  more 
exciting  to  read  than  "Lady  Chat- 
terley’s  Lover”)  there  were  other 
prow'ling  intellectuals  like  Frank 
Stanton  and  Victor  M.  Ratner,  who 
brought  Homer  into  the  argument, 
saying  that  since  the  Greeks’  time 
the  problem  of  human  communica¬ 
tions  was  always  “to.  get  words  out 
of  town."  With  radio,  Battle  Creek 
could  get  the  word  out  of  towm 
about  bran  flakes  and  nobody  any¬ 
where  need  remain  ignorant  of  the 
efficacy  of  Baltimore’s  answer  to 
bilious  headache,  Bromoseltzer. 

If  Radio’s  deep  thinkers  (all  the 
networks  employed  deep  thinkers) 
had  their  triumphs,  they  also  had 
their  frustrations,  the  most  per¬ 
sistent  being  the  automobile  indus¬ 
try.  Again  and  again  through  the 
years,  teams  of  sharp  young  sales 
promotionists  travelled  hopefully 
to  Detroit.  Often  they  toted  jum¬ 
bo  presentations  mounted  on  easels 
and  requiring  two  assistant  gen¬ 
iuses  to  turn  the  pages.  Detroit 
was  always  a  hard-sell  and  usually 
a  no-dice  report.  There  had  been 
an  embarrassing  incident  at  Chev¬ 
rolet,  whose  then  president  first 
hired  and  later  fired  Jack  Benny 
•>n  the  ground  that  he  w'asn’t  fun¬ 
ny.  When  this  action  was  duly  em¬ 
blazoned  on  page  one  of  Variety, 
self  subject  to  embarrassing  ques¬ 
tions  and  kidding  from  his  fellow 
big-shots  in  the  locker  room  at 
the  Detroit  Athletic  Club.  (Henry 
Ford  didn’t  have  to  worry  about 
anybody,  or  serve  as  butt  for  com¬ 
radely  ridicule,  so  he  bought  corny 
programs  and  didn’t  care.) 

|  ‘Sound’  VS.  ‘Images’  ] 

Radio  tried  some  of  its  “sound” 
versus  “images”  razzle-dazzle  on 
Detroit.  It  was  argued  that  printed 
pictures  of  automobiles  tended  to 
produce  a  “freeze  of  the  imagina¬ 
tion”  from  which  danger  radio  was 
happily  free  because  the  radio  lis¬ 
tener  closed  his  or  her  eyes  and 
imagined  the  dream  automobile. 
Detroit  was  asked  to  believe  that  it 
was  psychologically  unwise  to  pic¬ 
ture  (in  a  magazine)  a  red  con¬ 
vertible  parked  before  a  yellow 
house  because  the  prospective  pur¬ 
chaser  might  not  want  a  red  con¬ 
vertible  and  might  live  in  a  home 
painted  green.  The  Grosse  Point 
squirearchy  never  bought  this  the¬ 
sis  of  close-your-eyes-and-imagine- 
your-perfect-car.  Free-floating  im¬ 
agination  was  not  for  them.  Pos¬ 
sibly,  too,  the  lords  of  high  deci¬ 
sion  in  the  automobile  world  al¬ 
ways  preferred  to  tell,  rather  than 
be  told,  what  was  good  for  the 
United  States. 

Radio  program  records  of  relia¬ 
bility  date  from  1929,  at  which 
time  the  first  popularity  survey, 
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the  Cooperative  Analysis  of  Broad¬ 
casting  (commonly  called  the 
Crossley)  was  inaugurated  by  the 
advertisers  and  the  broadcasters 
jointly  in  order  to  take  the  blue 
sky  of  guesswork  out  of  program 
decision.  In  the  earlier  years  fan 
Chevrolet's  president  found  him- 
mail  had  been  the  rule-of-thumb, 
and  all  radio  could  offer  in  proof- 
of-circulation.  The  peddlers  of  air 
time  who  called  on  ad  agencies  in 
the  mid-’20s  were  doing  so  only 
10  years  after  the  start  of  the 
Audit  Bureau  of  Circulation,  the 
big  “reform"  movement  among 
magazines  and  newspapers. 

It  seemed  easy  enough  to  buy 
time  with  some  intelligence — there 
was  a  clock  to  measure  it.  And  to 
select  stations — their  power  out¬ 
put  was  known  and  could  be 
checked  by  engineers.  Combine 
“prime”  evening  time,  a  50,000- 
watt  station  laying  down  a  signal 
within  a  half-millivolt  contour  con¬ 
taining  400,000  radio  homes:  the 
makings  of  a  plausible  claim  of 
“potential"  circulation  could  be 
seen.  But  it  was  in  the  realm  of 
talent — singers,  musicians,  person¬ 
alities — that  the  business  man  felt 
lost. 

.  They  tended  to  great  conserva¬ 
tism  in  programs.  The  favorites 
of  1929  were  notable  for  the  num¬ 
ber  of  orchestras:  Joseph  Paster¬ 
nak  (Atwater  Kent);  Paul  White- 
man  (Old  Gold);  B.  A.  Rolfe  (Luck¬ 
ies);  Don  Voorhees  (General  Mo¬ 
tors):  Nathaniel  Shilkret  (Ever- 
eady);  Harry  Reser  (Clicquot 
Club);.  Harry  Horlick  (A  &  P). 
Amos  ’n’  Andy,  of  course,  was  rid¬ 
ing  high.  So  was  Vallee.  Collier’s 
Magazine  dramatized  stories  from 
its  pages,  as  did  True  Story  Maga¬ 
zine.  Dutch  Masters  Cigars  spon¬ 
sored  a  minstrel  show.  [Bill  Paley 
was  a  Philadelphia  sponsor  (La 
Palina  Cigar)  before  he  became  a 
New  York  network  entrepreneur 
via  CBS]. 

Very  early  (1929)  the  networks 
had  begun  to  lose  control  over 
program-building,  producing  only 
28%  of  their  sponsored  shows. 
About  one-third  the  programs 
were  agency-produced,  19%  were 
with  outside  packagers.  But  what 
strikes  the  1955  eye  oddly  is  this 
holdover;  20%  of  the  sponsored 
shows  were  still  .produced  by  spon¬ 
sors  directly.  The  Carborundum 
Co.  of  Niagara'  Falls  was  on  a 
limited  network  for  many  years 
with  a  program  of  upstate  New 
York  Indian  lore,  the  private  hob¬ 
by  of  its  ad  manager. 

Eddie  Cantor  showed  early  as  a 
radio  favorite,  and  remained  unto 
the  present  day.  “Sherlock 
Holmes,"  “Charlie  Chan,"  “Fu 
Manchu,"  “The  Shadow,”  the  “Eno 
Crime  Club,”  Warden  Lawes  were 
harbingers  of  radio’s  wholesale 
trade  in  whodunits.  Standing  at 
the  threshold  of  its  great  20-year 
upsurge,  radio  rattled  off  such 
names  as  Graham  McNamee, 
Ireene  Wicker,  Patt  Barnes,  Mor¬ 
ton  Downey,  Russ  Columbo,  Easy 
Aces,  Lum  ’n’  Abner,  Phil  Baker, 
George  Olson  &  Ethel-  Shutta, 
Irvin  S.  Cobb,  Ruth  Etting,  the 
Mills  Bros.,  Block  &  Sully,  Wayne 
King,  Harry  Sosnik,  Tony  Wons, 
David  Ross,  Floyd  Gibbons,  East 
&  Dumke,  Seth  Parker,  Ben  Ber- 
nie,  Myrt  &  Marge,  Stoopnagle  & 
Budd,  Frank  Parker  (with  Bob 
Hope  as  his  stooge),  Gladys 


Swarthout,  Jane  Pickens,  Kate 
Smith  &  Ted  Collins. 

Almost  anybody  of  promise,  or 
who  had  made  a  name  in  vaude¬ 
ville,  legit,  films,  sports  or  what¬ 
ever  hit  the  kilocycles.  A  fast 
“crawl”  down  the  1930s  exposes 
the  names  of  George  M.  Cohan, 
Will  Rogers,  Joe  Cook,  Frank  Fay, 
Phil  Spitalny’s  All-Girl  Orchestra, 
Crumit  &  Sanderson,  Robert  L. 
Ripley,  Ozzie  Nelson  &  Harriet 
Hilliard,  Helen  Menken,  Irene 
Rich,  Bernard  Macfadden,  Fred 
Allen,  Fred  Astaire  (without  cam¬ 
eras!),  Pick  &'  Pat  (all  jokes/  pre- 
1910)  and  Major  Bowes  (of  the 
Missouri  National  Guard,  honor¬ 
ary),  Guy  Lombardo,  Nelson  Eddy. 
Jane  Froman.  The  list  is  as  long 
as  the  roll  of  show  biz  itself. 

The  news  commentators  would 
have  their  big  boom  later  in  the 
decade — after  Hitler  had  gotten 
everybody’s  temperature  up  sky- 
high.  Then  would  come  into  their 
own  the  Kaltenborn-Thomas-Mur- 
row-Shirer-Heatter — Sahibs  of  Sig¬ 
nificance. 

Presentday  awareness  of  the 
financial  investment  and  operating 
involvements  of  television  undoubt¬ 
edly  heighten  the  impression  that 
radio  was  wonderfully  simple  and’ 
uncomplicated.  One  thinks!  No 
stagehands!  No  scenery!  No  memo¬ 
rized  lines! 

But  radio  did  not  seem  at  all 
simple  in  the  1920s,  when  it  was 
roundly  snubbed  by  advertisers, 
ridiculed  by  Broadway,  and  cursed 
by  neighbors  who  couldn’t  open 
their  windows  in  summer  for  the 
noise.  Literally  hundreds  of  books 
purporting  to  cure  radio’s  vexa¬ 
tions  are  card-indexed  at  the  pub¬ 
lic  library.  Riff  through  “The 
Abridged  Perpetual  Trouble  Shoot¬ 
ers’  Manual”  or  “The  Radio  Tin¬ 
kers'  Logbook”  and  it  would  ap¬ 
pear  that  for  sheer  persona]  ag¬ 
gravation  radio  was  worse  than 
golf.  It  was  the  static,  the  eerie, 
miasmic  yowls,  which  gave  radio 
a  bad  name,  along  with  the  quacks 
and  bigots. 


I  ‘Sweeping  the  Country*  | 

Apparently  the  first  big  recogni¬ 
tion  of  radio  in  this  theatrical 
journal  came  on  March  10,  1922, 
with  a  streamer,  “Radio  Sweeping 
the  Country.”  Variety  declared 
the  strange  disease  was  peculiarly 
virulent  around  Kansas  City  where 
the  Star  and  the  Post  were  com¬ 
petitively  promoting  rival  radio¬ 
telephone  (the  phrase  then  em¬ 
ployed)  concerts.  When  the  Post 
boasted  that  Trixie  Friganza,  from 
the  vaudeville  bill  at  the  Orpheum, 
would  appear  at  a  Post  concert 
party,  the  Star  was  so  furious  it 
threatened  to  throw  the  Orpheum 
ads  out  of  the  Star. 

This  quaint  incident  has  a  char¬ 
acteristic  flavor  of  the  day.  Take 
note  that  a  broadcast  was  called  a 
concert,  that  newspapers  regarded 
radio  as  a  valuable  promotional 


adjunct,  and  that  vaudeville  was 
eager  to  get  in  on  the  radio  craze. 
Only  a  few  years  later  both  the 
publishers  (somewhat  naive)  of 
newspapers  and  the. giants  (some¬ 
what  puny)  of  vaudeville  would  be 
sick  with  the  radio  colic. 

One  notes,  as  another  archaic 
touch,  the  excitement  at  the  Palace 
in  Peoria  when  an  80-foot  antenna 
was  erected  on  the  theatre  roof  by 
a  professor  at  the  Bradley  Poly- 
technical  Academy.  The  vaudeville 
manager  arranged  this  stunt  as-  a 
great  novelty,  headlining  the  radio 
set  on  the  stage  as  a  regular  act 
on  the  bill. 

In  San  Francisco,  all  four  dailies 
had  their  ow’n  broadcasting  sta¬ 
tions  and  gave  endless  space  to 
what  was  on  the  air  of  nights. 
One  newspaper  bestow-ed  prizes 
for  the  best  photograph  of  a  fam¬ 
ily  enjoying  itself  at  the  radio¬ 
phone.  Not  surprisingly,  Frisco’s 
vaudeville  magnates  began  to 
grumble  at  the  dailies’  encourage¬ 
ment  of  stay-at-home  habits.  Show¬ 
men  were  pretty  annoyed,  too, 
when  their  Palo  Alto  neighbor, 
Herbert  Hoover,  authorized,  in  his 
role  as  Secretary  of  Commerce,  a 
free  Government  tract  on  “How 
to  Make  Your  Own  Radio  Receiv¬ 
ing  Set  for  $6.25.” 

During  those  first  years  follow¬ 
ing  upon  the  Harding-Cox  election 
returns,  newspapers  enjoyed  a 
lively  advertising  bonanza  (tubes, 
batteries,  parts,  horns,  technical 
books  and  blueprints)  but  totally 
failed  to  anticipate  that  radio 
would  ultimately  demand  a  piece 
of  the  advertising  pie.  How  could 
publishers  imagine  such  bad  man¬ 
ners! 

Phonograph  companies  were 
quicker  to  take  alarm  and  openly 
prayed  that  radio  would  please  go 
off  and  die,  like  the  roller-skating 
fad.  Significantly  today’s  Colum¬ 
bia  Broadcasting  System  was 
“sponsored"  for  some  months  by 
Columbia  Records,  then  controlled 
by  the  man  w'ho  is  now  Sir  Louis 
Sterling  of  London.  The  original 
identification  ran.  “This  is  the  Co¬ 
lumbia  Phonograph  Broadcasting 
System." 

It  had  been  the  introduction  of 
De-  Forest’s  audio  tube  in  .1921  that 
galvanized  the  radiotelephone  into 
dynamic  growth  and  expansion. 
This  story  tells  itself  in  dollars 
...  the  public  spent  $2,000,000  for 
gear  in  1920,  $6,000,000  in  1921 
.  .  .  $60,000,000  in  1922.  Wall 
Street,  at  this,  leaped  to  its  feet 
as  if  its  pants  were  wired.  Radio 
stocks  were  prominent  items  in 
the  market  boom  of  the  Coolidge 
era. 

Get  the  picture  of  the  country 
at  the  staft  of  broadcasting:  tho 
first  World  War  was  just  over,  the 
flapper  was  flapping,  Prohibition 
had  only  begun,  the  “experiment 
noble  in  purpose"  .(again  that 
phrase-maker  Hoover)  and  F.  Scott 
(Continued  On  Page  151) 
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Fitzgerald  was  off  to  the  races.  The 
Actors’  Equity  strike  was  only  the 
day  before  yesterday,  ditto  the  po¬ 
lice  strike  in  Boston  while  tenants 
struck  against  landlords  and 
housewives  against  butchers  all 
over.  It  was  a  peevish  time  made 
sentimental  momentarily  by  the 
marriage  of  Douglas  Fairbanks, 
the  All-American  boy,  and  Mary 
Pickford,  the  all-American  girl. 
Americans  ached  for  the  very  sim¬ 
plicity  we  now  feel  they  then  had 
in  brimming  abundance.  The  coun¬ 
try  elected  a  simple  president, 
Warren  G.  Harding,  to  help  get 
back  to  a  glorious  state  identified 
as  normalcy. 

J  Quacks  &  Confidence  Men  | 

Primitive  radio  was  smudgy  with 
quacks  and  confidence  game  oper¬ 
ators.  Fortune  tellers,  soothsayers, 
messiahs  of  political  and  evangeli¬ 
cal  superstitions  all  found  a  haven 
in  the  radio  of  the  1920s,  and  sur¬ 
vived  into  the  1930s,  Radio  adver¬ 
tising  was  the  come-on  for  big 
tents  pitched  on  open  prairie 
where  the  staple  sermon  was  hat¬ 
red  of  Catholics  and  Jews.  Even 
in  sophisticated  New  York  City 
one  radio  station  was  the  exclusive 
megaphone  of  a  Kluxer  who  con¬ 
ducted  a  nightly  Black  Mass  of 
racial  and  religious  incitement. 

Early  radio  “reformed”  just  as 
soon  as  it  had  to,  after  a  few  well- 
timed  boots  from  Washington  au¬ 
thorities  and  public  opinion.  The 
formation  of  the  National  Broad¬ 
casting  Co.  in  late  1926,  which  was 
marked  by  a  proclamation  of  the 
utmost  purity,  gave  needed  tone 
and  respectability  to  a  then  rather 
drunk  and  disorderly  medium 
which  counted  Goatgland  trans¬ 
planters  and  exploiters  of  human¬ 
ity's  most  agonizing,  predicament- 
cancer — among  its  entrepreneurs. 

Little  by  little,  the  love  of  de¬ 
pendable  income  being  the  root  of 
good  management,  the  broadcast¬ 
ers  developed  a  code  of  propriety 
to  govern  respectable  programs. 
Nobody  should  say,  on  the  air,  nig¬ 
ger,  bow'els,  menstruation,  reefer, 
syphilis,  belch.  Divorce  was  played 
down,  whiskey  softpedalled,  sui¬ 
cide  was  frowned  upon  as  a  plot 
device,  and  adultery  was  never 
called  adultery.  Advertising  copy 
might  not  be  “unduly”  misleading. 
Libelous  statements  about  rival 
products  were  ruled  off-limits.  The 
solicitation  of  funds  over  the  air, 
a  notorious  racket  in  the  early 
days,  was  generally  outlawed,  an 
exception  being  made  for  the  In¬ 
fantile  Paralysis  Drive,  which  had 
Presidential  prestige. 

Today  it  reads  like  quaint  Amer¬ 
ica  to  go  down  the  old  lists  of 
songs  prohibited  on  the  radio. 
These  numbered  “Horsie,  Keep 
Your  Tail  Down,”  “When  You 
Were  a  Smile  on  Your  Mother’s 
Lips,”  and  “Foolin’  With  Another 
Woman’s  Man.” 

I _ |You_  Can’t- 5ay-Bastard’  [ 

So  chaste  was  radio  by  1946, 
when  London’s  Old  Vic  Co.  broad¬ 
cast  from  New  York,  that  CBS 
forbade  Laurence  Olivier  to  say, 
as  Richard  III,  “Cousin,  thou  was 
not  want  to  be  dull.  Must  I  be 
Plain?  I  w'ant  the  bastards  dead.” 
Shakespeare  was  refined  to  read, 
“I  want  the  princes  dead.” 

Original  program  emphasis  was 
upon  fine  music.  The  term  "con¬ 
cert”  typically  called  for  tails  and 
evening  gowns,  though  there  were 
no  studio  audiences,  as  such,  just 
visitors.  A  Wireless  Age  survey 
of  1923  noted  current  program¬ 
ming  as  comprising  34%  classical 
music;  including  opera,  25%  jazz 
(i  e.  dance  music),  23%  weather 
reports  .(sic)  and  market,  18% 
talks  and  lectures.  Hidden  away 
under  talks  and  lecture  were  some 
real  verbalizing  hooligans.  Two 
early  writers  on  radio,  Dr.  Alfred 
N-  Goldsmith  and  Austin  Lescar- 
oura,  stated  that  the  radio  micro¬ 
phone  “acted  as  a  bellow  which 
oould  inflate  human  ego  to  fabu¬ 
lous  proportions.”  The  phrase  has 
never  been  improved  upon. 

Variety’s  early  radio  news  cen¬ 
tered  on  the  question  of  whether 
radio  was  going  to  pay  actors.  The 
idea  was  pretty  alarming  to  the 
original  station  licensees,  many  of 
them  engineers  with  no  show  busi¬ 
ness  background.  For  a  little  while 
actors  appearing  on  Broadway  had 
been  willing  to  travel  to  Newark 
tor  the  novelty  of  going  on  the 
air  and  being  heard  DX  in  Ta¬ 


coma  but  the  novelty  soon  wore 
off  and  there  came  demands  for 
something  more  in  the  way  of 
compensation  than  a  free  buffet 
supper  and  spiked  Prohibition 
beer.  This  forced  WJZ  (Westing- 
house)  and  WOR  (Bamberger’s)  to 
the  expense  of  establishing  New 
York  studios  for  convenience. 

I _ Britain’s  ‘No  Soap*  | 

Today’s  generation  can  have  no 
notion  of  the  first  bitterness 
against  the  idea  of  advertising 
sponsorship..  Josephus  Daniels  was 
dead-against  commercialism  in  the 
home.  So  was  Herbert  Hoover. 
And  so  (note)  was  David  Sarnoff. 
The  first  proclamation  of  M.  H. 
(“Deacon”)  Aylesworth  upon  as¬ 
suming  the  presidency  of  NBC 
said,  in  effect,  that  lips  that  kissed 
advertising  would  never  taste  his. 
Naturally  Aylesworth’s  pious  plat¬ 
form  had  to  be  chopped  up  for 
kindling  to  keep  the  radio  family 
warm. 

It  was  different  in  Britain.  There 
the  tight  little  island  could  be  put 
on  a  no-soap  basis  and  the  news¬ 
paper  lords  and  theatrical  tycoons 
protected  from  competition.  Brit¬ 
ons  never  heard  Don  Wilson  rhap¬ 
sodize  about  the  seven  delicious 
flavors  of  Jello.  They  were  never 
encouraged  to  wrap  currency  in 
an  envelope  along  with  a  boxtop. 

‘  The  U.  S.  public  took  a  keen  in¬ 
terest  in  radio’s  development.  The 
Radio  Corp.  of  America  itself  was, 
in  part,  the  angry  answer  of  the 
American  Navy  against  the  radio 
patent-monopoly  of  •  the  British 
Navy.  In  the  postwar  revulsion 
against  our  late  Allies,  Yanks 
adopted  a  you-can’t-do-this-to-us 
stance.  The  public  literally  snowed 
under  with  protests  a  proposal  of 
Senator  Reed  Smoot  of  Utah  to 
“tax”  radio.  Hands  off  our  parlor 
toy,  sir!  Again  when  the  Bell  Sys¬ 
tem  attempted  to  collect  “tolls” 
(more  accurately,  nominal  patent- 
use  royalties)-  from  radio  stations 
broadcasting  for  profit  (as  distin¬ 
guished  from  college  and  cultural 
stations)  the  public  tended  to  side 
with  the  broadcasters.  Resultantly, 
AT&T  kept  winning  court  victories, 
which  were  too  expensive,  public 
relations-wise. 

Because  Americans  trusted  radio 
so  religiously,  they  became  dispro¬ 
portionately  uneasy  when  Orson 
Welles  overdid  news-type  realism 
in  his  cheapjack  science  fiction 
foray,  “War  of  the  Worlds.”  So,  too, 
when  Mae  West  offended  church 
sensitivity  by  a  Sabbath  evening 
frolic  under  the  auspices  of  that 
austere  agency,  J.  Walter  Thomp¬ 
son,  wherein  she  impersonated 
Eve,  the  mother  (as  she  forgot)  of 
the  human  race.  “Hello,  there,  tall, 
dark  and  handsome,”  leered  Mae 
to  Adam,  making  naughty  with 
Genesis.  In  the  morning  NBC, 
Thompson,  the  FCC  and  Congress 
all  heard  about  this  “national 
scandal.” 

Yet  for  all  the  anecdota  and 
mythology,  the  lore  of  tongue-slips 
and  open-mike  faux  pas,  the  au¬ 
thenticated  success  stories,  the 
wonder  and  ubiquity  of  the  me¬ 
dium,  there  remains  today  regret¬ 
table  gaps  in  the  story  of  American 
broadcasting.  The  whole  rigama- 
role  by  which  station  licenses  are 
obtained  in  Washington  is  hidden 
from  view  save  to  the  extent  that 
a  great  legal  mind,  now  deceased, 
Louis  G.  Caldwell,  penetrated  the 
darkness  in  a  series  of  essays  for 
the  briefly-published  Variety  Ra¬ 
dio  Directory  (1937-38-39-40).  Cald¬ 
well’s  realism  was  as  exquisite  as 
his  prose  style.  But  mostly  the 
Washington  lobby  razzmatazz  has 
never  been  dissected. 

The  bibliography  dealing  with 
broadcasting  is  replete  with  some 
admirable  Carl  Freidrich  (Har¬ 
vard)  treatises,  Civil  Liberties 
Union  reports,  assorted  axe-grind- 
ings,  frivolous  memoirs  and  lurid¬ 
ly-titled  books  like  “The  Rape  of 
Radio,”  a  singularly  dull  volume. 
Unhappily  many  pioneers  either 
did  not  keep  records,  or  lost  them, 
or  press  agents  have  since  sup¬ 
pressed  them.  The  habit  of  candor 
has  been  weak  in  a  profession  os¬ 
tensibly  responsive  to  the  power 
of  positive  thinking.  Some  of  the 
best  and  juiciest  lowdown  on  angle¬ 
shooting  by  radio  owners  could  be 
dug  out  of  the  court  records  in, 
say,  Chicago,  Schenectady  or  Den¬ 
ver.  It  remains  a  pity  (this  has 
been  said  many  times  before)  that 
none  of  the  Foundations  has  ever 
wanted  to  move  close  enough  to 
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the  present  moment  to  finance  a 
scholarly  study  of  so  stupendous  an 
influence  upon  America  as  radio¬ 
broadcasting. 

J _  A  Tiny  Giant  \ 

Little  realized,  radio  was  always 
quite  a  tiny  industry.  Until  World 
War  II  it  never  had  over  39,000 
fulltime  employes.  Related  to  this, 
a  zone  of  acute  sensitivity  persists 
even  today  with  respect  to  capital 
investment.  Some  of  the  more 
Midas-touched  broadcasters  took 
out  so  much  profit  from  radio  that 
they  are  plain  embarrassed  to  have 
attention  called  to  how  little  they 
put  in.  It  got  to  be  a  proverb  of 
Wall  Street  in  the  depression  that 
the  two  great  opportunities,  on 
moderate  risk,  were  a  soft  drink 
bottling  franchise  or  a  radio  li¬ 
cense,  if  you  could  obtain  either  in 
a  populous  market. 

Missing,  too,  is  a  handy  archive 
tracing  the  subsequent  careers  of 
the  pioneering  engineers.  IIow 
many  stayed  on  to  operate  commer¬ 
cial  stations?  Nobody  knows.  As 
many  were  eliminated,  or  ended 
up  as  common  hired  hands,  as  be¬ 
came  wealthy.  A  Franklin  Doolittle 
of  Hartford  probably  became  a 
millionaire.  How  many  others?  In 
this  particular,  as  in  so  many 
others,  the  facts  of  radio  have  not 
been  collated  and  may  already  be 
hopelessly  lost.  By  the  time  broad¬ 
casting  became  a  full-fledged  in¬ 
dustry  with  careful  files  it  was 
also  self-conscious  about  Congress 
and  pressure  groups.  Press  agents 
were  interposing  themselves  be¬ 
tween  question  and  answer.  Apple¬ 
polishing  was  becoming  a  slick  art. 
The  way  they  dressed  up  some  of 
the  founding  fathers  years  later 
it  would  take  an  experienced  liter¬ 
ary  detective  to  unravel  fact  from 
fantasy. 

Nor  has  much  been  spelled  out 
with  regard  to  the  advertising  agen¬ 
cies.  Did  a  flair  for  radio  literally 
“make”  Young  &  Rubicam,  Ruth- 


rauff  &  Ryan,  Milton  Biow?  One 
suspects  so.  Certainly  Blackett- 
Sample-Hummert,  a  most  curious 
(and  unexplained)  business  rela¬ 
tionship,  pivoted  upon  the  program 
economics  worked  out  by  Frank 
and  Anne  Ilummert  (who  still  run 
Air  Features  Inc.  though  it’s  now 
a  CBS  subsidiary).  Radio,  too, 
helped  catapult  such  theatrical 
talent  brokers  as  William  Morris 
and  MCA  into  big  businesses. 

J _ The  Faker  Confessors  1 

Of  radio-prospered  entertainers 
random  names  include  Singing 
Sam,  Frank  Munn,  James  Melton, 
Burns  &  Allen,  Ed  Wynn.  East  & 
Dumke,  Goodman  Ace,  et  al.  Radio 
made  a  millionaire  of  at  least  one 
trade  publisher. 

The  early  manufacturers,  per  At¬ 
water  Kent,  also  come  to  mind. 
Ditto  Phillips  Lord.  Iliman  Brown. 
Then,  too,  there  was  that  small 
corps  of  sales  strategists  (and  fa¬ 
ther  confessors)  to  stations,  men 
like  Edward  Pctry,  Paul  Raymer, 
John  Blair,  Hank  Cristol.  Free  & 
Peters.  Avery-Knodol,  Ilollinebevy, 
Katz,  Rambeau,  Weed,  McGillvra. 
Although  little  reported  in  the 
trade  press,  such  men  rode  the 
crest.  It  is  a  plausible  guess  that 
some  of  these  station  sales  reps 
are  millionaires  today  (and  now 
also  cleaning  up  in  television). 

Repeatedly  the  impression  comes 
home:  Radio  was  all  things  to  all  I 
men.  An  advertising  medium  that 
set  new  criteria  (and  laid  the  tracks 
for  tv)  it  was  also  a  forum  for 
politicians,  a  pulpit  for  preachers,  a 
schoolroom  for  educators,  a  solace 
to  the  sick,  a  boon  to  the  isolated, 
medicine  for  lonely  women  and 
widows,  pacifier  of  obstreperous 
children.  Radio  was  infinite  in  its 
variety.  And  because  of  this  the 
story  is  never  quite  painted  full 
canvas.  Show  business  itself,  scorn¬ 
ful  at  the  start,  cynical  in  moving 
over,  came  at  last  to  acknowledge 
that  radio  was  much  more  than,  “a 
medicine  show  with  chimes.” 

Of  course  there  were  the  ex¬ 
pected  number  of  men  who  did  not 
reap  the  expected  harvest.  The  bit¬ 
ter  brooders  on  whaLmight-have- 
been  could  reasonably  include 
George  Coats  and  Major  J.  Andrew 
White,  responsible  as  much  as  any¬ 
body  for  the  founding  of  CBS.  Not 
for  them  were  to  be  the  fabu’ous 
payoffs  of  the  years  ahead.  Nor 
for  the  tragic  whirlwind  of  early 
NBC  sales,  George  McC’elland. 
whose  tale  would  make  a  novel 
with  a  dramatic  suicide  in  the  end 
that  would  cause  his  former  boss 
to  faint  when  told  the  news  by 
Johnny  Johnstone.  One  book  which 
is  beautifully  documented,  S.  E. 
Frost’s  “Education’s  Own  Stations” 
(Chicago  U.  Press,  1937)  is  the 
requiem  roll-call  of  all  the  high 
hopes  and  consistent  failures  of 
the  radio  stations  originally  li¬ 
censed  (often  on  excellent  wave¬ 
lengths)  to  schools  and  colleges.  In 
all  some  250  educational  stations 
were  enfranchised;  hardly  25  sur¬ 
vived.  Some  50  institutions  re¬ 


tained  their  license  less  than  one 
year,  35  less  than  two  years. 

The  pioneering  physicists,  inven¬ 
tors,  electrical  engineers,  World 
War  I  signalmen  and  ardent  boy 
hams  were  the  original  radio  en¬ 
thusiasts.  They  thrilled  to  its 
magic,  exulted  in  its  conquest  of 
space  and  time.  Many  of  them  were 
not  disposed  to  stay  with  a  radio 
gone  over  to  the  hucksters.  Their 
zest  for  talking  across  space  has 
been  well  captured  in  the  dedica¬ 
tion  of  Lee  DcFoi’ost’s  autobiogra¬ 
phy,  which  is  inscribed: 

“To  the  multitudes  of 
young  men  and  women 
who  loved,  as  I  have  loved, 
the  long  nights  of  listen¬ 
ing  to  distant  signals  and 
far-off  voices. ” 

The  original  radio  editor  (1922) 
of  the  New  York  Times,  Orrin 
Dunlap,  Jr.,  now  RCA  veepee,  had 
been  just  such  a  boy  putterer. 
David  Sarnoff  was  a  junior  teleg¬ 
rapher  as  early  as  1907  and  four 
years  later  signed  on  as  “Sparks” 
aboard  a  ship  scheduled  to  hunt 
seal  in  the  Arct’o.  The  Westing- 
house  executive,  Walter  Evans,  had 
been  aboard  a  United  Fruit  boat  in 
1916,  three  years  before  that  wire¬ 
less-pioneering  company  <hrew  in 
its  patenls  along  with  General 
Electric,  Westinghou.se  and  AT&T 
in  creating  RCA. 

DeForest’s  autobiography  is  an 
engrossing  saga.  His  many  battles 
with  stock  promoters,  corporations, 
rival  claimants  and  lawyers  read 
like  Charles  Dick'  ns  plotting.  Many 
consider  DeForcsl  entitled,  because 
of  his  audio  tube,  to  be  hailed 
“father  of  broadcasting”  but  he 
became  one  of  the  most  outspoken 
critics  of  “blatant  sales  ta'k  .  .  . 
impudent  demands  to  buy  .  .  . 
continual  drivel  of  second-rate  jazz 
and  sickening  crooning  by  degener¬ 
ate  sax  players.”  DeForest  was  a 
man  who  knew  his  own  tastes. 

|  A  Depression  ‘Baby’?  | 

It  has  been  said,  plausibly,  that 
radio  was  partly  put  over  by- the 
depression.  It  was  the  poor  man's 
theatre,  the  beau  ideal  of  a  slay- 
at-home  diversion.  Radio  may  not 
have  killed  vaudeville,  but  i(  was 
a .  b'ood  poisoning  on  top  of  the 
pneumonia  of  talking  pictures. 
Vaudeville  never  really  roeoven-d, 
although-  ano'her  radio  victim,  the 
phonograph  industry,  after  a  long 
invalidism,  found  new  life  and 
vigor. 

By  1936,  the  American  people 
were  spending  $130. ()()(), 000  lor 
electricity  alone  to  operate  their 
radio  sets  in  which  they  *  had  a 
capital  investment  of  one-and-a- 
ha.f  billions  of  dollars.  There  were 
then  1,037  factories  manufacturing 
receivers,  etc.  The  Bell  System, 
which  had  sold  out  to  NBC  in  1926, 
was  collecting  some  $7,000,000  a 
year  in  charges  for  its  long-lines 
which  had  become,  not  by  accident, 
the  standard  method  of  linking 
one  radio  lown  with  another. 
(Hookups  could  also  be  accom¬ 
plished  by  Western  Union  and 
Festal  Telegraph  lines  but  their 
quality  remained  inferior  and  their 
enterprise  laggard.) 

The  spectacular  expansion  of 
radio  as  an  entertainment  form 
and  the  fat  fees*  eventually  paid 
radio  stars  (laying  the  groundwork 
for  today’s  astronomical  stipends 
in  television)  is  a  story  which  starts 
slowly  in  the  mid-1920s,  gains  mo¬ 
mentum  for  a  decade,  and  flowers 
during  the  soft  lax-dolJars  years 
of  World  War  II  and  just  after. 

One  lesson  of  radio  for  showfolk 
was  almost  stupefying.  This  miracle 
of  instantaneous  communication, 
with  its  nationwide  hookups, 
changed  all  the  standard  theatrical 
arithmetic  of  SRO.  A  theatre 
jammed  to  the  fire  exits  might 
have  3,500  people  facing  the  per¬ 
former.  An  occasional  house  like 
Radio  City  Music  Hall  or  the  Chi¬ 
cago  ran  toward  5,000  capacity. 
But  radio  circulation  made  these 
capacities  seem  like  pinpoints.  A 
Jack  Benny  or  an  Amos’n’Andy  at 
the  peak  of  their  radio  popularity 
might  easily  count  audiences  of 
25,000,000  people. 

So  in  the  end  the  great  r-e-v-o- 
1-u-t-i-o-n  of  radio  (and  tv)  has 
been  to  break  the  walls  of  the  the¬ 
atre  and  create  the  potential  of  the 
“near-universal”  a  u  d  i  e  nee.  All 
comment  has  to  bo  understood 
within  the  framework  oJ  that  stu¬ 
pendous  reality. 


RON  RAWSON 


152 


RADIO-TELEVISIOX 


Golden  Jubilee  P^RIETY  50th  Anniversary 


Wednesday,  January  4,  1956 


PRESSAGENTS’  TALENT  SLEIGH  RIDE 


[Circa  1933] 


(Under  the  headline,  “ Waste • 
Basket  Publicity,”  a  Variety  story 
laid  bare  the  idiocy  which  was  ram¬ 
pant,  circa  1934-35,  when  freelance 
pressagents  convinced  New  York 
radio  talent  wholesale  that  -no  ca¬ 
reer  was  complete  ivithout  a  regu¬ 
lar  flow  of  mimeographed  hand¬ 
outs.  Depression  rates  icere  as 
low  as  $25  a  week,  but  went  much 
higher.  Some  of  the  publicists 
operated  “ factories ”  with  up  to  30 
slaves  chained  to  the  typewriters 
grinding  out  such  pap  as  the  fol- 
lou'ing  reprint,  somewhat  curtailed, 
attests. — Ed.) 

Phoney  and  foolish  publicity  con¬ 
tinues  to  flow  undiminished  in 
radio.  Typical  examples  of  the 
flapdoodle  sent  out  in  thick  en¬ 
velopes  daily  or  oftener  still  arouse 
wonder  at  the  lack  of  realism  dis¬ 
played.  That  many  of  the  puns  or 
feeble  jokes  attributed  to  actors 
represent  their  mentalities  as  sub- 
rnoronic  seems  not  to  disturb  the 
headliners.  That  most  of  the  pub¬ 
licity  material  never  graduates 
from  mimeograph  is  a  further  over¬ 
sight  on  the  part  of  the  actors. 

Radio  artists  sense  the  need  for 
publicity,  but  their  comprehension 
of  the  mechanics  of  propaganda 
ends  with  this  dim  realization  of 
the  desirability  of  getting  their 
names  in  print.  Legitimate  news 
items  are  welcomed  by  the  press 
but  newspapermen  in  general,  and 
editors  in  particular,  have  only  con¬ 
tempt  for  manufactured  fiction. 
And  of  this  there  is  a  great  deal  in 
the  torrential  floods  of  radio  pub¬ 
licity. 

Oldest  dodges  known  to  profes¬ 
sional  publicists  and  long  since 
hooted  out  of  pictures,  vaudeville, 
and  legit  are  going  strong  on  radio. 
Sheer  fabricated  incidents  without 
even  a  germ  of  truth  for  basis  aie 
released  as  gospel.  Clarinet  play¬ 
ers  are  quoted  solemnly  on  some 
scientific  problem  of  the  day  con¬ 
cerning  which  they  obviously  know 
nothing.  Every  trifling  observa¬ 
tion  or  petty  experience  is  dished 
up  with  all  the  embellishments  of 
an  Alexander  Woollcott  anecdote. 
Unconscious  humor  is  threaded 
through  many  of  the  pomposities 
of  official  releases. 

One  of  the  most  amusing 
manifestations  of  the  radio 
publicity  yen  still  remains  in 
the  painful  efforts  to  sex  up 
ladies  with  swell  voices  .and 
square  jaws.  Wiles  of  trick 
makeup  and  filtered  photogra¬ 
phy  are  employed  in  a  desper¬ 
ate  try  to  supply  silken  glamor 
where  it  .  ain’t.  Some  of  the. 
results  are  .worth  framing: 

Of  the  mimeographed  stuff  that 
gets  swept  up  by  the  janitor 
Variety  has  collected  a  second  as¬ 
sortment,  about  on  a  par  with  a 
similar  compilation  of  a  year  ago. 
Here  are  some  samples,  all  ver¬ 
batim: 


written  on  a  shirt.  The  writer 
wants  a  Town  Hall  answer  but 
Mr.  Allen  says  that’s  a  “tail”  for 
another  day. 


East  &  Dumke  ("Sisters  of  the 
Skillet”)  number  among  their  close 
friends  some  of  the  most  serious 
writers  in  New  York  literary  cir¬ 
cles.  Both  are  college  graduates 
and  are  regarded  around  the  studio 
as  authorities  on  ancient  history. 


Patt  Barnes,  narrator  on  the 
Lombardo  Land  programs,  is  one 
of  NBC’s  proudest  artists  these 
days.  Patt  is  displaying  two  ar¬ 
tistic  testimonials  from  residents 
of  Illinois  and  Wisconsin  crediting 
him  with  providing  the  most  enter¬ 
taining  style  of  announcing  on  the 
air  today. 


Artists  will  go  to  the  ends  of  the 
earth  to  locate  new  and  novel  ma¬ 
terial  for  the  air  waves.  Frank 
Novak,  the  orchestra  leader,  pur¬ 
chased  this  week  a  complete  col¬ 
lector’s  music  library  from  the 
widow  of  a  man  who  had  spent  40 
years  in  compiling  this  collection. 
In  it  are  several  unused  original 
musical  comedy  scores,  Harrigan 
&  Hart  lyrics,  and  other  valuable 
musical  and  collector’s  items.  The 
collection  is  valued  at  $40,000, 

_ 


Reaching  for  a  Line 


(1)  While  Waterloo  bridge  is  go¬ 
ing  up  in  London,  Gino  Seven's 
orchestra  in  Los  Angeles  will  play 
a  symphonic  arrangement  of  “Lon¬ 
don  Bridge  Is  Falling  Down.” 

(2)  Jolly  Coburn’s  music  is  good 
for  what  ails  you.  For,  in  case  you 
haven’t  heard,  there’s  a  doctor  in 
the  band.  Which  helps  explain 
why  those  captivating  Coburn 
tunes  put  you  on  your  feet. 

(3)  One  of  the  newest  bits  of  fun 
is  going  to  masquerade  parties 
dressed  as  Mary  Lou  or  Captain 
Henry. 

(4)  Pick  &  Pat  are  celebrating 
their  sixth  anniversary  as  a  team 
in  hangup  fashion. .  With  their 
pockets  bulging  with  telegrams  of 
congratulations  the  burnt-cork 
comics  dashed  from  NBC  studios 
and  pushed  off  for  wildest  Maine 
for  a  week  of  hunting.  After  all, 
the  boys  said,  six  years  together  is 
a  record  to  shoot  at. 

5)  Joe  Reichman,  CBS  orchestra 
leader,  has  the  privilege  of  using 
the  piano  on  one  of  the  largest 
yachts  in  New  York  harbor  for  his 
special  arrangements  and  record¬ 
ing  rehearsals.  Joe  met  the  owner 


MARGARET  DRAPER 

CONGRATULATIONS  ON  YOUR 
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TV — ‘Inner  Sanctum’ 

‘(! Hiding  Light’ 
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as  a  result  of  his  current  broad¬ 
casting  series. 

(6)  Del  Campo  is  one  of  the  most 
talented  entertainers  ever  to  join 
the  air  orchestral  contingent.  In 
addition  to  leading  the  orchestra  he 
also  sings  and  makes  his  own  an¬ 
nouncements. 

(7)  Ed  Lowry  never  throws  away 
a  letter  or  telegram.  Wherever 
Eddie  goes  four  trunks  of  letters, 
telegrams  and  cables  accompany 
him,  and  it  is  the  duty  of  Dave 
Walker,  his  secretary,  to  see  to  it 
that  they  are  so  arranged  that  Ed 
can  get  to  any  letter  he  has  re¬ 
ceived  at  any  time  in  the  last  10 
years. 

(8)  “Marriage  makes  life  fuller 
and  broader.  It  makes  one  less 
selfish,”  continued  Miss  Grace 
Moore.  “No  career  should  be  al¬ 
lowed  to  come  before  it.  I  love  all 
the  little  things  about  homemak¬ 
ing.  Our  home  is  truly  a  haven  of 
our  own.” 


‘Air  Force  Cadet’ 

Hollywood. 

New  vidpix  series,  to  be  filmed 
at  new  Air  Force  Academy  in  Col¬ 
orado,  is  being  readied  by  scripter- 
producer  Nat  Tanchuk.  Series,  to 
be  entitled  “Air  Force  Cadet,” 
would  be  filmed  here  and  at  Acad¬ 
emy  early  this  year,  with  coopera¬ 
tion  of  U.S.  Air  Force. 

William  Morris  agency  reps  Tan¬ 
chuk  in  the  package. 


‘Nightmare  In  Red’ 


The  long-anticipated  “Nightmare 
in  Red”  60-minute  documentary  as 
the  initial  entry  in  NBC’s  ambi¬ 
tious  “Project  20”  tv  series,  as 
conceived  and  put  into  execution 
by  the  network’s  "Victory  at  Sea” 
team,  topped  by  Henry  P.  Salomon, 
producer  extraordinary,  finally  hit 
the  tv  screens  last  Tuesday  night 
(27). 

Thanks  to  Armstrong  Cork  Co., 
alternate  Tuesday  right  9.30  spon¬ 
sor  with  Pontiac,  which  had  previ¬ 
ously  withdrawn  its  bankrolling  al¬ 
legiance  to  the  series,  “Nightmare” 
was  given  a  “Circle  Theater"  in¬ 
sertion. 

For  all  its  pre-heralding  as  a 
sensational  expose  of  the  life  and 
times  of  the  Soviet.  Union  dating 
back  to  the  reign  of  Czar  Nicholas' 
II,  this  meticulously-edited,  hardly- 
objective  treatment  of  Communism 
through  Lenin,  Stalin  and  the  pres¬ 
ent  regime  was  obviously  designed 
as  a  pictorial  indictment  of  a  to¬ 
talitarian  way  of  life. 

NBC  describes  it  as  “the  first 
authentic  reconstruction  of  the  his¬ 
torical  drama  of  Communism  in¬ 
side  Russia,”  and  an  “unreeling  of 
history  by  the  yard.”  Certainly 
there  can  be  no  gainsaying  the  re¬ 
sourcefulness  with  which  Salomon 
and  his  associates  acquired  and 
painstakingly  processed  this  vast 
store  of  film,  some  of  it  never  be¬ 
fore  seen  publicly. 

For  what  it  was,  by  inverse  pro¬ 
jection  a  paean  to  the  American 
way  of  life,  there  can  be  no  quarrel 
with  NBC’s  laudable  Intent.  But 
to  hold  “Nightmare”  up  as  tv’s 
definitive  picture  of  Russia  since 
the  revolution,  or  to  credit  Salo¬ 
mon  in  this  instance  as  “funda¬ 
mentally  a  dramatist  working  with 
history,”  would  be  comparable  to  a 
Reader’s  Digest  version  of  “War 
and  Peace.” 

It  took  26  half-hour  installments 
to  do  adequate  justice  to  the  war 
in  the  Pacific,  even  though  each 
half-hour  of  “Victory  at  Sea”  was 
a  dramatic  gem  in  itself.  It  obvi¬ 
ously  follows  that  this  once-over- 
lightly  capsulization  of  one  of  the 
momentous  footnotes  to  history 
could  but  hardly  tap  the  story  of 
Communism.  True,  the  fleeting  epi¬ 
sodic  footage  of  the  old  Czarist 
order,  the  revolutions  of  1905  and 
1917,  the  early  days  of  the  Com¬ 
munist  era,  the  purge  trials,  World 
War  II  and  its  aftermath,  all  the 
end  result  of  sifting  and  editing 
film  from  half  a  hundred  different 
sources,  packed  a  resounding  edi¬ 
torial  wallop,  all  keyed  to  the  mili¬ 
taristic  aspects  of  the  Communist 
menace.  But  “Nightmare  in  Red” 


Police  Chiefs  Love  Him! 


Jerry  Cooper,  CBS  baritone, 
should  enjoy  immunity  from  speed 
tickets  if  he  takes  an  automobile 
trip  of  the  country.  Numbered 
among  the  Cooper  fans  are  eight 
chiefs  of  police.  George  Reyer, 
superintendent  of  police  of  New 
Orleans,  files  a  weekly  letter  of 
comment  and  criticisms  of  Jerry’s 
programs. 


Charles  P.  Hughes,  producer  of 
Talkie  Picture  Time,  popular  NBC 
dramatic  program,  has  produced 
some  300  radio  plays  in  his  time, 
but  it  wasn’t  until  last  Sunday  that 
he  let  one  of  them  get  him  down, 
It  was  during  Talkie  Picture  Time 
and  the  actors  portrayed  a  sad.  sad 
story  so  realistic  that  Hughes  broke 
down  and  cried. 


Dave  Apollon,  radio’s  musical 
master  of  ceremonies,  now  being 
heard  over  BBC  in  London,  has  ad 
dressed  four  organizations  of  ad¬ 
vertising  executives  in  England  on 
commercial  radio  in  America.  Ap¬ 
ollon.  who  has  made  a  study  of  all 
branches  of  radio,  reports  that 
there  appears  to  be  a  concerted 
campaign  being  planned  over  there 
to  substitute  sponsorship  for  the 
current  system. 


Rings  In  Client’s  Wife 


]_ 

Charming  person  who  answers 
the  telephone  in  James  Mellon’s 
New  York  apartment  is  Mrs.  Mel¬ 
ton. 


A  quest ior  of  etiquette  was  sub 
miltod  to  Fred  Mien  last  week. 


PIANIST 


BILLY  NALLE 


Congratulations  Variety! 
ORGANIST 
Radio  Registry 


was  limited  both  in  design  and  ex¬ 
ecution.  A  single  hour  installment 
possibly  could  not  have  accom¬ 
plished  more. 

As  with  “Victory”  and  the  not¬ 
able  “Three,  Two,  One — Zero” 
documentary,  Salomon’s  front  line 
staff  came  through  with  a  meri¬ 
torious  assist.  That  goes  for  co¬ 
writer  (with  Salomon)  Richard 
Hanser;  film  editor  Isaac  Kleiner- 
man;  and  a  moving  and  dramatic 
musical  backgrounding  by  Robert 
Russell  Bennett.  Alex  Scourby 
was  the  perfect  narrator.  Rose. 


COMPOSER 


4,000  Radio-TV 
Stations  on  Air 

Nearly  4,000  broadcast  stations, 
of  which  488  (including  15  educa¬ 
tional)  were  tv,  were  on  the  air  as 
of  Sept  30  last,  the  FCC  reported 
to  Congress  this  week. 

A  compilation  in  the  agency’s  an¬ 
nual  report  showed  that  581  tv  sta¬ 
tions  have  been  authorized,  indicat¬ 
ing  that  108  permit  holders  have 
not  yet  built.  Most  of  these  are 
UHF. 

Report  put  the  number  of  com¬ 
mercial  AM  stations  on  the  air 
three  months  age  at  2,771,  with  113 
more  under  construction.  There 
were  also  538  commercial  FM  sta¬ 
tions  and  124  educational  FM’s. 

In  a  section  of  the  report  dealing 
with  problems  in  broadcasting,  the 
Commission  said  that  tv  has  a  “crit¬ 
ical  Situation”  in  UHF,  that  toll  tv 
has  aroused  “much  debate,”  that 
questions  must  be  “resolved”  re¬ 
garding  private  intercity  relays  and 
community  antenna  systems. 

The  report  noted  that  commer¬ 
cial  FM  stations  continued  to  de¬ 
crease  during  the  1955  fiscal  year, 
“causing  certain  other  services  to 
eye  unused  frequencies  in  the  FM . 
band  and  elsewhere  as  a  possible 
avenue  for  expansion.”  Agency 
added  that  the  increasing  use  by 
the  military  of  aural  and  tv  fre-^ 
quencies  is  giving  it  “some  con¬ 
cern.” 

Agency  put  in  a  pitch  for  more 
personnel,  saying  it  is  trying  to  reg¬ 
ulate  radio's  “tidal-wave  expan¬ 
sion”  with  the  same  budget  it  had 
10  years  ago. 


Framers  ‘Big  Payoff 
Pitt  Origination  For 
Variety  Club  Telethon 

Pittsburgh. 

Because  he’s  a  native  Pitts¬ 
burgher  and  a  member  of  Variety 
Club  Tent  No.  1  here,  Walt  Fram¬ 
er,  producer  of  “Strike  It  Rich” 
and  “The  Big  Payoff,”  has  agreed 
to  bring  the  entire  “Payoff”  troupe 
to  town  for  annual  charity  tele¬ 
thon  of  local  showmen’s  organiza¬ 
tion.  It’ll  be  over  KDKA-TV  and 
will  originate  from  3,800  seat  Syria 
Mosque  beginning  Saturday  night, 
Jan.  14,  at  11:30  and  continuing 
through  the  next  afternoon  . 

Accompanying  Framer  to  town 
for  the  program  will  be  Bess  My- 
erson,  Randy  Merriman,  Betty 
Ann  Grove,  Mort  Lawrence  and 
the  three  “Big  Payoff”  models, 
Nancy  Walters,  Marion  Janies  and 
Pat  Conway.  Framer’s  also  set  to 
co-produce  the  telethon  along  with 
Byron  Dowty,  program  manager  of 
KDKA-TV,  and  his  assistant, 
Roger  Wolfe.  Variety  Club’s  seek¬ 
ing  to  raise  $200,000  in  order  to 
complete  the  $750,000  wing  it’s 
building  for  the  Roselia  Foundling 
Home  and  Maternity  Hospital. 


The  Same  All  Over 

Geneva. 

Bert  Nevins,  American  publicist 
here  in  this  Swiss  resort  on  a  stop¬ 
over  for  his  “Mrs.  America”  junket 
(lie’s  the  originator  of  the  house¬ 
wife  competition),  said  he  got  the 
VIP  treatment  everywhere  on  the 
European  itinerary,  with  numerous 
officials  taking  time  out  to  ex¬ 
change  views  with  him  on  tele¬ 
vision. 

“Europeans "are  very  much  con¬ 
cerned  over  the  effects  of  tv  on 
children,”  Nevins  said.  “This  c'on- 
cern  is  no  less  limited  by  the  fact 
that  most  of  the  countries  on  the 
Continent  have  only  two  or  three 
hours  of  government  -  controlled 
programming  overall.” 
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SURVEYING  THE  TV  EDITORS 


A  once-over-lightly  survey  of 
dailies  in  the  Trendex-polled  key 
cities  around  the  country  suggests 
that  if  there’s  any  frontoffice  bias 
against  tv  on  a  publisher  or  ad¬ 
vertising  management  level  on 
critically  evaluating  the  medium, 
it's  had  little  effect  on  editorial 
policy  on  tele  news  coverage.  Re¬ 
ports  from  such  major  newspaper- 
tv  cities  as  Boston,  Chicago,  San 
Francisco,  New  York,  Detroit, 
Washington  and  Cleveland,  among 
others,  indicate  that  top  editorial 
brass,  including  the  managing  edi¬ 
tors  and  Sunday  editors,  have  be¬ 
come  personally  active  in  their  pa¬ 
pers’  tv  coverage;  in  some  instances 
the  expanded  space  devoted  to 
video  news  is  under  the  direct  su¬ 
pervision  of  a  top  editor. 

A  good  example  is  the  Chicago 
Tribune.  The  veteran  Larry  Wol- 
ters  is  tv  editor,  and  he  has  two 
assistants  in  John  Fink  and  Marian 
Purcelli,  but  the  new  Trib  Sunday 
tv  magazine  is  being  handled  by 
Lloyd  Wendt,  Sunday  mag  editor. 
Much  more  tv  material,  from  all 
the  nets  and  local  stations  as  well 
as  WGN  and  WGN-TV,  Trib-affil- 
iated  stations,  is  getting  into  the 
midwest’s  biggest  paper  as  a  re¬ 
sult.  Wolters,  one  of  the  oldest, 
from  the  viewpoint  of  service,  tv 
editors  in  the  country,  and  one  of 
the  most  respected,  is  consulted 
frequently  by  Wendt  about  what 
goes  into  the  magazine. 

The  Chicago  Sun-Times’  TV 
Guide-type  magazine,  which  fea¬ 
tures  a  color  cover,  appears  to  be 
going  like  a  house-afire,  and  ac¬ 
cording  to  ST  brass,  has  boosted 
the  Sunday  edition’s  circulations 
over  50,000.  Rumor  has  it  that 
the  Hearst  Chicago  paper,  the 
American,  also  is  mulling  the  pos¬ 
sibility  of  returning  to  color;  when 
it  was  the  Herald-American  the 
Chi  Hearst  paper  tried  color  for 
awhile,  but  dropped  it  as  too  ex¬ 
pensive.  But  the  New  York  Jour- 
nal-American,  the  Hearst  paper  in 
the  big  town;  has  been  building  up 
its  Sunday  circulation  with  a  fat, 
color-covered  tv  tabloid,  and  1956 
may  find  the  Chicago  paper  follow¬ 
ing  suit.  Meanwhile,  the  Chi  Amer¬ 
ican  continues  to  give  tv  editor 
Janet  Kern  a  big  play.  Although 
the  Chicago  Daily  News  hasn’t  ex¬ 
panded  its  tv  space,  tv  columnist 
Ethel  Daccardo’s  writings  are  care¬ 
fully  watched  by  her  superiors; 
when  the  occasion  warrants  it,  i.e., 
her  scoop  interview  of  Godfrey,  she 

gets  front-page  treatment. _ 

J _ Big  Des  Moines  Play  | 

Most  recent  example  of  a  major 
newspaper  deciding  it  should  give 
tv  news  more  space  is  the  Des 
Moines  Register  and  Tribune.  This 
Cowles  keystoner  has  not  only  ex¬ 
panded  its  tv  weekly,  but  it  has  in¬ 
creased  the  size  of  the  type  to  make 
it  easier  to  read.  Moreover,  it  has 
started  using  Margaret  MacManus’ 
steadily  expanding  Bell  Syndicate 
column.  Incidentally,  the  Mac¬ 
Manus  piece,  written  weekly  for 
Sunday  use,  is  approaching  the  70- 
paper  mark. 

In  Albany,  N.  Y.,  the  Knicker¬ 
bocker  Press  has  just  started  a 
weekly  tv  section.  Within  the  past 
several  months  the  Atlanta  Journal 
has  started  printing  a  Saturday 
four-page  tv  ..Green  Sheet.  TV  edi¬ 
tor  Jon.  Barnes,  Sunday  editor 
George  Hatcher  and  assistant  Sun¬ 
day  editor  Sam  Lucchese  all  have  a 
hand  in  this  one.  The  veteran  Paul 
Jones  continues  as  the  Atlanta  Con¬ 
stitution’s  tv  as  well  as  amusements 
editor. 

An  amusement  editor  who  has 
become  increasingly  interested  in 
television  is  Bob  Lubeck,  of  the 
Detroit  News.  Not  only  does  he 
review  tv  programs  of  unusual  in¬ 
terest,  but  when  making  up  his 
Sunday  amusement  section,  he 
lumps  tv,  legit,  movies,  etc.,  all  into 
one  section.  If  the  tv  story  and/or 
picture  is  the  best  he  has,  it  goes 
to  the  No.  1  spot  on  the  amuse¬ 
ment  section’s  page  one,  ahead  of 
movies  or  legit.  It’s  not  unusual 
for  him  to  pass  along  a  film  or 
night  club  opening  to  an  assistant, 
to  stay  home  and  cover  a  “Ford 
Star  Jubilee”  or  a  Max  Liebman 
spec  which  he  might  consider  of 
greater  interest  to  his  readers. 

The  veteran  Herschell  Hart  con¬ 
tinues  to  write  his  daily  column 
of  tv  news,  with  Betty  Hyde  cover¬ 
ing  the  radio  beat,  one  of  the  few 
remaining  radio-only  writers  left 


‘Joe  Franklin’s  Memory  Lane’ 

Five  afternoons  a  week; 
Now  in  its  fourth  year  over 

_ WABC-TV,  NEW  YORK 


in  the  country.  At  the  Detroit  Free 
Press,  tv  editor  Bettelou  Peterson 
puts  out  the  Sunday  tabloid  as  well 
as  writing  her  tv  column,  and  Andy 
Wilson  has  the  same  dual  chores  on 
the  Hearst  Detroit  Times.  In  both 
instances,  the  Sunday  editor  keeps 
a  sharp  eye  on  the  tv  magazine; 
he  knows  there’s  solid  circulation 
in  those  week’s  logs  and  features. 

|  Hub’s  Big  TV  Hubbub  [ 

Up  in  Boston  the  frontoffice  has 
opened  its  purse  more  than  ever 
before  to  encourage  its  tv  editors 
to  get  the  stories  which  the  brass 
now  realize  mean  increased  reader- 
ship.  Lawrence  McKenzie,  Sunday 
editor,  runs .  the  Post’s  TV  Eye, 
which  features  color  covers  and 
slick  paper.  He  sends  two  of 
the  Sunday  department’s  top  men, 
reporter  John  Sullivan  and  report¬ 
er-photographer  Frank  Jason,  to 
New  York  on  an  average  of  once 
a  month  to  dig  up  exclusive  fea¬ 
tures  for  the  Eye.  Howard  Fitz¬ 
patrick  continues  as  tv  editor. 

The  Post’s  increased  tv  coverage 
has  stepped  up  the  tempo  of  all  the 
other  Hub  newspapers’  reporting 
of  the  sight-see  medium.  The  staid 
Globe  has  several  times  rushed  its 
tv  critic  and  star  reporter,  Mary 
Cremmen,  to  New  Yoi;k  to  cover 
special  angles  of  “The  $64,000 
Question,”  and  the  Globe’s  veteran 
tv  editor,  Elizabeth  Sullivan,  is 
frequently  on  the  long-distance 
phone  to  track  down  her  own  an¬ 
gles  on  interesting  television 
stories.  Another  frequent  user  of 


the  long-distance  phone  is  Tony 
LaCamera,  of  the  Boston  Ameri¬ 
can;  his  managing  editor  expects 
him  to  keep  on  top  of  the  tv  news. 

The  Boston  Traveler  likes  tv 
news  and  features  as  circulation 
getters  so  much  that  „  recently  it 
decided  to.  make  Roily  Charest’s 
heretofore  occasional  pieces  on  tv 
stars  a  daily  feature.  They’re  in 
addition  to  Joe  Levine,  the  tv  edi¬ 
tor’s  column.  On  the  Boston  Rec¬ 
ord,  Joe  Purcell  is  kept  busy  writ- 
ing  criticism,  features  and  news, 
j _ The  Gotham  Scene  | 

In  New  York,  everyone  of  the 
seven  Gotham  dailies  covers  the  tv 
beat  with  a  sharp  news,  as  well  as 
critical,  eye.  On  a  recent  weekday, 
the  Times  has  almost  four  full  col¬ 
umns  of  critiques  of  previous 
night’s  programs,  with  chief  critic 
and  overall  tv  boss  Jack  Gould,  tv 
editor  J.  P.  Shanley  and  tv  -all- 
around-man  Dick  Shepard,  all  sig¬ 
naturing  tv  criticisms.  The  Her¬ 
ald  Tribune’s  Sunday  tv  magazine, 
which  makes  use.  of  more  tv  color 
pictures  than  any  other  comparable 
newspaper  section  in  the  country, 
is  now  firmly  established  not  only 
as  a  big  circulation  success,  but 
as  an  editorial  fixture  in  the  paper. 
It’s  no  secret  that  Hy  Gardner, 
who  persuaded  Brownie  Reid  to 
start  the  tv  tabloid,  is  very  much 
in  the  boss’  favor  as  a  consequence. 
The  Trib’s  Marie  Torre  also  is 
writing  short  criticisms  of  major  tv 
efforts,  in  addition  to.  her  daily  col¬ 
umn  of  news. 

The  huge-circulation  New  York 
Daily  News  has  two  tv  columns, 
Monday  through  Friday,  one  a  col¬ 
umn  mainly  of  criticism  by  the 
dean  of  radio-tv  editors,  Ben  Gross, 
the  other  a  news  column  by  Sid 
Shalit.  Gross  combines  the  two 
on  Saturdays,  and  has  a  feature  on 
Sundays,  when  his  paper’s  circula¬ 
tion  hits  4,000,000.  There’s  still 
no  word  about  that  weekend  spe¬ 
cial  tv  section  that  was  rumored 
about  at  the  News  earlier  this  year. 
Nick  Kenny  continues  to  write  the 
Daily  Mirror  column.  On  the  Post, 
the  brass  thought  highly  enough  of 
its  tv  column  and  news  coverage  to 
have  crack  reporter  Bob  Williams 
cover  for  Jay  Nelson  Tuck  when 
Tuck  took  his  annual  vacation.  The 
World-Telegram-Sun  features  Har¬ 
riet  Van  Horne  for  criticism,  and 
Faye  Emerson  and  Dick  Kleiner 
for  news  and  gossip.  With  Jack 
O’Brian’s  column  and  the  Walter 
Stern-edited  Sunday  tv  magazine, 
the  Journal-American  gives  tele¬ 
vision  news  plenty  of  attention, 
too. 

Philadelphia  is  another  major 
city  which  has  expanded  its  tv  cov¬ 
erage  in  recent  months.  For  one, 


ROBERT  PAIGE 
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AND  ASSOCIATES 


the  News  has  put  Mitchell  Swartz 
on  a  fulltime  basis  as  its  tv  column¬ 
ist.  The  Inquirer  lias  hired  a  New 
Yorker,  Dan  Richman,  to  run  its 
tv  column;  he  wires  his  critiques 
from  a  Western  Union  office  handy 
to  his  home  in  time  to  get  his  re¬ 
views  into  at  least  the  final  edi¬ 
tion.  In  addition,  he  spends  two 
days  a  week  in  the  Quaker  City, 
occasionally  reviewing  local  shows. 
At  the  Bulletin,  Bob  Williams  con¬ 
tinues  his  Wednesday  trips  to  New 
Yorkjto  pick  up  features  and  news, 
and  to  arrange  for  special  stories 
for  his  paper’s  expanded  coverage 
of  television.  Rex  Polier,  another 
Bulletin  ace,  also  is  sent  to  New 
York  on  occasion  to  pick  up  fea¬ 
tures.  And  the  Sunday  paper  is 
using  one  and  two-color  art  on  the 
front  page  of  its  tv-amusement 
section.  Eventually,  the  Bulletin 
hopes  to  make  regular  use  of  three- 
color  when  its  new  color  presses 
are  ready  to  run. 

Baltimore’s  News-Post  has  ex¬ 
panded  its  Sunday  tv  section  under 
Aldine  Bird’s  direction,  and  the 
Baltimore  Sun  is  sending  tv  edi¬ 
tor  Donald  Kirkley  to  New  York 
about  once  a  month  to  dig  up  fea¬ 
tures  and  news  for  his  daily  and 
Sunday  columns..  In  Washington, 
Post-Times-IIerald  tv  editor  Larry 
Laurent,  in  his  recent  letter  to 
Variety,  told  how  highly  his  brass 
regarded  the  paper’s  coverage  of 
the  tv  beat.  The  PTII  is  one  of  the 
papers  using  color  regularly  on 
the  cover  of  its  tv  tabloid.  The  i 
Star’s  tv  columnist,  Bernie  Harri¬ 
son,  is  backed  up  Sundays  by  Mar¬ 


garet  MacManus’  Bell  Syndicate 
column,  which  usually  gets  a  big 
play  on  page  one  of  the  amusement 
seciion.  The, News’  David  Reque 
combines  criticism  and  news  in  his 

daily_column. _  _ _ 

Cleveland,  Too  _ j 

Cleveland  reports  that  the 
Scripps-Howard  Press  has  given 
veteran  tv  editor  Stan  Anderson 
a  new  assistant,  Nancy  Gallagher, 
who  writes  an  occasional  news  or 
feature  piece  about  tv  in  addition 
to  her  boss’  regular  column.  The 
Plain  Dealer  carries  a  big  Sunday 
section,  with  cartoons  and  the  Chan¬ 
nel  One  column,  in  addition  to  the 
contributions  of  tv  editor  George 
Condon  and  his  assistant,  Tom 
O’Connell.  Condon  is  a  regular 
visitor  to  New'  York  and  Holly¬ 
wood  to  pick  up  exclusive  columns. 
Maurice  Van  Meter  and  Ethel 
Boros  hold  forth  at  the  P.D.’s  eve¬ 
ning  paper,  the  News.  Cleveland 
is  a  top  newspaper  city,  and  all 
three  tv  editors  cover  their  beats 
with  as  much  thoroughness  as  a 
financial,  city  or  sports  reporter. 
The  managing  editors  expect  them 
to  get  the  latest  tv  news  into  their 
columns,  whether  it’s  by  phone, 
other  contacts  or  off  the  wires. 

The  same  goes  for  Cincinnati  and 
Columbus,  the  two  other  Trendex 
cities  in  Ohio,  which  enjoys  the 
unique  status  of  being  the  only  one 
of  the  48  states  with  that  many 
Trendex  centers.  Competition  for 
news  is  keen  among  the  Cincinnati 
Times-Siar’s  Charlton  Wallace,  the 
Post’s  Mary  Wood  and  the  En¬ 
quirer’s  James  Devane.  In  Colum¬ 
bus,  the  Dispatch  recently  sent  its 
new  tv  editor.  Bob  Connors,  to  New 
York  to  pick  up  exclusives,  for  both 
his  daily  column  and  the  Sunday 
page.  Norman  Dohn,  the  Dispatch’s 
Sunday  editor,  is  developing  great¬ 
er  interest  in  using  tv  material  in 
his  Sunday  section.  Mrs.  Glenna 
Spencer  does  the  tv  column'  for 
the  Ohio  Slate  Journal;  the  veteran 
Mrs.  Jo  Bradley  Reed  includes 
news  and  criticism  in  her  Colum¬ 
bus  Citizen  column  and  runs  the 
weekend  tv  section,  and  Pauline 
Smith  runs  the  Columbus  Star’s 
weekly  tv  page. 

'  Rocky  Mountain  Sector  | 

In  line  with  increased  editorial 
interest  in  tv  news,  the  Rocky 
Mountain  News  has  upped  Earl 
Wennergren’s  former  three-a-week 
television  column  to  a  daily  fea¬ 
ture.  Tom  Watt,  youthful  Denver 
Post  tv  columnist,  has  a  daily  col¬ 
umn  and  also  runs  the  weekend  tv 
tabloid.  In  Minneapolis-St.  Paul, 
Will  Jones’  tv  comments  bring  him 
the  greatest  reader  response  among 
the  varied  columns  he  writes.  Sun¬ 
day  editor  Ernie  Larsen,  of  the 
St.  Paul  Dispatch,  backs  up  tv  edi¬ 
tor  and  columnist  John;1  Harvey 
with  Pat  Clepper,  who  edits  the 
Sunday  tv  section. 

In  Milwaukee,  the  Sentinel  has 
increased  its  tv  space,  with  Buck 
Herzog  treating  of  television  mat¬ 
ters  more  frequently  in  his  column, 
and  the  Sunday  paper  using  more 
tv  art.  Also,  Sunday  editor  Abe 
Elevitz  is  playing  television  big¬ 
ger  in  the  Sentinel  magazine.  The 
Milwaukee  Journal  continues  to 
give  Don  Dorbrooks,  its  tv  editor, 
ample  space,  both  for  his  column, 
and  for  color  pictures  and  features 
in  the  Sunday  magazine. 

The  Times-Union  in  Rochester, 
N.  Y.,  with  John  Hadley  handling 
tvr  has  measurably  increased  its 
Sunday  tv  space.  The  Buffalo  Eve¬ 
ning  News  gives  Sturgis  Hedrick  a 
daily  column  plus  art,  and  week¬ 
ends  he  has  three  to  four  full, 
eight-column  pages  to  fill.  Of 
course,  those  big  pages  carry  con¬ 
siderable  tv-connected  or  attracted 
advertising.  For  that  matter,  so 
do  most  of  the  other  tv  pages 
around  the  country.  The  Chicago 
Sun-Times,  for  instance,  charges 
$1,000  for  the  back  page  of  its 
Sunday  tv  magazine,  and  claims  to 
be  well  in  the  black  with  this  few- 
months-old  innovation. 

The  Coast,  with  the  extension  of 
the  cables  bringing  its  televiewers 
virtually  all  the  big  shows  seen 
back  cast,  has  followed  suit  with 
its  newspaper  coverage  of  tv 
news.  In  Los  Angeles,  .the  Times 
with  Walter  Ames,  the  Mirror  with 
Hal  Humphrey,  and  the  Herald- 
Express  with  Bob  Hull,  vie  for 
tv  “scoops”  with  all  the  avidity 
of  a  Val  Adams  at  the  Times, 
Marie  Torre  at  the  Herald  Tribune, 
Ben  Gross  and  Sid  Shalit  at  the 
News,  and  the  other  New  York  tv 
reporters. 
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THE  MEDICINE  SHOWS 

[ They  Taught  Radio  Pill  Boys  a  Lot] 


r  By  EPES  W. 

No  longer  is  it  possible  for  the 
“Doctor”  to.  milk  the  more  affluent 
of  the  towners  for  big  money  for 
special  remedies.  No  longer  will 
water,  colored  with  caramel  and 
flavored  with  root  extract,  pass 
muster  as  medicine.  It  is  not  even 
allowable  to  make  extravagant 
claims  for  the  nostrums  offered  for 
sale,  and  ingrowing  toenails  and 
cirrhosis  of  the  liver  are  no  longer 
cured  out  of  the  same  bottle. 

It  was  fine  while  it  lasted,  but 
some  of  the  more  ambitious  pirates 
went  too  far  and  the  medi'cal  socie¬ 
ties  clamped  down.  .  They  even  re¬ 
quired  that  the  “Doctor,”  who  was 
the  kingpin  of  most  outfits,  possess 
a  diplcma  from  some  state  medical 
authority  permitting  him  to  prac- 
tice,  and  what  was  the  old  timer 
going  to  do  about  that? 

Y  PeVcy~Williams  Pioneered  'Em 

The  medicine  show  was  started, 
or  at  least  developed,  by  the  late 
Percy  G.  Williams,  who  later  was 
to  become  one  of  the  foremost  fig¬ 
ures  in  American  vaudeville.  He 
invented  a  tubular  belt  of  red  flan¬ 
nel,  stuffed  with  aromatic  leaves 
and  designed  to  be  worn  around 
the  abdomen  next  the  skin.  The 
thing  probably  had  some  slight 
therapeutic  value  as  an  irritant. 

At  first,  Williams,  who  was  then 
an  actor,  headed  his  own  show, 
giving  a  light  vaudeville  program 
and  selling  his  belts  in  between  the 
acts.  He  traveled  with  a  tent, 
which  was  pitched  on  the  most  de¬ 
sirable  vacant  lot  in  the  business 
district.  It  was  a  good  show.  It 
had  to  be,  for  the  object  was  to  put 
the  cuffo  audience  into  a  good 
humor,  breaking  down  the  sales 
resistance.  It  was  a  good  show. 
The  belts  must  be  good,  too. 

Williams  did  so  well  that  he 
shortly  retired  from  the  road  to 
form  and  direct  a  dozen  or  more 
troupes  in  various  parts  of  the 
country.  Some  of  these  he  backed 
himself.  Others  worked  on  shares. 
In  the  early  end  of  1880  Williams 
took  an  advertisement  in  the  Clip¬ 
per  to  attract  new  companies,  and 
he  gave  a  resume  of  the  profits  of 
some  of  his  last  season’s  shows, 
some  of  which  ran  as  high  as 
$20,000. 

Of  course,  this  was  too  good  a 
thing  to  pass  unnoticed  and  the  In¬ 
dian  Sagwa  Co.  was  formed  to  pro¬ 
mote  the  sale  of  an  herbal  remedy, 
ostensibly  discovered  by  a  trapper 
in  the  Indian  country.  To  serve  as 
a  guarantee  of  good  faith  a  couple 
of  Indians  were  assigned  each 
troupe,  by  arrangement  with  the 
Federals.  who  rented  out  Nature’s 
Noblemen  to  medicine  shows,  Wild 
West  shows,  or  whatever.  Com¬ 
plete  with  tribal  costume.  In  time 
Sagwa  had  as  many  as  100  com¬ 
panies  out.  some  working  in  tents 
and  larger  troupes  in  halls  and 
school  houses.  The  profits  must 
have  been  enormous. 

Sagwa,  like  Williams,  worked 


.  ^  \ 

legitimately,  content  with  the  prof¬ 
its  from  sales,  but  the  graft  was  too 
good  to  escape  the  eagle  eyes  of 
the  fakirs,  and  all  sorts  of  shows 
sprung  up.  One  favorite  graft  was 
a  soap  supposed  to  be  a  cure  for 
rheumatism.'  .  As  a  matter  of  fact 
the  suds  merely  acted  as  the  lubri¬ 
cant  for  a  vigorous  massage  which 
got  the  blood  circulating  and,  for 
a  time,  brought  relief  to  the  user. 
But  the  pain  came  right  back  as 
soon  as  the  massage  was  discon¬ 
tinued. 

I  They  All  Fell  1 

It  may  seem  absurd  that  even  the 
semi-intelligent  would  fall  for  the 
bunk,  but  they  did,  and  in  a  big 
way.  In  one  instance,  the  Profes¬ 
sor,  who  was  developing  a  new 
grift,  announced  at  one  of  his 
shows  that  he  was  retiring  from 
business.  He  had  just  enough  soap 
to  make  one  more  town  and  then 
he  was  through.  The  troupe  con¬ 
sisted  of  about  a  dozen  people. 
They  traveled  by  rail  and  stopped 
at  the  cheaper  hotels. 

That  night  the  landlord  came  to 
the  doctor’s  room  with  a/  troubled 
look.  He  had  been  helped  by  the 
soap.  He*  offered  to  buy  the  re¬ 
maining  supply.  The  professor 
chided  him  for  seeking  to  withhold 
from  the  people  of  the  next  town 
the  benefits  he  had  enjoyed,  but  as 
an  extra  special  favor  he  offered  to 
give  the  innkeeper  a  six  months’ 
supply  in  return  for  a  receipted 
bill.  For  about  $2  worth  of  soap 
he  obtained  a  week’s  board  for  the 
entire  troupe.  And  he  did  not  even 
reveal  that  his  credulous  customer 
could  have  obtained  all  the  soap  he 
wanted  from  the  Cincinnati  house 
which  supplied  him. 

Probably  half  a  hundred  others 
were  selling  the  same  soap,  but 
most  of  them  bought  in  sufficiently 
large  quantities  to  have  their  own 
names  put  on  'the  packages.  Only 
the  very  little  fellows,  buying  from 
hand  to  mouth,  used  the  Cincinnati 
concern’s  imprint.  In  small  quan¬ 
tities  the  soap  cost  about  3c  a 
cake.  In  large  lots  it  sold  for  half 
that  price  and  still  paid  the  maker 
a  handsome  profit,  for  the  same 
concern  supplied  a  dozen  different 
nostrums,  all  gorgeously  labeled. 

But  the  real  blowoff  was  the 
business  the  Doctor  did  in  his  pri¬ 
vate  consultations.  Those  in  the 
audiences  were  urged  to  consult 
the  doctor  during  the  afternoon 
“absolutely  free,”  and  .  all  after¬ 
noon  there  was  a  line  of  hypocon- 
driacs  waiting  their  turns. 

Most  of  these  were  given  short 
shrift  and  small  attention,  but  in 
every  town  there  were  some  of  the 
more  affluent  who  enjoyed  the 
luxury  of  being  ill,  and  the  Doctor 
was  a  shrewd  judge.  He  would 
scare  these  come-ons  into  the  be¬ 
lief  they  were  dangerously  ill,  and 
fees  of  from  $50  to  as  high  as  $500 
were  not  uncommon. 

,  But  the  monetary  side  was  less 
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important  than  the  impression  cre¬ 
ated  on  the  susceptible  neurotic 
who  persisted  in  using  dangerous 
drugs  to  cure  imaginary  ills,  and 
it  was  this  phase  which  gave  the 
medical  societies  a  chance  to  in¬ 
tervene. 

The  Medicos  Step  In  | 

It  was  a  long,  uphill  fight,  for  the 
local  physicians,  seeing  the  pother 
raised,  were  apt  to  sidestep  and 
leave  the  fight  to  the  more  power¬ 
ful  county  and  state  organizations. 
They  sensed  the  local  opposition, 
for  oddly  enough  the  greatest  pro¬ 
test  came  from  the  very  people  the 
bills  were  designed  to  protect — the 
yokels. 

To  them  the  medicine  show  was 
an  institution  and  often  the  only 
entertainment  offered  from  one 
New  Year’s  day  to  the  next.  Most 
of  the  towns  were  too  small  to  sup¬ 
port  a  tent  rep  show  at  a  10-20c  ad¬ 
mission.  There  were  not  a  suffi¬ 
cient  number  of  persons  who  could, 
or  would,  pay  their  two  thin  dimes 
for  “Ten  Nights  in  a  Bar  Room” 
or  “East  Lynn.”  They  saw  no 
reason  why  they  should  pay  when 
the  medicine  show  would  presently 
come  along  with  a  sprightly  enter¬ 
tainment  absolutely  free — if  they 
bought  no  medicine.  Their  re¬ 
sentment  was  chiefly  directed 
against  the  local  man,  and  some¬ 
times  this  hurt. 

But  the  evil  was  too  palpable, 
and  eventually  the  various  states 
fell  into  line.  Real  physicians  re¬ 
placed  the  longhaired  imitations 
and  much  of  the  excitement  was 
lost,  for  the  old  timers  could  work 
an  audience  into  a  ferment  with 
their  vivid  stories  of  the  dangers 
of  diseases  which  only  their  pet 
nostrums  could  cure. 

Many  of  the  companies  worked 
the  same  route  year  after  year  and 
became  real  folks  to  the  localites. 
One  oldtimer  spent  several  sum¬ 
mers  on  the  lower  peninsular  of 
Maryland.  He  was  able  to  sell  a 
number  of  really  good  acts  the 
idea  it  was  a  fine  lark.  It  was,  for 
the  little  troupe  was  received 
everywhere  with  open  arms  and 
some  of  them  played  every  sum¬ 
mer,  royally  entertained  and  liv¬ 
ing  off  the  fat  of  a  land  long  fa¬ 
mous  for  its  food  and  cookery.  The 
coming  of  the  company  was  a  dis¬ 
tinct  social  event,  and  the  tent  was 
not  up  before  the  towners  gath¬ 
ered  to  greet  their  favorites.  Only 
once  was  opposition  encountered. 
In  one  spot  a  local  minister  was 
wroth  over  the  poker  games  that 
were  played  after  the  show  in  the 
back  room  of  the  local  saloon.  He 
determined  to  invade  the  den  of 
vice  and  denounce  the  profligates. 

Unknown  to  him,  his  wife  was 
seized  with  the  same  bright  idea. 
Armed  with  a  stout  cane,  she 
sought  the  back  door  and  sent  a 
kid  in  to  call  out  the  manager.  The 
kid  tipped  off  the  idea  and  instead 
of  answering  the  summons  himself, 
the  manager  told  the  parson  his 
wife  wanted  to  see  him  outside. 
In  the  shadows  she  did  not  realize 
that  it  was  the  sharer  of  her  joys 
and  sorrows,  and  as  he  emerged 
she  socked  him  with  the  cane  for  a 
10-minute  count.  That  ended  that 
crusade.  It  was  laughed  out  of 
existence. 

The  pure  food  bill  put  the  final 
kink  into  the  graft.  If  they  had  to 
sell  medicine  reasonably  calculated 
to  relieve  the  ills  listed  on  the 
label,  it  required  too  varied  and 
too  costly  a  stock..  Most  of  them 
went  back  to  first  principles  and 
offered  a  tonic;  a  little  gentian,  a 
dash  of  sarsaparilla,  plenty  of 
water  and  some  coloring  mailer. 
But  the  graft  was  not  llie  same. 


Copy-Writer  Muttering  To  Himself 


Bv  I.  F.  MARCUSE 


Every  morning  after  I  wake  up 
refreshed  from  a  good  night’s 
sleep  on  my  Beautyrest  mattress, 

I  shave  with  my  Gillette,  wash  my 
face  with  Lux,  brush  my  teeth 
with  Gleem,  rub  some  Wildroot 
Hair  Tonic  in  my  scalp,  put  on  my 
Robert  Hall  suit  and  go  downstairs 
for  breakfast.  There  I  see  my  wife 
standing  surely  in  front  of  our 
Westinghouse  refrigerator,  her 
gleaming  Revlon  coated  finger¬ 
nails  patting  her  Toni  home  per¬ 
manent  into  place.  On  the  Hot- 
point  electric  range  my  morning 
ham  and  eggs  are  sizzling  in  the 
GE  electric  fryer,  the  Tip  Top 
bread  is  turning  an  even  brown  in 
the  Sunbeam  toaster  and  the  in¬ 
stant  Maxwell  House  coffee  is 
steaming  fragrantly.  While  I  sip 
the  frozen  Minute  Maid  orange 
juice,  my  wife  loads  the  Norge 
washing  machine,  adds  more  Rinso 
white  and  away  it  goes,  chirping 
merrily.  In  the  next  room  I  hear 
the  maid  turn  on  the  Hoover  vac¬ 
uum  cleaner  which  is  music  to  my 
ears,  and  I  hum  the  Light  up  a 
Lucky  theme  as  I  smoke  my  morn¬ 
ing  cigarette.  Finished,  I  put  on 
my  Stetson,  kiss  my  wife  on  her 
no-smear  Hazel  Bishop  lips  and 
head  for  the  office  in  my  new  1956 
big  M  Mercury. 

Once  downtown,  I  enter  the 
Otis  elevator  and  as  I  get  out  I 
sink  ankle  deep  in  Bigelow  car¬ 
peting.  In  my  Paul  McCobb  deco¬ 
rated  office,  the  red  and  yellow 
telephones  are  ringing  furiously 
while  my  secretary  sits  dreaming 
in  her  Maiden  Form  bra.  Nudg¬ 
ing  her  gently,  she  flutters  her 
Maybellined  eyes,  .  slips  into  her 
simple  Anne  Fogarty  frock  with¬ 
out  disturbing  her  hair,  immacu¬ 
late  in  a  coating  of  Spray-net,  and 
glides  out  of  the  room  in  her 
Capezio  flats. 

The  morning  flies  by  as  inspira¬ 
tion  comes  for  the  new  beer  ac¬ 
count.  My  idea  to  call  it  Schizo, 
the  beer  with  the  two  heads,  so 
pleases  me  that  I  cancel  my  ap¬ 
pointment  with  my  analyst.  In¬ 
stead  I  gorge  myself  on  two  mar¬ 
tinis,  very  dry  made  with  Gilbey’s 
gin,  a  generous  helping  of  Little- 
bo  pizza,  Fluffo  pie  with  Borden’s 
ice  cream,  a  cup  of  Sanka  and  a 
package  of  Turns. 

Back  at  the  office  I  have  a  foul 
afternoon  with  the  beer  company 
president  who  is  a  Calvert  man  of 
distinction  but  acts  more  like  an 
Old  Grandad  bourbon.  Anger 
makes^  me  go  white  under  my 
Terminal  barber  shop  tan  but  my 
secretary  saves  the  day.  Nobody, 
but  nobody  can  resist  her  in  her 
Sarong  girdle  and  off  they  go  for 
cocktails  at  the  Stork  as  I  get 
D’Oyly  carte  blanche  to  arrange 
the  show. 

At  five  o’clock  I  join  the  gen¬ 
eral  exodus  from  the  Diamond 
Crystal  salt  mines,  and  as  my  gas 
tank  is  filled  with  Shell  TCP  for 
the  ride  home  to  my  Johns  Man- 
ville  split  level,  I  think  of  the 


Contour  chair  waiting  for  me 
along  with  my  Florsheim  slippers, 
my  Dunhill  pipe  and  my  wife 
fragrant  with  Arpege  perfume. 
But,  best  of  all,  is  the  knowledge 
that  our  tv  set  is  broken  and  we 
haven't  told  a  soul.  Tonight  we’ll 
just  read  awhile  and  go  to  bed 
early  and  not  care  who  wins  a 
Cadillac  convertible  as  long  as  we 
have  our  Castro. 

EducI  TV  Station 
Bright  ’56  Aspect 

Washington. 

National  Citizens  Committee  for 
Educational  Television  sees  bright 
prospects  for  educational  tv  in 
1956,  with  new  stations  in  Denver 
and  Memphis  scheduled  to  start  by 
Spring  and  six  more  planning  to 
be  on  the  air  later  in  the  year. 
These  would  bring  the  total  to  26. 

NCCET  reports  that  the  18  sta¬ 
tions  now  in  operation  are  pro¬ 
gramming  340  hours  weekly  to  a 
potential  audience  of  39,000,000. 
The  new  stations  planned  for  1956 
will  bring  an  additional  7.000,000 
people  within  the  ETV  orbit. 

A  survey  of  fall  programming 
schedules  by  ETV  stations,  Com¬ 
mittee  found,  showed  that  57ro 
was  live  and  locally  produced  and 
the  remainder  kinescope  and  film. 
Nearly  20 r'o  of  program  hours  was 
devoted  to  systematic  instruction 
for  the  adult  audience.  56^  to 
family  and  general  information 
programs,  and  24rc  to  shows  for 
children,  including  in-school  tele¬ 
casts  to  supplement  classroom  in¬ 
struction. 

Survey  reveals  that  ETV  sta¬ 
tions  are  offering  21  courses  which 
adults  can  take  for  high  school, 
college  or  graduate  study  credit,  in 
addition  to  seven  courses  for  non¬ 
credit  study.  Courses  most  offered 
are  history  and  languages  (French, 
German  and  Spanish),  with  piano, 
biology,  physics,  accounting,  eco¬ 
nomics  and  philosophy  also  avail¬ 
able. 

Outstanding  among  ETV  sta¬ 
tions  is  WQED  in  Pittsburgh,  on 
the  air  671-2  hours  a  week,  which 
carries  a  series  of  courses  en¬ 
abling  its  video  students  to  qualify 
for  high  school  diplomas  in  two 
years.  This  station’s  “Children’s 
Corner”  was  given  a  Sylvania 
Award  and  was  recently  signed 
for  a  three-year  NBC  contract.  It 
was  from  WQED  that  Dr.  Spock 
went  to  NBC. 

Educational  stations  devote  the 
largest  block  of  their  viewing  time 
to  programs  on  community  and 
civic  affairs,  news  and  current 
events  analysis.  Next  follow 
Science  and  industry,  farm  and 
homemaking,  music,  sports  and 
recreation,  psychological  subjects, 
art  and  drama,  literature,  travel 
and  religion. 
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.Jar!:  Owens,  who's  Monday,  VYdnesdav,  Frida v  TV  shows  may 
b  -  scon  from  4:<iu  io  r, :  no  p.yr.  on 
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TV — The  New  Blackboard 

By  ROBERT  GESSNER 

(Chairman,  Dept .  of  Motion  Picture  &  Television,  New  York  U.) 

Speaking  of  golden  anniversaries,  •  professors  who  want  to  teach  be- 
Ihere  was  a  tiriie  when  teachers  !  fore  cameras.  First  of  all,  he  must 
looked  forward  to  the  golden  years  !  !earn  that  traditional  material  may 
of  full  professorship  and  tenured  | 

privilege.  Having  endured  their  the  visual  aspects  but  of  the  non¬ 
quota  of  opening  day  class  fright  |  visual  content.  Since  the  eye  is 
i similar  to  the  theatrical  variety)  j  Quicker  than  the  ear,  material  is 
a„d  years  of  heavy  daily  scheduling  '  “ 

of  lectures,  the  prof  looked  ahead  j  fessor  must  learn  it.  Not  only  for 
to  clover.  His  life  would  consist  of  his  sake  but  for  that  of  the  stu- 
a  seminar  or  two,  very  cozy,  pipe-  dents.  Michigan  State  U  at  East 
smokers  around  a  table.  He’d  have  j  Lansing,  which  has  been  in  this 
a  reader  to  do  his  paper  work.  He  !  particular  phase  of  the  business 


would  be  able  to  relax  and  smile 
tolerantly  at  the  young  instructors 
trotting  on  the  treadmill  he’s  left 
behind. 

Do  you  know  what  has  spoiled 
this  beautiful  dream?  -  Television! 

Instruction  via  tv  is  being  herald¬ 
ed  as  the  answer  to  the  teacher- 
shortage  and  the  classroom-short- 
age.  University  administrators, 
worrying  about  the  high  schools 
bursting  at  their  seams  with  hordes 
of  students,  are  hurriedly  assem¬ 
bling  tv  budgets.  Already  there 
are  18  non-commercial  education 
stations  with  a  potential  audience 
of  40,000,000.  But  closed-circuit 
instruction,  from  university  studios 
to  classrooms,  is  just  beginning  to 
expand.  This  fall  New  York  U,  on 
a  grant  from  the  Ford  Fund  for  the 
Advancement  of  Education,  has 
been  teaching  English  composition 
and  literature  to  some  500  fresh¬ 
men  and  sophomores  from  a  brand 
new  video  studio,  equal  in  quality 
and  facilities  to  the  best  of  any 
smalltown  station.  New  Jersey 
State  Teachers  College  at  Mont¬ 
clair  and  Chicago  Teachers  Col¬ 
lege  have  been  operating  closed- 
circuits.  Pennsylvania  State  has 
been  enlightening  2.500  students 
via  the  cold-blue  lamp  in  the  class¬ 
room.  There  are  other  institu¬ 
tions  of  higher,  medium  and  lower 
levels  wherein  the  light  of  learning 
is  cast  upon  upturned  faces  from  a 
24-inch  tube. 

The  courses  so  taught  cover  al¬ 
most  every  area  from  chemistry 
to  the  psychology  of  marriage.  Ap¬ 
parently  there  is  a  curricula  rela¬ 
tionship. 

Dignitaries,  in  and  out  of  execu¬ 
tive  suites,  are  describing  class¬ 
room  tv  with  advertising  adjectives. 
One  university  president  is  con¬ 
vinced  that  tv  is  the  greatest  single 
aid  to  education  since  Horace  Mann 
invented  the  public  school.  One 
network  president  claims  that  cam¬ 
pus  tv  is  the  blackboard  and  the 
textbook  of  today  and  tomorrow. 

But  what  of  the  lowly  professor 


longer  than  most  universities, 
has  decided  on  a  ratio  of  one- 
half  tv  time  for  full  credit.  Thus 
for  three  hours  per  week,  or  three 
points  of  credit,  the  professor  totals 
an  hour-and-a-half .  in  the  studio. 

Finally,  there’s  the  problem  of 
economics.  A  teacher  who  is  paid 
at  the  rate  of  30  students  in  an 
average-sized  class  may  now  reach 
300  with  the  same  lecture.  Is  his 
salary  to  be  increased  10  fold?  Are 
the  professors  he  displaces  to  be 
dismissed?  Is  there  to  be  tech¬ 
nological  unemployment  at  a  time 
when  there’s  a  shortage  of  teach¬ 
ers?  One’  university  at  a  time 
calmed  the  fears  of  his  faculty  by 
saying  that  as  long  as  a  tv  engi¬ 
neer  costs  more  to  hire  than  in¬ 
structors  there  will  be  no  need  to 
worry.  The  economics  are  far  from 
being  settled.  Once  universities 
have  made  the  capital  investment 
of  studio  and  equipment,  the  total 
crew'  costs  will  indeed  be  less  than 
the  salaries  of  professors  who  can 
be  displaced. 

There  are  tremors  going  through 
the  ivy  vines  these  days.  A  secure 
profession  is  not  so  secure  as  it  was 
50  or  five  years  ago.  Perhaps  in 
the  golden  year  of  2006  A.  D.  the 
problem  will  seem  as  historical  as 


KENNETH  ROBERTS 

“Four  in  a  Row” — Dumont 
“Dollar  a  Srcond”— ARC-TV 
“Nora  Drake" — CBS  Radio 
Susquehanna  7-5400 

^FELICITATIONS  TO  VARIETY) 


Crime  on  Soap  Street 


.  By  ART  WOODSTONE - * - 

The  daily  ordeal  known  as  er  and  brother  are  held  hostage 
“crime  at  the  soap  opera’’  persists.  !  by  her  ex-lover,  as  lh^  Police  a 
nervous  friend  and  a  crowd  (oil 
Not  only  does  it  seem  to  be  a  ques-  screen)  of  sadistic  gawkers  await 
tion  of  the  moral  lax-ity  of  the  writ-  J  outside  the  house-turned-prison, 
ers,  producers  and  directors  for  !  Lines  such  as  this  one,  by  a  re- 

these  tv  shows,  but  a  sign  ot  lliclr  :  P®f‘«  the  nearly  hysteitol 
..  ..  ..  ..  friend,  are  commonplace  soap 

serious  limitations  as  creative  pei-:opera  diplomacy:  “I  am  better  olf 
sonnel.  than  you  are,  Gordon;  I've  got 

Of  the  eight  major  soap  operas,  .something  (journalism)  to  keep  me 
seven  boast  guns,  gangsters  or  i  buPy-”.  Shortly  after,  the  nearly 
.,  t  ,  .  ,  .  ;  hvstencal  friend  finds  an  entrance 

some  lorm  of  dangerous  psyclios.s  ,  (hc  hosUgc  house  that  thc  hun- 

as  the  meat  of  thc  yarn.  Probably  !  dreds  of  police  surrounding  it 
a  higher  average  than  ever  before.  1  haven’t  been  smart  enough  to  un- 
In  the  instances  where  the  men  j  cover, 
behind  the  soapers  are  sensitive  |  “Lore  of  L?/c  :  Iuigitive  gang- 
:  ,  . —  .  .  .  ,  .  ,  :  ster  Hal  Craig  listens  irom  the 

i  enougb  to  realize  the  inept  job  ;  l3ack  room  as  jvir.  Raven,  who  is  a 
they’ve  been  doing,  they’ve  been  reai  goody-goody,  and  a  hard-hit- 


Radio  Prosperity 
Back  Too  Soon? 


j  heard  to  rationalize  the  issue  by 
•  laying  the  blame  on  their  tight 
budgets  and  thc  pressures  of  re¬ 
hearsal  and  writing  time.  However, 
the  problem  actually  is  thc  graphic 
need  for  fresh  and  more  honest 
story  ideas.  IIow  many  soapers 
have  hewed  to  the  original  soaper 
line  of  human  conflict  for  more 
than  three  or  four  months  after 
they  were  launched?  Guns,  wild¬ 
eyed  villains  and  exceptionally 
predatory  females  are.  too  sub- 


!  ten  femme  name  of  Meg  talk  about 
him  to  Craig’s  lawyer.  Raven  is 
protector,  it’s  learned,  of  a  mule 
child  who  has  uncovered  Craig’s 
terrible  crime,  and  wants  to  defend 
the  tot  from  Craig  “who  is  capable 
of  murder  just  to  keep  that  locket’s 
secret.”  Meg  butts  in  a  while  later, 
demanding  of  Raven:  “Will  -you 
stop  this  ridiculous  buildup  and  gel 
to  the  point.’’  This  line  sounded 
like  the  seripter  was  writing  off  his 
self-consciousness. 

“Search  for  Tomorrow'' :  Melanie 
is  a  psychotic  husband-stealer.  She 


fellow  called  Gutenburg  who  was 
moving  type  around  like  the  devil 
himself. 


‘Pulse’  Reprises 

“The  Best  of  Pulse,”  drawing  on 
the  highlights  of  its  “Pulse”  pro- 


Philadelphia, 

The  warning  to  radio  not  “to  con-  j  normal  or  abnormal  to  constitute 
fuse  dollar  prosperity  with  audi-  recognizable  human  values.  These 
ence  nrosDeritv”  is  voiced  bv  Gor  i  are  not  vory  imaginative  or  solid  :  has  a  dream  about  others  in  the 
don  Davis,  program  manager  o£  the  Princi»,es-  I  her  that  her  '■soul  is 

radio  station  KYW.  The  soap  opera  perpetrator  is  . 8ca  }  lu‘  and  .UE^-  N  ie  a"ak(s. 

“Prosneritv  mav  havp  returned  1  convincod  tbal  “Matinee  Theatre”  !  ooks  m  a  mirror,  and,  as  always 
iiospenty  may  have  letuined  ,  ,  ,,  ...  ,  .  the  way  with  symbolic  soapers,  she 

“OuiMndu^tr^should^ot  be  blind’  lractive  a  cost-per-1 .000.  Whether  :  screams  Of  course,  script  will  soon 

ed  by  ti?  ysueeessd  "lhe  do  a£  ! «  »*•  *  sh°uld"1 

are  rolling  Wk-  inin  nm-  handc  i Lie  soaper  s  audience  isn  t  polen-  ■  1  .  ,no!:  Ph\Lno*  because  snc.  on 

aie  louin*,  back  into  out  hands  .  ..  ,  llia<  ..  s„onsors  viously  is  being  primed  as  a  sym- 

but  the  audiences  are  roll  ng  back  uall;v  iaig.  01  a.  V  81  ,  8018  ;  1)alhetie  character 

more  slowlv  If  we  get  tnn  blind  nccd  rt‘mam  apathetic  to  the  truth  ;P‘Untuc  tnaiaaei. 

ed  and  excited  bv  today’s  increased  thal  lhe  lcvel  oi  the  stanza  l()(la>'  I  “The  Guiding  Light":  Everybody 

dness the' ^teLenci  ^1^^  I  barel.v  resembles  even  its  modest  Mn  this  one  is  petulant  or  irrasoi- 


the  worries  of  the  monastery  manu-  , ,  . 

script  copiers  when  they  heard  of  a  ;  business,  the  tendency  will  be  to  I 

-  'lay  aside  the  thinking  and  creative  |  aim. 


:  hie.  Somebody’s  brother-in-law  is 
there  boin£  operated  on.  Doctor  comes 
;  c 

;  stalls  around,  rather  than  tell  the 
ng 


programming  that  the  last  few  lean  I  However  slowly  told,  —  _ ,  ... 

years  has  generated.”  j  should  be  a  decent  story.  It  may  .  0l|t  and  ioi  no  less  than  10  minuUs 

The  situation  calls  for  more  j bo  excessive  of  the  underwriters 
young  blood  with  new  program.  |  to  ask  that  one  or  even  a  group  o 

vmnp  idcnc  find  an  rtvm-aii  atvarn  i  steady  writers  to  sustain  a  plane  oi  ,  :r  '“V 

nnng  ideas  and  an  oveiall  ?"aie" !  recogni./ablv  human  behavior  in  : t,mc  tclhnf?  thc  awtul  ln,lh  lo  a 

ness  of  broadcasting’s  new  impor- ;  i<-C0gm/amy  numan  ntnavioi  ;  nurse  casually  nassinc  bv  No  euns 

lance  tn  the  listener  “The  natural  tlieir  characters  for  lcilgtllly  pe-  <  ,u  ■  A0  py.nh» 

tance  to  ine  nsienei.  lhe  natuiai  .  »  ‘  but  its  assumed  that  several  clavs 

tendency  in  prosperous  times  is  to  1  10ds-  11  thaL  1S  the  case\  1  :  before  'he’s  nrobablv  boon  on  the 

Ho  nolhinfr  that  mierht  thP|have  a  writer  turnover  at  regular  “v  P* ouam>  «>n  inc 

gram  of  previous  week,  is  being  ;  boat.  Radfo  is  at  the  threshold  of’  intervals.  That  could  even  hold  n  _  alL  th,e  ,tnne!lh,C 

whipped  up  by  WRCA,  N.  Y.,  for  a  !new  approaches  toward  program-  l""' 


spillover  Saturday  session  starting  ! ming  to  its  listeners.-  It  would  be 
Jan.  7,  from  6:30  to  8  a.m.  Addi-  !  tragic  if  this  new  thinking  were 
tional  feature  will  be  the  top  10  j  abandoned.” 

records  of  the  week  as  per  Variety  j  ^The-  new  importance  of  radio  in 
charts.  .  flTsteners’ lives  is  just  being  realized 

“Pulse.”  WRCA’s  lately  installed  !  and  research  has  barely  scraped;*  nijvnowN- 

mu  wnai  oi  me  lowiy  proiessor  ;  occ^pfel  e-S^to  ^0° berth  '  plains  ^Ie^po^  '  On  a  recent  Wednesday  l lie  eight  of  the  other  soaps  traileml  th 

n^niwlvf  ;  crossboarcl.  “Best  of”  will  be  pro- ! fascination  with  sound  and  Hi-Fi  ;  main.  Quarter-hours  were  reviewed,  stanza,  calling  it  a  “story  of  hope.” 
duced  by  Draper  Lewis  and  recordings  as  a  phenomenon  of '  Findings  are  as  lollovs: 
directed  by  Bud  Ford.  ,  our  time.  i .  “Valiant  Lachj":  A  girl,  her  molh- 


for  directors.  Such  chores  needn’t  |)aticnt  was  cU'1f1’  ma|,lcd  0>- 
pay  top  prices,  because  the  soaper  by  801110  lambic  and  t-olenc  dis- 


would  make  a  great  training  ground  , 
for  upcoming  creative  talent,  who  Since  at  4  and  4:15  p.  m.  both 
haven't  yet  had  a  cliance  to  lo^e  CBS-TV  and  NBC-TV  have  eoiiHivt- 
tlieir  originality,  perspecliix*  or  inf?  soaps,  roughly  seven  minutes 
their  integrity.  ‘  u'ei'e  spent  on  each: 

Thc  Brighter  Day":  Earlier. 


hot  lights,  far  away  from  the  Olym¬ 
pian  press  releases? 


I 


Ham  in  the  Classroom 


He  finds  his  golden  dream  has 
been  shattered.  Instead  of  enjoy¬ 
ing  the  fruits  of  his  labors,  his  rep.- 
utalion  won  and  secured,  he  finds 
his  fame  is  his  undoing.  Because 
he  is  a  mainlincr  on  the  faculty, 
popular  as  a  top-of-thc-bi II  per¬ 
former,  he  is  called  upon  to  lec¬ 
ture  before  cameras.  The  aca¬ 
demic  arsenic  behind  this  invita¬ 
tion  is  the  flattery  that  any  good 
teacher  can  teach  on  tv.  But  is  this 
necessarily  so?  A  positive  tv  per¬ 
sonality  does  not  mean,  in  reverse, 
that  the  performer  can  teach.  Pro¬ 
fessors  like  Bergen  Evans  or  Bax¬ 
ter  are  ideal  and  perhaps  the  ex¬ 
ception,  but  at  least  they  prove  that 
a  touch  of  ham  is  tasty  in  class¬ 
rooms  as  well  as  living  rooms.  We 
all  remember  best  the  quiet,  com¬ 
petent  teacher  who  really  taught 
us  one  of  the  three  Rs.  That  mem¬ 
orable  type  in  his  or  her  quiet 
mein,  captain  of  all  he  surveyed 
over  the  seas  of  desks,  would  drown 
in  perspiration  under  lights  and 
before  cameras.  I  have  witnessed 
the  sad  sight.  Camera  fright  can 
be  a  cruel  experience  for  a  sea¬ 
soned  lecturer,  accustomed  to  the 
friendly  atmosphere  of  a  class  of 
semi-attentive  students.  He  doesn’t 
feel  he  can  relax  or  stroll  about 
the  aisles,  nor  pause  for  pregnant 
silences,  nor  can  he  ask  for  ques¬ 
tions.  He  is  ON.  He  is  alone  in 
a  studio  With  a  crew.  He  feels  he 
must  keep  on  talking  at  all  costs. 
While  he  lights  a  pipe,  a  silence 
as  deep  as  Grand  Canyon  fills  the 
air  around  him.  He  can’t  locale  a 
friendly  face  who  is  nodding  with 
"hat  he  trusts  is  an  understanding 
sympathy.  Instead  it’s  thc  red 
traffic  lights  on  the  cameras  which 
command  his  eyes.  To  him  it’s  a 
nightmare,  and  he  wants  no  part 
of  classroom  tv. 

There’s  need  for  a  school  for 


PAUL  LAVALLE 


A  FANFARE  AND  A  SALUTE  FROM  the 
CITIES  SERVICE  BAND  OF  AMERICA  to  VARIETY  on  its  50th  Anniversary 
.(UFA  -  Yii-tnr  R*  cording  Arti.-ls) 


Yet  no  one  on  •‘Brighler’’  looks 
at  all  hopeful.  No  wonch  r.  I  here 
is  another  deceitful  psycho,  named 
Donald  who  is  addicted  to  solilo¬ 
quies  in  (he  classic  vein.  One  line 
in  thc  show,  delivered  by  an  old 
woman,  augurs  his  villainy:  "Do 
>on  think  that  ?vlax  is  right ---ae.-  in 
— in  believing  that  Donald  isn’t  the 
invalid  he  claims  lo  he?” 

“ Date  With  IJfr":  Not  great, 
but  the  best  of  the  eight  soaps  this 
particular  day.  It's  relatively  un¬ 
complicated,  and  its  pleasantness 
was  a  relief.  Brother  is  home  from 
college  and  tells  his  sister  that  lie’s 
engaged.  She  reacts  as  a  sister 
should.  Meantime,  their  mother 
has  found  herself  a  potential  mate 
loo.  Elders  are  happy  in  their  mu¬ 
tual  affection — and  both  look  like 
middle-aged  people  do  off  the 
homescreen. 

“The  Secret  Storm":  Author  of 
this  one  busted  out  all  over  with 
clever  dialog.  “How’s  the  world 
treating  you,  Spinoza?”  says  a  love 
rival  to  a  college  student.  Latter 
is  pretty  flip  too.  Obtuse  girl  in 
the  case,  when  she  isn’t  being  mys¬ 
terious,  comes  out  with- this:  “Hoys. 
Boys.  All  this  fighting  for  little  ol’ 
me?”  Meanwhile,  two  other  men, 
who  have  apparently  been  two  an¬ 
gles  in  a  love  triangle  of  their  own, 
pass  along  warnings  about  some 
gal.  whom  they  strongly  imply  is 
sick  out  of  her' head:  “It’s  a  w  No 
man  who  knows  how  to  keep  an  etc 
on  her  when  she  makes  a  move  of 
any  kind.” 

“ First  Love”:  Before  tuning  out 
temporarily  to  “Secret  Storm.” 
there  was  time  enough  to  see  two 
yeggs  sneak  into  a  room  where  a 
safe  was  located.  They're  going  to 
•:  crack  it.  evidently  not  for  moiu-y 
\  but  something  far  more  ominous 
!  and  valuable.  When  “First  Love” 

:  was  switched  back  on  a  few  seconds 
i  before  the  quarter-hour  was  up, 
i  hero  Zachary  was  lying  uncon- 
!  scions  on  thc  floor  as  the  two  vil- 
|  lains  kneel  over  him  in  surprise. 
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TV  Filins— An  Updated  Version 
Of  Freewheeling  Pietnre  Pioneers 

By  BOB  CHANDLER 


In  50  years  of  show  biz,  history 
often  tends  to  repeat  itself,  but  as 
a  general  rule  this  happens  within 
a  specific  branch  of  the  business. 
Since  the  advent  of  television, 
though,  some  industry  veterans 
have  had  the  dubious  satisfaction 
of  watching  the  early  motion  pic¬ 
ture  industry  reincarnated  through 
another  and  new  type  of  picture 
business,  that  of  television  films. 

If  there’s  a  phrase  to  describe 
the  telefilm  business,  particularly 
the  syndication  phase  of  it— which 
most  resembles  the  early  motion 
picture  days — it’s  wild  and  wooly. 
Just  like  any  other  fastgrowing 
business,  it’s  streaked  through  with 
promoters  and  manipulators,  the 
1955  versions  of  some  of  the  free¬ 
wheeling  picture  pioneers  of  40 
years  ago.  It  has  also  had  its  share 
of  the  unscrupulous  and  the  dis¬ 
honest,  although  the  latter  breed 
has  pretty  well  been  cleared  out 
and  the  suckers  rudely  awakened 
(of  the  former,  many  still  exist  and 
the  business  remains  in  many  re¬ 
spects  a  highly  cutthroat  one). 

But  in  most  respects,  the  tele¬ 
film  business  has  emerged  from  the 
“early  days”  (just  a  couple  of  years 
ago)  into  a  sober,  honest,  some¬ 
times  dignified  and  in  some  quar¬ 
ters  highly  respected  one  which 
fills  a  definite  need  and  supplies  a 
definite  service.  In  actual  fact,  the 
telefilm  syndication  business  has 
spurred  a  new  dynamism  in  local 
and  regional  economics  and  busi¬ 
ness — on  the  basis  of  local  and  re¬ 
gional  film  sponsorship,  many 
small  businesses  have  grown  large 
and  larger  ones  have  grown  to  un¬ 
dreamed  of  proportions.  A  study- 
of  the  brewing  industry  since  tele¬ 
vision  can  verify  this. 

|  From  William  Fox  To  Matty  Fox  [ 

Apart  from  its  effect  on  small¬ 
town  economics  and  station  opera¬ 
tion,  the  intramural  aspects  of  the 
telefilm  business  provide  a  fascin¬ 
ating  study  on  their  own.  It’s  been 
a  business  largely  of  speculation, 
of  fortunes  (small  ones  to  be  sure) 
made  and  lost  overnight,  of  merg¬ 
ers  and  absorptions  on  the  grand 
and  small  scale,  of  hits  and  misses 
and  in-betweens.  Too  many  now- 
successful  syndicators  have  fresh 
memories  of  the  figurative  sheriff 
hotfooting  it  after  them  with  un¬ 
paid  bills,  even  rent,  while  others 
have  overnight  found  an  opulence 
and  largesse  that  even  their 
dreams  couldn’t  match. 

In  the  tall-tales-but-true  depart¬ 
ment,  all  roads  seem  to  lead  back 
to  Matty  Fox,  who  parlayed  a  bun¬ 
dle  of  old  and  seemingly  worthless 
feature  films  into  several  millions 
of  dollars.  Fully  aware  of  the  ever- 1 
increasing  demands  of  stations  for 
film,  regardless  of  age  and  quality, 
Fox  and  his  Motion  Pictures  for 
Television  operation  wrote  an  in¬ 
credible ‘chapter  in  television  his¬ 
tory  from  1950  through  1954,  par- 


laying  several  feature  and  short 
subject  libraries  into  one  huge  cat¬ 
alog  and  in  the  process  setting  up 
some  90-odd  corporations  in  what 
easily  must  rank  as  one  of  the  most 
complex  tax  setups  of  modern 
times. 

Having  made  a  fortune,  Fox  then 
proceeded  to  lose  a  good  part  of  it 
through  a  desire  to  hop  on  the  pro¬ 
duction  bandwagon.  Fox  financed 
several  half-hour  series,  and  set  up 
a  second  distribution  organization 
to  handle  these.  He  finally  wound 
up  the  operation  in  1954,  turning 
the  half-hours  over  to  UM&M  for 
distribution  and  disbanding  his 
sales  organization  and  on  the  fea¬ 
ture  side,  making  a  distribution 
deal  with  Guild  Films  and  sending 
his  feature  film  staff  over  there.  A 
couple  of  months  later,  he  bounced 
back  with  one  of  the  real  razzle- 
dazzle  deals  which  typified  him, 
the  sale  of  his  Western  Television 
Corp.  holding  operation,  together 
with  all  the  features  and  some 
$10,000,000  worth  of  commercial 
time  he  had  accumulated  via  a 
films-for-time  barter  operation,  to 
C&C  Super  Corp.,  the  canned  soft- 
drink  operation.  The  deal  was  all 
in  C&C  Super  stock,  but  Fox  solved 
that  problem  by  getting  $1,000,000 
in  cash  through  a  deal  with  realtor 
William  Zeckendorf,  who  bought 
up  part  of  the  Western  stock  and 
paid  Fox  in  cash  and  then  sold  it 
to  C&C  in  return  for  the  softdrink 
stock.  Fox  just  a  week  ago  capped 
things  off  with  the  biggest  deal  of 
his  career,  the  $15,200,000  transac¬ 
tion  whereby  C&C  took  over  tv  and 
foreign  theatrical  rights  to  the 
740-feature  1,000-shorts  RKO  li¬ 
brary. 

The  Fox  •  story  and  influence 
doesn’t  end  there,  but  seems  to 
crop  up  in  the  background  ever  so 
often.  For  example,  in  1953  and 
1954.  two  companies  entered  the 
telefilm  distribution  fold,  both  of 
them  with  familiar-sounding  names. 
One  was  Flamingo  Films,  the 
other  Associated  Artists  Produc¬ 
tions.  Both  had  been  pioneers  in 
the  telefilm  field  pre-1950.  Both 
had  been  absorbed  by  Fox’s  MPTV. 
Both  reestablished  themselves, 
Flamingo  by  the  Harris  Group  as 
it  is  still  called  (Joseph  and  James 
Harris,  Sy  Weintraub  and  Dave 
Wolper),  AAP  by  Eliot  Hyman. 
UM&M,  the  unique  distribution  op¬ 
eration  comprising  Minot  Televi¬ 
sion,  Motion  Picture  Advertising 
Service  and  United  Film  Service 
(the  latter  two  screen  commercials 
operations),  was  put  on  the  map 
via  its  acquisition  of  Fox’s  syn¬ 
dicated  series.  Guild  got  the  bene¬ 
fit  of  diversification  through  acqui¬ 
sition  of  the  MPTV  or  Western 
Television  features.  And  so  it  goes, 
and  will  probably  continue  for 
some  years. 

| _ The  Snader  Snafu _ [ 

Another  unique  case  history, 
though  ending  less  happily,  was 
that  of  Snader  Telescriptions,  the 
Coast  outfit  set  up  by  Lou  Snader 
to  produce  and  market  three-min¬ 
ute  television  musical  shorts.  That 
one  ended  in  a  stockholder  arbitra¬ 
tion  proceeding  that  ran  for  about 
two  years  and  resulted  in  one  of 
the  unfortunate  partners  footing 
the  responsibility  for  returning 
most  of  the  stockholders’  money. 
But  to  show  what  a  small  world  it 
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is  in  the  telefilm  business,  among 
the  Snader  alumni  are  Reub  Kauf¬ 
man,  president  of  Guild,  and  Oliver 
Unger,  exec  v.p.  of  National  Tele¬ 
film  Associates.  Snader  is  in  busi¬ 
ness  as  an  indie  producer  (he  pro¬ 
duced  the  initial  “Liberace”  series, 
in  fact),  and  the  library  of  shorts 
is  now  combined  with  .others  pro¬ 
duced  by  Ben  Frye  in  Studio 
Films,  Frye’s  operation  set  up  by 
him  after  he  sold  out  his  interests 
in  United  Television  Programs, 
later  absorbed  by  MCA-TV. 

Kaufman  provides  another  un¬ 
usual  case  history,  having  estab¬ 
lished  Guild  in  late  1952  in  a 
three-room  office  in  one  of.  Madi¬ 
son  Ave.’s  less  ostentatious  build¬ 
ings  with  himself,  his  wife  and  a 
film  cutter,  plus  a  contract  with 
Liberace,  and  in  the  space  of  three 
years  parlaying  that  into  a  floor  in 
a  new  Park  Ave.  building,  a  $5,000,- 
000  nine-month  gross  (as  reflected 
in  the  last  report  to  stockholders) 
and  a  national  rep  as  one  of  the 
best-known  gents  in  the  business. 
It  was  done  largely  on  the  success 
of  Liberace,  but  no  less  a  factor 
was  the  wheeling  &  dealing  acu¬ 
men  of  Kaufman  himself,  plus  a 
conveniently  located  pawn  shop. 

The  list,  though  not  endless,  is 
enough  to  provide  a  basic  text  on 
how  a  new  industry  is  born.  Not 
quite,  though,  for  by  way  of  con¬ 
trast,  there’s  the  strictly-business 
saga  of  Ziv  Television,  the  real 
pioneer  in  program  syndication, 
and  the  dignified  and  above-re¬ 
proach  operations  of  the  three  net¬ 
work  film  subsidiaries.  The^are 
also  such  brilliantly-maneuvered 
(in  their  development)  operations 
as  Screen  Gems,  Television  Pro¬ 
grams  •  of  America  and  in  latter- 
day  context,  Official  Films,  plus 
the  octopus-like  MCA-TV. 

The  sum  total  of  all  this  is  a 
business  of  extremes,  ranging  from 
the  most  upright  to  the  near-shady, 
from  the  efficiently-operated  ad¬ 
ministrative  setup  to  the  lone-wolf 
one-man  operation.  But  it’s  been 
out  of  such  beginnings  that  a  solid¬ 
ly  based  industry  has  been  built, 
not  without  its  share  of  problems 
(perhaps  more  ‘so  than  any  other 
industry),  but  well  on  its  way  to  a 
high  standing  in  the  show  biz  com¬ 
munity. 

Basically,  the  film  industry  can’t 
be  ignored  or  eliminated  because 
it  rests  on  a  groundwork  of  a  nec¬ 
essary  commodity.  Film  plays  a 
vital  role  in  television,  and  will 
always  do  so,  as  long  as  there  are 
local  stations  not  completely  domi¬ 
nated  by  the  networks.  Film  has 
provided  the  answer  to  advertising¬ 
merchandising  problems  for  region¬ 
al  businesses,  the  breweries,  bak¬ 
eries  and  oil  companies,  for  ex¬ 
ample.  Film  has  allowed  local 
sponsorship  of  programs  and  stars 
with  national  identities.  Film  has 
provided  national  sponsors  with 
the  opportunity  to  use  tried-and- 
tested  programming  both  on  the 
network  and  national  spot-booked 
level  and  on  a  local  basis  to  bolster 
weak  spots  in  their  sales  and  dis¬ 
tribution  setups.  Film  has  pro¬ 
vided  the  answer  to  local  stations 
which  can’t  find  or  afford  the  tal¬ 
ent  and  the  room  for  an  all-live 
local  schedule;  it’s  provided  them 
with  attractions  to  draw  national 
spot  business;  it’s  given  them  a 
new  look  at  their  rate  cards  and  a 
new  sense  of  independence  from 
the  networks.  It’s  given  the  few 
independent  stations  the  weapons 
with  which  to  compete  successfully 
with  network  o&o’s  and  affiliates. 
Such  is  the  nature  of  the  business 
that  it’s  gotta  succeed  in  spite  of 
past  mistakes  and  a  colorful  if  not 
altogether  businesslike  past. 


Fable  For  A  Broadcaster 

- By  JOSEPH  J.  WEED - . 

( President ,  Weed  Television  Corp.;  Founder,  Weed  & 


Some  2,500  years  ago  Aesop 
said: 

“ A  leopard  and  a  fox  had  a  con¬ 
test  as  to  which  was  the  finer 
creature  of  the  two.  The  leopard 
put  forward  the  beauty  of  its  num¬ 
berless  spots;  but  the  fox  replied, 
“It  is  better  to  have  a  versatile 
mind  than  a  variegated  body’.” 

The  fable  comes  to  mind  in  the 
current  trade  controversies  over 
the  genuine  spot  offered  by  local 
stations  and  synthetic  spot  plans 
offered  by  networks. 

And  it's  not  a  question  of  who 
is  trying  to  outfox  or  out-leopard 
the  other.  But  like  jungle  law,  it’s 
survival  of  the  fittest.  Or,  actually, 
it’s  survival  of  the  media  that  fits 
the  national  advertiser  best. 

And  the  storybooks  also  say  you 
can  tell  a  leopard  by  its  spots.  But 
today  you  can  tell  a  whole  nation 
— and  sell  a  whole  nation — by  its 
radio  and  tv  spots.  Spots  before 
the  eyes — and  ears — is  the  health¬ 
iest  kind  of  merchandising  diag¬ 
nosis. 

There  is  no  fable  about  the  fact 
that  genuine  spot  is  a  choice  com¬ 
modity  defying  duplication  by  net¬ 
works.  True  spot  offers  hand¬ 
picked  markets,  hand-picked  times, 
choicest  availabilities  and  adjacen¬ 
cies,  and  local  merchandising  tie- 
ins.  And  all  of  this  is  offered  right 
in  the  areas  where  sales  are  made. 

|~You  Dial  a  Station,  Not  Nct~| 

No  one  tunes  in  a  network.  But 
every  setowner  tunes  in  a  local 
station.  Actually,  every  program  a 
listener  hears  or  sees  is  a  local 
program. 

Just  where  a  live  program  origi¬ 
nates — or  where  a  recorded  or 
filmed  program  was  made — is  aca¬ 
demic.  All  the  setowner  is  con¬ 
cerned  with  is  the  fact  that  he 
tunes  in  programs  of  his  choice 
over  a  local  wavelength  or  channel. 

And  the  entire  flow  of  a  station’s 
programming  is  a  unified  single 
entity.  The  local  newscasts,  the 
time  and  weather  announcements, 
the  homemaking  shows,  the  tran¬ 
scribed  and  filmed  shows — and  the 
network-fed  shows,  too,  on  the 
local  service  that  predated  network 
participating  plans  by  many  years. 

Networks  play  an  important  part 
in  the  radio-tv  structure  by  sup¬ 
plying  many  types  of  worthwhile 
programs  to  affiliated  stations.  But 
they  must  compete  with  the  top¬ 
flight  offerings  and  audience¬ 
pulling  stars  and  programs  that 
are  available  “live”  and  via  disks 
or  films  on  a  strictly  local  station 
basis.  Locally-originated  shows  in 
many  categories — and  even  reruns 
of  film  features  originally  made 
for  theatres — can  frequently  out- 
rate  the  most  expensive  types  of 
network  shows. 

The  split-sponsored,  unevenly- 
scheduled  network  shows  don’t 
offer  a  pin-point  choice  of  markets. 
Nor  do  they  always  have  the 


strength  to  outpull  stations’  own 
local  offerings.  Network  adjacen¬ 
cies  are  not  uniform.  In  this  era  of 
recorded  and  filmed  shows  and 
the  sale  of  local  and  national  spot 
program  time,  affiliated  station 
schedules  are  mosaically  designed 
in  individual  patterns.  An  affiliated 
station’s  schedule  in  the  east  often 
differs  drastically  from  one  in  the 
south  and  one  in  the  west. 

Hence,  stations  have  tfidividuality 
akin  to  personality.  The  network’s 
contributions  to  a  local  station  are 
valuable,  but  this  does  not  mean 
that  the  network  can  vie  success¬ 
fully  against  the  local  station  in 
the  spot  field. 

So  maybe  Aesop  could  rewrite 
his  fable  about  numberless  spols 
today.  But  he’ll  have  to  bow  to 
the  versatile  mind  of  genuine  spot 
as  against  the  variegated  body  of 
the  imitative  network  “concepts.” 

Moody  Bible  Institute 
Chi  Station’s  Far-Flung 
Missionary  ‘Stringers’ 

Chicago. 

WMBI,  the  non-commercial  radio 
station  operated  by  the  Moody 
Bible  Institute,  is  setting  up  an 
international  string  of  news  corre¬ 
spondents  comprised  of  the  Moody- 
trained  missionaries  scattered  all 
over  the  world.  WMBI  news  direc¬ 
tor  Don  Turner  points  out  that 
many  of  the  missionaries  have  had 
some  journalistic  training  and  that 
tape  recorders  are  pretty  much 
standard  equipment  making  them 
natural  overseas  “stringers.” 

Once  he  gets  the  operation  set 
up,  Turner  hopes  to  be  able  to 
cable  the  correspondents  for  spe¬ 
cial  on-the-spot  reports  either  as 
airmailed  tapes  or  phone  record¬ 
ings.  He’s  already  aired  a  lengthy, 
interview  with  Marshall  Tito  by 
one  of  his  “legmen”  and  an  ac¬ 
count  of  an  escape  from  the  East 
Germany  police. 

ABC  ‘B’fast  Club’  Back 
In  Breadwinner  Groove 

Chicago. 

ABC’s  “Breakfast  Club”  since  it’s 
been  sliced  up  for  participations  is 
rapidly  become  the  radio  web’s  big 
daytime  breadwinner.  Orders  are 
coming  in  far  into  the  new  year. 

La  Choy  Chinese  Foods,  through 
Foote,  Cone  &  Belding,  is  switching 
from  NBC-TV’s  “Home”  to  take 
three  “Club”  segments  weekly  as 
of  March  7.  Sta-Nu,  dry  cleaning 
process,  is  buying  in  March  19  for 
two  spots  weekly  for  13-  laps,  then 
takes  a  13-week  layoff  and  returns 
again  in  the  fall  for  another  13 
frames.  Agency  is  Lester  Jacobs. 


Variety’s  Golden  Anniversary  and  My 
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How  To  Secure  Foreign  Protection 


( Max  Chopnick,  New  York  copy¬ 
right  attorney  whose  special  piece 
on  the  new  situation  in  interna¬ 
tional  copyright  appears  in  an  ad¬ 
joining  column,  has  provided  the 
following  description  of  the  now- 
operative  (as  of  1956)  Universal 
Copyright  Convention.— Ed.) 

The  Convention  to  which  16  na¬ 
tions  now  adhere  consists  of  a 
preamble,  21  Articles  and  an  Ap¬ 
pendix  Declaration  as  to  one  of 
these  Articles,  a  Resolution  con¬ 
cerning  another  and  three  separate 
Protocols. 

The  Preamble  expresses  the  de¬ 
sire  of  the  contracting  states  to  as¬ 
sure  in  all  countries  copyright  pro¬ 
tection  of  literary,  scientific  and 
artistic  works  without  impairing  in¬ 
ternational  systems  already  in 
force.  It  expresses  the  belief  that 
a  UCC  will  insure  respect  for  the 
rights  of  the  individual  and  en¬ 
courage  the  development  of  litera¬ 
ture,  the  sciences  and  the  arts  and 
that  it  will  facilitate  a  wider  dis¬ 
semination  of  the  works  of  the 
human  mind  and  increase  interna¬ 
tional  understanding. 

Each  state  is  required  to  pro¬ 
vide  for  the  adequate  and  effec¬ 
tive  protection  of  the  rights  of  au¬ 
thors  and  other  copyright  proprie¬ 
tors  in  literary,  scientific  and  art¬ 
istic  works,  including  music, 
drama,  and  cinematographic  works. 
The  Convention  provides  for  na¬ 
tional  treatment,  that  is  the  na¬ 
tionals  of  one  state  shall  enjoy  in 
each  other  state  the  same  protec¬ 
tion  for  their  works  as  the  other 
state  gives  to  similar  works  of 
its  nationals. 


terms  of  duration,  the  duration  of 
the  first  term  shall  not  be  leste 
than  one  of  the  minimum  speci¬ 
fied  in  the  Convention. 

One  of  the  exceptions  on  the 
duration  of  protection  involves 
photographic  works  or  works  of 
applied  arts  in  which  a  minimum 
period  of  10  years  is  fixed  for  each 
of  these  classes  of  works. 


I 


Minimum  Formalities 


One  of  the  most  important  arti¬ 
cles  of  the  Convention  concerns 
the  minimum  formalities  required 
for  copyright  protection  among  all 
of  the  countries  participating  in 
the  Convention.  In  many  countries 
including  the  Berne  Union  coun¬ 
tries,  no  notice  of  any  kind  is  re¬ 
quired  to  secure  copyright  protec¬ 
tion.  Under  our  Copyright  Act, 
notice  of  a  specified  kind  must  be 
given  at  a  specified  place.  Our 
American  concept  of  some  notice 
as  a  condition  to  copyright  protec¬ 
tion  has  been  recognized  in  the 
Convention  by  the  provision  that 
notice  is  sufficient  if  it  uses  the 
symbol  D  accompanied  by  the  name 
of  the  copyright  proprietor  and  the 
year  of  first  publication,  if  placed 
in  such  manner  and  location  as  to 
give  reasonable  notice  of  claim  of 
copyright. 

Such  notice  will  satisfy  all  of 
the  formalities  of  deposit,  registra¬ 
tion,  notice,  notarial  certificates, 
payment  of  fees  or  manufacture  or. 
publication  as  to  any  of  the  con¬ 
tracting  states.  United  States  pub¬ 
lishers  may  use  a  simple-  notice  for 
domestic  as  well  as  foreign  mar¬ 
kets. 

A  book  publisher  in  the  United 
States  will  still  require  compliance 
with  the  manufacturing  clause  but 
a  national  of  a’  member  nation  or 
author  of  a  book  first  published  in 
such  nation  will  be  able  to  obtain 
full  protection  in  the  U.S.  for  Eng¬ 
lish  language  books  without  domes¬ 
tic  manufacture  and  merely  by 
compliance  with  the  simple  notice 
provision.  This  provision  required 
changes  in  the  copyright  laws  of 
the  United  States  and  other  coun¬ 
tries  desiring  to  participate  before 
any  country  could  become  an  ad¬ 
herent  of  the  UCC. 


Duration  Is  Local 


The  duration  of  protection  of  a 
work  under  the  Convention  is  gov¬ 
erned  by  the  law  of*  each  state  in 
which  protection  is  claimed  but  is 
not  to  be  less  than  the  life  of  the 
author  and  25  years  after  his  death, 
except  in  those  states  which  have 
limited  this  term  for  cerain  classes 
of  works  to  a  period  computed 
from  the  first  publication  of  the 
work,  in  which  case  the  limited 
torni  shall  prevail.  However,  it  is 
provided  that  the  term  of  protec¬ 
tion  for  all  classes  shall  not  be 
less  than  25  years  from  the  date 
of  first  publication,  or  from  its 
registration  prior  to  publication  for 
this  is  the  basis  for  determining  the 
term  of  protection.  Where  a  slate 
grants  two  or  more  successive 


Unpublished  Works 


Unpublished  works  of  nationals 
of  each  state  shall  enjoy  in  each 
others  contracting  state  the  same 
protection  as  is  accorded  by  that 
other  state  to  unpublished  works 
of  its  own  nationals.  In  the  U.  S. 
such  works  are  protected  by  com¬ 
mon  law,  without  formalities.  But 
this  does  not  give  statutory  pro¬ 
tection  which  can  be  secured  only 
by  meeting  the  requirements  of 
our  Copyright  Act. 

The  Convention  is  not  self-ex¬ 
ecuting;  It  obliges  each  state  to 
conduct,  in  accordance  with  its 
own  laws,  the  measures  that  are 
necessary  to  insure  the  application 
of  the  Convention  in  its  country, 
and  such  measures  must  be  in  ef¬ 
fect  before  its  instrument  of  ad¬ 
herence  is  deposited  under  the 
Convention. 

The  Convention  sets  up  the  pro¬ 
cedure  for  revisions  through  an 
intergovernmental  committee  and 
periodic  reviews  of  the  application 
and  operation  of  the  Convention. 
Any  state  may  denounce  the  Con¬ 
vention  at  any  time  and  such  de¬ 
nunciation  can  take  effect  12 
months  after  receipt  of  such  noti¬ 
fication. 

In  case  of  disputes  as  to  the  in¬ 
terpretation  or  application  of  the 
Convention,  these  can  be  adjudi¬ 
cated  by  the  International  Court  of 
Justice. 

The  Convention  recognizes  the 
existence  of  the  Berne  Convention 
and  other  conventions  and  provides 
that  the  UCC  shall  not  abrogate 
such  other  conventions  or  arrange¬ 
ments  that  may  be  in  effect  aihong 
the  several  countries.  (Other  copy¬ 
right  conventions  have  permitted 
country  to  attach  limitations  on 
their  adherence.  This  has  created 
considerable  confusion.  Under  the 
UCC  adherence  must  be  absolute 
as  to  the  terms  of  the  Convention 
and  reservations  are  not  per¬ 
mitted.) 


Berne  Goes  On 


JOHN  RICH 

DIRECTOR 
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INTERNATIONAL  COPYRIGHT— AT  LAST 


UNITED  STATES  DUCKED  ADHERENCE 
SINCE  1886— NOW  VITAL  TO  CREATIVE 
MEDIA  —  BRITISH  BROADENING  OWN 
STATUTES,  BRINGING  TELEVISION  ART 
UNDER  PROTECTION 


For  fear  that  Berne  Union  coun¬ 
tries  might  withdraw  from  Berne 
and  be  satisfied  with  protection 
under  the  UCC,  an  Appendix  to  the 
Convention  provides  a  penalty  for 
any  Berne  member  country  that 
withdraws  from  the  Berne  Union 
after  Jan.  1,  1951,  the  pena’ty  be¬ 
ing  that  the  works  of  that  country 
shall  not  be  protected  under  the 
UCC  in  the  Berne  Convention 
countries.  There  is  also  an  exclu¬ 
sion  of  the  provisions  of  the  UCC 
among  countries  of  the  Berne 
Union  as  to  works  having  their  j 
origin  in  a  member  country  of  the  1 
Berne  Union. 

It  should  be  noted  that  U.  S. 
citizens  and  domiciliaries,  and 
proprietors  of  works  first  pub¬ 
lished  in  the  U.-  S.  are  still  bound 
by  the  provisions  of  the  U.  S.  Copy¬ 
right  Act  and  must  continue  to 
comply  with  the  manufacturing, 
registration  and  notice  provisions 
of  our  Copyright  Act. 

It  should  also  be  observed  that 
the  Convention  is  effective  only 
among  the  countries  which  have 
completed  the  necessary  steps  for 
adherence  and  have  filed  their  in¬ 
struments  of  ratification  or  acces¬ 
sion. 

Though  the  Convention  itself 
has  been  signed  by  more  than  40 
nations,  only  16  qualify  for  the 
benefits  of  the  Convention.  Other 
nations  will  become  entitled  to  the 
benefits  when  they  have  filed  their 
instruments  of  ratification,  acces¬ 
sion  or  acceptance  in  accordance 
with  the  provisions  of  the  Con¬ 
vention. 

The  UCC  opens  new  horizons  for 
economic  benefits  to  creators  or 
owners  of  intellectual  and  artistic 
works  among  the  Convention  coun¬ 
tries.  It  has  not  eliminated  all 
restraints  or  restrictions  but  has 
made  it  possible  to  secure  interna¬ 
tional  treatment  for  copyrightable 
works  with  an  assurance  of  mini¬ 
mum  formality. 

It  should  prove  a  great  force  for 
the  promotion  of  good  will  and 
understanding  through  the  larger 
freedom  for  the  dissemination  of 
intellectual  works.  Let  us  hope  this' 
Convention  augurs  well  for  the 
free  world.  J 


Evry’s  1-Man  TV 
Public  Opinion  Poll 

Hollywood. 

Since  1949  Hal  E.vry  has  sam¬ 
pled  the  opinions  and  sentiments 
of  roughly  2.500  set  owners  in  the 
16  economic  districts  of  greater 
Los  Angeles  through  the  efforts  of 
college  students  and  their  instruc¬ 
tors  as  an  extra-curricular  assign¬ 
ment.  In  his  14th  issue  of  Tele 
Census,  the  survey  revealed  the 
following  conclusions; 

That  the  FCC  should  approve 
toll-tv:  65.9  for,  20.6  against,  13.5 
undecided. 

Would  you  pay  $1  per  program 
to  see  quality  movies  or  your  home 
set:  -60.7  yes,  30.8  no,  8.5  no  an¬ 
swer. 

If  price  were  the  same  would  you 
prefer  to  pay  for  first  quality 
movies  via  home  tv  or  at  a  movie 
theatre.:  58.5  home;  20.4  theatre; 

21.1  other  replies. 

Who  should  make  the  decision  in 

matter  of  subscription  tv:  86.7 
FCC;  7.3  Congress,  6.0  other  re¬ 
plies. 

Do  you  find  movie  personalities 
more  entertaining  on  tv  than  the¬ 
atres:  23.8  more;  22.9  less;  53.3 
same. 

What  were  your  movie-going 
habits  this  year:  16.9  once  a  week; 
34.7  once  a  month;  32.1  once  a 
year;  16.3  other  answers. 

What  is  your  interest  in  owning 
a  color  tv  set:  19.4  great;  43.2  luke¬ 
warm;  37.4  small. 

Are  you  interested  in  having  a 
tv  set  in  your  car:  97.9  no;  2.1 
yes. 

What  make  tv  set  do  you  own: 

17.2  RCA  (nearly  doubling  the  sec¬ 
ond  choice). 


By  MAX  CHOPNICK 

(0/  Conner,  Chopnick  &  Garrell) 

The  United  States  joined  in  1955 
and  with  the  new  year  16  nations, 
more  to  come,  start  testing  the 
benefits  of  the  Universal  Copy¬ 
right  Convention.  This  is  historic 
since  the  reluctance  of  the  U.S.  to 
join  international  agreements  of 
this  kind  goes  back  to  1886  (the 
first  Berne  convention)  and  in¬ 
cludes  our  disinterest  in  the  rc- 
ised  codes  of  Paris  (1896),  Berlin 
(1908),  Rome  (1928)  and  Brussels 
(1948). 

Berne  provided  so-called  auto¬ 
matic  copyright,  with  a  minimum 
of  formalities  but  we  insisted,  un¬ 
der  our  law,  upon  the  formality 
of  notice  of  copyright  registration 
and  domestic  manufacture  of  for¬ 
eign  English  language  works.  The 
manufacturing  clause  particularly 
made  impossible  our  membership'] 
in  the  Berne  Union.  Most  of  the 
battles  of  the  last  50  years  for  our 
acceptance  of  Berne  have  centered 
on  the  elimination  or  modification 
of  the  manufacturing  clause. 

Now,  the  long  struggle  has  cul¬ 
minated  in  our  participation  in  an 
interhemispherical  copyright  con¬ 
vention  to  give  our  authors,  com¬ 
posers,  publishers  and  copyright 
owners  almost  automatic  protection 
for  their  works  in  countries  that 
join  with  us  in  this  Convention.  It 
is  a  compromise  bridging  divergent 
Berne  and  the  main  Pan-American 
convention  system  (Buenos  Aires 
1910)  and  is  nearer  our  own  Amer 
ican  copyright  philosophy.  Im¬ 
portantly,  there  comes  into  being  a 
more  adequate  basis  for  protection 
abroad  of  U.S.  books  and  periodi¬ 
cals,  music.  .  motion  pictures  and 
other  artistic  and  scientific  works. 


monopoly  profits,  that,  it  was 
claimed,  were  being  exacted  by 
printing  houses  under  British  copy¬ 
right  privilege.  It  was  cheaper  lor 
American  publishers  to  appropri¬ 
ate  British  books  and  reprint  them 
here,  in  fine  or  cheap  editions, 
without  any  royalty  obligation, 
than  to  publish  the  works  of  Amer¬ 
ican  authors.  Few  American  pub¬ 
lishers  were  '  willing  to  pay  an 
American  author  a  royalty  when 
they  could,  with  impunity,  freely 
print  or  pirate  the  work  of  a  fa¬ 
mous  British  author. 


Royalties?  What’s  That? 


I 


Charles  Dickens’  Wrath 


It  was  not  until  1891  that  our 
country  first  accorded  to  foreign 
authors  protection  under  our  copy¬ 
right  law.  Prior  to  that  year,  the 
works  of  foreign  authors  were 
freely  reprinted  and  distributed  in 
the  United  States  without  regard  ] 
to  any  rights  of  foreign  authors  or  ; 
publishers.  Charles  Dickens  took 
the  lecture  platform  to  urge  justice 
for  British  authors.  The  American 
Copyright  Club,  of  which  William 
Cullen  Bryant  was  president  and 
Holmes.  Longfellow,  Lowell,  Web¬ 
ster,  Poe,  Emerson  and  Hawthorne. 
Irving  members  made  an  urgent 
appeal  to  Congress  for  reciprocal 
international  copyright. 

There  was  an  early  cry  against 


HARRY  VON  ZELL 


I-v-iiturf d  with  CEORCK  ami  (JILUTTC  for  <':irn:iU"n  and  B. 

P.S.  I  also  sell  jor  Texaco! 


The  plight  of  the  American  au¬ 
thor  can  be  gleaned  from  a  bit  of 
testimony  at  Senate  Committee 
hearings  in  1886,  when  a  Boston 
publisher  confessed:  “For  two 
years  past,  though  I  belong  to  a 
publishing  house  that  emits  nearly 
$1,000,000  worth  of  books  per  year, 

I  have  absolutely  refused  to  enter¬ 
tain  the  idea  of  publishing  an 
American  manuscript.”  And  com¬ 
menting  on  the  effect  of  the  Mood 
of  reprints  of  British  works,  Henry 
Holt,  the  New  York  publisher,  said 
in  the  same  year:  “The  effect  of 
this  slate  of  affairs  on  the  numbers 
of  American  authors  who  get  in(o 
print  or  stay  in  print  is  very  dis¬ 
astrous.” 

Motion  pictures,  radio  and  tele¬ 
vision  not  existing,  the  principal 
copyrights  concerned  books  and 
periodicals.  The  victory  for  foreign 
authors  was  only  a  partial  one.  for 
to  secure  the  benefit  of  copyright 
in  this  country  under  the  Act  of 
1891,  it  was  necessary  for  the  for¬ 
eign  author  and  publisher  ^/comply 
with  the  formalities  of  our  law.  in¬ 
cluding  domestic  manufacture. 
This  bill  had  a  rough  struggle  be¬ 
fore  enactment.  When  Jonathan 
Chaco  of  Rhode  Island  introduced 
the  bill  (in  1886)  it  was  already  the 
12th  International  Copyrighi  Bill 
put  before  the  Congress.  Finally, 
when  the  bill  became  law.  after 
several  additional  sessions,  the  mul¬ 
tiple  credits  for  this  bill  will  attest 
to  the  difficulties  of  its  passage,  for 
it  emerged  as  the  Chaee-Breeken- 
I  ridge-Adams-Simonds-Platt  Copy¬ 
right  Act. 

Our  Copyright  Act  of  1909.  in 
effect  until  the  recent  changes  with 
respect  to  Universal  Copyright 
Convention,  retained  the  manufac¬ 
turing  clause  and  the  recognition 
of  foreign  works  through  Pre-i- 
dential  proclamation  where  recip¬ 
rocal  protection  existed  for  our 
works  in  a  foreign  country. 

With  the  increased  importance 
of  our  export  of  motion  picture*;, 
music  and  literary,  dramatic  and 
other  creative  works,  the  need  for 
protection  of  our  creators  and  own¬ 
ers  in  foreign  countries  became  in¬ 
creasingly  important  to  us. 

It  was  therefore  with  not  only 
smpathy  but  with  active  coopera¬ 
tive  and  favorable  anticipation  that 
the  representatives  of  the  va-ious 
segments  of  our  intellectual  prop¬ 
erty  fields  joined  in  the  effort  in¬ 
itiated  by  UNESCO  in  1946  shin- 
ping  over  the  technical  confer¬ 
ences.  The  main  opposition  came 
as  in  the  past,  from  the  typograph¬ 
ical  unions  which  opposed  chance 
of  the  manufacturing  clause.  The 
A.F.L.  and  the  C.I.O.,  since  united, 
took  opposite  views. 

Some  opposition  on  the  part  of 
motion  picture  producers  to  the 
Convention  appeared  early  in  hear¬ 
ings  but  was  withdrawn  when 
UNESCO  explained  its  understand¬ 
ing  of  certain  language  which  the 
picture  interests  had  felt  might 
limit  the  protection  of  its  sound 
films. 

Countries  now  adherents  to  the 
Convention  in  addition  to  the 
United  States  are:  Andorra.  Cam¬ 
bodia,  Chile,  Costa  Rica.  France, 
German  Federal  Republic.  Haiti, 
Israel,  Laos,  Monaco,  Pakistan, 
Spain,  The  Holy  See,  Luxemburg 
and  the  Philippines. 

None  of  the  Iron  Countries 
signed  the  Convention.  J 
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TV:  Journey’s  Beginning 

By  ROBERT  HERRIDGE 

(Producer,  ‘Camera  Three’) 


There  is  an  old  saying:  “We  don’t 
know  where  we’re  going,  but  we’re 
on  our  way.”  Someone,  I  think  it 
was  Carl  Sandburg,  said  of  this 
phrase  that  it  was  one  of  the  emo¬ 
tional  slogans  that  settled  the  West. 

I  think  it  applies  also  in  a  very 
real  sense  to  the  most  recent  set¬ 
tlement  of  a  wilderness  —  tele¬ 
vision. 

At  the  moment  television  ap¬ 
pears  to  be  a  kind  of  mass  move¬ 
ment  heading  vaguely  somewhere, 
and  that  “somewhere”  is  defined  in 
as  many  ways  as  there  are  people 
in  the  medium.  Television  is  ex¬ 
pected  to  be  many  things;  it  is  put 
to  a  number  of  uses;  for  the  most 
part  it  is  allowed  to  be  everything 
except  itself.  And  by  itself,  I  mean 
television  defined  according  to  its 
own  proper  elements,  its  limita¬ 
tions,  its  potential — television  as 
an  art  form,  standing  on  its  own 
feet  and  expressing  itself  in  its 
own  language  with  its  own  proper 
aesthetic  for  creator  and  judge,  its 
makers  and  the  audience. 

I  would  like  to  suggest  an  ap¬ 
proach  to  television:  first,  as  an  art 
form,  and  potentially  a  major  art 
form;  and  secondly,  as  a  theatre, 
which  is  neither  a  movie  nor  a 
Broadway  playhouse,  a  theatre  hav¬ 
ing  its  own  dramatic  form,  rich, 
compelling  and  human,  a  theatre 
which  functions  in  the  market 
place,  the  place  where  Shakes- 
peare”s  theatre  functioned  —  in 
short,  television  as  a  theatre  art 
form  ...  its  audience— potentially 
everybody. 

This  suggestion  is  based  on  my 
own  experience  as  writer  and  pro¬ 
ducer  of  “Camera  Three,”  130  pro¬ 
grams  old  this  next  week.  We 
have  on  this  program  experi¬ 
mented  extensively  with  this  ap¬ 
proach  in  what  we  call  “the  theatre 
of  the  imagination” — an  experi¬ 
mentation,  which,  incidentally, 
would  not  have  been  possible  with¬ 
out  the  wholehearted  support  of 
Clarence  Worden,  Assistant  Gen¬ 
eral  Manager,  and  Sam  Digges, 
General  Manager  of  WCBS-TV. 

We  have  experimented;  and  in 
the  process  of  experimenting,  we 
have  learned  certain  things  about 
that  most  elusive  of  all  marriages, 
♦be  marriage  of  form  and  substance 
— or  in  television  terms,  program 
format  and  subject  material. 

Again,  television  is  many  things 
to  many  people.  Most  generally, 
it  is  a  complex  mixture  of  me¬ 
chanics,  electronics,  of  people  and 
purposes;  it  is  largely  what  people 
makes  it.  It  is  a  kind  of  ubiqui¬ 
tous  arena,  a  traveling  stage  upon 
which  here  comes  everybody,  or 
what  you  will — a  stage  to  be  set 
up  anywhere  and  at  any  time  man 
chooses  to  press  the  button  of  a 
television  set.  It  is  free  for  all — 
its  audience  is  everyone  .  .  .  the  en¬ 
tire  community. 

This  establishes  a  very  important 
fact  and  a  profound  responsibility. 

It  establishes  through  form — the 
format  of  a  program — a  direct  re¬ 
lationship  between  material  and 
audience.  What  is  done  on  the 
studio  side  of  the  camera  is  di¬ 
rectly  communicated  to  the  whole 
of  a  community.  A  television  pro¬ 
gram  ideally  is  an  experience  that 
involves  each  and  all  members  of 
a  society — some  more,  some  less. 
The  form  of  that  experience,  there¬ 
fore — the  television  program  form 
— is  communal  in  nature.  And 
while  to  many  this  has  its  draw¬ 
backs,  I  think  it  is  a  healthy  situa¬ 
tion. 

For  cultural-t  echnological 
changes  of  the  past  half  century 
have  widened  immeasurably  those 
areas  in  which  art  forms  are 
directly  related  to  mass  audiences. 
The  arts  are  inseparably  linked  to 
various  media  of  communication — 
mass  communication.  And  it  is  a 
healthy  situation  when  art  is  di¬ 
rectly  related  to  the  whole  of  a 
community,  and  care  should  be 
taken  on  both  sides  of  the  camera 
that  it  develop  in  a  healthy  way. 
There  are  those  who  shudder  at 
the  idea  of  a  whole  nation  or  of  65 
million  people  gathering  at  a  cer¬ 
tain  time  to  witness  a  television 
program.  Let  them  shudder  ...  it 
keeps  them  occupied. 

In  Athens  the  entire  population 
of  the  city  gathered  to  witness  and 
be  a  part  of  plays  by  Aeschylus  and 
Sophocles.  The  differences  are 
great,  but  the  analogies  are  im¬ 
portant  and  compelling  to  anyone 
thinking  of  television  as  a  creative 
medium.  I  think  of  how  this  situa¬ 
tion  affects  our  conceptions  and. 
our  working  to  create  a  television 
art  form  ...  a  public,  a  communal 
form  working  with  universal  pat¬ 


terns  and  .symbols  as  opposed  to 
the  highly  individual  and  private 
forms  working  with  private  sym¬ 
bols  and  patterns. 

All  of  this  suggests  forms  that 
do  not  need  footnotes  nor  program 
notes  or  any  other  extensive  trans¬ 
lating  devices  on  their  way  to  the 
heart,  mind,  and  lives  of  the  spec¬ 
tator. 

It  suggests  a  form  and  pattern 
which  is,  on  the  surface  at  least, 
immediately  communicative,  lead¬ 
ing  us  deeper  and  deeper  into  the 
meaning  of  things  which  concern 
us  all — the  human  situation,  with 
life,  birth  and  death,  with  conflict 
and  suffering,  with  hope,  dignity, 
and  courage  .  .  .  and  with  some¬ 
thing  larger  of  which  these  are  but 
a  part. 

Now,  there  is  a  thin  ghostlike 
figure  that  haunts  radio,  television, 
motion  pictures,  and  he  says  art  is 
not  for  the  mass  audience.  You  are 
dealing  with  a  mentality  of  14 
years,  etc.  My  hope  is  that  this 
figure  will  vanish  into  the  thin 
air  of  the  World  War  I  Benet  IQ 
tests  from  which  he  came. 

And  if  anyone  thinks  that  this 
would  limit  what  might  be  called 
“the  expression  of  profundities” — I 
refer  him  to  the  proper  playing  of 
the  plays  of  Shakespeare.  There 
is  a  broad  surface  communication 
either  of  joy  or  terror  to  the  sim¬ 
plest  spectator;  there  are  depths 
enough  to  satisfy  the  most  pro¬ 
found.  Falstaff,  for  example,  is  as 
profoundly  created  a  figure  as  I 
know;  yet  he  is  as  broadly  comic  as 
W.  C.  Fields — as  much  a  joy  to 
children  as  to  the  Shakespearian 
scholar — and  sometimes,  as  with 
great  scholars,  I  am  not  sure  it  is 
for  different  reasons.  Or  take  the 
lyric,  “Full  fathom  five  thy  father 
lies,  and  of  his  bones  are  coral 
made.”  Here  is  an  apple  for  a 
child.  It  is  also  meat  upon  which 
we  can  chew  for  a  lifetime. 

The  form  I  am  thinking  of — pub¬ 
lic,  communal,  will  work  at  a  num¬ 
ber  of  levels  of  significance  .  .  . 
spectacle,  ceremony,  character  and 
conflict,  tragic  or  comic  rhythms, 
and  deepest — a  gradually  revealed 
understanding  of  the  meaning  of 
human  experience.  All  this  is  to 
suggest  a  kind  of  art  form  possible 
to  a  medium  of  mass  communica¬ 
tion — a  kind  of  creativeness. 

One  may  approach  television 
with  the  same  seriousness,  the 
same  strictness  of  attitude,  that 
one  approaches  any  major,  art  form. 
The  same  basic  aesthetic  principles 
— pace,  proportion,  dominance, 

rhythm,  unity,  etc. — apply.  Since 
like  music,  poetry,  and  drama  as 
distinct  from  architecture,  sculp¬ 
ture,  and  painting,  time  is  a  basic 
element  in  the  form — the  television 
form  is  dynamic  ...  a  better  word 
is  organic  ...  it  has  a 
g,  a  middle,  and  an  end 
with  each  part  of  its  structure  de¬ 
pendent  upon  the  other  and  uoon 
’the  function  of  the  whole.  This 
function  is  equivalent  to  the  effect 
which  the  form  produces  on  the 
spectator.  It  is  an  interpretation 
or  illumination  of  some  basic  truth 
concerning  reality  ...  an  audio¬ 
visual  composition  working  on 
various  levels  of  meaning.  At  its 
best  it  is  for  the  spectator  an  ex¬ 
perience — comic,  tragic,  lyric,  epi¬ 
sodic,  etc. — that  wholely  involves 
the  spectator  in  a  kind  of  journey 
or  experience  through  which  he 
may  pass  from  ignorance  to  knowl¬ 
edge  concerning  some  aspect  of  the 
human  experience. 

For  two  and  one-half  years  now, 
“Camera  Three”  has  been  this 
kind  of  an  experiment — an  at¬ 
tempt  to  work  from  this  as  a  basic 
conception.  We  have  tried,  and  the 
try  has  always  been  exciting.  How 
well  we  have  succeeded  even  in 
part  is  for  others  to  say.  But  more 
and  more,  achievement  seems  pos¬ 
sible — I  mean  the  achievement  of 
television  as  an  art  form  and  a 
theatre;  I  mean  finding  the  right 
patterns  and  associations  of  words, 
music,  movement,  light  patterns, 
objects,  symbols — the  proper  lan¬ 
guage  to  write  for  television  as  a 
poet  writes  a  poem  or  a  painter 
paints  a  picture — the  language  to 
express  deeply  the  human  experi¬ 
ence  with  a  full  sense  of  its  real¬ 
ity. 

When  this  happens,  we  will  real¬ 
ize  the  potential  of  television  as  a 
creative  medium — an  art  form  for 
everybody  that  will  be  at  once  sim¬ 
ple  an.d  profound,  that  will  take  an 
audience  on  a  vital,  dramatic,  and 
deeply  beautiful  journey  through 
the  world  of  time  and  man  ...  a 
journey  that  will  deeply  feed 
their  lives  with  a  sense  of  life  .  .  . 
a  journey  they  will  not  soon  for¬ 
get. 


Does  Music  Say  Something? 

By  HARRY  SOSNIK 


AXEL  GRUENBERG 

Producer-Director 
for  RALPH  EDWARDS' 
“THIS  IS  YOUR  LIFE” 

Award  Winner— 19.53;  1954 


Poor  Richard 

Continued  from  page  144  n— 
dozen  music  stations,  one  station 
will  stand  out  with  much  bigger  au¬ 
diences — yet  the  same  records  are 
available  to  all  12  stations?  There’s 
a  kind  of  democracy  in  disks;  the 
same  programming  material  is  free 
to  everyone.  The  station  that  knows 
how  to  discover  and  develop  d.j. 
talent,  and  how  to  pick  and  pace 
records  wins. 

*  *  * 

Why  is  the  Shape  of  Things  to 
Come  always  like  Buck  Rogers? 
There  is  a  bit  of  the  prophet  or 
soothsayer  in  all  of  us — we  all  like 
to  peek  into  the  crystal  ball,  and 
the  fun  of  it  is,  it  takes  so  long 
for  anyone  to  find  out  whether  your 
predictions  are  wrong.  Whenever 
a  newspaper  or  magazine  gets  out 
a  special  issue,  someone  in  this 
business  (or  any  business)  is  asked 
to  predict  what  Things  will  be  like 
25  or  50  years  from  now,  and  the 
predictions  almost  always  assume 
the  form  of  advances  and  improve¬ 
ments  in  machines,  in  gimmicks 
and  gadgets  and  gizmos;  in  ways 
and  means,  rather  than  advances 
and  improvements  in  the  men  and 
minds  behind  the  ways  and  means. 

Suppose  someone  asks:  what  will 
television  be  like  25  years  from 
now  when  Variety  brings  out  its 
75th  Anniversary  issue?  And  some¬ 
one  answers:  why,  there  will  be  in¬ 
stantaneous  color  tape  recording, 
and  tv  sets  on  the  wall,  flat  as  a 
picture,  and  hot-and-cold-running 
tv  cameras  the  size  of  a  Leica  and 
.  .  .  and  .  .  .  and  .  .  . 

But  why  doesn’t  someone  predict 
— or  at  least  speculate  .  .  .  about 
what  the  people  in  our  craft  (or 
any  craft)  will  be  like  decades  from 
now?  Let’s  not  concern  ourselves 
so  much  about  how  fast  and  small 
and  wonderful  will  be  the  tools  of 
this  trade  in  1981.  We  can  take 
the  technical  razzmatazz  for  grant¬ 
ed.  But  what  about  the  people 
themselves?  If  theirs  is  the  art  or 
craft  or  trade  of  television,  how 
will  they  feel  and  act  about  their 
medium? 

Will  they  be  gadget,  gimmick 
and  gizmo-happy  like  tv  guys  are 
today?  Will  they  fashion  tv  as  a 
medium  primarily  of  entertain¬ 
ment,  or  of  enlightenment?  Or  will 
they  find  ways  of  combining  both? 
Will  the  producers  realize  (as  Noel 
Coward  of  1955  does)  that  the  tal¬ 
ented  human  face  is  a  wonderful 
thing  for  television,  and  that  once 
in  a.  while  tv  can  dispense  with  the 
dancing  girls? 

And  will  there  then  be  directors 
and  producers  and  writers  (and 
even  executives)  who  will  realize 
that  content — the  idea,  the  point- 
of-view — of  a  television  program 
is  just  as  important  as  form?  That 
having  something  to  say  is  just  as 
important  as  having  a  fancy  way 
to  say  it? 

*  *  * 

Shout  hooray  and  huzzah  for  the 
networks,  sing  Hey  Nonny  Nonny 
and  a  Weaver-0  for  spectaculars, 
cheer  co-ax  for  New  York  and 
Hollywood,  but,  gents,  in  the  fu¬ 
ture  of  electronic  showbusiness, 
better  leave  room  for  the  local 
stations.  For  if  the  future,  of  tele¬ 
vision  is  to  be  really  great,  one  in 
which  it  wonderfully  and  warmly 
serves  the  minds  and  marrow  of 
200  million  and  more  Americans, 
then  television  must  maintain  a  cli¬ 
mate  in  which  local  programming 
can  also  flourish. 


There  has  been  some  recognition 
of  the  potential  importance  of 
scoring  to  television  programs,  and 
hurray  for  that,  but  it  remains  true 
that  music  and  musicians  have 
been  strangely  subordinate  in  tele¬ 
vision  whereas  both  were  a  vital 
and  respected  part  of  radio. 

Although  I  may  be  the  chief 
bellyacher  of  the  past  seven  years 
in  regard  to  the  neglect  of  music 
in  television,  I'm  actually  optimis¬ 
tic  that  it  will  come  back,  for  mus- 
sic  can  add  mood  and  suspense 
values  to  programs,  and  producers 
and  directors  are  certain  to  more 
broadly  recognize  this  (not  new) 
truism.  Lack  of  properly  designed 
studios  and  locationing  of  the  or¬ 
chestra  (when  there  is  one)  in  left 
field  dll  are  more  or  less  familiar 
practical  problems  that  will  take 
time  to  lick. 

Meanwhile  what  is  possible  here 
and  now  with  conditions  and  stu¬ 
dios  and  facilities  as  we  meet 
them? 

Can  w-e  point  to  a  general  rule 
to  guide  us  to  proper  values  of 
music,  whether  it  be  live  or 
canned?  I  think  this  comes  closest 
to  being  a  basic  principle:  does  the 
music  say  something?  If  it  does; 
does  it  say  the  right  thing,  or  is  it 
just  a  series  of  connected  sounds 
strung  together  which  might  be 
pleasing  to  the  ear  but  bears  no 
relationship  to  the  story?  In  fact, 
instead  of  advancing  the  mood  and 
the  story  feeling,  does  it  possibly 
hinder,  or  just  add  nothing? 

Let’s  take  live  music  first,  since 
there  really  is  no  substitute  for  it 
if  used  properly.  Here  is  a  chance 
to  plan  and  create  something  to 
actually  help  the  story,  as  is  done 
in  motion  pictures.  Instead  the 
same  cliche  ridden  type  of  music 
that  was  commonly  known  as 
“bridge  music”  in  the  radio  days 
has  been  transplanted  to  television 
in  many  cases.  This  sounds  dated; 
doesn’t  say  anything  and  in  a  great 
many  instances  the  show  would 
have  more  force  without  any  mu¬ 
sic,  rather  than  this  “bridge  mu¬ 
sic.” 

One  example  that  comes  to  mind 
was  the  tv  version  of  “The  Caine 
Mutiny  Court  Martial.”  Not  a  note 
of  music  was  used,  live  or  canned. 
The  judicious  use  of  music  would 
have  been  an  asset;  the  ineffectual 
type  of  music  would  have  hurt  so 
they  played  it  safe  and  the  show 
came  off  very  well. 

|  It’s  The  Planning  That  Counts  | 

I  don’t  want  to  be  misunder¬ 
stood.  I  am  not  advocating  the 
elimination  of  music.  On  the  con¬ 
trary,  I  am  suggesting  that  more 
attention  be  paid  to  the  planning 
and  the  composition. 

I  must  cite  Fred  Coe  as  an  ex¬ 
ample  of  a  producer  who  is  aware 
of  the  values  of  every  phase  of  a 
show  and  pays  as  much  attention 
to  the  music  as  he  does  to  every 
other  facet.  Every  note  and  every 
bar  of  music  that  is  planned  is 
gone  over  carefully  and  must  say 
something.  Many  times  complete 
sections  are  rewritten  because 
somehow  the  correct  expression  of 
the  scene  was  not  captured  in  the 
first  version.  If  more  directors  and 
producers  took  this  amount  of  in¬ 
terest,  I  am  sure  the  quality  of 
music  would  improve  and  thereby 
improve  the  overall  impact  of  the 
show. 

The  second  kind  of  music  in  use 
is  the  canned  library  service  as 
well  as  excerpts  from  symphonic 
recordings.  These  recordings  as  a 
rule,  have  the  big  concert  hall  echo 
and  sound  somewhat  ridiculous 
when  used  as  background  or  bridge 
music.  On  the  other  hand,  the 
bulk  of  the  canned  libraries  are 
just  plain  bad;  both  in  the  music 
itself  and  the  sound.  They  are  sup¬ 
posedly  recorded  in  foreign  coun¬ 
tries  and  that  is  generally  the  .  ex¬ 
cuse  given  for  the  poor  quality; 
however  the  important  point  that 
is  overlooked  in  the  use  of  this  type 
of  music  is  that  music  can  only  be 
absolutely  right  for  a  given  situa¬ 
tion  if  it  is  written  specifically  for 
that  situation. 

If,  in  the  process  of  tv  evolution, 
the  faults  mentioned  so  far  are 
eliminated  to  some  degree  there 
is  still  the  need  to  improve  the 
methods  of  transmitting  the  music 
to  the  viewer’s  home.  One  com¬ 
mon  fault  and  one  which  could  be 
corrected  very  easily,  is.  the  prac¬ 
tice  of  riding  the  level  of  the 
speakers  in  the  control  room  at  an 


abnormally  high  level.  This  dis¬ 
torts  the  audio  picture  and  causes 
the  music  level  to  be  cut  down; 
thereby  resulting,  in  a  loss  of  mu¬ 
sic  presence  when  the  sound 
reaches  the  homes  at  a  normal 
level.  Very  often  the  music  is  com¬ 
pletely  lost. 

Another  very  important  help 
would  be  the  buliding  of  acoustic¬ 
ally  corrected  studios  in  the  new 
television  cities  being  planned.  Be¬ 
fore  these  are  built,  there  should 
be  discussions  with  various  con¬ 
ductors,  such  as  myself,  who  have , 
had  the  experience  and  know  what 
the  present  problems  are.  This 
was  not  done  in  the  case  of  Holly¬ 
wood  and  as  a  result  everything  is 
very  modern  except  that  somehow 
they  forgot  all  about  -the  music. 

To  sum  up,  it  is  obvious  that 
there  is  a  great  deal  to  be  done 
both  from  the  creative  side  of  mu¬ 
sic  in  television  as  well  as  the 
technical  side  and  if  I  have  suc¬ 
ceeded  in  arousing  even  a  little  in¬ 
terest  in  trying  to  overcome  these 
problems,  I  feel  that  I  have  accom¬ 
plished  something. 

NBC  Spotlight 
On  Chi  Spectrum 

Chicago^’ 

NBC’s  recent  awarding  of  vee- 
pee  chevrons  to  Jules  Herbuveaux, 
hea.dman  of  WNBQ  and  WMAQ 
and  one  of  the  most  popular  fig¬ 
ures  in  Chi  broadcasting  circles,  is 
as  a  iogical  followthrough  on  the 
spotlighting  of  the  RCA-NBC  fam¬ 
ily’s  continuing  high-priority  in¬ 
terest  in  its  Windy  City  radio-tv 
operations.  Said  interest  was  dram¬ 
atized  recently  when  the  then 
board  chairman  David  Sarnoff  per¬ 
sonally  unwrapped  the  plans  to 
convert  WNBQ  into  the  o&o  divi-. 
sion’s  pilot  color  plant. 

Herbuveaux  ranks  as  one  of  the 
industry’s  real  radio  vets  dating 
back  to  1922  when  he  and  his  or¬ 
chestra  made  its ,  AM  debut  over 
KYW.  More  than  two  decades  later 
he  again  did  some  pioneering,  this 
time  as  manager  of  NBC’s  Chi  tele 
operations.  It  was  his  quiet  behind- 
the-scenes  guidance,  drawn  from 
his  years  of  show  biz  experience, 
that  helped  put  the  Windy  City. on 
the  video  map  with  a  flock  of  local 
and  network  entries  that  was  sin¬ 
gled  out  nationally  under  the  “Chi¬ 
cago  school”  banner.  (Such  is  the 
changing  tv  patterns  that  the 
“school”  is  now  all  but  extinct  with 
the  grads  scattered  to  both  coasts 
and  the  Chi  shop  no  longer  a  fac¬ 
tor  in  the  network  programming 
scheme.) 

Herbuveaux  joined  NBC  in  1931 
as  musical  director.  He  switched 
into  tv  in  1949  and  in  April  last 
year  was  made  general  manager  of 
the  two  stations,  succeeding  the 
late  Harry  Kopf. 

Pabst  Sets  TV-Radio 
Campaign  for  Snap-Cap 

Chicago. 

Pabst  brewery,  through  Leo  Bur¬ 
nett,  its  new  agency,  is  mapping  a 
hefty  radio-tv  spot  and  newspaper 
market-by-market  campaign  to  in¬ 
troduce  its  Snap-Cap  quart  cans  of 
brew. 

Although  he  refused  to  pinpoint 
the  size  of  the  budget,  Pabst  ac¬ 
count  exec  Lester  Malitz  said  the 
local  push  eventually  will  be  na¬ 
tionwide  and  tied  in  with  the  Wed¬ 
nesday  night  boxing  shows  on 
ABC-TV. 


Benny  Checks  Chuckles 

Chicago. 

Jack  Benny  has  some  strong  feel¬ 
ings  about  canned  laughter  on 
filmed  tv  comedy  shows.  :•  Benny 
figures  laff  tracks  are  a  must,  but 
it’s  all  in  how  they’re  edited.  Come¬ 
dian  personally  checks  the  chuckle 
dubbing  bn  his  own  filmers.  . 

The  trick  is  using  an  assortment 
of  audience  responses',  from--  a 
snicker,  an.  anticipation  chuckle  to 
the  big-  laugh  used  ■  carefully. 
“You’re  in  trouble  if  you  don  t 
know  how  to  handle  the  laugh 
tracks  and  play  every,  ‘hell.o!  for  a 
;  scream,”  Benny  argues. 
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THE  THINNING  SCALP 

— - By  HAL  DAVIS— - 

Variety  isn’t  the  only  one  who  can  have  memories. 

BARRY  WOOD:  Remember  the  first  time  you  sang  at 
the  Brooklyn  Flatbush  Theatre?  The  Barry  Wood  Fan 
Club  took  over  a  Moran  tug  so  you  could  go  in  style.  The 
cavalcade  took  off  from  a  docking  space  near  the  Journal- 
American  and  sailed  grandly  from  Manhattan  to  Brooklyn. 
Thousands  lined  the  streets  and  watched  the  proceedings. 
But,  alas  and  alack,  only  37  paid  admissions  for  the  first 
show. 

MEL  ALLEN:  Remember  the  day  you  were  hired  at 
CBS?  “I  don’t  know  if  I'll  last,”  you  said  wistfully  to  a 
page-boy  on  the  21st  floor,  “but  it’s  going  to  be  wonder- 
iul.” 

RALPH  EDWARDS:  Remember  riding  the  rods  from 
California  to  New  York?  And  the  anxious  wait  for  the 
commercials  to  start  coming  your  way? 

BENNY  GOODMAN:  Remember  the  clinker  you  hit 
-playing  “Rhapsody  in  Blue”  with  Toscanini?  One  of  the 
most  celebrated  sour  notes  in  musical  history  and  one 
of  the  few  you  ever  hit! 

RAYMOND  SCOTT:  Remember  your  first  engagement 
at  the  Strand  Theatre  when  you  featured  “Silent  Music?” 
The  band  stopped  playing  for  a  chorus  and  just  went 
through  the  motions  while  the  audience  received  the 
melody  through  thought  transference? 

JERRY  COLONNA:  Remember  the  first  time  you  sang 
on  the  Walter  O’Keefe  Camel  Caravan?  The  boys  in  the 
CBS  band  had  told  the  brass  about  their  funny  trom¬ 
bonist  and  O'Keefe  booked  you  as  a  gag. 

LYN  MURRAY:  Remember  the  time  when  you  and  Ray 
Bloch  had  a  corner  on  all  radio  vocal  groups?  And,  be¬ 
tween  times,  you  had  a  sing  and  play  on  your  own  show. 

KAY  THOMPSON:  Remember  the  singers  on  your  “Hit 
Parade”  chorus?  Bea  Wain  was  one  of  familiar  names. 

SAM  SCHIFF:  Remember  the  way  Bessie  Mack  looked 
after  the  Major?  Both  are  dead  now,  but  nobody  will  ever 
forget  Bessie’s  big  heart. 

ABE  SCHECHTER:  Remember  those  great  battles  with 
Paul  White  to  see  who  could  come  up  with  the  looniest 
broadcast  stunt— like  frying  eggs  on  Madison  Avenue? 

HENRY  SCHACHTE:  Remember  the  time  we  made  a 
Mountain  out  of  a  Molehill?  And  Allen  La  Fever  lifted 
Phoebe  until  she  became  a  cow?  And  punching  out  of 
the  paper  bag?  All  a  part  of  the  zaniest  of  all  radio  shows 
— “County  Fair.” 

DICK  LINKROUM:  Remember  how  you  sweated 
through  an  evening  in  your  shorts  while  running  the  night 
CBS  production  staff?  No  airconditioning.  Maybe  “Home” 
could  use  that  spot  sometime. 

HELEN  SIOUSSAT:  Remember  the  Howard  Hughes 
Around  the  World  flight  that  NBC  paid  for  and  CBS  stole? 

LARRY  ADLER:  Remember  your  first  concert  appear¬ 
ance  with  the  Bronx  Symphony  Orchestra?  The  union 
wouldn’t  allow  the  performance  until  the  musicians  got 
their  money.  It  took  all  day  exhortations  by  Borough 
President  Lyons  via  W'BNX  calling  on  all  Bronx  citizens 
to  rise  in  defense  of  culture,  before  the  money  came  in. 

BERT  PARKS:  Remember  when  they  cut  your  sus¬ 
penders  at  the  mike  during  one  of  those  early  afternoon 
CBS  sustainers.  They  really  stopped  the  music  that  day. 

.  WICK  CRIDER:  Remember  when  you  peddled  stories  as 
a  Thompson  radio  publicity  man?  Some  of  them  were 
printed  by  Post  editor  Len  Carlton — now  a  colleague  of 
yours  at  K&E. 

LESTER  GOTTLIEB:  Remember  when  you  and  Dick 
Pack  were  praise  agents  for  Mutual? 

DON  SEVERN:  Remember  the  economical  radio  show 
you  tried  to  peddle  with  Gordon  MacRae  and  Doris  Day  as 
vocalists?  Wonder  how  much  it  would  cost  now? 

ART  FORD:  Remember  the  days  at  WBNX  when  you 
were  determined  to  take  over  the  Milkman  spot  on 
WNEW?  And  the  young  guy  who  broke  in  at  the  same 
station  by  the  name  of  Bill  Berns? 

'  No.  Variety  isn’t  the  only  one  with  memories.  And, 
curiously  enough,  the  ones  which  stay  are  the  pleasant 
ones.  That’s  the  way  it  should  be. 


What  About  Daytime? 

Because  of  the  very  low  quality,  on  the  whole,  of  local 
daytime  television  programming,  Madison  Ave.  is  con- 
ironted  by  an  irksome  problem.  The  belief,  as  a  result, 
is  that  a  substantial  lump  of  billings  is  going  to  other 
media. 

These  are  lush  days  for  nighttime  “full  of  network*’ 
grassroots  video,  with  national  spot  waiting  lists  a  mile 
long,  yet  agencies  are  too  frequently  unwilling  to  com¬ 
mit  any  part  of  their  spot  budgets  to  daytime — the  only 
place  they  can  turn  in  tv  and  find  room.  Having  to  fish 
lor  themselves  a  good  part  of  the  daytime,  most  stations 
have  failed  to  gain  or  hold  audience. 

Without  much  prompting,  admen  will  observe  that  local 
daytime  stanzas  constitute  the  last  front  on  which  video 
has  failed  to  make  measurable  progress)  Last  week,  one 
agency  exec  spoke  out  firmly,  damning  station  braintrust- 
trs  for  their  “lack  of  ingenuity  and  lack  of  guts.',’  He 
s-aid  station  heads  have  been  using  small  budgets  as 
a  false  crutch  when  actually  any  number  of  them  are 
more  interested  in  making  a  negligible  profit  than  they 
are  in  risking  a  relatively  small  investment  in  order  to 
make  a  husky  profit.  He  condemned  this  as  a  "facing- 
*»aving  device.” 

He  admitted  that  without  a  strong  network  affiliation, 
many  stations  would  go  under,  but  in  non-network  hours, 
when  any  attempt  at  all  is  made  at  programming,  “it’s 
usually  a  hodge-podge.”  A  primary  program  theory,  he 
felt,  was  that  all  stations  should  make  some  effort  at 
establishing  a  program  character,  and  that  they  should 
cultivate  more  program  thinkers  to  build  it  rather  than 
continue  relegating  them  to  the  low  pay-prestige  spots 
they  now  hold. 

First-run  syndicated  programs  and  features  won't  do  it, 
ne  observed,  because  of  the  prohibitive  cost  of  slotting 
them  in  daylight  times.  “And  besides,  neither  type  of  pro- 
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(With  a  curtsy  to  Frank  Sullivan  and  the  New  Yorker ) 

By  DICK  PACK  and  LESTER  GOTTLIEB 

Q. — Mr.  Spelvin,  I  understand  that  you  are  an  authority 
on  the  radio  cliche  or  the  broadcasting  bromide. 

A. — That’s  right.  My  motto  is  “Get  it  right.  Get  it 
trite.” 

Q. — What  are  your  qualifications? 

A. — Well,  I’ve  been  around,  I  know  the  ropes.  I  wasn’t 
born  yesterday  .  .  . 

Q.— Very  well  then,  let’s  get  down  to  cases.  Suppose 
you  were  announcing  a  late  dance  band  remote.  How 
would  you  open  the  program? 

A. — From  the  beautiful  Goldberg  Tavern  on  Route  43, 
just  a  half  hour’s  ride  from  midtown  Manhattan,  we  bring 
you,  we  present  Joe  Glotz  .  .  . 

Q. — Just  Joe  Glotz? 

A. — Of  course  not.  Presenting  Joe  Glotz  .  .  .  his  violin 
.  .  .  and  his  orchestra  !  !  !  Or  sometimes  I  vary  it  and  say, 
Presenting  Joe  Glotz,  who  makes  you  want  to,  bell  tone, 
swing  and  sway,  swoop  and  droop  and  his  gurgling  rhythm. 

Q. — Are  there  only  two  standard  openings? 

A. — Oh,  no.  Sometimes  I  open  this  way  .  .  .  The  lilting 
strains  of  “Mad  Moonlight”  introduce  another  scintillating 
half  hour  of  dance  music  by  genial  Joe  Glotz.  Or  if  you 
want  a  sock  opening  how  about  The  Dance  Parade  Carries 
On  !  !  1  Your  host  Sacha  Goldberg  presents  Joe  Glotz 
and  his  orchestras.  Remember!  At  Goldberg’s  Grotto 
you  can  dine  and  dance  amidst  pleasant  surroundings. 
Never  a  cover  charge.  Never  a  minimum.  And  a  spec¬ 
tacular  Johnny  Burp  floor  show  is  presented  twice  nightly. 

Q. — What  happens  after  the  first  number? 

A. — Into  the  spotlight  steps  out  petite,  lovely,  little, 
pert,  charming  .  .  . 

Q.— Is  that  all? 

A. — Vivacious,  demure,  eyeful,  vocal  heartthrob.  your 
favorite  and  mine.  Dorothy  Ilobe,  singing  an  old  favorite 
...  a  brand  new  hit  .  .  .  that  current  ballad  .  .  . 

Q. — And  then  what? 

A. — We  hear  a  number  by  one  of  the  boys  in  the  band. 
Or  the  tempo  changes  .  .  . 

Q. — But  suppose  it’s  a  swing  band? 

A. — That’s  easy.  The  boys  beat  it  out  .  .  .  They’re  in 
the  groove  .  .  .  Yeah  man  .  .  .  listen  to  the  rug-cutters  .  .  . 
out  of  this  world  .  .  .  jive  .  .  .  hep  .  .  .  cats  .  .  .  solid  send¬ 
ers  .  .  .  just  yeah! 

Q. — Do  you  know  what  you’re  talking  about? 

A. — Of  course  not.  But  it’s  mello,  ain’t  it,  gait? 

Q.— Have  you  ever  handled  a  quiz  show? 

A. — Who  hasn’t.  First  thing  you  ask  right  off  is  .  .  . 
what’s  your  occupation,  sir?  .  .  .  Remember,  the  most  im¬ 
portant  thing  when  employed  as  a  quizmaster  is  to  always 
repeat  the  words  of  the  contestant.  ’  If  he  says  he’s  a 
plumber,  then  you  reply:  oh,  a  plumber.  How1  interesting. 
Then  you  say:  Do  you  understand  how  our  little  game  is 
played? 

Q. — Is  there  any  introduction? 

A. — This  program  is  completely  unrehearsed  and  the 
decision  of  our  judges  are  final.  All  questions  submitted 
become  the  property  of  .  .  . 

Q.— Tell  me  more. 

A. — Gladly.  When  you  ask  the  contestant  where  he  is 
from  and  he  answers  invariably,  Brooklyn,  you  say  .  .  . 
Ah.  I  see  we  have  a  lot  of  Brooklynites  with  us.  This  is 
always  good  for  a  solid,  spontaneous  round  of  applause 
from  the  studio  audience. 

Q. — Now  give  me  a  special  events  quickie. 

A. — The  opinions  expressed  on  this  program  do  not 
necessarily  reflect  those  of  the  management  of  this  sta¬ 
tion  or  the  network  or  the  sponsor  or  the  .  .  . 

Q. — How  about  the  product  itself? 

A. — The  product  is  crunchy  .  .  .  chock  full  of  .  .  .  burst¬ 
ing  with  .  .  .  energy-giving  .  .  .  delightful  .  .  .  wholesome 
.  .  .  surprisingly  nutritious  ...  .  rich  in  .  .  .  crisp  .  .  .  tender 
.  .  .  appetizing  .  .  .  energizing  .  .  .  stimulating  .  .  .  more 
power  .  .  .  lasts  longer  .  .  .  sparkling  .  .  .  gleaming  white 
.  .  .  you  too  can  have  .  .  .  luscious  .  .  .  flavor-rich  .  .  .  tangy 
goodness  .  .  .  vitaminized  .  .  . 

Q.— Is  that  all? 

A. — Oh.  I  could  really  write  a  book  .  .  . 

Q. — Thank  you,  Mr.  Spelvin.  Ladies  and  gentlemen, 
you  have  just  heard  Mr.  George  Spelvin,  who  spoke  to 
you  from  the  studios  of  .  .  .  Copies  of  Mr.  Spelvin's  talk 
may  be  secured  by  writing  to  the  station  to  which  you  are 
listening  .  .  .  good  night ! 


gram  suits— for  example — a  kid  block,  and  that’s  one 
of  the  main  areas  where  local  guys  fall  down  miserably. 
Not  enough  of  them  employ  reasonably  presentable  live 
actors,  either,  around  their  cartoons — if  they're  willing 
to  invest  in  good  ones — or  to  front  a  show  for  mother. 
Another  point  is  old  films  can’t  possibly  offer  an  audience 
of  much  size,  but  they  keep  on  using  them.” 

He  believed  that  poor  programming  promotes  a  "nega¬ 
tive  feeling  throughout  a  whole  organization,  hitting 
eventually.”  he  said,  “at  the  administrative  and  selling 
ends.  It’s  a  state  of  mind.” 

He  didn't  believe  that  the  size  of^he  market  is  as  im¬ 
portant  a  factor  as  many  tradesters  believe  in  preventing 
a  national  spot  bankroller  from  entering  it.  “There  are  a 
couple  of  big  stations’  in  places  where  population  and 
set  saturation  are  pretty  high  and  we  don’t  buy  them, 
because  the  shows  are  bad  when  the  network  is  off,” 
he  concluded. 

Less  than  a  month  ago  vidfilm  producer  Hal  Roach  Jr. 
warned  that  a  new  class  of  showmen-businessmen  must 
evolve  to  make  local  tv  successful.  He  opined  that  the 
stations  should  promote  more  and  build  program  sched¬ 
ules  wisely,  not  letting  advertisers  tell  them  where  to 
place  vidpix  shows,  thus  ruining  the  pattern.  Roach  con¬ 
tended,  like  advertising  row,  that  the  day  of  the  shoestring 
operator  in  tv  is  past. 


RIDE,  SIGMUND,  RIDE 

By  BOB  SCHILLER  &  BOB  WEISKOFF 

Hollywood. 

There  is  a  growing  trend  in  movies  and  television  to¬ 
ward  what  is  called  “The  Adult  Western.” 

An  adult  Western  is  one  in  wdiich  the  bad  guys  are 
clean  shaven.  And  they’re  not  called  bad  guys.  They’re 
neurotic.  Their  behavior  is  compulsive.  They  are  hostile 
because  somewhere,  in  the  dim  dark  recesses  of  their 
super-egos,  they  were  frustrated. 

It  is  a  fact.  Today  there  are  no  bad  cowboys. 

Only  bad  cows. 

The  trend  is  alarming  to  those  of  us  who  were  raised 
on  the  theory  that  there  were  good  guys  and  there  were 
bad  guys — and  never  the  twain  shall  meet  without  a  heluva 
gun  battle. 

. It  was  easy  in  those  days  to  spot  the  good  guys.  They 

walked  erect  and  spoke  softly.  The  bad  ones  slumped 
a  little,  had  shifty  eyes,  and  smoked.  Good  guys  rode 
white  horses.  Black  was  the  standard  hue  for  villains.  It 
matched  their  hearts.  It  was  corny — but  comfortable. 

No  matter  what  Western  you  saw',  the  plot  was  the 
same:  the  triumph  of  good  over  evil.  You  could  come  in 
in  the  middle  of  any  cowboy  film,  and  within  a  matter  of 
minutes,  know  exactly  how  things  stood.  In  fact  you  could 
miss  the  picture  entirely,  and  still  feel  good  all  over. 

But  all  that  is  changed  now.  You  can’t  tell  the  villain 
from  the  hero  without  a  Rorschach  test. 

Alas,  the  old  Western  is  gradually  changing,  yielding 
place  to  the  new.  And  we  don’t  like  it.  Keep  Freud 
East  of  the  Mississippi,  we  say,  where  he  belongs.  After 
all,  he  was  a  foreigner,  wasn’t  he?  And  we’ve  been  reared 
to  believe  that  all  foreigners  are  bad  guys.  Besides,  he 
smoked  see-gars. 

Mam,  we  don’t  cotton  up  to  the  kind  of  plot  that’s  be¬ 
coming  inevitable,  if  this  trend  continues.  The  kind  that 
might  go  like  this: 

FADE  IN  ON  A  LITTLE  MINING  TOWN  IN  THE  WEST. 

The  stage  coach  pulls  up  on  the  Main  Street  and  Miss 
Lucy  Ann.  a  school  marm,  emerges.  She  is  bright-eyed 
and  clean-shaven.  She  is  carrying  some  books.  We  can 
make  out  the  titles.  “The  Cowboy  Mind,”  “Is  the  Horse  a 
Father  Figure?”  and  “Sex  Symbols  and  Branding  Irons.” 

Rat  Pearson,  owner  of  the  Black  Nugget  Gambling  Hall, 
approaches.  He,  too,  is  clean-shaven,  except  for  a  sneer, 
which  he  wears  on  his  upper  lip.  He  bows  and  removes 
his  five  gallon  hat.  (THIS  IS  A  LOW  BUDGET  PIC¬ 
TURE.) 

"How'dy,  mam.  You  must  be  Miss  Lucy  Ann,  the  new 
school  marm.  Welcome  to  Purple  Sage.” 

“And  who  might  you  be?”  she  inquires. 

“Whom.” 

“Huh?” 
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“Whom.  English  usage.  Just  because  we’re— W-estera- 
don’t  mean  we’re  illiterate,  mam.  I  hold  a  doctorate  from 
the  U.  of  Montana.” 

“Sorry.”  says  Mi^s  Lucy  Ann,  blushing  behind  her  curly 
blonde  pigtails.  “ Whom  might  you  be?” 

“Rat  Pearson,  mam.  The  local  bully.  I  run  this  here 
town.  What  I  say  goes.” 

“Pleased  to  meet  you,”  says  our  darling. 

"Likewise,  I’m  sure.  And  don’t  let  the  ‘bully’  upset 
you  unduly.  It’s  a  power  complex.  Unresolved  Oedipus 
and  an  impossible  sibling  rivalry.” 

“You  come  from  a  large  family?” 

“Well,  it  was  before  I  shot  them.”  says  Rat,  swelling 
with  pride  at  the  healthy  release  of  his  inhibitions.  “May 
I  buy  a  sasparilla?  We  can  discuss  next  semester’s  cur¬ 
riculum.” 

“You?” 

“Well,  I’m  also  head  of  the  school  board  here  too.” 

At  this  moment  Tex  Singer  rides  up  on  a  black  horse. 
He  is  clean-shaven.  So  is  his  horse.  He  looks  deeply  dis¬ 
turbed.  So  does  his  horse.  (This  new  trend  has  increased 
horses’  neuroses  100'' r). 

“I  couldn’t  help  overhearing,”  says  Tex,  “and  I  am 
deeply  disturbed.” 

“Who  .  .  .  whom  are  you?”  asks  Miss  Lucy  Ann. 

“Tex  Singer,  mam.  And  this  is  my  horse.  I  know  whom 
you  are,  mam.  You’re  the  new  school  mam.  Er,  mam  .  .  . 
er,  marm.” 

Lucy  Ann  gives  him  a  look  which  we  know  is  the  look 
of  a  trained  clinical  social  worker  cataloguing  the  fact 
that  she  is  face  to  face  with  a  stutterer.  What  horrible 
trauma  had  he?  Probably  bottle  fed  on  a  demand  schedule. 

“Look,  Tex,”  says  Rat.  "You  keep  out  of  this.  I  sent 
for  Miss  Lucy  Ann,  and  my  motives  are  ulterior.” 

“What  does  that  mean  to  you?”  shoots  back  Tex,  his 
cheek  twitching. 

Bottle  fed  on  a  demand  schedule,  plus  a  natural  left¬ 
hander  who  was  forced  to  write  with  his  right,  thinks  Miss 
Lucy  Ann. 

“All  I  know,  nosey,”  answers  Rat,  "if  that  this  here 
gal  represents  purity  and  decency  in  my  frame  of  refer¬ 
ence.  and  if  we  relate  well  to  each  other,  I  intend  to  marry 
up  with  her.” 

“Do  you  love  her?”  asks  Tex. 

“I’ll  admit  to  a  certain  ambivalence.  Part  of  me  loves 
her.  Part  of  me  wants  to  kill  her.  And  if  you  don’t  step 
out  of  the  way,  all  of  me  will  want  to  kill  you.” 

“Hold  your  fire,”  says  Tex.  “I  ain’t  got  time  for  the 
likes  of  you  now.  Rat  Pearson.  But  you  ain’t  heard  the 
last  of  me  yet.  I’m  five  minutes  late  for  my  appointment 
as  is,  and  if  I  don’t  skeedaddle,  my  analyst’ll  be  sore  as  a 
saddle.” 

And  with  this  he  rides  off  to  the  couch,  promising  fire¬ 
works  later  in  the  film. 

I  don’t  ever  watch  the  end  of  this,  because,  by  now, 
thoroughly  confused  and  disgusted,  I’ve  reached  for  the 
Katzenjammer  Kids. 

They’re  reliable. 

Oh,  give  us  the  Old  West,  where  Men  were  Men,  and 
Psychology  was  unheard  of. 
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Anatomy  of  Comedy 

_ _ By  LEONARD  TRAUBE - 


In  any  exploration  of  some  of 
the  more  notable  laffoons  of  past 
and  present,  it  seems  a  good  idea 
to  start  with  the  Greeks;  and  pref¬ 
erably  one  Greek,  name  of  Aris¬ 
tophanes.  He  must  have  supplied 
the  Berles  of  that  era  with  a  field 
day. 

The  big  canard  about  the  Greek 
gadabout  is  that  he  was  so  funny 
that  he  personally  arranged  to  be 
born  in  a  later  year  than  he  died— 
450  B.C.-385  B.C.,  or  65  years  later. 
When  the  satire  crowd  is  looked 
into,  put  Aristo  down  as  the  in¬ 
ventor  of  the  acidulous  stuff  with 
civilization  built  ’in. 

Like  some  laffodils  we  know  to¬ 
day,  Aristo-Fan-Knees  mirrored 
his  time  with  incisive  exaggeration 
and  absurdity,  but  with  restraint 
and  good  temper.  This  is  the  basic 
tenet  of  such  type  tomfoolery.  It 
is  the  reason  why  comics  lacking 
the  foundation  can  never  hit  home, 
blaming  it  on  their  material  in¬ 
stead  of  their  temper. 

Like,  say,  Frank  Fay  later,  the 
father  of  stage  comedy  would  start 
off  with  that  artistic  and  egghead 
stuff,  then  throw  in  the  knife  to 
make  the  point.  When  he  got 
around  to  it,  the  idiom  was  swift, 
the  swiftiest  and  niftiest  on  record 
on  dramaturgy.  As  per  all  distin¬ 
guished  litterateurs  ladling  the 
laughs,  when  Aristo  heaped  ridi¬ 
cule  on  people  and  things,  they 
stayed  ridiculed. 

.  Like  all  durable  comicalities,  the 
basis  was  reality.  The  Greek’s  wit 
Is  as  clear  and  applicable  now  as 
when  it  was  first  witted.  His 
double  socko  in  the  matter  of 
laughing  gas  are  “The  Clouds”  and 
“The  Frogs.”  The  first  was  used 
to  make  a  million  for  Johnnie  Ray, 
and  the  second  borrowed  by  mo¬ 
tion  pictures  with  the  addition  of 
supersonic  stuff  and  the  technical 
assistance  of  the  U.  S.  Navy. 

Let’s  skip  a  few  chapters,  maybe 
a  couple  of  thousand  years,  and 
touch  base  with  Joe  Miller.  Per¬ 
sonally,  we  don’t  recognize  the 
name.  To  us  he  was  Josias  Miller, 
and  he  never  compiled  any  joke- 
book.  Good  old  Jo(sias)  was  never 
noted  for  anything  more  than  his 
stage  comedy.  With  hardly  any 
interruptions  he  was  connected 
with  England’s  famous  Drury  Lane 
from  1714  until  his  death.  His  fa¬ 
vorite  vehicles  sound  like  some¬ 
thing  out  of  Robert  Benchley  and 
Marc  Connolly — playing  Teague  in 
“Committee,”  by  another  Robert, 
Sir  Robert  Howard,  and  enacting 
Sir  Joseph  Wittol  in  Congreve’s 
“Old  Bachelor.” 

1  The  Evil  That  Men  Do  | 

About  a  year  after  Joe  Miller 
died,  a  volume  of  funnyisms  was 
somehow  attributed  to  him  under 
the  title  of  “Joe  Miller’s  Jests.” 
Since  a  semi-official  trade  name  for 
cornball  laugh  lines  today  are 
called  joemillers,  it  is  interesting 
to  note  that  the  pamphlet  con¬ 
tained  only  72  pages  and  247  jokes. 
The  compiler  was  John  Mottley. 
“Jests”  ran  through  eight  editions. 

Now  let’s  skip  another  200  years 
or  so  and  get  up  to  date. 

But  uefore  doing  that,  let’s  skip 
the  hocus-opds  proper  and  try  to 
get  down  to  brass  tacks  as  to  what 
makes  comedy  tick;  in  fact,  what 
makes  a  laugh?  Practically  every¬ 
one  has  tried  for  the  raison  d’etre, 
the  definitive  answ'er.  All  of  them 
as  far  as  we  know  have  left  out  a 
category  that  is  basic,  or  at  least 
symptomatic.  That  category  is, 
a  la  Pearl  Bailey,  Nothing. 

A  group  of  women  are  laffin’ 

.  their  fool  heads  off  down  the 
street.  Scores  of  people  pass  them 
within  a  couple  of  minutes;  the 
people  grin  at  first,  then  break 
out  into  smiles,  but  as  the  dames’ 
laughter  gets  into  high  gear,  the 
•innocent  walkers  are  cackling 
themselves  silly.  It  is  not  known 
what  the  skirts  thought  was  so 
funny,  but  the  point  is  that  the 
strollers  were  laughing  both  with 
and  at  the  laughers.  They  were 
laughing  at  Nothing. 

If  this  sorta  thing  can  go  on 
without  material,  imagine  what  a 
comedian  (who  gets  paid  for  it) 
can  do  with  even  less  than  ade¬ 
quately  prepared  jokes.  The  rea¬ 
son  may  be  that  even  a  Scrooge, 
or  a  descendant  of  the  Sphinx, 
wants  to  laugh  on-;  occasion.  He 
may  not  ever  show  it — he  may  be 
laughin’  on  the  inside,  what  might 
be  called  an  inverted  bellylaugh. 

This  may  be  one  of  the  reasons 
why  there  are  so  many  comics  who 


call  themselves  that  officially,  and 
why  so  many,  including  some  who 
will  never  reach  anywhere  near 
the  top,  manage  to  get  by.  How 
can  you  beat  a  setup  where  the  cli¬ 
entele  is  universal,  readymade, 
and  wants  terribly  to  have  your 
goods  before  they  see  it? 

J _ Physical  Examination _ j 

Just  to  hop  around,  there’s  the 
Physical  comedian — in  whole,  in 
part.  Radio  managed  to  puncture 
the.  “impact  by  sight”  over  a  long 
period,  so  it’s  to  the  credit  of  the 
‘“physics”  like  Red  Skelton  that 
they  also  made  the  grade  in  Holly¬ 
wood  and  tv  (this  is  a  “popular  ap¬ 
pal,”  objective  statement).  Trou¬ 
ble  is  such  exertions  have  to  stand 
up.  A  pratfall  can  be  eloquent  in 
the  hands  (that  is,  the  derriere)  of 
one  man,  and  death  in  another’s. 
So,  too,  such  semi-physical  sight 
stuff  as  the  leer,  which  obviously 
was  spawned  in  burlesque;  in  lat- 
..terday  times;  ditto  the  baggy  pants 
and  frightwigs.  As  to  those  geared 
for  the  leer,  Groucho  Marx  can 
handle  the  situation  better  when 
there’s  a  curvaceous  or  otherwise 
well  endowed  femme  around,  so 
it  becomes  a  sort  of  two-act  run¬ 
ning  gag  in  the  demand  dept.  Marx 
has  done  it  sans  femme  beside 
him,  but  the  burlesque  comic  is 
lost  without  the  frail  as  foil- — 
probably  one  of  the  earliest  forms 
of  “in  one”  comedy. 

But  this  is  hardly  the  whole 
story.  Marx’s  setpiece  secret  is 
the  timing,  much  like  Jack  Benny’s 
purified  air  of  injured  innocence. 
Done  over  a  long  period  with  tell¬ 
ing  effect,  it  becomes  an  amazing 
display  of  longevity  laughs,  regard¬ 
less  of  how  facile  it  looks  in  the 
accomplishment. 

!  Timing — the  Great  Heel  | 

Hardly  a  comic  can  do  without  a 
built-in  stopwatch;  it’s  basic.  .But 
if  he  has  timing  alone,  it  isn’t 
enough.  Timing  is  not  necessarily 
born  from  a  scalpel,  but  it’s  a  good 
idea.  It  can  be  acquired,  but  one 
must  work  at  it.  A  foremost  ex¬ 
ample  of  the  breed  would  be 
Benny. 

Many  a  comic  has  learned  the 
art  by  watching  others.  Peter 
Lind  Hayes,  for  instance,  has  the 
instinct,  undoubtedly  gleaned 
while  knocking  around  as  a  toddler 
with  his  mother,  Grace  Hayes,  the 
vaudeville  star  of  yore,  and  later  in 
teamups.  He  must  have  picked  up 
plenty  as  a  youngster  making  the 
circuits,  before  he  was  ready  for 
the  bigger  time  of  his  life.  In  fact, 
he  learned  and  was  affected  so 
much  by  diverse  influences  that  to¬ 
day,  when  he  is  probably  near  the 
apex  of  his  career,  it  is  difficult  to 
classify  him  comedically  since  he 
is  capable  of  doing  so  many  things 
within  the  fun  bracket.  We  throw 
in  his  name  partly  because,  despite 
his  contractual  stature  as  stand- 
in  for  A.  Godfrey,  he  is  not  the 
biggest  of  the  names;  but  to  take 
a  couple  of  others  with  large 
names  attached,  Dave  Garroway 
and  Steve  Allen,  they’re  much  in 
the  same  groove  as  Hayes.  Pos¬ 
sibly  the  last  two  are  more  in  the 
humorist  class;  some  call  ’em  wits. 
The  greatest  of  these  in  modern 
times  was  Will  Rogers,  of  course, 
whether  in  “Ziegfeld  Follies,”  or 
radio  or  in  print  or  pix.  In  a  con¬ 
trasting  way  of  different  stature 
and  subject  matter  is  Sam  Leven- 
son.  He  is  a  competent  standup 
man,  to  be  sure,  but  is  really  more 
of  a  raconteur  whose  stuff  would 
look  good  in  print  if  properly 
adapted.  But  how  do  you  adapt 
that  infectious  laugh  of  Leven- 
son’s? 

I _ Laughing  It  Down _ I 

We  mentioned  radio  up  ahead 
and  forgot  to  say  that  of  the  semi¬ 
physical  laughing  boys,  Berle  was 
one  of  its  biggest  disappointments. 
We  state  this  only  to  make  a  point 
and  not  in  criticism,  since  Berle 
himself  undoubtedly  accepts  his 
defeat  in  that  medium. 

Berle  was  altogether  too  dy¬ 
namic  and  aggressive  to  pay  out  to 
even  the  near-ultimate  of  his  abili¬ 
ties  in  the  medium  without  sight. 
This  brings  us  to:  the  custom- 
made  comic. 

Others  who  were  tame  in  radio — 
that  is,  they  didn’t  make  a  major 
league  dent  on  the  free-for-all  cus¬ 
tomers — were  Jimmy  Dtarante  and 
A1  Jolson  (remember  when  Walter 
O’Keefe  replaced  Jolson  and 
O’Keefe  was  decimated  by  “Pot  O’ 
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Gold”?.  The  Schnoz  and  the  Mam¬ 
my  Man,  along  with  Berle  and 
several  others,  are  the  bigtimers 
who  were  very  mobile,  and  hence 
the  very  mobility  which  measured 
their  success,  at  least  in  part,  was 
just  thin  air  as  far  as  radio  is 
concerned.  It  was  (or  is,  in  the 
case  of  Durante  and  Berle)  part 
of  their  professional  “style.”  But 
Benny,  cut  of  an  entirely  different 
cloth,  sockoed  over  in  the  aural 
department.  Somewhere  someone 
has  said,  “The  problem  solved 
makes  style.”  Benny’s  partial 
problem  was  immobility,  so  he 
leaves  the  action  stuff  to  some 
others. 


|  A  Patsy  on  the  Back  | 

Some  funnymen  would  rather 
die  than  have  the  laughs  go  to 
others.  This  almost  universal  type 
“stays  single”  for  what  they  re¬ 
gard  as  self-preservation;  though 
a  number  of  soloists  have  over  the 
years  converted  their  turns  into  a 
two-  (or  more)  act.  Apparently 
there  is  a  psychological  process 
operating  in  such  conversions,  and* 
ditto  for  those  who  remain  single-o 
when  it  is  evident  to  the  savvy 
crowd  that  adding  a  subordinate 
or  two  would  upbeat  the  single’s 
bookings  when  the  act  is  properly 
fashioned. 

In  the  latter  case,  the  presumed 
psychological  process  is  reversed. 
Phil  Baker  had  been  in  and  out 
of  the  singling  class  over  a  long 
span.  In  a  manner  of  speaking, 
his  accordion  was  a  silent  stooge, 
but  that’s,  of  course,  in  the  prop 
category.  Realistically,  he  went 
two-act  via  the  helper  route  (pref¬ 
erably  in  a  box  or  loge),  and  in 
that  period  he  reached  the  peak 
of  his  career. 

The  savvy  jokester  rarely  minds 
when  the  aide-de-comic  appears  to 
draw  the  laughs;  this  is  only  a 
natural  superfice  on  the  part  of  the 
audience.  The  foil  may  have  the 
lines,  but  it’s  the  head  funster, 
who  has  framed  the  device,  upon 
whom  the  ultimate  responsibility 
rests.  • 

Less  close  to  the  stooge  category 
was  Tony  Canzoneri.  Joey  Adams 
took  the  ex-boxing  champ  and 
quondam  taproom  impresario — 
along  with  singer  (former  single) 
Mark  Plant — and  they  did  fairly 
well  as  a  trip. 

Adams  latterly  plays  it  with  dou¬ 
bletalker  A1  Kelly.  But  the  dimin¬ 
utive  comic  and  fullfledged  au¬ 
thor  Adams  is  essentially  a  heckler 
himself.  Even  in  his  single,  wheth¬ 
er  on  stage  on  tv,  he  keeps  pecking 
away  at  either  the  seen  customers 
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or  the  unseen  backstagers  or  both, 
often  with  mythical  persons  in¬ 
volved. 

Jack  E.  Leonard,  on  the  other 
hand,  is  a  handy  combination  of 
the  physical  and  the  mental.  His 
more  than  ample  physique  is  only 
an  entering  wedge.  All  things  be¬ 
ing  equal  otherwise,  when  a  beefy 
gent  like  Leonard  goes  into  his 
dance,  it’s  funnier  than  when  it 
comes  from  a  better  comedy  step¬ 
per  with  no  physical  disproportion 
attached.  Leonard,  however,  has 
a  wide  repertoire,  stance  and  bag 
of  tricks.  He,  too,  sets  up  mythi¬ 
cal  stooges  and  either  heckles  like 
mad  at  them  .or  reacts  to  their 
heckling.  He  is  a  kind  of  riposte 
comedian,  a  natural  ad  glibber,  and 
a  lot  more  subtle — perhaps  shrewd 
is  the  choicer  word — in  the  ap¬ 
proach  to  his  comedy  attack  than 
he  is  generally  credited  with. 

|  Home  James — In  a  Van  |- 

It  may  have  been  part  impres¬ 
sionistic  then  and  nostalgic  now, 
but  one  of  the  best  “put  together” 
duos  we  ever  saw  was  headed  by 
“Gentleman  Jim”  Corbett,  the 
stylish  ex-heavyweight  titleholder 
who  reached  immortality  by  drub¬ 
bing  John  L.  Sullivan,  the  Boston 
Strongboy  (hardly  anyone  remem¬ 
bers  or  wants  to  talk  about  who 
pilfered  Corbett’s  tiara  in  turn). 
After  reasonably  good  success  as 
a  “freak”  legitimate  actor,  Cor¬ 
bett  took  on  a  comic  in  his  own 
right,  the  moderately  bedraggled 
Billy  B.  Van  (remember  his  <  “Red 
Ticket”?),  and  together  they  made 
a  crackerjack  team.  Even  from 
a  28c  upper  shelf  seat  at  the  Pal¬ 
ace  (that  included  the  tax)  the 
memory  remains  along  with  the 
superbly  gifted  Fannie  Brice,  later 
to  be  enshrined  as  Baby  Snooks  of 
radio;  who  was  on  the  same  bill. 
(There  may  have  been  others  on 
the  bill  who  may  be  stars  today 
or  were  yesterday,  but  memory 
doesn’t  serve  us  in  their  behalf. 

We  started  to  make  a  point  and 
got  sidetracked.  Corbett  had  very 
little  on  the  ball  except  good  ar¬ 
ticulation,  just  about  the  best  kind 
of  posture  that  could  be  imag¬ 
ined.  In  addition,  he  was  fastidi¬ 
ously  groomed.  He  wouldn’t  have 
lasted  after  the  first  performance 
without  help — and  Billy  B.  Van 
more  than  filled  the  gap.  Conclu¬ 
sion:  Credit  “Gentleman  Jim”  with 
knowing  how  to  get  the  butter  for 
his  bread — this  being  said  in  re¬ 
spect  rather  than  what'  may  gen¬ 
erally  be  taken  as  a  snide  refer¬ 
ence. 

I  Uphill  Battles  | 

No  other  fighter-turned-perform- 
er  came  even  close  to  the  Corbett 
click.  Over  30  years  ago,  light¬ 
weight  champ  Benny  Leonard,  one 
of  the  most  popular  pugs  of  all 
time,  tried  it  via  the  setting  up  of 
a  ring  on  vaudeville  stages,  but 
the  proscenium  arch  is  not  the 
ring  and  Leonard  had  poor  stage 
presence  for  the  asides.  Later,  in 
the  ’30s,  he  became  a  competent 
sports  savant  at  WHN  (now 
WMGM).  Maxie  Rosenbloom  has 
always  been  a  good  clown,  even 
when  he  was  fighting;  in  fact,  his 
capers  in  Fistiana  may  have  pre¬ 
vented  him  from  becoming  the 
“killer” — the  savage  instinct  which 
also  cut  across  the  badge  of  im¬ 
mortality  for  Max  Baer,  who 
showed  how  good  a  ham  he  was 
in  “The  Prize  Fighter  &  the  Lady” 
but  could  not  follow  up  that  click. 
Jack  Dempsey,  Joe  Louis  and 
many  another  boxer  tried  the  sock 
and  buskin  route  without  success; 
Sugar  Ray  Robinson  went  once 
around  the  nitery  (etc.)  loops 
with  a  stooge,  and  he  might  have 
made  the  grade  had  he  stayed  with 
it  instead  of  reflecting  upon  a 
comeback  as  a  fighter  which  to 
date  finds  him  back  in  the  fray  as 
middle  weight  champ  for  the  third 
time.  (The  No.  1  ex-fighter  stooge 
is  Rocky  Graziano,  of  course.  He’s 
Martha’s  Raye  is  sunshine.)  The 
one  outstanding  click  of  a  fighter 
man  in  show  biz  was  Canada  Lee, 
but  he  was  a  serious  actor. 

1  With  But  a  Single  Thought  | 

If  more  singling  “straights”  with 
a  feeling  for  the  comedy  foil  would 
have  considered  a  partnership,  they 
may  have  made  the  strides  they 
envisioned  in  their  smalltime  days. 
Thus  there  is  something  to  be 
said  for  “Operation  Supplement.” 
Would  there  were  more  “straw 
men.” 

When  it  comes  to  manner  versus 
material,  the  subject  sets  up  an  in¬ 
exhaustible  fountain  and  will  not 
be  explored  here,  both  for  reasons 
of  space  and  those  having  to  do 
with  personal  inadequacy  in  the 
way  of  full  treatment.  But  typical 
of  this  age-old  challenge  might  be 
Lou  Holtz.  He  is  essentially  a 
storyteller,  a  caglly  windy  one. 

Some  of  Holtz’s  tales  don’t  par¬ 


ticularly  have  the  snapper  stun¬ 
ning.  But  before  he  gets  to  the 
ultimate  point,  he  already  has 
scored,  from  ripples  to  bellies.  The 
breed  specializing  in  the  one-liners 
could  never  be  a  Holtz — simply  be¬ 
cause  they  don’t  have  that  kind  of 
staying  power.  When  a  comedian 
is  able  to  blueprint  the  kind  of 
stuff  that  comes  from  “knowing 
himself,”  he  is  about  halfway  home 
or  even  better.  ’  Trouble  comes 
when  he  fancies  himself  what  he  is 
not.  Vaudeville  and  night  clubs 
have  been  and  will  continue  to  be 
replete  with  such  self-deceivers, 
though  some  of  them  are  not  so 
much  self-deceivers  as  -  unaware- 
ers.  They  are,  to  coin  a  phrase, 
more  to  be  pitied  than  censured. 
They  are  not,  as  in  the  case  of 
Holtz,  in  a  position  to  take  advan¬ 
tage  of  the  coin  that’s  in  the 
phrase. 

Within  the  comedy  categories 
are  certain  striking  trademarks, 
physical,  musical  and  idiomatic. 
Where  Billy  B.  Van  had  his  “red 
ticket,”  Henny  Youngman  has  his 
fiddle  while  he  faddles.  It  is  a 
matter  of  some  moment  that  the 
customer  somehow  is  led  to  believe 
that  behind  the  prop,  particularly 
if  it  is  an  instrument,  is  a  veritable 
virtuoso.  If  J.  Benny  is  inclined  to 
lead  the  customers  to  believe 
otherwise,  there  are  those  who 
would  credit  the  “39’er”  with  being 
a  master  of  “Love  in  Bloom.”  He 
has  a  hard  time  doing  mockery  to 
his  competence. 


|  Burns’  ‘Greek  Chorus’  Stance  | 

George  Burns’  cigar  hardly 
“made”  him,  but  he  looks  denuded 
sans  same;  more  important,  in  tv 
it  is  his  “Greek  Chorus”  prop  of 
poise  and  stance.  The  old  vaude 
act  of  Lewis  &  Dody  is  remem¬ 
bered  largely  for  its  “hello  hello 
hello”  as  a  running  lyric  in  the 
team’s  “crazy”  ditties,  preceded  by 
an  incompleted  one-liner  like,  say, 
“fish  don’t  perspire.” 

Most  of  us  have  forgetten  the 
style  of  the  late  Joe  Penner,  while 
remembering  his  wanna-buy-a- 
duck  and  such.  And  so  George 
Gobel  with  his  “there  you  are” 
and  fracture  of  grammar  to  the 
extent  that  the  misconstruction  is 
almost  de  rigeur.  (Wasn’t  it  Will 
Rogers  who,  responding  to  criti¬ 
cism,  said  something  like  “I  notice 
people  who  don’t  say  ‘ain’t  ain’t 
eatin’  ”? 

This  is  getting  over-wordy,  while 
hundreds  of  firstrate  and  otherrate 
laugheruppers  have  been  omitted, 
but  they  can  wait  for  another  anni 
while  we  close  this  show  on  an 
epidermical  note. 

Some  dermatologists  who  are 
devotees  of  show  biz  by  inclination 
or  through  their  patients,  like  to 
compaer  the  whole  area  of  comedy 
and  comedians  with  the  human 
skin.  Such  “comedicos”  of  the  skin 
game  would  put  comedy  styles  into 
22  categories — arbitrary  and  fixed, 
to  be  sure,  but  corresponding  “by 
the  numbers”  to  a  “skin  chart” 
seen  in  doctors’  offices. 

Thus  (1),  the  one-liner,  but  more 
specifically  the  superficial  laugh- 
man,  is  put  under  the  physiological 
heading  of  Epidermis. 

Above  him,  but  structurally  be¬ 
low  him,  is  (2)  the  True  Skin  prac¬ 
titioner,  followed  by  the  comedian 
of  more  sensitive  stature,  or  (3) 
Subcutaneous  Tissue. 


1  Layers,  Tubes  &  Tissues  | 

These  are — in  this  continuing 
“comedico”  sense — the  overall 
■classifications.  But  within  this 
depth  are  masses  of  other  layers, 
tubes  and  tissues  symbolic  of  the 
styles,  approach  and  treatment, 
many  of  them  interchangeable  in 
terms  of  comedians. 

As  depicted  on  the_  medical 
charts,  these  consist  of  tangible 
values  which  might  be  held  de¬ 
scriptive  of  those  comedic'  values 
of  which  the  reader  so  inclined 
can  supply  his  own  specific  ex¬ 
amples  as  they  exist  in  the  vast 
realm  of  comedy  from  Arbuckle 
(Fatty)  to  Zero  (Mostel),  viz: 

4)  Horny  Layer.  5)  Clear  Layer. 
6)  Granular  Layer.  7)  Germinative 
Layer.  8)  Capillary  Network  (radio 
and  tv  were  bound  to  get  in  some¬ 
where).  9)  Artery.  10)  Vein.  11) 
Lobules  of  Fat.  12)  Nerve  (easily 
the  simplest  and  most  descriptive 
in  regard  to  brash  funsters).  13) 
Corpuscles  of  Vater.  14)  Sweat 
Gland  (oh  howr  some  clowns  ex¬ 
haust  themselves!)  15)-  Duct  of 
Sweat  Gland.  16)  Pore  of  Sweat 
Gland.  17)  Hair  Follicle.  18)  Hair 
Shaft.  19)  Bulb  of  Hair.  20)  Arrec- 
tor  Muscle.  21)  Sebaceous  Gland. 
22)  Duct  of  Sebaceous  Gland. 

Is  it  true  that  fish  don’t  per¬ 
spire?  Goodbye,  goodbye  goodbye. 
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More  top  performers 
in  entertainment  and 
business  stand  behind 
our  microphone  than 
anywhere  else  in  radio. 
And  as  a  logical  result, 
the  biggest  audiences 
are  tuned  to  the  CBS 
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McCANN-ERICKSON 
TV  SHOWS 

Climax! 
Studio  One 
Shower  of  Stars 
Disneyland 
It’s  a  Great  Life 
Wednesday  Night  Fights 
The  Lucy  Show 
Sky  King 
Death  Valley  Days 
Stage  Show 
Mickey  Mouse  Club 
Esso  Reporter 
Home 
Today 
Tonight 
Garry  Moore  Show 

MhE  (McCann-Erickson)  loves  you ,  and  we  just  don’t  care  Bob  Crosby  Show 

who  knows  it!  After  all,  you— the  talent,  the  producers,  the  packagers,  Color  Story  Spread 

the  people  with  ideas— helped  make  this  the  biggest  quarter  Prescription  for  Living 

in  McCann’s  history,  so  why  shouldn’t  we?  To  be  specific,  our  little  affair  this 
year  will  give  birth  to  TV  and  radio  billing  weighing  in  at  over  $75,000,000, 

and  that’s  a  heap  of  lovin’  in  anybody’s  book. 

/ 

Most  important  of  all,  our  romance  has  made  McCann  clients  the 
happiest  mothers-in-law  on  TV,  with  big  bouncy  shows  like  Climax!, 

Shower  of  Stars,  Studio  One,  Disneyland,  and  many,  many,  many  others. 

ME  loves  you,  so,  please,  keep  right  on  calling  us  with  those 
big,  bright  ideas.  (If  a  man  answers,  keep  talking 
anyway ;  we’re  a  pretty  broadminded  lot.) 


Science  in  Action 
Sohio  Reporter 
The  Ohio  Story 


In  fact 

McCann  originates 
and  produces  more 
television  throughout 
America  (from  I.D.’s 
to  hour  shows)  than 
any  other  agency. 


* 

McCANN-ERICKSON,  me. 

New  York,  Boston,  Cleveland,  Detroit,  Chicago,  Louisville,  Houston, 
Dallas,  San  Francisco,  Los  Angeles,  Portland  and  offices  throughout  the  world.) 


Congratulations  on  your  fiftieth,  VARIETY.  ME  loves  you,  too. 
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In  1955  CBS  Television  achieved  a 
nine-year  objective:  delivering  the  most 
popular  programs  to  the  largest  audience 
at  the  lowest  cost  in  all  television. 
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During  the  first  nine  months  of  this  year,  51  advertisers  entered 
network  television  for  the  first  time. 

kb  of  these  new  advertisers  were  on  nbg 
Jf2  of  them  were  on  nbc  exclusively 
Getting  new  advertisers,  keeping  old  ones,  NBC  served  195 
satisfied  sponsors  during  this  period . . .  compared  to  109  for  the 
next  network,  and  77  for  the  third  network.  More  advertisers 
than  the  next  two  networks  combined . 

NBC  has  proved  itself  the  pioneer  network ,  with  its  new 
programming  patterns  and  sales  plans:  Today-Home-Tonight, 
NBC  Matinee  Theater  and  Color  Spectaculars. 


NBC  has  proved  itself  the  creative  network ,  with  its  Wide 
Wide  World,  Medic,  NBC  Opera  Theatre,  Project  20  and  the 
exciting  and  universally-imitated  Spectaculars. ...  with  its  new 
personalities  and  its  unending  search  for  new  talent. 

NBC  has  proved  itself  the  follow-through  network .  Extensive 
merchandising  is  available  to  every  product  on  NBC  Television; 
every  program  is  backed  by  extensive  promotion. 

Why  not  join  up?  There’s  still  room  for  new  members. . .  and 
you’ll  soon  discover  that  the  rewards  are  great. 

„11B  television 


Exciting  things 
are  happening 
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yr 


STRYKER 

OF  SCOTLAND  YARD 

Mystery  at  its  best! 

ALL  STAR  CAST  •  26Vi  minutes  each 


COMMANDO 

CODY 

(Sky  Marshal  of  the  Universe) 
26Vi  minutes  each 
"Now  being  sponsored  by 
GENERAL  FOODS! 
Adventure!  Action!  Intrigue! 


STORIES 

OF 

THE 

CENTURY 


HOLLYWOOD  TELEVISION  SERVICE,  INC.  Home  Office:  4020  Carpenter  st .  No.  Hoi 
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r  THE  WORLD  IN  ALL  LANGUAGES 

Millions  of  TV  viewers  will 
applaud  the  greatest  series 
of  intrigue  and  adventure 
subjects  ever  produced ! 

HOLLYWOOD  TELEVISION  SERVICE,  INC.,  Presents  SAX  ROHMER’S  World’s  Renowned 

adventures  of 

!  Dr  mi  iromcHu  > 


13-2654  MINUTE  SUBJECTS 
READY  FEB.  1st 


•  THE  PRISONER  OF  DR.  FU  MflNCHU 
•THE  SECRET  OF  DR.  FU  MANCHU 
•THE  PLAGUE  OF  DR.  FU  MANCHU 
•THE  SLAVE  OF  DR.  FU  MANCHU 
•THE  GOLDEN  GOD  OF  DR.  FU  MANCHU 


•  DR.  FU  MANCHU,  INC. 


•THE  VENGEANCE  OF  DR.  FU  MANCHU 

•  DR.  FU  MANCHU’S  RAID 

•THE  DEATH  SHIPS  OF  DR.  FU  MANCHU 
•THE  COUNTERFEITERS  OF  DR.  FU  MANCHU 
•THE  MASTER  PLAN  OF  DR.  FU  MANCHU 

•  THE  SATELLITES  OF  DR.  FU  MANCHU 


>  THE  ASSASSINS  OF  DR.  FU  MANCHU 


Now  Syndicating 
“EMMY” 
AWARD  WINNER 
Outstanding 
Entertainment! 
ALL  STAR  CAST 
39  Subjects 
2614  min.  each 


REX  ALLEN 


one  of  the  world's  most  popular  outdoor  personalities 


in 


FRONTIER  DOCTOR 

Now  in  Production! 

2614  minutes  each 
Adventure!  Action!  Intrigue! 


Coming!  The  New  Sensational  Series 

"THE  STATUE  OF  LIBERTY" 

made  in  cooperation  with  the 
United  States  Dept,  of  Justice, 
Immigration  and  Naturalization 
Service  and  F.B.I.! 


|lywood,  Calif.  -32  Branches  in  the  United  States  and'Toronto,  Canada,  277  Victoria  St. 
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JUNE  GRAHAM 


GLORIA  LOUIS 


JOE  O’BRIEN 


ED  PRENTISS 


Management 


CARL  EASTMAN 

270  Park  Avenue 
New  York,  N.  Y. 
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“Wal,  that  flat  gits  it! 

That’s  Andy  Griffith  describing  “No  Time  for  Sergeants”  —  the  Broadway 
comedy  smash  that  was  presented  first  on  television  by  the  U.  S.  Steel  Hour! 

“No  Time  for  Sergeants”  has  been  bought,  by  Hollywood,  too.  It  brings 
to  six  the  number  of  Steel  Hour  plays  scheduled  to  become  full-length 
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The  radio  and  television  stations  represented  by  NBC  SPOT 
SALES  deliver  advertisers’  messages  effectively  in  13  major 
markets,  accounting  for  47%  of  all  retail  sales.  That  is  why 
a  record  number  of  advertisers  placed  a  record  dollar  volume 
on  these  stations  during  1955. 


More  and  more  advertisers  and  their  agencies  are  sold  on 
Spot,  because  more  customers  are  SOLD  ON  SPOT. 


For  the  most  productive  Spots ,  call 

SPOT  SALES 

30  Rockefeller  Plaza ,  New  York  20,  N.  Y.,  Chicago , 
Detroit,  San  Francisco,  Los  Angeles  ,  Charlotte *, 
^  Atlanta *,  Dallas* v  *Bomar  Lowrance  Associates 


representing  television  stations  .* 
WRCA-TV  New  York ,  WNBQ  Chicago , 
KRCA  Los  Angeles ,  KSD-TV  St.  Louis , 
WRC-TV  Washington ,  D.  C.,  WNBK 
Cleveland ,  KOMO-TV  Seattle,  koa-tv* 
Denver ,  kptv  Portland ,  Ore.,  wave-tv 
Louisville ,  WRGB  Schenectady- Albany- 
Troy ,  KONA-TV  Honolulu ,  Hawaii . 


representing  radio  stations: 

WRCA  /Vezy  Yor/c,  WMAQ  Chicago,  KNBC 
Sa/i  Francisco,  KSD  Louis,  WRC 
Washington,  D.  C.,  WTAM  Cleveland, 
KOMO  Seattle,  KOA*  Denver,  WAVE 
Louisville,  KGU  Honolulu,  Hawaii ,  and 
the  NBC  WESTERN  RADIO  NETWORK. 

*  effective  Feb.  1, 1956 
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FOUR 
STAR  ", 
^PLAYHOUSE* 


Jm&crn. 
r  iHlifiR  * 


STARRING 

DICK  POWELL,  DAVID  NIVEN 
DHARLES  BOYER  and  IDA  LUPINO 

for 

The  Bristol-Myers  Company 
and 

Singer  Sewing  Machine  Company 
CBS-TV 


produced  by 

WARREN  LEWIS  and  DON  SHARPE 

for 

E.  I.  DuPont  de  Nemours 
NBC-TV 


FOUR  STAR  FILMS,  INC. 


STAR 
AND  THE 
1  STORY 


Distributed  by 

OFFICIAL  FILMS,  INC. 


produced  by 

WARREN  LEWIS  and  DON  SHARPE 

Known  In  the  West  as 

CHEVRON  HALL  OF  STARS 


DISTRIBUTED  BT 

TELEVISION  PROGRAMS  OF  AMERICA 
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My  Thanks  and  Congratulations  to  Variety  on  Its  Golden  Anniversary 


i 


,  if 

..  .  i  . .  ■’Sjj  ’  w  ft-j-S# 
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V 


‘  / 


NBC.TV 

WEDNESDAY 
10  P.M.  •  E.S.T. 


i.’r-  : 

in  . . . . . .  -n 


and  don't  forget 

RALPH  EDWARDS’ 

TRUTH  OR  CONSEQUENCES 


FRIDAY  -  NBC-TV  8  P.M.  -  E.S.T. 


FROM 


jtdk&mT iZT  . 

iV(HK&K  £UUU4Wl4<UKJ . 
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Congratulate 


AniETY 


on  its 

50* 

ANNIVERSARY 

ISSUE 
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INDISPUTABLE! 


The  Biggest  Seven  Performance  Receipts 

FOR  A  ONE-MAN  SHOW  in  the  / 
HISTORY  OF  SHOWBUSINESS/ 


NEW  YORK  TIMES, 

"As  the  saying  goes,  'the  house  was  jammed'  and  it  was 
not  difficult  to  understand  why.  A  few  seconds  after  Mr.  Cantor 
had  sprinted  to  the  center  of  the  stage,  he  had  the  audience 
completely  under  his  spell.  His  self-assurance,  stage  presence 
and  timing,  combined  with  humility  are  virtues  that  should  be 
studied  profitably  by  neophytes  of  show  business." 

VARIETY, 

"E.  C.  returned  to  N.Y.  C.  H.  last  Saturday  night  for  another 
one-man  show  and  added  lustre  to  his  showmanship  stature  by 
not  equalling,  but  exceeding  his  initial  smash  stint  in  this  long¬ 
hair  auditorium  early  last  March.  Cantor  who  has  been  a  stand¬ 
out  in  every  facet  of  show  business  once  again  gave  double-ply 
proof  that  talent  and  basic  entertainment  values  can  sell  in  any 
and  every  medium.  It  was  ene  of  Cantor's  most  brilliant  per¬ 
formances." 

TORONTO  DAILY  STAR, 

"Eddie  Cantor  put  on  a  show  in  Massey  Hall  last  night  which 
could  only  be  described  as  tremendous.  The  house  was  filled 
despite  heavy  rain,  with  hundreds  seated  on  left  and  right  stage. 
This  left  Eddie  with  lipiited  spac?,  but  with  the  form  Cantor  was 
in  he  would  have  mowed  'em  down  just  as  easily  standing  on 
a  soap  box." 


DENVER  POST, 

"The  entertainers  to  whom  an  audience  can  listen  for  two  hours 
are  rare,  but  E.  C.  proved  he  can  do  it.  The  evening  raced  on, 
as  chuckles  and  good  solid  guffaws  greeted  his  stories  and  as 
applause  for  each  eld  time  song  told  him  that  his  audience  too 
remembered.  Cantor's  show  will  be  remembered  as  a  unique 
occasion." 

MILWAUKEE  JOURNAL, 

"It  was  Cantor  straight  that  was  served  at  the  Auditorium 
Tuesday  night  and  a  highly  palatable  offering  it  was.  Cantor 
has  done  his  stuff  in  so  many  mediums  that  the  spectator  almost 
forgets  or  takes  for  granted  his  immense  stage  technique  and 
stage  presence  and  personality,  his  unfailing  sense  of  rhythm  and 
response.  He  is  an  ageless  and  inexhaustible  soul.  He  is  a  won¬ 
derful  litttle  man  and  that  is  all  there  is  to  it." 

BUFFALO  COURIER-EXPRESS, 

"If  there  is  any  doubt  that  this  is  a  sentimental  reminiscent, 
generation,  it  would  have  been  dispelled  by  the  warmth  of  the 
reception  accorded  the  perennially  youthful  Cantor  in  his  one- 
man  two  hour  performance.  It  would  be  a  pretty  good  guess 
to  venture  that  Cantor  is  winning  a  more  numerous  and  mellower 
following  than  he  has  ever  enjoyed." 

N.Y.  WORLD-TELEGRAM  AND  SUN, 

"Broadway's  week  gave  us  Eddie  Cantor  in  his  own  one-man 


show,  and  a  rather  wonderful  show  it  is.  I  might  even  be  in¬ 
clined  to  vote  for  it  as  the  best  play  of  the  season." 

N.Y.  JOURNAL-AMERICAN, 

"  'My  Forty  Years  in  Show  Business,'  all  by,  all  with  and  all 
about  Eddie  Cantor,  turned  out  to  be  one  of  the  very  best  shows 
of  the  1949-50  season" 

LOUISVILLE  TIMES 

"Cantor  held  the  Memorial  Auditorium  in  complete  thrall  last 
night  as  he  wrapped  up  40  years  in  show  business  in  an  irresisti¬ 
ble  package  called  'An  Evening  With  Eddie  Cantor.'  Eddie  created 
the  impression  he  could  have  gone  on  indefinitely  with  lore  and 
lyrics  from  uncued  memory.  If  he  had,  his  audience  would  still 
be  there  right  now." 

DETROIT  FREE  PRESS, 

"It  was  a  terrific  example  of  the  comedian's  art,  in  which 
pathos  and  fun  ran  hand-in-hand,  and  an  audience  of  5,000  sat 
spellbound." 

SAN  ANTONIO  EVENING  NEWS, 

"Wednesday  night  was  one  of  those  really  rare  occasions. 
From  the  moment  the  little  man  with  the  bulging  eyes  danced 
on  stage,  the  audience  knew  it  was  in  the  presence  of  a  master 
artist.  Cantor  certainly  proved  himself  as  great  a  showman  as 
ever." 


SPECTACULARS  early  in  1956 


"POINT  OF  VIEW”  and  “17  BLOCKS” 


Represented  by  WILLIAM  MORRIS  AGENCY 


li 


Golden  Jubilee 


50th  Anniversi 


Wednesday,  lanucny  4,  195g 


DR.  FRANCES  HORWICH 

Supervisor  of  Children's  Programs 

NBC-TV 


"DING  DONG  SCHOOL" 


The  world’s  largest  network -with  560  stations - 
is  also  the  most  economical  buy  in  all  advertising. 

MUTUAL  BROADCASTING  SYSTEM 
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A  Salute  to  P^RIETY  from 

“THE  MARTHA  RAYE  SHOW” 


ED  SIMMONS  and  NORMAN  LEAR 

Script  and  Direction 

KARL  HOFFENBERG 

Producer 

FRANK  BUNETTA 

Camera  Director 

DANNY  DANIELS 

Choreographer 

CARL  HOFF 

Mus/ca/  Director 


NICK  CONDOS 

Production  Supervisor 


AND - 


ROCKY  GRAZIANO 


11 


GOOMBA" 


NBC -TV 


Rep.:  WILLIAM  MORRIS  AGENCY 
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ROBERT  MONTGOMERY 

PRESENTS 


THE  JOHNSON’S  WAX 
PROGRAM 
and 

THE  SCniCK  TELEVISION 

THEATRE 


Monday  Evenings 

NBC-TV,  9:30-10:30  P.  M.,  E.S  .T. 
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VICTOR  RECORDS 
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es  on  Your  50th  Anniversary 


Milton  Berle 
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picture  to  such  an  extent  that  he  sees  himself 
enjoying  the  benefits  of  the  product . . .  you  can  be 
sure  that  commercial  is  drawing  a  lot  of  sales,  too. 


Young  &  Rubicam,  Inc. 

Advertising  •  New  York  •  Chicago  .  Detroit  •  San  Francisco  .  Los  Angeles  •  Hollywood  .  Montreal  .  Toronto  .  Mexico  City  .  London 
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FRANK  COOPER  ASSOCIA  TES, 

and  its  programs —  Strike  It  Rich 

The  Line-Up 
Man  Against  Crime 
Second  Chance 
Hollywood's  Best 
The  First  Nighter 
The  Chase 

Stand  Up  and  Be  Counted 
Roger  Price's  "Droodles" 

Live  Like  a  Millionaire 

and  its  clients—  the  best  writers 9  producers ,  directors 
and  performers  in  the  business ? 
wish  Variety  a  happy  birthday. 

FRANK  COOPER  ASSOCIATES  AGENCY 

FRANK  COOPER,  President 
SY  FISCHER,  Manager,  New  York  Office 

Hollywood 
FRANK  COOPER 
MARTIN  SPERBER 
JOEL  COHEN 
233  So.  Beverly  Drive 
Beverly  Hills,  California 


New  York 
SY  FISCHER 
WILLIAM  COOPER 
PERRY  LEFF 
521  Fifth  Avenue 
New  York,  N.  Y. 
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Congra  tula  iions 

ON  YOUR 

50th  ANNIVERSARY 

BUT  REMEMBER—  You  ivere  once  4  weeks  old  too! 


BEAU  GEST  FATIMA  HONEY  BEE 

ps  JOHNNY  and  PENNY  OLSEN 


JOIN  US  TOO 


Almost  everybody  sees  our  etchings . . . 


©  Big  Story —  NBC— Pall  Mall  Famous 
Cigarettes/Simoniz 
®  MGM  Parade— ABC  — Pall  Mall 
Famous  Cigarettes 

®  Name  That  Tune-CBS-Whitehall 
©  Danny  Thomas— ABC  — Pall  Mall 
Famous  Cigarettes 
©  Wanted  — CBS— Whitehall 
®  House  Party  — CBS  — Lifebuoy 
®  Secret  Storm  — CBS— Whitehall 
©  Big  Town  — NBC  — Lifebuoy 
©  Douglas  Edwards  — CBS  — Pall  Mall 
Famous  Cigarettes 

®  Perry  Como  — NBC  — Noxzema 
®  Meet  Millie  — CBS— Arrid/Rise 
@  Love  of  Life  — CBS— Whitehall  ■ 

TV  SYNDICATIONS 

Mr.  D.  A.  — Arrid/Rise 
Waterfront— LaRosa  Italian  Food  Products 
I  Led  3  Lives  — Simoniz 
Ellery  Queen— Arrid/Rise 

LOCAL  TELEVISION 
Club  House  Gang— WPIX— Junket 
Western  Varieties— KTLA— Simoniz 
Liberace  — WPIX— Best  Foods 
Million  Dollar  Movie-WOR-TV-Pall  Mall 
Famous  Cigarettes 


Sullivan,  Stauffer,  Colwell  &  Bayles,  Ine. 

NEW  YORK:  MUrray  Hill  8-1600  HOLLYWOOD:  HOUywood  4,2119 


DON  LEE  IS  PACIFIC  COAST  RADIO 
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WATCH 


MkWfzard 


(3,100,000  viewers  do  every  week) 


•  Created,  written  by  and  starring  Don  Herbert 

•  Produced  by  Jules  Power 

•  Now  in  fifth  consecutive  year  on  the  NBC-TV  network 

•  Winner  of  Peabody  Award  for  Best  Network  Children's  Show 

•  100,000  copies  of  "Mr.  Wizards  Science  Secrets"  sold 

•  1,000,000  children  have  seen  the  Mr.  Wizard  color  film 

•  Originates  in  NBC-TV  studios,  New  York 

•  Merchandised  by  Kagran  Corporation 

•  Represented  by  Jaffe  &  Jaffe 


•  Seen  regularly  on  147  stations  — 4th  largest  NBC-TV  network 
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By  the  Skin  of  Our  Teeth  . . .  Always  .  . .  The  Clan  McCrary 


*  * 
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Heartily  Congratulates  ; 


★ 


★ 


on  its  50th  successful  ; 

* 

year  of  serving  the  • 
entertainment  world  : 


*  * 
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Happy  Anniversary 
Jacqueline  Susann 
Irving  Mansfield 
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1  hese  ate  the  programs 
in  which  the  clients  of 
Foote,  Cone  &  Belding  are 
plating  advertising  in  this 


s'  greatest  television  season 

! 

I 

9 

s 


ARTHUR  GODFREY 

Paper-Mate  Pens ,  Pepsodent 

BIG  SURPRISE 

Purex 

BOB  CROSBY  SHOW 

Paper-Mate  Pens 

CAVALCADE  OF  SPORTS 

Paper -Mate  Pens 

GARRY  MOORE 

Paper-Mate  Pens 

GEORGE  GOBEL  SHOW 

Dial  Soap,  Dial  Shampoo,  Liquid  Chiffon 


Hallmark  hall  of  fame 

Hallmark  greeting  cards 

lj  LOVE  LUCY 

■;  Good  Seasons  Salad  Dressing  Mix 

LIBERACE 

Breast-O1 -Chicken  Tuna 

(REGIONAL) 

LUX  VIDEO  THEATRE 

Spry ,  Pepsodent 

OUR  MISS  BROOKS 

Good  Seasons  Salad  Dressing  Mfti 

PEOPLE  ARE  FUNNY 

Paper-Mate  Pens 


PERRY  COMO  SHOW 

Kleenex 


RED  SKELTON  SHOW 

Johnson  Wax  products 


RHEINGOLD  THEATRE  WITH 
DOUGLAS  FAIRBANKS,  JR. 

Rheingold  Extra  Dry  Lager  Beer 

(REGIONAL) 


RHEINGOLD  THEATRE  WITH 
HENRY  FONDA 

Rheingold  Extra  Dry  Lager  Beer 

(REGIONAL) 


ROBERT  MONTGOMERY  PRESENTS' 

Johnson  Wax  products 


ROY  ROGERS 

Kool-Aii 
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EMERY  DEUTSCH 

Composer,  Director,  Violinist,  Radio-TV  Personality 
Currently  Appearing  DETROIT  ATHLETIC  CLUB 

RCA  VICTOR 


Personal  Management:  HARRY  WEISSMAN 


THE  JONES  BOYS 

America's  Newest  Singing  Sensations 
Latest  Release 

"THERE  YOU  ARE"  b/w  "COWPOKE" 
KAPP  Records 

Personal  Management:  HARRY  WEISSMAN 
Direction:  LOU  IRWIN  AGENCY 
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Our  Congratulations 
and  thanks  for  your  many  kind  words 


Is 


Charlie 


TELEVISION 


DO  YOU  TRUST  YOUR  WIFE?" 

.  CBS  —  Tuesday  Nights  —  Frigidaire 


RADIO 

CBS  —  Sunday  Nights 
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Waddya  mean  SO  years  ? 
We've  been  buying  ads 
for  60  years. 


Marian  and  Jim  Jordon 

(Fibber  McGee  and  Molly) 


Best  Wishes 


LEON  FROMKESS 

EXECUTIVE  PRODUCER 


TELEVISION  PROGRAMS  OF  AMERICA 


Jonugry  4,  1956  Golden  lubilee  PftfiffiTY  50th  Anniversq 


National  Network 

Ford  Theatre  presented  by  Ford  Motor  Company 

Adventures  of  Rin  Tin  Tin  presented  by 
National  Biscuit  Company 

Father  Knows  Best  presented  by  Scott  Paper  Company 
Damon  Runyon  Theatre  presented  by  Anheuser-Busch 
Tales  of  the  Texas  Rangers  presented  by  General  Mills  * 
Captain  Midnight  presented  by  Wander  Company 


National  Syndication 

Celebrity  Playhouse 
Jungle  Jim 
.  All  Star.  Theatre 
Top  Plays  of  195,6  . 

Jet  Jackson 
Big  Playback 


National  Spot 


The  Patti  Page  She#  presented  by  Oldsmobile 
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TELEVISION  SUBSIDIARY  0T  COLUMBIA  PICTURES  CORP 

£3^3  WEST  49TH  STREET  NEW  YORK  1©.  N,  V. 
CIRCLE  $  5044' 
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Congratulations  P^RIETY 


RAY  BLOCH 

RAY  BLOCH  ASSOCIATES,  INC. 
H0LLYBR00K  MUSIC  COMPAHY,  INC 


Best  Regards 


rrom 


Arthur  Meyerhoff 
&  Company 


8  UP 


❖ 


ATLAS 

FILM  CORPORATION 


Producers  of 

QUALITY  MOTION  PICTURES 
SOUND  SUDEFILMS  •  THEATRICAL  SHORTS 
TELEVISION  COMMERCIALS 

ESTABLISHED  1913 


Main  Studios- 1111  South  Boulevard,  Oak  Park,  III. 
OFFICES  IN  CHICAGO  •  HOLLYWOOD  •  WASHINGTON,  D.  C. 

*  Whon  you  woro  1 0  wo  wort  2. 
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DANNY  THOMAS 


‘Make  Room  For  Daddy’ 

ABC-TV 


Sponsored  by 


Personal  Management— MR.  ABE  LASTFOGEL 


PALL  MALL  CIGARETTES 

(American  Tobacco  Company) 
and 

THE  DODGE  DEALERS  OF  AMERICA 


Greetings  from 


JOHN  CANNON 


announcer 


Comedy  Hour 
I’ve  Got  A  Secret 
John  Cameron  Swayze 


Meet  the  Press 


Mr.  D.  A 


Perry  Como 


Strike  It  Rich 


Waterfront 


Wild  Bill  Hickock 


•  Radio  Registry 


•  ,.,****  -  ^ 
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50th. Anniversary  JS&RIETY  Golden  Jubilee 


a  salute,  on  its  50th 

anniversary,  to  PfitRIETY  ~ 

one  of  the 

T  op 

P  apers  of 
A  merica 

from  T  elevision 
P  rograms  of 
A  merica 

producing  the  T  op 

P  rograms  of 
A  merica 

ivith  the  T  op 

P  ersonalities  of 
A  merica 

for  the  T  Op 

P  roducts  of 
A  merica 


for  higher  sales  through  quality  programs 


mm 

Television  Programs  of  America,  Inc. 


477  Madison  Avenue,  New  York  22,  N.  Y. 

360  North  Michigan  Avenue,  Chicago  1,  Ill. 
5746  Sunset  Boulevard,  Hollywood  28,  Calif. 


Golden  Jubilee  PfistlETT  50th  Annivers 


Wednesday,  Jcpmctry  4,*  jggg 


Happy  Golden  Jubilee 


■TELEVISION 


•THEATRE 


■FILMS 


N 


Personal  Manager 
AARON  STEINER 


JACK  CARSON 

(Please  save  this  photo  for  your  100th  Anniversary ) 


JOHN  CONTE 


“MATINEE  THEATER”  :j 

NBC  Color  TV 

Monday  through  Friday 
Motion  Pictures: 

THE  MAN  W|TH  THE  GOLDEN  ARM 

An  Otto  Preminger  Production — United  Artists 
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•  •  .  and  Fifty  more  Happy  New  Years  ! 

To  VARIETY,  a  long,  low  bow  with  affection  and 
appreciation — for  a  half-century  of  keeping  the 
record  on  show  business. 


Stick  around  a  while,  will  you — it  wouldn't  be 
Wednesday  without  you. 
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RANDY  («&)* 
MERRIMAN 


COLGATE-PALMOLIVE  CO. 


Monday  through  Friday 
3:00-3:30  P.M. 


CBS-TV 


★  Starting  Fifth  Year!! 


JOHNNY  CARSON 


CBS-TV 

THURSDAY 


Represented  by: 
WILLIAM  MORRIS 
AGENCY 


% 


4 '  ¥ 


4 
*  :? 


n-i' 


%  ■  v  I# 


JOE  WILSON 

" TELEVISION'S  PIONEER  SPORT  SC  ASTER" 
NBC,  CHICAGO 
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is  a  short,  short  time 


A  minute-thirty  or  an  I.D.— a 
sixty-second  or  a  twenty— whatever  the  TV 
commercial’s  length,  there’s  no  air  time  to  be 
pasted.  That’s  why,  here  at  Compton,  we  make 
great  effort  to  make  the  most  of  our  commercials 
— worry  them  into  the  shape  of  good  ideas  that 
will  produce  good  results  for  our  clients.  And 
we’ve  developed  some  very  accurate  means  of 
measuring  how  well  we’re  doing— demonstrable 
proof  that  even  “little  things”  done  within  the 
short,  short  time  can  make  a  big,  big  difference. 


Compton 

Advertising,  Inc. 

tNEW  YORK  .  HOLLYWOOD  •  CHICAGO 
CINCINNATI  •  MILWAUKEE 


AVCO  MANUFACTURING  CORPORATION 

Crosley  Radio  and  Television  Sets 

“NBC  Comedy  Hour”  “Midwestern  Hoy  ride” 

NCAA. Football  Games 


SOCONY  MOBIL  OIL  COMPANY,  INC. 

Gasoline,  Oil  and  Accessories 

“Mobil  Theatre” 


SPERRY-RAND  CORPORATION 

Remington  Typewriters 

“What’s  My  Line?” 


STANDARD  BRANDS,  INCORPORATED 

Chase  &  Sanborn  Coffee,  Instant  Chase  &  Sanborn  Coffee. 
Tender  Leaf  Tea,  Instant  Tender  Leaf  Tea,  Fleischmann 
Division 

“Topper”  “Tennessee  Ernie” 


THE  GOODYEAR  TIRE  &  RUBBER  COMPANY,  INC 

Neolite 

/‘Goodyear  TV  Playhouse” 


THE  PROCTER  &  GAMBLE  COMPANY 

Crisco,  Dash,.Drene,  Duz,  Gleem,  Ivory  Flakes,  Ivory  Soap, 
Cascade,  Big  Top  Peanuts  and  Peanut  Butter 

“Jane  Wyman’s  Fireside  Theatre”  “Bob  Crosby  Show” 
“The  Guiding  Light”  “Love  Story” 

“It’s  Always  Jan”  “Brighter  Day” 

“The  Loretta  Young  Show”  “Search  For  Tomorrow” 
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BESS 


MYERSON 


Exclusive  Representative: 

MARTIN  GOODMAN 

65  W.  54th  St.,  New  York  JUdson  6-1 1 80 
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AMERICAN  INSTITUTION 


*  *. 
* 


MACK 


ORIGINAL 
AMATEUR  HOUR 


i 


TELEVISION 


Under  the  Sponsorship  of 

GERITOL 

"America's  No.  1  Tonic" 


\ 

CT  J 


ABC  -COAST-TO  -  COAST 


FULL  HOUR:  SUN.  9:30-10:30  P.M.,  E.S.T. 


Golden  Jubilee  Pj&RIe¥y  50th  Anniversary 
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EDITH  ADAMS  and  ERNIE  KOVACS 


Co-owners  of  the  only  trained  aardvark  act  in  show  busi¬ 
ness,  highly  professional  in  performing  on  the  cello,  zimbelom 
and  tenor  bassoon  with  numerous  appearances  on  page  1  of 
Noah  Webster's  handbook  of  theatre  talent.  Act  comes  com¬ 
plete  with  revolving  table,  5  Indian  Clubs  and  3  pounds  of 
ground  aardvark  food  fortified  with  vitamins  mentionable  in 
mixed  company.  8  tricks  .  .  .  feature  great  Acid-in-Face 
finale.  Non-union  .  .  .  name  your  own  scale.  Also  have  am¬ 
phibious  cockatoo  who  lip-syncs  Mario  Lanza  recordings  .  .  . 
excellent  mixer.  (Cockatoo  will  not  travel  .  .  .  owns  own 
home.) 


AUSTRALIAN  DAILY 
The  Sydney  Clarion  says: 
"COCKATOO  ACT  A  DOG" 


HONG  KONG  BUGLE: 

'41  I 


Call  escort  service 


Congratulations 


and 


Good  Wishes 


J.  M.  MATHES,  INC, 

260  Madison  Avenue 
New  York  City 
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*“  There  has  never  been  anything  quite  like  IF  IDE 
WIDE,  WORLD .  If  ever  a  man  can  feel  the 
heartbeat  of  this  world ,  if  ever  he  knows  that  no 
man  is  an  Island  unto  himself,  it's  during  the  hour 
and  a  half  that  he  is  striding  about  our  WIDE 
WIDE  WORLD  in  the  seven-league  boots  of  the 
television  camera  and  the  coaxial  cable!* 


♦Part  of  citation  to  Mr.  Sylvester 
L.  Weaver,  Jr.,  President  of 
NBC,  upon  receipt  of  special 
Sylvania  Television  Award  “/or 
the  greatest  contributions  to 
creative  television  techniques.” 


HERBERT  SUSSAN 

PRODUCER 
WIDE  WIDE  WORLD 


Best  Wishes 


WILLIAM  ASHER 


Serving  the  Nation's  Producers 


TALENT,  INC 

35  East  Wacker  Drive,  Chicago 


MARY  G.  DOOLING,  Director 


Casting  for: 


television 

motion  pictures 


slide  films 
conventions 


soles  meetings 
modeling 
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greetings 


MERCEDES  McCAMBRIDGE 

GIANT 

George  Stevens  -  Warners 


FLETCHER  MARKLE 


Ah,  kARIETY,  the  spice  of  showbiz  life".  Congrats 


RAY  HEATHERTON 

“THE  MERRY  MAILMAN”  “LUNCHEON  AT  SARDTS’ 

WOR-TV  WOR  and  MBS 

Mon.  thru  Fri.,  12:00-  12:30  P.M.  Mon.  thru  Fri.,  12:45-  1:30  P.M. 
Mon.  thru  Fri.,  6:00-  6:30  P.M.  Wed.  and  Fri.,  9:30  -  10:00  P.M. 

PRODUCED  BY  SANDY  HOWARD 


HEATHERTON  &  HOWARD  PROD. 

853  7th  Ave.,  New  York  19,  N.  Y. 

JUdson  6-6612 

RAY  HEATHERTON  Personally  Managed  by  SANDY  HOWARD 


THIS 


JUST 


er 


BEGINNING 


16  MM! 


Talk  was  that  other  film  sizes  than  16mm  could 
do  better  jobs  in  the  industrial,  educational 
and  commercial  fields. 

Not  while  there  is  a  film  laboratory  like 
Precision,  bringing  16mm  to  the  peak  of 
perfection.  In  fact,  we  are  demonstrating  daily 
that  16mm  can  do  more -and  better  -  things 
in  movies  than  have  been  done  before. 

Precision  Film  Laboratories  developed 
unique  equipment  to  realize  the  fullest 
potentialities  in  16mm,  such.  as  the  optical  track 
printer;  timing,  fades,  dissolves,  scene-to-scene 
color  corrections,  invisible  splices  without  notching 
•  originals;  direct  electric  printing  and  many  others. 

No,  16mm  is  just  beginning.  Depend  on  it  for 
your  next  film  project  and,  of  course,  depend  on 
Precision  to  do  exactly  the  right  job  in 
bringing  life  and  sparkle  to  the  best  of  your 
production  efforts. 


ILM  LABORATORIES.  INC. 


)  In  •vrylhlnq,  th.r.  |«  on.  b«st  .  .  .  |„  m, 


pro< 
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Looking  ahead... 


Q 

L/ome  of  ihc  most  stirring  pages  in  the 
story  of  American  radio  and  television 
have  been  written  at  wmaq  and  wnbq. 

Through  34  years  of  service,  Radio 
Station  wmaq  has  pioneered  an  impressive 
list  of  “firsts.”  And  it  is  the  Midwest  leader 
in  programming  developments  which 
today  arc  strengthening  radio’s  vital, 
dynamic  role  in  the  age  of  television. 


Television  Station  wnbq,  entering  its 
8th  year,  has  set  the  pace  for  the  whole 
industry  with  its  renowned  “Chicago 
School”  of  television.  In  every  area  of 
programming,  wnbq  has  always  been  in 
the  vanguard  of  innovation  which  proved 
to  be  just  what  the  public  wauled  from 
its  tv  sets. 

1956  will  see  wnbq  and  wmaq  moving 
still  further  ahead.  It  lias  already  been 
announced  that  this  Spring  wnbq  will 
become  the  first  tv  station  in  Lhe  country 
to  go  Color  exclusively!  All  live  local  studio 
programming  will  be  transmitted  in  RCA 
compatible  color  —  an  opportunity  for 
advertisers  to  give  a  dramatic  new 
framework  to  their  messages,  wnbq  will 
be  the  perfect  testing  ground  for  the 
techniques  of  color  presentation  of 
advertisers’  products. 

From  their  vantage  point  of  established 
leadership  in  Mid-America,  wmaq  and 
wnbq  look  ahead  to  continued  progress 
and  pioneering  ...  to  even  greater  service 
to  audiences  and  advertisers. 


WMAQ 

WNBQ 

a  service  of  ^  Represented  by  NBC  SPOT  SALES 
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GOODMAN 

ACE 


Every  Person  in  the  Entertainment 
World  Should  Express  His  or  Her 
Heartfelt  Thanks  to  PfoilETY  on 
Its  Fiftieth  Anniversary  !  1  ' 


Hudif  VaUee 
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ON  HIS  TENTH  ANNIVERSARY 

MERRILL  E.  JOELS 

Says  THANK  YOU- 

9  mould  Uhe  to  e^pAoid  mtf,  (platitude-  to  ail  the-  ^allomintf. 
making  the-  padt  ten  yeafai  In  Netwx^ih  ^elevaton,  Radio,  QiUni, 
Record*-  and  ^fiandcAiptiond,  the  modi  wonden-jfut  yeaAd  a{  my  li^e. 


Wendell  Adam* 

Kay  Conran 

Hugh  Foster 

John  Hoagland 

Raymond  Leicht 

Robert  Novak 

Sholom  Rubinstein 

Jean  Thomas 

Hoyt  Allen 

Don  Cope 

John  Frank 

Robert  Hodges 

Mitchell  Leigh 

Al  Ochs 

Bernie  Rubinstein 

Rocco  Tito 

Pat  Allen 

Fielder  Cook 

Brad  Franklin 

Jack  Hoffberg 

Dan  Levin 

Joel  Obrien 

Walter  Ruckersberg 

George  Tompkins 

Mickey  Alpert. 

Wyllis  Cooper 

Paul  Franklin 

Cal  Howard 

Richard  Lewis 

Al  Palladino 

Harry  Rudder 

Claire  Traynor 

Clark  Andrews 

Ted  Corday 

Harry  Frazee 

Roland  Howe,  Jr. 

Marx  Loeb 

Tony  Pan 

Rudy  Ruderman 

Jack  Tyler 

Marlin  Andrew,* 

Mort  Corwin 

Ralph  Bell  Fuller 

Lynn  Hollywood 

Ted  Long 

Frank  Papp 

Melville  Ruick 

Lester  Vail 

Russell  Arnett 

Rex  Coston 

Theo  Gannon 

Frank  Huber 

Basil  Loughrane 

Carey  Parnell 

Robert  Salter 

Tom  Vietor 

Lilian  Arnold 

Hal  Cranton 

Dale  Garrick 

Mrs.  Frank  Hummert 

James  Love 

James  Parsons 

Clarence  Schmidt 

Gordon  .Auchincloss 

Charles  Cromer 

Alan  Gilbert 

Jack  Hurdle 

Sidney  Lumet 

Frank  J.  Payne 

Larry  Schwab 

Arnold  Vogelsang 

Bernice  Banton 

Clay  Daniel 

Jason  Goldman 

Harry  Junkin 

Arlene  Lunny 

Howard  Phillips 

Joan  Scott 

Howard  G.  Barnes 

Carol  Day 

Harry  S.  Goodman 

Eric  Jenssen 

Bill  Lyons 

Lucille  Phillips 

Frances  Scott 

Roger  Wade 

Maurice  Barrett 

Samuel  Datlowe 

Mel  Goodman 

Edgar  Kahn 

Dave  MacAneny 

Walter  Pick 

Jeff  Selden 

Erlene  Wallace 

Pat  Bartels 

Ronald  Dawson 

Walter  Gorman 

William  Kaland 

Joan  MacDonald 

John  Poindexter 

Walter  Selden 

Blair  Walliser 

Francis  Barton 

Carlo  DeAngelo 

Joseph  Gottlieb 

John  Kandel 

Kay  MacMahon 

Stanley  Poss 

Doris  Sharp 

Harry  Walsh 

Charles  Basch 

Catherine  DeCarlo 

Gerald  Gould 

Steve  Kaplan 

Tom  Madigan 

Doris  Quinlan 

Don  Sheldon 

Charles  Warburton 

Don  Becker 

Henry  Denker 

Joseph  Graham 

Nancy  Kassell 

James  Manilla 

Joseph  Quinn 

Alan  Shilin 

Al  Ward 

Martin  Begley 

Don  Devore 

Doris  Gravert 

William  Kaufman 

John  Mantley 

Russ  Raycroft 

Beverly  Smith 

Tom  Ward 

Robert  Bell 

John  Dietz 

Florence  Green 

Stanley  Kauffman 

Harvey  Marlowe 

Bill  Richman 

Fletcher  Smith 

Bill  Warwick 

Dave  Berman 

Herbert  Dietz 

Jack  Grogan 

Milton  B.  Kaye 

William  Marshall 

Gladys  Rave 

"Rib"  Smith 

Anita  Wasserman 

Barry  Bernard 

Maura  Doonar 

Paul  Gumbiner 

William  Kaye 

Charles  Martin 

Carl  Rigrod 

Ted  Smith 

Amanda  Webster 

Bill  Berns 

Larry  Dorn 

John  Gunn 

Peter  Keane 

Lucille  Mason 

Selma  Rich 

Joel  Spector 

Fred  Weihe 

Roger  Bower 

Marion  Dougherty 

Bernie  Haber 

Charles  Kebbe 

Jock  MacGregor 

Max  Richard 

E.  J.  Spiro 

Herman  Weinberg 

Richard  Bradshaw 

Edward  Downes 

Arthur  Hanna 

Paul  Keyes 

Ken  MacGregor 

Art  Richards 

Frederic  Stange 

George  Weist 

Johnson  Briscoe 

Sherman  H.  Dryer 

Charles  Harrell 

Edward  King 

Joseph  McDonough 

Walter  Richards 

Robert  Steele 

Bill  Whitman 

Henry  C.  Brown 

Edward  Dunham 

Mary  Harris 

Charles  Kinney 

Jerry  McGill 

Don  Richardson 

Aaron  Steiner. 

Bob  Wilmot 

William  R,  Brown,  Jr. 

Alice  Ebdon 

Paul  J.  Harris 

Eleanor  Kilgallen 

Walter  McGrow 

Mel  Roach 

Dan  Sutter 

Skip  Wischner,  Jr. 

Warren  Bryan 

Nat  Eisenberg 

Jeanne  Harrison 

Clyde  Kittel 

Lois  McQuitty 

Jerry  Robinson 

Leila  Swift 

Herbert  Wolf 

Murray  Burnett 

Charles  Elms 

James  Harvey 

William  Koch 

Arnold  Michaelis 

Maurice  Robinson 

Hank  Sylvern 

Mul  Wood 

Rajph  Butler 

Daye  Engel 

Don  Hastie 

Steve  Krantz 

Ted  Mills 

Douglas  Rodgers 

Marge  Tahaney 

George  E.  Wright 

Rita  Cahill 

John  Epstein 

Mark  Hawjey 

Hecky  Krasnow 

William  Mogle 

Bob  Romm 

Eleanor  Tarshis 

Wynn  Wright 

Jack  Campbell 

Ted  Eshbaugh 

Bert  Hecht 

Bob  Kronenberg 

Virginia  Momand 

Marvin  Rothenberg 

Robert  E.  Taylor 

Irwin  S.  Yeaworth,  Jr. 

Phil  Camerati 

Priscilla  Farley 

Helen  Hedeman 

Gene  Kuhn# 

Joe  Morone 

Jack  Rubin 

Ethel  Terry 

Jules  Ziegler 

Steve  Carlin  ) 

Victor  Caveness 

Robert  Champlain 

Charles  W.  Christenberry,  Jr. 

Gil  Fates 

Norman  Felton 
Mildred  Fenton 

Ted  Fetter 

Ted  Hediger 

Robert  Hergenson 
Gordon  Hessler 

Louis  M.  Heyward 

John  Kuney 

Phil  Lampkin 

Perry  Lafferty 

Roy  Ld  Plant 

Marge  Morrow 

Jack  Murphy 

Patrick  Murphy  ■ 
Major  H.  K.  Murphy 

To  RUSSELL 

And  Special  Thanks: 

NEALE  and  HASTINGS  HOUSE  for 

Andrew  Christian 

Richard  Clemmer 

Homer  Fickett 

Charles  Fischer 

Tom  Hicks 

David  Hilberman 

Vera  Larkin 

Anton  M.  Leader 

Alan  Neuman 

Philip  Newsome 

Publishing  My  Book  'ACTING  IS 

A  BUSINESS" 

Tom  Cochrane 

Bob  Foshko 

Jack  Hill 

Alex  Leftwich 

Merri  Northrop 

and  to  all  the  GIRLS  at  RADIO 

REGISTRY 

BlGBROTffit 


CHARLES  SANFORD 

Musical  Director 

of 

"MAX  LIEBMAN  PRESENTS" 

NBC  Television 


Back  home  again 
with  a  heavy  /g 
^commercial  vv^ 


^schedule. 

7 

Thanks  to 


1^0  Free  &  Peters  -  NY  8 
*"***§£  Herb  Masse  -  Boston  Iff 
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r  TV  COMPANY 

PRODUCTIONS  INC. 


TV  COMPANY 


"BIG  TOWN" 

for  Lever  Bros.  Company 
and 

General  Motors, 

A.C.  Spark  Plug  Division 


PRODUCTIONS  INC. 


"TIME  TABLE" 

United  Artists  Release 


In  Preparation 

'THE  SUN  DANCE  KID" 

United  Artists  Release 
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Best  Wishes 


FROM 


DOROTHY  COLLINS  arid  RAYMOND  SCOTT 


Wednesday.  January  4,  1958 
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"Get  the  most  first, 
get  it  straight,  and 
tell  the  facts...” 

Sime 


Here’s  to  the  golden  years  of 


and  the  staff  that  carries  out  this 
fine  tradition. 

Ginger  Johnson 

sell  it  with  music 

Eric  Siday 

sell  it  with  sound 

CROOM-JOHNSON,  INC.  •  29  Charlton  Street,  New  York  City 


Qenbiude  liefaf 


JOHN  RUSSELL 


starring  in 

"SOLDIERS  OF  FORTUNE" 

*in  the  top  10  in  130  television  markets 
USA  •  CANADA  •  HAWAIIAN  ISLANDS 

*ARB  Rating s 
From  April.  1955 


HELEN  HALL 

Roving  Reporter  for  NBC's 

"MONITOR"  and  "WEEKDAY" 


Management 

MCA 


1st  of  Top  w  in  N.Y, 
September,  ARB 
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~  ALL  OF  THESE 
TOP-RANKING 
TV  SHOWS 
ARE  SPONSORED 
BY  THE  CLIENTS 


"CAMEL  NEWS  CARAVAN" 

John  Cameron  Swayze 

"THE  BOB  CUMMINGS  SHOW" 

Bob  Cummings  and  Rosemary  DeCamp 

"CRUSADER" 

Brian  Keith 

"THE  PHIL  SILVERS  SHOW" 

Phil  Silvers 

"I'VE  GOT  A  SECRET" 

Garry  Moore,  Bill  Cullen,  Jayne  Meadows, 
Henry  Morgan  and  Faye  Emerson 

"HIGHWAY  PATROL" 

Broderick  Crawford 

"YANKEE  BASEBALL" 

Mel  Allen  —  Red  Barber  —  Jim  Woods 

"PHILLIES  BASEBALL" 

Byrum  Saam  —  Gene  Kelly  —  Claude  Haring 

"THE  BIG  PAYOFF" 

Bess  Myerson  and  Randy  Merriman 

"STRIKE  IT  RICH" 

Warren  Hull 

"FEATHER  YOUR  NEST" 

Bud  Collyer  and  Janis  Carter 

"VALIANT  LADY"  (a  participation) 

Flora  Campbell 

"THE  MILLIONAIRE"  (a  participation) 
Marvin  Miller 

"MODERN  ROMANCES"  (a  participation) 
Martha  Scott 

"MICKEY  MOUSE  CLUB"  (a  participation) 
M.C.  Jimmy  Dodd  _/ 

"LONE  RANGER"  (d  participation) 

Clayton  Moore 


WILLIAM  ESTY  COMPANY,  INCORPORATED 


P.  BALLANTINE  &  SONS 

Ballantine  Ale  and  Beer 


COLGATE-PALMOLIVE  COMPANY 

Fab  Rapid-Shave 

Vel  Vel  Beauty  Bar 

Brisk  Toothpaste 


NEW  YORK 

HOLLYWOOD 

Advertising  Agency  for 

GENERAL  MILLS,  INC, 

O-Cel-O  Div.  (sponges) 

Softasilk  Cake  Flour 

Sugar  Jets 

NATIONAL  CARBON  COMPANY 

"Eveready"  Flashlights  and  Batteries 
"Eveready"  Hearing-Aid  and  Radio  Batteries 
''Prestone"  Anti-Freeze 

Carbon  Products,  Brushes,  Specialities 

THOS.  LEEMING  &  CO.,  INC. 

Ben-Gay 

PACQUIN,  INC. 

Hand  Cream 

Silk  V  Satin  Hand  Lotion 

R.  J.  REYNOLDS  TOBACCO  CO. 


Camel  cigarettes  ’ 
Cavalier  cigarettes 
Winston  cigarettes 
PrincY  Albert  Smoking  Tobacco 
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•  Television- 


NBC-TV 


•  Motion  Pictures  — 


J.  ARTHUR  RANK 


•  Records  — 


RCA  VICTOR 
H.M.V. 


jearmie  carson 


Personal  Manager  BILL  REDMOND 

Direcfion-WILLIAM  MORRIS  AGENCY  •  Europe— FOSTERS  AGENCY 


50  YEARS  OF  SHOWMANSHIP 
for  PfiKiEn 


Best  Wishes 


MEL  ALLEN 


BETTY 

ANN 

GROVE 

Starting  4th  Year 

“THE  BIG  PAYOFF” 

for  fhe 

COLGATE-PALMOLIVE  CO. 

Monday  through  Friday,  3:00-3:30  P.M. 

CBS-TV 


Personal  Management: 

PETER  DEAN 
Direction:  MCA 
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SANDY 

BECKER 


SANDY  BECKER  SHOW 

Monday  thru  Friday  8:45-10:00  A.M. 


LOONEY  TUNES  , 

Monday  thru  Friday  6:30-7:00  P.M. 

WABD 

WONDERAMA 

Sundays  12  Noon  to  6  P.M. 

WABD 

ROBINHOOD 

for  WILDROOT  Mondays  7:30  P.M.  CBS-TV 

YOUNG  DR.  MALONE 

Title  Role 

Monday  thru  Friday  CBS  Radio 
(No.  1  Network  Radio  Show) 

SATURDAYS 

TIME  WITH  MY  KIDS 
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Advertising  Know  How  is  the  most  important  contribution  that  SARRA 
makes  to  a  television  commercial,  for  at  SARRA  our  only  business  is, 
and  always  will  be,  visual  selling. 

Sarra’s  permanent  staffs  are  all  advertising  men.  They  speak  the 
language  of  the  agency  and  its  clients. 

They  interpret  the  sell  with  AKH. 


Specialists  In  Visual  Selling 
New  York:  200  East  56th  Street 
Chicago:  16  East  Ontario  Street 


Television  Commercials 


Photographic  Illustration 


Motion  Pictures 


Sound  Slide  Films 
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Congratulations, 

Variety, 


on  your 
Golden  Jubilee. 


-  PERRY  COMO 


THE 

PERRY  COMO 
SHOW 

NBC-TV  SATURDAYS  8:00-9:00  P.M. 


iSMl/tOOHnieottU 


Dirvcti  ort 

GEHEEAL  ABTIST5  CORPORATION 


NS  M  iOr<  •  CrtsOCO 
a Hit. -.5  *  C.-NC.MN>Ti  « 


ICMBO'M 
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TOPS  IN  CHICAGO ! 


WGN  Radio 

. . .  WGN  reaches  more  homes 
than  any  other  Chicago 
advertising  medium::: 

And— WCN  s  Complete 
Market  Saturation  Plan 
has  proven  it  can  sell 
your  products  to  these  homes. 

*  Nielsen  Coverage  Service 


WGN  o„  volfLii. 

441  N.  MICHIGAN  AVE.,  CHICAGO  11 

Eastern  Advertising  Solicitation  Office — -220  East  42nd  St.,  New  York  17 
Representatives — George  P.  Hollingbery  Co. 


WGN-TV  Television 

/  Chicago  Television’s  Top  Morning 

V  Children’s  Program — “Romper  Room” 

/  Chicago  Television’s  Top  Teenage 

V  Program — “Bandstand  Matinee” 

/Chicago  Television’s  Highest  Rated 
Feature  Film  Programs 

/Chicago  Television’s  Highest  Rated 
Sports  Features 

/  Telecasting  at  Maximum  Power  From 
▼  Chicago’s  Highest  Tower 


WGN-TV  Channel  9 
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A  Salute  to 


on  its 


50th  Anniversary 


STORER  BROADCASTING  COMPANY 


WSPD  •  WSPD-TV  WJBK  •  WJBK-TV 

Toledo,  Ohio  Detroit,  Mich. 


WAGA  •  WAGA-TV 

Atlanta,  Ga. 


KPTV 

Portland,  Ore. 


WSPD ‘WSPD-TV  WJBK -WJBK-TV  WAGA  •  WAGA-TV  WGBS  •  WGBS-TV  KPTV 

Toledo,  Ohio  Detroit,  Mich.  Atlanta,  Ga.  Miami,  Fla.  Portland,  Ore. 

WWVA  WBRC  ‘  WBRC'TV  WJW  •  WXEL-TV 

Wheeling,  W.  Va.  Birmingham,  Ala.  Cleveland,  Ohio 

pubiic  wmisT  wJ 

^^0  NATIONAL  SALES  HEADQUARTERS: 

TOM  HARKER,  National  Sales  Director  BOB  WOOD,  National  Sales  Mgr. 

118  E.  57th  St.,  New  York  22,  MUrray  Hill  8-8630 

230  N.  Michigan  Ave.,  Chicago  1,  FRanklin  2-6498  111  Sutter  St.,  San  Francisco  4,  Calif.,  SUtter  1-8689 
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. . .  , ,  n ,  i/^,;  ■■  . m,.,\h; . . ; . 
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congra 


tulate® 


eolden  Jubilee . . . 


0,1  tnr  the  entertainment  industry 

50  years  the  outstanding major  role. 
inWhich  we  have  been  proud  to  Play 

,nne...we  eelehrate  our 

\VMCA,  too,  has  the  opening  of 

own  30th  anniversary  th  y 

new  wmca  STUDIOS 

aND  OFFICES 
41S  Madison  Aven 


on  or 


}r  about  February 


15th 


"'""v's/yt's,/-!,?  'i. 

'v  '$,"/&>  "  '  ' 

'1 

wp'  >' '  >  ' 


THANKS! 


To  critics  and  audiences  all  over  the  nation  for  their  “raves'9 
about  “ Hear l  Hear!” 

.  . .  To  The  Sahara  Hotel  in  Las  Vegas  for  two  wonderful  three- 
week’s  engagements  in  one  year. 

.  .  .  To  The  Colgate  Variety  Hour  and  NBC-TV  for  giving  us 
the  opportunity  to  present  our  musical  version  of  “The  Real  Mean¬ 
ing  of  Christmas.” 

.  .  ,  To  the  dozens  of  promoters  who  have  expressed  their  con¬ 
tinued  confidence  in  us  hv  inviting  us  to  present  our  1956  version 
of  “Hear!  Hear!” 

FRED  WARING  AND  THE  PENNSYLVANIANS 

1697  Broadway  —  New  York  19 


Congratulations  to  pjffilETY 
on  50  Golden  Years 

and  Season's  Greetings  to  All  My  Friends* 


SID  KULLER 


*rve  been  so  busy  filming 


for  NBC-TV 


/  forgot  to  send  Xmas  cards. 


4th  YEAR- 


two  (on  iwf  Money 

for 

OLD  GOLD  CIGARETTES 

AQA  Television:  Every  Saturday,  9:00  PM. 
vDv  Radio:  Every  Sunday,  8:30  PM. 


HARMONICA  ORCHESTRA 


and  IP  Album:  "HERB  SHRINER  ON  STAGE" 
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Congratulations 

from 

JOHNATHAN 

WINTERS 


Exclusive  Representative 

MARTIN  GOODMAN 

65  West  54th  Street,  New  York,  N.  Y. 

JUDSON  6-1180 


kTHE#  BEST  ELECTRIC  APPLIANCES  MADE 


8  So.  Michigan  Ave*  Chicago 


Congratulations.1 


FOR  50  Great  Years... A  hearty  thank  you 

from  everyone  in  our  Chicago  and  New  York  offices,  and  all  our  clients  which  include: 


AND  A  WISH  for  50  More  Years  of  Outstanding  Service  to  the  Entertainment  and  Advertising  World! 

PERRIN-PAIIS  COMPANY 

Advertising 


730  Fifth  Ave.,  New  York 
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ART 

CARNEY 


ED  NORTON 


THE  HONEYMOONERS# 


Every  Saturday  CBS-TV 


Personal  Management: 

william  McCaffrey  agency 


Season's  Greetings 


JIM  CONWAY 


CBS,  Chicago 


GREETINGS  TO  PUSsiety 


ALAN  M.  FISHBURN 


RADIO 


STAGE 


FILMS 


333  North  Michigan  Avenue,  Chicago  1,  Illinois 
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-  ms 


ELLIOTT 


GOULDING 


MUTUAL  NETWORK— Daily 
N.B.C.  MONITOR 
WINS,  N.  Y.— Daily 
WBZ,  Boston — Daily 
ARMED  FORCES  RADIO— Daily 
CORAL  RECORDS 
UNICORN  RECORDS 
MT.  SINAI  HOSPITAL 


CURRENTLY  APPEARING: 


Regional  Office:  FED.  BUREAU  OF  SNTERNAL  REVENUE 


Personal  Management 

JOHN  MOSES 


Production 

VIC  COWEN 
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TONY  CHARMOLI 

Dance  Magazine's  TV  Award  Winner 
Congratulates  pftfflETY  0n  lts  G°l(*en  Jubilee 


CONGRATULATIONS 

Pfil 'HETY 


PETER  ARNELL 

CREATOR  AND  PRODUCER 
of 

TELEVISION  PROGRAMS 


Exclusive  Management 
ASHLEY-STEINER,  INC. 

Press  Representative 
SOLTERS-O’ROURKE  &  ASSOCIATES 


★ 

Congratulations 
to  PfiKIETY 

DAVID 

BROWN 


Producer i 


“DOLLAR  A  SECOND” 


ABC-TV 


Represented  by  WILLIAM  MORRIS  AGENCY 


Wednesday.  January  4,  1956 
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T  TELEVISION 


(9-  KUDNER  AGENCY,  INC. 


NEW  YORK 


DETROIT 


WASHINGTON 


SAN  FRANCISCO 


Golden  Jubilee  P&RIETY  50th  Annlversa 
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Congratulations 


EDDIE  “Rochester”  ANDERSON 


NATALIE  CORE 

Lexington  2-1100 

Fashion  and  Beauty  Editor 

"HOME"  Show 


Hostess  for  A  &  P 

"GUY  LOMBARDO  SHOW" 

WRCA-TV 

Business  Representative: 

ALBERT  ROSS 

132  West  43rd  Street,  New  York 
CHickering  4-3741 


JACK 

DREES 


On  ABC-TV: 

Wednesday  Night  Fights 


On  CBS  TV: 


■  4A  VP 


ARTHUR  Q.  BRYAN 

13th  Year  as 

DR.  GAMBLE 

on 

"FIBBER  and  MOLLY" 


Season's 

Greetings 


CLAIRE  and  SAXIE 

DOWELL 


Best  Wishes  To 

and  all  my  friends  in  show  business 


There's  No  Business  Like  Show  Busi¬ 
ness  but  advising  some  of  the  great 
people  in  show  business  in  the  matter 
of  stocks  and  bonds  is  now  my  busi¬ 
ness.  You,  too,  are  welcomo  to  write 
or  call.  No  obligation! 

JESSE  BLOCK 

Registered  Representative 
IRA  HAUPT  &  CO. 

Irivestment  Brokers 

501  7th  Ave.,  New  York  18,  N.  Y. 
LOngacre  5-6262 


***  WANTED*** 

Radio  Transcription's,  Air-Shot's, 
Armed  Forces  Radio  Service  Record¬ 
ing's,  Recording's  Of  All  Kinds  by 
"SAMMY  KAYE,"  "GUY  LOMBARDO," 
"BILL  KENNY"  and  "THE  INK 
SPOTS." 

PAUL  SCRIVEN 
129  Vienna  Ave.,  Niles,  Ohio 


Wednesday,  January  4,  1958 
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Thanks  to  my  friends- 
and  congratulations  to 


UK'  \ 


X 


\  * 


9:05-9:30  AM  (EST  Daily) 
4:05-5:00  PM  (EST  Daily) 

Current  Sponsors:  Ford  Motor  Co.,  Coca  Cola,  New  York  Times,  Libby's, 
Pall  Mall,  Stahl-Myer,  College  Inn,  Slenderella, 
Marcal,  Nescafe,  Contadina. 


Personal  Management: 


GENERAL  ARTISTS  CORPORATION 


Golden  Jubilee  PARIETY  50th  Anniversary 
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DOHERTY,  CLIFFORD,  STEERS  &  SHENFIELD,  INC. 


350  Fifth  Avenue 
New  York  I.  N.  Y. 


NORMAN  FELTON 


DIRECTOR  -  WRITER 


MCA 


ROB  I NSON-H  ANN  AGAN 
ASSOCIATES,  INC 


PUBLIC  RELATIONS 


420  Lexington  Ave.,  New  York  17,  N.  Y. 

ORegon  9-2100 


DICK  STARK . 


speaking  on  TV  for 

REMINGTON  RAND 
and 

WESTERN  UNION 
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NTA 


.  . .  the  most  complete  library  of 
top-quality  television  programs  on  film 


F  AN**'9  ~  '-•.on  its 

- -JJ"  n*Ws  eove^9®^ 


NTA  has  a  huge,  NEW  library  of  top-quality  film  programs ...  to  help 
you  deliver  mass  audiences  to  sponsors  in  many  markets ...  at  a  low 
low  cost  per  thousand. 

NTA's  television  film  programs  cover  every  type  of  audience  appeal ...  they're  tailored 
to  fit  every  program  schedule  and  every  budget.  Each  series  is  available  separately  or  in 
combination ...  as  a  package,  they're  perfect  for  the  new  station.  Each  series  is  supported 
by  a  powerful,  complete  sales-promotion  and  merchandising  package.  NTA's  feature  films 
are  the  most  outstanding  motion  pictures  ever  to  become  available  for  TV. 


"THE  CAPTAIN'S  PARADISE  " 
"BREAKING  THE  SOUND  BARRIE 
"THE  TH IEF" 

"THE  FALLEN  IDOL" 

"THE  MAN  BETWEEN" 

"TALES  OF  HOFFMAN" 

"GREAT  GILBERT  A  SULLIVAN" 


E" 

iARRlER" 


FEATURES  * 

"OUTCAST  OF  THE  ISLANDS" 
"THE  MAGIC  BOX" 

"THE  ADVENTURESS" 

"CRY  THE  BELOVED  COUNTRY" 
"THREE  HUSBANDS" 

"BLANCHE  FURY" 

"CHAMPAGNE  FOR  CAESAR" 


"SECOND  WOMAN" 

"MY  DEAR  SECRETARY*' 

"0.O.A/'  .. 

"MR/  UNIVERSE" 

"IMPACT" 

"QUICKSAND" 

"TEXAS,  BROOKLYN  A  HEAVEN" 


cmd  hundreds  of 


HALF  HOUR 

"NEW  ADVENTURES 'OF  CHINA  SMITH" 
"CHINA  SMITH" 

"POLICE  CALL"  , 

"PLAY  OF  THE  WEEK'* 

‘"ORIENT  EXPRESS"  , 

"PANTOMIME  GUI*" 

"MAD  WHIRL" 

"HOLIDAY" 


QUARTER  HOUR 

"THE  PASSERBY" 

"THE  MMES  MASON  SHOW" 
"BILL  CORUM  SPORTS  SHOW" 
"BOBO  THE  HOBO" 

"MUSIC' OF  THE  MASTERS" 
"FIND  ,A  HOBBY" 


AMY  VANDER 
"ETIQUETTE 

RAYMOND  MA . 

"MAN'S  HERITAGE" 

Special  Holiday  Prograatmlrt 
"LAMB  IN  THE  MANGER" 
"CHRISTMAS  CAROL" 


and  hundreds  of  Specials  mtfvdwy  "THE  GREAT  CRUSAOE"  . ♦ .  story  of 
General  Elsenhower  and  7  more  of  the  Greatest  -Wat  films  of  all  times  - 


write-wire-phone  today ...  for  complete  details  - 

on  availabilities,  ratings,  sponsorship  records  and  prices  on  these  programs.  AUDITION  PRINTS  UPON  REQUEST. 


CHICAGO  11,  ILLINOIS 
412  N.  Michtfwi  Avmvi 
I.  Jontiy  Graff 
Phono:  Mlthigan  2*5541 


ISa/fomr/  A bboctaieb,  inc. 

60  West  55th  Street,  New  York,  N.  Y.  •  Plain  7-3100 


HOLLYWOOD,  CALIFORNIA 
0732  Surwot  Blvd. 

Ed  Gray 

Phonot  Cmtvhw  1*1  If  I 


MONTREAL  25,  CANADA 
1434  St.  Cathorm*  St. 

N.  Vaillancawrt 
Phonot  Univnky  4*94f J 


MEMPHIS  10,  TENNESSEE 
2405  St.rich  Building 
Charloo  D.  McNamaa 
Phonot  Jmtktu  4-1545 


BOSTON,  MASS. 
Stotior  Hatal  Offico  Boildlnf 

Nick  Evil* 

Phono:  Uborfy  2*f43t 


MINNEAPOLIS,  MINNMOtA 
1109  Cwrrlo  Avow* 

Dan  Swarta 
Phono.  IhKofit  7BIB 
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Best  Wishes  on  your  Golden  Jubilee 

CASEY  ALLEN  and  FRAN  CARLON 

Singing  the  praises  of  * 

Many, 

Many  More 

Congratulations! 

Congratulations — 

m 

• 

JANE 

• 

ROBERT 

PICKENS 

MERRILL 

• 

• 

Management 

Management:  MOE  GALE 

1; - 

MOE  GALE 

HAL  KANTER 

Who  Has  Nothing  to  Advertise 


f 


Personal  Management: 
DURGOM-KATZ  Assoc. 

New  York  •  Beverly  Hills 
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Happy  Anniversary 

from 

"PAPA" 

JUD  LAIRE 


Greetings  from 

DON  RICHARDSON 

Director  "MAMA" 


Wednesday,  January  4,  1958 


Golden  Jubilee  P?S&IE1f'Y  50th  Anniversary 


Golden  Jubilee  U%RIETY  50th  Anniversary 
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Just  as 


is  a  habit  in 

show  biz ... 


is  a  habit  in 
Boston! 


Rated  first  368  times 
in  all  500  rated 
quarter  hours. 

Pulse  of  Boston  Total  Audience  —  Monday  through  Sunday  — 
6:00  a.m.  to  12:00  Midnight  July -August  1955  — 

500  rated  quarter  hours 

WHDH 

BOSTON 

Owned  and  operated  by  the  Herald-Traveler  Corporation 
Represented  nationally  by  John  Blair  &  Co. 


Thanks 


—to  these  SPONSORS  for  making 
KINGSLEY'S  KORNER  a  busy  street 
throughout  the  year. 


General  Motor* 

Revelation  Tobacco 
Peter  Paul  Mound* 

Roma  Wine 

Wrigley's  Gum 

New  York  Telephone  Co. 

Max  Factor 

A&P  Stores 

Cameo  Hosiery 

Chef  Boyardee 

Aero  Wax 

Cal-Grove  Juices 


PAUL  KINGSLEY 


Toy  Guidance  Council 

Castro  Convertibles 

Joy  Detergent 

Levelor  Venetian  Blinds 

Robert  Hall  Clothes 

Davega  Stores 

Dromedary  Cake  Mix 

Q.  T.  Frosting 

E.  Z.  Pop  Popcorn 

Nash-Kelvinator 

Hammer  Beverages 

Black  Angus  Rotisserie 

Sachs  Quality  Furniture 

Kent  Cigarettes 

Bonomo  Taffy 

Dannon  Yogurt 

Gristede  Markets 

Norge  Refrigerators 

Cresta  Blanca 

Phillips  Milk  of  Magnesia 

Chiclets 

Alkaid 

Dreft 

Skol 


RON  TERRY’S 


POLKA 

PARTY 

Chicago's 
most  popular 
'live'  TV  show 


Saturdays— 10:30  a.m. 


Greetings  from  Chicago 

CARMELITA  POPE 


JULIAN  BENTLEY 

73's 
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GIBSON 

GUITARS 


Golden  Jubilee  P^RIETY  50th  Anniversary 
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HARRY  SALTER 


Musical  Director— 


"STOP  THE  MUSIC" 

ABC-TV 

"NAME  THAT  TUNE' 

CBS-TV 


JACK  LESCOULIE 

Announcer  for 

JACKIE  GLEASON  -  DAVE  GARROWAY  -  BUICK 


Greetings  to  T^RIETY  from  DICK  SCHNEIDER 


Director  — 


"WIDE  WIDE  WORLD' 

NBC-TV 


Wednesday,  January  4,  1956 


Golden  Jubilee  P^RIETY  50th  Anniversary 


.Golden  Jubilee  P^RIETY  5Qth  Anniversary 


Wednesday,  January  4,  -1956 


Congratulations  from 


DON  MEIER 


Producer-Director 


of  “Zoo  Parade” 


NBC-TY,  Chicago 


The  French  Broadcasting 
System  extends  greetings 
of  the  season  to  all  its 
friends,  with  the  special 
hope  that  the  year  1956 
will  see  the  continuation 
of  the  long  friendship  be¬ 
tween  France  and  the 
United  States,  as  we  work 
together  .  .  .  through 
radio  .  .  .  for  lasting 


PIERRE  CRENESSE, 
Director. 


Wednesday*  January  4,1956 
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A  HAPPY  TWO-SOME 


BREAK 

THE 

BANK 


Starring 


BERT  PARKS 


America's  Favorite 


QUIZ  MASTER 


America's  Favorite 


QUIZ  SHOW 


DODGE 


D  Division  of 

CHRYSLER  CORP. 


WEDNESDAYS 


ABC-TV,  9:30  P.M.,  EST 


MASQUERADE 

PARTY 


Starring 


PETER  DONALD, « 

Panel:  BOBBY  SHERWOOD,  MARY  HEALY, 
OGDEN  NASH,  ILKA  CHASE 


The  Nation's  Greats 


MAKE  UP 


MAKE  MERRY 


On  This  Unique  Success 


ESQUIRE  BOOT 
POLISH 


(Pharmaceutical,  Inc.) 

GERITOL 


WEDNESDAYS 
ABC-TV,  9:00  P.M.,  EST 


COMING  TO  CBS-TV  IN  JANUARY 


The  New  “PENNY  TO  A  MILLION”  Pane.  Quiz 

Sponsored  by  (Brown  &  Williamson)  Raleigh  Cigarettes 


WOLF 


ASSOCIATES 

PRODUCTIONS 

ENTERPRISES 


420  Madison  Avenue,  New  York,  N.  Y. 


Golden  Jubilee  P^RIETY  50th  Anniversary 


Wednesday,  January  4,  1956 


Congratulatl 


o ns  PfifUETY 


SLIGHT 

ATION 


distinctive  music  for 
metropolitan  New  York-North  Jersey 


WPAT 

930  k.c. 


NORMAN  ROSS 


In  CHICAGO - 


WBKB-TV  IABCI 


This  is  the  Day 
Remember  with  Norman  Ross 
The  Norman  Ross  Show 


WMAQ  I  NBC  I 

Olson  Travel  Hour 
The  Norman  Ross  Hour 


WGN  I Mutual I 
Tunes  from  Talman 

WJJD 

The  "400"  Hour 


Wednesday,  January  4,  1956 


Golden  Jubilee 


50th  Anniversary 


^OFFICIAL  FILMS  /  INC 


X  1  P  '?¥&  ''£ ^  K  '  '' 

/-  '  >' $, * ; y, .  ' 
y  \i£ '' 

\  <f' 

x'K*yr*'>'s 


'f  <'*  ■’//'/'  'V,,/  y/P  S>  -j 

:**'*.;*> 1 


'  * '  <Nk 


America’s  Leading  Independent  Distributor  of  TV  Films 


S'  '  - 


#118§®®l 


THE  ADVENTURES  OF  ROBIN  HOOD 
FOUR  STAR  PLAYHOUSE 

THE  ADVENTURES  OF  THE  SCARLET  PIMPERNEL 

MY  LITTLE  MARGIE 

THE  STAR  AND  THE  STORY 

TROUBLE  WITH  FATHER 

MY  HERO 

TERRY  AND  THE  PIRATES 


DATELINE  EUROPE 

OVERSEAS  ADVENTURE 

THIS  IS  YOUR  MUSIC 

COL  MARCH  OF  SCOTLAND  YARD 

CROSS  CURRENT 

WILLY 

SECRET  FILE,  U.SJL 
THE  HUNTER 


New  York  *  Chicago  •  St.  Louis  •  Boston  •  Dallas  •  Minneapolis 
Beverly  Hills »  San  Francisco  •  Philadelphia  •  Memphis  •  Atlanta 


Congratulations  P^RIETY 

MARTIN  GOODMAN  PRODUCTIONS 


65  West  54th  Street,  New  York,  N.  Y. 


BOB  QUIGLEY 


Executive  Producer 


“On  Your  Account” 
“Love  Story” 


Wednesday-  January  4.  1956 _ Golden  Jubilee  P^iffrr  50th  Anniversary 
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/ 


Congratulations 


Congratulations 
to  PftRIETY 


from 


PATRICIA 

BENOIT 


Best  Wishes 


NAT  PERRIN 


CBS 
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In  Delaware  Valley,  U.S.A. .... 

NOTHING  SUCCEEDS 
LIKE  SUCCESS 


WFIL-TV,  like  the  booming  30-county  Delaware  Valley, 
U.S.A.  which  it  saturates,  is  a  modern  success  story 
without  equal. 

•  Advertisers  in  Delaware  Valley  use  WFIL-TV  more 
than  other  Philadelphia  stations — 50%  more  than 
Station  A;  70%  more  than  Station  B. 

•  WFIL-TV’ s  unparalleled  point-of-sale  merchandising 
support  in  3  great  supermarket  chains  has  increased 
food  billings  387%  in  4  years. 

•  Delaware  Valley’s  most  popular  local  programming 
is  created  by  WFIL-TV.  “BANDSTAND”,  for  instance, 
topped  all  competition  since  it  be'gan,  October,  1952. 

•  Only  the  WFIL  stations— in  all  of  broadcasting  — 
hold  more  than  one  du  Pont  Award  —  for  community 
service. 

•  Respected  advertisers  like  FORD  .  .  .  ALKA  SELTZER 
. . .  RCA  . . .  ATLANTIC  REFINING  . .  .  KELVINATOR 
use  an  annual  average  of  5V4  program  hours  per 
week  on  WFIL-TV — and  have  for  the  past  5  years. 

The  surest  road  to  top  sales  in  the  teeming  Delaware 
Valley,  U.S.A.  is  WFIL-TV — proven  competitively  superior 
service  to  advertisers  and  community  .  .  .  NOTHING 
SUCCEEDS  LIKE  SUCCESS. 


^mX4/VGLE 

WFIL-TV 

PHILADELPHIA,  PENNSYLVANIA 
Channel  0 

ABC-TV  Affiliate  *  Represented  by  Blair-TV 

RADIO  6  TELEVISION  DIVISION  /  TRIANGLE  PUBLICATIONS,  INC. 
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WHOM 


proposes  these  friendly  toasts 
to¬ 


on  its  GOLDEN  JUBILEE 


'NA  ZDROWIE" 

( Polish  I 


"SALUD" 

I  Spanish  I 


'SALUTE" 

(Italian) 


"PROSIT" 

(German) 


WHOM  is  proud  that  it  has  also  been  a  real 
part  of  Show  Biz  since  1930. 

Just  as  " Variety V  pioneered  a  sparkling  new 
era  of  Trade  Press  reporting  with  a  dynamic 
language  all  its  own,  so  has  WHOM  blazed  new 
trails  for  New  York's  millions  of  foreign  lan¬ 
guage  radio  listeners  by  bringing  its  friendly 
and  familiar  voice  to  untold  thousands  of  homes. 

Our  listeners  understand  us  because  we.  un¬ 
derstand  them,  whether  they  speak  Spanish, 
Italian,  German,  or  Polish. 


WHOM,  New  York,  N.  Y. 


1480  KC. 
5000  WATTS 


JIM  JORDAN 


PRODUCER-DIRECTOR 


From  all  of  us  to  all  of  you  on  PSriety, . .  HAPPY  50th  ANNI... 


ARNOLD 

One  of  America's 
Truly  Great 
Singing  Personalities 
Over  30,000,000  | 

RCA  VICTOR  RECORDS 
'  "Eddy  Arnold  Time"  - 
•  Current  TV  Film  Series 
Continuing  Guest 
Appearances  on 
All  Major  TV  Shows 


NORMAN 

LEYDEN 

TV  &  Radio's 
Finest  New  Conductor, 
Arranger,  Composer 

Currently 
Musical  Director 
‘.‘THE  $64,000  QUESTION” 
CfiS-TV  NETWORK 
“THE  BIG  SURPRISE” 
NBC-TV  NETWORK 
“THE  KATHY  GODFREY 
•  SHOW”  ■ 

CBS  RADIO  NETWORK 
DOT  RECORDS  ' 


JAN 

AUGUST 

and  his 
Piano  Magic 
MERCURY 
RECORDS 
Currently 
Hotel 

Sheraton  Astor 
New  York 


J  I  M 
LOWE 


Now  Budding  as 
one  of  TV  &  Radio's 
‘Most  Versatile  Young 
Talents 

DOT  •  RECORDS 
Current  Release 
JOHN  JACOB 
JINGLEHEIMER  SMITH 


KATHY 


Kml  ij  j: 


The  Lady 

All  America  Loves 

Currently 

THE 

KATHY  GODFREY 
SHOW 

CBS  RADIO  NETWORK 

Coast  to  Coast 
Saturdays,  1:30  to  2  p.m. 


FRANK 

LUTHER 

“The  Daddy  ot  Them  All” 
America’s  Numbor  On* 
Children’s  Entertainer 
Over  65,000,000  • 
DECCA  RECORDS 
Currently 

for  RCA  THESAURUS 
“THE  FRANK  LUTHER 
FUN  SHOW" 

TV  Guest  Appearance! 
on 

DING  DONG  SCHOOL, 
THE  HOME  SHOW,  etc. 


BETTY 

JOHNSON 

The  Nation'!  Brightest 
New  Songster 
Currently 

don  mcneill^ 

BREAKFAST  CLUB 
ABC  RADIO  NETWORK 
Featured  Fern  Lead 
In  “Eddy  Arnold  Time" 

THE  BOB  &  KAY  SHOW 
WNBQ-TV,  Chicago 
BALLY  RECORDS 


MANSON 

and  his  Harmonica 
with  a  Heart 
Composed,  arranged  A  eon* 
ducted  soore  for  “LOVERS  A 
LOLLIPOPS.”  A  ireat  new 
picture  soon  to  be  released. 
Other  current  film  and 

TV  original  scores: 

LITTLE  FUGITIVE 
Now  In  TV  Showlnga 
Westlnghouse 
Summer  Theatre 
Johnny  Jupiter 
Adventure 
VIK  RECORDS 


CSIDA-GREAN  ASSOCIATES,  INC. 


ITCC  I  Bin  JOE  CSIDA 

4lCOl  mill  CHARLES  GREAN 

1  ED  BURTON 

101  West  55th  Street  Nev 


TRINITY  MUSIC,  INC. 

New  York  19,  N.  Y.  Circle  7-0700 


T0WNE  MUSIC  G0RP. 


Wednesday.  January  (.  1956 


Golden  Jubilee 


Composer ,  Pianist:  LOTHAR  PERL 


Exclusive  Personal  Management 

MARCEL  VENTURA 

Hotel  Plaza,  Suite  1755 
1  West  58th  Street,  New  York,  N.  Y.. 

• 

Concert  Direction 

COLUMBIA  ARTISTS  MANAGEMENT,  Ltd. 

Sleinway  Hull,  113  West  57lh  Street,  New  York,  N.  Y. 


Golden  Jubilee  PfiSHETY  50th  Anniversa 


Wednesday,  January  4,  1958 


Tile  was... 


Since  the  turn  of  the  century,  great  changes  have  taken  j'/y 

place  in  America — changes  in  living — changes  in  advertising. 

The  old-fashioned  window  sign  in  this  once  typical  scene  was  then  a  major 
medium  of  advertising.  About  this  same  time,  the  purveyors  of  nostrums 
were  being  crowded  from  the  pages  of  newspapers  and  magazines  by  legitimate 
advertisers.  Publications  grew  in  stature  as  advertising  media. 

Then  came  Radio.  In  this  mass  communication  medium, 
advertisers  found  a  new  way  to  talk  to  more  people  more  often. 

Radio  demonstrated  that  people  sell  better  than  paper. 

Then  came  Television.  And  today,  the  impact  of  television 
has  changed  the  living  habits  of  millions  of  people  and  the  WLW 

advertising  technique  of  thousands  of  businesses.  WLW-A 

So  in  WLW-Land,  radio  and  television  now  form  an 
unparalleled  advertising  combination.  To  reach  the  most  ww  JLjwlf  " 

people,  most  often,  and  most  economically  in  WLW-Land  WLW-D 

—the  advertising  change  is  to  this  new  combination. 

Old  times  were  never  like  this.  WLW-T 


Atlanta 

Columbus 

Dayton 

Cincinnati 


CROSLEY  BROADCASTING  CORPORATION,  A  DIVISION  OF  ' 


TELEVISION  COMMERCIALS 


FLETCHER  SMITH  STUDIOS 


. . .  long  on 

viewing  power 
i . .  strong  on  sales 

Stretching  your  television  investments  is  a  specialty  of 
Fletcher  Smith  Studios. 

How?  By  imaginative  commercial  productions  with  an 
entertainment  factor  that  holds  your  television  audienco 
for  the  important  pay-off  message. 

1955  marks  the  25th  year  of  successful  film  production 
for  Fletcher  Smith  Studios.  Now  is  tho  time  to  let  the 
glitter  of  our  outstanding  record  rub  off  on  your  tele¬ 
vision  commercial  needs. 

Write  .  .  .  phone  .  .  .  wire  .  .  . 

FLETCHER  SMITH  STUDIOS,  INC. 

321  East  44th  St.,  New  York  17,  N.  Y.  Murray  Hill  5-9010 


Thanx  Milwaukee! 
For  '55 


JACK  DENTON 

World's  Greatest  M.  C. 
(That's  Sam  H.  World,  my  Agent) 

WISN-Radio 
AM  &  PM 
WISN-TV 

(Sid  Stone  Productions) 

"IT’S  A  DRAW" 

(for  Braameister) 
"WATCH  YOUR  STEP" 
(for  Hermax) 

MILWAUKEE  SUNDAY 
SENTINEL 

"Disc-cussions"  column 
VAUDE 

Nat  Cole  Show- 


Testimonial  Tips 

I  No.  4  of  a  series ) 

ALWAYS  BE  SURE  THERE  IS  A 
LOGICAL  BELIEVABLE 
CONNECTION  BETWEEN 
TJHE  PRODUCT  AND  THE 
PERSONALITY! 

Over  400  Advertising  Agencies 
that  have  used  our  services 
have  found  that  this  advice 
pays — and  sells. 


The  only  organization  devoted 
exclusively  to  all  phases  of 
endorsements  and  testimonials. 

Send  for  FREE  COPY  of  THE1 
REVISED  PRIMER  OF 
TESTIMONIAL  ADVERTISING 

500  FIFTH  AVENUE 
NEW  YORK  36.  NEW  YORK 

Hollywood,  Washington,  Chicago 
London.  Farit 


JACK 

ANGELL 

News 

NBG,  Chicago 


GINNY  AND  CUFF 

BURNS 

GREENVILLE.  PENNA. 
SAN  BERNARDINO,  CALIF. 
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From 


Another 


As  the  company  which  broadcast 
the  first  radio  time  signal, 
we  of  Bulova  take  more  than 
ordinary  pleasure  in  congratulating 
you  of  Variety  on  your  first  50  years! 

You  all  know  how  heavily  we  rely  on 
spot  television  and  radio  to  sell. 

365  days  every  year,  our  commercials 
are  seen  and  heard  by  millions 
of  people  over  hundreds  of  stations. 

The  wonderful  cooperation  given  by 
these  stations  has  been  of  greatest 
importance  in  establishing  Bulova 
as  America’s  largest-selling  fine  watch. 
Therefore,  we  also  send  our  warmest  thanks 
to  the  Radio  and  TV  stations  which 
you  serve  — and  which  have 
served  us  so  well. 


We  wish  you  all  a  Happy 
and  Prosperous  1956 ! 


Bulova  park,  n.  y. 


Congratulations 

JOE  QUILLAN 


CBS 


1956 


JACKIE  GLEASON  ENTERPRISES 


Golden  Jubilee  PfatlETY  50th  Annivers 
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BERNARD  GREEN, 


COMPOSER-CONDUCTOR 


Musical  Director  of  "CAESAR'S  HOUR' 


Thanks ,  SID  CAESAR 
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'Have  a  Happy " 

CAROL  REED 

CBS-TV 


CHARLIE  DOBSON 

Westinghouse  TV 


NBC 

TECHNICAL  DIRECTORS 

Hank  Bomberger 

Robert  Hanna 

Fidelis  Blunk 

Milton  Kitchen 

Carl  Cabasin 

Larry  Lockwood  - 

Carlos  Clark 

Robert  Long 

Jack  Coffey 

Eugene  Lynch 

Chas.  E.  Corcoran 

Frank  McArdle 

Robert  Daniels 
Sidney  Davidson 

Michael  Rosar 

Heino  Ripp 

Bill  Simmons 

Stoddard  Dentz 

Thomas  Smiley 

Lawrence  Elikann 

Orland  Tamburri 

H.  L.  Folkerts 

Daniel  Zampino 

“JIMMY  DURANTE  SHOW” 

Produced 

and 

*• 

Staged 

by 

WILLIAM  HARMON 


Management: 
WILLIAM  MORRIS 


GOLDEN  GREETINGS 

to 


PArIety 

★ 


HERB  SANFORD 

- - Producer — - 

GARRY  MOORE  SHOW— CBS-TV 

★ 


Radio’s  Most 


Talked- About 


Show  .  .  . 


UP YOUR 


(3rd  year  on  CBS  for 
Continental  Baking  via| 
Ted  Bates  Agency) 


ARTHUR  HENLEY 
PRODUCTIONS 

SHELTON  HOTEL 
New  York 
PLaza  5-7145 


Wednesday,  January*  4,  1-956 
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CARRY  MOORE 
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D’ARTEGA 

COMPOSER  -  CONDUCTOR 

Permanent  Musical  Director-Conductor 

“POPS"  Concerts  in  Carnegie  Hall,  N.Y. 

Currently  Playing: 

WORLD  FAIR,  Dominican  Republic 

•  MERCURY  RECORDS  •' 


Congratulations 

from 

KOWL 

10,000  WATTS 
1580  on  your  dial 


Southern  California'*  most 
powerful  itation  featuring 
"Specialized  Programming" 
with  outstanding  personalities. 

JOE  ADAMS 
LILLIAN  RANDOLPH 
CHESTER  WASHINGTON 
"CHICO"  LIONEL  SESMA 
ELENA  SALINAS 
SENOR  WM.  OROZCO 
MARIO  REY 


BILL  COLLERAN 


Director 


YOUR  HIT  PARADE 

1954-55-56 


Manager:  ASHLEY-STIENER,  Inc. 

MUrray  Hill  8-0330 


Ceorge  Stone 

NBC — Chicago 


TONI  and  JAN 

ARDEN 

Congratulate  P5B&IETY 


The  Radio  —  Television 
News  Club  of  Southern 
California  again  honors 
KBIG  News.  Of  seven 
awards,  KBIG  is  the  only 
non-network  winner. 


Alan  Lisser 
1953  Sc  1954 
winner  for 
Best  Non-Network 
Newscaster. 


Larry  Berrill 
1955  winner  for 
Most  Enterprising 
Radio  Report. 


KBIG  Newscasts  are  5- 
minutes  long,  staff-written, 
edited,  polished,  listenable! 

There  are  113  each  week. 
Of  these  10  are  immovable 
public  service;  76  are  spon¬ 
sored;  27  are  available. 

If  you  Sponsor  KBIG 
News,.  YOU  own  a  share  in 
this  Golden  Mike. 

If  you  don’t,  talk  it  over 
with  your  KBIG  or  Robert 
Meeker  contact. 


JOHN  POOLE  BROADCASTING  CO. 

6540  Sunset  Blvd.,  Hollywood  28,  Californio 
Telephone:  Hollywood  3-3205 
Nat.  Rep.  Robert  Meeker  &  Assoc.  Inc. 
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WE  LOVE  MARY  MARTIN. 

SO  DO  THE  65,000,000  PEOPLE  WHO  WATCHED  "PETER  PAN”  LAST 
YEAR.  SHE  MAKES  BEING  A  SPONSOR  FUN,  TO  SEE  WHAT  WE  MEAN,  TUNE 
IN  THE  REPEAT  PERFORMANCE  OF  "PETER  PAN”  MONDAY,  JANUARY  9,  IN 
COLOR  OR  BLACK-AND-WHITE  ON  “PRODUCERS’  SHOWCASE,"  7:30  E.S.T., 
NBC-TV.  SEE  BIG  COLOR  TV  NOW— AT  YOUR  RCA  VICTOR  DEALER’S. 


Trnks.®  T  RADIO  CORPORATION  OF  AMERICA 
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1C  SHOW! 


PftKlirY  -  ABB 


NEW  YORK,  WRCA— 12.4  (D«c.  *55) 
PITTSBURGH,  KDKA — 32.4  (Oct.  ’55) 
SHREVEPORT,  KTBS— 29.4  (Oct.  *55) 
SOUTH  BEND,  WSTB— 20.3  (Nov.  *55) 
JOHNSTOWN,  WJAC— 33.2  (Nov.  '55) 


Nov.  (55) 


“Since  taking  on  the  Guy  Lombardo  Show  we 
have  had  more  favorable  results  and  comments 
from  that  show  than  from  all  the  rest  of  our 
advertising  media  put  together.” 

D.  R.  Hunneman,  Jr.,  Ass’t  V.P.  Canal 
National  Bank  of  Portland,  Maine. 

★  ★  ★  ★  ★ 

“.  .  .  Gratifying  response  .  .  .  We  are  making 
plans  to  continue  the  Guy  Lombardo  Show  next 
year.” 

B.  F.  McCarroll,  Adv.  Mgr.,  Pioneer 
Natural  Gas  Co.,  Amarillo,  Texas. 


AMERICA'S  #1  ORCHESTRA- 


ni  mu  i  ini  ii 


AND  HIS  ROYAL  CANADIANS 


ONE  OF  SHOW  BUSINESS’  ALL-TIME 
GREAT  ATTRACTIONS  _ 


Currently 

HOTEL  ROOSEVELT 

New  York 


Exclusive  Management1 

MUSIC  CORPORATION 
OF  AMERICA 


Publicity-— DAVID  O.  ALBER  ASSOCIATES:  Gene  Shefrin 


A  Salute  to  PfiRIETY 

RAI  PURDY 


Producer-Director 


Greetings  to  0$RIETY 

KEN  WHALEN 


Producer-Di  rector 


CBS-TV 


CBS-TV 


Golden  Jubilee  PftniETY  50th  Anniversary 


Wednesday,  January  4,  1956 


6R0IDY  PRODUCTIONS 


NOW!  in  its  6*h  YEAR 

THE  ALL  FAMILY 
TELEVISION  SERIES 


WILD  BILL 
f  HICKOK 

America's  Top  Weekly  Television  Series 
of  Wesfern  Adventure! 

-  CO-STARRING  - 

Guy  Andy 

MADISON  -  DEVINE 


Sponsored  Nationally  by 

The  KELLOGG  Company 

Through  LEO  BURNETT  Company 

For  Details  Write: 

5545  SUNSET  BLVD.,  HOLLYWOOD  28,  CAL.  HOLLYWOOD  3-6844 


*  sales  results 
in  the  Channel  8 
Multi-City  Market 

WGAL-TV 

LANCASTER,  PENNA. 
NBC  and  CBS 


For  sales  results  in  this  region 
—reach  its  3^  million  people 
who  own  912,950  TV  sets, 
have  a  yearly  potential  buying 
capacity  of  $5)4  billion. 


Channel  8  Multi-City  Market 

[  \  Harrisburg  Reading 

|  U  York  Lebanon 

Hanover  Pottsville 

IRC  Gettysburg  Hazleton 

Chambersburg  Shamokin 
Waynesboro  Mount  Carmel 

Frederick  .  BJoomsburg 

Westminster  Lewisburg 

Carlisle  Lewistown 

/\  /  Sunbury  Lock  Haven 
]/  Martinsburg  Hagerstown 


STEINMAN  STATION 
Clair  McCollough,  Pres. 

RcpraMnfalhrM} 

MEEKER  TV,  INC. 


New  Yttfc 
Los  Angeles 


Chkage 
San  Francises 


HARRY  WISMER 


GENERAL  TELERADIO 

Television: 

“GENERAL  SPORTS  TIME” 

Sponsored  by  General  Tire  &  Rubber  Co. 

“BETHLEHEM  SPORTS  TIME” 

Sponsored  by  Bethlehem  Steel  Co. 

“THIS  WEEK  IN  SPORTS” 

for  International  News  Service 

Radio: 

“SPORTS  TIME” 

Sponsored  by  GENERAL  TIRE  and  R.  J.  REYNOLDS 

Broadcasting  major  sporting  events  and  special  events 
over  the  Mutual  Broadcasting  System. 
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HAPPY  50th  ANNIVERSARY 


vx&t 


only 

23  YEARS 

FOR  ME- 

but  look  at  the 
beautiful  company 
I've  kept . . . 


ItALy 


l  w 


PETER  LIND 


P^YRIETY  Mc,y  24«  1932 

Palace  Theatre 

GRACE  HAYES  (2) 

Comedienne 

16  Mins.;  Two  and  One 
Palace 

Grace  Hayes,  now  a  radio  songstress, 
has  a  good  vaudeville  act.  Were  there 
such  a  thing  as  bigtime  left  it  would  be 
termed  a  bigtime  act,  packing  quite  a  bit 
of  charm  and  class  and  not  a  little 
novelty. 

The  novelty  goes  double.  For  one 
thing,  predicating  her  presentation  on 
the  radio  idea,  she  is  introduced  as  ‘by 
courtesy  of  the  NBC,’  but  sans  mike.  At 
first  one  believes  the  mikes  didn’t  work 
but  it  may  have  been  deliberate. 

Opening  with  ‘Lovable,’  Miss  Hayes' 
bridesmaid  number  is  effective.  It  is 
followed  by  a  recitative  song,  ‘Meet  the 
Governor,’  one  of  those  ‘President’s 
Daughter’  naughty  lyrics  but  not  too 
rough.  Through  all  this  she  is  backed 
up  by  two  pianists,  Joe  Lynn,  and  Mil¬ 
dred  Brown  at  two  baby,  grands. 

-  Her  principal  novelty  is  the’ ‘one’  spe¬ 
cialty  with  a  grimacing  mike  whereon 
is  perched  one  of  those  ventriloquial 
dummy’s  faces  with  movable  lips  and 
eyes  for  comedy  by-play  as  Peter  Lind 
does  the  off-stage  impressionistic  radio 
hoke  to  good  results.  Miss  Hayes  up 
front  reels  off  a  nice  medley  of  pop 
ditties,  interspersing  her  songalog  with 
a  parody  phrase:  ‘You’ve  Got  Me  in  Be¬ 
tween  the  Devil  and  the  NBC.’ 

Young  Peter  Lind,  a  clever  and  nice- 
looking  youth  in  one  of  those  tropical 
‘monkey  jacket’  getups  proves  it  in  full 
view  that  he’s  the  microphonic  assistant 
with  another  mike  bit.  The  comedienne 
can  best  be  described  as  being  a  stately 
statue  with  an  attractive  personality  and 
an  accomplished  conception  of  stage 
values. 

While  her  radio  rep  isn’t  of  the  same 
proportions  that  her  stage  distinction 
once  enjoyed,  she  is  withal  a  seasoned 
trouper.  Were  she  fortified  by  a  little 
more  impressive  ether  rep  she  would  be 
a  cinch  for  those  fabulous  figures  which 
the  Kate  Smiths,  et  ai,  enjoy. 

Anyway,  she4  doesn’t  need  a  mike  to 
get  over.  Abel. 


HAYES 

18  YEARS 

LOU  IRWIN 

CBS 

Radio  and  Television 


T.V.  &  Radio 

WILLIAM  MORRIS  AGENCY 


Personal  Management 

LOU  IRWIN 


Publicity 

NAT  FIELDS 


P'fifRlETY  June  1955 

Sands,  Las  Vegas 

Las  Vegas,  June  8. 

Jack  Entratter  presents  “ Ziegjeld  Fol¬ 
lies ,"  starring  Peter  Lind  Hayes  &  Mary 
Healy. 

Jack  Entratter  ushers  in  his  second 
edition  of  the  “Ziegfeld  Follies”  here 
.  .  .  Then,  too,  there  are  Peter  Lind 
Hayes  and  Mary  Healy  to  lend  song  and 
robust  comedy  to  the  sparkler  that’s  in 
for  four  weeks  .  .  . 

Hayes  and  Miss  Healy,  occupy  the 
stage  for  40  minutes  .  .  .  Couple  starts 
off  their  familiar  theme,  “Getting  To 
Know  You,”  with  the  addition  this  time 
of  the  Toppers,  a  tali,  male  singing 
quartet  good  in  their  own  right  and  fine 
foils  for  the  stars. 

The  opus  is  of  smash  calibre  and  the 
audience  filed  out  well  sated  with  the 
full-bodied  results. 

In  the  stars'  40-minute  chore,  Hayes 
assumes  an  assortment  of  characters.  He 
evokes  plenty  of  laughs  as  a  bubble  gum- 
chewing  trumpet  player.  Miss  Healy 
teams  with  Hayes  In  a  clever  duet  of 
“Jealousy”  in  which  they  dance  in  nim¬ 
ble  fashion  to  vaude  dialog.  The  Toppers 
back  Miss  Healy  in  a  nice  rendering  of 
“Something’s  Got  To  Give,”  and  Hayes 
and  the  Toppers  follow  in  the  laugh- 
provoking  “Las  Vegas  Melody.”  The 
“Rose  Marie”  skit  is  hilarious  as  is  the 
“Student  Prince”  sketch  with  Hayes 
Tcfeking'more  lilceThfs  last  year’s^version 
of  King  Farouk.  The  Noel  Coward  take¬ 
off  by  the  pair  is  a  socko  windup.  Bob. 
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Best  Wishes 


SID  SMITH 


DIRECTOR 


"THE  JIMMY  DURANTE  SHOW" 


Live  and  Film 


Management: 

WM.  MORRIS 


CONGRATULATIONS 


K/ETY 


We're  481  years  younger . . . 
but  we're  the  leader,  too! 

WGR-TV  CHANNEL  2 

BUFFALO,  N.  Y. 

"The  Station  with  a  Personality" 


British  Information  Services 

.  .  .  f  0  r  m  ore  than  a  decade, 
distributors  of  the  finest 
documentary  and  art  shorts... 

30  Rockefeller  Plaza.  New  York  20,  N.  Y. 


EDDIE  TRUMAN 

MUSIC  DIRECTOR  NBC-TV  "Matinee  Theatre" 

B  M  I  CONTRACT  WRITER  1755-56 


ORGAN-PIANO  LP's  for  TOPS  RECORDS 
CRANE  PUBLICATIONS: 

"Little  Hymns  for  Little  People"  (LP  t,  Folio) 

-  Revorite  Children's-  Hymns  (LP  «  'Folio)  -*  - 

"Magic  Of  Believing'7  (Frankie  Laine  TV  Film) 
"My  Silent  Partner"  (International  Records) 

Score  "Going  Up"  Revue  (Folio) 

"Santa's  Safety  Song"  (LP  and  Folio) 

ased  soon:  "Concerto  for  Tape  and  Solo  Instrum 


316,000  watts  of  V.  H.  F.  power 

WHTN-TV^T" 

Greater  HuntingtonTheatre  Corp. 

Huntington,  W.  V«.  Huntington  3-0185 


My  Very  Best  Wishes 

PAUL  BARON 


Musical  Director 


THE  JOHNNY  CARSON  SHOW 


CBS-TV 


BEST  WISHES 


WILBUR  HATCH 

Musical  Director 

“I  Love  Lucy” 
“December  Bride” 

“Our  Miss  Brooks” 


Columbia  Broadcasting  Sy$te 

Hollywood 
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WARREN 

HULL 


STRIKE 

IT 

RICH” 
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Golden  Jubilee  P^RIEfY  50th  Anniversary 


-Wednesday,  January- 4,  1355 


Best  Wishes  to  P^RIETY  on  Its  50th  Anniversary! 

-  MASTERS 


for  everything  you  need! 


MASTERS 


66  West  48th  Street,  New  York,  N.  Y. 

425  Seventh  Street,  N.W.,  Washington  4,  D.C. 
49  Beacon  Blvd.,  Miami,  Florida 


ALEX  DREIER 

NBC-TV  and  NBC  Radio 


CLAIRE  MANN 


WABC-TV 

BEAUTY,  HEALTH  AND  PERSONALITY  AUTHORITY 


Good  Luck  to  PftRJETY! 


EARL  SHELDON 


CONDUCTOR  -  ARRANGER 


GREAT  SALE  OF  COMEDY  MATERIAL 

(Brand  new  original  comedy  scripts  written  by  the  greatest  comedy 
writers  in  show  biz  today) 


*  25  monologs  $10 

*  12  complete  new  gag- 
files  $10 


•  20  pantomime 
sketches  $15 

•  15  skits  $10 

•  15  dialogs  $10 


Season's  Greetings 

ELOISE  KUMMER 


But  the  thought  is  still  big 


CONGRATULATIONS 


JACK  KAREY 


'Koffee  With  Karey" 
WCFL— Chicago 


BROOKS 

COSTUMES 


(These  pantomime  sketches  are  hilarious.  From  1  to  10  people.  From 
3  to  1 0  minutes.  If  you  wish,  you  can  insert  dialogue.  It  isn't  necessary 
that  you  be  a  facial  pantomimist.  You  get  the  laughs  from  the 
visual  bits.) 

FREE:  With  every  order  we'll  send  you  10  song  parodies . 

LAUGHS  UNLIMITED 

106  W.  45th  St.,  New  York,  N.  Y.  JUdson  2-0373 


Greetings 

LEN  DRESSLAR 

"In  Town  Tonight" 

CBS-TV,  Chicago 


CARLTON  E.  MORSE 

Enterprises,  Hollywood 

ONE  MAN'S  FAMILY  THE  WOMAN  IN  MY  HOUSE 
_  I  LOVE  A  MYSTERY 
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(P< 


MUSICAL  DIRECTOR 


“ON  YOUR  ACCOUNT” 

For  Tide,  Fluff  o,  Spic  &  Span 
NBC-TV 

“LOVE  STORY”  For 

Ivory  Snow,  Prell  and  Camay 
CBS-TV 

“PERRY  MASON” 

For  Tide 
CBS  RADIO 

“SEARCH  FOR  BEAUTY” 

For  Charles  Ant  ell 
CBS-TV 

“WINKY  DINK  AND  YOU” 

For  Ideal  T oys 
CBS-TV 

“JUNIOR  CHAMPIONS” 

For  Robert  Hall  Clothes 
NBC-TV 

Composer  and  Musical 
Director  for  Films  on 

“CAPTAIN  KANGAROO  ” 

CBS-TV 


PAUL  TAUBMAN'S 


30  Central  Park  South 
NEW  YORK  CITY 
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Scratcha  Politico 
And  You’ll  Find 
A  Potential  Actor 


“Every  politician  is  a  potential 
actor,”  says  Michael  Browne,  who’s 
in  the  midst  of  gathering  in  the 
vote-seeking  stentorians  for  brush¬ 
ing  up  on  their  declamations  be¬ 
fore  the  homescreens.  While  get¬ 
ting  the  politicos  into  shape  for 
their  forensics  during  the  1952 
Presidential  campaign,  the  film- 
legit-tv  thesp,  who  heads  the 
Michael  Browne  Institute,  N.Y,, 
found  that  training  the  candidates 
in  diction  and  stance,  and  espe¬ 
cially  in  getting  them  to  relax  so 
that  their  “sincerity”  will  show, 
helped  virtually  all  of  them  to 
pull  the  ballots.  (His  is  a  no- 
names-please  business,  so  he  nixed 
mentioning  ’em  but  indicated  that 
they  were  from  both  political  par¬ 
ties.) 

Browne,  who  calls  himself  a 
“communication  consultant,  ad¬ 
viser  and  director  in  the  field  of 
personal  relations,  improvement 
and  development,”  inclusive  of  the 
“theatrical  arts,”  now  plays  it  the 
Stanislavsky  -  plus  -  showmanship 
way.  He  mates  the  celebrated 
Russian  director’s  “get  into  the 
part”  method  to  showmanship 
values  when  serving  as  mentor  to 
business,  politicians  and  actors. 
Hambones  and  phonies,  he  says, 
can  never  make  the  grade.  “The 
television  screen  is  cruel  on  them,’* 
Browne  declares.  “Viewers  can 
spot  such  characters  as  soon  as 
they  open  their  mouths.  They 
might  have  been  worth  a  casting 
director’s  or  citizen’s  vote  by  keep¬ 
ing  away  from  tv,  but  after  ap¬ 
pearing  before  the  cameras,  they’ve 
lost  it.” 

Brwone  says  President  Eisen¬ 
hower  “ought  to  be  left  alone  to 
follow  his  own  dictates  on  tv.”  Ike 
was  singled  out  as  an  example  of 
one  whose  “sincerity”  is  so  genu¬ 
ine  that  coaching  him  in  the  mys¬ 
teries  of  tv  tends  to  “reduce  his 
poise  and  increase  his  tensions.” 
It’s  the  “average”  politico  that 
needs  tv  training,  says  Browne, 

Chi’s  Embarrassment 

Of  Year-End  Riches 

Chicago. 

Fourth-quarter  rush  of  business, 
running  at  historic  peaks,  has  had 
“embarrassment  of  riches”  over¬ 
tones  for  the  Windy  City  radio-tv 
stations  as  they  have  sought  to 
maintain  proper  programming  bal¬ 
ance,  per  the  FCC  stipulations,  in 
the  face  of  the  heavy  advertiser  de¬ 
mand  for  time. 

Problem  has  been  especially 
acute  for  the  AM’ers,  anxious  to 
cash  in  on  the  Xmas  spending 
spree  of  both  national  and  local 
coin  yet  equally  anxious  not  to 
jeopardize  their  standing  with  the 
commission  come  license  renewal 
time. 

Most  managers  are  confident 
their  overall  public  service  track 
records  will  offset  the  final  quar¬ 
ter’s  big  play  on  the  cash  registers. 


Congratu  lations  PfilZIETY  on  your  GOLDEN  JUBILEE 


PETER  DONALD 
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FILMS: 

"Oklahoma!” 

Rodgers  and  Hammerstein  Production 
"Bambi  Linn's  dancing  is 
sensational." 

LOUELLA  PARSONS 

"Carousel” 

20th  Century  Fox  (soon  to  be  released) 
choreography  by 

ROD  ALEXANDER 


TELEVISION: 

MaxLiebman's  "Spectaculars” 

NBC-TV 


NIGHT  CLUBS: 

Recently  Concluded 

BEVERLY  HILTON  HOTEL 


Beverly  Hills, 
t'fifZIETY 

“Bambi  Linn  and  Rod 
Alexander  are  captivating 
with  their  expert  stepping 
and  flair  for  showmanship. 
They  score  particularly  in 
old  vaude  windup  turn, 
catching  the  breath  of  Va¬ 
riety  as  a  song  and...  dance 
team;  minstrel  men  and  bag¬ 
gy  pants  clowns.  They  are 
assisted  in  this  number  by 
a  big  French  poodle  called 
Armentiers.” 

Whit. 


Calif. 

HOLLYWOOD  REPORTER 
"Bambi  Linn  and  •  Rod 
Alexander  are  more  than  a 
dance  act,  they’re  a  postage 
stamp  review  with  all  the 
ingredients  and  then  some. 
They  do  an  amusing  take-off 
on  the  movies  and  of  old 
time  vaudeville  and  their 
dance  numbers  are  exquisite. 
Bambi  Linn,  long  a  top  name 
in  the  dance,  was  floating 
grace.  They  are  surely  one 
of  the  very  best  dance  teams 
working  today  and  could 
easily  be  the  top  billed  act 
of  any  show.” 

Leo  Guild 


Direction:  WILLIAM  MORRIS  AGENCY 
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Miss  KRON-TV 
offers 
a  Well-Filled  Stocking 


...embracing  over 
4  million  people  in 
Northern  California 


* 1954  Retail  Sales 
$5,158,223,000  — 
greater  than  in  any 
one  of  forty  states . 


mwm  wfflt  m  i  i.xwowaf  jt 
ne  iK-iv  kswokok  Hr 


Represented  Nationally 
by  Free  &  Peters,  Inc, 


No.  8  in  the  series,  “What 
Every  Time  Buyer  Should 
Know  About  KRON-TV" 


Wednesday,  January  4,  1056 

Billings  Swing 
Reflects  Radios 
Local  Character 

Has  television  overtaken  and 
doomed  radio?  That’s  been  the 
key  question  in  the  minds  of  the 
AM  boys  for  the  past  seven  years, 
particularly  at  the  networks,  where 
total  advertising  revenues  have 
fallen  consistently  since  the  peak 
of  1948.  The  $137,000,000  four- 
network  billings  total  in  1954  is 
still  a  far  cry  from  the  $18,000,000 
in  1929,  but  viewed  against  the 
1948  peak  of  $199,000,000,  does  it 
mean  that  radio  is  a  has-been? 

Depends  on  the  way  you  look 
at  it — as  a-  network  proposition  or 
as  an  overall  industry.  Network 
revenue  has  been  declining,  but  na¬ 
tional  spot  and  local  sponsorship 
have  shown  an  upward,  if  at  times 
.  erratic,  curve.  Local  sponsorship 
(time  &  talent)  in  1954  came  to 
something  like  $315,000,000;  in' that 
peak  network  year  of  1948.  it  ac¬ 
counted  for  only  $229,000,000.  Spot 
revenues  totaled  $121,000,000  in 
1948;  in  1954  it  was  $135,000,000. 
The  network  revenues  have  been 
declining;  that  of  the  stations  in¬ 
creasing. 

The  answer,  surprisingly,  is  that 
radio  in  this  modern  age  of  quick 
electronic  communications,  is  as¬ 
suming  a  local  character.  It’s  a 
music-and-news  proposition,  with 
some  local  sports  and  public  serv¬ 
ice  thrown  in.  Even  the  news 
doesn’t  necessarily  come  from  the 
networks  anymore,  what  with  the 
vast  and  instantaneous  wire  serv¬ 
ices  blanketing  the  nation  and 
reaching  even  the  smallest  station 
subscribers.  Television  has  moved 
into  the  picture  as  the  “entertain¬ 
ment”  medium,  the  family-living- 
room  plaything,  and  radio  has  be¬ 
come  the  personalized  “bedroom- 
bathroom-kitchen-car”  vehicle.  The 
.stations  can  easily  provide  the  per¬ 
sonalized  fare,  which  means  the 
networks  are  left  largely  without 
a  function. 

Does  this  mean  the  end  of  the 
networks?  Probably  not,  for  tele¬ 
vision  is.  a  medium  which  requires 
the  full  attention  of  its  audience, 
a  leisure  medium;  while  radio  re¬ 
quires  only  the  ear  and  only  half¬ 
attention — it’s  a  work  medium.  So 
daytime  radio  is  still  strong,  catch¬ 
ing  the  housewives  at  work.  And 
it’s  strong  as  an  entertainment 
medium,  because  the  leisure-time 
requirements  of  television  haven’t 
been  able  to  take  that  entertain¬ 
ment  function  away  from  it  in  the 
daytime.  Video  has  made  the  radio 
webs  draw  a  blank  at  night,  but  it 
has  a  long  way  to  go  before  it  kills 
them  off  in  the  daytime.  And 
meanwhile,  the  stations,  the  heart 
of  the  radio  industry,  continue  to 
grow  stronger.  What’s  ahead?  It’s 
anybody’s  guess,  but  the  patterns 
are  beginning  to  form. 


Greetings  to 


BILL  HEALION 


Director  of  “Today" 

NBC -TV 
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Recently  an  ad-manager  whose  agency  wai 
presenting  him  the  glories  of  a  one-shot 
TV  extravaganza  asked,  ‘Don’t  you  still  be¬ 
lieve  in  frequency  in  advertising?**  A  good 
question! 

Frankly,  with  today’s  competitive  markets, 
advertisers  have  to  believe  more  than  ever  in 
frequency  of  impression.  Today  people  have 
their  minds  on  more  things  than  ever  before 
for  the  simple  reason  their  minds  have  access 
to  more  things. 

Hundreds  of  new  ideas,  new  services,  new 
brands  and  new  products  and  advertisers  are 
trying  to  crowd  their  way  into  these  minds 
and  leave  an  impression. 

Hitting  these  people  once  a  week  (much  less 
on  alternate  weeks)  with  a  message  sand¬ 
wiched  in  between  no  matter  how  many 
dancing  girls  is  hardly  sound  advertising. 

Consistent  advertisers  are  the  only  adver* 
tisers  who  can  survive  in  this  day  of  short¬ 
lived  product  loyalties,  a  situation  that’s 
doubled  in  spades  by  the  fact  that  so  much 
is  being  sold  without  benefit  of  “live”  sales 
help;  i.e.,  self-service. 

Advertising,  therefore,  has  shouldered  not 
only  its  biggest  burden  but  also  its  biggest 


opportunity.  But  it  requires  bed  rock  con¬ 
cepts  and  that  means  insistent  as  well  as 
consistent  advertising  —  repetitive  as  well  as 
competitive  advertising. 

All  of  which  is  causing  many  an  advertiser  to 
reawaken  to  the  vitality  of  localized  radio. 

Now,  with  greater  potential  than  ever,  this 
kind  of  radio  is  providing  the  frequency 
needed— at  reasonable  prices  and  with  a  flexi¬ 
bility  that  fits  like  a  gauntlet  (meaning  snugly 
and  with  a  wallop). 

Localized  radio  —  announcements,  programs 
and  participations  —  can  be  bought  when, 
where  and  how  you  want.  You  can  segment 
the  day  or  night,  the  season  or  the  days  of 
the  week.  You  can  buy  short  runs  or  52  con¬ 
secutive  weeks.  Live  or  recorded*  With  inte¬ 
grated  or  disintegrated  announcements.  You 
can  change  your  message  overnight. 

Localized  radio-spot  radio— is  all  yours  to 
adapt  and  adopt  and  make  work  for  you  at 
the  lowest  price  of  any  mass  medium  in  his¬ 
tory  while  it’s  at  its  circulation  peak  and  its 
saturation  zenith. 

Radio  Division  Of 

THE  KATZ  AGENCY,  me. 

NATIONAL  ADVERTISING  REPRESENTATIVES 
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Actors  Who  Twit 
TV  Draw  Scorn 
Of  Maria  Riva 

Boston. 

TV  is  definitely  not  a  “sort  of 
poor  relation  to  the  legit  theatre," 
Maria  Riva  says. 

“The  patronizing  attitude  of 
some  actors  toward  tv  infuriates 
me.  It  feeds  them,  pays  the  rent 
and  makes  them  known  to  mil¬ 
lions,  but  when  they  get  a  role  in 
a  Broadway  play  they  talk  as  if 
they  had  finally  moved  to  the  right 
side  of  the  tracks,  she  adds. 

Miss  Riva,  daughter  of  Marlene 
Dietrich,  declared,  “I  am  a  tele¬ 
vision  actress  first.  J  think  it  a 
very  important  medium  and  I  hope 
to  remain  in  it.  If  a  play  as  fine 
as  ‘Tea  and  Sympathy’  comes 
along,  >1  shall  probably  do  it,  but 
I’d  rather  be  doing  it  on  tele¬ 
vision." 

She  said  she  could  not  under¬ 
stand  why  the  physical  presence 
of  an  audience  “is  so  necessary  to 
a  good  actor  or  actress."  “On  tele¬ 
vision,  you  don’t  play  to  cameras. 
You  play  to  a  tremendous  audience 
at  home,"  she  states. 

“When  I  first  walked  on  the  stage 
in  ‘Tea  and  Sympathy’  and  saw  the 
audience,  I  didn’t  get  that  great 
thrill  they  talk  about.  My  thought 
was  ‘Oh,  those  poor  people  had  to 
come  out  in  the  cold,  pay  a  baby 
|  sitter,  park  their  cars  and  pay  for 
tickets  when  they  could  be  sitting 
comfortably  at  home  with  their 
feet  up,  watching  television.  We’d 
better  be  awfully  good  to  make  it 
worthwhile." 

Miss  Riva  also  declares:  “I  can’t 
go  along  with  actors  who  regard 
the  theatre  as  something  all-holy 
and  feel  that  it  sets  them  apart 
from  other  mere  mortals. 

“I  act  for  two  reasons:  to  earn 
money  which  enables  me  to  do 
more  for  my  children  and  for  other 
children,  and  because  I  believe 
that  we  have  a  moral  obligation 
to  use  whatever  talent  and  brains 
God  gave  us." 

SEE  TV  STIMULATING 
DEMAND  FOR  BOOKS 

Boston. 

TV  is  stimulating  demand  for 
I  more  and  better  books,  Edward 
Stanley,  manager  of  public  service 
programs  for  NBC,  told  the  Boston 
Bookbuilders  Society. 

He  said  that  evidence  indicates 
that  “at  first  tv  did  reduce  the  lit¬ 
erary  demands,  but  that  after  it 
had  been  in  operation  for  some 
months,  demand  returned,  but  this 
time,  for  better  books." 

Stanley  told  the  society  that 
“NBC  is  trying  to  stimulate  intel¬ 
lectual  curiosity  by  presenting 
operas,  classic  dramas,  documenta¬ 
ries  and  such  plays  as  “Darkness 
at  Noon,"  “Skin  of  Our  Teeth," 
“Our  Town"  and  “The  Devil’s  Dis¬ 
ciple.” 

“Also  on  tv,”  he  said,  “we’ve  had 
an  hour  long  conversation  with 
Herbert  Hoover  Sr.,  and  a  com¬ 
missioned  opera  for  children,  ‘Grif- 
felkin’." 


Greetings  From 

Francois  Pope’s  “Creative  Cookery' 

ABC-TV  from  Chicago 
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^Jltankl  to  MOGEN  DAVID  WINE  for  their  sponsorship,  and 
welcome  to  HELENE  CURTIS,  our  new  alternate  week  sponsor. 
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50  Years  of  the  Viennese  Operetta 

Vet  Composer  Traces  Medium  from  Golden  Age  Through  Its  Contemporaneous 
6Silver  Age 9  ( Lehar ,  Kalman >  Straus,  Stolz),  To  W  hat  May  Be  the  More 
Realistic  Modern  Idiom  (He  Calls  It  the  6Copper  Age9) 


By  ROBERT  STOLZ 


Vienna. 

♦‘What’s  that,  an  operetta?”  was  the  question  I  asked 
my  father  Jacob,  music  director  of  the  Graz  (Styria)  City 
Theatre  (my  home  town),  after  he  had  told  me — six  years 
old  on  that  day— that  the  entire  family,  14  in  all,  was 
going  to  see  Milloecker’s  “Haunted  Castle.”  He  replied 
“you’ll  see.”  Well,  I  went,  saw  heard  and  was  con¬ 
quered.  Ever  since  the  day  no  24  hours  passed  without 
yours  faithfully  thinking  or  talking  about  this  huge  thing 
in  our  world  of  entertainment,  used  in  a  diminutive 
sense:  operetta.  It  ranked  always  first  in  my  life.  Many 
of  my  friends  might  point  out,  that  it  was  the  “clierchez 
la  femme,”  that  goes  ahead,  hut  I  must  disappoint  them. 
It  was  operetta  for  almost  50  years. 

There  is  no  definition  of  the  word  operetta.  The  com¬ 
bination  of  music,  words,  acting  and  dancing  creates  a 
world  of  its  own,  consisting  of  wishing,  dreaming,  danc¬ 
ing  in  the  clouds  and  being  altogether  in  a  champagne 
mood.  The  mere  titles  of  the  operettas  like  “Boccacio,” 
“The  Merry  Widow,”  “Waltz  Dream,”  “A  Night  in 
Venice,”  “Two  Hearts  in  Waltztime”  were  often  sufficient 
to  create  all  these  feelings. 

The  idea  for  the  Viennese  operetta  came  from  France. 
The  characters  populating  the  operetta  stage  at  that  time® 
were  mostly  people  whom  one  could  meet  in  real  life. 
It  was  the  period  of  kings,  princes,  counts  and  officers 
in  dashing  uniforms  and  princesses  and  pretty,  sweet 
laundry  girls.  Usually,  an  operetta  told  a  Cinderella  story 
which  could  and  did  happen  in  these  days.  Johann 
Strauss  was  the  real  creator  of  it  and,  during  the  same 
period,  called  “The  Golden  Age,”  Karl  Milloecker  and 
Franz  von  Suppe  were  also  very  successful  in  this 
medium.  But  at  the  *turn  of  the  century,  with  the  death 
of  the  three  above-named  composers.  “The  Golden  Age” 
came  abruptly  to  an  end.  For  years  no  operetta  scored 
a  success  worthwhile.  Pessimists  bemoaned,  “the  operetta 
is  del’intely  dead!” 

Gustav  Holm  donates  a  full  chapter,  “The  Operetta 
Said  to  Be  Dead”  in  his  book,  “In  94-Time  Around  the 
World,”  published  by  Ibis  Co.,  Pittsburgh— Linz— Vienna. 
In  his  opinion,  the  “Silver  Age,”  as  the  era  from  1905 
is  called  here,  began  with  Leo  Fall’s  “Der  Fidele  Bauer,” 
which  I  rehearsed  and  directed.  So  I  lifted  the  baton 
to  the  Renaissance.  Be  it  as  it  was,  next  in  line  was 
Franz  Lehar’s  “Merry  Widow.”  I  need  not  repeat  the 
historically  true  story,  that  this  operetta  flopped  at  the 
premiere.  “That’s  no  music”  the  director  of  the  theatre 
is  quoted  to  have  said.  But  night  by  night  I  worked 
harder  to  turn  destiny  and  defeat  into  victory.  Finally 
I  succeeded  with  the  help  of  an  excellent  cast. 

This  was  my  first  mission  in  life.  Oscar  Straus  with 
his  “Chocolate  Soldier”  and  Edmund  Eysler  with  his 
“Brother  Straubinger”  soon  also  became  famous. 

Again  I  quote  Gustav  Holm’s  book.  The  en  suite  per¬ 
formances  (good  operettas  ran  from  400  to  500  times), 
enabled  me  to  devote  more  time  to. composing.  Naturally, 
when  a  conductor  must  rehearse  every  month  a  new 
operetta,  he  is  too  busy  to  be  composing.  Besides,  Wil¬ 
helm  Karczag,  theatre  director,  simply  hated  conductor- 
composers.  I  hear  the  reader  say,  “He  was  right,  it  is  a 
misuse  of  power,”  But  Karczag  forgave  me  after  I 
had  induced  him  to  listen  to  my  score  “Glucksmadel,” 
which  was  preemed  at  the  Raimund  Theatre.  With  this 
one  “Sky  High”  following  and  a  number  of  scores  for 
other  operettas.  I  contributed  my  share  to  this  “Silver 
Age.” 

So  my  way  to  the  second  mission  was  paved.  I  started 
by  second  mission  as  a  composer. 

May  I  not  say,  without  being  immodest,  that  the  com- 
’  posers  were  satisfied  with  my  directing?  May  I  say  the 
public  was  satisfied  with  my  composing?  Of  course  there 
were  flops.  So  I  may  also  say  that  life  without  flops  would 
be  dull. 

Actually  one  learns  mostly  from  flops. 

] _  No  Frontiers  on  Melody  _ [ 

There  was  no  intermission  in  the  “Silver  Age”  during 
World  War  I.  Just  as  Lili  Marlene  crossed  the  barbed 
wirelines,  songs  from  Vienna  crossed  illegally,  so  to  say, 
into  enemy  nations  My  good  friend  Emil  W.  Maass,  repre¬ 
senting  Variety  in  Vienna,  told  me  an  interesting  ex¬ 
perience.  He  stayed  in  Vienna  until  late  1916,  when  the 
war  was  at  its  height.  Leaving  Vienna  and  arriving  in 
New  York,  January  1917,  the  first  song  he  heard  (to  his 
amazement )  in  a  bar,  was  my  song,  “Heute  Nacht,  wenn. 
die  Sternlein  gluh’n,”  from  my  operetta  “Long  Ago,” 
preemed  here  in  1915.  Conversely  “Tipperary"  and 
“Over  There”  were  also  very  popular  in  Vienna. 

The  operettas  “Long  Ago,”  “Favorit”  and  “Kiss  Me” 
ran  each  more  than  700  times.  The  “Silver  Age”  had 
additional  talents,  names  like  Bruno  Granichstaedten’s 
“Orlow,”  Leo  Ascher’s  “Lark  of  Hernals”  and  God  knows 
how  many  more  talents  without  having  had  a  chance 
to  be  heard. 

Then  “peace  broke  out,”  with  Austria  torn  to  pieces, 
the  outlook  was  bad.  The  aftermaths  of  the  war  were 
not  noticed  for  quite  a  while.  Oscar  Straus  came  with 
this  “Last  Waltz,”  Franz  Lehar  with  “Land  of  Smiles” 
and  Emmerich  Kalman  with  his  “Countess  Maritza.”  In 
addition  Paul  Abraham’s  operettas  were  much  played. 
Again  without  being  immodest,  I  quote  my  successes  of 
those  days:  “Sperrsechserl”  (untranslatable)  (it’s  a  tip  one 
gave  to  the  house  porter  after  10  p  m.  to  open  the  door), 
with  its  1,200  performances,  “Madi”'  and  “Wild  Violets,” 
both  800  performances.  All  these  were  my  contributions 
to  that  age.  The  “Silver  Age”  coined  loads  of  gold  for 
operetta  composers.  Show  business  depends,  however, 
on  cash-business.  When  the  financial  crisis  came,  there 
were  no  more  world  successes.  One  by  one  the  operetta 
houses  went  “pleite,”  the  good  old  German  word  for  bank¬ 
rupt,  and  then  came  World  War  II. 

But  expectations  that  a  “Copper  Age”  would  start,,  did 
not  come  true  in  1945.  At  first  it  seemed  so.  My  operetta, 
“Springtime  in  Prater,”  Willi  Schmiedseder’s  “Waltz 


Queen,”  and  Nico  Dostal’s  “Mnnina”  all  had  a  good  start 
—  but  the  question  arose  —  has  the  world  changed  so 
much?  Was  it  actually  true,  that  the  younger  generation 
does  not  want  those  two  acts— one  very  long  and  one 
intermission?  Should  librettists  stop  showing  dream 
life  and  write  stories  of  real  life?  It  is  certain  that  the 
present  day  audiences  are  not  interested  in  the  fate  of 
dukes  and  princes  and  therefore  it’s  only  the  immortal 
music  of  ,  some  operettas  that  made  those  works  survive. 

The  legitimate  theatre  and  the  movies  have  brought 
nearer  to  the  public  of  today  the  problems  which,  are  of 
interest  to  them.  Therefore  in  my  opinion  the  operetta 
also  must  follow  if  this  medium  is  to  survive.  _  So  I  am 
right  now  in  the  midst  to  fulfill  a  third  mission  which 
might  be  the  toughest:  help  to  create  the  Copper  Age  of 
the  Vienna  operetta;  There  is  talent  here,  no  doubt 
about  that.  How  .  about  trying  to  find  the  new  style? 
Is  it  possible?  To  compress  three  acts  into  two  is  not  the 
main  problem  but  to  find  librettists  who  write  stories 
of  real  life.  I  have  tried  successfully  to  teach  this  theory 
librettists  here  and  may  say,  that  my  new  operetta 
“Signorina,”  a  story  of  present  day  Capri,  fulfills  this 
demand'..  My  American  experiences  helped  of  course  a 
great  deal. 

Vienna  will  try  out  this  form  of  entertainment.  What 
is. art  in  any  form  any  way? 

Just  a  trial  to  find  what  the  ruling  power  of  the  coun¬ 
try  wants  to  see  and  hear  and  that  is,  the  highly  esteemed, 
catered  for,  spoilt  and  unpredictable  Audience . 

50  Years  of  Change 
In  the  British  Theatre 

By  W.  MACQUEEN-POPE 

(Of  the  Drury  Lane,  London) 

London. 

During  the  part  50  years  there  has  been  a  world  revo¬ 
lution.  And  during  the  same  period  there  has  been  a 
complete  revolution  in  the  world  of  the  Theatre,  too. 

At  the  opening  of  the  century,  the  Theatre  stood  as  the 
Aristocrat  of  the  world  of  entertain¬ 
ment.  It  is  still  that,  maybe,  but  im¬ 
poverished  as  are  most  aristocrats  to¬ 
day.  But  at  that  time,  it  had  little 
opposition  —  only  the  Music  Hall 
which,  by  and  large,  appealed  to  a 
very  different  type  of  patron  and  did 
not  worry  the  Theatre  very  much. 

The  world  of  the  Theatre  was  then 
controlled  by  the  Actor-Managers 
and  by  Theatrical  Managers  who  had 
spent  their  lives  in  the  Theatre.  All 
of  them  were  practical  men  who 

W.  MacQueen-Pope  f?ew  ‘he.ir  iobs*  and  "'ho  I‘,ved  and 
thought  in  terms  of  the  Theatre- 
producing  and  presenting  their  shows  themselves.  There 
was  no  remote  control — those  men  lived  arid  worked  in 
their  theatres  which  were,  to  them,  their  workshops,  and 
they  lavished  the  same  care  on  their  productions  as  did 
Sheraton  on  his  furniture  or  Gainsborough  on  his  paint¬ 
ings. 

Sir  Herbert  Tree  at  Her  Majesty’s;  Sir  Charles  Wynd- 
ham  and  Mary  Moore  at  the  Criterion  and  the  New;  Cyril 
Maude  at  The  Haymarket;  Sir  George  Alexander  at  the 
St.  James’s;  Arthur  Bourchier  at  the  Garrick— they  were 
the  fixed  points.  But  many  others  would  take  a  theatre 
for  long  periods,  usually  backed  by  one  of  the  big  man¬ 
agers — Lewis  Waller,  Sir  Charles  Hawtrey,  Marie  Tem¬ 
pest,  Oscar  Asche  and  Lily  Brayton,  Sir  John  Martin- 
Harvey,  Julia  Neilson  and  Fred  Terry  amongst  them'. 
Martin-Harvey  and  Miss  Neilson  and  Terry  spent  much 
of  their  time  on  tour,  and  thus  brought  the  finest  of  acting 
to  the  provincial  theatres.  Later  on,  Matheson  Lang  did 

the  same. _ ’  _ • _ _ 

J _ Vibrant  Actor-Managers _ [ 

Those  men,  those  actor-managers,  surrounded  them¬ 
selves  with  magnificent  casts — it  is  an  entire  fallacy  to 
think  they  kept  the  centre  of  the  stage  and  had  indiffer¬ 
ent  support;  they  knew  better  than  that. 

They  could  get  theatres  on  rentals  which  appear  ridicu¬ 
lous  today— one  West  End  Theatre  run  by  an  actor-man¬ 
ager  cost  him  £20  a  week.  Today  it  costs  £550.  It  was 
possible  to  stage  a  three-act  comedy  in  first-class  style  for 
about  £500  and  to  run  it  with  a  first-class  cast  for  about 
£450  a  week.  There  was  no  entertainment  tax. 

There  was  in  those  days  a  great  theatrical  field,  in  the 
Provinces,  with  hundreds  of  provincial  theatres.  These 
staged  touring  companies  of  London  successes,  changing 
the  attraction  weekiy.  By  means  of  that  touring,  actors 
and  actresses  learnt  their  jobs  in  the  only  way  acting  can 
be  learnt — by  being  actually  on  the  stage.  None  of  them 
dreamed  of  getting  into  the  West  End  without  four,  five 
or  six  years’  touring  experience  behind  them.  When  they 
did  apply,  they  were  known  and  they  were  cast  for  parts 
which  the  management  knew  they  could  play. 

Drury  Lane  Theatre  sold  its  own  brand  of  goods— 
great  spectacular  melodramas  and  a  gigantic  pantomime 
at  Christmas  time,  under  the  management  and  production 
of  Arthur  Collins. 

There  was  no  dearth  of  dramatists,  Pinero  was  still  in 
his  prime  in  the  early  J900s,  so  were  Henry  Arthur  Jones, 
J.  M.  Barrie,  Sidney  Grundy,  Haddon  Chambers,  Hubert 
Henry  Davis,  Alfred  Sutro,  and  many  more.  The  chief 
foreign  market  from  which  plays  were  imported  was 
France — but  they  were  adapted  to  English  tastes  and  man¬ 
ners.  There  was  also  no  dearth  of  loading  men  and 
women. 

On  the  musical  side  towered  the  great  George  Edwardes 


running  his  twin  kingdoms  of  The  Gaiety  and  Daly’s.  At 
the  former  the  musical  shows  were  light  and  gay;  at  Daly’s 
they  were  a  shade  more  operatic  and  romantic.  Edwardes 
had  invented  musical  comedy  and  he  exported  it  to  Amer¬ 
ica.  Shows  of  his  which  did  not  come  into  the  category 
of  the  Gaiety  or  Daly’s  he  would  do  at  other  theatres  in 
partnership  with  men  like  Frank  CuTTzon,  who  controlled 
several  theatres  and  also  produced  musical  and  straight 
shows  himself— also  linking  with  leading  actors  and  ac¬ 
tresses  for  long  term  engagements. 

Tom  B.  Davies  and  Robert  Courtneidge  were  other  man¬ 
ager-producers  of  genius.  All  those  men  were  completely 
“theatre”  and  practical.  It  was  of  course  a  Commercial 
Theatre — but  it  was  a  professionally  commercial  one, 
which  is  very  different. 

At  the  Court  Theatre,  in  Sloane  Square,  a  management 
began  a  new  era  of  the  British  Theatre  in  1904.  Vedreane 
&  Granville  Barker  popularized  the  plays  of  Bernard 
Shaw,  John  Galsworthy  and  other  dramatists  in  a  brilliant 
management  which  lasted  for  three  years — and  was  al¬ 
most  a  revolution  in  itself.  Thanks  to  the  critic  William 
Archer,  the  works  of  Ibsen  had  become  widely  known  here 
and  paved  the  way  for  the  more  realistic  playwrights 
sponsored  by  Vedreane  &  Barker,  f 

Charles  Frohman,  the  American  manager,  did  marvel¬ 
lous  work  at  the  Duke  of  Yorks  Theatre  and  elsewhere. 
But  at  the  Duke  of  Yorks  he  staged  the  plays  of  J.  M. 
Barrie,  including  “Peter  Pan,”  and  he  brought  to  the 
front  many  famous  actors  and  actresses  including  Sir 
Gerald  du  Maurier.  Elsewhere  he  did  all  sorts  of  shows 
— often  musical  comedies  in  conjunction  with  Seymour 
Hicks  (afterwards  knighted)  and  Ellaline  Terris.  His  con¬ 
tribution  to  the  British  Theatre  was  a  considerable  one. 


World  War  I  Influences 


i 


The  First  World  War  and  the  period  which  followed  on 
its  heels  showed  a  downwards  tendency.  A  notable  fea¬ 
ture,  however,  was  the  constant  importation  of  American 
musical  plays— excellent  plays  and  productions  too — at. 
the  expense  of  the  homemade  article,  though  native  com- 
posers  like  Lionel  Monckton,  Paul  Rubens,  Edward  Ger-. 
man  and  Leslie  Stuart  still  held  their  own.  But  as  time, 
went  on  commercial  managers  found  it  easier  to  go  to 
America  and  buy  good  readymade  than  to  take  the  risk 
of  creating  them  here. 

The  great  men  of  this  era,  who  kept  up  a  .standard, 
were  Sir  Alfred  Butt  and  Sir  Oswald  Stoll,  both  of  whom 
controlled  many  theatres  and  who  did  keep  up  the  old 
traditions  of  taste  and  style.  But  they  mostly  operated 
in  musical  plays — although  Butt  did  both  musical  and 
straight  productions — and  they  were  surrounded  by  hosts 
of  smaller  managements  who  were  men  of  finance  and  not 
of  the  theatre. 

Entertainment  tax  now  began  to  be  a  burden  on  an  in¬ 
dustry  already  feeling  the  effects  of  trade  depression,  and 
unemployment.  And  standards  fell  badly.  One  of  the 
most  brilliant  periods  were  the  association  of  Basil  Dean 
and  Alec  Rea  at  the  St.  Martin’s  Theatre,  where  plays  of 
distinction  were  staged  with  distinction  and  new  talent 
found  and  encouraged.  Another  distinguished-  name  in 
the  world  of  Revue  was  Andre  Chariot.  George  Edwardes 
died  in  1915  and  nobody  ever  filled  his  place. 


I 


Coward  and  Novello 


I 


Things  took  a  turn  for  the  better  in  the  late  ’20s  and 
early  ’30s.  Two  young  geniuses  of  the  theatre,  Noel  Cow¬ 
ard  and  Ivor  Novello,  made  themselves  felt  in  both  straight 
and  musical  plays,  and  the  outstanding  management  of  the  . 
time  was  that  of  Sir  Charles  B.  Cochran.  He  had  risen  to 
fame  before  the  First  World  War,  reached  a  great  height  _ 
during  it,  and  become  predominate  when  it  was  over. 

More  stable  managements  arose,  firms  like  H.  M.  Ten- 
nent  Ltd.,  which  presented  plays  with  style  and  which  also  , 
presented  the  modern  equivalent  of  the  actor-managers  . 
— such  as  Sir  John  Gielgud,  Sir  Ralph  Richardson  and 
others. 

Donald  Wolfit  kept  the  flag  of  Shakespeare  flying  and 
now  the  Old  Vic,  which  is  subsidized,  does  the  work  once 
done  by  private  enterprise  by  Sir  Frank  Benson  and  Sir 
Philip  Ben  Greet.  The  actor-manager  exists  again  in  . 
people  like  Sir  Laurence  Olivier  and  John  Clements, 
though  they  are  peripatetic  and  have  no  regular  theatre  ’ 
of  their  own. 

The  standard  of  taste  and  production  was  much  higher  ' 
during  the  Second  World  War  than  the  first— of  which 
the  outstanding  successes  were  “Chu  Chin  Chow’’  and 
“Peg  O’  My  Heart”— which  gave  the  public  what  they 
wanted,  however. 

What  a  permanent  theatre  and  a  policy  could  do  was 
amply  testified  during  the  1920s  and  ’30s,  by  the  success 
of  Tom  Walls  &  Ralph  Lynn  at  the  Aldwych  with  their 
farces — 13  successes  in  13  years. 

Today  Shakespeare  is  more  in  demand  than  ever  and 
the  annual  Festival  at  Stratford-on-Avon  gets  longer  and 
longer  and  more  numerously  attended.  The  British  Theatre 
has  become  more  international — and  draws  very  largely 
on  America  for  its  attractions — although  it  has  dramatists  , 
of  its  own,  like  Terence  Rattigan,  Christopher  Fry  and 
Robert  Morley.  And  of  late  it  has  begun  to  turn  again  to 
France,  and  the  plays  of  Sartre  and  Anouilh  have  a  vogue. 

,  But  conditions  have  changed  completely.  Rising  costs  of 
living,  high  entertainment  tax,  make  the  economic  path 
of  the  Theatre  a  hard  one,  bound  as  it  is  by  the  size  of 
its  own  capacity  for  taking  money. 

There  is  far  less  individuality  in  the  theatre  and  far 
more  gentility.  That  perhaps  is  a  pity.  There  is  also  a 
tendency  to  play  in  a  nationalistic  manner  and  to  be 
merely  life-size.  The  Theatre  demands  a  picture  larger 
than  life  if  it  is  to  make  an  effect.  That  is  one  of  the 
secrets  which  the  films  know. 

There  are  plenty  of  good  actors  and  actresses — they  are 
always  being  born,  that  is  a  natural  law.  They  play  per¬ 
haps  in  the  manner  which  the  public  demands  but  there 
is  a  growing  chorus  of  complaint  against  inaudibility  and 
lack  of  excitement  in  the  Theatre. 


I 


And  Inevitably,  Television 


And  now  the  threat  of  television — which  is  already  a 
fixed  part  of  the  lives  of  everyone— brings  a  competition 
which  it  will  be  very  hard  to  combat.  How  it  will  turn  out, 
what  will  be  the  upshot,  is  hard  to  say  although  the  vet¬ 
eran  observers  who  know  their  Theatre  history  have  their 
ideas.  It  may  be  that  a  return  to  the  old  method  of  man¬ 
agement,  of  stabilized  appeal  and  more  vivid  acting — less 
social  life  and  more  Illusion — would  help  considerably. 

The  Theatre  at  the  moment  is  in  the  melting  pot.  It 
faces  forces  it  never  had  to  fight  before.  That  it  will 
survive  goes  without  saying — but  to  what  extent  only  the 
future— the  future  which  grows  more  and  more  mechani¬ 
cal — can  tell. 

For  the  Theatre  of  1955  is  very,  very  unlike  that  of 
1905.  But  so  is  Life  in  general. 
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2  Wars  Set  Back  British  Film  Industry 

So  That  It  Can  Never  Catch  Up  To  H’wood 

By  HAROLD  MYERS 


,,  .  .  London. 

History,  it  is  said,  has  a  tendency  to  repeat  itself,  but 
few  historians  .would  be  bold  enough  to  suggest  that  one 
aspect  of  Anglp-American  film  trade  relations  is  likely  to 
recur.  In  the,,  early  years  of  this  century,  around  the  time 
when  the  firstjissue  of  Variety  was  going  to  press,  Britain, 
along  with  France,  Germany  and  Italy,  was  a  major  film 
exporter  to  the  United  States.  That  state  of  affairs, 
however,  came  to  an  abrupt  end  in  1908  when  the  U.  S. 
government  clamped  on  an  import  duty  which  put  the 
market  out  of:  bounds. 

The  historians  might  try  to  prove  their  point  by  rioting 
that  almost  4Q  years  later,  history  worked  in  reverse.  Brit¬ 
ain,  financially  strained  by  two  world  wars,  introduced 
the  famous  (should  it  be  infamous?)' Dalton  ad  valorerri 
duty  on  American  imports,  which  led  to  the  temporary 
withdrawal  of.  Hollywood  producers  from  the  British  mar¬ 
ket.  But  more  of  that,  later. 

Despite  the  occasional  successes  of  British  films  in  the 
American  hemisphere,  British  producers  have  never  suc¬ 
ceeded  in  reconquering  the  market  they  lost  in  1908:  but 
the  attempts  to  do  so,  both  between  the  wars  and  in  more 
recent  years,  have  contributed  to  the  recurring  crises 
which  have  beset  the  industry. 

Britain’s  native  filmmakers  have  never  had  the  same 
economic  advantage  as  their  U.  S.  confreres,  but  their 
output  has  to  stand  comparison  and  compete  with  the 
best  that  comes  from  Hollywood.  Their  domestic  market 
of  about  4,500  theatres  has  never  been  big  enough  to  amor¬ 
tize  the  spectacular  opus,  so  it’s  been  a  case  of  export  or 
bust.  Too  frequently,  as  a  reading  of  any  British  film 
history  shows,  it’s  been  a  case  of  “bust.” 

]_ _ First  Setback  in  1914  _ j 

The  loss  of  the  American  market  in  1908  naturally  had 
its  effect  on  the  fortunes  of  the  pioneer  filmmakers,  but 
the  turning  point  in  the  development  of  a  sound  produc¬ 
tion  and  studio  industry  was  Britain’s  entry  into  the  1914 
war,  and  the  consequent  call-up  of  key  personnel.  While 
Hollywood  was  intensifying  its  output,  British  production 
was  down  to  a  trickle.  As  one  writer  cynically  observed: 
Europe,  went  to  war  and  America  went  to  the  movies.  The 
U;  S.  has,  of  course,  never  lost  the  advantage  gained  in 
those  years. 

Most  of  the  advantages  gained  by  the  spade-work  arid 
ingenuity  of  the  pioneers  was,  as  explained,  dissipated 
by  the  absence  of  protection  during  the  war,  and  by  the 
time  and  peace  bells  were  ringing,  film  workers  returning 
from  the  battlefields  found  they  had  won  the  war  but  lost 
their  industry.  While  production  in  Europe  had  been 
brought  to  a  standstill,  Hollywood  had  moved  in  and 
their  product  dominated  the  screens  of  Britain.  And  what 
they  had,  they,  wanted  to  keep. 

The  practice  of  blind  and  block  booking  had  already 
become  widespread,  and  even  exhibs  with  a  spark-  of 
patriotism  found  they  rarely  had  vacant  dates  for  native 
output.  It  was  against  this  background  that  the  British 
National  Filni  League  came  into  being  in  1921  with  a 
campaign  to  encourage  local  production  and  to  end  blind 
booking.  A  commentary  on  the  state  of  the  industry  at 
that  time  was  that  the  League  felt  it  necessary  to  organ¬ 
ize  a  British  film  week,  in  which  theatre  owners  were 
asked  to  screen  British  films  for  one  week  a  year. 

Right  at  the  outset,  the  British  National  Film  League 
brought  the  industry  leaders  together  to  determine  whether 
Britain  would  once  again  take  its  place  as  a  film  produc¬ 
ing  country,  or  whether  it  would  be  content  simply  to  carry 
on  as  an  exhibiting  market  for  American  films.  It  was  at 
this  meeting  that  William  Friese-Greene  died  in  his  seat, 
almost  penniless,  after  making  an  earnest  plea  for  con¬ 
tinued  effort.  (This  story  was  told  30  years  later,  with 
full  -dramatic  and  emotional  emphasis,  in  “The  Magic 
Box,”  a  cooperative  British  film  effort  to  celebrate  the  Fes¬ 
tival  of  Britain  in  1951.) 


J _ First  Quota  Act  of  1928 

The  decision  at  that  meeting  to  carry  on,  led  to  an 
agitation  for  protection,  which,  in  due  time,  resulted  in 
the  introduction  of  the  first  Quota  Act  in  1928.  The 
Cinematograph  Films  Act,  to  give  it  its  full  and  formal 
title,  made  it  obligatory  for  exhibitors  to  screen  a  propor¬ 
tion  of  British  pix  and  for  distribs  to  release  a  percentage 
of  locally-made  product.  It  made  blind  and  block  booking 
illegal  and  decreed  that  no  picture,  whatever  its  origin, 
could  be  booked  untij  it  had  been  tradeshown.  Notice  of 
intention  to  tradeshow  had  to  be  lodged  with  the  Board  of 
Trade  at  least  seven  days  before  the  screening. 

But  the'  prosperity  was  shortlived.  The  Warner  Bros, 
had  perfected  the  soundfilm  and  the  initial  screening  in 
London  of  “The  Jazz  Singer,”  during  the  first  year  of  the 
Quota  Act,  strengthened  Hollywood’s  advantage  over 
Britain.  Allowing  for  the  understandable  chaos  that  fol¬ 
lowed,  British  studios  rushed  to  get  into  the  act.  To 
Alfred  Hitchcock  goes  the  credit  for  the  first  British 
talkie,  “Blackmail,”  produced  at  the  British  International 
studios  at  Elstree,  and  Gaumont  British  quickly  followed 
With  its  production  of  “High  Treason.”  Before  long,  most 
other  British  filmmakers  accepted  the  march  of  progress 
and  embarked  on  the  production  of  soundfilms. 

1  _ Now  U.S.  Fans  Don’l  ‘Dig’  ’Em _ I 

On  the  surface,  all  looked  well.  But  leaders  of  the  motion 
picture  industry  in  London,  were  already  conscious  of 
the  danger  signals  that  were  then  flashing  intermittently. 
Were  British  studios,  with  limited  talent  resources  and  a 
restricted  home  market,  expanding  too  rapidly  without 
waiting  to  consolidate  their  gains  and  to  capture  a  sure 
foothold  in  foreign  markets?  The  American  market,  vir¬ 
tually  non-existent  since  1908,  became  even  more  elusive 
with  the  arrival  of  the  talkers.  Hitherto  Americans  hadn’t 
liked  British  films;  now  they  couldn't  understand  them! 
To  many  it  seemed  strange  that  the  pure  English  of  many 
°f  Britain’s  outstanding  performers  was  a  barrier  to  ac¬ 
ceptance  in  the  U.  S.  market,  while  the  broad  American 
slanguage  of  the  Dead  End  Kids  (as  an  extreme  example) 
Was  accepted  and  understood  by  British  audiences. 

Several  years  were  to  pass,  however,  before  it  could 


honestly  be  conceded  that  a  British  picture  had  conquered 
the  American  market  and  been  acclaimed  by  audiences  in 
the  United  States.  Alexander  Korda  (later  to  be  knighted 
for  his  services  to  British  films)  achieved  the  conquest 
with  the  production  of  “Private  Life  of  Henry  VIII,”  but 
prior  to  that  success  fortunes  had  been  invested,  notably 
by  the  Ostrer  Brothers,  in  an  attempt  to  achieve  a  success- 
ful  penetration. _ _ 

J _  Korda- — And  Fresh  Bankrolls  | 

Yet;  such  is  the  perverse  way  of  life,  that  that  outstand¬ 
ing  success  precipitated  the  biggest  crisis  which  the  Brit¬ 
ish  film  industry  encountered  between  the  wars.  The 
highly  publicized  reports  of  the  earnings  of  “Henry  VIII” 

•  attracted  the  interest  of  financial  houses  and  insurance 
companies,  which  saw  prospects  of  rich  dividends  by  fol¬ 
lowing  the  golden  trail  blazed  by  Korda,  and  money  just 
poured  into  British  studios,  too  much  of  it  into  the  hands 
of  producers  who  shared  their  backers’  get-rich-quick  am¬ 
bitions,  but  lacked  the  know-how  to  achieve  the  desired 
results.  It  only  needed  a  few  dismal  but  expensive  fail¬ 
ures  for  the  financial  bubble  to  burst;  and  as  quickly  as  it 
came,  the  money  dried  up.  Almost  overnight,  a  large 
slice  of  British  production  was  forced  to  a  standstill,  and 
the  stable  producers  who  were  left  in  business,  were  in 
danger  of  being  crippled  by  a  scarcity  of  ready  coin. 

Around,  the  time  of  the  boom,  however,  some  of  the 
Hollywood  majors  began  to  recognize  that  the  Quota  Act 
had  come  to  stay,  arid  that  their  policy  of  meeting  their 
obligations  by  making  quickies,  which  were  buried  in  the 
vaults,  was  akin  to  pouring  good  money  down  the  drain. 
The.  original  Act  had  a  life  of  10  years,  but  long  before  it 
was  due  to  expire,  the  government  intimated  that  a  fur¬ 
ther  10-year  measure  would  be  introduced,  and  prolonged 
confabs  were  held  with  each  section  of  the  industry  to  de¬ 
vise  a  formula  which  would  stimulate  quality  production 
and  avoid  the  loopholes  of  the  original  measure.  Those 
discussions,  including  pressure  from  the  unions,  which 
were  just  developing  as  a  vocal  arid  powerful  voice  in  in¬ 
dustry  affairs,  resulted  in  the  introduction  of  the  cost 
clause,  with  bonuses  for  production  in  higher  brackets. 

J _ ■  _ Quality  Quota  Pix _ | 

The  1938  Act  did  not  eradicate  the  menace  of  the  Quota 
quickie,  but  by  its  incentive  terms  offered  a  practical  in¬ 
ducement  to  distribs  to  promote  the  production  of  worth¬ 
while  films,  which  could  earn  respect  as  well  as  money. 
To  qualify  for  a  quota  ticket  ..under  the  new  Act,  the 
producer  had  to  prove  that  he  had  spent  a  minimum  of  one 
pound  per  foot  (equal  to  $2.80  by  the  present-day  rate  of 
exchange)  on  labor  costs.  That  yardstick  of  qualification 
may  seem  pretty  paltry  nowadays,,  but  serves  to  give  an 
idea  of  some  6f  the  budgets  that  were  in  operation  at  the 
time. 

The  inceritive  bonuses  allowed  producers,  who  spent 
substantially  more  than  the  prescribed  minimum,  to 
count  their  pictures  as  either  double  or  treble  quota. 
Metro,  which  had  been  responsible  for  its  share  of  quickie 
production,  was  among  the  first  of  the  U.  S.  majors  to 
accept  the  spirit  of  the  new  Act  and  to  recognize  its  pos¬ 
sibilities.  Metro’s  productions  of  “A  Yank  at  Oxford”  and 
“Goodbye,  Mr.  Chips”  ranked  with  the  best  that  came  out 
of  British  studios  and  made  the  grade  on  either  side  of 
the  Atlantic.  A  new’  era  of  cooperation,  coupled  with  re¬ 
strained  confidence,  had,  it  appeared,  begun. 

In  almost  six  years  of  war  (Britain  was  engaged  in  the 
conflict  irom  1939-45),  despite  untold  handicaps — and 
without  the  protection  of  the  Quota  Act,  which  was  put 
into  suspense — British  films  achieved  a  new  stature,  par¬ 
ticularly  in  the  field  of  documentary  features.  “The  First 
of  the  Few,’  with  the  late  Leslie  Howard;  “Next  of  Kin,” 
“Desert  Victory,”  “49th  Parallel”  and  "San  Demetrio, 
London”  are  among  some  of  the  impressive  titles  that 
readily  come  to  mind.  There  was  a  consistent  sense  of 
achievement  a$  British  pictures  became  recognized  as  an 
adult  entertainment. 

The  ultimate  victory  against  Germany  and  Japan  found 
the  British  industry  with  the  will  and  determination  to 
recover  lost  ground — ground  lost,  inevitably  to  Hollywood. 
But  those  who  were  returning  to  civilian  life  from  long 
spells  on  active  service,  found  that  the  control  and  leader¬ 
ship  of  the  industry  had  undergone  a  complete  meta¬ 
morphosis. 

|  A  New  Giant — J.  Arthur  Rank  1 

The  writer  recalls  advice  offered  to  him  by  the  general 
secretary  of  the  Cinematograph  Exhibitors  Association, 
Walter  R.  Fuller  (whose  sudden  death  last  summer  was 
a  grievous  loss  to  the  industry)  on  his  return  to  trade 
paper  journalism  after  nearly  six  years  in  the  services: 
“You  can  forget  everyone  you  knew  before  the  war. 
There’s  only  one  man  who  matters. today.” 

That  man,  of  course,  is  J.  Arthur  Rank,  the  million¬ 
aire  flour  miller  and  lay  preacher,  who  got  sore  when  a 
religious  picture  which  he  had  helped  to  finance  failed 
to  get  theatrical  bookings,  and  proceeded  to  buy  up  a 
couple  of  major  circuits  (Odeon  and  Gaumont-British) ;  a 
number  of  key  studios  including  Denham,  Pinewood, 
Shepherd’s  Bush  and  Islington;  and  then  set  about  buying 
into  every  phase  of  the  motion  picture  business  and  estab¬ 
lishing  a  worldwide  organization,  with  assets  which  run 
into  hundreds  of  millions. 

So  rapid  was  the  Rank  expansionist  policy,  that  even 
during  the  harassing  period  when  they  had  a  life-and-dea.th 
struggle  on  their  hands,  the  War  Cabinet  found  it  neces¬ 
sary  to  set  up  a  commissiori  to  investigate  monopoly 
tendencies  in  the  film  industry.  That  committee,  report¬ 
ing  to  the  government  in  1944,  found  that  there  had  been  a 
movement  towards  monopoly,  and  suggested  a  series  of 
safeguards  for  the  healthy  development  of  the  industry. 
Many  of  their  recommendations  took  gradual  effect  in  the 
postwar  years,  as  the  economic  ills  of  the  nation,  were 
reflected  in  the  hazards  and  perils  of  continued  British 
production. 

The  Labor  government,  which  was  swept  into  power 
at  the  end  of  the  war  in  1945,  made  no  attempt  to  dis¬ 
guise  the  fact  that  the  country  was  broke.  Stringent 
currency  regulations  were  introduced,  alongside  other 
emergency  measures  to  safeguard  the  tottering  economy. 


But  no  one  was  prepared  for  the  broadside  delivered  by 
Chancellor  of  the  Exchequer,  Hugh  Dalton,  when  in  1947, 
he  announced  the  immediate  introduction  of  a  75%  ad 
valorem  duty  on  imported  films,  in  place  of  the  modest 
liriear  toll  administered  hitherto.  Admittedly,  this  was  a 
desperate  measure,  but  Hollywood  recognized  it  for  what 
it  was:  a  confiscatory  tax,  which  would  rob  them  of  three- 
quarters  of  their  earnings  in  the  valuable  British  market. 

Wartime  cooperation  was  soon  forgotten  as  Hollywood 
retaliated  with  a  total,  boycott.  Exhibitors  panicked  as 
they  envisaged  a  future  of  playing  only  reissues.  And 
the  producers  were  bewildered:  Was  this  the  opportunity 
they  had  been  waiting  for  to  oust  Hollywood  from  the 
British  screens,  or  would  such  a  policy  have  a  boomerang 
result  and  eventually  hit  them  where  it  hurt  most?  Con¬ 
fusion  was  linked  with  uncertainty,  but  J.  Arthur  Rank, 
With  more  than  500  theatres  to  feed  With  a  weekly  change 
of  program,  rushed  boldly  into  mass  production,  only  to 
realize  a  couple  of  years  later  that  his  adventure  had 
lost  millions  of  pounds,  and  that  another  major  crisis  was 
overshadowing  the  industry. 

1 _ _  New  Quota  Plan _ _ _ [ 

Both  Hollywood  and  Britain  heaved  a  big  sigh  of  relief 
when  the  ad  valorem  plan  was  jettisoned,  but  the  Amer¬ 
ican  sighs  were  to  prove  shortlived.  Only  a  few  weeks 
after  the  monetary  pact  was  agreed,  Britain’s  new  Quota 
Act  came  into  force.  The  new  legislation  differed  in  two 
main  respects  from  the  previous  Acts.  Firstly,  renter’s 
quota  was  abolished  and,  secondly,  the  percentage  of 
British  films  to  be  screened  by  exhibs  was  to  be  deter¬ 
mined  annually  by  the  President  of  the  Board  of  Trade, 
instead  of  being  prescribed  in  advance  for  the  full  10-year 
period. 

With  the  British  studios  expanded  as  a  result  of  the 
Hollywood  boycott,  Harold  Wilson,  as  Board  of  Trade 
prexy,  accepted  most  of  the  forecasts  of  the  producers,  and 
announced  a  45%  quota  for  1948-9.  The  producers  had, 
in  fact,  asked  for  50%.  Once  more  Hollywood  was  up  in 
arms,  and  reckoned  it  had  been  a  victim  of  sharp  prac¬ 
tice.  So  along  came  another  retaliatory  weapon  in  the 
shape  of  the  unit  program;  no  Hollywood  feature  could 
be  doubled  with  a  British  film,  and  thus  pull  in  the  cus¬ 
tomers  while  the  local  picture  got  the  lion’s  share  of  the 
gross.-  Within  a  few  months  even  the  extremists  recog¬ 
nized  that  the  artificially  created  quota  was  bringing 
chaos  to  the  industry,  and  six  months  after  its  introduc¬ 
tion,  Wilson  told  the  Commons  that  the  second  year  quota 
would  be  down  to  40%.  One  year  later,  it  was  cut  to 
3316%  and  has  been  static  ever  since.  Although  about 
one-half  of  the  indies  Were  defaulting  on  their  commit¬ 
ments,  there  were  very  few  prosecutions;  and  as  the  situa¬ 
tion  became  more  acute,  there  was  a  rash  of  studio  shut¬ 
terings,  which  left  thousands  jobless  and  brought  new 
confusion  in  the  City.  Finance  was  once  more  almost 
impossible  to  come  by. 

Pressed  by  all  parties  and  all  sections  of  the  industry 
to  take  exceptional  measures  to  safeguard  the  remaining 
studios  and  studios  workers,  the  government  firstly  set  up 
the  National  Film  Finance  Corp.  as  a  state  film  banking 
agency  to  help  the  indie  producer;  and  later  helped  to 
pave  the  way  for  a  voluntary  agreement  establishing  the 
Eady  Fund,  via  which  every  British  quota  film,  be  it  of 
British  or  American  origin,  receives  an  indirect  subsidy 
from  every  ticket  sold  at  the  boxoffice.  Both  these  pallia¬ 
tives  are  still  being  operated  with  beneficial  results,  but 
neither  is  adequate  to  achieve  the  permanent  cure  for 
which  the  industry  has  been  striving  for  so  long. 

What  is  needed  to  effect  a  complete  cure?  For  an  in¬ 
dustry  which  is  frequently  divided  against  itself,  there  is 
surprising  unanimity  on  this  score;  a  substantial  reduction 
in  admission  tax,  which  would  at  once  benefit  producers, 
distributors  and  exhibitors  alike,  enabling  them  to  build 
reserves  of  capital  to  meet  the  challenge  of  the  new  tech¬ 
niques  of  screen  presentation.  That  tax,  introduced  as  a 
temporary  measure  during  the  1914-18  war,  has  been 
extended  through  the  years  to  the  point  at  which  it  an¬ 
nually  channels  away  about  $100,000,000  from  the  boxoffice 
into  Treasury  coffers.  Now,  more  than  ever,  the  motion 
picture  industry  could  use  some  of  that  cash  to  withstand 
the  inevitable  inroads  to  attendances  as  a  consequence  of 
the  recent  launching  of  commercial  television. 

There  is,  in  the  opinion  of  many,  one  other  prerequisite 
to  the  attainment  of  a  flourishing  and  confident  produc¬ 
tion  industry,  namely  a  fair  deal  and  a  square  deal  in  the 
American  market.  Rank,  who  has  had  some  notable  b.o. 
successes  in  America  (“Red  Shoes,”  “Hamlet,”  and  “Henry 
V”)  has  not  stopped  beefing  because  most  of  his  pix  have 
been  relegated  to  the  arties.  A  little  more  than  a  year 
back,  he  announced  his  determination  to  acquire  a  string 
of  key  U.  S.  theatres' to  prove  his  point  that  there  was  a 
public  for  British  programs,  but  to  date  no  purchases 
have  materialized.  The  project  has  not  been  abandoned, 
however.  Rank  is  too  dogged  a  character  to  allow  that  to 
happen. 

|  _  Tenipus  Fugits  | 

Although  momentous  events  like  the  ad  valorem  duty 
and  the  45%  quota  seem  to  be  recent  history,  time  is  tak¬ 
ing  its  inevitable  toll  and  another  Quota  Act  is  about  to 
go  into  the  planning  stage.  While  it  is.  early  days  to  fore¬ 
cast  the  shape  of  the  new  legislation,  there  can  now  be 
little  quarrel  with  the  way  in  which  the  1948  Act  has 
settled  down  after  its  chaotic  beginning.  The  basic  quota 
of  33V6%  has  proven  to  be  within  reach  of  most  theatres 
and  defaults,  though  still  substantial,  are  declining  stead¬ 
ily. 

The  output  of  British  studios  has  remained  pretty  con¬ 
stant  at  around  60-70  top  features  a  year,  with  an  extra 
margin  provided  by  the  ambitious  film  programs  of  most 
of  the  U.  S.  majors,  who  now  appear  to  accept  a  policy  of 
peaceful  co-existence  and  cooperation,  Metro,  Columbia, 
Warner  Bros,  among  others  have  invested  huge  sums  in 
British  production  in  recent  years,  giving  needed  em¬ 
ployment  to  technicians  and  performers,  and  giving  local 
artists  a  chance  to  become  known  to  American  picture- 
goers.  Another  postwar  development  has  been  Anglo- 
American  coproduction,  which  has  allowed  producers  on 
either  side  of  the  pond  to  share  the  financial  risks  as  well 
as  the  markets. 
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Golden  Jubilee 


50th  Anniversary 


They  Got  an  Awful  Lot  of  People 

—  IN  BRAZIL  — 

-  By  CORNELHS  VANDERBILT  JR. 

Rio  de  Janeiro.  is  without  a  doubt  one  of  the 
.  A  great  change  has  come  over  Rio  :  most  spectacular  supper  shows  I 
since  I  Avas  here  pre-World  War  II. !  have  ever  seen,  in  any  nitery  in 
The  cilv  has  grown  up,  and  suf- 1  recent  years.  Consisting  of  30  • 
fered  growing  pains.  One  of  these  j  voices,  it  is  a  superb  presentation  j 
was  the  recent  ‘‘state  of  -siege.”,  of  the  life  of  the  great  explorer 
One  wonders.  And  yet  a  great  na-  Vasco  da  Gama,  who  not  only  | 
tion  like  this  which  inflicts  a  ‘‘state  found  this  great  land  but  helped  j 
of  siege”  upon  its  people  must  be*  in  its  original  development.  Any  1 
lieve  it  has  sufficient  evidence  to  1  kind  of  food  is  served  here  but  they  ■ 
justify.  A  “state,  of  siege”  shows  j  specialize  in  Argentinian  beef,  in 
only  in  a  few  tanks  tumbling  African  lobster  and  in  Brazilian 
the  streets,  occasional  guinea-fowl. 


through 

t nicks  of  helmeted  machinegun¬ 
carrying  soldiers.  Otherwise  met¬ 
ropolitan  Rio  looked  as  it  did  30 
years  ago  when  1  first  stepped 
ashore. 

The  town  was  just  as  bustling, 
just  as  noisy,  just  as  gay.  Well, 
almost  as  gay;  but  certainly  as 
noisy  and  as  over-crowded.  During 
the  rush  hours  scores  hang  onto 
the  streetcars  at  3c  a  crack,  tempt- 


nightly  at  1  and  3  a.m. 


Brazilian  , 
There  are  two  shows  ; 


Lauder’s  $60  Take-Home 

Glasgow. 

Harry  Lauder,  in  1903, 
earned  only  $60  per  week.  One 
year  later  he  was  pulling  in 
'$90.  By  1906  he  was  earning 
$165  weekly,  and  by  1907, 
$180.  His  salary  in  1908  was 
$360  per  week. 

These  figures  were  revealed 
in  an  old  salary  book  found 
here,  showing  payments  to  per¬ 
formers  appearing  at  the  Em¬ 
pire  Theatre,  Edinburgh,  be¬ 
tween  1900  and  1909.  Top-of- 
the-bill  acts  included  Vesta 
Tillev  ($600  weekly),  Fred 
Karno  &  Co.  ($420  >.  Eugene 
Stratton  ($435>,  Marie  Lloyd 
($300)  and  George  Robey 
($210). 


Out  at  the  Copacabana  Palace 
Jean  Sablon  was  still  packing  them  j  1 
in  after  midnight.  And  downtown  |  | 
in  the  Sorrador  Hotel,  Banzo  Aie’s  J 
folklore  ballet  is  doing  a  tremen-  j 
dous  business  at  the  Night  &  Day.  , 
The;  dance  music  here  is  more  in  ! 
the  American  tempo,  but  the  floor  I 
show  is  too  primitive  and  inexperi-  : 
enced  for  most  American  tastes, 


D’Hiver,  Medrano 
Still  Tops  With 

ing  fate  every  time  they  hop  on  or  j  though  they  do  have  a  good  chan-  j  MoVIC  I  ^OBIC 

off.  These  cars  run  in  tandems.jteu.se  with  an  excellent  command'  I  Ml  Id  Vlfl  Lild  I.  CUUu) 


j  teu.se  with  an  excellent  command 
closer  together  than  the  old  3d  0f  several  languages. 

AVTvCr'  P’ r  .,  •  .  ,  .  ?vly  biggest  complaint  about  .  Rio 

Most  of  the  streets  have  been  ;s  iiqUOr  Though  they  serve 
turned  into  one-way  thoroughfares  j  whiskey  at  fabulous  prices  it 
and  seemingly  there  is  no  speed  ;  dQ  tasl6  a  bit  like  whiskey 
limit,  l.axis  are  cheap,  you  can  |  shoul(|  tasle.  Scotch  and  Bourbon 


By  GENE  MOSKOWITZ 


ride  about  in  them  all  day  for  five 
bucks;  the  meters  start  at  15c, 
After  6  p.  m.  the  rate  doubles  and 
alter  midnight  it  trebles.  The  price 
of  gasoline  ranges  from  30c  to  50c 
a  gallon;  the  only  difference  being 
the  cheaper  variety  is  mixed  with 
wood-alcohol.  Oil  costs  a  dollar  a 
quart,  unless  you  buy  the  stuff  they 
can  in  Venezuela,  which  is  two  bits 
less. 

All  kinds  of  new  super-duper 
boulevards  and  thoroughfares  have 
been  opened  up;  and  several  huge 
new  marble  vehicular  tunnels  un- 
.  cler  hills  which  lie  right  in  the 
heart  of  the  city,  thus  cutting  the 
driving  time  from  downtown  to  the 
Copacabana  area  more  than  in  half. 
As  far  as  the  eye  can  reach  great 
10-12  floor  office  and  apartment 
buildings  have  gone  up;  so  that  the 
Copa  Beach  resembles  Miami 
Beach  more  than  any  other  place 
today.  In  its  backstreets  are  scores 
ol'  newer  restaurants  and  bars, 


'  •  Paris. 

Back  in  1905  no  less  than  five 
!  permanent  indoor  one-ring  cir- 
and  sometimes  even  rye  can  be  !•'«*«  operating  in  Pons-  The 
bought  in  the  grocery  stores  and  ,  S? 

the  delicatessens  at  anything  from 
$10  a  full  quart  up;  but  by  the  - 


the  times,  plus  the  French  love  for 
spectacle,  made  these  well  at- 

time  ii  reaches  the'niteries  -som*  I 

thing  has  happened  to  its  content.  I  f,'”®,  and  chang  s  ln  sl0"g 
The  same  goes  for  gin, 

variety  iSknowne‘as  sSUw  “rhe  :  (**•  They  are  the  Medrano  and  the 
Lta  \wngT  drink  then  in  ba«  j' <-(>•*««  driver.  A  traveiing  bigtop 
or  night  clubs  here  is  champagne  j  at  tm’es-  P“«*  up  its  tents  on  tile 
or  wine. 

Rio  is  conspicuously  full  of 


Content  m  oiiuti  -0uui6 

though  habits,  soon  cut  into  the  circus  ap- 
Brazilian  :  l)ieal-  Now  two  all-year  circuses  ex- 


American  films.  English  language 
stage  drama,  included  “By  Candle¬ 
light,”  which  the  Rio  Little  Thea¬ 
tre  put  on  at  the  American  School 
for  four  nights  under  Ronnie  Eagl- 
ing’s  direction.  Phoebe  Freeland’s 
Players  were  preparing  to  produce 
Roger  MacDougall’s  “To  Dorothy 
a  Son.” 

Though  there  are  a  couple  of 
television  stations  in  Rio,  the  sets 
]  are  so  expensive  only  a  handful  of 


.  outskirts  of  Paris  for  short  runs 
'  Recently  the  Amar  group  scored  in 
a  rousing,  sawdusty,  animal  empha- 


Copa  Police  Station  paddy  wagon  ;  people  can  afford  them.  There  are 
is  kept  constantly  busy.  Police  are  :  12  daily  newspapers  and  as  many 
actively  trying  to  break  up  gaming  j  radio  stations.  As  for  the  Cha-c.ha, 
and  vice.  j  well  that’s  just  a  bit  of  Hollywood 

The  supper  club  called  Brazil  I  tomfoolery. 

France  Prizes  Its  Prizes 


Paris. 

Probably  no  other  country 
makes  the  fuss  and  prestige  bother 
over  literary  prizes  as  does  France. 
The  four  big  kudos,  given  by  ex¬ 
tremely  literate  juries  are  merely 
tokens  but  mean  an  increase  of 
100,000  in  sales  and  perhaps  $45,- 
000  royalties  for  the  winning  au¬ 
thors.  For  the  editors,  it  means 
the  book  that  may  put  them  in  the 
black.  Hence  publishers  dream, 
plan  and  lobby  for  any  of  these 
top  awards  which  are,  in  order  of 
Importance  (1)  Goncourt  (2)  Ren- 
auclot  (3)  Femina  and  (4)  Intcr- 
allie. 

This  year’s  winners,  are  said,  in 
literary  circles, .  to  denote  a  more 
academic  and  even,  reactionary  at¬ 
titude  among  the  juries.  In  fact 
minorities  on  many  of.  the  juries 
are  talking  of  needed  changes  and 
even  dissolution.  It  was  felt  the 
prizes  were  too  laudatory  of  the 
thematically  conventional  and  con¬ 
structively  sound  instead  of  trying 
to  crown  books  that  attempted  to 
fathom  man’s  and  society’s  nature. 

This  year  284  novels  were  in  the 
running,  from  16  publishers,  which 
were  weeded  dov  n  to  about  a  do> 
en  before  voting  lime.  Goncourt. 
composed  of  ten  of  the  top  literary 
minds  here,  went  to  Roger  Ikors 
for  his  novel  “Les  Eaux  Melees” 
(The  Mingled  Waters),  published 
bv  Albin  Michel,  the  second  to  a 
tome  called.  “Le  Fils  D’Avrom” 
(The  Son  of  Avrom).  It  concerns 
the  assimilation  of  a  family  of 
Russian-Jewish  refugees  in  France. 
Primarily  about  the  son  born  in 
France,  it  tells  of  his  real  fusing 
with  Gallic  life  via  a  girl.  Rich 
and  varied  in  its  cross-sectioning 
of  family  life,  it  is  written  with 
gusto,  humanity  and  invention. 
Film  offers  are  already  pouring  in. 
This  was  the  52nd  Goncourt  award. 

Renaudot  went  to  Georges  Govy 
for  his  “Moissonneur  D’Epines” 


(Harvester  of  Thorns),  published 
by  La  Table  Ronde,  a  third  novel 
which  concerns  a  man  of  dual  cit¬ 
izenship,  Russian  and  English,  who 
leaves  Russia  after  the  revolution 
to  roam  the  world  trying  to  find 
a  belief  in  something  and  to  cham¬ 
pion  the  underdog  everywhere. 
However  he  never  feels  complete¬ 
ly  taken  by  any  of  his  causes,  and 
returns  to  Russia  only  to  be  ironi¬ 
cally  killed,  as  he  is  mistaken  for 
a  spy. 

Femina,  given  by  all  female 
jury,  to  Andre  Dhotel  for  his  21st  | 
novel  “Le  Pays  Ou  L’On  N’Arrive 
Jamais”  (The  Country  Where  One  I 
Never  Arrives),  published  by: 
Pierre  Horny.  This  is  a  fable-fairy 
tale  typo  book  about  a  mysterious 
young  girl  who  comes  to  a  small 
town  after  escaping  from  an  or¬ 
phanage.  A  young  boy  decides  to 
|  help  her  find  a  marvelous  country 
of  which  she  is  always  talking,  and 
I  book  entails  their  strange  adven- 
!  turcs  during  ‘the  quest.  • 

Final  prize,  the  lnterallie,  was 
I  set  up  to  crown  only  books  by 
i  journalists  with  the  jury  composed 
I  of  newspapermen.  Prize  went  to 
Fclic'en  Marceau  for  his  “Les 
I  Elans  Du  Coeur”  (The  Ardor  of 
I  the  Heart>,  published  by  Galli- 
i  mard,  about  a  fading  family  living 
i  in  the  ruins  of  its  past  splendor  in 
:  a  sort  of  anachronistic  dignity  and 
I  purity.  Mosk. 


'  Scot  Date  For  U.  S.  Cowboy 

i  Glasgow, 

j  Slim  Whitman,  the  cowboy 

•  singer,  will  be  the  first  U.S.  singer 

•  to  top  vaude  at  the  Empire  here  in 
,  1956.  He  opens  his  British  vaude 
I  tour  Feb.  27.  Whitman's  tour  is  be- 
j  ing  handled  by  the  Lew  &  Leslie 

Grade. 

Seven  weeks  at  key  va-uderics 
are  planned  as  well  as  tv,  radio  and 
Sunday  concert  dates.  Don  Cornell 
and  Billy  Daniels  are  also-pacted 
to  play  Scotland  in  1956.  . 


sis  show,  and  Pierre  Andrieu  has 
brought  a  fullfledged  circus  attrac¬ 
tion  into  the  Palais  Des  Sports  for 
a  two-month  run.  It’s  called  Le 
Cirque  Mondial. 

The  Medrano  has  now  evolved 
into  a  cross  between  music  hall  and 
circus.  It  recently  started  a  gambit 
of  having  big  name  film  personages 
getting  up  circus  acts,  just  for  the 
name  value.  Some  look  askance  at 
this  but  the  public  seems  to  like  it. 

Cirque  d’Hiver,  on  the  other 
hand,  still  retains  its  completely 
circusy  atmosphere,  though  two 
years  ago  it  gave  in  for  a  while  and 
had  a  “girly”  type  segment  depict¬ 
ing  life  in  a  harem.  However, 
much  to  the  delight  of  oldtimers 
and  kids,  it  now  is  100ro  circus  in 
feeling. 

Cirque  d'Hiver  was  built  in  1852 
by  Louis  Dejean,  who  had  previ¬ 
ously  managed  two  other  Parisian 
circuses,  the  Cirque  Olympique 
and  the  Cirque  des  Champs-Ely- 
sees.  Dejean,  who  had  lost  his  two 
sites  to  music  halls,  decided  to 
build  a  new  permanent  winter  af¬ 
fair.  It  opened  as  the  Cirque  Na¬ 
poleon,  and  Emperor  Napoleon  III 
was  present.  Dejean  had  it  until 
1872,  when  it  was  taken  over  by 
Victor  Franconi,  of  an  old  circus 
family.  He  gave  it  the  present 
monicker.  Franconi,  at  first  spe¬ 
cialized  mainly  in  equestrian  acts, 
Ir’s  favorite  pursuit,  and  neglected 
the  more  eclectic  names  needed  to 
draw  crowds.  He  had  a  series  of 
ups  and  downs,  and.  in  1907,  had  to 
sell  out.  The  house  was  used  for 
vaude  shows,  concerts  and  even 
films.  In  1923,  Gaston  Desprez  re 
stored  it  to  its  original  use  but 
costs  made  working  difficult,  and 
at  this  time  a  tank  was  added  to 
make  for  ice  and  water  shows. 

In  1934  the  Bouglione  Family. 
Samion  and  his  four  sons,  took 
over  and  with  them  it  became  a 
j  staple  and  went  well  until  its  clos¬ 
ing-clown  during  the  war.  The 
Bougliones  reopened  it  is  1951  and 
it  has  become  a  regular  part  of  the 
show  business  scene. 

The  Medrano  was  built  in  1875 
by  the  owner  of  a  small  circus 
called  Boum-Boum,  from  his  call¬ 
ing  card  exclamation,  whose  real 
name  was  Jerome  Medrano.  After 
becoming  a  Parisian  fave  Meccano 
finally  took  over  the  circus  from 
Fernando  and  called  it,  of  course, 
j  Cirque  Medrano.  He  put  the  em¬ 
phasis  on  the  clowns  and  such 
names  as  Seiffert,  Orlando.  Rico  & 
Alex.  Dario  &  Ceratto,  Anlonet  & 
Grock,  and  the  Fratellini  Bros,  had 
their  consecration  there.  The. more 
circusy  aspects  were  not  neglected 
|  either  and  the  house  prospered. 

Many  famed  artists,  such  as 
Toulouse-Lautrec  and  Edgar  De¬ 
gas,  helped  immortalize  these  early 
days  in  their  paintings.  Medrano 
died  in  1912  and  his  son,  Jerome, 
took  over  at  his  majority  in  1928. 


(From  Variety,  Jan.  8,  1930) 

London  As  It  Looks 

By  Hannen  Swaffer 

London,  Dec.  20. 

The  year  1929  was  a  bad  one  for  American  plays  in  London.  The 
American  musical  comedy  boom  came  to  a  sudden  end.  American 
crime  plays  disappeared. 

The  all-triumphant  talkers  went  on  churning  out  that  sort  of  thing, 
and  I  usually  found  it  most  interesting  when  I  saw  it  on  the  screen 
but,  after  careful  consideration  of  a  dull  year’s  plays,  I  believe  it  is 
true  that  not  one  American  play  produced  in  London  made  money 
during  the  whole  of  1929! 

“Merry  Merry,”  “The  Five  O’clock  Girl.”  “The  New  Moon,”  “Hold 
Everything,”  “Follow  Thru’”  and  “A  Yankee  At  the  Court  of  King 

“Swaff,”  as  Sime  used  to  call  him,  and  whom  he  never  met,  was  he 
who  got  slapped— a  slap  that  teas  heard  around  the  world,  when  the 
press  services  picked  it  up.  American  actress  Lillian  Foster  paid  off 
the  caustic.  London  critic  with  a  feminine  chastisement  in  the  Savoy 
Grill  for  something  particularly  captious  he  had  written,  about  her  in 
Variety.  The  founder  v:as  often  so  amused  and  amazed  at  Swaff's 
opinionating  that,  just  for  “kicks,”  he  permitted  it  to  run — stuff  he  him * 
self,  probably,  would  never  icrite  as  regards  performers  and  perform * 
ances.  Sime's  show  biz  battles  were  primarily  with,  the  business  men 
of  the  amusement  industry. 


Arthur”  were  the  only  American  .  musical  plays  staged.  “The  New 
Moon”  brought  the  run  of  Drury  Lane’s  luck  to  an  end. 

“Hold  Everything”  dragged  along,  its  story  of  a  boxer^  being  unsuit¬ 
able  for  London,  where,  in  spite  of  Camera  and  all  that  sort  of  non¬ 
sense,  we  all  pretend  to  take  our  sports  seriously.  “Merry  Merry”  was 
a  bit  too  noisy.  I  did  not  see  “The  Five  O’clock  Girl,”  but  I  am  told 
•  it  was  badly  cast. 

“Follow  Thru’ ”  suffered  from  the  largeness  of  the  new  Dominion 
theatre  where,  playgoers  write  to  me,  “The  actors  and  actresses  look 
like  marionettes,  so  far  away  are  they.  In  many  of  the  seats  you  can¬ 
not  hear.” 

Well,  the  worst  of  them  all  was  “A  Yankee  At  the  Court  of  King 
Arthur,”  which,  based  though  it  was  on  Mark  Twain’s  splendid  book, 
looked  like  the  most  amateur  drivel  when  you  saw  it  on  the  stage. 

The  best  American  play  produced  in  London  during  1929  was 
“Porgy,”  which,  as  you  know,  was  most  artistically  staged  and  most 
naturally  acted.  Still,  it  did  not  run  for  more  than  a  few  weeks,  in 
spite  of  the  tremendous  yelp  of  praise  I  gave  it. 

“Caprice,”  which  was  much  boosted  here,  when  done  by  the  Theatre 
Guild,  was,  to  my  mind,  altogether  too  precious  and  self-important. 
The  actors  really  acted  as  though  they  were  acting  and  you  had  to 
know  it.  Still,  they  call  that  art,  nowadays.  I  suppose.  The  back  parts 
of  the  house  were  not  . full,  even,  on  the  first  night.,  and  although  I. 
believe  the  stalls  were  always  pretty  well  patronized,  the  public  did 
not  care. 

'  _ _  Some  Bad  Flops_ _ _ [ 

Much  worse  wras  “Coquette,”  which  flopped  and  sagged  and  proved 
childishly  artless.  It  ended  the  London  career  of  Helen  Ford,  whose 
drum  had  been  banged  so  much  when  she  appeared  in  “The  Patsy.” 

Arthur  Hopkins  had  a  bad  flop  with  “Paris  Bound,”  which  set  the 
fashion  for  young  gentlemen  to  go  on  the  stage  and  play  the  piano 
while  two  or  three  other  people  were  talking.  This  bunk,  idea  fortu¬ 
nately  has  been  killed  now.  I  like  it  because  you  cannot  hear  the  piano 
and  you  cannot  hear  the  dialog.  Still,  the  public  think  the  other  way. 

"Afraid  of  the  Dark”  was  perhaps  the  worst  American  production 
of  the  year.  It  ran  for  only  five  nights  and  therefore  shared  the  glory 
of  the  shortest  run  with  “The  Man  Who  Missed  It.v  an  English  farce, 
which  also  ran  for  only  five  nights. 

“Little  Accident”  committed  the  indecency  of  being  a  funny  play 
about  a  maternity  home  and  startled  off  with  the  idea  that  English 
audiences  would  think  it  funny  to  see  unfortunate  men  waiting  in  a 
nursing  home  full  of  anxiety  while  their  wives  had  babies. 

I  did  not  see  “Craig’s  Wife.”  which  ran  for  only  a  few  nights.  Nor 
did  I  see  “The  Black  Ace,”  which  made  no  impression.  Nor  did  I  see 
“The  Devil  in  the  Cheese,”  which  also  flopped. 

“The  Bachelor  Father”  broke  all  the  rules  in  a  remarkable  way.  The 
censor  passed  it  in  the  original  New  York  style.  Then  it  flopped,  of 
course.  So  Aubrey  Smith  cleaned  it  up  and  ran  it  as  a  commonwealth. 
Then  they  cleaned  it  up  again,  and  revived  it  a  few  weeks  afterwards 
with  Peggy  O’Neil.  It  had  three  leading  ladies  and  it  was  played  in 
three  theatres  all  in  about  eight  weeks. 

I  _ The  Return  of  Gladys  Frazin _  j 

“This  Thing  Called  Love”  proved  a  clumsy  failure  for,  like  "Paris 
Bound,”  it  took  an  American  slant  on  marriage  and  was  quite  misun¬ 
derstood  here.  “The  Devil  in  Bronze”  made  its  author.  Austin  Page, 
so  optimistic  that  he  took  the  theatre  for  six  months.  It  flopped  from 
the  start. 

“The  Woman  in  Room  13”  brought  J.  L.  Sacks  back  into  management 
for  about  three  weeks.  He  had  been  trying  to  get  back  for  two  years 
and  then,  when  Monty  Banks  married  Gladys  Frazin,  he  got  Monty 
to  put  some  money  up  for  his  bride.  There  were  rows  in  the  theatre 
and  arguments  of  all  kinds,  and  people  lost  their  money. 

!  “The  Stranger  Within”  dragged  along  for  a  few  weeks.  “Brothers,” 
brought  from  New  York  by  Edgar  Wallace,  who  apparently  could  not 
spare  a  couple  of  hours  in  which  to  write  a  new  play  himself,  did 
nothing. _ 

■  /  .  Lucille  an<l  the  Face-Slapper  j 

That  is  the  history  of  America’s  year  in  London,  except  that  Lucille 
LaVerne  insisted  on  playing  Shylock  in  “The  Merchant  of  Venice”  for 
one  entire  week.  Virginia  Pemberton,  of  whom  I  said  ^rank  things 
when  she  played  Portia,  is  still  writing  me  nice  letters  about  it  from 
New  York,  sending  poems  and  all  sorts  of  things.  I  shall  like  Virginia, 
when  I  meet  her. 

Unfortunately,  I  did  meet  Lillian  Foster,  who,  thinking  I  was,  at¬ 
tacking  her  personally  when  I  was  only  finding  fault  with  her  stage 
voice  in  “Conscience,”  smacked  my  face  in  the  Savoy  Grill  Room.  She 
will  be  interested  to  know  that  cuttings  are  still  coming  from  Aus¬ 
tralia  and  Africa  and  India  about  the  incident  but  that  few  mention  her 
name.  All  are  about  me. 

I  reckon  that  the  24  successful  plays  produced  in  London  during 
1929  made  $1,590,000  and  that  the  86  failures  lost  $1,410,000.  I  reckon 
that  the  22  American  productions  of  various  kinds  that  London  saw 
this  year  cost  $520,000. 

I  was  barred  from  11  first  nights.  Nine  of  those  11  plays  lost  money. 
_ _ A  Few  Odcl  Greetings  J. 

Ladies  and  gentlemen,  I  wish  you  all  a  scrap_py~New~ Year. 

I  send  my  affectionate  greetings  to  Charlie  Chaplin,  Walter  Wanger, 
Joe  Schenck,  Nathan  Burkan,  Sophie  Tucker,  Bayard  Veiller,  A1  Woods, 
Charles  Dillingham,  Noel  Coward,  Big  Bill  Thompson,  Du  Bois  Hay¬ 
ward,  Irene  Franklin  and  husband,  Doqg  and  Mary,  Clive  Brook,  Frank 
Wilson,  Evelyn  Laye,  Reginald  Denham,  James  Whale,  Winnie  Sheehan, 
Karl  Kitchen,  George  Kaufman,  Ashton  Stevens,  Bill  Morris,  son  and 
daughter,  Arthur  Hammcrstein,  Arthur  Hopkins.  Pauline  Lord,  Ernest 
Truex,  D.  W.  Griffith,  John  Emerson,  Lionel  Beimore,  A.  E.  Matthews, 
Lyle  Andrews— yes,  and  Lillian  Foster. 

I  always  try  to  turn  the  other  cheek.  After  all,  I  have  got  enough 
of  it. 
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to  show  Business 


congratulate  Variety 
on  its  50th  birthday 
and  take  this 
opportunity  of  sending 
their  best  wishes 
to  all  their  friends 
everywhere. 


m 


UNITED  KINGDOM  ADVERTISING  COMPANY  LTD., 
25,  SHAFTESBURY  AVENUE,  LONDON,  W.l. 

Telephone:  Gerrard  6881  / 6 


Wednesday,  January  4,  1956 


_  Golden  Jubilee  UfiftlETY  50th  Anniversary 


SEASON’S  GREETINGS 
TO  ALL  MY  FRIENDS 


LAWRENCE 

WRIGHT 


1955  SUCCESSES 


DON'T  WORRY 


ANYONE  CAN  BE 
A  MILLIONAIRE 


HAPPY  DAYS  and 
LONELY  NIGHTS 


HAVE  YOU  EVER 
BEEN  LONELY 

GET  WELL  SOON 


THE  WORLD'S 
WONDER  MELODY 

THE  DREAM 
OF  OLWEN" 

By 

CHARLES  WILLIAMS 

Published  in  America  by 

MILLS  MUSIC,  INC. 


ON  THE  WAY  UP 


FOR  1956 

OLD 

PI-ANNA 

RAG 


SO  MUST  I  LOVE  YOU 


I'M  BURNING  MY 
BRIDGES 


LAWRENCE  WRIGHT  MUSIC  Co.  Ltd. 


WRIGHT  HOUSE,  DENMARK  STREET,  LONDON,  W.C.2. 

(CABLES:  VOCABLE  LONDON) 


Kv 


Cables:  GRADAGE  LONDON 
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HAPPY  NEW  YEAR 


PETER  USTINOV 


Congra  tulations 


AND 

ALL  GOOD  WISHES  FOR  THE  COMING  YEAR 
TO  MY  FRIENDS  EVERYWHERE 


Grade  Fields 


JOHN  MILLS 
JOHN  GREGSON 
DONALD  SINDEN 


JAMES  ROBERTSON  JUSTICE 
MICHAEL  MEDWIN 
JAMES  KENNEY 


DIRK  BOGARDE 
DONALD  SINDEN 
VIRGINIA  McKENNA 
EARL  CAMERON 

SIMBA 


THE  SHIP  THAT 
DIED  OF  SHAME 


AND  BIGGER  TOO  ARE  THE  AUDIENCES 


A  MICHAEL  IALCON  PRODUCTION 

MICHAEL  REDGRAVE 
SHEILA  SIM 
ALEXANDER  KNOX 
DENHOLM  ELLIOTT 

THE  NIGHT  MY  NUMBER 
CAME  UP 

Directed  by  Leslie  Norman 
Associate  Producer  Tom  Morahan 
Sirttnplay  by  R.  C.  Sherriff 


DIANE  CILENTO 
GEORGE  BAKER 

THE  WOMAN  FOR  JOE 


DIRK  BOGARDE 
BRIGITTE  BARDOT 
BRENDA  DE  BANZIE 
JAMES  ROBERTSON  JUSTICE 

DOCTOR  AT  SEA 


MAURICE  DENHAM 
MICHAEL  MEDWIN 
HUBERT  GREGG 
JAMES  KENNEY 


A  MICHAEL  BALCON  PRODUCTION 

JACK  HAWKINS 
MARGARETjOHNSTON 

TOUCH  AND  GO 


ROLAND  CULVER 


JOHN  FRASER 
JUNE  THORBURN 


ENJOYING  THE  MANY  SUCCESSES  OF 


DONALD  SINDEN 
DIANA  DORS 
JEAN  CARSON 
JAMES  ROBERTSON  JUSTICE 

AN  ALLIGATOR  NAMED  DAISY 


STANLEY  HOLLOWAY 
RONALD  CULVER 


NORMAN  WISDOM 


MAR  OF  THE  MOMENT 


JERRY  DESMONDE 


PETER  FINCH 
KAY  KENDALL 

AS 

SIMONandLAURA 


MURIEL  PAVLOW 
HUBERT  GREGG 
MAURICE  DENHAM 
IAN  CARMICHAEL 


A  MICHAEL  BALCOH  PRODUCTION 

ALEC  GUINNESS 

CECIL  PARKER 
HERBERT  LOM 
PETER  SELLERS 
DANNY  GREEN 

THELADYKILLERS 


JACK  WARNER 
FRANKIE  HOWERD 


THE  BANK  ORGANISATION  OF  BRITAIN 
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The 

SHOWPLACE 

OF 

EUROPE! 

LONDON’S 

EMPIRE 

LEICESTER  SQUARE 


BUSINESS  FROM  ANOTHER 
WARWICK  FILM  FOR  COLUMBIA 


-AND  TO  THE  “TOUGH”  BOYS  OF  FLEET  STREET... 

“  Thanks— we’ll  try  to  do  the  same  with  SAFARI” 


DAILY  TELEGRAPH  circ,  1,054,247  The 
most  exciting  film  of  its  kind  I  have  seen 
for  a  long  time. 

DAILY  HERALD  circ.  1,759,099  Brilliant 

DAILY  MIRROR  cir*.  4.725.122  Gripping 
and  good. 

DAILY  MAIL  circ.  t.ow.ir  This  is  no 
ordinary  film. 

DAILY  SKETCH  ciro.950.rn  An  exciting; 
finely  acted  film. 


DAILY  EXPRESS  Circ.  4.054.137 
Tremendous  suspense. 

SUNDAY  EXPRESS  circ.  3.255,171  An 
exciting  and  intelligent  tribute  to  a 
heroic  group  of  men. 

NEWS  OF  THE  WORLD  circ.  7.971.020  This 
truly  magnificent  picture !  It  is  just 
superb  I 

SUNDAY  DISPATCH  ciro.  2.549.221  It  grips 
so  that  it  leaves  fingermarks. 

THE  PEOPLE  circ.  6,075,351  Virile  acting, 
magnificent  staging. 


SUNDAY  GRAPHIC  circ.  1,220  css  Latest 
of  a  line  of  epics  . . .  COCKLESHELL 
HEROES  is  probably  the  best. 

U.K.  EAGLE  (For  the  (1.8.  Forces  in  Britain) 

COCKLESHELL  is  outstanding. 

KINEMATOGRAPH  WEEKLY  Terrific 
entertainment. 

CINEMA  First  class! 

DAILY  FILM  RENTER  Outstandingly 
good  box-office. 


JOSE  FERRER  TREVOR  HOWARD 

COCKLESHELL  HEROES 
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JACK  WALLER 

PRESENTS 

“SAILOR  BEWARE” 

(Broadway  Production  in  association  with  Gilbert  Miller ) 

“DOCTOR  JO” 

“WILD  GROWS  THE  HEATHER 

(New  British  Musical  Now  in  Preparation ) 

17,  Shaftesbury  Avenue,  London  W.I.,  England 


Wednesday#  January  4,  195G 
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INTERNATIONAL  FILMS 


CeV 


“JOHN  AND  JULIE” 
in  Eastman  Colour 

Behind  the  scenes  of  London 
Pageantry 


“I  AM  A  CAMERA” 

Julie  Harris,  Laurence  Harvey, 
Shelley  Winters 


“JOSEPHINE  AND  MEN” 
in  Eastman  Colour 

Glynis  Johns,  Jack  Buchanan 


“THEY  CANT  HANG  ME” 

Terence  Morgan  and 
Yolande  Donlan 


“THE  MARCH  HARE”  in  Eastman 
Colour  and  CinemaScope 


“SAILOR  BEWARE” 

Laughter  Around  the  World 


“CHARLEY  MOON” 
in  Eastman  Colour 

Comedy  and  Song  with 
Max  Byg  raves 

“SERIOUS  CHARGE” 

Topical  Social  Problem  Drama 

“THE  EXTRA  DAY” 
in  Eastman  Colour 

Richard  Basehart,  Simone  Simon 

“GEORDIE”  in  Eastman  Colour 

Alastair  Sim,  Bill  Travers 

“A  PATTERN  OF  ISLANDS”  in 
Eastman  Colour  and  CinemaScope 

A  South  Sea  Story 

“LOSER  TAKES  ALL”  in 
Eastman  Colour  and  CinemaScope 

Rossano  Brazzi  and  Glynis  Johns 

“DRY  ROT” 

London's  Longest  Running  Comedy 


LION  INTERNATIONAL  FILMS  LTD 

33  BRUTON  STREET  •  LONDON,  W.1 


TELEPHONE  •  GROSVENOR  6731-3 


CABLES  •  RESBY,  LONDON 


323  Golden  Jubilee  VARIETY  50th  Anniversary  _ Wednesday,  January  4.  1956 


Greetings  to 


CARL  BRISSON 


GREETINGS  TO  ffiuErY 
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SAPPHIRE  FILMS,  LTD. 

NETTLEFOLD  STUDIOS,  ENGLAND 
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Greetings  to 


CARL  BRISSON 


GREETINGS  TO 

ON  ITS  GOLDEN  JUBILEE 


SAPPHIRE  FILMS,  LTD. 

NETTLEFOLD  STUDIOS,  ENGLAND 


m 


1 


JOY  NICHOLS 


Starring  in 


THE  PAJAMA  GAME 


COLISEUM,  LONDON 


JACK  BUCHANAN 


GARRICK  THEATRE 
CHARING  CROSS  RD. 
LONDON,  W.C.2 


Greetings  to  all  my  friends  in  America. 


Hope  to  see  you  soon. 


ANNA  DEERE  WIMAN 


Hyde  Park  2760 

Cables:  ANDEERE  LONDON 

Telegrams:  ANDEERE  PICCY  LONDON 


Current  Presentation : 


31,  Dover  Street, 
London,  W.l 
ENGLAND. 


“THE  RELUCTANT  DEBUTANTE”  by  William  Douglas  Home 
at  THE  CAMBRIDGE  THEATRE,  LONDON 

(In  assooation  with  E.  P.  CLIFT)  with  Celia  Johnson,  Wilfred  Hyde  White  and  Anna  Massey 


RE-OPENED  THE  COMEDY  THEATRE,  LONDON,  with  PAUL  OSBORN’S 

“MORNINGS  AT  SEVEN” 


Recent  Productions  Includes 

FLORA  ROBSON  in  “SUSPECT”  at  the  Royal  Court  Theatre,  London 

(in  association  with  E.  P,  CLIFT) 

THE  RUSSIAN  FOLK  DANCERS  at  THE  EMPRESS  HALL,  LONDON 
Directed  by  IGOR  MOISEYEV 

(In  association  with  Peter  Daubeny  Presentations  Ltd.) 
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front 


BERNARD  DELFONT 


To  All  His  Friends  and  Associates 

ALL  OVER  THE  WORLD! 


MORRIS  HOUSE 
1-5  JERMYN  ST. 

HAYMARKET 
LONDON,  ENG. 
S.W.l 
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Best  Wishes  From 


HUGH  HASTINGS 


Author  of 


SEAGULLS  OVER  SORRENTO 
“THE  BLUE  MOUNTAINS” 
“RED  DRAGON” 

“INNER  CIRCLE” 
“TOUCH  OF  THE  SUN’ 
“PINK  ELEPHANTS” 


ALL  COMMUNICATIONS: 

ERIC  GLASS  LTD. 

28,  BERKELEY  SQUARE 

LONDON  W.l. 


Mayfair  7162  (4  lines) 

Cables:  Blancheric,  London 
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CONGRATULATIONS  TO  AWKmi  / 

ON  ITS  GOLDEN  JUBILEE  ANNIVERSARY 

WITH  ALL  GOOD  WISHES  FROM 
THE  PERSONNEL  OF  THE 

REG  CONNELLY 


GROUP 


CAMPBELL,  CONNELLY  &  CO.,  LTD. 

PARIS 

EDITIONS  CAMPBELL,  CONNELLY 


EDIZIONI  MUSICALI  CONNELLY 


CONNELLY  VERL/ 

AMSTERDAM 

CONNELLY-BASART 

MADRID 

EDICIONES  CAMPBELL,  CONNELLY 


NEW  YORK 

CAMPBELL,  CONNELLY,  INC. 
CANFORD  MUSIC,  INC. 

THE  INTERNATIONAL  SMASH  HIT 

“ARRIVEDERCI 


Published  in  America  by 

REG  CONNELLY  MUSIC,  INC. 


HOYTS 

theatres  ltd. 


In  Australia  the  Hoyts  circuit  of  183  theatres  controlled  by  Hoyts 
Theatres  Ltd.  embraces  the  leading  first-run  theatres  in  Sydney,  Mel¬ 
bourne,  Brisbane,  Adelaide,  Perth,  Newcastle,  Hobart  and  Launceston. 
Numerically  and  strategically  strong  circuits  in  the  Sydney,  Melbourne 
and  Newcastle  suburbs,  and  in  the  larger  country  districts  of  N.  S.  W„ 
Victoria  and  South  Australia,  complete  the  theatre  holdings  of  the  fore¬ 
most  exhibiting  organisation  in  the  Southern  Hemisphere. 

HOYTS  THEATRES  LTD. 

ERNEST  TURNBULL,  Managing  Director 
Head  Office:  600  George  Street,  Sydney 
Telegraphic  and  Cable  Address:  "HdytsfiliV*  Sydney 


SEASON'S  GREETINGS 

and  Congratulations  to  Variety  cn  Its  Golden  Jubilee 
from 

FRANCIS  DAY  &  HUNTER,  LTD. 

B.  FELDMAN  &  CO.,  LTD. 

ROBBINS  MUSIC  CORPORATION,  LTD. 

BLUEBIRD  MUSIC  CO.  •  DIX,  LTD. 

BRITISH  &  CONTINENTAL  MUSIC 
AGENCIES,  LTD. 

HERMAN  DAREWSKI  MUSIC 
PUBUSHING  CO. 

LONDON  *  ENGLAND 
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Greetings  From 


PHILIP  KING 


Author  of 


SAILOR  BEWARE 

(In  Collaboration  with  Falkland  Cary) 

SERIOUS  CHARGE 
SEE  HOW  THEY  RUN 
ON  MONDAY  NEXT 
WITHOUT  THE  PRINCE 
POSTMAN'S  KNOCK 

(In  Collaboration  with  Alan  Bromly) 

HERE  WE  COME  GATHERING 

(In  Collaboration  with  Anthony  Armstrong) 


Sole  Management — 

ERIC  GLASS  LTD. 

28  Berkeley  Square 
London  W.l. 


Mayfair  7162  (4  Lines) 
Cables:  Blancheric,  London 
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BRITAIN’S 

MUSIC 

CENTRE 

extends  New  Year 
Greetings  to  all 
its  friends  in  the 
America's . 


SEASON’S  GREETINGS 


mm  SIEGI'S  CLUB, 

46  Charles  Street,  London,  W.l. 


CHAPPELL  &  CO.  LTD. 

50  New  Bond  Street,  W.l. 

IRVING  BERLIN  LTD. 

14  St.  George  Street,  W.l. 

BRADBURY  WOOD  LTD. 

54  Maddox  Street,  W.l. 

WALT  DISNEY  MUSIC  CO. 

52  Maddox  Street,  W.l. 

FRANK  MUSIC  CO.  LTD. 

13  St.  George  Street,  W.l. 

MADDOX  MUSIC  CO.  LTD. 

52  Maddox  Street,  W.l. 

EDWIN  H.  MORRIS  &  CO.  LTD. 

52  Maddox  Street,  W.l. 

NEW  WORLD  PUBLISHING  CO.  LTD. 

14  St.  George  Street,  W..1. 

STERLING  MUSIC  PUBLISHING  CO.  LTD. 
50*  New  Bond  Street,  W.l. 

VALANDO  MUSIC  CO.  LTD. 

52  Maddox  Street,  W.l. 

VICTORIA  MUSIC  PUBLISHING  CO.  LTD. 
52  Maddox  Street,  W.l. 

WILLIAMSON  MUSIC  LTD. 

14  St.  George  Street,  W.l. 


The  man  that  hath  no  music  in  himself, 

Nor  is  not  mov’d  with  concord  of  sweet  sounds, 
Is  fit  for  treasons,  stratagems,  and  spoils: 

The  motions  of  his  spirit  are  dull  as  night. 

And  his  affections  dark  as  Erebus. 

Let  no  such  man  be  trusted. 


{Shakespeare— The  Merchant  of  Venice ) 


from 


ASSOCIATED 

"'"Ullllllllliiillllllllll11 . 

THE  STAR  NAME  IN 

i 

BRITISH  COMMERCIAL  TELEVISION 

In  Britain  the  BIG  name  in  commercial  television  is  ATV.  The  first  British  Commercial 
Television  station  opened  in  London  in  September  1955.  In  February  1956  the  second 
station  opens  in  Birmingham.  ATV  has  a  big  hand  in  both!  We  are  the  contractors 
for  the  weekend  programs  in  London  and  for  the  weekday  programs  in  Birmingham. 

In  the  few  months  since  British  commercial  television  began,  ATV  has  raced  ahead  of 
the  field.  Figures  of  the  leading  research  organizations  show  that,  where  we  are  in 
competition  with  the  alternative  program,  we  capture,  on  an  average,  71%  of  the 
viewing  audience.  The  most  popular  programs  at  the  weekend  are  on  ATV.  Taking 
a  complete  week,  the  Nielsen  organization  gave  ATV  six  out  of  the  eleven  top  programs. 
Number  One  show  was  our  "Sunday  Night  at  the  London  Palladium."  Palladium  chief, 
Val  Parnell,  is  a  founder-director  of  ATV. 

We'll  make  no  bones  about  it.  ATV  has  had  a  phenomena]  success.  We  are  going  on 
to  yet  greater  things.  We  have  already  built  a  large  enthusiastic  audience  in  London. 
When  the  Birmingham  station  opens,  ATV  will  have  the  longest  program  schedule  and 
by  far  the  widest  coverage  of  any  commercial  television  company  in  Britain. 

From  strength  to  strength  with 


Associated  Television  Ltd.,  Television  House,  Kingsway,  W.C.2. 

Telephone:  CHancery  4488 
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KEITH  PROWSE  MUSIC  PUBLISHING  Co.  Ltd. 

tfie&t  many  In  $mefticcc 


Me®!**® 


90  NEW  BOND  STREET  •  LONDON  W  l 

TELEGRAMS -ACADEMY.  RATH.  LONDON 

CABLES -STALLS.  LONDON  •  CODE- WESTERN  UNION  5  LETTER  EDITION 


NAT  COHEN  and  STUART  LEVY 

OF 

ANCLO  AMALGAMATED 
FILM  DISTRIBUTORS,  LTD. 

SEND 

GREETINGS 

TO  ALL  THEIR  FRIENDS 

IN 

AMERICA! 

TOP  BRITISH  PRODUCTIONS 
FOR  THE  AMERICAN  MARKET! 

HAMMER  HOUSE  •  113-117  WARDOUR  STREET  •  LONDON,  W.l. 
CABLES:  ANGLOPRO,  LONDON 


YOU 

CAN  HAVE  YOUR 
TV  COMMERCIAL  SPOTS 

MADE  IN  ENGLAND 

ECONOMICALLY 

EFFICIENTLY 

QUICKLY 


TELEVISUALS  LTD. 

12/16  WOODS  MEWS,  PARK  LANE,  LONDON,  W.l. 

Cables:  Televisual  London  Telephone:  Mayfair  9903 
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Romulus  film 


i$i 

Igffl 


Remus  films 


fgffsgifi] 


[ifij 
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Wk, 


keep your eyeon 


the  English 


TV 

station 


with  the  know-how 
and  the  show-how 


opening  in  the  spring 

serving  a  population  of  11,500,000 


36,  Golden  Square 
London,  W.  1 
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,  f0 

Regards  to 

MBtRl  ^  Ru„  Marbeut 

PARIS 


ST.  JAMES’S  THEATRE 

KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.  1 


STEPHEN  MITCHELL 


presents 


ERIC 

PORTMAN 


MARGARET 

LEIGHTON 


SEPARATE 

TABLES 


TWO  PLAYS  BY 


TERENCE  RATTIGAN 


DIRECTED  BY 

PETER  GLENVILLE 


SEASON’S  GREETINGS 


to  All  Our  Friends 


EUROPE'S  LEADING  BAND  AGENCY 

HAROLD  DAVISON,  Ltd. 


EROS  HOUSE 

29-3 1,  Regent  Street 
London,  S.W.l. 


Cables:  Hardav,  London 


PLEASE  NOTE  NEW  ADDRESS 
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FILM  LOCATIONS  LIMITED 


AND 


HEMISPHERE  PRODUCTIONS  LIMITED 

OF  LONDON  ENGLAND 

in  association  with 

COLUMBIA  PICTURES 

are  proud  to  announce 
the  following  forthcoming  productions 


FILM  LOCATIONS  PRESENTS 


PORTRAIT  IN  SMOKE 


STARRING 


ARLENE 

DAHL 


HERBERT 


CAREY 


MARSHALL 


Screen  Play  by  KEN  HUGHES,  SIGMUND  MILLER  and  ROBERT  WESTERBY 

From  the  Novel  by  BILL  BALLINGER 
Produced  by  MAXWELL  SETTON  •  Directed  by  KEN  HUGHES 


HEMISPHERE  PRODUCTIONS 


DONNA 


PRESENTS 


ALDO 


REED  •  RAY  •  GENN 
MARK  OF  THE  LEOPARD’ 

with  RON  RANDELL 


Color  by  TECHNICOLOR 
Executive  Producer:  TONY  OWEN 


Produced  by  ADRIAN  D.  WORKER 


Directed  by  GEORGE  MARSHALL 


★  ★  ★ 


344 


Golden  Jubilee  I^RIETY  50th  Anniversary 


Wednesday,  January  4,  1956 


r^CLASS  OF  SERVICE  DESIRED*'*! 

FULL  RATE 

CABLE  LETTER 

PRESS 

1  Patrons  should  check  class  of  ser-  1 
vice  desired:  otherwise  the  cable- 1 

gram  will  be  transmitted 
\  at  full  rates. 

£ 

INTERNATIONAL  COMMUNICATIONS 


W.  P.  MARSHALL  PRESIDENT 


CHECK 


V 


ACCOUNTING  INFORMATION 


TIME  FILED 


^  r 


RITA  CAVE  EXTENDS  SEASONAL  GREETINGS  TO  ALL  HER 
ASSOCIATES  AND  AT  THE  SAME  TIME  WOULD  LIKE  IT  KNOWN  THAT 
AMONGST  THE  ARTISTS  UNDER  HER  MANAGEMENT  ARE  THE  FOLLOWING: 
ALFIE  BASS,  PAUL  CARPENTER,  CEDRIC  CONNOR,  ANTON  DIFFRING, 
VALERIE  FRENCH,  PHILIP  GILBERT,  RENEE  HOUSTON,  PATRICIA 
LAFFAN,  MARY  MACKENZIE,  MAGGIE  MCGRATH,  FRANCES  ROWE,. 

THELMA  RUBY,  KAREL  STAPANEK,  ELEANOR  SUMMERFIELD ,  LlZBETH 
WEBB,  JOY  WEBSTER,  ALSO  COMPOSER  HANS  MAY.  LYRICIST  SONNY 
MILLER.  CAMERAMAN  MAX  GREENE.  DIRECTOR  MONTGOMERY  TULLY. 
PLAYWRIGHT  ARCHIE  MENZIES. 

110  JERMYN  STREET,  LONDON  SW1  CABLES  RITACAVE  LONDON. 


1st  Quarter  Report:  British  Coml 
TV  is  Running  100G  Wkly  in  Red 


By  IIAROLD  MYERS 

London. 

The  operation  of  commercial  tv 
in  London  is  nearing  the  end  of 
its  first  quarter  and  the  results  can 
be  summed  up  by  stressing  two 
main  points.  The  web  is  reaching 
a  growing  audience,  now  estimated 
at  nearly  2.000,000,  and  is  .running 
in  the  red  to  the  tune  of  about 
$100,000  weekly.  '  '  '  i 

The  main  financial  burden  is 
being  borne-  by  Associated-Redif- 
fusion,  the  company  responsible 
for  Monday  to  Friday  operations, 
now  have  to  fill  35  hours  program¬ 
ming  weekly.  Associated  Televis¬ 
ion,  which  controls  weekend  time 
on  the  station,  with  responsibility 
for  15  hours  air  time,  it’s  believed 
to  be  almost  breaking  even  on  its 
physical  operation  and  more  than 
making  good  any  deficiency  by 
its  packaging  and  other  activities. 

The  heavy  losses  incurred  in  the 
weekday  operation  have  already 
led  to  a  major  program  shuffle. 
Cultural  items,  designed  to  comply 
with  the  government’s  behest  that 
there  should  be  a  balanced  pro¬ 
gram,  have  been  relegated  to  off- 


peak  viewing  hours,  and  the  entire 
emphasis  is  now  on  light  pop  pro¬ 
grams  which  will  attract  the  maxi¬ 
mum  viewing  audiences. 

From  a  financial  point  of  view, 
the  daytime  programming  has 
proved  an  expensive  pioneering 
project.  Advertisers  are  fighting 
shy  of  early  shows  and  have  not 
been  won  over  by  a  substantial  cut 
in  space  rates.  There  is  some  doubt 
whether  daytime  programs  can  be 
continued  indefinitely  unless  there 
is  more  substantial  support  from 
the  advertisers. 

Evening  programs  have  attracted 
a  consistent  level  of  advertising, 
but  not  adequate  to  meet  the  heavy 
programming  costs.  Industry  in¬ 
siders  claim  that  Associated-Re- 
diffusion  has  been  trying  to  wipe 
the  slate  dean  by  offering  its 
programs  to  American  webs,  but 
so  far  without  any  appreciable  re¬ 
sults. 

ATV,  on  the  other  hand,  has 
the  advantage,  for  the  time  being, 
of  having  only  weekend  time  in 
London,  but  will  soon  be  faced 
with  the  weekday  operation  of  the 
Birmingham  station  which  opens 


on  Feb.  17  next.  This  will  involve 
an  additional  35  hours  program¬ 
ming  weekly.  An  advance  checkup 
of  their  program  schedule  indi¬ 
cates,  however,  that  they  are  plan¬ 
ning  to  play  it  safe.  They  are  cut¬ 
ting  out  the  culture,  although  giv¬ 
ing  a  fair  quota  of  drama,  and  in 
the  main,  will  follow  the  formula 
that  has  clicked  for  them  in  Lon¬ 
don.  They  will  use  a  substantial 
proportion  of  imported  American 
programs,  as  well  as  the  packages 
made  by  their  associated  outfit,  In¬ 
corporated  Television  Program  Co. 
The  latter  includes  the  “Robin 
Hood”  and  “Scarlet  Pimpernel.” 

The  London  Daily  Express, 
which  has  been  sour  towards  com¬ 
mercial  tv  from  the  time  is  was 
launched,  started  a  new  scare  a 
week  or  so  ago,  when  its  front  page 
lead  story  headed  “Staggering 
Losses.”  A  couple  of  days  later, 
the  Daily  Sketch  (which  is  part 
of  the  Associated  Newspaper  Group 
who  are  also  partnered  in  Asso- 
ciated-Rediffusion)  countered  with 
its  own  front  page  lead:  “ITV  Tri¬ 
umph — Two  Million!” 

Despite  the  onset  of  opposition, 
the  BBC  has  been  holding  its  own 
and  still  offers  the  advantage  of  a 
countryside  network,  which  at¬ 
tracts  particular  support  from  mo¬ 
tion  picture  companies  interested 
in  a  nation-wide  campaign.  BBC- 
TV  has  maintained  its  rating 
without  any  major  modifications  in 
their  schedules,  but  has  been 
beaten  consistently  by  one  com¬ 
mercial  program.  In  all  the  audi- 
|  ence  polls,  “Sunday  Night  at  the 
;  London  Palladium.”  which  is  aired 
j  by  ATV,  has  always  emerged  an 
|  easy  winner. 

i  — - 

|  Scot  Actress  Set  For 
|  New  Waller  Musical 

|  #  Glasgow. 

!  Valerie  Miller,  26-year-old  Scot 
:  actress,  currently  playing  in  revue 
!  at  the  Citizens’  Theatre,  pacted  for 
a  principal  role  in  “Wild  Grows 
!  The  Heather,”  new  Jack  Waller 
I  musical  preeming  at  Manchester, 
1  Eng.,  in  mid-March, 
i  "Heather”  is  a  musical  adapta- 
i  tion  of  J.M.  Barrie’s  play,  “The 
Little  Minister.”  It  starts  rehears¬ 
als  Feb.  13.  Miss  Miller  is  familiar 
with  “Minister,”  having  played  in 
it  role  at  Citizens’  Theatre  last 
March. 


SHAKESPEARE  ON  THE 
STRATFORD  (ONTARIO) 

“Thrice  the  Brinded  Cat  Hath 
Mew’d”  (Clarke,  Irwin;  $5),  is  a 
recap  of  the  third  season  at  the 
Stratford  (Ontario)  Shakespeare 
festival,  set  down  by  Robertson 
Davies,  Tyrone  Guthrie,  Tanya 
Moisewitsch  and  Boyd  Neel. 

Davies  admits  curious  title  of 
book  is  the  result  of  his  joshing 
suggestion  that  the  line  (from 
“Macbeth”)  was  about  the  only 
Shakespeare  quote  applicable  to 
the  Canadian  festival’s  third  sea¬ 
son.'  He  promises  that  if  there  is 
a  fourth  year  at  Stratford,  there 
will  be  no  book  entitled  “Thrice 
and  Once  the  Hedge-pig  Whin’d” 
(also  from  “Macbeth”),  but  be¬ 
mused  literary  editors  will  put  no 
stock  in  promises  after  this  year’s 
title! 

Book,  like  its  predecessors,  “Re¬ 
nown  at  Stratford,”  and  “Twice- 
Have  the  Trumpets  Sounded,”  is 
thorough  in  its  analysis  of  achieve¬ 
ment.  Davies  contributes  four  es¬ 
says,  on  “Caesar,”  “Oedipus,”  "The 
Merchant,”  and  on  acting.  Miss 
Moisewitsch ’s  color  costume  plates 
illustrate  the  book,  and  she  co¬ 
authors  a  study  of  “Oedipus”  with 
the  indefatigable  Dr.  Guthrie.  Neel 
contributes  a  piece  on  music.  Book 
gives  evidence  of  the  good  nature, 
general  savvy.  Down. 


India  Not  Pushing 
25%  Screen  Quota 

Madras. 

The  Central  Government  ap¬ 
pears  to  have  given  up  on  the  idea 
of  forcing  theatres  playing  foreign 
pictures  to  reserve  a  minimum  of 
25(0  of  their  screen  time  for  na¬ 
tive  product. 

The  idea  of  such  a  playing  time 
quota  had  been  introduced  by  In¬ 
dian  film-makers.  Operators  of  the 
foreign  pictures  houses,  all  of 
whom  are  Indian  except  the  Metro 
houses  in  Calcutta  and  Bombay, 
protested  such  a  move.  Central 
Government,  at  least  for  the  time 
being,  is  taking  sides  with  the  ex¬ 
hibitors. 


Now  Blackpool  Wants  Fest. 

Blackpool,  Eng. 

Blackpool,  popular  holiday  and 
show  biz  town,  wants  to  hold  an 
International  Film  Festival  in  1957. 
Possibility  of  arranging  such  an 
event  to  take  place  in  May  or  June 
will,  be  investigated. 

Question  of  an  International 
Festival  is  one  which  calls  for* 
agreement  by  the  Federation  of 
Film  Producers  Assn. 


w 

Neue  Film  Verleih  GmbH 

Munich/Germany,  Leopoldstr.  26 
Cable:  Enneffilm  Munich 
Telephone:  39421— Telexnr,  052/3200 

Distributor  Producer  (Worldwide) 


FELINE  FELICITATIONS 

from 

AL  STEVENS 

presenting 

"HORATIO  PAW"  the  Only  TV  Cat  in  the  World 

APPEARING  AT  LORD  MAYOR'S  ANNUAL 
CHILDREN'S  PARTY 

Rep.:  BASIL  GEOFFREYS.  RENEE  STEPHAM  LTD. 
Panton  House,  25  Haymarket,  London  S.W.l 
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CHARLES  WICK 


PRESENTS 


Two  Television  Film  Series  of  Adventure,  Mystery  and  Suspense 


ADVENTURES  OF  THE  BIG  MAN 


Starring 


WAYNE  MORRIS 

Now  in  Production 

To  Be  Exhibited  by  the  B.B.C.  in  England 
To  Be  Available  for  U.S.  Release  in  the  Spring,  1956 


FABIAN  OF  SCOTLAND  YARD 


Starring 


BRUCE  SETON 


Currently  England's  Foremost  TV  Film  Series: 

Exclusive  to  the  B.B.C.  in  England 
In  Current  U.S.  Release  through  C.B.S.  TV  Film  Sales,  Inc. 


Both  Series  Produced  in  England 

by 

JOHN  LARKIN 

far 

Trinity  Productions  Limited 


WICK  FILMS,  INC. 

38  East  57th  Street 
New  York  22,  N.  Y. 
PLAZA  8-3360 
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TIVOLI  CIRCUIT 

AUSTRALIA  PTY.  LTD. 

DAVIID  N.  MARTIN,  Managing  Director 

Current  Attractions: 

TivoSi  Theatre,  Melbourne 

Tivoli  Theatre,  Sydney 

“LAUGH  AROUND  THE  CLOCK’' 

“JOKERS  ON  THE  LOOSE” 

Featuring: 

FRANK  MARLOWE,  LOW,  HITE  and  STANLEY. 
BILLY  RUSSELL,  JACK  and  DAPHNE  BARKER. 
MARION  and  EDDIE  ROSE,  SALICI  PUPPETS, 
JOHNNY  LAYCOCK  and  MAUREEN, 

JOHNNY  O'CONNOR,  GORDON  CHATER, 

JUNE  SALTER,  THE  DEBONAIRES, 
and  THE  TIVOLI  LOVELIES 

Featuring: 

THE  WIERE  BROTHERS  with  MILDRED  SEYMOUR. 

TRIO  GYPSY.  CANFIELD  SMITH  and  SNODGRASS. 

MARIA  DELORES.  ALAIN  DIAGORA, 

JAMES  UPSHAW  and  PHILLIDA  COOPER.  RED  MOORE, 

KEN  LITTLEWOOD.  THE  FOUR  KNIGHTS,  NINA  COOKE, 

JOSEPHINE  McCORMACK;  THE  DANCING  DUDES, 
and  THE  TIVOLI  ADORABLES 

European  and  American  Representatives: 

LEW  AND  LESLIE  GRADE  LIMITED  Regent  House,  235  Regent  Street,  London  W1 

Also:  Paris 

■  New  York  -  Beverly  Hills 

SEASON'S  GREETINGS 


To  All  My  Friends 
in  America 


MAURICE  WINNICK 


18,  ST.  GEORGE  STREET,  HANOVER  SQUARE 
LONDON,  W.l. 


GREETINGS! 


MELCHER-TOFF  MUSIC  CO.,  LTD. 


DAVID  TOFF  MUSIC  PUBLISHING  CO. 


22  Denmark  St.,  London,  W.C.2. 


HARRY  LOWE 

Gloucester  Mansions,  Cambridge  Circus,  London,  W.C.2 
Cable  Address  "LOWE"  London  Templebar  0376 

Not  the  Biggest  Agent— 
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ritish  Collect 
$1,000,000  From 
U.S.  (or  Music 


Lpndon. 

For  the  first  ttme  ever,  copy¬ 
right  fees  paid  to  British  music 
companies  from  the  U.  S.  equalled 
the  dollar  fees  payable  to  ASCAP 
for  the  performance  of  American 
music  in  Britain. 

The  equalization  of  the  account 
has,  it  is  understood,  been  brought 
about  equally  by  the  growing 
popularity  of  British  pop  music, 
and  the  continued  popularity  of  the 
classics  which  are  still  subject  to 
copyright. 

British  publishers  during  the 
current  year  will  receive  about 
$r,000,000  from  the  U‘.  S;  They  will 
be  paying  the  same  amount  for  the 
use  of  American  music  in  Britain. 

Obernkirchen  Choir  Set 
For  3d  Tour  Next  Winter 
Following  2d  Sock  Trek 

The  Obernirchen  Children’s 
Choir,  which  wound  up  its  second 
sock  U.S.  tour  recently,  has  al¬ 
ready  been  set  for  a  third  visit  by 
its  American  manager,  Kurt  Wein- 
hokl,  a  Columbia  Artists  Mgt.  vee- 
pce.  Group  will  do  a  12-week  trek 
(its  longest  stay)  next  season, 
starting  Feb.  18,  ’57,  and  go  to  the 
deep  South,  to  Texas  and  the’Coast 
for  the  first  time.  Weinhold  is 
angling  for  an  additional  three 
weeks,  due  to  booking  demands. 

On  their  recent  visit,  the  group 
toured  11  weeks  (with  an  extra  full 
week  off  in  mid-tour  for  an  Ozark 
vacation).  It  did  49  dates  (plus  an 
extra  one  at  the  UN),  starting  with 
two  N.Y.  dates  Dec.  10-11  and 
again  a  Sullivan  tv’er.  Average  fee 
was  $2,250,  and  troupe  grossed 
anywhere  from  $160,000  to  $180,- 
000.  with  about  $100,000  as  the 
group’s  share.  Less,  of  course,  com¬ 
missions,  overseas  transportation, 
upkeek,  etc.  It  cost  $29,000  alone 
to  house  and  feed  the  group. 

;  British  Would  Extend 
Pix  Protection  25  Yrs. 

London. 

An  amendment  to  the  Copyright 
Bill,  now  before  Parliament,  which 
j  will  extend  protection  for  motion 
;  pictures  from  25  to  50  years,  has 
I  been  accepted  by  the  British  gov¬ 
ernment.  The  revision  was  pro¬ 
posed  in  the  House  of  Lords  last 
week  by  Lord  (George)  Archibald, 
a  former  J.  Arthur  Rank  producer, 
and  onetime  joint  managing  diroc- 
:  lor  of  United  Artists. 

:  The  amendment  was  supported 
■  on  behalf  of  the  government  by 
;  Lord  Mancroft,  joint  unclersecrc- 
!  tary  for  the  Home  Office,  who  re- 
:  i'errcd  to  the  reissue  of  “that  Greta 
;  Garbo  classic,”  “Lady  of  the  Ca-  j 
:  mellias.”  He  added  he  was  aslon-  | 
;  ished  how  it  had  worn  after  20  j 
years. 

“It  may  be  necessary  to  proloci 
that  type  of  film,”  he  noted,  “and 
if  the  House  feels  that  an  order 
;  should  be  made  to  protect  these 
j  classics,  the  period  should  he 
equated  to  that  of  operas,  plays 
I  and  compositions.” 


All  GI  35m  Cinemas 

In  Germany  C’Scopers 

Frankfurt. 

European  Motion  Picture  Serv¬ 
ice  for  U.  S.  Army  in  Europe  has 
announced  the  completion  of 
CinemaScoping  in  all  of  the  Army’s 
35m  theatres  in  Germany.  Neces¬ 
sitating  changes  in  projection 
equipment  and  rebuilding  stages 
and  sets,  job  was  completed  in  less 
than  a  year.  First  of  the  GI  houses 
in  Germany  to  have  C’Scope  was 
the  Clipper  Theatre  at  Kirchgoens, 
which  launched  widescreen  Dec. 
24,  1954.  Now,  all  101  of  the  Yank 
cinemas  have  it. 

Upcoming  C’Scopers  scheduled 
for  the  GI  circuit  in  Germany  in¬ 
clude  “Love  Is  Splendorcd  Thing” 
(20th),  “Seven  Year  Itch”  (20th), 
“Gentlemen  Marrv  Brunettes” 
(UA>,  “Mister  Roberts”  (WB). 

Scot  Exhib  Chief  Sees 
Need  for  Industry  To 
Use  Films  as  Biz  Aid 

Glasgow. 

Industry  should  make  greater 
use  of  films  to  increase  exports, 
according  to  Sir  Alexander  King, 
cinema  magnate  of  Scotland.  He 
quotes  an  American  survey  which 
showed  that  an  individual  film, 
made  for  commercial  purposes, 
can  be  seen  by  more  than  20,000,- 
000  people. 

“Films  which  have  been  in  cir¬ 
culation  one  to  two  years  cost  7c 
per  viewer,  and  when  they  have 
been  circulating  for  more  than  10 
years,  the  cost  per  viewer  is  less 
than  half  a  cent.” 

Sir  Alexander  said  such  figures 
must  make  an  impression  on  even 
the  most  hard-headed  business 
man. 

“A  film  can  do  the  work  of  a 
whole  corps  of  salesmen;  it  can 
accomplish  it  all  over  the  world, 
and  it  can  go  on  doing  it  for  as 
long  as  the  celluloid  lasts.” 


Paris  Is  Back  To 
Lush  Vaude  Days 

Paris. 

With  tne  rebirth  or  music  halls, 
many  cabarets  and  revue  houses, 
Paris  has  become  one  of  the  most 
lucrative  longrange  playing  spots 
for  acts  in  the  world,  and  it  looks 
to  approach  the  golden  vaudeville 
days  of  the  ’20s.  The  hinterlands 
are  also  going  for  in-person  and 
name  interest,  and  Lionel  Hamp¬ 
ton’s  solid  roadshowing  all  over 
France  last  year  denoted  a  yen  for 
names  in  the  provinces. 

Banking  on  this,  a  group  of  the 
top  agents  have  decided  to  guaran¬ 
tee  big  name,  high  priced  acts  for 
both  France  and  other  countries  to 
insure  a  bigger  flow  of  interna¬ 
tional  as  well  as  local  star  names. 
Insurance  is  given  through  local 
managers  and  producers.  It  is 
felt  this  will  pay  off  in  the  near 
future. 

This  risk-sharing  policy  could 
mean  that  top  American  names 
soon  may  be  making  longer  stays 
on  the  Continent.  Louis  Arm¬ 
strong  recently  got  a  boil  $11,000 
per  week  at  the  Olympia  and 
broke  records,  Hampton  took  a 
fine  $8,000  last  year  for  full  houses, 
and  Lena  Hornie  packed  them  in  at 
the  immense  Moulin  Rouge  for 
$4,000  per  week. 

Now  U.S.  acts  may  be  getting 
near  their  regular  fees  as  playing 
time  and  interest  shows  a  marked 
demand  for  these  acts.  Under  this 
new  policy  such  names  as  Marlene 
Dietrich  and  Danny  Kaye  are  be¬ 
ing  bandied  about  behind  such 
forerunners  as  Billy  Eckstine, 
Johnnie  Ray,  Frankie  Laine  and 
Betty  Reilly.  U.S.  names  usually 
have  been  content  lo  take  cuts  for 
the  Paris  prestige. 


PierreLouis  Guerin's 

LIDO 

Champs-Elysees,  Paris 

Wishes  ffiMETY  the  best  on  its 

50th  ANNIVERSARY 


Wednesday.  January  4.  1956 
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Improvising  In  A  Personal  Key 

Musical  Closeups  on  Pluggers,  Buskers,  Chirps 
And  Celebs  from  Sawdust  Saloons  to  Plush  Salons 
By  RAY  WALKER 


Music  Biz’s  ‘Upstart’  Talent 

The  music  biz  vets  may  deprecate  the  latterday  upstarts,  de¬ 
plore  the  “wacky  songs,”  soliloquize  on  “where  are  the  solid  songs 
of  10  years  hence  coming  from?”  and  berate  the  a&r  men  for 
favoring  w-eird  sounds  and  cornball  effusions,  but  a  quick  resume 
of  some  of  the  latterday  crop  of  writers  is  in  order.  This  is  not  a 
definitive  or  exhaustive  list — merely  a  sampling.  Even  the  credits 
are  cursory  but  sufficient  for  the  purpose  intended. 

Thus,  Canadian  songsmith  Warwick  Webster  (“Man  in  the  Rain¬ 
coat”);  Dale  Evans  (Mrs.  Roy  Rogers)  with  “The  Bible  Tells  Me 
So,”  Jenny  Lou  Carson  (“Let  Me  Go,  Lover”);  Hy  Zaret-Alex 
North  (“Unchained  Melody”);  three-time  Oscar  winner  Dimitri 
Tiomkin  (“High  and  the  Mighty,”  a  double-win  for  best  tune  and 
best  score,  and  “High  Noon,”  the  best  tune),  are  typical. 

These  and  others  herewith  are  not  strictly  “new”  but  only  re¬ 
cently  to  the  fore.  In  like  vein,  Carolyn  Leigh  has  been  around 
but  young  femme  lyricist  (“Young  At  Heart”)  has  collaborated 
with  Moose  Charlop  in  the  “Peter  Pan”  score.  Charlop  and  Chuck 
Sweeney  scored  the  first  Producers’  Showcase,  this  season,  “The 
King  and  Mrs.  Candle.”  George  Bruns-Tom  Blackburn,  Disney 
staffers,  certainly  made  history  with  “The  Ballad  of  Davy 
Crockett.”  Don  George,  writing  since  1934  and  resorting  to  men¬ 
tal  jobs  in  between,  clicked  with  “Yellow  Rose  of  Texas.”  Other 
new  names  include  Stuart  Hamblen  (“This  Ole  House”  and  other 
religiosos;  he  is  an  itinerant  preacher  and  once  ran  for  President 
of  the  U.  S.-  on  the  Prohibition  ticket),  William  Saroyan’s  flash- 
in-the-pan  with  “Come  On-a  My  House”  (with  his  cousin,  Ross 
Bagdasarian,)  which  certainly  established  Rosemary  Clooney.  Syl¬ 
via  Dee-Sidney  Lippman  (“Too  Young”,)  Lary  Coleman-Joe  Darion- 
Norman  Gimbel  (“Ricochet”),  William  Engevick  (“Song  From 
Moulin  Rouge”),  Edith  Lindeman-Carl  Stutz  (“Little  Things  Mean 
a  Lot”),  Sidney  Prosen  (one-smash  writer-publisher  with  “Till  I 
Waltz  Again  With  You”),  Jessie  Mae  Robinson  (“I  Went  to  Your 
Wedding,”  “Keep  It  a  Secret”),  Albert  Hague-Arnold  Horwitt 
(“Plain  and  Fancy”  Broadway  legit  score),  Philly  housewife  Vicki 
Silvers  (“Learnin’  the  Blues,”  first  song),  (the  late)  Hank  Williams 
(“Cold,  Cold  Heart”  and  other  hillbilly  standards),  Bob  Merrill 
(who  left  Santly-Joy  to  go  on  his  own)  with  a  flock  of  Guy  Mitchell 
hits,  also  “Make  Yourself  Comfortable  Baby,”  “Mambo  Italian,” 
“Doggie  in  the  Window”  etc.;  Charles  Grean’s  hillbillies  and 
others;  Joan  Javits,  Bennie  Benjamin,  George  Weiss  team  (“Wheel 
of  Fortune,”  “Cross  Over  the  Bridge”),  and  Richard  Adler  &  Jerry 
Ross,  young  songwriting  team  which  clicked  with  then  “Pajama 
Game”  and  “Damn  Yankees”  scores  before  the  tragic  death  of 
Ross,  only  29  years  old. 

Also,  26-year-old  Arthur  Hamilton  (“Cry  Me  a  River”)  whom 
Frank  Loesser  (Frank  Music  Corp.)  has  signed  for  a  production 
builderupper,  a  la  the  Adler-Ross  team;  Robert  Allen,  under  30, 
prolific  collaborator  with  A1  Stillman  (“Moments  to  Remember,” 
etc.);  Bill  Katz  and  Ruth  Roberts,  new  team  just  starting  to  move 
(“Jimmy  Unknown”);  and  A1  Jacobs-Jimmy  Crane  to  name  only  a 
few'  of  the  recent  hit  makers. 


Of  all  the  singers  I  have  played 
for  in  the  past  50  years,  two  will 
always  be  in  my  memory.  One  was 
JoJo  Lee  who  had  the  world’s 
worst  voice;  he  sounded  like  a  fog¬ 
horn,  but  loud.  He  could  be  heard 
all  over  the  old  Madison  Square 
Garden,  singing  at  the  6-Day  Bi¬ 
cycle  Races,  through  a  megaphone, 
no  mikes  those  days,  you  had  to 
have  a  voice.  I  played  piano  for 
JoJo  there. 

The  other  was  the  greatest  tenor, 
in  niy  opinon,  that  ever  lived.  I 
didn’t  know  who  it  was  when  1 
played  for  him.  I  was  playing  pi¬ 
ano  at  Kennedy’s  Cafe,  N.  Y.,  when 
four  men  came  in  and  sat  near  the 
piano.  One  of  them  came  to  the 
piano  with  a  $5  bill  in  his  hand  and 
asked  me  if  I  could  play  “Vesti  la 
Giubba”  from  Pagliacci.  I  didn’t 
know  it  but  I  saw  the  $5  bill  and 
said  I  could.  Would  have  made 
up  10  operas  for  that  amount.  I 
faked  some  sort  of  introducton  and 
a  man  at  the  table  started  singing. 

I  followed  the  best  I  could,  which 
wasn’t  good.  When  the  song  was 
through  the  singer  came  to  the  pi¬ 
ano  with  another  “fin”  and,  with  a 
smile,  gave  me  the  bill.  I  knew 
what  the  smile  was  about.  He  told 
me  I  was  a  wonderful  accompanist. 
When  the  four  men  started  to 
leave,  I  asked  the  man  who  had 
given  me  the  first  $5  bill  who  the 
singer  was  and  when  he  told  me 
it  was  Caruso,  I  almost  fell  off  the 
piano  stool.  If  they  had  asked  me 
to  play  for  Caruso  and  given  me 
$1,000  I  wouldn’t  have  had  the' 
nerve  to  do  it.  I  met  Caruso  years 
later  and  asked  him  if  he  remem¬ 
bered  me  playing  for  him  and  he 
said  he  never  forgot  it  and  never, 
would  as  he  had  admired  my  nerve 
trying  to  play  the  song  and  not 
knowing  it. 

*  *  * 

Raymond  Hubbell,  who  wrote 
“Poor  Butterfly”  and  other  big 
song  hits,  lived  in  Miami  in  his  lat¬ 
ter  years.  A  friend  of  mine  visited 
him  at  his  home  and  while  there 
sat  at  the  piano  and  began  play¬ 
ing  Victor  Herbert’s  “Kiss  Me 
Again,”  but  Hubbell  stopped  him 
and  said  nothing  but  Hubbell’s 
songs  could  be  played  on  his  piano. 

*  *  * 

When  William  J.  Gaynor  was 
Mayor  of  N.Y.  City,  I  played  piano 
at  the  Garden  Cafe,  50th  St.  and 
7th  Ave.  Rufus  Gaynor,  son  of  the 
Mayor,  used  to  hang  out  there 
nights  until  almost  daylight.  One 
night  he  told  Eddie  Miller,  who  was 
singing  there,  that  his  father  would 
revoke  the  all-night  licenses  of  all 
cafes  if  he  didn’t  come  home  early 
nights.  Rufus  admitted  he  would 
have  no  place  to  go  then.  A  few 
days  later  the  Mayor  kept  his  word 
and  the  Garden  Cafe  and  all  other 
all-night  cafes  had  to  close  at  1 
a.m..  just  because  Rufus  insisted  on 
staying  out  late.  We  got  our  li¬ 
cense  back  in  a  week  but  I  never 
saw  him  there  again. 

]  Walker  ~&~Smith  As  Shills  1 
Two  friends  of  mine  started  a 
soft  drink  company  during  Prohi¬ 
bition  and  gave  Jimmy  Walker, 
who  was  Mayor  of  N.Y.  City,  and 
A1  Smith,  who  was  Governor  of 
N.Y.  State,  a  present  each  of  10?o 
of  the  stock.  They  then  went  to 
speakeasies  and  told  the  owners 
they  had  better  buy  their  drinks 
as  Walker  and  Smith  were  part 
owners.  Neither  Walker  or  Smith 
knew  about  this  though  and  when 
they  received  dividends  in  a  few 
months  they  were  surprised;  they 
couldn't  figure  out  why  the  con¬ 
cern  had  prospered  so  quickly. 
They  never  quite  learned  why. 

*  *  * 

Corse  Payton  was  one  of  the  best 
customers  at  the  Garden  Cafe 
where  I  played  piano,  but  he  was 
a  pest.  I  would  chase  him  away 
from  the  piano  a  dozen  times  a 
night  so  he  disliked  me.  When 
business  was  slow  during  the  night. 
I  would  let  Billy  Walsh  play  piano 
while  I  rested  and  Payton  would 
give  him  tips,  thinking  it  would  get 
me  mad.  He  didn’t  know  all  tips 
were  equally  divided  among  all  the 
entertainers  at  the  end  of  each 
night.  When  tips  were  scarce 
when  Payton  vcas  there,  I  would 
get  Walsh  to  the  piano  and  Pay- 
ton  would  give  him  tips  until  he 
ran  out  of  cash. 

Gus  Edwards  started  singing  in 
vaudeville  with  Hyde’s  Comedians. 
Helena  Mora  was  the  feature.  Wil¬ 
liam  Schaefer,  musical  director  of 
the  Hvde  and  Behman’s  Theatre 


orchestra,  organized  the  Newsboy’s 
Quintette  with  Gus  Edw'ards  as  the 
boy  soprano.  Helena  Mora  wrote 
a  song  for  Gus  which  he*  sang  in 
the  act  entitled  “The  Little  Boy  In 
Green!”  When  his  voice  changed 
he  went  to  work  for  Howley,  Havi- 
land  &  Co.  as  a  songplugger  until 
he  began  producing  vaudeville  acts. 
*  *  * 

About  1910  Gus  Edwards  played 
a  benefit  at  a  yacht  club  in  Atlan¬ 
tic  City  and  the  manager  of  Rap- 
pleyea’s  Cafe,  where  I  was  playing 
piano,  sent  me  there  to  play  the 
show.  Gus  had  his  Newsboy’s  Sex¬ 
tette  with  him,  including  George 
Jessel  who  had  brought  his  friend 
Eddie  Cantor  along  as  a  guest. 
The  audience  were  not  in  a  recep¬ 
tive  mood  for  the  kind  of  songs  the 
Sextette  were  singing  so  Jessel 
asked,  Gus  to  let  Cantor  sing.  Gus 
asked  me  to  play  for  him  and  he 
was  a  sensation,  saving  the  night. 
A  few  days  later  Gus  signed  Can¬ 
tor  and  Jessel  for  his  “Kid  Kaba- 
ret”  act. 

*  *  * 

Statler,  w'ho  built  the  Statler 

Hotels,  had  a  restaurant  in  Buffalo 
where  he  served  meals  for  15c  in¬ 
cluding  soup,  meat,  two  vegetables, 
all  the  bread  and  butter  you 

wanted,  coffee  and  desert  of  either 
ice  cream  or  pie.  He  made  a  for¬ 
tune  from  this  restaurant  and 
from  its  profits  built  his  first  hotel. 
*  *  * 

A1  Piantadosi,  who  wrote  big 
song  hits  in  later  years,  was  booked 
to  play  piano  at  the  Russian  Art 
Club  but  he  had  to  wear  a  Russian 
costume  and  pretend  he  couldn’t 
speak  or  understand  English. 
When  people  spoke  to  him  he 
grunted  a  language  of  his  own. 
They  gave  him  vodka  to  drink,  he 
thought  it  was  water,  he  never  fin¬ 
ished  the  night.  I  never  knew  him 
to  take  a  drink  after  this. 

*  *  * 

Dutch  Schultz  came  into  a  cafe 
where  I  was  playing  piano  one 
night  and  after  I  had  playe,d  about 
half  an  hour  without  stopping  he 
asked  me  if  I  ever  got  tired. 
When  I  told  him  I  didn’t  he  pulled 
a  gun  out  of  his  pocket  and  said 
he  would  see  if  I  ever  got  tired, 
but  if  I  stoped  playing  he  would 
shoot  one  of  my  hands  off:.  I 
played  for  eight  hours  with  both 
hands,  was  afraid  to  play  with  one 
hand  only  as  he  would  say  I  was 
cheating.  At  the  end  of  the  eighth 
hour,  Schultz  dropped  to  the  floor 
unconscious,  he  tired  first. 

*  #  * 

•  Mike  Bernard  was  one  of  the 
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greatest  piano  players  that  ever 
lived,  I  used  to  watch  him  play  at 
Tony  Pastor’s  on  14th  St.  One 
day  when  I  was  sitting  in  the  sec¬ 
ond  row  watching  his  fingers  fly 
over  the  keys,  a  man  in  front  of 
me  leaned  over  Bernard’s  shoulder 
and  said  “How  do  you  do  it?”  It 
was  Paderewski.  Years  later  Ber¬ 
nard  was  playing  in  a  speakeasy 
for  a  week  when  Paul  Whiteman 
came  in  and  offered  him  $250  to 
join  his  orchestra.  Mike  Bernard 
told  him  he  wanted  $500  w'hich  he 
had  always  been  getting  in  vaude 
and  turned  the  offer  down.  He 
would  rather  play  for  $50  in  a 
joint  than  play  for  one  cent  less 
than  $500  in  vaude.  He  died  broke 
a  few  years  later. 

*  *  * 

George  C.  Tilyou,  who  owned 
Steeplechase  Park  in  Coney  Is¬ 
land,  asked  me  to  write  ,a  song 
about  his  place,  this  was  in  1901. 
I  wrote  “At  The  Steeplechase”  and 
sold  it  to  him  for  $5.  He  asked  me 
to  find  out  the  cost  of  printing 
50,000  copies,  wanted  to  give  them 
away  as  souvenirs.  A  printer  gave 
me  an  estimate  of  2c  a  copy,  so  I 
told  him  I  would  get  him  the  order- 
if  he  would  charge  Tilyou  3c  a  copy 
and  give  me  the  extra  cent  on  each 
copy.  Tilyou  ordered  50,000  and  I 
lived  like  a  millionaire  all  summer. 
Several  years  later  I  was  passing 
the  Steeplechase  Park  with  a  girl 
and  telling  her  about  it  when  a 
man  tapped  me  on  the  shoulder 
and  told  me  I  was  the  only  man 
who  had  ever  got  the  best  of  him 
in  a  deal — it  was  Tilyou  himself.  He 


had  been  listening  to  me  all  the 
while. 

*  *  *  . 

Will  Morrissey,  who  had  been  in 
France  with  me  in  1918  for  the 
Over  There  Theatre  League,  was 
starting  a  show  and  needed  a  mm 
sical  director.  I  asked  him  for  the 
job  but  he  said  he  was  a  friend 
of  mine  and  might  not  pay  off. 
He  proved  to  be  a  friend  of  mine 
as  the  show  didn’t  pay  off. 

*  *  * 

During  Franklin  D.  Roosevelt’s 
campaign  in  1932  I  played  piano 
accordion  on  a  bus  with  campaign 
speakers  all  over  N.Y.  State.  We 
visited  Hyde  Park,  F.D.R.’s  home, 
and  Mrs.  Delano,  mother  of  F.D.R., 
played  the  right  hand  of  my  accor¬ 
dion  while  I  played  the  left  and 
pumped.  In  December  of  that 
year  I  received  the  following  let¬ 
ter  from  F.D.R.:  Dear  Mr.  Walker: 


Please  let  me  tell  you  how  much 
I  appreciate  the  work  you  did  dur¬ 
ing  the  campaign  by  playing  the 
piano  and  accordion.  Sincerely 
yours — Franklin  D.  Roosevelt. 

The  4th  great  uncle  of  F.D.R., 
Jacobus  Roosevelt,  married  my  4th 
great  aunt,  Annetje  Bogert,  in 
1745.  F.D.R.  was  mv  4th  cousin. 

*  *  * 

Martha  Raye  was  playing  at  a 
hotel  in  Washington  D.C.  about  10 
years  ago  and  JoJo  Lee  was  singing 
at  a  private  club  there.  Nick  Con¬ 
dos,  at  that  time  her  husband  was 
in  the  club  one  night  listening  to 
JoJo’s  famous  songs  which  he  was 
noted  for  (no  one  else  had  the 
nerve  to  sing  them)  so  Nick  had 
JoJo  sing  over  the  phone  in  a  phone 
booth  to  Martha,  with  me  at  the 
accordion,  at  5  a.  m.  Next  time  she 
came  in  the  club  to  hear  JoJo.  She 
got  a  kick  out  of  hi-  songs. 

*  *  * 

Mike  Pingetore  was  one  of  the 
best  banjo  players,  played  with 
Paul  Whiteman,  but  couldn’t  read 
one  note  of  music.  He  was  a  great 
faker  though.  He  played  with  a 
concert  orchestra  one  night  and 
had  no  music  in  front  of  him  so 
didn’t  know  the  names  of  the 
pieces  they  played.  When  they 
played  “Light  Cavalry”  he  asked 
the  name  of  it  and  when  they  told 
him  he  said  “I  hope  they  don’t 
play  the  “Heavy  Cavalry”  if  that 
is  the  light  one.” 

*  *  * 

Roger  Wolfe  Kahn  had  the  or¬ 
chestra  at  the  Monte  Carlo  Cafe, 
Broadway  and  52nd  St.  during  Pro¬ 
hibition.  One  night  business  was 
slow  and  at  2  a.m.  the  musicians 
started  packing  up  their  instru¬ 
ments  when  a  big  crowd  came  in  so 
they  have  to  play  again.  At  3  a.m., 
their  quitting  time,  they  still  kept 
playing  as  they  were  making  so 
many  tips.  At  4  a.m.,  Billy  Gal¬ 
lagher,  the  proprietor,  asked  them 
to  quit  and  go  home,  he  said  each 
dance  they  played  cost  him  money 
as  all  the  customers  were  police¬ 
men  and  all  food  and  drinks  were 
free — on  the  house. 

Jazz  Festival  Mulled 

for  Austrian  Capital 

Vienna. 

Friederich  Villi  plans  jazz  festi¬ 
vals  here  in  the  capital  of  Austria. 
Thought  the  date  has  not  been  set, 
it  is  likely  they  will  be  held  either 
just  before  or  soon  after  the  regu¬ 
lar  Vienna  Festivals,  June  2-24. 

Among  leading  musicians  in¬ 
vited  are  Lars  Guilin  of  Sweden, 
Bill  Russo,  Frank  Rossolino,  Attila 
Zoller,  Emil  and  Albert  Mangels- 
dorff,  Friedl  Althaller.  The  Ljubl¬ 
jana  (Jugoslavia),  city  orchestra, 
also  intends  to  come. 
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Irving  Berlin’s  paraphrase  on  his  own  song — 
“there  is  no  music  business  without  ASCAP  busi¬ 
ness” — is  about  the  sum  and  substance  of  the  indus¬ 
try  today.  That  performance  coin  should,  of  course, 
also  include  Broadcast  Music  Inc.  biz,  along  with  the 
revenues  from  the  American  Society  of  Composers, 
Authors  &  Publishers. 

This,  also,  is  the  sumup  of  the  music  biz  at  post¬ 
midcentury  as  against  its  pioneer  Tin  Pan  Alley 
days  at  the  turn  of  the  century  when  14th  St.  and 
its  Union  Square  environs  constituted  the  show  biz 
rialto  until,  in  easy  stages,  everything  gravitated 
“way  uptown”  to  Longacre  (now  Times)  Square. 
For,  in  between,  Herald  Square  was  long  the  “line,” 
as  Tin  Pan  Alley  focused  on  New  York’s  West  28th 
Street,  between  Broadway  and  6th  Avenue.  Its 
brownstone-front  row  of  houses  made  it  a  contiguous 
and  convenient  circuit  for  vaudevillians  to  make  the 
rounds  in  quest  of  new  song  material,  and  as  the 
shirtsleeved  pianists  pounded  out  their  latest  ditties 
on  the  tinpanny  uprights,  it  was  a  natural  phrase 
for  N.  Y.  Telegraph  columnist  Monroe  H.  Rosen- 
feld,  himself  a  songwriter,  to  concoct.  It  stuck  even 
if  few,  if  any,  of  his  songs,  did. 

Since  show  biz  is  one  of  boxoffice  perhaps  the  para¬ 
phrase  that  “there  would  be  no  music  biz  without 
ASCAP  biz”  is  best  pointed  up  by  the  Society's  first 
dividend,  in  1921,  of  $81,883.90,  and  the  nearly 
$20,000,000  dividend  to  its  author 
and  publisher-members  32  years 
later.  In  1922,  ASCAP  divvied 
$143,800  and  in  1923  the  dividend 
reached  $198,285.  (For  the  record, 
the  1921.  $81,883  covered  but  three- 
quarters  of  the  year — the  Society 
didn’t  dare  declare  a  disbursement 
for  income  based  on  all  four  quar¬ 
ters  that  annum). 

Today,  with  the  electronic  and 
mechanized  usages  and  reusages  of 
a  vast  reservoir  of  music  values, 
there  are  two  writers — Irving  Ber¬ 
lin  and  Cole  Porter — who  earn 
more,  as  individuals,  than  ASCAP’s 
entire  historic  first  divvy  in  1921. 

From  ASCAP,  in  recent  years,  for 
the  commercial  performances  of 
their  individual  works,  Berlin’s 
take  is  now  over  $100,000  annually, 
and  Porter  is  just  under  100G. 

A  group  of  songsmiths,  whose 
annual  take  from  ASCAP  ranges 
between  $40,000  and  $50,000,  in¬ 
cludes  Richard  Rodgers,  Otto  Har- 
ba.ch,  Ira  Gershwin  and  the  estate 
of  George  Gershwin,  the  estates 
of  Jerome  Kern  and  Lorenz  Hart, 
and  Oscar  Hammerstein  2d. 

The  next  group  of  writers,  whose  individual 
annual  take  from  the  Society,  for  the  public  per¬ 
formance  of  their  works,  is  in  the  $30,000-$40,000 
range,  numbers  between  12  and  14.  Among  these 
are  Johnny  Mercer,  Dorothy  Fields,  Arthur  Schwartz, 
Harold  Arlen,  Sammy  Cahn,  Jule  Styne,  Harry  War¬ 
ren,  the  Gus  Kahn  estate,  Frank  Loesser,  Hoagy  Car¬ 
michael,  Howard  Dietz,  Leo  Robin,  Jimmy  McHugh 
and. the  Sigmund  Romberg  estate. 

There  is  a  next  major  group  which  comprises 
$20,000  to  $30,000  annual  royalty  income  bracket, 
and  which  includes  either  the  upcoming  contempo¬ 
raneous  songsmiths,  or  young  veterans  with  sizable 
catalogs  and/or  not  enough  new  activity,  and  estates 
like  Victor  Herbert,  A1  Dubin,  Walter  Donaldson, 
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along  with  Jimmy  Van  Heusen,  Johnny  Burke,  Albert 
Stillman,  Mitchell  Parish,  Edgar  Leslie,  Irving 
Caesar,  the  Vincent  Youmans  estate,  and  a  few 
others. 

By  the  nature  of  ASCAP’s  operations,  one  thing 
the  directors  talk  about  in  broad  terms,  but  never 
reduce  to  specifics,  are  the  extent  of  the  dividends. 
Thus,  only  from  intra-trade  grapevine,  are  estimates 
of  figures  arrived  at.  The  publishers  will  say,  “The 
writers’  allocation  committee  alone  controls  the 
writer  system  of  payoff,”  and  the  writers  noblesse- 
oblige  that  “The  publishers’  classification  commit¬ 
tee  handles  the  publishers’  payoffs.” 

On  common  causes,  of  course,  both  factions  unite, 
and  in  fact  when  it  applies  to  an  all-industry  problem 
like  the  jukeboxes,  Broadcast  Music  Inc.,  the  Music 
Publishers’  Protective  Assn.,  the  Songwriters’  Pro¬ 
tective  Assn,  and  ASCAP  have  put  up  a  united  front. 
This  is  the  one  major  exception,  however. 

The  powerful  Music  Operators  of  America  also 
have  their  own  allies.  For  one  thing,  Seeburg,  Wur- 
litzer,  and  kindred  jukebox  manufacturers  are  lied 
in  with  the  jukebox  distributors.  So  are  the  disk- 
eries  who,  paying  the  statutory  2c  royalty  per  side 
per-  disk  and  having  a  vast  mar¬ 
ket  among  the  juke  ops,  don’t 
fancy  an  extra  tithe  placed  on  the 
coin-machines. 

The  publishers  and  writers’  at¬ 
titude  is  that  they’re  getting  none 
of  this  nickel  and  dime-catching 
jukebox  business;  that  they  would 
be  content  with  only  a  “nominal” 
fee  for  the  usage  of  their  platters 
in  taverns,  lodges,  bars,  grills, 
juke-joints,  and  the  like. 

The  coin-machine  men  (1)  ad¬ 
vance  the  argument  they  are  great 
“exploitation  and  popularization 
forces,”  because  (2)  otherwise  “the 
record  companies  and  even  the 
music  publishers,  songwriters  and 
disk  artists  themselves  wouldn’t  be 
wooing  us  to  ‘load  up’  our  ma¬ 
chines  with  their  tunes;  why,  they 
even  offer  us  discount  rates  and 
give  us  plenty  of  free  samples  for 
‘test’  purposes.” 

To  the  latter,  the  music  business 
has  little  argument  because,  in  the 
quest  for  the  disk  plug,  this  is  but 
another  form  of  bribery  or  payola 
— anything  for  a  plug,  and  about 
which  more  anon. 

The  jukebox  operators,  pretty  shrewd  outfits  in 
themselves,  and  suspect  in  some  cases  of  being  off¬ 
shoots  of  not  too  legitimate  evolutions  of  the  coin¬ 
vending  business,  at  one  time  propositioned  ASCAP, 
via  some  Chicago  syndicate,  with  a  broad  “20%  pay¬ 
off  for  insuring  jukebox  collections.”  The  Society 
wanted  no  part  of  any  outside  outfit  doing  any 
bookkeeping  or  financial  administration  in  its  be¬ 
half. 

Early  this  year  the  Chicago  vice  investigation  com¬ 
mittee  touched  on  the  muscle  aspects  in  jukeboxes 
and  even  named  one  diskery  as  being  “tainted” 
with  Capone  and/or  ex-mobster  money,  at  least  in 
its  incipient  stages.  This  was  vigorously  denied. 
This  past  fall  Lester  V'elie’s  article  in  Reader’s  Digest 
touched  broadly  on  “Rackets  in  the  Jukeboxes.” 
The  publishers’,  groups  are  even  more  dependent 
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( Continued  from  page  349)  !  onomous  with  public  acceptance.  ■  ling,  Howard  Johnson,  L.  Wolfe' 

on  ASCAP  for  the  basic  underwrit-  5  Grimly  enough,  too  often  the  criti-  Gilbert,  Anatole  Friedland,  et  al.  It , 
ing  ofTheir  enterprises  in  Tight  of  j  cally  acclaimed  items  in  music —  j  was  also  true  of  Raymond  B.  Egan,  | 
the  technological  changes  which  say  a  tune  that  the  “wise”  bunch  j  Egbert  Van  Alstyne  and  Gus  Kahn  j 
has  made  the  term  “publisher”  a  !•  figures  is  surefire,  or  a  number  '  at  Remick;  Jimmy  McHugh,  along 
euphemism,  considering  the  dimu-  j the  Broadway  critics  may  pick  out  |  with  Irving  and  Jack  Mills,  at  the 
nition  of  the  publishing  income  nf  "  +  u~  !  1  °  ™  T  -  T/'a 

and  the  increasingly  greater  reli¬ 
ance  on  revenue  from  mechanical 
and  electronic  reproductions. 

This  is  in  paradoxical  contrast 
to  the  fact  that  the  piano  business 
has  been  among  the  booming  post¬ 
war  industries,  indicating  that  the 
88s,  mayhaps,  are  either  a  home 


out  of  a  filmusical — do  not  always 
coincide  with  public  acceptance. 

Surprise  hits  are  constant  in  the 
music  business;  the  rule  rather 
than  the  exception.  The  answer  is 
that  the  constant  plugging  helps 
familarize  and  merchandise.  True, 
the  mere  plugging  will  not  force  a 
embellishment  for  (a)  cultural  j  “doS  tune”  down  the  Public’s  con- 
vanity  and  (b)  adolescent  educa-  |  sciousness,  but  even  there,  the  very 
tion.  Seemingly,  when  the  kids  frequency  of  performances  has  its 
grow  up  they,  too,  veer  to  the  juke-  j  or  BMI  payoff  worth,  in 

boxes  and  the  now  advanced  high-  |hf?ht  of  the  new  yardsticks  of  song 
fidelity  reproduction  instruments.  I  values- 

Anyway,  the  sale  of  sheet  music,  !  Louis  Bernstein  is  scientific  in 
from  its  traditional  1,000,000-copy  j  analyzing  the  shifting  trends.  He 
hits  is  now  an  academic  term;  a  |  admits  that  5-10  years  ago  “we  paid 


400,000-sheet  seller  is  a  smash,  but 
the  sale  of  records  is  measured  in 
the  millions. 

Since  the  2c  statutory  fee,  per 
side,  from  disk  reproduction  is  as 
nothing  compared  to  the  18,  20 
and  22c  wholesale  price  on  a  sheet 
of  music,  the  equalizer  comes  from 
ASCAP  and  its  payoff  on  perform¬ 
ances. 

Thus,  the  Warner  Bros,  group 
(Remick,  Harms,  Witmark,  Ad¬ 
vanced,  etc.)  looks  to  ASCAP’s  an¬ 
nual  take,  now  up  to  the  $1,500,000 
mark,  as  the  backbone  of  its  busi¬ 
ness.  The  Big  Three  (Robbins, 
Feist  and  Miller),  also  a  motion 
picture  subsidiary  (Loew-Metro) 
realizes  around  $1,300,000  annually 
from  the  Society,  and  the  Max 
Dreyfus  group  (Chappell,  T.  B. 
Harms,  Buxton  Hill,  Williamson, 
which  is  the  holding  company  for 
Rodgers  &  Hammerstein)  garners 
around  $1,100,000  annually.  The 
third  film  group  Paramount  and 
Famous  Music),  affiliates  of  Par, 
are  under  $1,000,000  in  annual 
revenue  from  ASCAP,  along  with 
other  independents  like  Shapiro- 
Bernstein,  Mills  Music,  et  al. 

As  is  detailed  further  herein, 
the  values  of  what  the  trade  calls 
,  “popular  standards”  are  immeasur¬ 
able  because,  with  maturity,  they 
seem  to  enjoy  pyramiding  earnings. 
The  rich  pool  of  copyrights  pro¬ 
duced  in  as  exciting  an  era  as  the 
Jazz  Age,  for  example,  automatic¬ 
ally  enhances  the  values  of  the  pe¬ 
riod  songs  because  of  their  juxta¬ 
position  to  situations  and  events 
contemporaneous  with  the  times. 

The  progression  in  the  singing 
commercials'  idiom,  for  example, 
has  exhausted  the  conventional 
jingles  and  has  segued  sponsors 
into  utilizing  name  artists  identi¬ 
fied  with  pop  disk  sellers  but,  this 
time,  parodying  the  hit  tune  in  re¬ 
lationship  to  the  sponsor’s  com¬ 
modity.  Thus,  Nat  (King)  Cole’s 
“Nature  Boy”  is  paraphrased  into 
a  beer  commercial;  ditto  the  Lom¬ 
bardos’  “Good  Old  Summertime,” 
the  Mills  Bros.’  “There’s  A  Tavern 
In  The  Town”  (all  for  beer).  Per¬ 
haps  the  zenith,  or  nadir,  of  this 
type  of  specialized  commercial  is 
Cole  Porter’s  acquiescence  for  the 
usage  of  his  show  tune,  “It’s  De¬ 
lightful,  It’s  Delicious,  It’s  De- 
lovely”  into  a  singing  commercial 
for  the  DeSoto  car.  What  price 
plug?  Well,  it’s  de-limitless.  Be¬ 
cause  not  only  ,  does  Porter  and  his 
publisher  share  a  pretty  fancy 
guarantee  fee,  but  ASCAP  mean¬ 
time  has  ruled  that  such  plugs  of 
standards  get  virtually  full  credit 
as  regular  performers.  And  the 
captious  criticism  from  some  of 
Porter’s  Tin  Pan  Alley  colleagues 
that  he  was  risking  destruction  of 
a  pretty  solid  standard  “because 
henceforth  it’ll  have  a  commercial 
association  with  DeSoto”  goes  for 
nought,  in  light  of  the  constant 
fancy  payoffs  via  the  ASCAP  per¬ 
formances. 

Pluggers  (Then  &  Now) 
Basis  of  the  Music  Biz 

Vet  publishers  like  Louis  Bern¬ 
stein,  Max  Dreyfus,  Irving  Berlin, 
Saul  H.  Bourne,  Jack  and  Irving 
Mills,  Herman  Starr,  et  al.,  agree 
oh  one  thing:  the  technique  may 
change  but  plugging  remains  fun¬ 
damentally  the  same.  Meaning,  a 
tune  must  be  exposed  to  the  pub 
lie  before  it  can  become  a  hit. 

The  music  business  differs  from 
any  kindred  creative  business 
where,  it  you  have  a  hit,  they’ll 
smell  it  out.  Unlike  a  play,  film, 
novel  and  the  like,  a  song  must 
be  plugged. 

Mere  critical  acclaim  is  not  syn- 


of  a  legit  musical,  or  the  pix  crix  j  Mills  house;  Sam  M.  Lewis,  Joe 

„.,4.  ~  ci - :„„i  j,.  -i -  Young,  J.  Russel  Robertson,  Harry 

Akst,  Maurice  Abrahams,  Ted, Sny¬ 
der,  Murray  Ritter  at  Watebson, 
Berlin  &  Snyder’s;  Abe  Olman  and 
Ed  Rose  at  Forster’s;  and  so  on 
with  all  the  publishers. 

Still  Same  Pattern, 

.  ‘The  Plug’s  the  Thing’ 

The  pattern  is  the  same  now  as 
50  years  ago — a  song  has  to  be  ex¬ 
ported.  Today  it’s  done  with  the 
electronic  pulsations  which,  via 
soundtrack  and  microphone  and 
image  orthicon  and  tape  generates 
a  set  of  words  and  music  around 
the  globe. 

Despite  the  technological  prog¬ 
ress  of  songplugging,  the  Music 
Publishers  Contact  Employees  Un¬ 
ion,  reports  that  only  eight  of  its 
600  membership  roster  are  unem¬ 
ployed.  Today’s  songpluggers.  of 
course,  now  woo  the  disk  jockeys 
and  diskeries,  instead  of  the  acts, 
bands,  etc.,  of  another  era. 

The  yesteryear  primitive  meth¬ 
ods  had  Kern  and  Berlin  singing 
their  songs  off  the  back  of  trucks; 
Gershwin  pounding  a  piano  at 
Remick’s;  and  a  corps  of  some  of 
Tin  Pan  Alley’s  immortals,  plug¬ 
ging  the  new  sheets  in  Coney  Is¬ 
land,  at  Brighton  Beach,  from  a 
piano  in  a  McCrory’s  or  Wool- 
worth’s  music  counters  in  Atlantic 
City  and  anywhere. 

The  intra-trade  tricks,  angles  and 
influences  of  the  sundry  pluggers 


little  or  no  attention  to  the  disk 
jockeys  who,  today,  are  our  ‘acts,’ 
and  we  try  to  ‘land’  them  like  we 
used  to  try  and  land  a  plug  with 
acts  playing  the  Palace  or  at  Loew’s 
State.” 

The  songpluggers  were  a  spe¬ 
cial  breed  unto  themselves  but  they 
didn't  bar  songwriters  from  plug¬ 
ging  their  wares.  In  fact,  a  talent 
for  being  a  “commercial”  writer 
often  stemmed  from  the  ability  to 
be  a  good  song  demonstrator.  Many 
a  songsmith  started  plugging  songs, 
viz,  Jerome  Kern,  Ted  Snyder,  Irv¬ 
ing  Berlin,  George  Gershwin, 
Harry  Von  Tilzer  and  Gus  Edwards 
among  others. 

The  Feist  stable  of  staff  writers 
was  in  effect  a  potent  manpower 
team  of  pluggers.  That  went  for 
Abel  Baer,  Cliff  Friend,  Pete  Wend- 


constituted  a  saga  all  its  own.  Nora 
Bayes  was  partial  to  Mose  Gum- 
ble;  Maurice  Abrahams,  besides 
being  married  to  Belle  Baker,  had 
an  automatic  and  “terrific  plug” 
right  there,  and  was  always  sure 
to  “land”  Whiting  &  Burt;  Phil 
Kornheiser  handled  Paul  White- 
man,  Bunny  Granville  (Bonita’s 
father)  and  the  top  shows;  Max 
Winslow  could  always  - get  Al  Jol- 
son’s  ear;  and  so  it  went. 

Lou  Handman  was  married  to 
Florrie  Millership.  Abner  Silver 
&  -Benny  Davis  were  good  song 
demonstrators  and  didn’t  mind 
plugging  their  tunes  after  they 
knew  how  to  “knock  off  a  fat  ad¬ 
vance”  from  a  publisher  who  was 
impressed  by  their  manner  of  show¬ 
casing  their  own  wares.  Even  U.S. 
Treasury  Secretary  William  H. 
Woodin,  who  financed  arranger 
Charles  Miller  (Miller  Music  is 
now  part  of  the  Big  Three),  didn’t 
mind  influencing  a  plug  or  two  in 
the  posh  hotel  bands  which  he  con¬ 
tacted  on  behalf  of  his  “Spring  Is 
In  My  Heart.” 

Whether  a  publisher  or  a  writer 
.or  a  wouldbe  in  .either  category, 
it  was  inherent  in  the  craft  that 
songplugging  had  to  come  first. 
What's  the  good  of  a.  “private”  hit 
because  a  writer  or  publisher  re¬ 
fuses  to  “lower  his  dignity”  to  plug 
his  wares?  And  plugging  is  only 
another  synonym  to  woo,  charm, 
con,  cajole,  influence,  browbeat  or 
bribe  some  band,  singer,  instru¬ 
mentalist,  acrobat,  “dumb”  act  (al¬ 
ways  a  good  plug  for  the  accom- 


Music  Biz  -  Circa  1905 


-By  LEO  EDWARDS - 


The  Gus  Edwards  Music  Pub¬ 
lishing  Co.  had  just  opened  its 
office  on  the  corner  of  44th  St.  and 
Broadway,  above  Schlosse’s  saloon, 
next  door  to  the  famed  and  fabu¬ 
lous  Rector’s — the  first  music  pub¬ 
lisher  in  the  Times  Square  district. 
Most  all  of  our  contemporaries 
were  still  centered  around  the.  orig¬ 
inal  Tin  Pan  Alley  on  28th  Street, 
between  Broadw'ay  and  6th  Ave. 

I  had  quit  Witmark’s  to  join 
brother  Gus  and  took  along  with 
me-  (1)  a  stockboy,  Felix  Arndt,  la¬ 
ter  famed  for  his  “Nola”;  and  (2), 
my  secretary-stenographer,  Tinie 
Uhfelder,  later  Mrs.  Harry  Rapf, 
late  vice  president  of  Metro-Gold- 
wyn-Mayer.  Rapf  was  road  man¬ 
ager  of  the  Gus  Edwards  “School¬ 
boys  &  Girls”  vaude  flash  act, 
which  was  to  spawn  many  show  biz 
personalties. 

Sime,  Gus  and  Will  D.  Cobb  were 
friends,  and  the  Gus  Edwards  Mu¬ 
sic  Co.  was  the  first  music  publisher 
to  advertise  in  the  upstart  show 
business  trade  paper  known  as 
Variety.  Besides,  Gus’  lyricist- 
collaborator  had  his  own  “Will 
Cobb’s  Corner”  as  a  standing  ad. 

The  new  Gus  Edwards  Music  Co. 
attracted  showfolk  to  wish  us  well 
and  to  plug  our  songs — we  hoped 
— and  among  the  earliest  wellwish- 
ers  and  visitors  were  Lillian  Rus¬ 
sell,  Eddie  Darling,  Edgar  Allen 
Woolf,  Willie  Hammerstein,  Alice 
Lloyd,  Mark  Luescher,  Mme  Dazie, 
Ethel  Levey,  Florenz  Ziegfeld  Jr., 
and  an  office  boy  from  Dazian’s 
named  Emil  Friedlander. 

Edward  E.  Rice,  vet  producer  of 
“Rice’s  1492”  revues  and  other  mu¬ 
sicals,  and  George  Primrose,  the 
grand  old  minstrel  man,  had  their 
offices  on  the  same  floor  with  us, 
to  the  rear.  Jesse  Lasky  had  an  of¬ 
fice  with  his  sister  in  the  Hudson 
Theatre,  sharing  space  with  William 
C.  DeMille  and  Samuel  Goldwyn. 
Lasky  one  day  offered  brother  Gus 
a  pretty  fair  interest  in  Famous 
Players  for  $7,500.  We  were  un¬ 
able  to  accept;  all  of  Gus’  coin  was 
tied  up  in  the  music  business  and 
vaudeville  acts. 

One  of  our  piano  players,  Dave 
Rose  (later  the  vaudeville  agent) 
begged  me  to  come  down  to  Nigger 
Mike’s  to  hear  a  kid  singing  waiter 
sing  parodies  and  original  songs, 
but  I  waved  him  aside  and  told 
him  I  was  too  busy  plugging  our 
own  songs.  A  few  months  later, 
Henry  Waterson  signed  up  the  kid, 
Irving  Berlin. 

A  young  concert  pianist  l  met  al 


musical  on  a  Sunday  afternoon 
at  his  home,  Louis  Hirsch,  called 
to  see  me  at  the  office  and  an¬ 
nounced  he  was  through  with  the 
idea  of  a  concert  tour  and  prefer¬ 
red  the  career  of  a  pop  songwriter. 
We  'engaged  him  as  pianist  and 
when  Gus  took  him  over  to  the 
Shuberts  Melville  Ellis  heard 
him  play  and  he  was  immediately 
engaged  to  write  for  the  Winter 
Garden.  He  wrote  the  “Gaby 
Glide”  for  Gaby  Deslys,  “Sumu- 
ron”  for  Al  Jolson,  and  later  for 
the  “Ziegfeld  Follies,”  “Hello, 
Frisco,  Hello,”  and  for  George  M. 
Cohan’s  show,  “Mary,”  that  smash 
hit  “Just  a  Love  Nest,”  which 
amassed  a  fortune  for  Hirsch,  the 
ex-concert  pianist,  who,  like  Gersh¬ 
win,  died  much  too  soon  at  the  age 
of  39. 

Among  the  “night  spots”  covered 
by  our  firm  was  the  “German  Vil¬ 
lage”  at  41st  St.  &  7th  Ave.  in  the 
basement  of  the  building.  At  the 
piano  was  Fred  Fisher,  who  just 
blew  in  from  Chicago,  and  Al  Pian- 
tadosi.  Both  became  famous  song¬ 
writers.  The  singers  were  Joe 
Schwab,  singing  waiter,  and  Sophie 
Tucker,  coonshouter.  This  was 
Soph’s  first  job  in  New  York. 

In  later  years  we  gave  Miss 
Tucker  a  night  at  the  famous 
Green  Room.  Club  and  I  staged  a 
replica  of  the  “German  Village” 
with  Fisher,  Piantadosi  and  Schwab 
as  waiters.  She  burst  into  tears 
when  she  saw  them.  It  was  just 
one  of  the  great  nights  we  gave 
at  the  old  Green  Room  Club  whose 
members  included  Jimmy  Walker, 
Weber  &  Fields  and  Dan  Frohman. 
On  Sunday  I  would  go  down  to 
Coney  and  visit  Perry’s,  where 
Jimmy  Durante  and  the  late 
George  Whiting  were  knocking 
their  brains  out  for  coffee  and 
cakes,  but  they  loved  it. 

At  the  Cadillac  Hotel,  at  the 
corner  of  43d  St.  &  Broadway,  El¬ 
mer  Woodbury,  the  proprietor  and 
a  great  friend  of  show  people,  at 
the  suggestion  of  Gus,  put  on  a 
“Songwriter’s  Night”  every  Thurs¬ 
day  night,  which  Gus  emceed.  On 
one  Thursday  night,  Gus  called  on 
Harry  Von  Tilzer,  who  had  just 
come  in  with  his  sidekick.  Al 
Fields,  and  a  young  lady.  Harry 
took  over  and  introduced  the  young 
lady  as  “a  young  singer  from  Mil¬ 
waukee  who  will  go  places;  she  will 
introduce  a  new  song  of  mine, 
“Down  Where  the  Wurzburgcr 
Flows” — may  I  introduce  Miss  Nora 
Bayes?”  That  was  the  great  Nora’s 
first  appearance  in  N.Y. 


panying  music)  or  producer  into 
performing  your  latest. 

The  early-day  plugging  saw  a 
strange  esprit  among  the  pluggers 
such-  as  when  seven  different  guvs, 
from  as  many  competitive  publish! 
ing  houses  would  adopt  Waterson 
plugger  Sammy  Levy’s  technique 
with  a  rolled-up  orchestration  as 
as  a  megaphone.  Each  would 
sing  one  another’s  songs,  to  the 
hundreds  who  were  seated  on 
benches  for.  the  open-air  concerts 
by  Slifer’s  Band  in  front  of  the  old 
Brighton  Beach  Hotel,  and  plug¬ 
ging  centres  .like  that.  Vet  music 
man  Ben  Bloom  is  of  the  opinion 
that  that’s  how  Rudy  Vallee  got  the 
megaphone  idea  for  latterday 
“crooning” — from  the  rotund  Sam¬ 
my  Levy  who  was  Waterson,  Ber¬ 
lin  &  Snyder’s  lusty-tenored  plug¬ 
ger. 

Arthur  Pryor’s  band  in  Atlantic 
City;  Phil  Lemlein  in  Luna  Park 
and  the  Dreamland  Dance  Hall, 
also  in  Coney  Island,  and  Joe 
Basile’s  band  during  the  6-day  bike 
races  at  Madison  Square  Garden, 
were  stellar  plugs  for  the  publish¬ 
ers.  All  firms  converged  on  them. 
Where  the  atmosphere  and  the 
large  capacity  made  it  difficult  for 
one  voice  to  reach  everybody — this 
was  before  the  days  of  electronic 
amplification — the  pluggers  would 
cooperate  by  singing  one  firm’s 
plug  song,  in  unison,  and  then  fol¬ 
lowed  by  the  others’  entries.  Each 
plugger  would  man  a  strategic  cor¬ 
ner  or  aisle  and  thus  an  entire 
“community  sing”  was  blanketed. 


Historic  Victor  Herbert  ‘ Performance 
For  Pay’  Suit  Sparks  ASCAP  Success 


While  Victor  Herbert  was 
“steaming”  every  time  he  came 
into  Shanley’s,  which  advertised 
“business  men’s  lunch — 75c — with 
music”  and  “14  acts  every  night 
from  7  until  1,”  and  he  heard  his 
Kiss  Me  Again”  played,  it  was 
not  until  1915,  a  year  after  ASCAP 
was  founded,  that  the  famed  test 
suit  over  “performing  music  for 
profit”  was  incepted.  It  was  also 
against  Shanley’s,  but  this  time  it 
was  “Sweethearts,”  from  the  oper¬ 
etta  of  the  same  name  by  Herbert 
and  Henry  Blossom,  that  was  the 
basis.  The  favorable  and  now  his¬ 
toric  decision  to  ASCAP  came  in 
1917  after  two  setbacks  in  the  low¬ 
er  courts. 

Popular  legend  seems  to  have 
lingered  that,  on  the  heels  of  Fritzi 
Scheff’s  smash  in  “Mile.  Modiste,” 
Herbert  hassled  wdth  restaurateur 
Tom  Shanley  because  his  “Kiss  Me 
Again”  song  was  played  over  and 
over.  The  restaurateurs  then,  as 
now  the  jukebox  operators,  argued 
benignly  that  the  “plug”  was  the 
best  payoff*  Herbert  contended 
that,  despite  the  string  musicians 
being  hidden  behind  the  potted 
palms — somehow  in  those  days  the 
early-day  Petrilloites  were  either 
perched  on  a  balconade  or  camou¬ 
flaged  by  potted  palms — the  eatery 
was  advertising  music  as  a  come- 
on,  and  that  it  constituted  its  utili¬ 
zation  for  profit. 

Before  this  historic  suit,  in  1907- 
OS  days,  Herbert  and  his  cronies 
at  The  Friars— this  was  before  The 
Lambs’  contingent  was  so  influen- 
ital  in  the  cradling  of  ASCAP — 
had  the  “mechanical”  royalty  prob¬ 
lem  on  their  hands.  It  resulted;  in 
the  1909  Copyright  Amendment, 
permitting  a  2c  royalty  per 
“canned”  performance  and,  *  in 
later  years  with  the  advent  of 
soundfilms,  Hollywood  made  an 
abortive  move  to  call  an  entire 
film  soundtrack  a  “canned”  per¬ 
formance,  and  blandly  proffered 
the  2c  royalty.  However,  by  that 
time  the  new  values  of  “grand 
rights”  and  synchronization  rights 
had  come  into  being. 

Sime  Silverman,  the  founder  of 
Variety,  was  a  crony  of  many  of 
the  pioneer  music  men — Fred  Bel¬ 
cher,  Mose  Gumble,  Henry  Water- 
son,  Irving  Berlin,  Max  Winslow, 
Ted  Snyder,  Louis  Bernstein, 
Harry  Von  Tilzer,  Gus  Edwards, 
the  Witmarks,  Maurice  Shapiro, 
Will  D.  Cobb,  among  others — 
and  he  gave  generous  space  to  the 
songsmilhs’  pitch  to  collect  a  tithe 
from  the  phonograph  and  piano 
roll  recording  manufacturers.  A 
test  case  actually  revolved  a  piano 
roll  outfit;  in  those  'days  the  me¬ 
chanical  uprights  in  the  parlors 


were  somewhat  more  potent  than 
the  gramophone  as  it  was  first., 
called. 

A  further  anomaly  is  that  an 
1897  Copyright  statute  did  permit 
a  fee  for  the.  performance  of  music 
in  public  places,  whether  or  not 
it  was  for  profit.  But  despite  the 
legal  right,  the  music  men  either 
neglected  or  were  afraid  to  exer¬ 
cise  their  legal  prerogatives.  It 
was  a  combination  of  both.  Sheet 
music  sales  were  into  the  millions 
and  the  plugging  potential  made 
possible  piano  sheet  music  copies 
being  vended  at  10c  into  the. mil¬ 
lions. 

With  the  1909  amendment,  for 
the  2c  recorded  royalty,  there  was 
also  a  footnoted  narrowing  down 
of  the  music  rights  to  “public  per¬ 
formance  for  profit.” 

George  Maxwell  was  the  first 
president  of  the  American  Society 
of  Composers,  Authors  and  Pub¬ 
lishers,  whose  charter  members 
were  Jay  Witmark,  Silvio  Hein, 
Louis  A.  Hirsch,  Gustave  Kerker, 
Victor  Herbert,  Glen  MacDonough 
and  Raymond  Hubbell,  the  last  sur¬ 
vivor,  W'ho  died  in  1954.  Max¬ 
well  was  the  real  sparkplug  o$  the 
new  performing  rights  society.  As 
American  head  of  the  venerable 
Milan  music  publishing  house  of 
G.  Ricordi  &  Co.,  and  with  aware¬ 
ness  that  Ricordi’s  composers  col¬ 
lected  performance  fees  in  many 
lands,  excepting  in  the  United 
States,  he  pushed  the  new  organ¬ 
ization.  The  Herbert  vs.  Shanley 
test  case,  in  actuality,  was  a  year 
later,  and  what  isn’t  generally 
known  is  that  the  test  case  was 
lost  in  the  Federal  Court,  and  also 
in  the  Circuit  Court  of  Appeals. 

It  was  the  first  music  case  permit-, 
ted  to  be  reviewed  by  the  U.  S.  Su¬ 
preme  Court,  and  the  now  historic 
Justice  Oliver  Wendell  Holmes  de¬ 
cision  in  Herbert’s  favor  estab¬ 
lished  the  principle  of  paying  for 
popular  music  when  performed  for 
profit. 

Coincidentally  W'ith  the  Herbert 
vs.  Shanley  suit  and  obscured  by 
it  was  one  by  the  John  Church  Co., 
Boston  publishers,  against  Hilliard 
Corp.,  operators  of  the  Vanderbilt 
Hotel,  N.  Y.,  and  the  same  issues 
were  involved  as  with  Herbert  s 
“Sweethearts.”  Church’s  song  was 
“From  Maine  to  Oregon,”  and  he 
too  won  a  favorable  decision,  fur¬ 
ther  strengthening  the  ASCAP 
cause.  Both  rulings  were  handed 
down  in  1917. 

ASCAP-BMI  Battle 
Produced  Good  Results 

The  ASCAP-BMI  fight  in  1940  is 
another  manifestation  that  out  or 
strife  come  good  results.  The  Na¬ 
tional  Assn,  of  Broadcasters,  in 
(Continued  on  page  357) 
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Veteran  Librettist  Traces  the 


_ Golden  Jubilee  PfiRlETY  50th  Anniversary 

of  the  American  Musical  Comedy 

Maturing  of  the  Musical  Play  From  ‘The  Black  Crook’  to  ‘South  Pacific’ — Logic  and  Reality 
Should  Obtain  In  This  Medium  As  With  All  Other  Stage  Works 


Before  the  turn  of  the  century 
ju  Salt  Lake  City,  I  saw  a  version 
of  "The  Black  Crook.”  Over  half 
a  century  later,  I  saw  "South  Pa¬ 
cific”  in  New 
York  City.  The 
purpose  of  this 
article  is  to 
trace  the  rea¬ 
sons  for  the 
differ  ences 
between  these 
two  efforts  to 
tell  a  story 
with  music. 

‘The  ‘Black 
Crook  was  an 
extravaganza 
with  gorgeous 
scenery,  lively  music,  dances,  bal¬ 
let,  gags,  sketches,  slapstick  come¬ 
dians,  and  last  but  not  least  the 
undressed  chorus  girl  as  we  know 
her  today.  As  one  reporter  ex¬ 
plained,  “Silver  couches,  on  which 
the  fairies  loll  in  negligent  grace, 
ascend  and  descend  amid  a  silver 
rain.  From  the  clouds  droop  gilded 
chariots  and  the  white  forms  of 
angels.” 

In  a  later  version,  says  Cecil 
Smith,  "A  quartet  of  French  music- 
hall  dancers.  La  Sirene,  Serpen¬ 
tine,  Eglantine,  and  Dynamite, 
created  a  furor  with  a  so-called 
quadrille,  in  which  they  combined 
serpentine  dancing  with  high  kick¬ 
ing  (and)  the  "sp’it,”  a  contortion 
that  had  never  before  been  demon¬ 
strated  on  the  polite  stage.” 

The  result  was  that  in  its  first 
engagement  "The  Black  Crook” 
achieved  a  run  of  474  performances 
in  16  months  and  grossed  more 
than  $1,000,000.  For  20  years  after 
it  was  constantly  being  shown 
somewhere.  I  saw  it  in  Salt  Lake 
City  about  1890. 

It  was  60  years  later  in  New 
York  that  I  saw  the  opening  of 
another  play  that  was  to  create 
another  wave  of  excitement  and 
whose  stay  on  Broadway  was 
reckoned  in  years,  not  weeks  or 
months. 

In  "South  Pacific”  there  were 
no  “curtains  of  mist  ascending  and 
descending,”  no  meaningless  bal¬ 
lets,  no  serpentine  dancing  with 
"splits,”  no  chorus  girls  displaying 
charms  usually  hidden,  no  low 
comedian  with  his  store  of  remem¬ 
bered  tricks  and  jokes.  There  was 
only  a  group  of  well-drawn,  inter¬ 
esting,  human  characters,  finding 
their  way  through  a  believable 
story.  In  addition,  the  whole  thing 
was  produced  and  directed  as  sin¬ 
cerely  as  though  it  were  a  drama 
on  the  legitimate  stage. 

What  brought  on  these  differ¬ 
ences? 

Why  did  it  take  a  half  century 
of  experimenting  on  the  part  of 
authors,  composers,  and  directors? 

To  understand  this  it  is  neces¬ 
sary  to  review  for  a  moment  the 
basic  human  urge  to  express  feel¬ 
ings  and  thoughts. 

A  baby’s  cry  in  response  to  the 
slap  delivered  by  the  midwife  or 
doctor  is  instinctive  and  therefore 
eloquent.  For  the  rest  of  his  life 
this  baby  will  be  expressing  his 
feelings  by  means  of  voice  and 
facial  exxpressions  and  other  bod¬ 
ily  movements. 

As  the  baby  develops,  his  voice 
will  instinctively  learn  to  emit  not 
only  cries  of  shock,  fear,  pain  and 
anger,  but  also  feelings  of  com¬ 
fort  and  pleasure.  No  'music  is 
sweeter  or  more  moving  to  a 
parent  than  the  first  happy  cooings 
of  their  child,  which  some  day  may 
be  thrilling  listeners  with  song. 

The  kicking  legs  and  groping 
hands  may  some  day  be  thrilling 
an  audience  with  pantomime, 
dance,  or  ballet. 

I  Logistics  In  Musicals  Too! _ [ 

In  other  words,  there  was  a  logi¬ 
cal  reason  why  for  centuries  dance 
and  ballet  and  song  entertained 
audiences. 

It  resulted  in  the  kind  of  musi¬ 
cal  shows  built  for  the  tired  busi¬ 
ness  man,  who  is  invited  to  "check 
his  brains  with  his  ‘  hat,”  in  the 
desire  to  entertain  the  little  boy 
and  girl  that  lives  forever  in  every 
nian  and  woman. 

Even  today,  when  I  see  some  of 
the  dancing  and  singing  in  our 
musicals,  I  am  reminded  of  the 
contortions  I’ve  seen  fathers  go 
through  in  their  desire  to  enter¬ 
tain  some  laughing  and  applauding 
three  year  old. 

There  was  a  reason,  then,  that 
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during  the  19th  century  Americans 
found  their  entertainment  in  pan¬ 
tomime  and  ballet  introduced  from 
Europe,  in  variety  and  minstrel 
shows  indigenous  to  our  own  soil, 
and  in  burlesque  and  satires  that 
have  always  been  and  will  always 
be  popular  with  Americans. 

Weber  &  Fields  later  brought  it 
to  a  high  point  and  since  then 
there  have  been  countless  extrava¬ 
ganzas,  Shubert  revues,  “Passing 
Shows,”  George  White  "Scandals.” 
"Ziegfeld  Follies,”  Wiman  & 
Weatherley’s  "Little  Shows,”  going 
on  through  the  Dietz,  Schwartz  & 
Gordon  "Bandwagon,”  Irving  Ber¬ 
lin’s  "Face  the  Music,”  "I’d  Rather 
Be  Right,”  "As  Thousands  Cheer,” 
and  finding  its  Pulitzer  Prize  cli¬ 
max  in  Gershwin’s  "Of*  Thee  I 
Sing.” 

But  in  this  flood  of  extrava¬ 
ganza,  burlesque,  satire,  song  and 
dance,  what  was  happening  any¬ 
where  that  prophesied  the  coming  \ 
of  a  "South  Pacific”? 

Let  us  go  back  to  the  baby  re¬ 
ferred  to  above.  He  has  continued 
to  grow.  He.  hasSffound- his  tongue 
and  teeth  and  has  learned  that 
there  is  such  a  thing  as  words  and 
speech,  which  some  day  will  give 
us  not  only  the  dialog  incident  to 
daily  living,  but  also  our  lectures, 
orations,  and  dramas. 

In  other  words,  he  is  not  satis¬ 
fied  merely  in  the  expressions  of 
emotions,  but  wants  to  express 
thoughts.  He  has  developed  a  brain. 

, _ Not  An  Easy  Mating _ J 

The  minute  an  author  and  com¬ 
poser  leave  the  realm  of  pure  eye- 
and-ear  entertainment  and  try  to 
marry  music  to  a  story  they  meet 
a  series  of  hurdles.  They  spell 
trouble,  especially  for  the  book 
man. 

It  is  not  as  though  the  joining 
of  words  to  music  is  not  entirely 
logical.  Under  moments  of  strong 
emotion  the  human  voice  takes  on 
various  colors,  and  the  words  come 
out  in  a.  more  or  less  rhythmical 
beat,  which  is  closely  akin  to  sing¬ 
ing.  Many  a  preacher  in  the  pulpit, 
under  the  spell  of  religious  fervor, 
has  composed  a  lullaby  that  has 
put  some  of  his  auditors  to  sleep. 
Soliloquizing  in  the  bathroom  al¬ 
ways  takes  the  form  of  song  or 
aria. 

This  instinct  to  join  words  and 
music  resulted  through  the  cen¬ 
turies  in  songs,  ballads,  hymns, 
madrigals,  cantatas,  etc.,  until  in 
1590  there  developed  a  thing  called 
Opera.  When  some  Florentine 
Humanists  attempted  to  revive 
Greek  musical  declamation,  the 
result  was  the  first  Italian  opera, 
Emilio  del  Cavaliere’s  "II  Satiro.” 

The  words" of  lyric  poetry  could 
be  set  to  music  .  .  .  why  not  whole 
plays?  Particularly  if  they  abound¬ 
ed  in  strong  emotional  duo,  trio, 
and  quartet  scenes  and  long  solilo¬ 
quies.  The  popularity  of  the  result¬ 
ing  Grand  Opera  has  continued  to 
this  day. 

But  to  many  the  whole  enter¬ 
prise  seemed  phony.  To  enjoy  it 
you  had  to  say,  "I’m  now  listening 
to  a  peculiar  race  of  people  who 
never  speak.  They  only  sing.”  The 
arias  and  duets  and  sextets  seemed 
alright,  but  the  long  stretches  of 
recitative,  where  matter  of  fact 
speech  about  unpoetic  affairs  were 
set  to  music,  seemed  ineffective. 

j  Opera  Comique  1 

To  satisfy  malcontents  compos¬ 
ers  were  content  to  let  some  of  the 
author’s  lines  be  heard  as  simple 
dialog.  So  came  operetta,  opera 
bouffe,  or  opera  comique.  At  the 
turn  of  the  century  this  type  of 
operetta  was  popular  in  America 
as-  evidenced  by  the  works  of  Of¬ 
fenbach,  Lecocq,  Audran,  von 
Suppe,  Gilbert  &  Sullivan,  and 
Victor  Herbert. 

This  format,  in  which  song  was 
interrupted  at  times  by  dialog, 
helped  the  composer,  but  brought 
new  troubles  to  the  book  man,  par¬ 
ticularly  if  he  expected  his  plot 
and  characters  to  be  believed.  In 
a  way  operetta  seemed  further 
away  from  the  verities  of  life  than 
did  Grand  Opera. 

For  two  people  who  had  been 
conversing  suddenly  to  start  sing¬ 
ing  could  be  disconcerting  to  say 
the  least.  As  a  matter  of  fact,  the 
development  of  the  musical  stage 
has  been  a  constant  attempt  to 
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smooth  out  these  transitions  from 
song  to  speech. 

Even  if  the  change  could  be  ef¬ 
fected  with  more  or  less  logic,  the 
result  might  be  disastrous.  A  tenor 
might  have  charmed  us  with  his 
singing,  but  could  be  ridiculous 
when  he  suddenly  began  to  speak, 
particularly  if  what  he  had  to  say 
required  some  degree  of  sincerity 
and  conviction. 

In  the  same  way  many  prima 
donnas  with  gorgeous  voices  seem 
to  become  vapid  magpies,  when 
they  attempt  dialog.  Why  singers 
are  so  often  bad  actors  is  one  of 
the  unsolved  mysteries  of  the 
stage. 

How  to  make  the  transition  from 
dialog  to  music  without  unpleasant 
shock  has  always  been  the  big 
problem  for  author  and  composer. 

If  the  subject  matter  of  the  play 
is  related  in  some  way  to  music, 
the  problem  is  made  easier. 


Making  It  More  Realistic 


To  illustrate.  I  recall  what  hap¬ 
pened  when  I  was  writing  the  book 
of  “Madam  Sherry,”  produced  in 
New  York  about  1911.  It  was 
founded  on  a  musical  of  the  same 
name  that  had  been  done  in 
Vienna  about  1905.  In  the  Euro¬ 
pean  version  there  was  the  usual 
"opening  chorus.”  A  group  of 
butchers,  bakers,  and  candlestick- 
makers  were  singing  to  a  gentle¬ 
man  named  Sherry.  They  were 
telling  him  he  owed  them  money, 
and  they  were  demanding  payment. 

As  a  matter  of  fact,  in  real  life 
butchers  and  bakers  and  candle¬ 
stick-makers  don't  go  in  a  body 
and  sing  their  demands  for  pay¬ 
ment  of  overdue  bills. 

In  my  version,  the  opening 
showed  Frances  Demarest.  who 
ran  a  dancing  school.  She  was  giv¬ 
ing  a  group  of  girls  a  lesson  in 
aesthetic  dancing,  singing  her  in¬ 
structions  in  what  became  the 
theme  of  the  piece.  "Every  Little 
Movement  Has  a  Meaning  All  Its 
Own.”  It  could  have  happened  in 
real  life  as  well  as  on  the  stage. 

.  Even  writers  of  Grand  Opera 
often  chose  musical  themes  for 
their  stories.  "Lakme”  opens  as 
Hindu  priests  are  heard  singing  in 
the  temple.  Lakme’s  song  is  sung 
to  the  accompaniment  of  temple 
bells,  and  later  Gerald  makes  up 
his  mind  to  leave  her  as  he  hears 
in  the  distance  the  voices  of  sol¬ 
diers  and  the  music  of  the  regi¬ 
mental  band. 

In  "Tannhauser”  the  main  char¬ 
acter  is  a  harpist  and  singer  who 
has  lost  a  contest  in  song.  A  young 
shepherd  sits  upon  a  rock  and 
pipes  an  ode  to  Spring.  We  hear 
the  chorus  of  pilgrims,  who  sing 
as  they  make  their  way  to  Rome. 

In  “Die  Meistersinger”  Wagner 
tells  a  story  about  a  contest  in 
song. 

Going  from  the  sublime  to  the  | 


ridiculous,  in  "The  Firefly,”  which 
was  Rudolph  Friml’s  first  chance 
to  write  a  score,  I  made  Trentini 
a  street  singer.  Dressed  in  raga¬ 
muffin’s  boy’s  clothes,  she  asked 
for  a  chance  to  sing  in  a  boy’s 
choir.  To  show  off  her  voice  she 
sang  a  song  her  father  had  taught 
he,  "Giannina  Mia.”  Practically  all 
her  musical  moments  resulted 
logically  from  this  character. 

In  "Roberta”  Bob  Hope  was  a 
crooner  who  ran  a  band.  Lyda  Ro- 
berti  was  a.  cafe  singer.  Tamara  a 
Russian  girl  who  remembered  Rus¬ 
sian  songs  about  proverbs  like 
"When  your  heart’s  on  lire,  smoke 
gets  in  your  eyes.”  There  was  no 
number  introduced  except  under 
circumstances  as  might  occur  in 
real  life. 

It  may  be  remarked  here  that 
.  Fay  Templeton,  who  in  this  piece 
I  played  a  sincere  and  legitimate 
!  role,  appeared  in  tights  at  the  age 
j  of  17  in  a  revival  of  the  fabulous 
extravaganza  "Evangeline”  in  1885. 
A  record  of  her  professional  ca- 
reer  might  very  well  illustrate  the 
[changes  in  American  musicals 
from  extravaganza  through  Weber 
&  Fields’  burlesque  and  George  M. 
Cohan’s  musical  comedy  "45  Min¬ 
utes  from  Broadway,”  to  her  last 
appearance  in  this  musical  play 
"Roberta.”  which  I  wrote  with  Je¬ 
rome  Kern  in  1932. 

At  the  turn  of  the  century,  when 
I  saw  "Erminie.”  it  was  the  com¬ 
edy  efforts  of  Francis  Wilson  that 
were  responsible  for  its  comedy  ef¬ 
fects.  Other  musicals  of  that  pe¬ 
riod  saw  comedians  like  Frank  Dan¬ 
iels,  Raymond  Hitchcock,  DeWolf 
Hopper,  Harry  Conor,  and  James 
T.  Powers.  It  was  the  Golden  Age 
of  the  comics. 

Librettos  Should  Not  Be 
Embarrassing  Wordage 

In  the  musical  shows  I  witnessed 
when  I  first  came  to  New  York 
there  seemed  to  be  a  determination 
to  treat  plot  scenes  as  though  they 
were  embarrassing  moments  to  be 
gotten  by  with  as  much  speed  and 
dispatch  as  possible.  Even  the  di¬ 
rector  had  something  to  say  about 
this. 

The  moment  a  musical  number 
started,  a  spotlight  brought  the 
singers  into  brilliant  focus.  Then, 
as  though  it  were  not  enough  to 
have  divorced  the  song  from  its 
scenic  background,  the  number 
ended  in  a  dance  that  often  had 
no  bearing  upon  character  or  story. 
Then  with  the  spotlight  removed, 
the  dialog  would  continue  in  seem¬ 
ingly  semi-darkness. 

I  have  often  heard  a  director  say, 
"Now  don’t  give  the  audience  a 
chance  to  think  in  this  scene.  Get 
rid  of  it  as  fast  as.  you  can.”  For 
legitimate  comedy  to  result  from 


this  kind  of  acting  and  directing 
was  hopeless. 

For  a  little  while  about  1915 
there  was  a  series  of  what  came 
to  be  called  the  Princess  Shows— 
"Nobody  Home,”  "Miss  Informa¬ 
tion,”  "Over  Night”  and  "Very 
Good  Eddie.”  Here  Kern,  Bolton, 
Wodehouse  and  Green  endeavored 
to  put  over  musical  shows  with 
plots  about  people  who  spoke  and 
acted  like  human  beings. 

This  was  mainly  because  the 
Princess  Theatre  was  so  small  that 
it  eliminated  most  of  the  chorus 
and  dancing  and  permitted  the  cast 
to  deliver  their  lines  in  the  conver¬ 
sational  manner  of  a  straight  play. 

|  Low  Comics  and  Tall  Gals  , 

But  it  was  not  long  before  the 
low  comedian  and  the  chorus  girl 
took  over  again.  Romantic  Opera 
was  having  a  tough  time.  As  far 
as  critics  were  concerned  Victor 
Herbert  was  through  even  before 
his  death.  Operetta  never  came 
back  to  the  heights  reached  in 
"The  Merry  Widow,”  although 
there  were  found  audiences  for 
Kalman’s  "Sari,”.  “Countess  Marit- 
za,”  and  Romberg’s  "Blossom 
Time”  and  "Student  Prince.”  Only 
once  after  these  did  Romberg  have 
an  opportunity  to  deliver  a  worth¬ 
while  operetta  score  which  was  for 
“The  Desert  Song.”  Although  pro- 
[  duced  in  1926,  it  is  still,  popular  in 
America  and  throughout  the  World. 

There  was  a  period  in  which 
critics  practically  announced  that 
the  very  sound  of  the  words  Ro¬ 
mantic  Opera  was  anathema  to 
them.  Their  attitude  was  expressed 
by  the  wisecrack,  “If  it’s  too  silly 
to  say,  sing  it.”  Even  when  author 
and  composer  tried  to  inject  a  mo¬ 
ment  of  historical  significance  or 
a  serious  situation,  as  for  instance 
in  the  Hammerslein-Romberg  op¬ 
eretta  called  "Sunny  River,”  they 
would  be  greeted  by  reviews  which 
j  contained  such  sentences  as  “When 
we  want  drama,  we’ll  go  to  the  le¬ 
gitimate  stage.  Writers  of  musical 
comedy,  stick  to  your  lasts!” 

The  cry  was  ever  the  sam'e.  Give 
us  bounce,  give  us  girls,  give  us 
comedy.  This,  of  course,  meant 
comedians.  The  comedian  usually 
brought  in  his  own  supply  of  comic 
tricks  and  jokes,  many  of  them 
from  Burlesque.  He  was  in  the 
cast  not  to  play  a  character  neces¬ 
sary  in  the  development  of  a  plot. 
He  was  there  to  get  himself  some 
laughs,  no  matter  how.  One  of  his 
favorite  methods  was  to  spoof  what¬ 
ever  plot  he  found. 

To  illustrate  this,  I  recall  what 
happened  to  the  Harbach-Mandel- 
Youmans  musical  farce  "No,  No, 
Nanette.”  Most  of  the  comedy  in 
the  piece  revolved  about  the  cen¬ 
tral  character  of  the  Bible  pub¬ 
lisher  and  his  desire  to  bring  happi¬ 
ness  into  the  lives  of  others. 


Exehia’vf-ly  on 

KAPP  RECORDS 


ROGER  WILLIAMS 

(with  "SEBASTIAN”) 
Personal  Management 

STAN  GREESON 


Direction 

MCA 


|  Where  Proper  Casting  Counts  ( 


Vyhen  the  piece  first  opened,  the 
part  was  played  by  a  well-known 
comedian  who,  instead  of  creating 
a  believable  character,  resorted  to 
the  usual  practice  of  putting  in  so- 
called  funny  lines  (“pardon  my 
round  shoelaces,”  etc),  which  he 
had  used  in  other  pieces. 

For  three  weeks  "No,  No,  Nan¬ 
ette”  lived  up  to  its  title.  It  was, 
indeed,  no,  no!  Scarcely  a  laugh 
in  the  whole  piece.  Then  changes 
in  the  cast  were  made.  People 
who  could  act  better  than  they 
could  sing  or  dance  were  engaged. 
Charles  Winninger,  an  expert  far¬ 
ceur  and  character  actor,  played 
the  Bible  publisher,  and  the  piece 
blossomed  with  legitimate  laughs 
that  have  kept  it  going  for  a  quar¬ 
ter  of  a  century  at-  home  and 
abroad. 

In  a  book  called  "Lyrics,”  Oscar 
Hammerstein  2d  has  this  to  say: 
"The  field  of  libretto  writing  there¬ 
fore  was  filled  with  hacks  and 
gagmen  who  extended  the  tradition 
of  ignominy  attached  to  musical 
comedy  books.  There  were,  on  the 
other  hand,  a  few  patient  authors 
who  kept  on  writing  well-construct¬ 
ed  musical  plays,  most  of  which 
were  successful,  and  they  con¬ 
tinued  to  give  their  best  with  very 
little  chance  of  being  praised  for 
their  efforts.” 

Of  these,  I  happen  to  know  that 
Hammerstein  was  one.  It  was  not 
only  his  collaboration  with  Kern 
on  "Showboat”  that  iifted  musical 
comedy  into  a  new  dignity,  but  also 
(Continued  on  page  410) 
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London. 

To  the  young,  a  half-century  may  seem  a  long  way 
ahead;  to  the  older  person  looking  back  with,  a  lot  of 
memories  it  doesn’t  seem  quite  such  a  distance.  I  know, 
because  in  my  own  case  I  have  celebrated  the  golden  anni¬ 
versary  on  two  important  occasions — the  first  my  connec¬ 
tion  with  the  music  publishing  business  and,  secondly,  my 
■wedding  anniversary. 

After  the  celebration  one  starts  to  look  to  the  next  50 
knowing  full  well,  in  the  case  of  the  individual,  that  there 
is  no  likelihood  of  seeing  its  completion,  but  in  the  case 
of  established  companies,  papers  and  other  organizations 
there  is  always  hope,  and  in  the  present  instance  the 
hope  is  that  Variety  will  go  on  and  in  due  time  reach  its 
century. 

The  founding  of  Variety  synchronized  with  the  invasion 
of  America  by  my  own  firm,  Francis,  Day  &  Hunter,  in 
the  person  of  Fred  Day,  partnered  by  a  junior  Francis, 
was  was  returned  to  England  due  to  the  ill  health  of  his 
father.  To  fill  the  vacancy  the  choice  fell  upon  me.  It 
filled  a  great  ambition  that  I  had  held — to  see  a  new 
country. 

It  was  the  heyday  of  variety  on  both  sides  of  the  Atlan¬ 
tic.  In  London  and  its  suburbs  there  were  at  least  20 
music  halls.  Today  we  have  only  the  Palladium  in  the 
West  End,  the  Victoria  Palace  playing  revue,  and  about 
three  in  outer  London. 

In  New  York  I  can  remember  Hammerstein’s  Victoria, ' 
the  Colonial,  the  Broadway  and  others,  and  it  was  through 
Variety  that  songs  were  plugged  and  some  of  the  reign¬ 
ing  stars  came  from  Britain.  On  my  first  night  I  went  to 
Hammerstein’s — on  the  bill  were  Alice  Lloyd,  Two- 
NaughtOns,  a  sketch  entitled  “A  Night  in  an  English  Music 
Hall,”  in  which  Charlie  Chaplin  played  a  small  part. 
Alice  Lloyd  (rather  overshadowed  in  England  by  her  sis¬ 
ter  Marie)  was  wife  of  Tom .  McNaughton  and  nothing 
much  was  expected  of  her  but  she  was  the  outstanding 
success  with  what,  at  that  time  were  looked  upon,  as 
rather  saucy  suggestive  songs  like  “You  Splash  Me  and 
I  Splash  You”  and  “If  You  Can’t  Be  Good  Be  Careful.” 
At  another  variety  house  Vesta  Victoria  was  drawing  the 
crowds  with  her  cockney  character  songs,  “Waiting  at 
the  Church,”  “Daddy  Wouldn't  Buy  Me  a  Bow-wow," 
“Poor  John,”  “The  Next  Horse  I  Ride  On”  and  others. 
They  were  something  different  from  the  stereotyped 
ballad  singers  and  the  word  went  out  from  managers 
for  more. 

They  came  in  quick  succession — Marie  Lloyd  with  hus¬ 
band  Alec  Hurley;  the  cockney  comedienne  Rosin  Lloyd; 
Lily  Lena,  Lucy  Weston  and  greatest  of  all  Harry  Lauder. 
Marie  Lloyd  never  quite  recovered  the  ground  gained 
by  the  earlier  appearance  of  Alice.  At  home,  Alice  was 
the  sister  of  Marie,  in  America  Marie  was  just  Alice’s 
sister. 

All  of  these  were  creating  song  hits  for  the  newly  estab¬ 
lished  office  but  there  was  plenty  of  competition  in  the 
music  business  from  the  well-known  houses  in  New  York, 
the  principal  ones  being  Witmark,  Feist,  Remick  and 
Joseph  W.  Stern  partnered  by  Ed  Marks.  T.  B.  Harms 
in  a  rather  moribund  state  was  limping  along  to  recovery 
aided  by  Max  and  Louis  Dreyfus  who  had  little  but  a 
capacity  for  hard  work,  enthusiasm  and  a  lot  of  nerve. 
How  well  they  succeeded  is  one  of  the  romances  of  the 
publishing  business.  In  1929,  a  little  more  than  25  years 
after  they  took  over,  they  sold  out  their  interests  in  Harms 
and  other  concerns  in  which  they  had  holdings  to  Warner 
Bros,  for  $11,000,000. 

Warners  had  already  acquired  the  Witmarks  and,  with 
Harms  and  Remick  added,  the  Music  Publishers  Holding 
Corp.  came  into  existence. 

A  new  concern,  Helf  &  Hager,  came  into  being,  spon¬ 
sored  by  Henry  Waterson,  than  a  partner  in  Crown  Music, 
a  jobbing  outfit. 


More  U.S.  Pioneers 


Some  time  before  Maurice  Shapiro  and  Harry  Von 
Tilzer  had  left  the  corporation  of  Shapiro,  Remick  &  Von 
Tilzer  and  migrated  to  England,  where  they  founded  the 
English  company,  Shapiro-Von  Tilzer,  with  offices  in  Char¬ 
ing  Cross  Road.  The  venture  did  not  offer  sufficient 
scope  for  these  two  enterprising  young  men,  and  as  soon 
as  the  period  of  the  covenant,  into  which  they  had  been 
obliged  to  enter  had  expired,  they  returned  to  Broad¬ 
way,  each  to  start  a  new  publishing  house.  Maurice 
Shapiro  unfortunately  did  not  live  long  enough  to  see 
it  grow  into  the  big  concern  that  he  had  visualized,  and 
on  his  death,  Louis  Bfernstein,  his  brother-in-law,  took 
over  and  the  firm  became  Shapiro,  Bernstein  &  Co.,  thus 
completing  the  circle  when  they  both  started  as  young 
men. 

A  branch  of  the  Von  Tilzer  family— Al,  was  operating 
with  brother  Will  as  the  York  Music  Co.,  afterwards  the 
Broadway  Music  Corp. — a  former  manager  of  which  was 
Saul  H.  Bourne. 

In  England  the  two  principal  companies  were  Francis, 
Day  &  Hunter  and  B.  Feldman  &  Co.,  both  making  the 
running  with  English  and  American  successes.  Wit- 
mark  had  opened  in  London,  but  after  a  brief  existence  it 
fell  into  the  arms  of  Feldman.  Two  successful  British 
writers,  Bennett  Scott  and  Arthur  Mills,  raised  the  nec¬ 
essary  capital  to  start  the  Star  Music  Co.  by  disposing  of 
their  royalties,  but  this  was  also  swallowed  by  the  omnivo¬ 
rous  Bert  Feldman.  There  was  tremendous  rivalry  be¬ 
tween  the  two  houses  but  the  moving  hand,  of  time  finally 
brought  them  together  when  Francis,  Day  &  Hunter,  in 
conjunction  with  Robbins  Music,  purchased  the  Feldman 
business  from  his  executors. 

The  musical  comedy  business  was  more  or  less  the  mo¬ 
nopoly  of  Chappell  &  Co.  and  Hopwood  &  Carew;  they  also 
shared  the  standard  ballad  market  with  Boosey  &  Co. 

A  new  crop  of  more  virile  American  writers  was  coming 
up.  Besides  the  Von  Tilzer  boys  some  of  the  younger 
generation  of  songsmiths  were  Teddy  Morse,  Eddie  Mad¬ 
der,  Billy  Jerome,  Jean  Schwartz,  Williams  &  Van  Alstyne, 
Jack  Norworth,  Gus  Edwards,  Will  Cobb,  Creamer  &  Lay- 
ton.  Ernest  R.  Ball  and  George  M.  Cohan.  Irving  Berlin 
had  not  yet  arrived.  Young  Jerome  Kern,  after  writing 


a  few  pop  songs  was,  under  the  guidance  of  Max  Dreyfus, 
edging  his  way  into  musical  comedies  by  slipping  inter¬ 
polations  into  imported  productions  and  so  successful  did 
he  work  this  line  that  in  the  case  of  “The  Dairymaids” 
nothing  was  left  of  the  original  score.  Thereafter  the 
managers  found  it  simpler  and  less  expensive  to  commis¬ 
sion  him  to  do  all  the  music  for  new  productions. 

New  York  was  not  entirely  the  musical  center  because 
Sol  Bloom  (afterwards  Congressman  Sol  Bloom)  in  Chi¬ 
cago  was  adding  to  musical  history  as  a  publisher  of  floral 
compositions  with  the  titles  of  “Honeysuckle  and  the 
Bee,”  “Sunflower  and  the  Sun”  and  “Pansy  Faces,”  all 
from  the  facile  pen,  I  believe,  of  William  H.  Penn.  The 
British  rights  to  these  were  acquired  by  Francis  &  Day 
on  a  royalty  basis  but,  in  order  to  combat  a"  serious  wave 
of  piracy,  David  Day  decided  to  publish  sixpenny  editions 
of  his  successes.  To  enable  him  to  do  this  it  was  necessary 
to  reduce  the  royalties  and  a  cable  was  dispatched  to 
Bloom  for  his  permission.  Bloom  thinking  that  piracy  was 
likely  to  be  the  end  of  music  business  in  England  sug¬ 
gested  an  outright  purchase  for  a  modest  sum  which  I 
think  he  later  regretted. 

{ _ Will  Rossiter’s  Start _ _ [ 

In  this  city  also  was  established  a  young  Englishman, 
Will  Rossiter,  formerly  a  choir  boy  in  Wells  Cathedral, 
Somerset,  and  affectionately  known  as  “Uncle.”  Rossiter, 
writing  under  the 'name  of  Williams,  published  the  world 
famous  “Meet  Me  Tonight  in  Dreamland,”  “If  the  Man  in 
the  Moon  Were  a  Coon,”  and  later  on  “Dark  Town  Strut¬ 
ters  Ball,”  and  most  popular  of  all,  “Some  of  These  Days.” 

In  the  latter  part  of  the  last  century  the  American 
writers  were  drenching  the  market  with  maudlin  and 
lachrymose  songs — enough  to  break  the  hearts  of  senti¬ 
mental  listeners — -like  “See  That  My  Grave’s  Kept  Green,” 
“Close  the  Shutters,  Willy's  Dead,”  “The  Little  Lost 
Child,”  “Little  Orphan  Annie,”  “The  Baggage  Coach 
Ahead”  and  “The  Pardon  Came  Too  Late.”  I  think  these 
were  partly  hangovers  from  the  minstrel  shows.  Side 
by  these  were  songs  about  the  fallefi  “gals”  who  met  a 
fate  worse  than  death  in  compositions  like  “She  Was 
More  to  Be  Pitied  Than  Censured”  and  “She  May  Have 
Seen  Better  Days.”  These  were  thingly  veneered  sex 
songs  of  the  day.  As  a  cynic  put  it,  one-half  didn’t  need 
much  pushing  before  they  fell  and  the  other  half  to  read 
about  it. 

On  the  other  hand  England  was  providing  the  more 
robust  ditties  like  “The  Man  That  Broke  the  Bank  at 
Monte  Carlo,”  “Daisy  Bell,”  “And  Her  Golden  Hair  Was 
Hanging  Down  Her  Back.”  Tony  Pastor  made  regular 
trips  to  London  to  get  the  latest  English  successes. 

The  new  writers  had  the  variety  theatre  and  its  artists 
very  much  in  mind.  Then  patrons  wanted  entertainment 
of  a  cheerful  character.  They  argued  there  was  enough 
misery  in  life  anyway  without  having  to  go  out  and  pay 
for  the  phoney  synthetic  kind.  There  was  a  distinct  lead 
given  by  British  artists  as  to  the  kind  the  public  needed. 
As  George  Cohan  sang,  “Always  Leave  Them  Laughing 
When  You  Say  Goodbye.”  This  famous  actor-writer  cer¬ 
tainly  lifted  the  morale  with  songs  like  “Yankee  Doodle 
Dandy,”  “Give  My  Regards  to  Broadway,”  “Harrigan, 
That’s  Me,”  “It’s  a  Grand  Old  Flag”  and  “Mary’s  a  Grand 
Old  Name,”  whilst  he  contributed  the  only  worthwhile 
American  patriotic  urge  to  World  War  I  with  “Over 
There.” 

Jerome  &  Schwartz  were  concentrating  on  Irish  ditties 
and  from  their  pens  came  “Bedelia,”  “My  Irish  Molly”  and 
“Mr.  Dooley.” 

J _ Easy  Pickings  in  Those  Days _ | 

The  representatives  of  British  firms  scenting  the  possi¬ 
bilities  of  this  new  market  were  making  trips  and  having 
spent  some  time  on  the  ground  we  had  a  distinct  advan¬ 
tage  when  it  came  to  bargaining.  The  emissaries  Were 
welcomed  with  open  arms  as  little,  importance  was  at¬ 
tached  to  foreign  rights,  and  in  any  case  royalties  were 
seldom  paid  to  the  writers  on  sales  outside  America  and 
Canada,  and  it  was  often  possible  for  the  British  house 
to  acquire  world  rights,  excluding  U.  S.  A.  and  Canada. 
When  Australian  publishers  later  also  started  to  acquire 
catalogs  for  the  Antipodes  (usually  for  a  few  hundred 
dollars)  the  British  took  a  poor  view  of  it.  They  didn’t 
like  the  idea  of  breaking  up  the  British  Empire. 

The  coming  of  the  1914-1918  war,  as  might  be  expected, 
provided  English  writers  with  good  opportunities  for  pa¬ 
triotic  numbers  with  a  marching  tempo.  It  opened  with 
“Tipperary,”  still  the  most  popular  community  song.  It 
was  not  specially  written  for  the  occasion,  as  it  had  a 
brief  life  in  1913,  but  it  was  just  sufficiently  well-known 
and  suitable  for  the  troops  when  they  embarked  for 
France.  It  was  followed  by  “Long,  Long  Trail,”  “Keep 
the  Home  Fires  Burning,”  “Pack  Up  Your  Troubles”  and 
the  one  that  later  achieved  some  popularity— :“Good 
By-ee,”  usually  played  and  sung  as  a  farewell  to  new 
recruits  going  oversea.  “Mademoiselle  from  Armen- 
tieres,”  with  some  rabelaisian  choruses,  was  sung  in  France 
rather  noisily  at  any  troop  gatherings.  The  origin  of  the 
song  is  obscure  as  is  also  the  reason  why  they  picked  on 
Armentieres.  The  American  contribution,  as  I  said  before, 
was  “Over  There,”  but  the  doughboys  were  familiar  with 
and  quite  ready  to  adopt  “Tipperary”  and  “Pack  Up  Your 
Troubles.” 

Before  this,  however,  times  were  beginning  to  change 
and  with  new  ideas  American  writers  were  beginning  to 
force  the  pace  with  ragtime  and  artists  who  could  put 
them  over  in  the  slick  manner.  Irving  Berlin,  who  had 
had  his  first  song  published  some  time  before,  got  into  his 
stride  with  “Alexander’s  Ragtime  Band,”  “Everybody’s 
Doing  It”  followed  by  “Mesmerizing  Mendelssohn  Tune,” 
“When  the  Midnight  Choo-Choo  Leaves  for  Alabam,” 
“Snooky-Ookums.” 

Though  this  seems  to  have  been  Berlin’s  and  Cohan’s 
era,  there  were  other  star  writers.  Wolfie  Gilbert  with 
Lewis  Muir  had  also  got  into  the  ragtime  craze  with 
“Waiting  for  the  Robert  E.  Lee,”  “Hitchy  Koo,”  “Mammy 
Jinny’s  Jubilee.”  Unfortunately  this  promising  team  was 
broken  up  by  the  death  of  Muir,  who  would  certainly  have 
ranked  as  a  No.  1  hit  writer.  Another  new  team,  Gene 
(Continued  on  page  362) 
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'  By  EDWARD  LASKA  — 

(Who  Wrote  Kern’s  First  Song  Hit  With  Him  In  1905) 

It  was  in  1905  that  I  was  in  the  midst  of  writing  a  musi¬ 
cal  comedy  with  the  late  George  McManus,  Sam  Lehman 
and  Willard  Holcomb,  based  upon  Mac’s  first  two  comic 
strips,  “The  Jolly  Girls”  and  “Panhandle  Pete.” 

We  used  to  meet  at  T.  B.  Harms  &  Co.,  the  music 
publishers  of  which  firm  Max  Dreyfus,  one  of  the  deans 
of  American  music  publishers,  was  the  active  head.  His 
brother  Louis  was  then  a  salesman  of  picture  frames  and 
reproductions  of  famous  paintings,  keeping  his  samples 
there  and  gradually  acquiring  the  music  and  show  business 
virus. 

I  had  already  achieved  a  year’s  experience  and  a  little 
success  in  writing  and  getting  songs  published  by  such 
leading  publishers  as  Shapiro-Remick,  Witmarks,  Sol 
Bloom,  then  a  major  publisher  and  later  a  long-term  New 
York  Congressman;  and  at  the  Harms  rendezvous  I  had 
often  chatted  with  a  kid,  who  was  an  aspiring  composer, 
and  he  wished  that  I  would  try  him  out  sometime  with  one 
of  my  lyrics.  New  composers  have  great  difficulty  in 
getting  lyricists  to  work  with  them,  and  in  my  case  I  was 
a  double  difficulty,  for  I  usually  wrote  both  the  words  and 
music  myself  except  in  cases  where  the  composer  was  one 
of  reputation  and  contacts,  and  so  of  advantage  in  getting 
our  songs  over. 

However,  I  liked  the  kid — I  say  “kid,”  although  he  was 
really  only  one  year  younger  than  I,  but  at  that  period  of 
life,  one  year  is  an  enormous  difference — it’s  the  difference 
between  a  sophomore  and  a  freshie.  I  decided  to  do  some 
songs  with  him,  and  waited  for  the  right  opportunity  or 
idea  to  turn  up. 

It  came  suddenly,  and  as  follows:  I  had  written  two 
songs  for  a  musical  comedy  that  had  just  opened  in  Albany 
under  the  management  of  Frank  L.  Perley.  The  show  was 
called  “The  Girl  and  the  Bandit,”  and  my  “Sweet  Little 
Caraboo,”  an  Indian  song  of  the  type  that  were  the  rage 
at  that  time,  turned  out  to  be  the  hit  of  the  show.  En¬ 
couraged  by  that,  I  visited  Mr.  Perley  to  see  if  there  was 
something  new  he  needed,  for  songs  are  often  taken  out 
during  those  tryout  weeks.  “Yes,”  he  said,  “Write  me  a 
duet  for  Joe  Myron  and  — — .”  I  can’t  recall  the  name  of 
the  actress,  but  she  was  even  larger  than  Joe  Myron,  and 
he  weighed  at  least  290. 

Walking  from  the  Perley  office  in  the  Knickerbocker 
Theatre  at  38th  Street  and  Broadway,  up  to  keep  a  date 
with  McManus  and  Lehman  at  Harms,  who  occupied  a 
brownstone,  high-stoop  private  house  on  44th  Street, 
right  next  to  the  Lambs  Club,  I  rapidly  conceived  the 
idea  for  a  sort  of  burlesque  love  duet  between  those  two 
large  characters,  to  be  built  around  the  word  “Spoon,” 
which  at  the  time  was  not  yet  widely  known  for  the  ac¬ 
tivity  of  what  now  is  referred  to  as  “Necking”  or  “Pet¬ 
ting.” 

I  got  to  the  Harms  building  and  there  was  my  young 
friend,  as  usual,  with  a  straw  hat  on,  of  which  the  top 
was  knocked  out,  and  a  long  blacked  cigar  in  his  mouth, 
being  cold  smoked — I  don’t  think  I  ever  saw  him  really 
smoke  one,  but  it  seemed  to  inspire  him  as  he  ground  out 
melody  after  melody  without  ever  bothering  to  jot  them 
down.  He  seemed  to  have  an  unfathomable  well  of  them. 
“Jerry,”  I  said,  “Before  Mac  and  Sammy  get  here,  we’ve 
got  to  do  a  song.”  “Great,”  said  Jerry.  “I  dropped  in  on 
Perley,”  I  continued,  “and  he  wants  a  duet  between  Joe 
Myron  and  a  dame  almost  double  his  size,  and  this  is  the 
rough  idea—,”  and  then  I  gave  him  the  title,  ‘‘How'd 
You  Like  To  Spoon  With  Me?,”  and  just  its  rough  rhythm. 
At  once,  as  though  it  were  a  song  he  had  known  all  his 
life,  he  improvised  a  tune  that  fit  exactly.  “Swell,”  I 
said,  “Now  toss  me  a  verse,”  and  again  in  just  as  long 
as  it  takes  to  play  it,  he  gave  me  a  melody  for  a  fitting 
verse.  At  once  I  wrote  what  we  call  a  dummy  lyric — just 
meaningless  words  to  give  me  all  the  correct  lengths  and 
emphases  as  I  would  work  on  it  all  leisurely  at  home  later 
in  the  day. 

Jerry  was  elated  and  we  went  over  it  a  few  times,  when 
George  McManus  arrived  and  I  sang  the  rough  dummy 
lyric  to  him  as  Jerry  played.  “Very  good,”  said  Mac,  little 
foreseeing  that  he  was  commenting  on  what  was  to  be  the 
very  first  song  hit  of  one  of  America’s  top  composers  of 
musical  comedy  and  operetta,  and  we  should  not  overlook 
the  fact  that  McManus,  too,  was  yet  to  achieve  his  greatest 
success,  “Bringing  Up  Father.” 

The  next  afternoon  I  appeared  with  the  completed  lyric 
and  we  rehearsed  ourselves,  Jerry  to  play  and  I  to  sing. 

Over  to  Perley  we  sped  and  when  several  attractive, 
but  later  arriving  females  were  ushered  in  to  him  ahead 
of  us,  Jerry  got  sore  and  wouldn’t  take  it.  “Come  on,  Ed, 
we’ll  go  to  Hayman,”  so  we  told  the  receptionist  that  we’d 
be  back  later,  and  off  we  went  to  Alf  Hayman,  who  was 
Charles  Frohman’s  general  manager,  atop  the  old  Empire 
Theatre. 

I _ Feared  British  Wouldn’t  Dig  It _ [ 

Hayman  liked  the  song  but  wanted  me  to  change  the 
word  “spoon,”  as  it  was  entirely  unknown  in  England, 
and  if  I  would  fix  it,  he  would  have  Edna  May  sing  it 
there.  She  then  was  the  American  sensation  of  England, 
as  the  Salvation  Army  lass  in  the  famous  “Belle  of  New 
York.” 

Out  on  the  street  we  discussed  the  situation,  and  Jerry 
agreed  that  it  would  kill  the  song  to  eliminate  the  main 
title  word  “spoon,”  and  I  suggested  we  go  over  to  the 
Shuberts. 

The  Shuberts  then  were  practically  starting  as  pro¬ 
ducers  and  had  just  one  show  on  and  another  in  rehearsal. 
Their  office  was  atop  the  Lyric  Theatre  on  42d  Street, 
which  had  just  been  built  for  them  by  the  socialite  com¬ 
poser  Reginald  De  Koven,  especially  famous  for  his  “Oh 
Promise  Me.” 

Sam  Shubert,  the  leading  one  of  the  three  brothers, 
came  out  to  see  us  and  chirped  up  Jerry,  “We  are  proteges 
of  Reginald  De  Koven  and  have  a  song  for  you  to  hear.” 
I  nearly  collapsed  at  hearing  who  we  were  and  Shubert, 
impressed  with  our  connection,  led  us  to  an  adjoining 
room  with  a  piano.  Jerry  played  and  I  sang.  All  the 
brothers  and  several  of  their  managers  present  were  en¬ 
thusiastic  and  at  once  agreed  to  feature  the  song  in  their 
rehearsing  show,  “The  Earl  And  The  Girl,”  to  star  Eddie 
Foy  at  the  Casino  Theatre. 

Out  on  the  street  we  kids,  19  and  20  respectively, 
(Continued  on  page  362) 
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rw?  title-  ^thors  and  original  copyright  owner,  followed  by  top  song(s)  from  the  respective  shows. 
rC?S  /nifstcoIo9wt  Or.  Julius  Mattf eld’s  “Variety  Music  Cavalcade”  ■  (Prentice-Hall;  $10  J,  one  of 
Industry  s  most  authoritative  reference  works  for  Hollywood,  broadcasting  and  general  programming 
?en;  6  ,L^yAHIETY'  wrote  the  introduction  to  this  Musical-Historical  Review  which  covers  the 
6™S  y0?71  1620'1950-  It  has  been  updated  through  1955,  for  purposes  of  keying  this  Cavalcade  of  50 
» UA  Mus}9a}  Comedy  &  Operetta  to  the  50  years  of  Variety,  since  its  founding  in  1905.  Many  of  the  top 
Jsw ■  •  • '  .  tect  Jr?m  the  more  familiar  operetta  and  musicomedy  scores,  are  also  part  of  Variety’s  com- 

p  a tion  m  this  issue  of  the  All-Time  Hit  Parade  of  a  Half  Century.  In  that  compilation  the  songs  are  merely  listed 
oy  iizie,  without  reference  to  their  “ production ”  or  pop  source,  nor  even  identification  by  authors,  publisher  copy¬ 
right  dates  or  licensing  sources — Ed.) 


1905 


45  MINUTES  FROM  BROADWAY  (w.,  m.,  George 
Mfichael)  Cohan;  F.  A.  Mills,  Cop.  1905):  “45  Minutes 
from  Broadway,”  “Mary’s  A  Grand  Old  Name,”  “So 
Long  Mary,”  “Stand  Up  and  Fight  Like  H - 

IT  HAPPENED  IN  NORDLAND  (w.,  Glen  MacDonough, 
m.  Victor  Herbert;  Witmark,  Cop.  1905):  “Bandana 
Land,”  “A  Knot  of  Blue.” 

MLLE.  MODISTE  (w.,  Henry  Blossom,  m.,  Victor  Herbert; 
Witmark,  Cop.  1905):  “I  Want  What  I  Want  When  I 
Want  It,”  “Kiss  Me  Again.” 

MISS  DOLLY  DOLLARS  (w.,  Harry  B.  Smith,  m.,  Victor 
Herbert;  Witmark,  Cop.  1905):  “A  Woman  Is  Only  A 
Woman  but  a  Good  Cigar  Is  A  Smoke.” 

T  1906  1 

GEORGE  WASHINGTON  JR.  (w.,  m.,  George  M(ichael) 
Cohan;  Cop.  F.  A.  Mills,  1906):  “I  Was  Born  in  Virginia” 
(Ethel  Levey’s  Virginia  Song),  “If  Washington  Should 
Come  to  Life,”  “You’re  a  Grand  Old  Flag,”  “You  Can 
Have  Broadway.” 

THE  GOVERNOR’S  SON  (w.,  m.,  George  M(ichael)  Cohan; 
Cop.  F.  A.  Mills,  1906):  “Nothing  New  Beneath  the  Sun.” 

MARRYING  MARY  (w.,  Cecil  Mack,  m.,  Chris.  Smith 
and. Silvio  Hein;  Gotham- Attucks  Music  Co.,  Inc.,  Cop. 
1906):  “He’s  a  Cousin  of  Mine.” 

A  PARISIAN  MODEL  (w.,  m.,  Will  D.  Cobb  and  Gus  Ed¬ 
wards;  Gus  Edwards  Music  Pub.  Co.,  Cop.  1906):  “I 
Just  Can’t  Make  My  Eyes  Behave.” 

THE  RED  MILL  (w.,  Henry  Blossom,  m.,  Victor  Herbert; 
Witmark,  Cop.  1906)  :  “Because  You’re  Mine,”  “Every 
Day  Is  Ladies’  Day  To  Me,”  "The  Isle  of  Our  Dreams,” 
“Moonbeams,”  “The  Streets  of  New  York.” 

THE  SPRING  CHICKEN  (w.,  M.  E.  Rourke.  m.,  Richard 
Carle;  Witmark,  Cop.  1906):  “A  Lemon  in  the  Garden 
of  Love.” 

THE  TIME,  THE  PLACE  AND  THE  GIRL  (w.,  Will  M. 
Hough  and  Frank  R.  Adams,  m.,  Joseph  E.  Howard; 
Chas.  K.  Harris,  Cop.  1906):  “Blow  the  Smoke  Away.” 

1  ■  1907  | 

FIFTY  MILES  FROM  BOSTON  (w.,  m.,  George  M(ichael) 
Cohan;  F.  A.  Mills,  Cop.  1907):  “Harrigan,”  “When  We 
Are  M-a-double-r-i-e-d.” 

THE  HONEYMOONERS  (w.,  m.,  George  M(ichael)  Cohan; 
F.  A.  Mills,  Cop.  1907):  “I’m  a  Popular  Man,”  “If  I’m 
Going  to  Die  I’m  Going  to  Have  Some  Fun.” 

THE  JOLLY  BACHELORS  (w.,  m.,  Tom  Mellor,  Alfred 
J.  Lawrence  &  Harry  Gifford.  American  version  by 
Nora  Bayes  and  Jack  Norworth.  T.  B.  Harms  &  Francis, 
Day  &  Hunter,  Cop.  1907  by  Francis,  Day  &  Hunter): 
“Come  Along  My  Mandy!” 

THE  MERRY  WIDOW  (w.,  Adrian  Ross,  m„  Franz  Lehar, 
London:  Chappell  &  Co.,  Ltd.,  Cop.  1907):  “I  Love  You 
So  (Merry  Widow  Waltz),”  “Maxim’s”  “Vilia.” 

THE  PARISIAN  MODEL  (w„  Anna  Held,  m.,  V.  Scotto; 
Jos.  W.  Stern  &  Co.,  Cop.  1907):  “It’s  Delightful  to  Be 
Married.” 

THE  TALK  OF  NEW  YORK  (w.,  m.,  George  M(ichael) 
Cohan;  Feist,  Cop.  1907):  “I  Want  You,”  “Under  Any 
Old  Flag  At  All,”  “When  a  Fellow’s  on  the  Level  with 
a  Girl  That’s  on  the  Square.” 

1  1908  1 

THE  BEAUTY  SHOP  (w.,  Terry  Sullivan,  m.,  Harry  Gif¬ 
ford;  T.  B.  Harms,  Cop.  1908  by  Francis,  Day  &  Hunter): 
“She  Sells  Sea-Shells.” 

THE  FOLLIES  OF  1908  (w.,  Jack  Norworth.  m.,  Nora 
Bayes  and  Jack  Norworth;  J.  Remick,  Cop.  1908): 
“Shine  On,  Harvest  Moon.” 

LOVE  WATCHES  (w.,  m.,  Will  R.  Anderson;  Witmark, 
Cop.  1908):  “Good  Night,  Dear.” 

THE  MAN  WHO  OWNS  BROADWAY  (w.,  m.,  George 
M.  Cohan;  Cohan  &  Harris,  Cop.  1908):  “There’s  Some¬ 
thing  About  a  Uniform.” 

PRIMA  DONNA  (w.,  Henry  Blossom,  m.,  Victor- Herbert; 
Witmark,  Cop.  1908):  “If  You  Were  I  and  I  Were  You.” 

THE  ROSE  OF  ALGERIA  (w.,  Glen  MacDonough.  m., 
Victor  Herbert;  Chas.  K,  Harris,  Cop.  1908):  “Ask  Her 
While  the  Band-  Is  Playing,”  “Love  Is  Like  a  Cigarette,” 
“Rose  *of  the  World.” 

A  STUBBORN  CINDERELLA  (w.,  Will  M.  Hough  and 
Frank  R.  Adams,  m.,  Joseph  E.  Howard;  Chas.  K.  Harris, 
Cop.  1908):  “When  You  First  Kissed  the  Last  Girl  You 
Loved.” 

THE  THREE  TWINS  (w.,  Otto  Harbach.  m.,  Karl  Hoschna; 
Witmark,  Cop.  1908):  “Cuddle  Up  a  Little  Closer,” 
“The  Yama-Yama  Man”  (w.  (George)  Collins  Davis,  m., 
Karl  Hoschna). 

THE  WALTZ  DREAM  (w.,  Joseph  Herbert,  m.,  Oscar 
Straus;  Jos.  W.  Stern  &  Co.,  Cop.  1908):  “Love’s  Rounde- 
lay,”  “Sweetest  Maid  of  All.” 

THE  YANKEE  PRINCE  (w.,  m.,  George  M.  Cohan;  Cohan 

„  &  Harris,  Cop.  1908):  “Come  On  Down  Town,” _ 

j _ _ 1909 _ ___ _ I 

THE  ARCADIANS  (w.,  Lionel  Monckton  and  Arthur  Wim- 
Peris.  m.,  Lionel  Monckton;  London:  Chappell  &  Co., 
Ltd.,  Cop.  1909):  “Bring  Me  a  Rose,”  “The  Girl  With  a 
Brogue”  (w.,  Arthur  Wimperis,  m.,  Lionel  Monckton). 

THE  CHOCOLATE  SOLDIER  (w.,  Stanislaus  Stange.  m., 
Oscar  Straus;  Remick,  Cop.  1909  by  Ludwig  Doblinger, 
Leipzig;  Cop.  1909,  Remick):  “The  Letter  Song,”  “My 
Hero.” 

THE  CLIMAX  (w.,  Edward  Locke,  m.,  Joseph  Carl  Breil; 
London:  Chappell  &  Co.,  Ltd..  Cop.  1909;  new  edition 

n  0°p‘  1929):  “Song  of  the  Soul.” 

MR.  HAMLET  OF  BROADWAY  (w.,  George  Whiting  and 
Carter  De  Haven,  m.,  Ted  Snyder  Co.,  Cop.  1909): 
Beautiful  Eyes.” 

\v  nJ0LLY  BACHELORS  (w.,  m.,  C.  W.  Murphy  and 
Will  Letters.  American  version  by  William  C.  McKenna; 
•L  B.  Harms  &  Francis,  Day  &  Hunter,  Cop.  1909  by 


Francis,  Day  &  Hunter):  “Has  Anybody  Here  Seen 
Kelly!” 

LISTEN  LESTER  (w.,  Harry  L.  Cort  and  George  E.  Stod-  , 
dard.  m.,  Harold  Orlob;  Shapiro,  Bernstein,  Cop.  1909): 
“I  Was  a  Very  Good  Baby,”  “Waiting.” 

THE  MIDNIGHT  SONS;  and  THE  YANKEE  GIRL  (w., 
Weston  &  Barnes,  m.,  Maurice  Scott;  T.  B.  Harms  & 
Francis,  Day  &  Hunter,  Cop.  1909  by  Francis,  Day  & 
Hunter):  “I’ve  Got  Rings  On  My  Fingers;  or,  Mumbo 
Jumbo  Jijjiboo  J.  O’Shea.” 

MISS  INNOCENCE  (w.,  Bobby  Heath.  m.(  Charley  O’Don¬ 
nell;  Remick,  Cop.  1909  by  Up  to  Date  Music  Pub.  Co., 
assigned  1909  to  Thos.  J.  Kennedy;  assigned  1909  to 
Remick  &  Co.):  “My  Pony  Boy.” 

THE  PRINCE  OF  TONIGHT  (w.,  Will  M.  Hough  and; 
Frank  R.  Adams,  m.,  Joseph  E.  Howard  (and  Harold 
Orlob);  Chas.  K.  Harris,  Cop.  1909.  (Introduced  in  the 
film  “I  Wonder  Who’s  Kissing  Her  Now”;  published  by 
(1)  Chas.  K.  Harris  Music  Pub.  Co.,  Cop.  1936;  (2)  Jerry 
Vogel  Music  Co.,  renewed  1936  by  Will  M.  Hough  & 
Frank  R.  Adams;  assigned  to  Vogel  Music,  (3)  Edward 
B.  Marks  Music,  renewed  1936  by  Joseph  E.  Howard; 
assigned  1936  to  Marks  Music  Corp.):  “I  Wonder  Who's 
Kissing  Her  Now.” 

TILLIE’S  NIGHTMARE  (w.,  Edgar  Smith,  m.,  A.  Baldwin 
Sloane;  Harris,  Cop.  1909):  “Heaven  Will  Protect  the 
Working  Girl.” 

WHEN  JOHNNY  COMES  MARCHING  HOME  (w..  Stanis¬ 
laus  Stange.  m.,  Julian  Edwards;  Witmark,  Cop.  1909): 
“My  Own  United  States.” 

1  1910  1 

ALMA  WHERE  DO  YOU  LIVE?  (w.,  George  V.  Hobart, 
m.,  Adolph  Philipp;  Remick,  Cop.  1910):  “Alma  Where 
Do  You  Live?” 

BARRY  OF  BALLYMORE  (w.,  Rida  Johnson  Young,  m., 
Chauncey  Olcott  &  Ernest  R.  Ball;  Witmark,  Cop.  1910): 
“Mother  Machree.” 

THE  GIRL  OF  MY  DREAMS  (w.,  Otto  Harbach.  m.,  Karl 
Hoschna:  Witmark,  Cop.  1910):  “Doctor  Tinkle  Tinker,” 
“Every  Girl  Loves  Me  But  the  Girl  I  Love.” 

MADAME  SHERRY  (w.,  Otto  A.  Hauerbach  (Harbach). 
m.,  Karl  Hoschna;  Witmark,  Cop.  1910):  “The  Birth  of 
Passion,”  “Every  Little  Movement.” 

NAUGHTY  MARIETTA  (w.,  Rida  Johnson  Young.,  m..  Vic¬ 
tor  Herbert;  Witmark  &  Sons,  Cop.  1910):  “Ah!  Sweet 
Mystery  of  Life,”  “I’m  Falling  in  Love  With  Someone,” 
“Italian  Street  Song.” 

THE  PINK  LADY  (w.,  C.  M.  S.  McLellan.  m.,  Ivan  Caryll; 
London:  Chappell  &  Co.,  Ltd.,  Cop.  1910):  “By  the 
Saskatchewan,”  “My  Beautiful  Lady”  (Cop.  1911). 

THE  SPRING  MAID  (w.,  Robert  B.  Smith,  m.,  Heinrich 
Reinhardt;  Jos.  W.  Stern  &  Co.,  Cop.  1909  by  Breitkopf 
&  Hartel,  Leipzig;  assigned  1910  to  Stern;  Cop.  1910  by 
Joseph  W.  Stern  &  Co.):  “Fountain  Fay,”  “Two  Little 
Love  Bees.” 

TILLIE’S  NIGHTMARE  (w.,  Edgar  Smith,  m.,  A.  Baldwin 
Sloane;  Chas.  K.  Harris,  Cop.  1910):  “Life  Is  Only  What 
You  Make  It  After  All.” 

UP  AND  DOWN  BROADWAY  (w.,  Irving  Berlin,  m.,  Ted 
Snyder;  Ted  Snyder  Co.,  Cop.  1910):  “Oh,  That  Beauti¬ 
ful  Rag.” 

WHEN  SWEET  SIXTEEN  (w.,  George  V.  Hobart,  m.,  Vic¬ 
tor  Herbert;  Witmark,  Cop.  1910):  “The  Wild  Rose.” 

i  mi  i 

THE  COUNT  OF  LUXEMBOUGH  (w.,  Basil  Hood,  m., 
Franz  Lehar;  London:  Chappell  &  Co.,  Ltd.,  Cop.  1911): 
“Say  Not  Love  Is  a  Dream.” 

THE. ENCHANTRESS  (w.,  Harry  B.  Smith,  m.,  Victor  Her¬ 
bert;  Witmark,  Cop.  1911):  “To  the  Land  of  My  Own 
Romance.” 

HANKY  PANKY  (w.,  m.,  Edith  Maida  Lessing  &  Jimmie  V. 
Monaco,  Will  Rossiter,  Cop.  1911):  “Oh!  You  Circus  Day.” 

THE  LITTLE  MILLIONAIRE  (w.,  m.,  George  M.  Cohan; 
Cohan  &  Harris,  Cop.  1911):  “Barnum  Had  the  Right 
Idea.” 

THE  RED  WIDOW  .w.,  Channing  Pollock  &  Rennold  Wolf, 
m.,  Charles  J.  Gebest;  Witmark,  Cop.  1911):  “I  Love 
Love.” 

VERA  VIOLETTA  (w.,  Harry  Pilcer.  m.,  Louis  A.  Hirsch; 
Shapiro,  Bernstein,  Cop.  1911):  “The  Gaby  Glide.” 

|  1912  I 

THE  FIREFLY  (w.,  Otto  Hauerbach  (Harbach).  m.,  Rudolf 
Friml;  Schirmer,  Cop.  1912):  “Giannina  Mia,”  "Love  Is 
Like  a  Firefly,”  “Sympathy,”  “When  a  Maid  Comes 
Knbcking  at  Your  Heart.” 

THE  ISLE  O’  DREAMS  (w.,  George  Graff  Jr.,  &  Chauncey 
Olcott.  m.  Ernest  R.  Ball;  Witmark,  Cop.  1912):  “Isle 
o’  Dreams,”  “When  Irish  Eyes  Are  Smiling.” 

THE  LADY  OF  THE  SLIPPER  (w,,  Anne  Caldwell.  m„ 
Victor  Herbert;  Witmark  &  Sons,  Cop.  1912):  “Bagdad.” 

ZIEGFELD  FOLLIES  OF  1912  (w.,  Joe  Young,  m.,  Conrad 
&  Whidden;  Remick,  1912):  “Down  In  Dear  Old  New 
Orleans.” 


1913 


ALL  ABOARD  (w.,  E.  Ray  Goetz,  m.,  John  Lindsay; 
Waterson,  Berlin  &  Snyder,  Cop.  1912  by  Richard  Birn- 
bach;  assigned  1913  to  Waterson,  Berlin  &  Snyder) : 


THE  BEAUTY  SHOP  (w.,  Benjamin  Hapgood  Burt,  m., 
Silvio  Hein;  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop. 

1913):  “When  You’re  All  Dressed  Up  and  No  Place  to 
Go.”  * 

HIGH  JINKS  (w.,  Otto  Hauerbach  (Harbach).  m.,  Rudolf 
■Friml;  Schirmer,  Cop.  1913):  “The  Bubble,”  “Something 
Seems  Tingle-Ingleing.” 

PASSING  SHOW  OF  1913  (w.,  Andrew  B.  Sterling,  m., 
Harry  Von  Tilzer;  Von  Tilzer  Music  Pub.  Co.,  Cop. 
1913):  “Do  You  Take  This  Woman  for  Your  Lawful 
Wife?” 


SARI  (w.,  C.  C.  S.  Cushing  &  E.  P.  Heath,  m.,  Emmerich 
Kalman;  Jos.  W.  Stern  &  Co.,  Cop.  1912  by  Josef  Wein¬ 
berger;  Cop.  1913  by  Stern):  “Love  Has  Wings,”  “My 
Faithful  Stradivari,”  “Softly  Thro’  the  Summer  Night.” 

THE  SUNSHINE  GIRL  (w.  Joseph  Cawthorn.  m.,  John 
L.  Golden;  Harms,  Cop.  1912  by  T.  B.  Harms  &  Francis, 
Day  &  Hunter):  “You  Can’t  Play  Every  Instrument  in 
the  Band”  (introduced  in). 

SWEETHEARTS  (w.  Robert  B.  Smith,  m.,  Victor  Herbert; 
Schirmer,  Inc.,  Cop.  1913):  “The  Angelus,”  “The  Cricket 
on  the  Hearth,”  “Sweethearts.” 

ZIEGFELD  FOLLIES  OF  1913  (w.,  Earl  Carroll,  m.,  Leo 
Edwards;  Feist,  Cop.  1913):  “Isle  d’Amour”  (introduced 
in). 

1  1914  1 

CHIN-CHIN  (w.,  John  Golden,  m.,  Ivan  Caryll;  London: 
Chappell  &  Co.,  Ltd.,  Cop.  1914) :  “Goodbye,  Girls,  I’m 
Through.” 

THE  DEBUTANTE  (w.,  Robert  B.  Smith,  m.,  Victor  Her¬ 
bert;  Schirmer,  Cop.  1914):  “The  Springtime  of  Life.” 

THE  GIRL  FROM  UTAH  (w.,  Herbert  Reynolds.  m„ 
Jerome  Kern;  Remick,  Cop.  1914  by  T.  B.  Harms  & 
Francis,  Day  &  Hunter;  assigned  1916  to  Remick): 
“They  Didn’t  Believe  Me.” 

ONE  GIRL  IN  A  MILLION  (w.,  Bert  Kalmar  &  Edgar 
Leslie,  m.,  Ted  Snyder;  Waterson,  Berlin  &  Snyder  Co., 
Cop.  1914):  “Moonlight  on  the  Rhine.” 

THE  ONLY  GIRL  (w.  Henry  Blossom,  m.,  Victor  Herbert; 
Witmark  &  Sons,  Cop.  1914):  “Tell  It  All  Over  Again,” 
“When  You’re  Away,”  “When  You’re  Wearing  the  Ball 
and  Chain.” 

SARI  (w.,  C.  C.  S-  Cushing  &  E.  P.  Heath,  m.,  Emmerich 
Ksjlman;  Jos.  W.  Stern  &  Co.,  Cop.  1912  by  Jos.  Wein¬ 
berger,  Leipzig;  Cop.  1914  by  Stern  &  Co.;  assigned 
1920  to  Edward  B.  Marks  Music  Co.):  “Love’s  Own 
Sweet  Song.” 

SHAMEEN  DHU  (w.,  m.,  J.  R.  Shannon.  Witmark,  Cop. 

1914):  “Too-ra-loo-ra-loo-ral,  That’s  an  Irish  Lullaby.” 

1  1915  I 


ALONE  AT  LAST  (w.,  Matthew  Woodward  &  Joseph  Her¬ 
bert.  m.,  Franz  Lehar;  Karczag  Pub.  Co.,  Cop.  1915): 
“Pretty  Edelweiss,”  “Some  Little  Bug  Is  Going  to  Find 
You”  (introduced  in)  (a  Benjamin  Hapgood  Bust  &  Roy 
Atwell,  m.,  Silvio  Hein;  T.  B.  Harms  &  Francis,  Day  & 
Hunter,  Cop.  1915). 

THE  BLUE  PARADISE  (w.,  Herbert  Reynolds,  m.,  Sig¬ 
mund  Romberg;  Schirmer,  Cop.  1915):  “Auf  Wieder- 
sehn.” 

THE  EARL  AND  THE  GIRL  (w.,  Edward  Laska.  m., 
Jerome  D.  Kern;  T.  B.  Harms  Co.,  Cop.  1915):  “How’d 
You  Like  to  Spoon  with  Me?” 

HIP,  HIP,  HOORAY  (w.,  R.  H.  Burnside,  m.,  Raymond 
Hubbell;  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop. 

1915):  “The  Ladder  of  Roses.” 

MAID  IN  AMERICA  (w.,  Bert  Kalmar,  m.,  Joe  Cooper; 
Waterson,  Berlin  &  Snyder  Co.,  Cop.  1915):  “I’ve  Been 
Floating  Down  the  Old  Green  River.” 

MISS  SPRINGTIME  (w.,  P.  G.  Wodehouse  &  Herbert 
Reynolds,  m.,  Emmerich  Kalman;  T.  B.  Harms  &  Francis, 
Day  &  Hunter,  Cop.  1915):  “Throw  Me  a  Rose.” 

NOBODY  HOME  (w.,  Schuyler  Greene,  m.,  Jerome  Kern; 
T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop.  1915) :  “You 
Know  and  I  Know.” 

THE  PRINCESS  PAT  (w„  Henry  Blossom,  m.,  Victor 
Herbert;  Witmark,  Cop.  1915:  “All  for  You,”  “Love  Is 
the  Best  of  All,”  “Neapolitan  Love  Song,”  “Two  Laugh¬ 
ing  Irish  Eyes.” 

SO  LONG  LETTY  (w.,  m.,  Earl  Carroll;  Witmark,  Cop. 

1915) :  "So  Long  Letty.” 

STOP!  LOOK!  LISTEN!  (w.,  m.,  Irving  Berlin;  Waterson, 
Berlin  &  Snyder  Co.,  Cop.  1915):  “The  Girl  on  the 
Magazine  Cover.” 

VERY  GOOD  EDDIE  (w.,  Jerome  Kern  &  Schuyler 
Greene,  m.,  Jerome  Kern;  T.  B.  Harms  &  Francis,  Day 
&  Hunter,  Cop.  1915):  "Babes  in  the  Wood,”  “Nodding 
Roses.” 

1  1916  1 

THE  BIG  SHOW  (w.,  John  L.  Golden,  m.,  Raymond  Hub- 
bell;  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop.  1916): 
“Poor  Butterfly.” 

THE  CENTURY  GIRL  (w.,  Harry  B.  Smith,  m.,  Victor  Her¬ 
bert;  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop.  1916): 
“You  Belong  to  Me.” 

CHU  CHIN  CHOW  fw.,  m..  Frederic  Norton;  London: 

.  Keith,  Prowse  &  Co,,  Ltd.,  Cop.  1916):  “Any  Time  Is 
Kissing  Time,”  “The  Cobbler’s  Song,”  “Robbers’ 
March.” 

HAVE  A  HEART  (w.,  P(elham)  G(renville)  Wodehouse. 
m.,  Jerome  Kern;  T.  B.  Harms  &  Francis,  Day  &  Hun¬ 
ter,  Cop.  1916):  “Have  a  Heart.” 

HER  SOLDIER  BOY  (w.,  Rida  Johnson  Young,  m.,  Sig- 
munt  Romberg;  Schirmer,  Cop.  1916):  “Mother.” 

KATINKA  (w.,  Otto  Hauerbach  (Harbach).  m..  Rudolf 
Friml;  Schirmer,  Inc.,  Cop.  1916):  “Allah’s  Holiday,” 
“I  Want  to  Marry  a  Male  Quartette,”  “Katinka,”  “Rack¬ 
ety  Coo!” 

ROBINSON  CRUSOE  JR.  (w.,  m.,  E.  Ray  Goetz,  Joe 
Young  &  Pete  Wendling;  Waterson,  Berlin  &  Snyder 
Co.,  Cop.  1916):  “Yacka  Hula  Hickey  Dula.” 

SEE  AMERICA  FIRST  (w.,  m.,  T.  Lawrason  Riggs  &  Cole 
Porter;  Schirmer,  Cop.  1916):  “I’ve  a  Shooting  Box  in 
Scotland”  (introduced  in): 

SYBIL  (w.,  Joseph  Cawthorn  &  John  L.  Golden;  m.,  John 
L.  Golden;  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop. 

1916) :  “I  Can  Dance  with  Everyone  but  My  Wife”  (in¬ 
troduced  in). 

YOU’RE  IN  LOVE  fw.,  Otto  Hauerbach  (Harbach)  & 
Edward  Clark,  m.,  Rudolf  Friml;  Schirmer,  Cop.  1916): 
“You’re  in  Love.” 

(Continued  on  page  360) 
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10  All-Time  Top  Pops  ; 

i:  [But  It  Comes  Out  11] 

♦♦♦♦♦♦♦♦♦♦♦♦  By  JIM  WALSH  ♦♦»♦♦♦♦♦♦♦++ 

Trying  to  pick  the  10  biggest  song  hits  of  50  years 
is  like  trying  to  choose  the  10  best  dressed  women  of  the 
half  century. 

Any  musicologist  must  ask  himself  questions  to  which 
there  probably  aren’t  specific  answers:  What  basis  is  to 
be  used  in  determining  the  Top  Ten?  Is  it  musical  merit? 
Overwhelming,  but  passing  popularity,  like  that  of  “Yes, 
We  Have  No  Bananas”  and,  perhaps,  the  recent  “Davy 
Crockett”  smash?  How  about  the  numbers  that  start 
slow  but,  like  “Melody  of  Love,”  gain  favor  after  many 
years?  Should  huge  sheet  music  or  record  sales  be  the 
determining  element? 

It  seems  obvious  that  big  record  or  sheet  sales  don’t 
necessarily  mean  greatness.  If  they  did,  such  a  motley 
crew  as  “The  Prisoner's  Song,”  “The  Wreck  of  the  South¬ 
ern  Old  97,”  “Sonny  Boy,”  “It  Ain’t  Gonna  Rain  No  Mo,”’ 
“The  Tennessee  Waltz,”  "Tlfe  Preacher  and  the  Bear”  and 
“Dardanella”  would  easily  pass  into  the  Top  Ten,  but  none 
of  these,  except  perhaps  “Dardanella,”  would  be  thought 
worthy  of  such  acclaim.  However,  “Till  We  Meet  Again,” 
which  is  said  to  have  sold  more  sheet  copies  than  any  other 
song  and  has  become  the  unofficial  adjournment  song  of 
the  U.  S.  Congress,  might  file  a  serious  claim  to  considera¬ 
tion. 

Cleverness  and  originality  aren’t  enough.  If  they  were, 
“Dardanella,”  which  will  here  be  considered  a  near-miss, 
would  be  a  shoo-in.  So  would  Lew  Brown  and  A1  Von 
Tilzer’s  “Oh,  by  Jingo,”  which,  as  seen  from  this  cor¬ 
ner,  is  the  brightest  and  best  “nut  song”  of  the  past  50 
years,  but  still  hasn’t  enough  permanent  impact  to  be 
included.  Something  similar  may  be  said  of  that  super 
smash-hit,  while  it  lasted,  “Yes,  We  Have  No  Bananas.” 

An  important  element  in  assaying  a  pop  song’s  status  is 
its  immediacy  of  appeal.  Catchiness — that  quality  which 
makes  a  tune  register  immediately  in  the  mind  and  haunt 
the  hearer  for  days  or  weeks  afterwards — nowadays  seems 
confined  to  the  output  of  the  fairly  remote  past.  Examples 
are  Stanley  Murphy  &  Henry  Marshall’s  “Be  My  Little 
Baby  Bumble  Bee,”  which  has  been  termed  “the  catchiest 
melody  ever  written”;  J.  Will  Callahan  and  Lee  S.  Rob¬ 
erts’  “Smiles,”  which  has  been  described  in  much  the 
same  terms,  and  a  host  of  others  including  (again!)  “Dar¬ 
danella,”  “Oh  By  Jingo,”  “Are  You. From  Dixie?”  “Yaaka 
Hula  Hickey  Dula,”  “Bananas,”  “The  Music  Goes  Round 
and  Round,”  “Oh,  You  Beautiful  Doll”  and  the  British 
“It’s  a  Long,  Long  Way  to  Tipperary.”  Yet  catchiness, 
though  vitally  important,  is  not  the  determining  factor. 
Let’s  give  it  up  and  concede  no  one  can  say  with  authority 
precisely  what  makes  a  song  big. 

j _  Lindyites’  Sliort-Count _ [ 

Before  going  on  to  list  this  appraiser’s  purely  per¬ 
sonal  choice  of  the  10  greatest  songs  of  1905-55,  it  should 
be  interesting  to  give,  briefly,  the  result  of  previous  at¬ 
tempts.  Twenty  years  or  so  ago  a  news  service  reported 
that  a  group  of  unidentified  songwriters  met  in  a  Broad¬ 
way  restaurant  and  prepared  for  posterity  a  list  of  the 
10  biggest  hits  they  considered  to  have  issued,  up  to 
then,  from  Tin  Pan  Alley.  By  an  oversight,  only  nine 
titles  were  mentioned  in  the  story.  (Would  it  be  safe  to 
assume  “Sweet  Adeline”  was  the  one  the  reporter  left 
out?) 

The  cleffers  decreed  that  “In  the  Shade  of  the  Old 
Apple  Tree”  was  the  No.  1  all-time  hit.  Then,  in  descend¬ 
ing  order  of  popularity,  came  “Sonny  Boy,”  “Always,”  “I 
Wonder  What's  Become  of  Sally,”  “Three  O’clock  in  the 
Morning,”  “Whispering,”  “There’s  a  Long,  Long  Trail,” 
“Down  by  the  Old  Mill  Stream”  and  “School  Days.” 

Most  students  of  Alley  output  would. call  this  a  good  list, 
although  probably  they  would  consider  that,  despite  its 
original  vast  popularity,  “Sonny  Boy”  no  more  belongs 
than  do  those  other  masterpieces  of  pathos,  “The  Prison¬ 
er’s  Song”  and  “The  Tennessee  Waltz.”  It’s  likely,  too, 
that  most  would  consider  “I  Wonder  What’s  Become  of 
Sally”  a  weak  sister — just  a  fair  example  of  average  Brill 
building  balladizing. 

|  _ Sig  Spaeth’s  Choices _ j 

In  1949,  Sigmund  Spaeth,  the  “Tune  Detective,”  chose 
the  following,  in  alphabetical  order,  as  the  10  most  pop¬ 
ular  songs  since  1900:  “Down  by  the  Old  Mill  Stream,” 
“God  Bless  America,”  “I  Want  a  Girl  Just  Like  the  Girl 
That  Married  Dear  Old  Dad,”  “Let  Me  Call  You  Sweet¬ 
heart,”  “St.  Louis  Blues,”  “School  Days,”  “Shine  On, 
Harvest  Moon,”  “Smiles,”  “Stardust”  and  “Sweet  Ade¬ 
line.”  Note  that  six  of  the  10  Spaeth  titles  start  with  SI 

Again,  a  splendid  list,  one  with  which  the  present 
writer  largely  agrees,  but  taking  exception  to  “Stardust,” 
which  Spaeth  said  he  included  because  it  probably  has 
been  the  most  recorded  song  of  the  past  25  years.  How¬ 
ever,  the  recordings  have  chiefly  been  made  by  jazz 
combos  eager  to  “improve”  or  mutilate  a  well  known  tune, 
and  the  sale  of  most  of  the  individual  versions  hasn’t 
been  great.  The  popularity  of  “Stardust”  has  been,  and 
is,  confined  largely  to  jazz  cultists,  who  are  only  a  small 
minority  of  pop  music  lovers.  As  seen  here,  its  evasive, 
Debussy-like  melody  hasn’t  registered  strongly  enough 
with  the  average  tin-eared  jukebox  patron  for  it  to  rank 
among  “the  big  ten.” 

Incidentally,  the  foregoing  are  Spaeth’s  choice  of  the 
most  popular,  not  the  10  best.  For  the  “bests”  he  chose 
“Waiting  for  the  Robert  E.  Lee,”  “The  Man  I  Love;” 
“Lazy,”  “Chloe,”  “All  the  Things  You -Are,”  “I’ll  See  You 
Again,”  “If  I  Loved  You,”  “Stardust,”  “St.  Louis  Blues” 
and  “Were  Thine  That  Special  Face”— an  eclectic  list, 
whose  final  title,  from  “Kiss  Me,  Kate,”  probably  not  one 
American  in  a  thousand  could  identify.  This  reviewer 
doesn’t  believe  numbers  from  musicomedy  and  light  opera 
rightfully  belong  in  a  pop  song  classification,  and  there¬ 
fore  will  bar  from  consideration  the  works  of  Friml,  Her¬ 
bert,  Kern,  Rodgers  &  Hart,  et  al.  Only  this  arbitrary 
restriction  keeps  the  best-loved  “mother”  song  of  the 
past  years,  “Mother  Machree”  (first  sung  in  “Barry  o’ 


Ballymore”)  from  being  included  in  the  upcoming  Top 
Ten. 

One  more  list:  Vet  cleffer  Ray  Walker,  who’s  been 
writing  since  1898,  came  through  with  this  choice,  based 
on  the  numbers  he  is  most  often  asked  to  play  in  his  club 
engagements:  “When  Irish  Eyes  Are  Smiling,”  “I  Want  a 
Girl,”  “God  Bless' America,”  “Alexander’s  Ragtime  Band,” 
“Take  Me.  Out  to  the  Ball  Game,”  “Let  Me  Call  You 
Sweetheart,”  “Over  There,”  “Some  of  These  Days,”  “In 
the  Good  Old  Summer  Time”  and  “Peg  o’  My  Heart.” 
That’s  another  list  with  which,  barring  the  inevitable 
variations  in  personal  taste,  little  fault  can  be  found. 
However,  “Summer  Time”  is  too  old,  having  swept  the 
nation  in  1902,  whereas  the  present  roundup  begins  with 
Variety’s  natal  year,  1905.  If  this  symposium  were  going 
back  to  1900,  “Summer  Time”  and  “Sweet  Adeline” 
would  automatically  move  in,  and  if  the  list  were  pushed 
back  another  decade  room  would  be  found  for  “A  Hot 
Time  in  the  Old  Town”  and  “After  the  Ball.” 


J _  Here  Goes — 10  Stretch  to  II _ 1 

Coming  up  now,  our  own  choice,  which  includes  some 
numbers  from  every  one  of  the  foregoing  lists  and  de¬ 
clares  in  favor  of  only  one  song  not  already  mentioned. 
The  arrangement  here  is  not  an  effort  to  classify  the 
compositions  according  to  merit  or  popularity,  but  is  in 
the  order  in  which  they  were  published: 

1905.  In  the  Shade  of  the  Old  Apple  Tree.  Although 
purely  personal  preference  is  involved — the  writer  thinks 
“Apple  Tree”  the  loveliest  tearjerker  ever  written — there 
are  many  sound  reasons  for  including  this  classic  of 
Variety’s  teeoff  year.  Not  heard  so  often  nowadays  as 
some  other  standard  pops,  it  appears  to  have  saturated 
the  country  more  thoroughly  at  its  peak  than  any  other  hit 
tune,  with  sheet  sales  exceeding  2,500,000  its  first  year. 
Spaeth  said  it  came  “very  close”  to  making  his  list,  but 
like  Harry  Von  Tilzer’s  “Wait  Till  the  Sun  Shines,  Nellie,” 
was  discarded  in  the  final  shuffle.  It  makes  this  list  as 
the  greatest  waltz  ballad  of  the  past  50  years. 

1907.  “School  Days.”  A  study  of  Julius  Mattfeld’s 
“Variety  Music  Cavalcade”  should  convince  almost  any¬ 
one  that  more  solid  hits  were  written  in  any  one  year 
from  1905  to  1915  than  turned  out  nowadays  in  20  years. 
One  of  the  best  of  1907  was  Will  D.  Cobb  &  Gus  Edwards’ 
“School  Days,”  which  now  seems  as  much  a  part  of 
juvenile  folk  lore  as  Mother  Goose  rhymes.  This  waltz 
ballad  is  a  splendid  wedding  of  well  matched  words  and 
music,  although  Cobb's  inspiration  fails  in  the  second 
verse,  where  he  makes  a  weak  attempt  at  humor  with  a 
bad  pun.  Also  seriously  considered  from  the  same  era 
were  “Love  Me  and  the  World  Is  Mine,”  finally  counted 
out.  because  it  no  longer  seems  largely  sung;  “Shine  On, 
Harvest  Moon,”  regretfully  discarded  because  its  popular¬ 
ity  came  to  depend  largely  on  one  singer,  Ruth  Etting, 
rather  than  Nora  Bayes;  and,  from  1910,  Shelton  Brooks’ 
“Some  of  These  Days” — omitted  because  it’s  been  a  great 
song  for  Sophie  Tucker  but  not  so  hot  for  anybody  else. 

1910.  Casey  Jones.  Here  is  the  one  not  included  on  any 
of  the  other  lists,  although  Carl  Sandburg  has  called  it 
“the  greatest  ballad  ever  composed  on  the  North  American 
continent.”  It  swept  the  country  in  1910  much  more 
thoroughly  than  “Davy  Crockett”  did  in  1955.  In  its  pub¬ 
lished  form,  it  is  the  work  of  T.  Lawrence  Seibert  and 
Eddie  Newton,  vaudevillians  who  never  wrote  anything 
else  worth  mentioning.  Before  its  published  appearance, 
however,  a  “Casey  Jones”  ballad  had  been  kicking  around 
the  South  for  almost  a  decade.  It  is  generally  attributed 
to  Wallace  Saunders,  a  Negro  engine  wiper  of  Jackson 
Tenn.,  who  was  a  working  associate  of  “the  brave  engi¬ 
neer.”  In  some  moods  the  present  writer  considers  this 
essay  in  the  non-heroic  style  the  greatest  pop  song  ever 
written.  In  all  moods,  he  is  in  accord  with  Sandburg's 
verdict.  What  a  year  1910  was!  Besides  “Casey  Jones',” 
it  also  brought  two  of  the  century’s  ballad  standouts — Tell 
Taylor’s  “ Down  by  the  Old  Mill  Stream”  and  “Let  Me 
Call  You  Sweetheart,”  by  Beth  Slater  Whitson  &  Leo 
Friedman.  It  would  be  impossible,  most  critics  feel,  to 
omit  either  from  the  list  of  the  Top  Ten;  That’s  why 
they’re  here. 

1911.  Alexander’s  Ragtime  Band .  Here’s  another  year 
almost  bewildering  in  its  riches.  “Alexander,”  one  of 
the  most  irresistible  tunes  ever  written,  must  be  included. 
It  isn’t  true,  as  has  been  widely  believed,  that  it  sparked 
the  ragtime  epidemic.  Mark  Sullivan  used  to  be  fond, 
too,  to  point  out  that  there  isn’t  much  ragtime  in  its  music. 
However,  it  gave  the  ragtime  craze,  which  had  begun 
around  1897,  a  new  lease  that  lasted  until  jazz  took  over  in 
1917.  One  of  the  greaitest  all-time  pop  tunes  by  the  old 
master  of  them  all,  Irving  Berlin,  that’s  “Alexander’s 
Ragtime  Band.”  Two  contemporaries  of  “Alexander”  are 
going  to  be  included  here,  but  since  it’s  impossible  to 
choose  between  them  it  looks  as  if  we’re  going  to  wind  up 
with  11,  rather  than  the  ten,  greatest  1905-55  hits.  They 
are  Will  C.  Dillon  &  Harry  Von  Tilzer’s  “I  Want  a  Girl 
Just  Like  the  Girl”  (both  Von  Tilzer  and  Berlin  wrote 
perhaps  100  each  that  would  have  Some  claim  to  considera¬ 
tion)  and  L.  Wolfe  Gilbert  &  Lewis  F.  Muir’s  “Waiting 
for  the  Robert  E.  Lee.  The  Von  Tilzer  opus  is  one  of  the 
great  all-time  close  harmony  masterpieces,  while  “Robert 
E.  Lee,”  with  its  irresistible  ragtime  shuffle,  is  brimming 
with  originality.  Gilbert’s  words  are  as  good  as  Muir’s 
music — a  real  pop  classic. 

1916.  St.  Louis  Blues.  From  the  standpoint  of  melodic 
interest  and  introducing  a  new  trend  that  has  deeply 
influenced  American  pop  music,  W.  C.  Handy’s  “St.  Louis 
Blues”  belongs.  Some  admirers  like  his  “Memphis  Blues” 
even  better,  but  its  over-the-years  impact,  especially  from 
the  standpoint  of  frequent  recording,  hasn’t  been  as  great 
as  its  St.  Louis  counterpart.  “St.  Louis  Blues”  probably 
shares  with  “Stardust”  the  distinction  of  being  one  of  the 
most  recorded  tunes  of  the  past  generation  or  so. 

1917.  Over  There.  No  American  cleffer  better  displayed 
the  breezy,  optimistic,  clean-cut  and  honorable  qualities 
of  the  early  years  of  the  20th  Century  than  George 
Michael  Cohan.  Probably  his  most  lasting  effort  is  that 
inspiration  of  World  War  I,  “Over  There.”  Despite  loss 
of  timeliness,  it  hasn’t  yielded  any  of  its  emotional  im¬ 
pact  during  the  ensuing  years. 

1938.  God  Bless  America.  Even  though  written  at  about 
the  same  time  as  “Over  There,”  Berlin’s  “God  Bless  Amer¬ 
ica”  didn’t  begin  to  go  places  until  Kate  Smith  intro¬ 
duced  it  some  20  years  later.  Not  one  of  Berlin’s  most 
impressive  achievements  (the  music  is  rather  ordinary  and 
the  words,  less  original  and  sparkling  than  usual  with 
Berlin,  even  include  a  trite  “home-foam”  rhyme),  “God 
Bless  America”  seems  on  its  way  to  become  a  second  na¬ 
tional,  anthem.  As  such  it  appropriately  winds  up  the 
present  effort  to  choose  the  ten— which  turned  out  to  be 
11!— biggest  hits  of  Variety’s  progress  from  infancy  to 
stalwart  middle  age. 


‘With  His  Hat  in  His  Hand’ 

■  By  L.  WOLFE  GILBERT - - 

It’s  a  long,  long  way  from  the  days  when  the  music  pub¬ 
lisher  sent  his  professional  manager  and  staff  of  pluggers 
to  Coney  Island  on  the  weekend.  Jimmy  Flynn,  Murray 
Abrahams,  Al  Wohlman,  Dave  McFadden,  Bob  Miller, 
Sammy  Levy,  etc.,  accompanied  by  piano  players  Willie 
White,  Pete  Wendling,  Harry  Ruby,  Leon  Flatow  and 
others  peddled  their  wares  at  Stauch’s.  They  would 
visit  the  cafes,  the  College  Inn,  Perry’s  and  Maggie 
White’s  where  Durante,  Cantor,  Jo  Jo,  Harry  Dellson, 
Lewis  &  Dody,  George  Whiting  and  myself  held  forth! 
I’m  just  skimming  the  surface,  this  all  deserves  a  story 
by  itself.  The  songpluggers  carried  sets  of  illustrated 
slides  and  all  along  Surf  avenue  and  the  Bowery  of  Coney 
Island  they  visited  beer  gardens  which  showed  motion  pic¬ 
tures  (no  admission  charged).  These  were  a  forerunner 
of  the  great  Skouras  family,  for  almost  all  of  these  places 
were  owned  by  men  of  Greek  forebears.  If  the  songplug- 
ger  was  known  to  the  owner  or  the  bouncer  they  would 
stop  the  film  (at  any  point)  and  flash  the  song  slides,  a3 
the  singing  plugger  bellowed  his  plug  song; 

There  was  only  a  limited  number  of  vaudeville  houses  in 
New  York  and  throughout  the  land.  Not  too  many  singing 
stars,  and  there  was  no  radio  or  television.  Records  were 
only  an  adjunct  to  sheet  music  and  there  was  no  ASCAP 
to  speak  of.  This  was  the  limited  medium  to  make  song 
hits,  and  by  gosh  they  made  ’em. 

Songs  then  sold  into  the  millions.  The  publisher  reigned 
supreme  over  his  domain.  He  picked  the  song,  backed  his 
judgment  with  money,  and  thrived.  I  was  around,  I  ought 
to  know.  This  is  only  a  thumbnail  sketch  was  what  “was.” 

I  want  to  talk  to  you  about  what  “is” — the  present  1955. 

Has  the  music  publisher  relinquished  his  given  right,  his 
heritage  to  determine  what  he  shall  publish?  He  most 
certainly  has.  Personally,  I  have  no  quarrel  with  the 
Mitch  Millers,  Joe  Carltons,  -Sonny  Burkes,  Alan  Living¬ 
stons,  Henry  Renes  or  Jesse  Kayes.  Their  job  is  to  pick  a 
click  for  an  artist,  and  if  they  strike  a  good  average  they 
more  than  earn  their  keep.  That’s  their  business. 

What’s  my  business?  I’m  a  writer.  I  write  a  song  and  I 
bring  it  to  a  publisher,  as  has  always  been  the  custom.  The 
publisher  says,  “I  think  you’ve  got  a  commercial  hit  song. 
I  like  it  very  much.  Leave  it  with  me  for  a  day  or  two,  I 
wanna  play  it  for  my  staff,  etc.” 


‘Which  Artist  Will  It  Fit?’ 


That’s  the  gimmick.  That  afternoon,  he  goes  to  hU 
special  friend,  an  “in”  of  the  a&r  men,  and  submits  it. 
That  would  be  fine,  but  with  it  he  presents  a  dozen 
others.  “Which  of  these  do  you  like?  Which  artist  will 
it  fit?  Do  you  want  it  exclusive?”  Mister  Recording 
Man  has  had  a  tough  day.  He  has  indigestion.  He’s  worn 
out.  He  heard  so  many  songs  today  they  all  sound  alike. 
And  besides  he  and  his  wife  may  have  quarreled  that 
morning.  “No,  pal,  this  song  does  nothing  for  me.  It 
lacks  something.  I’ll  have  to  pass  it  up.” 

“My  Secret  Love”  was  not  picked  by  the  a&r  men. 
They  preferred  the  novelty  song  in  “Calamity  Jane.”  When 
persuaded,  they  made  it,  and  the  public  decided  on  “Secret 
Love.” 

I  recall  in  (the  Golden  Era  days)  walking  into  the 
Victor  Co.  to  see  Major  Domo  Ed  King  with  Abel  Baer, 
my  collaborator,  and  Cliff  Adams,  the  Feist  mechanicaL 
contact  man.  Abel  sat  down  at  the  piano,  Cliff  made  a 
pitch,  and  I  gave  out  with  my  transposing  tonsils.  King 
stopped  us  in  the  middle.  “Never  mind,”  said  Ed.  “I 
don’t  want  to  hear  it.  Tell  me,  Cliff,  what  is  your  firm 
gonna  do  with  this  song?”  To  which  Cliff  replied,  “Do 
with  it?  It’s  our  No.  1  song.  We  think  it’s  a  natural. 
Our  staff  is  out  to  make  this  one  quick.  It  can’t  miss.”  Ed 
then  closed  the  discussion  with,  “Thanx  Wolfie  and  Abel, 
and  you  Cliff.  That’s  good  enough  for  me.  We  shall 
record  this  song  Monday.  But  remember,  Cliff,  you  can 
only  fool  me  once.  Be  sure  your  firm  goes  all-out.” 

The  “payola”  is  not  the  crux  of  what’s  wrong  with  the 
system.  Gratuities,  favors,  friendships  and  personalities 
have  always  gotten  preferences.  I  do  not  believe  that  an 
a&r  man  would  jeopardize  his  career  by  taking  a  bribe 
and  deliberately  record  a  bad  song,  or  one  in  which  he 
had  no  faith.  This  just  wouldn’t  make  sense.  My  con¬ 
tention  is  that  the  great  music  houses  of  Feist,  Harms, 
Chappell,  Remick,  Mills,  Peer,  Shapiro-Bernstein,  Bourne 
and  Berlin  do  not  choose  the  songs  they  publish. 

The  D.  J.  is  no  menace.  He  will  favor  me,  or  another 
fellow,  and  play  the  new  record  a  few  times,  and  if  he  gets 
no  reaction  or  requests  from  his  listeners,  your  record 
will  be  shelved  or  broken,  The  persistent  contact  man 
gets  the  same  edge.  He  gets  a  few  extra  spins  at  the 
outset,  and  then,  on  to  the  next  one. 

In  conclusion,  I  wish  I  could  name  the  publisher  in¬ 
volved  in  the  true  story  I  now  recite: 

A  top  publisher,  a  venerable  gentleman,  who  not  only 
owns  a  publishing  empire,  but  who  personally  sponsored 
and  discovered  the  greatest  songwriting  talent  of  all  time. 
To  boot,  he  is  recognized  as  a  topmost  financial  success, 
In  this  day  and  age.  I  visited  him  recently  and  we  got  to 
talking  about  a  friend,  a  veteran  writer,  who  had  many 
hits  to  his  credit.  With  a  great  big  paternal  smile  he 
said,  “Wolfie,  I’m  so  happy,  and  I  know  you’ll  be  glad  to 
hear  I  picked  a  song  by  our  old  friend  (John  Doe).  I 
think  it’s  a  cinch.”  Then  this  Dean  of  Publishers  called 
in  his  professional  manager,  and  said  to  him,  “Stan,  tell 
Wolfie  what  I  told  you  to  do  with  John  Doe’s  song.”  Stan, 
beamingly  replied,  “The  boss  told  me  to  go  out  and  be 
sure  and  get  at  least  six  recordings.  This  song  deserves 
to  be  recorded  100%.” 

I  left  the  publishers  office  happy  for  my  friend.  I 
phoned  him  at  the  Friars  Club  to  tell  him  the  good  news. 
As  they  say  in  studio  parlance — “there  was  $  time  lapse.” 
To  be  exact,  six  months  elapsed.  I  came  to  New  York 
and  met  Joe  Doe  at  the  Friars,  and  before  I  asked  about 
the  fate  of  his  ditty,  he  informed  me:  “How  do  you  like 
this?  The  Dean  of  Publishers  just  gave  my  song  back 
to  me.  They  were  unable  to  get  one  record.” 

There  you  have  it  in  a  nutshell.  The  judgment,  reputa¬ 
tion  and  standing  of  this  topflight  leader  meant  nothing. 
Oh  yes,  there’s  no  epilog.  John  Doe  gave  his  song  to  a 
very  small  new  firm,  ,  and  he  got  a  recording.  The  song 
is  not  a  big  hit  here,  but  is  No.  3  on  the  British  Hit  Parade. 
I’m  glad  for  my  friend,  John  Doe. 

You  know  it  could  happen  to  me. 
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Hit  Parade  of  A  Half-Century 


r  1905 


Claire  de  Lune 

45  Minutes  From  Broadway 

I  Don’t  Care 

I  Want  What  I  Want  When  I  Want 
In  My  Merry  Oldsmobile 
In  The  Shade  of  the  Old  Apple 
Tree 

Kiss  Me  Again 

Mary’s  A  Grand  Old  Name 

My  Gal  Sal 

Nobody 

Kufus  Rastus  Johnson  Brown 
So  Long  Mary 

Wait  ’Till  The  Sun  Shines  Nellie 
Where  The  River  Shannon  Flows 
The  Whist"  er  and  His  Dog 
Will  You  Love  Me  In  December 
As  You  Do  In  May? 

Woman  Is  Only  a  Women,  But  A 
Good  Cigar  Is  A  Smoke 


|  1906  _ _| 

Anchors  Aweigh 
Chinatown,  My  Chinatown 
Every  Day  Is  Ladies’  Day  to  Me 
I  Love  a  Lassie 
I  Love  You  Truly  \ 

Love  Me  and  the  World  Is  Mine 
Sunbonnet  Sue 

Waltz  Me  Around  Again,  Willie 
Won’t  You  Come  Over  to  My 
House 

You’re  a  Grand  Old  Flag 

I  1907  '  \ 


Glow-Worm 

It’s  Delightful  To  Be  Married 
On  The  Road  To  Mandalay 
Red  Wing  > 

School  Days 

There  Never  Was  A  Girl  Like  You 
Merry  Widow  Waltz 

|  1908  1 

Any  Old  Port  In  A  Storm 
Cuddle  Up  A  Little  Closer 
Shine  On  Harvest  Moon 
Take  Me  Out  To  The  Ball  Game 
You’re  In  The  Right  Church,  But 
The  Wrong  Pew 

|  1909  | 

By  The  Light  of  the  Silvery  Moon 

Casey  Jones 

Has  Anybody  Here  Seen  Kelly! 

I  Love  My  Wife,  but  Oh  You  Kid! 
I  Wonder  Who’s  Kissing  Her  Now 
Meet  Me  Tonight  In  Dreamland 
My  Pony  Boy 
On  Wisconsin! 

Put  On  Your  Gray  Bonnet 
That’s  A  Plenty 
The  Wiffenpoof  Song 
Yip-I-Addy-I-Ay! 

|  1910  I 

Ah!  Sweet  Mystery  of  Life 
Any  Little  Girl,  That’s  a  Nice 
Little  Girl,  Is  The  Right  Little 
.  Girl  For  Me 

Come,  Josephine  In  My  Flying 
.Machine 

Don’t  Wake  Me  Up,  I’m  Dreaming 
Down  By  The  Old  Mill  Stream 
Every  Little  Movement 
Gee,  But  It’s  Great  To  Meet  A 
'  Friend  From  Your  Old  Home 
Town 

I’m  Falling  In  Love  With  Someone 

If  I  Was  A  Millionaire 

Let  Me  Call  You  Sweetheart 

Macushla 

Mother  Machree 

Play  That  Barber  Shop  Chord 

Put  Your  Arms  Around  Me  Honey 

Some  of  These  Days 

That’s  Why  They  Call  Me  “Shine” 

Washington  &  Lee  Swing 

I  1911  1 

Alexander’s  Ragtime  Band 
Everybody’s  Doing  It  Now 
Good-Night  Ladies 
I  Want  A  Girl,  Just  Like  the  Girl 
That  Married  Dear  Old  Dad 
Jimmy  Valentine 
Little  Grey  Home  in  the  West 
My  Rosary  of  Dreams 
Oh  You  Beautiful  Doll 
The  Oceana  Roll 
Parade  of  the  Wooden  Soldiers 
Roamin’  in  the  Gloamin’ 

Spaniard  That  Blighter  My  Life 
When  I  Was  21  and  You  Were 
Sweet  16 


] _ 1912 _ I 

Be  My  Little  Baby  Bumble  Bee 
Down  South 
Giannina  Mia 

Green  Grass  Grew  All  Around 
Hitchy  Koo 

I’m  The  Lonesomcst  Gal  In  Town 
Isle  o'  Dreams 

It’s  a  Long,  Long  Way  to  Tipperary 

The  Memphis  Blues 

Moonlight  Bay 

My,  Melancholy  Baby 

Bow,  Row,  Row 

The  Sweetheart  of  Sigma  Chi 

Sympathy 

Waiting  For  The  Robert  E.  Lee 
When  Irish  Eyes  Are  Smiling 


When  The  Midnight  Choo-Choo 
Leaves  For  Alabam’ 

You  Made  Me  Love  You 


J _ 1913 _ | 

Ballin’  The  Jack 

The  Curse  of  an  Aching  Heart 

Danny  Boy 

If  I  Had  My  Way 

Peg  o’  My  Heart 

Somebody’s  Coming  To  My  House 

Sweethearts 

That  International  Rag 

There’s  A  Long  Long  Trail 

The  Trail  of  the  Lonesome  Pine 

Where  Did  You  Get  That  Girl 

I  1914  1 

A  Little  Bit  of  Heaven 
By  The  Beautiful  Sea 
By  The  Waters  of  Minnetonka 
Can’t  Yo’  Heah  Me  Callin,’  Caroline 
Devil  In  His  Own  Home  Town 
Goodbye,  Girls,  I’m  Through 
He’s  a  Rag  Picker 
I  Want  To  Go  Back  To  Michigan- 
Down  on  the  Farm 
Love’s  Own  Sweet  Song 
Missouri  Waltz 

On  The  Good  Ship  Mary  Ann 

Play  A  Simple  Melody 

St.  Louis  Blues 

The  Song  of  Songs 

The  Springtime  of  Life 

Sylvia 

They  Didn’t  Believe  Me 
This  Is  The  Life 
Too-ra-Ioo-ra-loo-ra! 

Twelfth  Street  Rag 
Wray  Out  Yonder  In  The  Golden 
West 

When  You’re  A  Long,  Long  Way 
From  Home 
When  You’re  Away 
When  You  Wore  A  Tulip  and  I 
Wore  a  Big  Rose 
Wien,  Du  Stadt  meiner  Traume 

I  1915  | 

Auf  Wiederselin 
By  Heck 

Down  Among  the  Sheltering  Palms 
Hello,  Frisco 

Hello,  Hawaii,  How'  Are  You? 

I  Didn!t  Raise  My  Boy  To  Be  A 
Soldier 

In  A  Monastery  Garden 
It’s  Tulip  Time  In  Holland 
Keep  The  Home-Fires  Burning 
Memories 
M-O-T-H-E-R 
The  Old  Grey  Mare 
On  The  Beach  At  Waikiki 
Pack  Up  Your  Trouble  in  Your 
Old  Kitbag 
Song  of  the  Islands 
There’s  A  Broken  Heart  For  Every 
Light  On  Broadway 
When  I  Leave  The  World  Behind 

1  1916  1 

Baby  Shoes 
Beale  Street  Blues 
Bring  Me  A  Rose 
Bugle  Call  Rag 
‘Forever’  is  a  Long,  Long  Time 
I  Ain’t  Got  Nobody 
Ireland  Must  Be  Heaven,  for  My 
Mother  Came  From  There 
Li’l  Liza  Jane 
M-i-s-s-i-s-s-i-p-p-i 
Nola 

Oh!  How  She  Could  Yacki,  Hacki, 
Wicki,  Wacki,  Wroo 
Poor  Butterfly 
Pretty  Baby 
Roses  of  Picardy 

They’re  Wearing  'em  Higher  in 
Hawaii 

Where  Did  Robinson  Crusoe  Go 
With  Friday  on  Saturday  Night? 
You’re  In  Love 
You  Belong  To  Me 

I  1917  .  I 

Belle  of  St.  Mary’s 
Darktown  Strutters’  Ball 
For  Me  and  My  Gal 
Give  Me  The  Moonlight,  Give  Me 
The  Girl 

Good-Bye  Broadway,  Hello  France! 
Hail,  Hail,  The  Gang’s  All  Here 
Indiana 

It’s  a  Long  Lane  That  Has  No 
Turning 

Leave  It  To  Jane 
Oh  Johnny,  Oh  Johnny,  Oh! 

Over  There 
Smiles 

Sweet  Little  Buttercup 
They  Go  Wild,  Simply  Wild  Over 
Me 

Thine  Alone 
Tiger  Rag 

’Till  The  Clouds  Roll  By 


1918 


After  You've  Gone 
Beautiful  Ohio 
Dear  Old  Pal  of  Mine 
Hindustan 

I’m  Always  Chasing  Rainbows 
I’m  Sorry  I  Made  You  Cry 
Ja  Da 


K-K-K-Katy 

Original  Dixieland  One-Step 
Rockabye  Your  Baby  With  a  Dixie 
Melody 
Smiles 


J _ 1919 _ _| 

Alice  Blue  Gown 
A  Pretty  Girl  Is  Like  a  Melody 
Blues  My  Naughty  Sweetie  Gives 
to  Me 

Chinese  Lullaby 

Chong — He  Come  From  Hongkong 
Dardanella 

I’m  Forever  Blowing  Bubbles 
Love  Sends  a  Little  Gift  of  Roses 
Mandy 

Oh  What  A  Pal  Was  Mary 
Swanee 

You’d  Be  Surprised 

1  1920  1 

Avalon 

Broadway  Rose 

I  Never  Knew'  I  Could  Love  Any-, 
body 

I’ll  Be  With  You  in  Apple  Blos¬ 
som  Time 
Japanese  Sandman 
Lena  from  Palesteena 
Look  for  the  Silver  Lining 
Love  Nest 
Margie 

Rose  of  Washington  Square 
The  World  is  Waiting  for  Sunrise 
When  My  Baby  Smiles  At  Me 
Whisperin' 

!  1921  [ 

Ain’t  We  Got  Fun 

April  Showers 

I’m  Just  Wild  About  Harry 

Ma,  He’s  Making  Eyes  At  Me 

My  Mammy 

Peggy  O’Neill 

Say  It  With  Music 

Second  Hand  Rose 

Song  of  Love 

The  Sheik 

10  Lft.Ce  Fingers  10  Little  Toes 
Tuck  Me  to  Sleep  in  My  Old  Tucky 
Home 

Wabash  Blues 
Wang  Wang  Blues 
Jazz  Me  Blues 

!  1922  f 

L’Amour,  Toujours  L’Amour 

Carolina  in  the  Morning 

Chicago 

China  Boy 

Crinoline  Days 

Hot  Lips 

A  Kiss  in  the  Dark 

I’ll  Build  a  Stairway  to  Paradise 

Lady  of  the  Evening 

Love  in  the  Sand 

The  Sheik  of  Alabam 

Mr.  Gallagher  and  Mr.  Shean 

My  Buddy 

Stumbling 

Toot-Toot  Tootsie 

Way  Down  Yonder  in  New  Orleans 

1  1923  1 

Anabelle 
Bambalina 
Barney  Google 
Charleston 

I  Love  You  (Little  Jesse  James) 

It  Ain’t  Gonna  Rain  No  More 
Just  a  Girl  That  in  Forget 
Last  Night  on  the  Back  Porch 
Linger  Awhile 
My  Sweetie  Went  Away 
No,  No,  Nora 

Oh,  Gee,  Oh,  Gosh,  Oh,  Golly 
Swinging  Down  the  Lane 
That  Old  Gang  of  Mine 
Yes,  We  Have  No  Bananas 
You’ve  Got  to  See  Mama  Every 
Night 

There’ll  Be  Some  Changes  Made 

1  1924  '| 

All  Alone 

California  Here  I  Come 

Charlie  My  Boy 

Everybody  Loves  My  Baby 

Fascinatin’  Rhythm 

I’ll  See  You  in  My  Dreams 

Indian  Love  Call 

I  Wanna  Be  Happy 

Wonder  What’s  Become  of  Sally 

It  Had  To  Be  You 

Jealous 

June  Night 

Nobody’s  Sweetheart  Now 
O,  Katerina 
Rhapsody  In  Blue 
Serenade  (Student  Prince) 
Somebody  Loves  Me 
Tea  for  Two 
What’ll  I  Do? 

1  1925  | 

Alabama  Bound 
Always 
Cecelia 
Collegiate 

Cup  of  Coffee,  Sandwich,  You 
Dinah 

If  You  Knew  Suzle 
Just  A  Cottage  Small 


Montmartre  Rose 
Moonlight  and  Roses 
Oh,  How  I  Miss  You  Tonight 
Prisoner’s  Song 
Rose-Marie 

Show  Me  the  Way  To  Go  Home 

Sometimes  I’m  Happy 

Song  of  the  Vagabond 

Ukelele  Lady 

Valencia 

Who? 

Yes,  Sir,  That’s  My  Baby 


1926 


Birth  of  the  Blues 
Black  Bottom 
Blue  Room 
Desert  Song 
Girl  Friend 

I  Know  That  You  Know  1 

Moonlight  on  the  Ganges 

One  Alone 

The  Ranger’s  Song 

Remember 

The  Riff  Song 

When  Day  Is  Done 

I  ■  1.927  1 

Among  My  Souvenirs 
The  Best  Things  In  Life  Are  Free 
Blue  Skies 

Can’t  Help  Loving  Dat  Man 

Charmainc 

Chloe 

Hallelujah 

Here  Comes  the  Showboat 
Just  A  Memory 
Make  Believe 
Miss  Annabelle  Lee 
My  Blue  Heaven 
My  Heart  Stood  Still 
Old  Man  River 
Ramona 

Sometimes  I’m  Happy 
S’  Wonderful 
Thou  Swell 
Varsity  Drag 
Why  Do  I  Love  You? 

I  1928  I 


Angela  Mia 

Button  Up  Your  Overcoat 

Carolina  Moon 

Diane 

Digga-Digga-Do 

Honey 

I  Can’t  Give  You  Anything  But 
Love  Baby 

I  Kiss  Your  Hand,  Madame 
I  Want  to  Be  Loved  by  You 
Jeanine,  I  Dream  of  Lilac  Time 
Lover  Come  Back  to  Me 
Marquita 

Moonlight  and  Roses 
Rainbow  Round  My  Shoulder 
Rio  Rita 

Softly  As  In  A  Morning  Sunrise 
Sonny  Boy 
Sweet  Sue 

Sweetheart  of  Sigma  Chi  (original 
1910) 

That's  My  Weakness  Now 

When  You’re  Smiling 

You’re  the  Cream  in  My  Coffee 

|  1929  j 

Ain’t  Misbehavin’ 

Am  I  Blue? 

Can’t  We  Be  Friends 
Danger  in  Your  Eyes,  Cherie 
Deep  Night 

Happy  Days  Are  Here  Again 

I’ll  See  You  Again 

I’m  Just  a  Vagabond  Lover 

I’ve  Got  a  Feeling  I’m  Failin' 

Louise 

Moanin’  Low 

More  Than  You  Know 

Indian  Love  Song 

Should  I? 

Siboney 

Singing  In  the  Rain 
Sunny  Side  Up 
Tip  Toe  Through  the  Tulips 
Wedding  Bells  Are  Breaking  Up 
That  Old  Gang  of  Mine 
Wedding  of  the  Painted  Doll 
Without  a  Song 
Why  Was  I  Born? 

You  Do  Something  To  Me 
Zigeuner 


1930 


Beyond  The  Blue  Horizon 
Body  and  Soul 

Dancing  With  Tears  In  My  Eyes 
Exactly  Like  You 
I  Got  Rhythm 
Maine  Stein  Song 
Mama  Inez 

On  The  Sunny  Side  Of  The  Street 
Peanut  Vendor 

Something  To  Remember  You  By 
Three  Little  Words 
Two  Hearts  in  Three-Quarter 
Time 

What  Is  This  Thing  Called  Love? 
You  Brought  A  New  Kind  of  Love 
to  Me 


1931 


Cuban  Love  Song 
Dancing  in  the  Dark 


I  Found  a  Million  Dollar  Baby 

I  Love  A  Parade 

I  Surrender,  Dear 

Life  Is  Just  a  Bowl  of  Cherries 

Marta 

Out  Of  Nowhere 
Penthouse  Serenade 
River,  Stay  Way  From  My  Door 
Sleepy  Time  Down  South 
Smile,  Darn  Ya’  Smile 
Sweet  and  Lovely 
Time  on  My  Hands 
When  the  Moon  Comes  Over  the 
Mountain 

When  Your  Hair  Has  Turned  to 
Silver 

When  Yuba  Plays  the  Tuba 
Where  the  Blue  of  the  Night  Meets 
the  Gold  of  the  Day 

L .  1932  | 

April  in  Paris 

Brother,  Can  You  Sparc  a  Dime? 
Forty-Second  Street 
How  Deep  Is  the  Ocean? 

I’ve  Told  Every  Little  Star 
Just  an  Echo  in  the  Valley 
Let's  Put  Out  the  Light  and  Go  to 
Sleep 

Little  Street  Where  Old  Friends 
Meet 

Louisiana  Hayridc 

Lullaby  of  the  Leaves 

Masquerade 

Night  and  Day 

Paradise 

Say  It  Isn’t  So 

A  Shanty  in  Old  Shantytown 

Shuffle  Off  to  Buffalo 

Snuggle  on  Your  Shoulder 

Too  Many  Tears 

You’re  An  Old  Smoothie 


1933 


Carioca 
Easter  Parade 

Ever  See  a  Dream  Walking? 

Flying  Down  to  Rio 

I  Cover  the  Waterfront 

Last  Round-Up 

Lazy  Bones 

Let’s  Fall  in  Love 

Love  Is  the  Sweetest  Thing 

Lover 

My  Moonlight  Madonna 

Orchids  in  the  Moonlight 

Play,  Fiddle,  Play 

Shadow  Waltz 

Smoke  Gets  in  Your  Eyes 

Sophisticated  Lady 

Stars  Fell  on  Alabama 

Stormy  Weather 

Talk  of  the  Town 

We’re  in  the  Money 

The  Touch  of  Your  Hands 

Who’s  Afraid  of  the  Big  Bad  Wolf? 


1934 


Cocktails  for  Two 
Continental 

Hands  Across  the  Table 
I  Get  a  Kick  Out  of  You 
I  Only  Have  Eyes  for  You 
I’ll  Follow  My  Secret  Heart 
Isle  of  Capri 
June  in  January 

Little  Man,  You’ve  Had  a  Busy  Day 

Love  in  Bloom 

Love  Thy  Neighbor 

Old  Spinning  Wheel 

Two  Cigarettes  in  the  Dark 

Wagon  Wheels 

With  My  Eyes  Wide  Open  I’m 
Dreaming 

You  and  the  Night  and  the  Music 

You’re  The  Top 

You  Oughta  Be  in  Pictures 


i _ 1935  | 

Alone 

Begin  The  Beguine 
Bess,  You  Is  My  Woman 
Broadway  Rhythm 
Check  to  Cheek 
Deep  Purple 

I’m  in  the  Mood  for  Love 
I  Got  Plenty  of  Nuttin’ 

It  Ain’t  Necessarily  So 
Just  One  of  Those  Things 
Lovely  to  Look  At 
Lullaby  of  Broadway 
Music  Goes  Round  and  Round 
My  Romance 
Red  Sails  in  the  Sunset 
Star  Dust 

Tell  Me  That  You  Love  Me 
Top  Hat,  White  Tie  and  Tails 
When  I  Grow  Too  Old  To  Dream 
You  Are  My  Lucky  Star 

I  1936  | 

Empty  Saddles 
I’m  An  Old  Cow  Hand 
Is  It  True  What  They  Say  About 
Dixie? 

It’s  a  Sin  to  Tell  a  Lie 
I’ve  Got  You  Under  My  Skin 
Moon  Over  Miami 
Say  Si  Si 

,  These  Foolish  Things 
The  Way  You  Look  Tonight 
l  (Continued  on  page  359) 
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forming  Broadcast  Music  Inc.,  with  | 
an  express  eye  to  curbing  ASCAP, 
and  possibly  minimizing  its  po¬ 
tency  or  even  with  the  hope  some 
-day  of  exterminating  it,  achieved 
instead  a  number  of  affirmative 
factors  for  the  music  business. 

Fundamentally,  it  made  the 
broadcasters  even  more  music- 
minded.  Two,  it  put  them  into  the 
record  business,  and  with  it  came 
an  accented  value  on  perform¬ 
ances.  The  broadcasters,  via  net¬ 
works  and  independent  stations, 
having  phonograph  recording  affil¬ 
iations  (viz.,  WMGM,  the  Loew 
station,  with  the  label  of  the  same 
name;  Victor  and  Columbia  ob¬ 
viously;  ABC  with  its  new  label) 
had  increasing  respect  for  the 
value  of  music  and  music  copy¬ 
right  licensing  pools. 

BMI  found  itself  a  flourishing 
licensing  agency  with  perhaps 
$6,000,000  in  annual'  disburse 
ments,  and  ASCAP,  in  the  15  years 
since  “The  Battle  of  ‘Jcanie  with 
the  Light  Brown  Hair’  ”  has  dou¬ 
bled  its  dividends,  which  are  now 
near  the  $20,000,000  mark. 

As  the  broadcasters  appreciated 
increasingly  the  value  of  subsi¬ 
dized  plugs,  or  special  deals,  such 
as  that  fancy  $200,000  a  year  (for 
five  years;  and  since  renewed  for 
10  more  years)  to  Edward  B. 
Marks  Music  Corp.  for  its  wealth 
of  copyrights,  the  subsidies  to 
other  newcomer  publishers  and 
writers  increased. 

Some  ASCAP  firms  worked  both 
sides  of  the  street.  Under  the  law 
they  could  have  both  BMI  and 
ASCAP  catalogs,  separately  li¬ 
censed.  It  achieved  the  obvious 
of  pyramiding  publishing  houses 
and  songwriters,  but  the  diskeries 
have  long  since  expressed  them¬ 
selves  that  they  don’t  care  where 
the  new  pops  come  from,  so  long 
as  they  sell— to  the  vexation  of . 
the  Tin  Pan  Alley  veterans,  as  is 
further  detailed  herein. 

A  second  Consent  Decree  in 
1950,  on  the  heels  of  another 
ASCAP  setback,  worked  out  to  the 
ultimate  benefit  of  the  Society.  It 
did  give  the  currently  popular 
writer  a  greater  leverage  on  cur¬ 
rent  income  dividends,  and  while 
it  cut  in  on  the  veterans,  with  their 
backlogs  of  "availability  and  senior¬ 
ity"  catalogs,  there  seemingly  is 
ample  provision  for  cushioning  the 
blow.  The  prior  “setback”  was 
administered  by  Judge  Vincent.  L. 
Leibell  against  in  the  double-licens¬ 
ing  of  soundfilms — from  the  the¬ 
atres  and  from  the  studios.  How¬ 
ever,  the  synchronization  incomes 
to  ASCAP  publishers,  especially 
with  the  avalanche  of  filmusicals 
and  period  scripts,  increasingly 
utilizing  popular  standards  dating 
back  to  the  1920s  and  1920s,  and 
earlier,  have  been  replenishing 
fountainheads  to  further  enhance 
the  values  of  these  catalogs,  both 
for  the  writer  and  the  publisher. 

1912— The  Era  of  Ragtime 
&  Pre-World  War  Jitters 

A  young  playwright,  lyricist  and 
showman.  Earl  Carroll,  later  to  be¬ 
come  a  Broadway  institution  with 
his  series  of  "Vanities”  revues, 
and  still  later  (1948)  to  be  killed 
in  a  transcontinental  pncsenger 
plane  crash  in  company  with  his 
.sweetheart.  Beryl  Wallace — “the 
most  beautiful  girl  in  the  world” — 
had  achieved  the  impossible  in 
1912.  He  induced  the  one  and 
only  Enrico  Caruso  to  become  a 
Tin  Pan  Alley  songsmith  and 
“Dreams' of  Long  Ago”  proved  the 
best  of  their  batch  of  pop  efforts. 
Caruso  even  disked  it  for  Victor, 
in  the  midst  of  a  new-found  vogue 
for  ragtime  and  jazz  and  pre-World 
War  I  jitters. 

Irving  Berlin’s  “Alexander’s  Bag- 
time  Band”  had  just  swept  the 
country  and  his  “International 
Rag”  swept  the  world.  Irene  and 
Vernon  Castle  gave  further  impe¬ 
tus  to  "tea  (spelled  the  in  the 
Continental  manner)  dansrms,” 
and  the  term  “lounge  lizard.”  the 
American  counterpart  of  the  gigo¬ 
lo,  became  a  familiar  term.  The 
Turkey  Trot,  which  dates  back  to 
1883  in  Denver  vaude  circles,  was 
suddenly  revived,  and  inspired 
Berlin  to  "Everybody’s  Doing  It” 
("doing  what?  the  Turkey  Trot”), 
and  also  inspired  such  weird  ball¬ 
room  dances  as  the  Texas  Tommy, 
the  Castle  Walk,  the  Bunny  Hug 
and  the  Grizzly  Bear,  with  such 


variations  as  the  Crab  Step,  Kan- 
karoo  Dip  and  Fish  Walk. 

But  as  the  ragtime  vogue  surged, 
in  keeping  with  the  restlessness  of 
the  pre-World  War  L  period,  and 
as  it  gradually  displaced  the  grace¬ 
ful  waltz  and  tango,  the  tricky 
maxixe  from  Brazili,  in  which  the 
professional  ballroom  dancers  spe¬ 
cialized,  had  ousted  the  two-step. 
Then  along  came  a  vaudeville  and 
musicomedy  juvenile,  Harry  Fox. 
He  married  one  of  the  Dolly  Sis¬ 
ters;  songsmith  Jean  Schwartz  had 
wed  the  other.  He  introduced 
a  new  step,  and  it  soon  became 
known  as  “Mr.  Fox’s  trot,”  a  rhyth¬ 
mic  tempo  attuned  to  the  new-born 
ragtime,  and  thus  was  the  foxtrot 
born,  still  the  favorite  American 
social  dance  style. 

Tin  Pan  Alley  cradled  a  rich 
galaxy  of  pops  for  posterity, 
among  them  W.  C.  Handy’s  “The 
St.  Louis  Blues”  and  Ernie  Burnett 
and  George  A.  Norton's  “My  Mel¬ 
ancholy  Baby.”  It’s  a  tossup 
whether  the  latter  or  Joe  E.  How¬ 
ard’s  “I  Wonder  Who’s  Kissing 
Her  Now”  is  the  champ  torch  song. 

Berlin  continued  to  grind  them 
out  prolifically  and  in  the  main  he 
was  fast  losing  his  collaborative 
partners,  although  “Take  a  Little 
Tip  from  Father”  sees  him  co¬ 
billed  with  Ted  Snyder.  Berlir 
solo  clicked  with  such  standouts  as 
“When  I  Lost  You,”  a  beautiful 
ballad  in  tribute  to  the  death  of 
his  first  wife,  sister  of  songwriter- 
producer  E.  Ray  Goetz;  "When  the 
Midnight  Choo-Choo  Leaves  for 
Alabam’,”  "Wait  Until  Your  Daddy 
Comes  Home.”  “Do  It  Again,”  and 
“At  the  Devil’s  Ball.” 

Ballads,  instrumentals  and  novel¬ 
ties  vied  for  their  place  in  the 
songwriter’s  sun  and  all  achieved 
their  share  of  spotlighting. 

Victor  Herbert  and  Ann  Cald¬ 
well’s  operetta,  “The  Lady  of  the 
Slipper,”  in  1912,  also  produced 
"Bagdad”  as  a  colorful  excerpt. 
Rudolf  Friml’s  operetta,  “The  Fire¬ 
fly,”  libretto  by  Otto  Harbach,  later 
to  become  president  of  ASCAP 
and  who  then  spelled  his  name 
Hauerbach — produced  such  mem¬ 
orable  perennials  as  “Giannini 
Mia,”  “Love  Is  Like  a  Firefly,” 
“Sympathy”  and  “When  a  Maid 
Comes  Knocking  at  Your  Heart.” 

Paul  Lincke’s  “Siamese  Patrol” 
(original  German  title,  "Siame- 
siche  Wachtparade”..) ;  Abe  Holz- 
mann’s  military-march, .  two-step, 
“Spirit  of  Independence,”  the 
perennial  William  C.  Handy’s 
“Memphis  Blues,”  Charles  An- 
cliffe’s  “Nights  of  Gladness” 
(from  London);  W.  H.  Myddleton’s 
“Down  South,”  which  took  from 
1901,  when  first  published  by 
Hawkes  in  London,  to  1912,  to 
achieve  distinction,  were  among 
the  standout  instrumental  num¬ 
bers.  They  are  now  standards. 
Likewise,  on  a  delayed  take,  the 
Jack  Judge-Harry  H.  Williams 
number,  “It’s  a  Long  Way  to  Tip-., 
perary,”  while  cradled  in  1912, 
wasn’t  to  click  until  a  couple  of 
years  later  as  a  war  song  when  the 
English  tommies  took  it  up. 

An  abortive  attempt  by  Senator 
Champ  Clark  to  utilize  “They  Got¬ 
ta  Quick  Kickin’  My  Dawg 
Aroun’  ”  as  a  campaign  song  in  his 
unsuccessful  bid  for  the  Presiden¬ 
tial  nomination,  put  some  kind  of 


spotlight  on  that  novelty  number, 
which  was  written  by  Webb  M. 
Oungst  and  Cy  Perkins. 

In  1913,  Alfred  Bryan  and  Fred 
Fisher  wrote  “Peg  O’  My  Heart,” 
a  title  inspired  by  the  great  1912 
comedy  of  the  same  name,  which 
playwright  J.  Hartley  Manners  had 
written  for  his  wife,  Laurette  Tay¬ 
lor,  who  before  her  death  in  1946 
came  to  renewed  stardom  in  the 
1944  Pulitzer  Prize  play,  “The 
Glass  Menagerie,”  by  Tennessee 
Williams.  Her  daughter  later  wrote 
a  frank  and  revealing  biography, 
"Laurette.”  Incidentally,  "Peg  O’ 
My  Heart”  was  perhaps  the  pio¬ 
neering  “Theme  Song”  of  the 
music  biz. 

Bryan,  the  son  of  a  clergyman, 
is  the  author  of  countless  Tin  Pan 
Alley  songs  and,  as  recently  as 
1952,  he  signed  a  “lifetime”  con¬ 
tract  with  Irving  Caesar’s  rhusic 
publishing  company.  , 

Fisher  was  a  legend  in  his  own 
time,  a  volatile  German-American 
whose  linguistic  malapropisms 
didn’t  impair  his  skill  as  a  song 
artificer.  He  met  an  untimely 
death  by  his  own  hand  in  1942, 
leaving  behind  daughter  Doris 
Fisher,  a  successful  songwriter,  and 
two  sons,  Marvin  and  Danny, 
.who  with  the  widow,  Anna,  ad¬ 
minister  some  of  the  Fisher  song 
properties.  Fisher,  “pere,  is  per¬ 
haps  best  renowned,  in  the  music 
business  as  having  declared,  in 
serious  mien,  during  the  first  “Hol¬ 
lywood  gold  rush”  in  1929,  when 
the  filmusical  vogue  brought  a  flock 
of  Tin  Pan  Alleyites  to  the  Coast, 
that  “Hollywood  is  making  a  mis¬ 
take  in  buying  Dubin  &  Warren, 
Cole  Porter.  Rodgers  &  Hart,  and 
Irving  Berlin  because  in  me  they 
got  not  only  all  of  them  but  also 
Schubert,  Beethoven,  Chopin  and 
Bach.”  This  was  predicated  on 
Fisher’s  well  known  penchant  for 
“adapting”  melodies  from  the  clas¬ 
sics  into  pop  song  hits. 

The  1913  Broadway  legit  season 
was  thriving  with  Rudolf  Friml’s 
“High  Jinks,”  Julia  Sanderson  in 
“The  Sunshine  Girl,”  Emmerich 
Kalman’s  “Sari,”  and  Victor  Her¬ 
bert’s  “Sweethearts.” 

With  “Alexander’s  Ragtime 
Band”  having  established  him  but 
two  short  years  before,  Irving.  Ber¬ 
lin  and  Ted  Snyder  joined  forces 
to  become  part  of  the  (Henry) 
Waterson,  Berlin  &  Snyder  Co. 
"Alexander’s  Ragtime  Band”  had 
been  published  originally  by  Sny¬ 
der,  and  in  the  interim  period  Ber¬ 
lin  didn’t  mind  collaborating,  but 
almost  from  1913  he  started  be¬ 
coming  America’s  foremost  words 
&  music  man. 

1  Future  Show  Biz  Greats  | 

Tin  Pan  Alley  annals  disclosed 
some  other  interesting  items  in 
1913.  Showmen  who  were  to  be 
even  more  renowned  in  Holly¬ 
wood  arid  on  Broadway  as  film  di¬ 
rectors,  musical  comedy  stars, 
legit  producers  and  the  like,  start¬ 
ed  writing  songs.  Famed  film  pro¬ 
ducer-writer  Victor  Schertzinger, 
for  example,  solo-authored  “Mar- 
cheta”  which,  incidentally,  took 
some  time  after  1913  to  grow  into 
popularity.  Joseph  Cawthorn,  the 
musical  comedy  funnyman,  wrote 
the  words  to  “You  Can’t  Play 
Every  Instrument  in  the  Band” 
(which  he  introduced  in  “The  Sun¬ 


shine  Girl”)  and  which  show,  with 
music  by  Paul  Rubens,  introduced 
Vernon  &  Irene  Castle,  and  a  new 
singing  star,  Julia  Sanderson  (later 
to  co-star  with  her  husband,  Frank 
Crumit).  The  Castles’  “turkey 
trot”  was  a  sensation,  and  his  terp- 
ing  the  tango  with  Miss  Sanderson 
was  a  musicomedy  departure — it 
eliminated  the  waltz  vogue  and 
gave  impetus  to  “western  world” 
dance  innovations.  Oh  yes,  one 
John  L.  Golden — later  to  become 
the  dean  of  Broadway  legit  produc¬ 
ers  (he  died  in  1955)  wrote  the 
melody. 

Earl  Carroll,  whose  “Vanities” 
were  to  become  a  Broadway  land¬ 
mark,  wrote  “Isle  d’Amour,”  to 
Leo  Edwards’  melody  (he  was  Gus 
Edwards’  brother)  and  it  was  in¬ 
troduced  in  the  “Ziegfeld  Follies 
of  1913.”  Otto  Harbach  did  the 
libretto  for  Rudolf  Friml’s  “Hi 
Jinks.”  Henry  Fink  and  A1  Pian- 
|  tadosi  turned  out  that  lachrymose 
“Curse  of  an  Aching  Heart”;  A.  G. 
Villoldo’s  Argentine  tango,  “El 
Choclo,”  was  to  become  a  long¬ 
time  standard;  “Ballin’  the  Jack,” 
by  Jim  Burris  and  Chris  Smith, 
which  Danny  Kaye  revived  only  re¬ 
cently,  is  a  1913  creation;  and  the 
automobile  vogue  inspired  the 
counterpart  of  “On  a  Bicycle  Built 
for  Two”  via  Grant  Clarke,  Edgar 
Leslie  and  Maurice  Abrahams’ 
“He’d  Have  to  Get  Out  and  Get 
Under  to  Fix  Up  His  Automobile.” 

Another  future  Broadway  pro¬ 
ducer  who  started  writing  lyrics 
was  Oliver  Morosco,  with  “My 
Wonderful  Dream  Girl”  to  Victor 
Schertzinger’s  melody.  Silvio  Hein 
composed  “The  Beauty  Shop,”  legit 
musical  with  libretto  by  Benjamin 
Hapgood  Burt.  Harry  Puck,  broth¬ 
er  of  Eva  Puck,  legit  comedienne, 
was  also  a  Broadway  musical  com¬ 
edy  juvenile  when  not  songsmith- 
ing  with  Bert  Kalmar.  The  Kal¬ 
mar  &  Puck  Music  Co.  later  gave 
way  to  Kalmar  &  (Harry)  Ruby 
partnership. 

Tin  Pan  Alley  Reflects 
Pacifist  Mood  in  1915 

Prior  to  America’s  entry  into 
the  First  World  War,  Alfred  Bryan, 
the  lyricist  whose  “Peg  O’  My 
Heart”  was  of  another  genre,  and 
A1  Piantadosi  pandered  to  the  pop-; 
ular  pacifist  sentiment  with  “I 
Didn’t  Raise  My  Boy  to  Be  a  Sol¬ 
dier.”  The  fact  that  a  year  later 
the  sentiment  veered  to  another 
tack,  and  songs  like  “I  Am  Proud 
To  Be  The  Mother  of  A  Soldier 
Boy,”  and  our  active  participation 
in  1917  sparked  by  George  M. 
Cohan’s  immortal  “Over  There,” 
along  with  “Rose  Of  No  Man’s 
Land,”  “My  Belgian  Rose,”  “Lafa¬ 
yette,  We  Hear  You  Calling,”  “Lib¬ 
erty  Bell — It’s  Time  To  Ring 
Again,”  “Lorraine — My  Beautiful 
Alsace  Lorraine,”  “Goodbye  Broad¬ 
way,  Hello  France!”  “Au..Revoir, 
But  Not  Good-Bye  Soldier  Boy,” 
“When  Yankee  Doodle  Learns  to 
Parlez-Vous  Francais” — and  the 
like — was  evidence  of  the  chame¬ 
leon  changes  that  can  come  with 
the  shifting  tides  of  nationalistic 
thinking. 

War  jitters  put  new  accent  on 
home  and  mother  songs.  Howard 
Johnson  and  Theodore  (Teddy) 
Morse  clicked  with  “M-O-T-H-E-R” 
(A  Word  That  Means  the  World  To 
Me);  Sam  M.  Lewis  and  George 
W.  Meyer  followed  it  with  “My 
Mother’s  Rosary”;  and  Joe  Good¬ 
win  and  A1  Piantadosi  were  not*  to 
be  outdone  so  they  contrived 
“What  A  Wonderful  Mother  You’d 
Be.” 

Recent  years  saw  a  cycle  of  in¬ 
strumental  hits  such  as  “Blue 
Tango,”  “Terry’s  Theme”  from 
“Limelight,”  “Ruby,”  “Melba 


Came  1917.  We  were  in  it. 

General  John  J.  (Blackjack) 
Pershing  was  shifted  from  a  musi¬ 
cal  comedy  Mexican  war  against 
the  rebellious  Pancho  Villa  to  head 
the-AEF. 

Sister  Susie  starting  sewing 
socks  for  soldiers  and  sailors, 
sweethearts  were  importuning 
their  doughboy  heroes  to  beware 
of  those  French  mamzelles,  the 
home-front  was  doing  its  bit  with 


Waltz,”  “Song  From  The*  Moulin 
Rouge,”  “Holiday  For  Strings,” 
“Song  From  Desiree,”  but  1915 
also  produced  some  perennials 
such  as  “By  Heck,”  by  S.  R.  Henry 
(nom-de-plume  for  Henry  R. 
Stern).,  published  by  his  brother 
Joseph  W.  Stern  &  Co.  (later 
merged  into  the  Edward  B.  Marks 
Music  Corp.).  “Canadian  Capers,” 
by  Gus  Chandler,  Bert  White  and 
Henry  Cohen,  is  another  instru¬ 
mental  standard,  as  is  Edward  B. 
Claypoole’s  "Ragging  The  Scale.” 

|  Hawaiian  and  Dixie  Vogues  [ 

The  Hawaiian  vogue  was  in  the 
making.  Bert  Kalmar,  who  fash¬ 
ioned  “Hello,  Hawaii.  How  Are 
You?”  with  Edgar  Leslie  and  Jean 
Schwartz,  never  got  to  see  the 
beach  of  Waikiki;  and  when  his  fu¬ 
ture  collaborator,  Harry  Ruby, 
finally  made  the  trip  to  hula-land 
he  wondered  “what  were  we  get¬ 
ting  excited  about?” 

But  like  the  Dixie  songsmith 
who  yearns  for  his  mammy  and 
the  Swanee,  the  songsmiths  of  the 
period  were  gravitating  to  places 
as  far  afield  as  Dublin,  “Araby” 
(Irving  Berlin),  Tennessee.  Frisco, 
Nevada,'  “Ireland  Is  Ireland  To 
Me”  (by  Fiske  O’Hara,  J.  Keirn 
Brennan  and  Ernest  R.  Ball),  Hol¬ 
land.  Siam,  “Song  Of  The  Is¬ 
lands”  (more  Hawaiian).  Norway, 
“Neapolitan  Love  Song”  (Henry 
Blossom  and  Victor  Herbert),  and 
Kentucky. 

Less  frivolous  was  Irving  Ber¬ 
lin  “When  I  Leave  The  World  Be¬ 
hind,”  which  was  inspired  by  a 
poor  man’s  will,  with  his  lyrical 
thoughts  incorporated  into  the 
ballad. 

This  .  was  still  pre-Hollywood — ■ 
sq.  periodically,  song  preachments, 
such  as  Howard  Johnson  and  Fred 
Fisher’s  “There’s  A  Broken  Heart 
For  Every  Light  On  Broadway,” 
would  crop  up. 

From  England  came  Albert  W. 
Ketelbey’s  “In  A  Monastery  Gar¬ 
den”  (his  “In  A  Persian  Market” 
came  later)  and  “Keep  The  Home- 
Fires  Burning,”  by  Lena  Guilbert 
Ford  and  music  by  Ivor  Novello, 
which  took  on  a  wartime  connota¬ 
tion  with  the  years.  So  did  another 
origination,  “Pack  Up  Your  Trou¬ 
bles  In  Your  Old  Kitbag  And 
Smile,  Smile,  Smile”  ( by  George 
Asaf  and  Felix  Powell). 

Meantime,  as  hyphenated-Ameri- 
cans  became  more  and  more  faced 
with  German  or  British  sympathy 
problems,  Thomas  Hoier  and 
James  Morgan  cautioned  “Don’t 
Bite  The  Hand  That’s  Feeding 
You.”  And  in  forthright  Yankee- 
Doodle-Dandy  patriotism  Edgar 
Leslie  and  Archie  Gottler  gave 
voice  to  “America  I  Love  You.” 

.  But  as  Uncle  Sam  loaned  $500,- 
000,000  to  Great  Britain  and 
France,  William  Jennings  Bryan, 
in  protest  of  President  Wilson’s 
“aggressive”  notes  to  Germany,  re¬ 
signed  as  Secretary  of  State.  Al¬ 
ready  the  tide  was  turning  to  the 
accompaniment  of  martial — and 
musical — strains. 

From  World  War  I  on.  a  ma¬ 
turing  and  improving  of  song 
values  asserted  themselves — box 
herewith  gives,  by  title,  illustra¬ 
tions  thereof. 

It  was  the  beginning  of  the  gold¬ 
en  age  of  musical  comedy  and,  as 
the  Continental  operetta,  with  its 
dominant  Viennese  “waltz  king” 
vogue,  segued  into  purer  American 
forms,  the  scores  became  spright- 
lier  and  more  idiomatically  Amer¬ 
ican.  The  never-never  land  gave 
way  to  a  form  of  libretto  realism, 
although  it  was  not  to  achieve  its 
present  standard  of  maturity  until 
another  World  War  was  to  become 
part  of  history,  viz.,  “Oklahoma!” 
“Carousel”  and  “South  Pacific.” 


meatless,  wheatless,  fuel-less  and 
other  conservation  measures,  Lib¬ 
erty  Loan  bonds  drives  were  em¬ 
ceed  by  show  biz  greats. 

George  M.  Cohan  sparked  the 
whole  thing  with  his  classic  “Over 
There.”  For  this,  the  Yankee 
Doodle  Dandy  received  the  Con¬ 
gressional  Medal  of  Honor,  the 
only  songsmith  so  honored. 

No  war  song  in  our  time  has 
equalled  this.  There  have  been 
some  great  and  memorable  songs 


Some  Fancy  ASCAP  Figures 


ASCAP’s  (estimated)  1955  dividend  of  $20,000,000  represents  a 
100f;o  increase  in  five  years  (the  1950  divvy  was  $10,000,000)  and 
almost  a  four-time  increase  in  the  last  15  years,  compared  to  the 
1940  dividend  of  $5,455,000. 

Result  is  that  ASCAP  music  publishers,  who  would  listen  to  buy¬ 
out  offers  of  five  times  their  last  dividend,  now  peg  any  “talking 
stage”  money  at  10  times  the  divvy.  For  example,  a  publisher 
whose  catalog  is  worth  $100,000  annually  in  ASCAP  income  might 
have  been  interested  in  selling  out  for  a  half-million;  now  he  asks 
$1,000,000.  A  publisher  whose  catalog  yields  him  $400,000  an¬ 
nually  was  interested  at  one  time  in  a  $2,000,000  sellout,  now  wants 
10  times  the  400G  or  $4,000,000. 

ASCAP’s  income  has  pyramided  from  the  first  $81,000  dividend, 
in  1921,  to  over  $5,000,000  in  1940,  but  dipped  to  $2,862,000  in  1941 
(the  result  of  the  1940  BMI  battle  and  radio’s  blackout  of  ASCAP 
tunes),  topped  $6,000,000  in  ’44;  stayed  in  the  $7,000,000  bracket 
for  the  next  three  years  until  hitting  $8,000,000  in  1948. 

The  first  year  after  Federal  Judge  Vincent  L.  Leibell’s  decision 
outlawing  the  Society’s  collection  of  the  theatre  seat  tax  from  ex¬ 
hibitors  saw  1949  dipping  to  a  .  $7, 500, 000  dividend  but  from  1950 
on,  thanks  to  the  new  television  income,  ASCAP’s  divvies  went 
from  $10,000,000  to  $11,500,000  in  1951;  $13,000,000  in  ’52;  $14,- 
400,000  in  ’53;  $16,000,000  in  ’54. 


With  U.S.  Entry  Into  World  War  I, 
Cohan ’s  ‘ Over  There  ’  Rouses  Nation 


— 1_— W  r  A  M.  ii  Vlim  4  Ukliu  T^ipUX  y 


c’s 


Music  Biz 


(Continued  from  page  350) 
of  wartime  sentiment  and  spirit, 
but  none  so  compelling  as  Cohan’s. 

Irving  Berlin  humorously  treat¬ 
ed  “Oh  How  I  Hate  To  Get  Up  In 
The  Morning.”  The  British  gave 
us  “There’s  A  Long,  Long  Trail  A- 
Winding”  and  “Pack  Up  Your 
Troubles  In  Your  Old  Kitbag.” 
The  French  gave  us  “Madelon.” 

A  quarterof-a-century  later  we 
“adapted”  from  the  Nazis  their 
“Lili  Marlene”  as  a  sort  of  across- 
the-lines  war  song.  But  Cohan  told 
it  all  with  “and  we  won’t  be  back 
until  it’s  over  Over  There!” 

Vaudeville  was  in  its  heyday. 
Some  25,000  performers  in  4,000 
vaude  theatres  of  all  kinds  were 
touring  the  length  and  breadth  of 
America.  The  Palace  was  the  pot 
of  gold  at  the  end  of  the  vaudevil- 
lian’s  rainbow.  It  those  days,  a 
Keith  or  Orpheum  route  meant  be¬ 
ing  “booked  solid”  for  40  weeks. 
“Landing”  a  plug  with  such  an  act 
was  a  Tin  Pan  Alley  annuity. 

Developing  Jazz  Age 

Preshadows  1920s  Era 

Even  with  World  War  I  still  on, 
the  Jazz  Age  was  in  the  making. 
The  Original  Dixieland  Jazz  Band, 
headed  by  N.  J.  (Nick)  LaRocca, 
was  beginning  to  be  heard.  Their 
creations,  “Tiger  Rag,”  “Livery 
Stable  Blues,”  their  versions  of  the 
“St.  Louis  Blues,”  were  forerun¬ 
ners  of  Paul  Whiteman’s  suaver 
jazz.  “Pops”  called  it  symphonic 
syncopation,  even  when  he  deliv¬ 
ered  “Wang  Wang  Blues”  and  the 
like.  It  was  not  until  1924  that 
Whiteman  made  a  lady  out  of  jazz 
with  his  now  historic  concert  at 
New  York’s  Aeolian  Hall  when  he 


|  introduced  George  Gershwin’s 
[  Rhapsody  In  Blue.” 

But  the  pre-World  War  I  years 
resulted  in  a  more  hectic  brand  of 
jazz,  originally  spelled  jass  and 
later  jaz.  It  was  cradled  in  New 
Orleans’  Basin  Street,  which 
birthed  King  Oliver  and  Louis 
Armstrong,  and  Memphis’  Beale 
Street,  and  was  developed  in  Chi¬ 
cago.  The  barrelhouse  motif  had 
its  echoes  in  New  York,  although, 
coincidentally,  the  svelter  synco¬ 
pated  strains  of  Art  Hickman  were 
being  heard  from  San  Francisco, 
soon  followed  by  another  Coastite, 
Paul  Whiteman,  who  capitalized  on 
Hickman’s  pioneering. 

Amidst  the  Dixieland  Jazz 
Band’s  brand  of  “Tiger  Rag”  and 
kindred  syncopation,  the  Broad¬ 
way  cabarets— the  nite  club  billing 
is  a  post-Prohibition  evolution — 
were  purveying  an  alchemy  of  jazz 
with  Hawaiian  and  shimmy  danc¬ 
ing.  Bee  Palmer  and  Gilda  Gray 
were  the  shimmy  exponents.  Bert 
Williams,  the  great  Negro  comic, 
was  regaling  “Ziegfeld  Follies”  au¬ 
diences  with  his  plea,  “I  Wish  I 
Could  Shimmy  Like  My  Sister 
Kate.”  Sophie  Tucker,  Earl  Ful¬ 
ler,  Ted  Lewis,  Dick  Himber  and 
Ban-Joe  Wallace  were  jazz  expo¬ 
nents  of  the  Reisenweber’s  genre. 
Doraldina  brought  another  brand 
of  hip-swinging  to  the  Main  Stem 
in  the  guise  of  the  hula. 

|  Lighter  War  Song  Echoes  1 

While  the  shimmy  (Spencer  Wil¬ 
liams'  “Shim-Me-Sha-Wabble”  and 
“The  Bombo-Shay,”  by  Henry 
Creamer,  Henry  Lewis  and  Turner 
Layton)  and  jazz  were  in  the  mak¬ 
ing,  wartime  overtones  were  still 
being  heard,  albeit  in  a  lighter 
vein.  These  ran  the  gamut  from 


TIN  PAN  ALLEY  JINGLES 

[Circa  1908 ] 

By  WILLIAM  JEROME 

( Composite  excerpts  from  Billy  Jerome’s  columns  in  the  pioneer 
days  of  Variety,  and  also  the  pioneer  days  of  the  music  biz  when  Tin 
Pan  Alley  was  on  New  York’s  West  28 th  St.  Billy  Jerome,  one  of  the 
early  ASCAP  writer-members ,  was  the  original  publisher  of  George  M. 
Cohan’s  “ Over  There.”  His  wife,  Maude  Nugent  (Jerome),  songstress 
and  songwriter,  is.  still  living.  Some  of  the  intra-trade  cracks  about 
plugs,  double  sets  of  royalty  books  and  writer-publisher  relations  are 
still  standard  in  the  trade  although,  between  the  IBM  machines  and 
SPA’s  relations  with  the  publishers,  the  short-count  royalty  payoff  is 
not  as  rampant). 


A  good  advance  on  a  bad  song  is 
better  than  a  bad  statement  on  a 
good  one. 

The  best  way  to  write  a  good 
song  is  to  write  it. 

The  sweetest  music  on  earth — 
your  first  hit  on  a  hand  organ. 

The  songplugger  is  a  necessary 
evil. 

Loyalty  and  royalty  are  two 
things  almost  unknown  in  song- 
land. 

One  song  in  a  Broadway  show  is 
worth  50  on  the  Bowery. 

Did  anyone  ever  see  the  right  set 
of  books? 

Notice: — Songwriters  will  kindly 
keep  out  of  the  shipping  depart¬ 
ment. 

Songwriting  with  some  writers  is 
a  business — with  others  it’s  a  dis¬ 
ease. 

If  it’s  a  hit;  it’s  a  .  great  song: 
if  it’s  a  failure,  blame  it  on  the 
publisher. 

I’d  like  to  have  10%  of  what’s 
spent  on  the  dead  ones. 

It’s  a  wise  song  that  knows  who 
Wrote  it. 

Few  songwriters  are  called;  but 
all  melodies  are  chosen. 

All  songwriters  are  great;  but 
some  are  greater  than  others. 

It’s  a  great  melody;  I  wonder 
what  I  took  it  from?  (1908,  Re¬ 
member!) 

There  is  no  such  thing  as  inspi¬ 
ration — songwriting  is  a  trade. 

In  a  ballad  the  music  is  every¬ 
thing;  in  a  comic  song  the  words — 
you  can’t  make  people  laugh  with 
music. 

The  fellow  who  wrote  the  “Star- 
Spangled  Banner”  didn't  get  any¬ 
thing. 

Imagine  giving  yourself  a  wrong 
statement.  But  I  know  a  “writer” 
-once— PUBLISHER  NOW— who 
fooled  his  own  self  on  the  books 


after  trying  the  new  line  for  six 
months. 

Simon  Legree  would  have  made 
a  great  publisher. 

Never  judge  a  song  by  the  title 
page.  Some  title  pages  are  beau¬ 
tiful. 

Wise  songwriters  make  wise  con¬ 
tracts. 

Some  songs  are  written;  others 
are  rotten. 

Songwriters  are  like  a  lot  of  chil¬ 
dren;  every  new  song  is  a  toy. 

It’s  hard  to  make  a  bad  song  be¬ 
have. 

Royalties  are  due  some  time  be¬ 
tween  Christmas  and  New  Year. 
Don’t  buy  presents  until  you  get 
your  statement. 

The  writer  who  said  he  would 
rather  write  the  nation’s  songs 
than  be  President  must  have  pub¬ 
lished  his  own  song. 

A  songwriter  is  known  by  the 
publisher  he  keeps. 

Ever  hear  of  burglars  robbing  a 
music  house?  Burglars  know  bet¬ 
ter. 

Songsmiths  take  notice!  Louis 
Bernstein  is  about  to  open  a  new 
publishing  house.  Louis  says  there 
is  more  money  in  music  than  there 
is  in  real  estate. 

A  good  title  never  saved  a  bad 
song,  and  a  bad  title  never  killed  a 
good  one. 

Tin  Pan  Alley  is  now  bounded 
on  the  north  by  Gus  Edwards  and  j 
on  the  south  by  Helf  &  Hager. 

Familiarity  in  music  breeds  sue- ' 
cess.  I 

The  newspaper  poet  who  loves 
to  “kid”  the  popular  songwriter  is  ! 
generally  a  big  laugh  when  he  tries 
the  same  line  of  work.  This  also 
goes  for  the  popular  songwriter 
who  tries  to  write  newspaper 
poetry. 

The  third  anniversary  number  of 
Variety  was  the  .one  big  headline 
attraction  with  the  residents  of  the 
Alley  last  week.  It  certainly  made 
more  than  good  and  is  booked  up 
solid  for  the  season.  Some  paper. 


I  “Bring  Back  My  Daddy  To  Me”  to 
“I  Don’t  Want  To  Get  Well”  (I’m 
In  Love  With  A  Beautiful  Nurse).” 

Although  there  was  a  directive 
against  “homecoming”  songs,  Oley 
Speaks  and  John  Hay's  “When  The 
Boys  Come  Home”  struck  popular 
fancy.  In  some  cases,  the  pop  songs 
played  on  geographical  happen¬ 
stances  for  comedy  values,  such  as 
“We’ll  Knock  The  Heligo-Into 
Heligo-Ou.t  Of  Heligoland!”  by 
John  O’Brien  and  Theodore  F. 
Morse.  In  another  idiom,  Morse 
“collaborated”  with  (Sir)  Arthur 
Sullivan  by  utilizing  the  tenor 
strain,  “Come,  friends,  who  plough 
the  sea,”  of  the  song  and  chorus 
“With  catlike  tread”  in  Act  II  of 
Gilbert  &  Sullivan’s  operetta,  “The 
Pirates  Of  Penzance,”  and  came 
up  with  “Hail,  Hail,  The  Gang's 
All  Here, ’’.words  by  D.  A.  Esrom 
(Morse,  reversed;  D.  for  Dorothy 
Morse,  his  wife).  When  Irving 
Berlin  contrived  “Ren  G.  May” 
(Germany),  he  must  have  set  a 
pattern  for  scrambled  noms-de- 
plume,  as  witness  “Indianaola,” 
that  excellent  1917  instrumental  by 
S.  R.  Henry  (nee  Henry  R.  Stern) 
and  D.  Onivas  (pseudonym  for 
Domenico  Savino). 

‘Nut/  Novelty,  Biblical 
Song  Cycles  Coincided 

The  novelty  song,  the  nut  song 
and  the  Biblical  (or  spiritual)  vied 
with  each  other,  undoubtedly  for 
yery  good  reasons.  The  religioso 
song  cycle  has  always  followed 
war  and  catastrophe,  and  by  the 
same  token  the  sheer  escapist 
songs  are  the  natural  aftermath 
of  times  of  stress.  Thus,  from 
England  came  the  beautiful  ballad, 
“The  Bells  Of  St.  Mary’s,”  by 
Douglas  Furber .  and  A.  Emmett 
Adams,  while  John  Prindle  Scott’s 
“Come,  Ye  Blessed”  and  “Repent 
Ye,”  and  H.  T.  Burleigh’s  fine 
Negro  spirituals  were  offsets  to  the 
lighter  stuff.  (History  repeated 
itself  with  the  religioso  songs  of 
post-World  War  II). 

The  novelty  songs  included 
“Give  Me  The  Moonlight,  Give  Me 
The  Girl  (And  Leave  The  Rest  To 
Me),”  “In  San  Domingo,”  Shelton 
Brooks’  “The  Darktown  Strutters’ 
Ball,”  L.  Wolfe  Gilbert  and  Ana- 
tole  Friedland's  “Lily  Of  The  Val¬ 
ley,”  “I’d  Love  To  Be  A  Monkey 
In  The  Zoo,”  “They  Go  Wild  Sim¬ 
ply  Wild  Over  Me,”  and  “Oh, 
Johnny,  Oh!” 

In  1918,  Geoffrey  O’Hara  came 
along  with  a  nonsense  song,  “K-K- 
K-Katy  (Beautiful  K-K-Katy),”  in 
an  era  when  the  world  wasn’t  beset 
with  minority  problems — the  ma¬ 
jor  problem  was  beating  the  Hun. 
Thus  stuttering  songs,  nut  songs, 
novelty  songs,  any  song  which, 
if  it  spoofed  anybody,  didn't  be¬ 
come  a  casus  belli  of  another  sort. 
Post-midcentury  we  can’t  be  as 
free  with  our  humor  for  fear  of 
hurting  somebody’s  feelings,  pride, 
race  or  something  else. 

Along  with  “K-K-K-Katy”  we  were 
exploring  “How’ya  Gonna  Keep 
’Em  Down  On  The  Farm  (After 
They’ve  Seen  Paree),”  and  already 
“Hinky-Dinky  Parley-Vous”  (also 
known  as  “Mademoiselle  From  Ar- 
mentieres”),  and  all  the  nostalgia 
of  the  Seine  atmosphere  were  fast 
moving  into  sentimental  retrospect 
as  the  tides  of  war  favored  the 
Allies. 

In  more  serious  vein,  Arthur 
A.  Penn’s  predecessor  to  his  ’‘Smil¬ 
in’  Through”  (1919)  were  “The 
Magic  Of  Your  Eyes”  and  "It’s  A 
Long  Lane  That  Has  No  Turning” 
(latter  in  collaboration  with  Man¬ 
uel  Klein).  English  poet  laureate 
John  Masefield  wrote  the  lyrics  for 
“Roadways,”  melody  by  John  Hop¬ 
kins  Densmorc,  and  “solid”  fox-  j 
trot  ballads,  also  spawned  in  1917, 
included  “Smiles,”  by  J.  Will  Cal- 
lahan  and  Lee  S.  Roberts;  “Some  J 
Sunday  Morning”  by  Gus  Kahn,  j 
Raymond  Egan  and  Richard  A. 
Whiting;  “All  The  World  Will  Be  l 
Jealous  Of  Me,”  by  A1  Dubin  and  ■ 
Ernest  R.  Ball;  Victor  Herbert  and 
Henry  Blossom’s  “Thine  Alone”  j 
(from  “Eileen”);  “For  Me  And  My  ! 
Gal,”  by  Edgar  Leslie,  E.  Ray  j 
Goetz  and  George  W.  Meyer; 
Jerome  Kern,  P.  G.  Wodehouse 
and  Guy  Bolton’s  “  'Til  The  Clouds  | 
Roll  By,”  Wodehouse  &  Kern's  j 
“The  Siren’s  Song”  and  the  title  1 
song  from  “Leave  It  To  Jane.”  I 

The  richest  operetta  fountain¬ 
head  was  the  “Maytime”  score,  by  1 


Sigmund  Romberg  and  Rida  John¬ 
son  Young,-  which  produced  “The 
Road  to  Paradise”  and  “Will  You 
Remember?”  which  is  perhaps  as 
well  known  as  “Sweetheart,  Sweet¬ 
heart.”* 

Harbach  and  Louis  A.  Hirsch’s 
“Going  Up,”  Harry  Graham  and 
Harold  .  Fraser-Simson’s  "The  Maid 
Of  The  Mountains,”  the  Shubert  re¬ 
vues,  “Robinson  Crusoe  Jr.”  (A1 
Jolson)  and  “The  Passing  Show 
of  1917,”  and  the  Anne  Caldwell- 
Ivan  Caryll  musical,  “Jack  O’  Lan¬ 
tern,”  likewise  contributed  richly 
to  the  musical  treasury  that  year. 
Irving  Berlin's  1917  standout  was 
“Whose  Little  Heart  Are  You 
Breaking  Now?” 

This  was  the  year  also  that  Bob 
Kaiser,  who  changed  his  name  to 
King  because  of  the  Germanic  con¬ 
notation,  and  who  was  better 
known  as  “Mary  Earl,”  wrote 
“Beautiful  Ohio,”  to  which  Ballard 
Macdonald  set  a  lyric.  Incident¬ 
ally,  “Mary  Earl”  was  the  first 
music  biz  nom-de-plume  which  is 
a  registered  trademark  owned  by 
a  music  publisher,  in  this  instance 
Shapiro,  Bernstein  &  Co.  Inc.  Hill 
&  Range  Music  also  has  a  con¬ 
tinued  byline  but  for  another  inlra- 
trade  reason. 

And  at  the  Century  Theatre,  for 
benefit  of  the  barracks  fund,  was 
“Yip  Yip  Yaphank,”  billed,  as  “mu¬ 
sical  mess  cooked  up  for  the  boys 
of  Camp  Upton  by  Sgt.  Irving  Ber¬ 
lin,”  whose  World  War  Two  show, 
“This  Is  The  Army,”  was  to  real¬ 
ize  some  $10,000,000  for  Army 


Emergency  Relief,  donated  100% 
by  later  civilian  Berlin. 

“Hindustan,”  “I’m  Always  Chas¬ 
ing  Rainbows,”  the  J.  Keirn  Bren-  „ 
nan-Ernest  R.  Ball  ballad  “Dear 
Little  Boy  of  Mine,”  “I  Hate  To 
Lose  You,”  “I’m  Sorry  I  Made  You 
Cry”  and  “Kisses”  were  among  the 
standard  foxtrot  and  waltz  bal¬ 
lads.  “Kisses”  was  in  the  cycle 
of  “Smiles,”  “Tears”  and  “Blues 
(My  Naughty  Sweetie  Gives  To 
Me).” 

Just  as  “Ja-Da,”  a  novelty  song, 
was  in  the  vaudeville  idiom  of 
“Lily  Of  The  Valley,”  a  type  of 
“nut”  number  hard  to  produce  or 
project  into  mass  popularity,  but 
a  standout  when  it  does,  as  witness 
“Barney  Google,”  “Y-Y-You  T-T- 
Tell  Her,  I  S-S-Stutter,”  and  the 
like. 

This  became  an  historical  year 
as  it  segued  into  the  official  be¬ 
ginning  of  Voldsteadism  on  Jan. 
16,  1919,  an  Ignoble  Experiment 
that  was  to  last  over  a  decade  and 
to  produce  an  Era  of  Wonderful 
Nonsense  which,  paradoxically,  en¬ 
riched  the  country  in  many  re¬ 
spects. 

“Hooch”  became  an  idiom  of  the 
day,  as  Volsteadism  loomed  around 
the  corner.  Women  wore  towering 
hat  creations,  “bellboy”  chapeaux 
turned  down  over  one  eye'. 

Vet  songsmiths  Billy  Jerome  and 
Jack  Mahoney  were  hyper-pessi¬ 
mistic  that  “Every  Day  Will  Be 
Sunday  When  The  Town  Goes 
Dry.”  Instead,  America  embarked 
on  a  national  binge  that  was  to  end 
with  an  economic  hangover  when 
FDR  came  into  the  White  House. 


1920  Was  To  Prove ‘Golden  Age  of  The 
Music  Business’ ;Terrific  Catalogs 


Most  of  the  “popular  standards” 
of  today  seem  to  stem  from  the 
1920s,  regarded  by  many  as  the 
Golden  Age  of  the  Music  Business, 
not  excluding  musical  comedies. 
For  this  was  the  era,  too,  of  George 
and  Ira  Gershwin,  Rodgers  &  Hart, 
DeSylva,  Brown  &  Henderson,  Irv¬ 
ing  Berlin  (although  it’s  always  his 
era),  Dietz  &  Schwartz,  Jimmy 
Hanley  &  Eddie  Dowling. 

It  was  the  era  of  progressive 
musicomedy  producers  like  Aarons 
&  Freedley,  Schwab  &  Mandel, 
George  White,  Earl  Carroll,  Flor- 
enz  Ziegfeld  Jr.,  the  Theatre  Guild, 
Max  Gordon,  et  al. 

It  was  the  era  of  the  band  vogue, 
and  the  bands  rode  with  the  radio 
craze.  Somehow  the  songs  of  that 
period  had  stronger  band  identifi¬ 
cation  than  even  some  of  the  more 
recent  disk  pops  with  the  vocalists 
— and  this,  of  course,  is  perhaps 
one  of  the  most  significant  evolu¬ 
tions  in  the  music  business.  More 
on  that  anon. 

But  somehow  “Nola”  and  Vincent 
Lopez  were  as  synonymous  as  Paul 
Whiteman’s  orchestra  playing  and 
Henry  Busse  trumpeting  “Wang 
Wang  Blues,”  “Three  O’Clock  In 
The  Morning,”  “Whispering,”  “Jap¬ 
anese  Sandman,”  “Valencia.” 

This  was  the  golden  age  of  Fan- 
chon  &  Marco  units  and  Publix 
units,  and  stage  presentations  all 
over  the  map,  with  house  produc¬ 
ers,  name  stage-  and  show-bands, 
and  frequently  also  organists  (Mr. 
and  Mrs.  Jesse  Crawford,  Milton 
Slosser,  et  al.),  with  their  com¬ 
munity  sings- — all  ..great  plugs. 
Even  the  Max  Fleischer  “bouncing 
ball”  cartoons  were  designed  for 
song  exploitation,  with  the  audi¬ 
ences  participating  in  gang  sing¬ 
ing. 

There  was  also  a  warmer  con¬ 
cept  even  in  the  “message”  and 
“topical”  songs.  The  banal  “God 
Needed  A  Song  Bird  In  Heaven,  So 
He  Took  Caruso  Away”  was  born  of 
the  same  bathos  as  “Sleepy  Time 
Gal,”  “Just  A  Girl  That  Men  For¬ 
get”  and  “Broadway  Rose.” 

“Caruso”  is  of  the  genre  of  “top¬ 
ical”  songs  which  spawned  “Wreck 
of  the  97”  and  which,  in  later 
years,  seemed  to  be  the  legacy  al¬ 
most  exclusively  of  the  hillbillies, 
viz.,  “Death  of  Floyd  Collins”  and 
“Prisoner’s  Song.” 

The  other  three  titles  were  the 
Prohibition  counterpart  of  "Bird 
In  A  Gilded  Cage”  and  sought  to 
bring  to  sense  the  Speakeasy  Era’s 
hipflask-totin’  flappers  and  the 
Stutz  Bearcat,  raccoon  and  ukulele 
flippers— the  Joe  College  set  of 


well-to-do  families  whose  forays 
from  Princeton,  Cambridge  and 
New  Haven  made  Manhattan  week¬ 
ends  in  the  class  speaks  something 
of  an  adventure. 

Even  Lindbergh  inspired  only  a 
tired  “Lucky  Lindy”  ditto,  and 
the  “lindy  hop”  of  today  is  merely 
a  label  for  a  jitterbug  dance  style 
which  could  have  been  called  any¬ 
thing  else,  for  all  its  identification 
with  the  aviator. 

Hollywood  Launches 

Theme  Song  Cycle 

In  the  mid-’20s  “theme”  songs 
were  the  fashion.  Slick  scores  were 
fashioned  for  live  orchestral  ac¬ 
companiment  to  the  screen’s  ac¬ 
tion.  There  was  no  sound  synchro¬ 
nization  yet,  and  gradually  the  the¬ 
matic  music,  from  the  stock  ar¬ 
rangements  of  the  old-school  nick¬ 
elodeon  “pianner  player,”  had 
been  developed  by  showmen-maes- 
tros  like  Dr.  Hugo  Riesenfeld, 
Boris  Morros,  Irvin  Talbot  and 
Erno  Rapee. 

Rapee  and  Lew  Pollack  com¬ 
posed  two  of  the  most  memorable 
theme  songs.  “Charmaine”  was  in¬ 
spired  by  the  French  heroine  of 
Fox’s  “What  Price  Glory?”  (Vic¬ 
tor  McLaglen,  Edmund  Lowe  and 
Dolores  del  Rio),  and  “Diane”  like¬ 
wise  gave  the  film  version  of 
“Seventh  Heaven”  fine  musical  set¬ 
ting.  A  year  later  their  “Angela 
Mia”  (for  “Street  Angel”)  hit  a 
vogue,  but  in  the  earlier  cycle  L. 
Wolfe  Gilbert  and  Mabel  Wayne’s 
“Ramona,”  as  background  to  the 
Helen  Hunt  Jackson  celluloid  saga 
of  the  same  name,  was  standout. 
Gilbert  and  Nathaniel  Shilkret  also 
wrote  the  memorable  “Jeannine,  I 
Dream  Of  Lilac  Time,”  still  an¬ 
other  thematic,  for  the  “Lilac 
Time”  film  feature. 

It  was  considered  good  exploita¬ 
tion  and  definitely  good  boxoffice 
to  have  a  “theme  song”  suggest 
the  film  title,  and  was  only  curbed 
— although  later  revived  and  still 
current — when  some  of  the  “theme 
song”  titles  got  ridiculous.  It 
reached  its  nadir  when  a  Norma 
Talmadge  film,  “A  Woman  Dis¬ 
puted,”  “inspired”  “Woman  Dis¬ 
puted,  I  Love  You”;  and  the 
clincher  was  a  virile  George  Ban¬ 
croft  film,  “My  Dynamite  Man,” 
which  “inspired”  that  epic  of  ro¬ 
mance,  “Dynamite  Man,  I .  Love 
You.” 

The  beautiful  ballads  came  as 
welcome  contrast  to  the  hectic  era 
of  speaks,  beer  barons,  hipflasks, 
(Continued  on  page  358) 
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raccoon  coats,  sheiks  and  shebas, 
the  Charleston,  the  Black  Bottom 
and  the  Varsity  Drag.  This  was 
the  era  of  hotcha  Harlemania,  key¬ 
hole  gossipers,  Peaches  and  Daddy 
Browning,  Dutch  Schultz  and  A1 

Capone. _ 

J _  Jazz  Age  in  High _ | 

The  Era  of  Wonderful  Nonsense 
was  really  in  high,  but  the  folksy 
things  will  always  be  with  us. 
American  proved  that  in  its  heart¬ 
warming  reception  for  "My  Blue 
Heaven,”  a  pop  ballad  written  by 
vaudevillian  -  songwriter  George 
Whiting  (long  partnered  with 
Sadie  Burt)  and  the  late  great 
Walter  Donaldson.  Gene  Austin, 
who  has  since  gone  to  Hollywood 
as  a  geeter-twanging  cowboy  star, 
sold  1,000,000  Victor  records  of 
"My  Blue  Heaven,”  enough  to  buy 
himself  a  yacht.  It  has  since  gone 
up  to  3,000,000  platters, 

Broadway  play  hits  included  the 
fabulous  “Show  Boat,”  by  Jerome 
Kern  and  Oscar  Hammerstein  2d. 
from  Edna  Ferber’s  bestseller, 
which  was  to  set  a  new  pattern  in 
American  musical  comedy.  The 
Astaires  in  the  Gershwins’  "Fun¬ 
ny  Face”  also  were  part  of  the 
rich  show  biz  scene. 

A1  Jolson  pioneered  sound  in 


In  1929,  the  electronic  era  of 
show  business  was  in  high.  The 
"Hollywood  Gold  Rush”  was  on  as 
Broadway  songwriters;  players. who 
could  "talk” — now  that  the  me- 
diurh  had  learned  to  articulate — 
and  impresarios  with  stage  experi¬ 
ence,  were  being  imported  to  Cali¬ 
fornia  by  the  Chief-load. 

Radio,  too,  was  creating  its  fabu¬ 
lous  favorites.  Out  of  The  Rhythm 
Boys,  a  singing  trio  with  Paul 
Whiteman,  one  Bing  Crosby  was 
just  beginning  to  make  himself 
heard.  Singer  Russ  Columbo 
stirred  American  women  as  only 
Valentino  did  in  silent  celluloid, 
but  Columbo  met  an  untimely 
death.  Unquestionably  the  peer 
of  the  crooning  parade  was  Rudy 
Vallee  whose  mannerly  mien  and 
Yale  schooling — hence  the  "Con¬ 
necticut  Yankees”  billing  for  his 
band — were  to  make  him  famous 
and  a  symbol  of  the  times. 

He  sprung  into  favor  almost  over 
night,  with  the  magic  of  radio 
carrying  his  slightly  nasal,  softly 
romantic  "Heigh-Ho,  Everybody,” 
as  he  dreamily  projected  "Deep 
Night,”  "The  Maine  Stein  Song” 
and  “I’m  Just  A  Vagabond 
Lover”  into  the-  homes  and  the 
hearths,  and  the  hearts  of  the 
femmes  who  went  for  him  the 
strongest.  “Vagabond  Lover”  soon 
became  not  only  his  theme  song 
but  also  a  synonym  for  Vallee,  the 
heart-throb,  and  eventually  the 
tilie  of  his  first  starring  motion 
picture. 

Come  1929  and  the  general  mad 
whirl  of  the  Jazz  Age  was  coming 
to  a  catastrophic  climax.  America 
had  to  pay  the  piper.  The.  Variety 
headline,  told  it  best:  "WALL 
STREET  LAYS  AN  EGG. 

America  wanted  some  escape 
from  realities,  and  the  radio 
(free),  talkies  'newly  exciting) 
and  romantic  crooners  like  Vallee, 
et  al.,  held  sway. 

Along  with  the  cradling  of  the 
-crooner  vogue,  and  the  impact  of 


As  America  was  fighting  its  wray 
up  and  out  of  the  Depression,  swing 
was  the  thing  and  Benny  Good¬ 
man  was  king  in  the  middle  1930s. 
"Stompin’  At  The  Savoy,”  which 
he  co-authored  with  the  beloved 
late  Chick  Webb,  the  great  Negro 
drummer,  and  Edgar  Sampson,  has 
become  a  Goodman  standard.  Once 
•again  music  was  trying  to  inter¬ 
pret  the  nation’s  mores  via  rhyth¬ 
mic  tempos,  of  which  other  distin¬ 
guished  practitioners  included 
Glenn  Miller,  Artie  Shaw,  the  Dor¬ 


Warner  Bros.  "The  Jazz  '  Singer,” 
and  the  Hollywood  Gold  Rush  was 
sparked. 

Jolson’s  second  smash,  "The 
Singing  Fool,”  was  an  even  greater 
hit  than  his  already  historic  im¬ 
pact  with  "The  Jazz  Singer."  It 
produced  a  real  song  smash,  "Son¬ 
ny  Boy.” 

In  1928,  Walter  Damrosch’s  N.Y. 
Philharmonic  -  Symphony  Society 
( just  merged )  world-premiered 
George  Gershwin’s  tone  poem,  “An 
American  In  Paris,”  which  intro- 
duced  the  Parisian  taxihorns  as  an 
orchestral  effect. 

Irving  Berlin  was  commissioned 
to  write  “Where  Is  The  Song  Of 
Songs  For  Me?”  as  a  theme  for 
a  film,  "Lady  Of  The  Pavements.” 
Meantime  George  Jessel  found 
himself  singing,  slightly  offkey, 
"My  Mother’s  Eyes”  in  a  film  of 
the  same  name.  It  seemed  ironic 
that  Jessel,  whose  role  in  "The  Jazz 
Singer,”  had  sparked  a  completely 
revolutionary  chapter  not  only  in 
Jolson’s  but  the  entire  motion  pic¬ 
ture  industry’s  career,  and  who  had 
spurned  the  idea  of  making  a  film 
version  of  the  Samson  Raphaelson 
play,  had  to  content  himself  with 
a  secondary  ballad,  rather  lachry¬ 
mose  in  its  maternal  dedication. 


Metro’s  "Broadway  Melody,”  the 
music  biz  and  Broadway  legit  were 
booming.  This  was  indeed  the  era 
of  the  Tin  Pan  Alley  Gold  Rush. 

Despite  the  Wall  Street  debacle, 
as  if  in  antithesis  to  the  Big  Faw- 
down  of  1929,  a  wealth  of  popular 
music  came  into  being  in  that  year. 
For  example,  "Ain’t  Misbehavin’,” 
"Am  I  Blue?”  Maurice  Ravel’s  "Bo¬ 
lero,”  "Can’t  We  Be  Friends?”  and 
"Moanin’  Low”  from  “The  Little 
Show”;  "Siboney,”  "Dream  Lover” 
(from  the  Chevalier-MacDonald 
Paramount  picture,  "The  Love  Pa¬ 
rade”);  "Happy  Days  Are  Here 
Again”  (a  synthetic  musical  mis¬ 
nomer);  Thomas  (Fats)  Waller's 
"Honeysuckle  Rose”;  from  Vienna, 
"I  Kiss  Your  Hand,  Madame”; 
from  England,  “I’ll  See  You  Again” 
and  “Zigeuner,”  the  hits  of  Noel 
Coward’s  "Bitter  Sweet,”  one  of 
the  greatest  of  modern  operettas; 
George  Gershwin’s  "Liza”  (from 
“Show  Girl”);  "Pagan  Love  Song,” 
"Should  I?”  "Singin’  In  The  Rain,” 
"S’posin’,”  "Star  Dust”  (a  slow 
starter  in  ’29,  but  a  perennial 
thereafter),  "Sunny  Side  Up,” 
"There’s  Danger  In  Your  Eyes, 
Cherie!”  "Tip  Toe  Thru  The 
Tulips,”  “Wedding  Bells  Are  Break¬ 
ing  Up  That  Old  Gang  Of  Mine,” 
"When  It’s  Springtime  In  The  Rock¬ 
ies,”  "The  Wedding  Of  The  Paintr. 
ed  Doll,”  “Why?”  ( Sons  O’  Guns”) ; 
"With  A  Song  In  My  Heart”  and 
"Why  Can’t  I?”  (both  from  Rod¬ 
gers  &  Hart’s  "Spring  Is  Here”); 
"Why  Was  I  Born”?  (from  Ham- 
merstein-Kcrn’s  "Sweet  Adeline”); 
"You  Do  Something  To  Me”;  and 
the  never-to-be  downed  "Great 
Day”  score  by  Vincent  Youmans. 

This  was  a  flop  show  which 
neither  Mayo  Methot  (later  Mrs. 
Humphrey  Bogart),  Marion  Harris 
(who  was  in  the  out-of-town  cast), 
Miller  &  Lyles,  Alan  Prior,  Walter 
C.  Kelly,  Vanessi  and  Ethel  Norris 
of  the  cast,  nor  even  the  superb 
Youmans  tunes,  could  overcome. 
But  such  is  the  durability,  of  music 
that  neither  a  bad  libretto  nor  the 
timetable  could  keep  a  good  song 
down — for  long. 


sey  Brothers,  and  Count  Basie 
and  one  of  the  top  bands  of  all 
time,  Duke  Ellington’s. 

Hollywood  was  still  making  hey- 
hey  with  the  filmusicals.  The 
Brown  Derby  looked  liked  Lindy’s. 
Writing  teams  under  studio  con¬ 
tract  included  Ted  Koehler  &  Jim¬ 
my  McHugh,  Jack  Yellen  &  Lew 
Pollack,  Edward  Heyman  &  Arthur 
Schwartz,  Johnny  Burke  (who  had 
displaced  lyricist  Sam  Coslow) 
writing  Bing  Crosby’s  filmusicals 
with  Arthur  Johnston  (who,  in 
turn,  yielded  to  Jimmy  Van  Heu- 
sen  as  Burke’s  collaborator).  Mack 


Gordon  &  Harry  Revel  were  still 
grinding  them  out  for  Darryl  Zan- 
uck  at  Fox;  Leo  Robin  &  Ralph 
Rainger  at  Paramount. 

Paul  Francis  Webster  &  Louis 
Alte  freelanced;  the  perennial  Al 
Dubin  &  Harry  Warren  at  Warner 
Bros.;  Walter  Bullock  (later  to  be¬ 
come  a  film  producer,  as  did  Buddy 
DeSylva,  Coslow,  and  other  music 
men)  writing  with  Richard  A. 
Whiting.  Harold  Adamson  teamed 
with  Jimmy  McHugh  on  another 
film  assignment,  and  Adamson  in 
turn  partnered  with  Walter  Don¬ 
aldson  to  write  "The  Great  Zieg- 
feld”  score  for  Metro. 


|  H’wood  Lures  Greats  j 

Hollywood  lured  Jerome  Kern  to 
do  the  memorable  "Swing  Time” 
(Fred  Astaire-Ginger  Rogers)  film 
•  words  by  Dorothy  Fields);  and 
Miss  Fields  also  fashioned  "Stars 
In  My  Eyes.”  for  the  film  "The 
King  Steps  Out”  to  a  Fritz  Kreis- 
ler  melody,  which  in  turn  dated 
back  to  an  old  Kreisler-Victor  Ja¬ 
cobi  operetta,  "Apple  Blossoms,” 
for  which  William  LeBaron  (later 
head  of  RKO  Radio  Pictures  pro¬ 
duction)  did  the  w’ords.  Irving 
Berlin  wrote  the  “Follow  The 
Flee.t”  songs,  while  on  Broadway 
Cole  Porter’s  "Red,  Hot  and  Blue” 
and  Lorenz  Hart  &  Richard  Rod¬ 
gers’  "On  Your  Toes”  were  titillat¬ 
ing  the  Hit  Parade. 

A  strange  note  intruded  itself 
in  1936  with  "Gloomy  Sunday,” 
original  Hungarian  words  by  Las- 
zlo  Javor,  American  lyric  by  Sam 
M.  Lewis,  music  by  Rezso  Seress. 
Since  its  original  publication  in 
Budapest,  three  years  before,  it 
grew  in  sombre  stature  as  "the  sui¬ 
cide  song”;  its  melancholy  dirge  of 
a  lyric  allegedly  had  moved  one  or 
two  lovesick  individuals  to  self-de¬ 
struction. 

j _ And  Still  They  Swing  | 

While  the  Nazis  swung  high  and 
wide  for  a  spell  through  Europe, 
America  was  swing-happy.  It 
sw'ung  everything  from  Tschaikow- 
sky  ("Our  Love,”  based  on  his 
“Romeo  and  Juliet”;  "Moon  Love,” 
adapted  from  his  "Symphony  No. 
5”)  through  Maurice  Ravel’s  “Pa- 
vanne  for  a  Dead  Infanta”  (which 
came  out  "The  Lamp  Is  Low'”)  to 
Gilbert  &  Sullivan.  This  caused 
Freddy  Martin'  to  indite  a  tune, 
"Everybody’s  Making  Money  But 
Tschaikowsky” — more  truth  than 
symphony. 

An  all-Negro  jazz  version  of  G.  & 
S.’s  "Mikado,”  under  the  Federal 
Theatre  Project  of  the  Works  Prog¬ 
ress  Administration,  had  clicked  in 
Chicago,  but  when  Mike  Todd 
brought  "The  Swung  Mikado”  to 
Broadway  under  the  title  of  "The 
Hot  Mikado,”  it  didn’t  repeat  its 
Windy  City  success.  A  Carnival  of 
Swing  at  New  York’s  Randall’s 
Island,  featuring  25  jive  bands, 
drew’  over  23,000  jitterbugs  who 
listened  for  almost  six  solid  hours 
with  such  unrestrained  enthusiasm 
that  the  police  and  park  officers 
(Randall’s  Island  is  a  public  park) 
had  their  hands  full.  Bands  w'ere 
swinging  Bach;  boogie-woogie  was 
on  the  rise;  The  Society  for  the 
Preservation  and  Encouragement 
of  Barber  Shop  Quartet  Singing  in 
America  w'as  founded  as  an  anti¬ 
dote  (and  got  nowheres). 

Band  Vogue  Fades  As 

Vocalists  Dominate 

As  the  band  vogue  faded  the 
vocalists  came  along.  It  wasn’t 
long  before  the  Pied  Pipers  and 
Frank  Sinatra,  who  were  vocaliz¬ 
ing  with  Dorsey,  started  to  eclipse 
the  band.  Dinah  Shore,  who  vocal- 
izer  "Yes,  My  Darling  Daughter” 
with  Xavier  Cugat,  w»as  stepping 
out. 

For  the  next  15  years  the  vocal¬ 
ist  was  top-kick,  and  whether  it 
was  something  appealing  basically 
in  a  voice  like  Nat  (King)  Cole, 
or  whether  it  was  a  "gimmick”  in 
the  shrill  staccatos  of  a  Johnnie 
Ray  or  whip-cracking  stunts  and 
the  like,  these  were  the  vogue.  Got 
so  for  a  time  that  somebody — 
probably  this  w’riter — wrote,  "If 
Mitch  Miller”  (Columbia  Records’ 
a&r  topper)  cracks  his  knuckles 
it’ll  sell.”  The  mickey-mouse  stuff 
was  frustrating  to  the  traditional 
who  were  dedicated  to  "we  would 
like  to  hear  the  melody.”  Finally 
it  did  veer  around  that  way,  but 
it  made  for  parlous  times  among 


many  a  major  as  the  upstart  inde¬ 
pendents,  first  with  their  gimmicks 
and  latterly  with  their  rock  ’n’  roll, 
cut  sharply  into  the  majors. 

Many  a  lachrymose  v’ord  has 
been  uttered  "w’hat  are  they  writ¬ 
ing  today  that’ll  be  heard  a  quar- 
ter-of -a-century  from  now?”  Usual¬ 
ly  this  is  footnoted  w'ith  depreca¬ 
tions  about  "Sh-Boom”  and  "Oop- 
Shoop,”  "Tw’eedle  Dee,”  "Ko-Ko- 
Mo”  and  hundred  r&b  tempos. 

Nonetheless,  comedy  and  novelty 
songs  have  long  been  the  a  pre¬ 
mium  commodity  in  the  business. 
There  are  ballads  galore  but  a 
good  novelty  or  comedy  song  has 
special  value,  and  over  the  years 
there  have  been  items  such  as 
"Yes,  We  Have  No  Bananas,”  "Flat- 
Foot  Floogee,”  "Ja-Da,”  “Lily  Of 
The  Valley,”  "The  Hutsut  Song” 
and  "Diga  Diga  Doo,”  “Who  Paid 
The  Rent  For  Mrs.  Rip  Van  Win¬ 
kle  (When  Rip  Van  Winkle  Was 
Away?)”  "Cement  Mixer,”  “Mairzy 
Doats,”  "Three  Little  Fishies,” 
"Yaki-Huly-Hicky-Dula”  and  the 
like,  so  the  post-midcentury  “wild 
sound”  disk  faddists  aren’t  the 
only  miscreants.  It  is  true,  of 
course,  that  the  ribald  noises  and 
off-key  shrills  that  pass  for  "mod¬ 
ern”  vocalistics  are  something  unto 
themselves.  Most  of  the  prede¬ 
cessor  novelty  ditties  did  appear 
to  have  some  melodic  appeal  along 
with  their  "nut”  or  saucy  wordage. 

In  contrast,  there  has  been  re¬ 
cently  a  marked  religioso  cycle,  as 
exemplified  by  "The  Man  Up¬ 
stairs,”  "Cross  Over  The  Bridge,” 
"I  Believe,”  "My  Friend,”  "The 
Bible  Tells  Me  So,”  "He.”  "The 
Lord  Is  A  Busy  Man,”  "It.  Is  No 
Secret”  and  “Rusty  Old  Halo,”  and 
others. 

The  "topical”  song  had  its  brief 
resurgence  only  because  of  spec¬ 
tacular  events  or  personalities. 
Sometimes  it  takes  shape  like  a 
"Walter  Winchell  Rhumba”  or  the 
"Marilyn  Monroe  Mambo.”  Some¬ 
times  it’s  a  tongue-in-cheek  ap¬ 
proach  like  "Hey,  Liberace,” 
"When  Liberace  Winks  At  Me,”  “I 
W'ant  Eddie  Fisher  For  Christmas”; 
sometimes  it’s  out  of  the  headlines 
like  “Point  Of  Order,  Baby,  I 
Love  You”  (inspired  by  Senator 
Joe  McCarthy’s  monotonous  inter¬ 
ruptions  during  the  Army  hearings 
which  were  televized);  sometimes 
it’s  sheer  admiration,  viz.,  "Say, 
Hey!”  (this  for  Willie  Mays),  or 
"Johnny  Podres  Has  A  Halo”  and 
"Don’t  Take  Dem  Bums  Out  Of 
Brooklyn.” 

Hoofology  In  Flux 

From  Foxtrot  to  R&B 

The  broad  generic  evolutions  of 
the  dance  tempos,  ever  since  "Mr. 
Fox's  Trot”  established  the  fox¬ 
trot  at  the  native  American  social 
ballroom  dance  tempo,  have  pro¬ 
duced  new  manifestations  of  dance 
tunes  and  titles. 

The  Latin  influence  has  been  the 
most  marked,  from  the  pioneering 
rhumba,  into  the  samba,  mambo, 
and  the  latterday  cha-cha-cha  and 
the  merengue.  The  tango  is  a  pio¬ 
neer  Argentine  import  along  with 
the  Brazilian  maxixe,  of  the  era 
of  Mae  Murray.  Irene  &  Vernon 
Castle,  Moss  &  Fontana,  et  al. 

The  fundamental  American  man¬ 
ifestations,  of  course,  have  seexi 
jazz,  the  blues,  swing  and  bop 
ranging  over  to  the  country  & 
western  school.  There  was  quite 
a  rash  of  these  hillbillies  at  the 
turn-of-the-mideentury,  just  as  the 
rhythm  &  blues  (nee  "race”  rec¬ 
ords,  as  these  Harlem  manifesta¬ 
tions  were  called  in  an  earlier,  less 
inhibited  era)  segued  into  the  rock 
’n’  roll  stuff. 

The  segue  from  the  mambo  cvcle 
to  rock  ’n’  roll  to  the  cha-cha-cha 
•and  most  recently  the  merengue 
has  seen  some  curious  musical  hy¬ 
brids.  First  came  "The  Cha-Cha- 
Cha  Mambo,”  then  somebodv  con¬ 
ceived  "Rockin’  the  Cha-Cha.”  Just 
to  complicate  matters,  with  the  up¬ 
surge  of  the  banjo  as  the  "come¬ 
back”  musical  sound  of  ’55,  along 
came  "The  Banjo  Rock.” 

No  stopping  the  kiddies  for  re¬ 
sourcefulness).  Incidentally,  the 
"merengue,”  while  enthusiastically 
shilled  by  dancing  masters  Arthur 
Murray  and  Fred  Astaire,  has  yet 
to  "happen.” 

The  "beat”  in  the  r&b  genre,  at- 


j  tuned  to  the  newer  "freedoms” 
!  which  a  segment  of  the  teenagers 
have  found  of  late,  has  percolated 
into  broader  appreciation.  The 
identification  of  r&b  or  rock  n’ 
roll  with  tendencies  towards  juven¬ 
ile  delinquency  is  a  moot  question. 

Quite  a  few  of  the  nice  teenagers 
were  incensed  when  Variety 
pointed  up  the  "leer-ics”  connota¬ 
tions  of  some  of  the  rock  ’n’  roll 
stuff,  but  on  the  other  hand  any 
number  of  religious  periodicals, 
along  with  certain  independent 
radio  stations,  have  accented  the 
affinity  between  the  "leer”  in  some 
of  this  r&b  wordage  and  the  ten¬ 
dency  to  misbehaviorism. 

The  connotation  is  not  intended 
to  be  all-inclusive  but  a  blacklist 
of  some  very  "blue”  r&b  effu¬ 
sions,  chiefly  from  indie  labels.  It 
got  cheers  from  the  diskeries  on  all 
fronts.  Surprisingly,  one  midwest, 
intermediary  league  label,  notori¬ 
ous,  for  pressing  and  merchandis¬ 
ing  of  some  of  the  worst  "leerics,” 
"pledged”  itself  to  self-regulation 
at  the  source. 

The  rock  ’n’  roll  proponents 
jumped  on  the  bandwagon  and  on 
Variety’s  attitude  by  pointing  up 
the  "sophisticated”  wordage  in 
some  of  the  best  known  Cole  Por¬ 
ter  and  Rodgers  ~&  Hart  show- 
tunes,  viz.,  “Love  For  Sale,”  "All 
Of  You,”  “Small  Hotel,”  etc.,  as  if 
two  wrongs  make  ’em  right.  (Por¬ 
ter’s.  "Love  For  Sale,”  as  a  "stand¬ 
ard,”  is  broadcastable,  but  sans 
lyric.  Porter  sapolioed  his  own 
concurrent  "All  Of  You,”  from 
"Silk  Stockings,”  by  changing  "I’d 
Like  To  Take  A  Tour  Of  You” 
to  "the  sweet  of  you,  the  pure  of 
you,”  in  order  to  make  it  censor- 
ably  acceptable  on  the  networks. 

Incidentally,  in  line  with  the 
“original  cast”  album  vogue,  no 
question  but  sometimes  the  lyrics 
for  "sophisticated”  $5  theatre  au¬ 
diences  are  not  intended  as  sam¬ 
plings  for  mass  consumption,  but 
when  a  show'  is  waxed,  in  toto,  and 
disk  jockeys  hop  on  it  with  their 
"firsts,”  or  "premieres,”  there's  no 
telling. 

Deejay  Martin  Block  sounded 
off,  on  the  air  and  off,  several  times 
about  the  nadir  of  the  music  busi¬ 
ness.  "1  like  to  hear  the  new  rec¬ 
ords  with  my  audiences,”  he  ob¬ 
served,  "so  I  don’t  review  them  in 
advance,  but  I’ve  been  compelled 
many  a  time  to  lift  the  needle  in 
midsection  and  break  that  record 
audibly  over  the  mike.” 

Among  with  the  midcentury  evo¬ 
lutions  of  pop  American  music,  the 
hillbilly  vogue  has  been  among  the 
strongest. 

Actually  there  have  been  Latin 
and  European  importations  over 
the  years,  as  witness  such  durable 
standards  as  "Valencia.”  "A  Little 
Love,  A  Little' Kiss,”  “It’s  Delight¬ 
ful  To  Be  Married,”  "Who’ll  Buy 
My  Violets?”  "Three  O  Clock  In 
The  Morning,”  "Parade  Of  The 
Wooden  Soldiers,”  "Glow  Worm,” 
"Sorrento,”  "Siboney,”  etc.,  so  the 
recent  invasion  of  Continental  dit¬ 
ties  or  the  Latin  dance  influences 
are  not  strictly  new.  True,  the 
rhumba,  son-foxtrot,  conga,  samba, 
mambo,  cha-cha  and  merengue  evo¬ 
lutions  have  taken  the  South  and 
Central  American  influences  be¬ 
yond  the  earlier  day  tango  and 
maxixe.  And  it  is  true  that  ditties 
like  "Domino,”  "La  Vie  En  Rose,” 
"Hands  Across  The  Table.”  "Si 
Petite,”  "April  In  Portugal,”  "LX 
Meri”  "Autumn  Leaves,”  and  the 
like  would  make  it  appear  that  this 
has  been  the  biggest  French  inva¬ 
sion  since  Lafayette. 

However,  the  hillbilly  is  pure 
American  stuff.  It’s  been  refined 
into  country  &  western,  just  as 
the  "race”  record  (Harlemesque 
type  of  music)  is  now  more  sensi¬ 
tively  called  rhythm  &  blues. 

During  the  1950-52  hillbilly  and 
cornball  vogue,  which  made  Nash¬ 
ville  (Tenn.)  an  important  music 
capital.  Variety  dubbed  it  Tin  Pan 
Valley.  The  hillbilly  cycle,  inci¬ 
dentally,  produced  the  biggest  hit 
of  the  past  50  years  in  "Tennessee 
Waltz.” 

Latest  evolution  is  the  video 
plug,  with  songs  integrated  into 
television  programs,  and  now  the 
Brill  Bldg,  set  is  wondering  wheth¬ 
er  it’s  gonna  become  a  TV  Pan 
Alley.  In  fact  some  of  the  video 
packagers,  artists  and  the  like, 
were  getting  their  own  ideas  of 
payola,  with  cut-ins,  or  self-written 
(Continued  on  page  359) 
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songs,  or  otherwise  yenning  a  pay¬ 
off. 

Samples  of  the  integrated  tv 
plug,  without  in  any  wise  inferring 
any  payola,  have  been  “Let  Me  Go, 
Lover,”  which  established  Joan 
Weber  as  a  one-disk  wonder,  and 
Gisele  MacKenzie’s  “Hard  To  Get.” 
Get.” 

Potency  of  Title  &  Theme 
Songs  for  Benefit  of  B.O. 

Many  a  popular  melody  has  kept 
'an  in-and-out-  show  running  suc¬ 
cessfully,  to  the  degree  that  the 
public  often  overlooked  the  short¬ 
comings  of  the  libretto.  That  goes 
for  the  yesteryear  operettas;  it 
goes  for  such  an  in-between  show 
as  “Little  Jessie  James,”  in  the 
early  1920s,  which  was  kept  alive 
by  the  signally  successful  “I  Love 
You”  song  (Harlan  Thompson- 


Harry  Archer),  and  it’s  as  true  to¬ 
day.  In  between,  of  course,  were 
the  theme  songs  (“Charmaine,” 
“Diane,”  “Jeanine,  I  Dream  of 
Lilac  Time,”  “Ramona”)  of  the 
silent  films;  and  from  “Broadway 
Melody”  to  today  the  theme  song — 
especially  if  it’s  a  title  song— has 
been  a  potent  boxoffice  factor. 

So  much  so  that  some  captious 
broadcasters  started  to  look  as¬ 
kance  as  they  realized  that  titles 
of  plays  and  films  like  the  follow¬ 
ing  were  automatic  cuffo  commer¬ 
cials  for  the  shows:  “Laura,” 
“Wish  You  Were  Here,”  “Fanny,” 
“Oklahoma,”  “It’s  A  Woman’s 
World,”  “The  High  And  The 
Mighty,”  “High  Noon,”  “Vera 
Cruz,”  “The  Tender  Trap,”  “Song 
From  Moulin  Rouge,”  “Song  From 
Desiree,”  “Three  Coins  In  The 
Fountain,”  “The  Man  From  Lara¬ 
mie,”  “From  Here  To  Eternity,” 
“Love.  Is  A  Many  Splendored 
Thing,”  “Ruby,”  and  “Anna.” 


achieved  that  direct-to-the-con- 
sumer  impact. 

In  a  large  measure,  apart  from 
the  economic  objective  of  any  glo¬ 
bal  expansion  program,  RCA  Vic¬ 
tor  likewise  got  on  a  worldwide 
merchandising  kick  because  many 
of  its  Red  Seal  artists  were  openly 
vexed  not  to  see  their  wares  dis¬ 
played  on  the  grand  boulevards  of 
Parts  and  Rome,  for  example, 
whereas  some  of  the  European 
brands  were  making  marked  in¬ 
roads. 


New  Speeds  And  New  Exploitation 

Forces  (Deejays)  Potent  Factors 


The  same  technological  progress 
which  has  seen  mid-20th  century 
revising  timehonored  industrial 
techniques  had  its  echoes  in  Tin 
Pan  Alley.  Sometimes  they  have 
been  far  from  musical  reverbera¬ 
tions  because  the  screams  have 
been  long  and  loud.  In  some  in¬ 
stances  the  unmelodic  memory 
lingers  on. 

Focal  point  has  been  the  devel¬ 
opment  of  the  phonograph  record, 
and  the  impact  that  a  network  of 
disk  jockey  exploiteers  has  had  on 
the  music  business. 

Taking  the  battle  of  the  speeds 
first,  again  it  became  evident  that 
from  holocaust  usually  emerges 
some  affirmative  values.  As  RCA 
Victor,  under  prexy  Frank  M.  Fol¬ 
som’s  direction — he  was  then  the 
executive  veepee  of  the  Victor  Co., 
and  still  personally  directs  all  the 
merchandising  phases  of  the  rec¬ 
ord,  phonograph  and  now  the  mul¬ 
timillion  dollar  television  busi¬ 
ness — set  out  to  project  its  new  45 
rpm  platters,  it  created  a  public 
confusion  of  grave  proportions. 

Columbia  had  previously’  pio¬ 
neered  the  33%  rpm  LP  (long- 
playing)  disk,  and  was  intent  on 
making  the  33s  the  universal  tech¬ 
nique,  even  unto  its  own  seven- 
inch  pop  platters  in  that  speed. 
It  took  a  year  to  clear  the  confusion 
as  the  industry’s  factions  lined  up, 
pro  and  con,  but  as  it  often  is  the 
case,  the  public  ultimately  de¬ 
cided.  Prompted,  of  course,  not  a 
little  by  slick  merchandisers  and 
savvy  salesmanship. 

It  hai  now  reduced  itself  to  the 
33s  for  the  albums  and  45  rpm  for 
the  pops.  And  as  the  disk  busi¬ 
ness  surged  forward,  with  a  $300,- 
000,000  annual  volume  in  sight  for 
this  year,  and  a  possible  half-bil- 
lion  a  decade  hence,  the  impor¬ 
tance  of  the  record  to  the  music 
business  has  become  almost  dispro¬ 
portionately  large. 

This  “disproportion”  stems  from 
the  fact  that  the  deejays,  in  their 
radio-networked  plugging  (the  AM 
medium  has  become  reduced  vir¬ 
tually  to  a  news-and-music  pattern, 
as  television  surged  forward)  have 
had  marked  impact  on  the  general 
popularity  of  (1),  tunes,  (2),  art¬ 
ists. 

“The  arrogant  a&r  man,”  some 
bitter  songsmith  observed,  with 
recognition  of  the  artists  &  rep¬ 
ertoire  department’s  potency,  “is 
the  tail  wagging  the  entire  music 
business.” 

On  the  other  hand,  the  oppor¬ 
tunistic  newcomers  (country  & 
western,  rhythm  &  blues,  BMI  as 
well  as  ASCAPers),  with  no  ties 
to  bind  them  to  tradition,  jumped 
on  the  deejay  bandwagon  and  “ro¬ 
manced”  the  a&r  key-men  into  cer¬ 
tain  strategic  advantages.  To  what 
degree  payola  figures  with  the 
jocks  or  the  diskery  employees  has 
become  a  new  marathon  discus¬ 
sion.  No  question  that  payola  goes 
byond  the  social  luncheon  or  the 
usual  business  amenities  on  how 
to  win  friends  and  influence  re¬ 
cordings. 


time’,”  to  the  belief  that  “every¬ 
body’s  doing  it.”  Actually  every¬ 
body  is  not  doing  it— taking  bribes 
for  recording,  plugging,  or  other¬ 
wise  helping  project  tunes — but 
there  are  enough  that  are  to  make 
it  a  heinous  circumstance. 

Meantime,  a  group  of  ASCAP 
songsmiths  is  riding  with  a  multi¬ 
million  suit  against  Broadcast  Mu¬ 
sic  Inc.  and  its  affiliated  broad¬ 
casters.  The  deejay  witnesses  for 
the  defendants  laugh  at  the  allega 
tion  that  an  ASCAP  or  BMI  iden¬ 
tification  on  the  platter  influences 
airings.  .This'  is  pertinent  intra- 
trade  information,  if  they  care  to 
avail  themselves,  on  (1),  the  copy¬ 
right  source  for  purposes  of  “clear¬ 
ance”  (“we’d  be  jammed  up  on 
production  tunes  and  the  like,” 
they  say),  and  (2),  it  gives  them 
the  exact  running  time,  thus  as¬ 
sisting  in  the  program  timetabling. 

ASCAPers  aver  that  since  BMI 
a  wholly  financed  radio  indus¬ 
try  affiliate— the  very  name,  Broad¬ 
cast  Music  Inc.  indicates  that — “it 
is  only  natural  for  the  independent 
stations,  particularly,  to  favor  BMI 
over  ASCAP  tune  broadcasts.  Un¬ 
fortunately,  too,  these  independent 
stations,  away  from  New  York,  are 
better  plugs  and  influences  for  hit¬ 
making  than  New  York,”  they  con¬ 
tend. 

The  a&r  role  in  the  music  biz, 
in  a  measure,  is  typified  by  a  key 
diskery  exec  like  Mitch  Miller.  He 
has  become  a  personality  not  un¬ 
known  now  to  the  public  at  large 
and  frankly  states  he  “doesn’t 
care  who  writes  ’em  or  where  they 
come  from  so  long  as  Columbia 
can  make  ’em  into  hits.” 

The  music  business  traditionally, 
has  been  one  of  “angles.”  There 
are  unquestionably  angles  in  every 
business.  Taking  an  out-of-town 
buyer  to  hard-to-get  .  shows  and 
ringside  tables  is  an  “angle.”  Dia¬ 
mond  Jim  Brady  sold  railroads  by 
doing  his  stuff  in  the  right  “lob¬ 
ster  palace”  on  Broadway.  But  it 
is  more  rampant  in  the  music  busi¬ 
ness  and,  considering  that  the  basic 
concept — music  publishing — is  now 
academic,  the  publishers  are  not  to 
blame  for  complaining.  “We  are 
now  conveyor  belts  to  the  mechani¬ 
cals,  and  not  the  legitimate  music 
publishers  we  started  out  to  be  50 
or  60  years  ago,”  aver  the  veterans. 


|  EMI  and  Capitol  Records  | 


Victor’s  imminent  severance 
from  EMI,  along  with  the  latter 
company’s  $17,000,000  buy  of  Cap¬ 
itol  Records  (leaving  the  original 
Glenn  Wallichs  management  to 
continue  operating  however),  was 
another  factor  in  Folsom's  desire 
to  see  to  it  that  the  RCA  label 
became  a  universal  trademark. 
Heretofore  Victor  was  His  Master’s 
Voice  in  England,  La  Voix  de  son 
Maitre  in  France,  and  the  like.  It’s 
gonna  be  RCA  simply,  globally 
Already  factories  in  Spain  and 
Italy  are  in  operation,  on  partner 
ship  arrangements,  to  press  and 
merchandise  RCA  products  (ma¬ 
chines,  records,  etc.)  in  their 
spheres  of  influence. 

Capitol  meantime  has  been 
signal  success  of  the  industry.  Its 
10th  anniversary  a  couple  of  years 
ago  was  marked  with  peak  sales. 
Same  went  for  Decca’s  20th  anni¬ 
versary,  especially  under  the  vital 
Milton  R.  Rackmil-Leonard  W. 
Schneider  operation.  Decca  owns 
71%  of  Universal  ^Pictures:  Just 
when  Decca  and  Universal  will 
merge  into  one  entity,  is  academic 
because  their  collaboration  has 
been  signal.  U’s  “Glenn  Miller 
Story”  was  a  sock  $7,000,000  box- 
office  grosser,  and  its  soundtrack 
via  Decca  was  a  top  seller.  Like 
wise  the  coordination  between 
Hollywood  and  the  diskery  has 
been  interpreted  right  down  the 
lines  with  frequent  casting  of  disk 
names  in  U  pix  and  vice-versa.  Up¬ 
coming  “Benny  Goodman  Story” 
(U)  is  another  example. 

The  industry,  in  general,  cele¬ 
brated  the  Diamond  Jubilee  of  the 
invention  of  the  Phonograph  in  1953 
and  Victor  coincidentally  took  ad¬ 
vantage  of  the  occasion  to  mark 
its  own  Golden  Jubilee  when  Eld- 
ridge  R.  Johnson  first  founded  the 
Victor  Talking  Machine  Co.,  at  the 
turn  of  the  century,  until  RCA 
took  it  over. 

The  industry  at  large  envisions 
the  quick  demise  of  the  78  rpm 
disks,  despite  the  fact  there  are 
still  16,000,000  players  of  the  “old 
speed”  in  American  homes,  but  new 
machines,  with  “all  three  speeds,” 
already  indicate  the  ultimate  evel- 
ing-off  to  the  basic  45s  for  the  pops 
and  the  33(LPs)  for  the  albums, 
scores,  show  medleys  etc. 

[Most  recently  there  have  been 
heard  rumblings  of  a  16%  speed.] 


Overnight  Hits 
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‘Record  Clubs' 


I 


Costly  ‘Hello  Money’ 


The  chain  reaction  has  been 
vicious.  There  have  come  into  be¬ 
ing  reports  that  “$1,000  is  just 
‘hello  money’  to  some  of  the  lar¬ 
cenous  diskeries,  on  the  theory 
they’ll  ‘remember’  you  ‘next 


Names  are  legion  in  recent 
years,  where,  over  night,  an 
known  is  catapulted  to  the  heights, 
and  becomes  a  household  word  on 
the  strength  of  one  record.  There 
are  instances  galore  where  a  singer 
or  a  group  has  gone  from  $75  a 
week  up  to  $7,500  as  a  boxoffice 
attraction.  To  name  a  few,  among 
them  are  Eddie  Fisher,  Patti  Page, 
Johnnie  Ray,  Frankie  Laine,  Julius 
La  Rosa,  Kitty  Kallen,  Don  Cor¬ 
nell,  4  Aces,  4  Lads,  Guy  Mitchell, 
Rosemary  Clooney,  Joni  James, 
Nat  (King)  Cole,  Sammy  Davis  Jr., 
Lillian  Briggs,  etc. 

This  has  been  true  over  the 
years  with  veterans  like  Colum- 
bo,  Crosby,  Vallee,  Sinatra,  Como 
but  in  a  large  measure  they  had 
radio,  films  and  even  personal  ap¬ 
pearances  with  bands  in  hotels, 
theatres  and  cafes  as  a  slowly  pro¬ 
gressing  force  for  buildup  pur¬ 
poses". 

Today  the  disk  has  replaced 
even  pix  and  radio  for  the  quick 
click  impact.  And  certainly  that 
intangible  “circuit”  of  disk  jock¬ 
eys,  plugging  this  or  that  platter, 
has  become  an  even  greater 
“route”  than  being  “booked  solid” 
in  the  heyday  of  bigtime  vaude¬ 
ville. 

‘Original  Cast’  Albums 
A  New  Bullish  Market 

Ever  since  the  visionary  Jack 
Kapp,  pioneer  president  of  Decca, 
pioneered  the  “original  cast”  al¬ 
bums  the  scramble  for  show  tunes 
has  been  another  recent  problem. 
It  reached  the  stage  where  RCA’s 


Another  new  manifestation  of 
the  music  business  has  been  the 
“record  club”  idea,  one  of  those 
disk  -  of  -  the  -  month  subscription 
plans,  a  la  the  book-of  etc.  Colum¬ 
bia  Records  took  the  initiative  by 
organizing  its  own  concept  of  a 
“record  club,”  to  keep  the  business 
“in  the  house,”  as  it  were.  It 
stirred  another  of  those  tempests 
to  which  the  music  business  is  gen¬ 
erally  conditioned. 

From  Col’s  viewpoint,  the  desire 
to  insure  customer  penetration  was 
born  of  the  fear  the  artists  would 
balk.  Some  had  already.  There 
was  danger  of  upstart  independ¬ 
ents  and  other  already  well  or¬ 
ganized  “clubs”  wooing  some  art¬ 
ists  away.  The  orchestra  or  vocal¬ 
ists,  much  in  the  same  manner  that 
the  a&r  men  told  the  music  pub¬ 
lishers  “we  don’t  care  where  the 
hits  come  from,”  were  of  the  same 
opinion.  They,  too,  didn’t  care 
where  the  dealer  conveyor  belt 
came  from,  so  long  as  they  iManie  Sacks  decided  not  to  go  into 


Hit  Parade  of  Half  Century 

1  1937  I 

There's  a  Star  Spangled  Banner 
Waving  Somewhere 

This  Is  the  Army,  Mr.  Jones 
Tonight  We  Love 

Warsaw  Concerto 

When  the  Lights  Go  On  Again  All 
Over  the  World 

White  Christmas  * 

White  Cliffs  of  Dover 

The  One  Rose  (That’s  Left  in  My 
Heart) 

Rosalie 

Sweet  Leilanl 

Thanks  for  the  Memory 

That  Old  Feeling 

Where  or  When 

|  1938  | 

|  1943  | 

A-Tisket  A-Tasket 

Bei  Mir  Bist  Du  Schoen 

Flat  Foot  Floogee 

Mexicali  Rose 

Music,  Maestro,  Please 

September  Song 

There’s  a  Gold  Mine  in  the  Sky 
Whistle  While  You  Work 

All  or  Nothing  At  All 

As  Time  Goes  By 

Bcsame  Mucho 

Brazil 

Cornin’  In  on  a  Wing  and  a  Prayer 
Don’t  Get  Around  Much  Anymore 
In  the  Blue  of  the  Evening 

Let’s  Get  Lost 

Moonlight  Becomes  You 

My  Heart  Tells  Me 

Oh,  What  a  Beautiful  Morning 
Paper  Doll 

People  Will  Say  We’re  in  Love 
Pis'ol  Packing  Mama 

Sneak  Low 

Sunday,  Monday  or  Always 

Surrey  With  the  Fringe  on  the  Top 
That  Old  Black  Magic 

There  Are  Such  Things 

They’re  Either  Too  Young  or  Too 
Old 

You’d  Be  So  Nice  to  Come  Home 
To 

You’ll  Never  Know 

|  1939  | 

Adios,  Marquita  Linda 

All  the  Things  You  Are 

At  the  Balalaika 

Beer  Barrel  Polka 

Deep  Purple 

Over  the  Rainbow 

Penny  Serenade 

South  of  the  Border 

Sunrise  Serenade 

Three  Little  Fishies 

Very  Thought  of  You 

Wishing 

You  Must  Have  Bfecn  a  Beautiful 
Baby 

I  1944  | 

|  1940  | 

Amor 

Bell  Bottom  Trousers 

Don’t  Fence  Me  In 

Hr.liday  for  Strings 

1  Love  You  (Porter) 

I’ll  Be  Sce'.ng  You 

I’ll  Walk  Alone 

Mairzy  Doats 

Shoo  Shoo  Baby 

Swinging  on  a  Star 

Tien  Tico 

Trolley  Song 

What  a  Difference  a  Day  Made 

Do  I  Worry 

Frcnesi 

God  Bless  America 

I  Hear  a  Rhapsody 

I’ll  Never  Smile  Again 

Oh  Johnny,  Oh  Johnny,  Oh! 

Only  Forever 

The  Breeze  and  I 

We  Could  Make  Such  Beautiful 
Music 

You  Walk  By 

|  1941  | 

Amapola 

Anniversary  Waltz 

Babalu 

Chattanoga  Choo  Choo 

Deep  in  the  Heart  of  Texas 

Green  Eyes 

He  Wears  a  Pair  of  Silver  Wings 
Hut-Sut  Song 

I  Don’t  Want  to  Set  the  World  on 
Fire 

It  All  Comes  Back  to  Me  Now 

My  Sister  and  I 

Yours 

1  1945  | 

Ac-Cent-Tchu-Atc  the  Positive! 

If  I  Loved  You 

It’s  Been  a  Long,  Long  Time 

It’s  a  Grand  Night  for  Singing 

June  Is  Bustin’  Out  All  Over 

Laura 

My  Heart  Sings 

On  the  Atchison-Topeka-and  the 
Santa  Fe 

Saturday  Night  is  the  Lonliest 
Night  in  the  Week 

Sentimental  Journey 

That’s  For  Me 

There,  I’ve  Said  It  Again 

There  Must  Be  a  Way 

Till  the  End  of  Time 

You  Belong  to  My  Heart 

|  1942  | 

Don’t  Sit  Under  the  Apple  Tree 
Johnny  Doughboy 

Jingle  Jangle  Jingle 

Praise  the  Lord  and  Pass  the  Am¬ 
munition 

Remember  Pearl  Harbor 

Rose  O’Day 

1  1946  | 

Doin’  What  Comes  Naturally 
(Continued  on  page  408) 

any  more  “bidding,”  after — it  must 
be  stated  for  the  record — RCA  was 
the  one  to  set  a  pattern  with  fancy 
monetary  investments  in  new 
Broadway  musicals  “just  to  land 
the  album.” 

As  things  leveled  off  it  became 
a  matter  of  personal  relations.  Rod¬ 
gers  &  Hammerstein  and  Irving 
Berlin  seemed  to  lean  to  the  RCA 
brand  but  Capitol,  Columbia  and 
Decca  were  not  amiss  in  its  crop  of 
good  shows.  Just  as  Victor 
flivved  on  some. 

The  power  play  of  “guaranteeing 
an  Eddie  Fisher  or  a  Perry  Como 
or  a  Dinah  Shore”  record  for  in¬ 
dividual  pops  figured  in  luring 
“Damn  Yankees”  (Jerry  Ross-Rich- 
ard  Adler)  away  from  Columbia, 
which  had  the  Ross-Adler  “Pajama 
Game”  score  ;  originally.  This  is 
what  is  known  in  the  trade  as  “an¬ 
gles”  and  “negotiations.” 

This  sewing  up  of  an  album  be¬ 
came  a  two-edged  sword  for  shows 
because  the  other  labels  refused 
to  “cover”  even  the  standout  tunes. 
But  this  had  become  a  trade  evolu¬ 
tion  even  with  pops — once  some 
artist  got  the  jump  on  a  new  tune 
the  competitive  labels  felt  it  was 
futile  to  compete  by  “covering,” 
unless  they  got  the  rumble  fast, 
and  thus  pop  artists  were  left  a 
clear  field.  FOr  every  Eddie  Fish¬ 
er  who  sewed  up  “Wish  You  Were 
Here,”  from  the  show  of  the  same 
name,  many  a  Frankie  Laine 
dittoed  with  a  “Mule  Train,”  or 
Leroy  Anderson  sewed  it  up  with 
“Blue  Tango,”  or  Percy  Faith  with 
“The  Song  From  Moulin  Rouge.” 

Incidentally,  on  the  subject  of 
show  tunes,  none  has  yet  topped 
Decca’s  original  $5  album  of  the 
“Oklahoma!”  original  cast  album. 
Capitol  is  marketing  the  original 


Todd-AO  soundtrack  version  in  ’55, 
a  heritage  from  their  exclusive 
pacts  with  Gordon  MacRae  and 
Shirley  Jones.  Ditto  with  the  up¬ 
coming  “Carousel”  (20th),  with 
the  same  stars,  although  Decca 
too  had  the  original  show  album. 

Satchmo’s  Hot  Horn 

And  The  Cold  War 

Jazz  has  come  into  sharp  focus 
in  recent  months  as  perhaps  achiev¬ 
ing  more  on  an  international  cul¬ 
tural  and  mass  appreciation  front 
than  power  politics  on  the  10 
Downing  St.  brand  of  diplomacy. 
While  they  have  been  knocking 
themselves  out  with  “summiting” 
in  Geneva,  on  a  lower  level  Louis 
(Satchmo)  Armstrong  has  been  al¬ 
most  literally  a  Pied  Piper  of 
A  merican  good  willing  into  the  Far 
East  and  into  the  European  lands. 
Seemingly  there  are  no  Iron  or. 
Bamboo  Curtains  to  his  trumpeting 
clarion  calls  or  the  reedy  wails 
from  his  sax  section. 

News  pictures  galore  attest  to 
Satchmo's-  prowess  in  bringing  the 
Yankee  closer  and  nearer  and  dear¬ 
er  to  the  hearts  of  the  foreign  na¬ 
tionals.  The  same  has  been  true 
of  Sidney  Bechet,  although  he  has 
been  more  dominantly  anchored  in 
France,  and  it  is  certainly  true,  on 
even  more  important  cultural 
levels,  with  the  potency  and  im¬ 
pact  made  by  the  touring  “Porgy 
and  Bess.”  For  this,  Blevins  Davis 
and  Robert  Breen  deserve  much 
credit.  This  past  month  saw  the 
Gershwin  folk  opera  booked  into 
Russia  and  its  satellites.  Not  so 
long  ago  Gershwin,  Berlin,  Kern 
and  Rodgers  were  tabued  by  the 
Nazis.  Who  says  American  pop 
music  isn’t  the  great  equalizer? 
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U.$.  Musicals  &  Operettas 

Continued  from  page  353 

1  1917  I 

EILEEN  uv.,-  Henry  Blossom,  m.,  Victor  Herbert;  Wit- 
mark,  Cop.  1917):  "Eileen  Alanna  Asthore.” 

GOING  UP  i\v.,  Otto  Harbach.  in.,  Louis  A.  Hirsch;  Wit- 
mark.  Cop.  1917):  "Going  Up." 

H1TCHY-KOO  (w.,  Lew  Brown,  m..  Albert  Von  Tilzer; 
Broadway  Music  Corp.,  Cop.  1917):  "I  May  Be  Gone 
lor  a  Long,  Long  Time.” 

JACK  O'  LANTERN  (w..  Anne  Caldwell.  m.,  Ivan  Caryll; 
London:  Chappell  &  Co.,  Ltd.,  Cop.  1917):  "Come  and 
Have  a  Swing  with  Me,”  "Wait  Till  the  Cows  Come 
Home.” 

LEAVE  IT  TO  JANE,  w.,  P.  G.  Wodehouse.  m.,  Jerome 
Kern;  T.  B.  Hurms,  Cop.  1917):  "Leave  It  To  Jane,” 
"The  Siren's  Song.” 

LOVE  O’  MIKE  (w.,  Harry  B.  Smith,  m..  Jerome  Kern; 
Chappell,  Cop.  1917):  "Drift  With  Me,”  "Simple  Little 
Tune,”  "Who  Cares?” 

THE  MAID  OF  THE  MOUNTAINS  Uv..  Harry  Graham, 
m.,  Harold  Fraser-Simson;  Feist,  Cop.  1917  by  Ascher- 
berg,  Hopwood  &  Crew,  Ltd.,  London):  "Love  Will  Find 
a  Way.” 

MAYTIME  fw.,  Rida  Johnson  Young,  m..  Sigmund  Rom¬ 
berg;  Schirmer,  Cop.  1917):  "Jump  Jim  Crow,”  "The 
Road  to  Paradise,”  “Will  You  Remember?,”  < Sweet¬ 
heart).  ^  „  , 

OH  BOY  (w.,  Jerome  Kern,  P.  G.  Wodehouse  &  Guy  Bol¬ 
ton.  m.,  Jerome  Kern;  T.  B.  Harms  &  Francis  Day  & 
Hunter,  Cop.  1917):  “  'Til  the  Clouds  Roll  By.” 

PASSING  SHOW  OF  1917  (w.,  C.  Francis  Reisner  & 
Benny  Davis,  m.,  Billy  Baskelle;  Feist,  Cop,  1917): 
"Good-Bye,  Broadway,  Hello  France!” 

ROBINSON  CRUSOE  J&  (w.,  Dave  Radford,  m.,  Richard 
A.  Whiting;  Remick,  Cop.  1917:  “Where  the  Black-Eved 
Susans  Grow/’  '  .  . 

YIP,  YIP,  YAPHANK  (w.,  m.,' Irving  Berlin;  Berlin  Music, 
Cop.  1917,  Irving  Berlin):  "Oh,  How  I  Hate  to  Get  Up 
in  the  Morning.” 

|  1918  1 

DEMI-TASSE  REVUE  (w.,  Ned  Wayburn.  m.,  Harold  Or- 
lob;  Feist,  Cop.  1918):  “How  Can  You  Tell?” 

THE  GIRL  BEHIND  .THE  GUN  (w.,  P.  G.  Wodehouse.  m„ 
loan  Caryll;  London:  Chappell  &  Co.,  Ltd.,  Cop.  1918): 
“There’s  a  Light  in  Your  Eyes,”  “There’s  Life  in  the 
Old  Dog  Yet.” 

GOING  UP  (w.,  Otto  Harbach.  m.,  Louis  A.  Hirsch;  Wit- 
mark,  Cop.  1918):  “EvTybody  Ought  to  Know  How  to 
Do  the  Tickle  Toe,”  “If  You  Look  in  Her  Eyes.” 

OH  LOOK!  (w.,  Joseph  McCarthy,  m.,  Harry  Carroll;  Mc¬ 
Carthy  &  Fisher  Inc.,  Cop.  1918):  “I’m  Always  Chasing 
Rainbows.” 

SINBAD  (w.,  Sam  M.  Lewis  &  Joe  Young,  m.,  Jean 
Schwartz;  Waterson,  Berlin  &  Snyder  Co.,  Cop.  1918): 
“Hello,  Central!  Give  Me  No  Man’s  Land”  (introduced 
in),  "I’ll  Say  She  Does”  (\v„  m.,  Bud  DeSylva,  Gus 
Kahn  &  A1  Jolson,  Remick,  Cop.  1918)  (introduced  in). 

SOMETIME  (w.,  Rida  Johnson  Young,  m.,  Rudolf  Friml; 
Schirmer,  Cop.  1918):  "Sometime.” 

THE  VELVET  LADY  (w.,  Henry  Blossom,  m.,  Victor 
Herbert;  Witmark,  Cop.  1918):  "Spooky  Ookum.” 

ZIEGFELD  FOLLIES  (w.f  Sidney  D.  Mitchell,  m.,  Archie 
Gottler;  Feist,  Cop.  1918):  "Would  You  Rather  Be  a 
Colonel  with  an  Eagle  on  Your  Shoulder,  or  a  Private 
with  a  Chicken  on  Your  Knee?”  (introduced  in). 

1  1919  I 

ANGEL  FACE  (w.,  Robert  Bache  Smith,  m.,  Victor  Her¬ 
bert:  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop.  1919): 
"I  Might  Be  Your  ‘Once-in-a-While’,”  "Someone  Like 
You.” 

APPLE  BLOSSOMS  (w.,  William  LeBaron.  m.,  Fritz 
Kreisler;  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop. 
1919):  "I’m  in  Love,”  "Letter  Song,”  "Little  Girls,  Good 
Bye!,”  "Who  Can  Tell?,”  "You  Are  Free.” 

BUDDIES  (w.,  m.,  B.  C.  Hilliam;  Witmark,  Cop.  1919): 
"My  Buddies.” 

EAST  IS  WEST  (w.,  m.,  Robert  Hood  Bowers;  Schirmer, 
Cop.  1919):  "Chinese  Lullaby.” 

IRENE  (w.,  Joseph  McCarthy,  m.,  Harry  Tierney;  Feist, 
Cop.  1919):  "In  My  Sweet  Little  Alice  Blue  Gown,” 
"Castle  of  Dreams,”  “Irene.” 

LADIES  FIRST  (w.,  m.,  Seymour  B.  Simons  &  Nora  Bayes; 
Remick,  Cop.  1919):  “Just  Like  a  Gypsy.” 

THE  MAGIC  MELODY  Uv.,  Alexander  Gerber,  m.,  Sig¬ 
mund  Romberg;  Witmark,  Cop.  1919):  “The  Little 
Church  Around  the  Corner.” 

NOTHING  BUT  LOVE  (w..  Frank  Stammers,  m.,  Harold 
Orlob;  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop. 
1919):  “Ask  the  Stars,”  “I’ll  Remember  You.” 

THE  PASSING  SHOW  OF  1918  uv..  m.,  Jean  Kenbroin  & 
John  William  Kellette;  Remick,  Cop.  1919  by  Kendis- 
Brockman  Music,  assigned  to  Remick) :  “I’m  Forever 
Blowing  Bubbles.” 

THE  ROYAL  VAGABOND  (w..  Stephen  Ivor  Szinnyey  & 
William  Cary  Duncan,  m.,  Anselm  Goetzel;  Witmark, 
Cop.  1919):  "When  the  Cherry  Blossoms  Fall.” 

SINBAD  (w.,  Irving  Caesar,  m..  George  Gershwin;  T.  B. 
Harms  &  Francis,  Day  &  Hunter,  Cop.  1919):  “Swanee.” 

ZIEGFELD  FOLLIES  OF  1919  uv.,  Gene  Buck,  m.,  Dave 
Stamper  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop. 
1919):  “Sweet  Sixteen.”  “Tulip  Time;”  2  interpolations, 
“Mandy”  and  “A  Pretty  Girl  Is  Like  A  Melody,”  both 
by  Irving  Berlin  (Cop.  1919  by  Berlin  Inc.). 


SALLY  (w.,  Clifford  Grey,  m.,  Jerome  Kern;  T.  B.  Harms, 
Cop.  1920):  “Wild  Rose.” 

SHUBERT  GAIETIES  OF  1919  (w„  Charles  Bayna.  m., 
Maceo  Pinkard;  Shapiro,  Bernstein,  Cop.  1920):  “Jazz 
Babies  Ball.” 

SINBAD  (w.,  Joe  Young  and  Sam  Lewis,  m.,  Walter  Don¬ 
aldson;  Berlin  Inc.,  Cop.  1920):  “My  Mammy.” 

SOME  COLONEL  Uv.,  Robert  B.  Smith,  m.,  Victor  Her¬ 
bert;  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop.  1920) : 
“The  Wooing  of  the  Violin.” 

ZIEGFELD  MIDNIGHT  FROLICS  Uv.,  Ballard  Mac¬ 
Donald.  m.,  James  F.  Hanley;  Shapiro,  Bernstein,  Cop. 
1920) :  “Rose  of  Washington  Square.” 

ZIEGFELD  FOLLIES  OF  1920  Uv.,  m.,  King  Zany,  Mac- 
Emery,  Van  &  Schenck;  Harry  Von  Tilzer  Music,  Cop. 
1920):  “All  She’d  Say  Was  ’Umh  Hum”;  uv;,  m.,  Art 
Hickman  &  Ben  Black;  Remick,  Cop.  1920  by  Sherman, 
Clay,  San  Francisco;  assigned  to  Remick  &  Co.):  ‘’Hold 
Me”;  Uv.,  Gene  Buck,  m.,  Victor  Herbert;  T.  B.  Harms; 
&  Francis,  Day  &  Hunter,  Cop.  1920):  “The  Love  Boat.” 

;  .  ^  1 921  1 

BLOSSOM  TIME  uv.,  uorothy  Donnelly,  m.,  Sigmund 
Romberg;  Feist,  Cop.  1921  by  Karczag  Pub  Co.):  “Song 
of  Love.” 

BOMBO  (w.,  Bud  G.  DeSylva.  m.,  Louis  Silvers;  Sunshine 
Music  Co.,  Harms,  Cop.  1921):  “April  Showers”  uv., 
m..  Gus  Kahn,  Ernie  Erdman  &  Dan  Russo;  Feist,  Cop. 

1922):  “Toot,  Toot,  Tootsie!”;  w.,  Jack  Yellen,  m.,  Mil- 
ton  Ager;  Ager,  Yellen  &  Bornstein,  Cop.  1922);  "WTho 

GOOD  MORNING,  DEARIE  Uv.,  Anne  Caldwell,  m.,  Jer¬ 
ome  Kern;  T.  B.  Harms,  Cop.  1921):  “Ka-lu-a.” 

KIKI  (w.,  Schuyler  Greene,  m.,  Zoel  Parenteau;  Harms, 
Cop.  1921 ):  “Some  Day  I’ll  Find  You.” 

MAKE  IT  SNAPPY  uv.,  Harry  B.  Smith  &  Francis 
Wheeler,  m.,  Ted  Snyder;  Waterson,  Berlin  &  Snyder 
Co.,  Cop.  1921):  “The  Sheik  of  Araby.” 

THE  MIDNIGHT  ROUNDERS  <w.,  Sidney  Clare.  Con 
Conrad;  Fred  Fisher  Inc.,  Cop.  1921):  “Ma — He’s  Mak¬ 
ing  Eyes  at  Me,”  “My  Sunny  Tennessee.” 

MUSIC  BOX  REVUE  uv.,  m.,  Irving  Berlin;.  Berlin,  Inc. 
Cop.  1921):  “Say  it  with  Music.” 

THE  O’BRIEN  GIRL  <  w.,  Otto  Harbach.  m.,  Louis  A 
Hirsch;  Harms,  Cop.  1921):  "Learn  to  Smile.” 

SALLY  (w.,  Clifford  Grey,  m.,  Jerome  Kern;  T.  B.  Harms, 
Cop.  1921):  “Sally,”  “Whip-Poor-Will.” 

SHUFFLE  ALONG  Uv.,  m.,  Noble  Sissle  &  Eubie  Blake; 
Witmark,  Cop.  1921 ):  "Bandana  Days,”  "I’m  Just  Wild 
About  Harry,”  "Love  Will  Find  a  Way,”  "Shuffle  Along.” 

TANGERINE  fw..,  Howard  Johnson,  m.,  Frank  Crumit  & 
Dave  Zoob;  Feist.  Cop.  1921):  "Sweet  Ladv.” 

ZIEGFELD  FOLLIES  OF  1921  (French  words.  Albert 
Willemetz  &  Jacques  Charles;  English  words,  Channing 
Pollock;  m.,  Maurice  Yvain;  Feist,  Cop.  1920  by  Francis 
Salabert,  Paris;  American  version  Cop.  1921  by  Feist): 
“My  Man”  (Mon  Homme);  w.,  Grant  Clarke,  m.,  James 
F.  Hanley;  Shapiro,  Bernstein,  Cop.  1921):  "Second 
Hand  Rose.” 


! _ 1922 _ ;  ;  1 

THE  FRENCH  DOLL  <w..  B.  G.  .  De  Sylva.  hi.,  George 
Gershwin.  Harms,  Cop.  1922):  “Do  It  Again.” 

GREENWICH  VILLAGE  FOLLIES  (w.,  Lew  Brown,  m., 
Ray  Henderson;  Shapiro,  Bernstein,  Cop.  1922): 
"Georgette";  (w.,  Irving  Caesar  &  John  Murray  Ander¬ 
son;  m.,  Louis  A.  Hirsch;  Victoria  Pub.  Co.,  Cop.  1922): 
“60  Seconds  Every  Minute,  I  Think  of  You.” 

THE  LADY  IN  ERMINE  Uv.,  Cyrus  Wood,  m.,  Alfred 
Goodman;  Harms,  Cop.  1922):  “The  Lady  in  Ermine,” 
“When  Hearts  Are  Young”  (m.  also  Sigmund  Romberg). 

LITTLE  NELLIE  KELLY  (w.,  m.j  George  M.  Cohan.  Wit¬ 
mark,  Cop.  1922):  “Nellie  Kelly,  I  Love  You,”  “You 
Remind  Me  of  My  Mother.” 

MUSIC  BOX  REVUE  uv.,  m.,  Irving  Berlin;  Berlin  Inc., 
Cop.  1922):  "Crinoline  Days,”  "Lady  of  the  Evening.” 

ORANGE  BLOSSOMS  Uv.,  Bud  G.  De  Sylva.  m..  Victor 
Herbert;  Harms.  Cop.  1922):  “A  Kiss  in  the  Dark.” 

PASSING  SHOW  OF  1922  (w..  Gus  Kahn,  m.,  Walter  Don¬ 
aldson;  Remick  &  Co.,  Cop.  1922):  “Carolina  in  the 
Morning.” 

ZIEGFELD  FOLLIES  of  1922  fw,  m.,  Ed  Gallagher  &  A1 
Shean;  Mills,  Cop.  1922  by  Gallagher  &  Shean)  "Mister 
Gallagher  &  Mister  Shean”;  (w.,  Gene  Buck.  m..  Louis 
A.  Hirsch  &  Dave  Stamper;  Harms.  Cop.  1922):  "My 
Rambler  Rose.”  "  ’Neath  The  South  Sea  Moon,”  "Throw 
Me  a  Kiss”  (w.,  m.,  also  Maurice  Yvain). 

!•  1923  1 

FRASQUITA  (original  German  words,  Dr.  A.  M.  Willner 
&  Heinz  Reichert;  English  words,  Sigmund  Spaeth;  m., 
Franz  Lehar.  E.  B.  Marks  Music,  Cop.  1922  by  Joseph 
Weinberger;  assigned  1923  to  Edw.  B.  Marks  Music): 
"My  Little  Nest  of  Heavenly  Blue,”  "Hab’  ein  Blaues 
Himmelbett”  (Frasquita  Serenade). 

LITTLE  JESSIE  JAMES  uv.,  Harlan  Thompson,  m.,  Harry 
Archer;  Feist,  Cop.  1923):  "I  Love  You.” 

LITTLE  MISS  BLUEBEARD  Uv.,  Buddy  G.  DeSylva  and 
Arthur  Francis,  m.,  George  Gershwin;  Harms,  Cop. 

1923):  “I  Won’t  Say  I  Will  But  I  Won’t  Say  I  Won’t.” 

RUNNIN’  WILD  (\v.,  m..‘  Cecil  Mack  &  Jimmy  Johnson; 
Harms.  Cop.  1923):  "Charleston.” 

THE  STEPPING  STONES  Uv..  Anne  Caldwell,  m.,  Jerome 
Kern;  T.  B.  Harms,  Cop.  1923):  “Raggedy  Ann.” 

TOPSY  &  EVA  Uv.,  m.,  Duncan  Sisters.  Berlin  Inc.,  Cop. 
1923):  “Rememb’ring.” 

THE  WILDFLOWER  Uv.,  Otto  Harbach  &  Oscar  Hammer- 
stein  2d.  m.,  Vincent  Youmans  &  Herbert  Stothart; 
Harms.  Cop.  1923):  "Bambalina,”  “Wild  Flower.” 

ZIEGFELD  FOLLIES  OF  1923  (v\,  Gene  Buck,  m.,  Dave 
Stamper  &  Louis  A.  Hirsch;  Harms,  Cop.  1923):  "Some 
Sweet  Day.” 


| _ 1920  _ _| 

AS  YOU  WERE  (w.,  Alfred  Bryan,  m.,  E.  Ray  Goetz; 
Remick,  Cop.  1920) :  “Who  Ate  Napoleons  with  Josephine 
When  Bonaparte  Was  Away?” 

BROADWAY  BREVITIES  ( w.,  Francis  DeWitt.  m.,  Robert 
Hood  Bowers;  Shapiro,  Bornstein,  Cop.  1920):  “The 
Moon  Shines  on  the  Moonshine.” 

GOOD  MORNING,  DEARIE  uv..  Bud  De  Sylva.  m.,  Jerome 
Kern;  T.  B.  Harms,  Cop.  1920):  “Look  for  the  Silver 
Lining”  (later  introduced  in  SALLY). 

THE  HALF  MOON  (w.,  William  Le  Baron.  m„  Victor 
Jacobi;  T.  B.  Harms  &  Francis,  Day  &  Hunter,  Cop. 
1920):  “Deep  in  Your  Eyes” 

MARY  (w.,  Otto  Harbach.  m.,  Louis  A.  Hirsch.  Victoria 
Pub.  Corp.,  Cop.  1920):  “The  Love  Nest,”  “Mary.” 
THE  NIGHT  BOAT  (w.,  Anne  Caldwell,  m.,  Jerome  Kern; 
T.  B.  Harms,  Cop.  1920);  ‘Left  All  Alone  Again  Blues,” 
“Whose  Baby  Are  You?” 


J _  1924  1 

BIG  BOY  (w.,  A1  Jolson  &  B.  G.  DeSylva.  m.,  Lewis 
Gensler;  Harms,  Cop.  1924):  "Keep  Smiling  at  Trouble.” 

CHARLOT’S  REVUE  OF  1924  <w.,  Douglas  Furber.  m., 
Philip  Braham;  Harms,  Cop.  1922  by  Ascherberg,  Hop- 
wood  &  Crew.  Ltd.,  London »:  “Limehouse  Blues.” 

CHAUVRE  SOURIS  Uv.,  L.  Wolfe  Gilbert,  m.,  Richard 
Fall;  Feist.  Inc.,  Cop.  1924  by  Wiener  Bohcme  Verlag, 
Vienna):  “O,  Katharina!”,  “Parade  of  the  Wooden  Sol¬ 
diers”  fw.,  Ballard  MacDonald,  m..  Leon  Jcssel:  E.  B. 
Marks,  Cop.  1922.  first  edition  of  "Chauve  Souris”). 

THE  DREAM  GIRL  uv.,  Rida  Johnson  Young,  m.,  Victor 
Herbert;  Harms.  Cop.  1924):  "My  Dream  Girl.” 

GEORGE  WHITE'S  SCANDALS  uv.,.  Ballard  MacDonald 
&  B.  G.  DeSylva.  m...  George  Gershwin;  Harms.  Cop. 

1924);  “Somebody  Loves  Me.” 

LADY  BE  GOOD!  Uv..  Ira  Gershwin,  m..  George  Gersh¬ 
win;  Harms,  Cop.  1924):  “Fascinating  Rhythm.” 


MUSIC  BOX  REVUE  fw.,  m.,  Irving  Berlin;  Berlin  Ine 
Cop.  1924):  “What’ll  I  Do?” 

NO,  NO,  NANETTE  Uv.,  Irving  Caesar,  m.,  Vincent  You¬ 
mans;  Harms,  Cop.  1924):  “I  Want  to  Be  Happy,”  “Tea 
for  Two.” 

ROSE  MARIE  Uv.,  Otto  Harbach  &  Oscar  Hammerstein 
2d.  m.,  Rudolf  Friml;  Harms,  Cop.  1924):  “Indian  Love 
Call,”  "Rose  Marie.” 

THE  STUDENT  PRINCE  Uv.,  Dorothy  Donnelly,  m.,  Sig¬ 
mund  Romberg;  Harms,  Cop.  1924):  “Deep  in  My 
Heart,  Dear,”  "Drinking  Song,”  “Serenade.” 


CHARLOT’S  REVUE  OF  1926  (w.,  Billy  Rose  &  A1  Dubin. 
m.,  Joseph  Meyer;  Harms,  Cop.  1925):  "A  Cup  of  Coffee, 
A  Sandwich  and  You.” 

CHAUVRE  SOURIS  (w.,  L  Wolfe  Gilbert,  m.,  Abel  Baer; 

Feist.  Cop.  1925):  “I  Miss  My  Swiss.” 

DEAREST  ENEMY  Uv..  Lorenz  Hart.  m..  Richard  Rodgers; 

Harms.  Cop.  1925) :  “Bye  and  Bye,”  “Here  in  My  Arms.” 
GARRICK  GAIETIES  <w.,  Lorenz  Hart,  m.,  Richard 
Rodgers;  Marks  Music,  Cob'i  1925):  “Manhattan,”  “Senti¬ 
mental  Me,” 

GAY  PAREE  Uv.,  Bud  Green,  m.,  Wright  &  Bessinger; 

Shapiro,  Bernstein,  Cop.  1925):  “Oh!  Boy,  What  a  Girl.” 
MY  FAIR  LADY  uv.,  Bud  G.  De  Sylva  &  Ira  Gershwin, 
m.,  George  Gershwin;  Harms,  Cop.  1925):  “Why  Do 
I  Love  You?” 

NAUGHTY  CINDERELLA  (w.,  E.  Ray  Goetz,  m.,  H. 
Christine  and  E.  Ray  Goetz;  Francis  Salabert,  Inc.,  Cop. 
1923  &  1925):  “Do  I  Love  You.” 

SONG  OF  THE  FLAME  Uv.,  Otto  Harbach  &  Oscar  Ham- 
mierstein  2d.  m..  George  Gershwin  &  Herbert  Stothart; 
Harms,  Cop.  1925):  “Song  of  the  Flame,”  “Cossack  Love 
Song.” 

SUNNY  Uv..  Otto  Harbach  &  Oscar  Hammerstein  2d.  m., 
Jerome  Kern;  T.  B.  Harms,  Cop.  1925):  “D’Ye  Love 
Me,”  “Sunny,”  “Who?” 

TIP-TOES  iw.,  Ira  Gershwin,  m.,  George  Gershwin; 
Harms,  Cop.  1925):  “Looking  for.  a  Boy,”  “Sweet  and 
Low-Down.”  “That  Certain  Feeling.” 

THE  VAGABOND  KING  Uv.,  Brian  Hooker.  m„  Rudolf 
Friml;  Waterson  Inc.,  Cop.  1925) :  “Only  a  Rose,”  “Some 
of  the  Vagabonds,”  “Waltz  Huguette.” 

1  1926  | 

AMERICANA  Uv..  Ira  Gershwin,  m.,  Philip -Chang;  Harms, 
Cop.  1926):  “Sunny  Disposish.” 

BIG  BOY'Uv.,  m.,  Lew  Brown  &  Cliff  Friend.  Berlin, 
Cop.  1926):  “How  I  Love  You.” 

THE  DESERT  SONG  Uv.,  Otto  Harbach  &  Oscar  Hammer¬ 
stein  2d.  m..  Sigmund  Romberg;  Harms,  Cop.  1926): 
“The  Desert  Song,”  One  Alone,”  “The  Riff  Song.” 
COUNTESS  MARITZA  uv.,  Harry  B.  Smith,  m.,  Emmerich 
Kalman;  Harms.  Cop.  1924  by  W.  Karczag;  Cop.  1926 
Harms);  “Play  Gypsies — Dance  Gypsies.” 

GARRICK  GAIETIES  (2d  edition)  (w.,  Lorenz  Hart,  m., 
Richard  Rodgers.  Harms,  Cop.  1926:  “Mountain 
Greenery.” 

GEORGE  WHITE’S  SCANDALS  fw.,  B.  G.  De  Sylva  & 
Lew  Brown,  m.,  Ray  Henderson;  Harms,  Cop.  1926): 
“Black  Bottom,”  “The  Birth  of  the  Blues,”  “The  Girl  Is 
You  and  the  Boy  Is  Me,”.  “Lucky  Day.” 

THE  GIRL  FRIEND  (w.,  Lorenz  Hart,  m.,  Richard 
Rodgers,  Harms,  Cop.  1926):  “The  Blue  Room,”  “The 
Girl  Friend,”  “Why  Do  It?” 

HONEYMOON  LANE  Uv.,  m.,  Eddie  Dowling  &  James 
F.  Hanley;  Shapiro,  Bernstein,  Cop.  1926):  “The  Little 
White  House  at  the  End  of  Honeymoon  Lane,” 
PEGGY-ANN  fw.,  Lorenz  Hart,  m.,  Richard  Rodgers; 

Harms,  1926):  “A  Little  Birdie  Told  Me  So,”  “A  Tree 
.  in  the  Park.” 

OH,  KAY!  uv.,  Ira  Gershwin,  m.,  George  Gershwin;  Harms, 
Cop.  1926):  “Clap  Yo’  Hands,”  “Do-Do-Do,”  “Some  One 
to  Watch  Over  Me.” 

OH,  PLEASE!  Uv.  Anne  Caldwell,  m., .  Vincent  Youmans; 

Harms,  Cop.  1926):  VI  Know  That  You  Know.” 

QUEEN  HIGH  uv.,  B.  G.  DeSylva.  m.,  Lewis  E.  Gensler; 

Harms,  Cop.  1926):  “Cross  Your  Heart.” 

THE  RAMBLERS  Uv.,  Bert  Kalmar,  m.,  Harry  Ruby; 

Harms,  Cop.  1926):  “All  Alone  Monday.” 

RIO  RITA  Uv.,  Joseph  McCarthy,  m.,  Harry  Tierney; 
Feist,  Cop.  1926):  “Following  the  Sun  Around,”  “The 
Ranger’s  Song,”  “Rio  Rita.” 

EARL  CARROLL’S  VANITIES,  5th  EDITION  Uv.,  Ray¬ 
mond  Klages.  m.,  Jesse  Greer;  Robbins-Engel,  Cop. 
1926);  “Climbing  Up  the  Ladder  of  Love.” 

THE  WILD  ROSE  fw.,  Otto  Harbach  &  Oscar  Hammer¬ 
stein  2d.  m.,  Rudolf  Friml;  Harms,  Cop.  1926  by  Arthur 
Hammerstein):  “We’ll  Have  a  Kingdom.” 

ZIEGFELDS  AMERICAN  REVUE  OF  1926  Uv.,  Gene 
Buck,  m.,  Rudolf  Friml;  Harms,  Cop.  1926):  "Florida, 
The  Moon  and  You.” 


1 _ 1927 _  1 

AIN’T  LOVE  GRAND  Uv.,  Cyrus  Wood,  m.,  Dave  Stamper 
&  Harold  Levy;  Shapiro,  Bernstein,  Cop.  1927) :  “Lovely 
Lady.” 

A  CONNECTICUT  YANKEE  (w.,  Lorenz  Hart.  M.,  Richard 
Rodgers;  Harms,  Cop.  1927):  “My  Heart  Stood  Still,” 
“Thou  Swell.” 

THE  CIRCUS  PRINCESS  Uv.,  Harry  B.  Smith,  m.,  Emme¬ 
rich  Kalman;  Harms,  Cop.  1926  by  Emmerich  Kalman, 
Julius  Brammcr  &  Alfred  Grunewald;  Cpp.  1927  by 
Harms):  “Dear  Eyes  That  Haunt  Me,”  “We  Two  Shall 
Meet  Again.”  “You  Are  Mine  Evermore.” 

THE  FIVE  O'CLOCK  GIRL  (w.,  Bert  Kalmar,  m.,  Harry 
Ruby;  Harms,  Cop.  1927 ) :  “Up  in  the  Clouds.” 

FUNNY  FACE  uv.,  Ira  Gershwin,  m.,  George  Gershwin; 
New  World  Music  Corp.,  Cop.  1927):  “Funny  Face,” 
“My  One  and  Only,”  “  ’SWonderful.” 

GOOD  NEWS  uv,  m..  Bud  G.  De  Sylva,  Lew  Brown  & 
Ray  Henderson;  De  Sylva,  Brown  &  Henderson  Inc., 
Cop.  1927) :  “The  Best  Things  In  Life  Are  Free,”  “Lucky 
in  Love,”  “The  Varsity  Drag.’’ 

HIT  THE  DECK  uv.,  Leo  Robin  &  Clifford  Grey,  m„ 
Vincent  Youmans;  Harms,  Cop.  1927):  “Hallelujah!” 
Uv.._  Irving  Caesar),  “Sometimes  I’m  Happy.” 

LUCKY  iw..  m..  Otto  Harbach,  Bert  Kalmar  &  Harry 
Ruby;  T.  B.  Harms.  Cop.  1927):  “Dancing  the  Devil 
Away.”  “The  Same  Old  Man.” 

MY  MARYLAND  uv.,  Dorothy  Donnelly,  m.,  Sigmund 
Romberg;  Harms.  Cop.  1927):  “Mother,”  "Silver  Moon,” 
"Your  Land  and  My  Land.” 

SHOW  BOAT  iv..  P.  G.  Wodehouse  &  Oscar  Hammer¬ 
stein,  2d;  rn..  Jerome  Kern.  T.  B.  Harms.  Cop.  1927): 
“Bill.”  "Can't  Help  Lovin’  Dat  Man,”  “Make  Believe,”' 
“01’  Man  River,”  "Why  Do  I  Love  You?” 

STRIKE  UP  THE  BAND  (w.,  Ira  Gershwin,  m.,  George 
Gershwin;  New  World  Music,  Cop.  1927):  “Soon,” 
(Continued  on  page  361) 
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“Strike  Up.  the  Band,”  ‘The  Man  I  Love”  (Cop.  1924, 
originally  in  LADY. BE  GOOD.) 

ZIEGFELD  FOLLIES  OF  1927  (w.f  m.,  Irving  Berlin; 
Berlin  Inc,.,  Cop.  1927):  “Shaking  the  Blues  Away.” 


T  1928  _ ■  | 

BLACKBIRDS  OF  1928  (w.,  Dorothy  Fields,  m.,  Jimmy 
McHugh;  Mills,  Cop.  1928):  “Diga  Diga  Doo,”  “I  Can  t 
Give  You  Anything  But  Love.” 

CIIEE  CHEE  (w.,  Lorenz  Hart,  m.,  Richard  Rodgers; 
Harms,  Cop.  1928):  “Moonlight  of  My  Delight.” 

FOLLOW  THRU  (w.,  m.,  Bud  G.  De  Sylva,  Lew. Brown  & 
Ray  Henderson;  De  Sylva,  Brown  &  Henderson,  Cop. 

1928):  “Button  Up  Your  Overcoat,”  “My  Lucky  Star.”  , 

GOOD  BOY  (w.,  Bert  Kaimar.  m.,  Herbert  Stothart  & 
Harry  Ruby;.  Harms,  Cop.  1928):  “I  Wanna  Be  Loved 
By  You.” 

H  .RE’S  HOWE  (w.,  Irving  Caesar,  m.,  Joseph  Meyer  Sc 
Roger  Wolfe  Kahn;  Harms,  Cop.  1928):  “Crazy  Rhythm.” 

HOLD  EVERYTHING  (w.,  m.,  Bud  G.  De  Sylva,  Lew 
Brown  &  Ray  Henderson;  De  Sylva,  Brown  &  Hender¬ 
son.  Cop.  1928):  “Don’t  .Hold  Everything.” 

PARIS  (w.,  m.,  Cole  Porter;  Harms,  Cop.  1928):  “Let’s 
Do  It.” 

THE  NEW  MOON  (vv.,  Oscar  Hammerstein  2d.  m.,  Sig¬ 
mund  Romberg;  Harms,  Cop.  1928):  “Lover,  Come 
Back  to  Me,”  “Softly  as  in  the  Morning  Sunrise.” 

THE  THREE  MUSKETEERS  (w..  Clifford  Grey,  m., 
Rudolf  Friml;  Harms,  Cop.  1928):  “Ma  Belle,”  “The 
Three  Musketeers.” 

TREASURE  GIRL  (w.,  Ira  Gershwin,  m..  George  Gersh¬ 
win;  New  World  Music,  Cop.  1928):  “Feeling  I’m  Fall¬ 
ing,”  “K-ra-zy  For  You.” 

THE  WHITE  EAGLE  (w.,  Brian  Hooker,  m.,  Rudolf  Friml; 
Waterson,  Berlin  &  Snyder.  Cop.  1928):  “Gather  The 
Rose.”  “Give  Me  Or.e  Hour.” 

WHOOPEE  (w.,  Gus  Kahn,  m.,  Walter  Donaldson;  Donald¬ 
son,  Douglas  &  Gumble,  Coo.  1928):  “I’m  Bringing  A 
Red,  Red  Rose,”  “Making  Whoopee.” 


“The  Night  Was  Made  For  Love,”  “She  Didn’t  Say 
'Yes’,”  “Try  to  Forget.” 

EARL  CARROLLiS  VANITIES  (w.,  m.,  Ray  Noble,  James 
Campbell  .&  Reg  Connelly;  American'  Version  by  Rudy 
Vallee;  Robbins,  Cop.  1931,  Campbell,  Connelly.  Lon¬ 
don;  assigned  to  Robbins)  (introduced  in):  “Goodnight, 
Sweetheart.” 

GEORGE  WHITE’S  SCANDALS  J  11th  Edition)  (w,.  m., 
Lew  Brown  &  Ray  Henderson;  DeSylva,  Brown  &  Hen¬ 
derson,  Cop.  1931)  :  “Life  Is  Just  a  Bowl  of  Cherries.” 
“My  Song,”  “That’s  Why  Darkies  Were  Born,”  “This 
Is  the  Mrs.,”  “The  Thrill  Is  Gone.” 

THE  LAUGH  PARADE  (w.,  Mort  Dixon  &  Joe  Young,  m., 
Harry  Warren;  Harms,  Cop.  1931):  “Ooh.That  Kiss,” 
“The  Torch  Song,”  “You’re  My  Everything.” 

OF  THEE  I  SING  (w.,  Ira  Gershwin,  m.,  George  Gersh¬ 
win;  New  World  Music,  Cop.  1931):  “Love  Is  Sweeping 
the  Country.”  “Of  Thee  I  Sing,”  “Who  Cares?”,  “Win- 
tergreen  for  President  ” 

PRIVATE  LIVES  (w.,  m.,  Noel  Coward;  London:  Chappell 
Ltd.,  Cop.  1931):  “Someday  I’ll  Find  You.” 

RHAPSODY  IN  BLACK  <w.,  Mann  Uoliner.  m.,  Alberta- 

‘  Nichols;  Shapiro,  Bernstein,  Cop.  193D:  “Till  The  Real 
Thing  Comes  Along.” 

RHYTHMANIA  (w.,  Ted  Koehler,  m.,  Harold  Arlen;  Mills, 
Cop.  1931) :  “Between  the  Devil  and  the  Deep  Blue  Sea.” 

THE  THIRD  LITTLE  SHOW  (w.,  m..  Herman  I-Iupfeld; 
Harms,  Cop.  1931):  “When  Yuba  Plays  the  Rumba  on 
the  Tuba,”  “You  Forgot  Your  Gloves.” 

THROUGH  THE  YEARS  (w.,  Edward  Heyman.  m.,  Vincent 
Youmans,  Cop.  1931  by  Miller  Music,  and  Youmans 
Inc.):  “Drums  in  My  Heart,”  “Through  the  Years.”  - 

WONDER  BOY  (w.,  Irving  Caesar,  m.,  Robert  Katscher; 
Cop.  1931  by  Ludwig  Dob’.inger  (Bernard  Hermansky), 
Vienna;  Cop.  1931,  Harms):  “Elizabeth.” 

ZIEGFELD  FOLLIES  OF  1931  (w.,  m.,  J.  P.  Murray, 
Barry  Trivers  &  Ben  Oakland;  Miller  Music,  Cop.  1931) : 
“Do  The  New  York.” 

|  1932  .  1 

AMERICANA  (w„  E.  Y.  Harburg.  m.,  Jay  Gorney;  Harms, 
Cop.  1932):  “Brother,  Cm  You  Snare  a  Dime.” 

EARL  CARROL  VANITIES  (w.,  Ted  Koehler.  m„  Harold 
Arlen:  Harms,  Cop.  1932)  “I  Gotta  Right  to  Sing  the 
Blues.” 

FACE  THE  MUSIC  (w.,  m..  Irving  Berlin;  Berlin  Inc., 


| _ 1936 _ [ 

ON  YOUR  TOES  (w.,  Lorenz  Hart,  m.,  Richard  Rodgers; 
Chapp:ell,  Cop.  1936):  “On  Your  Toes.”  “Glad  To  Be 
Unhappy,”  “It’s  Got  To  Be  Love,”  “There’s  a  Small 
Hotel.” 

RED,  HOT  AND  BLUE  (w.,  m„  Cole  Porter;  Chappell, 
Cop.  1936):  “It’s  De-Lovely,”  “Ridin’  High.” 

ZIEGFELD  FOLLIES  OF  1936  (w..  Ira  Gershwin,  m., 
Vernon  Duke  (pseud,  of  Valdimir  Dukelsky);  Chappell,. 
Cop.*  1936):  “I  Can’t  Get  Started  With  You.” 

I  :  1937  ,  1 

BABES  IN.  ARMS  (w..  Lorenz  Hart,  m.,  Richard  Rodgers; 
Chappell,  Coo.  1937):  “Johnny  One  Note.”  “The  Lady 
Is  a  Tramp.”  “Where  or  When,"  “I  Wish  I  Were  In 
Love  Again.”  “My  Funny  Valentine." 

BETWEEN  THE  DEVIL  (w.,  Howard  Dietz.  mn  Arthur 
Schwartz:  C”awford,  Cop.  1937):  “I  See  Your  Face  Be¬ 
fore  Me,"  “By  Myself.” 

ME  AND  MY  GIRL  (w.,  m..  Noel  Gav  &  Douglas  Furber; 
Mills.  Cop.  19" 7  by  Cinephonic  Music  Ltd.,  London. 
(On  the  suhiect  of  his  song  and  dance,  consult — Percy 
A.  Seholos,  “The  Oxford  Companion  to  Music,”  Oxford 
University  Press,  1942,  2d  American  Edition,  p.  1114.)): 
Lambeth  Wa'k.” 

RIGHT  THIS  WAY  (w.,  Irving  Kahal.  m.,  Sammy  Fain; 

Mario  Music,  Cop.  1937);  “I  Can  Dream.  Can’t  I?” 
VIRGINIA  (w„  Albert  Stillman  &  Laurence  Stallings,  m., 
Arthur  Schwartz:  Robbins.  Cop.  1937):  “An  Old  Flame 
Never  Dies.” 

I  1938  1 

THE  BOYS  FROM  SYRACUSE  (w’t  "Lorenz  Hart,  m., 
Richard  Rodgers;  Chappell,  Cop.  1938):  "Falling  in 
Love  With  Love,”  “Sing  for  Your  Supper,”  “This  Can’t 
Be  Love.” 

I  MARRIED  AN  ANGEL  (w.,  Lorenz  Hart,  m.,  Richard 
Rodgers:  Robbins,  Cop.  1938):  “I  Married  an  Angel.” 
KNICKERBOCKER  HOLIDAY  (w.,  Maxwell  Anderson, 
m„  Kurt  Weill;  Crawford,  Cop.  1938):  “September 
Song.” 

LEAVE  IT  TO  ME  (w„  m.,  Cole  Porter;  Chappell,  Cop. 
1939):  “Get  Out  of  Town,”  “My  Heart  Belongs  to 
Daddy.”  “Most  Gentlemen  Don’t  Like  Love,”  “From 
Now  On.” 


J _ 1929  _ | 

BITTER  SWEET  (w.,  m„  Noel  Coward;  London:  Chappell, 

•  Ltd.,  Cop.  1929):  “I’ll  See  You  Again,”  “Zigeuner.” 

50  MILLION  FRENCHMEN  (w.,  m.,  Cole  Porter;  Harms, 
Cop.  1929):  “Paree,”  “You  Do  Something  to  Me,”  “You 
Don’t  Know  Paree.” 

FORTUNIO  (original  French  words,  Alfred  de  Musset; 

English  words,  Adrian  Ross;  m.,  Andre  Messager;  Lon- 
.  don:  Chappell,  Ltd.,  Cop.  1907  by  Choudens,  Paris;  Cop. 

1929  by  Chappell,  Ltd.,  London):  “Fortunio’s  Song.” 
GREAT  DAY  (w.,  William  Rose  &  Edward  Eliscu.  m., 
Vincent  Youmans;  Youmans  Inc.,  Cop.  1929):  “Great 
Day,”  “More  than  You  Know,”  “Without  a  Song.” 
HEADS  UP!  (vv.,  Lorenz  Hart,  m.,  Richard  Rodgers; 

Harms,  Cop.  1929):  “A  Ship  Without  a  Sail.” 

HOT  CHOCOLATES  (w.,  Andy  Razaf.  m.,  Thomas  Waller 
&  Harry  Brooks;  Mills,  Cop;  1929):  “Ain’t  Misbehavin’.” 
JUNE  MOON  (vv.,  m..  Ring  Lardner  &  George  S.  Kauf¬ 
man;  Harms,  Cop.  1929):  “June  Moon.” 

LOAD  OF  COAL  (vv.,  Andy  Razaf.  m.,  Thomas  Waller; 
Santly,  Cop.  1929):  assigned  1938  to  Santly-Joy-Select, 
assigned  1942  to  Santly-Joy,  Inc.):  “Honeysuckle  Rose.” 
THE  LITTLE  SHOW  (w.,  Paul  James,  m.,  Kay  Swift; 

Harms,  Cop.  1929):  “Can’t  We  Be  Friends?” 

NINA.  ROSA  (w.,  Irving  Caesar,  m.,  Sigmund  Romberg; 

Harms,  Cop.  1929):  “Nina  Rosa,”  “Serenade  of  Love." 
SHOW  GIRL  (w.,  Gus  Kahn  &  Ira  Gershwin,  m.,  George 
Gershwin;  New  World,  Cop.  1929):  "Liza.” 

SHOW  OF  SHOWS  (w..  m.,  Ray  Perkins:  Witmark,  Cop. 

1929) :  “Lady  Luck  Show,”  “Singin’  in  the  Bathtub.” 
SONS  O’  GUNS  (vv.,  m.,  Arthur  Swanstrom,  Benny  Davis 

&  J.  Fred  Coots;  Davis.  Coots  &  Engel,  Cop.  1929): 
“Cross  Your  Fingers,”  “Why?” 

SPRING  IS  HERE  (w..  Lorenz  Hart.  m..  Richard  Rodgers; 
Harms,  Cop.  1929):  “Why  I  Can’t  I?”,  “With  a  Song  in 
My  Heart,”  “Yours  Sincerely.” 

SWEET  ADELINE  (vv.,  Oscar  Hammerstein  2d.  m.,  Jerome 
Kern;  T.  B.  Harms,  Cop.  1929):  “Don’t  Ever  Leave  Me,” 
“Here  Am  I,”  “Why  Was  I  Born?” 

WAKE  UP  AND  DREAM  (w.,  m.,  Cole  Porter;  Harms, 
Cop.  1929):  “She’s  Such  A  Comfort  to  Me.” 

|  1930  1 

EARL  CARROLL  VANITIES  (w..  Ted  Koehler,  m.,  Harold 
Arlen;  Remick,  Cop.  1930):  “The  March  of  Time.” 

FINE  AND  DANDY  (w.,  Paul  James.  m„  Kay  Swift; 

Harms,  Cop.  1930):  “Can  This  Be  Love?” 

GIRL  CRAZY  (w.,  Ira  Gershwin,  m.,  George  Gershwin; 
New  World  Music,  Cop.  1930):  “Bidin’  My  Time,”  "Em- 
braceable  You,”  “I  Got  Rhythm.” 

LEW1  LESLIE’S  INTERNATIONAL  REVUE  (w.,  Dorothy 
Fields,  m.,  Jimmy  McHugh;  Shapiro.  Bernstein,  Cop. 

1930)  :  “Exactly  Like  You,”  “On  the  Sunny  Side  of  the 
Street.” 

THE  NEW  YORKERS  (w„  m„  Cole  Porter;  Harms.  Cop. 

1930):  “Love  For  Sale,”  “Where  Have  You  Been?” 

THE  SECOND  LITTLE  SHOW  (w.,  Howard  Dietz,  m., 
Arthur  Schwartz;  Harms,  Cop.  1930)  :  “Lucky  Seven,” 
“Sing  Something  Simple.” 

SWEET  AND  LOW  (w.,  Ira  Gershwin  &  Billy  Rose,  m., 
Harry  Warren;  Remick,  Cop.  1930):  “Cheerful  Little 
Earful,”  “Overnight,”  “Would  You  Like  to  Take  a 


Cop.  1932):  “Let’s  Have  Another  Cup  o’  Coffee,"  “On 
a  Roof  in  Manhattan,”  “Soft  Lights  and  Swest  Music.” 

FLYING  COLORS  (w.,  Howard  Dietz.  >m.,  Arthur  Schwartz; 
Harms,  Cop.  1932):  “Alone  Together,”  “Louisana  Hay- 
ride.”  “A  Shine  on  Your  Shoes.” 

GAY  DIVORCE  (w.,  m.,  Cole  Porter;  Harms,  Cop.  1932): 
“Night  and  Day.” 

HOLD  YOUR  HORSES  (w.,  J.  P.  Murray.  m„  Ben  Oak¬ 
land:  Harms.  Cop.  1932):.  "If  I  Love  Again.” 

MUSIC  IN  THE  AIR  (vv.,  Oscar  Hammerstein,  2d.  m., 
Jerome  Kern;  T.  B.  Harms.  Cop.  1932) :  “I’ve  Told  Ev’ry 
Little  Star,”  “The  Song  is  You,”  “In  Egern  By  The 
Tegeon  Sea,”  “There’s  a  Hill  Beyond  a  Hill. 

STRIKE  ME  PINK  (w.,  m.,  Lew  Brown  &  Ray  Henderson; 
Elar  Music  (Harms,  selling  agents),  Cop.  1932):  “Let’s 
Call  It  a  Day.” 

TAKE  A  CHANCE  (w.,  B.  G.  DeSylva.  m.,  Richard  Whiting 
&  Nacio  Herb  Brown;  Harms,  Cop.  1932  by  George  G. 
DeSylva):  “Eadie  Was  a  Lady.”  “Rise  ’n  Shine.”  “So 
Do  I,”  “Turn  Out  the  Light.”  “You’re  ah  Old  Smoothie.” 

WALK  A  LITTLE  FASTER  (vv.,  E.  Y.  Harburg.  m..  Vernon 
Duke  (pseud,  of  Vladimir  Dukelsky);  Harms,  Cop. 
1932):  “April  in  Paris.” 

[  1933  1 

AS  THOUSANDS  CHEER  (vv.,  m„  Irving  Berlin;  Berlin, 
Inc.  Cop.  1933):  "Easter  Parade,”  “Heat  Wave,”  “Not 
for  all  the  Rice  in  China.” 

LET  ’EM  EAT  CAKE  (w.,  Ira  Gershwin,  m.,  George 
Gershwin;  New  World,  Cop.  1933):  “Let  ’Em  Eat  Cake,” 
“Mine.” 

ROBERTA  (w.,  Otto  Harbach.  m.,  Jerome  Kern;  T.  B. 
Harms,  Cop.  1933  by  Jerome  Kern):  “Smoke  Gets  in 
Your  Eyes,”  “The  Touch  of  Your  Hand,”  “Yesterdays,” 
“Let’s  Begin,”  “You’re  Devastating.” 

THE  STEPPING  STONES  (w.,  Anne  Caldwell,  m.,  Jerome 
Kern;  T.  B.  Harms,  Cop.  1933):  “Once  in  a  Blue  Moon,” 
“Raggedy  Arm.” 

1  1934  | 

ANYTHING  GOES  (w.,  m.,  Cole  Porter;  Harms,  Cop. 
1934):  “All  Through  the  Night,”  “Anything  Goes,” 
“Blow,  Gabriel,  Blow,” .  “I  Get  a  Kick  Out  of  You,” 
“You’re  the  Top.” 

CONVERSATION  PIECE  (vv.,  m..  Noel  Coward;  London: 
Chappell  Ltd.,  Cop.  1934):  “I’ll  Follow  My  Secret 
Heart,”  “Nevermore.” 

LIFE  BEGINS  AT  8:40  (w.,  Ira  Gershwin  Sc  E.  Y.  Har¬ 
burg;  m.,  Harold  Arlen;  Harms.  Cop.  1934):  “Fun  to  be 
Fooled,”  “Let’s  Take  a  Walk  Around  the  Block,” 
“You’re  a  Builder  Upper.” 

THE  NEW  ZlEGFiELD  FOLLIES  (w.,  Billy  Hill,  m.,  Peter 
DeRose;  Shapiro,  Bernstein,  Cop.  1934):  (introduced  in) 
“Wagon  Wheels.” 

REVENGE  WITH  MUSIC  (w.,  Howard  Dietz.  m„  Arthur 
Schwartz;  Harms,  Cop.  1934):  “If  There  Is  Someone 
Lovelier  Than  You,”  “You  and  the  Night  and  the 
Music.” 


AT  HOME  ABROAD  (w.,  Howard  Dietz,  m.,  Arthur 
Schwartz;  Chappell,  Cop.  1935):  “Love  Is  a  Dancing 


SING  OUT  THE  NEWS  (w.,  m.,  Harold  J.  Rome;  Chap¬ 
pell,  Cop.  1938):  “F.D.R.  Jones.” 

I  .  1939  | 

DuBARRY  WAS  A  LADY  (w..  m.,  Cole  Porter;  Chappell, 
Cop.  1939):  “Do  I  Love  You?,”  “Friendship.”  “But  In 
the  Morning,  No,”  “It  Was  Written  in  the  Stars,” 
“Katie  Went  To  Haiti.” 

SWINGIN’  THE  DREAM  (vv.,  Eddie  DeLange.  m.,  Jimmy 
Van  Heuscn;  Bregman,  Vocco  &  Conn,  Inc.,  Cop.  1939): 
“Darn  That  Dream. ” 

TOO  MANY  GIRLS  (w.,  Lorenz  Hart,  m.,  Richard 
Rodgers;  Chappell,  Cop.  1939):  “I  Didn’t  Know  What 
Time  It  Was,”  “You’re  Nearer.”  “Love  Never  Went  To 
College,”  "I  Like  To  Recognize  the  Time,”  “Give  It 
Back  to  the  Indians,”  “All  Dressed  Up  (Spic  and 
Spanish).” 

I  1910'  | 

CABIN  IN  THE  SKY  (w„  John  Lalouche  Sc  Ted  Fetter, 
m.,  Vernon  Duke;  Feist,  Cop.  1940):  “Taking  a  Chance 
on  Love.” 

LOUISIANA  PURCHASE  (w.,  m„  Irving  Berlin;  Berlin 
Inc.,  Cop.  1940):  “It’s  a  Lovely  Dav  Tomorrow.” 

TWO  FOR  THE  SHOW  (vv..  Nancy  Hamilton,  m.,  Morgan 
Lewis;  Chappell,  Cop.  1940):  “How  High  the  Moon.” 

|  1941  | 

BEST  FOOT  FORWARD  (w.,  Ralph  Blaine,  m.,  Hugh 
Martin;  Chappell,  Cop.  1941):  “Buckle  Down  Winsocki.” 

LADY  IN  THE  DARK  (w„  Ira  Gershwin,  m..  Kurt  Weill; 
Chappell.  Cop.  1941):  “This  Is  New,"  “Jenny,”  “My 
Ship,”  “Girl  of  the  Moment,”  “The  Princess  of  Pure 
Delight.” 

PAL  JOEY  (w.,  Lorenz  Hart,  m.,  Richard  Rodgers;  Chap¬ 
pell,  Cop.  1941):  “Bewitched,”  "I  Could  Write  a  Book,” 
“You  Mustn’t  Kick  It  Around.” 

1  1942'  1 

THIS  IS  THE  ARMY  (w.,  m.,  Irving  Berlin;  This  Is  the 
Army,  Inc.,  Cop.  1942):  “I  Left  My  Heart  at  the  Stage 
Door  Canteen,”  “This  Is  the  Army,  Mr.  Jones.” 

BY  JUPITER  (w..  Lorenz  Hart,  m.,  Richard  Rodgers; 
Chappell,  Cop.  1942):  “Ev  rything  I’ve  Got,”  “Nobody’s 
Heart.” 

|  1943  1 

OKLAHOMA  (w.,  Oscar  Hammerstein  2d.  m.,  Richard 
Rodgers;  Mario  Music,  Cop.  1943):  “Oh  What  a  Beauti¬ 
ful  Mornin’,”  “Oklahoma,”  “People  Will  Say  We're  in 
Love,”  “The  Surrey  With  the  Fringe  on  Top,”  “Out  of 
Mv  Dreams.” 

ONE  TOUCH  OF  VENUS  (w.,  Ogden  Nash,  m.,  Kurt  Weill; 
Chappell,  Cop.  1943):  “Speak  Low,”  “That’s  Him.” 

1  .  ,  •  1944  | 

BLOOMER  GIRL  (w.,  E.  Y.  Harburg.  m.,  Harold  Arlen, 
Crawford,  Cop.  ^44):  “Right  as  the  Rain,”  “Evalina,” 
“When  the  Boys.  Come  Home.”  . 

MEXICAN  HAYRIDE  (w.,  m.,  Cole  Por,ter;  Chappell,  Cop. 
1944):  “I  Love  You,”  “There  Must  Be  Someone  for 
Me.” 


Walk?” 

THREE’S  A  CROWD  (w.,  Howard  Dietz,  m.,  Arthur 
Schwartz;  Harms,  Cop.  .1930) :  “Something  to  Remember 
You  By,”  “Body  and  Soiil”  (w.,  Edward  Heyman,  Robert 
Sour  &  Frank  Eyton.  m.,  John  W.  Green),  “All  The 
King’s  Horses”  (w.,  m.,  Alex  Wilder,  Edward  Brandt  & 
Howard  Dietz). 

YOU  SAID  IT  (w.,  Jack  Yellen.  m.,  Harold  Arlen;  Ager, 
Yellen  &  Bornstein,  Cop.  1930):  “Sweet  and  Hot.” 

WAKE  UP  AND  DREAM  (vv.,  m.,  Cole  Porter;  Harms,  Cop. 
1930);  “What  Is  This  Thing  Called  Love?” _ 

T~~  1931  I 

AMERICA’S  SWEETHEART  (w..  Lorenz  Hart,  m.,  Richard 
Rodgers;  Harms,  Cop.  1931):  “I’ve  Got  Five  Dollars.” 

THE  BAND  WAGON  (w.,  Howard  Dietz,  m.,  Arthur 
Schwartz,  Harms,  Cop.  1931):  “Dancing  in  the  Dark,” 
“I  Love  Louisa,”  “New  Sun  in  the  Sky.” 

BILLY  ROSE’S  CRAZY  QUILT  (w..  Billy  Rose  Sc  Mort 
Dixon,  m.,  Harry  Warren;  Remick,  Cop.  1931):  “I  Found 
a  Million  Dollar  Baby  In  a  Five  and  Ten  Cent  Store.” 

THE  CAT  AND  THE  FIDDLE  (vv.,  Otto  Harbach.  m., 
Jerome  Kern;  T.  B.  Harms,  Cop.  1931  by  Jerome  Kern): 


JLIUUg. 

JUBILEE  (w.,  m„  Cole  Porter;  Harms,  Cop.  1935):  “Be¬ 
gin  the  Beguine,”  “Just  One  of  Those  Things,”  “Why 
Shouldn’t  I.” 

JUMBO  (w„  Lorenz  Hart,  m.,  Richard  Rodgers:  T.  B. 
Harms  Co.  and  Max  Dreyfus,  Cop.  1935):  “My  Ro¬ 
mance,”  “The  Most  Beautiful  Girl  in  the  World,”  “Little 
Girl  Blue.” 

MAY  WINE  (w.,  Oscar  Hammerstein  2d.  m.,  Sigmund 
Romberg;  Chappell,  Cop.  1935):  “Dance,  My  Darlings.” 
PORGY  AND  BESS  (w.,  DuBose  Heyward  and  Ira  Gersh¬ 
win.  m.,  George  Gershwin;  Gershwin  Pub.  Corp.,  Cop. 
1935  by  George  Gershwin):  “Bess,  You  Is  My  Woman,” 
“I  Got  Plenty  o’  Nuttin’,”  “It  Ain’t  Necessarily  So,” 
“Summertime,”  “A  Woman  Is  a  Sometime  Thing.” 
SPREAD  IT  AROUND  (vv.,  Holt  Marvell,  m.,  Jack 
Strachey  and  Harry  Link;  Berlin  Inc.,  Cop.  1935  by 
Boosoy  Ltd.,  London):  “Thanks  a  Million.” 

THUMBS  UP  (w..  m..  James  F.  Hanley;  Harms,  Cop. 

1935):  “Zing!  Wont  the  Strings  of  My  Heart.” 

WORDS  AND  MUSIC  (w.,  m.,  Noel  Coward;  London: 
Chappell  Ltd.,  Cop.  1935):  “Mad  About  the  Boy.” 


UP  IN  CENTRAL  PARK  (w.,  Dorothy  Fields,  m.,  Sigmund 
Romberg;  Williamson  Music,  Cop.  1944):  “Close  as 
Pages  in  a  Book,”  “When  You  Walk  In  The  Room,” 
“The  Big  Back  Yard,”  “April  Snow.” 

SEVEN  LIVELY  ARTS  (w.,  m.,  Cole  Porter;  Chappell, 
Cop.  1944):  “Ev’rytime  We  Say  Goodbye.” 

SONG  OF  NORWAY  (w.,  m.,  Robert  Wright  and  George 
Forrest,  m.,  Edvard  Grieg;  Chappell,  Cop.  1944): 

“Strange  Music,”  “1  Love  You.” 

1  1945  | 

CAROUSEL  (w.,  Oscar  Hammerstein,  2d.  m.,  Richard 

Rodgers,  Williamson  Music,  Cop.  1945):  “If  I  Loved 
You,”  “June  Is  Bustin’  Out  All  Over,”  “A  Real  Nice 
Clambake,”  “Soliloquy,”  “What’s  the  Use  of  Wond’rin’,” 
“You’ll  Never  Walk  Alone.” 

1  1946  1 

ANNIE  GET  YOUR  GUN  (w.,  m.,  Irving  Berlin;  Berlin 
Music;  Cop.  1946  by  Irving  Berlin):  “Doin’  What  Comes 
Natur’lly,”  “The  GirL  That  I  Marry.”  “I  Got  the  Sun 
(Continued  on  page  362) 
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in  the  Morning,”  “There’s  No-Business  Like  Show  Busi¬ 
ness,”  “They  Say  It’s  Wonderful.” 

CALL  ME  MISTER  '\v.,  m.,  Harold  Rome;  Witmark,  Cop. 
1946 ■ :  “Along  With  Me,”  “South  America,  Take  It 
Away.” 

FIXIAN'S  RAINBOW  -w..  E.  Y.  Harburg.  m..  Burton  Lane; 
Crawford.  Cop.  1946  by  Players  Music  Corp.):  “How 
are  Things  in  Glocca  Morra.”  “If  This  Isn’t  Love.”  “Old 
Devil  Moon.”  "When  I'm  Not  Near  the  Girl  I  Love.” 

ST.  LOUIS  WOMAN  1  w.,  Johnny  Mercer,  m.,  Harold 
Arlen;  A-M  Music  Corp.,  Cop.  1946):  “Come  Rain  or 
Come  Shine.”  “I  Had  Myself  a  True  Love,”  “Legalize  My 
Name.”  "A  Woman’s  Prerogative.” 


_ 194 7_ _ ! 

ALLEGRO  iw.,  Oscar  Hammerstein.  2d.  m.,  Richard 
Rodgers;  Williamson,  Cop.  1947):  “A  Fellow  Needs  a 
Girl.”  “The  Gentleman  Is  a  Dope,”  "So  Far,”  “You  Are 
Never  Away.” 

BRIGADOON  <w.,  Alan  Jay  Lerner.  m.,  Frederick  Loewc; 
Sam  Fox  Pub.,  Cop.  1947  by  Lerner  &  Loewc):  “Al¬ 
most  Like  Being  in  Love,”  "There  But  for  You  Go  I.” 
HIGH  BUTTON  SHOES  <w.,  Sammy  Cahn.  m.,  Jule  Stvne; 
Edwin  II.  Morris,  C’oJ]p.  1947 ):  “Papa.  Won’t  You  Dance 
With  Me?” 


] _ 1948 _ ; _ _J 

AS  THE  GIRLS  GO  'w.,  Harold  Adamson,  m..  Jimmy 
McHugh;  Sam  Fox,  Cop.  1948  by  McHugh  &  II.  Adam¬ 
son):  “You  Say  the  Nicest  Things.” 

INSIDE  U.  S.  A.  iw..  Howard  Dietz,  m..  Arthur  Schwartz; 
Chappell.  Cop.  1948  by  Schwartz  &  Dietz):  “Haunted 
Heart,”  “Rhode  Island  Is' Famous  For  You.” 

KISS  ME,  KATE  <w.,  m.,  Cole  Porter;  Buxton  Hill  Music, 
Cop.  1943  by  Cole  Porter):  “So  In  Love,”  “Always, 
True  To  You  In  My  Fashion.”  "Too  Darn  Hot,”  “Were 
Thine  That  Special  Face,”  “Why  Can't  You  Behave,” 
“Wunderbar.” 

LOVE  LIFE  iw.,  Alan  Jay  Lerner.  m..  Kurt  Weill;  Chap¬ 
pell.  Cop.  1948  by  Lerner  &  Weill):  “Here  I’ll  Stay,” 
“Green-Up  Time.” 

WHERE’S  CHARLEY?  hv„  m.,  Frank  Loesser;  Edwin  H. 
Morris  &  Co.,  Cop.  1948  by  Susan  Publications):  “My 
Darling,  My  Darling,”  “Once  in  Love  with  Amy,”  “.Make 
A  Miracle.” 

I  1949  1 

GENTLEMEN  PREFER  BLONDES  <w.,  Leo  Robin.  m„ 
Jule  Styne;  J.  J.  Robbins,  Cop.  1949):  “Diamonds  Are 
a  Girl’s  Best  Friend,”  “Little  Girl  From  Little  Rock.” 

MISS  LIBERTY  <w.,  m.,  Irving- Berlin;  Berlin  Music.  Cop. 
1949  by  Irving  Berlin):  “Let’s  Take  an  Old-Fashioned 
Walk.”  “Home-Work.” 

SOUTH  PACIFIC  (w.,  Oscar  Hammerstein  2d.  m.,  Richard 
Rodgers;  Williamson  Music,  Cop.  1949  by  Rodgers  & 
Hammerstein,  2d):  “Bali  Ha’i,”  “Some  Enchanted  Even¬ 
ing,”  “There’s  Nothing  Like  A  Dame.”  “Im’a  Gonna 
Wash  That  Man  Right  Out  of  My  Hair,”  “Honey-Bun,” 
“Bloody  Mary,”  “You  Gotta  Be  Taught.” 

F  1950  1 

CALL  ME  MADAM  'w.,  m.,  Irving  Berlin;  Berlin  Music, 

Cop.  1950  by  Irving  Berlin):  “It’s  a  Lovely  Day  Today,” 
“You’re  Just  In  Love,”  “The  Ocarino.” 

GUYS  AND  DOLLS  i\v„  m.,  Frank  Loesser;  Susan  Pub¬ 
lications,  Cop.  1950,  Frank  Loesser):  “A  Bushel  and  a 
Peck.” 

1  195i  I 

KING  AND  I  iw.,  Oscar  Hammerstein  2d.,  m.,  Richard 
Rodgers:  Williamson,  Cop.  1951,  Rodgers  &  Hammer- 
stein);  “Hello,  Young  Lovers.”  “Getting  to  Know  You,” 
“Shall  We  Dance,”  “I  Have  Dreamed.” 

A  TREE  GROWS  IN  BROOKLYN  Gv..  Dorothy  Fields.  m„ 
Arthur  Schwartz;  Chappel,  Cop.  1951):  “Make  the  Man 
Love  Me.”  “If  You  Haven’t  Got  a  Sweetheart,”  “Love 
Is  the  Reason.” 

PAINT  YOUR  WAGON  <w.,  Alan  Jay  Lerner,  m.,  Fred¬ 
erick  Loewc;  Chappell.  Cop.  1951 ) :  “I  Talk  to  the 


Trees,”  “They  Call  the  Wind  Maria.” 

1  1952 

1 

WISH  YOU  WERE  HERE  '  w„  m.,  Harold 

Rome;  Chap- 

pell,  Cop.  1952):  “Wish  You  Were  Here,’ 
the  Night  Go  So  Soon?”  • 

’  “Where  Did 

1  1953 

1 

HAZEL  FLAGG  i  w.,  Bob  Hilliard,  m.,  Jule  Styne;  Chap¬ 
pell,  Cop.  1953):  “How  Do  You  Speak  to  an  Angel?” 
“Every  Street’s  a  Boulevard  in  Old  New  York,”  “The 
World  is  Beautiful  Today.” 

WONDERFUL  TOW’N  iw.,  Betty  Comden,  Adolph  Green, 
m.,  Leonard  Bernstein;  Chappell,  Cop.  1953):  “A  Quiet 
Girl,”  “Ohio.” 

CAN-CAN  iw.,  m.,  Cole  Porter;  Chappell,  Cop.  1953,  Cole 
Porter  J:  “C’est  Magnilique,”  “I  Love  Paris,”  “It’s  All 
Right  With  Me,”  "Allez  Vous  En,"  “I  Am  in  Love.” 

ME  AND  JULIET  <w.,  Oscar  Hammerstein  2d.,  m.,  Rich¬ 
ard  Rodgers;  Williamson,  Cop.  1953,  Rodgers  &  Ham¬ 
merstein):  “No  Other  Love.”  “Keep  It  Gay,”  “Marriage 
Type  Love,”  "Big  Black  Giant.” 

KISMET  iw.,  m.,  Robert  Wright,  George  Forrest;  music 
based  on  a  theme  by  A.  Bordoini;  Frank  Music,  Cop. 
1953):  “And  This  Is  My  Beloved,”  “Baubles,  Bangles 
and  Beads,”  "Stranger  in  Paradise.” 

1  1954  1 

FANNY  Gv.,  m.,  Harold  Rome;  Chappell,  Cop.  1954): 
“Fanny,”  “Be  Kind  to  Your  Parents.”  “Welcome  Home.” 

HOUSE  OF  FLOWERS  <w.,  Truman  Capote,  Harold  Arlen, 
m.,  Harold  Arlen;  Edward  H.  Morris;  Cop.  1954):  "A 
Sleepin  Bee,”  “Two  Ladies  in  De  Shade  of  de  Banana 
Tree,”  “House  of  Flowers.” 

PETER  PAN  iw.,  Carolyn  Leigh,  m..  Mark  Charlop;  Ed¬ 
ward  H.  Morris,  Cop.  1954):  “Tender  Shepherd,”  “I've 
Got  to  Crow,”  “Neverland”  by  w.,  Adolph  Green,  Betty 
Comden,  m..  Jule  Styne. 

•THE  GIRL  IN  PINK  TIGHTS  'w..  Leo  Robin,  m..  Sig¬ 
mund  Romberg;  Chappell,  Cop.  1954):  “Lost  in  LovelF 
ness,”  “In  Paris,  and  in  Love,”  “When  1  Am  Free  to 

'  Love.”  : 

THE  GOLDEN'  APPLE  Gw,  Jerome  Moross.  m..  John 


Latouche;  Chappell,  Cop.  1954):  “Lazy  Afternoon,”  “It’s 
the  Going  Home  Together.” 

THE  PAJAMA  GAME  <w..  m.,  Richard  Adler,  Jerry  Ross; 
Frank  Music,  Cop.  1954):  “Hey  There,”  “Hernando’s 
Hideaway.”  “Steam  Heat.”  “There  Once  Was  a  Man,” 
“I’ll  Never  Be  Jealous  Again.” 

_ _ _ 

1955  _ \ 


DAMN  YANKEES  w..  m.,  Richard  Adler.  Jerry  Ross; 
Frank  Mu«ic.  Cop.  1955):  “Whatever  Lola  Wants.  Lola 
Gets.”  “Heart.”  “'Two  Lost  Souls,”  “Near  to  You,” 
“Shoeless  Joe  from  Hannibal,  Mo.” 

PIPE  DREAM  ■  \w.  Oscar  Hammerstein  2d.  m..  Richard 
Rodgers;  Williamson.  Cop.  1955':  “All  At  Once  \ou 
Love  Her."  "The  Next  Time  It  Happens.”  "Everybody's 
Got  A  Home  But  Me."  "Sweet  Thursday,” 

PLAIN  AND  FANCY  .\w.  Arnold  B.  Horwitt,  m..  Albert 
Hague:  Chappell.  Cop.  1955':  "Young  and  Foolish.” 
"Follow  Your  Heart,”  “Plain  We  Live,”  "It  Wonders 
Me." 

SILK  STOCKINGS  1  w..  m..  Cole  Porter;  Chappell.  Cop. 
1955':  "All  of  You,"  "Without  Love,”  "Silk  S-ockings.” 
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slapped  one  another  over  the  back  and  I  think  we  glee¬ 
fully  went  into  an  apothecary's  to  have  a  couple  of  ice¬ 
cream  sodas.  We  hardly  could  realize  that  we  were  to 
have  the  featured  song  of  this  forthcoming  Casino  Thea¬ 
tre  production. 

The  show,  which  as  I  have  said,  was  in  rehearsal,  opened 
in.  Chicago  in  about  two  weeks.  Jerry  went  out  and  a 
wire  to  me  told  of  the  song's  enormous  hit.  It  swept 
this  entire  country  and  then  on  to  England  and  all  the 
rest  of  the  English  singing  world,  and  despite  A'f  Hay- 
man’s  skepticism  about  the  word  “spoon.”  it  then  became 
a  well  known  term  throughout  Great  Britain  and  the  song 
was  a  stupendous  hit.  In  fact  I  received  a  charming  letter 
from  Jerry's  window  in  response  to  my  condolence  wnen 
he  passed  just  10  years  ago,  in  which  she  told  me  how 
she  met  Jerry  when  she  was  17.  and  when  he  mentioned 
that  he  had  composed  “How’d  You  Like  To  Spoon  With 
Me?”,  she  thought  he  was  jesting,  for  since  her  child¬ 
hood  s’ie  had  known  it  and  always  thought  it  was  an  old 
English  song.  Sweetly  she  added  that  the  little  song  had 
been  a  great  part  of  the  beginning  of  their  35-ycar  ro¬ 
mance. 

“Ho'  -’d  You  Like  To  Spoon  With  Me?”  was  introduced 
in  the  “London  Gaieties"  and  it  led  to  Kern  doing  songs 
for  Ch  tries  Frohman's  English  importations  in  New  Yoik. 


Bolton.  \Todehoiise  &  Kern 


From  this  writing  of  several  songs  only  for  an  English 
production,  he  gradually  got  to  d.o  a  complete  score  to 
the  h.-ics  of  an  English  author  he  had  encouraged  to  come 
to  America,  and  v.ho  has  remained  here  intermittently 
since  then,  none  other  but  the  great  humorist  and  novel¬ 
ist.  P  G.  Wodehousc.  The  book  was  done  by  Guy  Bolton, 
and  Bolton.  Wodehouse  &  Kern  soon  became  a  famous 
triumvirate  for  many  years  at  the  little  Princess  Theatre 
undci  the  management  of  my  old  friend  F.  Ray  Comstock 
&  Ah  rris  Gest. 

Aflor  a  half  dozen  Princess  Theatre  successes  Jerry  did 
some  shows  for  Ziegl'eld  and  later  collaborated  mainly 
with  the  two  fabulous  O.  H.'s — Otto  Harbach  and  Oscar 
Ham  nerslein  2d.  mainly  represented  respectively  by 
"Smoke  Gets  In  Your  Eyes”  and  Ol’  Alan  River.”  Among 
his  c.hcr  lamed  lyricists  were  Dorothy  Fields.  “The  Way 
You  Look  Tonight”;  with  Michael  E.  Rourke  whose  nom- 
de-plume  was  Herbert  Reynolds.  “They  Didn’t  Be¬ 
lieve  Ale”;  and  Buddy  De  Sylva  did  “Look  For  The  Silver 
Lining"  with  him. 

One  interesting  fact  about  Kern  that  is  perhaps  only 
known  to  a  few  from  those  early  years,  is  that  his  definite 
early  idol  was  the  late  Leslie  Stuart,  the  English  composer 
of  the  famous  "Floradora.” 

Also  might  it  be  interesting  to  note  that  Kern  was  the 
cornerstone  of  the  music  publishing  empire  of  the  Dreyfus 
brothers.  Max  and  Louis,  and  that  Max  with  his  uncanny 
instinct  for  discerning  musical  composition  genius,  was 
greatly  responsible  for  developing  the  progress  of  nearly 
all  the  great  American  musical  comedy  and  operetta  com¬ 
posers  of  the  past  30  to  40  years.  Richard  Rodgers.  Sig¬ 
mund  Romberg,  Cole  Porter,  George  Gershwin  and  many 
others.  And  it  was  greatly  due  to  Kern’s  enormous  suc¬ 
cess  that,  like  the  Pied  Piper  of  Hamelin,  composers 
followed  him  to  Max  Dreyfus  for  his  great  advice  and 
guidance. 

Kern’s  mother  passed  while  he  was  very  young  and 
ne»cr  even  knew  that  he  was  to  become  a  composer.  His 
dad  at  least  saw  his  early  song  successes.  I  once  remarked 
to  Dick  Rodgers,  whose  family  were  friends  of  mine,  and 
I  had  known  Dick  since  his  infancy,  how  tragic  it  is  that, 
as  in  his  case,  his  lovely  mother  never  lived  to  know  the 
great  success  he  was  to  make — as  I  recall  she  had  only 
seen  the  “Garrick  Gaieties”  and  “Dearest  Enemy.”  In 
■the  case  of  Kern,  his  own  mother  never  knew  anything 
at  all  of  the  great  composer  she  had  given  to  the  world. 

So  now  we  have  had  exactly  50  years  of  Kern  music, 
and  I  feel  sure  that  many  of  his  greatest  songs  will  live 
fo  'ever.  Little  did  we  think  that  day  when  we  wrote 
“1  tow’d  You  Like  To  Spoon  With  Me?,”  that  it  was  th< 
beginning  of  a  great  composer’s  career. 


Varying  ‘Speeds’  an  Old  Story 

When  33s  and  45s  first  came  out,  harassed  dealers 
said  they  wished  they  were  back  in  the  good  old  days 
when  all  records  had  a  uniform  speed  of  78. 

But,  from  the  invention  of  the  phonograph  to  the 
introduction  of  electric  recording,  there  was  no  uni¬ 
form  speed.  The  first  disks  made  by  Emile  Berliner 
ran  at  around  70.  Many  early  Victors,  instead  of  being 
recorded  at  78,  were  made  at  anywhere  from  about  72 
to  81.  Company  itself  was  not  always  sure  what 
speed  to .  recommend.  Although  mo/st  catalogs  said 
“ail  Victor  records  are  recorded  at  78  revolutions  per 
minute  and  should  he  played  at  the  same  speed.”  the 
1916  record  compendium  advised  that  platters  be 
spun  at  76.  Next  year’s  catalog  returned. to  78  advice, 
but.  as  has  been  said,  speeds  on  different  records 
varied  widely.  / 
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Buck  &  Dave  Stamper,  writing  mainly  for  Florenz-  Zieg- 
feld’s.  revues,  gave  us  “Daddy  Has .  a  Sweetheart”  and 
“Some  Bov”;  they  also  came  to  London  in  1917  to  d0 
the  music  and  lyrics  for  a  de  Courville  show. 

Irish  song*.  always  in  favor,  came  from  Ernest  Ball  with 
“Mother  Machree”  and  “A  Little  Bit  of  Heaven.”  Jack 
Norworth.  writing  lyrics  for  A1  Von  Tilzer.  came  through 
with  "Shine  On  Harvest  Moon,”  “Honey  Boy"  and  “Take 
Me  Out  to  the  Bsll  Game.”  From  the  pen  of  Gus  Ed¬ 
wards.  mainly  with  Will  D.  Cobb,  came  "School  Day^.*’ 
“Sun  Bonnet  Sue”  and  “Jimmy  Valentine.”  A  new 
writer.  Nat  D.  Ayer,  gave  the  public  a  hit  song  in  "Oh, 
You  Beautiful  Doll.”  He  soon  afterwards  took  up  resi¬ 
dence  in  London,  doing  the  music  for  hit  productions 
like  “The  Bing  Boys.”  His  song.  “If  You  Were  the  Only 
Girl  in  the  World."  is  still  as  popular  today  as  ever.  Others 
that  should  be  mentioned  are  Harry  H.  Williams  who.  with 
Egbert  Van  Alstyne.  wrote  “In  the  Shade  of  the  Old  Apple 
Tree’  and  Percy  Wendell  with  “Aloonlight  Bay" — most  of 
these  became  hits  on  both  sides  of  the  Atlantic. 

Following  the  v  ?r  vaudeville  and  variety  declined  in 
favor  of  dancing,  accentuated  later  by  radio  and  the  sound- 
films.  Songs  with  ar.y  hope  of  achieving  popularity  had  ;o 
have  a  dance  rhythm,  whether  it  be  waltz,  foxtrot  or  any 
form  that  caught  the  public  fancy  at  the  moment.  The 
No.  1  waltz  success  of  1918-1919  was  “Missouri.”  followed 
by  "The  Naughty  Waltz”  and  “Till  We  Aleet  Again.” 
whilst  Berlin,  in  a  diil'erent  mood  due  to  a  great  romance, 
gave  us  the  waltz  series.  “What’ll  I  Do,”  “Always."  "All 
Alone"  and  "Remember.” 

I'.Tv  Versus  British  W  riters  J 

Walter  Donaldson,  a  new  promising  writer,  provided 
“My  Blue  Heaven.'’  “Aly  Buddy”  and  the  music  for 
“Whoopee.”  George  Gershwin,  whom  Max  Rroyfus  dis¬ 
covered  as  a  piano  player  at  Remick’s.  blossomed  out  with 
“Swanee.”  “Lady  Be  Good”  and  a  work  that  will  remain  a 
standard.  "Rhap-.ody  in  Blue.”  Once  again  death  cut  short 
a  musical  genius. 

British  writers  were  doing  their  best  to  kcc-p  their  end 
up  with  “Broken  Doll,”  "Ev”ry  Little  While.”  and  later 
“Red  Sails  in  the  Sunset,”  “Isle  of  Capri”  and  "South  of 
the  Border”  but  the  tide  certainly  seemed  to  be  swinging 
in  favor  of  the  Yankee  works. 

With  the  introduction  of  radio,  hits  came  thick  and  fast 
but  often  with  such  a  brief  span  of  life  they  were  soon 
forgotten.  The  musical  comedy  field  also  has  undergone 
remarkable  changes.  In  the  early  years  of  the  20th  cen¬ 
tury,  America  was  an  importer  of  shows  like  “Havana.” 
"Peggy,”  “Girls  from  Gothenburg”  and  “Dairy  Alaicls.” 
with  music  by  Leslie  Stuart.  Ivan  Caryll  and  Lionel 
Alonckton.  Then  came  tne  switch  to  the  Continental  pro¬ 
ductions.  commencing  with  “The  Merry  Widow."  "The 
Dollar  Princess.”  “The  Girl  in  the  Taxi.”  but  these  had 
to  give  way  in  turn  to  American  native  talent,  and  Eng¬ 
land  had  become  importers.  Most  of  them  had  not 
only  good  score*,  but  the  plays  generally  had  a  dra¬ 
matic  appeal,  particularly  “Rose-Alarie"  '“Indian  Love 
Call”  and  “Rose-Marie”  • .  "Desert  Song”  '•'One  Alone” 
and  “The  Riff  Song").  “Show  Boat”  '“OF  Alan  River.” 
“Can’t  Help  Loving  That  Man,”  “No!  No!  Nanette” 
i “Tea  for  Two”  and  “I  Want  to  Be  Happy"'.  "Sally” 
("Look  for  the  Silver  Lining”  and  “Rio  Rita."  pro¬ 
vided  by  composers  Romberg,  Kern.  Harry  Tierney.  Vin¬ 
cent  Youmans.  and  others.  Since  World  War  II  wc  have  had 
“Oklahoma.”  “Carousel,”  “Annie  Get  .Your  Gun."  "Kiss 
Ale  Kate.”  “Guys  and  Dolls,”  “Can-Can.”  "South  Pacific.” 
“The  King  and  I”  and  to  keep  the  record  up  to  date.  "The 
Pajama  Game”  and  “Kismet.”  truly  an  overwhelming 
tribute  to  such  writers  as  Rodgers  &:  Hammerstein.  Cole 
Porter  and  Irving  Berlin. 

The  contribution  for  this  class  of  entertainment  by 
British  writers  seems  rather  meagre  by  comparison.  Noel 
Coward  had  at  least  two  big  successes  in  "Bitter  Swfret” 
and  “Cavalcade.”  Unfortunately,  I  think  he  turned  more 
towards  r.evue,  and  although  some  were  brilliant  and  had 
jgood  musical  scores  like  “This  Year  of  Grace''  <  "A  Room 
With  a  View”  and  “Dance  Little  Lady”)  they  kicked  the 
solid  lasting  quality  of  “Bitter  Sweet.”  A  great  lo*s  to  the 
British  stage  was  the  death  of  Ivor  Novello  who  had  a 
solid  public  following  for  his  Ruritania  type  of  shows  like 
“Dancing  Years.”  The  English  composer  Vivian  Ellis 
scored  with  “Bless  the  Bride”  and  “Big  Ben”  and  has 
the  current  success,  “Waller  Gipsies.”  Harry  Parr  Davies 
provided  the  music  for  “The  Lisbon  Story.”  “Love  from 
Judy”  and  “Salad  Days”  are  both  doing  nicely  but  none 
likely  to  make  the  Atlantic  crossing. 

The  greatest  benefit  by  far  to  the  industry  was  the  pass¬ 
ing  of  two  main  Copyright  Acts.  The  first  in  the  U.  S.  in 
1909,  followed  by  the  English  Act  of  1911.  Both  provided 
for  royalties  on  phonograph  records  or  similar  kinds,  of 
mechanical  devices  by  means  of  which  music  could  be  per¬ 
formed  and  also  protection  against  public  performance 
without  the  sanction  of  the  owner  of  that  right. 

With  dwindling  sales  of  sheet  music  both  of  these  were 
necessary  to  provide  a  steady  income  for  writers. 

There  were  marked  differences  in  the  two  Acts.  In 
America  the  royally  on  a  phonograph  record  is  2c  per  side, 
whether  it  sells  for  25c  or  $5,  with  nothing  payable  on  pre- 
Act  works.  In  the  English  Act  it  is  GIa^c  on  the  retail  sell¬ 
ing  price  of  the  record,  with  a  fixed  minimum  and  a  pay¬ 
ment  of  half  royalties  on  works  published  prior  to  the  Act.  . 

Other  weaknesses  in  the  U.  S.  Act  is  the  short  period  of 
copyright,  a  first  term  of  28  years  with  a  renewal  right  for 
a  further  period  of  28,  so  that  it  would  be  possible  for  a 
composition  to  run  out  of  copyright  during  the  life  of  its 
author.  Against  this  the  British  Act  gives  a  period  of  the 
Author’s  life  plus  50  years.  Secondly,  performing  fees  can 
only  be  collected  if  performed  in  public  for  profit.  In  Brit¬ 
ain  it  is  sufficient  if  publicly  performed.  Thirdly,  the  ex¬ 
emption  of  the  reproduction  of  a  musical  composition  by  a 
coin-operated  machine.  This,  of  course,  gives  the  escape  to 
thousands  of  jueboxes. 

Phonograph  records  which  suffered  a  decline  in  the 
early  days  of  radio  are  now  up  to  the  high  water  mark. 

.  The  biggest  source  of  revenue  now  comes  from  perform¬ 
ing  fees  collected  by  the  American  Society  of  Composers, 
Authors  &  Publishers  in  America  and  the  Performing 
Rights  Society  in  England.  Both  societies  were  started 
in  1914  against  tremendous  opposition  from  users.  Today, 
with  the  increase  in  use  of  music,  particularly  i'foiYr  radio 
and  television  ASCAP's  collection  is  nearly  $25,000,090 
whilst  the  take  of  P.R.S.  is  coming  up  to  about  S6.000.000. 
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Today,  as  never  in  the  years  before  we  all . . .  and  a  host  of  others  who  have  set  the 


came  into  being,  the  musical  tastes  of  America 
have  broadened  to  include  music  of  every 
kind,  of  every  style,  for  every  taste.  Just  as 
the  heart  of  our  country  reaches  from  coast  to 
coast,  so  our  music  comes  from  Americans 
whose  tastes  are  as  wide  as  the  heart  is  wide. 

A  gill-net  fisherman  on  the  Columbia  River 
...  a  cowboy  who  ran  for  the  Presidency  on 
the  Prohibition  Ticket ...  a  former  Dixieland 
tuba  player  who  gave  us  a  new  hero  . .  .  the 
son  of  a  man  who  owed  his  soul  to  the  com¬ 
pany  store  ...  a  hipster  from  Hollywood  ...  a 
piano  player  from  New  Orleans ...  a  man  from 
Philadelphia  who  learned  that  He  forgives 


heart  of  America  to  music  . . . 

BMI  is  proud  that  its  open  door  has  helped 
to  bring  this  new  music  to  America  and  that 
the  writers  of  this  music  are  in  truth  the  sons 
and  daughters  of  a  nation  whose  music  comes 
from  that  wide,  wide  heart. 

To  each  of  these  men  and  women  who  have 
written  these  songs,  to  their  publishers,  in¬ 
deed,  to  each  person  of  talent  and  energy  who 
has  come  through  the  open  door  and  has 
found  opportunity  in  our  being  .  .  .  to  these, 
we  of  BMI  say,  welcome  and  thank  you. 

BROADCAST  MUSIC,  INC. 
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The  following  writers  and  publishers,  from  every  part  of 
of  the  country,  were  winners  of  the  BMI  Awards  for  1955: 


AIN'T  THAT  A  SHAME 

Antoine  Domino,  David  Bartholomew 
Commodore  Music  Corp. 

AT  MY  FRONT  DOOR 

Johnny  Moore,  Ewart  Abner 
Tollie  Music ,  Inc. 

THE  BALLAD  OF  DAVY  CROCKETT 

George  Bruns ,  Tom  Blackburn 
Wonderland  Music  Company,  Inc. 

BLACK  DENIM  TROUSERS 

Michael  Stoller,  Jerry  Leiber 
Quintet  Music,  Inc. 

THE  BREEZE  AND  I 

Ernesto  Lecuona 

Edward  B.  Marks  Music  Corp. 

DANCE  WITH  ME,  HENRY 

Etta  James 

Modern  Music  Publishing  Company 

DOMANI 

Ulpio  Minucci,  Anthony  Velona 
Montauk  Music,  Inc. 

DON'T  BE  ANGRY 

Napoleon  Brown,  Rose  Marie  McCoy, 

Fred  Mendelssohn 

Savoy  Music  Company  —  Republic  Music 
Corp. 

EARTH  ANGEL 

Curtis  Williams 

Dootsie  Williams  Publications 


HE 

Richard  Mullan,  Jack  Richards 
Avas  Music  Publishing  Company 

HEARTS  OF  STONE 

Rudy  Jackson,  Edward  Wiley  Ray 
Granite  Music  Company  —  Regent  Music 
Corp. 

IF  I  MAY 

Rose  Marie  McCoy,  Charles  Singleton 
Roosevelt  Music  Company,  Inc. 

I  HEAR  YOU  KNOCKING 

Pearl  King,  David  Bartholomew 
Commodore  Music  Corp. 

KO  KO  MO 

Vernon  Haven  Porter,  Eunice  Levy, 

Forrest  Wilson 
Meridian  Music,  Inc. 

MAYBELLENE 

Alan  Freed,  Charles  Edward  Berry,  Russell 
D.  Frato 
Arc  Music  Corp. 

NO  MORE 

Leo  DeJohn,  Julie  DeJohn,  Dux  DeJohn 
Maple  Leaf  Music  Publishing  Co.,  Inc. 

ONLY  YOU 

Ande  Rand 
Wildwood  Music,  Inc. 

OPEN  UP  YOUR  HEART 

Stuart  Hamblen 
Hamblen  Music  Company 


PLEDGING  MY  LOVE 

Don  Robey,  Ferdinand  Washington 
Lion  Publishing  Company 

ROCK  LOVE 

Henry  Glover 

Lois  Music  Publishing  Company 

SEVENTEEN 

Boyd  Bennett,  John  Young,  Jr.,  Chuck 
Gorman 

Lois  Music  Publishing  Company 

SHIFTING,  WHISPERING  SANDS 

Mary  H.  Hadler,  V.  C.  (Jack)  Gilbert 
Gallatin  Music  Corp. 

SINCERELY 

Harvey  Fuqua,  Alan  Freed 
Arc  Music  Corp. 

SIXTEEN  TONS 

Merle  Travis 
American  Music,  Inc. 

SUDDENLY  THERE'S  A  VALLEY 

Charles  Meyer,  Biff  Jones 

Warman  Music— Hill  and  Range  Songs,  Inc . 

SWEET  AND  GENTLE 

Otillio  Portal,  George  Fragos 
Peer  International  Corp. 

THAT'S  ALL  I  WANT  FROM  YOU 

M.  Rotha 

Weiss  &  Barry,  Inc. 

TWEEDLEE  DEE 

Winfield  Scott 

Progressive  Music  Publishing  Company 
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MILLER  MUSIC  CORPORATION  flte4ett& 

A  Beautiful,  New  Ballad  I 

FOREVER  DARLING 

Lyric  by  SAMMY  CAHN  •  Music  by  BRONISLAU  KAPER 

Sung  by  THE  AMES  BROTHERS 

From  The  MGM  Film  Production  "FOREVER  DARLING*1 
Starring  DESI  ARNAZ  and  LUCILLE  BALL 
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VARIETY  on  your  GOLDEN  ANNIVERSARY! 

_  _We’re  Celebrating  With  More  Music!  < 
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MILLER  MUSIC  CORPORATION  fr%e<teK&i 

The  American  Version  Of  The  French  Song  Success 
"ET  BAILLER  ET  DORMIR" 

I’M  GONNA  SLEEP  WITH  ONE  EYE  OPEN 

(So  I  Can  See  You  In  My  Dreams) 
with  a  Great  Lyric  by  MITCHELL  PARISH 
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In  The  World  Of  Entertainmenl 
The  Man  From  Merairy  Will  Be  There! 
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OCA WORLD  FAMOUS  HITS  QCf\ 

selected  from  our  GREAT  CATALOG 


ALABAMY  BOUND  (from  musical: 

'gig  Boy'/ 

ALL  THAT  I  ASK  OF  YOU  IS  LOVE 
ALMA,  WHERE  DO  YOU  LIVE? 

(from  musical:  'Alma.  Whin  Do  You 
Live?') 

ALONE  AT  A  TABLE  FOR  TWO 
(Dinah  Shore) 

AN  APPLE  BLOSSOM  WEDDING 
AND  MIMI 

AND  THEY  SAY  HE  WENT  TO  COLLEGE 
(Eddie  Fay  in  mutieol:  'The  Ore  hid') 
ANNABELLE 
ANNIVERSARY  SONG 

(from  picture:  'The  Jolton  Story') 

ANY  LITTLE  GIRL  THAT'S  A  NICE  LITTLE 
GIRL  IS  THE  RIGHT  LITTLE  GIRL  FOR 
ME 

AT  THE  CLOSE  OF  A  LONG,  LONG  DAY 
AWAY  DOWN,  SOUTH  IN  HEAVEN 
(Harry  Warren) 

B 

BABY  SHOES 

BACK  HOME  AGAIN  IN  INDIANA 
(alto  tee  under  ’Indiana') 

BALTIMORE  RAG  (Ralph  Flanagan) 
BAMBOO  (Vic  Damone) 

BE  ANYTHING  (But  Be  Mine) 

BEAUTIFUL  OHIO 

BEAUTIFUL  TEXAS  (Ex-Gov.  O'Daniel) 
BECAUSE  I'M  MARRIED  NOW 
BEER  BARREL  POLKA  (Roll  Out  the  Barrel) 
THE  BEER  THAT  I  LEFT  ON  THE  BAR 
(Vaughn  Monroe) 

BELL  BOTTOM  BLUES  (Teresa  Brewer) 
BESSIE  COULDN'T  HELP  IT 
(Loui l  Armstrong) 

A  BLOSSOM  FELL  (Nat  "King"  Cole) 
BOND  STREET  (Fats  Waller)  (piano  solo) 
BOO-HOO 

BREEZE,  BLOW  MY  BABY  BACK  TO  ME 
(Al  Hibbler) 

BRIDGET  O'FLYNN 

BRING  BACK  THOSE  MINSTREL  DAYS 
(from  musical :  'LeMaire's  Affairs') 
THE  BUTCHER  BOY  (Oh!  Ma-Mal) 

(Dean  Martin) 

BYE,  BYE,  PRETTY  BABY 
BY  THE  BEAUTIFUL  SEA 
BY  THE  RIVER  OF  THE  ROSES 


THE  CALL  OF  THE  CANYON  (Billy  Hill) 
CANZONETTA 

CARLE  BOOGIE  (piano  solo) 

(Frankie  Carle) 

CAROLINA  LULLABY 
CASEY  JONES 
CHEROKEE  (Ray  Noble) 

CHOPSTICKS 

CINDERELLA  BROWN  (McHugh-Fields) 
(from  musical:  'International  Revue') 
CINDERELLA,  STAY  IN  MY  ARMS 
CLEMENTINE  (from  New  Orleant) 

(Harry  Warren) 

THE  CLOUDS  WILL  SOON  ROLL  BY 
(Billy  Hill) 

CLOVER  BLOSSOMS  (country  tune 
standard) 

COLLEGIATE 

COME,  JOSEPHINE,  IN  MY  FLYING 
MACHINE 

COMES  A-LONG  A-LOVE  (Kay  Starr) 
COME  WHAT  MAY  (Patti  Page) 
CONCERTO  FOR  TWO  (Tchaikovsky) 

THE  CONVICT  AND  THE  ROSE 
(country  tune  standard) 

CROCE  Dl  ORO  (Cross  of  Gold) 

(Patti  Page) 

CROSS  MY  HEART,  MOTHER,  I  LOVE  YOU 
CRY,  BABY,  CRY 

D 

DANCE  WITH  A  DOLLY 

(With  a  Hole  in  Her  Stockin') 

DARLING  (Sigmund  Romberg ) 

(from  musical:  'The  Melting  Of  Molly') 
DAWN  OF  TO-MORROW  I 

THE  DEATH  OF  FLOYD  COLLINS  j 

(country  tune  standard) 

THE  DEVIL  IS  AFRAID  OF  MUSIC 
(Willard  Robison) 

DID  YOU  MEAN  IT?  (Phil  Baker) 

(from  musical:  'A  N:ght  In  Spain') 
DIXIE  DAN  (from  musical:  'The  Gay 
White  Way) 

DON'T  BE  LIKE  THAT 
DON'T  CRY,  LITTLE  GIRL,  DON'T  CRY 
DON'T  DO  IT,  DARLING 
DON'T  GO  IN  THE  WATER,  DAUGHTER 
(Julian  Eltinge  in  musical: 

'The  Fascinating  Widow’) 

DON'T  WAKE  ME  UP,  I  AM  DREAMING 
DOWN  BY  THE  WINEGAR  WOIKS 
DOWN  HOME  RAG  (Joe  "Fingers"  Carr) 
DOWN  IN  BOM-BOMBAY 
DOWN  ON  THE  FARM 
(They  All  Aik  For  You) 

THE  DREAM  OF  THE  MINER'S  CHILD 
(country  tune  standard) 

A  DREAMER'S  HOLIDAY 
DRIFTING  TEXAS  SAND 

(country  tune  standard)  (Webb  Pierce) 
DUMMY  SONG 

(I'll  Take  the  Legs  From  Off  the  Table) 
E 

EGYPTIAN-ELLA 
EMPTY  SADDLES  (Billy  Hill) 

(from  Bing  Crosby  picture: 

' Rhythm  On  The  Range') 


THE  ENGINEER'S  CHILD 
(country  tune  standard ) 

ESPECIALLY  FOR  YOU 

EXACTLY  LIKE  YOU  ( McHugh-Fields ) 

(from  musical:  ’International  Revue') 

F 

FACE  TO  FACE  WITH  THE  GIRL  OF  MY 
DREAMS 

FIGHT,  BLUE  DEVILS,  FIGHT 
(Duke  University  March) 

FILIPINO  BABY  (country  tune  standard) 
FOR  THE  FIRST  TIME  (I've  Fallen  In  love) 
FRESHIE 

FRANKIE  AND  JOHNNY 
(lyric  by  Boyd  Bunch) 

(passed  for  broadcasting  by 
the  chains) 

FROM  MONDAY  ON  (Bing  Crosby) 
FUNNY  (Not  Much)  (Nat  "King"  Cole) 
G 

THE  GABY  GLIDE  (Louis  A.  Winch) 

(from  musical:  ’Vera  Violetta’) 

GEEI  BUT  I  HATE  TO  GO  HOME  ALONE 
GEEI  BUT  THIS  IS  A  LONESOME  TOWN 
THE  GENTLEMAN  OBVIOUSLY  DOESN'T 
BELIEVE 

GEORGETTE  (Ted  Lewis) 

GERTIE  FROM  BIZERTE  (World  War  II) 
GIRLS,  GIRLS.  GIRLS 

(from  musical:  ‘The  Boys  And  Betty') 
THE  GLORY  OF  LOVE  (Billy  Hiil) 

THE  GOLD-DIGGER  (Dig  a  Littlo  Deeper) 
GO  LONG,  MULE  (country  tune  standard) 
GOOD-BYE,  DOLLY  GRAY 
GOOD  BYE,  MA-GOOD-8YE,  PA- 
GOOD-BYE  MULE  WITH  YER  OLD 
HEE-HAW  (also  see  under  'Long  Boy') 
GOOD-BYE,  ROSE 

GOOD-NIGHT,  HARVARD  (Yale  March) 
GOOD-NIGHT,  I'LL  SEE  YOU  IN  THE 
MORNING 
GOOD-NIGHT,  WHEREVER  YOU  ARE 
GREEN  PASTURES 

(from  musical:  Lew  Leslie's  'Blackbirds') 
GUITAR  BOOGIE  (Arthur  Smith) 

H 

HALF  A  MOON  IS  BETTER  THAN  NO 
MOON  (from  musical: 

'Honeymoon  Lane') 

HARLEM  NOCTURNE 

HAVE  YOU  EVER  BEEN  LONELY? 

(Billy  Hill-Peter  De  Rose) 

HE  GOES  TO  CHURCH  ON  SUNDAY 
(Eddie  Foy  >n  musical:  'The  Orchid') 
HERE  COMES  THE  NAVY 
(tune:  Beer  Barrel  Polka) 

HERE  COMES  THE  SHOW  BOAT 
(from  musical •  ' Africana') 

(from  picture:  'Show  Boot’) 

HERE  COMES  THAT  TIGER 
(Princeton  March) 

HERE  IT  IS  MONDAY  AND  I  STILL  HAVE 
A  DOLLAR 

HE  WEARS  A  PAIR  OF  SILVER  WINGS 
HIGH-HIGH-HIGH  UP  IN  THE  HILLS 
HONEY  BUNCH 

HOBO,  YOU  CAN'T  RIDE  THIS  TRAIN 
(Louis  Armstrong) 

HONKY  TONK  TRAIN  (piano  solo) 

(Les  Elgart)  (boogie-woogie  standard) 
HOO-OO,  AIN'T  YOU  COMING  OUT 
TONIGHT? 

HOW  DO  YOU  DO,  MISS  RAGTIME? 
(Louis  A  Hirsch) 

(from  musical:  'Whirl  of  Society') 


IN  THE  MOOD 

(Glen  Milter's  all-time  nevelty  dance 
hit) 

I  SCREAM,  YOU  SCREAM.  WE  ALL 
SCREAM  FOR  ICE  CREAM 
(also  see  under  'Ice  Cream') 

IT'S  ALL  OVER  BUT  THE  MEMORIES 
( Tony  Martin) 

IT'S  THE  SAME  OLD  SHILLELAGH 
I'VE  LOST  YOU  (So  Why  Should  I  Core) 
(famous  torch  ballad) 

I  WANT  A  LITTLE  GIRL  (Kay  Starr ) 

I  WANT  MY  MAMMY 

(from  musical:  The  Midn:ght 
Rounders’) 

I  WANT  YOU  ALL  TO  MYSELF 
(Kitty  Kotlen) 

I  WANT  YOU— I  NEED  YOU 
(from  picture:  ’I'm  No  Angel1) 

I  WISH  I  HAD  DIED  IN  MY  CRADLE 
(Before  I  Grew  Up  To  love  You) 
(country  tune  standard J 
I  WISH  THAT  I  COULD  HIDE  INSIDE 
THIS  LETTER 

J 

JIMMY  HAD  A  NICKEL 
JUST  A  LITTLE  FOND  AFFECTION 
JUST  A  NIGHT  FOR  MEDITATION 
JUST  ANOTHER  DAY  WASTED  AWAY 
JUST  A  PRAYER  AWAY 
JUST  LIKE  A  RAINBOW 
K 

KEEP  IT  A  SECRET  (Jo  Stafford) 

KEEP  YOUR  SKIRTS  DOWN,  MARY  ANN 
l 

LAST  NIGHT  ON  THE  BACK  PORCH 
(I  loved  Her  Beit;Of  All) 

THE  LAST  ROUND-UP  (Billy  Hill) 

(from  musical:  ’ Z!egfeld  Follies') 

LAWD,  YOU  MADE  THE  NIGHT  TOO 
LONG 

LENA  FROM  PALESTEENA 
(also  see  under  ’Palesteena') 

LET  ME  CALL  YOU  SWEETHEART 
LET  THERE  BE  LOVE 
LIBERTY  BELL  (It's  Time  to  Ring  Ago 
LIES  (Harry  Barris) 

LIGHTS  OUT  (Billy  Hill) 

LINDBERGH  (The  Eagle  of  The  U.S.A.) 

THE  LITTLE  HOUSE  UPON  THE  HILL 
THE  LITTLE  TIN  SOLDIER 
(And  the  Little  Rag  Doll) 

(from  musical:  'Pins  And  Needles') 
THE  LITTLE  WHITE  HOUSE 

(At  The  End  Of  Honeymoon  Lane) 
(from  musical:  'Honeymoon  Lane') 
LONELY  ACRES  (Willard  Robison) 
LONESOME  LITTLE  DOLL 
LONG  AGO  DAY 

(Stephen  C.  Foster  copyright) 

LONG  BOY  (World  Wat  I  Hit) 

(Good-Bye  Ma,  Good-Bye  Pa,  Good- 
Bye  Mule  With  Yer  Old  Hee-Haw) 
LOST  (A  Wonderful  Girl) 

LOVE  BIRD 

LOVE  IS  LIKE  A  CIGARETTE 
LOVING  YOU  THE  V/ AY  I  DO 
(from  musical:  ’Hot  Rhythm') 


I 

I  AIN'T  GONNA  GIVE  NOBODY 
NONE  O'  THIS  JELLY  ROLL 
I  AIN'T  NOBODY'S  DARLING 
I  CAN'T  GET  OVER  A  GIRL  LIKE  YOU  1 
(Loving  A  Boy  Like  Me) 

(from  musical:  'LeMaire’s  Affairs') 

ICE  CREAM 

(I  Scream,  You  Scream,  We  All  Scteam, 
For  Ice  Cream) 

I  COULDN'T  BELIEVE  MY  EYES 
I  DON'T  WORK  FOR  A  LIVING 
I  DOUBLE  DARE  YOU 
IF  (ballad) 

IF  YOU  HADN'T  GONE  AWAY 
IF  YOU  KNEW  SUSIE 

(Fdd:e  Cantor's  trade-mark) 

(from  musical:  ‘Kid  Boots') 

(from  picture:  'If  You  Knew  Susie') 

I  JUST  CAN'T  MAKE  MY  EYES  BEHAVE 
(Anna  Held's  flirtation  long) 

(from  musical:  'A  Parisian  Model') 

I'LL  ALWAYS  BE  IN  LOVE  WITH  YOU 
I  LOVE  MY  BABY,  MY  BABY  LOVES  ME 
(Harry  Warren) 

I  LOVE  YOU,  I  LOVE  YOU,  I  LOVE  YOU, 
SWEETHEART  OF  ALL  MY  DREAMS 
(also  see  under  'Sweetheart  of  All 
My  Dreams') 

(from  picture:  'Th:rty  Seconds  Over 
Tokyo') 

I'M  A  LONESOME  LITTLE  RAINDROP 
(from  musical:  ’Greenwich  Village 
Follies') 

I’M  GONNA'  LOCK  MY  HEART  AND 
THROW  AWAY  THE  KEY 
I'M  JUST  A  POOR  BACHELOR 
(Frankie  Laine) 

I'M  MARCHING  HOME  TO  YOU 
IN  A  LITTLE  GARDEN 
INDIANA  (Back  Home  Again  in  Indiana) 
IN  MY  GONDOLA  (Harry  Warren) 

IN  THE  BLUE  OF  EVENING 
IN  THE  CHAPEL  IN  THE  MOONLIGHT 
(Billy  Hill) 


MAMMY  O'  MINE 

THE  MAN  FROM  THE  SOUTH 

(With  A  Big  Cigar  In  Hit  Mouth) 

A  MARSHMALLOW  WORLD 
MEET  ME  IN  ROSETIME,  ROSIE 
MEET  ME  TO-NIGHT  IN  DREAMLAND 
(Leo  Friedman) 

MELODY  OF  LOVE  (Four  Aces) 

THE  MELODY  THAT  MADE  YOU  MINE 
ME  TOO  (Ho-Ho,  Ha-Ha) 

MEMORIES  OF  YOU 
(from  musical:  Lew  Leslie’s  'Blackbirds’) 
(from  picture:  'The  Benny  Goodman 
Story') 

MISSISSIPPI  MUD  (Horry  Barris ) 

MISTER  AND  MISSISSIPPI  (Patti  Page) 
THE  MISTLETOE  KISS 
MOONLIGHT  MASQUERADE 
MOONLIGHT  ON  THE  COLORADO 
MY  BOLERO  (Vic  Damone) 

MY  GUY'S  COME  BACK 
(Benny  Goodman) 

MY  HAT'S  ON  THE  SIDE  OF  MY  HEAD 
MY  LOVE  AND  DEVOTION  (Dor*  Day) 
MY  MARIUCCIA  TAKE  A  STEAMBOAT 
MY  MELANCHOLY  BABY 
MY  OLD  GAL 

(Somebody  Eli#  Mu»t  Be  Teaiing  My 
Old  Gal) 

(standard  torch  ballad) 

MY  PRAYER 
MY  STORY  OF  LOVE 
(Stephen  C.  Foster  copyright ) 

MY  SUMURUN  GIRL  (Louis  A.  Hirsch) 
(from  musical:  'Whirl  of  Society') 

MY  SWEETHEART  IS  SOMEWHERE  IN 
FRANCE  (World  War  I  hit) 

N 

NAUGHTYI  NAUGHTYI  NAUGHTYI 
(from  musical:  'Show  Of  Wonder*') 
NEVER  LET  NO  ONE  MAN  WORRY  YOUR 
MIND 

NIGHTFALL  (Peter  De  Rose) 

(from  'Insp'ration') 

A  NIGHTINGALE  SANG  IN  BERKELEY 
SQUARE 

NO  WEDDING  BELLS  FOR  Ml 
O 

OCTOBER  TWILIGHT  (Song) 

(Henry  Hadley) 


THE  OFFICIAL  WEST  POINT  MARCH 
OHI  BOY,  WHAT  A  OIRL 
(from  musical:  ’Gay  Paree') 

OHI  MA-MA  (The  Butcher  Bey) 

OHI  MY  PA-PA  (Eddie  Fisher) 

OHI  THAT  YANKIANA  RAO 
(from  musical:  'Miss  Innocence') 

OHI  YOU  DEVIL 
THE  OLD  LAMP-LIGHTER 
THE  OLD  SPINNINO  WHEEL  (Billy  Hill) 
OLE  FAITHFUL  (country  tune  standard) 
(Will  Rogers'  favorite  song) 

ON  A  LITTLE  STREET  IN  SINGAPORK 
(Frank  Sinatra) 

ON,  BRAVE  OLD  ARMY  TEAM 
(West  Po’nt  March) 

THE  ONE  ROSE  (That's  left  In  My  Heart) 
ONE  SWEET  LETTER  FROM  YOU 
(Harry  Warren) 

THE  ONLY,  ONLY  ONI  FOR  Ml 
(Harry  Warren) 

ON  THE  MISSISSIPPI 
ON  THE  SUNNY  SIDE  OF  THE  STREET 
(McHugh-Fields) 

(from  musical: -'International  Revue') 
THE  OREGON  TRAIL  (Billy  Hill- 
Peter  De  Rose) 

OUTSIDE  (Rudy  Vallee) 

(from  picture:  'Sweet  Music') 

P 

PADDLIN'  MADELIN'  HOME 
(from  musical:  ‘Sunny’) 

PALESTEENA 
PANAMA  (Rhumba) 

PAPA  LOVES  MAMBO  (Perry  Como) 
PENNSYLVANIA  POLKA 
A  PENNY  A  KISS,  A  PENNY  A  HUG 
PENNY  SERENADE 
PETER  PAN  (I  love  You) 

PLAY  THAT  BARBER  SHOP  CHORD 
(Bert  Williams'  trade-mark) 

POOR  LITTLE  RHODE  ISLAND 
(from  p-cture:  'Carolina  Blues' ) 

THE  PRINCETON  CANNON  SONO 
(Princeton  March) 

THE  PRISONER'S  SONG 
PUT  ON  AN  OLD  PAIR  OF  SHOES 
R 

RAIN  (Shower  Your  Blettingt  On  Me) 
RAINBOW  AT  MIDNIGHT 
(country  tune  standard) 

RED  SAILS  IN  THE  SUNSET 

(from  muscial:  'Provincetown  Follies') 
RIVER  STAY  'WAY  FROM  MY  DOOR 
ROLL  ME  OVER  (World  War  II) 

ROLL  ON,  MISSISSIPPI,  ROLL  ON 
ROLL  OUT  THE  BARREL 

(also  see  under  'Beer  Barrel  Polka') 
RO-RO-ROLLIN'  ALONG 
(from  picture: 

‘Near  The  Rainbow's  End') 
ROSE  OF  WASHINGTON  SQUARE 
(from  musical:  'Ziegfeld  M:d night 

Frolic') 

(from  picture: 

'Rose  of  Washington  Square') 
ROSES  BRING  DREAMS  OF  YOU 
ROYAL  GARDEN  BLUES 

(the  'daddy'  of  all  modern  blues) 
RUGGED  BUT  RIGHT  (Bonnie  Windsor ) 
(famous  cafe  song) 


SAY  IT  WITH  A  UKULELE 

SAVE  YOUR  SORROW  (For  To-Morrow) 

SCHOOL  DAYS  (Cobb-Edwards) 

SECOND  HAND  ROSE  (Fanny  Brice) 

(from  mus:cat:  'Ziegfeld  Follies') 
SEMINOLA  (Harry  Warren) 

SEVEN  OR  ELEVEN 

(My  Dixie  Pair  O'  Dice) 

(from  musical:  'Make  It  Snappy ') 

SHE  IS  THE  SUNSHINE  OF  VIRGINIA 
SHE  SANG  ALOHA  TO  ME 
(famous  Hawaiian  (tondard) 

S-H-l-N-E  (Frankie  Laine) 

SHUT  THE  DOOR 

(They're  Cornin'  Thru  The  Window) 
SIDE  BY  SIDE  (Kay  Starr) 

SIERRA  SUE 

SITTING  BY  THE  WINDOW 
SKOKIAAN  (Ralph  Morterie) 

SLEEPY  HEAD 
SOFT  SHOE  SONG 

(Give  Me  The  Old  Seft  Shoe) 

(Dinoh  Shore-Tony  Martin) 

SO  LONG 

SO  MANY  MEMORIES 
SOMEBODY  ELSE  IS  TAKING  MY  PLACE 
SOMEBODY  ELSE-NOT  ME 
(Pee  Wee  Hunt) 

(Bert  Williams'  famous  circus  song) 
SOUND  OFF  (Duckworth  Chant) 

SOUTH  OF  THE  BORDER 
(Down  Mexico  Way) 

SPAGHETTI  RAG 
STEPPIN'  IN  SOCIETY 
SUNBONNET  SUE  ( Cobb-Edwards ) 
SWEET  ELOISE 
SWEET  HAWAIIAN  CHIMES 
SWEETHEART  OF  ALL  MY  DREAMS 
(from  picture:  Thirty  Seconds  Over 
Tokyo') 

SWEET  SUE-JUST  YOU 

T 

TEARS  (For  Souvenir*) 

THAT  LINDY  HOP 

(from  musical:  lew  Leslie's  'Blackbirds') 
THAT'S  MY  WEAKNESS  NOW 
(Helen  Kane) 


THAT'S  THE  SONG  OF  SONGS  FOR  ME 
THAT'S  WHEN  I  LEARNED  TO  LOVE  YOU 
(Rudy  Vallee ) 

THERE  GOES  THAT  SONO  AGAIN 
(from  picture:  'Carolina  Blues') 

THERE'S  A  CABIN  IN  THE  PINES 
(Billy  Hill) 

THERE'S  A  GIRL  IN  THE  HEART  OF 
MARYLAND 

(With  A  Heart  That  Belong*  To  Me) 
THERE'S  A  HOME  IN  WYOMIN' 

THERE'S  A  LITTLE  BOX  OF  PINE  ON 
THE  7:29  (hill-billy  standard) 

THERE'S  A  VACANT  CHAIR  AT  HOME 
SWEET  HOME 

THEY'RE  WEARING  'EM  HIGHER  IN 
HAWAII 

TILL  WE  TWO  ARE  ONE  (Georgio  Shaw) 
TIP-TOP  TIPPERARY  MARY 
TITTLE,  TATTLE,  TATTLE  TALE 
TOO  FAT  POLKA 

THE  TRAIL JOF'THE  -LONESOME  PINE 
A  TREE  IN  THE  MEADOW 
TULIPS  AND  HEATHER 
TURKISH  DELIGHT  (Arthur  Godfrey) 

12th  STREET  RAG 
TWO  DIRTY  LITTLE  HANDS 
(Cobb-Edwards) 

TWO  LITTLE  WOODEN  SHOES 
(from  musical:  'Spice  of  1922') 

U 

UGLY  CHILE 

(tune:  You're  Some  Pretty  Doll) 
UNDERNEATH  THE  RUSSIAN  MOON 
W 

WAGON  WHEELS 

(Billy  Hill-Peter  De  Rose) 

(from  muicaf:  'Ziegfeld  Follies') 
WAKE  UP  AND  SING 
WALTZ  ME  AROUND  AGAIN,  WILLIE 
(Will  D.  Cobb) 

'WAY  DOWN  YONDER  IN  NEW  ORLEANS 
(from  musical:  'Strut  Miss  Lizzie') 

'WAY  OUT  WEST  IN  KANSAS 
(country  tune  standard) 

WE  DON'T  WANT  THE  BACON 

(What  We  Want  It  A  Piece  Of  The 
Rhine) 

.  (World  War  I  hit) 

THE  WEDDING  GLIDE  (louii  A.  Hrsch ) 
(from  musical:  'Passing  Show  of  1912') 
WEST  POINT  FOREVER  (Weif  Point  March) 
WHAT  A  WONDERFUL  MOTHER  YOU'D 
BE 

WHAT  DO  I  CARE 

(from  musical:  'Harry  Carroll's  Revue') 
WHAT'S  KEEPING  MY  PRINCE 
CHARMING? 

(from  musical:  Lew  Leslie's 
'Rhapsody  in  Black') 

WHEN  I  DREAM  IN  THE  GLOAMING  OF 
YOU 

WHEN  I  DREAM  OF  OLD  ERIN 
(I'm  Dreaming  Of  You) 

(Leo  Friedman ) 

WHEN  IT'S  LAMP  LIGHTIN'  TIME  IN 
THE  VALLEY  (country  tune  ifandord) 
WHEN  IT'S  NIGHT  TIME  IN  ITALY 
(It'*  Wednetdoy  Over  Here) 

WHEN  THE  POPPIES  BLOOM  AGAIN 
WHEN  THE  SNOWBIRDS  CROSS  THE 
ROCKIES 

(country  tune  Standard) 

WHEN  WAS  THERE  EVER  A  NIGHT 
LIKE  THIS  (Louis  A.  Hirsch) 

(from  musical:  ‘Passing  Show  of  1912') 
WHEN  YOU  WERE  SWEET  SIXTEEN 
(from  picture:  The  Jolson  Story') 
WHERE  CAN  I  GO?  (Leo  Fuld) 

WHERE  DO  YOU  WORK-A,  JOHN? 

THE  WHITE  CLIFFS  OF  DOVER 
THE  WHITEWASH  MAN 

(from  musical:  The  Candy •  Shop') 
WHO  TAKES  CARE  OF  THE  CARETAKER'S 
DAUGHTER?  ‘ 

(While  the  Caretaker'*  Buty  Taking 
Care) 

(from  musical:  'Lady  Be  Good’) 

WHY  DID  I  KISS  THAT  GIRL? 

WRAP  YOUR  TROUBLES  IN  DREAMS 
(And  Dream  Your  Trouble*  Away) 
(Harry  Barris) 

THE  WRECK  OF  THE  OLD  97 
(all-time  country  tune  standard) 
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YA  GOTTA  KNOW  HOW  TO  LOVE 
(Harry  Warren) 

YAMA  YAMA  BLUES 

(Clarence-Spencer  Williams ) 

YESI  WE  HAVE  NO  BANANAS 
YIP-I-ADDY-I-AY 

(Will  D.  Cobb-John  H.  Flynn) 

YOU  ARE  THE  IDEAL  OF  MY  DREAMS 
YOU  CAN'T  GET  LOVIN'  WHERE  THERE 
AIN'T  ANY  LOVE 

YOU  CAN'T  STOP  ME  FROM  LOVIN' 
YOU 

(from  musical:  lew  Leslie's 
'Rhapsody  in  Black') 

YOU'LL  BE  SORRY  JUST  TOO  LATE 
YOU  ONLY  WANT  ME  WHEN  YOU'RE 
LONESOME 

(And  Nobody  Else  Wants  You) 
YOU'RE  A  HEAVENLY  THING 
YOU'RE  SOME  PRETTY  DOLL 
YOU'RE  THE  ONLY  STAR 
(In  My  Blue  Heaven) 

(Gene  Autry's  own  sortg) 

YOU  WERE  ONLY  FOOLING 
(While  I  Wo*  Falling  In  love) 


STOLEN  LOVE 
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iastarStedBreading  -Variety."  averaged  an  hour__ 

During  vour  ormativeoSbs  ^ 

P-  reac°cordTnS\o  my  abacus,  comes 

solid’eye-time.  htime,  .To^se 

Well,  sirs,  in  ^ot,s  nverToot  Shelf,^  mined 
near  ®em°sticdofa’  currentSdit  the  point,  I 

the  statisti  0r,  to  really  P  porter. 

3>000  tons  of  coa  U*e,  say,  Col  ,lemenhave 

could  have  gon  P  mull  U  ’  Jn°\gnd  what  I  ha^ 

Anyhow,  no '  of  my  lif%sp®aU  »ith  a  college 

used  up  a  sin  X'm  sure,  d°esn1,evertheiess  and  how- 

learned  from  y  *  tons  oi  coal-  per  has  been  a  lot 

education  °rdnilt  that  readingjourp^.^  Indiannuts. 

60Vf  fun-  an  insidious  a  ^  ^  ^  ^  and  here  •  s  hoping 

Season's  Gr|®^other  50  years. 

.-Variety"  runs  for  an 
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highlighting  ? 

THESE  NEW"1  ' 

»  ?v°rv «•“ 


■j£*00&&hs' 

Recorded  by  ^ 

and  these  great  standards  that  ha\  >  contributed  to  a 
great  musical  era  in  SHOW  BIZ  .  .  . 


A  BLUES  SERENADE 
A  CHICKEN  AIN'T  NOTHING 
BUT  A  BIRD 

A  CHRISTMAS  FESTIVAL 
A  SLIGHT  CASE  OF  IVORY 
A  TRUMPETER'S  LULLABY 
AIN'T  MISBEHAVIN' 

ALL  IN  DOWN  AND  OUT  (Sorry 
I  Ain't  Got  It,  You  Could  Get 
It  If  I  Had  It) 

ALL  MY  LOVE 
AMERICA,  I  LOVE  YOU 
AND  HE'D  SAY  OO-LA  LA 
WEE-WEE 
ANGEL  BELLS 

ARRAH  GO  ON,  I'M  GONNA  GO 
BACK  TO  OREGON 
AZURE 
BALTIMORE 
BELLE  OF  THE  BALL 
BELLS  OF  AVALON,  THE 
BETWEEN  THE  DEVIL  AND  THE 
DEEP  BLUE  SEA 

BILLY  (I  Always  Dream  of  Bill) 
(What  Did  I  Do  to  Be  So)  BLACK 
AND  BLUE 

BLACK  AND  TAN  FANTASY 
BLAME  IT  ON  MY  LAST  AFFAIR 
BLUE  (And  Broken  Hearted) 
BLUE  LOU 
BLUE  MIRAGE 

BLUE  MOMENTS  (Without  You 
Dear) 

BLUE  SKIRT  WALTZ 
BLUE  TANGO 
BOY  MEETS  HORN 
BRIGHT  EYES 
BRING  ME  A  ROSE 
BROWN  EYES,  WHY  ARE  YOU 
BLUE? 

BUBBLE,  BUBBLE,  BUBBLE  (Pink 
Champagne) 

BUGLER'S  HOLIDAY 
BY  THE  GREAT  HORN  SPOON 
BY  THE  WATERMELON  VINE, 
LINDY  LOU 
BYE-LO 

CABIN  IN  THE  COTTON 
CALL  ME  BACK  PAL  O'  MINE 
CARAVAN 

CARRY  ME  BACK  TO  THE  LONE 
PRAIRIE 

CEMENT  MIXER 

CHEW  CHEW  CHEW  (Chew  Your 
Bubble  Gum) 

CHINA  DOLL 

CLINK  CLINK  ANOTHER  DRINK 
DADDY'S  WONDERFUL  PAL 
DANCING  WITH  A  DEB 
DANNY  BOY 
DAWN  OF  TOMORROW 
DEAR  OLD  SOUTHLAND 
DIGA  DIGA  DOO 
DINAH 

DIZZY  FINGERS 
DOES  YOUR  HEART  BEAT 
FOR  ME? 

DOIN'  THE  NEW  LOW  DOWN 
DOIN'  THE  SUSI-Q 
DON'T  WORRY  'BOUT  ME 
DOWN  AMONG  THE  SUGAR 
CANE 


DOWN  BY  THE  STATION 
DREAM  OF  A  DOLL 

DREAM  OF  OLWEN,  THE 
EMALINE 

EVERYTHING  IS  HOTSY  TOTSY 
NOW 

FANDANGO 
FAREWELL  BLUES 
FIDDLE-FADDLE 
FLAPPERETTE 
FOR  ME  AND  MY  GAL 
FORGOTTEN  DREAMS 
GATHER  THE  ROSE 
GIRL  IN  SATIN,  THE 
GIRL  OF  MY  DREAMS 
GIVE  ME  ONE  HOUR 
GOLDEN  TANGO,  THE 
GOODBYE,  MY  LADY  LOVE 
GREATEST  MISTAKE  OF  MY  LIFE, 
THE 

HANNAH  LEE 
HANDS  ACROSS  THE  TABLE 
HAPPY  AND  GO  LUCKY  IN  MY 
OLD  KENTUCKY  HOME 
HAUNTING  ME 
HAVE  YOU  EVER  MET  THAT 
FUNNY  REEFER  MAN? 

HELLO,  HAWAII,  HOW  ARE  YOU 
HE'S  LIVING  THE  LIFE  OF  REILLY 
HEY  MR.  BANJO 
(What  Has  Become  of)  HINKY 
DINKY  PARLAY  VOO 
HOLD  ME,  THRILL  ME,  KISS  ME 
HOLD  TIGHT,  HOLD  TIGHT 
HOME  (When  Shadows  Fall) 
HORSE  AND  BUGGY 
HULLABALOO 

HOW  COME  YOU  DO  ME  LIKE 
YOU  DO 

HOW'M  I  DOIN'? 

HOW'YA  GONNA  KEEP  'EM 
DOWN  ON  THE  FARM? 

I  CAN'T  BELIEVE  THAT  YOU'RE 
IN  LOVE  WITH  ME 
I  CAN'T  GIVE  YOU  ANYTHING 
BUT  LOVE 

I  CAN'T  TELL  WHY  I  LOVE  YOU, 
BUT  I  DO 

I  DON'T  CARE  WHAT  YOU  USED 
TO  BE 

I  DON'T  MIND  BEING  ALL 
ALONE 

I  DON'T  STAND  A  GHOST  OF  A 
CHANCE 

I  DON'T  WANT  A  DOCTOR 
I  JUST  CAN'T  MAKE  MY  EYES 
BEHAVE 

I  LEFT  MY  SUGAR  STANDING  IN 
THE  RAIN 

I  LET  A  SONG  GO  OUT  OF  MY 
HEART 

I  LOVE  YOU  FAIR  DINKUM 
)  MUST  HAVE  THAT  MAN 
I  SURRENDER,  DEAR 
I  WONDER  IF  YOU  MISS  ME 
IDAHO 

IF  DREAMS  COME  TRUE 
IF  I  KNOCK  THE  "l"  OUT  OF 
KELLY 

IF  IT'S  TRUE 

IF  YOU'LL  SAY  "YES,"  CHERIE 


IF  YOU'RE  EVER  IN  MY  ARMS 
AGAIN 

I'LL  BE  IN  MY  DIXIE  HOME 
AGAIN  TOMORROW 
I'LL  HAVE  THE  LAST  WALTZ 
WITH  MOTHER 
ILL  WIND 

I'M  ALL  BOUND  'ROUND  WITH 
THE  MASON  DIXON  LINE 


MY  DADDY  ROCKS  ME  (With 
One  Steady  Roll) 

MY  DREAM  OF  THE  BIG  PARADE 
MY  HONEY'S  LOVIN'  ARMS 
MY  KID 

MY  MOTHER'S  ROSARY 
MY  NAME  IS  KELLY  (But  I'm 
Living  the  Life  of  Reilly) 

MY  SUNNY  TENNESSEE 


I'M  GETTIN  SENTIMENTAL  OVER  MY  WUBBA  DOLLY 


YOU 


NOBODY'S  SWEETHEART 


I'M  JUST  WILD  ABOUT  ANIMAL  OH!  GEE,  OH!  GOSH,  OH! 


CRACKERS 
I'M  LOST 

IN  A  SENTIMENTAL  MOOD 
IN  SHADOWLAND 
IT  AIN'T  NOBODY'S  BIZ'NESS 
WHAT  I  DO 

IT  DON'T  MEAN  A  THING 
IT  MUST  BE  TRUE 


GOLLY  I'M  IN  LOVE 
OH  HOW  I  LAUGH  WHEN  I 
THINK  HOW  I  CRIED  ABOUT 
YOU 

OH  HOW  I  WISH  I  COULD  SLEEP 
UNTIL  MY  DADDY  COMES 
HOME 

OH  HOW  SHE  LIED  TO  ME 


IT  WAS  ONLY  A  SUN  SHOWER  0H!  WHAT  A  PAL  WAS  MARY 
IT'S  A  MAN  EVERYTIME,  IT'S  A  OLD  MAN  OF  THE  MOUNTAIN, 


MAN 
IT'S  RAINING 

I'VE  BEEN  FLOATING  DOWN 
THE  OLD  GREEN  RIVER 
I'VE  GOT  THE  WORLD  ON  A 
STRING 
JAZZ  LEGATO 
JAZZ  PIZZICATO 
JEALOUS 
JESSIE 

JUST  A  BABY'S  PRAYER  AT 
TWILIGHT 


THE 

OLD  PAL,  WHY  DON'T  YOU 
ANSWER  ME 
ONE  MORNING  IN  MAY 
OOGIE,  OGGIE,  WA,  WA 
ORGAN  GRINDER'S  SWING 
OUT  WHERE  THE  BLUES  BEGIN 
PAVANNE 

PENNY-WHISTLE  SONG,  THE 
PHANTOM  REGIMENT,  THE 
PUNK,  PLANK,  PLUNK! 

JUST  A  GIRL  THAT  MEN  FORGET  p^LUDE^O KISS 


JUST  TRY  TO  PICTURE  ME  BACK 
HOME  IN  TENNESSEE 
KENTUCKY  TROTTER 
KICKIN'  THE  GONG  AROUND 
KISSES  (The  Sweetest  Kisses  of 
All) 

KITTEN  ON  THE  KEYS 
LADY  WITH  THE  FAN,  THE 
LAMBETH  WALK 
LAUGHING  SAMBA,  THE 
LEMON  DROP 


PROMENADE 
PYRAMID 
RAILROAD  MAN 
RED  ROSES  TO  A  BLUE  LADY 
REGIMENTAL  SONG 
REPASZ  BAND 
RIVERBOAT  SHUFFLE 
ROCK-A-BYE  YOUR  BABY  WITH 
A  DIXIE  MELODY 
ROSE  OF  THE  RIO  GRANDE 


LET  A  SMILE  BE  YOUR  UMBRELLA  RUMBALER° 


ON  A  RAINY  DAY 


LET'S  ALL  SING  LIKE  THE  BIRDIES  SARABAND 


SADIE  THOMPSON  SONG,  THE 


SING 

LONESOME  AND  SORRY 

LOVE  IS  THE  THING 

LOVESICK  BLUES 

LYING  IN  THE  HAY 

MADEMOISELLE  DE  PAREE 

MA!  HE'S  MAKIN'  EYES  AT  ME 

MARGIE 

MARY  LOU 

MAZIE 

MICKEY  DONOHUE 
MINNIE  THE  MOOCHER 
MINNIE  THE  MOOCHER'S 
WEDDIN'  DAY 
MISS  JOHNSON  PHONED 
AGAIN  TODAY 
MISTAKES 
MOM-E-LE 
MOOCH,  THE 
MOOD  INDIGO 
MOONGLOW 
MOONLIGHT 
MOTHER  IN  IRELAND 
MR.  GHOST  GOES  TO  TOWN 


SARONG 
SAY  SOMETHING  SWEET  TO 
YOUR  SWEETHEART 
SCAT  SONG,  THE 
SCARLET  RIBBONS 
SCHOOL  DAYS 
SENTIMENTAL  BABY 
SENTIMENTAL  GENTLEMAN 
FROM  GEORGIA 
SERENADE  IN  THE  NIGHT 
SERENATA 

SHIEK  OF  ARABY,  THE 
SHE'S  MINE,  ALL  MINE 
SHOE  SHINE  BOY 
SIDEWALKS  OF  CUBA 
SINGIN'  THE  BLUES 
SI  PETITE 

SKYSCRAPER  FANTASY 
SLEIGH  RIDE 
SLIPPING  THROUGH  MY 
FINGERS 
SLOW  FREIGHT 
SMOKE  RINGS 
SOLILIQUY 


SOLITUDE 

SOMETHING  TO  LIVE  FOR 
SONG  OF  THE  BELLS 
SOPHISTICATED  LADY 
SOPHISTICATED  SWING 
SPRING  FEVER 
SORGHUM  SWITCH 
ST.  JAMES  INFIRMARY 
STAR  DUST 

STARS  FELL  ON  ALABAMA 
STAY  ON  THE  SUNNYSIDE 
STEALING  APPLES 
STORMY  WEATHER 
STRAIGHTEN  UP  AND  FLY  RIGHT  | 
SUMMER  SKIES 
SUNBONNET  SUE 
SWEET  LORRAINE 
SWEET  ROSIE  O'GRADY 
SYNCOPATED  CLOCK,  THE 
TAKE  ME  IN  YOUR  ARMS 
TAKE  MY  WORD 
THAT  AIN'T  RIGHT 
THAT'S  MY  DESIRE 
THAT  TUMBLE-DOWN  SHACK  IN  | 
ATHLONE 

THERE'LL  BE  A  GREAT  DAY  IN  | 
THE  MORNING 

THERE'S  SOMETHING  ABOUT  A  | 
SOLDIER 

THERE'S  SOMETHING  ABOUT  AN  | 
OLD  LOVE 

THERE'S  SOMETHING  NICE 
ABOUT  EVERYONE,  BUT 
THERE'S  EVERYTHING  NICE 
ABOUT  YOU 
TORMENTED 
TRUCKIN' 

TWENTY-ONE  YEARS 
TWO  DIRTY  LITTLE  HANDS 
TYPEWRITER,  THE 
UNTIL  YOU  CAME  TO  ME 
WAITIN'  FOR  THE  EVENIN'  MAIL  | 
WALTZING  CAT,  THE 
WANITA,  WANNA  EAT? 

WANNA  EAT? 

WASHBOARD  BLUES 
WEDDING  BELLS  ARE  BREAKING 
UP  THAT  OLD  GANG  OF  MINE 
WHAT'S  THE  USE  OF  DREAMIN'? 
WHEN  IT'S  SLEEPY  TIME  DOWN 
SOUTH 

WHEN  MY  SUGAR  WALKS 
DOWN  THE  STREET 
WHEN  YOU  AND  I  WERE 
YOUNG  MAGGIE  BLUES 
WHEN  YOUR  OLD  WEDDING 
RING  WAS  NEW 
WHEN  YOU'RE  SMILING 
WHERE  DID  YOU  GET  THAT 
GIRL? 

WHITE  WEDDING 
WHO  WOULDN'T  BE  BLUE 
WHO'S  SORRY  NOW? 

WONDER  IF  SHE'S  LONELY  TOO 
YAAKA  HULA  HICKEY  DULA 
YOU  NEVER  HAVE  TO  STAND 
ALONE 

YOU,  RASCAL,  YOU 
YOU'RE  A  MILLION  MILES  FROM 
NOWHERE  WHEN  YOU'RE  1 
LITTLE  MILE  FROM  HOME 
YOU'RE  NOT  THE  KIND 


-I 
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AN  IMPOSING  GROUP  OF 
OUTSTANDING  STANDARDS 


ARTHUR  MURRAY  TAUGHT  ME  DANCING 

BABY’S  BIRTHDAY  PARTY 

BELOVED 

BEYOND  THE  BLUE  HORIZON 
BIBLE  TELL  ME  SO,  THE 
BLACK  MOONLIGHT 
BLOW  THE  MAN  DOWN 
BLUE  HAWAII 
BLUE  ORCHIDS 
BUBBLES  IN  THE  WINE 
BUTTONS  AND  BOWS 
CHAMPAGNE  WALTZ 
CIRIBIRIBIN 
COCKTAILS  FOR  TWO 
COCOANUT  GROVE 

CONCHITA,  MARQUITA,  LOLITA,  PEPITA 
LOPEZ 

DAY  YOU  CAME  ALONG 
DOLORES 

DOWN  BY  THE  RIVER 

DOWN  THE  OLD  OX  ROAD 

DREAM  LOVER 

EBONY  RHAPSODY 

FAITHFUL  FOREVER 

FALLING  IN  LOVE  AGAIN 

FUNNY  OLD  HILLS 

GOLDEN  EARRINGS 

GREATEST  SHOW  ON  EARTH 

HAPPY  TRAILS 

HEART  AND  SOUL 

HERE  LIES  LOVE 

HILLS  OF  OLD  WYOMING 

HIS  ROCKING  HORSE  RAN  AWAY 

I  CAN’T  ESCAPE  FROM  YOU 

I  DON’T  CARE  IF  THE  SUN  DON’T  SHINE 

I  DON’T  WANT  TO  WALK  WITHOUT  YOU 
BABY 

IF  I  SHOULD  LOSE  YOU 

I  GET  ALONG  WITHOUT  YOU  VERY  WELL 

I’LL  ALWAYS  LOVE  YOU 

I’M  POPEYE  THE  SAILOR  MAN 

I’M  YOURS 


IN  THE  COOL  COOL  COOL  OF  THE 
EVENING 

I  REMEMBER  YOU 
I  SAID  NO 

ISN’T  IT  ROMANTIC 
IT  COULD  HAPPEN  TO  YOU 
IT’S  A  HAP-HAP-HAPPY  DAY 
IT’S  EASY  TO  REMEMBER 
I  WANNA  BE  LOVED 
I  WISHED  ON  THE  MOON 
I  WISH  I  DIDN’T  LOVE  YOU  SO 
JINGLE  JANGLE  JINGLE 
JUNE  IN  JANUARY 
JUST  ONE  MORE  CHANCE 
KISS  THE  BOYS  GOODBYE 
LADY’S  IN  LOVE  WITH  YOU 
LEARN  TO  CROON 
LIFE  IS  A  BEAUTIFUL  THING 
LITTLE  WHITE  GARDENIA 
LONESOME  ROAD 


LOVE  IN  BLOOM 

LOVE  IS  JUST  AROUND  THE  CORNER 

LOVE  LETTERS 

LOVE  ME  TONIGHT— Duel 


MELODY  FROM  THE  SKY 


MONA  LISA 

MOONLIGHT  AND  SHADOWS 

MOONLIGHT  BECOMES  YOU 

MOON  LOVE 

MOON  SONG 

MURDER  HE  SAYS 

MY  FUTURE  JUST  PASSED 

MY  IDEAL 

MY  OLD  FLAME 

MY  SILENT  LOVE 

NEARNESS  OF  YOU 

NIGHT  HAS  A  THOUSAND  EYES 

ONE  DOZEN  ROSES 

ONE  HOUR  WITH  YOU 


ONLY  A  ROSE 
ON  THE  ISLE  OF  MAY 
OUT  OF  NOWHERE 
PENTHOUSE  SERENADE 
PLEASE 

PRAISE  THE  LORD  AND  PASS  THE 
AMMUNITION 

RAIN  ON  THE  ROOF 
SILVER  BELLS 
SILVER  ON  THE  SAGE 
SING  YOU  SINNERS 
SINNER  KISSED  AN  ANGEL 
SMALL  FRY 
SOME  DAY 

SONG  OF  THE  VAGABONDS 


STELLA  BY  STARLIGHT 
SUDDENLY  ITS  SPRING 
SUNFLOWER 
TANGERINE 

THANKS  FOR  THE  MEMORY 
THAT  OLD  BLACK  MAGIC 
THAT’S  AMORE 
THOUSAND  VIOLINS 
TO  EACH  HIS  OWN 
TRUE  BLUE  LOU 
TWILIGHT  ON  THE  TRAIL 
TWO  SLEEPY  PEOPLE 
VAGABOND  KING  WALTZ 

WAITER,  THE  PORTER  AND  THE 
UPSTAIRS  MAID 

WE  WILL  ALWAYS  BE  SWEETHEARTS 

WHEN  I  TAKE  MY  SUGAR  TO  TEA. 

WHILE  HEARTS  ARE  SINGING 

WITH  EVERY  BREATH  I  TAKE 

WITH  THE  WIND  AND  THE  RAIN  IN  HER 
HAIR 

YOU  BROUGHT  A  NEW  KIND  OF  LOVE 
TO  ME 

YOU’LL  HAVE  TO  SWING  IT 
YOU’RE  A  SWEET  LITTLE  HEADACHE 
YOU’RE  MINE  YOU 
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ZSMETy  HITS  50  and  MARKS 
GAILY  CELEBRATES  BY  LISTING 
50  HITS  of  EVERY  VARIETY 


YOURS  MY  LITTLE  NEST  OF  H 

AMAFOLA  HOT  TIME  IN  THE  C 

BY  HECK  I  WONDER  WHO'! 

GLOWWORM  PARADE  OF  THE 

MALAGUENA  IN  THE  GOOD 

MANHATTAN  WALTZ  ME  AR 

PAPER  DOLL  IDA,  SWEE1 

DOWN  SOUTH  BREEZE  > 

LA  COMPARSA  UNDER  T 

LET'S  DANCE  BIRD  C 

JUNGLE  DRUMS  OHDI 

PEANUT  VENDOR  PL  A' 

TANGO  OF  ROSES  BAL 

TOYMAKER'S  DREAM  JA 

MIAMI  BEACH  RUMBA  L 

SONG  OF  THE  ISLANDS  < 

MY  MOTHER  WAS  A  LADY 
ALLA  EN  EL  RANCHO  GRANDE 
LIFT  EV'RY  VOICE  AND  SING 
WHAT'S  THE  USE  OF  DREAMING 
ORIGINAL  DIXIELAND  ONE-STEP 
WHAT  A  DIFF'RENCE  A  DAY  MADE 
THERE'LL  BE  SOME  CHANGES  MADE 
IN  THE  LITTLE  RED  SCHOOL  HOUSE 
BLUES  MY  NAUGHTY  SWEETIE  GIVES  TO  ME 


MY  LITTLE  NEST  OF  HEAVENLY  BLUE  (S™D'ET)A 


HOT  TIME  IN  THE  OLD  TOWN  TONIGHT 
I  WONDER  WHO'S  KISSING  HER  NOW 
PARADE  OF  THE  WOODEN  SOLDIERS 
IN  THE  GOOD  OLD  SUMMER  TIME 
WALTZ  ME  AROUND  AGAIN  WILLIE 
IDA,  SWEET  AS  APPLE  CIDER 
BREEZE  AND  I  (Andalucia) 
UNDER  THE  BAMBOO  TREE 
BIRD  ON  NELLIE'S  HAT 

>  OH  DIDN'T  HE  RAMBLE 

R  PLAY  FIDDLE  PLAY 

ES  BALLIN'  THE  JACK 

■AM  JAZZ  ME  BLUES 

IMBA  LILLI  MARLENE 

.ANDS  GAY  RANCHERO 

\  LADY  NIGHTINGALE 

>  GRANDE  SARI  WALTZ 

\ND  SING  MY  GAL  SAL 

DREAMING  POINCIANA 

ID  ONE-STEP  MAMA  INEZ 

A  DAY  MADE  SAY  SI  SI 

HANGES  MADE  MY  SHAWL 

SCHOOL  HOUSE  NOBODY 

VEETIE  GIVES  TO  ME  MARTA 


and  a  BIG  Slst:  \  DUNGAREE  DOLL 


EDDIE  FISHER— RCA  VICTOR 
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TO  BE  WITH  YOU  IN 
:!T  50th  EDITION! 


"BIA" 

"CHERRY" 

"WITHOUT  YOU" 

"LAURABELL  LEE" 
"CUANTOLEGUSTA" 

"MUSKRAT  RAMBLE" 
"Z1P-A-DE-DO-DAH" 
"SOONER  OR  LATER" 

"THREE  CABALERROS" 

"IT'S  SIESTA  TIME" 

"HIS  NAME  WAS  JUDAS" 

"YOU  BELONG  TO  MY  HEART" 
"ZOOT  SUIT  WITH  A  REAT  PLEAT" 
"EVERYBODY  HAS  A  LAUGHING  PLACE" 
'SOMEONE  THREW  THE  FRYING  PAN  AWAY" 


RAY  GILBERT 


- MUSIC - 

GEORGE  M.  COHAN 
MUSIC  PUB.  GO. 

1776  Broadway 
New  York  19 


- PLAYS - 

GEORGE  M.  COHAN 
CORPORATION 

152  W.  42  St.,  New  York 
Rep.t  WM.  MORRIS  AGENCY 


Wednesday,  lanuaiy  4,  1958 
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BEST  WISHES  to  PMIeTy 

JAYE  P.  MORGAN 


rca Victor  18 


Personal  Management: 

DURGOM-KATZ  Assoc. 

New  York  •  Beverly  Hill* 


FIRST  IN  RECORDED  MUSIC 


m 


Golden  Jubilee  P^RJE^TY  50th  Anniverst 


‘Wedrie*day,  January  4;  1956 


to  your  50  years 


mum  HAS  A  COLD  RECORD 


(we  hope  ours  will  be) 

FRANK  YORK 

his  famous  strolling  violins  and  orchestra 

featuring  CONNIE  MITCHELL 

now  in  their  273rd  week 

at  the 

COLLEGE  INN  PORTERHOUSE 


HOTEL  SHERMAN 


CHICAGO 


have  you  heard 

LOVE  GONE  ASTRAY 

.  b/w  ’• 

FIDDLE  FRENZY 


next  release 

I  CAN'T  WIN 

b/w 

CAVAQUINHO 


recording  exclusively  for  CORAL  RECORDS 


HI  TO  PArIeTy  * 


and  Many  Happy  Returns 


WALT  DISNEY  MUSIC  CO. 

Publishers  of  the  Danish  Song  Success 

“HI  TO  YOU” 

as  featured  by 

JIMMIE  DODD  and  the  MOUSEKETEER  CHORUS 


on  ABC-PARAMOUNT  RECORDS 


January  4;  1951 


•  Golden  Jubilee  t^SsRIETY  50th  Anniversary 


from  the  HOTTEST  LABEL  under  the  sun.. 

DOT  RECORDS 

and  its  ARTISTS! 
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Personal 

Management 

CARLOS 

GASTEL 


Record  Promotion 
MILTON  KARLE-New  York 
DICK  LA  PALM -Chicago 
JACK  LEONARD -Hollywood 


GENERAL  ARTISTS  CORPORATION 


I...  i 


C*<  < 


Congratulations ! 


IRA  GERSHWIN 


LEO  ROBIN 

WISHES  YOU 
JUNE  IN  JANUARY 
AND  THE  WHOLE  YEAR  THRU! 


Wednesday,  January  4,  1956 
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Sincerely 


JleA>  feaaiesi 

His  Chorus  and  Orchestra 
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BAIA  vSi# 
#  fiffitH  WtS 


ngs 

i  * 
ABOO 


& 


AROUND  THE  WORLD! 


fflENESI  flNflfltt®®* 

^  ~k  k  ^ 

M  $0®  B*BALU  0/4 


•mum 


ROCKIN'  CHAIR 


SWEET  AND  GENTLE 

THE  THREE  BELLS 

•* 

COME  TO  THE  MARDI  GRAS 


LAZY  RNER  MUCHO 

c#^V  *  * 

DOWN  yOifflfB 


OFFICES  IN  EVERY  MAJOR  MUSIC  CENTER  OF  THE  GLOBE 

SOUTHERN  MUSIC  PUBLISHING  CO.,  Inc. 
PEER  INTERNATIONAL  CORP. 
MELODY  LANE  PUBLICATIONS,  Inc. 
CHARLES  K.  HARRIS  MUSIC  PUB.  CO.,  Inc. 
LA  SALLE  MUSIC  PUBLISHERS,  Inc. 

MURRAY  DEUTCH,  General  Professional  Mgr. 


OFFICES  LOCATED  BY 


AMSTERDAM 

AUCKLAND 

BARCELONA 

BOGOTA 

BRUSSELS 

BUENOS  AIRES 

CARACAS 


GUAYAQUIL 

HAVANA 

JOHANNESBURG 

LIMA 

LONDON 

MADRID 

MELBOURNE 


MEXICO  CITY 

MILAN 

MUNICH 

PANAMA 

PARIS 

PUERTO  RICO 
RIO  DE  JANEIRO 


ROME 

SANTIAGO 

SAO  PAULO 

STOCKHOLM 

SYDNEY 

TOKYO 

VIENNA 


NEW  YORK  -  HOLLYWOOD  -  NASHVILLE  —  MONTREAL 
ROBERT  P.  IVERSEN,  Vice  President 

RALPH  S.  PEER 

President 
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WHO  LISTENS  TO 


DUKE  ELLINGTON? 


President  Eisenhower 

Ted  Lewis 

Orson  Welles 

Hy  Gardner 

President's  Cabinet — Sen¬ 

Carol  Bruce 

Don  Shirley 

Ben  Gross 

ators — Representatives 

Elliot  Murphy 

Talullah  Bankhead 

Jimmy  Dorsey 

Chief  Justice  Warren  of 

Nicholas  Bros. 

Rhonda  Fleming 

Tommy  Dorsey 

the  U.  S.  Supreme  Court 

Mills  Bros. 

Connie  Haines 

Buddy  Rich 

Maharanee  of  Jaipur 

Roy  Campanella 

Beryl  Davis 

Regina  Resnik 

Rep.  Adam  Powell 

Junior  Gilliam 

Carmen  McRae 

Otto  Harbach 

Cornell  University 

Jackie  Robinson 

Sammy  Davis,  Jr. 

Archie  Bleyer 

Hazel  Scott 

William  and  Mary  College 

Shelly  Winters 

Willy  Mays 

Merriman  Smith 

Maharajah  of  Cooch  Behar 

Gordon  MacRae 

Johnny  Bratton 

Lena  Horne 

Polytechnic  Institute 

John  Popkin 

Carmen  Delavallade 

Billy  Daniels 

University  of  Maryland 

Arthur  Murphy 

Juanita  Hall 

Joe  Louis 

Maryland  State  College 

Frank  Schiffman 

Joe  Adams 

Ray  Robinson 

Professor  Norval  Church 

Frank  Holzfeind 

Al  Benson  ; 

Harvard  University 

William  Warfield 

Tex  McCrary 

Daddy'o  Dailey 

Billy  Eckstine 

Harry  Belafonte 

Jinx  Falkenburg 

Denise  Darcel 

Eartha  Kitt 

Jane  Russell 

Yul  Brynner 

George  Frazier 

Cab  Calloway 

Jose  Ferrer 

Eddie  Bracken 

Kay  Starr 

Ralph  Bunche 

Rosemary  Clooney 

Florida  A  &  M  College 

Dave  Brubeck 

Alice  Faye 

Gary  Cooper 

Dorothy  Kilgallen 

Gerry  Mulligan 

Frankie  Laine 

University  of  Colorado 

Dick  Kollmar 

Alec  Templeton 

Virginia  Military  Institute 

Mel  Ferrer 

Henri  Temianka 

Jonie  James 

University  of  Illinois 

Audrey  Hepburn 

Bing  Crosby 

Dizzy  Gillespie 

University  of  Minnesota 

Rita  Hayworth 

Frank  Sinatra 

Howard  Taubman 

Western  University 

Peter  Lorre 

University  of  Georgia 

Louis  Sobol 

Mississippi  State  College 

Dick  Haymes 

Steve  Allen 

Robert  Sylvester 

Florida  State  University 

Milton  Berle 

Harold  Taylor 

Ed  Sullivan 

Norman  Granz 

Skitch  Henderson 

Arlene  Francis 

Carter  Harman 

Benny  Goodman 

Faye  Emerson 

Johnny  Mercer 

Bob  Bach 

Woody  Herman 

Jackie  Gleason 

Purdue  University 

Francis  Perkins 

Stan  Kenton 

Nat  'King'  Cole 

Harold  Arlen 

Douglas  Watt 

Les  Brown 

Victor  Borge 

4  Girls 

John  Watson 

Ella  Fitzgerald 

Marlene  Dietrich 

Dave  Garroway 

S.  O.  Shapiro 

Sarah  Vaughan 

Walter  Winchell 

Patti  Page 

Elaine  Lorillard 

Charlie  Barnet 

Larry  Dobey 

Hoagy  Carmichael 

Louis  Lorillard 

Count  Basie 

Cobina  Wright 

Boston  College 

George  Wein 

Hamilton  College 

Buddy  Rogers 

Carol  Haney 

Emily  Coleman 

Jimmy  McHugh 

Mary  Pickford 

Alfred  Drake 

Joe  Roddy 

Tennessee  Ernie 

Emery  University 

Pearl  Bailey 

John  S.  Wilson 

Louis  Armstrong 

Don  Newcombe 

Louis  Bellson 

Marshall  Stearns 

Wardmere  Park  School 

Hank  Thompson 

Mrs.  Lionel  Hampton 

Harriet  Johnson 

Yehudi  Menuhin 

Minnie  Minoso 

Dorothea  Bourne 

Don  Gillis 

Hal  McIntyre 

Les  Midgley 

Suitcase  Simpson 

Jimmy  Van  Heusen 

Ava  Gardner 

Luke  Easter 

Irving  Kupcinet 

Tom  Prideaux 

Paul  Whiteman 

Ed  Lopat 

Ink  Spots 

Jacques  Tatti 

Clemson  College 

Ames  Bros. 

Archie  Moore 

Robert  Coleman 

Marjorie  Farnsworth 

Harry  S.  Truman 

Ezzard  Charles 

Fred  Feldkamp 

ALL  THESE  AND  MANY  MORE- 

Space  Does  Not  Permit  the  Inclusion  of  a  Host  of  Others 
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Our  Sincere  Appreciation  . . .  and 


a 


T 


a 


{ 


T 


ft 


of  Thanks  to  Everyone 


for  making  Merle  Travis’  classic,  recorded  by  Tennessee  Ernie  Ford,  one  of  the 
all  time  greats  of  the  publishing  business. 

Other  “AMERICAN”  standards:  “COOL  WATER,”  “SMOKE!  SMOKE!  SMOKE!  THAT 
CIGARETTE,”  “CRY  OF  THE  WILD  GOOSE,”  “BEAUTIFUL  BROWN  EYES,”  “THE  DECK  OF 
CARDS,”  “CARIBBEAN,”  “WALKING  THE  FLOOR  OVER  YOU,”  “MEXICAN  JOE,”  “A  DEAR 
JOHN  LETTER,”  “THE  TOUCH  OF  GOD’S  HAND,”  “LOVE  SONG  OF  THE  WATERFALL,” 
“WHO  SHOT  THE  HOLE  IN  MY  SOMBRERO?”  “HOMINY  GRITS” 

AMERICAN  MUSIC,  INC. 


Sylvester  Cross 

President 


9109  Sunset  Blvd.,  Hollywood  46,  Calif. 

Murray  Sporn  " 

Gen .  Pro/.  Mgr. 


Dale  Fitzsimmons 
Hollywood 
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1927 


Me  Too  (Ho-Ho-Ha-Ha) 


ya  ~  *  "'i  l}'  -  's 


k 


|a9A  On  a  Dew  Dew  Dewy  Day  .  >*.:<%  v. 

Get  Out  and  Get  Under  the  Moon 


1929 


y<\  ; 


Miss  You 


1930 


WhenfouJ  Hair  HwTwnetl  ; 


Somewhere  in  Old  Wyoming 

<  qo  |  You’ll  Be  Mine  in  Apple  Blossom  Time 
Making  the  Best  of  Each  Day 

1932  Somebody  Loves  You 

Sing  a  Little  Low  Down  Tune 


CHARLES 

TOBIAS 


j(m  In  the  Valley  of  the  Moon 
l9M  Tvyo  TickeN^Oe^ 

103,1  J*AUWtghf  Little  Girl  of  My  Dreams 
r  Throw  Another  Log  oh  the  Fire 

Tiny  Little  Finger  Prints 
1935  Flowers  for  Madame 
Let’s  Swing  If 

The  Broken  Record  ^ 

Wake  Up  and  Sing  " 

Gee  But  You’re  Swell 
I’ll  Bet  You  Tell  That  to  All  the  Girls 

1938  Little  Lady  Make  Believe 

Is  That  the  Way  to  Treat  a  Sweetheart? 

Gomes  Love 


,,y,S5 -x*  V >w£rsi^, ■  >  ■."■■/I 


1936 


1937 


1939 

Little  Curly  (fair  in  a  High  Chair 

Rose  O’Day 
Trade  Winds 


1941 


1940 
Miss  You 

I  Came  Here  to  Talk  for  Joe 


1 942  ®on ’t  Sit  Under  the  Apple  Tree 

We  Did  it  Before  and  We  Can  Do  It  Again 

Wait  for  Me  Mary 

1 943  You’re  Irish  and  You’re  Beautiful 

I  Wish  Thai  I  Could  Hide  Inside  This  Letter 

Just  a  Prayer  Away 
1944  Time  Waits  for  No  One 
Don’t  Sweetheart  Me 

For  the  First  Time 
1945  AsLongasILive 
Tomorrow  Is  Forever 

iMfi  No  Can  Do 
1948  Coax  Me  a  Little  Bif 


1947  The  Old  Lamp 
1948  I  Remember  Mama 
ThaTiWherelCame  In 
Rosewood  Spinet 
£50  Zing  Zing- Zoom  Zoom 

1951  Faithful! 


1949 


I9S 


JUTS- 

Someone  Had  Told  Me 
Milwaukee  ?j 
Cloud 


1953 


ucky  Seven 
Hay  I  Sing  to  You 
(When  I  Needed  You  Mist 


1954  'The  Mama  Doll  Sons 


1955 


No  One 


STAINED 


OWS 
LIEBCHEN 

WAIT  FOR  ME  MAR) 
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1 


Currently 

PERSIAN 

ROOM 

HOTEL  PLAZA 

New  York  City 
(3rd  Season) 


Television 

'STEP  THIS  WAY,"  ABC-TV 

for  OLD  GOLD  Cigarettes,  Saturdays,  7-7:30  P.M.,  EST 


ATLANTIC  LP  12187 
HIGH  FIDELITY 


Congratulations 


HARRY  WARREN 


Current  Picture 

'ARTISTS  AND  MODELS' 

Martin  and  Lewis 
Paramount 


Current  Songs 

ROSE  TATTOO 
INNAMORATA 
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Congratulations  PfiRlETY 

i/  tOe  /}oin  l$cu 
A//  in  CcPHMeMdtaUnq  \J. 
A/  Onz  5  Oik  /Innioczsaztf  vfj 

V  Y  /  V]  d 


Through  the  march  of  years,  we  have  accumulated  in 
our  combined  catalogues  an  invaluable  selection  of 
music  for  the  educational  and  entertainment  world . 

Those  in  TV  production  will  be  particularly  interested  in 
the  following  partial  group  of  musical  numbers  that 
embody  ideas  for  special  and  general  performance: 

ACCORDING  TO  THE  MOONLIGHT . Yellen-Magidson  4  Meyer 

ADORABLE . Marion,  Jr.  4  Whiting 

ALMOST  LIKE  BEING  IN  LOVE . Lerner-Loewe 

ANIMAL  CRACKERS  IN  MY  SOUP . Koehler-Caesar  4  Headers  on 

AS  THE  GIRLS  GO . ■ . Adamson-McHugh 

BEAUTIFUL  LOVE . Gillespie  4  Young-King-Van  Alstyne 

BLESS  'EM  ALL . Stillman-Hughes-Lake 

COME  TO  ME,  BEND  TO  ME . . . Lerner-Loewe 

CUBAN  PETE . '. . . Jose  Norman 

DREAMS  OF  OLD  HAWAII . . Mclntire,  White  4  Stock 

FATHER'S  DAY . . Adamson-McHugh 

FOLLOW  YOUR  HEART . Mitchell  4  Schertzinger 

GATHER  LIP  ROUGE  WHILE  YOU  MAY . DeSylva-Robin  4  Whiting 

GOOD  NIGHT  VIENNA . Marvell  4  Posford 

GIUSEPPE'S  SERENADE.......' . Biondi-Viola  4  Messina-Candelmo 

HA-CHA-CHA . Heymann-Kahn 

HAPPY  WANDERER,  THE . Ridge-Moller 

HEATHER  ON  THE  HILL,  THE . . . Lerner-Loewe 

HERE'S  TO  ROMANCE . Conrad  4  Magidson 

I  GOT  LUCKY  IN  THE  RAIN . Adamson-McHugh 

I  LOVE  TO  RIDE  THE  HORSES .  . . . Yellen  4  Pollack 

I’LL  GO  HOME  WITH  BONNIE  JEAN . Lerner-Loewe 

I’M  IN  THE  MARKET  FOR  YOU . . McCarthy  4  Hanley 

IN  A  LITTLE  DUTCH  KINDERGARTEN . Bryan-Rosenstock 

IT’S  AN  OLD  SOUTHERN  CUSTOM . Yellen  4  Meyer 

IT’S  MORE  FUN  THAN  A  PICNIC.  . . Adamson-McHugh 

LADY  OF  SPAIN . Reaves-Evans 

LAUGHING  IRISH  EYES . Mitchell  S  Slept 

LOVELY  DEBUTANTE . . . Tobias  4  More). 

MIDNIGHT  IN  PARIS . .  .Conrad  4  Magidson 

MY  SWISS  HILLY  BILLY . i . .Mitchell  4  Pollack 

NASTY  MAN . Yellen-Caesar  4  Henderson 

NIGHTS  OF  SPLENDOR  (Neapolitan  Nights) . Kerr-Zamecnik 

NOLA  (Vocal). . . . Burns-Amdt 

OLD  TOY  MAN,  THE . John  McLaughlin 

ON  THE  GOOD  SHIP  LOLLIPOP . . . Clare  4  Whiting 

ON  THE  SUNNY  SIDE  OF  THE  ROCKIES . Ingraham  4  Tobias 

ONE  IN  A  MILLION . Milchell-Pollack 

ORGAN,  THE  MONKEY  AND  ME,  THE . Le  Soir,  Clarkson  4  C/arkjon 

PATTY  CAKE,  PATTY  CAKE  (Baker  Man) . Raxaf,  Johnson  4  Waller 

PHIL  THE  FLUTER'S  BALL . W.  P.  French 

PITTER  PAT  PARADE . Hirsch-Layalle  4  Ventre 

QUAKER  HILL  (Polka) . .  .  Loman-Dallin 

RAMPARTS  WE  WATCH,  THE . To/der-Beecher 

REMEMBER  MOTHER'S  DAY . . . Ryan  4  Akst-Violinsky 

ROSITA,  LA . Sfuart-Dupont 

SHE'S  WAY  UP  THAR . Lew  Brown 

SING,  BABY,  SING . . . Yellen-Pollack 

SING  ME  A  CHANTEY  WITH  A  YO-HEAVE-HO . O' Keefe -Wellesley 

THANKS  FOR  THE  DREAM  (Mi  Sueno  Azul) _ Stillman  4  Cugaf-Gonza/e* 

UNDER  YOUR  SPELL . . Diefx-Sch wartz 

WAITIN’  AT  THE  GATE  FOR  KATY . . .  .  Kahn- Whiting 

WORLD  IS  MINE  TONIGHT,  THE . . . Marvell- Posford 

YOU  DO  THE  DARNDEST  THINGS,  BABY . Milchell-Pollack 

YOU  TURNED  THE  TABLES  ON  ME . Mitchell -Alter 

YOU’RE  FROM  IRELAND . Taylor-Carr 

YOU’RE  MY  THRILL . . C/are-Gorney 

YOU’RE  SLIGHTLY  TERRIFIC . Milchell-Pollack 

Of  course,  the  Sam  Fox  and  affiliated  catalogues  contain 
a  wealth  of  other  interesting  material,  including  pres¬ 
entation  and  background  music .  We  invite  inquiries . 


^9rll  jSe  *  Seeing  . .  . 


SAMMY  FAIN 


1954 

“Secret  Love” 


1955 

“Love  Is  a  Many* 
Splendored  Thing” 


|  SAM  FOX  PUBLISHING  COMPANY  4 

V  INCORPORATED  J 

)  RCA  Building  •  Radio  City  •  New  York,  N.  Y.  4 

||^ _ CHICAGO  ♦  HOLLYWOOD _ ^ 


IT’S  MY  PLEASURE  TO  BE  WITH  YOU 
ON  YOUR  GOLDEN  ANNIVERSARY 

NELSON  RIDDLE 

Musical  Conductor  -  Arranger  -  Composer 


Capitol  Records 
'LISBON  ANTIGUA" 


Conductor-Arranger  for 

FRANK  SINATRA 
NAT  COLE 


Motion  Pictures 

Conducting — Arranging — Composing 

"JOHNNY  CONCHO" 

A  Kent  Production  for  United  Artists 
Scoring 

"HIGH  SOCIETY" 

M-G-M 
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ASCAP  SYN0N0M0US 


I  HAVE  SERVED 
Under  Five  Presidents 
in  Succession 

GENE  BUCK 
DEEMS  TAYLOR 
FRED  E.  AHLERT 
OTTO  HARBACH 
STANLEY  ADAMS 

and  Shall  Continue  Available  to  ASCAP  and  Its 
Writer  and  Publisher  Members 

L.  WOLFE  GILBERT 

CHAIRMAN,  ASCAP  WEST  COAST  COMMITTEE 
AND  MEMBER  OF  BOARD 

WRITER  OF  SONGS  CURRENT  AND 
OF  THE  GOLDEN  JUBILEE  ERA 


MEYER  DAVIS'  MUSIC 


REPRESENTING  OUTSTANDING  CONDUCTORS 

including 

FRANZ  ALLERS . "MY  LADY  LIZA" 

(in  preparation) 

ANTON  COPPOLA . "SILK  STOCKINGS" 

FREDERICH  DVONCH . "PLAIN  AND  FANCY" 

(New  York  Company) 

SYLVAN  LEVIN . "TIGER  AT  THE  GATES" 

JAY  CHERNIS . "PLAIN  AND  FANCY" 

(Nat'l  Company) 

PETER  LAURINI . "CAN  CAN" 

(on  tour) 

i  SHERMAN  FRANK . OLDSMOBILE  DEALER  SHOW 


ALSO  CONTRACTING  ORCHESTRAS 
for 

MUSICAL  PRODUCTIONS 

119  W.  57  St.,  NEW  YORK  19— Cl  7-6161 


CONGRATULATING  p^RIETY 

ON  HER  GOLDEN  JUBILEE 
50th  ANNIVERSARY  NUMBER 

W.C.  HANDY 

Composer  of  ST.  LOUIS  BLUES 
President,  HANbY  BROTHERS  MUSIC  CO.,  INC. 

Publishers  of  GENUINE  AMERICAN  MUSIC, 
Secular  and  Sacred 

1650  Broadway,  New  York  19,  N.  Y. 


L 

I 

N 
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LOCAL  802 

AMERICAN  FEDERATION  OF  MUSICIANS 

is  happy  to  be  with 
p^tRIETYon  its  first 
Golden  Jubilee 
and  looks  forward  to  helping 
it  celebrate  the  next  one. 


LOCAL  802,  A.F.M. 
AL  MANUTI,  President 
AL  KNOPF,  Vice-President 
ALDO  RICCI,  Secretary 
HY  JAFEE,  Treasurer 


HITS  THROUGH  THE  YEARS 

CRITERION  MUSIC  CORP. 
MICHAEL  H.  GOLDSEN,  INC. 
ATLANTIC  MUSIC  CORP. 


DREAM,  IT'S  A  GOOD  DAY,  MOONLIGHT  IN  VERMONT, 
SHOO  FLY  PIE  &  APPLE  PAN  DOWDY,  G.  I.  JIVE,  OFF  SHORE, 
MANANA,  MY  SUGAR  IS  SO  REFINED,  ROBBINS  NEST, 
ACROSS  THE  VALLEY  FROM  THE  ALAMO,  MOUNTAIN  HIGH, 
TAMPICO,  VALLEY  LOW,  PRETENDING,  JOHNNY  MERCER'S 
"SONG  OF  INDIA,"  WHEN  THE  WORLD  WAS  YOUNG. 

1270  6th  Ave.,  New  York  1491  N.  Vine  St.,  Hollywood 


Season’s  Greetings 
ABELES  &  BERNSTEIN 

745  Fifth  Avenue,  New  York 


Wednesday,  January  i  1956 
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ZINO  FRANCESCATTI 
BRONISLAW  HUBERMANN 
NATHAN  MILSTEIN 
MICHAEL  RABIN 
ALEXANDER  SCHNEIDER 
TOSSY  SPIVAKOVSKY 
ISAAC  STERN 
JOSEPH  SZIGETI 
SIR  THOMAS  BEECHAM,  Bart. 
LEONARD  BERNSTEIN 
AARON  COPLAND 


BIDU  SAY  AO 

ELISABETH  SCHWARZKOPF 
IRMGARD  SEEFRIED’ 
VIVIENNE  SEGAL 
CESARE  SIEPI 
MARTIAL  SINGHER 
ELEANOR  STEBER 
RISE  STEVENS 
JENNIE  TOUREL 
HELEN  TRAUBEL 


k 


DINU  LIPATTI 
GUSTAV  MAHLER 
WITOLD  MALCUZYNSKI 
IGNACE  PADEREWSKI 
FRANCIS  POULENC 
MAURICE  RAVEL 
MAX  REGER 

CHARLES  C.  SAINT-SAENS 
GYORGY SANDOR 
XAVIER  SCHARWENKA 
ALEXANDER  SCRIABIN 


SZELL 


THOMSON 


IASSP 


4* 
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CHORUS 


RRIER 


RK  M 


ALLY 


tfPETE  RUG 


HAZEL  SCOT 


RAYMOND  SC 


Dt 


LILY  Puns 

PAUL  ROBESON  _ 

SALT  LAKE  CITY  TABERNACLE 
CHOIR 

TRUMAN  CAPOTE 
JEAN  COCTEAU 
JOHN  COLLIER 
EDNA  FERBER 
ALDOUS  HUXLEY 


THE  GOLDMAN  BAND 
KEN  GRIFFIN 
HEALY  AND  HAYES 
BEATRICE  KAY 
DANNY  KAYE 
JACK  LA  DELLE 
LIBERACE 
NORMAN  LUBOFF 
MARAIS  AND  MIRANDA 


HARRIET  COHEN  ,T-“- 
CLIFFORD  CURZON 
EUGENE  D’ ALBERT 
CLAUDE  DEBUSSY 
MANUEL  DE  FALLA 
VLADIMIR  DE  PACHMANN 
ERNST  VON  DOHNANYI 
GABRIEL  FAURE 
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BEST 

WISHES 


see 

you 

at 


Your  top  stars  In  our  premiere  year  will  be: 


HARRY  BELAFONTE 
VIC  DAMONE 
HOWARD  KEEL 
JOE  E.  LEWIS 
ROBERT  MERRILL 
HAZEL  SCOTT 


Hotel,  cabana  and  yacht  club 


ill 


llli 
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HARRY  MUFSON, /wj/t/enf  OCEANFRONT  AT  45th  TO  47th  STREETS 
GEORGE  E.  FOX,  managing  director  MIAMI  BEACH,  FLORIDA 


FOR  AT  LEAST 
ANOTHER 

50 


FROM 
EVERYONE 
AT  CADENCE 


cadence 

RECORDS 


Congratulations  to  * Variety 5 


ADVANCE 

S'  5?  *«»  ^  ^  I  REC0RI,$ 

S  S  ^  #300» 

^CT  Tho  Nation’s  Newest  and  Most  Exciting 

Songwriting  Team! 

(Recent  scores  Include  "So  This  Is  Paris,"  for  U-l,  as  recorded  Decca  album;  "Second  Greatest  Sex,"  and  Frank 
Sennes'  current  fabulous  Moulin  Rouge  "Paris,  Toujours!" 

From  Frank  Sonnes'  Moulin  Rouge 
"Paris,  Toujours!"  The  ORIGINAL  by  the  COMPOSERS 

GRACE  and  PONY  SMERRELL  singing  "CAN-CAN  BLUES" 

b/w  — [Orchestra  Phil  Moody 

PONY  SHERRELL  sings  "SO  VERY  MUCH  IN  LOVE"  phil°"hoody 

Hanson  I^Schwom  National  DJ  Exploitation:  Tim  Gayle,  Box  1155,  Studio  City,  Calif. 


GRACE  and  PONY  SHERRELL  singing 

b/w 


congratulations 


DAVID 

BUTTOLPH 


Wednesday.  January  4,  1956 , 


Golden  Jubilee  UfiRIETY  50th  Anniversary 
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"MEET:  ME  IN  IAS  VEGAS" 

.  (M-G-M) 

"HE  LAUGHED  LAST"  f 

(Columbia  Pictures) 

*?n  PenJott: 

THE  DESERT  INN 

(Las  Vegas  starting  Jan.  17) 

\£aUU  ISeemd: 

"WOMAN  IN  LOVE" 

(Columbia) 


Helen  ferguson  public  relations 

Press  Relations:  Jewel  Smith 
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Personal  Manager 

CRESS  COURTNEY 
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Golden  Inbileo  PfofjlETY  50th  Anniversary 


Wednesday,  January  4,  1956 


1931-1955 

Silver  Jubilee 

JIMMY 

KENNEDY 

International  Songwriter 

Completing  a  Quarter  Century  in  Tin  Pan  Alley— Lon¬ 
don  and  New  York — Wishes  to  Thank  All  Those  Who 
Have  Helped  to  Create  So  Many  Hits  for  Him  Over  the 
Years 

1930-31  OH!  DONNA  CLARA  (Eng.  Edn.) 

1932  THE  TEDDY  BEARS'  PICNIC 

1933-34  PLAY  TO  ME  GYPSY* 

1934  ISLE  OF  CAPRI* 

ROLL  ALONG  COVERED  WAGON 

1935  RED  SAILS  IN  THE  SUNSET* 

Misty  Islands  of  the  Highlands 

1936  SERENADE  IN  THE  NIGHT 
1936-37  DID  YOUR  MOTHER  COME  FROM  IRELAND? 

1937  HARBOR  LIGHTS 
HOMETOWN  The  Coronation  Waltz 

1938  TEN  PRETTY  GIRLS 
THE  CHESTNUT  TREE 

Cinderella  (Stay  In  My  Arms) 

1939  SOUTH  OF  THE  BORDER* 

THE  WASHING  ON  THE  SIEGFRIED  LINE 
1939-40  MY  PRAYER 

1941  ST.  MARY  S  IN  JHE  TWILIGHT 

1942  THE  COKEY-COKEY 

1943  ALL  OUR  TOMORROWS 

1944  AN  HOUR  NEVER  PASSES 

1945  Second  Army  March 

1946  Forever  Amber 

1947  AN  APPLE-BLOSSOM  WEDDING 

—AND  MIMI 

1948  ON  THE  OLD  SPANISH  TRAIL 

The  Mistletoe  Kiss 

1949  MY  BOLERO 

1950  HARBOR  LIGHTS*  (2d  Time)  , 

THE  FRENCH  CAN-CAN  POLKA  | 

1951  DOWN  THE  TRAIL  OF  ACHIN’  HEARTS 

1952  GOD’S  LITTLE  CANDLES 

1953  APRIL  IN  PORTUGAL 

1953-54  ISTANBUL  (Not  Constantinople!) 

1954  THE  MAGIC  TANGO 

1955-56  WE’LL  GO  A  LONG  LONG  WAY  TOGETHER 

SKYE  BOAT-SONG  ("Over  the  Sea  to  Skye") 

(Mod.  U.  S.  Version) 


50  Years  of  Hit  Parade 

Continued  from  pace  359  — w 

Girl  That  I  Marry 
The  Gypsy 

I  Got  the  Sun  in  the  Morning 
It  Might  as  Well  Be  Spring 
Let  It  Snow,  Let  It  Snow,  Let  It 
Snow 

Oh,  What  It  Seemed  to  Be 

Ole  Buttermilk  Sky 

Shoo  Fly  Pie  and  Apple  Pan  Dowdy 

Sioux  City  Sue 

South  America,  Take  It  Away 
Symphony 

They  Say  It’s  Wonderful 
To  Each  His  Own 


A,  You’re  Adorable 

Anniversary  Song 

Dream,  Dream,  Dream 

How  Are  Things  in  Glocca  Morra 

Linda 

Mam’selle 

Managua,  Nicaragua 
Misirlou 

My  Adobe  Hacienda 

Open  the  Door,  Richard 

Zip  a  Dee  Do  Pah _ 

|  1948  ■  | 

Ballerina 

Buttons  and  Bows 

Civilization 

Far  Away  Places 

Golden  Earrings 

Hair  of  Gold,  Eyes  of  Blue 

I’ll  Dance  at  Your  Wedding 

It’s  Magic 

Manana 

Nature  Boy 

Near  You 

Now  Is  The  Hour 

On  a  Slow  Boat  to  China 

Powder  Your  Face  with  Sunshine 

Tree  in  the  Meadow 

You  Call  Everybody  Darlin’ 

You  Were  Only  Foolin’ _ _ 

1  1949 _ | 

Again 

Careless  Hands 

Cruising  Down  the  River 

Far  Away  Places 

Forever  and  Ever 

I’m  in  Love  with  a  Wonderful  Guy 

Red  Roses  for  a  Blue  Lady 

Some  Enchanted  Evening 


All  My  Love 

Chattaroogie  Shoe  Shine  Boy 
Enjoy  Yourself  —  It’s  Later  Than 
You  Think 
Goodnight  Irene 
Harbor  Lights 
Hoop-Dee-Doo 
I  Can  Dream,  Can’t  I? 

I  Wanna  Be  Loved 
If  I  Knew  You  Were  Coming  I’d’ve 
Baked  a  Cake 
It  Isn’t  Fair 
La  Vie  En  Rose 
Mora  Lisa 
Music,  Music,  Music 
My  Foolish  Heart 
Nevertheless 
Old  Master  Painter 
Sam’s  Song 
The  Thing 
Third  Man  Theme 
Tzena-Tzena-Tzena 


*  Over  a  million  copies  sold. 

1956  "My  Impossible  Castle" 

Kennedy  and  Singer 

Acknowledgments  Also  to  My  Collaborators 
On  Some  of  Above 

WILL  GROSZ  (HUGH  WILLIAMS)— NAT  SIMON— MICHAEL  CARR 
JOHN  W.  BRATTON,  and  Others 


fjimmy  Kennedy 


Be  My  Love 
I  Because  of  You 
J  Bushel  and  a  Peck 
Cold,  Cold,  Heart 

ICome-on-a  My  House 
Down  Yonder 
I  Get  Ideas 
If 

(It’s  No)  Sin 

It  Is  No  Secret 

Lonliest  Night  of  the  Year 

My  Heart  Cries  for  You 

Mockin’  Bird  Hill 

On  Top  of  Old  Smokey 

Sound  Off 

Sparrow  in  the  Treetop 
Tennessee  Waltz 
Too  Young 


Anytime 

Auf  Wiedersehn  Sweetheart 
Be  Anything 
Blue  Tango 
Cry 

Delicado 
Half  As  Much 
High  Noon 

I  Saw  Mommy  Kissin’  Santa  Claus 
I’m  Yours 
Jambalaya 
Lady  of  Spain 

Little  White  Cloud  That  Cried 

Please  Mr.  Sun 

Shrimp  Boats 

Wheel  of  Fortune 

Wish  You  Were  Here 

Why  Don’t  You  Believe  Me? 

You  Belong  To  Me 


April  in  Portugal 
Changing  Partners 
Crying  in  the  Chapel 

(Continued  on  page  410) 


All  Good  Wishes  for  the  New  Year 


\mr\!PJe4<os< 


MUSIC  CORPORATION 

NEW  YORK  24,  N.  Y. 

.  Publishers  of 

"IT'S  TIME  TO  SAY  GOOD-BYE" 

Worc/s  by  Music  by 

MAY  SINGHI  BREEN  PETER  DE  ROSE 

and 

"OVER  THE  SEA" 

Words  by  Mjtsic  by 

MAY  SINGHI  BREEN  PETER  Di  ROSE 

Featured  by 

ANDY  SANELLA  AND  HIS  ROYAL  ISLANDERS 
in  fhe  Hawaiian  Room  Hotel  Lexington,  N.Y.C. 


HAPPY  NEW  YEAR 

from  x 

RECORDS,  INC. 

NEW  YORK  24,  N.  Y. 

MFGRS.  OF  PURPLETONE  RECORDS 

#71 1  "IT'S  TIME  TO  SAY  GOOD-BYE" 

Breen-De  Rose 

Vocal 

BOB  GRAYBEAU 

Piano,  Bill  Snyder — Andy  Sanella,  Guitar 

and  on  the  other  side 

#712  "FAST  FALLS  THE  EVENING" 

Breen-De  Rose 

Vocal 

BOB  GRAYBEAU 

Piano,  Bill  Snyder — Andy  Sanella,  Guitar 


CONGRATULATIONS 


BOOSEY  and  HAWKES 

International  Music  Publishers 


30  WEST  57th  STREET 

LONDON 


NEW  YORK  CITY  19 


SIDNEY  CAPETOWN  TORONTO 

Congratulations  PfifflETY 

From  Chicago's  Top  Jazz  Showcase 

cloister  inn 

900  N.  Rush  Street 
Public  Relations:  JACK  McGUIRE 
203  N.  Wabash  Ave.,  Chicago,  III. 

SEASON'S  GREETINGS 

RALPH  GINSBURGH 

and  His  Palmer  House  Concert  Orchestra 
MERCURY  and  COLUMBIA  RECORDS 
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and  Ms  COMETS 


OUR  LATEST  CROP 

OF  AWARDS... 

BEST  RECORD  OF  1955 

“ROCK  AROUND  THE  CLOCK” 

BEST  SMALL  INSTRUMENTAL 
GROUP  OF  1955 

(both  awards  voted  by  the  nation's  Juke  Box  operators 
in  the  Annual  Cash  Box  Poll) 

TOP  PERSONALITY  IN  R&B  FIELD 

(in  Annual  Down  Beat  Poll) 

FAVORITE  INSTRUMENTAL  COMBO 
FAVORITE  R&B  ARTIST  OF  THE  YEAR 
FAVORITE  RECORD  OF  THE  YEAR 

(Rock  Around  the  Clock) 

(The  above  3  Awards  voted  No.  1  in  Record  Whirl 
Magazine  Poll) 

BEST  R&B  ARTISTS  OF  THE  YEAR 

(in  Annual  United  Press  Poll) 

Plus  Recent— 

TRIPLE  CROWN  AWARD 

by  the  BILLBOARD 


Direction 

JAMES  H.  FERGUSON 
801  Barclay  St. 
Chester,  Pa. 


Publicity 

ARTHUR  PINE  ASSOCIATES 
67  W.  44th  St.,  N.  Y. 


*  *  C  ° 


Exclusive  Booking 
JOLLY  JOYCE 
1619  Broadway,  N.  Y. 

Rm.  716,  PLaza  7-1786 
Phila.:  WAInut  2-4677,  2-3172 
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Congratulations 


VICTOR  YOUNG 

COMPOSER-CONDUCTOR 


Hit  Parade  of  Half  Century 


;  Continued  from  patre  408  ; 


Doggie  in  the  Window 
Don’t  Let  Stars  Get  in  Your  Eyes 
Ebb  Tide 
I  Believe 

I’m  Walking  Behind  You 

Keep  It  a  Secret 

Many  Times 

No  Other  Love 

Oh,  My  Papa 

Rags  to  Riches 

Ricochet 

Song  From  Moulin  Rouge 
Stranger  in  Paradise 
That’s  Amore 

Till  I  Waltz  Again  With  You 


BOSTON  and  NEW  ENGLAND 
RECORD  PROMOTIONS 
RUTH  SHAPIRO 
45  Cleveland  Road 
Chestnut  Hill,  Mass. 

BEacon  2-4400 


You,  You,  You 
Vaya  Con  Dios 


Cross  Over  The  Bridge 
Happy  Wanderer 
Hernando’s  Hideaway 
Hey  There 

High  and  the  Mighty 

I’m  Walking  Behind  You 

If  I  Give  My  Heart  to  You 

Let  Me  Go,  Lover 

Little  Things  Mean  a  Lot 

Make  Yourself  Comfortable 

Mambo  Italiano 

Mister  Sandman 

Oh,  Baby  Mine 

Shake,  Rattle  and  Roll 

Sh-Boom 

Teach  Me  Tonight 

This  Ole  House 

Three  Coins  in  the  Fountain 

Wanted 

Young  at  Heart 


Autumn  Leaves 

Cherry  Pink  and  Apple-  Blossom 
White 

Davy  Crockett 

How  Important  Can  It  Be 

Ko-Ko-Mo 

Learnin’  The  Blues 

Love  Is  A  Many  Splendored  Thing 

Melody  of  Love 

Rock  Around  The  Clock 

Sincerely 

That’s  All  I  Want  From  You 
Tweedle-Dee 
Unchained  Melody 
Yellow  Rose  of  Texas 


Qpwvft  0(a6(M.o|  Wj 

MiantiBeaclt 

Your  vacation  dream  can  be  a  happy  blend  of  fun  and 
easy  relaxation  when  you  winter  in  America’s 
brilliant  tropical  metropolis!  Sparkling  color  and 
-A  dashing  excitement  lend  background  to  your 
||A  vacation  of  ocean  bathing,  golf,  fishing,  tennis, 
shopping,  and  unlimited  sightseeing. 
Come  soon  —  your  hosts  include 
jfHlgP’’’  ^  more  than  2000  hotels 

and  apartment 
buildings! 
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U.  S.  Music  Comedy 

— —  Continued  from  page  351 

his  work  on  such  plays  as  “Rose 
Marie,”  “The  Song  of  the  Flame,” 
a  picture  of  the  White  Revolution 
in  Russia,  and  “Golden  Dawn,”  a 
story  laid  in  the  Tanganyika  Terri¬ 
tory  of  Africa,  in  which  authentic 
native  songs  and  dances  were  inte¬ 
grated  with  the  story  and  score. 
It  was  this  work  that  prepared  him 
for  songs  like  “Oklahoma,”  “The 
King  and  I,”  and  “South  Pacific.” 

Moss  Hart’s  Drama  &  Music  j 

Moss  Hart  made  a  good  job  of 
combining  drama  and  music  in  his 
“Lady  in  the  Dark.”  But  he  ducked 
the  issue  by  a  neat  contrivance.  The 
serious  side  of  his  story  was  told 
legitimately,  the  song  and  dance 
episodes  were  all  things  that  had 
happened  in  the  lady’s  dreams. 

Again  in  “Pal  Joey.”  where  Rod¬ 
gers  &  Hart  found  a  book  by  John 
O’Hara  in  whih  we  met  lifelike 
characters  from  a  station  of  life 
not  seen  before  in  musical  shows 
(“a  young  heel  who  made  and  un¬ 
made  himself  by  capturing  and 
losing  the  fancy  of  a  bored  society 
woman”),  dances  and  other  mo¬ 
ments  of  entertainment  took  place 
in  a  cabaret,  and  so  did  not  inter¬ 
fere  with  belief  in  the  characters 
or  plot. 

At  this  point  something  must  be 
said  about  Jerome  Kern,  who  had 
a  definite  hand  in  the  development 
of  the  Musical  Play.  . 

He  was  never  so  happy  as- when 
he  was  musicalizing  sincerely  in 
song  and  story. 

I  have  referred  to  “Showboat.” 
There  must  also  be  mentioned  his 
“Music  in  the  Air,”  which  was  defi¬ 
nitely  a  desire  to  repeat  what  he’d 
already  done  in  “The  Cat  and  the 
Fiddle,”  which  he  wrote  with  me 
in  1932. 

Broadway  critics  didn’t  like  “Cat 
and  the  Fiddle.”  There  was  no  low 
comedian,  no  dancing  girls,  no  bal¬ 
let  or  specialties  usually  demanded 
of  -a  musical,  no  comedy  except 
that  which  came  from  situations 
and  character  clashes. 

|  Bht  London  liked  it.  I  quote 


from  a  review  written  by  James 
Agate,  who  at  that  time  was  the 
Atkinson  of  London:  “This  play 
about  musicians,  held  legitimate 
actors  to  their  trade  through  the 
simple  expedient  of  giving  them 
legitimate  material  to  trade  in.  .  .  . 
This  then  was  not  musical  comedy, 
but  a  play  with  music.  .  .  .  From 
first  to  last  this  was  an  evening  to 
delight  the  simple  and  satisfy  the 
sophisticated  .  .  .  the  high  water 
mark  of  the  musical  play.” 

Evolution  Is  a  Slow  Process  | 

Evolution  is  a  slow  and  continu¬ 
ous  progress.  No  one  can  say  at 
this  date  one  era  ended  and  an¬ 
other  began. 

The  day  of  extravaganza,  bur¬ 
lesque,  revue,  musical  farce,  etc., 
is  not  over.  They  will  continue  to 
find  their  audience  along  with  op¬ 
erettas,  Cole  Porter  and  Dorothy 
Fields  musical  comedies,  R  &  H 
musical  plays  and  plays  with  music, 
or  combinations  of  these. 

Ballet  has  come  into  its  own  as 
a  pure  art  form.  So  has  panto¬ 
mime,  Grand  Opera,  and  drfima  be¬ 
fore  it. 

It  is  when  these  are  blended  in 
various  proportions  that  classifi¬ 
cation  becomes  difficult.  Some  day 
some  one  will  write  the  perfect 
musical  play.  That  will  be  when 
all  forms  of  expression,  song, 
dance,  and  drama,  are  blended  in 
such  a  way  that  each  moment  is 
motivated  and  developed  with  logic 
and  regard  for  reality. 

A  believable  character  will 
speak,  dance,  or  sing,  not  at  the 
whim  of  the  author  and  composer, 
but  in  response  to  basic  urges 
which  I  mentioned  above. 

What  I  hope  for  is  this:  that  the 
critics  of  today  and  tomorrow  will 
know  something  of  what  authors 
and  composers  are  trying  to  do; 
that  they  will  not  judge  all  pieces 
by  a  single  standard  or  set  of  rules. 
A  critic  may  have  his  own  idea  of 
what  a  musical  should  be,  a  mince- 
pie  of  pace,  bounce,  girls,  hit  songs, 
dance,  and  laughs.  By  this  stand¬ 
ard  many  a  fine  musical  would  per¬ 
force  be  put  down  as  a  flop. 

At  a  dog  show  what  chance 
would  a  fox  terrier  have  at  the. 


I  hands  of  a  judge  who  boasts  that 
the  only  dog  worth  raising  is  a 
French  poodle? 


RICARDEL 

and  His  Violin 
Currently 

HOTEL 

SYRACUSE 

x  Syracuse,  N.  Y. 


1 630  5  Ave„  New  York 


Congratulations 


1945  --  A  HIT! 
1955  --  A  HIT! 

“DAY 

BY 


Words  and  Music 
Cahn,  Stordahl  and  Weston 

CAHN  MUSIC  CORP. 


PROGRAM  TO-DAY 

YESTERDAY'S 

ON  THE  BEACH 
WITH  YOU 

Music  by 

JESSE  GREER 

WORDS  &  MUSIC,  Inc. 

1270  Sixth  Ave.  New  York  20 

PRkiety  ! 


Happiness  Music  Corporation 


_ Betty  Blasco,  President _ 

PROMOTION  SERVICES  FOR 
RECORD  FIRMS  —  ARTISTS  —  PUBLISHERS 

Covering  Cincinnati,  Dayton,  Columbus,  Cleveland,  Pittsburgh  and  Detroit 
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Disk  Biz  From  Tinfoil  To  Tape 

A  Noisy,  Scratchy  Infant  50  Years  Ago,  Disk  Industry  Spins  Through  a  Permanent  Revolution  in  Techniques  Into  Modern 

Era  of  New  Speeds,  Hi-Fi,  Tapes  and  Multi-Million  Dollar  Grosses 


Although^  Thomas  A.  Edison’s 
first  experimental  tinfoil  phono¬ 
graph  was  invented  in  1877,  the 
“talking  machine”  and  record 
business  was 
still  consid¬ 
ered  an  infant 
industry  when 
the  first  issue 
of  Variety  hit 
the  stands  in 
1  9  0  5.  How- 
fant  was 
lusty,  growing 
one  and  its 

sound  effects 
—  ranging 
Jim  Walnh  from  “A  Scene 
ever,  the  m- 

at  a  Dog  Fight”  to  Caruso’s  equally 
noisy  bellowing  of  “Celeste  Aida” 
— were  already  keeping  millions  of 
people  awake  at  night. 

Constant  growth  was  being 
achieved  in  spite  of  “dog  eat  dog" 
jockeying  for  position  which  re¬ 
sulted  in  frequent  law  suits  that 
usually  ended  in  out-of-court  settle¬ 
ments.  The  business  was  largely 
controlled  by  three  firms— the 
Columbia  Graphophone  Co.,  the 

National  Phonograph  Co.,  and  the 
Victor  Talking  Machine  Co.,  usual¬ 
ly  referred  to  as  Columbia,  Edison 
and  Victor.  Columbia,  oldest  of  the 
three  from  the  standpoint  of  pro¬ 
ducing  phonographs  and  records 
for  public  and  home  entertain¬ 
ment,  made  both  flat  disks  and 
round  cylinders.  Edison’s  out¬ 
put  was  confined  to  cylinders. 

Victor,  youngest  but  destined  to 
become  the  largest  of  the  three, 
restricted  its  activities  to  “plat¬ 
ters.”  Columbia  and  Victor  disks 
were  the  type  with  the  lateral,  or 
zigzag  cut,  the  grooves  resembling 
a  snake’s  path  across  sand,  while 
the  Columbia  and  Edison  cylinders, 
like  all  “rollers,”  were  vertical  cut 
(a'so  known  as  “hill  and  dale’ 
with  the  music  at  the  bottom  of  the 
grooves  instead  of  on  the  sides. 
The  original  tinfoil  cylinder  of 
course  had  long  given  way  to  the 
fragile  wax  variety,  and  it,  in  turn, 
was  yielding  ground  to  the  harder- 
to-break  disk,  although  in  1905 
cylinder  sales  were  still  a  great 
deal  the  larger. 

The  years  just  prior  to  Variety’s 
advent,  from  1900  to  1905,  were 
marked  by  constant  change, 
provement  and  claims,  similar  to 
those  that  have  been  made  through¬ 
out  the  phonograph’s  78-year  his¬ 
tory,  that  the  pinnacle  of  sound 
recording  and  reproduction  had 
been  reached. 

The  original  disk  record  was  in¬ 
troduced  by  Emile  Berliner  in  the 
’90’s.  It  was  pretty  terrible,  but 
by  1900  it  had  been  bettered,  was1 
known  as  the  Improved  record  and 
was  being  marketed  by  the  Con¬ 
solidated  Talking  Machine  Co.  of 
Philadelphia,  headed  by  Victor’s 
founder,  Eldridge  It.  Johnson.  The 
one  disk  size  was  7-inch,  with  less 
than  two  minutes  playing  time.  A 


point  of  the  artists  who  made  the 
records,  things  were  getting  wrorse. 
It  had  been  bad  enough  when  the 
system  of  making  half  a  dozen  rec¬ 
ords  at  one  time  at  a  dollar  a 
“round”  had  been  supplemented, 
rather  than  supplanted,  by  a  du¬ 
plicating  device  which  could  turn 
out  several  hundred  copies  of  an 
original  recording.  But  when  Co¬ 
lumbia  and  Edison  introduced  the 
moulded  system  of  making  per¬ 
manent  cylinder  masters  in  1902, 
life  was  even  tougher.  No  longer 
might  an  artist  sing  the  same  song 
hundreds  of .  times,  to  supply  the 
demand.  Now,  he!  made  Several 
master  moulds  and  that  was  it.  A ; 
soloist  ordinarily  was  paid  $40. 
Duetists  got  $35  each,  and  mem¬ 
bers  of  male  quartets  drew  $20 
apiece.  The  late  Sam  Rous,  who  ; 
was  a  prominent  recording  soloist 
and  baritone  of  the  Edison  and 
Haydn  Quartets  in  the  '90s  (he 
afterwards  became  the  Victor 
catalog  editor  and  wrote  the  first 
Victor  Book  of  the  Opera)  recalled 
that  up  to  1902  he  was  averaging 
$12,000  a  year  by  his  recorded . 
work — a  huge  sum  at  that  time  and  i 
probably  the'  equivalent  of  $50,000  1 
today — but  his  income  took  a  big 
tumble  when,  as  he  said,  “Mr. 
Edison  invented  his  gold  moulding 
process  by  which  he  could  turn  out 
a  million  copies  from  one  master.” 

Somewhat  the  same  scale  re¬ 
mained  in  effect  for  years  after¬ 
ward,  as  far  as  records  by  new  and 
inexperienced  singers,  who  still 
had  to  make  a  reputation  for  them¬ 
selves,  was  concerned.  One  artist, 
when  he  started  recording  for 
Columbia  in  1916,  was  paid  only 
$35  for  a  solo,  and  $20  for  his  part 
in  ensemble  work.  As  he  became 
widely  known  and  his  records  ac¬ 
quired  popularity,  he  gradually 
moved  into  the  big  money.  The 
1916  Columbia  fee  wasn’t  far  out 
of  line  with  what  some  beginning 
performers  have  received  in  recent 
years.  It  was  reported  the  Ink 
Spots  collected  only  $37.50  for 
their  first  Decca  disk,  less  than  20 
years  ago. 

Just  what  Victor  and  Columbia 
were  paying  singers  and  instru¬ 
mentalists  for  making  disks  from 
1902  to  1905  is  a  matter  for  specu¬ 
lation.  The  1902  Victor  record  cat¬ 
alog  said  Bert  Williams  and 
George  Walker  had  been  engaged 
to1  make  Victor  records  at  “the 
highest  salary  ever  paid  in  the 
history  of  the  ta’king  machine  in¬ 
dustry,”  but  didn’t  say  how  much 
their  phenomenal  earnings  were. 
John  Philip  Sousa  complained 
sometime  later  that  the  “talking 
machine  companies”  were  making 
fortunes  by  the  sale '  of  his  re¬ 
corded  marches  but  that  he  wasn’t 
getting  any  composer’s  royalties. 
“And,”  he  added,  “they  pay  Caruso 
thousands  of  dollars  for  making 
!  one  record,  but  arc  willing  to  pay 
J  my  star  cornet  soloist  (Herbert  L. 
Clarke)  only  $4  a  record,”  Sousa, 


sovfin-inch  Zon-o-nhono  rrcord  had  h'owevor  whii„  indu|Kini  j„  his 
a  so  appeared,  and  the  Globe  Roc-  dlalrlbci  a„ainst  ..c„nned  music- 
ord  Co.  was.  making  Climax  disks  . . .  u„ 


vas.  making  Climax  disks 
ol  the  same  size. 

In  1901  Johnson,  whose  firm  was 
incorporated  that  year  as  the 
Victor  Talking  Machine  Co.,  in¬ 
troduced  a  10-inch  record. 

Columbia  Invades 

Disk  Field  in  1902 

When  Columbia,  which  had  re¬ 
stricted  itself  to  cylinders,  invaded 
the  disk  field  in  the  spring  of  1902, 
ii  became  selling  agent  for  the 
Globe  Record  Co.  Several  hundred 
platters  already  recorded  by  Globe 
were  labeled  Climax.  Mary  had 
brass  rings  reinforcing  the  spindle 


(a'  term  he  invented)  was  collect¬ 
ing  handsomely  from  Victor  and 
Edison  for  records  played  by  his 
band — which  he  usually  didn’t  con¬ 
descend  to  direct  for  recording 
engagements.  Such  menial  chores 
were  reserved  for  his  sub-conduc¬ 
tor,  Arthur  Pryor,  until  Pryor 
formed  his  own  band  in  1904. 
When  “Victor  Herbert’s  Band” 
played  for  Zon-o-phone  records,  it 
meant  only  that  the  company  had 
bought  the  right  to  use  Herbert’s 
name.  Fred  Ilager,  who  is  still  liv¬ 
ing.  naturally  conducted  the  ses¬ 
sions. 

Incidentally,  record  making  was 
a  highly  specialized  profession  50 


J™1?'  “d^hL^f1|Ind/C!llS?  tn°y  i  -veai's  or  more  a£?°-  Comparatively 


were  made  by  Globe  for  the  Co¬ 
lumbia  Graphophone  Co. 

Double-faced  records  came  into 
vogue  late  in  1908.  In  1903  both 
Victor  and  Columbia  brought  out 
12  and  14-inch  records.  The  14- 


few  voices  recorded  well,  and  there 
was  a  basketful  of  tricks  to  be 
mastered  before  the  novice  could 
make  his  voice  register  success¬ 
fully.  Learning  how  far  to  stand 
from  the  horn,  when  to  draw  back 


inch  were  intended  almost  entirely  !  for  high  notes,  thus  avoiding  blast- 
to  give  a  loud  tone  'because  of  j  ing,  and  just  how  far  to  move  one’s 
more  widely  spaced  grooves).  j  head  forward  for  softer  tones— 
As  early  as  1900  there  were  ;  even  acquiring  the  knack  of  giving 
plenty  of  pessimists  who  insisted  j  some  syllables  disproportionate 
the  phono  biz  had  already  passed  j  value  (“roses,”  for  example,  was 
its  peak  and  was  sliding  to  hades  I  always  pronounced  “ro-ZEZ”  on 
on  a  greased  chute.  True,  business !  records)  and  when  to  slur  others— 
was  increasing,  but,  from  the  view- 1  all  these  things  played  their  part 


By  JIM  WALSH 

in  turning  out  a  good  record.  Billy  | 
Murray,  the  comedian  whose  out-  • 
put  the  average  record  buyer  j 
esteemed  as  the  most  clearly  enun-  ; 
ciated,  obtained  his  extreme  clarity  i 
by  giving  what  he  termed  a  “ping” 
to  certain  words  and  syllables.  As  ; 
an  example  of  the  trouble  in  find-  ; 
ing  good  recording,  voices,  Colum-  j 
bia  once  announced  it  had  tested  • 
some  20,000  singers  over  a  period  ; 
of  years  and  found  only  five  who 
had  phono  personalities.  j 

At  the  turn  of  the  century,  cylin-  ! 
der  prices  had  become  pretty  well  \ 
established,  at  50  cents  each  for  a  ! 
wax  “roller”  that  played  two  min- • 
utes.  Seven-inch  discs  that  played  j 
about  a  minute  and  a  half  also  cost  | 
the  same.  Ten-inch  platters  were  \ 
$1;  12-inch,  $1.50,  and  14-inch  $2.  j 

Death  Warrant  For 

Cylinders  in  1905 

The  death  warrant  of  the  cylin¬ 
der  was  written  just  about  the 
time  Variety  came  on  the  scene. 
In  December,  1905,  Victor  and 
Columbia  cut  the  price  of  seven- 
inch  records  to  35  cents;  10-inch 
to  60  cents,  and  12-inch  to  $1. 
However,  the  platters  still  played 
on  only  one  side.  Columbia  had 
brought  out  about  a  dozen  10-inch 
double-faced  disks  in  1904,  but 
soon  withdrew  them  because  the 
International  Talking  Machine  Co. 
of  Germany,  whose  Odeon  records 
were  the  first  double-sided  plat¬ 
ters,  claimed  worldwide  patent 
rights  and  threatened  suit  for  in¬ 
fringement. 

Victor  grossed  $12,000,000  in 
1905;  Columbia  reported  the  best 
year  of  its  history  in  1904  and 
extensively  enlarged  its  manufac-.| 
turing  facilities;  and  Edison,  while 
still  sticking  to  cylinders  and  giv¬ 
ing  no  statistics,  claimed  to  be  sell¬ 
ing  more  phonographs  and  records 
than  all  other  American  companies 
combined. 

Another  interesting  feature  of 
the  1905  phono  picture  is  the  ques¬ 
tion  of  what  speeds  were  being 
used  for  disks — a  matter  that  has 
plagued  the  industry  almost  from 
the  beginning  and  never  more  than 
in  the  past  seven  years.  It  is  gen¬ 
erally  assumed  nowadays  that  be¬ 
fore  the  days  of  33’s  and  45’s  the 
standard  disk  speed  always  had 
been  78.26,  but  that  is  far  from 
true.  The  seven-inch  Berliners  ran 
at  a  comparatively  slow  speed, 
about  70.  For  several  years  Vic¬ 
tors,  too,  were  generally  recorded 
in  the  low  70s.  By  1905,  76  appears 
to  have  been  the  most  popular  Vic¬ 
tor  speed,  but  there  were  many  ex¬ 
ceptions,  as  when  the  recording 
turntable  was  slowed  to  get  a  long¬ 
er  selection  onto  a  10-inch  disk. 
Columbia  also  wandered  around 
in  the  70s.  Victor  seems  to  have 
settled  on  78  as  its  standard  speed 
late  in  1908,  but  departed  from  its 
established  norm  whenever  it  felt 
like  it.  Meanwhile,  Columbia 
moved  up  to  80  and  so  did  virtu¬ 
ally  all  the  other  disk  manufactur¬ 
ers,  except  that  imported  Pathe 
records  made  in  France  and  Bel¬ 
gium  were  recorded  at  90.  Only 
after  electrical  recording  was  in¬ 
troduced  in  1925  did  Columbia  and 
other  diskers  get  on  the  78  side  of 
the  fence. 

A  few  other  odds  and  ends  of 
early  phono  history  come  to  mind: 
Victor  began  to  use  the  world- 
famous  “His  Master’s  Voice”  dog 
trademark,  the  work  of  an  English 
artist,  Francis  Barraud,  in  1901. 

“Celebrity”  disks  of  American 
origin  first  appeared  in  1903,  when 
Columbia  issued  a  series  of  poorly 
recorded,  10-inch  platters  by  sing¬ 
ers  who  included  Suzanne  Adams, 
Ernestine  SchumaniT-IIeink,  Mar¬ 
cella  Sembrich  and  Eduoard  de 
Reszke.  Victor  came  along  a  little 
later  the  same  year  with  its  first 
American  Red  Seal  recordings  (by 
an  Australian  contralto,  Ada  Cross- 
Icy),  and  “Red  Seal”  became  a 
phrase  of  almost  sacred  classical 
connotation  as  soon  as  the  first 
Caruso  waxings,  made  in  Milan, 
Italy,  in  1902,  were  introduced  on 
this  side  of  the  Atlantic. 

It  wasn't  until  1909  that  Con¬ 
gress  got  around  to  amending  the 


copyright  act  to  provide  that  mak¬ 
ers  of  platters  and  rollers  must  pay 
a  two-cent  royalty  on  each  side  of 
any  new  records  made  after  the 
lawr  went  into  effect.  This  two  cents 
was  to  be  split  among  publisher, 
lyric  writer  and  cleffer.  The  mak¬ 
ers  bitterly  opposed  the  law',  main¬ 
taining  that  sales  of  records  gave 
the  new  pop  tunes  a  “fine  free  ad¬ 
vertisement”  and  increased  the 
sale  of  sheet  music.  (It  didn't.) 
Some  resented  having  to  pay  a 
total  of  four  cents  on  a  double- 
faced  platter,  and  Columbia  made 
a  brief  effort,  by  the  use  of  “copy¬ 
righted”  stickers;  to  pass' the  extra 
amount  on  to  record  buyers. 

Big-selling  records  of  the  first 
five  years  of  this  century  included 
“The  Jolly  Coppersmith,”  which 
was  outselling  all  other  band  and 
orchestral  records  ten  to  one.  The 
best  selling  Edison  instrumental 
record  was  “SheDherd’s  Dance.”  a 
violin  solo  by  Charles  D’Almaine, 
who  became  a  chiropractor  in  later 
life.-  Victor’s  biggest  instrumental 
was  Titl’s  Serenade,  played  as  a 
duet  by  D’Almaine  and  a  flute  vir¬ 
tuoso,  Darius  Lyons.  The  biggest 
selling  Victor  record  of  1903  was 

counter-tenor  rendition  of  “Sil¬ 
ver  Threads  Among  the  Gold,”  by 
Richard  J.  Jose.  About  the  same 
time  Columbia  had  such  a  run  on 
‘Tell  Me,  Pretty  Maiden,”  ren¬ 
dered  by  Byron  G.  Harlan,  Joe 
Belmont  and  Frank  Stanley,  with 
the  assistance  of  three  of  the  origi¬ 
nal  Floradora  Girls  that  officials 
seriously  considered  restricting  the 
factory  output  for  a  month  to  that 
one  record  in  the  hope  of  supply¬ 
ing  the  demand.  Victor  was  blessed 
with  scads  of  best  sellers  in  1905. 
including  Billy  Murray’s  “Yankee 
Doodle  Boy,”  versions  of  “In  the 
Shade  of  the  Old  Apple  Tree,”  by 
the  Haydn  Quartet  and  Henry 
Burr;  “The  Preacher  and  the  Bear” 
and  “Rufus  R  a  s  t  u  s  Johnson 
Browm,”  by  Arthur  Collins,  and 
“Turkey  in  the  Straw  Medley,”  by 
Vess  L.  Ossman,  Edison  announced 
in  June,  1905,  that  a  comic. Ger¬ 
man  dialect  vaudeville  specialty, 
“Heinie,”  by  Ada  Jones  &  Len 
Spencer,  which  had  come  out  the 
month  before,  had  “broken  all 
records  for  a  single  month.” 

For  historical  interest  it  should 
be  mentioned  that  the  Talking 
Machine  News  of  London  for  June, 
1905,  contained  an  article  headed 
“Talking  Tapes — Are  They  the 
Record  of  ttie  Future?” — a  ques¬ 
tion  still  being  asked  today. 

In  1906,  Victor  was  advertising 
it  had  25,000  dealers — more  than 
three  times  the  estimated  7,500 
now  handling  the  entire  phono  and 
record  output  in  the  U.  S.  The 
trend  has  been  steadily  toward 
fewer,  but  larger,  retail  outlets. 
Columbia  announced  the  Twentieth 
Century  Sound  Magnifying  Grapho¬ 
phone,  a  device  invented  by  Dan¬ 
iel  Higham  of  Boston.  By  means  of 
an  amber  fly  wheel  contraption 
too  complicated  to  be  described 
here,  the  Twentieth  Century  pro¬ 
duced  huge  volumes  and  under 
favorable  circumstances  could  be 
heard  more  than  a  mile  away.  It 
was  frequently  used  as  a  crowd- 
catcher  in  front  of  nickelodeons, 
which  were  soon  to  come  into 
vogue. 

Phonograph  Landmark — 
Invention  of  ‘Victrola’ 

A  more  important  1906  Victor 
innovation,  and  one  of  the  land¬ 
marks  in  phono  history,  was  the 
development  of  the  first  talking 
machine  without  an  external  horn 
— the  Victrola.  This  obviated  one 
of  the  objections  many  housewives 
had  to  phonographs,  that  the 
horns,  whether  morning  glory,  brass 
or  wood,  were  unsightly.  It  caused 
a  sensation.  Other  companies  were 
caught  off-base.  Before  long,  Co¬ 
lumbia  came  through  with  the 
Columbia  Grafonola  and  was 
promptly  sued  for  patent  infringe¬ 
ment.  But,  as  was  usually  the  case, 
the  two  big  competitors  got  to¬ 
gether  and  worked  out  an  agree¬ 
ment  that  allowed  the  Grafonola 
to  be  sold. 

The  biggest  selling  1906  record 
for  all  major  companies  seems  to 
have  been  Billy  Murray’s  rendition 


of  George  M.  Cohan's  “Grand  Old 
Rag”  —  afterwords  changed  to 
“Grand  Old  Flag.” 

Nineteen  hundred  and  seven  was 
a  year  of  longrange  importance 
and  influence  in  the  phono-record  * 
industry.  It  was  also  the  vear 
when,  for  the  first  time,  a  record-  < 
ing  was  broadcast  by  what  is  now 
known  as  radio.  During  his  ex¬ 
periments,  Dr.  Lee  de  Forrest 
played  Billy  Murray’s  Victor  rec¬ 
ord  of  “College  Life”  into  wireless 
apparatus.  The  sound  was  picked 
up  through  ear  tubes  by  Arthur 
Wallis,  an  operator  at  the  Brooklyn 
Navy  Yard. 

More  important  in  the  phono¬ 
graph’s  history  is  the  fact  that 

1907,  a  year  of  panic,  saw  a  large 
number  of  phono  and  platter  com¬ 
panies  put  out  of  business.  Their 
ouster  came  about,  however,  be¬ 
cause  of  patents  rather  than  panic. 
The  American  Graphophone  Co.,  for 
which  Columbia  was  sales  agent, 
controlled  the  so-called  Joe  Jones 
patent  on  a  system  of  recording 
lateral  cut  vibrations  in  wax  and 
making  duplicates  through  an  elec¬ 
trotyping  process.  Columbia  sued 
other  companies  whom  it  held  to 
■be  infringing  this  patent,  and  was 
unheM  by  the  Appellate  Division 
of  the  Federal  Circuit  Court. 
Among  the  manufacturers  who 
went  out  of  business  because  of 
losing  the  right  to  make  lateral  cut 
disks  were  Leeds  &  Catlin,  the 
Star  Talking  Machine  Co.,  the 
Ta  kophone  Co.,  the  Duplex  Co. 
(which  made  a  machine  with  two 
reproducers  and  two  horns),  the 
American  Record  Co.,  and  the  In¬ 
ternational  Record  Co.,  of  Auburn, 
N.  Y.  (International  had  been  try¬ 
ing  .  to  under-cut  the  market  by 
selling  a  10-inch  disk  fpr  40  cents). 
That  left  Columbia  and  Victor, 
which  was  licensed  by  Columbia, 
in  complete  control  of  the  disk 
market.. 

In  1908,  Victor  issued  its  first 
Lucia  Sextet,  made  by  world- 
famous  artists,  including  Caruso, 
and  selling  for  $7.  Toward  the  end 
of  the  year  both  Victor  and  Edi¬ 
son  issued  several  records  by  the 
1908  Presidential  candidates — Wil¬ 
liam  Howard  Taft,  Republican,  who 
won,  and  William  Jennings  Bryan, 
Democrat,  who  lost.  Oddly  enough, 
although  Bryan  was  the  also-ran 
Edison  said  its  series  of  10  cylin¬ 
ders  by  him  were  the  biggest  sell¬ 
ers  it  had  ever  cataloged  by  any¬ 
body. 

Whatever  the  difficulties  were 
that  had  made  Columbia  withdraw 
its  first  doublefaced  records  in 
1904,  they  were  cleared  away  in 

1908.  Columbia  beat  Victor  to  the 
double-sided  punch  by  a  few 
months,  but  on  Oct.  20,  Victor  an¬ 
nounced  its  first  list  of  100  10-inch 
and  24  12-inch  platters. 

By  this  time,  thanks  to  lower- 
priced  and,  now,  double-faced 
disks  Edison  was  losing  ground 
faster  than  somewhat.  Much  medi¬ 
tation  at  West  Orange  brought  a 
decision  to  market  a  cylinder  that 
would  still  be  fragile  but  that, 
would  play  from  four  to  four  and 
one-half  minutes.  The  newcomer, 
known  as  the  Amberol,  was  the 
same  size  as  the  two-minute  roller, 
but  it  had  200  grooves  to  the  inch 
instead  of  100.  Edison  owners  who 
wished  to  play  the  new  record  had 
to  buy  a  gear  shift  attachment  and 
a  new  reproducer  equipped  witn  a 
smaller  sapphire  point.  The  Am- 
berols  were  not  an  unqualified  suc¬ 
cess. 

Victor’s  biggest  seller  in  1908 
was  “Red  Wing,”  sung  by  S.  H, 
Dudley  and  Harry  Macdonough. 
Second  place  went  to  Billy  Mur¬ 
ray’s  “I'm  Afraid  to  Come  Home  in 
the  Dark.”  The  choice  of  popular 
vocals  as  top  sellers  was  a  switch 
from  1907  when  the  No.  1  money 
maker  was  an  accordion  solo,  “The 
Irish  Boy  March,”  by  John  J.  Kim- 
mel,  a  Brooklyn  tavern  operator 
who  was  known  as  “The  Insn 
Dutchman,”  because,  although  ot 
German  descent,  he  specialized  m 
playing  Irish  jigs  and  reels,  vic¬ 
tor  also  introduced  a  new  type  0 
label  late  in  1908  to  signalize ■  w 
double-faced  debut.  This  had  Vic¬ 
tor”  to  the  left  of  the  spindle  ho 
and  .  “Record”  to  the.  right— an  ai- 
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rangeraent  that  lasted  until  Jan., 
1914,  -when  “Record”  was  dropped, 
and  "Victor”  was  moved  above  the 
hole. 

Speaking  of  spindle  holes,  Co¬ 
lumbia  records,  almost  from  the 
company’s  beginning  in  the  disk 
business,  were  pressed  for  private 
traders  under  a  wide  variety  of 
names  apd  with  different  sized 
spindle  accommodations.  Sizes  of 
the  holes  varied  to  fit  the  spindles 
on  machines  turned  out  by  the  off- 
brand  manufacturers,  most  of 
whom  were  domiciled  in  Chicago, 
and  who  had  the  pious  hope  of 
compelling  persons  who  bought 
their  machines,  or  received  them 
as  premiums  in  merchandise  deals, 
to  use  only  their  own  kind  pf  rec¬ 
ord.  One  of  the  first  off-brands  was 
the  Standard^  with  a.  spindle  hole 
about  twice  the  size  of  the  regu¬ 
lar  Columbia.  The  United’s  hole 
was  larger  than  the  Standard  and 
corresponded  roughly  to  those 
used  today  on  45s  —  and  the  Are- 
tino  spindle  space  was  twice  as 
large  as  the  United.  There  was 
something  like  two  dozen  of  these 
big  center  records. 

Victor,  Edison  Join 

Forces  Via  Dual  Pacts 

Around  1910,  Victor  and  Edison 
joined  forces  to  some  extent 
against  Columbia  and  began  to 
sign  popular  artists  such  as  Billy 
Murray  to  joint  contracts.  That  is, 
Murray,  for  example,  was  exclu¬ 
sive  to  Victor  for  disks  and  to 
Edison  for  cylinders  —  but  Victor 
also  let  him  make  Zon-o-phone 
disks,  since  Zon-o-phone  was  un¬ 
der  actual,  if  unacknowledged, 
Victor  control. 

The  >  two  companies  likewise 
showed  increased  interest  during 
this  period  in  engaging  vaude  .and 
legit  stars.  Victor  took  on  such 
celebrities  as  George  M.  Cohan, 
whose  first  records  appeared  in 
1910;  Nora  Bayes,  Jack  Norworth 
and  Blanche  Ring.  Harry  Lauder 
was  already  one  of  Victor’s  super¬ 
attractions.  He  was  one  of  the  per¬ 
formers-  with  a  joint  Victor-Edison 
contract,  and  Sousa’s  Band  was 
•  under  the  same  arrangement.  Edi¬ 
son  signed  up  Grace  Cameron, 
Sophie  Tucker,  Digby  Bell,  Press 
Eldridge,  Marshall  P.  Wilder. 
Marie  -Dressier,  Lottie  Gilson, 
Irene  Franklin,  Murry  K.  Hill  and 
a  number  of  others,  but  most  of 
these  made  only  a  few  records. 
Victor  Herbert’s  Orchestra  became 
exclusive  to  Edison  in  1910  and  for 
a  couple  of  years  Herbert  super¬ 
vised  the  making  of  many  Edison 
records,  but  he  departed  when 
Victor  offered  him  a  better  con¬ 
tract  in  1912. 

In  November,  1912,  Edison  in¬ 
troduced  the  two  types  of  records 
which  are  now  generally  consid¬ 
ered  .  the  best .  examples  of .  pre- . 
electric  recording.  One  was  the 
virtually  unbreakable  Blue  Am- 
berol  cylinder,  which  Edison 
proudly  advertised  had  been 
played  as  much  .as  3,000  times  in 
laboratory  tests  without  any  signs 
of  wear.  The  other  was  the  thick 
Diamond  Disks,  which  had  with¬ 
stood  6,000  test  playings  with  no 
ill  effects. 

Edison’s  equipping  both  his  new 
disk  and  cylinder  instruments  with 
permanent  diamond  points  set  off 
a  controversy  that  might  well  be 
called  “the  war  of  needles.”  Edison 
maintained  the  diamond  point  wore 
neither  the  record  nor  itself  and 
never  needed  changing.  Makers  of 
instruments  using  steel  needles 
insisted  the  “hard,  unyielding” 
diamond  point  would  quickly  ruin 
a  record  and  that  the  only  way  of 
avoiding  this  ruination  was  to  use 
a  steel  needle  and  undergo  the 
nuisance  of  changing  it  for  each 
record  —  unless  you  preferred 
'vooden  fibre  needles.  These  were 
first  marketed  in  1907  by  Fred  D. 
Hall  of  Chicago,  who  sold  out  to 
Victor  in  1910. 

1913-15  was  a  rather  dull  stretch 
in  American  phono  history.  The 
companies  were  prosperous,  thanks 
n»  great  part  to  the  nation’s  being 
dance  crazy  and  buying  so  many 
records  for  home  dancing  use  that 
nil  the  platter  purveyors  were 
hard  put  to  meet  the  demand.  The 
strain  was  especially  great  on 
victor,  which  had  acquired  Mr. 
nnd  Mrs.  Vernon  Castle  to  super¬ 
vise  its  dance  disks.  Columbia  had 
Hie  lesser  known  G.  Hepburn  Wil¬ 
son,  and  Pathe,  which  entered  the 
American  record  and  phono  busi¬ 


ness  in  1914,  had  Maurice  and 
Walton. 

Pathe,  which  had  long  been  the 
dominant  disk  company  in  France 
and  a  number  of  other  European 
countries,  had  begun  as  a  cylinder 
manufacturer  but  switched  to  disks 
in  1906.  Pathe  was  the  second  disk 
to  be  played  with  a  permanent 
jewel  point.  The  Neophone,  in¬ 
vented  by  a  Swiss  scientist,  Dr. 
William  Michaclis,  and  introduced 
in  England  in  1904,  was  first. 

Around  the  first  of  1915,  the 
Little  Wonder  record,  5V6  inches 
in  diameter,  singlefaced  and  selling 
for  10  cents,  appeared  on  the 
market.  This  throwback  to  the 
earlier  days  of  the  recording  in¬ 
dustry  was  made  under  Columbia 
patents.  The  artists  included  A1 
Jolson.  who  had  signed  an  exclu¬ 
sive  Columbia  contract  in  1913 
after  being  with  Victor  a  year. 

In  January,  1915,  the  Edison 
factories  at  West  Orange  were 
virtually  wiped  out  by  fire,  but 
within  a  few  months  “The  Old 
Man,”  as  the  inventor '  was  affec¬ 
tionately  called,  was  back  in  busi¬ 
ness  and  soon  regained  all  lost 
ground. 

Boom  days  arrived  in  the  U.S. 
from  1916  to  1920  as  orders  for 
supplies  poured  in  from  the  war¬ 
ring  nations  of  Europe,  and  the 
phonograph  business  entered  on 
one  of  its  lushest  periods.  The 
woods  became  full  of  new  manu¬ 
facturers  of  machines  and  records. 
Brunswick  got  into  the  act  in  1916, 
as  did  Aeolian-Vocalion.  The  Starr 
Piano  Co.  of  Richmond,  Ind.,  made 
Starr  phonos  and  records,  but  soon 
changed  the  name  of  the  platters 
to  Gcnnett.  The  General  Phono¬ 
graph  Co.,  headed  by  the  still  liv¬ 
ing  Otto  Heinemann,  produced 
OkcH  records.  Victor  Emerson, 
who  had  been  Columbia’s  top  re¬ 
cording  expert,  got  the  idea  that 
what  the  public  wanted  was 
shorter,  smaller  and  cheaper  rec¬ 
ords  and  founded  his  own  company 
in  1916  to  turn  out  a  single-faced, 
five-inch  record  for  a  dime  and  a 
double-faced  seven-inch  for  a  quar¬ 
ter. 

May,  1917,  is  memorable  as  the 
month  in  which  the  first  jazz  rec¬ 
ords  were  announced.  They  were 
“The  Livery  Stable  Blues”  fox  trot 
and  "The  Dixieland  Jazz  Band” 
one-step,  both  played  by  the  Ori¬ 
ginal  Dixieland  Jazz  Band  on 
Victor  No.  18255.  The  original 
labels  called  the  outfit  a  “jass 
band,”  but  the  spelling  soon  got 
changed  to1  jazz. 

1920  Big  Year  With 

War  Boom  Emphasis 

After  the  U.  S.  entered  the  war, 
Victor  and  Edison  assigned  much 
of  their  factory  space  to  war  work 
and  their  phono  and  platter  output 
was  sharply  curtailed.  This  was  a 
great  help  to  many  of  their  com¬ 
petitors.  Emerson  especially  sold 
records  to  hundreds  of  dealers  who 
had  previously  stuck  solely  to 
Victor.  "Slacker  records”  and 
record  players  were  recruited  to 
entertain  the  fighting  forces  over¬ 
seas. 

One  of  the  landmark  years  in 
the  phonograph  industry’s  history 
is  1919.  As  the  result  of  suits  and 
counter-suits  between  Victor  and 
Gennett,  the  courts  held  that  the 
Joe  Jones  patent  was  no  longer 
valid,  and  there  was  nothing  to 
keep  other  companies  from  joining 
Victor  and  Columbia  in  the  select 
ranks  of  lateral  record  purveyors. 

The  effects  of  the  war  boom 
continued  through  most  of  1920 
and  gave  the  phono  biz  the  biggest 
year  it  ever  had  prior  to  the  advent 
of  electrical  recording  and  repro¬ 
ducing  methods.  Some  107,000,000 
records  were  sold.  But  by  the  end 
of  1920,  prices  were  falling,  un¬ 
employment  was  setting  in,  and 
companies  were  folding  right  and 
left.  Emerson  went  into  bankruptcy, 
but  its  operations  were  continued 
by  the  receivers. 

New  Gadget — Radio — 

A  Threat  to  Recordings 

That  well-known  “ominous 
cloud,  no  larger  than  a  man’s 
hand,”  began  to  show  up  in  1921 
as  the  great  American  public  sud¬ 
denly  realized  this  new  gadget: 
radio,  would  bring  static-sprinkled 
music,  news  and  lectures  into  the 
home  simply  by  the  turning  of  a 
dial.  Droves  of  former  record 
buyers  began  to  sit  up  all  night, 
trying  to  coax  in  California  on  the 


ear  phones.  Phono  company  ex¬ 
ecutives  also  were  staying  awake 
nights,  wondering  if  radio  was 
going  to  drive  them  out  of  busi¬ 
ness.  In  spite  of  radio  competition, 
the  record  business  remained  good 
through  1923,  although  Columbia 
managed  to  bring  out  a  new  “silent 
surface”  platter  and  go  into  bank¬ 
ruptcy  almost  simultaneously. 
However,  Columbia,  like  Emerson, 
stayed  in  business.  But  by  1924 
-conditions  were  undeniably  bad. 
Brunswick,  then  widely  regarded 
as  the  most  progressive  of  the  com¬ 
panies,  is  believed  to  have  been 
the  only  one  to  make  money  in 
1924,  when  Victor’s  volume  had 
dropped  to  only  about  half  of  what 
it  had  been  four  years  before.  With 
a  brave  show  of  optimism,  Bruns¬ 
wick  announced  it  had  signed  A1 
Jolson  to  an  exclusive  four-year 
contract  at  $30,000  a  month  —  a 
total  of  $1,400,000  for  the  four 
years.  If  these  figures  are  accepted 
at  face  value  they  probably  repre¬ 
sent  the  best  contract  ever  re¬ 
received  by  any  artist  up  to  that 
time.  They  almost  certainly  repre¬ 
sented  a  losing  proposition,  for 
Jolson  didn’t  have  a  big  selling 
Brunswick  record  until  he  coupled 
“Sonny  Boy”  with  “There’s  a. Rain¬ 
bow  Round  My  Shoulder”  in  1928. 

By  the  end  of  1924  it  was  clear 
something  had  to  be  done  if  the 
phono  and  the  platter  were  not  to 
join  the  dodo  in  unsought  extinc¬ 
tion.  True,  during  the  past  12 
months  Victor  had  profited  by  two 
’’of  the  biggest-  selling  records  in 
its  history,  Wendell  Hall’s  “It  Ain’t 
Gonna  Rain  No  Mo’  ”  and  Vernon 
Dalhart’s  coupling  o'  “The  Wreck 
of  the  Old  97”  and  "The  Prisoner’s 
Song.”  Additional  sources  of  rev¬ 
enue  were  being  found  in  hillbilly 
songs  and  blues  for  southern  con¬ 
sumption.  and  dealers  in  some 
large  cities  were  specializing  in 
record  sales  to  foreign-born  men 
and  women  who  couldn’t  hear  their 
kind  of  music  on  radio.  But,  in 
the  overall  picture,  record  sales 
were  bad  and  getting  worse. 

Electric  Platters 

Make  Debut  in  1925 

The  looming  sentence  of  execu¬ 
tion  was  stayed  in  1925.  After  an 
involved  series  of  negotiations, 
Victor,  Columbia  and  Brunswick 
all  came  out  with  electrical  record¬ 
ings,  made  possible  by  Western 
Electric  experiments  with  the 
microphone.  To  clear  the  way  for 
its  Orthophonic  Victrola,  Victor 
authorized  dealers  during  the 
summer  to  stage  the  first  cut-rate 
sale  of  Victrolas  in  the  company’s 
history.  The  Orthophonic  consid¬ 
erably  extended  the  range  of  re¬ 
produced  music  and  was  louder 
than  the  conventional  Victrola. 
The  tone  was  also  coarser  and 
surface  noise  was  greater.  Colum¬ 
bia  brought  out  the  Viva-Tonal  and 
Brunswick,  the  Prismatone.  Bruns¬ 
wick’s  Panatropc,  introduced  about 
the  same  time,  was  the  first  all¬ 
electric  record  playing  device  to 
win  wide  attention.  Victor  made 
a  deal  with  RCA  for  Radiola 
phono-radio  combinations,  and 
Columbia  had  a  similar  agreement 
with  Kolster. 

Side  results  of  the  advent  of 
electrical  recording  included,  in 
pop  music,  the  rise  of  “crooners,” 
who  could  whisper  into  the  mike 
and  have  the  sounds  come  out  as 
clearly  as  if  they  really  had  voices, 
and  the  swift  decline  of  veteran 
performers  who  had  been  “ham¬ 
mering”  into  the  horn  for  many 
years  and  couldn’t  well  adjust  to 
new  techniques.  “Mike”  recording 
also  made  it  possible  to  record 
adequately  the  big  swing  bands 
that  were  popular  during  the  ’30’s. 
In  the  field  of  classical  music, 
symphony  orchestras  could  now  be 
recorded  and  reproduced  with  “at¬ 
mosphere”  effects  and  a  greater 
semblance  of  the  real  thing  than 
formerly. 

The  first  company  to  try  to  do 
something  about  the  need  for  a 
longplaying  record  was  Edison. 
Ordinary  10-inch  Diamond  Disks 
had  150  grooves  to  the  inch  instead 
of  the  lateral  cut  type’s  90  or  100, 
and  consequently  played  four 
minutes  or  more.  Edison  figured 
that  by  recording  450  grooves  to 
the  inch  he  could  still  keep  his 
80rpm  playing  speed  and  get  12 
minutes  of  music  on  one  side  of  a 
10-inch  disk  and  20  minutes  on  a 
12-inch.  So  the  ^Edison  LP’s  came 
out  in  1926.  By  that  day’s  new 
standards  they  were  low  in  volume, 


although  they  had  about  the  same 
carrying  power  as  a  Blue  Amberol 
cylinder  record.  Lacking  tape  edit¬ 
ing  techniques,  it  proved  impossible 
to  record  20  minutes  at  a  stretch 
without  goofing  along  the  way,  so 
instead  of  the  complete  symphonies 
and  operas  that  Edison  had  prom¬ 
ised,  the  LPs  consisted  of  dubbings 
of  ordinary  Diamond  Disks  strung 
together  to  form  a  series  of  "Me¬ 
mories  of  Victor  Herbert”  or 
“Gems  From  Gilbert  and  Sullivan.”  : 

Victor  tackled  the  problem  of ! 
record  breaks  in  a  more  praet:cal 
way.  Instead  of  bringing  out  a 
longplaying  record,  the  industry's 
leader  announced  with  mirh  fan¬ 
fare  in  1926  the  first  Automatic 
Orthophonic  Victrola.  Tlvs  impos¬ 
ing  device  sold  at  a  steep  $600  and 
had  a  mechanism  for  automatical¬ 
ly  playing  12  records  and  sliding 
them  into  h  dust-proof  compart¬ 
ment.  The  music  was  identical 
with  the  ordinary  Orthophon’c. 
and  the  changer  was  reasonably 
efficient  except  when  it  rot  hold 
of  a  slightly  warped  or  off-center  ! 
record.  Such  deviations  from  I 
normal  usually  got  tossed  across  j 
the  room  or  otherwise  slashed,  j 
The  Automatic  Orthophonic  was 
about  half  the  size  of  some  p^esenl- 
dny  houses  and  was  too  large  and 
expensive  for  the  average  wage 
earner. 

Late  in  1927  Edison  finailv  came 
around  to  electric  recording  and 
got  fire  results.  In  1 92°t  Edison 
aeqirrcd  its  own  radio  arfihat^n 
by  obtaining  control  of  tlm  Sol:t- 
dorf  line,  and  this  resisted  in 
Edison  radios  and  combinations 
(the  latter  playing  both  rocclie'cut 
and  Diamond  Disk  records)  being 
announced  that  fall. 

And  so  came  1929,  which,  be  it 
remembered,  was  a  prosperous 
year  until  Wall  Street  lawl  tlmt  e"" 
in  Of,,  1929.  As  the  big  e,ffr  hn-M. 
the  Edison  company  anrouooed  h 
had  had  enough.  After  some  *9 
years  of  making  phonos  and  rec¬ 
ords.  the  inventor  of  the  tailing 
j  machine  could  see  no  future  fo” 

J  his  product.  Edison  radios  a"d 
combinations  remained  in  the  pic¬ 
ture  a  year  or  two  longer. 

As  a  matter  of  fact,  the  entire 
phono-platter  business  almost,  went 
down  the  depression  drain.  Vi-kw 
had  been  acquired  by  RCA,  and 
its  officials  are  known  to  have 
toyed  longingly  with  the  kmoM- 
•tion  to  wind  up  what  was  lc't  of 
its  phonograph  activities.  Bruns¬ 
wick  had  been  taken  over  by 
Warner  Brothers,  which  a1co  bad 
no  appetite  for  a  losing  sideline, 
and  Columbia  had  become  the 
property  of  Grigsby,  Grunow.  the 
Majestic  radio  moguls.  Victor  tried 
to  help  the  desperate  situation  in 
1931  by  bringing  out  a  longoluymg 
record,  running  at  SSLs,  but  the 
rewcomer  required  a  gear  shift,  a 
stronger  motor  and  a  special  tvpe 
of  needle.  It  was  pressed  on  rather 
poor  materials  and  the  first  LP’s 
were  full  of  pitch  wavers  ! 

Prohibition  Repeal  ; 

Hypos  Jukes,  Disk  Biz  j 

Undoubtedly  the  repeal  of  prohi¬ 
bition  did  something  to  hypo- 
platter  sales.  There  had.  been 
almost  no  jukebox  demand  fov 
records  during  prohibition,  but 
when  the  dry  laws  ended  a  de¬ 
mand  for  music  sprang  up  in 
taverns  and  “beer  joints”  through¬ 
out  the  country.  This  the  jukes 
provided,  and  record  sales  bo"an 
to  pick  up.  Another  much  needed 
shot  in  the  arm  was  administered 
when  Decca  brought  out  its  blue 
label  35c  platters  in  1934.  There: 
had  been  records  selling  as  low , 
as  25c  during  the  depression  years,  j 
and  Grey  Gull  platters,  disguised  j 
with  a  Madison  sold  for  ten  cents  ■ 
in  Woolworth  stores.  But  De-'-ca  I 
was  the  first  to  bring  the  ton  re- ! 
cording  artists  of  the  ’30’s — R'ng  | 
Crosby,  the  Boswell  Sisters.  Guv  : 
Lombardo,  Ted  Lewis,  Frank  i 
Luther,  Dick  Robertson  and  many  1 
others — to  the  public  at  a  mere  35 
cents.  Decca  didn’t  make  a  fortune 
in  its  formative  years,  but  with 
Jack  Kapp,  one  of  the  shrewedcst 
men  in  all  phono  history,  beading 
its  activities  it  stayed  in  business 
and  gradually  prospered.  Around 
1938,  Victor  gave  a  further  shot 
in  the  arm  by  placing  many  of  its 
Red  Seal  records  on  special  b’ack 
labels  at  50c  each,  and  by  market¬ 
ing  a  cheap  device  to  play  records 
through  radios. 

The  immediate  effects  of  the 


Second  World  War  on  the  record 
and  phono  business  wore  anything 
but  beneficial.  Shellac,  then  the 
most  urgently  needed  ingredient 
in  platter  manufacture,  was  almost 
impossible  to  get.  So  dealers  began 
making  round-ups  of  “scrap  rec¬ 
ords,”  paying  a  few  cer.ts  each  in 
the  hope  of  obtaining  a  huge  supply 
of  old-timers  that  could  be  melted 
down  and  turned  into  the  latest 
swing  stuff.  Lovers  of  oldtime 
pops  and  Red  Seals  almost  swooned 
at  the  thought  of  the;r  “treasures” 
going  into  the  molting  pot  ard 
haunted  record  dealers’  stores  in 
the  hope  of  salvaging  as  many  as 
possible. 

Then,  in  1942.  the  American 
Federation  of  Musicians  called  a 
strike  against  the  record  makers. 
Ur  ion  president  James  Car. sar  Pe- 
trillo  asseverated  mechanical  music 
was  depriving  thousands  of  mu¬ 
sicians  of  jobs  and  that  never  again 
would  anv  of  his  boys  p’a.v  for  a 
record.  The  larger  companies  had 
recorded  large  backlogs  of  material 
they  hoped  would  still  bo  salable 
in  the  indefinite  future,  but  there 
were  slim  pickings  a'-  the  backlogs 
became  depleted.  Some  smaller 
firms  are  strongly  susn-'eted  of 
having  imported  imtrcos  from 
other  countries  or  or  hav’n<r  some 
bootleg  recording  done  on  Iho  sly.  . 
Finally,  the  strike  was  settled  by 
an  agreement,  to  pay  rov-alPes  into 
a  union  fund,  and  t1-'*  »vbiin  was 
regaled  with  “Dear  Mom,”  “Praise 
the  Lord  and  Pass  (ho  Ammuni¬ 
tion,”  “Don’t  Sit  Un'Vr  th'1  Annie 
Tree  With  Anyone  Els'1  But  Me” 
and  “Goodbye,  Mama,  I’m  Off  to 
Yokohama.” 

In  1948,  Columbia  f oc,«cd  a  bomb- 
'  shell  into  the  busbies  bv  present- 
i  ir»g  a  new  lon.enhm'ir"  record, 
i  Essentially,  the  Ooh’.mbia  long- 


player  was  simulatin''  what  Victor 
brought  out  17  yn.-u-r.  ^More,  but, 
though  there  was  still  room  for 
improvement,  it  was  r  o  much 
better  than  the  1931  v," no.lv  as  to 
bn  almost  beyond  nw,n'r’-pf4on.  The 
public  took  to  the  10  jmd  12-inch 
LP’s  at  once,  bill  for  <mmc  reason 
Ike  seven-inch  sV\  o’rv’ng  four 
to  five  minutes,  didn’t  strike  the 
public  fancy. 

Within  a  few  months  there 
ensued  the  “war  of  the  speeds.” 
Victor  declined  to  go  alorg  with 
the  33’s,  but  imf'x>'T  ’wnuMit  out 
its  seven-inch  45’s,  '•■i’h  Ihe  over- 
s‘ze  spindle  holes.  At  fmsf  it  didn’t 
look  as  if  the  pubFc  would  go  for 
them,  but  RCA  Victor  staged  a 
persistent  adverl ising  campaign  and 
finally  the  new  “doughnut”  records 
caught  on. 

High  Fidelity  Now 

Big  Reel'd  Noise 

For  a  considerable  time,  how¬ 
ever,  the  net  result  of  the  conflict 
among  the  three  speeds.  33,  45 
and  78,  was  unfortunate.  The 
average  man  wasn’t  sure  which 
way  the  cat  wou’d  jump  and 
decided  to  hold  off  buvmg  records 
until  the  confusion  was  straight¬ 
ened  out. 

Even  before  the  improved  LP’s 
were  introduced  thc’c  was  talk  of 
the  need  for  better ,  reproducing 
instruments  and  records  with  va 
wider  range  of  freonem-ms.  Thus 
arose  the  cult  of  “'■«i'rh  fidelity,” 
which  has  been  lhrt  dominant 
factor  of  the  record  business  for 
the  past  four  or  five  years. 

Seriously  speaking,  t'mre  is  no 
drubt  that  the  long-pMving  record, 
and  improved  recording  methods, 
is  the  best  thing  that  has  ever 
happened  to  popular”"1  fine  music 
among  the  masses.  The  present- 
day  practice  of  making  the  original 
recording  on  tape  ins'^ad  of  a 
large  wax  master  makes  it  possible 
to  record  symphomc  performances 
and  other  largc-scc ’e  works  with 
an  ease  and  efficiency  rever 
dreamed  of  in  the  old  davs.  Skill¬ 
ful  editing  can  remove  blemishes 
and  “touch  up”  weak  spots.  Be¬ 
cause  of  tape,  hundreds  of  small 
LP  companies  have  been  able  to 
challenge  the  industry’s  giants,  and 
many  have  done  well,  recording 
and  selling  offbeat  mus  e  which  had 
escaped  the  attention  of  the  larger 
firms. 

Time  will  decide  whether  the 
present  types  of  reproducing  ap¬ 
paratus  will  prevail  or  whether 
pre-recorded  tanes  (already  avail¬ 
able  to  those  who  can  afford  them) 
will  be  the  record  of  the  future. 
And  will  three-dimensional,  “ster¬ 
eophonic”  methods  make  present 
types  of  reproduction  obsolete? 


414 


YAVDEYILLE 


Golden  lubilee  PfitelETY  50th  Anniversary 


.W edneadayr  januairy  4, 


Show  Biz  Long  Proved  There’s  No  Frontier 

On  Talent;  Negro  Artists’  Great  Progress! 


By  JOE  COHEN 

There  is  virtually  no  Negro 
show  business  as'  such  today. 
Whether  it’s  a  happy  or  a  sad  state 
of  affairs  is  still  hard  to  determine. 
Economically,  certain  types  of  en¬ 
trepreneurs  are  sad,  but  enlight¬ 
ened  community  leaders  are  happy 
at  this  condition. 

It’s  no  longer  possible,  as  in  the 
Prohibition  era,  to  go  to  Harlem 
for  a  hot  show  at  the  Cotton  Club, 
Connie’s  Inn,  Ubangi  .  and .  similar 
cafes.  The  “black  and  tan”  reviews, 
which  abounded,  no  longer  exist. 
Harlem  became  a  white  man’s 
showcase.  The  economics  of  that 
era  were  such  that  the  Negro  com¬ 
munity  itself  couldn’t  afford  the 
big  shows  that  Harlem  made 
famous.  They  needed  the  lucrative 
parties  that  came  late  at  night 
from  the  midtown  sectors  to  main¬ 
tain  expenses.  When  they  no 
longer  came,  Harlemese  show  biz 
all  but  disappeared.  Today  in  that 
vast  Negro  community  there  are 
only  the  Apollo  Theatre  and  the 
Baby  Grand,  latter  a  minor  nitery, 
as  the  top  showcases  in  that  part 
of  town.  Virtually  every  attempt 
to  establish  a  Negro  entertainment 
enterprise  has  foundered  there. 

However,  the  enlightened  com¬ 
munity  leaders  point  out  that  the 
colored  residents  need  not  depend 
on.  Harlem  for  their  entertainment 
outlets.  The  midtown  '  Manhattan 
spots  are  open  to  the  Negroes  that 
can  afford  them.  Negro  artists  have 
attained  showeasings  at  the  Empire 
Boom  of  the  Waldorf-Astoria  Hotel, 
the  Latin  Quarter,  Copacabana  and 
many  minor  niteries.  The  RKO 
Palace  Theatre  similarly  shows  no 
discrimination  in  the  selection  of 
its  principals.  Also  the  big  borscht 
belt  area,  the  most  prolific  area  of 
talent  employment  in  the  summer, 
similarly  gives  work  to  vast  num¬ 
ber  of  artists. 

Therefore,  it’s  figured  that  the 
Negro  and  white  artists  must  fre¬ 
quently  compete  for  the  same  jobs 
and  the  yardstick  by  which  all  are 
measured  is  the  degree  of  talent 
they  have.  No  performer  of  ability 
wants  more  than  that,  irrespective 
of  color  line. 

Show  business,  generally,  dis¬ 
carded  the  color  line  so  far  as 
ability  was  concerned  even  before 
the  U.  S.  Supreme  Court  upset  the 
Plessy  vs.  Ferguson  precedent.  For 
many  years,  performers,  irrespec¬ 
tive  of  color  line,  shared  the  same 
stage.  There  were  Negro  head¬ 
liners  in  virtually  every  field  of 
show  business.  The  blackface  Negro 
by  a  white  comic  were  long  ago  dis¬ 
carded  in  the  representative  spots. 
Uncle  Tomism  similarly  disap¬ 
peared  and  Negro  problems  have 
been  depicted  in  every  medium  as 
human  problems  rather  than  that 
merely  pertaining  to  a  race. 

|  Equity’s  D.C.  Stand _ j 

The  greatest  impetus  to  the 
great  equalization  of  the  races  in 
the  entertainment  industry  was  the 
forthright  stand  taken  by  Actors 
Equity  which  condemned  discrim¬ 
ination  before  and  behind  the  foot¬ 
lights.  It  waged  a  pitched  battle  in 
Washington’s  National  Theatre, 
where  it  refused  to  permit  any ! 
shows  until  the  management  per¬ 
mitted  Negro  playgoers  to  buy 
seats  anywhere  in  the  house.  It 
was  a  battle  that  attracted  national 
attention,  and  Equity  won  that 
fight. 

It’s  noted  that  this  fight  could 
not  have  been  won  had  they  not 
had  the  support  of  the  people.  This 
battle  revealed  more  than  any 
other  single  factor  that  segrega¬ 
tion  was  no  longer  the  prevailing 
mode.  In  the  same  general  period 
the  armed  forces  banned  segrega¬ 
tion  in  its  ranks.  There  was  a  new 
feeling  in  and  out  of  show  busi¬ 
ness  regarding  discrimination. 

Other  unions  also  tried  to  emu¬ 
late  Equity.  The  American  Guild 
of  Variety  Artists,  in  its  Detroit 
convention  three  years  ago,  at¬ 
tempted  to  pass  a  resolution  sim¬ 
ilar  to  the  Equity  resolution.  How¬ 
ever,  the  delegates  from  the  south 
pleaded  against  it.  With  conditions 
as  they  then  existed,  enforcement 
of  that  ukase  would  drive  every¬ 
one  of  them  out  of  show  business. 
There  wasn’t  a  southern  cafe  that 
permitted  mixed  audiences,  and . 
therefore  they  couldn't  work.  Ulti¬ 
mately,  the  variety  union  watered 
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down  its  initial  stand  and  passed 
a  motion  condemning  segregation 
and  discrimination  wherever  it 
existed  without  putting  any  teeth 
into  the  act. 

Talent  That  Could  Not 
Be  Denied  to  the  Fore 

Yet  despite  the  aid  given  deseg¬ 
regation  of  show  business  by  white 
groups,  the  Negro,  more  than  any 
other  group,  earned  this  aid.  The 
race  developed  its  own  artists  de¬ 
spite  existing  antagonism.  From  its 
early  beginnings,  gifted  Negroes 
began  to  make  headway  in  every 
phase  of  the  arts.  In  its  early  days, 
the  various  touring  companies 
brought  a  fresh  note  to  the  arts, 
there  was  a  new  vitality  and  a  new 
mode  of  American  expression. 
America  no  longer  had  to  imitate 
Europe;  the  Negro  provided  a  new 
pattern  that  was  more  expressive 
to  America  than  anything  borrow¬ 
ed  from  abroad. 

Among  the  first  of  the  great  per¬ 
forming  artists  to  bring  a  new 
viewpoint  to  the  arts  were  the 
Fisk  Jubilee  Singers  which  made 
its  first  tour  in  1871  to  raise  money 
for  the  Fisk  School  in  Nashville 
(Tefin.),  established  as  a  missionary 
school  of  the  Congregational 
church  shortly  after  the  Emancipa¬ 
tion  Proclamation.  In  that  year, 
George  White,  the  school’s  treas¬ 
urer,  conceived  the  idea  of  using 
some  of  the  rich  untrained  voices 
which  abounded  in  that  institution 
as  a  means  of  raising  funds.  There 


were  hard  times  during  that- tour 
but,  eventually,  the  essential  artis¬ 
try  was  recognized  nationally.  First 
at  Oberlin  (O.),  then  at  Henry 
Ward  Beecher’s  church-  in  Brook¬ 
lyn,  these  singers  brought  a  haunt¬ 
ing  note  to  American  culture.  The 
slave  songs  and  spirituals  soon 
found  a  welcome  spot  in  American 
music. 

f  Musical  Immortals _ [ 

Soon  exponents  of  this  new 
American  art  found  that  touring 
groups  and  individual  performers 
would  not  be  sufficient  to  insure  a 
place  in  the  new  world  for  the 
Negro  performer.  The  race  de¬ 
veloped  its  own  composers  such  as 
W.  C.  Handy,  James  H.  Bland  and 
William  Grant  Still,  to  be  followed 
still  later  by  Leadbelly,  Duke  El¬ 
lington,  and  many  others. 

In  the  field  of  popular  perform¬ 
ers  there  arose  such  names  as  Bert 
Williams,  Bill  Robinson,  Florence 
Mills,  Ethel  Waters,'  Bessie  Smith, 
Ruby  Hill,  down  to  the  present  day 
Sammy  Davis  Jr.,  Billy  Daniels, 
Lena  Horne,  Dorothy  Dandridge, 
Ella  Fitzgerald,  Sarah.  Vaughan, 
Nat  (King)  Cole,  PearfBailey  and 
many  others. 

The  field  of  serious  artists  help¬ 
ed  in  establishing  the  Negro  as 
great  performers.  There  is  per¬ 
haps  no  more  revered  voice  in  the 
world  than  Marian  Anderson.  It 
was  she  who  opened  the  Metropol¬ 
itan  Opera  to  the  Negro  artist.  In 
his  youth,  the  name  of  Paul  Robe¬ 
son  was  one  to  be  reckoned  with. 
He  helped  pave  the  way  for  many 
singers  who  followed  him,  such  as 
Jules  Bledsoe  and  Roland  Hayes. 

Among  musicians,  Duke  Elling¬ 
ton  is  a  towering  figure.  Ellington 
was  able  to  vitalize  popular  Ameri¬ 
can  music  as  a  composer-conductor 
in  the  ’20s.  Soon,  he  took  to  the 
more  elaborate  musical  forms  such 
as  tone  poem,  but  it  was  his  songs 
that  have  become  classics  in  their 
own  right.  He  helped  bring  a  great¬ 
er  amount  of  respect  to  the  Negro 
artist.  ASCAP’s  roster  is  gener¬ 
ously  studded  with  such  melody 
men  as  Sissle  &  Blake,  Miller  & 
Lyles,  Andy  Razaf,  Thomas  (Fats) 
Waller,  Cab  Calloway,  etc.' 

|  Hughes,  Wright,  Johnson _ | 

The  ’20s  and  ’30s  seemed  to  be 
the  golden  period  in  the  develop¬ 
ment  of  the  Negro  arts.  Names- 
such  as  James  Weldon  Johnson, 
Langston  Hughes,  Richard  Wright 
and  a  few  others  began  to  create  a 
stir  in  American  letters.  That  per¬ 
iod  also  gave  America  what  was 
practically  its  first  American  folk 
opera,  “Porgy  and  Bess,”  which, 
although  composed  by  George 
Gershwin,  provided  an  outlet  for 
many  Negro  performers.  The  orig¬ 
inal  cast  included  Todd  Duncan, 
Anne  Brown,  Buck  &  Bubbles  and 
later  reincarnations  included  Cab 
Calloway,  LeVern  Hutcherson, 
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Leontyne  Price,  William  Warfield 
and  others.  This  folk  opera  is  the 
sensation  of  Europe  and  just  in¬ 
vaded  the  Soviet  Union  as  the  first 
American  show  business  presenta¬ 
tion  in  the  cold  war  era. 

Appropriately  enough,.  Negro 
performers  have  been  used  fre¬ 
quently  in  the  propaganda  battle 
for  the  minds  of  men  on  the  Con¬ 
tinent.  Louis  (Satchmo)  Armstrong 
has  done  more  for  the  cause  of 
America  and  the  West,  than  any 
other  individual.  He  has  been  as 
a  pied  piper  to  the  youth  of  Eu¬ 
rope  and  in,  the  Bamboo  Curtain 
orbits.  He  has  proven  more  effec¬ 
tive  than,  battalions  of  diplomats 
in  making  friends  for  the  United 
States.  His  .  trumpet  and  his  All- 
"Stars  have  played  virtually  every 
country  on  the  Continent.  In  all 
situations,  the  reserves  had  to  be 
called  out  to  quell  riots  because  all 
couldn’t  gain  admission  to  his 
bashes. 

It  is  perhaps  appropriate  that 
the  Negro  is  being  used  so  exten¬ 
sively  in  the  propaganda  battle  be¬ 
tween  the  East  and  the  West. 
Formerly  the  symbol  of  oppression, 
the  Negro  has  attained  a  high  ar¬ 
tistic  stature  in  this  country.  It 
is  now  possible  to  show  the  brown 
and  yellow  races  of  the  world  that 
the  heart  and  minds  of  America  no 
longer  tolerate  •  the  theory  of 
white  supremacy.  It’s  a  discredited 
dogma  now  that  Negroes  can  tour 
the-  world  as  leading  propaganda 
figures,  and  show  the  world  to 
•which  heights  a  member  of  that 
race  can  attain. 

|  Ever  New  Talents '  | 

.  To  reach  that  state  of  distinction 
on  the  Continent,  the  Negro  had 
to  make  his  place  in  the  United 
States.  The  great  artists  produced 
by  that  race  have  shown  that  there 
exists  a  great  equality  of  oppor¬ 
tunity.  Indeed,  in  the  past  few 
years,  there  have  been  more  top 
names  developed  among  Negroes 
than  in  other  races.  Harry  Bela- 
fonte,  Sammy  Davis  Jr.  and  Doro¬ 
thy  Dandridge  are  cases  in  point. 
These  performers  have  defied  a 
recent  American  pattern  —  that 
names  can  only  .be  developed  via 
disks,  pix  and  video. 

At  first,  the  Negro  artists  had  to 
work  in  the  dives.  Names  such  as 
Jelly  Roll  Morton,  Leadbelly,  King 
Oliver  and  some  of  the  early^fig- 
ures  of  jazz  couldn’t  work 'the 
representative  spots.  Their  worth 
was  established  and  their  reputa¬ 
tions  developed  with  time.  Fre¬ 
quently  they  did  not  reap  the  full 
rewards  of  their  pioneering.  Their 
compositions  moved  from  the 
Dixie  belt  barrelhouses  to  New 
York’s  Carnegie  Hall,  from  the 
saloons  to  .  theatres,  auditoriums 
and  salons. 

|  Rhythm  Is  Their. Business  ] 

The  Negro  musicians  ultimately 
paVed  the  way  for  the  band  re¬ 
surgence  of  the  ’30s  when  figures 
such  as  Benny  Goodman,  Artie 
Shaw,  the  Dorsey  Bros,  and  others 
developed.  '  From  the'.  Goodman 
band,  one  of  the  products  .  was 
Lionel  Hampton,  who  still  con¬ 
tinues  as  one  of  the  top  bandlead¬ 
ers  of  the  day. 

Although  the  merits  are  still  be¬ 
ing  debated,  and  no  verdict  has 
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can  public,  the  Negro  has  been  Vn  1 
the  forefront  in  the  dcveloJ’^ 
of  rhythm-'  and  blues'  and  its  on m 
growth,  ■  rock  "  V  -roll.  The  • Cl7 
contains  more  boxoffice  vitality  il 
the  occasional  vaude  apne'arW 
than  any  other  hew  type^oTS 
midcentury  entertainment  } 
troupe  of  rock  ’n’  rollers  recent# 
scored  $154,000  in  a  single  \vee| 
at  the  Paramount,  Brooklyn  t 
record  theatre  high  hr  recent  years , 
The  '20s  also  produced  anotheil 
milestone  in  Negro  show  business! 
Late  in  that  decade,  “Blackbirds  1 
“Shuffle  Along”  and  kindred  mtisi 
cals  boomed. , 


Noteworthy  Showcase 


| _ 

Another.' development  that~!j| 
fected  the  Negro  artist  was  thP 
founding  of  -Cafe  Society  and  late 
Cafe  Society  Uptown.  Here  was  tin 
top  showcase  of  the  boogie-\voog:. 
pianist  and  the  developing  ground] 
of  many  Negro  singers.  Anion 
those  who  attained'  prominent1 
here  were  Lena  Horne,  HazJ 
Scott,  Mary  Lou  Williams,  Kerf 
neth  Spencer  and  a  few  other: 
Among  the  ivoryers  were  Ammon 
8c  Johnson  and  Meade  Lux  Lewi 
That  spot  marked  another  phase  i 
the  development  of  the  Negro  pei 
former  and  served  a  vital  functid 
in  bringing  together  white  art 
Negro  patronage  outside  of  Ha 
lem.  J 

In  many  respects,  the  Negro  ai 
tist,  musician  and  writer  developd 
on  his  own.  True,  it  was  .mo] 
frequent  that  white  impresar 
helped  matters  along,  but  npneth] 
less 'the  native' talent  had  to-  1 
there,  and  there  ■  had  to  be  tl. 
spark  that  could  be  enlarged  inj 
a  bright  flame.'  :  ' 

Show  business  for  many  veal 
was  the  most  democratic  of  1  he  ii 
dustries,  and  one  of.  those  with  tlf 
most  .vitality  because  it  didn’t  bi 
gifted  persons  because  of  creed  i 
color.  Managers  and  produce; 
long  ago  learned  that  the  "mail 
way  of  maintaining  interest,  in  tl 
varietv  field  was  to  show  new  facq 
and  new  acts.  They  iust  had 
olav  anyone  that  qualified  in  nrdd 
to  keen  drawing  customers.  Theij 
were  hundreds  of  vaude  house! 
Cabarets  werfc  on  the  upswing 
Show  biz  was  a  ,'come-one-come-a 
nronosition.  both  before  and  bj 
hind  the  foots. 

Show  biz  is  still  an  anybodvj 
welcome,  proposition.  But  tod; 
there  are  very  few  vauderies.  11 
number  of  niteries  are  dwindlij 
and  there  are  so  few  spots  lvhel 
a  perfonner  .can  make  mistakp 
without  being  condemned  to  smal 
time  for  the  rest  of  his  davs.  Ira 
tough  for  the  Negro  performji! 
and  it’s  tough  for  the  while  enter; 
t.ainer  as  well.  The  same  oconomi 
laws  anply  to  white  and  Negr 
alike.  The  law  of  diminishing  rl 
turns  hits  all  races  and  nerforrf 
ers  of  . all  colors.  But  at  the  san§ 
time,  the  Negro  and  the  white  ej 
tertainer  have  the  same  chance  L 
rise.  Any  performer  can  be  tagg® 
by  the  same  conditions  that  ereaf 
the  stars.  It’s  completely  demf 
cratic  in  that  respect. 


Segregation  Problems 


The  prime  blot  on  the  generil 
setting  is  that  there  are  still  lari 
areas  of  segregation  in  every  pa 
of  the  country.  But  the  millenniu 
of  non-discrimination  is  closer 
hand  than  it’s  ever  been  in  the  hi 
tory  of  show  biz. 


The  U.  S.  Supreme  Court  is  raj  ; 
idly  moving  in  on  these  areas.  Fir 
segregation  was  ruled  out  of  tl 
schools,  then  in  interstate  tran 
portation.  Many  states  ruled  bote 
and  restaurants  to  be  open  to  al 
Theatres  and  niteries  have  alreac 
ruled  on  segregation  in  their  ow 
way.  Most  of  them  voted  against 
and  that  came  even  before  the  Si 
preme  Court  started  tearing  dow 
racial  barriers. 

Perhaps  in  this  new  atmosphei 
the  expatriates  will  be  comjn 
home.  Sidney  Bechet,  the  gute 
soprano  saxist  who  has  made  Pj}r 
his  home,  and  the  others  who  nn 
the  Continental  atmosphere  moi 
conducive  to  their  brand  of  arn- 
try,  will  return.  Perhaps  even 
Josephine  Baker  and  a  Paul 
son  might  even  agree  that  gr®: 
progress  is  being  made  in  .  the  »e 
of  race  relations  and  that  Arne 
can  show  biz  is  a  leader  in  the  n 
pattern  that’s  emerging. 
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Vaudeville  In  Its  Heyday  A  Many-Splendored  Thing; 
Despite  Traditions,  Its  Peak  Spanned  Only  25  Years 


My  lady  Vaudeville  was  truly  a 
Jny-splendored  thing.  But  no 
ther  high-flying  beaut  ever  lived 
"  {ast  and  faded  so  quickly.  The 
best  years  of  her  life— believe  it  or 
It  in  face  of  her  continuing  repu¬ 
tation — totallecWiardly  25. 

The  span  of  bigtime  vaudeville, 
frtim  rise  to  crest,  was  approxi¬ 
mately  1903-1928.  The  years  up  to 
1903  represented  vaudeville’s  meta¬ 
morphosis  from  its  cheap  honky- 
tonk  beginnings  to  supreme  enter¬ 
tainment  status,  while  1928 — the 
vear  in  which  sound  really  began 
flooding  the  screens  of  the  world 
but  not  quite  penetrating  the  minds 
af  some  of  vaudeville’s  autocratic 
tycoons  until  the  parade  had  passed 
them  by — saw  vaudeville  start  on 
the  toboggan  from  its  preeminent 
position  to  virtual  extinction  on 
Ihe  American  continent. 

In  her  most  glittering  years, 
nhen  the  Palace  on  Broadway  was 
j  world-renowned  landmark  and 
necca  for  international  entertain¬ 
ment  greats;  when  the  Majestic  in 
Chicago,  Orpheum  in  San  Fran- 
tisco,  and  Orpheum  in  Brooklyn 
bad  subscription  ticket  reserva- 
lions  that  were  so  precious  to  afi¬ 
cionados  that  they  were  handed 
jlown  from  father  to  son;  when 
[here  were  literally  thousands,,,  of 
smalltime  and  family  time  thea¬ 
tres  training,  developing  and  sea¬ 
ling  talent  to  feed  the  bigtime 
tw-a-day  houses,  vaudeville  was 
Inly  the  epitome  of  entertainment 
(or everybody.  The  fact  that  it  rep¬ 
resented  excerpts  from  the  best  art 
of  all  fields  of  amusement  was  the 
reason  for  its  great  hold  on  the 
public  and  its  one-time  enormous 
toxoffice  strength. 

But  in  reaching  the  heights, 
raudeville  had  to  come  up  from  the 
[utter.  It  passed  through  the  cru- 
tible  of  cheapness,  dirt  and  smut; 
l  came  in  via  saloon  backrooms, 
bawdy  houses,  free-and-easies, 
leerhalls  and  “museums;”  its  first 
ag  was  “variety”  6r  “varieties,” 
rod  under  that  billing  it  lived  its 
lotorious  years  while  “burlesque” 
o'as  the  comparative  family  enter- 
lainment. 

Eventually,  in  the  late  1880s, 
howmen  rather  than  saloonkeepers 
*gan  to  see  the  possibilities  in¬ 
dent  in  “variety”  if  cleaned  up, 
Iressed  up  and  presented  for  the 
rhole  family  rather  than  stags. 
Variety”  was  replaced  by  the  tag 
vaudeville,”  a  derivative  of  the 
rench  vau-de-vire,  meaning  con- 
Ivial  songs,  and  in  the  progression 
o  more  respectable  status  came 
flch  advertised  terms  as  “polite 
audevilie,”  “advanced  vaudeville,” 
supreme  vaudeville”  and  even 
i  colossal  vaudeville, 

|  Out  went  the  smutty  comics.  The 
buskers  who  entertained  for  throw 
[aoney  in  saloons  and  beerhalls  be¬ 
came  a  rarity  as  such,  turning  in- 
■  lead  to  filling  the  talent  demands 
'  I  the  growing  number  of  vaude¬ 
ville  theatres.  The  honkytonk 
[  ostess-singers,  who  usually  earned 
,  jure  drinking  in  the  booths  with 
|  ae  customers  than  they  did  war¬ 
ing,  became  the  “single  women” 
■ivaude’s  early  days,  and  some  of 
iiem  were  sufficiently  talented  en- 
^tainers  to  reach  headline  status. 

1  The  showmen  moving  into  vaude- 
'i'je  started  going  afield  to  “dress 
aj?’  the  medium  and  take  the  curse 
Ju  its  once  notorious  reputation, 

!  Class  acts”  were  recruited  from 
’  ,e  legitimate  theatre,  concert 
;  JfB®.  opera  and  ballet.  At  first 
;  'Pay  were  novelties  to  the  vaude- 
j ,  e  houses;  eventually  these 
^ass  acts,  particularly  the  sketches 
Wormed  by  top  legit  actors,  com- 
Pnsed  one  of  vaudeville’s  strongest 
assets. 

- _ Cradle  of  the  Bigtime 

There  are  varying  opinions  as  to 


dollar  theatre  (with  22-story  office 
building),  which  opened  Jan.  1, 
1906,  under  the  banner  of  J.  J. 
Murdock,  who  promoted  the  build¬ 
ing  of  the  theatre  with  funds  from 
the  Lehman  estate  (owners  of  Chi¬ 
cago’s  Fair,  the  department  store). 

There  were  other  notable  early- 
day  vaude  theatres — the  Colonial, 
N.  Y.;  Orpheum,  San  Francisco; 
Brighton,  Brighton  Beach,  N.  Y.; 
Hammerstein’s  Victoria  at  42d  and 
Broadway,  etc. — but  it  wasn't  until 
the  N.  Y.  Palace  opened  March  25, 
1913,  that  one  vaudeville  theatre 
transcended  all  others.  Now,  of 
course,  with  the  Palace  a  grind 
vaudfilm  house  (.with  the  vaude 
policy  constantly  touch-and-go)  it’s 
the  Palladium  in  London  that’s  the 
No.  1  vaudeville  champ  theatre^  but 
the  Palladium  didn’t  match  the 
Palace  —  when  the  Palace  and 
vaudeville  were  at  their  height — in 
either  world  reputation  or  continu¬ 
ity  of  great  entertainment. 

Palace  Ruled  Only  19  Yrs. 
As  Flagship  of  Bigtime 

Thus,  even  though  the  Palace 
was  actually  one  of  bigtime  vaude¬ 
ville’s  late-starters,  and  lasted  only 
19  years,  the  history  of  vaude¬ 
ville  —  big  and  smalltime  —  is 
wrapped  up  in  that  theatre  at 
Broadway  and  47th  street.  It  rep¬ 
resented  the  height  of  bigtime 
vaudeville  just  as  today,  ironically, 
it’s  representative  of  a  smalltime 
vaudeville  house. 

Nearly  every  great  of  the  enter¬ 
tainment  world  in  the  years  1913 
to  1932  appeared  on  the  Palace 
stage;  it  created  more  headliners, 
birthed  more  stars  and  perhaps 
broke  more  entertainers’  hearts 
than  any  other  theatre  extant.  It 
made  reputations  overnight,  and 
just  as  rapidly  deflated  pre-Broad¬ 
way  reputations.  A  flop  at  the 
Palace  was  an  actor’s  nightmare 
and  a  rap  that  was  tough  to  live 
down. 


Willie  Hammerstein’s  Boo-Boo  | 


The  Palace  wasn’t  an  instantane¬ 
ous  success.  For  a  time,  the  Broad¬ 
way  skeptics  believed  it  would  go 
under.  Willie  Hammerstein,  who 
operated  his  father  Oscar’s  Vic¬ 
toria,  which  owned  the  United 
Booking  '  Office  (Keith-Albee) 
vaudeville  franchise  from  42d 
street  up  to  59th  street,  thus  ex¬ 
cluding  the  Palace  from  UBO  acts, 
was  so  skeptical  of  a  theatre  that 
“far  uptown”  making  the  grade 
that  he  advised  his  father  to  accept 
$200,000  from  Keith  for  a  waiver 


By  JOE  SCHOENFELD 

or;  the  franchise.  Thus  Keith-Al- ! 
bee,  involved  as  75%  owners  of  j 
the  Palace  (Martin  Beck,  its  build-  j 
er,  sold  them  that  interest  after  | 
being  threatened  that  he  otherwise 
would  be.  unable  to  get  top  talent  I 
for  the  theatre)  were  able  to  serv-  I 
ice  the  house  with  the  best  talent  j 
available.  ! 

J_  Those  Monday  Mat  Railbirds  ' 

Three  years  later,  April  26,  1915, : 
to  be  exact,  the  Victoria  started  its  1 
last  week  of  straight  vaudeville.  A  ; 
year  before  that,  Willie  Hammer- ; 
stein,  a  master  showman,  had  sud-  j 
denly  died  at  the  age  of  42.  His 
brother  Arthur,  in  conjunction  I 
with  Loney  Haskell  and  Lyle  D. 
Andrew's,  operated  the  house  for ! 
another  year,  but  the  spark  was 
gone  and  the  competition  from  the 
Palace  proved  too  tough.  In  1916 
the  Victoria  was  gone  altogether. 
One  of  Broadway’s  great  theatre 
landmarks  had  been  torn  down  and 
in  its  place  was  built  the  Rialto,  a 
film  house  that’s  still  operating.  ! 

The  Palace  had  meanwhile  be-  j 
come  a  burning  symbol  not  only  | 
to  the  entire  vaudeville  trade  but 
also  to  the  public  at  large.  It  was 
fashionable  to  go  to  the  Palace 
regularly;  it  became  chic  to  dis¬ 
cuss  the  week’s  headliners;  to  know 
the  newest  gags.  Monday  after¬ 
noons  (opening  day)  at  Palace,  with 
the  railbirds  (mostly  bookers, 
agents  and  layoff  acts)  casing  the 
“form”  of  the  bill  much  like  so 
many  horseplayers  in  the  paddock, 
were  moments  of  great  excitement. 
The  Palace  had  become  a  vibrant 
theatre,  amazingly  steeped  in  tra¬ 
dition  even  before  its  plaster  w'as 
entirely  dry. 

High  costs  and  constantly  dimin¬ 
ishing  number  of  truly  boxoffice 
headliners  were  the  more  obvious 
reasons  for  vaudeville’s  demise.  It 
was  a  lingering  death — four  years 
to  be  exact — that  began  to  set  in 
in  1928,  when  the  talkies  complete¬ 
ly  replaced  the  silents,  the  cat¬ 
alyst  to  the  new  film  biz  having 
been  the  fantastically  successful 
|  “Jazz  Singer,”  starring  A1  Jolson, 
which  opened  in  1927.  E.  F.  Albee, 
beset  by  doubts  regarding  the  fu¬ 
ture  of  vaudeville  and  the  badger¬ 
ing  of  business  associates  plus  his 
growing  “disillusionment”  with 
actors  because  of  their  dislike  of 
him  personally  as  well  as  his  poli¬ 
cies,  agreed  to  sell  out  in  1928  to 
financier  Joseph  P.  Kennedy  and 
Radio  Corp.  of  America  head 
David  Sarnoff.  The  once  proud 
Keith-Albee  and  Orpheum  cir¬ 
cuits  were  renamed  Radio-Keith- 
Orpheum,  an  agent  named  Tom 


Kennedy  wrote  a  “theme  song”  for 
it,  and  at  its  helm  was  placed 
Hiram  S.  Brown,  recruited  from 
the  presidency  of  the  U.  S.  Leath¬ 
er  Co. 

Brown  in  place  of  Albee;  an¬ 
other.  non-showman,  Jim  Turner, 
more  or  less  trying  to  fit  the  shoes 
of  Keith-Albee  general  manager 
J.  J.  Murdock,  were  segments  that 
fit  into  the  pattern  of  vaudeville’s 
inevitable  death.  The  great  depres¬ 
sion  that  followed  the  stock  market 
crash  of  1929  was  another  undeni¬ 
able  factor. 

|~ErF7Albee— Ruthless  Dictator  | 


blacklist  Morris  for  selling  Eddie 
Cantor  to  the  Hippodrome,  Balti¬ 
more,  an  independent  house  in  op¬ 
position  to  Loevv’s  Century  in  that 
city. 


J.  J.  Murdock  Outlived  All 


Edward  Franklin  Albee,  vaude¬ 
ville’s  strong  man  and  ruthless  dic¬ 
tator,  didn’t  see  vaudeville’s  most 
tragic  setback,  the  eviction  of  two- 
a-day  from  the  Palace  in  1932.  Al¬ 
bee  died  in  1930,  out  of  show  busi¬ 
ness  and  very  bitter  about  it  and 
towards  those  who  helped  push 
him  out.  Although  his  estate,  was 
estimated  at  $12,000,000,  Albee  left 
nothing  to  the  American  vaudeville 
actor,  on  whose  backs  he  had  liter¬ 
ally  worked  his  way  up  from  cir¬ 
cus  “fixer”  to  theatrical  tycoon.  He 
did  leave  $1.00,000  to  the  Actors 
Fund  and  small  bequests  to  a  few 
British  actors’  organizations,  but 
nary  a  cent  to  the  National  Vaude¬ 
ville  Artists,  the  company  union  he 
had  set  up  in  1916  to  “break”  the 
White  Rats, 

Albee  ran  the  NVA.  He  named 
its  executive  secretaries,  he  dic¬ 
tated  its  constitution,  he  brooked 
no  opposition  to  his  presidential 
candidates.  The  NVA  fattened  on 
public  theatre  collections  and  at 
|  one  time  it  was  estimated  to  have 
■  $2,000,000  in  its  treasury.  Under 
the  prodding  of  Sime  Silverman, 
editor-publisher'  of  Variety,  the 
membership  of  the  NVA  questioned 
Albee’s  use  of  NVA  funds  for  self- 
aggrandizement.  Shortly  thereafter 
Albee  was  out  as  the  NVA’s  grand 
sachem. 

Vaudeville’s  at  first  slow  then 
rapid  death  eeriely  seemed  to  cue 
the  passing  of  its  pioneer  showmen. 
F.  F.  Proctor  died  one  year  before 
Albee.  Marcus  Loew  died  in  1931. 
William  Morris  died  in  1932,  to  the 
very  end  Sime’s  closest  ally  in 
championing  the  right  of  showmen, 
actors  and  agents  to  act  independ¬ 
ent  of  dictatorship  by  the  circuits. 
It’s  not  generally  known  that  Mor¬ 
ris’  death  in  a  card  game  at  the 
Friars  Club  followed  by  only  a  few 
hours  a  bitter  dressing  down  he 
|  had  given  Col.  E.  A.  Schiller,  then 
j  general  manager  of  Loew’s  Thea¬ 
tres,  when  Schiller  threatened  to 


actual  cradle  of  bigtime  vaude- 


ijj  e-  The  late  Epes  W.  ( Chicot ) 
l„ri,g,ent.  unquestionably  vaude- 
s  outstanding  critic  (Morning 


'ille- 


i'cgraph,  Variety)  from  the  turn 
jne  century  to  his  death  in  1938, 
sonally  believed  that  Tony  Pas- 
on  14th  Street  in  New  York, 
oca  in  1881,  was  the  forerunner 
oig-time  two-a-day.  The  late  Joe 
,  ne  Jr.,  a  vaudeville  historian  of 
as  well  as  a  noted  monologist, 
F-  Keith’s  Colonial, 
elv  •0pened  in  1893,  as  the  most 
incubator.  Midwesterners, 
lion*.°ther  hand,  insist  it  was  the 
J  shc,  Chicago,  the  first  million- 


JANE  FROMAN 

Direction,  WILLIAM  MORRIS  AGENCY 


Only  one  of  the  great  vaudeville 
pioneers  lived  to  see  vaude’s  al¬ 
most  complete  extinction  in  the 
U.  S.  He  was  J.  J.  Murdock,  who 
died  in  1948  in  a  Los  Angeles  Sani¬ 
tarium  at  the  age  of  85.  Murdock, 
originally  a  stage  electrician,  was 
in  the  forefront  of  the  building  of 
the  vaudeville  trusts.  He  promoted 
the  combinations  of  theatres  that 
resulted  in  the  powerful  Western 
Vaudeville  Managers  Association; 
he  masterminded  the  labor  diffi¬ 
culties  and  the  battles  between 
management  and  labor;  he  pulled 
the  strings  in  the  defeat  of  the 
White  Rats  in  1916.  He  was  in¬ 
volved  in  the  amalgamation  of  the 
Keith-Albee  and  Orpheum  circuits. 
His  organization  and  operational 
genius  boomed  the  Keith-Albec-Or- 
pheum  profits  into  millions  of  dol¬ 
lars  annually. 

Despite  their  ever-growing  pros¬ 
perity,  Keith  .  and  Albee  concen¬ 
trated  on  buying  actors  cheaper 
and  cheaper.  To  do  this  they  had 
to  either  kill  off  or  bring  into  camp 
all  of  their  opDOsition  east  of  the 
Mississippi.  They  enveloped  F.  F. 
Proctor,  but  then  ran  into  tartars 
in  Percy  Williams  and  William 
Morris,  latter  a  particularly  Dotent 
independent  entrepeneur.  Williams 
made  it  a  point  to  operate  in  oppo¬ 
sition  to  Keith-Albee,  building 
theatres  against  their  houses  wher¬ 
ever  he  could  and  thereby,  by  de¬ 
sign  or  accident,  holding  up  the 
standard  of  actors’  salaries.  For  a 
time  they  nearly  blocked  him  out 
by  refusing  him  access  to  the 
United  Booking  Office,  to  which 
most  of  the  good  acts  were  com¬ 
mitted,  but  the  then  Comedy  Club, 
which  comprised  virtually  every 
top  comedy  act  in  the  business,  was 
anxious  to  see  an  opposition  cir¬ 
cuit  maintained  and  came  to  Wil¬ 
liams’  support. 

!_Kcith  Buys  Out  Percy  Williams~[ 

Unable  to  lick  him,  the  Keith  in¬ 
terests  then  negotiated  to  buy  out 
Williams.  He  finally  accepted  their 
offer  of  $6,000,000,  and  the  day 
title  to  the  circuit  changed  hands, 
the  Keith-Albee  moguls  instituted 
salary  cuts  for  acts  right  down  the 
line.  So  heavily  and  widely  did 
they  slash,  the  thought  was  ex¬ 
pressed  that  Keith-Albee  got  the 
$6,000,000  purchase  price  back  in 
I  a  few  years  merely  with  the  salary 
1  cuts. 

The  high-salaried  vaudeville  ac¬ 
tors  were  helpless.  They  had  vir¬ 
tually  nowhere  else  to  go  if  not 
accepting  the  cuts.  By  that  time, 
except  for  the  Pantages  time  (17 
weeks)  on  the  west  coast,  Keith- 
Albee-Orpheum  had  control  of 
nearly  all  the  first-grade  vaude 
houses  in  the  country. 

As  the  K-A-0  abuses  mounted, 
so  did  the  grumbling  among  actors. 
Hundreds  of  acts,  according  to  the 
Variety  files,  refused  to  book  on 
more  than  a  week-to-week  basis. 
Routes  at  cut  pay  were  being 
turned  down  and  the  meetings  at 
the  White  Rats  headquarters  on 
46th  St.  were  getting  stormier  and 
stormier.  The  Rats,  by  now  hold¬ 
ing  the  first  actors  union  franchise 
ever  issued  by  the  American  Fed¬ 
eration  of  Labor,  were  being  led 
by  a  fiery,  rabble-rousing  English 
performer  named  Harry  Mount- 
ford. 

Even  though  Sime  Silverman  had 
long  advocated  organization  of  ac¬ 
tors  to  fight  Keith-Albee  and  the 
UBO,  which  just  as  constantly  tried 
to  put  Variety  out  of  business, 
Variety  was  anti-White  Iiats  at 
this  time,  principally  due  to  Sime’s 
dislike  of  Mountford  and  his  tac¬ 
tics.  Yet,  when  the  White  Rats’ 
own  publication,  The  Player,  was 
killed  off  by  Albec’s  ruthless  black¬ 
listing  of  those  acts  who  advertised 
in  it,  Sime  gave  the  White  Rats 
two  and  more  pages  of  free  space 
every  week  in  which  to  present 
their  story,  which  was  not  always 
in  accord  with  Variety’s  own  inter¬ 
pretation  of  the  situation  else¬ 
where  in  the  paper. 

In  1916,  without  consulting  Sime, 
Mountford  started  calling  strikes. 
His  strategy  was  terrible.  Instead 
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Vaude  Had  25  Golden  Years 


of  ordering  a  general  walkout, 
Mountford  had  the  actors  strike  at 
individual,  isolated  theatres,  which 
gave  the  theatre  operators  ample 
opportunity  to  get  replacements. 
The  actors’  strike  was  soon  broken, 
as  was  the  Rats  as  an  organization 
and  union,  but  there  was  one  enor¬ 
mous  winner — the  stagehands — 
who  up  to  then  did  not  have  a  un¬ 
ion  shop.  They  walked  out  with 
the  actors  in  order  to  squeeze  the 
theatre  owners  for  union  agree¬ 
ments,  and  then  just  as  quickly 
walked  back  leaving  the  White  Rats 
high  and  dry  as  they  moved  the 
scenery  for  the  “scabs”  rushed  in 
by  the  UBO  and  Loew’s,  then  a 
fledgling  in  the  vaude  world. 

Though  the  strike  was  compara¬ 
tively  short-lived,  it  cost  the  the¬ 
atre  men  an  estimated  $2,000,000. 
They  liked  money  too  much  and 
decided  to  see  to  it  that  such  a 
catastrophe  never  again  happened. 
With  Albee  calling  the  turns,  they 
threw  full  support  behind  the  Na¬ 
tional  Vaudeville  Artists. 

Spyglass  Spotlight  on 
Recalcitrant  White  Rats 

Actors  were  openly  threatened 
to  join  the  NVA,  and  leave  the 
Rats,  or  else — the  “or  else”  mean¬ 
ing  being  placed  on  the  K-A-0 
blacklist.  To  insure  that  their  dic¬ 
tates  were  followed,  Albee  and 
Murdock  placed  “spies”  with  field 
glasses  in  furnished  rooms  direct¬ 
ly  across  the  street  from  the  Rats’ 
ornate  clubhouse  on  West  46th 
street,  the  spies  noting  down  the 
names  of  all  actors  seen  entering 
the  club  and  then  reporting  them 
immediately  to  “headquarters.” 

Under  this  type  of  pressure,  the 
•White  Rats’  membership  started 
to  dwindle  away,  to  the  point  that 
the  organization  soon  approached 
bankruptcy.  Finally,  under  prod¬ 
ding  from  its  bank,  the  White  Rats 
agreed  to  relinquish  the  clubhouse 
property  to  “a  certain  party,”  who, 
the  bank  said,  would  pay  off  the 
White  Rats’  indebtedness  to  the 
bank,  including  a  mortgage  of 
$5,000  on  the  clubhouse  furniture, 
and  also  buy  In  all  the  bonds  on 
the  building. 

The  “certain  party”  turned  out 
to  be  Albee.  The  White  Rats’  club¬ 
house,  a  costly  marble  structure 
boasting  an  ornate  lobby,  a  gymna¬ 
sium,  swimming  pool,  billiard  and 
card  rooms  and  106  sleeping  rooms, 
was  completely  renovated  under 
Albee’s  supervision  but  NVA  ex¬ 
pense.  It  was  reopened  in  1917  as 
the  NVA  clubhouse. 

Thus,  the  actors,  past  and  pres¬ 
ent  White  Rats,  got  or  regained 
some  of  their  clubhouse  creature 
comforts,  but  placed  themselves 
completely  at  the  mercy  of  the 
managers.  From  that  day  until  the 
middle  ’30s,  when  the  American 
Federation  of  Actors  came  into  be¬ 
ing.  the  vaudevillians  were  repre¬ 
sented  by  a  company  union,  which 
meant  they  weren’t  represented  at 
all  so  far  as  collective  bargaining 
was  concerned. 

L.  George  Fuller  Golden  ~j 

Vaudeville  unionism  in  America 
was  born  in  1900,  when  George 
Fuller  Golden,  an  English  monol¬ 
ogist  who  had  recently  emigrated 
to  America,  became  outraged  at 
the  abuses  in  the  trade  and  pro¬ 
posed  to  a  small  group  of  fellow 
actors  that  they  do  something 
about  it.  Their  first  official  meet¬ 
ing  was  held  June  1,  1900,  in  the 
Parker  House  bar.  Golden  pro¬ 
posed  they  adopt  the  name  of 
White  Rats  (star  spelled  back¬ 
wards),  after  an  existing  social  club 
of  actors  in  England  known  as 
The  Water  Rats. 

Golden,  who  called  himself 
Dromio,  or  the  Fool,  was  named 
the  White  Rats’  first  Big  Chief; 
Dave  Montgomery  (&  Stone),  Little 
Chief  (vice-president);  James  J. 
Morton,  Scat  Rat  (secretary);  Mark 
Murphy,  treasurer;  Charles  T.  Al¬ 
drich,  Chap  Rat  (chaplain);  Tom 
Lewis,  Guard  Rat  (sergeant-at- 
arms).  In  later  years,  Golden  said 
the  original  eight  who  met  that 
first  time  in  the  Parker  House 
were  Golden,  Montgomery,  Fred 
Stone,  Sam  Morton,  Thomas  Lewis, 
Sam  J.  Ryan,  Mark  Murphy, 
Charles  Mason.  James  F.  Dolan,  a 
midget  monologist,  was,  according 
to  Golden’s  memoirs,  out  of  town 
at  •  that  time,  but  was  later  offi¬ 
cially  named  as  one  of  the  eight 
when  Mason  failed  to  show  up  for 
the  second  meeting  of  the  Rats. 

Golden  spearheaded  the  White 
Rats  and  laid  out  the  policies  of 
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the  organization  on  a  general  basis 
at  the  very  first  meeting.  In  effect, 
he  sai.d  it  was  up  to  the  actors, 
working  in  concert,  to  put  a  stop 
to  chiseling  and  cheating  agents, 
grafting  bookers  and  unethical 
practices  by  managers.  Chief  com¬ 
plaint  against  the  managers  •  was 
their  use  of  “cancellation  clauses” 
in  contracts,  their  levy  of  5% 
booking  office  commission  on 
actors’  salaries,  and  their  propen¬ 
sity  to  switch  routes. _ 

I  Phoney  ‘Play-or-Pay* _ j 

Up  to  the  time  in  1917  that  acts 
were  finally  granted  the  “play-or- 
pay”  contract,  [Albee’s  concession 
to  make  the  NVA  “popular”],  they 
were  completely  at  the  mercy  of 
the  managers.  It  was  not  unusual 
for  the  theatre  owners  to  book 
double  the  amount  of  acts  they 
actually  needed,  then  cancel  half 
of  them  after  the  first  show  (usu¬ 
ally  advertised  as  a  “bargain  per¬ 
formance”)  without  responsibility 
or  compensation  to  the  acts  can¬ 
celled.  Another  favorite  trick  was 
to  book  an  act  on  an  attractive 
route  (meaning  short  inexpensive 
jumps),  then,  after  the  act  was  on 
its  way,  switch  it  to  a  costly,  long- 
jump  tour  that  the  manager  was 
certain  the  act  wouldn’t  have  ac¬ 
cepted  in  the  first  place  at  the  sal¬ 
ary  decided  upon. 

After  seven  months  of  drumming 
up  their  membership,  the  Board  of 
Governors  of  the  Rats  called  a 
general  meeting  at  the  organiza¬ 
tion’s  clubhouse,  then  on  West 
23d  street  over  Koster  &  Bial’s 
Music  Hall.  The  date  was  Feb.  21, 
1901.  After  considerable  debate,  a 
highly  articulate  young  monologist 
from  the  midwest,  later  to  gain 
stardom  as  an  actor  and  stature  as 
a  writer,  got  up  and  made  the  key 
speech  that  set  the  membership  on 
fire  to  call  a  general  strike.  The 
speaker’s  name  was  J.  C.  Nugent. 
It  was  ironical  that  one  of  the 
prominent  performers  present  at 
that  meeting  was  the  young  George 
M.  Cohan,  who  later  broke  with 
Actors  Equity  over  its  strike  in 
1919. 

On  Washington’s  Birthday,  1901, 
the  White  Rats  struck. 

The  strike  was  partially  success¬ 
ful.  While  the  managers,  led  by 
B.  F.  Keith,  were  able  to  get  actors 
to  doublecross  actors  and  replace 
the  strikers,  the  White  Rats  were 
managing  to  get  a  “very  good” 
press.  For  the  first  time,  the  vaude¬ 
ville  managers  found  themselves 
victims  of  public  criticism  of  their 
business  policies.  They  didn’t  like 

it  and  took  steps  to  stop  it. _ 

j_ _ Vacuous  Victory  | 

Keith  asked  for  a  meeting  with 
Golden.  The  huddle  took  place 
March  6,  1901,  in  Keith’s  apart¬ 
ment  at  the  Holland  House.  Keith 
asked  Golden’s  terms,  and  the  lat¬ 


ter  insisted  on  the  abolishment  of 
agents  and  cancellation  of  booking 
office  commissions  on  actors’  sal¬ 
aries.  He  said  the  White  Rats 
would  call  off  the  strike  if  the 
managers  would  abolish  such  com¬ 
missions  and  permit  the  White 
Rats  to  set  up  their  own  agency 
and  booking  office.  Keith,  know¬ 
ing  that  the  Western  Vaudeville 
Managers  Assn,  had  granted  Gold¬ 
en  these  terms  only  a  few  days 
before,  acceded.  No  contract  was 
signed,  Golden  accepting  Keith’s 
|  word  to  make  his  capitulation 
known  to  the  N.  Y.  press  the  fol¬ 
lowing  day.  The  Evening  Journal 
carried  a  page  one  banner:  “White 

Rats  Win.” _ _ 

|  Double  Cuts  Out _ [ 

What  the  actors  won' temporarily 
was  freedom  from  double  tribute 
— 5%  to  agents  and  5%  to  the  man¬ 
agers’  association’s  booking  offices. 
However,  the  managers  did  not  en¬ 
tirely  give  up.  Led  by  Keith,  they 
used  every  means  to  woo  headliners 
and  leading  acts  away  from  the 
Rats’  booking  office.  Despite  the 
use  of  “ferrets”  by  the  Rats  to  in¬ 
form  on  members  who  secretly 
booked  through  the  managers, 
there  were  more  and  more  defec¬ 
tions  from  the  ranks  of  the  Rats. 
Golden,  beset  by  many  problems 
and  heart-sick  over  the  actors’  fail¬ 
ure  to  stick  together  for  their  corn* 
mon  good,  sickened  and  took  to 
drink.  In  1904  he  left  the  presi¬ 
dency  of  the  Rats  and  was  suc¬ 
ceeded  by  Ezra  Kendall,  followed 
by  R.  C.  Mudge,  then  Fred  Niblo, 
At  the  time  Golden  left  the  presi¬ 
dency  of  the  Rats,  the  organization 
had  dwindled  to  75  key  members 
and  its  booking  office  was  “broke.” 
But  by  1909,  with  Mountford  run¬ 
ning  things,  the  Rats  achieved  .  a 
membership  of  several  thousand 
strong  and  once  again  presented  a 
strong  challenge  to  the  managers. 
Concessions  were  won,  including 
on-again,  off-again  elimination  of 
the  cancellation  clauses  in  con¬ 
tracts,  but  the  Rats  were  never 
again  able  to  eliminate  the  5% 
booking  office  commission.  In  fact, 
not  until  the  late  ’30s  did  the 
American  Federation  of  Actors  and 
its  successor  American  Guild  of 
Variety  Artists  succeed  in  getting 
the  bookers  to  drop  the  “kickback” 
gimmick  on  actors’  salaries. 

Albee,  Murdock,  Beck,  et  al.,  in 
fact,  had  still  another  dodge,  this 
one  strictly  private,  that  worked 
enormously  to  their  financial  bene¬ 
fit.  This  was  the  Vaudeville  Col¬ 
lection  Agency,  first  set  up  by  the 
United’  Booking  Office  and  then 
copied  by  the  Western  Vaudeville 
Managers  Assn.  It  was  strictly  a 
“private”  business  for  the  benefit 
of  the  company  heads  and  a  few 
favored  bookers  and  agents  to  whom 
Albee  “owed”  things.  The  Vaude¬ 
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ville  Collection  Agency  supposedly 
worked  in  behalf  of  the  UBO-fran- 
chised  agents,  collecting  the  agents’ 
5%  commissions  from  actors  and  in 
turn  charging  the  agents  1%  of  the 
sums  collected  for  the  VCA’s  serv¬ 
ice. 

Considering  the  thousands  of 
acts  employed,  that  1%  ran  into 
hundreds  of  thousands  of  dollars 
annually,  nearly  all  of  it  net  profit 
since  the  VCA  had  virtually  no  ad¬ 
ministration  expense,  everything 
being  handled  by  the  UBO  and  the¬ 
atre  bookkeepers.  Those  who  had 
the  major  pieces  of  the  VCA,  which 
meant  Albee,  Murdock,  Beck,  re¬ 
ceived  untold  fortunes  in  tax-free 
years.  The  amount  of  money  in¬ 
volved  was  so  huge  that,  when  one 
of  the  Vaudeville  Collection 
Agency’s  office  help  absconded  with 
a  sum  in  excess  of  $50,000,  it  didn’t 
even  cause  an  internal  ripple;  in 
fact,  the  matter  was  quickly  hushed 
up  and  the  employe  wasn’t  even 
prosecuted.  Albee,  Beck  and  Mur¬ 
dock  didn’t  want  their  private  bo¬ 
nanza  aired  in  court  to  the  trade 

and  public. _ _ 

|  Mountford  a  Firebrand  [ 

Almost  from  the  very  beginning 
Of  his  association  with  the  Rats, 
Mountford  was  a  firebrand  who 
kept  calling  for  action  against  the 
vaudeville  trusts.  In  some  respects 
his  constant  threats — coincidental 
to  but  not  coupled  with  Sime’s  un¬ 
flagging  campaign  in  Variety 
against  the  Keith-Albee  autocracy 
— had  some  ameliorating  effect  on 
long-practiced  abuses,  but  for  the 
most  part  the  actors  and  independ¬ 
ent  theatre  operators  continued  to 
get  very  much  the  worst  of  it. 

The  independents  had  little 
chance  to  operate  on  a  bigtime 
scale  unless  they  booked  through 
the  UBO.  Those  who  tried  to  op¬ 
erate  and  book  shows  on  their  own, 
either  found  themselves  unable  to 
buy  the  top  acts,  which  feared  Al¬ 
bee’s  blacklist,  or  else  faced  the 
possibility  that  K-A  would  build  a 
vaudeville  house  in  direct  compe- 

tition  to  their  operation. _ 

|  Scalpeling  the  Actors  | 

At  the  same  time  a  squeezing 
the  independents,  the  circuits  also 
put  the  arm  on  the  actors.  At  the 
slightest  pretext,  salaries  were  cut. 
Certain  theatres — often  those  in 
which  some  of  those  on  the  “in” 
had  personal  interests — were  ruled 
“cut”  houses,  which  meant  that 
acts  played  them  for  less  than  their 
regular  salaries.  It  was  not  un¬ 
usual  for  the  average  40-week  route 
to  contain  as  many  as  10  “cut”  the¬ 
atres.  Another  pretext’ to  cut  sal¬ 
aries  were  the  holidays.  Lent  was 
a  “cut”  period;  ditto  the  week  be¬ 
fore  Christmas.  Some  managers 
would  have  declared  St.  Swithin’s 
Day  a  “cut”  situation  if  they 
thought  they  could  get  away 
with  it.- 

And  as  the  trusts  got  more  and 
more  control  by  weakening  or  en¬ 
tirely  eliminating  any  potent  oppo¬ 
sition,  particularly  after  the  smash¬ 
ing  victory  in  the  1916  White  Rats 
strike,  they  began  to  cheapen  shows 
as  another  way  of  “saving  money.” 
It  became  not  only  a  design  to  cut 
salaries  but  also  to  cut  quality. 

True,  it  took  years  Tor  the  loss  of 
public  confidence  to  be  felt,  but  by 
that  time  the  damage  was  too  deep- 
seated  and  it  was  too  late  for  the 
vaudeville  tycoons,  even  if  they 
were  so  inclined,  to  make  repairs 
or  amends.  Once  the  public  had 
another  form  of  entertainment  to 
turn  to — in  this  case  the  upcoming 
talking  pictures  and  radio— it 
quickly  lost  interest  in  vaudeville. 

As  business  in  the  vaude  theatres 
began  to  dwindle  the  gradual  de¬ 
cline  starting  in  1928  becoming  a 
landslide  by  1930-31— vaudeville’s 
best  and  virtually  only  source  of 
talent,  the  Family  and  Smalltime, 
began  drying  up.  The  Gus  Sun 
Circuit,  which  at  one  time  num¬ 
bered  around  1,000  playing  dates: 
the  Pantages  Time:  Ackerman  & 
Harris  (known  to  actors  as  "The 
Death  Trail”):  Kohl  &  Castle:  the 
Poli  Circuit;  Finn  &  Heiman  Cir¬ 
cuit;  the  Thielen  Time;  Interstate 
Circuit;  Butterfield  Circuit;  uox- 
Rinock  theatres,  and  literally 
scores  of  other  chains  and  theatre 
combinations,  many  of  which  were 
part  of  the  Western  Vaudeville 
Managers  Assn.,  or  franchised  by 
or  affiliated  with  the  UBO,  dwin¬ 
dled  away. 

New  headliners  became  difficult 
to  make  or  find.  The  established 
headliners  began  drifting  away, 


lured  by  the  catapault’ing  salaries 
in  other  fields.  The  huge  picture 
presentation  houses  operated  by 
Loew’s,  Paramount,  Fanchon  & 
Marco  and  Balaban  &  Katz,  were 
able  to  pay  the  headliners  two 
and  three  times  the  salaries  that 
the  vaudeville  theatres  could,  and 
for  the  actors  it  was  purely  a  case 
of  economics,  despite  the  fact  that 
they  went  from  two  shows  a  day  to 
the  burden  of  four,  five  and  some¬ 
times  six-a-day. 

Sound  shorts,  then  feature  pic¬ 
tures,  and  finally  bigtime  radio  va- 
riety  shows  also  took  their  toll  on 
vaudeville’s  headliners.  They  also 
contributed,  along  with  the  presen. 
tation  houses,  to  the  strong  compe. 
tition  for  name  talent  that  zoomed 
salaries  beyond  the  economics  of 
the  small,  intimate  variety  houses. 

|  Law  of  Diminishing  Returns  \ 

When  it  finally  got  to  the  point 
that  the  Palace  had  to  pay  as 
much  or  more  for  one  headline  act 
than  it  once  did  for  an  entire  show 
— both  the  Palace  and  vaudeville 
were  finished.  Martin  Beck  closed 
two-a-day  at  the  Palace  in  1932,  a 
few  weeks  after  he  returned  brief¬ 
ly  to  its  direct  management,  his 
convincer  being  the  booking  of  the 
Marx  Bros,  at  $10,000  per  week  in 
the  show  up  ahead  of  the  last. 
Beck,  with  the  irrefutable  arithme¬ 
tic  of  some  recent  theatre  state¬ 
ments  in  his  mind,  knew  that  the 
comparatively  small  Palace  (then 
seating  around  1,600)  couldn’t  gross 
enough  even  at  absolute  capacity 
to  pay  such  salaries.  Out  went 
two-a-day  vaudeville  on  May  13th, 
1932.  The  next  day  the  house 
opened  with  a  six-act  bill  and  fea¬ 
ture  pictures  on  a  grind  policy. 
This  lasted  only  a  few  months,  up 
to  Nov.  22,  1932,  when  the  Palace 
went  all-film — and  program  pic* 
tures,  at  that. 

A  graphic  illustration  of  the  rap¬ 
idity  of  its  fall — once  it  completely 
lost  its  foothold — is  the  fact  that  in 
1927  a  vaudeville  act,  if  it  played 
every  house  in  Philadelphia,  much 
less  New  York,  could..- have  re¬ 
mained  there  at  least  40  weeks. 
New  York  between  all  the  circuits 
— Keith-Albee,  Loew’s,  Fox,  etc.— 
and  including  all  the  big-time,  fam¬ 
ily  time  and  small-time  houses, 
had  well  over  60  weeks  of  stage 
work.  Chicago  was  equal  to  Phil¬ 
adelphia:  Detroit  and  Boston  had 
15  to  20  weeks;  several  of  the 
small  keys  had  at  least  10  weeks 
each — and  there  were  at  least  an¬ 
other  500  weeks  of  stage  time  scat¬ 
tered  over  the  U.  S.  and  Canada. 

|  179  Weeks  Shrink  to  46 _ [ 

By  1932,  however,  the  total  stage 
playing  time  in  the  U.  S.  and  Can¬ 
ada,  that  mean!  everything  includ¬ 
ing  the  picture  presentation  houses, 
was  179  weeks.  By  1934,  this  had 
shrunk  to  46  scattered  weeks.  To¬ 
day,  there  are  only  three  stage  ; 
theatre  weeks  listed  in  Variety's  . 
route  lists — the  Music  Hall"  and  ; 
Palace.  N.  Y.,  and  Regal,  Chicagb.  j 
These  are  the  only  theatres  playing 
what  can  now  be  laughingly  called  , 
vaudeville  on  a  regular  basis  in  the  i 
U.  S.  and  Canada. 

It  was  paradoxical,  too,  that  in 
its  fading  years  vaudeville  began 
to  revert  to  the  gutter  from 
whence  it  sprang.  There  had  been 
intermittent  periods  of  vaudeville 
censorship — up  through  the  ’20s 
first  Keith  and  later  Albee  were  1 
particularly  concerned  with  stage  1 
smut  and  periodically  issued  strict  ( 
taboos  against  it — but  when  vaude-  ; 
ville  began  to  hit  the  toboggan  the  j 
bars  went  down.  Some  managers,  j 
thinking  that  an  injection  of  spice 
might  save  their  business,  either  , 
encouraged  dirty  acts  or  looked  the 
other  way.  It  had  no  effect  on  the 
betterment  of  business. 

The  answer  to  vaude’s  death 
probably  lies  in  the  ever-changing 
pattern  of  show  business  and  pub¬ 
lic  entertainment  tastes.  Vaudeville 
perhaps  might  have  been  saved 
by  the  application  of  showman¬ 
ship,  but  unfortunately  the  pioneer 
showmen,  to  whom  vaudeville 
might  have  been  an  everlasting 
monument,  were  gone  by  1932- 
Pastor,  Keith,  Albee,  Marcus  LoeW, 

F.  F.  Proctor,  William  Morris, 
Percy  Williams,  among  others. 

Now  there’s  only  an  occasions 
flash  of  vaudeville’s  once  grea* 
ness  in  an  outstanding 
variety  show — particularly  Ed  &u 
livan’s  weekly  canter— but  it  s  oniy 
a  smidgin  of  something  that  on 
was  entertainment  at  its  best. 
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Two  world  wars  with  the  resultant  extensive  mingling 
of  different  nationals,  the  shortening  of  distances,  tourism, 
the  convulsion  of  social  custom  implied  in  Prohibition  and 
the  more  recent  growth  of  the  shake,  rattle  and  roll  spots — 
Las  Vegas  or  wherever — and  latter  day  saloon  society  all 
form  the  frame  of  reference  for  the  story  of  the;  niteries 
during  the  past  50  years.  Remembering  that  they  were 
once  known  by  other  names — “lobster  palaces,”  “cabarets,” 
or  whatnot. 

The  evolution  of  the  niteries  meshes  with  the  evolution 
of  the  economy  of  the  country.  Diamond  Jim  Brady, 
Lillian  Russell,  Rector’s,  Churchill’s,  Shanley’s,  the  Beaux 
Arts,  Maxim’s,  drinking-out-of-the-slipper,  the  Palais 
Royale,  the  Ziegfeld  Roof  with  its  “Midnight  Frolics,” 
the  Jardin  de  Danse,  Reisenweber’s,  the  Plantation,  Irene 
&  Vernon  Castle,  Murray’s  Roman  Gardens,  Jacques  Bus- 
tanoby’s,  Earl  Fuller’s  Jazzapators,  the  Original  Dixieland 
Jazz  Band,  Mae  Murray,  Basil  Durand,  Valentino,  the 
maxixe,  the  Bunny  Hug,  the  Grizzly  Bear,  the  Turkey  Trot, 
Mouquin’s,  Gus  Edwards’  revues,  Ned  Wayburn,  Doraldina, 
Gilda  Gray,  Bee  Palmer,  Sophie  Tucker,  Joan  Sawyer,  Gil 
Boag,  Jimmy  Thompson,  Paul  Salvin,  John  Steinberg, 
Christo,  Nick  Prounis,  Sam  Salvin,  Barney  Gallant, o  Gene 
Mori — these  are  historic,  timehonored  names,  places, “faces, 
sites  and  delights  of  a  pre-World  War  I  era  when  the  night 
life  was  limited  to  the  gilded  few. 

The  masses  hit  Pabst’s  in  Harlem,  Healy’s  in  upper 
Manhattan,  the  Hungarian  joints  on  East  Houston  street' 
(where  they  then  didn’t  know  that  a  struggling  pianist 
called  Sigmund  Romberg  was  at  the  ivories);  or  the  Chat¬ 
ham  Square  (Bowery),  Coney  Island  and  Harlem  saw¬ 
dust  joints  ('where  they  then  didn’t  know  that  Irving  Ber- 
.-lin,  Jimmy  Durante  and  Eddie  Cantor  were  future  greats 
buskin’  there  for  the  “throw  money”).  Nor  did  Berlin, 
Durante,  Cantor  et  al.  know  that  the  idiomatic  “buskin’  ” 
term  had  its  loftier  etymology  in  the  Shakespearean  sock- 
andrbuskin’  days. 

j  — Then  Came  Prohibition  | 

Then  came  Prohibition  and  made  drinking,  dancing  and 
romancing  in  public  a  mass  population  and  popularity 
habit.  Volsteadism  turned  more  Americans  to  drink¬ 
ing  in  one  decade  than  in  the  history  of  the  country  to 
date.  The  sot  who  was  scorned  became  a  fashionable  and 
jovial  symbol  of  the  times,  and  where-did-you-get-it? — 
not  how-come-you-got-that-way — was  a  pleasurably  and 
mildly  envious  salutation. 

In  one  fell  swoop,  Prohibition  created  the  speakeasy, 
then  the  pseudo-membership  club,  and  with  the  “exclu¬ 
sive”  environs  a  fast  developing  brand  of  nitery  entertain¬ 
ment  which  has  survived  to  this  day.  First  it  was  the 
strolling  “torch”  singer,  viz.,  Tommy  Lyman;  or  the 
Hawaiian  groups;  or  the  saucy  uke-guitar-vocal  combos 
(Yacht  Club  Boys,  Chic  Endor  &  Charles  Farrell,  et  al. ); 
then  It  was  the  slick  personality  names  (Harry  Richman, 
Helen  Morgan);  the  sock  name  draws  (Mae  West,  Sophie 
Tucker);  the  whoop-it-up  hostesses  (Texas  Guinan);  the 
hey-hey  floor  shows,  staged,  written  and  produced  by  Lew 
Brown,  Sidney  Clare,  Billy  Rose;  the  lavish  “Continental” 
cabaret-restaurants  ( again  Rose  with  his  Casino  de  Paree, 
Clifford  C.  Fischer’s  French  Casino  and  International 
Casino);  along  with  the  fast  shows  at  the  Parody,  Silver 
Slipper,  or  the  lavish  revues  at  the  Hollywood  (NTG,  Rudy 
Vallee,  with  Joe  Moss  as  host)  or  the  Paradise  (Nicky 
Blair’s). 

In  a  class  by  themselves,  of  course  were  Clayton,  Jack- 
son  &  Durante,  segueing  from  their  Club  Durant,  then 
the  Dover,  then  the  Parody,  with  the  postage-stamp  dance¬ 
floors  and  the  incessant  pace  and  tempo  and  hoopla  at- 
tendanhto  the  making  whoopee  nervousness  of  the  times. 
Then  came  the  leveling-off,  with  repeal. 

But  to  flashback,  again  to  pre-1914,  back  in  1907  the 
Cafe  Boulevard  dared  to  import  Rigo  Janci,  a  somnolent 
cymbalon  virtuoso,  and  the  Cafe  Hungary  followed  with  its 
own  brand  of  Magyar  entertainment  from  the  Danube  belt. 
When  John  Steinberg  got  a  rhythmic  piano  team  from 
Harlem  called  Lightfoot  &  Teasdale,  he  later  thought 
that  the  Wright  Quintet,  which  worked  for  "throw 
money”  for  its  dansapation  chores,  ought  to  “arrange” 
its  stuff  a  bit. 

J _ Lounge  Lizards  &  Dansants _ j 

It  all  coincided  with  the  new  dance  crazes.  The  Castles 
were  exponents  of  their  famed  “Castle  Walk,”  along  with 
the  maxixe.  The  term  lounge  lizard  was  getting  into 
the  language  and  also  tea  (spelled  the)  dansants,  gigo¬ 
los  and  afternoon  dance  classes  were  coming  into  being. 
When  Harry  Fox,  who  was  married  at  the  time  to  one 
of  the  Dolly  Sisters,  invented  “Mr.  Fox’s  Trot,”  inspired 
by  the  new  ragtime  tempos  of  a  newcomer  called  Irving 
Berlin,  thus  the  great  American  foxtrot  was  born. 

But  dancing  in  public,  in  class  restaurants,  as  distin¬ 
guished  from  Coney  Island  and  Brighton  Beach  and  At¬ 
lantic  City  and  the  resorts  from  coast-to-coast,  took  some 
years  to  snowball  since  the  turn-of-the-century  until  Rei¬ 
senweber’s,  Bustanoby’s  and  the  Terrace  Garden  incepted 
jazz  drummers’  contests.  That  inspired  some  hardy  souls 
to  essay  a  few  steps  on  the  floor  to  the  then  one-step  and 
two-step  tempos.  The  maxixe  was  the  Castles’  own  import 
from  Brazil.  It  sounded  exotic  and  was  an  exhibition  con¬ 
ceit  anyway. 

<4  But  as,  once  more,  songsmith  Irving  Berlin  indited 
‘Everybody’s  Doing  It,  Doing  What,  the  Turkey  Trot,”  the 
Public  took  the  hint.  Coincidentally  Earl  Fuller  and  Ted 
Lewis -with  his  clarinet  came  on  the  scene.  Patrons  attend¬ 
ing  the  Folies-Bergere  and  atop  the  Winter  Garden  (later 
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the  Plantation,  now  a  Chinese  restaurant;  the  FB  idea 
was  ahead  of  its  time)  took  to  the  floor,  and  the  nation 
became  dance-minded. 

As  Bee  Palmer  challenged  Gilda  Gray  in  the  shimmy 
and  Doraldina  was  shaking  her  stack  of  hav  in  line  with 
..the  post-World .  War  I  hula  craze,  Ned  Wayburn,  Gus 
Edwards,  Percy  Elkeles,  George  White  and  others  were 
starting  to  put  on  elaborate  floorshows. 

Then  as  now  the  conceits  in  the  “big  shot”  approach 
enriched  the  professional  greeters  who  thrived  on  the 
pourhoire.  There  were  25c  and  50c  couvert  charges 
but  when  it  was  bruited  about  that  if  you  were  at  all 
sophisticated  the  management  “would  always  kill  the 
covers  for  the  spenders  and  the  regulars,”  a"nd  many  a 
$5  tip  would  change  hands  just  to  knock  off  a  two-bit 
couvert. 

From  the  big  flooi  shows  emerged  the  Sophie  Tucker 
brand  of  single-woman  draw.  When  Gilda  Gray  shook  her 
shimmy  (she  said  it  derived  from  shaking  her  “chemise”; 
(the  Harlem  bunch  thought  it  an  evolution  of  the  “Shim- 
Me-Sha-Wabble”  song)  she  whammed  ’em. 

With  the  Folies-Bergere  attempt  came  the  “gigolo” 
motif.  Dick  Krantz,  now  Ricardo  Cortez,  was  waltzing 
the  ladies  around  at  Reisenweber’s  which  introduced  the 
first  host  and  hostess  idea.  Betty  Fox  was  the  femme 
counterpart  for  John  &  Christo’s  operation.  Later  Billy 
Rose’s  Casino  de  Paree  installed  six  chorus  boys,  wear¬ 
ing  green  identification  carnations,  to  handle  the  femme 
trade — gratis. 

The  “membership”  idea — 400  Club,  Mayfair  Club,  etc. — 
was  the  next  evolution  with  Joan  Sawyer,  Margaret 
Hawkesworth,  Basil  Durand,  Moss  &  Fontana,  et  al. 

The  cabaret  idea,  despite  its  Gallic-sounding  identifi¬ 
cation,  is  not  originally  a  French  idea.  It  originated  in 
Germany.  The  Viennese  coffeehouses  and  the  Hungarian 
restaurants  always  had  their  schmaltzy  piano-violin-cym- 
balom-zither  interludes,  but  in  Germany  the  public  eat¬ 
eries  featured  “bretel  and  ueberbretel”  motif — on  the 
board  and  above  the  board.  On  the  board  was  the  food; 
on  a  little  rise,  "above  the  board,”  was  the  entertainment. 
Much  as  today’s  “bar  of  music”  shows,  with  a  podium  in 
the  centre  of  a  circular  bar. 

The  rest  is  more  or  less  contemporaneous,  for  with  the 
speaks  and  then  the  open  door,  the  smart  operators  who 
survived,  and  many  have,  .assimilated  a  savvy  knowledge 
of  cuisine,  public  catering,  hospitality,  the  snob  appeal, 
and  all  that  goes  with  it. 

The  saloons  knew  that  the  femmes  liked  the  leaning- 
against-the-bar  habit  and  the  cocktail  lounge  is  a  linger¬ 
ing  vogue. 

I  _ The  fcVelvet  Rope’  Goes  Up  | 

The  smart  operators,  divorced  from  their  mobster  ties, 
still  retained  the  snob  appeal  and  the  “velvet  rope”  re¬ 
placed  the  peekaboo  "Benny  sent  me”  open-sesame.  VIP 
locations,  isolated  rooms  as  inner  sanctums  (Cub  Room), 
Cafe  Society — it  should  be  called  Cuffo  Society,  because 
they’re  really  dress-extras  for  which  the  joints  are  smart 
to  pay  off  with  for-free  dining-wining — have  been  the 
evolutions. 

Repeal  created  a  self-ordained  “problem”  for  those 
classier  of  class  speaks  which,  by  their  closed-door  policy, 
could  be  discriminating  in  its  clientele  whom  they  recog¬ 
nized  on  face  value  or  via  the  “membership”  card  dodge. 
The  shrewd  operators  of  the  class  speaks,  now  gone  legit, 
liked  their  own  standards  of  snobbery,  and  while  some 
still  indulge  in  the  “club”  atmosphere  it  has  become  tech¬ 
nically  awkward  sometimes  to  refuse  accommodations  to 
tourists,  moujiks,  peasants,  stags  in  the  night,  other  unde¬ 
sirables,  or  even  the  drop-dead-listees  who  might  sud¬ 
denly  get  stubborn. 

J _ Cuffo  Society _ [ 

From  this  sprung  the  velvet  rope  for  the  undesirables, 
and  the  super-plush  treatment  for  the  Cafe  Society  cog¬ 
noscenti.  Traditionally  favored  and  favorite  customers, 
whether  because  of  social,  theatrical  or  just  plain  fast- 
buck’  prominence,  have  enjoyed  open-sesame  in  any 
public  place. 

But  Cafe  Society  is  a  post-prohibition  evolution.  The 
late  Maury  H.  B.  Paul  (Cholly  Knickerbocker)  is  said  to 
have  coined  the  phrase.  We’ll  paraphrase  it  into  Cuffo 
Society  because,  in  a  large  measure,  it  is  this  windowdress¬ 
ing  element  which  gets  the  best  for  the  least — often  as 
not  it’s  “no-check,”  as  a  “guest”,  (“maison”  and  “casa”  are 
the  intra-trade  magic  words) — because  they  are  decorative, 
while  the  run-of-the-mill  customers  pay  the  hard  way. 

It’s  sound  business  from  alb  viewpoints.  The  growing 
corps  of  nitery  beat  reporters  (columnists,  et  al.)  give 
automatic  free  space  to  the  top  spots,  by  identity,  with 
the  name  patronage,  and  that’s  better  publicity  than  paid 
space,  as  anybody  will  concede.  Sometimes  the  news¬ 
paper  publishers  act  up,  edict  no-saloon  billing,  or  if  you 
must  name-drop  say  “plush  bistro  in  the  East  50s,”  but 
this  order  soon  blows  over.  Thus,  from  coast  to  coast, 
names  like  Sherman  Billingsley  and  Jimmy  Hart,  Her¬ 
nando  Courtright  and  Seymour  Weiss,  Leo  Lindy  and 
Trader  Vic,  John  Perona  and  Roy  Alciotore,  Gene  Caval- 
lero  and  Owen  Brennon,  Jack  Si  Charlie  and  Mike  Roman¬ 
off,  Toots  Shor  and  Bob  Cobb,  Vincent  Sardi  and  Jack’s  in 
San  Francisco,  and  their  establishments  are  bywords. 
Their  bistros  are  meeting-eating-drinking-thinking  spots 
for  the  worldly  wise.  It’s  reached  around  the  world  and, 
in  this  day  and  age  of  tourism,  Max  Blouet,  Francois 
Dupre,  Connie  Hilton.  Joe  Binns,  Claude  C.  Philippe, 
Maggie  and  Louis  Vaudable,  Armando  Armanni,  Maurice 


Carrere,  Siegi,  John  Mills,  have  international  connotations 
and  distinction  as  hosts  and  bonifaces  to  the  globetrotting 
sophisticates. 

As  Prohibition  became  accepted,  the  scofflaws  in  each 
community  leveled  off  to  a  certain  standard.  There  are 
always  the  “better”  joints  for  the  “good”  crowds,  places 
which  behaved  and  which,  if  they  were  to  be  molested  by 
the  Feds,  somehow  knew  when  it  was  coming.  The  word 
“joint,”  incidentally,  became  standard. 

Personalities  in  front  and  back  of  the  operations,  with 
“connections”  or  being  just  good  guys,  managed  to  keep 
rolling  uninterruptedly,  and  if  there  was  a  padlock  some¬ 
how  there  was  always  an  adjacent  inn,  barn,  enclosure, 
restaurant  or  saloon  which  could  be  opened  almost  imme¬ 
diately. 

This  was  particularly  true  of  the  roadhouses.  They 
boomed  anew.  Characters  also  cropped  upon  among  the 
operators.  There  were  legit  restaurateurs,  holdovers 
from  the  yesteryear  “lobster  palaces.”  like  John  &  Christo, 
whose  Pavilion  Royale  played  Paul  Whiteman  and  Guy 
Lombardo  and  where  the  latter  first  launched  “the  sweet¬ 
est  music  this  side  of  Heaven”  as  a  slogan.  With  Lom¬ 
bardo  played  the  greats— Harry  Richman,  the  Williams 
Sisters,  et  al.  Today  John  Steinberg  is  managing  direc¬ 
tor  of  the  posh  Hillcrest  Country  Club,  Beverlv  Hills,  and 
Christo  has  been  variously  his  own  bistro  op  and  with 
a  brewery. 

•The  “Crying  Goldmans”  were  characters  of  another  sort. 
Sime  Silverman  gave  ’em  the  billing  and  since  he  was  a 
prolific  checkgrabber  they  weren't  sensitive.  What’s 
more,  Jack  and  Al  Goldman  knew'  that  they  were  con¬ 
genital  worriers  and  if  Sime  and  his  party  breezed  in 
after  casing  the  number  of  cars,  and' knew  that  half  of 
them  belonged  to  the  staff,  the  Goldmans  knew  that  he 
knew  practically  what  was  in  the  till,  i  Later  it  got  so 
that  the  sharp  operators  would  almost  literally  hire  extra 
cars  to  “dress”  the  front  of  a  roadhouse  as  it  became 
apparent  that  the  wise  bunch  could  tell  if  the  joint  was 
dead  by  the  number  of  cars— and  in  those  days,  unless 
you  were  a  pal  and  wanted  to  really  help  out,  the  joint 
with  the  most  cars  got  the  trade.  Who  wants  to  be  alone 
in  a  roadhouse? 

j _ ^Hello  Sucker!’  Era  J 

The  Pavilion  and  the  Blossom  Heath  Inn  were  “down 
the  road”  from  New  York,  i.  e.,  on  the  Merrick  Road. 
Going  “up  the  road”  meant  to  Pelham  and  Westchester— 
Vincent  Lopez  at  Woodmansten  Inn,. the  California  Ram¬ 
blers  at  the  Pelham  Heath  Inn,  Johnny  Johnson  at  Post 
Lodge,  etc. 

In  town  was  something  else  again.  Larry  Fay,  the  taxi 
fleet  operator  who  was  also  reputed  to  collect  a  penny  a 
quart  for  every  milk-truck  that  crossed  the  Fordham- 
Bronx  line  for  Gotham  deliveries,  had  Texas  Guinan 
greeting  “Hello  Sucker!”  and  “give  this  little  girl  a  great 
big  hand.”  Charles  (Chink)  Sherman  at  the  Abbey,  Ben 
Marden’s  Silver  Slipper,  Feet  Edson,  Tommy  Guinan, 
Ruby  Keeler,  Big  Frenchy  DeMange  and  Owney  Mad¬ 
den’s  joints  (Napoleon  Club,  Surf  Club,  etc.),  Sherman 
Billingsley.  Jack  &  Charlie’s,  Billy  LaHiff,  Toots  Shor, 
Leon  Enken,  the  Kit-Kat,  and  other  assorted  ginmills, 
class  hideouts  and  deadfalls  of  nondescript  billing  punctu¬ 
ated  the  Gotham  scene.  Jimmy  Durante  started  at  the 
Dover  and  wound  up  with.  Clayton,  Jackson  &  at  the 
Parody.  Leon  Enken  left  the  Parody  and,  with  Eddie 
Davis,  flourished  at  Leon  &  Eddie’s.  Billy  LaHiff’s  Tav¬ 
ern  was  an  oasis  of  a  more  legit  calibre;  so  was  Billy 
Haas,  Zani’s,  and  assorted  “hosts”  too  fuzzy  to  be  remem¬ 
bered.  Harry  Richman  was  playing  piano  for  Mae  West 
in  a  7th  Ave.  speak  and  when  Variety  printed  a  story 
about  the  “booze  queue-up”  at  a  certain  popular  joint, 
Richman  (who  should  have  known  better)  thought  Va¬ 
riety  was  “tipping  off.”  The  “boys”  who  knew  Sime 
knew  better.  Sime  was  never  a  bring-your-own  customer 
— and  the  joints  saw  to  it  that  he  got  “the  best  in  the 
house”  because  he  paid  for  it. 

J _ The  Jazz  Age _ | 

The  Jazz  Age,  Volsteadism,  the  Ignoble  Experiment, 
Prohibition,  the  Roaring  20s,  the  Era  of  Wonderful  Non¬ 
sense — it’s  been  called  many  things.  But  it  immediately 
conjures  up  Dutch  Schultz  and  Al  Capone  .  .  .  Valentino 
“The  Sheik”)  and  a  host  of  femme  disciples  colloquially 
called  “shebas”  .  .  .  flappers  and  flippers  .  .  .  Clara  Bow’s 
“It"  and  Elinor  Glyn’s  “Three  Weeks”  .  .  .  Jimmy 
Walker,  New  York’s  “night  mayor,”  and  Sid  Solomon’s 
Central  Park  Casino  where  Leo  Reisman’s  music  held 
forth  but  where  an  appealing  pianologist,  Eddy  Duchin, 
found  himself  booked  for  more  private  parties  than  he 
could  handle. 

It  was  the  era  of  Peggy  Hopkins  Joyce  and  Greta  Garbo 
.  .  .  "Peaches”  Heenan  and  “Daddy”  Browning  .  .  .  Bernard 
Macfadden’s  N.  Y.  Graphic,  yellow  journalism  at  its  most 
maize  (and  amazing)  manifestation  and  the  birth  of  the 
Broadway  columnist,  via  Walter  Winchell  .  .  .  “making 
whoopee”  and  speakeasies  .  .  .  Legs  Diamond  and  Texas 
Guinan.  When  the  arch-exponent  of  the  “hello,  sucker” 
greeting  was  booked  for  a  film  titled  “September  Morn” 
somebody  on  Variety  captioned  it,  “Give  this  little  girl  a 
great  big  hand.” 

The  era  is  memorable  because  so  much  happened,  and 
it  was  happening  every  minute.  If  it  wasn’t  Leopold  & 
Loeb  it  was  the  Scopes  “monkey  trial.”  Gertrude  Ederle 
sw'am  the  channel  and  there  was  another  Grover  Whalen 
(Continued  on  page  428) 
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Vet  Vaude  Booker  Larry  Golde, 

Now  Readying  His  ‘50  Yrs.  on  B  way 
Memoirs,  Contrasts  Talent  Costs 

By  GEORGE  GILBERT 


With  television,  motion  pictures 
and  class  niteries  using  up  new 
faces  faster  than  they  can  be 
found,  show  business’  crying  need 
is  a  proving  ground  for  fresh  tal¬ 
ent.  But  when  vaudeville  was  in 
its  heyday,  retired  RKO  booker 
Lawrence  Golde  recalled  in  New 
York,  small  theatres  in  outlying 
areas  were  the  talent  incubators. 

Vaude’s  demise  brought  an  end 
to  stage  shows  in  the  hinterland, 
Golde  reminisced,  and.  it  sounded 
the  death  knell  for  new  talent. 
Club  dates,  the  Catskills  and  sum¬ 
mer  stock  today,  he  said,  fall  far 
short  of  training  and  developing 
the  young  performer. 

“What’s  the  answer?  The  only 
way  to  fill  the  void.”  he  feels,  “is 
to  revive  smalltime  vaude  of  yes¬ 
teryear.”  But  today’s  economics 
rule  out  the  possibility  of  inde¬ 
pendent  theatres  resuming  with 
live  entertainment,  he  concedes. 

Sole  hope,  as  Golde  sees  it,  is 
for  the  major  circuits,  such  as 
American  Broadcasting-Paramount 
Theatres,  to  meet  with  the  theatri¬ 
cal  unions  to  devise  a  practical 
method  of  restoring  talent’s  prov¬ 
ing  ground.  It  calls  for  plenty  of 
experimenting,  he  noted,  for  ad¬ 
mittedly  the  faded  routines  of  yes¬ 
teryear  must  be  modernized — the 
old  formats  can’t  be  followed. 

However,  he  feels  the  problem 
is  certainly  acute  enough  to 
prompt  the  circuits  as  well  as 
American  Guild  of  Variety  Artists, 
American  Federation  of  Musicians, 
the  International  Alliance  of  The¬ 
atre  &  Stage  Employees,  etc.,  into 
initiating  exploratory  talks.  Other¬ 
wise,  where  can  new  faces  be 
found?  It’s  a  cinch  they  won’t  be 
spotted  at  soda  counters  or  run¬ 
ning  the  elevator  in  some  depart¬ 
ment  store. 

Golde,  who  started  his  theatrical 
career  50  years  ago  at  Keith’s 
Union  Square  Theatre,  N.  Y.,  as 
secretary  to  manager  Elmer  F. 
Rogers,  was  particularly  noted  for 
his  discerning  eye  in  sifting  prom¬ 
ising  acts  from  mediocre  or  better 
bills  at  out-of-the-way  houses.  A 
booker  for  RKO  for  some  21  years, 
he  also  acted  in  that  capacity  for 
William  Morris  and  Eddie  Sher¬ 
man. 

|  Excerpts  From  His  Memoirs  | 

Now  retired  in  Florida,  he’s 
writing  his  memoirs  under  the 
title  of  "My  50  Years  on  Broad¬ 
way,”  The  following  excerpts  from 
his  incomplete  manuscript  help 
throw  additional  light  on  an  era 
when  vaude  was  at  its  peak  and 
showmen  were  the  epitome  of  the 
W'ord. 

“After  a  year  at  Keith’s  Union 
Square  I  was  named  secretary  to 
P.  F.  Nash  of  the  then  B.  F.  Keith 
Vaudeville  Exchange  located  in 
the  St.  James  Bldg,  at  Broadway 
&  26th  St.  Mr.  Nash  was  office 
manager  and  it  was  with  him  that 
I  received  my  first  experience  of 
seeking  new  talent.  It  was  shortly 
after  this  embryonic  period  that  I 
started  booking  my  first  vaude¬ 
ville  theatre — a  house  in  Cam¬ 
den,  N.  J. 

“In  keeping  with  the  trend  of 
the  times,  the  Keith  chain  moved 
to  the  new  Palace  Theatre  Bldg, 
at  Broadway  &  47th  St.,  which 
Martin  Beck  had  just  completed. 
At  this  time  my  friend  and  mentor. 
Mr.  Nash,  passed  on.  E.  F.  Albee 
then  started  me  on  m.v  booking 
career  in  the  Greater  New  York 
area.  This  consisted  of  Keith  The¬ 
atres  ar.d  Proctor  Theatres  in 
X.  Y..  Brook!;  r..  Westchester  and 
New  Jersey. 

“When  we  moved  uptown  I  be¬ 
came  acquainted  with  Wh.ie  H.s.-.v 
merstein  whose  Hammer  hein  t 
Victoria  Theatre,  at  Broadv.  It. 
42nd  St.,  was  on  the  site  vnere 
the  Rialto  now  stands.  Hammer- 
stein,  a  real  showman  in  that  era 
developed  a  big  patronage  for 
years.  He  was  unique  in  building 
an  unorthodox  show'  through  his 
receptiveness  to  playing  ‘freak’  at¬ 
tractions  of  national  and  interna- 1 
tional  prominence.  If  he  had  no  | 
outstanding  headliner  on  his  show 


he  would  then  play  12  or  14  acts 
of  vaudeville. 

“One  of  the  most  important  the¬ 
atres  I  booked  was  Proctor’s  Fifth 
Ave.  Theatre  at  Broadway  &  28th 
St.,  N.  Y.  In  its  heyday,  this  house 
became  the  showcase  for  the  big 
showmen  of  the  early  20th  century 
— Charles  B.  Dillingham,  Lee  Shu- 
bert,  Earl  Carroll.  George  White, 
R.  H.  Burnside  and  others.  Talent 
scouts  came  almost  every  week  to 
catch  new  faces  which  they  invari¬ 
ably  bought  for  their  productions 
and  revues. 

“As  .vaudeville  .was  fast  becom¬ 
ing  dominant  in  the  entertainment 
field,  it  was  the  responsibility  of 
the  booking  scouts  to  seek  new  tal¬ 
ent  and  develop  this  talent  to  be¬ 
come  future  headliners.  However, 
as  years  rolled  on  and  audiences 
became  more  discriminating  we 
had  to  look  into  other  fields  for 
names  and  outstanding  stage  nov¬ 
elties. 

“During  the  lean  years  vaude¬ 
ville  theatres  were  obliged  to  put 
on  all  sorts  of  contests  and  novelty 
shows.  One  of  the  more  resource¬ 
ful  showmen  was  Bill  Quaid,  man¬ 
ager  of  Proctor’s  Fifth  Ave,  At 
his  theatre  he  presented  many 
contests  such  as  Charleston,  Tur¬ 
key' Trot,  Tango,  Big  Apple,  Lindy 
Hop,  Jitterbug,  Black  Bottom  and 
Charlie  Chaplin.  These  contests, 
of  course,  were,  in  addition  to  the 
regular  show. 

“In  some  of  the  theatres  we  also 
booked  novelty  shows  that  were 
highly  successful.  Among  them 
were  All-Girl  Show,  Gay  Ninety 
Show,  All-Irish  Show,  Minstrel 
Show  (all  girls  with  Marie  and 
Ann  Clark  as  end  women),  Inter¬ 
national  Show  and  All-Comedy 
Show. 

“Innovation  week  was  one  of 
the  biggest  weeks  we  had  at  Proc¬ 
tor’s  Fifth  Ave.  Show  consisted 
of  a  line  of  girls,  Herman  Tim- 
berg  with  Sammy  Timberg  and  his 
band,  also  Collins  &  Peterson  who 
did  double  emcees,  plus  two  or 
three  novelty  acts.  This  was  the 
first  time  that  a  show  was  pro¬ 
duced  with  an  outside  band  on 
stage  with  girls,  comedy  and 
novelties.  Its  new  style  of  pres¬ 
entation  made  it  a  huge  success 
in  that  era.  Shortly  thereafter,  the 
Paramount  circuit  used  basically 
the  same  format  for  its  “Publix 
Units.” 

“One  of  the  most  unique  thea¬ 
tres  was  the  Hudson  in  Union 
City.  While  it  was  a  ‘showing’ 
theatre  for  bookers  to  cover,  it 
was  far  enough  from  Broadway 
not  to  conflict  with  the  Palace. 
Because  of  its  nearness  to  New 
York,  the  theatre  lured  many  per¬ 
formers  there  to  get  a  firsthand 
reaction  as  to  the  merit  and  future 
of  their  respective  acts. 

“Quite  often  the  booker  would 
give  his  constructive  criticism  and 


CONNIE  SAWYER 

Currently,  BON  SOIR,  New  York 
Recently:  7  Month  Co-starring 

Engagement,  VERSAILLES, 
•New  York 

Direction,  STAN  SCOTTLAND 
Mercury  Artists 


invariably  it  would  help  their  act 
for  further  bookings.  The  Five 
Columbians  played  there  and  was, 
as  we  termed  it,  a  family  act, 
out  of  which  was  developed  Mari¬ 
lyn  Miller.  In  their  very  early 
days,  Fred  and  Adele  Astaire 
played  the  Hudson  as  a  brother 
and  sister  dancing  act.  The  house 
also  had  the  distinction  of  playing 
Irene  and  Vernon  Castle  who 
were  just  coming  up  at  that  time.” 

|  Those  Good  Ole  Days  | 

Apropos  of  today’s  rocketing 
costs,  Golde  submits  some  sample 
bills  of  yesteryear  along  with 
their  budget: 

Week  of  July  28,  1913 

(Brighton  Beach ,  N.Y.,  Music  Hall ) 

Lynch  &  Zeller 
Henry  &  Francis 
Will  Oakland  &  Co. 
Nonette 

Stan  Stanley  Trio 
INTERMISSION 
Bert  Fitzgibbon 
Valerie  Bergere  &  Co. 

Sophie  Tucker 
Martenettie  &  Sylvester 
Cost:  $2,600 

Week  of  July  28,  1913 

(Rockaway  Beach  Theatre,  N.Y.) 

McRae  &  Clegg 
Bison  City  4 
Rice  &  Cohen 
INTERMISSION 
Linton  &  Lawrence 
Mae  West 

Gus  Edwards  Song  Revue 


Cost:  $2,875 


BILLY  DE  WOLFE 

Direction:  MCA 


( From  Variety,  April  21,  1922) 

TOMMY’S  TATTLES 

By  THOMAS  J.  GRAY 

Benefit  season  Is  now  in  full  swing.  There  is  no  reason  for  any  act 
to  lay  off,  unless  it  has  a  bad  benefit  agent. 

Some  benefits  are  very  hard  to  play.  Two  acts  were  cancelled  for 
last  week's  benefits  because  one  of  the  committee  did  not  like  the  way 
the  actor’s  dress  suit  fitted  him. 


This  may  force  acts  to  get  special  benefit  costumes,  special  benefit 
music  and  benefit  acts.  This  will  keep  benefit  cancellations  down  and 
give  every  act  more  chances  to  appear  for  nothing. 


Benefit  runners  have  different  ways  of  approaching  acts  to  appear. 
The  favorite  remark  is,  “Just  come  over  for  a  few  minutes,  you  don’t 
have  to  do  anything,  just  do  what  you  do  on  the  stage.” 


A  few  of  the  benefits  for  the  coming  month  are  as  follows: 
Benefit  for  Wooden  Shoe  Fund  for  Frozen  Eskimo  Dancers. 

Benefit  for  Gordon  Gin  Label  Printers. 

Benefit  for  Old-Time  Cork  Screw  Makers’  Society. 

Benefit  for  Sons  and  Daughters  of  Veteran  Moon  Song  Writers. 
Benefit  for  “Original”  Salome  Dancers’  Grandchildren. 

Benefit  for  The  Shaving  Fund  for  School  Boy  and  Girl  Act  Comedians. 
Benefit  for  Hospital  in  Canada  for  American  Acts  Playing  the  Wet 
Spots. 

Benefit  and  Collection  for  Blackface  Comedians  to  Purchase 
Dialects. 

Benefits  for  Weekend  Guests  Who  Take  Summer  Home  Invitations . 
Benefits  for  Those  Who  Try  to  Get  People  to  Go  On  at  Other  Benefits. 


Cabaret  benefits  seem  to  have  fallen  off.  The  boys  finally  dis¬ 
covered  that  the  check  was  just  the  same  whether  they  did  their  act 
for  nothing  or  not. 

“The  Horrors  of  Hollywood” 

Reel  Two 

Jasmer  could  not  seem  to  get  away  from  those  horrible  signs,  “Used 
Cars  for  Sale.”  His  first  thought  was  that  he  made  a  mistake  and 
was  in  Detroit  instead  of  Hollywood.  But  no,  that  couldn’t  be,  for  there 
right  in  front  of  him  were  200  men  with  movie  makeup  on  their  faces 
dressed  in  police  uniforms.  They  were  running  along  the  street  chasing 
a  man  with  a  funny  suit  and  hat.  Right  before  his  eyes  he  was  seeing 
a  movie  chase,  the  backbone  of  all  comedies.  He  knew  then  it  was 
Hollywood. 

But  where  were  the  horrors?  He  walked  about  for  fully  15  minutes 
and  had  not  seen  one  person  shot;  he  had  not  come  across  anyone  stick¬ 
ing  a  hypo  needle  in  their  arm,  and  could  not  detect  any  one  putting 
little  white  powders  on  their  hands  and  raising  said  hands  to  their 
nose.  Could  his  home  town  Deacon  have  been  wrong?  Was  this  really 
the  home  of  the  devil?  Then  again  he  thought  maybe  it  was  the  .dull 
season  and  the  devil  was  laying  off? 

Surely  there  must  be  other  horrors  here!  He  looked  at  his  watch, 
it  was  10  minutes  after  12;  he  was  hungry,  he  must  find  a  nice  restau¬ 
rant  and  eat.  Seeing  a  place  nearby  he  entered.  There  were  20  people 
on  line  waiting — every  table  was  filled,  he  thought  at  first  with  soldiers. 
Most  of  the  men  wore  puttees  and  what  he  called  “half  a  pants.”  He 
tried  another  place  but  things  were  the  same  way,  only  in  this  place 
he  noticed  besides  puttees  the  men  also  wore  small  black  moustaches. 
What  could  this  mean?  Was  there  another  war  on  that  he  heard  noth¬ 
ing  about? 

It  worried  him;  he  saw  a  policeman,  one  without  a  movie  makeup. 
Rushing  up  to  him  Jasmer  said:  “Tell  me,  is  there  a  war  going  on  here; 
what  are  these  men  with  the  black  moustaches  and  puttees?”  The  of¬ 
ficer  answered:  “They  are  assistant  directors.”  Jasmer  staggered  back. 
“Assistant  directors  with  “half  a  pants’  and  puttees!”  he  gasped.  “Good 
Heavens,  I  am  now  looking  at  another  of  the  horrors  of  Hollywood.” 

(This  may  be  kept  up.) 


Lecturing  in  Europe  for  Americans  would  not  be  successful  because 
no  one  would  care  what  they  thought  about  us  anyhow. 


Animals  are  treated  kindly  by  circus  managements;  they  fix  it  so 
they  don’t  have  to  watch  the  clowns  very  much. 


Circus  lemonade  is  just  about  the  proper  henna  shade  to  match  the 
flappers’  hair,  but  not  quite  red  enough  to  match  their  lips. 


NEW  ACTS 

(May  14,  1924) 


( Editorial  Note:  Theatrical 
lore  embellishes  the  memory 
of  the  Cherry  Sisters  who  fre¬ 
quently  performed  with  be¬ 
hind  a  protective  screen  to 
catch  the  vegetables.  The 
Cherry  Sisters  had  the  same 
blithe  approach  to  flat  notes 
displayed  in  the  1930’s  by 
Florence  Eldredgd  Jenkins,  of 
Carnegie  Hall  recital  fame. 

The  review  which  , follows  is 
of  the  Cherry  Sisters  “come¬ 
back.”) 

CHERRY  SISTERS  (2) 

Song  and  Talk 
12  Mins.;  One 
Orpheum,  Des  Moines 
Effie  and  Addie  Cherry  are  the 
famous  Cherry  Sisters  who  star¬ 
tled  Broadway  in  the  ’90s.  ‘Per¬ 
fectly  terrible’  was  never  more 
applicable.  As  terribleness,  their 
skit  is  perfection. 

They  have  proven  a  great  draw¬ 
ing  card  in  Iowa  as  their  home  is 
Cedar  Rapids,  and  Effie  re¬ 
cently  got  into  the  spotlight  by 
being  defeated  for  mayor  in  her 
home  town. 

Effie  opens  the  act,  appearing  in 
a  blue  gown  which  fits  tightly 
around  her  neck  and  sweeps  the 
floor.  She  sings  a  song  about 
‘Before  and  After  Taking,’  and 
immediately  disappears. 

Addie  then  appears  in  a  rose 
colored  dress  and  makes  a  short 
talk  on  the  modern  young  man. 

Poor  as  it  is,  it’s  the  best  thing 
the  sisters  have. 

Then  Effie  comes  back.  She  is  .  w 

clad  this  time  in  male  attire.  TheAmerican. 


pants  are  dark  colored  and  she 
wears  a  light  colored  sack  coat, 
which  looks  as  though  it  had  just 
been  taken  out  of  a  Civil  War  al¬ 
bum.  This  time  Effie  sings  a  song 
about  ‘She  Was  My  Sister,  And 
Oh!  How  I  Missed  Her.’ 

By  this  time  Addie  has  changed 
to  her  cherry  red  dress  and  they 
both  appear  to  sing  ‘Ta-rar-rar-a- 
boom-de-ay.’  For  an  encore  they 
sing  another  verse  of  the  same 
song. 

The  spectator  is  going  to  won¬ 
der  whether  or  not  the  sisters  are 
sincere,  or  whether  they’re  simply 
trying  to  put  on  a  unique  act.  Your 
reviewer  talked  with  the  sisters 
in  an  effort  to  determine  the 
answer  for  himself,  and  he  is 
firmly  convinced  that  they  are 
sincere  —  and  that  they  have  a 
unique  act. 

Effie  talks  fluently  on  every¬ 
thing  from  prohibition  to  the 
Equity  strike.  She  wants  particu¬ 
larly  to  clean  up  the  stage  and 
says  she  prefers  this  to  closing 
the  shows  on  Sunday. 

If  it  were  not  for  a  reputation 
for  being  a  bad  act  gained  30  years 
ago,  the  Cherry  Sisters  could  not 
get  a  hearing.  As  it  is,  they  claim 
they  have  been  offered  40  weeks. 
The  manager  who  happens  to  be 
punished  by  having  them  placed  on 
his  bill  has  only  one  opportunity 
— that  of  billing  them  as  a  comedy 
duo.  He  may  be  able  to  get  away 
with  it — and  again  he  may  not. 

The  Cherry  Sisters,  when  here, 
were  interviewed.  Effie  explained 
they  had  retired  from  the  stage 
before,  on  account  of  the  war. 
Your  reporter,  a  young  fellow, 
took  it  for  granted  the  recent  af¬ 
fair  with  Germany  was  referred  to. 

Stagehands  are  at  odds  over  the 
question,  however.  Some  insist 
that  she  meant  the  Civil  War  and 
others  say  it  was  the  Spanis.i- 
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Burlesque— Its  Rise  and  Demise 


Offshoot  of  Minstrelsy  and  Extravaganza,  Cradle 
Of  Comedians,  Once  a  Family  Amusement,  Burlesque 
Succumbed  To  Smut  and  Strippers 


I  am  the  last  of  the  burlesque  producers  and  show  own¬ 
ers  who  were  on  the  Western  Wheel,  and  I’m  still  going. 
When  Variety  started  in  1905,  that  was  the  year  I  started 
as  a  burlesque  manager  of  Tom  Miner’s  “Bohemian  Bur¬ 
lesquers."  During  1905,  I  used  to 
visit  Sime  in  his  little  cubicle  in  the 
Knickerbocker  Theatre  Bldg,  on 
Broadway  and  38th  St.  I  sent  in  a 
column  signed  “The  Big  Scream"  to 
Variety  from  every  town  the  “Bohe¬ 
mians"  played. 

From  1900-1904  I  conducted  a  pub¬ 
lic  typewriting  office  on  42d  Street 
just  east  of  Broadway  and  one  of 
my  customers  was  a  man  named  Wil¬ 
lard  Holcomb,  a  Broadway  press 
agent  and  former  critic  of  the  Wash¬ 
ington  Post.  I  was  told  that  he  was  Barney  Gerard 
responsible  for  the  term,  “hokum 
comedy”  as  he  wrote  comedy  shows,  among  them,  “Me, 
Him  &  I,”  starring  Bickel,  Watson  &  Wrothe.  Through 
Holcomb  I  met  a  sub  newspaperman  who  just  came  to 
town  from  Asbury  Park,  N.  J.  He  and  I  ran  a  publicity 
bureau  and  we  had  one  client,  a  musical  conductor  who 
was  having  a  hassle  over  his  interpretation  of  a  certain 
passage  in  a  classical  composition.  We  publicized  and 
maintained  his  interpretation  as  being  the  proper  one 
and  we  helped  prove  him  correct.  The  next  time  I  saw 
this  cub  he  was  working  with  Sime  on  Variety,  in  1905, 
and  became,  I  think,  the  first  Variety  mugg.  His  name 
was  A1  Greason  (Rush). 

The  question  has  been  asked:  “How  old  is  burlesque? 
How  many  years  does  it  date,  back  before  1905?  Was  it 
ribald  entertainment  before  it  was  cleaned  up  or  was 
it  family  entertainment  until  the  bumps,  grinds,  strippers 
and  Minsky  came  along?  To  properly  answer  these  ques¬ 
tions  and  do  justice  to  burlesque — the  incubator  of  stars 
-^would  fill  a  book,  and  that’s  why  I’m  writing  my 
memoirs  which  may  reach  publication  ere  long.  I  will 
endeavor  to  tell,  in  the  limited  space  allowfed,  the  rise 
and  demise  of  burlesque  in  50  years  and  of  the  many 
comedians,  stars  and  others  who  started  their  careers 
in  it. 

Among  executives,  writers,  directors  and  others  who 
went  into  motion  pictures  on  the  executive  end  after 
cutting  their  eye-teeth  in  burlesque  were  A1  Lichtman, 
Bill  Koenig,  Lou  Anger,  Seymour  Felix,  Harry  Sauber, 
A1  Lewis,  Ben  Holmes,  Crane  Wilbur,  and  Jack  McGowan. 

Among  stars  were  W.  C.  Fields,  Leon  Errol,  Al  Jolson 
(was  a  boy  singer  from  the  gallery  with  Agnes  Behler 
in  Ed  Rush’s  Burlesque  Show,  and  later  with  Jolson, 
Palmer  &  Jolson;  Eddie  Cantor  started  as  a  “Jew  come¬ 
dian”  (with  Frank  B.  Carr’s  Show,  also  with  Jean  Bedini 
&  Arthur,  Eddie  was  the  “Arthur”);  Joe  E.  Brown,  Buster 
Keaton,  George  Jessel,  Ray  Bolger,  Bert  Lahr,  Orville 
Harold  (he  was  with  a  quartet,  Thiese’s  Harmonists  in 
“Wine,  Women  &  Song"  from  which  he  went  to  the  Metro¬ 
politan  Opera);  Abbott  &  Costello,  Phil  Silvers,  James 
Barton,  Jack  Pearl,  Ben  Bard,  Clark  &  McCullough,  Harry 
Fox,  Fanny  Brice,  Sophie  Tucker,  the  Dolly  Sisters,  Wat¬ 
son  Sisters,  Ed  Blondell,  (Joan  Blondell’s  father),  Ted 
Lewis,  Ben  Welch,  Lew  Kelly,  Joe  Penner,  Anthony 
Caruso,  George  “Gabby”  Hayes  (I  brought  him  to  Califor¬ 
nia  in  1922  with  my  “Follies  of  the  Day,"  after  which  he 
went  into  western  pictures);  Tom  Howard,  George  Shel-  . 
ton*  Jimmy  Savo,  Henry  Fink,  George  E.  Stone,  Frank 
Orth,  Red  Buttons,  Wallace  Ford,  George  Beban,  Harry 
Von  Tilzer  (before  he  became  a  songwriter),  George  Sid- 
new,  Sr.,  Kolb  &  Dill,  Joe  E.  Howard,  Bill  (Boj angles) 
Robinson,  Cliff  Gordon  (brother  of  Max),  Bobby  North 
(sang  from  the  gallery  with  Vevie  Nobriga  with  Tom 
Miner's  “Bohemians,”  before  I  managed  it);  Weber  & 
Fields,  Rogers  Bros.,  Sam  Bernard  and  many  others. 

|  _ Will  Rogers  Debuted  in  Burley _ [ 

Will  Rogers  was  always  grateful  for  getting  the  chance 
to  make  his  first  appearance  in  New  York  with  a  bur¬ 
lesque  show  at  the  Columbia  Theatre;  Charley  Chase  was 
an  usher  at  the  Monumental  Theatre,  Baltimore,  on  the 
Western  Wheel;  Eddie  Moran  sold  apples  at  Waldron’s 
Casino,  Boston.  Joe  Yule  was  in  burlesque  all  his  life, 
first  as  a  stagehand,  then  as  an  actor  until  I  signed  him 
for  “Bringing  Up  Father"  and  he  was  a  perfect  Jiggs. 
This  got  him  a  contract  to  appear  on  Broadway  in 
“Finian’s  Rainbow.’’  Mickey  Rooney,  as  a  tot,  was  con¬ 
stantly  in  the  wings  learning  the  burlesque  tricks  and 
one  day  he  was  put  in  the  show  and  he  was  a  big  hit. 
When  he  went  into  pictures  and  was  known  as  “Mickey 
McGuire,"  he  worked  just  like  a  burlesque  comic  knowing 
all  their  tricks.  Of  course  you  know  Joe  Yule  was 
Mickey’s  father. 

From  the  sports  world  the  following  played  as  an  extra 
attraction  in  my  shows:  Jack  Dempsey,  Jack  Johnson, 
Stanislaus  Zbyszko,  A1  Kaufman  and  Freddy  Welsh;  Joe 
Gans,  Frank  Gotch  and  George  Bothner  played  with  shows 
I  managed. 

Burlesque  was  first  presented  in  this  country  in  1866 
When  Lydia  Thompson  came  from  England  with  a  show 
called  “Ixion.”  The  manager  was  M.  B.  Leavitt,  who  pro¬ 
duced  the  first  American  burlesque  show,  “Madame  Rentz’s 
Lady  Minstrels,”  later  known  as  the  Rentz-Santley  Bur- 
lesquers.  I  wrote  my  second  burlesque  for  them  in  1907. 

Henry  C.  Miner  was  the  first  American  theatre  mana¬ 
ger  to  play  burlesque  in  his  Miner’s  Bowery  Theatre,  built 
in  1878,  and  Miner's  8th  Avenue  Theatre,  built  in  1881. 
Many  of  the  biggest  names  in  show  business  played 
Miner’s  Bowery,  including  George  M.  Cohan,  McIntyre  & 
Heath  and  Weber  &  Fields.  Latter  played  their  first 
shov/s  there  before  they  opened  their  own  Music  Hall 
on  Broadway  near  29th  Street  where  they,  produced  bur¬ 
lesques  on  successful  shows  and  had  such  stars  as  Lillian. 


By  BARNEY  GERARD 

( Who  wrote,  produced  and  directed  his  own  shows ) 

Russell,  David  Warfield,  Willie  Collier,  Fay  Templeton, 
Pete  Daily,  Ross  &  Fenton  and  others  equally  well  known. 

In  1879,  Miner  produced  a  burlesque  on  “Pinafore” 
and  it  was  a  big  success.  Miner  had  four  sons:  H.  Clay, 
Jr.,  Tom,  Eddie  and  George.  Tom  managed  the  Bowery, 
Eddie,  the  8th  Avenue,  and  George  was  treasurer  of  the 
Bowery  Theatre.  H.  Clay  Jr.,  was  on  the  business  end  and 
when  his  father  passed  on  he  handled  the  estate,  valued 
at  $1,000,000.  The  elder  Miner  also  owned  legitimate 
theatres:  Miner’s  Fifth  Avenue,  which  later  became  Proc¬ 
tor’s  Fifth  Avenue,  at  Broadway  &  28th  Street;  the 
Newark  Theatre  (not  the  one  which  later  became  a  bur¬ 
lesque  house),  in  Newark,  and  the  Columbus  Theatre  on 
125th  Street  near  Park  Avenue.  Mr.  Miner  also  financed 
legitimate  shows,  notably  James  A.  Herne  in  “Shore 
Acres." 


J _ ‘The  Hook’  _ | 

It  was  Tom  Miner  who  invented  “the  hook,”  which  be¬ 
came  nationally  famous  after  it  was  introduced  on 
Amateur  Night  at  Miner’s  Bowery  and  8th  Avenue  Thea¬ 
tres.  When  a  bad  act  appeared  the  audience  shouted  “get 
the  hook.”  Miner’s  Amateur  Nights  became  a  fad  and 
the  elite  attended  both  Miner  theatres  attired  in  “soup 
and  fish.”  Major  Bowes  and  N.  T.  G.  years  later  pre¬ 
sented  amateur  nights  on  radio,  the  Major  amassing  a 
fortune  and  all  he  did  was  to  substitute  the  “gong”  for 
the  “hook”  when  an  act  was  bad. 

Among  the  patrons  of  Amateur  Nights  at  the  8th 
Avenue  was  a  furrier,  named  Marcus  Loew,  only  he  was 
called  Max  in  those  days.  I  knew  him  well.  Loew  spent 
a  lot  of  time  hanging  around  the  theatre  visiting  J.  H. 
(Jake)  Lubin,  the  treasurer,  who  years  later  became  the 
general  booker  of  the  Loew  Circuit.  One  day,  H.  Clay 
Miner  (he  was  no  longer  junior,  his  father  having  passed 
on),  saw  Loew  in  the  boxoffice  with  Lubin  and  he  asked 
his  brother  Eddie  who  the  fellow  was.  Eddie  said  he  “was 
a  friend  of  Jake’s”  (Lubin),  a  furrier  who  was  a  good 
customer  buying  a  whole  box  every  amateur  night.  H. 
Clay  said  “I  don’t  have  him  hanging  around  the  boxoffice; 
he’ll  find  out  what  business  we’re  doing  and  he’ll  open  a 
theatre  in  opposition  to  us."  Not  long  after  Loew  opened 
his  first  picture  house  on  West  23d  St.,  just  a  few  blocks 
away.  Eddie  Miner  became  his  partner  but  pulled  out 
when  it  wasn’t  an  instant  success.  Loew  then  joined  with 
Adolph  Zukor  in  opening  a  nickelodeon  on  14th  St.  & 
Union  Square.  Getting  wised  up  around  a  burlesque 
house  didn't  hurt  Loew. 

Though  the  name  Miner  was  synonymous  with  bur¬ 
lesque,  the  elder  Miner  was  an  ex-congressman.  He  op¬ 
erated  the  Miner  Lithograph  Co.  which  did  the  best  litho 
work  and  for  the  best  shows;  he  owned  a  drugstore,  also 
manufactured  Miner's  Makeup,  the  popular  brand  with 
actors  in  that  era.  H.  Clay  Miner  (the  second)  told  me 
years  later  when  we  became  partners,  a  man  selling  make¬ 
up  in  competition  used  to  make  the  rounds  of  the  theatres 
and  call  on  the  actors  backstage.  His  name  was  Max 
Factor. 

When  the  Miners  gave  up  the  makeup  business  it  was 
offered  to  me  but  I  foolishly  declined;  the  theatre  was 
in  my  blood  and  I  could  think  of  nothing  else.  Apropos 
of  the  Miner  name  being  strongly  identified  with  burles¬ 
que,  I  often  wonder  what  Eddie  wrould  say  if  he  knew 
his  son,  Edwin,  named  after  the  father,  became  a  minister. 
There  were  frequent  remarks  made  about  the  minister’s 
family  having  been  connected  with  burlesque.  After  sev¬ 
eral  years  he  resigned  from  the  ministry  and  is  now 
regional  secretary  of  the  American  Leprosy  Missions 
which  takes  him  all  over  the  world.  He  recently  re- 


Strippers’  Billing — Circa  1955 

Where  Gypsy  Rose  Lee,  Margie  Hart,  Hinda  Was- 
sau,  et  al.,  developed  show  biz  identification  on  per¬ 
sonality  performance,  these  “ billings ”  are  chiefly  gag 
0  names,  contrived  by  some  pressagent  (usually  in  the 
Minsky  s’  Jersey  dates)  to  cash  in  on  whatever  topi¬ 
cal  interest  inspired  the  not  uningenious  tags.  The 
topical  affinity  to  the  $64,000  contestant,  Gino  Prato, 
“the  little  shoemaker,”  has  resulted  in  Gina  Prato, 
the  little  “showmaker”;  the  click  of  the  film,  “Bare¬ 
foot  Contessa”;  the  Italian  film  personality;  the  news 
about  the  Leopold  Stokowskis’  ( Gloria  Vanderbilt ) 
split,  and  the  like,  have  resulted  in  the  following, 
among  others : 


Busty  Brown 
Daisy  Crockett 
Wilma  Mays 
Tempest  Storm 
Tummy  Hawk 
Ann  Tenna 
Eppi  Dermis 
Windy  Gale 
Ginger  Ale 
Gloria  Vanderbuilt 
Beatrice  Barefax 
Venus  DeMilobrigida 
Lilly  Marlyne 
The  Bare  Contessa 
Kay  Otick 

Skye  Scraper  (6'  2”  gal) 
Fancy  Ayres 
The  Maltease  Falcon 
Redhedda  Hopper 
Sunny  Tufts! 

Peppy  Cola 
Chase  Banks 
Sandy  Beach 
May  Hem 


Winnie  Winkle 
Lava  Gardner 
Hott  Waters 
Patti  Waggin 
Frosti  Winters 
Paprika 

Scarlett  O’Hara 
Gay  Dawn 
Penny  Page 
Chesty  Fields 
Paula  Malls 
Venus  La  Doll 
Pepper  Powell 
Brandy  Martin 
Gung  Hai 

Apple  Pye  (The  All 
American  Dish) 

Bonnie  Bell  (The  Ding 
Dong  Girl) 

Alky  Seltzer  (The 
Bumps  and  Burps  Girl) 
Gina  Prato  (The  Little 
Showhiaker) 


turned  from  a  round-the-world  trip  and  I  received  a  letter 
from  him  not  so  long  ago.  George  Miner  Jr.  became  a 
manager  on  the  Loew  Circuit  until  his  passing  some  years 
ago. 

The  first  burlesque  shows  were  more  like  minstrel 
shows  and  extravaganzas.  Burlesque  evolved  much  later 
into  “leg  shows,"  consisting  mainly  of  low  comedy,  some 
risque  jokes,  double-entendre  but  not  downright  smut, 
and  vaudeville  acts.  There  was  a  first  part,  often  a  farce 
adapted  from  an  old  “colored  act.”  A  favorite  theme 
was  the  married  mashers,  gay  old  boys  frolicking  with 
the  girls  while  the  wife  was  away.  An  important  feature 
of  the  show  was  the  girls  in  tights  and  a  plentiful  dis¬ 
play  of  legs. 

Following  an  olio  of  vaudeville  acts  came  a  burlesque 
in  which  the  entire  cast  took  part.  It  was  in  this  portion 
of  the  show  the  versatility  of  an  actor  was  developed. 
He  might  some  time  have  to  play  many  different  charac¬ 
ters  in  addition  to  those  he  played  in  the  first  part.  One 
instance  I  recall  is  that  of  an  actor  named  Dave  Rose  who 
was  with  the  “Bohemians"  when  I  managed  it.  I  never 
considered  him  important  in  the  show  and  gave  him  any 
old  place  for  a  dressing  room.  When  we  played  the  Ly¬ 
ceum,  Washington,  Rose  didn’t  show  up  for  a  matinee 
and  while  I  was  standing  out  front,  the  stage  carpenter 
came  running  out  to  tell  me  of  Rose’s  non-appearance 
and  the  curtain  was  about  to  go  up.  I  had  to  rush  back 
and  play  five  different  parts  he  played  in  the  show,  and 
that  wasn’t  so  bad  but  I  had  to  climb  a  ladder,  to  get 
to  a  small  room  in  the  fly  loft  where  Rose  was  dressing. 

| _ Frisco’s  Bella  Union _ 1 

From  1871  to  1888  burlesque  shows  were  cropping  up 
all  over  the  country  but  chiefly  in  small  towns.  However,, 
in  San  Francisco  at  the  Bella  Union,  a .  concert  hall, 
appeared  many  of  the  best  comedians  in  the  business.  The 
only  names  I  recall  are  Junie  McCree,  who  became  a 
vaudeville  headliner  and  successful  songwriter,  having 
written  many  songs  with  Albert  Von  Tilzer;  Matt  Traycrs 
was  the  other  comedian,  who  worked  with  McCree  at  the 
Bella  Union.  In  Spokane,  at  the  Cocur  d’Alene,  was  a 
very  versatile  comedian  who  wrote  and  produced  the 
shows;  his  name  was  Frank  Finney.  He  had  one  short¬ 
ened  arm  that  he  used  to  good  advantage  in  his  acting. 
He  later  joined  Robie’s  “Knickerbockers”  and  Charley 
Waldron’s  “Trocaderos,"  both  on  the  circuit  before  it 
split  up  into  two  wheels. 

By  the  time  I  got  to  San  Francisco  in  1906  the  Bella 
Union  was  gone  but  Eddie  Graney’s  Belvedere  on  O’Far¬ 
rell  St.,  was  a  popular  spot  as  was  the  Haymarkct.  They 
were  concert  halls  playing  burlesque  shows  and  had  good 
comedians.  At  the  Belvedere  were  Harry  Fox  and  Leon 
Errol.  Fox  was  the  toast  of  the  town  and  after  finishing 
the  show  upstairs  in  the  concert  hall  he  would  appear 
downstairs  in  the  Grotto,  starting  at  midnight.  Tom  Miner 
wired  me  to  sign  Fox.  Fox  told  me  he  had  been  offered  a 
job  by  nearly  every  manager  who  came  through  with  the 
burlesque  shows  but  wouldn’t  pay  him  enough.  I  don’t 
know  what  they  offered.  I  came  prepared  with  a  blank 
contract  and  signed  him  at  either  $75  or  $100  a  week. 
After  the  earthquake  (“fire”  to  the  natives)  he  wired  me 
for  transportation  to  come  to  New  York.  He  was  assigned 
by  the  Miners  to  appear  with  Dave  Marion  in  the  “Dream¬ 
land  Burlesquers,”  and  the  following  season  they  starred 
him  in  his  own  show.  This  was  in  1909  and  I  took  him 
out  of  that  show  to  appear  in  my  "Follies  of  the  Day” 
when  it  went  into  the  Lincoln  Square  Theatre  for  a  sum¬ 
mer  run.  It  was  in  this  show  that  Charles  E.  Dillingham 
saw  him  and-  signed  him  for  the  Gaby  Deslys  show  and 
later  with  the  Dolly  Sisters;  married  one  of  the  sisters 
and  Jean  Schwartz,  the  songwriter,  married  the  other. 
When  I  signed  Fox  in  Frisco  I  also  signed  the  Melnotte 
Twins  who  appeared  in  the  “Dreamland"  show  with  him. 

|  Road  Companies  Circa  1900 _ [ 

From  1888  to  1900  the  following  shows  were  playing, 
many  of  them  continued  on  the  road  until  the  two  wheels, 
which  were  formed  later,  merged.  Some  of  the  old 
owners  leased  their  franchises  to  younger  producers: 

Ada  Richmond’s  Burlesquers,  Sam  T.  Jack’s  Lily  Clay 
Co.,  Mme.  Girard  Gyer’s  English  Novelty  Co.,  The  Night 
Owls,  Reilly  &  Woods  Show,  Gus  Hill’s  Novelty  Co.,  The 
Night  Hawks,  the  May  Howard  Co.,  Rose  Hill’s  English 
Folly  Co.,  Fay  Foster  Co.,  The  City  Club,  Sam  T.  Jack’s 
Creole  Burlesquers,  London  Gaiety  Girls,  French  Folly 
Co.,  The  Black  Crook  Burlesquers,  Rose  Sydell’s  London 
Belles,  Rice  &  Barton’s  Co.,  Razzle  Dazzle  Co.,  Harry 
Morris  Burlesquers,  Rush’s  White  Crooks,  Louis  Robie’s 
Bohemians  (later  Tom  Miner’s  Bohemians);  Al  Reeves 
Beauty  Show,  Irwin  Bros.  Burlesque  &  Specialty  Co.  (cast 
included  the  Manhattan  Comedy  Four  of  which  Al  Shean, 
of  Gallagher  &  Shean  was  a  member),  also  Joe  E.  Howard 
and  Ida  Emerson  (“I  Wonder  Who’s  Kissing  Her  Now"). 

Among  the  first  theatres  playing  burlesque,  beside  the 
Miner  Theatres,  were  the  People’s,  Cincinnati;  Standard, 
St.  Louis;  the  Old  Howard,  Lyceum  and  Waldron’s  Troca- 
dero  Theatres  in  Boston;  Smith’s  Grand  Opera  House, 
Grand  Rapids,  Mich.;  Adelphi,  Buffalo,  and  later  the 
Lafayette;  Theatre  Comique  and  later  Lyceum,  Washing¬ 
ton,  D.  C.;  Olympic  and  later  the  Trocadero  and  Lyceum 
Theatres,  Philadelphia;  Monumental,  Baltimore;  Park,  De¬ 
troit,  later  the  Avenue;  Buckingham,  Louisville,  Empire, 
Indianapolis;  Academy  of  Music,  Pittsburgh;  Levantine’s, 
Albany,  later  the  Gaiety;  Grand  Central,  Troy,  later  the 
Lyceum;  Folly,  Trocadero  and  Sam  T.  Jack’s  Theatres, 
Chicago;  Star,  Cleveland;  Star,  Milwaukee;  Star,  St.  Paul; 
Dewey,  Minneapolis;  Century,  Kansas  City  and  several 
others. 

The  first  burlesque  shows  were  booked  independently 
by  each  owner  direct  with  the  theatres  and  the  jumps 
(Continued  On  Page  420) 
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were  large.  There  were  more  shows  than  theatres  and 
in  order  to  round  out  a  season  some  shows  played  the 
same  theatre  two  or  three  times. 

Around  1900,  the  show  owners  organized  the  Travelling 
Variety  Managers’  Assn,  at  a  meeting  held  at  the  Ger¬ 
mania  Assembly  Rooms  on  the  Bowery,  to  protect  them¬ 
selves  against  contract  jumping  by  actors  and  to  improve 
booking  conditions.  Sam  A.  Scribner  was  elected  presi¬ 
dent;  Harry  Morris,  vice-president;  Maurice  Jacobs,  sec¬ 
retary,  and  A.  H.  Woodhull,  treasurer.  Members  included 
Tom  Miner,  W.  S.  Campbell,  Frank  B.  Carr,  Sam  Devere, 
Pete  Clark,  Jules  Hurtig,  Harry  Seamon,  Larry  Weber, 
A1  Reeves,  Phil  Sheridan,  Abe  Leavitt,  Dave  Kraus,  Ed 
Rush,  Charles  Waldron,  Fred  Irwin,  Billy  Watson  (he 
wasn’t  known  as  "Beef  Trust’’  then),  Bobby  Manchester, 
Harry  Martell,  J.  Herbert  Mack,  Joe  Oppenheimer,  Henry 
C. .  Jacobs,  John  G.  Jermon,  Louis  Robie,  James  Hyde, 
W.  N.  Drew,  Gus  Hill  and  others.  From  this  group  de¬ 
veloped  the  producing  firms  of  Butler,  Jacobs  &  Lowery, 
Whallen  &  Martell,  Campbell  &  Drew;  Hurtig  &  Seamon, 
Jacobs  &  Jermon,  Rush  ,&  Weber,  Hyde  &  Behman  and 
Sullivan  &  Kraus. 

|  Form  East  and  West  Circuits  _ _ 1 


After  the  show  managers  organized,  the  theatres  or¬ 
ganized  an  eastern  branch;  western  circuit  was  known  as 
the  Empire  Circuit,  of  which  James  J.  Butler,  of  St. 
Louis,  was  president,  and  James  E.  Fennessey,  of  Cincin¬ 
nati,  secretary,  and  John  Whallen,  Louisville,  the  treas¬ 
urer.  This  was  a  very  strong  organization  and  controlled 
the  burlesque  theatres  in  the  west. 

The  powerful  factors  in  the  eastern  branch  of  the  Em¬ 
pire  Circuit  were  the  Miners  and  George  W.  Rife  of 
Baltimore.  The  eastern  and  western  theatres  comprised 
a  circuit  that  enabled  a  show  to  be  able  to  play  35  weeks. 
Everything  went  along  smoothly,  the  theatres  were  doing 
good  business  as  nearly  everyone  of  them  had  a  bar; 
drinks  were  sold  during  the  performance  and  candy  was 
sold  mostly  during  intermission. 

The  show  owners  were  not  quite  satisfied  with  their 
share  of  the  receipts,  most  of  the  theatres  played  on  a 
50/50  arrangement.  By  1904  the  Eastern  Travelling  Man¬ 
agers,  as  they  were  known,  made  a  demand  on  the  the¬ 
atres  for  better  terms.  The  theatre  owners  were  power¬ 
ful  and  they  turned  down  the  show  owners-  demands. 
Most  of  the  show  owners  were  hardboiled  ex-circus  and 
carnival  men  who  decided  to  do  something  about  their 
demands  being  turned  down.  They  withdrew  from  the 
circuit  and  in  1905  organized  the  Eastern.  Wheel.  As. 
they  owned  nearly  all  the  shows  it  left  the  theatres  with¬ 
out  attractions.  This  was  the  beginning  of  the  two  wheels, 
the  Eastern  and  the  Westsern — the  Columbia  Circuit 
versus  the  Empire  Circuit. 

1905  was  not  only  the  birth  of  the  two  wheels  but  the 
beginning  of  Variety  and  my  entree  into  burlesque. 
There  was  a  mad  scramble  for  theatres  on  the  part  of 
the  show  owners  and  a  scramble  for  shows  on  the  part 
of  the  theatres;  70  theatres  and  70  shows  were  needed 
for  the  two  circuits.  There  was  a  great  demand  for 
writers,  actors,  chorus  girls,  stagehands,  musicians,  pro¬ 
ducers,  and  that’s  how  1  got  a  job  as  a  manager.  About 
that  time  I  met  Tom  Miner  who  was  a  great  hand  at 
digging  up  young  talent,  much  of  it  from  amateur  nights. 
He  remembered  my  telling  him  I  wrote  and  produced  a 
show  several  years  before  called  "How  Old  Is  .  Ann?” 
and  that  the  manager  ran  away  with  the  receipts.  Tom 
asked  me  how  I  would  like  to  manage  his  "Bohemians” 
when  he  told  me  that  the  shows  were  going  to  the  Coast, 
without  asking  about  salary  I  accepted.  I  got  $35  and 
after  the  first  week  was  raised  $5,  having  made  good 
from  the  start.  Tom  may  have  also  had  in  mind  that  I 
wrote  a  show  for  Rose  Sydell’s  “London  Belles”  and 
Abe  Leavitt’s  Rentz-Santley  show  the  year  before.  The 
Sydell  show  made  such  a  hit  that  I  wrote  a  second  one 
in  which  there  was  a  “Jew  comedian”  named  Harry 
Sauber,  who  is  now  assistant  to  Sam  Katzman,  Columbia 
Pictures  -producer. 

The  Eastern  Wheel  did  a  yeoman  job  and  lined  up.  a 
circuit  of  36  theatres,  many  of  which  they  leased  or 
controlled.  They  routed  their  shows  through  the  south 
to  New  Orleans,  while  the  Western  Wheel  booked  their 
shows  to  California  playing  many  theatres  controlled  by 
John  Cort  in  Tacoma,  Spokane,  Seattle,  Portland,  also 
•  theatres  in  Salt  Lake  City  and  Denver.  After  one  season 
both  wheels  dropped  the  southern  and  western  bookings, 
as  business  was  not  good. 

; _ The  Feudin’  Watsons  | 

The  Eastern  Wheel  had  a  lot  of  newer  theatres  than 
the  Western  Wheel  and  a  great  rivalry  developed  be¬ 
tween  the  two.  Feuds  developed  between  the  two  Wat¬ 
sons — Billy  "Beef  Trust-’  on  the  Western  Wheel  and 
"Sliding”  Billy  on  the  Eastern.  Neither  of  them  was 
named  Watson.  "Beef  Trust’s”  name  was  Isaac  Levy  and 
the  “Slider’s”  name  was  Billy  Kornblum.  Whenever  they 
played  opposite  each  other  in  a  town,  "Beef  Trust”  was 
billed  as  "The  Original”  and  recused  the  other  of  being 
an  "Imitator.”  There  would  be  a  hot  poster  campaign 
and  both  shows  benefited  from  the  feud. 

The  outstanding  show  on  the  Western  Wheel  in  1905 
was  “Wine,  Women  &  Song,”  produced  by  Mort  Thiese 
with  a  cast  of  Alex  Carr,  Bonita,  Lew  Hearn,  Mullen  &  . 
Coogan  and  Thiese’s  Harmonists.  The  show  was  such  a 
hit  that  it  withdrew  from  the  Western  Wheel  and  had  a 
long  run  at  the  Circle  Theatre,  N.  Y.,  operated  by  Sullivan  - 
&  Kraud  and  subsequently  played  the  Stair  &  Havlin 
popular  price  circuit. 

The  most  legitimate  comedian  on  the  Wheel  that  sea¬ 
son  was  Roger  Imhof,  who  wrote  and  produced  the  "Em- 
pire  Burlesquers.”  He  was  an  Irish  comedian  and  was 
the  first  one  to  do  away  with  "Galways”  or  "sluggers” —  ' 
the  whiskers  under  the  chin  and  sideburns.  The  act  of 
Imhof,  Conn  &  Corinne  wrs  a  headliner  for-  years  and 
was  listed  by  Joe  Laurie  Jr.  in  one  of  his  books  as  one 
of  the  10  best  comedy  acts  of  all  time.  Imhof’s  versatil¬ 
ity  is  a  proof  of  a  burlesquer’s  diversified  talents  for  he 
played  every  kind  of  a. character  but  Irish  when  he  joined 
Fox  Films  and  appeared  in  every  Will  Rogers  picture 
after  Imhof  came  to  California.  I  wired  him  an  offer  to 
join  my  "Follies  of  the  Day”  in  1908  and  he  wired  back  ' 
“my  salary  is  $200  a  week  and  know  I’m  not  worth  it,” 


I  replied;  “I  admire  your  honesty,”  and  signed  Larry 
McCale  for  $125. 

The  best  show  on  the  Eastern  Wheel  during  the  first 
season  was  Jack  Singer’s  "Behman  Show”  which  had  a 
great  cast  and  great  specialties.  The  rest  of  the  shows 
on  both  wheels  were  just  run-of-the-mill  but  the  ones  on 
the  Eastern  Wheel  were  better  because  they  were  tried 
and  proven  while  the  Western  Wheel  had  to  start  from 
scratch.  However,  the  shows  on  both  wheels  improved 
each  year, 

The  Eastern  Wheel  insisted  on  their  shows  being  clean 
while  on  the  Western  Wheel  there  were  some  comedians 
who  liked  to  dish  out  double-entendre  and  dirt,  foremost 
being  Billy  "Beef  Trust”  Watson.  He  was  a  master  at 
this  sort  of  thing  but  was  kind  of  cute  about  it.  In  Cleve¬ 
land,  when  reprimanded  by  Frank  Drew  of  Campbell  & 
Drew,  owners  of  the  Star  Theatre,  and  told  to  cut  out 
certain  jokes,  Watson  in  all  seriousness  and  with  an  in¬ 
nocent  face  would  say,  "Why,  Frank,  I’m  surprised  at 
you.  I  could  even  tell  that  joke  in  a  church.”  Mr.  Drew, 
an  old  circus  man  and  with  a  sense  Qf  humor,  would 
reply  smilingly,  "All  right  Billy  tell  that  joke  in  a  church 
but  not  in  my  theatre.” 

Louise  Dacre,  a  chubby  English  performer,  a  sort  of 
rough  Daisy  Harcourt,  sang  songs  which  could  be  in¬ 
terpreted  two  ways,  and  weren’t  too  bad,  but  it  was  the 
way  she  sang  them.  She  moaned,  groaned  and  rolled 
her  eyes;  in  fact  she  was  of  the  Mae  West  type.  When 
Mr.  Drew  warned  Miss  Dacre  about  the  way  she  sang  a 
song  and  had  the  audience  howling,  Miss  Dacre  said  in 
a  most  surprised  manner,  "Why  Mr.  Drew  there’s  nothing 
dirty  in  that  song,”  he  promptly  replied,  "I  know  there 
isn’t,  but  it’s  the  way  you  sing  it.  You  could  sing  ‘Nearer 
my  God  to  Thee’  and  it  would  sound  dirty.” 

A  theatre  owner  who  watched  his  attractions  closely 
was  Col.  John'  Whallen,  at  the  Buckingham,  Louisville. 
He  was  a  stoutish,  elderly  southern  gentleman  who  sat  in 
the  first  entrance  Sunday  afternoon  at  every  opening 
show.  If  he  saw  anything  that  didn’t  meet  with  his  ap-  . 
proval  he  was  apt  to  ring  down  the  curtain.  He  fre¬ 
quently  fell  asleep  and  didn’t  see  the  show,  but  at  the 
end  of  the  show  he  would  wake  up  and  say  the  show 
was  rotten. 

One-Handed,  Two-Fisted  Hub  Censor  | 

There  was  a  tough  censor  in  Boston  named  John  Casey; 
he  only  had  one  arm  but  he  couldn’t  have  been  tougher 
if  he  had  two.  He  caught  the  shows  at  the  Old  Howard. 
He  wouldn’t  allow  bare  legs  and  no  costume  could  be 
shorter  than  knee-length. 

What  impressed  me  in  1905-06  was  that  three  theatres 
were  managed  by  elderly  women:  Mrs.  Agnes  Barry 
operated  the  Gaiety  in  Albany.  It  was  a  very  small  house 
and  was  called  “the  spit  box.”  It  had  a  bar  directly  in 
the  rear  of  the  auditorium  facing  the  stage.  The  theatre 
was  patronized  by  prominent  politicians,  state  senators 
and  assemblymen  when  the  legislature  was  in  session. 

Mrs.  Ben  Leavitt,  a  motherly  old  lady,  ran  the  Bijou, 
Paterson,  N.  J.,  after  her  husband  passed  away.  She 
had  two  sons,  A.  Douglas,  who  started  as  an  advance 
man  with  a  burlesque  show  and  later  became  an  actor 
and  writer  in  burlesque  and  then  appeared  in  Broadway 
shows  and  in  pictures.  He  had  a  younger  brother  Ray, 
who  was  a  juvenile  in  one  of  my  shows. 

Mrs.  Smith  operated  Smith’s  Opera  House  in  Grand 
Rapids,  and  lived  above  the  theatre.  The  western  wheel 
played  there  only  one  season,  when  they  went  to  the 
Coast  in  1905. 

In  1905-06,  the  Western  Wheel  had  two  theatres  in 
Brooklyn.  One  was  the  Unique,  on  Grand  Street  in  the 
Williamsburg  section  and  was  called  "the  bum.”  The 
owner  and  manager  was  a  typical  oldtimer  who  wore  a 
big  diamond  horseshoe  pin  in  his  fancy  waistcoat.  He 
also  owned  the  “Thoroughbreds”  on  the  wheel.  Georgie 
Jessel  reminded  me  one  day  that  there  •  was  a  Hebrew 
comedian  in  that  show  whose  name  was  Eddie  Cantor. 

I  didn’t  know  that,  but  did  know  that  he  was  the  "Arthur” 
with  Bedini  &  Arthur,  a  comedy  juggling  act.  The  other 
theatre  in  Brooklyn  was  Watson’s  Cozy  Corner,  and  was  in 
direct,  opposition  to  the  Star  owned  by  Hyde  &  Behman. 

In  i906-07  I  was  appointed  censor,  along  with  Eddie 
Miner  and  Izzy  Herk.  as  the  Western  Wheel  wanted  to 
improve  .the  calibre  of  the  shows.  Herk  never  functioned 
but  Miner  and  I  working  together  got  good  results  out 
of  35  shows;  only  five  or  six  failed  to  attain  the  required 
standard.  ■ 

The  censpring  of  the  shows  improved  the  circuit  to 
such  an  extent  that  the  Western  Wheel  gave  me  my  own 
franchise  making  me  the  first  producer  to  be  so  honored 
that-  didn’t  own  a  theatre. 

In  1908  I  entered  into  a  partnership  with  the  Estate 
cf  Henry  C.  Miner  which  financed  me  in  the  production 
of  ".Follies  ' of  the  Day,”  a  title  I  had  laid  away  for  sev¬ 
eral-  years.  It  was  a  year  earlier  that  Ziegfeld  produced 
his  first  ‘'Follies”  and  for  many  years  we  were  the  only 
producers  of  “Follies”  shows  in  this  country.  In  later 
years  there  \yere  numerous  shows  using  "Follies”  in  one 
way  or  another. 

Barney  Gerard’s  "Follies  of  the  Day”  was  a  click  on 
the  Western  Wheel.  It  opened  in  1908  at  the  Standard, 
St.  Louis,  which  had  one  of  the  toughest  audiences  on 
the  circuit.  Jesse  James’  brother,  Frank,,  was  the  ticket 
taker  on  the  front  door.  I  tried  something  new  in  bur¬ 
lesque — no  tights,  no  double-entendre,  no  hells  or  damns. 
The  wise  ones  predicted  we  would  die,  particularly  in  a 
theatre  like  the  Standard.  The  show  was  such  a  hit  at 
the  first  performance  that  the  owner  and  president  of 
the  circuit,  Jyn  Butler,  offered  to  buy  out  the  show 
for  the  week,  something  that  never  happened  before. 

The  show  was  a  sensation  all  over  the  circuit,  breaking 
records,  and  at  the  end  of  the  season  we  played  a  summer 
engagement  at  the  Lincoln  Square  Theatre,  Broadway 
&  66th  St.,  N.  Y.,  on  May  10,  1909.  The  theatre  was  op¬ 
erated  by  Charles  E.  Blaney  and  had  unsuccessfully  tried 
various  policies,  first  with  dramatic  shows  then  Advanced 
Vaudevillet  I  don’t  remember  whether  it  was  William 
Morris  or  Klaw  &  Erlanger  vaudeville  as  both  had  tried 
such  circuits.  Our  show  put  the  Lincoln  Square  on  the 
map.  When  we  closed  Marcus  Loew  took  it  over  and  con¬ 
tinued  until  a  few  years  ago.  It’s  now  a  color  television 
theatre. 

I  put  on  a  big  publicity  campaign  and  on  the  opening 


night  it  brought  out  the  Who’s  Who  of  Broadway,  in¬ 
cluding  Ziegfeld,  "Diamond  Jim”  Brady,  Joe  Weber, 
"Honey  Boy”  Evans,  Charles  Dillingham,  George  Sidney 
and  many  others.  Dillingham  saw  Harry  Fox  in  the  show 
and  signed  him  to  star  with  Gaby  Deslys  and  later  with 
the  Dolly  Sisters.  The  cast  at  the  Lincoln  Square  in¬ 
cluded  Sam  Sidman,  Larry  McCale,  Gertrude  Hayes  & 
Her  Dancing  Bricktops,  Harry  Fox  &  the  Millership  Sis¬ 
ters,  the  18  Boys  in  Blue,  and  an  augmented  chorus.  I 
wrote  the  book  and  lyrics,  Albert  Von  Tilzer  the  music, 
and  James  Gorman,  who  staged  the  dances  for  the  Cohan 
shows,  staged  ours.  In  the  show  was  a  scene  of  Congress 
in  session  and  a  wrestling  match  taking  place.  A  similar 
scene  was,  in  "Of  Thee  I  Sing”  many  years  later.  I  pro¬ 
duced  ’  18  annual  editions,  the  last  being  in  1926. 


| _ Burley’s  Broadway  Preem _ [ 

The  Eastern  Wheel  directors,  including  Scribner,  Mack 
and  Lawrence  Weber,  watched  the  crowds-  nightly  at  the 
Lincoln  Square,  and  seeing  the  class  of  people  decided 
Broadway  was  ready  for  a  burlesque  house.  The  Columbia 
opened  on  Broadway  the  following  Jan.  3,  1910.  I  believe  : 
Weber  was  the  man  who  got  the  finances  to  build  the 
theatre  but  he  had  some  kind  of  a  dispute  and  he  sold 
out  his  interest  and  became  a  legit  producer  on  Broad¬ 
way.  He  built  the  Longacre  Theatre  on  47th  Street.  When 
Weber  sold  out,  Rudolph  K.  Hynicka,  an  astute  political 
boss  from  Cincinnati,  joined  and  became  treasurer.  J. 
Herbert  Mack  became  manager  and  he  was  a  veritable 
iceberg.  I  hated  to  go  around  the  theatre  when  my  shows 
played  there  even  though  we  did  big  business.  He  couldn’t 
seem  to  forget  that  I  came  over  from  the  Western  Wheel. 

The  addition  of  the  Columbia  gave  the  wheel  a  lot 
of  prestige  and  their  shows  improved  considerably.  Among 
the  shows  that  year  were  Max  Spiegel’s  "College  Girls,” 
the  show  that  started  Fanny  Brice;  Jack  Singer’s  Show, 
with  Lew  Kelly;  the  Mollie  Williams  show;  the  Watson 
Sisters  Show;  Ben  Welch’s  "Burlesquers”;  Fred  Irwin’s 
“Majesties”;  "The  Big  Banner  Show”  produced  and  owned 
by  Gallagher  &  Shean;  A1  Reeves’  "Beauty  Show”  and 
others.  Two  producers  who  joined  later  were  my  boy¬ 
hood  friends,  Cliff  Gordon  and  Bobby  North.  They  formed 
the  firm  of  Gordon  &  North;  after  their  start  in  burlesque 
they  became  vaudeville  headliners. 

I  presented  them  with  the  title  for  their  first  show, 
"The  Merry  Whirl.”  They  gave  the  show  a  Broadway 
"look”  by  getting  Aaron  Hoffman,  top  comedy  writer 
who  later  wrote  “Friendly  Enemies”  and  other  hits,  to 
do  their  book;  Eddie  Madden  and  Leo  Edwards  did  the 
songs,  and  Ben  Teal,  stager  of  Broadway  shows,  put  on 
the  dances.  They  had  a  good  cast  which  starred  Morton 
&  Moore,  who  did  a  sort,  of  "Scarecrow  &  Thin  Man”  in 
the  show  and  it  was  they  who  first  sang  "Alexander’s 
Ragtime  Band”  on  Broadway  in  this  show  when  it  played  • 
the  Columbia  Theatre.  Gordon  &  North,  encouraged  by 
the  success  of  “The  Merry  Whirl,”  produced  two  more 
shows,  "Girls  of  the  Gay  White  Way”  and  "World  of 
Pleasure.” 

■; _ Max  Gordon  a  Burley  Lammister _ [ 

Max  Gordon,  youngest  of  three  Gordon  brothers,  the 
other  being  Dave  who  managed  one  of  the  shows,  be¬ 
came  a  burlesque  advance  man  with  “Jack  Singer’s 
Show,”  I  knew  Max  as  a  kid  and  when  I  met  him  in 
Buffalo  and  I  already  had  learned  how  rugged  it  was 
being  on  the  road  with  a  burlesque  show,  I  advised  Max 
it  was  no  business  for  him.  He  quit  at  the  end  of  the 
season  and  with  A1  Lewis,  another  ex-burlesquer,  formed  - 
Lewis  &  Gordon,  producers  of  many  big  hits  in  vaude¬ 
ville  and  in  the  legitimate,  one  of  their  first  being  "Wel¬ 
come  Stranger”  starring  George  Sidney,  another  ex-bur¬ 
lesquer.  (The  present-day  George  Sidney,  Metro  film  di- 
rectoi\  is  his  nephew). 

With  the  building  of  the  Columbia  on  Broadway,  and 
the  Columbia  in  Chicago’s  loop,  and  the  addition  of  the 
beautiful  Star  &  Garter  in  Chicago  and  the'Gayety  in 
Pittsburgh,  both  owned  by  Hyde  &  Behman,  the  circuit 
began  to  be  quite  formidable  in  the  burlesque  field.  In 
the  meantime  the  Western  Wheel  wasn’t  sitting  idly  by. 
They  built  two  beautiful  theatres  in  Brooklyn — the  Casino 
and  the  Empire.  The  manager  of  the  latter  was  brought 
from  St.  Louis.  It  was  George  McManus,  father  of  the  . 
creator  of  “Bringing  Up  Father.”  The  Miners  built,  two 
beautiful  theatres  —  Miner’s-in-the-Bronx,  156th  St.  & 
Third  Avenue,  which  in  later  years  became  a  Loew 
house;  the  Miners  buying  Percy  Williams  Theatre  at  149th 
Street  and  Third  Avenue;  Miner’s  Empire  Theatre,  New¬ 
ark.  The  circuit  also  built  the  beautiful  Palace,  Baltimore, ' 
to  replace  the  old  Monumental,  the  theatre  where  Charley 
Chase  was  an  usher.  The  Herman  Fehr  interests  built 
the  New  Star  in  Milwaukee  and  Fred  W.  Stair  built  the 
New  Star  Theatre  in  Toronto.  Burlesque  was  really  on 
the  upgrade  with  better  edifices  and  better  shows. 

The  two  wheels  were  almost  on  the  same  level,  though 
the  Columbia  was  a  shade  better  but  they  didn’t  like 
the  idea  of  the  Western  Wheel’s  ,  progress  and  improve¬ 
ment.  They  decided  to  do  something  about  it  and  made 
an  attempt  to  steal  the  best  producers;  in  fact  there 
were  just  two  they  wanted— Dave  Marion  and  me.  Marion 
was  producer  and  star  of  Miner’s  "Dreamland  Bur¬ 
lesquers.”  They  offered  Marion  a  franchise  on  their 
wheel  and  he  accepted.  A  franchise  was  worth  $5,000  a 
year.  That’s  what  they  were  later  leased  for  when  the 
old  producers  decided  to  retire,  such  as  Bill  Campbell, 
Fred  Irwin  and  A1  Reeves  whose  franchise  I  leased  for 
my  “Barney  Gerard’s  Vanities’’  in  1924. 

With  the  calibre  of  Western  Wheel  shows  Improved 
and  the  business  too,  the  Eastern  Wheel  executives  be¬ 
gan  making  proposals  to  the  westerners  to  get  together 
and  they  did.  On  Aug.  13,  1913,  the  two  wheels  amal¬ 
gamated,  10  of  the  Western  shows  and  10  theatres  going 
over  to  the  Eastern  wheel,  when-  it  became  known  as  the 
Columbia  Circuit.  That  was  the  end  of  the  Eastern  and 
Western  Wheel.  "Follies  of  the  Day”  was  the  only  title 
that  was  allowed  to  be  retained  by  a  Western  Wheel 
show. 

After  the  amalgamation  of  the  two  wheels  I  made  up 
a  list  of  theatres  and  towns  including  some  that  were 
left  Out  of  the  combine  which  I  thought  would  comprise 
a-  pretty  fair  circuit  and  might  invite  competition.  I 
(Continued  On  Page  421) 
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showed  the  list  to  my  partner,  H.  Clay  Miner,  and  sug¬ 
gested  that  the  Columbia  Circuit  should  organize  a  sub¬ 
sidiary  circuit  to  forestall  opposition.  Mr.  Miner  thought 
it  an  excellent  idea  and  submitted  it  to  Scribner  who 
promptly  turned  it  down,  ridiculing  the  thought  that 
any  opposition  circuit  could  compete  with  the  combined 
Columbia-Western  Wheel. 

J _ Progressive  Circuit  Vs.  Columbia  | 

.  Scribner  forgot  that  history  repeats  itself  and  just  as 
he  and  the  producers  years  ago  rebelled  against  the  Em¬ 
pire  Circuit,  those  producers  who ,  were  left  out.  in  the 
cold  when  the  two  wheels  combined  weren’t  going  to  take 
their  ousting  without  a  battle.  They  got  together,  at  the 
instigation  of  Fred  Stair,  of  Toronto,  whose  theatre  was 
left  out  because  the  Columbia  had  the  Gayety  in  Toronto. 
In  association  with  Tim  Sullivan,  producer  of  the  “Monte 
Carlo  Girls”;  Rube  Bernstein  (“Follies  of  Pleasure”); 
Hughy  Bernard,  Sam  Levey  and  Izzy  Seidenberg,  latter 
of  Detroit;  Ed  Beatty,  owner  of  the  Englewood  Theatre, 
Chicago,  and  several  others,  the  Progressive  Circuit  was 
organized. 

The  Columbia  executives,  Scribner  in  particular, 
laughed  at  the  setup  of  the  Progressives  and  said  they 
wouldn’t  be  able  to  get  enough  theatres  worth  playing. 
However,  the  Progressives  took  the  best  of  the  discarded 
theatres  and  were  able  to  tie  up  new  houses  that  had 
been  playing  pictures  such  as  the  beautiful  Victoria,  in 
Pittsburgh,  the  Englewood  in  Chicago  and  the  Cadillac 
in:  Detroit.  It  gave  them  a  better  start  than  either  of 
the  older  circuits  had.  With  a  group  of  old  and  new 
theatres  and  fairly  good  shows  the  Progressives  were  off 
to  a  flying  start  and  business  was  better  than  anyone 
could  have  hoped  for. 

The  Columbia  Circuit  began  to  sit  up  and  take  notice. 
Scribner  may  have  remembered  that  I  had  submitted 
just  such  a  circuit  as  the  Progressives  organized  for  he 
sent  for ‘me  and  asked  me  to  organize  a  circuit  with  the 
Progressive  producers  as  a  nucleus  and  to  try  and  break 
up  the  Progressive  Circuit.  I  told  Scribner  most  of  the 
producers  were  friends  of  mine  and  I  wanted  to  be  as¬ 
sured’  that  the  Columbia  Circuit  would  back  up  any 
promises  I  made  to  the  producers  before  I  would  ap¬ 
proach  them  and  make  a  tour  of  that  circuit.  Scribner 
told  me  he  would  stand  behind  anything  I  did. 

1  visited  Chicago,  Pittsburgh,  Detroit  and  a  number  of 
other  towns  where  the  Progressives  were  playing  and  told 
the  producers  T  could  give  them  a  franchise  on  a  circuit 
I  was  going  to  organize  and  had  the  backing  of  Columbia. 
Being  friends  of  mine  many  of  the  producers  agreed  to 
consider  the  proposition  provided  the  Columbia  Circuit 
guaranteed  them  a  bona  fide  five-year  contract.  I  as¬ 
sured  them  unless  I  was  given  an  ironclad  agreement  to 
present  to  the  producers  I  wouldn’t  come  back  to  them. 

‘  I  returned  to  New  York  and  met  with  Scribner  and 
the  directors  of  the  circuit  and  I  presented  a  report  of 
my  talks  with  the  producers.  Scribner  again  assured  me 
that  the  Columbia  Circuit  would  back  up  my  promises 
and  give  the  producers  a  bona  fide  five-year  franchise. 
Leon  Laski,  counsel  for  the  circuit,  was  present  and  im¬ 
mediately  informed  Scribner  that  the  Columbia  Circuit 
could  not  give  such  a  franchise  as  it  was  contrary  to  the 
bylaws  to  be  interested  in  another  burlesque  wheel. 
Scribner,  nonplussed,  then  asked  me  to  stick  around  and 
he  would  send  for  me  in  a  few  days.  They  never  sent 
for  me.  The  next  thing  I  knew  two  of  the  Columbia 
henchmen,  Charles  Barton  and  George  Peck,  organized 
the  American  Burlesque  Circuit.  The  Columbia  got  around 
the  bylaws  somehow  and  made  the  American  Circuit 
what  I  originally  suggested,  a  subsidiary  to  Columbia. 

American  Burlesque  was  a  weak  sister,  in  fact  I'  had 
,a  little  show  on  it,  and  it  served  the  purpose  for  which 
it  was  organized  as  it  cut  into  the  Progressives  and  that 
circuit  eventually  folded. 

Shortly  thereafter  another  group  met,  headed  by  Dave 


Kraus,  son  of  George  Kraus  (Sullivan  &  Kraus)  of  which 
“Big  Tim”  Sullivan,  Tammany  Hall  bigwig,  was  a  member. 
However  this  venture  was  Dave’s  own  and  he  organized 
the  Mutual  Circuit.  Izzy  Herk  got  into  it  and  they  hit 
on  a  plan  to  give  the  shows  a  guarantee  to  just  about 
cover  their  expenses  in  lieu  of  playing  on  the  customary 
percentage  plan.  It  never  developed  into  a  big  circuit. 
Each  theatre  Would  have  a  stock  chorus  and  the  prin¬ 
cipals  would  rotate. 

In  the  meantime  the  Minskys  were  producing  shows  at 
the  National  Winter  Garden  downtown  on  Houston  Street, 
on  New  York’s  lower  east  side.  Not  much  attention  was 
paid  to  them  at  first  but  reports  began  coming  uptown 
about  the  dirty  shows  down  there  and  that  they  had  a 
stripteaser  in  the  shows.  That  type  of  burlesque  began 
spreading  to  other  parts  of  the  country.  One  stripper 
went  over  big  so  they  began  using  two,  and  then  the  idea 
began  to  snowball  and  strippers  began  to  be  the  important 
part  of  the  show.  With  the  comedians  only  incidental  in 
order  to  make  themselves  a  necessary  portion  of  the 
show  they  started  to  dirty-up  their  scenes.  And  they  were 
dirty. 

Around  1922,  Jean  Bedini  produced  “Peek-a-Boo”  on  the 
Columbia  Circuit  with  Clark  &  McCullough.  The  show 
was  a  big  hit  and  went  to  London  during  the  summer  for 
Charles  Cochran.  Cochran  cabled  me  to  bring  “Follies  of 
the  Day”  over,  but  I  was  a  poor  sailor  and  didn’t  want 
to  make  the  ocean  trip. '  After  several  seasons  with  Bedini, 
Clark  &  McCullough  were  signed  by  my  friend,  Abe  Levy, 
for  Irving  Berlin’s  “Music  Box  Revue.”  Bedini  produced 
two  other  show's  on  the  Columbia  Circuit,  “Puss  Puss” 
and  “Twinkletoes.” 

There  were  a  number  of  very  good  shows  on  the  Colum¬ 
bia.  Circuit  between  1912  and  1922  which  starred  Ben 
Welch,  the  Watson  Sisters,  Lew  Kelly,  Leon  Errol,  Mollie 
Williams,  Bert  Lahr,  Billy  Arlington,  Stone  &  Pillard,  Ben 
Bard  &  Jack  Pearl  and  others.  The  producers  were  Max 
Spiegel,  Jack  Singer,  James  E.  Cooper,  Jacobs  &  Jermon, 
Hurtig  &  Seamon  and  others.  Pretty  soon  nearly  all  of 
these  stars  left  the  circuit  for  vaudeville  and  Broadway 
shows  and  as  a  result  there  were  very  few'  b.o.  attrac¬ 
tions  left.  Business  fell  off. 

The  biggest  asset  that  remained  was  “Follies  of  the 
Day”  and,  as  evidence  of  the  kind  of  business  it  did,  I 
might  mention  that  at  Waldron’s  Casino,  Boston,  we 
followed  Sam  Howe’s  Show  that  did  $4,500  and  wre  did 
$12,000.  At  the  Gayety,  Boston,  and  Miner’s  Empire, 
New'ark,  we  did  $16,000  in  each  house,  which  W'as  about 
double  of  the  previous  attraction.  The  Boston  date  was 
a  holiday  but  Newark  was  an  ordinary  week.  Another 
show'  that  was  doing  big  business  was  Jimmy  Cooper’s 
“Black  &  White  Revue.” 

|  Pix  Competish  Hits  Col _ I 

The  rest  of  the  circuit  began  deteriorating,  the  theatres 
were  becoming  obsolete,  and  the-  show's  were  very  ordi¬ 
nary.  New  picture  houses  being  built  all  over  the  coun¬ 
try  were  making  the  Columbia  theatres  look  shabby  by 
comparison.  Besides,  you  could  sit  in  one  of  the  beautiful 
picture  houses  for  25c  before  noon  and  40c  thereafter, 
whereas  the  Columbia  houses,  many  now'  obsolete,  were 
charging  $1.50  and  in  some  cities  $2  on  Saturday  nights. 

I  began  to  begin  to  think  seriously  about  this  change 
in  the  circuit  and  the  business.  At  the  end  of  the  1925-26 
season  Columbia  notified  the  producers  that  the  sliding 
scale  percentage  which  prevailed  that  season  w'as  off  and 
that  the  former  50-50  terms  would  prevail.  Few  shows 
hit  a  gross  which  benefited,  by  the  sliding  scale,  but  “Fol¬ 
lies  of  the  Day”  got  70%  in  Boston,  Newark  and  Pitts¬ 
burgh. 

During  the  season  1926-27  the  Columbia  Circuit  began 
tottering  as  I  had  predicted.  In  order  to  bolster  its  roster 
of  shows,  drama  and  musical  comedy  was  tried.  “White 
Cargo”  was  one  of  the  dramatic  show's  and  Gus  Hill  re¬ 
vived  “Bringing  Up  Father,”  but  this  show,  even  when 
it  did  record-breaking  business,  was  a  “turkey.”  Gus 


Hill  never  believed  in  paying  salaries  to  actors.  He  told 
me  once  he  wouldn’t  pay  any  team  over  $75.  He  said 
when  actors  came  to  him  for  a  job  he  knew  they  had  tried 
every  other  manager’s  offices  first.  I  think  though'  he 
must  have  paid  some  teams  more  than  he  said  he' would 
pay.  The  dramas  and  musical  comedies  didn’t  do  business 
and  at  the  end  of  that  season  the  Columbia  Circuit,  w'ith 
an  estimated  theatre  value  of  $22,000,000,  folded. 

Izzy  Herk,  president  of  the  Mutual  Circuit,  w'as  having 
tough  competition  from  the  other  dirty  shows  popping  up 
all  over  the  country.  When  he  heard  that  I  quit  Columbia 
he  offered  me  a  guarantee  of  $64,000,  payable  $10,000 
in  cash  and  $800  a  week  net  to  me  for  80  weeks,  the  Mu¬ 
tual  Circuit  theatres  to  pay  all  salaries,  expenses,  etc. 
Herk  said  I  could  play  “Follies  of  the  Day”  just  as  I  did 
on  the  Columbia  Circuit,  meaning  it  would  not  have  to  be 
dirtied  up.  He  realized  the  show  would  give  Mutual  a 
tremendous  boost  and  much  prestige.  The  star  of  the 
“Follies”  w'as  “Bozo”  Snyder,  whom  I  built  into  a  big 
drawing  card  from  the  time  he  played  in  my  “Some  Show,” 
which  I  Wrote  for  Edmund  Hayes,  with  Whom  “Bozo” 
appeared  in  “The  Piano  Movers."  “Bozo”  was  getting 
$30  a  week  from  Hayes.  After  appearing  in  "Same- Show” 
for  tw'o  seasons.  I  didn’t  renew  Hayes’  contract.  I  had 
built  “Bozo’s”  part  up  to  such  an  extent  that  he  became  a 
bigger  favorite  than  Hayes,  who  wanted  me  to  let  him 
play  the  pantomime  part  and  for  “Bozo”  to  do  the  talking. 
Neither  Hayes  nor  “Bozo”  worked  much  the  following 
season  and  at  the  end  of  it  “Bozo”  quit  Hayes  and  I 
signed  him  to  a  long  term  contract  with  yearly  increases 
to  $425  a  week  and  $750  if  I  used  him  in  pictures. 

At  first  I  used  “Bozo”  in  “Some  Show'"  on  the  American 
Circuit  and  the  following  year  put  him  with  “Follies  of 
the  Day”  in  which  I  used  an  old  “Ziegfeld  Follies”  pro¬ 
duction.  Ziegfeld  spent  $200,000.  I  spent  an  additional 
$35,000.  Of  course  I  had  to  cut  down  the  scenery  to  fit 
our  circuit  and  built  additional  scenery  to  fit  our  comedy 
requirements.  “Bozo”  in  his  tramp  makeup  stood  out 
like  a  million  by  contrast  to  the  lavish  production.  The 
show  did  record  business  all  over  the  circuit. 

Compare  the  cost  of  this  show  with  that  of  the  first 
burlesque  show  I  managed,  Tom  Miner’s  “Bohemians,” 
w'hich  cost  $4,500  to  produce  and  had  a  payroll  of  around 
$700  a  week;  our  salary  list  was  around  $4,000  a  week.  Two 
baggage  cars  were1  required  to  haul  our  production.  Fol¬ 
lowing  two  seasons  of  the  Ziegfeld  production  I  bought 
the  “Music  Box  Revue”  effects  ’from  Sam  H.  Harris  and 
the  cost  equalled  that  of  the  Ziegfeld  production. 

J _ Gerard  Quits  Burley  | 

It  can  be  realized  why  Herk  would  have  liked  to  get 
this  show  for  his  circuit.  1  told  Ilcrk  I  would  find  out 
how  “Bozo”  felt  about  it,  not  that  I  had  to  consult  him 
according  to  our  contract.  However,  I  did  wire  “Bozo,” 
who  was  at  his  home  in  Maryland,  and  he  wired  back  any¬ 
thing  I  did  was  okay  with  him.  I  then  acceplcd  Hcrk’a 
proposition  and  contracts  were  being  drawn. 

When  Columbia  heard  of  my  acceptance  they  sent 
Dave  Marion  after  “Bozo”  to  get  him  to  refuse  to  go  on 
the  Mutual  Circuit.  He  was  promised  his  own  show  and 
other  inducements.  “Bozo”  advertised  in  the  tradepapers 
that  he  was  not  going  on  the  Mutual  Circuit  but  would 
remain  on  the  Columbia  Circuit 

I  got  an  injunction  and  finally  settled  with  Columbia 
paying  me  $26,500  cash  and  a  percentage  of  the  “Bozo” 
show,  but  there  weren’t  any  profits-.  The  m  inner  in 
w'hich  I  was  doublccrossed-  prompted  me  to  quit  bur¬ 
lesque  forever  and  I  threw  away  all  mv  paraphernalia,  in¬ 
cluding  scenery,  costumes,  electrical  effects  and  se.id  fare¬ 
well  to  the  medium. 

I  refused  offers  to  produce  tab  shows  for  vaudeville, 
and  decided  to  settle  down  in  my  home  town.  White  Plains, 
N.  Y„  and  went  into  real  estate  after  several  years  of  tak¬ 
ing  it  easy. 

In  1934  I  went  to  Hollywood  to  produce  a  show  using 
(Continued  On  Page  422) 
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By  SIME  SILVERMAN 


In  the  new  stock  burlesque  show 
propelled  by  the  Minskys  at  the 
Republic  on  42d  street,  a  former 
legit,  opening  on  the  day  Lincoln 
was  born  to  free  the  slaves,  are  the 
new  slaves  to  stock  burlesque. 

Stock  burlesque  is  the  killer  of 
all  burlesque  in  the  U.  S. 

The  new  slaves  are  the  chorus 
girls.  Pity  them. 

While  in  the  Minsky  mess  at  the 
Republic,  too  inelegant,  too  dumb 
and  too  dirty  to  be  even  called  a 
troupe,  is  everything  that  has  been 
pushed  forward  in  past  years  to 
ruin  the  name  of  burlesque  to  the 
extent  that  no  burlesque  show, 
stock  or 'wheel,  can  now  live  for 
any  length  of  time. 

On  the  same  42d  street  block  is 
a  dime  museum,  also  a  flea  circus. 
Either  calls  for  more  skill  than  the 
projection  of  this  thing  called 
stock  burlesque.  Either  at  10c  is 


worth  more  than  this  appeal  to  the 
pinheads  at  $1.50  top.  . 

For  this  stock  burlesque  of 
Minskys’  at  the  Republic  is  just 
rotten,  with  parts  of  it  lousy,  com¬ 
prising  as  it  does  the  cheapest  dirt, 
the  dirtiest  cookers  ever  forced 
upon  a  stage  or  platform  and  with 
no  talent. 

If  any  individual  in  this  group  is 
receiving  more  than  $60  weekly, 
the  management  is  cheated.  What 
the  chorus  girls  may  receive  is  but 
a  guess,  but  according  to  a  dirty 
ballyhoo  for  them,  they  may  be 
presumed  to  earn  more  in  the  alley 
than  in  the  theatre. 

|  An  Invitation  | 

A  key  attached  to  a  card  is  be¬ 
ing  distributed  around  Times 
Square.  It  reads: 

“This  key  is  to  the  stage  door  at 
the  Republic  theatre.  Our  girls 
don’t  like  to  walk.” 

The  dirt  scenes,  of  course,  are 
blackouts.  Coarse,  blatant,  mon¬ 
grel  and  usually  with  a  bedstead. 


Were  they  less  crudely  written 
and  built,  they  would  still  be 
crudely  played  by  this  nondescript 
bunch. 

With  tw'o  runaways  for  the  32 
girls  and  for  the  imbeciles  on  42d 
Street,  the  Republic  w'ill  draw  in 
the  curious  for  awhile.  They  go 
to -see  the  teasers,  weavers  and  tos- 
sers.  All  there  and  how — in  sil¬ 
houette,  on  their  feet  and  on  their 
backs. 

Cooching  has  been  extended  a 
bit  in  this  company.  It’s  the  filth¬ 
iest  exhibition  ever  seen  anywhere 
not  excepting  a  stag,  the  original 
home  of  the  coocher.  And  where 
she  still  belongs,  although  gradu¬ 
ated  to  Broadway  musicals  and 
wide  open  cabaret  floors. 

These  pity  ’em  chorus  girls  who 
perhaps  believe  they  have  to  earn 
their  living  in  this  way,  are  said 
to  have  been  advertised  for  by  the 
Republic,  as  stenographers  out  of 
jobs.  Most  of  them  look  like  ex¬ 
piano  movers.  That  they  are  in¬ 
experienced  mostly  is  revealed 
through  their  flatfootedness.  They 
stomp,  always  the  sign  of  the  in¬ 
competent  chorister  or  stager. 
They  can  do  nothing  else,  besides 
cooching,  and  it  doesn’t  call  for 
young,  inexperienced  girls  to 
cooch — tramps  can  do  it,  too. 


The  teasing  was  tried  by  what 
looked  like  one  of  Billy  Watson’s 
former  chief  beeftrusters.  She 
smirked  as  she  unloosened  her 
clothing,  with  half  the  house  prob¬ 
ably  frightened  that  she  might 
strip  all  the  way.  The  more  she 
smirked,  the  sadder  it  became. 
And  she  didn’t  strip  down.  Later 
another  girl  who  thought  she  was 
dancing,  came  on  wearing  less 
than  the  stripper  did  at  any  time. 

This  girl  added  a  little  realism  that 
must  have  highly  pleased  a  couple 
of  grey  haired  women  in  the  audi¬ 
ence,  unless  they  had  grown  old  in 
the  service. 

Comedians  a  perfect  blank.  No 
one  expects  any  in  stock  burlesque. 
Prima  donnas  or  soubrets?  Stop 
kidding.  This  is  stock  burlesque, 
strippers  and  tossers,  hip  heavers 
and  breast  bouncers.  This  is  stock 
burlesque.  And  a  seven-piece  or¬ 
chestra  for  the  rest  of  the  noise. 

“One  and  one  make  three”  and 
the  “farmer’s  daughter”  as  a  cou¬ 
ple  of  the  gags  that  came  out  in  the 
50  minutes  the  thing  was  endured. 
While  one  number  of  the  two  run¬ 
ways  was  plenty. 

| _ ilow  It  Commenced _ ! 

Shortly  before  1910  the  Western 
Burlesque  Wheel  gave  dirty  show's. 
Not  as  dirty  as  stock  burlesque  of 
the  present,  but  dirty  enough  for 
those  times,  with  the  chief  dirt  the 
cooch  as  always.  Only  then  one 
coocher  was  featured  per  show'. 
Now’  the  entire  chorus  cooch,  to 
show'  how  simple  it  is  after  all, 
even  for  the  stage  inexperienced. 


The  Western  Wheel  like  all  dirty 
shows  saw  their  audience.-;  fade  to 
stags  and  from  that  to  zero.  Up 
came  the  Columbia  Burlesque 
Wheel  with  its  fairly  successful  try 
for  years  with  cleaner  burlesque. 
The  Western’s  dirty  shows  made 
the  Columbia’s  possible;  the  Co¬ 
lumbia’s  cleaner  burlesque  made 
the  stock  burlesque  possible  years 
later;  the  stock  burlesque  will  even¬ 
tually  make  a  cleaner  burlesque 
again  possible,  but  never  in  the 
future  under  the  name  of  bur¬ 
lesque.  Burlesque  as  a  title  for  an 
entertainment  is  washed  up  for¬ 
ever.  It’s  the  name  of  dirt. 

,  The  Mutual"  Wheel 

While  all  this  w-as  going  on  there 
arose  the  Mutual  Burlesque  Wheel, 
still  doing  business  but  in  pretty 
bad  shape.  It,  believed  it  had  to 
go  dirty  to  compete  with  the  stocks; 
it  was  dirty  when  it  finally  ab¬ 
sorbed  the  Columbia  Wheel  and 
the  Columbia  passed  out.  With  the 
Mutual  retaining  the  title  of  bur¬ 
lesque.  The  only  burlesque  wheel 
remaining.  And  w'ith  the  Mutual 
now  trying  to  rival  the  dirty  stocks. 

It’s  anybody’s  quess  what  will  be 
the  next  burlesque  circuit  or  enter¬ 
tainment,  under  w'hatever  name  it 
receives.  The  present  show',  wheel 
or  stock,  can’t  survive.  The  Or- 
pheum  on  State  street  in  Chicago 
that  made  $4,000  .weekly  for  tw'o 
years  with  stock  burlesque,  finally 
quit. 

Dirt  show’s  narrow  the  audience. 
There  is  no  new  business.  An  epi¬ 
leptic  is  not  born  every  minute. 
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Continued  From  Preceding  Page 
the  “Follies”  title  at  the  Playhouse,  on  Vine  Street,  now 
known  as  El  Capitan  where  NBC  originates  its  television 
shows.  My  show  opened  Christmas  eve,  1935,  the  day 
Santa  Anita  opened  and  the  town  was  in  hock.  Every 
apartment  house  and  hotel  was  in  receivership.  I  brought 
on'  “Bozo”  Snyder,  Abe  Reynolds,  Joe  K.  Watson  and  had 
a  beautiful  chorus  and  production  but  there  were  many 
mishaps  on  the  opening  night.  The  switchboard  caught 
fire  and  a  panic  was  averted  when  we  were  able  to  extin¬ 
guish  the  blaze  without  letting  anyone  out  front  know 
about  it.  The  actors  were  unnerved  and  the  show  didn’t 
go  over  too  well.  I  also  realized  some  of  the  oldtimers 
wouldn’t  do  and  the  second  night  I  injected  three  vaude¬ 
ville  acts  with  good  comedy,  and  it  went  over  better.  But 
it  was  too  late;  business  wasn’t  good  and  the  show  closed 
after  two  weeks.  There  were  two  bright  spots;  one  was  a 
girl  I  saw  as  another  Eleanor  Powell,  excepting  she  was 
younger  and  prettier  and  could  dance  just  as  good  as 
Miss  Powell.  I  put  her  in  the  chorus  and  gave  her  a  spe¬ 
cialty  which  went  over  well.  Her  name  was  Lucille 
Collyer;  you  know  her  as  Ann  Miller.  The  other  was  a 
young  boy  of  about  15  who  played  a  trumpet  and  he  went 
over  big.  His  name  is  Leonard  Sues,  and  he  has  been 
successful  in  shows  with  Milton  Berle,  in  night  clubs  and 
television. 


|  Proving  Ground  for  Talent _ [ 

On  the  other  hand  anyone  who  made  good  in  burlesque 
could  make  good  anywhere.  The  question  has  often  been 
asked  whether  the  people  who  made  good  in  other  fields 
wouldn’t  have  become  equally  successful  without  the  bur¬ 
lesque  training  and  experience.  I  definitely  say  no,  bur¬ 
lesque  was  the  only  field  in  which  young  talent  could 
get  an  opportunity  to  develop.  They  couldn't  get  that 
chance  in  vaudeville  because  the  big  circuits  like  Keith, 
Proctor,  Percy  Williams  and  Orpheum  only  booked  estab¬ 
lished  acts.  Besides,  in  burlesque,  they  developed  ver¬ 
satility,  because  in  addition  to  a  specialty  one  had  he 
might  be  called  upon  to  play  four  or  five  different  char¬ 
acterizations  during,  the  show.  For  example,  I  picked  up 
Sam  “Shlepperman”  Hearn  as  a  youngster  in  1909  and 
put  him  with  my  "Town  Talk.”  He  had  to  play  a  rube 
constable,  a  Dutchman,  and  a  crippled  Italian  boy  who 
played  a  violin.  Hearn  did  everyone  of  the  characters  very 
artistically  and  made  a  big  hit. 

Another  case  is  that  of  a  rawboned,  redheaded  kid  who 
Joined  a  stock  burlesque  company  in  Kansas  City.  He  was 
so  inexperienced  that  none  of  the  actors  in  the  show 
would  do  any  scenes  with  him;  that  is,  none  but  my  wife’s 
niece,  Gertrude  Hayes  Jr.,  who  was  in  the  show.  She 
felt  sorry  for  him  and  did  a  couple  of  scenes  and  he  did 
all  right.  Red  Skelton  has  been  doing  pretty  good  ever 
since. 

I  just  remembered  another  case  of  an  inexperienced 
person  who  produced  a  burlesque  show  with  unsuccessful 
results.  Around  1910  or  1911,  I  became  quite  friendly 
with  the  Variety  mugg  in  Chicago.  Frank  Wiesberg.  He 
was  pretty  rough  on  the  shows  he  reviewed  every  week. 
During  a  iriendly  conversation  I  asked  Wiesberg  if  he 
knew  how  hard  it  was  to  produce  a  good  burlesque  show. 
He  said  he  didn’t  think  it  was  at  all  hard.  I  said,  Some 
day  I  hope  I  can  get  you  a  franchise  to  let  you  produce  a 
show.  That  season  Campbell  &  Drew,  who  owned  four 
shows  (I  was  on  the  Western  Wheel  at  the  time),  offered 
me  their  four  shows  to  produce.  I  told  them  I  couldn’t 
accept  but  would  try  to  get  someone  else  for  them.  I 
thought  of  several  other  fellow's  who  had  expressed  the 
wish  to  do  a  show,  and  suggested  them  but  I  specifically 
spoke  for  Wiesberg.  He  made  a  deal  w'ith  Campbell  & 
Drew  for  one  of  their  franchises  but  later  he  had  a  chance 
to  get  a  franchise  on  the  Columbia  Circuit  so  gave  up 
the  one  on  the  Western  Wheel.  Wiesberg  produced  “The 
Great  Star  &  Chicago”  show'  and  he  had  a  very  tough  time 
trying  to  get  on  a  good  show.  Think  he  lasted  twro  years, 
went  into  a  physical  decline  and  passed  aw'ay.  I  ahvays 
attributed  the  worries  with  that  show'  played  a  big  part 
In  hastening  his  passing. 

| _ Move  for  wCIean  Burl'esque’  | 

When  dirty  burlesque  circuits  began  springing  up  all 
over  the  country  there  went  up  a  cry  that  someone  ought 
to  start  a  circuit  playing  “clean  burlesque.”  I  was  ap¬ 
proached  a  number  of  times.  On  one  occasion  Max  Wil- 
ner,  who  used  to  operate  the  People’s  Theatre  on  the 
Bowery  as  a  Yiddish  theatre,  which  he  rented  from  the 
Miners,  started  a  burlesque  circuit  of  about  10  theatres, 
including  the  Irving  Place  Theatre,  and  one  in  Union 
City.  Wilner  learned  through  Mr.  Miner  that  I  was  in 
town  and  said  he  would  like  to  have  me  associated  with 
him  in  expanding  his  circuit  of  10  theatres  into  a  big 
circuit,  presenting  clean  burlesque.  Mr.  Miner  arranged 
for  Wilner  and  me  to  meet.  Wilner  invited  me  to  see  his 
show  at  the  Irving  Place  Theatre  which  I  found  was 
nicely  costumed  and  not  as  dirty  as  the  Minsky  and  other 
shows.  However,  I  didn’t  think  I  wanted  to  be  identified 
with  that  kind  of  a  show.  He  prevailed  upon  me  to  go  to 
Union  City  with  him  to  see  a  new  show  that  was  opening 
that  night.  Before  the  show  started  Wilner  sent  word 
to  me  that  a  friend  of  mine  was  in  his  office  and  wanted 
to  see  me.  The  friend  proved  to  be  Jack  Johnson,  who 
was  doing  an  act’ in  the  show.  It  was  the  first  time  I  saw 
Johnson  since  he  jumped  the  country  after  I  got  a  $5,400 
judgment  against  him.  He  wanted  to  come  back  and 
work  off  the  indebtedness.  I  told  him  I  was  through  with 
burlesque  and  with  him.  Some  time  later  he  did  pay 
me  $1,000  on  account  but  I  never  got  the  balance. 

Ike  Weber,  a  booking  agent  and  brother  of  L.  Lawrence 
Weber,  wanted  me  to  organize  a  circuit  of  refined,  con¬ 
densed  burlesque  shows  to  play  picture  houses,  half  the 
show  being  devoted  to  pictures.  lie  said  a  man  named 
Issy  Hirst,  who  had  the  concessions  in  burlesque  houses 
in  Philadelphia,  wanted  to  invest  and  join  if  I  became 
interested.  I  turned  the  proposition  down  and  Hirst 
then  started  what  became  the  Hirst  circuit,  another  of 
the  kind  that  depended  cn  strippers  and  dirty  comedy. 

About  this  time  Izzy  Herk  found  the  competition  with 
Ihe  other  dirty  shows  was  too  great  and  Mutual  folded, 
ierk  joined  Harold  Minsky,  who  was  conducting  burlesque 
at  the  Gaiety  in  Times  Square.  Business  was  big  with 
chows  which  featured  two  and  three  strippers,  and  come¬ 
dians  trying  to  outdo  each  other  in  dirt.  The  candy 
butchers  by  now  were  making  their  pitch  from  the  stage 
and  the  general  conduct  was  such  that  the  clergy  was 


aroused.  Cardinal  Hayes,  the  late  Rabbi  Stephen  S.  Wise 
and  others  filed  protests  with  Mayor  LaGuardia;  and  the 
Gaiety  was  closed  and  burlesque  barred  forever  from 
New  York. 

There  were  two  “Izzys”  on  the  burlesque  scene  at  this 
time  and  they  shouldn’t  be  confused.  Issy  Hirst,  the  Phila¬ 
delphia  burlesque  theatre  concessionaire,  and  Izzy  Herk 
who  first  came  into  the  picture  in  1908.  At  that  time  he 
took  a  job  I  had  refused,  that  of  producing  burlesque 
shows  for  the  Herman  Fehr  interests  which  owned  the 
burlesque  houses  in  Milwaukee,  Minneapolis  and  St.  Paul. 
Fehr  was  attorney  for  the  Schlitz  interests  and  was  the 
head  of  the  group  that  owned  the  three  northwestern 
burlesque  houses.  At  one  time,  Mort  Singer  managed  the 
theatre  in  Minneapolis,  the  Dewey.  When  Singer  went  to 
Chicago  to  produce  the  musical  shows  at  the  La  Salle 
Theatre,  his  brother,  William  A.  Singer,  succeeded  him 
as  manager  of  the  Dewey.  It  was  at  the  Dewey  that  I  met 
Bill  Koenig,  who  was  the  treasurer.  Koenig  years  later 
got  me  to  California  and  into  pictures.  Koenig  started  at 
Universal,  then  went  to  Warners  as  studio  head,  then 
Metro  and  finally  to  Fox,  where  he  was  at  the  time  of  his 
passing. 

This  was  the  first  year  of  the  split  in  burlesque  when 
the  two  wheels,  Eastern  and  Western  came  into  existence. 
As  every  theatre  was  supposed  to  produce  a  show  to  take 
up  the  vacancy  caused  by  the  defection  of  the  producers 
who  formed  the  Eastern  Wheel,  the  Fehr  interests  had 
not  produced  shows  to  represent  their  houses.  When  I 
came  along  with  Tom  Miner’s  “Bohemians”  in  December, 
1905,  Bill  Singer  offered  me  a  proposition  to  produce 
a  show  to  represent  each  of  the  .theatres.  I  didn’t  want  to 
leave  Tom  Miner  because  he  gave  me  the  chance  to  get 
into  show  business,  and  the  proposition  was  then  offered 
to  Herk.  He  had  previously  been  a  song  book  seller  in  the 
Valentine,  a  legitimate  theatre  in  Toledo,  and  later  got 
a  job  as  manager  of  a  travelling  legitimate  show.  Herk 
took  the  job  and  later  was  identified  with  the  Fehr-Singer 
interests  which  produced  musical  shows  at  the  La  Salle, 
Chicago,  and  later  built  the  Princess  and  the  Palace, 
playing  musical  shows  and  also  big  time  vaudeville. 

Herk  became  quite  important  when  he  produced  the 
burlesque  shows  which  represented  the  three  northwestern 
theatres.  In  1906  or  1907  when  the  Fehr  interests  built 
the  Empire  on  the  west  side  in  Chicago.  Herk  became  its 
manager  and  operated  their  shows  from  there.  He  became 
quite  a  power  in  wrestling  in  Chicago  which  caught  on 
there  after  I  put  on  several  wrestling  bouts  between  Leo 
Pardello,  the  Italian  champion,  who  was  an  extra  attrac¬ 
tion  with  the  “Bohemian  Burlesquers”  which  I  managed, 
and  John  Rooney,  a  Chicago  policeman. 

i _ Herk’a  Drive  to  ^Rule’  Burley _ j 

Many  years  later  Herk  came  to  New  York  and  operated 
from  there.  When  the  two  wheels  merged  in  1912,  he  pro¬ 
duced  shows  for  about  two  years  then  leased  fhe  franchises 
to  other  producers.  Herk  was  .  a  short,  roundfaced  chap 
with  a  “little  Napoleon"  complex.  In  stature  he  was  a 
good  deal  like  Abe  Erlanger  (Klaw  &)  who  controlled  the 
legitimate  theatres  before  the  Shuberts  came,  and  also 
like  Charles  Frohman,  famous  legit  producer  whose  stars 
were  John  Drew,  the  Barrymores,  Maude  Adams,  William 
Gillette  and  other  top  stars.  Herk  had  an  ambition  to  rule 
the  burlesque  business,  particularly  the  Columbia  Circuit. 
He  had  a  knack  of  starting  big  things  but  didn’t  make 
them  successes  after  he  got  them.  Herk  had  his  eye  on 
getting  Sam  Scribner’s  job  as  the  big  boss  of  the  Columbia 
Circuit;  failing  in  this  he  got  an  idea  of  opposing  it. 

For  years  the  Shuberts  wanted  to  muscle  into  the  vaude¬ 
ville,  so  Herk  saw  a  chance  to  buck  the  Columbia  Circuit 
by  lining  up  Ed  Beatty  of  Chicago,  and  Max  Spiegel  to 
join  with  the  Shuberts  in  organizing  the  Shubert  Vaude¬ 
ville  Circuit.  It  was  Spiegel,  a  former  Columbia  producer, 
who  promoted  the  building  of  the  Strand  Theatre  when 
he  got  the  Mark-Brock  interests  to  build  it  at  47th  St. 
and  Broadway. 

The  Shuberts  were  glad  to  organize  this  circuit  as  it  w'as 
a  dream  of  years  realized.  I  later  learned  that  the  Shu¬ 
berts’  main  idea  was  to  build  up  a  formidable  opposition 
to  -  the  Keith-Orpheum-United.  Booking  Office  and  then 
sell  it  to  them.  That  was  just  one  rumor  I  heard.  At  any 
rate,  I  was  one  of  the  suckers  who  produced  two  shows 
that  cost  me  around  $70,000.  I  was  sore  at  the  Columbia 
people  for  taking  away  the  Columbia  Theatre,  which  they 
had  given  me  for  a  summer  run,  and  when  Herk  knew, 
five  minutes  after  I  had  an  argument  in  Scribner's  private 
office  that  I  uras  going  to  pull  out  of  the  circuit,  Herk 
sent  for  me.  1  couldn’t  take  “Follies  of  the  Day”  out  of 
the  circuit  as  the  Miners  were  half  owners  and  they 
owned  theatres  ’on  the  Columbia  Circuit. 

Herk  went  after  some  of  the  uest  producers  on  the 
Columbia  Circuit  to  produce  shows  on  the  Shubert  Circuit, 
figuring  to  help  the  new  circuit  and  weaken  the  Columbia. 
Before  he  had  even  talked  to  me,  Herk  gave  out  con¬ 
fidential  information  that  he  had  signed  me.  Scribner 
heard  this  and  came  to  see  me  at  Southern  Pines.  N.C., 
where  we  were  both  wintering,  and  offered  me  the  Colum¬ 
bia  Theatre  on  Broadway  for  a  summer  run  which  every 
producer  coveted.  He  didn’t  tell  me  of  the  report  Herk 
had  circulated,  but  nevertheless,  before  I  returned  to  New 
York  from  my  southern  vacation,  Scribner  cancelled  my 
Columbia  booking  and  I  got  angry.  When  Herk  made  me 
an  offer  I  signed  up  to  produce  two -shows.  I  was  given 
a  special  contract  that  cost  me  $2,500  to  be  drawn  up  by 
House,  Grossman,  Vorhaus  &  Hemley,  Bill  Grossman,  my 
personal  friend  representing  me.  The  contract  stipulated 
special  terms  and  concessions  not  included  in  the  other 
contracts  they  issued. 

After  I  signed  up,  another  Columbia  producer.  Jack 
Singer,  dittoed.  He  always  produced  big  shows.  Other  big 
names  were  announced  as  producers;  they  even  mentioned 
Fred  Stone  wou’d  produce  a  show.  Joe  M.  Gaites.  a  well 
known  producer,  presented  “I’ll  Say  She  Is”  with  the 
Marx  Bros.;  Eddie  Dowling  produced  a  show,  but  he  quit 
after  two  weeks;  Roger  Imhof,  a  big  name  in  vaudeville 
and  burlesque,  was  starred  in  a  show,  and  quite  a  formi¬ 
dable  list  was  lined  up.  The  shows  were  not  enough  bur¬ 
lesque  to  be  opposition  to  the  Columbia  Circuit,  nor 
enough  like  a  vaudeville  show  to  compete  with  the  Keith 
brand,  and  not  sufficient  as  musical  comedy  to  be  opposi¬ 
tion  to  the  musical  comedy  shows. 

While  the  shows  were  very  good  they  could  not  make 
a  deep  enough  cut  into  either  the  Columbia,  Keith  or 
legit  and  were  too  expensive  to  make  a  profit.  My  shows 


were  “Town  Talk,”  starring  Johnny  Dooley  and  big  vaude¬ 
ville  acts,  and  "All  in  Fun,”  starring  Jimmy  Hussey.  When 
this  show  played  to  $16,000  in  Cleveland  (at  the  State), 
the  show  made  $125,  and  the  following  week  we  got 
$12,000  at  the  Garrick,  Chicago,  and  we  about  broke  even. 
So  I  closed  it. 

The  Dooley  show  I  closed  following  the  Chestnut  St. 
Theatre  management  when  the  circuit  put  in  Nora  Bayes 
at  $2,500  as  an  extra  attraction  despite  the  fact  that  my 
contract  did  not  permit  putting  in  extra  acts.  I  wouldn’t 
open  until  Herk  agreed  that  the  theatre  would  pay  Miss 
Bayes’  salary.  The  circuit  eventually  had  to  quit  and  it 
proved  just  one  more  failure  at  trying  to  buck  the  power¬ 
ful  Keith  vaudeville  circuit. 

Oh  yes,  Georgie  Jessel  appeared  in  "Troubles  of  1922” 
produced  by  Rufus  LeMaire,  vaudeville  agent  who  was 
casting  director  for  the  Shuberts  at  the  time.  It  was  in 
this  show  that  Jessel  first  introduced  his  mama-on-the- 
telephone  routine. 

Several  attempts  were  made  to  revive  burlesque  as 
previously  mentioned.  I  was  approached  by  Max  Wilner, 
who  already  built  up  a  circuit  of  about  10  theatres,  and 
Ike  Weber  approached  me  to  start  a  circuit.  This  was  the 
first  time  that  I  had  heard  of  Issy  Hirst,  whom  Weber 
wanted  to  bring  into  the  picture.  Herk,  who  had  been 
angling  for  a  chance  to  get  into  the  business  again  after 
the  Mutual  Circuit  folded,  joined  Harold  Minsky  in  oper¬ 
ating  the  Gaiety  in  Times  Square.  The  atmosphere  around 
this  theatre  and  others  producing  the  “striptease”  kind 
of  shows  was  low.  Though  Herk  was  on  the  Censor  Board, 
with  Eddie  Miner  and  me,  on  the  old  Western  Wheel,  he 
forgot  anything  he  may  ever  have  suggested  while  a 
censor. 

Burlesque  continued  to  be  seen  throughout  the  country. 
In  Detroit,  Irons  &  damage  were  doing  good  business 
at  the  Avenue  Theatre,  the  old  Western  Wheel  theatre  in 
which  the  “Follies  of  the  Day,'’  with  Jack  Johnson  as  a 
special  feature,  did  so  much  business  we  had  the  audience 
on  the  stage  every  show,  playing  without  scenery  all  week. 
Irons  &  damage  later  took  over  the  Havmarket,  Chicago, 
which  at  one  time  was  a  Western  Vaudeville  Assn,  theatre, 
and  a  theatre  in  Kansas  City.  I  think  Irons  operated  this 
one  independently.  Irons  first  came  on  the  burlesque 
scene  in  1906.  He  had  been  with  carnivals  but  when  he 
married  Mildred  Stoller.  a  statuesque  blonde,  he  starred 
he.r  in  the  “Broadway  Gaiety  Girls,”  a  show  I  rewrote  for 
them,  which  the  previous  year  served  Rose  Sydell  in  her 
"London  Belles.”  Miss  Stoller  was  with  one  of  my  “Follies” 
shows  on  the  Columbia  Circuit  around  1914. 

It  should  be  made  clear  though  that  these  shows  though 
masquerading  as  “burlesque”  are  anything  but  what  has 
been  known  as  burlesque  during  the  previous  30  or  40 
years.  Whereas  girls  were  the  alluring  factors  in  a  bur¬ 
lesque  show,  it  was  the  comedians  who  provided  the  yoks. 
Thus  many  great  comics  were  developed.  In  the  old  days 
the  girls  were  really  the  filler  for  the  comedians,  w'hereas 
in  the  “strip”  type  show,  the  comedians  were  a  filler  for 
the  girls,  and  the  type  of  comedy  was  dirt,  for  removed 
from  the  subtle  or  double-entendre  type  of  comedy  with 
which  burlesque  was  identified. 

After  burlesque  was  shut  at  the  Gaiety.  Herk  made 
another  attempt  to  come  back  and  was  given  permission 
to  produce  a  show  at  the  Ambassador,  West  49th  St.  legit 
house.  Max  Liebman,  now  the  tv  producer,  was  sort  of 
advising  Herk.  Georgia  Sothern’s  "striptease”  and  Pinky 
Lee’s  burlesque  of  her  act  came  under  condemnation  of 
the  authorities  and  burlesque  this  time  was  closed  down 
forever  in  New  York  City. 

Tom  Phillips,  president  of  the  Burlesque  Artists  Assn., 
was  a  straight  man  for  a  brief  period  in  one  of  my  shows, 
and  later  I  recommended  him  to  Seymour  Felix  who  en¬ 
gaged  him  for  “All  Aboard,”  the  show  he  and  Bill  Brandell 
produced  on  the  Columbia  Circuit.  Felix,  who  became  a 
dance  director  in  pictures  and  got  an  Oscar  for  "The 
Great  Ziegfeld,”  had  a  yen  to  produce  a  burlesque  show 
and  I  got  him  a  franchise  on  the  Columbia  Circuit.  Phillips 
organized  the  burlesque  union  about  the  time  I  retired 
from  burlesque.  There  were  so  many  contract  injustices 
in  burlesque,  as  later  produced,  that  it  was  necessary  to 
organize  a  protective  organization,  just  as  it  was  necessary 
years  ago  to  organize  Equity  for  the  legitimate  shows. 
Before  Equity,  a  Broadway  musical  show  might  rehearse 
10  or  12  weeks,  without  pay,  and  some  times  close  after 
being  out  only  two  weeks. 

: _ ’’What  Killed  Burlesque  ? ’  | 

The  question  has  often  been  asked— "What  killed  bur¬ 
lesque?”  I  think  Sime  Silverman  covered  the  subject 
very  well  in  an  article  that  appeared  in  Variety  at  that 
time.  In  my  opinion,  after  the  Columbia  Circuit  folded, 
all  the  burlesque  shows  became  dirtier  and'  the  strippers 
more  brazen.  On  the  old  Western  Wheel,  cooch  dancers 
were  occasionally  used  as  special  attractions.  Millie  de 
Leon  ("The  Girl  in  Blue”)  and  Coocheeta  were  two  of 
the  most  popular.  Miss  De  Leon  could  be  very  raw, 
where  she  was  allowed  to  cut  loose;  she  had  one  very 
raw  routine  of  doing  a  cooch  while  straddling  a  chair.  One 
time  in  St.  Louis  she  forgot  to  put  on  panties,  which  a  spec¬ 
tator  mentioned  to  the  theatre  manager  who  ran  back- 
stage  and  fired  her.  She  was  banned  from  St.  Louis  for 
many  years  until  just  before  the  end  of  her  career  when 
she  pleaded  with  me  to  give  her  a  chance  in  a  dramatic 
pantomime  sketch.  I  gave  her  the  chance  in  St.  Louis, 
but  as  a  dramatic  actress  she  was  a  better  c-oocher. 

When  I  first  saw  a  burlesque  show,  men  got  a  bigger 
kick  seeing  the  chorus  girls  wearing  ankle  length  cos¬ 
tumes  and  black  opera  length  hose,  with  fancy  garters, 
than  watching  the  strippers.  While  I  paid  no  attention  to 
the  burlesque  shows  during  the  closing  years  I  know  that 
there  were  a  few'  strippers  who  were  more  artistic  than 
the  rest,  among  them  Gypsy  Rose  Lee.  Ada  Leonard.  Rose 
La  Rose,  Ann  Corio  and  Hinda  Wassau.  In  California  for 
many  years.  Betty  Rowland  (“The  Ball  of  Fire”)  had  been 
arrested  for  stripping  in  the  nude. 

Though  the  dirty  shows  and  strippers  were  the  killers 
of  burlesque,  another  factor  was  that  the  amusement  busi¬ 
ness  runs  in  cycles  of  about  25  years  which  was  another 
reason  I  decided  to  quit  in  1926.  In  California  they’re 
playing  burlesque  in  saloons,  some  advertising  it  as  "bur- 
lesk.”  What  a  finale  for  an  entertainment  that  gave  the 
world  some  of  its  greatest  comedians!  Why  wasn't  it  per¬ 
mitted  like  old  soldiers  to  just  fade  away? 

That’s  the  story — Burlesque,  its  rise  and  demise  in  50 
years! 
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( From  Variety,  Jan.  2,  1929) 

Booze,  Dames  and  Headaches 

[From  the  Square  to  the  Circle,  As  It  Was  25  Years 
Ago  in  the  Hey-Hey  Days  of  Prohibition] 

By  ED  BARRY 


Times  Square,  from  Square  to. 
Circle,  still  holds  its  own  as  Rack¬ 
eteer’s  Paradise. 

The  sharpies  have  always  liked 
the  Square  for  easy  picking.  Be- 
'  fore  it  was  more  or  less  under 
cover,  handled  with  finesse,  but 
now  brazenly. 

Every  gimmick  imaginable  goes 
on  the  Big  Street,  from  fake  auction 
rooms  to  shell  game,  dame-baited 
speaks  operating  openly,  creepers 
•  and  badger  workers  with  improved 
methods,  undercover  rendezvous  of 
intermediate  sex  luring  Freudian 
students,  and  everything  else  the 
former  vice  belts  ever  had. 

Neither  the  Better  Business  nor 
Broadway  Assn,  has  been  able  to 
stem  the  tide  of  the  downtown 
gentry  who  moved  up  and  all  agree 
•the  take  in  the  Square  is  better 
thon  it  ever  was  downtown.  . 

In  the  past  year  the  auction 
raiket  has  grown  to  such  propor¬ 
tions  that  it  will  soon  be  necessary 
to  establish  a  circuit  for  auction¬ 
eers  and  guarantee  writers.  It’s 


( From  Variety,  March  26,  1930) 

Gorilla  Stewed, 
Trainer  With  It; 
Show  Postponed 

.  Thomasville,  Ga.,  March  25. 

A  traveling  showman  arrived 
here,  rented  an  unoccupied  store 
and  stuck  up  posters  announcing 
the  “Famous  White-Face  Gorilla, 
the  Most  Mar-vel-ous  Creatiire 
Ever  Beheld  by  Man”  and  so  on. 

Shortly  after  an  automobile 
loaded  with  young  men  and  young 
women  from  one  of  the  large 
estates  owned  by  a  wealthy  north¬ 
erner  near  by  came  that  way.  The 
automobilists  saw  the  posters  and 
were  interested.  Forthwith  surged 
to  the  ticket  window. 

It  was  closed.  Only  after  re¬ 
peated  rappings  did  anyone  appear 
when  a  young  fellow  who  informed 
them  the  gorilla  could  not  be  seen 
that  day.  The  visitors  were  leaving 
town  and  insisted  going  in  anyway, 
but  the  boy  would  not  open  up. 

Pressed  for  an  explanation,  the 
young  fellow  reluctantly  gave  it. 

“It’s  like  this,”  he  said.  “Father 
and  the  gorilla  both  got  stewed  last 
night  and  so  we  cannot  put  on  the 
show  until  tomorrow. 


been  so  good  that  a  number  of 
actors  have  gone  into  it. 

Architecturally  the  Square  has 
seen  few  changes,  a  new  hotel  ,  or 
two,  a  new  theatre  now  and  then, 
and  the  usual  ripping  up  of  the 
streets.  Landmarks  standing  a  year 
ago  are  still  there  and  will  prob¬ 
ably  remain  for  a  while.  More  bus 
terminals  through  increased  opera¬ 
tion  of  interurban  lines  to  pilot 
home  the  aftertheatre  mob  missing 
trains,  and  most  miss.  Traffic  worse 
than  ever  and  no  solution. 

Also  Huber’s  freak  show  on  42d 
St.  giving  that  alley  a  14th  St. 
atmosphere  that  once  was  Huber’s. 

Crowds,  plenty  of  crowds,  prom¬ 
enading  the  slated  boardwalk  from 
34th  to  59th  street  night  and  day. 
A  motley  throng.  At  34th,  shop¬ 
pers,  sandwich  men,  window 
shoppers  and  idlers.  Further  up, 
the  Garment  Exchange  with  its 
models,  arguing;  business  men  set¬ 
tling  deals  on  the  curb  while  hold¬ 
ing  up  pedestrian  traffic. 

From  Square  to  Circle,  sight¬ 
seers,  theatre  patrors,  unemployed 
actors  and  actresses  making  the 
rounds  seeking  employment;  street 
fakers  offering  their  wares  and 
watching  for  cops;  handbook  men, 
three-card  monte  boys,  touts,  tip¬ 
sters  and  steerers  for  speaks. 

All  of  this  by  day.  And  at  night 
another  mob,  more  or  less  of  the 
same  gentry.  At  night  a  blaze  of 
mazda  lamps  emblazons  a  beacon 
for  the  chump  and  his  money.  It’s 
a  toss  whether  the  gyp  night  club, 
the  speak  or  what,  gets  him. 

•  Plenty  of  competition  among  the 
speaks  with  male  and  female  steer¬ 
ers  out  nightly  to  grab  the  new¬ 
comer  to  their  respective  joints  if 
he  looks  good  and  hasn’t  fallen 
arches.  With  the  dame  angle  work¬ 
ing  for  the  Square  the  speak  thing 
is  as  good  as  ever,  for  the  old  Ten¬ 
derloin  joints  mostly  are  employing 
the  racket. 

The  speaks  are  the  main  industry 
cf  the  Square  after  dark.  Few  of¬ 
fer  entertainment  of  any  sort  save 
the  usual  prop  conversation  of  the 
take  ’em  gals  who  have  the  same 
routine  their  predecessors  used  to 
pull  on  grandpa  when  the  Bowery 
was  the  Bowery. 

Prohibition,  if  accomplishing 
nothing  else,  has  made  Times 
Square  safe  for  speaks  and  ladies 
of  the  evening.  And  no  red  lights. 

It’s  the  same  old  Square  as  it  has 
been  for  the  past  few  years.  Booze, 
dames  and  headaches,  but  they 
love  it.  On  the  Square. 


WANTED: 

'How  To—'  Books 
On  Comicking 

—By  ROBT.  J.  LANDRY— 

A  perusal  of  the  abundant  litera¬ 
ture  dealing  with  show'  business 
suggests  that  one  area  has  been 
neglected — comedy.  There  are 
plenty  of  joke  books,  as  such,  but 
hardly  .  anything  which  seriously 
considers  the  art  of  being  funny. 
It  may  be  that  comedians  have 
been  jealous  of  their  secrets.  Or 
that  each  man’s  skills  are  too  much 
his  own  to  be  imparted. 

Mostly  comics  have  been  self-in¬ 
structed.  True  they  have  always 
stolen  generously  from  one  an¬ 
other.  A  comic  stands  in  the 
wings,  performance  after  perform^ 
ance,  observing  another  comic’s 
technique.  Not  just  a  sequence  of 
gags  but  an  entire  “style”  may  be 
lifted.  This  has  always  made  bad 
blood,  and  sometimes  bloody  noses 
when  the  pilferee  catches  up  with 
the  pilferer. 

Curiously  enough  Lupino  Lane’s 
“How  To  Become  a  Comedian”  has 
never  been- reprinted  on  this  side. 
It  first  appeared  in  June  of  1945, 
right  after  the  war’s  end,  at  a  time 
when  paper  was  in  exceedingly 
short  supply  across  the  pond.  Lane, 
whose  family  have  been  entertain¬ 
ers  back  to  Thomas  Frederick  Lane 
(1796-1825),'  was  and  is  one  of  Brit¬ 
ain’s  great  knockabout  comics.  He 
works  neat  but  all  over  the  stage. 
From  earliest  boyhood  he  was 
trained  in  dancing,  acrobatics  and 
comicking. 

But  while  Lupino  Lane’s  brief 
(138  pp)  volume  is  readable  and 
commonsensical — he  advises  strong¬ 
ly  against  the  dangerous  ease  of 
smut — it  remains  true  that  there 
has  apparently  never  been  a  fully 
detailed  classic  work  on  the  vener¬ 
able  trade  of  the  laugh-getter. 

It  is  interesting  to  underscore 
the  importance  of  physical  “busi¬ 
ness”  in  comedy  and  to  find  Lu¬ 
pino  Lane  listing  a  whole  array  of 
what  he  calls  good  reliable  “injury 
laughs.”  A  comic  can  induce  hilar¬ 
ity  by  such  standard  methods  as 
these: 

Bumping  head. 

Falling  over  mat. 

Missing  top  or  bottom  step. 

Tripping  over  own  foot. 

Falling  downstairs. 

Sitting  on  knitting  needles. 

Receiving  pie-in-face. 

Burning  fingers  on  match. 

Accidentally  swallowing  a  tack 
or  whistle. 

Getting  hand  caught  in  vase. 

And  so  on  into  the  nightmare  of 
Freud. 


[From  ‘ Variety /  November  7,  1933] 

Texas  Guinan  Helped  Make  B  way 
History  During  the  Volstead  Era 


By  ABEL  GREEN 


Volsteadism  made  the  former 
female  Bill  Hart,  the  cowgirl  star 
of  the  silent  two-reel  (and  an  oc¬ 
casional  feature)  flickers  perhaps 
the  best  known  hostess  in  the 
world.  There  have  been  hbstesses 
in  and  out  of  society-depending 
in  which  society  you  traveled— but 
for  catch-as-catch  can,  free-for-all, 
hostessing  Tex  was  the  champ. 

She  not  only  made  history  on 
Broadway  but  small  fortunes  for 
herself  and  her  sundry  employers 
in  the  nite  clubs  '..urn.g  the  hectic 
pre-1929  Wall  street  era,  when 
suckers  were  in  bloom  and  couverl 
charges  waved  fragrantly  on  the 
Broadway  subterranean  air,  such 
as  it.  was,  in  the  cellars  where  Tex 
held  forth. 

Tex  not  onh  helped  make  Broad¬ 
way  history  during  a  decade  that 
was  variously  colorful  and  roman¬ 
tic  as  it  v'as  profligate  and  insane, 
but  she  has  left  an  impress  on 
the  contemporaneous  American 
consciousness  that  will  become 
glorified  in  memory  with  the  pass¬ 
ing  of  time. 

A  decade,  and  two  decades,  and 
50  years  from  now — if  their  livers 
and  their  kidneys  have  managed 
to  survive  the  rotgut  which  Vol- 
sleadism  foisted  on  an  innocent 
and  generally  well-meaning  public 
— the  A.  K.’s  of  America  will  take 
much  reminiscent  and  retrospec¬ 
tive  delight  in  reviewing  the  $10- 
a-pint  booze  prices  they  paid  in 
Tex’s  joints  as  one  of  her  already 
famous  “suckers.” 

That  Tex  never  drank  herself  is 
as  true  as  her  statement  on  the 
Federal  witness  stand  that  she  had 
nothing  to  do  with  the  manage¬ 
ments  of  the  places  wherein  booze 
was  allegedly  sold — she  was  merely 
an  employee,' not  boss. 

More  Than  a  Boss 

But  she  was  boss  in  more  than 
one  respect  otherwise.  When  she 
came  into  a  joint,  she  told  the 
lads  running  the  place  that  things 
had  to  be  her  way,  or  else.  She 
got  hers,  always.  When  payoff  time 
came  around  she  was  well  taken 
care  of.  Her  own  native  shrewdness 
and  the  masculine  cooperation  of 
her  brother  Tommy  Guinan,  saw 
to  it  well  that  her  own  economic 
protection  always  was  respected. 
But  more  than  that  “the  boys”  al¬ 
ways  were  cognizant  that  Tex  was 
the  life  and  blood  of  their  busi¬ 
ness,  and  as  such — the  fount  of 
trade — she  was  to  be  respected  in 
her  every  wish. 

If  they  were  dispensing  merri¬ 


(From  Variety,  Nov  5,  1920) 

Yoks— 1920 
Yokage 

By  FRED  FISHER 

The  baseball  scandal  can  be  ex¬ 
plained  by  the  title  of  a  popular 
song,  “Ball  and  the  Jack.” 

The  high  cost  of  living  is  still 
keeping  the  divorce  courts  full;  the 
high  cost  of  living  with  somebody 
else. 

She — I  just  applied  for  a  posi¬ 
tion  as  a  beauty  model,  but  the 
artist  said  I  was  too  late.  He — 
Yes,  about  20  years  too  late, 

A  hungry  tramp  asked  an  old 
maid,  “Lady,  can  you  give  me  a 
bite?”  Old  Maid:  “I  haven’t  got 
any  teeth.” 


He — I  wonder  why  I  can’t  take  a 
joke  until  I  have  several  drinks?” 

She — I  suppose  it’s  because  your 
humor  is  so  very  dry. 


Two  is  company  and  three  is — 
divorce. 


She — How  old  is  a  person  born 
in  1876? 

He — Man  or  woman? 


Ever  see  Oliver  Twist?  No,  but 
I’ve  seen  Fatima  wiggle. 

He — I  believe  your  hair  is  dyed. 
She— ’Tis  false!  ’Tis  false! 

He — That’s  what  I  mean. 

A  woman’s  mind  is  much  cleaner 
than  a  man’s.  It  ought  to  be;  she 
changes  it  much  more  often. 


LEO  DE  LYON 

"THE  VERSATILE  GENTLEMAN” 
ction:  GENERAL  ARTISTS  CORPORATION 


ment  somewhat  illegally,  at  least  it 
wasn’t  unpopular.  Texas  made  it 
so.  They  loved  to  come  to  pay  $20 
a  quart  for  wine  that  may  have 
come  from  Rheims  or  California 
vineyards;  $10  a  pint  or  $15  a  quart 
for  hard  likker  that  may  have  been, 
bonded  in  Canada  or  Mulberry 
Street;  they  loved  to  come  to  be 
called  semi  -  derisively  “suckers.” 
but  they  came.  They  came  back 
and  again,  and  seemingly  were 
compensated  for  the  amount  of  fun; 
which  Tex’s  skillful  pacing  of  a 
floor  show,  as  only  she  could  do  it, 
gave  Iho  self-acknowledged  chump 
customers. 

Tex  on  a  cafe  floor,  and  Tex  in 
relation  to  cafes,  arc  subjects  for 
Broadway  history  in  themselves.  . 
Tex’s  technique  in  curbing  a  recal¬ 
citrant,  obstreperous  or  just  plain 
nasty  drunk  patron  was  a  lovely 
thing  to  behold.  It  not  only  kept 
the  chump  under  wraps,  but  was 
capitalized  as  an  unofficial  box 
office  attraction,  not  in  the  script. 
For  the  other  reasonable  conscious 
nite  bfers  saw  in  such  episodes  a 
very  likely  counterpart  of  them- 
sc  lvcs  on  perhaps  some  other 
night,  when  the  stuff  they  drank, 
too,  took  possession  of  them  and 
made  ’em  amourously  possessive  of 
the  sparsely  clad  Guinan  kids  pa¬ 
rading  around  the  cafe  floor:  or 
pugilistieall.v  assertive:  or  any 
oilier  manifestation  which  nite 
club  stews  assert  when  under  un¬ 
toward  influence. 

Later  the  Better 

But  it  was  all  happv-days-in- 
Dixie  for  tireless  Tex.  The  later 
(he  frolic,  the  brighter  her  wit. 
Whether  the  midnite  or  the  2:30 
a.m.  show — or  at  the  5  a.m.  break¬ 
fast  snasm  when  they  hung  around 
and  the  wind-uppers  dropoed  in 
-In  lop  off  the  niie  in  Tex’s  joint — 
she  was  quick  on  draw  and  flip  on 
the  lip. 

The  dailies  already  have  been 
full  of  Texas  Guinan  anccdota.  The 
late  I, airy  Fay.  N  T.  G..  her  broth¬ 
er  Tommy,  A1  Kerwin,  the  Guinan 
Alumnae  who  have  graduated  into 
Sofia1  end  histrionic  prominence, 
and  all  the  rest  are  merely  substan¬ 
tiating  evidence  to  what  degree 
Tex  made  Broadway  history. 

For  Tex  was  the  epitome  of 
Broadway.  A  nod  or  a  u'ave  of  rec¬ 
ognition  from  her  was  the  stamp  of 
inr.cr-circlc  Broadway  standing.  It 
was  like  a  knighthood;  of  being  in 
the  know. 

That’s  why  she  could  get  those 
stiff  convert  charges:  $2  for  ginger- 
ale;  almost  anything  for  the  rest 
of  the  props.  After  all,  in  those 
days  of  everybody  promoting  some¬ 
body  else,  that  sort  of  an  invest¬ 
ment  for  entertainment  in  her 
spots  was  cheap,  in  view  of  the 
bigger  stakes  the  promoter  and 
promotee  hoped  to  achieve. 

Waiters  got  rich  in  Tex’s  joints 
just  from  tips  from  chumps  who 
wanted  Tex  to  look  knowingly  their 
way  and  give  the  spender  a  famil¬ 
iar  greeting.  From  then  on  Tex 
capitalized  it  plenty. 

Tex  was  the  epitome  of  Broad¬ 
way  during  those  bull-market  1926- 
1927-1928  days  when  even  the  bus- 
boys  in  her  joints  were  pyramid¬ 
ing  paoer  profits.  When  the  Oct. 
29,  1929,  debacle  marked  the  be¬ 
ginning  of  the  end  of  a  swift  spend¬ 
ing  orgy,  Tex  gradually  eased  out 
ol  the  cafe  money. 

But  she  went  into  the  presenta¬ 
tion  houses  and  commenced  clean¬ 
ing  up  from  a  frugal  bunch  of 
suckers  who  paid  one-tenth  at  a 
theatre  boxofTice  what  would  have 
been  the  tariff  had  they  patronized 
one  of  her  Broadway  nite  joints. 
They,  too,  had  heard  of  Tex — 
plenty.  The  nation’s  press  had 
made  her  a  marquee  name  long 
ago  and  she  was  cashing  in  on  it 
even  until  her  unexpected  death 
on  Nov.  5  in  Vancouver,  where  her 
revue  was  booked  for  the  week. 
She  died  a  trouper  of  course — in 
harness — as  only  befitted  a  trouper 
like  Tex. 

Tex’s  prime  regret  probably  was 
that  she  couldn't  return  to  her 
Broadway  on  the  crest  of  the  an¬ 
ticipated  return  wave  of  Broadway 
prominence  with  repeal.  For  Tex 
was  slated  for  a  large  nitery,  all 
her  own,  as  soon  as  it  was  legal. 
And  she  meant  to  tell  the  nice  peo¬ 
ple  all  over  again  what  suckers 
they  had  been  in  the  past. 
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[ From  * Variety ,*  March  10,  1948 ] 


(Look  Homeward,  Alumni:  in  1948  the  Renowned  B.  F.  Keith's 
Palace  Theatre  in  Times  Square  Had  Already  Fallen  From  Glory. 
Aged  35,  the  House  Had  a  Glamorous  Past  and  a  Tawdry  Outlook.  The 
Following  Reprise  ( Chopped  Down  From  Encyclopedic  Length)  Was 
the  Bitter-Sweet  Salute  of  One  Who  Himself  Had  Often  Headlined  as  a 
Monologist  at  the  Two-A-Day  Shrine.) 

The  Palace  on  Broadway  and  47th  street,  New  York  City,  will  be  35 
years  old  on  March  25,  1948.  It  has  been  glorified  in  pictures,  in  novels, 
on  the  radio,  and  on  the  stage.  It  ceased  being  the  throne  room  of  the 
Kings  of  Vaudeville  in  1932!  It  is  now  just  a  picture  house. 

The  Palace  was  built  by  Martin  Beck,  taken  away  from  him  by  E.  F. 
Albee  and  finally  taken  over  by  Joseph  P.  Kennedy,  the  financier  who 
later  became  the  U.  S.  Ambassador  to  England.  Kennedy  placed  Hiram 
Brown  at  the  head  of  his  new  kingdom — he  was  a  big  leather  man  who 
knew  nothing  about  show  business  except  what  the  ticker  tape  told  him! 

Beck-Albee-Brown  . . .  Blood-Sweat-and-Tears;  It  was  Martin  Beck’s 
blood  that  built  the  Palace,  E.  F.  Albee's  sweat  that  kept  it  going  as  the 
world’s  greatest  vaudeville  theatre,  and  Hiram  Brown’s  tears  (when  the 
stock  market  stopped  laughing  at  vaude)  that  washed  it  away.  Beck 
was  the  artist.  Albee  the  showman,  and  Brown  the  business  man.  It 
was  big  business  that  ruined  vaudeville^and  The  Palace! 

The  immortal  Sarah  Bernhardt  put  the  Palace  on  its  feet,  and  came 
back  a  few'  years  later  when  she  only  had  one  leg  to  stand  on!  Her 
other  one  was  amputated  .  .  .  but  her  ability  as  an  actress  and  drawing 
card  Wasn’t.  She  received  $7,000  a  week  paid  to  her  with  $500  in 
gold  after  each  show.  It  wasn’t  that  she  didn’t  trust  the  Palace,  but 
she  was  a  great  showwoman,  and  although  $7,000  a  week  was  the 
greatest  salary  ever  paid  to  an  artist  at  that  time,  $500  in  gold  after 

each  performance  sounded  bigger! _ _ 

:  _  Art  Over  Profanity _ _ [ 

The  Palace  started  off  with  a  strict  check  on  anything  that  was  off¬ 
color  in  song,  dialog  or  pantomime.  Frank  Keenan,  the  noted  dramatic 
actor  (grandfather  of  Keenan  Wynn),  played  a  sketch  in  which  an  old 
southern  gentleman  is  pleading  W'ith  the  Governor  for  a  pardon  for  his 
son  wlio  killed  a  man.  “Mr.  Governor,  he  spat  on  the  picture  of 
Robert  E.  Lee,  and  GODDAM  him  my  son  killed  him!”  It  was  a  shock 
to  the  audience  who  never  heard  such  language  on  any  vaudeville 
stage,  but  it  was  all  done  so  artistically  that  Mr.  Albee  allowed  Mr. 
Keenan  to  keep  it  in  and  play  the  entire  circuit  .  .  .  Keenan  and  the 
line  did  plenty  of  business  for  the  circuit.  It  was  many  years  later, 
1929  to  be  exact,  when  Beatrice  Lillie  sang  a  song  at  the  Palace  in 
which  her  finishing  line  was,  “I  see  the  same  GODDAM  faces.”  Lady 
Peel  also  did  it  artistically  ...  it  was  not  censored. 

The  Palace  was  the  first  -and  only  theatre  that  I  know  of  in  which 
a  funeral  service  was  held.  The  fine  showman,  Sam  K.  Hodgdon  who 
was  an  executive  with  the  Keith  Circuit  for  over  40  years,  had  his 
funeral  services  held  at  the  Palace  which  was  jammed  with  the  children 
of  vaudeville  who  deeply  mourned  the  loss  of  a  very  good  friend. 
During  World  War  I  there  was  a  mass  meeting  held  at  the  Palace 
by  the  greatest  names  in  show  biz  with  Geo.  M.  Cohan  presiding,  to 
organize  entertainment  units  to  be  sent  to  the  front,  the  hospitals 
and  the  camps.  And  it  was  the  same  Palace  that  E.  F.  Albee  turned 
over  on  Sunday  mornings  for  religious  services. _ 

' _ _ Bookers  and  Managers _ | 

Carlton  Hoagland  was  the  first  booker  for  the  Palace,  followed  by 
many  others:  Martin  Beck,  Max  Gordon,  Arthur  Willi,  Bill  McCaffery, 
George  Gottleib,  Bill  Howard,  Eddie  Darling  and  Charlie  Freeman. 

Darling  booked  the  Palace  in  its  heyday  and  was  liked  by  actors 
for  his  sense  of  humor  and  fair  play.  He  was  a  great  practical  joker 
and  ribber,  and  many  a  time  would  go  backstage  and  drop  a  casual 
remark  to  the  lady  headliner  that  would  cause  a  terrific  upheaval 


backstage.-  Frank  Thompson  was  the  first  manager  followed  by  Doc 
Breed,  William  Wood  and  Elmer  Rogers  who  remained  throughout  the 
palmy  days  of  the  Palace.  Paul  Shindler  was  the  first  musical  director 
followed  by  many  real  greats  of  vaude  leaders,  Jules  Lenzberg,  Charlie 
Dabb  and  Benny  Roberts.  Milton  Schwartzwald  and  guest  conductors 
came  later. _ 

| _  Great  Single  Women _ _ I 

The  great  single  women  who  played  the  Palace  read  like  a  Who’s 
Who.  Nora  Bayes,  Belle  Baker  (the  first  single  woman  to  close  the 
show  at  the  Palace),  Lillian  Shaw,  Fritzi  Scheff,  Mme.  Calve,  Florence 
Moore,  Stella  Mayew,  Helen  Morgan,  Kitty  Doner,  Valeska  Suratt, 
Ethel  Merman,  Molly  Picon,  Lillian  Russell,  Margaret  Young,  Marion 
Harris,  Emma  Carus,  Juliet,  Elsie  Janis,  Fannie  Brice,  Irene  Bordoni, 
Cecil  Cunningham,  Louise  Dresser,  Ruth  Etting,  Irene  Franklin,  Trixie 
Friganza,  Charlotte  Greenwood,  Gertrude  Hoffman,  Nan  Halperin, 
Grace. Hayes,  Anna  Held,  Dorothy  Jardon,  Annette  Kellerman,  Grace 
LaRue,  Alice  Lloyd,  Vesta  Victoria,  Ruby  Norton,  Yvette,  Ruth  Roye, 
Aunt  Jemima,  Adele  Rowland,  Blanche  Ring,  Kate  Smith,  Aileen 
Stanley,  Blossom  Seeley,  Rae  Samuels,  Frances  White,  Ethel  Waters, 
Bee  Palmer  Gilda  Gray,  Frances  Williams  and  of  course  the  great 
Eva  Tanguay  and  the  perennial  Sophie  Tucker. 

The  Mosconi  Bros,  played  the  Palace  about  40  times.  They  not  only 
played  it  with  their  own  acts  but  with  Bessie  Clayton  and  others  that 
were  held  over  for  weeks.  The  dam  of  memory  breaks  and  you  can’t 
write  about  the  Palace  unless  you  mention  greats  like  Van  Hoven, 
Van  &  Schenck,  Clark  Sc  Bergman,  Whiting  Sc  Burt,  The  Castles, 
Bunny  Granville,  Jack  Pearl,  J.  C.  Nugent,  William  Gaxton,  Buck  & 
Bubbles,  John  Steel,  Collins  &  Hart,  Jack  Osterman,  Ben  Bernie,  Bert 
&  Betty  Wheeler,  Phil  Baker,  Paul  Whiteman,  Vincent  Lopez,  Gus 
Edwards,  Johnny  Burke,  Jimmy  Savo,  Ted  Healy,  Clark  &  Verdi,  Sena¬ 
tor  Ford,  Joe  Browning,  Gallagher  Sc  Shean  and  Jack  Norworth  and 
Emma  Adelphi. _ _ 

I _ Neat  Hoofers _ l_ 

And  the  army  of  hoofers:  Doyle  &  Dixon,  Buster  West,  Ross  Wvse, 
Jr.,  Harriet  Hoctor,  Bill  Holbrook,  Adelaide  &  Hughes,  Slate  Bros., 
King,  King  Sc  King,  Rose  and  Moon,  Snow  &  Columbus,  Four  Fords, 
Tom  Dingle,  Jack  Donahue,  Bennet  &  Richards,  Ray.  Bolger,  Ben  Blue, 
Billy  Seabury,  Sammy  White,  Lou  Clayton,  Rags  Leighton,  Willie 
Solar,  Ida  May  Chadwick,  Needham  &  Kelly,  Pat  Rooney,  Ann  Penn¬ 
ington,  George  White,  Fred  Sc  Adele  Astaire,  Roscoe  Ails  &  Kate 
Pullman,  Riggs  &  Withie,  6  American  Dancers,  Bankoff  &  Girlie, 
Boyle  Sc  Brazil,  Lulu  Beeson,  Laddie  Cliff,  Four  Diamonds,  Dotson, 
Mile.  Dazie,  Fields  Bros.,  the  one  and  only  Barney  Fagan,  Eddie 
Leonard,  Flanagan  &  Edwards,  Foley  Boys,  Genaro  Sc  Bailey,  Guiran 
&  Margurite,  7  Honey  Boys,  Danny  Healy,  Keno  Sc  Green.  The  Kemps, 
Emily  Lea,  Marvelous  Millers,  Norton  Sc  Lee,  Tim  Sc  Kitty  O’Meara, 
Harry  Pilcer,  Ritz  Bros.,  Hal  Skelly,  Ruth  St.  Denis,  Sully  Family. 
Templeton  Bros.,  Maurice  &  Florence  Walton,  De  Marcos,  and  of 
course,  the  Great  Jim  Barton  and  Bill  Robinson. 

The  only  agent  to  ever  book  a  complete  show  of  his  own  acts  in  the 
Palace  was  Charlie  Morrison  in  1928,  the  first  and  only  time  it  ever 
happened. 

The  Palace  played  very  few  freak  acts,  although  in  1916  it  did  have 
an  act  called  the  12  Speed  Maniacs,  who  assembled  a  Ford  in  two 
minutes. 

J _ Three  Wlio  Never  Played  the  Palace _ [ 

And  don’t  let  anyone  tell  you  that  A1  Jolson,  Will  Rogers  or  George 
M.  Cohan  ever  played  the  Palace.  They  didn’t.  In  fact  quite  a  number 
of  standard  acts  didn’t  want  to  play  the  Palace;  they  would  duck  it 
because  it  took  too  much  energy,  they  wouldn’t  take  the  chance  of 
a  flop — and  it  took  everybody  a  long  time  to  forget  a  flop  at  the  Palace. 


Tony  Pastor— A  Strictly 
Personal  Showman 

A  Memory  of  the  Vaudeville  King 
Of  East  14th  Street,  N.  Y. 

By  ED  BARRY 


(Editorial  Note:  Ed  Barry,  long¬ 
time  staffer  of  the  New  York  office 
of  this  journal,  recalled  the  Good 
Old  Days  in  a  piece  he  did  Jan. 
3,  1945,  not  long  before  his  own 
death.  In  this  mental  picture,  as 
in  many  another  in  the  present 
50th  Anni,  the  moral  is  plain:  the 
oM,  old  show  biz  was  plenty  strong 
on  inter-personal  relationships.  Ac¬ 
tors  hated  some  managers,  loved 
others.  Tony  Pastor  was  one  they 
loved,  as  the  following  paragraphs 
make  clear.) 

Pastor’s  flourished  in  the  days 
when  14th  street  was  the  rialto  of 
show  business.  Academy  of  Music, 
almost  adjacent,  got  the  topflight 
legits;  Big  Tim  Sullivan’s  Dewey 
Theatre,  practically  across  the 
street  projected  wheel  burlesque 
shows;  Huber’s  Museum  a  few 
doors  away  played  Barnum’s  top 
freaks,  but  Pastor’s  had  the  only 
variety  show  on  the  street  for  a 
long  time  before  B.  F.  Keith  set  up 
the  old  Union  Square  as  opposi¬ 
tion. 

During  its  career,  Pastor’s  rated 
tops  with  the  cream  of  variety  acts 
just  as  the  Palace  did  later  when 
variety  had  long  since  become 
vaudeville.  Theatre,  a  small  capac¬ 
ity  house  adjacent  to  Tammany 
Hall  on  East  15th  street,  N.  Y„ 
was  presided  over  by  Antonio  Pas¬ 
tor,  a  kindly  gent  who  loved  per¬ 
form  jrs  as  a  kid  and  grew  up  to 


realize  the  ambition  of  owning  his 
own  theatre,  where  he  could  meet 
the  cream  of  show  biz  intimately 
while  employing  them  at  his  minia¬ 
ture  temple  of  variety  art.  He 
played  the  best  of  them  and  at  the 
same  time  gave  many  beginners  a 
springboard  to  fame. 

The  cameraderie  between  Pastor 
and  acts  playing  for  him  had  never 
previously  obtained  nor  been  dupli¬ 
cated  since.  He  had  given  many  a. 
budding  performer  his  big  chance 
and  in  gratitude,  these  performers 
never  forgot.  Many  who  achieved 
stardom  always  came  back  to  Pas¬ 
tor’s  and  at  the  old  salary  at  that. 
The  coin  was  secondary  to  their 
gratitude. 

Pastor’s  was  considered  the  best 
buy  in  entertainment  in  that  era, 
since  it  projected  a  bill  of  from  12 
to  20  acts  at  a  20-30-50c  scale. 
Usual  bill  was  10  acts,  with  the 
added  starters  hardups  or  newcom¬ 
ers,  whom  Pastor  never  let  down. 
Despite  the  long  bills  nicking  the 
coin  turnover  on  continuous  per¬ 
formance  policy,  Pastor  didn’t  mind 
the  drain  as  long  as  everybody  was 
happy. 

Any  wonder  that  such  standard 
acts  of  that  era  as  the  Four  Cohans, 
Barry  &  Fay,  Harrigaq  &  Hart, 
Weber  Sc  Fields,  James  &  Bonnie 
Thornton,  John  &  Harry  Kernell, 
Sam  Bernard,  Ed  Blondell  (father 
of  Joan),  Russell  Bros.,  Lillian  Rus¬ 
sell,  Maggie  Cline  (“Throw  Him 
Down  McCloskey”)  and  hundreds 
of  others  came  back  to  play  “ac¬ 


commodation  dates”  and  hypo  Pas¬ 
tor  back  into  the  money  when  the 
changing  scene  started  to  move 
show  business  and  its  rialto  further 
uptown.  It  was  all  in  the  nature 
of  an  “unconscious  benefit”  for  the 
aging  impresario — and  why  not? 
Hadn’t  he  done  plenty  for  them? 
It  was  their  way  of  expressing 
gratitude  in  a  small  way  for  the 
many  kindnesses  he  had  extended 
throughout  the  years. 

There  are  still  a  few  of  the  old- 
timers  around — who  knew  and 
played  for  Tony  Pastor.  They’ll 
tell  you,  “We  may  not  have  made 
much  money  but  certainly  had  a 
lotta  fun.” 


NEW  ACTS  THIS  WEEK 


[Jan.  27,  1926 ] 
PAULINE  SAXON  (1) 

Songs 

17  Mins.;  One 

American  Roof  (Pop  Vaude) 

Pauline  Saxon’s  erstwhile  little 
“sister”  of  a  few  professional 
years  ago  (Marie  Saxon)  is  now 
starring  on  Broadway,  so  Polly  is 
on  the  American  Roof  with  a  new 
act,  all  by  her  lonesome,  a  “sin¬ 
gle”  again,  but  for  the  accompani¬ 
ment  of  the  male  pianist. 

Miss  Saxon,  as  personable  and 
eye-fetching  as  heretofore,  and 
experienced,  has  a  routine  that  is 
partly  new  and  partly  patterned 
after  former  standbys. 

With  consummate  showmanship 
a  series  of  cards  are  employed  for 
each  number,  the  annunciators 
being  anything  but  dignified  and 
more  in  the  nature  of  good-natured 
self-kidding  that  “sets”  each  num¬ 
ber  right.  Thus  the  opener,  “Dizzy 
Chorus  Girl,”  as  placarded,  intro¬ 
duces  “What  It  Takes  to  Get,  I 
Ain’t  Got,”  a  smart  lyric  song 
about  the  self-deprecatory  chorine 


who  bewails  her  short-comings 
along  gold-digging  lines. 

“A  Small  Town  Kid”  (reads  the 
next  card)  and  a  Polly  Saxon  stand¬ 
by,  a  kid  number  with  thoroughly 
cute  and  becoming  mannerisms 
follows.  There  is  nothing  silly 
about  this  personation  unlike  so 
many  juvenile  simulations  which 
are  handicapped  beforehand 
through  obvious  physical  maturity. 
Miss  Saxon's  personality  blends 
beautifully  (that  goes  both  ways)' 
with  the  number.  The  .  title  is 
“Since  Papa  Lost  His  Toupee.” 

'  From  this,  through  the  donning 
of  a  duster,  a  chin  piece  and  hat. 
the  rube  number  follows,  heralded 
“A  Terrible  Imitation.”  Said  imi¬ 
tation  is  of  a  country  “constable” 
leading  into  a  pleasing  scarecrow 
dance.  “The  Usual  Piano  Solo” 
announces  the  accompanist’s  solo 
offering.  Besides  the  plugging  the 
wait  for  Miss  Saxon’s  change,  the 
ivory  tickler  is  as  expert  a  soloist 
as  he  is  on  the  accompaniments, 
getting  a  score  on  his  own. 

“Now  Signing  Off”  heralds  the 
final  number  and  the  weakest. 
Miss  Saxon  (in  a  charming  outfit 
that  makes  them  sit  up  and  look 
more  than  twice)  gets  more  out  of 
it  through  expression  than  it  de¬ 
serves.  “What!  No  Woman!”  is  the 
ditty,  fundamentally  a  male  ver¬ 
sion  number  despite  the  third  per¬ 
son  verse,  and  as  constructed  it 
is  lyrically  monotonous  with  the 
repetition  of  the  title  in  the  four 
choruses.  With  “What!  No  Women!” 
plugged  thrice  per  chorus.  12 
times  thereof  is  too  much.  Good 
novelty  pop  numbers  for  getaways 
are  scarce  excepting  for  the  out¬ 
worn  entries,  but  a  change  in  num¬ 
ber  is  suggested. 

Miss  Saxon,  as  routined,  shapes 
up  as  a  likely  single  entry.  Possi¬ 
bilities  'with  building  of  material 
along  the  present  lines  are  limited 
only  by  the  numbers.  Fundamen¬ 
tally,  Miss  Saxon  is  sound  with 
her  idea  of  character  songs  and 
accordingly  distinctive  as  com¬ 
pared  to  the  average  single  woman. 

Abel. 


GAVE  HER  ALL 
FOR  DATE  AT 
PALACE 

By  BENNY  RUBIN 

Hollywood. 

The  average  layman  can  tell  you 
the  date  of  anything  of  importance 
with,  “That  happened  w  hen  we  got 
the  piano,”  or  “that  was  right  after 
the  baby  was  born.” 

Not  so  with  vaudevillians.  It 
either  happened  “during,  before  or 
right  after  knoeking  them  cold  at 
the  Palace.” 

The  Palace  was  the  place  to  play, 
talk  about,  or  get  booked  from.  To 
be  a  hit  there  was  important,  of 
course.  But  you  had  to  be  a  big¬ 
ger  hit  on  the  rest  of  the  circuit  to 
get  to  the  Palace.  Bragging  that 
you  were  a  hit  at  the  Palace  only 
impressed  smalltimers  and  hinter¬ 
land  theatres,  where  the  manager 
could  bill  you  as  “direct  from  the 
Palace,  New  York.” 

Actually,  it  was  easy  to  be  a  hit 
at  the  Palace.  The  bigger  triumph 
was  in  booking  it.  The  only  prestige 
playing  there  was  to  outsiders  and 
not  to  the  bookers.  They  had  more 
respect  for  you  if  you  were  a  hit 
at  the  Colonial,  New  York;  the  Or- 
pheum,  Kansas  City,  or  Keith’s 
Washington,  D.  C.  Yet,  if  you 
flopped  at  the  Palace,  you  did  your¬ 
self  immeasurable  harm  with  these 
same  bookers. 


[ _ Portentous  Palace _ [ 

For  some  acts,  the  mere  mention 
of  the  Palace  was  portentious. 
Some  of  the  best  names  and  big 
successes  of  vaudeville  would  not 
play  there. 

Some  of  them  finally  got  the 
courage  to  accept  the  date,  then 
suddenly  fell  ill  the  day,  or  week, 
before.  I  know  of  a  few  acts  that 
got  as  far  as  showing  up  for  orches¬ 
tra  rehearsal  and  then  ran  like 
blazes  out  of  the  theatre  when  they 
heard  the  overture. 

I  There  are  those  that  played 
there  who  didn’t  care  whether  they 
interested  the  bookers  or  not.  They 
wanted  a  Broadway  show.  There 
were  acts  that  came  from  Broad¬ 
way  shows  to  play  the  Palace,  only 
to  impress  show  producers  that 
they  were  star  material. 

The  legitimate  actors  wanted  this 
booking  for  the  sole  reason  of  get¬ 
ting  a  year’s  route,  because  one 
year  in  vaudeville  meant  more 
money  than  five  years  in  the  legit. 

The  person  wanting  a  Palace 
booking  even  more  than  the  act  was 
the  agent.  The  reasons  were:  He 
could  get  the  act  a  route  <  and  may¬ 
be  a  raise)  with  nothing  to  do  for  a 
year  but  collect  commissions.  Add¬ 
ed  to  this,  prestige.  He  had  the 
hit  at  the  Palace!  The  actor  would 
advertise,  using  his  name,  and  gave 
him  added  respect  with  the  bookers 
for  his  other  acts,  meaning  more 
actors  working  and  more  commis¬ 
sions. 


I _ Favorite  Story  ’  -j 

I  have  a  favorite  Palace  story. 
They  were  a  small  time  act.  “Oh, 
if  we.  could  only  play  the  Palace, 
we’d  show  ’em,”  they  said. 

They  did  a  good  act  and  knew  it. 
In  fact,  everyone  knew  it,  except 
the-  guy  who  did  the  booking.  He 
had  caught  them  a  couple  of  times, 
but  he  thought  they  just  weren’t 
right. 

He  didn’t  elucidate  either.  Usual¬ 
ly  this  guy  says,  “They’re  not  classy 
enough,  they  dress  poorly,  or  the 
material  isn’t  for  Broadway.” 

The  girl  in  this  act  would  do  any¬ 
thing  to  play  the  Palace,  but  no¬ 
body  knew  it,  except  the  girl  and 
a  flock  of  bookers.  If  you  told  this 
to  the  man  in  the  act,  he’d  never 
believe  it.  She  didn’t  have  to. 
Didn’t  they  have  a  helluva  act? 

Then  he  got  a  great  idea.  They 
moved  from  the  Somerset  Hotel  to 
the  Astor.  He  rented  a  Rolls  Royce 
for  $20  a  day  and  drove  it  around 
and  around  the  Palace  Building 
when  the  bookers  went  to  lunch 
and  in  the  evening  when  they  were 
leaving  for  the  day. 

Three  days  and  $60  later,  sure 
enough,  they  were  booked  into  the 
Palace.  And  to  this  day,  this  guy 
[thinks  it  was  the  move  to  the  Astor 
and  the  Rolls  Royce  that  did  the 
trick.  And  why  shouldn't  I? 
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Where  They  Came  From 

[To  Vaudeville] 

Vaudeville  was  made  into  an  industry  by  men  with  all  sorts  of 
backgrounds.  Per  example: 

Alexander  Pantages  —  a  waiter  (Nome,  Alaska) 

Martin  Beck  —  a  waiter  (San  Francisco) 

E.  F.  Albee  —  a  circus  wagonman 

John  Considine - wild  west  gambler 

Marcus  Loew  —  a  .furrier 

F.  F.  Proctor  —  a  foot  juggler 

Mike  Shea  —  a  sailor,  stevedore,  iron  puddler 
Percy  Williams  —  medicine  shows  (sold  electric  belts)1 
William  Morris  —  advertising  solicitor 
Oscar  Hammerstein  —  cigar  machinery  inventor 


Berlin’s  Night  Life 
Glittering  But  Not  Gold 


By  HANS 

Berlin. 

Night  life,  for  which  Berlin  was 
once — particularly  in  the  twenties 
— famous,  has  still  not  fully  re¬ 
covered  from  the  consequences  of 
World  War  II  which  had  brought, 
like  more  or  less  all  local  trades, 
also  this  kind  of  show  business  to 
an  almost  complete  collapse.  It 
^has  considerably  improved  during 
the  past  years,  it’s  true,  but  the  old 
standard  and  particularly  that  of 
the  pre-Hitler  time  is  still  far 
away. 

One  handicap,  perhaps  the  big¬ 
gest,  is  still  the  notorious  money 
shortage  among  Berliners.  Often 
it  '  has  been  said  that  the  local 
night  life  is  exclusively  for  for¬ 
eigners  and  mainly  for  those  who 
are  well  heeled.  The  Berliner 
himself  is  a  rare  specimen  around 
here.  Considerable  truth  to  that, 
at ‘least  with  regard  to  this  city’s 
better  known  places. 

:  Of  course,  Berlin  as  a  city  of 
3,500,000  people  (before  the  war; 
4.500,000),  has  also  its  night  life 
attractions,  even  every  kind  of 
them,  ranging  "from  the  old  Ger¬ 
man  ball  to  Parisian  strip-tease. 
And  quite  a  few  spots  are  really 
glittering.  Yet  it  must  be  added — 
and  this  very  much  to  the  dismay 
of  local  authorities  who  badly 
want  to  restore  this  city’s  respec¬ 
tive  old  reputation — that  most  of 
the  niteries  can’t  stand  compari¬ 
son  with  those  in  other  West  Eu¬ 
ropean  cities  and  probably  not  in 
the  least  with  those  on  Broadway. 
Some  obviously  try  hard  to  com¬ 
pete  internationally,  but  what  does 
the  more  fastidious  foreign  visitor 
to  Berlin  usually  say:  “Well,  some 
spots  are  okay— but  there  is  noth¬ 
ing  to  beat  Paris  (or  Copenhagen 
or  Brussels).” 


Rest  Still  Tops 


Exceptions?  —  very  few.  Un¬ 
doubtedly,  the  No.  1  spot  with 
foreigners  is  still  the  Resi. 

Although  located  in  a  workmen’s 
district  (Neukoelln)  and  quite  some 
\yay  (about  15  minutes  by  car)  off 
the  Kurfuerstendamm,  B  e  r  1  i  n’ s 
White  Way  and  centre  of  most  lo¬ 
cal  hotels  and  night  spots,  it’s 
amazing  to  see  how  this  place, 
which  was  bombed  out  of  its 
original  location  in  1945  and  re¬ 
opened  six  years  later,  manages  to 
maintain  its  dominating  role.  For 
visitors  to  the  divided  city,  the 
Resi  is  a  must. 

Certainly,  this  place  has  its  at¬ 
tractions:  There  is  a  huge  dance 
hall  which  offers  seats  to  about 
1,800  customers,  there  is  a  unique 
and  gigantic  water  show — a  sym¬ 
phony  of  colors  and  music — and 
there  is  the  famous  mail  service. 
Every  table  is  equipped  with  a 
telephone  and  a  pneumatic  tube  for 
everyone’s  use.  This  service  is 
controlled  in  the  nerve-centre  in 
the  cellar  where  also  strict  censor¬ 
ship  is  executed  in  order  to  pre¬ 
vent  abuse  of  this  means  of  com¬ 
munication.  And  it  is  still  advis¬ 
able  for  customers  to  bring  along 
a  pair  of  opera  glasses  to  enable 
him  or  her  to  pick  out  suitable 
company.  The  girls  here  are  charm¬ 
ing,  yes,  but  some  certainly  only  on 
their  outside.  Incidentally,  this 
place  is  said  to  have  seen  by  far 
more  “outsiders”'  (foreigners  and 
West  Germans)  than  Berliners 
since  its  reopening  four  years  back. 

Nowadays  would-be  Russian  and 
East  European-like  restaurants 
and  niteries  are  very  much  in 
vogue.  The  one  ‘  probably  most 
frequented  by  foreigners  is  the 
“Bojar”  on  Berlin’s  Kurfuersten¬ 
damm  (or  Ku-damm,  as  Berliners 
say).  Here,  they  specialize  in  East 
European  drinks  and  snacks  .  and 
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entertainment  consists  of  a  four- 
piece  White  Russian  orchestra  and 
Russian  folk  dances.  Recent  ad¬ 
ditional  attraction  was  an  elderly 
woman  whose  beautiful  singing 
voice  really  captured  everyone’s 
imagination. 

A  similar  place  in  the  Russian- 
Polish  tradition  is  the  “Mazurka,” 
yet  more  an  intimate  and  secluded 
one.  Particularly  for  dining  pleas¬ 
ure,  it  has  become  a  favorite  hang¬ 
out  for  quite  a  number  of  local 
foreigners. 

Over  to  the  “real”  night  spots, 
there  is  Remde’s  St.  Pauli.  And 
there  is  quite  a  notorious  one. 
Latter  tries  to  treat  its  patrons  to 
a  Parisian  burlesque  show.  The 
comparison  to  the  real  thing  would 
be  unfair. 

Another  spot  like  this,  but 
smaller  and  apparently  more  for 
the  very  late-hour  trade,  is  “San 
Francisco.”  Here,  customers  have 
the  opportunity  to  admire  naked 
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dancing  girls  around  midnight. 
However,  it’s  not  a  successful  imi¬ 
tation  of  what  people  are  doing  in 
Paris  or  other  renowned  cities. 
Same  goes  for  a  couple  of  other 
local  places  of  same  category. 

Something  different  is  “Das 
Goldene  Hufeisen”  (The  Golden 
Horseshoe),  a  hippodrome,  where 
girls  ride  on  mules  and  horses. 
This  place  once  had  a  very  good 
reputation  •  but,  like  so  many 
others,  it  still  couldn’t  quite  regain 
its  old  prestige. 

I 


Jive  Joints  Popular 


Very  popular  here  now  as  be¬ 
fore:  jive-joints.  The  most  famous 
one  is  still  the  “Badewanne”  (Bath 
Tub)  with  its  well-known  phrase: 
“Keep  Clean — Go  Into  the  Bath 
Tub.”  Latter  is  something  for  the 
highbrow  jazz  fans,  an  imitation  of 
a  Paris  cave,  or,  as  Yanks  say, 
Berlin’s  Greenwich  Village  or  52nd 
Street. 


The  Canadian  Road  Company 

Ottawa. 

It’s  a  far,  nostalgic  cry  from  the  burlesque  of  30  years  ago,  when 
Sliding  Billy  Watson  led  the  audience  from  a  hugfe  blackboard  in  a  lusty 
rendition  of  America's  first  subversive  folksong,  “The  Cqat  and  Pants 
Do  All  the  Work,  But  the  Vest  Gets  All  the  Gravy!” 

A  far  cry  even  from  20  years  ago,  when  Hinda  Wassau  shrewdly 
combined  the  two  basic  appeals  to  the  burlesque  audience  of  those 
days — Sex  and  Mother  Love — by  stripping  to  the  saccharine  strains  of 
“Mother  Machree.”  She  had  ’em  whistling  with  tears  in’  their  eyes. 

Still,  the  old  Columbia  Wheel  “bits”  turn  up  now  and  then,  but 
generally  refurbished  with  new  or  newish  gags,  although  their  basic 
situations  remain  the  same.  True,  the  hophead  bit  usually  retains  the 
zany  vision,  “Look,  there  goes  a  flock  of  wild  sewing  machines  without 
a  stitch  on  them!”  and  once  in  a  while  a  comic  remarks,  “Tough  sled¬ 
ding  these  days!” — his  straight  man  asks,  “How  come?” — and  the  great 
man  replies,  “No  snow.” 

But  on  the  recent  occasions  when  I’ve  seen  any  of  the  time-honored 
sketches  played  as  they  were  written,  they’ve  had  switch  endings.  And 
both  finales' jerked  yocks  from  the  audience,  partly  through  relief  at 
the  sudden  shattering  of  that  gloomy  ennui  induced  by  the  too-oft- 
heard. 

For  instance,  one  night  at  Toronto’s  Casino,  Joe  DeRita,  one  of  the 
newer  crop  of  burlcy  comics,  came  out  and  did  the  ancient  bit  where 
a  sobbing  girl  sells  a  soft-hearted  stranger  a  “beautiful  cutaway  coat” 
— sight  unseen — for  $50  “to  keep  my  baby  brother  from  dying.”  Once 
she  gets  her  pinkies  on  the  half-C,  of  course,  the  sobsister  scrams  and 
the  benefactor  unwraps  his  purchase.  It’s  cutaway,  all  right — just  a 
string  of  rags. 

In  the  old  version  the  sucker  rewraps  the  rags  and  finds  a  new  mark, 
but  DeRita  pulled  a  switch  instead.  Holding  the  ragtime  out  to  full 
length  with  both  hands,  he  shook  his  head  sadly  and  exclaimed,  “I  hope 
this  is  just  an  optical  illusion!” 

And  at  the  Empress  in  Detroit  an  unbilled  comic  switched  the  classic 
which  has  a  hammering  “stagehand”  interrupting  a  singer  until  “the 
manager”  storms  out  and  orders  him  to  stop. 

“Aw,”  jeers  the  hammerer,  “she  sings  like  a  cow  anyway!” 

“Do  you  know  I  pay  her  $500  a  week  to  sing  for  me?”  the  "manager” 
explodes.  “That’s  a  lot  of  cow!” 

To  which  of  course  the  interrupter  retorts,  “Sounds  like  a  lot  of 
bull  to  me!” 

That.  used  . to  bring  down  the  house  two  decades  ago,  but  no  longer. 
So,  when  the  bored  silence  had  died  down,  the  comic  turned  to  the 
audience,  apparently  puzzled,  and  remarked,  “Funny,  that  always  gets 
over  big  in  Philadelphia!  ...  Of  course,  there  we  lead  a  bull  down  the 
aisle.  Paul  A.  Gardner. 


[From  Variety,  Jan.  8,  1930] 


A  Carnival  Grifter  in  Winter 


What  does  a  carnival  man  do  in 
winter  when  the  gimmick  racket 
for  which  he  is.  peculiarly  gifted 
does  a  layoff? 

According  to  one  of  the  brethren, 
he’s  “too  lazy  to  work  and  hasn’t 
enough  nerve  to  steal.” 

His  code  wouldn’t  permit  adop¬ 
tion  of  a  legitimate  trade,  and  his 
vocabulary  would  make  it  impos¬ 
sible. 

Listen  to  the  carnival  lingo  of 
one  who  tells  of  a  pinch  while 
working  his  racket: 

“I’m  working  the  gimmick  on  a 
mark  who  looks  like  a  solid  chump 
when  the  law  grabs  me.  I  try  to 
do  business  with  him,  but  he’s  a 
mugg.  Probably  wants  to  get  a 
gold  tin.  So  h.e  books  me  and  lugs 
me  off  to  the  ancay.  Pretty  soon 
the  fixer  comes  down  and  gives  me 
the  office  not  to  open  my  kisser; 
to  stand  pat,  that  everything’s  set. 
Justices  of  the  Peace,  get  me,  will 
take  anything  from  a  red  hot  stove 
to  a  cross  on  a  church.  So  I’m 
sittin’  pretty. 

“After  an  acespay  in  the  ugjay  I 
gets  a  chance  to  reel  my  spiel  to 
the  J.  P. 

I 


Two  Kinds 


According  to  the  informant,  there 
are  two  types  of  carnival  men — 
honest  ones  who  work  a  legitimate 
business  in  the  summer,  and  rack¬ 
eteers.  The  former  are  considered 
by  the  latter  the  “bums”  of  the 
trade.  They  save  enough  to  see 
them  over  the  winter  season,  dur¬ 
ing  which  they  live  in  cheap  dig¬ 
gings. 

“Mugs  are  the  only  ones  who 
live  high.  They  live  by  their  wits. 
When  the  other  guys  are  starving, 
the  wise  ones  ride  in  cars  in 
Miami. 

“A  first  class  racketeer,  as  I 
said,  is  too  lazy  to  work  and  hasn’t 
enough  nerve  to  steal — but  he’ll 
do  anything  in  the  way  of  short 
con  that  will  not  cop  his  liberty. 

“But  he’s  got  to  know  that  the 
game  is  fixed.  Big  carnivals  don’t 
usually  get  the  racketeers,  but  the 
gilly  outfits  that  travel  a  merry- 
;gq-round,  a  cooch  show  and  8 
joints  have  the  town  constabulary 
in  the  bag  weeks  before  they  play 
the  burg. 

“Everything’s  fixed,  see?  There 
won’t  be  no  pinch.  No  real  car¬ 
nival  man  is  going  to  take  the 
chance  of  a  long  rap.” 

Some  of  the  racketeers  get  win¬ 
ter  jobs  in  gambling  houses.  Many 
go  south  to  certain  wide-open 
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towns  where  they  steer  clients  to 
crap  joints  and  other  resorts.  Here, 
too,  there  is  no  personal  risk  since 
the  house  squares  with  the  au¬ 
thorities  and  the  steerer  is  pro¬ 
tected. 

Ones  who  prefer  to  live  solely 
on  their  native  shrewdness  ride 
trains  to  “play  broads”  (3-card 
Monte)  or  to  “play  the  duke,” 
which  means  getting  an  easy  mark 
into  a  card  game  with  a  cold  deck. 
The  sucker  himself  deals  the  hand 
and  has  no  chance  to  squawk,  par¬ 
ticularly  as  the  conductor’s  co¬ 
operation  has  been  usually  fixed 
beforehand. 

Playing  the  duke  is  usually  done 
in  groups  of  three,  with  the 
“monkey”  making  the  fourth.  He 
is  permitted  to  win  (“thrown  the 
convincer”)  until  considered  ripe 
for  picking,  when  he  will  be 
rounded  so  that  one  of  the  gang 
can  slip  in  a  cold  deck.  Best  way 
to  round — or  to  get  the  sap’s  at¬ 
tention  away  from  the  game — is  to 
say,  “Look,  your  coat’s  burning,” 
or  some  similar  distractor.  While 


the  mistake  is  being  explained, 
confederate  puts  over  the  shift 
and  the  stacked  duplicate  is  in. 
It  takes  skill  and  rapid  “Conver¬ 
sation. 

“Writing  sheet”  calls  for  even 
greater  artistry  and  high-pitch  tal¬ 
ent.  This  ancient  and  not  so  hon¬ 
orable  art  is  the  securing  of  maga¬ 
zine  subscriptions  by  misrepre¬ 
sentation.  The  chump  must  be 
made  to  feel  that  he’s  getting 
break  through  argument  that 
comes  so  fluently  lie  can’t  think 
fast  enough  to  follow  it. 

The  approach  to  a  workman  is 
something  like  this: 

“Are  you  interested  in  better 
conditions  for  the  working  man — 
shorter  hours,  a  better  wage? 
Now,  we  have  a  magazine  that  sets 
down  these  economic  problems. 
We  keep  you  informed  and  send 
you  latest  literature  on  the  sub¬ 
ject.  You  should  know  what  is 
being  discussed  pro  and  con.  We’ll 
send  you  our  magazine  free.  All 
you  have  to  give  us  is  enough  to 
cover  postage. 
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MUSICAL  DIRECTOR 

Congratulations  to  VARIETY  on  its  Golden  Anniversary 
Conductor,  Lou  Walters'  Latin  Quarter,  and  for  Danny*  Kaye  Tours 


[Dec.  30,  1925] 


BACK  STAGE 
-WAY  BACK 


Rules  and  Regulations  copied 
from  the  wall  of  one  of  Califor¬ 
nia’s  oldtime  variety  theatres.  In 
those  days  they  were  known  as 
lionky  tonics: 

1.  Ladies  must  be  dressed  and  in 
the  boxes  by  7:30. 

2.  No  vulgar  language  allowed  in 
green  room,  boxes  or  dressing 
rooms. 

3.  Ladies  and  performers  must 
turn  down  the  gas  every  time  they 
leave  the  dressing  rooms. 

4.  All  lady  performers  must  wear 
lights. 

5.  Ladies  are  not  allowed  to 
smoke  during  the  show. 

6.  Performers  are  expected  to 
give  and  take  tine  week’s  notice. 

7.  Performers  late  for  an  act  will 
surely  be  fined. 

8.  Anyone  so  under  the  influence 
of  liquor  as  to  neglect  an  act  or 
turn  will  surely  be  lined. 

9.  Absence  or  late  to  rehearsal 
without  satisfactory  excuse  will  be 
fined.  Fifteen  minutes  grace  al¬ 
lowed;  rehearsals  called  whenever 
required. 

10.  Performers  are  obliged  to  do 
as  many  acts  and  specialties  as  re¬ 
quested  by  the  manager. 

11.  Ladies  must  settle  up  before 
dressing,  (sic!) 

12.  Lists  of  props  for  speciallies 
and  acts  must  be  handed  in  at  the 
first  rehearsal. 

13.  Ladies  are  allowed  only  two 
packages  of  cigarels  nightly. 

14.  Male  performers  are  not  al¬ 
lowed  around  the  bar,  in  the  green 
room  or  boxes. 

15.  Performers  must  costume 
themselves  according  to  the  re¬ 
quirements  of  the  acts  or  special¬ 
ties. 

16.  Ladies  are  not  allowed  to 
run  each  other  down  to  customers 
in  the  boxes. 

17.  Performers  must  keep  their 
dressing  rooms  in  good  condition 
and  hang  up  their  wardrobe. 

18.  Performers  are  not  allowed 
to  guy  or  laugh  in  acts  or  turns. 

19.  Performers  are  obliged  to 
take  one  business  encore. 

20.  The  above  Rules  and  Regula¬ 
tions  will  be  strictly  enforced. 

Per  Order  of  the  Stage  Manager. 


426 


VAIDEVIUJE 


Golden  Jubilee  J^ARIETY  50th  Anniversary 


Wednesday,  January  4,  1956 


FRED  ALLEN  AS  A  COLUMNIST 


Ex 

IF 


Excerpts  From  His  ‘Near  Fun 
Written  for  VARIETY  in  1925 


in 5 1 

ill 


How  to  Break  a  Magician’s  Heart 
Book  a  magic  act  in  your  the¬ 
atre  for  a  full  week,  stipulating 
that  for  a  finish  the  professor  will 
escape  from  a  milk  can  filled  with 
water: 

Once  the  act 
opens,  pro¬ 
ceed  as  fol¬ 
lows:  From 
Monday  to 
Thursday 
nights,  inclu¬ 
sive,  ignore 
the  magician 
entirely.  Fri¬ 
day  is  the 
night. 

Fred  Allen  When  the 

professor  en¬ 
ters  the  milk  can,  and  the  cabinet 
curtains  are  closed,  turn  out  all 
lights  in  the  theatre,  quietly  dis¬ 
miss  your  audience,  lock  up  and 
go  home. 


I 


Bedtime  Story 


Once  upon  a  time  there  was  a 
little  man  whom  we  shall  call  Hal 
Flint.  He  was  38  years  old  and 
stood  36  inches  in  his  stocking  feet. 
The  real  reason  little  Hal  didn’t 
grow  was  because  he  was  forever 
thinking.  At  grammar  school  he 
thought.  “What  if  the  school 
teacher  loses  her  job?  A  girl  can’t 
get  far  who  has  no  class.”  Later, 
at  college,  he  thought  again,  “Why 
should  I  join  the  handball  team" 


Why  should  I  play  ball  by  hand 
when  so  many  things  are  being 
done  by  machinery? 

So  you  see,  little  kiddies,  never 
think,  as  little  Hal  was  so  busy 
thinking  he  never  had  time  to 
grow.  Today  he  is  38  years  old  and 
36  inches  high.  Nothing  but  a 
yardman  in  a  dry  goods  store. 

The  moral  for  parents  who 
would  have  tall  sons  and  daughters 
— Never  let  a  child  grow  up  with  a 
weight  on  its  mind. 


The  Best  Joke  I  Ever  Heard 


(One) 

..Apple:  “Who  was  that  lady  I 
saw  you  walking  with  yesterday?” 

Sauce:  “That  was  no  lady  and  1 
was  running.” 

-  (Two) 

Humpty:  “We  stand  in  back  of 
every  bed  we  sell.” 

Dumpty:  “Who  goes  with  you 
when  you  sell  twin  beds?” 


Best  Wishes  VARIETY 

Bud  and  Cece  Robinson 

Currentlv 

BILTMORE  BOWL,  L.  A. 

Direction:  MCA 


There’s  many  a  battle  fought  daily 
We  never  hear  about, 

To  keep  an  act  in  a  theatre 

That  the  manager  icants  to  throw 
out . 


Our  Novelette 


NEW  ACTS 

(January  21,  1921) 


JACK  BENNY 
Monologist 
14  Mins.;  One 
5th  Ave.,  N.Y. 

Jack  Benny  has  a  violin  and  talk. 
Mainly  talk.  He  handles  himself 
as  though  having  played  small 
time,  though  his  talk)  material  is 
new.  When  Benny  said  he  had 
stopped  smoking,  as  smoking  is 
now  too  effeminate,  he  waited  for 
the  expected  laugh  which  was  not 
as  hearty  as  he  looked  for,  so  he 
repeated  the  gag.  Later  when  near¬ 
ing  the  finish  and  the  right  exit, 
he  pointed  to  his  name  on  the 
card,  while  playing  the  violin,  and 
saying,  “Jack  Benny.  That’s  nie. 
They  couldn't  get  my  right  name 
on  it.” 

His  talk  is  along  the  lines  of  his 
girl,  who  lives  in  Philadelphia, 
with  an  idle  brother  and  a  father, 
who  died.  Benny  said,  the  same 
evening  he  was  to  take  his  girl  to 
the  theatre.  On  account  of  the 
death  of  his  girl's  father,  he  added, 
they  were  late  for  the  perform¬ 
ance.  The  5  th"  Ave.  audience 
thought  that  was  funnier  than  the 
smoking  gag.  which  about  sums  up 
the  5th  Ave. 

In  outline  of  turn.  Benny  has 
been  a  student  of  Ben  Bernie.  it 
seems.  He  talks  much  like  Bernie. 
but  has  none  of  Bernie's  gags.  His 
violin  playing  is  negligible  for  re¬ 
sults.  He  holds  the  instrument  in 
the  regular  way.  under  the  neck, 
whereas  Bernie  holds  is  careless¬ 
ly.  often  against  his  body,  which 
Green  of  Green  and  Myra,  on  the 
same  bill,  must  have  intently  ob¬ 
served.  as  he  played  his  violin 
along  that  style. 

It  wasn't  vaudcvilly  to  have  two 
violinists  on  the  same  bill  and 
have  both  of  them  recall  Bernie. 
although  Bernie  may  not  mind  it. 
It  certainly  did  not  help  Benny. 
But  Benny  seems  able  to  help  him¬ 
self.  His  only  worry  just  now  may 
be  how  he  is  going  to  follow 
Bernie  if  lie  can  make  the  big 
time.  The  answer  seems  to  be  for 
Benny  to  throw  away  his  viol;n 
v  hile  Bernie  is  using  one.  and  try 
another  method  of  working  in  his 
talk,  if  he  doesn’t  care  to  become 
a  monologist.  outright. 

The  Delmar  time  can  handle 
Benny,  also  the  Orpheum  Circuit, 
and  the  other  bookings  in  between 
and  below,  but  while  Benny  looks 
good  enough  to  make  all  the  time, 
he  can’t  make  the  best  as  at  pres¬ 
ent  framed  up. 

Here’s  a  gag  all  talkers  may 
take.  It  was  brought  from  the 
Coast  by  Bill  Halligan  and  re¬ 
leased  for  their  benefit  just  before 
he  sailed.  It  is:  “An  optimist  i<  a 
bartender  still  paying  dues  to  his 
union  ”  fRemember — This  is  the 
Voistead  era — Ed.]  Si-  <e. 


The  back  room  at  Mother  Shan¬ 
non’s  boarding  house  was  crowded 
with  mourners.  The  Great  Mal¬ 
colm,  who,  with  his  trained  pig. 
has  played  the  smaller  houses  for 
many  years,  had  passed  away. 

A  disturbing  silence  permeated 
the  air  and  many  an  actor’s  head, 
never  bowed  in  front  of  an  audi¬ 
ence,  experienced  a  new  sensation. 
Dumb  acts  were  in  the  majority 
and  nothing  was  said. 

The  madame  was  so  affected  that 
none  dare  approach  her  until  the 
arrival  of  the  insurance  company's 
representative.  Forging  his  way 
through  the  side  of  Madame  Mal¬ 
colm.  he  said:  “Death  is  perma¬ 
nent.’’  "Yes.”  replied  the  madame, 
“unless  you  can  have  your  spot  on 
the  bill  changed.”  This  was  wasted 
on  the  insurance  man.  “What  did 
he  die  of?”  broadcast  the  claim 
agent,  "Starvation,”  said  the 
madame. 

Paling  a  trifle,  the  insurance 
man  queried.  "You  mean  to  say 
that  the  Great  Malcolm,  owning  a 
trained  pig,  died,  of  starvation?” 
"Yes,”  sadly  answered  the  madame. 

The  wonder  of  the  insurance 
caused  him  to  exclaim:  “It  is  laugh¬ 
able.  Had  the  Great  Malcolm  been 
really  hungry,  he  could  have 
cooked  and  eaten  his  trained  pig.” 

"Alas,”  moaned  the  madame,  “it 
is  true,  the  Great  Malcolm  might 
have  eaten  the  pig,  but  as  he  lived 


so  he  died.  A  vegetarian.” 

Enevffinc,  Wash. — Hi  Tom  Min¬ 
strel  Show  closes  here.  Both  End 
Men  had  fights  with  the  Interlocu¬ 
tor  and  stopped  speaking  to  him. 

Liverpool,  England — Left-hand¬ 
ed  American  leaves  the  country, 
finding  it  impossible  to  keep  re¬ 
placing  monocle  in  right  eye. 

Excess,  Neb. — Crosseyed  sword- 
swallower  with  circus  proposes  to 
one  of  the  Siamese  Twins.  Wrong 
one  accepts  him. 

Ansonia,  Conn. — Manager  Huff¬ 
man  of  the  Cozy  Theatre  announces 
that,  due  to  the  length  of  the 
vaudeville  program,  he  will  have  to 
split  his  feature  picture,  ‘The  10 
Commandments,”  during  the  com¬ 
ing  week.  The  Cozy  will  feature 
"Five  Commandments."  Monday, 
Tuesday,  and  Wednesday  and  the 
remaining  “Commandments”  vitn 
an  entire  change  of  vaudeville  the 
last  three  days. 

Pike's  Peak  —  Forecasters  of 
America  adopt  official  club  song 
called  "It’s  Always  Fair  Weather.  ’ 
Raincoat  Maker’s  Local  No.  123 
claims  that  this  infringes  on  the 
local’s  staff  number,  “It  Ain't 
Goin’  to  Rain  No  More.” 

Zion  City,  III. — House  of  David, 
at  annual  show,  is  forced  to  play 
"Razor  Jim”  afterpiece  as  "Ham¬ 
mer  Jim,”  there  being  no  razors 
at  the  House  of  David. 


Height  of  Absent-Mindedness 


After  the  Monday  matinee,  the 
manager  of  the  Gem  theatre,  Tor- 
rington.  Conn.,  closes  his  wife  and 
goes  home  to  dinner  with  a  single 
woman  on  the  bill. 

Mary  bought  a  special  song 
The  price  she  paid  was  loic; 

In  every  house  that  Mary  played 
The  song  refused  to  go. 


Released  Material 


j  ( Circa  1916) 

\  In  the  heyday  of  U.  S.  vaudeville,  it  \vas°the  custom 
|  of  Variety  to  print,  with  some  regularity,  a  department 
\  of  jokes  and  dialog,  as  then  current  in  the  theatres. 
)  “Released  Material”  implied  jokes  of  venerable  vintage. 
\  Ostensibly  a  “service”  by  this  journal,  for  the  benefit 
J  of  incoming  acts  from  the  middlewest  or  England,  this 
.  was  a  warning — “use  these  gags,  and  you'll  stamp  vour- 

•  self  smalltime.”  There  was  then  no  radio,  no  television, 

•  to  give  nationwide  notice  of  what  stuff  had  been  over- 

•  used. 


Jack  Conway,  Slinger  of  Slang  j 


Through  the  five  decades  of  il-s  j 
existence,  a  number  of  staffers  on 
Variety  have  exhibited  some  flair 
for  picturesque  and  creative  ver¬ 
biage  but  the  one  reporter-critic 
who  left  his  mark  large  and  sur¬ 
vives  as  legend  is .  the  late  Jack 
Conway.  A  pink-cheeked,  prema¬ 
turely  whitehaired  Irishman  with 
a  personality  to  .melt  iron  doors, 
Conway  had  played  catch  on  the 
Brooklyn  Club  of  the  old  Federal 
League,  which  may  seem  a  strange 
break-in  for  g  guy  who  is  exten¬ 
sively  quoted  in  H.  L.  Mencken’s 
“The  American  Language”  ithat 
boffo,  socko:  solid  tome!) 

Jack  Conway  died  in  October, 
1928.  Some  two  years  before  he 
did  a  piece  for  this  paper  on  "Wny 
I  Wi’ite  Slang”,  undoubtedly  the 
only  employe  of  Variety  ever  in¬ 
vited  to  explain  his  writing  style, 
because  of  widespread  curiosity 
about  it.  (Jack  also  wrote  titles  for 
silent  films  as  an  occasional  side¬ 
line).  But  before  quoting  at  some 
length  from  the  article  in  question, 
it  is  necessary  to  the  full  truth, 
and  record,  to  state  two  facts 
about  Variety  text  in  general. 

First  the  early  issues  were 
written  altogether  in  average,  or¬ 
thodox,  dull  journalese.  In  short, 
this  paper  did  not  emerge  lull  of 
color,  but  rather  developed  color 
through  the  years.  The  "switch” 
to  the  vernacular  of  Broadway 
came  imperceptibly.  Second,  once 
Variety  began,  sounding  like  its 
environment  it  is  to  be  noted  that 
some  staffers  got  “more  royajist 
than  the  king”.  Sime  once  put  a 
notice  on  the  bulletin  board:  "Stop 
trying  to  be  cute  in  reviews.” 

Suffice  that  the  classic  slinger 
of  slang  on  this  sheet  was  Jack 
Conway.  He  attributed  his  use  of 
slang  to  the  simple  fact  that  he 
had  "found  a  home”  for  a  talent 
which  came  naturally  to  him.  "On 
this  sheet,  where  they  use  the  dic¬ 
tionary  as  a  door  check.  I  could 
rip  and  tear — and  I  have” 


Just  Natural 


j  "I  have  sent  my  wife  to  the  Thousand  Islands  for  a  vacation.  A 
week  on  each  island.”  'When  the  first  island  was  discovered). 

;  "Don’t  get  a  mild  cigar!  get  a  strong  one,  so  it  won’t  break  in  iny 
;  pocket.” 

I  "I  read  'Three  Weeks’  in  one  day."  iThe  day  after  the  book  appeared). 
!  "If  you  had  doile  it  right  the  first  time  you  wouldn’t  have  to  do  it 
:  again.”  -Ever  since  the  first  acrobatic  team  thought  of  staging  a 
|  phoney  missout'. 

1  ’’Don’t  think  I’m  an  Irishman  because  I'm  a  fool.”  'Gag  switchable 
to  any  nationality,  in  any  locale.  First  recorded  April  26,  1625,  Hut¬ 
ton’s  History  of  the  Stage). 

"Laugh  and  the  world  laughs  with  you.  snore  and  you  snore  alone.” 
Joe  Miller). 

"I  was  at  a  wooden  wedding  yesterday;  two  Poles  got  married.” 
■621  B.  C.\ 

i  "Have  you  been  to  Paris.  London.  Germany.  Scotland,  Wales.  Jail?” 
■Jan.  8.  1872'. 

"You  can  drive 
1895'. 

"How’s  your  mother-in-law?"  "She’s  dead.”  "What  was  the  com¬ 
plain!?"  "No  complaint:  everybody  satisfied.” 

:  "Siik  stockings  may  be  high  but  you  aie  a.  tall  woman.”  <Joe 
’  Miller,  Jr.).  • 


horse  to  drink,  but  a  pencil  must  be  lead"  'Oct.  5. 


Quoting  further  from  his  piece 
dated  Dec.  29,  1926: 

"And  I  like  it.  I  think  ‘guts’  has 
it  all  over  ‘courage.’  ’clicked’  can 
outpoint  ‘satisfactory’  any  t'rae, 
and  ‘brodied’  can  give  ‘failed.’ 
seven  in  the  rack  and  bank  the  last 
ball. 

“In  addition,  it's  my  natural 
medium.  When  I  do  a  Sherwood 
Anderson  with  a  hangover  hitting 
on  all  six  and  turn  the  mental 
spotlight  inward,  it  isn’t  introspec¬ 
tion;  it’s  the  lowdown.  And  when 
I’ve  conned  myself  back  to  normal 
and  the  dauber  isn’t  down,  it’s  not 
intellect  triumphant  over  complex, 
or  ego  again  in  the  ascendant — in 
my  lingo  it’s  beating  the  horrors, 
which  probably  means  the  same 
thing,  although  you  can’t  prove  it 
by  me. 

“Yes,  I’m  proud  to  be  labeled  a 
slangster;  to  be  articulate  and  un¬ 
derstandable  to  my  mob.  Slang 
has  its  complexities,  just  as  well  as 
pure  English. 

"The  average  reader  doesn’t  dif¬ 
ferentiate  between  the  dese.  dose 
and  dem  type  of  slang  and  the 
i  wisecracking  variety,  which  has  its 
|  inception  in  a  desire  for  colorful 
'  phraseology.  It  disdains  the  usual 
|  and  ordinary  speech,  dictated  by 
i  precedent  and  good  form, 
j  "To  this  school  beiong  the  para- 
I  phrasers  and  the  simile  makers. 
■  They  are  inventors  in  a  measure, 
:  and  instead  of  writing  that  ‘Joe 
l  Gilch  has  attempted  an  impossible 
;  task,’  they  prefer  to  say.  ‘Joe  Gilch 
;  is  trying  to  slop  Niagara  with  a 
,  tennis  racket.’ 

“.Most  slangsters  use  the  exagger¬ 
ated  simile  when  breaking  into 
print.  Its  use  has  crept  more  and 
;  more  into  our  general  language. 
’  It’s  an  everyday  occurrence  to  hear 
'  one  frail  say  to  another.  'Powder 
:  your  nose,  kid;  you  look  like  a 
•  seal'.” 

!  “But  there  is  the  purist  in  slang 
as  weil  as  in  belles  lettres.  The  guy 
;  "'ho  knows  all  the  gun  talk  and  will 
.  make  no  concessions  to  anyone 
outside  of  the  mob.  By  the  mob  I 
refer  to  those  fortunate  individuals 
’  who  can  tune  in  on  the  conversn- 
'  tion  of  a  flock  of  cannons  and  fol- 
’  low  it  without  the  aid  of  a  central 
office  dick  or  an  interpreter. 

"This  bird  will  necessarily  go  up 
against  a  select  clientele/ for  no 
one  but  the  etymologists  will  take 
the  trouble  to  have  his  rave  an¬ 
alyzed.  However,  lie’s  a  hundred  to 
one  to  get  a  rise  out  of  the  tall 
foreheads  for  they  are  nuts  about 


i  bizarre  beefs,  "that  are  away  from 
!  the  regulation  diet. 

"Broadw'ay  slang  differs  from 
gun  talk  as  much  as  Bostonese 
from  hog-  latin.  Broadway  chatter 
is  full  of  theatrical  cracks  suen  as 
‘flopped,’  ‘clicked,’  ‘wowed,’  ‘kayoed 
‘cm,’  ‘knocked  ’em  bowlegged,’ 
‘lour  frolics  daily,’  ‘10  per  center,’ 
all  of  which  would  be  mashed  po¬ 
tatoes  to  the  wire  who  buzzes  glibly 
about  ‘mouthpieces,’  ‘big  house.’ 
‘head  screw,’  ‘gettin’  a  tail.’  ‘right 
britch,’  ‘insider,’  ‘fi^h  hooks.’  ‘flop 
worker,’  ‘jug  touch,’  ‘sheet  and 
scratch  man,’  etc. 

The  Broadway  wisecracker  has 
probably  never  heavd  that  a  ‘bass 
drummer*  in  certain  circles  is  a 
gentleman  who  socks  lonely  way¬ 
farers  on  the  conk  with  a  sap  in 
preference  to  sticking  him  up  with 
a  rod  and  saving  the  ^ock  for 
emergencies. 

“And  the  cleverest  wire  who  ever 
reefed  an  insider  would  be  aston¬ 
ished  to  hear  that  a  ‘milk  man’ 
was  a  hambo,  who  stole  more  bows 
than  the  applause  warranted  at  the 
finish  of  his  act. 

“By  the  same  token  the  knight 
of  the  grease  paint  wouldn’t  be 
hep  that  a  ‘sheet  and  s  *ratch  man’ 
was  cannonesque  for  a  high-class 
forger,  and  the  pincher  would 
never  tumble  that  ‘  -Vc  '-leonle’ 
meant  an  act  that  kicked  in  more 
than  the  usual  vaudeville  agent’s 
legitimate  commission. 

"’Sverv  phase  of  our  complex 
civilization,  and  every  class  have 
contributed  something  to  what  is 
fast  becoming  a  national  slang¬ 
uage.  The  bootleggers  with  their 
‘hooch,’  ‘riding,’  ‘drums,’  ‘tail,’ 
‘l'ronters,’  ‘fixers’;  the  underworld 
with  its  jargon,  almost  unintel¬ 
ligible  to  an  outsider;  the  outdoor 
show  game  with  its  ‘rag  front,’  VI- 
ver  men,’  ‘pitch.’  ‘ballyhoo.’  ‘grift,-’ 
‘roll  downs,’  ‘shill,’  and  hundreds 
of  other  words;  racing  with  its 
‘front  runners,’  ‘morning  glories,’ 
‘stoomers,’  ‘workouts.’  ‘wind  suck¬ 
ers.’  ‘pencil  men.’  ‘chumps.’  ‘round 
books,’  ‘first  past.’  et  al:  the  road, 
with  its  ‘blanket  st;ftV  ‘jungle,’ 
‘rods,’  ‘blind,’  ‘Mulligan,’  ‘main 
stem.’  and  the  thousand  and  o'e 
others;  the  dopes  and  hopheads, 
with  their  ‘stem,’  ‘yen  hole.’  ‘habit,’ 
‘sui  pow,’  ‘layout.’  ‘landlord  spe¬ 
cial.’  ‘green  pill.’  ‘yen  slice,* 
‘needle,’  ‘hypo’;  the  army  and 
navy,  with  ‘flops.’  ‘dream  bags.’ 
and  the  war  slang  born  during  the 
recent  quarrel,  ami  so  on  ad  in¬ 
finitum. 

“It  is  not  beyond  the  range  of 
possibility  that  some  day  an  entire 
new  language  will  evolve  and  that 
some  pioneer  will  write  a  book  in 
it,  without  recourse  to  what  we 
know  now  as  pure  English.  And 
why  not?  Some  of  t‘-e-t<rms  and 
words  considered  vulgar  10  years 
ago  have  become  harmless  and  in¬ 
nocuous  through  .  general  use.  Of 
such  is  ‘gold  digger.’  no‘  men¬ 
tioned  in  polite  society  until  a  dar¬ 
ing  author  appropriated  it  and  used 
it  as  a  title  for  his  play.  There  was 
nothing  comical  about  a  loose  lady 
to  our  parents,  but  after  a  comedy 
was  fashioned  around  her  and  she 
was  marked  human,  she  was  ad¬ 
mitted  to  the  national  language. 


NEW  ACTS 

(March  8,  1918) 


WJNCHELL  &  GREEN 
‘Spooneyville’  (Skit) 

12  Mins.;  Two 
American  Roof.  N.  Y. 

In  forming  a  likable  act  for  the 
No.  2  position.  Walter  WineheU 
and  Rita  Green  have  made  a  prom¬ 
ising  start.  Theirs  is  sort  of  a 
,  bench  turn,  but  it  has  dialog,  songs 
i  and  dances.  For  an  opening  liie 
,  girl  is  perched  on  a  bit  of  brick 

■  wall,  and  there  is  a  duct,  the  lyric 
;  of  which  is  rather  bright.  They 

wander  to  a  bench  for  a  spooney 
j  bit.  followed  by  another  song.  But 
j  thertf.  while  the  lyric  includes  the 
j  names  of  famous  men.  it  is  not  so 
!  well  written. 

I  While  Miss  Green  is  making  a 
‘costume  change  Winchell  handles 

■  a  war  song,  and  he  gives  way  for 
,  the  girl’s  eccentric  solo  dance. 
'There  i$  another  duet  for  the 
!  close,  and  some  stepping  takes 
;  them  off.  The  first  two  numbers 
:  appear  to  be  written,  and  were 
'helped  by  the  naive  manner  of 
<  Miss  Green.  The  turn  isn’t  one  to 

■  bring  forth  any  volume  of  ap¬ 
plause,  but  it’s  pleasant.  /bee. 
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Famed  Flagship  Theatres  of  Europe 


Folies-Bergere 


Paris. 

The  Folies-Bergere  has  become  a  world  symbol  of  the 
lush  and  lavish  in  revue  productions  plus  the  elevation 
of  the  nude  to  a  place  of  reverent  stardom.  The  Folies 
now  means  a  place  where  production,  ingenuity  and  visual 
beauty  are  the  stars,  and  the  names  of  the  performers  are 
usually  little  known  or,  at  any  rate,  not  the  draw  for  the 
patronage  it  gets  all  year  round  from  the  French  as  well 
as  the  tourists.  In  a  way  the  tourist  adoption  had  some¬ 
thing  to  do  with  the  format  now  utilized  which  stakes 
everything  on  eyeball  splendor  and  appeal  with  hardly 
more  than  a  hundred  lines  spoken  at  every  show.  It  was 
different  at  one  time  and  the  advent  of  the  Folies-Bergere 
goes  back  to  1869. 

Unfortunately,  right  after  being  built  the  Folies  was 
commandeered  by  the  governriient  during  the  Franco- 
Prussian  war  of  1870,  but  drew  big  houses,  even  then,  to 
hear  the  political  debates  over  whether  Paris  would  sur¬ 
render.  It  did,  but  the  Folies  did  not  and  sprang  into 
action  as  a  musichall  which  emulated  the  great  London 
musichalls  of  the  day  such  as  the  Alhambra.  Then,  under 
Leon  Sari,  it  became  a  successful  vauder  with  offbeat 
acts  the  main  attraction,  such  as  a  lady  with  two  heads 
and  a  man  who  swallowed  serpents  and  then  “opened"  his 
stomach  to  take  out  strings  of  false  pearls  to  hand  out  to- 
the  ladies. 

There  was  also  the  famed  promenoir,  place  for  standees, 
where  the  joygirls  of  the  era  did  a  rushing  business 
among  the  many  foreign  visitors,  even  in  those  days. 

.  In  spite  of  this  success  Sari  had  a  longhair  bent  and 
suddenly  gave  his  house  over  to  the  famed  musicians  of 
the  day  such  as  Gounod,  Massenet  and  Saint-Saens,  and 
called  it  Le  Concert  De  Paris.  Not  many  listeners  came 
'and  a  month  later  the  FQlies  was  reborn,  but  too  much 
had  been  lost.  It  was  closed  but  when  reopened  by  the 
Isola  Brothers  they  gave  it  back  its  renown  as  a  great 
musichall. 

'  The  first  real  revue  at  the  Folies,  which  was  to  fore¬ 
shadow  the  type  and  sumptuosity  of  those  of  today,  was 
given  in  1886  by  its  new  owners.  Mr.  and  Mrs.  Lallemand. 
It  was  called  “Places  Aux  Jeunes"  (Place  for  the  Young). 
At  this  time  such  names  as  Yvette  Guilbert  and  La  Belle 
Otero  appeared  there.  The  first  girls  were  introed  into 
the  Folies  by  Edouard  Marchand.  the  nephew  of  the 
Lallemands.  The  first  nude  show  took  place  in  Paris  in 
.1893  at  the  Quatz’  Art  Student  ball.  Some  wined-up 
women  began  to  dispute  their  relative  pulchritude  and 
soon  were  stripped  down  and  comparing  chassis.  The 
students  loved  it  but  a  bluenosed  Senator,  Berenger,  ar¬ 
rested  the  girls.  This  led  to  student  protests  which  ended 
In  riots  and  also  to  the  final  emancipation  of  women  from 
the  encumbrements  of  the  clothes  that  encased  their 
showbiz-wise  attributes.  A  moral  victory  was  won  by 
the  students  and  it  was  immediately  picked  up  by  show¬ 
men  who  began  such  items  as  a  sort  of  peepshow  with  a 
girl  taking  a  bath,  etc. 

The  Folies  also  took  this  up.  Meanwhile  it  had  changed 
hands  again  and  was  owned  by  Raphael  Baretta,  who  put 
Paul  Derval,  the  present  owner,  in  charge  about  1914. 
In  1919  it  belonged  to  Derval,  who  gave  it  its  sweep  and 
lushness  of  today.  Derval,  an  astute  showman,  trans¬ 
formed  the  Folies  by  having  workmen  do  it  while  the  show 
was  on,  so  to  lose  no  b.o.  Today  it  operates  seven  days  a 
week. 

Derval  created  such  stars  as  Maurice  Chevalier,  Mistin- 
guett  and  Josephine  Baker.  Others  who  played  the 
house  were  Charles  Chaplin,  Raimu,  Fernandel,  Max 
Dearly,  Charles  Trenet,  Harry  Pilcer  and  even  Stalin,  in 
the  person  of  a  showgirl  who  liked  the  name.  However, 
Derval  soon  gave  up  star  names  when  he  found  it  was  too 
costly,  and  made  the  show  too  dependent  on. one  name. 
Since  the  war  it  is  the  show  that  is  the  thing  and  un¬ 
draped  girls,  he  feels,  have  made  the  renown  of  the 
Folies,  not  the  names  who  passed. 

.  It  takes  10  months  to  prepare  a  new  production  and 
usually  it  costs  in  the  vicinity  of  $300,000.  However,  it 
has  affected  U.  S.  legit  in  its  leading  to  the  earlier  great 
revues  of  the  Ziegfelds,  Whites  and  Carrolls  and  the  many 
stars  it  nurtured. 

Every  title  has  13  letters  and  the  word  “folie,"  which 
spells  good  luck,  for  it  has  been  SRO  since  the  war.  Specs 
are  changed  every  four  years  but  could  go  on.  Recently 
it  made  a  star  out  of  the  prancing,  sensual  Yvonne 
Menard,  but  the  star  days  are  definitely  over  at  this  house. 

Once  the  site  of  the  home  of  a  tippling  monk,  who  gave 
it  to  a  hospital  to  ease  his  conscience,  this  is  tourist  must 
and  is  as  much  a  part  of  Paris  as  the  Eiffel  Tower  and 
as  much  a  part  of  international  show  business  as  any 
audience.  Its  many  imitators  and  its  own  travelling 
troupes  attest  to  its  worldwide  pull  and  vitality.  For  the 
last  10  years  the  veritable  creative  aspects  of  the  Folies- 
Bergere  have  been  in  the  hands  of  Michel  Gyarmathy. 


Casino  De  Paris 


Casino  De  Paris,  another  great  revue  house  and  also  of 
worldwide  repute,  was  built  in  1917  by  Leon  Volterra  on 
the  site  of  the  Jardins  De  Paris,  a  vaude-danserie  of  the 
day,  akin  to  the  old  Moulin  Rouge  in  style.  Volterra 
broke  in  his  revue  ideas  ;at  the  neighboring  Apollo  The¬ 
atre  until  the  Casino  was  ready.  He  staked  the  appeal  on 
names  and  girls  and  super-spec  revues,  and  made  the 
grade  with  a  parade  of  names  such  as  Gaby  Deslys,  the 
Dolly  Sisters.  Mistinguett,  Chevalier,  Josephine  Baker, 
Pilcer  and  others. 

When  the  economic  crisis  hit  in  1929  the  fate  of  the 
Casino  went  with  it,  and  the  present  owner,  Henri 
Varna,  took  it  over  from  Volterra.  Varna  also  had  the 
other  big  revue  houses  at  the  time,  the  Palace  and  the 
Ambflssadeurs.  Varna,  defying  the  times,  went  into  the 
biz  with  big-monied  revues  which  paid  off  in  spite  of  the 
tact  that  many  less  tourists  were  in  evidence  those  days. 
It  was  then  that  Varna  started  his  famous  “talent  trust," 


By  GENE  MOSKOWITZ 

by  signing  Maurice  Chevalier,  Mistinguett  and  Miss  Baker 
to  exclusive  contracts.  He  outbid  the  other  houses  at  the 
time,  such  as  the  Empire,  Olympia,  Folies-Bergere,  Pal¬ 
ace  and  Moulin  Rouge. 

Revues  had  such  offbeat  names  as  “Paris-Ri-Ki,"  “Cach 
’Ton  Piano"  (Hide  Your  Piano*,  etc.  He  also  got  the 
famed  Comedie-Francaise  star  Cecile  Sorel  to  do  some 
sketches  there,  with  her  husband,  the  Count  de  Segur, 
which  had  all  Paris  running  to  see  it.  Her  imitation  of 
Mistinguett  descending  a  staircase,  with  all  her  chic  and 
dynamism,  and  her  remark  “Did  I  Get  Down  All  Right?", 
became  a  Parisian  catchphrase.  Varna  does  all  in  staging 
and  preparing  his  expensive  revues  and  today  he  .ranks, 
along  with  the  Folies-Bergere,  for  top  tourist  pull. 

Varna  also  directed  the  Empire  in  its  heyday  as  a  top- 
vauder  from  1922  to  1931.  He  engaged  such  big  U.  S. 
names  as  Jeanette  MacDonald  and  Jackie  Coogan  and 
many  other  famous  international  names.  Later  the  Em¬ 
pire  became  a  cinema  and  then  was  resurrected  as  a  revue 
house  by  Pierre-Louis  Guerin  after  the  World  War  II. 
Today  it  has  been  metamorphosed  to  Cinerama,  which  is 
doing  great  for  it  is,  in  a  way,  a  return  to  proven  show 
biz  values,  that  is  a  spectacular  show. 


Olympia,  Moulin  Rouge,  Bal  Tabarin 


In  passing,  it  is  well  to  mention  the  Olympia  which 
was  a  second  slot  musichall  before  becoming  a  cinema  in 
the  1930s,  and  has  now  again  emerged  as  the  top  music- 
hall  on  the  Continent  under  the  helming  of  Bruno  Coqua- 
trix.  It  has  ushered  in  a  return  and  renaissance  of  vaude 
which  has  always  been  a  staple  aspect  of  other  show  biz 
adjuncts,  and  now  once  more  takes  its  place  as  a  popular 
attraction  here,  both  for  nostalgic  oldsters  and  the 
younger  set.  .  > 

Moulin  Rouge,  the  famed  old  nitery  that'  is  now  a 
cabaret  musichall,  and  the  Bal  Tabarin,  shuttered  for  over 
two,  years,  are  to  reopen  some  time  in  late  ’56  under  the 
Lido  Syndicate,  Guerin  and  Rene  Fradav,  with  a  new 
purely  Parisian  show  which  is  to  reach  back  to  and  em¬ 
bellish  its  famed  meccano  aspects  and  lavish  presenta¬ 
tions  of  yore.  Tabarin  had  its  big  days  in  the  ’20s  with 
expensive  shows  which  featured  nudes  coming  down  from 
the  ceiling  in  gilded  cages,  or  coming  up  from  the  cellar 
on  whirling  merry-go-rounds. 

All  aspects  of  the  high  room  were  utilized  to  make  this 


London. 

Fifty  years  is  a  long  time  to  stay  in  public  favor — for 
an  artist,  a  politician  or  a  newspaper — so  I  am  not  at¬ 
tempting  to  minimize  Variety’s  achievement  when  I  say 
it  is  less  than  half  the  time  that  variety,  as  a  form  of  stage 
entertainment,  has  stood  in  high 
favor  with  the  British  public.  And 
it  is  still  “going  strong.” 

Television  is  sometimes  said  to  be 
its  deadly  enemy,  but  television  is  not 
in  itself  a  form  of  entertainment.  It 
is  merely  a  mechanical  means  of  tak¬ 
ing  entertainment  to  the  public.  Part 
of  that  entertainment,  in  fact  a  very 
large  part,  is,  and  will  continue  to 
be,  nothing  more  or  less  than  straight 
variety,  the  sort  of  thing  that  some 
people  call  “oldfashioned  vaudeville." 
To  me,  there  is  nothing  oldfashioned 
in  laughter  and  song,  the  two  staple 
commodities  in  which  variety  deals,  and  nothing  that  I 
can  foresee  is  going  to  lessen  public  demand  for  them, 
provided  we  keep  giving  them  in  modern  style  and  set¬ 
ting. 

The  phenomenal  success  of  recording  artists  such  as 
Johnnie  Ray  and  Frankie  Laine  at  the  London  Palladium 
in  recent  years  have  made  some  critics  say  that  the  genu¬ 
ine  British  musichall  public  has  been  displaced  by  a 
younger  generation  of  disk-enthusiasts  who  are  only  curi¬ 
ous  to  see  their  favorite  mechanical  voices  “in  the  flesh.” 
But  even  that  is  nothing  new.  Harry  Lauder  owed  a  large 
part  of  his  stage  success  to  the  big  sale  of  his  gramophone 
records,  and  Peter  Dawson,  the  Australian  singer,  who 
was  the  biggest  record-seller  of  them  all  in  the  ’20s, 
earned  a  place  at  the  top  of  the  Palladium  bill  because 
of  it. 

Postwar  audiences  have  packed  the  London  Palladium 
to  see  American  stars  they  had  first  known  in  films— 
stars  such  as  Bob  Hope,  Jack  Benny,  Danny  Kaye,  Jimmy 
Durante,  Betty  Hutton,  Martin  &  Lewis,  and  many  others. 
That,  again,  has  been  quoted  by  the  knockers  as  evidence 
that  there  is  no  “real  musichall  public”  any  more,  but 
only  a  mob  of  film  fans  intrigued  by  the  personal  appear¬ 
ance  of  their  celluloid  favorites.  But  that  is  nothing 
new,  either.  Jackie  Coogan  was  a  Palladium  top-of-the-bill 
in  silent  film  days,  and  Ramon  Navarro  was  a  sellout  suc¬ 
cess  in  the  early  1930s.  The  audiences  did  not  come  to 
see  film  stars,  but  to  see  performers;  and  this  has  been 
very  effectively  proved  in  one  or  two  cases  when  big  film 
names  have  failed  to  do  good  stage  acts,  and  the  theatre 
has  been  far  from  full. 

|  Disk  and  PixJNaincn  Not  Enough _ J 

To  say  that  the  British  musichall  has  been  artificially 
kept  alive  by  American  disk  and  film  stars  is  to  ignore  the 
truth  that  these  artists  have  only  succeeded  in  filling  the¬ 
atres  by  giving  good  stage  performances.  Anything  less 
than  a  good  performance  would  be  a  confidence  trick  that 
the  public  is  quick  to  see  through. 

We  in  Britain  have  succeeded  in  bringing  audiences  into 
vaudeville  theatres  night  after  night,  year  after  year, 
since  the  middle  of  the  last  century. 

The  rush  of  celebrities  to  see  the  Palladium  vaudeville 
stars  is  always  something  amazing.  Our  Royal  Fumily, 
who  normally  restrict  their  variety  visits  to  the  annual 


an  eyefilling  affair.  Plus  the  mechanical  gadgets  and 
wonders,  it  had  the  top  variety  acts  of  the  day,  and  was 
the  reigning  favorite  cabaret  in  the  Pigalle  district  until 
the  war.  After  the  war  it  came  back  for  awhile  and  car¬ 
ried  on  via  tourists  on  its  past  name.  Then  it  began  to 
wane  as  the  shows  and  machinery  both  got  kinks  in  them. 
It  closed  two  years  ago  and  is  now  on  the  agenda  for  a 
future  reopening  by  Guerin  and  Fraday.  They  hope  to 
redo  the  house  but  give  it  a  completely  French-type  pres¬ 
entation  relying  on  taste,  sheer  profuseness  of  costumes, 
neatly  outlined  nudes  and  some  refurbishing  and  new 
twists  on  the  mechanical  side. 

One  thing  envisaged  is  a  plexiglass  swimming  pool 
which  will  rise  from  the  basement  full  of  nude  mermaids. 
So  the  trend  here,  of  returning  to  proven  values,  con¬ 
tinues  while  the  Folies  and  Casino  go  on  in  their  proven 
vein  and  the  musichall  enters  a  new  and  bright  chapter 
in  its  long  history. 


The  London  Palladium 


By  HAROLD  MYERS 

London. 

By  its  policy  of  big  league  international  vaudeville,  the 
London  Palladium  has  done  more  than  merely  establish 
itself  as  one  of  the  flagship  theatres  of  the  world;  it  has 
also  pioneered  a  revival  of  variety  in  the  United  States. 
The  Danny  Kaye-Judy  Garland  seasons  at  the  Palace,  New 
York,  were  a  logical  sequel  to  their  triumphs  in  London. 

Although  the  Palladium  has  been  booking  American 
star  names  intermittently  over  the  past  45  years,  the  big- 
time  vaudeville  seasons,  headlined  by  stars  of  stage, 
screen,  radio,  tv  and  disk,  are  a  postwar  phenomenon. 
Oddly  enough,  the  experiment  started  in  1948  with  a 
failure.  Mickey  Rooney,  first  of  the  major  Hollywood  im¬ 
ports,  failed  to  make  the  grade  either  with  the  critics  or 
the  public;  the  Danny  Kaye  season  which  followed  proved 
to  be  a  major  triumph,  not  only  for  the  performer,  but  for 
vaudeville  itself.  Ilis  success  was  a  timely  lift  for  the 
newly  inaugurated  policy  and,  since  then,  many  famous 
personalities  have  established  new  reputations  at  the  Pal¬ 
ladium. 

The  Palladium  has  its  own  Oscar  for  ils  visiting  stars. 
The  brass  name-plate  on  the  No.  1  dressing  room  is  today 
treasured  by  many  stars  from  across  the  Atlantic. 


Royal  Variety  Show  in  aid  of  charity,  came  informally 
to  the  theatre  to  see  Kaye  upon  his  first  visit,  and  I  had 
the  honor  of  welcoming  King  George  VI  and  Queen  Eliza¬ 
beth,  Princess  Elizabeth  and.  on  more  than  one  occas- 
sion,  Princess  Margaret  and  the  Duchess  of  Kent. 

|  Low  (loinicB  Gliok  in  High  Girelefl  | 

The  late  King,  although  he  was  seldom  able  to  go  to 
variety  theatres,  was  a  great  lover  of  this  form  of  enter¬ 
tainment.  and  the  patronage  of  the  British  Royal  Family, 
has  in  fact,  been  a  tremendous  help  to  the  musichalls 
ever  since  King  Edward  VII  (in  his  days  as  Prince  of 
Wales)  set  a  precedent  by  going  to  a  musichall  informally 
and  without  escorts. 

All  the  monarchs  I  have  been  privileged  to  meet,  in¬ 
cluding  the  present  Queen,  have  been  great  lovers  of  real 
musichall  comedy,  and  the  famous  group  of  knockabout 
comics,  whom  we  call  the  Crazy  Gang,  have  been  the 
mainstay  of  many  royal  shows. 

Crazy  Gang-humor  can  be  pretty  broad,  and  when  the 
late  King  tock  his  Queen  to  the  Victoria  Palace  Theatre 
one  night  to  see  a  Crazy  Gang  show,  they  voluntarily  cen¬ 
sored  many  of  their  jokes  in  deference  to  the  royal  pres¬ 
ence.  The  King  sent  for  Bud  Flanagan,  leader  of  the 
Gang,  in  the  interval,  and  demanded  to  know  if  he  was 
seeing  the  full  show.  Bud  had  to  admit  that  some  of  the 
gags  hod  been  cut.  “I’ve  paid  good  money  for  my  seats," 
said  the  King  (as,  indeed,  he  had),  “and  I  want  to  see 
what  I’ve  paid  for.  Put  all  the  gags  back  in  the  second 
half.”  The  Gang  did,  and  His  Majesty  laughed  louder 
than  anyone. 

For  more  than  half  a  century  the  Crazy  Gang  has  been 
a  topline  attraction  in  British  variety — inimitable  and 
unexportable,  tireless  and  brilliantly  inventive.  Over  the 
years  they  must  have  earned  many  hundreds  of  thousands 
of  pounds  for  themselves  and  for  theatre  managements 
(my  own  firm  included. •.  It  is  strange  to  recall,  then, 
that  the  Gang  was  created  more  or  less  by  accident,  when 
I  was  booking  weekly  variety  bills  for  the  Palladium. 

There  were,  at  that  time,  two  fairly  successful  double 
acts  touring  the  halls — Nervo  &  Knox,  and  Naughton  & 
Gold.  I  had  both  of  them  engaged  on  contracts  with  16 
weeks  barring  clauses  to  keep  them  away  from  rival 
London  managements.  Something  went  wrong  with  the 
Christmas  bookings,  and  I  was  obliged  to  put  both  acts 
into  the  London  Palladium  during  the  same  M  eek  to  main¬ 
tain  the  bar. 

To  avoid  the  monotony  of  two  similar  acts  on  the  same 
bill,  I  suggested  that  they  should  interrupt  each  other’s 
acts  in  a  type  of  “crazy”  routine.  It  was  a  great  success, 
and  later  these  two  acts  were  joined  by  a  third  great  duo 
— Flanagan  &  Allen.  Together  these  six  men  proved  an 
irresistible  combination  for  the  London  public,  and  ever 
since  the  Gang  was  born  at  the  Palladium  the  London 
public  has  never  let  them  go. 

It  would  be  easy  to  go  on  reminiscing  like  this  for 
pages,  because  every  minute  in  show  business  is  capable  of 
providing  an  interesting  memory,  and  with  50  years  to 
range  over,  the  possibilities  are  unlimited.  But,  rather 
than  crowd  this  paper  with  remembrances  of  things  past, 
I  would  prefer  to  look  to  the  future,  which  I  trust  will 
be  a  prosperous  one  for  both  America’s  Var  ety  and 
British  variety.  May  50  successful  years  for  both  be"  fol¬ 
lowed  by  50  more. 


Fifty  Years  of  British  Music-Hall 

By  VAL  PARNELL 

( Managing  Director  of  Moss’  Empire,  Ltd.,  v'hich  operates  Europe’s  bicjrjest  chain  of  ‘lire  theatres  u'hich  include 
the  London  Palladium  >,  as  told  to  IAN  SEVAN  { author  of  ‘Top  of  the  Bill’  and  ‘Roi/al  Performance’  > 
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The  Nite  Spots 
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ticker  tape  parade.  Queen  Marie  of  Roumania  came  on  a 
“good  will”  tour  and  Whalen — he  was  the  Police  Com-- 
missioner  as  well  as  greeter — took  an  encore.  (“Cross 
your  legs,  Queenie!”  some  brash  Yank  news  photogra-. 
pher- urged,  and  royalty  obliged.) 

The  Charleston  gave  way  to  the  Black  Bottom  and  the 
Varsity  Drag  gave  way  to  the  marathon  dance  craze.  It 
was  the  era  of  the  flappers  and  the  flippers,  hipflasks,  rac¬ 
coon  coats,  Stutz  Bearcats  and’ the  ukulele. 

Wendell  Hall,  “the  redheaded  music  maker,”  started 
that  one  with  “It  Ain’t  Gonna  Rain  No  Mo’.”  Moran  & 
Mack  (“The  Two  Black  Crows”)  and  a  German-imported 
“laughing  record”  view  with  “Ukulele  Ike”  Cliff  Edwards 
were  disk  bestsellers.  Knee-length  skirts,  bobbed  hair, 
cloche  hats,  Rudy  Vallee,  Garbo  &  Gilbert,  Swanson  and 
Crawford,  Shearer  and  Lon  Chaney,  the  Gershwins  and 
the  Astaires,  Jolson  and  Cantor,  Gaxton  and  Fred  Stone, 
Ruth  Etting  and  “Col.”  Gimp,  F.  Scott  Fitzgerald  and  Billy 
Sunday,  Shipwreck  Kelly  "the  flagpole  sitter”  and  the 
Ponzi  scandal,  Sacco  &  Vanzetti  and  the  Teapot  Dome, 
President  Harding's  death  and  the  Hall-Mills  case,  Irving 
Berlin  and  Ellin  Mackay,  Chaplin  and  Lloyd,  “petting 
parties”  and  “flaming  youth,”  Babe  Ruth  and  Dempsey- 
Tunney  “long  count,”  Bobby  Jones,  Red  Grange,  the  Four 
Horsemen,  Bill  Tilden,  Paavo  Nurmi,  Will  Rogers,  Sin¬ 
clair  Lewis,  the  Prince  of  Wales,  A1  Smith,  the  wreck  of 
the  Vestris  and  the  crash  of  the  Shenandoah,  the  St.  Val¬ 
entine’s  massacre  and  those  ornate  floral  gangsters’ 
funerals,  Izzy  Einstein  and  Moe  Smith,  the  protean  Prohi¬ 
bition  enforcement  agents,  Ruth  Elder,  Pickford  and  Fair¬ 
banks,  Clarence  Chamberlin  and  Charles  A.  Levine,  Cmdr. 
Richard  E.  Byrd  and  Jack  Dempsey,  Snyder-Gray  and 
Mills-Hall  murder  trials,  Cohan  &  Harris,  and  Clark  & 
McCullough,  the  first  Atlantic  City  “beauty  pageant,” 
Fanny  Brice  and  Nicky  Arnstein — these  are  names  which 
almost  automatically  conjure  up  the  era. 

|  _ From  Bella  to  Sherm _ \ 

As  do  Chink  Sherman  and  the  Club  Abbey  with  its 
effemcee  Jean  Mallin  .  .  .  Barney  Gallant,  Jim  Mori- 
arty,  .  .  .  “Prince  Mike  Romanoff  .  .  .  Ruby  Keeler  at  Ben 
Marden’s  Silver  Slipper  and  l’affaire  Johnny  Irish  versus 
A1  Jolson  .  .  .  the  Cotton  Club,  Connie’s  Inn,  Small’s  Para¬ 
dise  and  Barron’s  in  Harlem  versus  the  other  dingier  black- 
and-tans  such  as  Dickie  Wells,  the  Clam  House  and  Hot 
Feet  .  .  .  Carl  Van  Vechten  and  “Nigger  Heaven”  .  .  .  Belle 
Livingston’s  “Salon”  (an  entire  private  house  on  East  58th 
St.)  and  Helen  Morgan’s  House  of  Morgan  which  flopped, 
but  she  did  better  in  the  Chateau  Madrid  .  .  .  Lou  and 
Arkie  Schwartz,  Gene  Geiger  and  Vincent  Lopez,  the  Sal- 
vins  and  Jim  Thompson  .  .  .  George  Olsen  and  the  Club 
Chantee  ...  Zani’s  and  Jack  &  Charlie  .  .  .  Perona  and 
Billingsley  .  .  .  Commissioner  Buckner  and  his  padlocks 
(the  sacrosanct  Colony  got  one  for  a  time)  .  .  .  Club 
Durant  and  the  Club  Dover,  and  later  the  Parody  and 
Leon  Enken  at  the  dcor  and  Clayton,  Jackson  &  Durante 
as  the  draw  .  .  .  the  “five  and  ten”  law,  five  years  in  jail 
and/or  $10,000  fine  for  manufacturing  bootleg  booze  .  .  . 
scofflaws  and  cocktails  in  teacups  .  .  .  Don  Dickerman 
and  Rudy  yallee’s  Heigh-Ho  Club  (later'the  Villa  Vallee, 
now  the  Copacabana)  .  .  .  Speakeasy  Row  shunted  from 
49th  and  52d  St.  when  Rockefeller  Center  started  building, 
and  52d  St.  later  became  Swing  Street  with  Cozy  Cole, 
Stuff  Smith,  Farley  &  Riley,  the  Onyx,  the  Hickory,  et  al. 

.  .  .  the  hideaway  speaks,  one  entered  via  a  subway  turn¬ 
stile  and  another  in  the  backroom  of  a  proper  ladies’-only 
hostelry  .  .  .  the  Polish  consulate  on  Washington  Square 
North  which  became  a  class  speak  (champagne  cocktails  $3 
a  copy)  and  Walter  O’Keefe  emceeing  at  Mori’s  .  .  .  Texas 
Guinan’s  necklace  of  padlocks  as  she  was  shunted  from 
joint  to  joint  and  brother  Tommy  Guinan  taking  over 
from  Larry  Fay.  ... 

The  Prohibition  mobsters  had  a  genius  for  organization 
and  efficiency  which  has  oft  inspired  the  observation  that, 
had  they  applied  the  same  acumen  to  legitimate  business, 
they  would  be.  captains  of  industry.  It’s  a  sorry  note  that, 
in  a  sense,  they  were  the  whole  goshdarn  .army  of  indus¬ 
try — the  admirals,  field  marshals,  generals,  everything. 
Those  who  survived  have  evidenced  that  acumen  in 
strange  ways — labor  unions,  liquor  cartels,  hotels,  “legit” 
operations  in  Las  Vegas  and  other  key  city  niteries.  But 
that’s  not  our  story,  for  the  moment. 

The  bonifaces  who  were  successful  in  unspooling  the 
ties  that  bound  them — as  “front”  men — to  the  hoods 
have  also  done  right  well  by  themselves.  They’re  leaders 
in  the  community,  social  arbiters;  strange  what  giving  a 
“right”  table  or  the  proper  “courtesy”  to  a  really  legit 
guy  will  do.  They’re  benefactors  in  the  proper  places, 
contributors  to  the  right  causes — “it’s  deductible  you 
know” — recipients  of  columnar  accolades  for  charity.  But, 
in  truth,  that’s  true  of  many  anpther  sharpshooter  who, 
having  attained  a  place  in  the  community,  starts  making 
“character.” _ 

J _ Gotta  Know  the  Right  Hoodlum _ | 

But  in  those  ripsnortin’  days  it  was  polite  to  be  recog¬ 
nized  by  the  right  hoodlums  in  the  right  places,  and  while 
the  newspaper  morgues — in  more  than  one  way — are  re¬ 
plete  with  their  desperado  exploits  the  memory  lingers  on 
as  regards  some  of  these  nitery  entrepreneurs. 

Among  other  operators  of  the  era,  some  of  whom  have 
survived  and  have  become  decorative  contributors  to  the 
American  scene,  were/are  John  (Steinberg)  &  Christo 
(Tourtoulis),  Julius  Fischer,  John  Wagener,  Henry  Sotos, 
Nicholas  D.  Prounis,  Arnold  Rossfield,  Barney  Gallant,  the 
Kriendlers,  John  Perona,  Charlie  Berns,  Sherman  Billings¬ 
ley,  Toots  Shor,  Gene  Cavallero,  Joe  Moss,  Gene  Geiger, 
Vincent  Lopez  (Geiger  was  his  alter  ego),  Ben  Harden, 
Clifford  .C.  Fischer,  Nicky  Blair,  Billy  Rose,  NTG  (Nils  T. 
Granlund),  et  al. 

Irving  Berlin,  whose  singing  waiter  days  stood  him  in 
good  stead  over  the  years  as  a. scientific  pulse  on  popular 
music  tastes,  harks  back1  to  the  Pelham  Cafe  at  12  Pell  St., 
off  the  Bpweryand  Chatham  Square,  where  he  first  ran 
into  Joe  Schenck,  who  owned  the  drugstore  on  that  corner 
in  the  heart  of  New  York’s  Chinatown. 

He  started  as  a  busker,  along  with  George  Whiting, 
Joe  McCarthy,  Ray  Walker,  Hughie  Cannon,  Ted  Snyder 
and  graduated  into  being  a  singing  waiter.  This  meant 
work  in  ljttle  tonier  spots  like  Stauch’s,  Coney  Island; 
Pabst’s.  in  Harlem;  Nigger  Mike’s,  Steve  Brodic’s,  Sisto’s 
and  others — oases  that  -dotted  Manhattan  from  Chinatown 
to  Times  Square  and  right  up  to  Harlem.  He  recalls  that 
he  and  Snyder  would  periodically  hire  white'  tie  and 


tails  when  buskin’  at  The  Lobster,  Rector’s,  Churchill’s 
and  Reisenweber’s  which  were  great  plugs,  because  they 
got  the  “right”  people,  and  where  the  managements  wel¬ 
comed  the  singing  waiters — many  of  them  also  songplug-. 
ging  songwriters  by  now — because  it  was  a  cuffo  “extra 
added  attraction.” 

By  singing  other  people’s  songs,  says  Berlin,  he  along 
with  some  of  the  above-named  then  tyro  songsmiths  got 
the  popular  “feel.”  They’d  combine  into  duets  and  quar¬ 
tets,  besides  soloing,  plugging  one  another’s  song.  Hughie 
Cannon,  a  vet  busker  whose  specialty  was  essentially  as  a 
versatile  piano  player — "he  could  accompany  anybody  and 
anything” — authored  the  now  classic  “Ain’t  It  a  Shame?” 
and  “Bill  Bailey.”  Henry  Waterson  eventually  was  to 
finance  Ted  Snyder  and  Berlin  and  form  the  longtime 
standard  publishing  house  known  as  Waterson,  Berlin  & 
Snyder,  with  offices  next  to  Maxim’s,  owned  by  Julius 
Keller,  a  restaurateur  with  a  fine  sense  of  cuisine  and 
potable  standards.  Waterson  was  a  diamond  dealer  but 
his  interest  in  show  business  revolved  from  the  fact  his 
brother-indaw  was  a  music  jobber. 

J _  Eddie  Cantor  Recalls _ - _ | 

Eddie  Cantor  gives  a  closeup  on  the  buskin’  days  with 
this  memoir: 

“During  the  early  1900’s,  Coney  Island  had  more  than 
its  share  of  singing  .waiters — the  College  Inn,  Diamond 
Tony’s,  Roseben’s  Pavilion.  “Ragtime”  Jimmy,  he  was 
called  in  those  days — Jimmy  Durante,  now — was  the  piano 
player  when  I  slung  beers  at  Carey  Walsh’s.  This  is  how 
it  worked. 

“The  waiters  were  each  given  a  $5  stack  of  chips,  for 
which  they  paid  $4.50.  With  every  $5  in  sales,  they 
cleared  50  cents  for  themselves,  in  addition  to  their  tips.' 
Friday,  Saturday  and  Sunday  you  were  good’ for  50  or  60 
bucks.  Heaven  help  you  if  you  had  two  rounds  of  drinks 
and  didn’t  tip!  The  things  that  we  used  to  do  to  those, 
drinks! 

“The  singing  waiters  had  an  unwritten  law;  you  never 
said  to  a  customer’s  request,  ‘I  don’t  know  that  number.’ 
You  were  supposed  to  know  every  number.  A  guy  from 
Nebraska- would  call  you  over  to  his  table  and  say,  'Hey, 
kid,  let’s  have  good  old  “Robin  Redbreast”.’  ‘Righto!’  I 
cried  as  soon  as  I  realized  it  was  a  song  and  not  a  brand  of 
Scotch.  ‘Hey,  Jimmy,’  I’d  shout  to  the  pianist,  ‘Robin 
Redbreast.’  ‘Okay,’  said  Jimmy.  He  never  said  anything 
else  and  he  was  never  at  a  loss,  for  Jimmy  had  the  rare 
talent  of  making  up  tunes  on  the  spur  of  the  moment 
that  others  take  weeks  to  write. 

“This  is  the  first;  time  I’ve  actually  confessed  that  some 
of  the  waiters  were  not  1009b  honest.  I  was  posi¬ 
tively  1109b  crooked.  Some  of  our' customers  who  were 
drinking  gin,  after  about  the  12th  drink,  never  knew  it  but 
they  were  getting  plain  water  from  the  tap  at  20c  a  shot. 
Bourbon  drinkers,  when  they  got  high  enough,  were  being 
served  stale  ginger  ale.  This  is  when  I  first  learned  the 
business  of  mind-over-matter.  The  gin  drinker  would 
down  a  couple  of  glasses  of  water  from  the  sink  and  screw 
up  his  face  in  the  belief  that  he  was  still  on  gin. 

“A  singing  waiter  learned  about  life  the  hard  way.  It 
was  a  great  experience,  but  you  can  take  it  from  me,  I  en¬ 
joyed  my  years  with  Ziegfeld  much  more.” 

1 _ Evolution  of  the  Hotel  ‘Route’ _ [ 

From  Prohibition  the  niteries  have  found  their  levels.- 
Each  key  city  now  has  its  highlight  spot.  Sometimes  it’s 
focused  around  the  No,  1  hotel  which,  in  itself,  is  another 
post-World  War  II  evolution.  In  actuality  it  is  keyed  to 
the  development  of  radio  when  a  “wire”  into  a  hotel 
“room”  was  essentially  a  two-way  deal:  it  gave  the  sta¬ 
tion  a  regular  sustaining  pickup  (time-filler)  and  it  was 
regarded  as  an  “institutional”  plug  for  the  hostel. 

Theory  then  was  that  the  nitery  adjunct  was  a  goodwill- 
getter  for  the  hotel — “we  make  our  money  from  renting 
rooms,”  was  the  axiom.  Times  changed,  of  course,  and 
the  average  key  city  hotel’s  problem  is  to  maintain  turn-' 
over — there’s  no  profit  in  permanent  guests.  And  of 
course  the  sundry  “rooms”  are  big  revenue-producers  on 
their  own. 

The  hotels’  popularity,  starting  first  in  key  cities  from 
coast-to-coast  and  revolving  from  the  Statler  chain  opera¬ 
tion,  and  now  considerably  expanded  with  the -Hilton, 
Sheraton.  Schine  and  kindred  setups,  stemmed  from  the 
first  really  legitimate  aspects  of  nite  life.  There  was  no 
questions  about  a-  good  hotel’s  catering.  If  the  food  were 
stylized,  that  was  the  least  of  it — the  hotel  was  legitimate. 
The  charges  ditto.  Also,  you  knew  it  was  mob-“clean.” 

Eventually,  the  Miami  Beach  and  kindred  resorts  had. 
to  put  in  bands  and  entertainers  either  to  keep  their 
guests  on  the  premises  or  lure  prospective  guests.  The 
Cocoanut  Grove,  Empire  Room,  Pump  Room,  Cotillion- 
Room,  Persian  Room,  Maisonette,  Starlight  Roof  and  the 
like  became  as  synonymous  as  the  Copacabana,  Mocambo, 
Chez  Paree,  Ciro’s. 

The  evolution  of  the  niteries  also  saw  the  dilution  of 
the  couvert  in  favor  of  a  minimum  charge,  in  actuality(ja 
spurious  but  charming  device.  Minimums  and  other  hid¬ 
den  charges  are  so  geared  as  to  more  than  equalize  mat¬ 
ters.  But  the  public  accepted  it. 

j _ TV’s  Influence  on  Nitery  Talent  | 

The  Post-Prohibition  evolution  too,  saw  the  upsurge  of 
standout  names  and  top  salaries,  in  hotels  and  conven¬ 
tional  niteries,  and  not  Las  Vegas  alone.  Talent  liked 
the  idea  because  they  were  good  showcases  for  the  then 
actor’s  idea  of  the  end — a  legit  production  (no  traveling, 
etc.)  or  even  radio  and  pictures.  Today  it’s  tv. 

Name  acts  who  could  croon  lullabies  to  tired  gamblers 
commanded  special  largesse  but  by  and  large  they  were 
as  potent  in  any  type  cabaret.  Before  Vegas,  the  New  Or-  ' 
leans,  Saratoga  (during  the  August  racing  season)  and- 
Florida  joints  were  tops.  Now  there’s  no  season  or  time 
or  limit. 

There  is  no  standard  on  talent.  Ezio  Pinzo  is  as  potent 
as  Tony  Martin;  Helen  Traubel  does  like  Durante;  the  Ritz 
Bros,  vie  with  the  Kean  Sisters,  and  over  the  years -the 
perennials  and  the  potents  have  run  the  gamut  from 
Joe  E.  Lewis  to  Noel  Coward,  Marguerite  Piazza  to  Milton 
Berle,  Danny  Thomas  to  Marlene  Dietrich,  the  DeMarcos 
to  Katherine  Dunham;  Danny  Thomas  to  Patrice  Munsel, 
Mimi- Benzell  to  Lena  Horne,  Frank  Sinatra  to  Robert 
Merrill,  Jane  Froman  to  Eartha  Kitt  and  Jane  Powell 
to  Hildegarde. 


Rules  For  Entertainers-320  B.C. 


India  May  Have  Invented  Night  Life 
(If  Not  Night  Clubs)  and  Non-Stop 
Performances — So  What’s  a  Mere 
SO  Years! 


By  N.  V.  ESWAR 

Madras,  India. 

Variety  is  making  a  muchness  of  being  a  mere  half- 
century  old,  and  perhaps  in  the  frame  of  reference  of 
hustling  American  theatrical  enterprise,  the  excitement 
is  warranted  but  here  in  ancient  India  one  recalls  that 
an  early  (320  B.C.)  work  in  Sanskrit,  entitled  “Kautilya’s 
Arthrastra”  (not  to  beat  around  the  bush)  lay  down  Rules 
of  Conduct  for  musicians,  dancers,  buffoons,  jesters  and 
the  like.  Thus  the  entertainment  arts  were  given  early 
recognition  and  status  well  over  .2,000  years  ago.  While 
other  nations  of  antiquity  bowed  to  warlords  and  leaders 
of  “action,”  ancient  India  bowed  only  to  music,  litera¬ 
ture,  dance  and  aesthetics  generally. 

Artistes  were  paid  on  an  informal  basis,  without  union 
minima.  A  piece,  of  fine  cloth,  a  gold  ring  from  a  rajah  ' 
might  be  the  token  of  compensation.  Entertainers  wan¬ 
dered  from  one  court  to  another,  performing  along  the 
route,  practically  every  day.  Prosperous  families  thought 
nothing  of  feeding  and  bedding  10  or  12  hangers-on.  Every 
journeyman  artiste  gave  free  to  students  the  instruction 
and  warmth  he  had  himself  gotten  without  charge.  Does 
it  sound  far,  far  from  today’s  world  of  Television  and 
Technicolor,  organized  world  theatrical  markets  and  re¬ 
ligious-political  censorships?  It  is. 

Religion  and  entertainment  went  hand  in  hand  in  an¬ 
cient  India,  as  in  many  another  land  of  the  dim  past. 
Village  life  centered  on  the  Temple  and  in  a  sense 
all  life  was  lived  for  the  enhancement  of  the  Temple. 
Dancing  and  all  the  arts  served  this  end.  •- 

There  are  historians  and  sociologists  who  would  unques-  ^ 
tionably  argue  that  India  overdid  a  good  thing.  There  was- * 
so  much  entertainment  that  not  much  time  was  left  for 
business  and  industry.  Performances  were  always  going.' 
on.  It  was  sinful  not  to  go  to  the  Temple  mornings -and 
evenings.  Festivals  came  with  great  frequency.  Night-,, 
long  performances  were  common.  Whole  families  spent  ■ 
whole  days  just  being  audience. 

Yet  it  may  still  be  argued  that  ancient  India  was  a  • 
dreamy  setup  for  entertainers  and  that  India  may  have 
invented  night  life  if  not  the  night  club.  But  under-the' 
circumstances  50  years  seems  a  mere  drop  in  the  pro¬ 
verbial  bucket  of  time. 

.  Only  a  scholar  of  entertainment  will  know  or  perhaps 
care,  but  entertainment  in  India  is  highly  “stylized’  ’and 
there  are  a  dozen  art-forms  just  along  the  narrow  west 
coast  strip  of  the  Indian  heartland. 

These  include  Kathakali  (dance  drama  with  accent  on 
facial  expressions  and  signs);  Ottan  Thullal  (silent  dance  ' 
with  gestures  accompanied  by  a  man  reciting  the  story  in- 
poetic  form);  Patakam  (story  telling  with  literary  flour¬ 
ishes  and  occasional  gestures);  Mohini  Attam  (popular 
dance  by  girls  accompanied  by  music);  Koothu  (gestures 
by  both  male  and  female  artiste  with  a  flourish  of  facial 
expressions  with  the  artiste  seated)  and  Kurathi  Attam 
add  to  these  old  temple  arts  a  light  and  ribald  type  of 
farce,  with  music,  dancing,  exchange  of  wit  and  humor 
with  a  liberal  sprinkling  of  below-the-belt  jokes  which  is 
called  Pelattum  Kali.  Plus  Panan  Kali,  Kolattam,  dummy 
horse  show  and  Kai  Kottu  Kali  (devotional  songs  to  the  ac¬ 
companiment  of  handclappings  by  girls  going  round  in  a 
circle)  and  itinerant  troupe  of  acrobats,  magicians,  train¬ 
ers  with  dancing  monkeys  and  bears. 


Verbotens  of  1929 

(BY  THE  KEITH  VAUDEVILLE  OFFICE) 


(Compiled  from  Variety  Files ) 

No  mentions  of  Commissioner  Whalen,  Jimmy  Walker, 
Mayor  LaGuardia,  Kip  Rhinelander,  Peaches  Browning, 
President  Hoover  or  hard  times. 

All  references  to  Arabs.' 

Business  of  girl  raising  skirt  saying,  “I’m  a  Show  Girl, 
but  I’m  not  going  to  show  everything  at  these  prices.” 

Red  necktie  bit. 

Hitting  girl  in  rear  with  book,  girl  reaching  back  saying, 
“Oh,  my  nerves.” 

This  dog  does  tricks  all  over  the  place. 

Story  of  a  girl  in  picture  show  with  man,  girl  saying, 
“Someone  is  fooling  with  my  knee.”  Man  sez,  “It’s  me, 
and  I’m  not  fooling.” 

“To  hell  with  him.” 

Gag  about  a  girl  taking  a' tramp  through  the  woods. 

Taboo  words:  cockeyed,  dirty,  Wop,  Polack. 

Thumbing  nose. 

Business  of  tearing  off  woman’s  trunks. 

“What’s  your  name?”  “Murphy,,  and  don’t  let  the  nose 
fool  you.” 

“Mother  and  father  are  fighting.”  “Who  is  your  father?” 
“That’s  what  they  are  fighting  about.” 

Hints  to  audience  regarding  applause. 

Lord  Epsom,  Secretary  of  the  Interior. 

“Is  that  another  chin  or  a  goitre?” 

Kindly  cover  girl’s  navels. 

Man  kisses  girl’s  fingers  because  she  hurt  them.  Girl 
then  takes  pratt  fall,  stating  she  hurt  herself  again. 

Names  of  Pantages  and  Aimee  McPherson. 

“She  has  dimples  on  her  hips.” 

“I’m  a  lady,  dammit.” 

“Didn’t  I  meet  you  under  the  bed  at  the  Astor  Hotel?’* 

“He’s  the  father  of  a  baby  boy  but  his  wife  doesn’t  know 
it  yet.” 

“I’ll  never  marry  a  girl  who  snores.”  “You’re  going  to 
have  a  swell  time  finding  it  out.” 

“If  I  could  go  on  the  stage  I  could  be  made.” 

Substitute  “stomach”  for  "belly.” 

Picking  up  spit  for  a  dime. 

Kindly  do  not  mention  the  name  of  the  manager. 

Slapping  woman  on  stomach  and  kicking  her. 

Traveling  salesmen  and  farmer’s  daughter  stories. 

“Hurry,  you’re  a  little  behind,  Fanny.” 
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BRITISH  MUSIC  HALLS 

-AND  THE  AMERICAN  ACTS  THAT  LOVED  ’EM 


iBy  JESS  FREEMANi 


The  date  stands  out  in  my  memory — May  16,  1908.  Two 
things  happened  that  week.  One,  Variety  trapped  an¬ 
other  trade  paper  pirating  its  reviews,  came  out  with  a 
sensational  headline,  “The  Thieving  Dramatic  Mirror 
Caught  With  the  Goods.”  Variety  had  invented  a  vaude¬ 
ville  act  and  printed  an  imaginary  criticism  which '  the 
Mirror  lifted,  swallowing  the  bait  whole.  The  second 
thing  that  happened  was  Sime  Silverman  calling  me  in 
and  saying  that  people  must  be  reading  the  paper  over 
in  Europe  because  he  was  getting  complaints  and  I  should 
go  over  and  investigate.  Four  days  later  1  was  on  the 
old  Adriatic. 

A  new  William  Morris  branch  had  just  opened  and 
Bill  Morris  Sr.  was  in  London  to  install  Paul  Murray,  a 
Stoll  alumnus,  as  manager.  Hugo  Morris  was  also  there. 
Morris  said,  “  Variety’s  got  to  have  a  London  office” 
and  he  promptly  cabled  Sime  to  that  effect.  That  was 
how  it  happened.  I  became  the  Variety  rep  at  418,  the 
Strand  and  my  trip  of  European  look-see  turned  into  a 
two-year  stay  in  the  English  capital. 

This  was  at  the  crest  of  the  American  “invasion”  of 
British  show  biz.  Morris  made  all  sorts  of  tieups  with 
London  agents,  laying  the  pattern  for  the  international 
bookings  to  come.  Morris'  enterprise  on  behalf  of  his 
circuit  of  “independent”  vaudeville  houses  in  the  States 
forced  the  B.  F.  Keith  people  to  follow  suit. 

|  _ Loved  That  London ! _ _ _ j 

I  was  in  my  early  20s.  Just  going  into  an  English 
music  hall  for  the  first  time  was  a  thrill.  They  were  so 
different  from  our  American  vaude  houses.  Mostly  there 
were  no  matinees  except  in  a  few  big  halls  in  London 
and  the  bigger  provincial  cities.  Typically  the  halls  did 
two  shows  at  night,  the  first  anytime  between  6:30  and 
7,  the  second  show  at  9.  At  all  halls  printed  programs, 
if  any,  were  sold  by  girl  ushers.  House  managers  were' 
quite  an  item.  All  wore  toppers  (silk  hats)  and  mostly 
tails.  Of  these  managers,  West  End  vintage  of  1908,  I 
recall  Pickering  (London  Palace)  who  later  went  to  South 
Africa;  Glenister  of  the  Pavillion,  Joe  Davis,  the  Yank’s 
friend  at  the  Tivoli;  Conroy  at  the  Holborn  Empire,  later 
to  become  first  manager  at  the  Palladium.  I’m  short- 
memoried  on  first  names.  Aldon  was  booker  at  the  Em¬ 
pire.  Ernie  Lephard,  later  on  the  booking  board  for 
Moss  Empire,  was  at  the  Canterbury.  All  the  halls  had 
bars  and  some  of  the  bar  maids  were  quite  an  attraction 
in  themselves.  I  loved  London! 

American  acts  playing  the  United  Kingdom  were  many. 
Ritter  &  Foster,  out  of  American  burlesque,  were  a  stan¬ 
dard  act  by  this  time.  Max  Ritter  was  held  in  affection 
for  his  helpfulness  to  Americans  coming  over  to  open 
for  their  first  dates.  Max  always  got  his  gang  to  sit  in 
and  help  with  a  little  response  at  any  Yank  opening. 
Seeley  &  West,  a  musical  act,  owned  a  parrot  that  talked 
with  a  Cockney  accent.  The  parrot  later  became  a  star  in 
an  act  billed  as  Lucille  &  Cockie.  (Lucille  is  now  a  runjning 
a  cafe  near  Patchogue  L.  I.)  Hayman  &  Franklin  had  a 
valet  who  later  became  Variety’s  first  London  office  boy. 
A  Dickensian  character,  this  ex-valet  could  have  been 
Fagin’s  star  pupil.  Walter  C.  Kelly  used  him  as  his 
Cockney  accent  teacher. 

Milt  Wood  was  clicking  with  a  single  that  season.  He 
had  won  a  medal  bestowed  by  the  Police  Gazette  for  buck 
and  wing  dancing.  Other  Americans  doing  the  British 
varieties  included,  Hallen  &  Hayes,  Juggling  McBanns, 
Moran  &  Weiser,  Five  Juggling  Mowatts.  Novelty  and  sight 
acts  naturally  had  an  advantage,,  since  they  did  not  have 
to  overcome  their  Americanisms  in  speech  (English  acts 
playing  the  U.S.  had  this  problem  in  reverse).  Any  Ameri¬ 
can  turn  which  clicked  had  to  love  England  for  stands 
of  two  weeks  were  average  and  often  the  act  played  two 
months  in  a  house  before  moving  on. 

( _ Empire  and  Alhambra _ _ j 

The  Empire  and  Alhambra  were  quite  a  novelty  to 
American  acts  and  tourists.  Both  these  theatres  ran  acts 
early  in  the  evening  to  empty  downstairs  seats  and  acts 
often  went  on  and  off  in  silence  but  for  the  management 
claque,  a  bunch  of  paid  hand-clappers.  The  head  of  the 
Empire  claque  was  a  weirdie  with  long  black  whiskers. 
American  funsters  would  applaud  him  when  he  passed 
the  corner  of  Leicester  Square. 

These  theatres  had  large  promenades  back  of  the  first 
balcony  or  loges,  so  called.  London’s  ladies  of  the  evening 
would  show  up  about  9:30,  arriving  alone  in  hansom  cabs. 

There  was  color  aplenty  in  the  halls  of  that  Edwardian 
era.  Britain  was  enjoying  the  last  great  boom  before  the 
shadow  of  war  blighted  the  Empire  on  which  the  sun  never 
set.  Some  Yank  entertainers  had  been  playing  and  living 
there  so  long  they  had  acquired  Cockney  accents  and 
manners. 

The  British  audiences  had  their  own  ideas  of  what  was 
proper.  Although  a  great  favorite,  the  monologist  Walter 
C.  Kelly  (whose  grand-niece  is  today's  film  star,  Grace 
Kelly)  had  a  habit  of  varying  the  wording  and  emphasis 
of  some  of  his  stories.  He  would  get  complaints!  In  passing, 
the  managements  of  the  halls  exacted  a  fairly  strict  stan¬ 
dard  of  deportment  from  actresses  and  the  gals  dreaded 
an  unfavorable  report  from  a  manager,  lest  it  result  in  a 
barring  from  the  profession. 

| _ Remember  When?  Names _ [ 

Vaudeville  specialties  of  that  era  were  on  the  odd  side. 
The  Auers  made  pictures  of  rags.  That  was  their  act. 
Tambo  &  Tambo  juggled  tambourines.  Carl  Hertz’s  magic 
was  standard  for  years.  R.  G.  Knowles,  was  also  well  estab¬ 
lished.  Gene  Stratton,  a  blackfaced  singer  from  the  States, 
was  to  marry  a  daughter  of  the  boxer  Charley  Mitchell, 
who  twice  faced  John  L.  Sullivan. 

Nate  Leipzig  probably  the  best  sleight-of-hand  man  of 
the-  century,  had  easy  times,  a  hit  anywhere  he  played 
in  and  out  of  London.  It  was  a  thrill  watching  this  guy 
who  once  dealt  seven  sets  of  fours  from  a  cut  and  shuffled 
deck  play  a  real  game  of  poker — because  he  always  lost. 
Conway  &  Leland  two  one-legged  men,  did  a  comedy 
acrobatic  act  dressed  as  clowns,  great  for  the  halls  and 
in  Pantomime.  Hayes  Sc  Wynn  were  a  man  and  woman 
who  hit  stages  hard  with  good  results  with  their  hoofing. 


(Later,  in  fact  quite  a  bit  later,  this  act  was  seen  in  the 
States  doing  an  act  with  their  grandchildren.) 

Irene  Franklin  had  a  good  season  singing  “Red  Head” 
with  her  hubby  Burt  Green  at  the  piano.  John  Barton  and 
the  Missus  (Ashley)  toured  many  a  .\ear  in  England.  Later 
John  followed  his  nephew  Jim  in  “Tobacco  Road”  in  the 
States. 

_ The  Unfortunate  Inventor  _ | 

Curzon  Sisters  who  worked  hanging  by  their  teeth  from 
cables  suspended  from  a  turning  bicycle  scored  a  sensa¬ 
tion  at,  if  memory  is  hitting  the  London  Hippodrome. 
They  stayed  over  for  some  years.  (Joe  Curzon  who  in¬ 
vented  the  apparatus  spent  all  the  profits  trying  to  col¬ 
lect  on  a  patent  infringement  by  a  U.S.  circus  but  he 
lost.)  Stuart  Barnes,  a  nifty  monologist,  was  married  to 
a  sister  of  Ollie  Overal,  World  Series  pitcher  for  the 
Chicago  Cubs  that  summer  of  1908.  Callahan  &  St  George 
kept  up  the  American  version  of  the  Irish  end  of  things. 
Ditto  Jim  Donovan  &  Rhena  Arnold. 

I  recall  Harry  Radford  who  was  a  tramp  juggler  sub¬ 
sequently  becoming  a  bookmaker — not  the  only  American 
vaudevillian  to  make  such  a  switch.  In  the  same  vein, 
Harry  First,  who  was  presenting  a  Jewish  sketch  about 
a  lottery  ticket,  was  later  to  became  a  Wall  Street  broker 
in  New  York. 

“Gentleman  Jim”  Corbett,  former  world’s  champion, 
was  an  extremely  polished  stage  performer  and  the  Bri¬ 
tish,  bigger  boxing  enthusiasts  than  the  Yanks,  took  him 
to  heart.  Corbett,  of  course,  was  also  an  American  show 
biz  fixture  for  decades  and  a  big  man  at  the  Friars  Club. 
The  British  also:  liked  another  American  pugilist,  Bob 
Fitzsimmons,  but  he  lacked  the  poise  and  smoothness  of 
Corbett. 

Music  hall  audiences  could  be  but  very  rude.  They  gave 
the  works  to  the  American  temperance  crusader,  Carrie 
Nation,  of  hatchet  fame.  She  opened  at  the  Paragon  on 
the  Mile  End  Road,  a  rowdy  East  End  section  and  they 
threw  whatever  came  handy.  One  performance  ended 
Sister  Carrie’s  theatrical  career. 

I  particularly  recall  Will  Rogers  making  his  first  London 
appearance.  He  brought  along  a  horse,  an  Indian,  his  rope 
and  the  beginnings  of  the  patter  act  which  would  make 
him  world-famous.  London  liked  him  fine  but  was  he  one 
homesick  and  lonesome  cowpoke!  It  was  years  later  on 
another  visit  to  England  that  Rogers  made  the  crack 
cabled  round  the  world.  “You’re  coffee  is  so  bad,  I  hate  to 
get  up  in  the  morning.” 

| _ Backstage  Paranoia  | 

Actors  in  that  period,  as  always,  suffered  from  persecu¬ 
tion  complexes.  Billy  Ritchie,  who  did  a  tramp  comedy  bike 
act,  could  never  forgive  the  success  of  Joe  Jackson  at  the 
London  Palace.  He  claimed  Jackson  had  “stolen”  his 
makeup.  This  was  typical  of  the  possessiveness  and  fierce 
ego  which  often  caused  professional  feuds.  Actually 
Ritchie  had  achieved  a  very  real  personal  fame  of  his 
own  years  before  at  the  same  hall  when  Anna  Held,  in  a 
maiden  appearance  and  not  doing  well,  went  into  her 
song,  “Won’t  You  Come  And  Play  With  Me?”  The  drapes 
parted  to  discover  Ritchie  in  tramp  getup  on  a  park 
bench.  The  business  which  followed  put  Anna  Held  and 
Ritchie  over  big. 

In  those  two  years,  1908  to  1910,  I  suppose  I  saw  all  of 
the  turns,  American,  British  and  Continental  then  playing 
the  music  halls.  Being  the  London  representative  of 
Variety  meant  knowing  actors.  And  I  knew  them.  News 
of  how  an  act  opened  rated  cable.  It  was  the  beginning  of 
an  “international”  flavor  which  Variety  has  always  had. 
Showfolk  constantly  speculated  as  to  whether  or  not  a 
given  act  could  get  across  with  audiences  across  the  sea. 
The  great  George  Robey,  for  one,  never  took  the  risk  that 
America  might  not  go  for  him. 

Time,  of  course,  worked  its  usual  ironies.  Jim  Mooney, 
who  rated  quite  a  comic  in  Britain  (Mooney  &  Holbein), 
dropped  that  and  I  saw  him  years  later  as  a  “leading  man” 
in  America.  The  final  twist  is  this:  during  the  New  York 
run  of  “Arsenic  and  Old  Lace.”  Mooney  led  the  dead 
men  out  for  their  classic  bow  at  the  finale. 

Bars  frequented  by  American  show  people  included 
Romano's,  the  Cecil  and  the  Savoy.  But  the  Provence 
Hotel  in  Leicester  Square  was  special.  In  the  dining 
room  you  weren’t  supposed  to  duck  if  an  Indian  Club 
sailed  over  your  head  while  dining.  That  would  be  the 
Juggling  McBanns  keeping  in  shape.  Just  outside  hoofers 
might  be  going  through  their  routines  on  the  hard  wood 
floors.  London's  after  hour  clubs  were  just  new. 

The  German  Club,  run  by  a  fellow  they  called  Willy, 
was  the  nightly  meeting  place  of  the  big  and  lesser  acts 
until  the  small  hours.  Hackenschmidt,  the  wrestler,  was 
a  nightly  visitor.  Frank  Golch,  his  American  conqueror, 
came  over  but  they  kept  them  apart  socially. 

|  Tretty  R^Twl^g,~  I 

American  vaude  people  were  in  the  big  numbers  as 
that  1908  season  rolled  on.  The  future  film  director,  Fred 
Niblo,  was  doing  his  monolog.  William  Courtlelgh  was 
acting  in  a  horse  race  sketch.  He  was  from  legit  and  the 
vaude  guys  liked  him.  Bella  Belmont  with  her  bass  voice 
bellowed*  “Dear  Old  Girl.”  Charles  Middleton  &  Spell- 
meyer  did  an  act  with  an  American  Indian  (real).  The 
English  liked  U.  S,  Indians  and  made  a  hit  of  “Oh,  tho 
Moon  Shines  Tonight  on  Pretty  Red  Wing.”  Any  Ameri¬ 
can  that  heard  Gertie  Gitana  handle  this  in  Cockney 
never  forgot  it. 

Helen  Trix  came  over  with  her  husband  Frank  Fogarty. 
Fogarty  did  better  privately  than  in  the  halls.  His  stag 
monolog  “At  the  Wake”  was  always  a  classic.  Helen  Trix 
was  first  guided  by  Paul  Murray  of  the  Morris  office  and 
made  the  grade  in  a  big  way  in  later  years.  She  and  her 
sister  became  quite  the  faves  with  the  Prince  of  Wales, 
who  is  now  the  Duke  of  Windsor. 

London  agents,  considering  the  number  of  turns  that 
were  busy  all  over  Britain,  were  surprisingly  few.  The 
leaders  of  that  day  included  George  Foster,  Ernest  Edel- 
sten  and  his  brother  Willy,  later  to  become  Shubert  rep 
in  London,  Harry  Day,  later  to  become  Sir  George  Bar¬ 
clay,  Somers  Sc  Warner,  Walter  Bentley,  Sidney  Hyman 


who  booked  shows  in  South  Africa.  Then  there  was  Harry 
Burns  slill  in  the  north  country  but  thinking  of  invading 
London,  and  Julian  Wylie  who  became  a  very  successful 
producer. 

Something  should  be  said  about  the  Continental  agents 
too.  Of  course  H.  B.  Marinelli  stood  out.  There  wrere 
those  who  would  resent  this  when  you  said  it.  Most  of 
them  were  formerly  Marinelli  men. 

Marinelli  had  offices  in  the  big  centers  all  over  the 
world.  The  daily  bulletin  was  something.  If  a  guy  selling 
fly  paper  came  into  tlr'  Chicago  office  this  fact  was  in 
every  bulletin  in  every  Marinelli  office  all  over  the  world. 

The  Cavour  Restaurant  in  Leicester  Square  was  the 
big  luncheon  spot  for  the  agents. 

There  were  many  standouts  among  the  English  acts  of 
the  day.  Harry  Lauder  stiil  had  old  contracts  to  fulfill  so 
he  could  be  seen  in  nvmv  bM’s  in  tho  West  End.  It  was 
not  hard  to  understand.  The  British  acts  were  true  artists. 
They  knew  the  people  they  were  playing  to  bettor  than 
the  people  knew  themsc’vcs,  per  George  Rcbey,  Little 
Tich,  Fred  Kitchen  (Fred  Karno’s  man),  and  Chirgwin 
Charlie  Austin,  who  played  “Parker,  P.C.”  (police  cap¬ 
tain',,  wherein  he  was  fired  from  the  police  force  and  so 
he  opened  hi?  own  police  station. 

Marie  Lloyd  surely  would  have  been  voted  Queen  of 
the  Halls  in  those  days.  The  blokes  never  were  without 
a  comeback  if  they  heckled  Marie,  which  they  often  did. 

I’ve  skipped  a  lot  of  good  names  of  which  I  have  more 
than  Variety  has  space.  It  was  all  pretty  exciting  for  a 
young  buckeroo  from  the  States.  At  the  end  of  1908 
came  my  first  “pantomime,”  that  not-lo-be-dcscribed  Eng¬ 
lish  institution.  I  remember  Truly  Shattuck  playing  sec¬ 
ond  boy  at  Drury  Lane  to  Queenic  Leighton's  principal 
boy.  But  the  sonsat;on  of  that  Panto  (“Dick  Whittington”) 
was  an  American,  George  Ali.  ploying  the  Cat. 

As  good  a  closing  anecdote  as  any  concerns  a  small  act 
which  took  a  small  ad  in  Varety  with  a  picture  of  them¬ 
selves  playing  funnv-lookmg  inst-uments.  This  ad  was 
seen  by  Oswald  Stoll’s  booker  and,  sight  unseen,  the  act 
was  given  a  four-week  trial.  The  act  had  been  in  England 
over  four  years  .  when  I  left  London  to  return  to  the- 
United  States.  The  act  was  Vardon.  Perry  &  Wilbur  and 
if  you  don’t  believe  it  about  the  little  ad  that  got  the  big 
engagement,  you  tan  ask  them. 


Martin  Beck's  Report 


Excerpts  from  letters  written  by  Martin  Beck,  of  the 
Orpheum  Circuit,  to  R.  D.  Girard,  his  N.  Y.  counterpart: 

Feb.  13,  1899.— NIVEN’S  MONKEYS:  I  paid  $15.60  to 
the  Erie  R.  R.  Co.  before  they  released  the  excess  for 
Niven’s  Monkeys.  Receipt  for  the  same  I  have  sent  to 
the  Coast  as  I  asked  the  Coast  to  refund  me  the  money. 
The  day  the  monkeys  arrived  it  was  extremely  cold.  It 
was  about  the  coldest  weal  her  Chicago  has  ever  experi¬ 
enced,  and  I  had  prepared  that  the  monkeys  should  be 
taken  care  of  carefully  (as  monkeys  cannot  stand  cold 
weather)  by  transferring  them  to  the  Santa  Fe  train. 
However,  when  the  monkeys  arrived  in  Kansas  City  one 
of  them  was  frozen  stiff  to  death.  Niven  says  that  the 
monkey  that  died  was  not  a  performing  one  and  it  will 
not  interfere  with  the  act  at  all. 

Feb.  17,  1899— NIVEN’S  MONKEYS:  They  are  this 
week  in  Kansas  City.  Lehman  says  the  act  is  rotten. 
If  anything,  it  is  worth  not  more  then  $50. 

Feb.  24.  1899.— NIVEN’S  MONKEYS:  They  went 

somewhat  better  in  Omaha  than  in  Kansas  City.  I  am 
quite  sure  that  the  monkey  who  died  must  have  been  one 
of  the  principal  performing  monkeys.  I  saw  the  act  my¬ 
self  and  think  it  is  very  fair. 

*  ■  *  * 

Jan.  26,  1899— MONROE  &  MACK:  You  are  perfectly 
right.  Do  not  let  those  great  managers  Messrs.  Aarons 
and  Bloom  get  the  best  of  us.  We  can  live  without 
Monroe  &  Mack. 

*  *  * 

Sept.  12,  1898. — ARBRAS:  I  think  Brunelle  furnished 
a  new  flat  with  the  money  he  got  for  their  transporta¬ 
tion. 

*  *  * 

Oct.  24,  1898.  LePAGE  SISTERS:  Thank  God,  they 
have  cancelled  their  date  on  account  of  joining  a  company. 
I  hope  that  a  few  more  of  that  calibre  whom  we  were 
obliged  to  book  in  order  to  keep  them  away  from  the 
Alhambra  will  also  join  companies. 

*  *  + 

Nov.  3,  1898.— MASON  MITCHELL:  My  opinion  is  that 
an  act  of  that  kind  does  not  belong  on  the  vaudeville 
stage.  -He  tells  a  tiresome  story  in  a  pathetic  way  about 
his  experiences  in  the  lute  war.  The  war  is  dead  and 
I  wish. he  were  dead  too.  The  Schiller  Theatre  here 
paid  $500  for  him,  and  they  are  suffering  from  that  gold- 
brick  yet. 

>;i  *  * 

Nov.  30,  1898.— CHICAGO  OFFICE:  There  are  getting 
to  be  too  many  theatrical  agencies  in  the  Schiller  Bldg. 
Also  on  the  same  floor  are  Witmark’s  office,  a  dancing 
teacher, *a  music  teacher,  and  a  few  composers.  There¬ 
fore  we  have  decided  to  remove  to  Ashland  Block  where 
I  will  occupy  Room  609.  Kindly  insert  in  next  week’s 
Clipper,  on  the  last  page,  the  enclosed  advertisement 
about  our  move. 

>;<  *  * 

Jan.  21,  1899.— HAWTHORNE  SISTERS:  At  the 

present  moment  they  want  to  pull  my  leg  for  a  fare  for 
their  maid.  They  will  either  drop  the  maid  or  the  en¬ 
gagement. 

X‘  *  * 

March  2,  1899.— MONTGOMERY  &  STONE:  Not  as 
long  as  I  live  will  I  ever  pay  them  $250  a  week  at  K.  C. 
and  Omaha.  They  are  absolutely  not  worth  the  money, 
especially  now  when  cakewalks  and  the  style  of  work 
they  do  are  getting  to  be  out  of  date. 
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The  Heyday  of  Hocus-Pocus 

Magic,  Cradled  5,000  Years  Ago  in  Egypt,  Was  At  Its  Show  Biz  Peak  4,950  Years 
Later,  When  ‘Variety’  Was  Founded  in  1905  —  Kellar,  Herrmann,  Houdini, 
Thurston,  Ching  Ling  Foo,  Leipzig,  Dante,  Blackstone,  Goldin,  Et  Al. 

By  MILBOURNE  CHRISTOPHER 

( Editor  of  M-U-M,  the  magazine  of  the  Society  of  American  Magicians) 


While  Dedi  and  other  abracadabra  experts  were  busy 
with  their  hocus-pocus  5,000  years  ago  in  Egypt,  magic 
didn’t  reach  its  peak  in  the  U.S.A.  until  the  turn  of  the 
century. 

Variety’s  natal  year  1905  was  a 
r-^r- . .  1  period  of  plenty  for  the  prestidigita¬ 

tors.  Harry  Kellar  was  the  big  name 
in  the  legit  houses.  His  trick  and 
illusion  show  was  the  envy  of  every 
wizard.  With  him  was  Paul  Valadon, 
late  of  London’s  Egyptian  Hall.  The 
odds  were  that  Valadon  would  take 
over  on  Kellar’s  retirement.  The  odds 


The  Chinese  influence  was  strong 
on  the  season’s  sorcery.  The  earlier 
success  of  Ching  Ling  Foo  conjured 
Mr.  Christopher  UP  a  croP  of  Ching-come-latelys.  Even 
The  Great  LaFayette,  topping  vaude 
bills  with  his  company  of  31,  did  a  Ching  takeoff.  A  hit 
in  Charles  T.  Aldrich’s  protean  act  was  his  impression  of 


before  (1902)  in  the  back  room  of  Martinka’s  6th  Ave. 
magic  shop,  held  its  annual  banquet  at  the  Hotel  Vendome. 
“Pop”  Krieger  stole  the  show  with  his  masterly  handling 
ol  the  cups  and  balls. 

The  magic  shops — Martinka  &  Co.  in  New  York,  A. 
Roternerg  in  Chicago,  and  Bailey  &  Tripp  in  Boston,  to 
mention  a  few — featured  Ten  Ichi's  thumb-tie,  the  balloons 
from. hat,  Ducrot’s  improved  Ching  Ling  Foo  rice  bowls, 
and  Buatier  de  Kolta’s  rising  cards. 

Two  American  magic  monthlies  kept  the  wandwielders 
up  to  date:  Mahatma,  published  in  Brooklyn,  and  The 
Sphinx,  with  headquarters  in  Kansas  City,  Mo. 

Howard  Thurston,  the  Columbus  (O.)  theological  student 


who  gained  fame  with  his  brilliant  card  act,  had  branched 
out,  added  illusions,  colorful  scenery  and  ingenious  pres¬ 
entations.  In  1905  he  set  off  with  14  assistants  and  13 
tons  of  equipment  on  a  world  tour  that  was  to  take  him 
tc  Australia,  China  an£  India. 

V^hen  he  heard  that  Kellar  was  .  considering  retiring, 
he  wired  an  offer  for  the  show  from  Benares.  No  answer. 
He  wired  again  from  Agra.  This  time  Kellar  replied,  but 
meanwhile  dickerings  for  a  Thurston  tour  of  South  Africa 
*  ere  in  progress.  Thurston  tossed  a  coin.  He  asked 
George  White,  his  chief  assistant/ to  "call  a  side.  George, 
eager  to  return  to  the  U.S.A. ,  called  heads  for  home. 
The  coin  landed  head  up. 

Thurston  toured  a  year  with  Kellar.  Each  night  the 
bald  master  of  magic  introduced  Thurston  as  his  successor. 
The  Kellar-Thurston  combination  closed  in  Baltimore  at 
Ford’s  theatre  in  1908. 

The  last  night,  May  16,  1908,  Kellar  gave  Thurston  his 
wand,  predicted  his  future  success,  and  stood  with  his 
arm  around  the  younger  man’s  shoulder  as  the  orchestra 
played  “Auld  Lang  Syne.”  The  audience  sang  with  the 
nusic  as  ushers  brought  baskets  of  flowers  to  the  stage. 
There  were  tears  in  the  eyes  of  both  Kellar  and  Thurston 
as  the  curtain  fell. 

Another  page  had  been  turned  in  what  Edgar  Allen 
Poe  once  called,  “The  iron-bound,  melancholy  volumes  of 
the  Magi.” 


The  Manager's  Report 

Actors  Never  Knew  (For  Sure)  What  Local  House  Boss  Wrote  to  the  Booking  Office 


the  slant-eyed  sorcerer  producing  bowls  of  water  and 
goldfish. 

Billy  Robinson,  once  “Robinson  the  Mystery  Man”  and 
former  assistant  to  both  Kellar  and  Herrmann,  was  a 
phenomenal  success  in  London  masquerading  as  Chung 
Ling  Soo.  He  had  the  audacity  to  proclaim  himself  a  real 
Chinese  and  the  original  Ching  a  mere  imitator.  He 
accepted  Ching’s  challenge  to  a  duel  of  magic.  When 
Ching  didn’t  show  Chung  proclaimed  a  victory  by  default. 

The  Ten  Ichi  Troupe,  real  Japs  not  greasepaint  imita¬ 
tions,  were  delighting  theatregoers  and  giving  stagehands 
headaches  with  their  water  fountains  which  emerged  on 
cue  from  swords,  vases  and  even  the  heads  of  the  hocus- 
pocusers. 

Houdini,  a  graduate  of  the  dime  museums  and  the 
American  Variety  Girls  Co.,  was  a  great  draw  with  his 
sensational  outside  ballys,  getting  unheard  of  space  in  the 
dailies.  Lesser  handcuff  specialists,  jail-breakers  and  trunk 
tricksters  included  Brindamour,  Cunning,  The  Great  Gay, 
The  Matzinos,  The  Vanos  and  Hardeen.  Hardeen  fared 
better  than  others.  As  Houdini’s  brother  he  got  Harry’s 
blessings  and,  more  important,  his  methods. 

The  illusion  of  the  year  was  “Dida.”  With  the  wave  of  a 
cloth  the  wizard  produced  a  girl  in  a  hitherto  empty  tank 
of  water.  Another  wave  and  a  second  wet  damsel  mate¬ 
rialized.  At  least  five  “Dida”  acts  were  around  in  1905. 
When  one  played  the  Circle  in  N.Y.C.,  Weber’s  Music 
Hall  quickly  countered  with  a  burlesque  “Doodu.” 

\ _ Big  M agir_ Shows _ I 

There  were  plenty  of  big  shows  and  elaborate  acts. 
Madame  Herrmann,  widow  of  Herrmann  the  Great  (Alex¬ 
ander),  stored  her  “Night  in  Japan”  and  offered  a  new 
production  in  which,  garbed  as  Cleopatra,  she  essayed 
Egyptian  magic.  Leon  Herrma.nn,  Herrmann  the  Great’s 
nephew,  had  his  own  company,  with  his  wife  Marie  as 
chief  assistant. 

Horace  Goldin  was  headlining  in  England  with  his  rapid- 
fire,  silent  sorcery,  “Blink  and  you  miss  a  trick.”  Samri 
S.  Baldwin,  “The  White  Mahatma,”  was  talking  about 
another;  tour  with  his’  entertaining  ard  baffling  experi¬ 
ments  which  ranged  from  second  sight  to  the  cabinet 
trickery  which  had  so  intrigued  Presidents  Grant  and 
Garfield  and  the  Prince  of  Wales.  Frank  Hewes,  “The 
White  Yogi,”  was  playing  the  museums. 

Anna  Eva  Fay  filled  theatres  with  her  cotton  bandage 
test  and  spirit  cabinet  work.  Those  who  wanted  “spiritual” 
advice  kept  her  busy  between  shows.  In  Detroit  she  had 
to  hire  six  stenographers  and  a  chief  clerk  to  keep  up 
-with  the  correspondence.  Annie  Abbott,  “The  Georgia 
Magnet.”  did  all  .right  too  with  her  uncanny  ability  at 
blocking  the  efforts  of  strong  men  to  budge  her  from 
the  floor. 

Harry  Jansen,  later  to  scale  the  heights  as  Dante,  fea¬ 
tured  billiard  ball  and  card  manipulations  and  “The 
Decapitated  Princess.”  The  greatest  b.b.  expert  however 
was  Clement  de  Lion,  who  used  ungimmicked  balls  and 
stand.  iHe’s  living  in  retirement  in  his  native  Denmark.) 

T.  Nelson  Downs,  the  ex-Marshalltown  (Iowa)  telegra¬ 
pher.  was  the  acknowledged  “King  of  Coins.”  Allan  Shaw, 
Welsh  Miller  and  Burkhardt  were  able  competitors. 

Nate  Leipzig,  with  the  smallest  of  props — thimbles, 
cards  and  coins — was  hailed  as  a  sleight-of-hand  genius 
and  topped  bills  with  his  intimate  deceptions. 

j _  Sorcerers’  Apprentices  | 

The  Great  Powell,  Frederick  Eugene  Powell  that  is, 
took  a  fling  at  vaudeville  ar.d  charmed  critics  with  his 
courtly  manner  and  smooth  sorcery.  LeRoy,  Talma  and 
Bosco  were  Down  Under  with  LeRoy’s  original  illusions, 
Talma’s  dainty  coin  manipulations  and  Bosco's  broad 
comedy. 

The  Great  Leon,  Nicola  and  Carter  were  busy  in  the 
midwest  with  big-scale  bafflers.  So  was  Del  Adelphia 
“The  Cowboy  Magician,”  Albini,  who  tossed  away  a  deck 
of  cards  after  every  trick,  and  Henry  Clive.  Clive  later 
dropped  magic  to  do  pretty  girl  covers  for  Hearst.  (He’s 
still  painting  in  California.) 

Herbert  Brooks  opened  with  any  card  called  foj,  but 
it  was  his  witty  patter  and  sensational  canvas-covered 
trunk  escape  that  got  him  the  bookings.  Clivette,  “The 
Man  in  Black,”  offered  a  potpourri  of  tricks,  juggling 
and  hand  shadows. 

In  the  comedy  field  Imro  Fox,  Martini  &  Maximilian 
Ziska  &  King,  and  The  Franciscos  led  the  pack.  , 

Maro  was  top  man  in  the  lyeeum  division.  Karl  Germain; 
Laurant  and  Edwin  Brush  were  other  experts  with  the 
more  leisurely  style  of  legerdemain.  Mildred  and  Rouclere 
presented  a  neat  blend  of  mcntalism  and  magic. 

Popular  in  1905  was  the  inflated  balloons  from  hat  trick. 
Shungopavie,  “the  Indian  medicine  man,”  had  a  neat 
switch  with  the  balloons  emerging  mysteriously  from  a 
cauldron. 

The  Society  of  American  Magicians,  founded  three  years 


When  vaudeville  was  in  full  flower  actors  heard  a  lot 
about,  but  practically  never  saw,  the  “manager’s  report” 
which  went  each  week  from  the  local  theatre  to  the  New 
York  (or  Chicago)  booking  office.  These  reports  were 
brief  and  to  the  point.  They  repre¬ 
sented  what  the  house  manager  really 
thought  about  an  act,  not  what  he 
may  have  told  the  act  when  he  went 
backstage  to  dish  the  malarkey. 

Performers  dreaded  the  “mana¬ 
ger’s  report,”  especially  if  they  had 
had  any  unplesantness  over  billing, 
dressing  room,  the  orchestra,  or  dirty 
material.  And  especially  if  the  audi¬ 
ence  was  unamused.  A  panning  re¬ 
port  could  mean  cancellation  of  fu¬ 
ture  dates,  or  loss  of  a  hoped-for 
route.  It  would  be  held  against  the 
turn  when  it  demanded  more  salary. 

Bookers  kept  “manager’s  reports”  confidential  from  the 
agents;  or  would  reveal  just  enough  to  make  the  agent 
uneasy  and  get  him  to  pass  his  uneasiness  back  to  the 
performers  as  a  way  of  keeping  the  latter  humble. 

It  is  probably  literally  true  that  hundreds  of  vaudevil- 
lians  played  year  in  and  year  out  without  ever  getting 
a  direct  peek  at  a  single  "manager’s  report.”  Some  mana¬ 
gers  misled  troupers  by  showing  what  purported  to  be  his 
comments.  But  something  quite  different  was  actually 
mailed  in. 

One  house  manager,  who  later  became  famous  as  the 
program  vice-president  of  NBC,  John  F.  -Royal,  has  kept 
a  file  of  the  reports  he  filed  from  the  Hippodrome  in 
Cleveland,  circa  1917-1920.  It  is  from  these  now-historical 
cryptic  paragraphs  that  Variety  herewith  culls. 

No  fixed  rule  has  been  followed  in  editing  the  Royal 
memoranda.  Where  ever  the  name  of  an  act,  or  its  nature, 
or  the  comments  of  manager  Royal  have  seemed  worth 
reading  into  this  50th  Anniversary  Edition,  that  has  been 
reason  enough  for  its  selection. 

It  should  be  noted  that  at  the  end  of  each  report,  in¬ 
variably  no  more  than  one  page  of  typed  comments,  John 
Royal  appended  a  footnote  relating  to  whatever  “cuts” 
he  ordered  in  gags,  business  or  lyrics. 

The  Royal  report  of  Feb.  28,  1917  finds  him  describing 
Orville  Stamm  as  “a  clever  young  man  doing  the  strength 
act  in  a  way  that  pleased  the  audience,”  and  Frank  Crumit 
as  a  young  man  who  “put  a  little  life  in  the  show  and 
went  good.”  But  the  famous  Fay  Templeton,  doing  33 
minutes  full-stage,  fared  poorly.  “In  fact  it  was  pathetic 
at  the  opening  matinee.  The  audience  walked  out  on  her 
in  droves.  The  poorest  headliner  we  have  had  this0 
season.” 

Old  Time  Darkies  (3/10/17)  “received  big  reception  and 
went  good  all  the  way,”  reported  Royal,  but  a  modern 
commentator  is  surprised  at  the  use  of  the  term  “darkies” 
in  the  title  of  an  act.  Today  it  would  be  an  intolerable 
racial  stereotype. 

“Hip  Hip  Hooray”  Ice  Ballet,  on  the  small  bill,  is  in¬ 
teresting  to  present  day  ice  show  business.  Comprising 
22  people  it  was  the  remnants  of  a  larger  show.  “A  big 
flash  for  vaudeville,”  reported  Royal  to  the  home  office 
“with  a  plan  to  make  transportation  and  installing  easier 
this  sort  of  act  should  be  a  great  novelty  once  around.” 

Rockwell  &  Wood  (3/24/17),  ’two  clever  boys  wit  ha  lot 
of  nut  comedy,  they  went  very  big.”  This  was  subse¬ 
quently  famous  “Doctor”  Rockwell,  of  banana-stalk  medi¬ 
cal  lecture  fame. 

Girlie’s  Gambol,  same  date  as  above,  was  a  36-minute 
flash.  Royal,  always  sensitive  to  such  matters,  ruled 
“the  leading  lady  is  short  on  looks.” 

Maxine  Bros.  &  Bobby  (3/31/17).  “This  is  a  Wonder¬ 
ful  act  and  made  a  great  opening.” 

Sophie  Tucker,  same  week,  “It  is  unfortunate  that  a 
woman  of  her  talents  must  stoop  to  such  low  type  of 
songs  .  .  .  she  goes  very  big,  however,  and  is  certainly 
a  hit.”  •  Royal  cut  out  of  Miss  Tucker’s  turn  the  words 
“God”  and  the  song  "What  Did  Eve  Give  Adam  For 
Christinas?”  Royal  passed  a  warning  to  the  booking  of¬ 
fice:  “This  woman  must'  be  watched  very  carefully.” 

Ishikana  Japs  (4/9/17),  "Group  of  acrobats  in  a  very 
skillful  exhibition.” 

Robert  T.  Haynes  &  Co.,  ditto  date,  “three  men  and  a 
woman  in  a  sketch  that  proved  the  most  dismal  failure 
we  have  had  here  this  season”  (apparently  topping  the 
flop  of  Fay  Templeton). 

Britt  Wood,  “a  riot.” 

Toots  Parka,  “played  and  sang  all  the  Hawaiian  num¬ 
bers  that  have  been  used  in  all  the  cafes  in  town  .  .  . 
a  big  disappointment.” 

Jim  &  Marion  Harkins  (4/16/17),  on  fourth  and  “first 
life  of  the  show.” 

Naval  Torpedo,  an  oddity  of  that  week,  “This  is  an  act 
we  arranged  here  using  a  real  Bliss  naval  torpedo  valued 
at  seven  thousand  dollars  (spelled  out)  and  loaned  by 
the  Navy  Dept.,  together  with  a  lecturer  to  stimulate  re¬ 


cruiting.  Very  interesting  and,  naturally,  with  a  patriotic 
flavor,  went  big.”  (There  was  a  war  on). 

Clark  &  Verdi  (6/11/17).  “The  same  big  hit  as  before,” 
but  Royal  had  act  eliminate  a  reference  to  “a  Jewish 
Catholic.” 

Gordon  Highlanders  (6/17/17),  “a  picturesque  Scottish 
musical  act  with  the  necessary  punch  to  put  it  over.” 

Gus  Edwards  Bandbox  Revue,  same  week,  39  minutes 
“With  Cuddles  (Lila  Lee?)  Little  Georgie  (Jessel?)  and 
Vincent  O’Donnell  ...  a  big  hit.” 

Rev.  Frank  W.  Gorman  (6/25/17),  “singing  minister 
with  a  splended  voice  and  good  personality.  As  a  head¬ 
liner,  however,  he  is  not  a  business-getter  as  the  public 
expects  too  much.  He  went  very  big  on  his  merit.” 

Ed  Dowling  (7/9/17).  The  Hippodrome  ran  right 
through  the  hot  weather.  Next-to-closer  this  time,  later 
calling  himself  <rEddie”  and  star  of  many  a  Broadway 
musical  comedy,  Dowling  was  doing  24  minutes  in  one. 
“This  boy  is  a  very  clever  comedian  and  has  an  excellent 
future.” 

Charles  F.  Semon  (7/16/17).  “This  oldtimer  looks  like 
a  new  personality  in  blackface.  He  has  a  lot  of  new 
material  and  instruments,  but  some  of  his  comedy  is  a 
wee  bit  moss-covered.  He  went  very  big,  however,  and 
when  working  a  few  more  weeks  should  have  a  great 
act.” 

Regal  &  Hack  “went  big”  but  were  instructed  to  cut 
a  crack  about  “You  can’t  be  good  on  $6  a  week.” 

“Girl  From  Milwaukee”  (7/21/17),  which  wasn’t  Hilde- 
garde,  who  wasn’t  around  then,  ran  into  heat  wave.  It 
had  had  sixth  spot  on  bill,  was  moved  to  fourth  spot  “as 
audience  became  very  restless  due  to  hot  weather  and 
walked  out  in  droves.  In  this  spot  she  went  very  big.” 

“Night  in  the  Trenches.”  “Talky”  blackface  comics. 
“Dragged  greatly  in  many  places”  and  included  as  a 
stooge  “second  Red  Cross  nurse  on  bill.” 

Sam  Hearn  (8/20/17).  “A  very  clever  comedian  with 
some  good  talk  and  some  better  violin  playing.  It  did 
not  help  him  any  following  a  big  musical  act  (“Dream 
Garden”)  but  he  went  big.”  (He’s  the  “Shlepperman”  of 
Jack  Benny’s  radio-tv-cast). 

Miller  &  Lyles  (9/24/17).  “Some  of  their  comedy  was 
a  little  dull  but  they  had  more  that  was  good  and  their 
dance  finish  put  them  over.”  Off  the  same  bill  Nat 
Goodwin  “received  a  reception  and  his  stories  were  en¬ 
joyed  but  his  recitation  saved  him.”  Rooney  &  Bent  were 
“very  big.”  Royal  added  a  footnote  of  patriotic  flavor: 
“German  retreat  pictures  held  the  audience  in  great 
shape.” 

Belle  Baker  (10/7/17).  “This  young  lady  suffering  from 
a  bad  case  of  nervousness.” 

Gertrude  Hoffman  (10/15/17).  “Singing  was  pathetic.” 

Roger  Imhof  &  Co.  (11/5/17).  Changed  from  No.  6  to 
No.  4  because  Eva  Tanguay  positively  refused  to  follow 
it.  Next  to  closing,  the  great  “I  Don’t  Care”  girl  “went 
big  all  the  way.” 

Valeska  Surratt  (11/19/17).  “Hits  a  popular  chord  when 
Miss  Surratt,  as  the  sister  of  a  murdered  peasant,  kills 
the  Russian  general  .  .  .  Miss  Surratt  wears  a  red  coat 
and  red  hat  and  we  advised  her  that  in  view  of  the  present 
I.W.W.  and  Socialistic  upheaval  in  this  country”  she 
chooses  another  color.”  (Red  is  still  unpopular). 

Lee  Kohlmar  (11/26/17).  (Columbia  Pictures’  producer 
Fred  Kohlmar’s  father),  “delightful  comedy  act  with  a 
Hebrew  flavor.” 

Evelyn  Nesbit  (12/3/17).  “The  people  did  not  enthuse 
very  much  over  her.” 

Mollie  King  Co.  ( 12/24/17).  “Pretty  star  of  the  movies 
...  a  little  stiff  and  nervous  .  .  .  but  ought  to  bring  busi¬ 
ness,  especially  among  the  young  people  who  will  be 
anxious  to  shake  hands  with  a  movie  actress  in  the  foyer 
after  the  matinee.” 

Henry  Dixey  (4/15/18).  “Act  failed  utterly.  He  walked 
off  at  both  performances  Monday  almost  without  a  hand.” 

Henrietta  Ci*osman  &  Co.  (same  week),  "company  is 
very  weak  and  if  anyone  but  Miss  Crosman  was  playing 
this  act  I  doubt  if  it  had  ever  been  booked.” 

Van  &  Schenck  (5/27/18).  “Not  worth  in  this  house  the 
price  they  are  getting.” 

Fred  Allen  (6/3/18).  Second  on  nine-act  bill.  “He  has  an 
■odd  personality  and  peculiar  way  of  putting  his  stuff 
over.” 

Australian  Creightons  (7/22/18),  closing  the  show,  “just 
fair.” 

Nan  Ilalperin  (9/30/18).  “Her  song  cycle  is  well  written 
and  she  puts  it  over  in  a  very  artistic  manner.”  On  the 
same  bill,  George  White  (with  four  pretty  girls)  was 
“unquestionably  a  wonderful  dancer  and  evidently  a  good 
showman.”  (Later  the  producer  of  “Scandals”). 

Sarah  Bernhardt  (10/7/18).  “Easy  to  understand  and 
the  audience  liked  it  very  much,”  meaning  the  35-minute 
fullstage  playlet  with  six  people  and  supers. 

Rae  Samuels  (11/17/18).  “She  could  sing  here  all  night.” 


Wednesday,  JcmuccrY  ^  USt 
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CONGRATULATIONS 


PftRIETY 


ALRIGHT! 


SENOR  WENCES 
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CONGRATULATIONS  TO 

PfiiiiErt 

ON  ITS 

GOLDEN  ANNIVERSARY  . . . . 


JOE  E.  LEWIS 


AUSTIN  MACK 
Starter 


*/  think  my  horses  are  celebrating  their  Golden  Anniversary ,  too . 
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BUBBLES 

DARLENE 


Just  Concluded 

SILVER  SLIPPER,  Us  Vegas 

Currently  Appearing 


Lv 


rf:l 


iwiifi 


Miami  Beach 

Personal  Management 


CASS  FRANKLIN 

LOU  WALTERS'  ENTERPRISES,  INC. 


FROM  THE 

DEEP  RIVER  BOYS 

JUST  BACK  FROM  OUR 
SEVENTH  INTERNATIONAL  TOUR 

“The  Deeps  are  back — great  as  ever." 

I  New  Musical  Express  I 

"Received  an  ovation — full  bodied  cheering  whistles  and  air 
(Melody  Maker — London) 

"Best  team  of  singers  America  sends  us." 
(Manchester  Chronicle I 

"Utterly  superb  in  their  melody  and  style." 

(Liverpool  Express I 

"A  rapturous  welcome  marked  their  return." 
f Newcastle  Chronicle I 

"They  whipped  the  applause  to  its  final  zenith." 
f Edinburgh  Scotsman) 

"Streets  ahead  of  most  of  their  genre." 

(Birmingham  Mail ! 

"They  count  Royalty  among  their  fans." 

(Yorkshire  Observer! 

"Magnificent — Faultless." 

(Newcastle  Journal! 

"Made  the  audience  boil  with  enthusiasm." 
f Attonposten,  Oslo! 

"Fantastic  singers  and  showmen." 

(Expressen,  Stockholm! 

thanks  to  VAL  PARNELL — CSSSIE  WILLIAMS— MARIA  ADOLFI 
HARRY  FOSTER— NAT  KALCHEIM— HMV  RECORDS— BBC 
RADIO  LUXEMBOURG 

WM.  MORRIS  AGENCY,  New  York  FOSTERS  AGENCY,  London 
W.  T.  ED  KIRKEBY,  Personal  Manager 
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CONGRATULATIONS 


on 


50 


years 


of  service  to  show  business 

The  Flamingo  Hotel  is  proud  to  be  associated 
with  Variety  and  the  Greats  of  show  business 


The  Fabulous 


Hotel,  Las  Vegas 
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Golden  Jubilee  P^RISTy  50th  Anniversary 


Wadneaday,  January  4,  1951 


Congratulations  on  your 

GOLDEN  ANNIVERSARY 

from  Your  Friends  in  the  Silver  State 

Wilbur  Clark’s 

DESERT  INN 

Las  Vegas,  Nevada 

WHERE  HEADLINE  STARS  ARE  SEEN  NIGHTLY 


'A  CLASSIC  IN  THE  POP  IDIOM' 


‘.REISMAN 

Theatrically  Exciting,  Rhythmically  Uplifting,  Musically  Eloquent 

ONE  OF  AMERICA  S  ALL  TIME  GREAT  MUSICAL  ATTRACTIONS 
PERENNIALLY  AT  THE  BOX  OFFICE 

Personal  Management:  130  West  57th  Street,  New  York  19,  N.  Y.  Circle  7-5344 


JERRY  BERGMAN  :  MIM 

•  INTERNATIONAL  •  COMEDY  •  NOVELTY  • 


NOW  ON  ICE  at  the 


CONRAD  HILTON  HOTEL «»■» 


Thank  You  MERRIEL  ABBOTT 


Direction:  LEW  &  LESLIE  GRADE,  LTD. 
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THERE’S 
NO  FOLK 
LIKE 

SHOWFOLK 


FRANK  W.  BERING,  Chairman  of  tha  Board 
JAMES  A.  HART.  Vico  Chairman 
PATRICK  H.  HOY,  President 

EUGENE  E.  BARRETT.  Vice  Pres.,  Gen.  Mgr..  The  Sherman 
ELLIOT  MIZELLE.  Manager,  The  Ambassadors 


w  E'VE  said  it  before.  We'll  say  it  again.  You 
showfolks  get  a  big  hand  from  us  —  with  a  big 
"Thank  you!"  for  your  past  and  present  patron- 


But  we're  no  more  content  than  you  are  to  rest 
on  current  laurels.  So  we're  constantly  improving 
our  service,  comforts  and  decor  to  merit  your  con¬ 
tinued  loyalty,  your  lasting  conviction  that  there 
are  no  Chicago  hotels  like  The  Ambassadors  and 
The  Sherman. 


THE  AMBASSADOR  HOTELS 
HOTEL  SHERMAH 
CHICAGO 


Congratulations  to  PftfflETY 

Hope  you  enjoy  another  50  years  of 
continued  success, 


Al  BERKMAN 


who  has  enjoyed  25  years  of  success  as  a 
Vocal  Coach,  Writer  of  Special  Song  Material 
for  Nite  Club  Acts  and  Discoverer  of  Top 
Singing  Talent. 


AL  BERKMAN  STUDIOS,  6565  Melrose  Ave. 
HOLLYWOOD  (46)  CALIFORNIA 


wM 


ry&zifu 


({  J>eveny1i 

I  H51V)J 


Wmm 

Best  Wishes  y  A A 
from  ^ 

America's  Finest  U 

Theatre  Restaurant  Itc*'  A 


CUIIU  AC9IUUIUIII  /  liy  sq 

■the  Showplace 
of  the  Stars  \ 

Route  27, 

Newport,  Ky.  /  M , 


m 
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WITH  THE 


HARLEM  GLOBETROTTERS 
BASKETEERS 


and  our 
rooting 
section  .  . 


★gaby  bruyere 

★LESTER  FERGUSON 
★OLGA  JAMES 
★TONY  LAVELLI 
★TRUDY  MILLER 
★TERRY  MOORE 
★TONY  PONS 
★CISSIE  ROSE 


— all  wish 


Man y  Happy 
Anniversaries 
in  the  Centuries 
to  Cornel 


REX  THE  HEX  .  .  .  the  fabu 
lous  collie  with  the  wham¬ 
my  eye  .  .  ,  Available  for 
split  weeks  (will  travel ) 
in  ball  parks,  fight 
clubs,  tracks,  etc.  AJ 


Hottest  dog  act  in  show 
biz  .  ,  .  Ask  the  Chicago 
Bears! 

_ RECORD _ 

As  Mascot— Chicago  Cardinals 

TEAM _ Won  Lost  Ti«d 

With  Rax  on  I  ,  _  I 

sidelines  [  3  3  |  1 

Without  Rex  |  1  j  4  IT 


Tor>  hexing  performance  to 
date:  Cardinals  53,  Bears  14.' 

Personal  management: JOE  DIEHL 
325  Webster  .  .  .  Chicago 


Congratulations  PftRIETY 


Will  Jordan 

Currently  SANDS  HOTEL,  Las  Vegas  m 


Personal  Management:  JACK  ROLLINS 
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WILL  MASTIN  TRIO 

starring 

SAMMY  DAVIS,  JR. 


Exclusive  Booking: 

WM.  MORRIS  AGENCY 


Management: 

WILL  MASTIN 


Public  Relations: 

JESSE  RAND 


Musical  Director: 

MORTON  STEVENS 


Golden  Jubilee  PUSklETY  50th  Anniversary 
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Wednesday,  January  i.  1S56 


Golden  Jubilee  P^RIETY  50th  An ni vers 


Goncfiotulatianb  fytom  HOTEL 


ANNA  MARIA  ALBERGHETTI 
AMES  BROTHERS 
TONI  ARDEN 
TONI  BENNETT 
EDGAR  BERGEN 
JOEY  BISHOP 
ANN  BLYTH 
RAY  BOLGER 
TERESA  BREWER 
CAB  CALLOWAY 
JEAN  CARROLL 
MINDY  CARSON 
JACK  CARTER 
CARTER  CAVALLERO 
IMOGENE  COCA 
BOB  CROSBY 
XAVIER  CUGAT 
ALAN  DALE 
MARLENE  DIETRICH 
KATHERINE  DUHAM 
NELSON  EDDY 
GEORGE  GOBEL 
KATHRYN  GRAYSON 
JOSE  GRECO 
SONJA  HENIE 
ABBE  LANE 
PEGGY  LEE 
JEANETTE  MCDONALD 
LAURITZ  MELCHIOR 
JOSE  MELIS 
VAUGHN  MONROE 
KEN  MURRAY 
JAN  MURRAY 
GENE  NELSON 
HELEN  O'CONNELL 
DONALD  O’CONNOR 
MARGUERITE  PIAZZA 
LOUIS  PRIMA  tc  KEELY  SMITH 
ANDRE  PREVIN 
MARTHA  RAYE 
ARTIE  SHAW 
DICK  SHAWN 
RED  SKELTON 
HARVEY  STONE 
HELEN  TRAUBEL 
VAGABONDS 
SARAH  VAUGHN 
FRED  WARING 
MAE  WEST 
ESTHER  WILLIAMS 
PAUL  WINCHELL 


the  hotel  that 
made  Las  Vegas 
the  entertainment 
capital  of 
the  world 


Executive  Director:  MILTON  PRELL  Entertainment  Director:  STAN  IRWIN  Public  Relations:  SLOAN  COMPANY 


Golden  Jubilee  P^RIETY  50th  Anniversary  - 


Wednesday,.  January  4,  195$ 


EDDIE  CLIFFORD 


Now  in  Third  Year 


Presented  Nightly 


NOVELTY  AND  CONCERT  ORGANIST 
AT  THE  ORCHESTRAL  PIPE  ORGAN 


MUSIC  HALL  THEATRE 


SEATTLE,  WASH. 


Creators  of  SPECIAL  COMEDY  MATERIAL 

A.  GUY  VISK 

Writing  Enterprises 

-?Api°  I  l  fDcEASs  I  stage 

, - ,  •  MONOLOGS  , _ _ 

TV  |  •  PRODUCTIONS  CLUBS 

Free  Counselling  and  Price  9uotatlons 

196  HILL  STREET  _  TROY.  N.  Y. 

—  =5  Years  in  PfiRIETY 


. .  Hit  of  the  show.  He's 
a  knock  -  about  wagster 
whose  special  brand  of 
corn  -  cum  -  prattfalls  has 
been  polished  to  the  right 
gloss.  Durant  has  been 
around  for  a  long  time  and 
has  learned  how  to  handle 
an  audience." — Variety . 


personal  management: 

MILT  STABIN 

205  S.  Beverly  Drive, 
Bev.  Hills 

CRestview  6-2069 
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f>UNES 


LAS  VEGAS.  NEVADA 


•,cV'f'fic:  in  Los  Angeles  c  ill  3 FJ 3 r i 
f-'T  DUNES  reser vanons  'n  L'  ^  ; 


?  86 1 1  or  write  tc  re  SANDS  >0  Las  Vegas  \e-.  t  j  - 
s  caii  BRadsna*  2-21-i  :r  te  re  dunes  ^  l 


The  Blue  Sails  Room! 


for  the  1956  season 
proudly  presents 

Myron  Cohen 
Cab  Calloway 
June  Havoc 
Benny  Fields 
Blossom  Seely 
Lenny  Kent 
Harvey  Stone 

The  Sans  Souci  Is 
on  the  Ocean 
at  3 1st  Street 
Miami  Beach,  Fla, 


Congratulations  to 


WRIETY 

Sincerely 

JACK  POWELL 

and 

His  Educated  Drumsticks 
ME  TOO 

DAVID  POWELL 


WHEN  IN  BOSTON 

It's  the 

HOTEL  AVERY 

The  Home  of  Show  Folk 
Avery  &  Washington  Sts. 
Radio  in  Every  Room 


CONGRATULATIONS 


-YOU  BABY 


SMITH  and  DALE 
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UNION 


$0&  & 


|hed.t«Un«f2 


^  my  rr^ 

oH  HE*  t0BK  - 
xxooi  — RW  - 


Sun  LSi^^S-j-^STPR^lL 

CONR*0 


CONRAD  N.  HILTON,  President 

/ 

.  EASTERN  DIVISION-//:  New  York  City :  The  Waldorf-Astoria,  The  Plaza,  The  Roosevelt,  The  New  Yorker  and  The  Statler  •  In  Washington,  D.  C.:  The  Mayflower  and 
The  Statler  •  In  Boston'.  The, Statler  •  In  Buffalo :  The  Statler  •  In  Hartford:  The  Statler.  CENTRAL  DIVISION—  In  Chicago:  The  Conrad  Hilton  and  The  Palmer  House  • 
In  Detroit:  The  Statler  •  In  Cleveland:  The  Statler  •  In  Columbus:  The  Deshler  Hilton  •  In  Dayton:  The  Dayton  Biltmore  •  In  St.  Louis:  The  Jefferson  and  The  Statler. 
WESTERN  DIVISION—//!  Beverly  Hills:  The  Beverly  Hilton  •  In  Los  Angeles:  The  Statler  •  In  Houston:  The  Shamrock  Hilton  •  In  Dallas:  The  Statler  Hilton  •  In  Fort  Worth: 
Hilton  Hotel  •  In  El  Paso:  Hilton  Hotel  •  In  Albuquerque:  Hilton  Hotel  •  In  Chihuahua,  Mexico:  The  Palacio  Hilton.  INTERNATIONAL—//!  San  Juan,  Puerto  Rico:  The 
Caribe  Hilton  •  In  Madrid,  Spain:  The  Castellana  Hilton  •  In  Istanbul,  Turkey:  The  Istanbul  Hilton.  Hilton  Hotels  under  construction  in:  Mexico  City  and  Acapulco, 
Mexico;  Havana,  Cuba;  Cairo,  Egypt  and  Montreal,  Canada  ( a  C.N.R.  Hotel ) 
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The  NEW  and  SENSATIONAL 


ESTRELLITA  and  RAUL 


Plfi&ltffY  "Estrellita  &  Raul,  a  top-flight 
flamenco  pair  who  certainly 
x  ought  to  be  making  the  rounds 

of  the  top  rooms  of  the  coun¬ 
try  ..  .  accomplished  dancers." 

Chan. 

"Truly  great  dancers  .  .  .  were  A 

brought  back  twice  by  the  audi-  | 

ence  opening  night."  4 

RENO  EVENING  GAZETTE  0 

_ M 

H  The  NEW  and  SENSATIONAL  L  * 

■  ESTRELLITA  and  RAUL  | 

".  .  .  Simply  tremendous  ...  fl 

"A  wow  with  the  audience  .  .  . 
a  great  team." 

have  the  audience  shouting  for  1 

'mucho  mas'. "  fl 

THIS  WEEK  Reno 

r- 

Ray  Hewitt  fl 

DAILY  NEWS,  Los  Angeles  | 

■  The  NEW  and  SENSATIONAL 

ESTRELLITA 


and 


"Remarkable  Flamenco  dances." 

Edwin  Schallert 
LOS  ANGELES  TIMES 


The  NEW  and  SENSATIONAL 


"Stopping  the  show  .  .  .  with 
terrific  fast-moving  routines. 
This  act  is  a  must." 

Arnold  Marks 
OREGON  JOURNAL 


in  "Dances  of  Spain" 


ESTRELLITA  .nd  RAUL 


Personal  Management:  CASS  FRANKLIN — Lou  Walters  Enterprises,  Inc. 


MICHAEL  DURSO 

and  His 

COPACABANA  ORCHESTRA 

Now  in  10th  Year  in  Jules  Podell's  Copacabana 

New  York 

Released:  MGM  Record  Album— "Dancing  at  The  Copa" 


BEST  WISHES 


UNDY’S  RESTAURANTS 


1626  BROADWAY  1655 

(50  St.)  New  York  (51  St.) 


JIMMY  AMES 

The  Magnificent  Idiot 

Thanks  to  my  dear  pals  JIMMY  DURANTE,  Eddie  Jackson,  Jack  Roth,  Jules  Buffano  and  Lou  Cohen 


Mgfj 

Associated 

Booking 

Corp. 
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EDDIE  CANTOR 
CEORCIE  JESSEL 
LILA  LEE 

CROUCHO  MARX 
RAY  BOLCER 
PHIL  SILVERS 
CEORCIE  PRICE 
ELEANOR  POWELL 
MERVYN  LE  ROY 
ARTHUR  FREED 
EDDIE  BUZZELL 

. HILDECARDE  - 

ELSIE  JANIS 
BERT  WHEELER 
J.  CARROL  NAISH 
LEONARD  PENNARIO 
SIDNEY  MILLER 
PINKY  LEE 
DUNCAN  SISTERS 

•-and  LILLIAN,  too. 
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Congratulations  to 


On  its  50th  Anniversary 
with  sincere  good  wishes 
for  the  next  50  years. 

AMERICAN  GUILD 

of 

VARIETY  ARTISTS 


JOE  E.  LEWIS 

President 


JACKIE  BRIGHT 

A’aliensl  Administrative  Secretary 


ctioiel  Vest  aame 


Superb  Cuisine  in  the  World  Famous 
French  Room 

Enchanting  Entertainment  in 
Guy  Guarino't 
MOULIN  ROUGE 

On  the  Commonwealth  Avenue  MaJI 
at  Dartmouth  Street,  Soston 


CIRO  RIMAC 

Original  Latin  Rhythms  and  Revue 

NOW:  UNTIL  JAN.  5,  1956,  AT  ANCIENNE  BELGIQUE 
77  i  BRUXELLES,  BELGIUM 


►  * Congratulations 

London  House 

Michigan  and  Wacker 
Chicago 

Mister  Kelly’s 

1028  N.  Rush,  Chicago 


Permanent  European 
Address:  Ciro  Rimac 
8  Roe  Fromentin, 
Paris,  9.  France 


Booked  by  TAYEL  &  MARUANI 
24  Rue  Marbeuf,  PARIS 


Congratulations!  j 

In  loston 

GUY  GUARIHO'S  | 

MOULIN  ROUGE 


Still  going  along 
strong,  with  PAkIety  ! 


CUS  VAN 

(Van  and  Schenck) 


Currently 

CLUB  ALABAM' 

Chicago,  III. 
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Happy  Golden  Anniversary  to  PftlZIETY 

REX  RAMER  wrm  EILENE 

6 Internationally  Yours 9 9 

PLAYED  TOP  SPOTS  IN  TWELVE  COUNTRIES 

Personal  Manager:  DAVID  JONAS,  200  W.  57th  St.,  New  York  19,  N.  Y. 


Of  course  we  do,  because,  as  everyone  knows,  there  are  no  finer  folk  than 
'  •  ■  showfolk.  That’s  why  we  are  delighted  when  they  elect  to  be  our  guests.  Located 

•  •  •  .  as  we  are  go  conveniently  near  all  Broadway  theatres,  it  is  no  wonder  that 

^  ..  our  histories  run  along  parallel  lines,  and  are  so  closely  intertwined.  We  look 

forward  to  another  fifty  golden  years  of  friendship  and  service,  and  promise 
/  '  to  do  all  in  our  power  to  make  you  welcome  and  to  keep  pace  with  your  needs,  as  always. 

\  •:  ‘  NEW  YORK  REGIONAL  MANAGER,  •  SHERATON  HOTELS 

I  The  Pahk  Sheraton  •  The  Skeraton-Astor  *  Shebaton-McAepin  •  Sheraton  Russell 


The  JOHNNIE  PATE 
TRIO 

Featuring 

RONNELL  BRIGHT— piano 
CHARLES  WALTON-drums 

Currently 

LONDON  HOUSE,  Chicago 
Talisman  Recording  Artists 


May  I  Take  This 
Golden  Opportunity 
To  Wish  VfiRI&TY  a 

GOLDEN 

ANNIVERSARY 


BOOKING  NEW  ENGLAND’S 
FINEST  ENTERTAINMENT 

DRAKE  AGENCY 

80  Boylston  St.,  Boston,  Mass. 

Exclusive  Rep.:  Bradford  Roof 


NICK 

LUCAS 

THE  SINGING 
TROUBADOR 


and  his 

GUITAR 


ACCENT  RECORDS 

6533  Hollywood  Blvd.,  Hollywood.  28,  Calif. 


Variety  Gives  us  all  show  news 
VARIETY  The  paper  I  always  choose 
VARIETY  Gives  us  all  the  facts 
VARIETY  Even  tells  you  about  your  acts 
VSRIETY  Been  here  for  fifty  years 
VSRIETY  We  give  you  three  big  cheers 
VSRIETY  Will  go  on  for  years  and  years 
VSrieTy  Here’s  for  another  fifty  years 

PAT  ROONEY,  Sr. 

2039  Broadway,  New  York 


MYRON  ROMAN 


Musical  Director 


RKO  PALACE,  New  York 


Many  Thanks  To: 

DANNY  FRIENDLY 
IRVING  BERGER 
DAVID  BINES 


Happy  New  Year! 


Jimmy  Blade  and  his  Orchestra 

.  CURRENTLY  4th  YEAR 

CAMELLIA  HOUSE,  DRAKE  HOTEL,  CHICAGO 


JIMMY  SHURE 


WYNN  LASSNER 


Golden  Jubilee  P^RIETY  50th  Anniversary 


Wednesday,  January  i.  1956 


A  WIDE 


OF  QUALITY  ENTERTAINMENT 
DEEP  IN  THE  HEART  OF  TEXAS! 

STATE  FAIR  il  TEZAS 


OCTOBER  6-21.  1956 

BIGGEST  STATE  FAIR  IN  THE  WORLD 


STATE  FAIR  MUSICALS 

JUNE  11 -SEPTEMBER  2.  1956 
AMERICA'S  FOREMOST  SUMMER  THEATRE 

STATE  FAIR  AUDITORIUM 

JANUARY  1-DECEMBER  31.  1956 
AMERICA'S  FINEST  LARGE  THEATRE 


It  L  THORNTON 

Prts'iiltnt 


JAMES  H.  STEWART 

I *eeirtir»  Vi c*  Pro rd«e# 
Ctntrml  Meoeftr 


CHARLES  R-  MEEKER,  Jl. 

V  ;«  P.-ts-cenf 
Mercylss  Director, 

Stef*  feir  Mujicclj  X  AcdtonvM 


STATE  FAIR  of 


DALLAS 


JOHN  MURRAY  ANDERSON 


From  His  Fabulous 


BRANT  INN 

at  Burlington,  Ontario,  Canada — the  home 
of  Canada's  two  most  glamorous  nite  clubs 

‘LIDO  DECK’  and  ‘SKY  CLUB’ 


Wishes  all  Show  Business 
A  Happy  and  Prosperous  New  Year 
especially  the  "Star  Talent"  that  has  made 
the  Clubs  famous  thruout  the  world 


JOAN  BISHOP 

PIANIST  MEZZO  SOPRANO 


Currently 

HENRY  HUDSON  HOTEL 

New  York 

Direction:  IRVIN  ARTHUR  ASSOCIATES 


Congratulations  P&RIETY 


FRANK  SENNET 


MOULIN  ROUGE 

Hollywood,  California 


Best  Wishes 


HOPE  HAMPTON 


I^fTy 


PianoVocal 

Interludes 


ILONA  and  JENO  MATE 

Thanks  to  HAL  MUNROE 
Management: 

ASSOCIATED  BOOKING  CORPORATION 


Wednesday,  January  4,  1956 
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The  "SOMETHING  NEW"  You're  Always  Looking  For 


The  unique  attraction  and 
high  grosser  for  the 
smart  Show  Man  ! 


ORANGE  SHOW  TABS  268,839 
TO  TOP  1954  ATTENDANCE 


24,778  See  George  Gobel  One-Day  Stint; 
Holter  Animals,  'Dancing  Waters'  Score 


Available  for: 

FAIRS  •  ARENAS 
STADIUMS  *  HOME  SHOWS 
CONVENTIONS  •  HOTELS 
EXPOSITIONS  •  THEATERS 
FLOWER  SHOWS 


I  SAN  BERNARDINO,  Calif.,  U 

.  !  April  2.-J  .  .  ’  * 

lI  An  extra  charge,  new  in  the 
%  Orange  Show  policy,  was  made  for  1 
.  Dancing  Waters,"  which  was  ' 
Spotted  on  the  independent  -mid- 
Jway.  Business  was  brisk  for  this 
'  attraction.  The  nut  was  covered 
within  the  first  five  days,  a  relia- 
at  source  said.  '=a 


assSSt 


- K»*  S  Bis  splo* 

KqUOSH0^  u  into  U* 

J£gs&&js22£i2r~' 

water  and  onto  th 

^ptotbeater^  ^  ^ 


AUTO  SHOWS 


are  the 
■Wa- 


lrattons.  WV* 


A  \  \ts  c.^tn  ®  PA  ^et  •*  V'1  .  \s\ 

i:  o^.p\\  as 


V@2ss&iSj3f 

\  «K' ™  ts'"‘ 


^6' 


‘ NIGHT  CLUB  | 

Miss  Traubel,  ( 
vWater  Share  Spot 

The  finale  of  the  show  is  the 
An.._-  <‘V>alli»t  featuring! 


inaie  ui 

Dancing  Waters  Pallet  icaiu.u.ft. 

jermanent  installation  of  i 


I  the  first  permanent  msta  ianon  ui 

I  <>*.  w'k'^rj'Ty Vi Cl: 

since 


|  this 
It  is  one  , 
somely  for 
it  is  the  oj‘ 
not  du'’ 

.  |  fantastic 


'Waters'  Unit 
Outdraws  Neb. 
Town  Pop. 

J  SIDNEY.  Neb.,  June  25.- 
“Dancing  Waters"  outdrew  the 

1 - lation  of  this  town  in  a  three- 

showing,  June  16-18.  The 
tallest  ever  played  by 
’  ipnlation  of 


?^l«.a5£lL?fonge  SJ 


‘(C^r  «fe  ftea,fc“,C4^^a  "'J 


A  Unit  For  Every  Location! 


DANCING  WATERS 

(Reg.  Trade  Mark) 

HAROLD  STEINMAN  r  t  .  Suite  824,  1775  Broadway  SAM  SHAYON 

Exclusive  Representatives  .  ... 

HANS  HASSLACH  New  York  City.  Telephone:  Circle  7-1348  General  Manager 
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LOOKING  FORWARD 
TO  A  NEW  YEAR  WITH 


Golden  Jubilee  P^RIETY  50th  Anniversary 


RlflDPIIC  PI  ftprn  CHICAGO’S  ACTORS' 

MAKlUo  uLAolK  representative 

EXTRAORDINARY 


Wednesday,  January  4,  1956 


' A  7 


<±£Wtv*" 


'Mt&noAJu^ 


'^4- 


CHARLES  HOGAN 
AGENCY 

Wilma  Stone,  Secretary 


•  'W  '  ' 

/ 

/  the 

L 

/ ;  /  ( 

v^ontainebleau 

nh  0CEANFR0NT.  44lh  TO  48th  STREETS  •  MIAMI  BEACH.  FLORIDA 

M  ^ 

.  .  .  Host  to  Celebrities 

l;  \ 

,  \  .  i 

from  all  fields  of  entertainment . . . 

/ 

\  < 

V  V 

AMERICA’S  LARGEST 

/ 

V 

AND  FINEST  RESORT  HOTEL 

Jf 

f 

V  v 

\ 

j 

BEN  NOVACK 

Pi  usrdcnt 

DUKE  STEWART 

.  NEW  YORK  OFFICE 
730  -  5th  AVENUE 
TEL.  Circle  5-7800 

NEWARK  OFFICE 
TEL.  MArket  3-2474 

LAURETU  -<  CLYMAS 

'Dance  Humorists1 
Just  Concluded  Return  Engagement 

COCOANUT  GROVE 

Ambassador  Hotel,  Los  Angeles 

Currently  for  Xmas  and  New  Year 
Holiday  Seasons 

CHATEAU  FRONTENAC,  Quebec 

Opening  January  22 

MOULIN  ROUGE,  Paris 

Thanks  to  GUS  LAMPE,  EDDIE  ELKORT,  HANS  LEDERER, 
MAE  JOHNSON,  JIMMY  NICOLS,  JACK  KALCHEIM, 
MIKE  LANIN,  LESLIE  MACDONNELL  and  ALBERT  TAVEL 


SEASON’S  GREETINGS 
jus^tjL  B^b 

XltfJULR 


Manuela 

BeCDAlZ 

and  Her  Exciting  Spanish 
Dancers 

Featuring  CHININ  DE  TRIANA 
Flamenco  Singer 

Mflt-  SOL  TEPPER,  1270  6th  Avenue,  New  York  City 


Wednesday,  January  4,  195G 


Golden  Jubilee  PfitelETY  50th  Anniversary 


Congratulations 


on  so  YEARS  of  ACCOMPLISHMENT 


MYRON 

COHEN 


Press  Relations 
JEANNE  and  JERRY  SAGER 


Management  HENRI  GINE 
Artists  Corp.  of  America 


Booking: 

WILLIAM  MORRIS  AGENCY 


Golden  Jubilee  Pfa&IETY  50th  Anniversary 


Wednesday,  January  4,  1956 


Congratulations — 


ROBERT  CLARY 

Opening  January  18th 

EL  RANCHO,  Las  Vegas 

•  EPIC  RECORDS  • 

Management  Counsel:  JERRY  SINGER 


Direction:  WILLIAM  MORRIS  AGENCY 


Pacra.  Hideaway  House,  Still  Leads 
To  Theatrical  Heights  in  Pares 

By  GENE  MOSKOWITZ 

Paris,  I  singer,  Ernest  Pacra,  whose  father 
One  of  the  quaint  old  Parisian  before  him  was  a  vaude  headliner, 


_  .  ,,,  ,,  ~  this  house  was  one  of  three  be- 

music  halls,  the  Concert  Pacra,  queathed  in  1925  to  the  widow. 

dates  from  1905  and  carries  on—  Christine  Pacra  ultimately  sold  two 
though  now  only  weekends — in  an  to  the  encroaching  cinema  octopus 
auditorium  of  500  seats  with  the  but  keeps  the  Concert  Pacra  close 
orchestra  on  .floor  level  and  the  to  tradition. 

audience  extremely  garrulous.  It  has  its  habitifees  and  looks  to 
House  is  much  used  by  performers  remain  a  regular  here.  Once  re¬ 
breaking  in  new  turns.  Audience  sented,  it  was  the  last  of  the  halls 
is  audible  in  its  expression  of  opin-  of  its  genre  but  recent  renaissance 
ion  but  essentially  warm  and  re-  of  the  Olympia,  Bobino  and  the  Al- 
warding.  Admission  is  .but.  50c,  hambra,  plus  the  Moulin.  Rouge, 
Founded  by  a  turn-of-century  now  has  it  in  good  company  as  part 


Piano  —  Vocalist 

BERNIE  FIELDS 

My  Hat's  OFF  to  the 

fcA  CONCORD  HOTEL 

Kiamesha  Lake.  New  York 


Currently 
2nd  YEAR 

THANKS 

PHIL  GREENWALD 
and  the 

HOTEL  MANAGEMENT 


of  the  fervent  passion  denoted 
here  by  oldtimers  and  youngsters 
alike  for  the  musichall. 

The  Pacra  in  the  old  days  conse¬ 
crated  such  acts  as  Paulus,  Max 
Dearly  &  Paulet,  and  recently 
gave  the  nod  to  Annie  Cordy,  pro¬ 
moted  to  star  ranks  by  the  Olym¬ 
pia  Musichall  last  month;  Roger 
Nicolas,  a  top  operetta  star  now; 
Bourvil,  one  of  the  leading  film  and 
stage  comics;  Fernand  Reynaud,  a 
top  comic  now,  and  Georges  Bras- 
sens,  the  crazy  troubador,  who 
played  the  Pacra  two  years  ago  for 
$50  and  now  gets  $5,000  per  week 
when  he  plays  the  Olympia. 

Located  in  the  Bastille  district, 
the  worker’s  quarter,  the  house 
boasts  generations  of  regulars  from 
the  same  families,  and  only  gets 
the  more  chi-chi  crowds  who  come 
down,  not  on  slumming  tours,  but 
for  •  a  rousing,  free  wheeling  eve¬ 
ning  of  musichall.  Madame  Pacra 
still  runs  her  house  and  the  head 
technician  is  a  woman  called  Pou- 
pee.  Probably  the  only  one  in  the 
world.  Poupee  seems  to  have  a 
feel  for  the  newcomers  and  can 
usually  predict  the  audience  ver¬ 
dict. 


Why  Bother? 

Vienna. 

Vienna’s  version  of  a  night¬ 
club  would  hardly  be  recog¬ 
nized  in  the  United  States. 

(1)  Almost  never  does  any¬ 
body  order  food.  If  they  did, 
the  waiter  would  probably 
hustle  in  a  schnitzel  fleisch 
from  a  next-door  restaurant. 

(2)  Customers  practically 
never  get  up  to  dance  though 
there  are  intervals  set  aside 
for  this  purpose. 

(3)  Striptease  leaves  the 
Viennese  bored. 


BERLIN  IN  A  WORD:  DEAD 

Can’t  Afford  Headliners — Sports 
Gets  the  Play 

By  HANS  HOEHN 

Berlin. 

A  quarter  of  a  century  and  more 
ago,  Berlin  was:  one  of  Europe’s 
foremost  vaudeville  cities.  With 
the  Scala  and  Wintergarten  world- 
respected  for  high  quality  in  circus 
and  variety  presentation,  the 
3,000-seat  Plaza  also  was  a  pres¬ 
tige  spot.  None  of  these  noted 
places  survived  the  war.  - 

The  huge  Friedrichstadt-Palast 
in  Berlin’s  East  Sector,  formerly 
Theatre  des  Volkes,  occasionally  at¬ 
tempts  big-scale  bills  but  cannot 
find  talents  or  names.  Efforts  to 
establish  new  variety :  halls  at  the 
Metropol  Theatre  am  Nollendorf- 
platz,  and  an  East  Sector  Winter¬ 
garten  encountered  financial  diffi¬ 
culties,  preventing  the  employment 
of  headliners.  The  result  was  fail¬ 
ure. 

Circuses  have  it  tough  still,  al¬ 
though  sometimes  first-rate,  as  per 
Circus  Collien  (Hamburg)  with  the 
famous  clown  Charlie  Rivel  as  main 
attraction.  But  attendance  poor 
despite  low  prices. 


COMEDY  MATERIAL 

For  All  Branches  of  Theatrical » 

FUN-MASTER 

THE  ORIGINAL  SHOW-BIZ  GAG  FILE 
(The  Service  of  the  STARS) 

First  13  Files  $7.00-AII  35  issues  $25 
Singly;  $1.05  per  script. 

•  3  Bks.  PARODIES,  per  book.  $10  • 

•  MINSTREL  BUDGET.. . $25  • 

•  4  BLACKOUT  BKS.,  ea.  bk.  $25  • 

•  BLUE  BOOK  (Gags  for  Stags)  $50  • 
HOW  TO  MASTER  THE  CEREMONIES 

$3.00 

GIANT  CLASSIFIED  ENCYCLOPEDIA 
OF  GAGS,  $300.  Worth  over  a  thousand 
No  C.O.D.'s 

BILLY  GLASON 


DANCERS 

EXOTICS,  LINE  GIRLS, 
GIRL  BANKS.  SEASON 
WORK.  GOOD  PAY, 

Contact  TOMMY  THOMAS 

CLUB  MARDI  GRAS 

KEY  WEST,  FLA. 

Phone  6-9147  after  9  PM  nightly. 


CAB  CALLOWAY 


Currently 


DUNES  HOTEL,  Las  Vegas 

SEVENTH  WEEK 

Mgt.  BILL  MITTLER,  1619  Broadway,  New  York 


HOWARD 
A 


JUST  CONCLUDED 


16  Week  Singing  Engagement 

LATIN  QUARTER 

NEW  YORK 

CURRENTLY  APPEARING 

LATIN  QUARTER 

MIAMI  BEACH 


Personal  Management:  CASS  FRANKLIN,  Lou  Walters  Enterprises,  Inc. 


Wednesday,  January  4,  1956 
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Golden  Jubilee  PftttlETY  50th  Anniversary 


Wednesday,  January  4,  1956 


THE  SMARTEST 
SHOW 

THE  DANCIEST  MUSIC 
THE  FINEST  FOOD 


Sr 


JULES  PODELL'S 

COPACABANA 

10  EAST  60  STREET  •  NEW  YORK 
PL  8-0900 


Thanks  to  the 

Stagehands  .  .  . 

Musicians  .  .  . 

and  Performers 

I  for  another  year  of  successful  shows  at  the 

I.B.E.W.  Hall,  Chicago 

LOCAL  1031 

International  Brotherhood 

of  Electrical  Workers 

Frank  Darling,  President 

For  Action  -  Results 

in  PUBLICITY 

THE  CHORDS 

CONTACT  .  .  . 

" Instrumentalists  Without  Instruments" 

HARRY  PAUL 

AND  ASSOCIATES 

Currently 

809-815  Little  Building 

80  Boylston  Street  •  Boston 

NEW  NIXON  CAFE,  Pittsburgh,  Penna. 

Phone:  HUbbord  2-7678 

Direction:  FRANK  SENNES  AGENCY 

Congratulations  to  p^SRIETY  on  Its  50th  Anniversary 


BARNES-CARRUTHERS  THEATRICAL  ENTERPRISES,  INC. 


159  N.  Dearborn  St.,  Chicago  1,  Illinois 


Franklin  2-1561-2-3 


Wednesday,  January  4,  1958 


Golden  Jubilee  JrA&lETY  50th  Anniversary 
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TRUE  LIFE 

borrows  from  fiction 
and  m 

a  STAR  IS  BORN I 

LEE  MORTIMER,  New  York  Confidential 


The  Biz  There’s  No  Biz  Like:  The  Latin  Quarter’s  Betty  George 
was  nursing  a  cold.  Lynn  Christie,  the  21-year-old  vocalist  with  the 
Latin  Quarter  hand,  was  drafted  to  sing  Betty’s  complicated  produc¬ 
tion  numbers.  She  went  on  at  five  minutes  notice  with  no  rehearsal 
and  belted  out  the  songs  without  blissing  a  cue.  Lou  Walters  was  so 
impressed  he’s  giving  her  the  big  job  In  a  forthcoming  show. 


LYNN  CHRISTIE 

Currently  28th  Week 

LATIN  QUARTER 

New  York 


Personal  Management 


CASS  FRANKLIN 
Lou  Wajters'  Enterprises,  Inc. 


PfifeLETY 

for  all  those  wonderful  reviews 
and  best  wishes  on  your  50th  Anniversary 


U'atn''  Beach 


Oo&  San  Ftanclsco 


WoWy*00 


n*** ° 


OUsfon  Kan*sc;fy 

St.  Louis  VeC*  M°n 

'^han,  efi  D.C 

Rome 

Milano  _  ^  LiVerhonl 


Rome 


Brv>sse^s  Geneva  Bellas' 


o 

Las  Vegas 

V.o>t' 

^ice  Manchester 

Montreal 

Wash.,  D.C. 

LiVerpool 

Exclusively  on 

KAPP  RECORDS 


Personal  Management 

BARRON  POLAN 

Direction 

WILLIAM  MORRIS  AGENCY 
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LEGITIMATE 


Golden  lubilee  50th  Anniversary 
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HOW  THE  DRAMATISTS’  GUILD  CAME  OF  AGE 

By  GEORGE  MIDDLETON 
(Former  President  of  the  Dramatists *  Guild ) 


The  first  natal  cries  of  Variety,  the  evolving  records  in  an  au- 


George  Middleton 


50  years  ago,  expressed  founder 
Sime  Silverman’s  unbounded  love 
for  vaudeville.  That  was  a  pic¬ 
turesque  world 
of  its  own  and 
in  the  reports 
of  its  person¬ 
alities,  rival- 
ries  and  inter¬ 
nal  wars  there 
soon  began  to 
emerge  the 
unique  vocab¬ 
ulary  which 
has  made  the 
paper  famous. 

I  have  read 
Variety  from 
the  beginning  and  know  that  many 
months  passed  before  Sime  dis¬ 
cussed  the  legitimate  theatre.  This 
subject  had  been  deliberately  left 
to  other  publications,  now  largely 
non-existent.  But  later  he  sensed 
the  new  forces  which  were  being 
let  loose  in  the  amusement  world 
and  became  a  prophet  of  the  great 
expansion  ahead.  Variety  is  thus 
a  source  book  of  its  history. 

As  I  look  back  over  a  half  a  cen¬ 
tury  two  factors  have  contributed 
most  to  the  continually  "expand¬ 
ing  universe”  of  the  amusement 
world.  Primarily,  the  mechaniza¬ 
tion  of  industry,  with  startling  new 
inventions  out  of  which  radio,  sil¬ 
ent  and  talking  films,  and  now 
television  fill  the  scene.  Nowhere 
is  this  better  illustrated  than  what 
has  happened  in  music.  Formerly, 
the  composer  earned  a  living  from 
his  own  performances  or  as  con¬ 
ductor;  more  likely  through  a  pa¬ 
tron,  with  some  slight  returns  from 
script  sales.  He  had  practically  no 
control  over  his  own  compositions. 
There  were,  in  fact,  no  recognized 
rights  to  control.  Today,  through 
ASCAP  and  affiliated  kindred  for¬ 
eign  performing  rights  societies,  as 
well  as  BMI,  Sesac,  etc.,  radio 
rights,  now  embracing  televsion, 
are  financially  the  most  valued 
rights. 


|  $1,000,000  In  Music  Alone  | 


thor’s  rights. 

I  well  recall  the  difficulties  I  ex¬ 
perienced  trying  to  negotiate  terms 
to  get  my  plays  accepted.  Now  no 
young  dramatist  has  to  do  anything 
but  sign  with  the  Guild:  he  has  ex¬ 
actly  the  same  basic  protectve  con¬ 
ditions  as  the  most  successful  dra¬ 
matist.  They  have  all  been  set 
through  negotiation,  and  obser¬ 
vance  of  them  is  enforceable.  The 
struggle  to  obtain  this  status  has 
been  a  long  one  and  many  gallant 
authors  took  part. 

Back  in  1878  Steele  MacKaye, 
father  of  Percy  and  one  of  the 
outstanding  theatre  men  of  his 
day,  wrote:  ‘‘The  time  has  come 
for  the  organization  and  founding 
of  a  society  of  American  dramatists 
somewhat  on  the  plan  of  the  well- 
known  society  in  Paris.”  He  later 
joined  with  Clay  M.  Greene  in  the 
short-lived  American  Dramatic 
Authors’  Society  to  secure  protec¬ 
tion  of  their  works.  But  the  first 
effective  group  was  founded  in 
1891  by  Bronson  Howard,  who  be¬ 
came  its  president.  This  Society  of 
American  Dramatists  &  Composers 
was  in  reality  the  granddaddy  of 
the  present  Dramatists’  Guild. 
Though  started  as  a  social  group 
only,  with  33  members,  “in  a  spirit 
of  fellowship  and  for  whatever 
artistic  or  business  ends  discussion 
and  experience  might  support,” 
Howard’s  fight,  in  1896,  revolu 
tionized  the  status  of  dramatic 
ownership.  With  a  small  committee 
he  invaded  Congress  to  try  to 
amend  the  inadequate  copyright 
act  and  later  succeeded  in  revising 
many  state  laws — one  making  play 
piracy  a  punishable  crime. 


Handful  Of  Pioneers 


During  the  war  The  Office  of 
Alien  Property,  with  which  I  have 
been  associated,  collected  over 
$1,000,000,  in  music  royalties  alone, 
through  the  exploitation  of  radio 
rights  on  certain  foreign  catalogs 
which  had  been  taken  over  by  the 
Government.  On  mechanical 
rights  (disks)  also  several  hun¬ 
dred  thousand  were  likewise  col¬ 
lected.  A  single  composition — for 
which,  I  have  been  told,  the  com¬ 
poser  received  about  $100,  50  years 
ago — earned  in  10  years  about 
$150,000. 

In  this  new  era  the  problems  of 
playwrights  (whose  outlets  for  sub¬ 
sidiary  rights  in  plays  had  likewise 
expanded)  were  such  that  protec¬ 
tive  associates  were  inevitable. 

This  growth  of  powerful  organ¬ 
izations,  representing  the  creative 
outputs  of  playwrights  and  compos¬ 
ers,  has  been  another  electrifying 
feature  in  the  amusement  world. 
In  former  days  managers  had  ex¬ 
clusively  dealt  with  stage  produc¬ 
tions.  At  the  turn  of  the  century, 
they  alone  had  a  tight  organization, 
typified  then  by  a  vicious  “trust,” 
which,  in  spite  of  a  few  brave  in¬ 
dependents,  dominated  routing  and 
productions.  But  legitimate  actors 
and  playwrights  had  no  organiza¬ 
tion  with  authority  to  compel  col¬ 
lective  bargaining.  With  them  both 
it  was  take  it  or  leave  it.  What 
the  dramatists  did  and  how  is  the 
subject  of  this  comment. 


In  April,  1913,  the  350  members, 
who  had  answered  the  first  rollcall 
of  the  Authors’  League  of  America, 
included  a  dozen  playwrights.  Only 
three  of  us  dramatists  were  on  the 
Council  of  30,  none  on  the  Execu¬ 
tive  Committee,  which  mainly 
could  only  concentrate  on  copy¬ 
right  protection.  Some  months 
later  the  Council  included  the 
dramatic  fiield.  That  first  dra¬ 
matic  subcommittee  consisted  of 
Bayard  Veiller,  Harvey  J.  O’Hig¬ 
gins,  Edwin  Milton  Royle,  Edgar 
Selwyn  and  myself,  now  the  only 
survivor.  Our  initial  task  was  to 
work  "towards  the  standardization 
of  the  dramatic  contract”  between 
dramatists  and  managers. 

Back  of  Howard’s  copyright  fight 
had  also  been  a  plan  for  a  “model 
contract.”  But  he  soon  gave  this 
up,  as  theatrical  conditions  were 
then  “too  chaotic”  to  be  boxed  into 
a  formula.  In  1915,  we  ventured 
our  model.  Admitting  it  was  sub¬ 
ject  to  changes  "to  meet  special 
conditions,”  we  boldly  published 
its  13  clauses,  some  of  which  today 


have  become  part  of  the  accepted 
code. 

Another  attempt  was  made  two 
years  later  to  draw  up  a  “standard 
contract.”  While  more  playwrights 
and  managers  cooperated,  those 
who  dominated  the  powerful 
Managers’  Protective  Association 
(MPA)  resented  our  “gall.”  I  recall 
that  during  an  informal  conference 
with  some  managers  Owen  Davis, 
one  of  the  powerful  pioneers  in 
our  group,  said,  “Why  there’s  one 
manager  here  today  who  owes  me 
over  $1,000  in  back  royalties.”  The 
next  day  he  received  checks 
amounting  to  more  than  $5,000 
from  four  of  those  present.  They 
all  apologized  for  the  “oversight.” 

Shortly  after  the  Actors’  Equity 
strike  in  1919 — in  which  some  of 
the  playwrights,  with  managerial 
connections,  played  a  sorry  part — 
we  were  caught  in  the  middle, 
since  we  were  still  unorganized. 
But  the  Authors’  League  permitted 
us  to  form  an  autonomous  commit¬ 
tee  of  32  so-called  “Working  Dram¬ 
atists”  and  a  “Dramatists’  Com¬ 
mittee”  of  112  was  thus  born. 
Channing  Pollock  was  midwife. 

The  Dramatists’  Guild  was  thus 
formed  and  became  part  of  the 
League,  which  was  a  sort  of  hold¬ 
ing  company  or  a  federation  of 
Guilds.  Owen  Davis  was  our  first 
Guild  president.  Again  we  went 
after  a  standard  contract  and  final¬ 
ly  got'  one— upon  the  threat  that 
we  might  join  the  American  Feder¬ 
ation  of  Labor! 

In  spite  of  modern  improve¬ 
ments,  some  of  which  have  also 
gone  into  today’s  code,  this  con¬ 
tract  had  two  vital  defects:  its  use 
was  not  mandatory  and  its  terms 
were  not  enforceable.  To  get  pro¬ 
duction,  it  was  redinked  by  both 
groups  with  convenient  impunity. 
And  it  was  soon  recognized  that 
until  some  dramatizable  occasion 
developed,  which  touched  the 
pocket  nerves  of  all  dramatists,  no 
tight  organization  was  possible. 
This  came,  in  1925. . . 


Catch-As-Catch-Can  Deals 


Previously,  some  trade  practices 
had  generally  been  recognized. 
There  was  no  floor  put  on  royalties, 
which  still  remained  regrettably 
variable,  depending  on  the  power 
of  certain  writers  and  generosity 
of  certain  managers.  Roughly,  a 
50-50  division,  between  authors  and 
managers,  of  “stock,”  film  and 
similar  subsidiary  rights  had  been 
worked  out;  but  releases,  sales  and 
control  of  these  rights  mostly  lay 
with  the  manager,  with  the  author 
having  little  say.  Some  managers 
had  taken  the  right  to  deduct  an 
agency  commission  for  placing  the 
plays  in  stock;  leased  them  en  bloc 
without  clear  evidence  as  to  the 
contractual  obligations  of  the 
respective  authors;  and  often  had 
(Continued  on  page  510) 
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My  first  contract  was  written  on 
a  single  letter-page.  Today  the 
present  1955  Minimum  Basic 
Agreement,  between  the  Managers 
and  the  Dramatists’  Guild  of  the. 
kAuthors  League,  is  62  printed 
ages,  with  appendices  and  sched¬ 
ules.  This,  in  turn,  is  the  sixth 
such  agreement;  each  one  of  which 
was  re-negotiated  to  meet  the 
changing  conditions  which  governed 
stage  production  as  well  as  the  ex¬ 
ploitation  of  other  than  stage  pro¬ 
duction  rights  arising  out  of  a  play. 

In  the  50-odd  plays  in  which  I 
have  participated — many  without 
any  history— I  can  trace  by  my  con¬ 
tracts  (which  I  have  preserved  in 
my  papers  soon  to  be  made  acces¬ 
sible  for  students  of  stage  history) 


Dramatist  Middleton’s  Background 

George  Middleton,  eminent  American  dramatist,  now  75,  is  the 
author  or  co-arthur  of  some  50  plays  and  four  volumes  of  one- 
acters,  including  such  Broadway  hits  are  “Polly  with  a  Past,” 
“Adam  and  Eve,”  “The  Big  Pond,”  “Accused,”  etc.  In  1947  his 
autobiography,  “These  Things  Are  Mine,”  was  published  by  Mac¬ 
millan,  which  also  recently  published  the  two-volume  biography, 
by  his  wife,  Fola  La  Follette,  of  her  father,  Senator  Robert  M.  La 
Follette  of  Wisconsin. 

Middleton  is  now  living  in  Washington  where  when  war  broke, 
he  joined  The  Office  of  Allen  Property  (Department  of  Justice), 
as  Technical  Specialist,  for  three  months  to  suggest  directions  for 
a  copyright  program  and  has  stayed  14  years — “a  long  weekend,” 
as  he  puts  it.  When  President  of  the  Dramatists  Guild,  of  which 
he  was  one  of  the  organizers,  Middleton  officially  visited  many 
distinguished  British  and  European  playwrights  in  1927,  with  a 
view  of  closer  cooperation  among  them  all.  In  Vienna,  Arthur 
Schnitzler  told  him  he  had  never  received  any  royalties  from  his 
plays  in  the  U.  S.  during  World  War  I.  Realizing  the  recent  war 
would  bring  even  greater  hardships  to  all  copyright  owners,  owing 
to  so  many  helpless  countries  being  overrun,  Middleton  cooperated 
in  the  administration  and  collection  of  royalties  accruing  on  vested 
foreign  interests  in  prewar  contracts  and  licenses.  Over  $5,000,- 
000  has  been  collected  and  much  of  the  carefully  guarded  proper¬ 
ties  are  now  being  returned  to  eligible  claimants,  often  substan¬ 
tially  increased  in  value  through  administration. 

Middleton  has  likewise  personally  cooperated  with  UNESCO  in 
the  Universal  Coypright  Act  which  now  affords  more  complete  pro¬ 
tection  to  all  copyright  owners  whether  as  creators  or  exploiters. 
Incidentally,  he  has  also  found  time,  in  off  hours,  to  complete 
two  plays  he  was  working  on  before  the  war  broke. 


From  Variety,  March  21,  1928. 


WHEN  SIME  KIDDED  ZIEGGY 


THE  3  MUSKETEERS 

Musical  production  by  Florenz  Ziegfeld. 
Book  from  Dumas  story  written  and 
staged  by  William  Anthony  McGuire. 
Music  by  Rudolf  Friml.  Lyrics  by  P.  G. 
Wodehouse  and  Clifford  Grey.  Ballets 

and  dances  staged  by  Albertina  Rasch. 

Ensembles  staged  by  Richard  Boleslav- 
sky.  Costumes  designed  by  John  W. 
Harkrider.  Dennis  King  starred.  At  Lyric, 
March  13,  on  run.  $6.60  top. 

Principals: 

(Order  of  Appearance) 

Jussus  . Robert  D.  Burns 

Comte  de  la  Rochefort . Louis  Hector 

Innkeeper  . Harrison  Brockbank 

z oe  .  Naomi  Johnson 

Lady  de  Winter  . . Vivienne  Osborne 

Porthos  . Detmar  Poppen 

Athos  .  Douglas  R.  Dumbrille 

Aramis  .  Douglas  MacCaulay 

Constance  Bonacieux  ....  Vivienne  Segal 

Planchet  . .  Lester  Allen 

D’Artagnan  . . .  Dennis  King 

The  Duke  of  Buckingham ...  John  Clark 
Anne,  Queen  of  France. ..  .Yvonne  D'Arle 

M.  de  Treville  . . . .  . .  John  Kline 

Cardinal  Richelieu . Reginald  Owen 

Louis  XIII  .  Clarence  Derwent 

Brother  Joseph  .  William  Kershaw 

Premiere  Danseuse  of  the  Court 

Harriet  Hoctor 

Aubergiste  .  Catherine  Hayes 

The  Bo’sun  .  Richard  Thornton 

Patrick,  Valet  to  Buckingham 

Raymond  O'Brien 

Cardinal's  Guard . Randolph  Leyman, 

Andy  Jochim,  Evelyn  Groves,  Leo 
Russell,  Gertrude  Williams 

Ladies  in  Waiting . Mary  McDonald, 

Pirkko  Ahlquist,  Marion  Dodge, 
Edna  Bunte 

The  King’s  Attendant .  G.  Moore 


Something  seems  to  have  sent 
Flo  Ziegfeld  Into  a  panic  of  pro¬ 
duction  this  season.  It  couldn’t  be 
that  Zieggy  believed  his  42nd  street 
production  throne  was  threatened? 
The  idea  seems  likely  that  Zieggy 
commenced  to  burn.  And  if  he 
keeps  burning,  producing  as  he 
has,  with  four  hits  current  in  New 


Congratulations 

MARY  MARTIN 


Sample  of  Sime’s  intra-show  biz 
chiding  of  Ziegfeld  who,  seeming¬ 
ly,  had  squawked  because  of  an¬ 
other  staffer’s  pan  of  the  Great 
Glorifier’s  predecessor  entry,  "Ro¬ 
salie.”  Lot  of  it  is  "inside,”  and 
typical  of  the  personalized  critique 
wherein  the  paper’s  founder  set  a 
producer  straight  because  he  was 
a  needless  " squawker .”  While  un¬ 
signed,  none  in  the  trade  needed 
the  formal  signature  not  to  know  it 
was  a  typical  Sime  blast.  Inci¬ 
dentally,  this  was  in  the  period 
when  Sime  increasingly  left  his 
signature  off  reviews  as  part  of  the 
" buildup ”  for  his  son,  Sid,  and,  the 
other  staffers. 


York,  all  big  money  getters,  and 
continues  his  present  producing 
gait,  the  boy  who  started  the’ big 
musical  flashes  will  find  himself 
short  of  theatres,  unless  he  should 
fall  for  a  Shubert  house  in  an 
emergency.  And  that  would  have 
to  be  an  emergency,  though  Zieggy 
did  do  about  the  smartest  thing  in 
two  seasons  in  sending  “Rio  Rita” 
into  the  Chanins’  Majestic  at  the 
reduced  scale  of  $3.85. 

Zieggy  moved  “Rita”  out  of  the 
Lyric  to  make  way  for  “Musket¬ 
eers.”  At  the  $6.60  top  the  Lyric 
can  do,  and  probably  will  do,  $47,- 
000  weekly,  the  same  gross  about 
that  his  “Rosalie”  is  doing  across 
the  street  at  the  Amsterdam.  With 
“Show  Boat”  at  the  Ziegfeld  run¬ 
ning  to  $54,000  a  week  and  "Rita” 
possibilities  in  gross  about  $37,000, 
our  Flo  is  handling  a  lot  of  dough. 

Zieggy  is  a  gambling  baby  and 
never  halves  it.  His  first  “Follies” 
long  ago  was  thought  to  have 
wrecked  the  money  works,  but  he 
kept  it  up  year  in  and  out,  until 
now  a  $250,000  production  rolls  off 
his  schedule  without  a  tremor  and 


in  bunches.  If  Ziegfeld  has  a  rival 
on  42nd  street,  which  is  doubtful, 
he  must  be  standing  up  against  the 
wall  with  his  mouth  agape. 

Some  evening  when  Zieggy  can 
tear  himself  away  from  the  West¬ 
ern  Union  to  count  up,  he  might 
statistically  figure  what  he  has 
missed  in  winnings  or  losings  by 
not  doing  them  in  foursomes  years 
back.  And  of  course  not  intending 
to  mention  that  the  recent  unfor¬ 
tunate  closing  of  his  “Follies”  left 
Zieggy  $280,000  in  the  box  for  that 
one.  But  it  can  happen  now  and 
then  when  the  grosses  come  rolling 
at  a  total  of  nearly  $200,000  weekly, 

Zieggy  didn’t  like  Variety’s  re¬ 
view  on  “Rosalie”  and  said  so, 
adding  that  he  thought  George 
White  had  written  it.  Zieggy  also 
offered  a  bribe  of  an  ad  if  Variety 
would  review  it.  Variety  didn’t 
so  Variety  didn’t  get  the  ad,  but 
for  Zieggy’s  info  and  to  save  him 
another  wire.  Mr.  White  did  not 
write  the  “Rosalie”  notice,  no  mat¬ 
ter  how  it  sounded — to  Zieggy. 

And  ad  or  not,  Zieggy  has  a  show 
in  “The  Three  Musketeers.”  It 
opens  slowly  and  looks  wobbly 
until  about  the  middle  of  the  first 
long  act,  then  it  starts. 

Too  long,  running  to  midnight 
at  the  opening,  it  can  stand  con¬ 
densing.  A  most  admirable  book 
by  William  Anthony  McGuire  of 
this  musical  version  keeps  pace 
with  a  production  that  yells  how 
Zieggy  spills  the  coin. 

In  pace  are  two  Friml  song  hits, 
one  a  knockout;  “Musketeers,” 
sung  by  the  male  chorus  led  by  the 
Three  Musketeers.  Other  is  “Ma 
Belle,”  as  a  solo  by  one  of  the 
Musties,  Aramis,  the  heavenly 
roughneck  (Joseph  Macauley). 

The  book  runs  so  true  to  story 
there  is  small  room  for  specialities 
and  really  none  there,  if  admitting 
that  the  Albertina  Rasch  Girls  and 
Harriet  Hoctor  on  her  toes  are 
legitimately  worked  in. 

Nor  is  comedy  abundant,  that 
leaving  it  neatly  and  all  in  the 
hands  of  Lester  Allen.  But  Mr. 
Allen  is  book-bound  also,  excepting 
when  he  sends  over  a  couple  of 
low  ones  that  look  like  his  own. 

Strongly  romantic,  of  elaborate 
and  extensive  action  and  though  of 
perhaps  a  more  limited  appeal  than 
a  strictly  musical  comedy,  since 
“The  Three  Musketeers”  is  an 
operetta,  this  show  is  in  because 
it’s  there. 

Dennis  King  gets  starring  type 
for  the  first  time.  That  must  prove 
the  difficulty  Zieggy  had  in  casting 
the  D’Artagnan  role.  King  for  a 
baritone  is  an  unusual  actor.  Here 
he  is  more  the  D’Artagnan  brag¬ 
gart  than  the  swashbuckler,  but  he 
put  over  the  part  fully,  in  song, 
talk  and  action. 

Vivienne  Segal  is  Constance, 
with  her  nice  voice  and  not  such  a 
nice  dance  with  Allen.  Competing 
vocally  with  Miss  Segal  and  hurt¬ 
ing  her  is  Yvonne  D’Arle  as  the 
Queen.  But  that  is  all  Miss  D’Arle 
has  for  the  stage,  her  voice.  Among 
the  voices  and  outstanding  though 
without  solo  is  Douglass  R.  Dum- 
brille’s  making  itself  evident  in  the 
“Musketeers”  song  and  greatly 
aiding  in  sending  that  number 
along.  In  that  same  number,  among 
the  male  chorus  is  an  unidentified 
but  exceptional  tenor. 

As  an  actor,  Reginald  Owen  as 
the  Cardinal  runs  away  with  the 
show.  He  plays  Richelieu  severely 
straight  and  holds  up  the  entire 
story. 


Wednesday,  January  4,  1956 
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Golden  Jubilee  P^iRIETY  50th  Anniversary 

50  Years  of  the  American  Theatre 
A  Rich  Canvas  In  All  Its  Phases 


By  LAWRENCE  LANGNER 

( Co-Director ,  Theatre  Guild ) 

Fifty  years  of  the  American  theatre — and  what  years! 
The  best  years  of  our  theatre — and  some  of  the  worst! 
Fifty  years,  beginning  in  1906 — in  the  good  old  days  of  the 
theatre,  when  there  were  hundreds  of  legitimate  theatres 
and  stock  companies  scattered  all  over 
the  land,  and  troupers  could  play  six 
weeks  of  one-night  stands  in  the  state 
of  Texas  alone,  if  they  had  the 
strength  of  Hercules  and  the  digestion 
of  ostriches.  Fifty  years  of  the  the¬ 
atre  which  began  in  the  heyday  of 
Stock  and  ended  in  the  hay-day  of 
Summer  Stock — 50  years  during 
which  the  theatre  has  successfully 
weathered  the  toughest  conditions 
ever  to  befall  it  in  the  preceding  2,500 
years — excepting  possibly  the  Dark 
Ages  and  the  Decline  and  Fall  of  the 
Roman  Empire. 

own  stalwart  loins  have  come, 


Lawrence  Langner 
For  out  of  the  theatre's 


during  the  50-year  period,  two  of  its  mightiest  competi¬ 
tors,  the  talking  pictures  and  television,  which  have 
spirited  away  many  of  its  finest  actors,  writers,  and  direc¬ 
tors,  and  purveyed  their  wares  to  enormous  audiences  at 
lower  competitive  prices;  or  given  away  their  talents  free 
to  the  American  public  in  21-inch  screen  “spectaculars" 
in  return  for  our  listening  for  a  few  minutes  to  a  persua¬ 
sive  personality  selling  his  goods  in  our  living  rooms. 

Miracle  upon  miracle,  the  American  theatre  has  not  only 
withstood  all  these  assaults  upon  its  economics  and 
aesthetics  during  the  past  five  decades — it  has  even  turned 
them  to  advantage  from  time  to  time,  by  selling  its  plays 
to  the  movies,  or  capitalizing  on  the  regurgitation  of  a 
screen  star  to  the  stage  with  heightened  boxoffice  appeal; 
or  latterly,  by  selling  play  productions,  such  as  “Peter 
Pan"  or  “The  Skin  of  Our  Teeth,”  to  be  televised  in 
color  out  of  the  “red,"  in  which  they  would  otherwise 
have  ended  their  careers  on  the  stage. 

Ahead  lie  many  new  and  strange  competitive  bedfellows' 
for  the  theatre;  broadcasting  companies  becoming  angels 
for  new  plays;  General  Motors  sending  out  a  Buick  “show"; 
closed-circuit  television,  and  even  television  over  the  tele¬ 
phone.  In  1956,  all  America’s  a  stage  and  all  the  corpora¬ 
tions  with  large  advertising  budgets  are  players  on  it. 

The  American  actor  who  journeyed  over  the  road  as  a 
travelling  entertainer  in  1905  has  given  place  to  the  travel¬ 
ling  salesman  over  television  in  1955.  He  is  employed  to 
sell  about  250  billion  dollars  worth  of  goods  from  factory 
to  consumer,  and  in  one  hour  is  seen  by  more  prospective 
American  customers  than  he  could  meet  by  playing  a  life¬ 
time  of  one-night  stands.  .  .  .  .. 

Nor  has  this  been  bad  for  the  actor  or  for  the  legitimate 
theatre.  On  the  contrary,  the  stimulus  of  competition  with 
these  other  arts  has  kept  the  theatre  on  its  toes  for  at  least 
40  of  these  50  years,  and  it  comes  out  at  the  end  both 
■\hgorous  and  creative,  the  present  season  developing  with 
the  not  unusual  phenomenon  of  two  plays  being  readied 
for  production  for  every  vacant  theatre  available,  with 
every  prospect  that  this  will  be  one  of  the  best  theatrical 
seasons  in  years. 

Fifty  years  ago  the  best  plays  in  our  theatre  were  im¬ 
ported  from  London  and  Paris.  Today  our  American  play¬ 
wrights  are  writing  plays  which  are  the  artistic  equal 
of  the  dramatic  output  of  any  other  country,  and  are  ex¬ 
ported  for  presentation  in  the  leading  theatres  through¬ 
out  the  world.  But  even  more  marked  is  the  situation  with 
musical  plays. 

Fifty  years  ago  our  theatres  were  flooded  with  Viennese 
music,  such  as  Lehar’s  “The  Merry  Widow,"  Oscar  Straus’ 
“A  Waltz  Dream,”  and  Leo  Fall’s  “The  Dollar  Princess." 
Today  the  world  is  flooded  with  glorious  melodies  by  the 
composers  of  the  American  musical  theatre.  Richard 
Rodgers,  Irving  Berlin,  Cole  Porter,  Jerome  Kern,  George 
Gershwin,  Arthur  Schwartz,  Frank  Loesser,  and  others 
too'  numerous  to  mention,  are  writing  the  songs,  and  the 
rest  of  the  world  is  singing  them. 

The  50-year  period  during  which  Variety  has  served 
the  legitimate  theatre  with  so  much  verbal  excitement  may 
be  divided  into  four  periods. 

Call  the  first  of  these,  from  1906-1914,  the  Age  of 
Innocence,  during  which  our  theatre  was  in  the  happy 
state  of  Adam  and  Eve  before  the  serpent  gave  them 
a  bite  of  the  apple  from  the  Tree  of  Knowledge. 

This  was  followed  by  the  Age  of  Adolescence,  circa 
1915-1918,  during  which  our  theatre  began  to  feel  its 
growing  pains. 

This  ultimately  led  to  the  Age  of  Maturity,  or  the 
Golden  Age,  from  1919  to  1940,  ushered  in  with  Pro¬ 
hibition  just  after  World  War  I  and  ending  with  the 
beginning  of  World  War  II. 

The  15  years  which  have  elapsed  since  the  lasjl 
global  conflict  may  be  termed  the  Age  of  Readjust¬ 
ment,  or  the  Coming  of  Age  of  the  Musical  Theatre, 
since  they  include  the  period  when  American  musical 
plays  have  surpassed  all  others. 

Age  of  Innocence, 

1906-1914  Period 


This  was  a  period  of  amazing  prosperity  and  activity  in 
the  legitimate  theatre.  The  Shuberts  and  Klaw  &  Erlanger 
covered  the  country  with  costly  theatres,  most  of  which 
still  house  the  plays  of  today.  The  frantic  rivalry  of  these 
firms,  the  plays  which  they  produced  themselves,  and  the 
stables  of  managers  whose  plays  they  backed,  kept  the 
New  York  theatre  and  the  road  in  a  state  of  lively  achieve¬ 
ment.  The  plays  purveyed  to  the  public  in  those  days 
were  not  “sicklied  o’er  with  the  pale  cast  of  thought." 

The  well-made  play,  which  was  good  entertainment  was 
always  marketable,  for  theatre  managers  and  playwrights 
were  devoted  to  giving  the  public  what  it  -wanted,  and 
the  public  was  composed  largely  of  tired  businessmen 
who  checked  their  brains  with  their  hats  on  entering  the 
theatre. 

It  was  a  period  when  American  writers  for  the  theatre 


did  not  question  social  customs,  values,  or  morals,  as  Ibsen 
had  done  in  Norway,  and  George  Bernard  Shaw  and  Gals¬ 
worthy  were  doing  in  England.  Despite  the  competition  of 
vaudeville,  then  at  its  height,  and  silent  pictures,  which 
were  rapidly  growing  in. popularity,  the  theatre  kept  pace 
with  the  curve  of  American  prosperity,  prosperous  during 
the  good  years,  and  these  years  were  mostly  good. 

End  of  the  Era  of  the 
Picturesque  Manager 

This  was  the  close  of  the  era  of  the  Picturesque  Man¬ 
ager,  who  vied  with  his  actors  for  personal  publicity.  Most 
colorful  among  them  was  David  Belasco,  with  a  shock  of 
white  curly  hair,  dark  sensitive  eyes,  and  always  attired 
in  a  clerical  collar.  Belasco  was  the  apostle  of  the  super- 
realistic  theatre;  he  actually  imported  from  Paris  the  com¬ 
plete  equipment  of  a  French  restaurant,  including  tables, 
chairs,  china,  silverplate  and  serviettes,  w'hen  he  presented 
“Debureau”  in  1920.  Each  year  he  produced  with  clock¬ 
work  reguarly  a  hit  play  at  the  Belasco  Theatre, 
until  his  death  in  1931.  Belasco  built  his  theatre  just  50 
years  ago  and  it  was  the  last  to  have  a  following  because 
of  the  type  of  play  it  housed. 

Belasco,  like  the  Frohmans,  was  a  maker  of  stars,  and 
among  his  coterie  was  Blanche  Bates,  for  whom  he  wrote 
(along  with  John  Luther  Long)  “Madame  Butterfly,"  from 
which  Puccini  later  wrote  his  opera,  and  “The  Girl  of  the 
Golden  West.”  Another  Belasco  star,  happily  still  with  us, 
was  Frances  Starr,  who  made  her  first  appearance  in  Eu¬ 
gene  Walter’s  daring  drama,  “The  Easiest  Way.” 

\ _ Frohman-Maurie  Adams  School _ | 

Quite  the  opposite  of  Belasco  was  Charles  Frohman,  who 
shunned  publicity  and  became  the  theatre’s  most  success¬ 
ful  manager.  It  was  said  that  at  one  time  he  controlled  six 
theatres  in  New  York,  200  throughout  the  United  States, 
and  five  in  London.  He  had  28  stars  under  his  manage¬ 
ment,  including  Maude  Adams,  Henry  Miller,  John  Drew, 
William  Gillette.  Ethel  Barrymore,  Margaret  Anglin,  Mar¬ 
garet  Illington,  William  Faversham  and  Billie  Burke.  Froh¬ 
man  did  little  to  encourage  important  American  drama¬ 
tists.  and  leaned  heavily  on  English  and  Continental  impor¬ 
tations;  indeed  it  was  on  one  of  his  periodic  trips  to  Eng¬ 
land  that  he  lost  his  life  on  the  Lusitania. 

Maude  Adams  was  perhaps  the  greatest  star  of  the 
theatre  during  this  first  period.  Already  famous  for  her 
roles  in  “What  Every  Woman  Knows”  and  ‘The  Little 
Minister,”  she  opened  in  “Peter  Pan”  on  Nov.  6,  1905,  at 
the  Empire  Theatre,  just  as  Variety  was  about  to  burst 
into  print.  Charles  Frohman’s  brother,  Daniel,  who  op¬ 
erated  the  Lyceum  Stock  Co.,  lived  on  for  many  years 
and  was  as  popular  and  beloved  by  theatre  people  as 
Charles  was  mysterious  and  feared. 

Other  important  managers  were  the  Selwyns,  w'hose 
melodrama  “Within  the  Law”  starring  Jane  Cowl,  was 
reproduced  in  nine  road  companies  and  earned  millions; 
Cohan  &  Harris,  who  produced  a  string  of  successes,  most 
of  which  George  M.  Cohan  either  appeared  in  himself  or 
wrote;  and  the  most  outstanding  of  which  were  “The 
Seven  Keys  to  Baldpate”  and  “It  Pays  to  Advertise.”  Col. 
Henry  W.  Savage  was  the  most  prolific  producer  of  musi¬ 
cals  during  this  period,  as  wras  the  sporty-looking  Charles 
Dillingham  somewhat  later. 

] _ Indelible  Milestones _ _[ 

Other  important  plays  and  performances  of  the  time 
were  in  the  categories  of  (a)  robust  American  character 
comedies,  like  Winchell  Smith’s  “The  Fortune  Hunter" 
and  “Turn  to  the  Right”;  (b)  strong  dramas,  such  as 
Charles  Klein’s  “The  Lion  and  the  Mouse,”  William 
Vaughan  Moody’s  “The  Great  Divide,”  Milton  Royle’s  “The 
Squaw  Man,”  Augustus  Thomas’  “As  a  Man  Thinks,”  and 
Channing  Pollock’s  “The  Enemy”;  (c)  morality  plays  such 
as  Jerome  K.  Jerome’s  “The  Passing  of  the  Third  Floor 
Back,”  and  (d)  American  drawdng-room  comedies  which 
were  rare. 

Langdon  Mitchell’s  satiric  “The  New  York  Idea”  (1907) 
with  Mrs.  Fiske,  marked  the  beginning  of  American  high 
comedy  writing.  Mrs.  Fiske,  with  her  brittle  staccato  de- 


About  Lawrence  Langner 

Lawrence  Langner,  author  of  this  exhaustive  revue  of 
the  American  Theatre,  is  one  of  the  most  productive  fig¬ 
ures  in  the  entire  theatrical  world.  Although  he  is  best- 
known  as  a  co-director  of  the  Theatre  Guild,  his  versatile 
talents,  enthusiasm,  energy  and  tenacity  have  had  pro¬ 
found  and  far-reaching  effect. 

Langner  has  been  primarily  a  producer— a  promoter  in 
the  best  sense  of  the  word.  He  was  one  of  the  organizers 
of  the  old  Washington  Square  Players,  from  which  devel¬ 
oped  the  Theatre  Guild,  the  most  prolific,  longest-lasting 
and  perhaps  most  distinguished  producing  firm  in  legit 
history,  also  recently  active  in  radio  and  now  television. 

As  figurative  combination  leadoff  man  and  cleanup  hit¬ 
ter  for  the  Guild,  Langner  has  been  an  influence  in  bring¬ 
ing  recognition  in  the  U.  S.  to  such  foreign  dramatists  as 
Shaw  and  Pirandello,  and  such  native  authors  as  Eugene 
O’Neill,  Robert  E.  Sherwood,  S.  N.  Behrman,  Sidney  How¬ 
ard,  Philip  Barry,  Maxwell  Anderson  and  William  Inge. 
It  was  the  Guild,  with  Langner  as  a  driving  force,  that 
produced  the  much-imitated  “Garrick  Gaieties”  and  later 
brought  together  Richard  Rodgers  and  Oscar  Hammerstein 
2d.  who  thereby  revolutionized  the  musical  stage. 

As  a  founder  and  one  of  the  producers  of  the  Westport 
(Conn.)  Country  Playhouse,  he  pioneered  in  using  straw- 
hats  as  a  proving  ground  for  new  scripts,  incidentally 
unearthing  a  number  of  notable  plays,  authors,  directors, 
designers  and  actors  in  the  process,  besides  raising  the 
standard  of  summer  theatre  production.  He  practically 
alone  pushed  through  the  financing,  construction  and  the 
first  season’s  operation  of  the  American  Shakespeare  Fes¬ 
tival  Theatre  &  Academy  at  Stratford,  Conn. 

In  addition  to  these  activities,  Langner  has  found  time 
and  energy  to  write  a  number  of  plays,  including  several 
hits,  and  to  carry  on  a  successful  patent-law  practice. 


livery,  was  America’s  leading  comedienne  at  this  time, 
and  among  her  successes  were  “Mrs.  Bumpstead-Leigh" 
and  Ned  Sheldon’s  first  play,  “Salvation  Nell.” 

Another  popular  type  of  play  was  the  so-called  romantic 
costume  play  in  which  the  picturesque  Faversham  and 
romantic  Otis  Skinner  excelled,  the  latter  reaching  the 
height  of  his  career  as  Haji  the  Beggar  In  Knoblock's 
“Kismet.”  His  cry,  “Alms  for  the  love  of  Allah,”  became 
a  catchword  on  Broadway.  Clyde  Fitch  /  was  considered 
the  most  important  American  dramatist  of  the  day;  his  best 
known  play  was  “The  Truth,”  in  which  the  buxom  Mar¬ 
garet  Illington  starred  for  several  seasons. 

Ethel  Barrymore,  who  started  her  career  in  “Captain 
Jinks  of  the  Horse  Marines.”  was  one  of  the  outstanding 
stars  of  the  period,  appearing  in  Galsworthy’s  “The  Sil¬ 
ver  Box,”  Pinero’s  “Mid-Channel,”  and  Barrie’s  “The  12 
Pound  Look.”  Her  younger  brother,  John,  who  made  his 
first  successful  appearance  in  “The  Fortune  Hunter,”  gave 
some  indication  of  his  future  triumphs  by  his  sensitive 
performance  in  Schnilzelr’s  “Affairs  of  Anatol.” 

|  GILS'’  ^Immoral’  Play  \ 

An  English  importation  of  the  period  was  the  contro¬ 
versial  red-bearded  George  Bernard  Shaw,  whose  earlier 
plays  shocked  theatregoers  both  in  London  and  New 
York  and  were  given  a  hearing  largely  as  result  of  the 
pioneering  work  of  the  silver-tongued  Irish-American  actor, 
Arnold  Daly,  w'ho  appeared  with  Mary  Shaw  in  “Mrs, 
Warren's  Profession”  (1905).  a  play  closed  by  the  police 
as  immoral.  Daly  also  played  Marchbanks  in  “Candida,” 
and  had  an  historic  quarrel  with  Shaw,  who,  on  hearing 
of  Daly’s  tragic  death  years  later  by  burning,  remarked, 
“Spontaneous  combustion  is  rare,  but  it  does  sometimes 
happen.”  Other  early  Shaw  nlays  to  reach  our  theatre 
wore  “Misalliance,”  “Gel Ling  Married,”  “Man  and  Super¬ 
man"  with  Robert  Loraine.  and  “Caesar  and  Cleopatra” 
with  Forbes-Robert.son,  which  opened  the  stalely  Shubert 
Theatre  in  1913. 

An  interesting  but  unsuccessful  attempt  to  form  an 
American  art  theatre  resulled  in  the  building  of  l lie  hand¬ 
some  but  overlarge  $2. 000, 000  New  Theatre  on  New  York's 
Central  Park  West.  Winthrop  Ames,  a  long,  lean  Bos¬ 
tonian  of  impeccable  taste,  was  placed  in  charge  of  a  dis¬ 
tinguished  stock  company  and  did  some  notable  produc¬ 
tions  of  Shakespeare  and  other  classics.  Alas,  the  money 
of  the  w'ell-meaning  millionaires  who  built  it  could  not 
sell  what  was  called  “highbrow  art"  to  the  American  pub¬ 
lic  on  such  a  scale,  and  after  meeting  the  deficits  of  two 
seasons,  they  turned  it  over  to  the  Sluiberls,  who  reehrisl- 
ened  it  the  Century  and  who,  because  of  its  oversize,  also 
were  unable  to  make  it  a  success.  The  building  was 
eventually  torn  down  and  replaced  by  the  Century  apart¬ 
ments. 

!  Winllirop  Ames  &  Arthur  Hopkins  | 

Amos  established  himself  in  the  Little  Theatre  on  44lh 
Street  in  1912  and  became  one  of  the  most  artistic  man¬ 
agers  of  this  and  the  following  two  decades,  an  honorable 
position  which  he  shared  later  with  Arthur  Hopkins.  Ames, 
and  the  English  actor  Maurice  Browne,  who  operated  the 
pint-sized  Little  Theatre  in  Chicago  with  his  wife,  Ellen 
Van  Valkenburg,  may  be  regarded  as  the  progenitors  of 
“the  little  theatre  movement,”  which  launched  hundreds 
of  amateur  and  semi-amateur  theatres  throughout  the 
country,  theatres  which  still  exist  and  have  consistently 
fed  actors,  directors,  scenic  artists  and  producers  to  the 
professional  American  theatre.  These  small  theatres  rep¬ 
resented  a  desire  for  something  better  in  the  professional 
theatre  than  the  managers  were  giving  their  public. 

The  European  theatre  had  already  reached  its  maturity. 
The  plays  of  Chekhov  and  Gorki  were  being  produced  at 
the  Moscow  Art  Theatre;  Ibsen  and  Strindberg  were 
played  internationally;  Reinhardt  was  producing  the  work 
of  Hauptmann  and  Sudermann  in  Berlin;  Schnitzler  and 
Van  Hoffmansthal  were  on  the  boards  in  Vienna,  and 
Molnar  in  Budapest.  The  comedies  of  Shaw  and  Somerset 
Maugham  and  the  dramas  of  Galsworthy  were  current 
fare  in  England,  and  the  poetic  plays  of  Dublin’s  Abbey 
Theatre,  seen  here  on  the  historic  tour  of  that  company  in 
1911,  all  indicated  a  resurgence  of  the  theatre  as  a  serious 
artistic  institution  for  plays  which  were  works  of  art, 
rather  than  “shows.”  All  these  were  factors  which  led 
to  the  growth  of  a  mature  American  theatre  at  about  the 
time  when  the  beginnings  of  World  War  I  plunged  all  of 
Europe  into  despair,  and  our  own  theatre  into  depression. 

Age  of  Adolescence, 

The  1914-1918  Period 

The  revolt  of  the  younger  generation  of  writers,  scenic 
artists,  actors,  directors  and  other  workers  in  the  theatre 
against  the  so-called  “commercial  theatre”  came  to  a  head 
in  1914.  Nor  was  this  revolt  confined  to  people  in  the 
theatre.  Audiences  who  were  inspired  by  the  awakened 
theatre  of  Europe  resented  the  continuous  neglect  of  the 
needs  of  the  intelligent  American  theatre-going  public. 

The  Drama  League,  an  organization  formed  in  Chicago 
by  Mrs.  Starr  Best,  established  branches  throughout  the 
larger  cities  to  provide  audience  support  for  the  worth¬ 
while  plays  which  were  then  few  and  far  between.  In  1914, 
the  N.  Y.  Drama  League  could  recommend  to  its  members 
only  four  plays  in  N.  Y.  City,  of  which  two  were  by  for¬ 
eign  authors  while  two  productions  were  by  English  and 
part-English  companies. 

| _ Washington  Square  Players _ _ | 

This  discontent  with  the  commercial  theatre  resulted  in 
the  formation,  by  a  starry-eyed  group  of  youngsters  in 
Greenwich  Village,  of  the  Washington  Square  Players, 
who  opened  at  the  Bandbox  Theatre  on  Feb.  19,  1915, 
with  a  bill  of  one-act  plays.  As  I  was  one  of  this  starry- 
eyed  group,  I  can  testify  personally  to  its  enthusiasm  for 
the  theatre  as  an  art,  but  there  were  only  a  handful  of 
people  who  agreed  with  us.  The  rest  regarded  us  as  im¬ 
practical  highbrows,  w'hich  was  a  mistake. 

Our  director  was  Edward  Goodman,  and  our  governing 
board  included  Philip  Moeller,  Helen  Westley,  Lucy  Huf- 
(Continued  On  Page  468) 
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UNCLE  TOM'S  CABIN 

[BORN  IN  1852— EXPIRED  IN  1931] 


When  Variety  started  publica-' 
tion  in  1905,  "Uncle  Tom’s  Cabin" 
Companies  were  still  extant  in  the 
sticks,  a  sturdy  boxoffice  draw. 
This  was  a  long  "tour"  indeed. 
Since  the  first  performance  had 
been  given  at  the  Troy  Museum  in 
•  Troy,  N.  Y.,  during  1852.  In  1862 
during  the  Civil  War  four  different 
companies  regaled  the  theatregoing 
public  of  New  York  City. 

Harriet  Beecher  Stowe’s  original 
novel  (1852)  was  a  crudely  sensa¬ 
tional  propaganda  work  aimed  at 
slavery.  It  sold  over  100,000  copies 
prior  to  the  War  and  is  commonly 
credited  by  historians  with  influ¬ 
encing  that  conflict.  Certainly  it 
hardened  sentiment  in  the  North 
as  it  enraged  the  South.  The  book 
sold  nearly  1,000,000  copies  once 
hostilities  opened.  These  were 
subject  to  author's  royalties  but  the 
loose  copyright  legislation  of  the 
era  denied  Mrs.  Stowe  any  revenue 
from  the  dramatic  version.  She 
never  got  a  dime  from  the  hun¬ 
dreds  and  thousands  of  “Tom” 
shows. 

“The  Tommers”  as  they  were 
known  in  theatrical  parlance  were 
practically  a  separate  industry.  The 
following  interesting  highlights  on 
"Tomming"  are  extracted  from  a 
paper  among  the  effects  of  the  late 
Joe  Laurie  Jr.,  an  actor  who  de¬ 
lighted  in  the  history  of  the  thea 
tre: 

G.  L.  Aiken  made  the  dramatiza¬ 
tion  for  George  C.  Howard,  and  the 


Uncle  Thomas 

A  new  and  novel  version  of 
the  old  Harriet  Beecher  Stowe 
yarn  appeared  recently  in  the 
form  of  a  ballet,  "The  Small 
House  of  Uncle  Thomas,”  de¬ 
vised  and  staged  by  Jerome 
Robbins  as  a  highlight  of  the 
Rodgers  &  Hammerstein  musi¬ 
cal,  “The  King  and  I,"  adapted 
from  the  Margaret  Landon 
novel,  “Anna  and  the  King  of 
Siam."  * 

The  Siamese  dance  treat¬ 
ment  was  limited  almost  ex¬ 
clusively  to  the  pursuit  (com¬ 
plete  with  bloodhounds)  of  the 
escaping  slave,  Eliza,  and  her 
baby-in-arms  across  the  ice- 
filled  Ohio  River. 


WALTER  ABEL 


Best  wishes  to  VARIETY 
Representative 
Louis  Shurr  Agency 
New  York  Hollywood 


composed  of  youngsters,  played  a 
musical  version  of  ‘Uncle  Tom.’ 

The  British  version  of  Uncle 
Tom  had  no  Eva.  Some  of  the  dia¬ 
log  over  there  must  have  been 
very  funny  with  the  veddy  veddy 
English  actors  playing  the  part  of 
‘darkies.’  One  of  the  speeches 
was,  "Mahster,  do  you  know  where 
courses  H’end?  They’ll  h’end  in 
’ell!”  Their  scenery  depicted  Ken¬ 
tucky  in  the  summer  time  with 
snowcapped  mountains,  the  Ohio 
River  was  full  of  large  icebergs 
and  the  slave  reward  sign  read 
‘1,000  POUNDS  reward  for  Run¬ 
away  Slave/ _ 


Cradle  of  Histrionics 


first  performance  was  at  Troy  in 
*  1852.  Mrs.  Cordelia  Howard  was 
the  original  Topsy.  The  show  ran 
100  nights  breaking  all  long  run 
records.  It  then  played  at  the  Na¬ 
tional  Theatre  in  New  York  City 
at  Chatham  Sq.  for  a  couple  of 
weeks,  and  was  temporarily 
shelved  because  of  adverse  notices. 
“Insult  to  the  South,"  "An  exagge¬ 
rated  mockery  of  Southern  Insti¬ 
tutions."  “Most  dangerous  fire¬ 
brand  to  peace  of  the  whole  coun¬ 
try”  were  just  some  of  the  criti¬ 
cisms  it  received  from  the  N.  Y. 
press.  Eleven  months  later  it 
opened  again  and  became  a  hit  and 
ran  for  a  total  of  325  nights.  See¬ 
ing  that  there  were  only  two  'hea- 
tres  in  New  York  at  the  time,  the 
other  one  being  The  Bowery  The¬ 
atre,  this  was  quiet  a  record. 


It  was  after  the  Civil  War  that 
‘Uncle  Tom’  really  became  popular. 
It  was  a  show  to  laugh  and  cry  at 
and  the  people  loved  it.  There 
were  over  200  ‘Tom  Shows’'  and 
1,200  actors  playing  in  the  United 
States  at  one  time.  The  usual 
‘Tom  Show'  played  under  canvas, 
charging  a  10c  admission  and  col¬ 
lecting  an  extra  dime  for  the  ‘con¬ 
cert’  which  was  a  ‘variety  show’ 
after  the  main  show  was  over. 
Nearly  every  good  ‘Tommer’  could 
double  with  a  specialty.  There 
were  many  ‘wagon  shows’  playing 
the  remote  rural  districts.  In  the 
street  parade  they  usually  fea¬ 
tured  a  fine  pair  of  Shetland  ponies 
with  Little  Eva  driving.  “Uncle 
Tom’s  Cabin"  was  never  really 
written — it  was  accumulated — and 
ad-libbed! 

It  was  1931  when  the  ‘Tom  Show’ 
stopped  appearing  in  America.  The 
Players  had  a  revival  since  then, 
the  Duncan  Sisters  had  a  showed 
called  ‘Topsy  and  Eva’  based  on 
the  famous  characters,  and  about 
1938  George  Abbott  produced  a 
show  called  “Sweet  River”  which 
was  Uncle  Tom  set  to  music. 


I 


In  30  Scenes 


■^le: 


The  original  show  had  six  acts, 
eight  tableaux  and  30  scenes.  P.  T. 
Barnum  put  out  his  own  version, 
the  Bowery  Theatre  also  played  a 
different  version.  Even  the  Na¬ 
tional  Theatre  put  on  a  new  ver 
sion,  written  by  C.  W,  Taylor 
which  omitted  the  St.  Clair-Eva- 
Topsy  material  and  put  a  happy 
ending  to  the  show,  which  had 
Uncle  Tom  remaining  on  the  Plan¬ 
tation.  This  version  also  had  seven 
acts,  12  tableaux  and  34  scenes.  It 
ran  for  196  performances.  In  1854 
the  Franklin  Museum  had  magic 
lantern  views  of  the  play,  this  ver 
sion  played  churches  and  Town 
alls  all  over  the  country.  Christy 
’and  Wood  minstrels,  played  a  bur¬ 
lesque  opera  of  “Uncle  Tom"  which 
ended  with  a  dance  called  “Pop 
Goes  the  Weazel."  In  1869  there 
was  a  German  language  version  at 
the  Staat  Theatre,  “Onkel  Tom’s 
Hutte.”  And  in  1873  at  the  The¬ 
atre  Comique,  Harrigan  and  Hart 
put  oh  their  own  version,  with  Har 
rigan  playing  ‘Tom’  and  Hart  play¬ 
ing  ‘Topsy,’  Jenne  Yeamans  played 
Eva.  In  1879  The  Miniature  Opera 
Company  of  Brooklyn,  which  was 


Anglo-U.S.  Plays 
Enjoying  Boom 
In  Switzerland 

By  GEORGE  MEZOEFI 

Zurich. 

Put  1954-55-56  down  in  the  an¬ 
nals  of  Swiss  show  biz  as  the  three 
fat  years  for  Anglo-American  au¬ 
thors.  There  has  been  somewhat 
of  an  avalanche  here  of  plays 
translated  from  the  English.  Dur¬ 
ing  the  ’54-’55  season,  three  of  the 
leading  theatres,  Sdhauspielhaus 
and  Theatre  am  Central  in  Zurich 
and  Stadttheatre  in  Basle,  pro¬ 
duced  not  less  than  15  plays  by 
British  or  American  authors,  of 
which  10  attained  hit  status.  Espe¬ 
cially  “Teahouse  of  the  August 
Moon”  and  “Caine  Mutiny  Court-  I 
Martial”  racked  up  smash  grosses, 
critically  the  former  drew  good 
and  the  latter  rave  notices. 

And  1955-56  shows  every  prom¬ 
ise  of  continuing  in  the  same  sat¬ 
isfactory  vein  for  royalty-happy 
Anglo-U.S.  playwrights,  with  the 
following  plays  slated  for  produc¬ 
tion  at  the  above  three  houses  plus 
Komoedie  Basle,  Atelier  Theatre 
and  Stadttheatre  Berne  (former 
two  are  small-seaters):  “Requiem 
for  a  Nun”  (Faulkner),  “Match¬ 
maker”  (Wilder),  “Winterset”  (An¬ 
derson),  “Cat  on  a  Hot  Tin  Roof” 
(Williams),  “Misalliance”  (G.  B. 
Shaw),  “Jupiter  Laughs”  (Cronin), 
“Bell,  Book  and  Candle”  (Van 
Druten),  “Picnic”  (Inge),  "Can¬ 
dida”  (G.  B.  Shaw),  "Rainmaker” 
(Nash),  “Come  Back,  Little  Sheba” 
(Inge),  "Browning  Version”  (Ratti- 
gan),  “Lady  Windermere’s  Fan” 
(Wilde),  “Time  and  the  Conways” 
(Priestley),  “Of  Mice  and  Men” 
(Steinbeck),  “Hasty  Heart”  (Pat¬ 
rick),  “Tea  and  Sympathy”  (Rob. 
Anderson),  “Rain”  (Maugham), 
“The  Heiress”  (Goetz),  “Our 
Town”  (Wilder),  “The  Constant 
Wife”  (Maugham),  “A  Woman  Of 
No  Importance”  (Wilde)  and  “Af¬ 
fairs  of  State”  (Verneuil).  And'  this 
doesn’t  even  include  the  numerous 
Shakespeare  revivals,  this  author 
still  being  a  perennial  favorite 
with  the  Swiss  public. 

First  modern  American  musical 
ever  to  be  produced  in  Switzer¬ 
land  is  skedded  for  the  Basle 
Stadttheatre,  namely  Cole  Porter’: 
"Kiss  Me  Kate.”  Same  house  will 
offer  Gian-Carlo  Menotti’s  “Saint  of 
Bleecker  Street.”  But  otherwise, 
judging  from  local  operetta  line¬ 
ups,  the  world  of  musical  comedy 
starts  with  “Fledermaus”  and  defi¬ 
nitely  ends  with  "The  Land  of 
Smiles.” 

That  there  is  a  market  for  con¬ 
temporary  musical  works  was  best 
proven  by  the  resounding  success 
of  the  Blevins  Davis-Robert  Breen 
touring  production  of  "Porgy  and 
Bess”  with  an  all-colored  cast.  In 
its  10-day  stint  at  4,000-seater  Hal- 
lenstadion  here,  this  show  was 
seen  by  35,000  people  and  grossed 
I  a  smash  $105,000. 


WILLIAM  REDFIELD 

Coon  to  be  seen  as  CHAPLAIN  HOLMES 'in  PARAMOUNT’S 
■  PERLBERG- SEATON  Production 
"THE  PROUD  and  PROFANE” 

MUrray  Hill  8-6600,  New  York 


(From  Variety,  Jan.  2,  1929) 

Yiddish  Theatre  in  Danger 


[and  25  years 


LOUISE  LARABEE 

Congratulations  VARIETY 


Early  Opera 


PATTI  COLLECTED 
$5,000  PER  DATE 
—AND  IN  ADVANCE] 


By  EDWARD  SMITH 

In  the  original  13  colonies  no 
opera  was  extant;  Handel  perhaps, 
and  some  English  ballad  works 
were  known  to  the  fashionable 
drawing  rooms,  but  little  else. 
Music  belonged  to  the  aristocrats, 
and  the  average  man  in  the  street 
cared  nothing  for  it.  Singing  com¬ 
panies  which  toured  the  colonies 
were  English,  presenting  such 
works  as  “The  Beggar’s  Opera,” 
“Love  in  a  Village,”  “Maid  of  the 
Mill”  and  “Darby’s  Return.” 

The  first  of  the  foreign  operas  to 
be  given  came  Nov.  29,  1835,  when 
Manuel  Del  Popolo  Vincente  Gar¬ 
cia,  the  celebrated  Spanish  tenor, 
presented  “The  Barber  of  Seville” 
at  the  Park  Theatre,  N.  Y.  It  ran 
22  performances.  New  York  went 
for  the  innovation.  At  prices  rang¬ 
ing  from  25c  to  $2,  a  total  of  80 
performances  of  the  works  of  four 
composers,  Rossini,  Mozart,  Zinga- 
relli  and  Garcia  himself. 

Garcia’s  influence  on  American 
operatic  development  was  enor¬ 
mous,  not  only  for  the  works  given, 
but  due  to  the  presence  of  Manuel 
Garcia,  the  tenor’s  son,  who  lived 
to  101  and  became  one  of  the  most 
famous  music  teachers.  Maria  Gar¬ 
cia,  his  daughter,  the  celebrated 
contralto,  Maria  Malibrun,  consid¬ 
ered  the  greatest  vocalist  of  the 
era,  and  Pauline  Garcia,  another 
daughter,  known  as  Viardot,  who 
rivaled  her  sister  as  a  singer  and 
her  brother  as  a  teacher.  Other 
operas  given  by  the  group  were 
“L’Amanto  Astuto,”  Rossini’s  “Tan- 
credi,”  “Otello,”  “Turco  in  Italia,” 
“Cenerentola.” 

A  surprisingly  large  number  of 
European  operatic  singers  sang  on 
this  side  during  the  19th  century. 
But  only  musicologists  would  rec¬ 
ognize  them  today.  The  Metropoli¬ 
tan  Opera  came  in  1883,  and  Amer¬ 
ican  operatic  history  plausibly 
dates  from  then.  However,  it 
should  not  be  overlooked  that  the 
Academy  of  Music,  on  14th  street, 
one  of  several  houses  to  bear  that 
designation,  was  built  to  cater  to 
musiclovers  and  society.  The  dusty 
records  of  a  century  ago  also  men¬ 
tion  the  Astor  Place  Opera  House, 
the  Park  Theatre,  Brooklyn,  Bur¬ 
ton’s,  and  the  Italian  Opera  House. 
It  was  at  the  Academy  that, Patti 
made  her  debut  in  1859. 

Adelina  Patti,  the  most  cele¬ 
brated  of  the  prima  donnas  of  that 
period,  was  earning  around  $500,- 
000  annually  from  American  audi¬ 
ences.  She  demanded  and  got 
$5,000  per  performance,  payment 
in  hand  before  singing. 

But  the  Met  was  supreme  until 
the  challenge  of  Oscar  Hammer¬ 
stein,  pere,  in  1906. 


r  virtually  extinct] 

Yiddish  theatre  business  started 
in  America  on  the  Bowery,  approxi¬ 
mately  44  years  ago,  in  the  Peo¬ 
ple’s  Theatre. 

It  grew  to  the  extent  that  there 
are  over  40  Yiddish  theatres  in  the 
country  with  1,600  Yiddish  actors, 
and  it  is  now  on  the  verge  of  suc¬ 
cumbing  completely  to  mismanage¬ 
ment,  an  arbitrary,  unreasoning 
Hebrew  Actors’  Union,  excessive 
salary  for  players,  play-or-pay  con¬ 
tracts  calling  for  36  weeks  for  all 
those  engaged,  and  the  irresistible 
drawing  power  of  Broadway  attrac¬ 
tions,  which  the  Yiddish  theatre¬ 
goer  in  New  York  has  come  to  ap¬ 
preciate  more  fully  than  the  na¬ 
tional  theatre. 

The  Yiddish  theatre  had  its  be¬ 
ginning  about  55  years  ago  at  Yas- 
sa,  Roumania.  The  first  troupe  of 
players  was  organized  and  headed 
by  Gradner  and  Goldstein.  Gold- 
fadden  was  the  first  Yiddish  play¬ 
wright.  It  is  noteworthy  that  at 
the  time  Jewish  women  were  not 
allowed  to  appear  on  the  stage  and 
men  had  to  impersonate  them. 

About  11  years  later  commenced 
an  immigration  to  the  United 
States,  which  brought  David  Kess¬ 
ler,  Jacob  P.  Adler,  Boris  Thoma- 
shefsky,  Mme.  Lipzin,  Max  Gabel, 
Bertha  Kalich,  Morris  Morrison, 
knighted  by  the  King  of  England 
about  25  years  ago;  Sigmund  Mar- 
golesky  and  a  few  others.  Twenty 
years  after  appeared  Jennie  Gold¬ 
stein,  Betty  and  Jacob  Jacobs, 
Maurice  Schwartz,  Malovina  Lobel 
and  Rose  Greenfeld.  Misses  Jacobs, 
Lobel  and  Rose  Greenfeld,  sis¬ 
ters,  are  the  grandchildren  of  Grad¬ 
ner,  one  of  the  two  founders  of  the 
Yiddish  theatre.  Maurice  Schwartz 
played  opposite  Mme.  Lobel,  as 
leading  man  early  in  his  career. 

Yiddish  troupes  are  now  playing 
in  every  part  of  the  world.  In  ad¬ 
dition  to  1,600  actors  in  America, 
there  are  over  500  on  the  Conti¬ 
nent.  There  are  two  Yiddish  thea¬ 
tres  in  London,  two  in  Paris,  one  in 
Berlin,  about  14  in  Roumania,  over 
21  in  Russia. 

] _ Losses  Yearly _ | 

In  Greater  New  York  are  to  be 
found  10  Yiddish  theatres.  With 
the  exception  of  one  house,  all  have 
been  struggling  to  break  even  for 
the  past  three  years.  Each  succeed¬ 
ing  season  has  shown  heavier 
losses,  with  the  current  season  the 
most  disastrous  of  all. 

Audiences  are  fading,  and  indica¬ 
tions  are  that  unless  conditions 
alter  radically  there  will  be  no 
Yiddish  theatre  within  five  or  10 
years. 

The  star  system  in  vogue  on  the 
East  Side,  with  the  exception  of 
Molly  Picon,  is  impractical,  finan¬ 
cially  and  from  every  other  view¬ 
point.  Whether  stars  are  talented 
or  not  seems  to  be  of  secondary  im¬ 
portance.  The  question  of  relativity 
— not  Prof.  Einstein’s — is  consid¬ 
ered  of  greater  significance,  and 
entire  productions  are  built  around 
players  related  to  the  producers  or 
owners  of  theatres.  No  other  play¬ 
ers  are  given  substantial  roles. 
Considering  that  only  one  or  two 
of  the  East  Side  stars  have  any  real 
ability,  the  fallacy  of  this  prece- 
dure  is  evident. 

The  Yiddish  theatregoer  is  fully 
educated  in  entertainment  values 
and  has  been  for  years.  Primitive 
production  methods,  unpopular 
stars,  rehashed  play  material,  will 
not  draw.  Audiences  do  not  want 
to  see  grandmothers  prancing  in 
the  chorus  or  trying  to  put  over 
naive,  16-year-old  girl  roles. 

] _ The  People’s  Theatre  \ 

With  the  closing  of  Max  Gabel’s 
production  in  the  People’s  Theatre 
this  season  will  come  to  an  end  the 
prominence  of  the  Bowery  as  the 
earliest  theatre  center  in  the  coun¬ 
try.  The  People’s,  originally 
known  as  Miner’s,  was  the  first 
legitimate  theatre  of  any  conse¬ 
quence  on  the  Bowery.  It  was  built 
62  years  ago. 

The  People’s  preceded  Tony  Pas¬ 
tor’s  by  more  than  25  years  as  the 
central  exposition  of  show  talent  in 
New  York.  In  it  Max  Gabel  has 
produced  over  300  plays.  It  is  the 
last  of  a  theatrical  group  which  in¬ 
cluded  the  Thalia,  Windsor,  and 
the  Royal.  The  latter  closed  re¬ 
cently  after  a  brief  trial  of  Italian 
opera  repertoire.  The  Royal  at  one 
time  housed  Maurice  Schwartz. 
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Longhair  Outgrosses  Baseball 

Classics,  Now  a  $50,000,000  Boxoffice  Bonanza  As  Against 
The  National  Pastime’s  $40,000,000  Per  Annum — Symph, 
Opera  and  Ballet  Big  Middlebrow  Draw 


Variety’s  50-year  life-span  coincides  roughly  with  the 
growth  and  emergence  of  classical  music  in  America  as  a 
commercial  and  popular  mass  entertainment  medium. 

In  1905,  opera  was  still  the  playtoy  and  particular  prov¬ 
ince  of  the  socialite  and  wealthy;  there  were  only  a  half- 
dozen  major  symphony  orchestras  in  the  land,  and  the 
ballet  was  non-existent. 

Today  all  this  is  changed.  Opera  has  come  out  of  its 
socialite  shell  and,  helped  by  records  and  radio  (the 
Metropolitan  Opera’s  Saturday  afternoon  listening  audi¬ 
ence  alone  is  15,000,000),  has  become  a  mass  music  ven¬ 
ture.  Symphony  orchestras  have  grown  like  weeds,  to  the 
amount  of  450  (pro  and  amateur),  while  budget  for  the 
32  major  American  orchs  runs  to  $15,000,000  annually. 

Ballet  is  big  business  Where  in  1905  there  was  non* 
today  America  has  three  major  companies  of  its  own,  and 
the  b.o.  potential  for  ballet  in  the  U.  S.  is  $5,000,000 
yearly.  A  British  troupe  (Sadler’s  Wells  Ballet)  comes 
over  for  a  20-week  tour  and  racks  up  a  $2,500,000  gate. 
In  four  weeks  in  N.  Y.  it  garners  a  $458,000  take,  an 
alltime  record  for  ballet  anywhere  in  the  world,  anytime. 
The  weekly  average  gross  tops  the  intake  of  the  two  top . 
Broadway  musicals  combined. 

] _ Muggs  Go  for  Lofty  Artists _ \ 

Longhair,  long  the  stepchild  of  show  biz,  has  now  as¬ 
serted  its  proper  spot  in  the  entertainment  scheme  of 
things.  It’s  also  become  intertwined  in  the  various  other 
branches  of  the  industry.  The  Met  Opera  calls  on  Broad¬ 
way  and  Hollywood  (Margaret  Webster,  Garson  Kanin, 
Howard  Dietz,  Joseph  L.  Mankiewicz,  others)  for  its  stage 
directors.  Broadway  calls  on  the  Met  for  its  stars  (Ezio 
Pinza,  Helen  Traubel),  and  Las  Vegas  does  likewise  (Rob¬ 
ert  Merrill,  Helen  Traubel,  Mimi  Benzell,  Marguerite 
Piazza,  Lawrence  Tibbett,  Lauritz  Melchior,  Patrice  Mun- 
sel). 

Ballet  now  appears  in  legit,  pix,  niteries,  even  in  ice- 
shows  and  circuses.  Opera  is  in  films.  There’s  a  trend  of 
Broadway  toward  opera,  in  Gian-Carlo  Menotti,  in  Marc 
Blitzstein  and  Kurt  Weill. 

Longhair  has  even  found  itself  with  a  mission,  When 
the  U.  S.  Government  recently  decided  it  had  to  mount  a 
cultural  offensive  to  counterattack  Red  propaganda  in  coun¬ 
tries  overseas,  it  called  on — not  films,  tv  or  nitery  names 
— but  on  ballet  troupes,  symphony  orchestras  and  concert 
artists.  The  $2,500,000  set  aside  each  of  the  last  two 
seasons  for  this  work  is  regarded  in  some  circles  as  having 
proved  to  be  quite  as  effective  ideological  warfare  as  the 
$5,000,000,000  being  spent  on  today’s  tanks,  guns  and 
battleships. . 

I _ Goodwill  Ambassadors _ [ 

Symphony  of  the  Air  went  to  the  Orient  last  spring,  to 
offset  Russia’s  wooing  there  with  concert  and  dance  art¬ 
ists,  and  received  an  overwhelming  reception.  The  mil¬ 
lions  of  dollars  of  goodwill  that  accrued  cost  the  State 
Dept,  only  $225,000,  for  the  transportation.  The  N.  Y. 
Philharmonic,  already  having  been  booked  for  a  com¬ 
mercial  tour  of  Europe  last  fall,  was  deflected  to  Berlin 
and  Vienna  for  political  reasons,  and  scored  in  both 
cities,  this  extra  trek  costing  the  Government  $12,000.  (It 
had  already  allotted  the  symph  $50,000  for  overseas  pas¬ 
sage  under  the  International  Exchange  Program).  Ballet 
Theatre  went  to  South  America,  the  N.  Y.  City  Ballet  to 
Europe.  Eleanor  Steber  sang  in  Yugoslavia.  The  visits 
showed  the  world  that  the  U.  S.  has  a  culture,  as  well  as 
showing  that  it  had  some  of  the  top  artists  in  the  longhair 
field. 

Longhair  Platters’ 

$60,000,000  Annual  Biz 

The  record  industry  has  kept  pace  with  the  growth  in 
longhair  appeal.  Longhair  helped  the  sale  of  records; 
recordings  helped  the  gate  for  longhair.  In  a  disk  busi¬ 
ness  today  that  hits  a  $300,000,000  annual  sales  figure, 
a  minimum  of  $60,000,000  of  this  is  from  longhair  plat¬ 
ters.  Amount  can’t  be  estimated  accurately  due  to  the 
recordings  made  overseas  and  brought  in.  A  whole  new 
business  in  this  vein  has  been  started  since  the  introduc¬ 
tion  of  LPs. 

Names  have  been  made  here  exclusively  via  LP— as  with 
soprano  Maria  Callas,  violinist  David  Oistrakh  and  pianist 
Emil  Gilels.  Interest  in  opera  in  America  has  sharply 
increased,  thanks  to  LPs.  The  LP  disk  has  not  only  been 
a  boon  to  the  recording  industry  in  general,  but  it  has 
started  a  boom  for  opera  via  its  complete,  full-length 
opera  albums,  heretofore  unavailable  on  78s  due  to  the 
cost.  A  new  market  has  been  opened,  especially  in  those 
areas  that  never  get  an  opportunity  to  hear  live  opera. 

There’s  a  tremendous  market  for  longhair  disks  in  the 
U.  S.,  especially  in  the  distant  hamlets,  where  the  concert 
biz  has  been  unable  to  venture  and  satisfy  the  need. 
Gotham  disk  dealers  get  requests  from  remote  areas  for 
platters,  and  surprisingly,  these  include  calls  for  the  less- 
popular,  limited-appeal  Schonberg,  Berg  and  Bartok. 

As  an  instance  of  longhair  disk  penetration,  Arturo 
Toscanini  began  recording  for  RCA  Victor  in  1920.  Over 
20,000,000  of  the  maestro’s  disks  have  been  sold  since. 

Symphony  orchs,  constantly  plagued  with  deficits,  find 
recordings  a  boon  in  keeping  the  red  down  to  respectable 
proportions.  The  Philadelphia  Orchestra  gets  $200,000 
to  $300,000  yearly  from  disk  royalties. 

Longhair  has  become  big  business  in  America,  bigger 
than  baseball.  Boxoffice  is  a  $50,000,000  potential  an¬ 
nually  now,  against  baseball’s  $40,000,000.  In  1955,  about 
35,000,000  people  paid  to  attend  classical  music  events,  as 
against  the  15,000,000  attending  baseball.  The  1955  attend¬ 
ance  at  longhair  events  is  double  that  of  1940. 


By  ARTHUR  BRONSON 

In  1940  there  were  1,000  U.  S.  towns  offering  concert 
series.  In  1950  there  were  2,100.  There  are  about  2,500 
today. 

The  concert  business  just  wound  up  another  big  season, 
continuing  the  longhair  boom  through  the  fourth  straight 
year.  The  year  1955  went  ahead  of  ’54  by  5 and  1956 
looks  better  than  ’55. 

The  two  major  concert  bureaus  in  America,  Columbia 
Artists  Mgt.  and  National  Concert  &  Artists  Corp.,  do 
about  $20,000,000  annually  between  them.  Col’s  biz  is 
about  $12,000,000;  NCAC’s  about  $8,000,000. 

The  bureau’s  growth  is  relatively  new.  Individual  con¬ 
cert  managers  worked  independently  through  the  1920s. 
At  the  end  of  that  decade,  radio  stepped  in  to  push  these 
indie  managers  into  combines  or  bureaus,  by  buying  up 
or  into  them,  in  its  need  for  talent.  NBC  established 
National  Broadcasting  &  Concert  Bureau  (now  NCAC)  in 

1929.  CBS  helped  Columbia  Artists  Mgt.  to  get  going  in 

1930. 

The  bureaus,  in  turn,  started  to  create  organized  audi¬ 
ence  movements  in  towns  throughout  the  country,  Colum¬ 
bia  with  its  Community  Concerts,  NCAC  with  Civic  Con¬ 
certs.  These  opened  new  vistas  for  music,  for  artists,  for 
culture  generally,  in  the  more  than  1,500  towns  in  these 
movements. 

The  two  bureaus  overshadow  but  don’t  completely  mo¬ 
nopolize  the  management  field.  There  are  about  25  small, 
indie  managers  in  N.  Y.,  handling  talent.  And  there  is 
the  last  of  the  old-line  impresarios,  in  Sol  Hurok,  who 
controls  a  list  of  about  30  of  the  world’s  top  artists  and 
attractions  (booking  them  through  NCAC). 

] _ Growth  of  Music  Fests  | 

The  last  30  years  have  seen  the  growth  of  a  new  event 
in  longhair,  the  summer  festival.  Lewisohn  Stadium, 
N.  Y.,has  been  active  since  1925.  But  festivals  took  on  a 
new  importance  with  the  creation  by  the  Boston  Symphony 
of  its  Berkshire  Festival  at  Tanglewood,  in  Lenox,  Mass.,^ 
in  1936.  The  audience  of  15.000  that  first  season  has 
grown  to  an  attendance  of  136,000  for  the  1955  session. 
Fests  have  sprung  up  in  Red  Rocks  and  Aspen,  Col.,  and 
on  the  Coast.  This  past  summer  saw  the  advent  of  the 
Empire  State  Music  Festival,  at  Ellenville,  N.  Y.  The 
N.  Y.  Philharmonic  is  considering  starting  its  own  fest 
next  summer. 

Symphony  orchs  are  big  business  enterprises  today,  with' ' 
the  Big  Three  (Boston,  New  York  and  Philadelphia)  hav¬ 
ing  an  annual  budget  of  $1,500,000  each.  Where,  in  1905, 
there  were  six  professional  symphs  <N.  Y.,  Boston,  St. 
Louis,  Philly,  Chicago  and  Cincinnati),  today  there  are 
about  32  major  orchs  with  budgets  running  from  $100,000 
to  $1,500,000  each  yearly,  for  a  total  outlay  of  $15,000,000, 
and  another  20  with  budgets  from  $25,000  to  $100,000 
each,  for  a  total  approaching  another  $1,000,000. 

Very  few  orchs  operate  in  the  black.  Most  have  deficits, 
some  running  as  high  as  $250,000  annually.  The  N.  Y. 
Philharmonic  maintains  that  it  costs  $7,895  to  put  on  a 
concert  in  Carnegie  Hall,  N.  Y.;  that  it  takes  in  about 
$4,978,  and  thus  loses  an  average  of  $3,525  on  a  perform¬ 
ance. 

At  one  time,  these  deficits  were  offset  by  radio  sponsors, 
and  by  personal  angels.  Today,  radio  sponsors  are  gone, 
except  spasmodically,  and  personal  backers  are  dwindling 
because  of  high  taxes.  Orchs  are  helped  out  in  several 
ways:  donations,  endowment  fund  interest,  civic  aid. 

Several  cities  help  out  their  symphonies,  but  never  in 
excess  of  $50,000.  The  Philly  Orch  gets  50G  and  in  re¬ 
turn  gives  four  free  concerts.  San  Francisco  helps  out  its 
orch  with  50G;  Rochester,  N.  Y.,  with  30G.  Baltimore, 
Detroit,  Buffalo  and  Indianapolis  give  their  orchs  some 
financial  assists. 

Interestingly  enough,  no  U.  S.  symphony  orchs  folded 
during  World  War  II  despite  the  drain  on  men,  war’s  un¬ 
certainty  or  financial  problems.  Since  that  time,  a  couple 
did  fold,  like  Detroit  and  Portland,  Ore.,  but  they  were 
quickly  revived  a  year  or  so  later,  stronger  financially 
than  before. 

Big  casualty  of  the  half-century  was  the  dropping  by 
NBC  of  Arturo  Toscanini’s  NBC  Symphony,  one  of  the 
great  orchs  of  the  land.  The  orch,  however,  was  surpris¬ 
ingly  continued  to  function  under  its  new  tag  of  Symphony 
of  the  Air,  and  is  in  its  second  season,  struggling  to  keep 
going  despite  lack  of  sponsorship  and  strong  financial 
support. 

j _ From  the  Huh  to  the  Steppes  | 

American  orchestras  have  gone  abroad-  to  show  off  their 
wares  and  have  been  enthusiastically  received.  Europe 
has  heard  our  Big  Three,  and  the  Orient  our  Symphony 
of  the  Air.  The  Boston  Symphony,  going  overseas  again 
next  fall,  may  even  visit  Russia  —  the  first  American 
orchestra  ever  to  do  so. 

Europe  is  returning  the  compliment,  having  sent  us 
(since  the  recent  war)  its  top  symphonic  ensembles.  The 
U,  S.  has  thus  heard  the  Royal  Philharmonic  of  London, 
Amsterdam  Concertgebouw,  Berlin  Philharmonic,  Lon¬ 
don  Pliilharmonia,.  Israel  Philharmonic,  French  National 
Orchestra  and  Danish  National  Orchestra.  The  Vienna 
Philharmonic  is  coming  this  year,  and  the  Berlin  is  re¬ 
turning  the  next. 

Interesting  to  note,  in  connection  with  symphs,  but 
more  so  with  the  concert  biz  in  general,  is  this  fact.  In 
1930,  the  ratio  of  foreign-born  singers  and  instrumentalists 
in  America  to  native  talent  was  two  to  one..  In  1950,  it 
was  already  the  other  way  round. 

Opera  in  America  is  largely  the  story  of  the  Metropoli¬ 
tan  Opera.  Originally,  it  was  a  society  plaything.  The 
Met  Opera  House  in  N.  Y.  was  built  in  1883  as  a  place 
for  social  display,  with  its  two  curved  sections  of  boxes 
creating  the  label  of’ “Diamond  Horseshoe.”  The  last  50 


years  have  seen  a  slow  but  steady  and  perceptible  change. 
Recordings,  radio  and  such,  things  as  an  appeal  to  a  radio 
audience  for  funds  to  help  the  Met,  have  helped  to  take 
opera  out  of  socialite  hands  and  into  the  province  of  the 
masses.  The  way  society  used  opera  (and  the  Met)  in 
the  early  days  as  a  toy,  shunning  any  artistic  or  even 
financial  responsibilities,  was  an  open  scandal. 

Films,  Radio  and  TV 
Popularizing  Opera 

Films,  radio  and  now  tv  have  helped  to  popularize 
opera  in  America.  Of  all  classical  art  forms,  opera  has 
the  most  to  offer  to  video.  Conversely,  tv  is  the  greatest 
medium  for  opera,  offering  countless  audiences  and  devel¬ 
oping  an  entirely  new  public  for  opera.  New  operas  are 
being  written  specifically  for  tv,  as  a  result.  NBC  com¬ 
missioned  Gian-Carlo  Menotti  to  do  “Amahl  and  the  Night 
Visitors”  for  tv,  and  the  work  in  four  short  years  has 
become  a  classic.  It’s  been  seen  already  by  more  people 
(50,000,000  persons  estimated)  than  ever  saw  or  heard 
“Aida.”  Menotti  is  at  work  on  a  second  original  for  the 
network. 

Opera  is  growing  steadily  in  popularity  in  America. 
The  Met  Opera  has  a  15,000,000  radio  audience  Saturday 
afternoons.  Home  attendance  at  the  Met  runs- to  92%~ 
93Co  a  season.  There  is  a.  second  troupe  in  N.  Y.  in  the 
New  York  City  Opera  Co.  San  Francisco,  Chicago,  Phila¬ 
delphia,  New  Orleans  have  their  own  companies,  and 
civic  opera  groups  exist  elsewhere,  in  Pittsburgh,  Fort 
Worth,  San  Antonio,  etc.  There  are  opera  workshops 
at  colleges,  as  at  Columbia,  Indiana,  Southern  California. 
There  are  opera  festivals,  as  at  Central  City,  Col.,  and 
summer  opera,  as  in  Cincinnati  and  elsewhere. 

Touring  troupes,  like  Alfredo  Salmaggi’s,  Fortune 
Gallo’s,  Charles  L-  Wagner’s  or  the  Goldovsky  Opera 
Theatre,  head  out  over  the  land.  San  Francisco  tours  the 
Coast  cities;  the  N.  Y.  City  Opera  makes  a  couple  of  tours 
a.  season;  the  Met  goes  out  on  a  six-week  spring  trek 
that  grosses  over  $1,000,000.  In  Toronto’s  Maple  Leaf 
Gardens  the  Met  draws  14,500;  can  average  $50,000 
nightly. 

Opera  has  become  a  native  product,  if  not  in  composers, 
certainly  in  singers  and  definitely  in  audiences.  Negroes 
like  Lawrence  Winters  and  Camilla  Williams  have  been 
singing  as  leads  with  the  N.  Y.  City  Opera  -for  years. 
The  august  Metropolitan  opened  its  roster  to  Negroes  for 
the  first  time  last  season,  with  the  entry  of  Marian  An¬ 
derson  and  Robert  McFerrin.  Mattiwilda  Dobbs  debuted 
last  fall  with  the  San  Francisco  Opera  Co. 

J _ Golden  Era  of  the  Met  | 

The  modern  era  of  opera  at  the  Met — sometimes  re¬ 
ferred  to  as  the  Golden  Age  of  Opera — began  in  1908, 
when  Guilio  Gatti-Casazza  came  to  the  Met  as  general 
manager,  bringing  with  him  Arturo  Toscanini  as  his  lead¬ 
ing  conductor.  Gatti’s  Met  career,  from  1908  to  1935,  was 
the  age  of  great  coin  and  great  singers,  of  easy  money,  the 
era  of  high  fees,  when  an  Enrico  Caruso  got  $2,500  a 
performance  and  a  Geraldine  Farrar  $2,000.  The  era 
encompassed  a  flush  period  through  the  ’20s;  the  ’29  stock 
crash;  the  retrenchment  that  followed,  down  to  Edward 
Johnson’s  advent  as  manager  in  1935.  Under  Gatti,  only 
a  third  of  the  Met  singing  roster  was  American;  under 
Johnson  it  became  more  than  half. 

Johnson  popularized  and  democratized  opera.  He  took 
rows  of  society’s  boxes  out  of  the  house,  in  order  to  add 
more  seats.  He  brought  more  people  into  an  audience, 
and  encouraged  less  formal  dress.  More  people  came  to 
see  and  hear  opera  than  used  to  come  to  see  each  other. 

Rudolf  Bing,  who  took  over  as  general  manager  in  1950, 
democratized  still  further,  in  a  complete  revamp — new 
si  all,  new  singers,  new  repertory,  new  ideas.  There  was 
more  leaning  to  the  theatre,  more  attention  at  dramatic 
staging.  Bing’s  aim  has  been  a  good  show,  his  hope  a  new, 
young  audience. 

The  Met,  with  a  $3,500,000  yearly  budget,  runs  behind 
annually;  its  deficit  in  ’50-’51  was  $462,000.  Houses  abroad 
get  annual  government  or  state  subsidy — Zurich,  $350,000; 
La  Scala  and  Covent  Garden,  $500,000;  Vienna,  $750,000; 
Paris,  $1,000,000.  The  Met  has  to  rely  on  private  dona¬ 
tions  and  drives. 

The  N.  Y.  City  Opera,  founded  in  1944,  has  grown 
steadily.  It  preems  more  works  in  one  year  than  the  Met 
does  in  10.  Many  new  works  have  been  mounted;  operas 
long  unheard  have  been  revived.  Its  repertoire  includes 
six  works  by  Menotti.  Its  annual  tours  to  the  midwest 
reach  territory  the  Met  doesn’t  touch.  The  company 
has  given  many  young  artists  their  first  opportunity  in 
major  opera.  A  dozen  or  more  of  its  singers  have  gone 
on  to  the  Met  or  Broadway,  in  Dorothy  Kirsten,  Ramon 
Vinay,  Eugene  Conley,  Brenda  Lewis,  George  Gaynes. 

Once  upon  a  time,  singers  had  to  come  from  abroad  to 
enliven  the  American  opera  scene,  while  American  sing¬ 
ers  had  to  go  abroad  for  opportunity  and  recognition. 
Today,  the  Met  is  an  American  house,  with  the  majority 
of  its  stars  American,  in  Richard  Tucker,  Robert  Merrill, 
Jan  Peerce,  Rise  Stevens,  Blanche  Theborn,  Nadine  Con¬ 
ner,  Patrice  Munsel,  Roberta  Peters,  Eleanor  Steber, 
Leonard  Warren,  Astrid  Varnay  and  others.  These  Amer¬ 
icans  also  score  when  they  guest  in  European  houses. 

Ballet  in  America,  as  a  definite  part  of  show  biz,  didn’t 
start  until  1933,  when  Sol  Hurok  brought  over  the  first 
Ballet  Russe  de  Monte  Carlo.  There  had  been  ballet  or 
classical  dance  in  the  U.  S.  before,  with  sporadic  inva¬ 
sions  from  1794  on.  In  1840,  the  Austrian  ballerina 
Fanny  Elssler  came  here  to  wow  the  country,  and  toured 
for  two  triumphant  seasons.  There  was  little  else  until 
(Continued  On  Page  472) 
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faker,  and  for  a  brief  period,  Roland  Young.  Our  pros¬ 
pectus  stated  that  the  Washington  Square  Players  aimed 
at  “the  birth  and  healthy  growth  of  an  artistic  theatre  in 
this  country,"  and  in  the  three  years  from  1915  to  1917, 
we  produced  62  one-act  plays,  chiefly  by  young  American 
writers,  as  well  as  long  plays  by  Chekhov,  Andreyev,'  Ibsen 
and  Maeterlinck.  The  Players  came  to  an  end  with  the 
entrance  of  the  U.  S.  into  World  War  I,  but  not  before 
they  had  introduced  Katherine  Cornell,  Frank  Conroy, 
Rollo  Peters,  Lee  Simonson  and  many  other  talents. 

1  Eugene  | 

One  year  after  its  formation,  George  Cram  Cook,  Susan 
Glaspell  and  Ida  Rauh  left  the  Players  and  formed  the 
Provincetown  Players,  which  introduced  the  playwriting 
talents  of  Eugene  O'Neill,  whose  one-act  plays  were  pro¬ 
duced  at  the  Wharf  Theatre  in  Provincetown  and  in  the 
tiny  Provincetown  Playhouse  on  Macdougal  Street  in  New 
York.  The  theatre  was  situated  next  to  the  old  Liberal 
Club  where,  in  the  heart  of  Greenwich  Village,  you  could 
meet  such  colorful  personages  as  Edna  St.  Vincent  Millay, 
Sinclair  Lewis,  Jo  Davidson,  Theodore  Dreiser,  Sherwood 
Anderson,  Floyd  Dell,  and  many  others  now  famous.  From 
these  small  beginnings  was  to  flourish,  later  on  in  the 
’20s  and  '30s,  a  new  era  of  American  dramatic  writing  ana 
production. 

In  addition  to  Winthrop  Ames,  two  other  “highbrow” 
managers,  John  D.  Williams  and  Arthur  Hopkins,  con¬ 
tributed  gr.atly  to  the  awakening  of  the  new  American 
theatre,  by  demonstrating  that  the  word  “art”  applied  to 
theatre  entertainment  was  not  the  kiss  of  death.  In  1916 
Williams  produced  Galsworthy’s  “Justice"  starring  the 
brilliant  John  Barrymore,  who  bounded  into  fame  over¬ 
night,  next  appeared  in  “Peter  Ibbetson"  with  his  brother 
Lionel  and  the  luminous  Constance  Collier.  Then  began 
his  •  association  with  Hopkins  and  Robert  Edmond  Jones 
at  the  Plymouth  Theatre— a  highwater  mark  in  the  Amer¬ 
ican  theatre  of  that  period,  although  the  plays  he  ap¬ 
peared  in  were  foreign — e.  g.,  Tolstoi’s  “Redemption"  and 
Benelli’s  “The  Jest."  These  plays  made  money,  proving 
that  New  York  audiences  would  pay  for  good  things  when 
they  could  get  them. 

During  this  second  period,  however,  few  memorable 
native  American  plays  were  produced.  Among  the  attrac¬ 
tions  which  enjoyed  the  most  success  were  Elmer  Rice's 
“On  Trial,"  Jane  Cowl  in  “Lilac  Time,"  Frank  Bacon  in 
“Lightnin,’  ”  which  ran  for  1,291  performances,  Charles 
Coburn  with  his-  walrus-like  moustache  in  the  British  war 
play,  “The  Better  ’Ole,’’  and  A1  Woods'  “Friendly  En¬ 
emies,"  w-ith  Louis  Mann  and  Sam  Bernard. 

The  Golden  Age, 

1920-1940  Period 


The  period  between  the  two  World  Wars  marked  the 
highest  achievements  of  the  native  American  theatre,  but 
this  was  no  mushroom  growth.  Its  roots  reached  back  to 
the  playwriting  course  George  Pierce  Baker  had  been 
conducting  for  years  at  Harvard — the  famous  English 
Workshop  ’47 — which  trained  such  writers  as  O’Neill, 
Robert  Sherwood,  Sidney  Howard,  and  Philip  Barry;  back 
to  the  Provincetown  Players  and  the  Neighborhood  Play¬ 
house  which  barely  survived  the  war,  and  the  Washington 
Square  Players  which  did  not. 

Qn  the  day  before  Prohibition  in  December,  1919,  I  met 
Philip  Moeller  a.nd  Helen  Westley  for  a  final  drink  at  the 
old  Brevoort  Hotel,  and  we  discussed  the  formation  of  a 
new  artistic  theatre  which,  for  want  of  a  better  name,  we 
called  the  Theatre  Guild.  Others  who  joined  us  during 
the  next  few  months  were  Lee  Simonson,  Rollo  Peters, 
Maurice  Wertheim  and  Theresa  Helburn,  making  a  com¬ 
bination  of  different  kinds  of  theatrical  talent. 

It  was  the  intent  of  this  organization  to  develop  artistic 
theatre  in  America  to  the  level  of  the  best  European 
theatres.  This  we  planned  to  do  in  two  ways:  (a)  by 
producing  the  best  European  plays  and  (b)  by  encourag¬ 
ing  the  writing  and  production  of  American  plays  of  the 
same  high  standards.  The  Theatre  Guild’s  first  play, 
“Bonds  of  Interest,”  by  the  Spanish  author  Benavente, 
opened  at  the  Garrick  Theatre  in  April,  1920.  It  was  a 
failure,  but  its  second  play,  “John  Ferguson,”  by  the  Irish 
writer,  St.  John  Ervine,  was  an  outstanding  success.  After 
fUlihg  the  little  Garrick  Theatre  for  several  months,  it 
was.  moved  uptown  to  make  way  for  the  next  season’s  crop 
of  plays.  The  Guild  was  the  first  program  theatre  to  an¬ 
nounce  that  it  would  produce  six  or  more  artistic  plays 
each  season,  and  instead  of  crying  for  a  subsidy,  organized 
its  audience  to  support  them  on  a  subscription  basis. 

E)uring  its  first  decade,  the  Guild  produced  50  foreign 
plays  and  only  16  plays  by  American  writers.  This  propor¬ 
tion  was  completely  reversed  later.  Outstanding  among 
the  earlier  productions  were  Ervine’s  “Jane  Clegg,"  Shaw’s 
“Heartbreak  House."  A.  A.  Milne's  “Mr.  Pirn  Passes  By,” 
Molnar’s  “Liliom”  with  memorable  performances  by  Joseph 
Schildkraut  and  Eva  LeGallienne,  Arthur  Richman’s  “Am¬ 
bush,”  Andreyev’s  “He  Who  Gets  Slapped"  with  Richard 
Bennett  and  Margalo  Gillmore,  Shaw’s  “Back  to  Methu¬ 
selah,”  a  series  of  plays  which  took  three  evenings  to 
present,  and  George  Kaiser’s  “From  Morn  to  Midnight," 
the  first  expressionist  play  to  be  presented  in  America. 

The  Guild's  fifth  season  included  the  Capek  melodrama, 
“R.U.R.,”  which  introduced  the  word  “robot”  into  the 
language;  Ibsen's  “Peer  Gynt"  with  Schildkraut,  which 
played  to  musical  comedy  business  at  the  Shubert;  Elmer 
Rice’s  expressionist  play,  “The  Adding  Machine,"  and 
Shaw’s  “The  Devil’s  Disciple." 

I _ Shaw’s  Rebuttal  I 


One  of  the  most  notable  events  of  the  Guild’s  career 
was  the  world  premiere  of  “Saint  Joan”  in  1923  with  Wini¬ 
fred  Lenihan  in  the  title  role.  When  the  Guild  cabled 
Shaw  for  permission  to  cut  the  play  because  subscribers 
were  missing  their  last  trains,  Shaw  cabled  back:  “Run 
later  trains.” 


^°^0hQJ:,r 1924'  w'as  mem°rable  for  the  first  engagem 
^  Eunt  and  Lynn  Fontanne  as  an  acting  team- 
Molnars  The  Guardsman.”  Since  then  this  exhilai 
lng  couple  has  appeared  together  in  over  22  plays. 

The  same  season  saw  the  opening  of  the  Guild  Theal 
now  the  ANTA  Theatre,  built  by  hundreds  of  subscrib 
for  the  Guild,  but  abandoned  because  of  its  small  capac 
later  purchased  and  enlarged  by  ANTA.  The  open 


play,  Shaw’s  “Caesar  and  Cleopatra"  with  Helen  Hayes  and 
Lionel  Atwill,  failed,  but  was  followed  by  the  successful 
“Arms  and  the  Man”  with  the  Lunts.  The  “Garrick  Gaie- 
'  ties,”  an  intimate  revue  by  Rodgers  &  Hart,  the  first  suc¬ 
cessful  collaboration  of  this  pair,  came  next  in  the  same 
season. 

In  1926  the  Guild  formed  a  repertory  company  of  excel¬ 
lent  actors,  headed  by  Lunt  &  Fontanne,  and  produced 
some  memorable  plays:  “Ned  McCobb’s  Daughter,”  “Pyg¬ 
malion,"  Pirandello’s  “Right  You  Are,"  and  S.  N.  Behr- 
man’s  first  comedy,  “The  Second  Man.”  Five  successes - 
arrived  the  next  season,  among  them  “Porgy,”  “The  Doc¬ 
tor’s  Dilemma,”  and  O’Neill’s  “Strange  Interlude,”  which 
ran  for  five  hours  and  was  eventually  to  earn  over  half 
a  million  dollers,  a  fabulous  amount  for  what  was  re¬ 
garded  as  an  “arty”  play  before  it  was  produced.  1929- 
1930  brought  “The  Apple  Cart”  and  Turgenev’s  “A  Month 
in  the  Country”  in  which  Nazimova  gave  a  memorable  per¬ 
formance.  The  Guild's  first  10  years  ended  in  the  depres¬ 
sion  which  followed  the  panic  of  1929. 

While  the  Theatre  Guild  was  making  theatrical  history, 
other  managements  were  making  equally  important  contrL 
butions.  Chief  among  them  was  Arthur  Hopkins  who, 
when  he  closed  “The  Jest"  in  1920,  had  already  prepared 
John  Barrymore  for  the  revival  of  “Richard  III”  in  March 
of  that  year.  In  1922  Hopkins,  with  the  aid  of  Robert 
Edmond  Jones,  who  designed  the  scenery,  presented  Barry¬ 
more  as  “Hamlet,"  generally  considered  the  finest  of  our 
time.  Barrymore,  with  a  flair  for  the  sensational,  decided 
to  run  it  for  1.01  performances,  one  more  performance  than 
Edwin  Booth’s  record. 

Williams  introduced  O’Neill’s  first  long  play,  “Beyond 
the  Horizon,”  to  Broadway,  while  Hopkins  presented 
“Anna  Christie”  with  Pauline  Lord,  and  sponsored  the 
Provincetown  Players’  production  of  “The  Emperor  Jones” 
(1920)  with  the  Negro  actor  Charles  Gilpin.  Soon  after 
O’Neill  joined  Kenneth  Macgowan  and  Jones  in  a  firm 
which  took  over  the  Greenwich  Village  Theatre  and  pro¬ 
duced  “The  Hairy  Ape”  with  the  ex-prizefighter-actor  Louis 
Wolheim;  “Desire  Under  the  Elms"  with  Walter  Huston; 
and  “The  Great  God  Brown”  with  William  Harrigan. 

During  the  latter  part  of  the  1920s,  and  on  into  the '’30s, 
a  group  of  American  dramatists  was  producing  firstrate 
works;  among  them,  Elmer  Rice  with  “Street  Scene,”  Max¬ 
well  Anderson,  who  with  Lawrence  Stallings  wrote  the 
lusty  war  comedy,  “What  Price  Glory”  (1924),  and  was 
later  to  write  “Saturday’s  Children,”  “Both  Your  Houses,” 
“Elizabeth  the  Queen,”  “Mary  of  Scotland,"  “Valley 
Forge,”  “Winterset,’'  “High  Tor,”  and  “Joan  of  Lorraine.” 

And  Robert  E.  Sherwood,  who  wrote  some  of  the  finest 
plays  of  this  era  including  “Reunion  in  Vienna,”  “Idiot’s 
Delight"  and  “There  Shall  Be  No  Night” — in  all  three  of 
which  Lunt  &  Fontanne  starred.  Not  forgetting  “Road 
to  Rome”  and  “Petrified  Forest.” 

Two  fine  writers  of  high  comedy  also  appeared  on  the 
theatrical  horizon:  Philip  Barry,  author  of  gentle  comedies - 
with  poetic  overtones,  such  as  “Paris  Bound,”  “Holiday,” 
“Hotel  Universe,”  “The  Philadelphia  Story”;  and  S.  N. 
Behrman,  a  writer  of  sharper,  more  incisive  comedies — 
“Biography"  and  “End  of  Summer,”  both  starring  Ina 
Claire.  Sidney  Howard  of  California  became  famous  as  a 
writer  of  comedy  such  as  “They  Knew  What  They 
Wanted,”  “Yellow  Jack”  and  “The 'Silver  Cord.” 

| _ Algonquin  Round  Table  Era _ [ 

At  the  same  time  a  school  of  brilliant  American  satiric 
plays  arose  from  a  number  of  ex-newspapermen  authors, 
who  were  known  as  the  Algonquin  Round  Table  Group — 
from  the  fact  that  they  lunched  each  day  at  the  Hotel 
Algonquin  at  a  large  round  table  reserved  exclusively  for 
their  use.  That  table  became  the  center  of  the  vocal  part 
of  the  New  York  theatrical  world  which  they  dominated 
with  quips  and  laughter.  Chief  among  them  were  Franklin 
P.  Adams,  Robert  Benchley,  and  George  S.  Kaufman, 
formerly  of  the  N.  Y.  Times,  who  collaborated  with  Marc 
Connelly  to  write  “Dulcy”  and  “Beggar  on  Horseback,”  and 
with  Edna  Ferber  to  write  “The  Royal  Family"  and  “Din¬ 
ner  at  Eight.”  He  also  collaborated  with  Moss  Hart  on 
“The  Man  Who  Came  to  Dinner,”  and  with  Morrie 
Ryskind  and  the  Gershwins  on  the  satiric  musical,  “Of 
Thee  I  Sing,”  the  first  Broadway  musical  to  win  a  Pulitzer 
prize. 

Moss  Hart,  tired  of  collaboration,  wrote  “Lady  in  the 
Dark"  with  considerable  success,  and  Connelly  wrote  the 
hugely  successful  “The  Green  Pastures,”  an  outstanding 
American  biblical  fantasy  based  on  the  folk  stories  of 
Ruark  Bradford. 

Another  collaborating  team  of  this  school  was  Ben 
Hecht  and  Charles  MacArthur,  whose  hilarious  “The 
Front  Page”  was  a  classic  of  its  kind.  A  famous  writing 
team  of  somewhat  later  vintage — Howard  Lindsay  and 
Russel  Crouse — achieved  their  greatest  success  in  “Life 
With  Father,”  their  dramatization  of  Clarence  Day’s 
stories. 

A  lone  wolf  among  the  satirists,  since  he  lived  in  Phil¬ 
adelphia  and  had  no  settled  lunch  habits,  was  George 
Kelly,  a  former  vaudevillian  and  author  of  the  biting 
satires,  “The  Torch  Bearers,”  “The  Show-Off,"  “Craig’s 
Wife,”  “Daisy  Mayme,”  a.nd  “The  Fatal  Weakness.” 

With  this  group  of  fine  writers,  the  tide  turned  and 
the  American  theatre  was  no  longer  dependent  on  Europe 
for  a  supply  of  important  plays.  For  this  the  theatre  was 
also  indebted  to  the  best  group  of  dramatic  critics  we 
have  ever  had.  Led  by  Hey  wood  Broun,  John  Mason 
Brown,  Joseph  Wood  Krutch,  Alexander  Woollcott,  these 
included  Burns  Mantle,  John  Anderson,  George  Jean 
Nathan,  the  young  Brooks  Atkinson,  John  Chapman,  Percy 
Hammond,  Gilbert  Gabriel,  Robert  Garland  and  Robert 
Benchley,  and  their  enthusiasm  for  a  better  theatre  was 
contagious  and  effective. 

Legit  Theatre  During 
The  Depression,  1929-39 

With  the  Wall  Street  collapse  came  a  corresponding 
collapse  of  the  legitimate  theatre.  Theatre  buildings 
were  torn  down  all  over  the  country  and  turned  into  park¬ 
ing  lots.  42d  Street  with  its  five  theatres  became  a 
honkytonk  and  Broadway  was  taken  over  by  the  motion 
pictures.  In  a  desperate  effort  to  salvage  “the  road,”  the 
Shuberts  and  Marcus  Heiman,  K  &  E's  successor,  formed 
the  United  Booking  Office  to  distribute  the  few  plays  on 


tour  in  an  orderly  fashion,  while  the  Theatre  Guild  com¬ 
bined  its  subscription  system  with  the  competing  Shubert 
system  to  form  the  American  Theatre  Society  which 
operated  for  many  years  in  18  to  24  cities,  and  now  coop¬ 
erates  with  the  Council  of  the  Living  Theatre  to  promote 
plays  of  all  managers  on  a  subscription  basis  throughout 
the  country.  • 

Another  calamity  befell  the  theatre  at  this  time  in  the 
successful  development  of  the  talking  picture,  which  drew 
dozens  of  its  best  playwrights  and  actors  from  Broadway 
to  Hollywood.  Many  actors  remained  out  west,  but  most 
of  the  writers  returned,  with  the  result  that,  despite  the 
depression  years,  many  fine  plays  continued  to  he  written 
and  produced.  As  the  theatres  grew  less  in  quantity,  the 
plays  grew  better  in  quality.  The  Theatre  Guild  was  no 
longer  a  pioneer,  for  the  artistic  plays  for  which  it  cru¬ 
saded  in  the  '20s  became  the  most  lucrative  part  of  the 
theatre  for  the  next  25  years. 

1  '  Lillian  Heilman,  Jed  Harris _ [ 

There  were  new  plays  by  O’Neill,  Anderson,  Sherwood, 
and  Paul  Osborn,  who  wrote  “On  Borrowed  Time,”  “Morn¬ 
ing’s  at  Seven"  and  “The  Vinegar  Tree.”  Another  impor¬ 
tant  playwright  with  something  to  say  was  Lillian  Hell- 
man  who  wrote  “The  Children’s  Hour,”  “The  Little  Foxes,” 
in  which  Tallulah  Bankhead  found  her  finest  role,  “Watch 
on  the  Rhine”  and  “The  Searching  Wind.”  Herman  Shum- 
lin,  an  eminent  director  and  producer,  presented  Miss 
Heilman’s  plays,  as  well  as  Eirilyn  Williams’  “The  Corn  Is 
Green,”  in  which  Ethel  Barrymore  triumphed.  Still  an¬ 
other  dramatist  was  Sidney  Kingsley  who  wrote  “Dead 
End,”  “Men  in  White”  and  “The  Patriots.” 

Jed  Harris  is  another  producer-director  who  made  his 
mark  at  this  time,  beginning  with  George  Abbott  and 
Philip  Dunning’s  melodrama,  “Broadway,”  then  presenting 
Helen  Hayes  in  “Coquette,”  and  later,  outstanding  pro¬ 
ductions  of  Thornton  Wilder’s  New  England  idyll,  “Our 
Town,"  and  “The  Skin  of  Our  Teeth.”  New  producers  who 
entered  the  field  with  a  social  background  were  Dwight 
Deere  Wiman  (“On  Borrowed  Time,”  “Babes  in  Arms”), 
and  Alfred  de  Liagre  Jr. 

During  this  depression  decade  the  Theatre  Guild  pro¬ 
duced  O’Neill’s  masterpiece,  “Mourning  Becomes  Electra,” 
with  Alice  Brady,  Alla  Nazimova  and  Earle  Larrimore, 
and  despite  its  five-hour  playing  time  it  achieved  great  pop¬ 
ularity  here  and  abroad  and  was  instrumental  in  winning 
the  Nobel  Prize  for  its  author  in  1936.  Other  important 
Guild  productions  were  the  previously  mentioned  works 
of  Maxwell  Anderson  and  Behrman,  and  O’Neill’s  only 
comedy,  ‘‘Ah,  Wilderness,"  starring  George  M.  Cohan. 

In  1935  the  Guild  produced  “Porgy  and  Bess,”  a  work 
destined  later,  in  the  form  of  a  musical  play,  to  become 
an  ambassador  of  American  culture  throughout  the  world. 
Its  -20th  season  saw  the  Guild’s  production  of  Behrman’s 
adaptation  of  Giraudoux’s  “Amphitryon  38”  starring  the 
Lunts,  and  Chekhov’s  “The  Seagull.”  At  a  time  when 
its  fortunes  were  at  a  low  ebb,  the  Guild  produced  Barry’s 
“The  Philadelphia  Story”  with  Katherine  Hepburn  in 
1939 — which  turned  the  tide.  Next  season,  with  Eddie 
Dowling,  it  presented  “The  Time  of  Your  Life,”  the  work 
of  a  colorful  new  playwright,  William  Saroyan. 

In  1926,  Eva  Le  Gallienne  started  the  Civic  Repertory 
Theatre  on  New  York’s  14th  St.  which  operated  for  seven 
seasons  and  produced  many  artistic  plays,  trained  several 
of  our  best  actors,  but,  like  all  the  other  American  rep¬ 
ertory  experiments,  failed  largely  because  of  the  heavy- 
labor  costs  in  changing  scenery  each  night  from  one  play 
to  another. 

Several  Guild  Alumni 
Form  the  Group  Theatre 

In  1931  some  of  the  younger  members  of  the  Theatre 
Guild  staff,  led  by  Harold  Clurman,  its  playreader;  Cheryl 
Crawford,  its  casting  director,  and  Lee  Strasberg,  who  had 
acted  in  some  of  the  Guild  plays,  formed  the  Group  The¬ 
atre,  an  idealistic  experiment  based  on  creating  an  acting 
company  along  the  lines  of  the  Moscow  Art  Theatre.  It 
began  with  the  blessing  and  some  financial  assistance  from 
the  Guild,  which  also  transferred  to  it  Paul  Green’s  play, 
“The  House  of  Connelly.” 

The  initial  acting  company  included  Mary  Morris,  Stella 
Adler,  Franchot  Tone,  Morris  Carnovsky,  John  Garfield 
and  later  Elia  Kazan  and  Robert  Lewis,  both  of  whom, 
along  with  Harold  Clurman,  have  become  outstanding 
directors. 

In  1933,  with  their  production  of  Sidney  Kingsley’s  “Men 
In  White,”  the  Group  Theatre  achieved  popular  and  finan¬ 
cial  success.  They  were  fortunate  in  finding  an  author, 
Clifford  Odets,  whose  “Awake  and  Sing,”  “Waiting  for 
Lefty,”  and  “Golden  Boy,”  were  peculiarly  suited  to  its 
acting  company. 

The  vicissitudes  of  the  commercial  theatre,  which  made 
it  impossible  to  hold  the  actors  together  in  a  group,  ulti¬ 
mately  led  to  the  disbandment  of  the  Group  Theatre  in 
1941,  but  its  influence  on  the  contemporary  theatre  is 
even  greater  today  than  during  the  10  years  of  its  life. 
The  Actors  Studio,  under  the  supervision  of  Lee  Strasberg, 
Cheryl  Crawford  and  .  Elia  Kazan,  continues  to  train  mod¬ 
ern  actors  in  the  direction  of  realistic  psychological  acting, 
and  to  have  a  strong  influence  on  the  theatre  of  today. 

To  provide  employment  for  actors  during  the  depression 
from  1935  to  1939  the  U.  S.  Government  operated  a  group 
of  theatre  productions  on  a  national  scale  under  the  title, 
The  Federal  Theatre  Project.  Hallie  Flanagan,  of  Vassar 
College-,  was  chosen  to  head  the  project,  the  purpose  of 
which  was  to  provide  work  under  Federal  subsidy,  for  un¬ 
employed  professional  workers  in  the  theatre.  Consider¬ 
able  progress  was  made  in  the  direction  of  Negro  acting 
companies,  “living  newspapers,"  and  play  productions  at 
popular  prices  all  over  the  country. 

Despite  its  value  both  culturally  and  humanely,  Con¬ 
gress  discontinued  the  subsidy  of  the  theatre  in  1939 — 
reportedly  because  of  complaints  about  left  wing  influ- 
ences  at  work  in  the  organization.  The  Mercury  Theatre, 
led  by  Orson  Welles  and  John  Houseman,  was  an  out-> 
growth  of  the  Federal  Theatre  and  produced  some  excit¬ 
ing  productions,  including  a  modern  dress  “Julius  Caesar” 
and  a  vivid  “Shoemaker’s  Holiday”  (1938), 

In  1938  an  important  group  of  American  playwrights 
whose  plays  had  been  largely  produced  by  the  Theatre 
(Continued  On  Page  474) 
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CHICAGO  STAGES  A  COMEBACK 


By  RALPH  T.  KETTERING  • 


Chicago.  4; 

In  1905,  when  Variety  was 
bom,  Chicago  was  quite  a  theatri¬ 
cal  city.  It  had  culture,  a  fine 
opera  company,  a  great  symphony 
orchestra,  15  legit  theatres,  a  half- 
dozen  first  class  stock  companies, 
20  vaudeville  houses  of  merit  and 
100  more  that  played  the  Frank  Q. 
Doyle  and  Walter  Keefe  brand  of 
variety.  In  fact,  it  was  the  toast 
that  an  act  could  get  a  solid  year’s 
booking  within  the  city  limits. 

As  the  years  meandered  along 
the  usual  changes  took  place  until 
in  1930  there,  was  a  mediocre 
opera,  a  faltering  symphony,  five 
legit  theatres,  no  stock  companies 
and  only  a  few  slim  vaudeville 
spots. 

We  all  wondered  what  was  hap¬ 
pening  to  Chicago.  That  wonder¬ 
ment,  as  I  look  back,  continued  too 
many  years. 

In  1955  Chicago  has  staged  a 
comeback! 

Grand  Opera  in  the  grand  man¬ 
ner  had  one  week  in  1953'  which 
the  two  young  entrepreneurs 
called  “a  calling  card.”  Amateurs 
to  the  theatre,  these  two  young 
people,  Carol  Fox  and  Lawrence 
Kelly,  gathered  about  them  a  lot 
of  guarantors  with  middleclass  in¬ 
comes,  and  their  one  week  of 
grand  opera  was  promising.  In 
1954,  having  attracted  attention 
and  more  sponsors,  they  gave  Chi¬ 
cago  a  couple  of  weeks  of  mighty 
fine  opera.  And  they  found  a  new 
star  in  Maria  Meneghini  Callas. 

On  Oct.  31,  1955  they  opened  a 
five-week  season  with  Mme.  Cal¬ 
las,  Nicola  Rossi-Lemeni,  Renata 
Tebaldi,  Dorothy  Kirsten,  Rosanna 
Carterie,  Anita  Cerquetti  and 
other  fine  voices  and  with  Nicola 
Resigno  and  Tullio  Serafin  con¬ 
ducting.  They  gave  Chicago  once 
again  grand  opera  in  the  grand 
manner  and  with  a  vengeance. 
They  sold  55%  of  the  five  weeks 
season  by  subscription  before  the 
boxoffice  opened.  On  the  day  of 
the  public  sale  they  advertised  in 
the  newspapers  “All  Seats  Sold 
for  the  First  Two  Weeks.” 

At.  the  end  of  the  five  week  sear, 
son  they  had  sold  almost  all  tick¬ 
ets,  had  chalked  up  more  than 
$400,000,  and  established  their 
Lyric  Theatre  (which  appears  to 
have  been  a  good  name  to  select 
because  it  threw  all  previous  ideas 
of  “opera”  out  the  window)  and 
are  planning  a  seven-week  season 
next  year  with  a  road  tour  to 
follow. 

Rudolf  Bing  even  made  a  trip 
to  Chicago  to  look  things  over. 
What  did  this  upstart  have  that 
the  Met  lacked?  After  looking  at 
one  performance  he  knew  one 
thing  it  lacked — Mme.  Callas.  He 
hired  her  before  he  left  town. 
Here  we.  are  in  Chicago  with  a  new 
company  that  rivals  the  days  of 
the  McCormicks  and  Insull  and 
with  stars  that  are  comparable  to 
the  Mary  Garden,  Amelita  Galli- 
Gurci,  Rosa  Raisa,  Lucien  Mura- 
tore  of  those  long  ago  nights  of 
Chicago  opera. 

Claudia  Cassidy,  the  Tribune 
critic,  said,  among  other  things: 
“The  Lyric’s  triumph  will  make 
the  Metropolitan  put  its  best  foot 
forward  when  it  comes  in  May.” 

All  this  must  go  to  the  credit  of 
the  two  youngsters,  Miss  Fox,  a 
looker  who  appears  to  have  vision, 
and  Kelly,  a  young  gent  who  could 
organize  and  proved  it.  Even  Bing 
must  admit  that  they  have  learned 
a  lot  about  opera  in  three  years. 


Longhairs’  Upbeat  Too 


A  look  at  the  symphony  orches¬ 
tra,  is  also  apropos.  Under  Fritz 
Reiner  it  has  taken  fire  once 
again.  The  subscription  list 
bulging  and  the  reviews  of  the 
concerts  are  flaming  with  adjec¬ 
tives.  Culture  is  catching  fire 
here,  too. 

Six  legit  houses  are  prospering. 
Long  runs  are  again  the  thing. 

Grosses  are  soaring.  Even  white 
ties  and  tails  are  being  seen  on 
opening  nights. 

Add  to  all  this  the  long  and 
profitable  run  of  “This  Is  Cine¬ 
rama”  and  its  successor,  “Cine¬ 
rama  Holiday,”  now  in  the  third 
year  of  operation,  with  better  than 
$40,000  a  week  take,  and  you  have 
another  proof  of  a  comeback.  “Ok¬ 
lahoma,”  the  Todd-AO  picture,  en¬ 
ters  the  field  and  will  doubtlessly 
find  $40,000  weeks  for  months  on 
end. 

A  lot  oi£  strawhats  have  sprung 
up  to  fill  the  void  of  “stock”  and 
the  picture  houses  are  adding 
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vaudeville  acts  to  bolster  up  their 
picture  business. 

It  has  been  a  long  pull  from 
those  prosperous  days  .  of  1905. 
Now,  Chicago  has  once  again  come 
into  her  own. 


| _ Always  Something  New 


Those  were  fine  days  in  the 
theatre  but  I  would  not  trade  them 
for  today.  Show  business  is 
new  and  more  interesting.  Every 
season  I  -cd’earn  something  new 
about  our  profession.  For  the  past 
three  years  I  saw  Paul  Gregory 
restore  the  stage  and  live  plays  to 
the  “one-nighters.”  I  saw  him  lick 
the  high  cost  of  producing, 
watched  him  bring  to  the  stage 
the  great  names  of  Hollywood  and 
New  York  and  persuade  them  to 
tour.  No  town  was  too  small  and, 
if  theatres  were  unavailable,  they 
played  churches,  schoolhouses  and 
synagogs.  A  new  kind  of  show 
business.  But,  it  brought  a  desire 
to  see  live  plays  to  the  hearts  of 
the  small  communities.  Eventually 
it  will  lead  to  a  revival  of  “the 
road”  in  a  bigger  and  better  way 
than  ever  before. 

I  was  standing  on  this  corner  in 
1905  When  Variety  was  born  and 
I  am  standing  on  the  same  corner 
as  it  celebrates  its  50th  year.  What 
a  wonderful  thing  it  is  to  say  that. 

But,  more  wonderful  will  be  the 
years  to  come  with  Variety 
“the  Bible”  coming  along  each 
week  to  tell  me  what  is  going  on 
so  that  I  can  look  forward  with 
anticipation  to  all  the  new  kinds 
of  show  business.  And,  now  that 
Chicago  has  staged  a  cultural  as 
well  as  business  comeback,  I  may 
read  each  succeeding  issue  in  my 
home  town  just  as  I  read  that  first 
issue  50  years  ago.  Selah! 


Heifetz  to  Premiere 

New  Rozsa  Concerto 

A  new  violin  concerto  by  Miklos 
Rozsa,  Hollywood  film  composer, 
will  have  its  world  premiere  in  Dal¬ 
las,  Jan.  15,  when  Jascha  Heifetz, 
for  whom  it  was  specially  written, 
plays  it  with  the  Dallas  Symphony 
Orchestra  under  direction  of  Wal¬ 
ter  Hendl. 

Another  new  Rozsa  work,  “The 
Vintner’s  Daughter,”  12  variations 
on  a  French  folksong,  will  have  its 
premiere  with  the  Philadelphia 
Orchestra,  under  Eugene  Ormandy, 
in  April. 


Modern  Legit’s 
Hard  Going  In 
‘Mythy  India 

By  N.  V.  ESWAR 

Madras,  India. 

Until  very  recently  all  stage 
plays  in  India  were  based  on  myth¬ 
ology  and  legends.  Since  the  ad¬ 
vent  of  Tagore  and  other  novelists 
like  Bankim  Chandra,  and  Sarat 
Chandra  on  the  Bengal  scene,  the 
plays  have  some. current  social  con¬ 
tent.  While  Bengal  has  progressed 
over  the  other  States  with  politi¬ 
cal  and  intellectual  themes  in  their 
plays,  Madras  during  the  last  one 
year  has  seen  a.  number  of  social 
and  political  plays  notably  by  TKS 
Brothers  and  other  amateurs.  But 
today  there  is  no  parallel  to  such 
names  as  •  Velu  Nair,  Kittappa, 
Sundarambal,  Veeranna.,  Subbiah 
Bhagavathar,  Baliwala,  Khatau, 
Bal  Gandharva,  Sisir  Kumar  Bha- 
duri,  Ahin  Choudhury,  the  pioneers 
who  really  built  the  modern  In¬ 
dian  stage  (literally  with  their 
own  hands)  during  the  ’30s.  Large¬ 
ly  due  to  the  efforts  of  Prithviraj 
the  stage  has  had  a  comeback  in 
Bombay,  but  it’s  still  his  lone  bat¬ 
tle.  The  Little  Theatre  movement 
initiated  in  Delhi  and  supported 
by  the  National  Academy  of  Music, 
Dance  and  Drama  is  doing  its  bit 
to  hasten  the  development  of  a 
modern  stage  all  over  the  coun¬ 
try.  The  Academy  held  an  annual 
festival  of  drama  in  some  13 -lan¬ 
guages  and  does  what  it  can  to  en¬ 
courage  local  talent  through  re¬ 
gional  academies!  The  various 
State  governments  have  exempted 
dramatic  performances  from  the 
entertainment  tax  to  encourage  it. 

Many  of  the  dramatic  troupes 
playing  in  small  towns  and  villages 
face  a  dilemma.  Some  of  the  au¬ 
dience  bring  rice  or  paddy  in  lieu 
of  cash  and  demand  to  be  admit¬ 
ted.  This  problem  faces  the  cir¬ 
cus  also  and  to  some  extent  the 
mobile  cinemas.  Taking  a  practi¬ 
cal  attitude,  these  interests  have 
fixed  certain  quantities  of  rice  or 
paddy  for  the  different  classes  of 
accommodation. 

Political  extremists  early  in  1905 
sought  to  use  the  stage  to  propa¬ 
gate  atheism  and  hatred  against 
Brahmins  and  also  to  parody  the 
numerous  Gods  and  Goddesses,  es¬ 
pecially  Rama  and  Sita.  This  led 
to  scuffles  at  a  number  of  places 
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Greetings  to  VARIETY 

EDDIE  ALBERT  and  MARGO 


Ah,  Those  Good  Old  Days  of  Legit! 
(When  B’way  Was  Loaded  With  Hits) 


MICHAEL  HIGGINS 

(Currently  in  “THE  LARK” 
Longacre  Theatre,  New  York) 
Congratula lions  V A R I ET Y 
On  50  Beautiful  Years 
Management:  GLORIA  SAFIER 
007  Madison  Avenue,  N.  Y. 
TEmploton  8-4808  . 


and  also  to  legislation  in  Madras 
empowering  the  state  government 
to  impose  bans  on  dramas  which 
tend  to  offend  the  feelings  of  oth¬ 
ers.  As  with  the  Bombay  Reds 
who  wanted  to  use  the  stage  for 
Communist  propaganda  under  the 
name  of  progressivism  and  South 
Indian  attempt  to  spread  Nihilism 
also  met  with  an  early  rejection. 


By  HOBE  MORRISON 

This  only  goes  to  show  that 
things  ain’t  what  they  used  to  be. 

Although  the  current  Broadway 
season  is,  by  general  agreement, 
one  of  the  best  in  many  years,  on 
the  basis  of  both  number  of  hits 
and  total  volume  of  business,  it 
seems  uneventful  in  relation  to 
records  of  nearly  30  years  ago. 

For  example,  there  had  been  19 
hits  (using  the  then-accepted 
standard  of  100  performances  as 
qualifying  a  hit)  out  of  51  open¬ 
ings  for  the  first  four  months  of 
the  1926-27  season,  through  Sept. 
30.  During  the  corresponding  pe¬ 
riod,  that  is,  June  1  to  Sept.  30, 
again  the  following  season,  there 
were  19  hits  out  of  49  openings. 

As  of  Sept.  30  this  season  one 
possible,  hit  had  arrived  (the  status 
of  “View  from  the  Bridge”  is  not 
yet  definitely  indicated).  Since 
then,  the  openings  have  included 
six  likely  hits  and  six  possibili¬ 
ties.  In  the  present  lineup,  how¬ 
ever,  the  basis  of  classification  is 
the  likelihood  of  repayment  of  the 
investment. 

The  Broadway  of  nearly  30  years 
ago  was  vastly  different  in  other 
ways,  too,  of  course.  Disregarding 
intangibles  like  quality,  subject 
matter,  etc.,  there  were  263  pro¬ 
ductions  during  the  1926-27  season 
(the  number  is  subject  to  defini¬ 
tion;  this  figure  is  on  the  basis  of 
a  repertory  group  or  a  program  of 
one-act  plays  representing  one 
“production”)  and  264  during  1927- 
28.  There  were  63  entries  in 
1954-55. 

With  so  many  shows  produced, 
(Continued  on  page  508) 


B’way  Production 
Statistics 


Season 

Plays 

Musicals 

Revivals 

Total 

1899-1900  . 

63 

14 

10 

87 

1900-1901  . 

50 

26 

20 

96 

1901-1902  . . 

49 

21 

20 

90 

1902-1903  . 

55 

27 

16 

.98 

1903-1904  . 

68 

30 

20 

118 

1904-1905  . 

63 

29 

35 

127 

1905-1906  . 

62 

32 

17 

111 

1906-1907  . 

67 

34 

28 

129 

1907-1908  . 

57 

37 

16 

110 

1908-1909  . . 

77 

33 

8 

118 

1909-1910  . 

95 

36 

13 

144 

1910-1911  . 

80 

34 

17 

131 

1911-1912  . 

85 

39 

16 

140 

1912-1913  . 

98 

36 

28 

162 

1913-1914  . . 

74 

37 

17 

128 

1914-1915  . 

92 

24 

17 

133 

1915-1916  . 

70 

26 

19 

115 

1916-1917  . 

85 

25 

16 

126 

1917-1918  . 

100 

38 

18 

156 

1918-1919  . 

104 

32 

13 

149 

1919-1920  . 

99 

43 

2 

144 

1920-1921  . 

94 

51 

7 

152 

1921-1922  . 

142 

37 

15 

194 

1922-1923  . 

125 

41 

8 

174 

1923-1924  . 

130 

41 

15 

186 

1924-1925  . 

162 

46 

20 

228 

1925-1926  . 

178 

48 

29 

255 

1926-1927  . 

188 

49 

26 

263 

1927-1928  . 

183 

53 

28 

264 

1928-1929  . 

162 

43 

20 

225 

1929-1930  . 

164 

35 

34 

233 

1930-1931  . 

130 

29 

28 

187 

1931-1932  . 

146 

27 

34 

207 

1932-1933  . 

124 

27 

23 

174 

1933-1934  ...... _ 

124 

15 

12 

151 

1934-1935  . . 

123 

19 

7 

149 

1935-1936  . 

108 

14 

13 

135 

1936-1937  . . 

94 

11 

13 

118 

1937-1938  . 

82 

16 

13 

111 

1938-1939  . . . 

68 

18 

12 

98 

1939-1940  . 

62 

18 

11 

91 

1940-1941  . 

49 

14 

6 

69 

1941-1942  . 

58 

16 

9 

83 

1942-1943  . 

47 

18 

15 

■so 

1943-1944  . 

59 

19 

19 

97 

1944-1945  . 

62 

19 

11 

92 

1945-1946  . 

48 

16 

12 

76 

1946-1947  . . 

48 

14 

17 

79 

1947-1948  . 

44 

12 

20 

76 

1948-1949  . 

43 

18 

9 

70 

1949-1950  . 

28 

17 

12 

57 

1950-1951  . 

46 

14 

21 

81 

1951-1952  . 

44 

9 

19 

72 

1952-1953  . . 

34 

11 

9 

54 

1953-1954  . 

42 

9 

8 

59 

1954-1955  . . 

34 

16 

13 

63 

1955-1956  (to  date).. 

20 

6 

4 

30 

(Note:  The  above  classifications,  and  therefore  the  figures ,  are 
subject  to  definition.  That  is,  records  of  many  years  ago  do  not 
always  indicate  whether  a  production  wa.s  actually  legit  or  may 
have  been  a  hybrid  form  of  vaudeville,  and  sometimes  don’t  make 
clear  whether  a  show  was  net/;  or  a  revival,  perhaps  under  a  new 
title.  Also,  in  former  years,  such  off -Broadway  operations  as  the 
Neighborhood  Playhouse ,  Washington  Square  Players  and  Prov- 
incetown  Playhouse,  were  included  in  the  Broadway  list,  as  were  Fed¬ 
eral  Theatre  productions.  In  this  tabluation,  repertory  groups  such 
as  Sarah  Bernhardt,  Henry  Irving  &  Ellen  Terry ,  Sothern  &  Marlowe 
and  the  D’Oyly  Carte  Opera  Co.,  are •  each  tabulated  as  one  produc¬ 
tion. 
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Something  of  Which  th*  Shotc  W  arid  Is  Proud: 

The  Actors  Fund  of  America 

By  WALTER  VINCENT 

( President,  Actors  Fund  of  America) 

■  D-.M-.g  the  53  yeas  spsized  by  :VIs  p^b'Acatiy^.  the  tot. gh-z-.d- 
tumble  theztri.cz'  profession;  zrizh  t:s  high  ftnanaz',  •uncenzinip.  '■  zs 
sorely  bee~\  2  'r.'Ct>'r  c^.d  krr2d>ier  environ'1  .eitt  bevzzse  cf  the  Actors 
Fund  of  Am-rri.rs,  whose  hbe^zl  spirit  i:;  trezzing  its  gzeszs  cs  pre¬ 
cisely  thzt  -‘ight  well  be  emu  lured  :y  other  chztez^  of  phi'. 5 m?,.-> 
phy  The  following  7ew.ir.iscence  is  -culled  fro- 0  a  piece  written  ;r~ 
Variety  2  dec?-.  ego — Ed  ■. 

2  June  15. 1382.  there  assembled 


Whatever  Happened  To 
Those  Ziegfeld  Girls? 

If  vou  encounter  a  still  good-  Betty  MacDonald,  who  also  went 
looking  woman  who  confides  that ;  W*W  the  subSect 
she  used  to  be  in  musical  comedy, ! .  Of  entertainers  who  Participated 
.  in  t^e  vanous  editions  of  the  famed 

don’t  take  her  gray  hair  as  an  ex- ,  “p0nies>f*  some  were  already  per- 
cuse  to  ask  if  she  was  a  Ziegfeld  .  formers  of  renown — per  Fannie 
Gml  She  mav  not  be  too  com-  Brice,  Sophie  Tucker,  Harriet  Hoc-, 
piimemed  because  that's  too  far ,  tor,  Norma  Terris,  Vivienne  Segal. 

back,  dearie.  On  the  other  hand  !  J  Sobel  had  a  lot  of  biographical 
,  ,  .  „  .  ,  ,  .  „  dope  on  the  grads,  as  of  the  start 

she  may  ..brag  about  it.  But  let  her  of  1940  Some  of  thC3e  items  may 

take  the  lead.  '  still  pong  in  the  memory  chambers 

How  far  back  it  now  is  may  be  ■  of  the  old  stagedoor  johns. 
deduced  from  the  fact  that  Ber- ;  Reported  Historian  Sobel: 
nara  Sobel.  last  publicity  director  ■  Mary  Alice  Rice  went  from  the 
of  Florenz  Ziegfeld.  was  indulging  musical  stage  to  the  legitimate  and 
.  .  „  appeared  in  a  prominent  part  in 

m  ■■reminiscences  in  these  pages  ..J£ide  and  prejudice." 

under  date  of  Jan.  3.  1940.  rie  .  In  the  producjng  field.  Peggv 
was  sayin*.  then,  that  some  of  the  Fea  astonished  Broadwav  bv  pre- 
^  ner  Comas  ' MarioS  senting  the  Phelan  misieai, 

S^IM»Si  M.Sfl”r»d,mm;  ’  *«??  ^e^f^Hammerstein  “ 

Dove  and  that  the  most  promising  Air  b>  Kern  and  Hammerstem. 
o i  the  latter-dav  crop  was  Paulette  !  Dorothy  Dickerson  was  a  prLma 
Goddard.  He  also  recalled  Mildred  -  donna  with  the  Berlin  Grand  Opera 
Lunnay.  Claudia  Dell,  Suzanne  Co.  and  appeared  recently  with  the 
Fleming.  Gladys  Glad.  Peggy  Fears.  (  Chicago  Opera  Co. 

Dorothy  Wegman  <who  wrote  a-  Mary  Lewis  was  one  of  the  stars 
novel  about  Ziegfeld  babes »  and  |of  the  Metropolitan  Opera. 

\  Helen  Morgan  became,  after  her 
sensational  success  in  “Show  Boat.” 
the  star  of  “Sweet  Adeline”  and 
one  of  the  outstanding  musical  and 
nightclub  favorites  of  the  era. 
Caryl  Bergman,  understudv  to 

in  the  office  of  the  union  square  Old  Theatrical  Friendship*  Broke  on  the  Passions  of  the  Actors’  Strike  In  S**#.*" th* 

rep  re  venting3  the ;  1919 — But  One  Steadfast  Admirer  Eloquently  Defended  Cohan 

principal  theatres  in  New  York  and  | 


In  Wailack’s  Theatre.  at  Broadway 
and  13th  street,  a  number  of  the 
most  noted  members  of  the  theatri¬ 
cal  profession, 
intent  on  per¬ 
fecting  an  or¬ 
ganization  to 
be  known  as 
the  Actors 
Fund  of  Amer¬ 
ica. 

For  years 
there  had  been 
a  n  ever  -  :•> 
.  creasing  de¬ 
mand  for  such 
an  organiza¬ 
tion.  Prior  to 
2i5ay  11.  1332.  the  indigent  of  the 
theatrical  profession  often  became 
public  charges.  Why  w  ere  the  peo¬ 
ple  oz  the  stage  so  impecunious  even 
in  times  of  plenty?  The  only  rea¬ 
son  which  held  in  those  years  and 
holds  today  is  the  precariousness 
of  their  walk  in  life — the  short  pe¬ 
riod  of  the  year  when  they  have  in¬ 
come  and  the  long  terms  of  idle¬ 
ness. 


Waller  Vincent 


green  plot  became  inadequate  ar.d 
ir.  1917  the  Trustees  purchased  a 
large-  plot  covering  a  hill  ;n  pic¬ 
turesque  Kens: co.  within  a  short 
distance  c:  the  city.  Tne  monu¬ 
ment.  a  huge  obelisk,  erected  by 

67: fber  1 3.* !  9427 domira: es'tne  mm 

mediate  country  side. 

A  noteworthy  fact  regarding  tr.e 
Actors  Fund  is  tnat  in  all  ::.s  vears 

Tr.ese  included  Lester  Walla ck 
1332-34.  H  C.  Miner.  1334-35.  A  M 
Palmer.  1335-97.  Louts  Aldrich. 
1 397-1  Sul:  A;  Harman,  :9M-34 

ar.y  one  else,  goes  credit  for 
much  oi  the  work  that  led  to  tne 
establishment  cf  the  first  Actcrs 
Fund  Home.  This  was  located  a; 


Wes:  New  Brighton,  Staten  Island, 
ar.d  «as  opened  with  imposing  cer¬ 
emonies  in  1932.  It  was  not  until  i 
1323  tnat  the  Fund  decided  to  move 
tr.e  Home  to  Engle  wood.  New  Jer¬ 
sey  Tr.e  change  was  considered  a 
good  one.  the  big  “white  house  on 
the  hill”  be  mg  commodious  and 
the  grounds  in  connection  with  it 
be.r.g  extensive.  In^  a  way  there 

er  v>.tr.  the  house,  which  was  or.ee 
tre  property  oi  Hetty  Green. 

Various  additions  have  been 
made  to  the  property  since  it  was 
taaen  over.  The  whole  air  of  the 
r:~se  is  nomelike.  Its  rooms  are 
pleasant  and  comfortable — there  is 
r. ttring  stiff  or  stilted  about  them. 

T.rere  is  nothing  about  the  life 
a:  tre  Home  that  is  in  any  .way 
ire:  c-rtawry.  The  rules  ar.d  regu- 
.  incus  that  preva.1  in  most 
rimes”  are  entirely  unknown. 
E  eryone  is  free  to  spend  his  or 
rer  :.:re  as  he  or  she  sees  fit. 
Tr.e  arc  all  are  treated  as  ii  they 
were  guests  at  a  country  mansion — 
:::  suer  :be>  are — guests  welcome 
to  make  a  long.  long  stay, 

lr.  many  ways  the  Fund  has  been 
::::_r.a:e.  Tr-ere  is  probably  no:  a 
craritable  organization  in  tne  world 
tra:  ca-  not  been  imposed  upon  at 
e:  me  time  or  other.  This  is  not 
w.  nter.  boasungly.  but  we  all  feel 
tra:  tre  Fund  has  suffered  less 
from  dead  beats”  than  any  other 
we.:  are  body  id  the  country. 


GIVING  THE  TI'-ANIMT  ON  GEORGE  M.  COHAN 


Brooklyn  was  held,  and  a  prelim- 1 
inary  organization  outlined.  There  ’ 
was  real  action  at  this  meeting.  As  • 
a  result,  simultaneous  benefits  ' 
were  arranged  in  the  theatres  of 
New  York  and  Brooklyn  to  take 
place  April  3  of  the  same  year. 
Tne  newspapers  gave  the  project 
helpful  publicity  and  the 


Other  Activities 


This  is  written  strictly  as  a  solo  and  doesn't  carry 
with  in  me  opinion  of  any  one  but  myself  on 
Variety,  the  only  theatrical  paper  I  have  ever  been 
employed  on  and  the  paper  on  which  I  started  as 
chief  "broom”  for  five  bucks  a  week  some  15  years 
ago.  That  is  as  far  as  I  know  and  as"  far  as  1  care, 
great  public  responded  handsome-  Show  business  15  years  ago  was  a  laugh  to  me.  To- 


Gypsy  Rose  Lee  is 
'  screen  star. 


stage  and 


lv.  the  result  being  that  through 
the  sale  of  tickets  and  donations 
S3 6. 532  20  was  realized. 

...  Several,  meetings  to  discuss-  the 
permanent  ’  organization  of  the 
Fund  followed,  the  one  on  May  ll. 
1332.  being  fruitful  in  bringing 
about  me  decision  that  an  applica¬ 
tion  should  be  made  at  once  to  the 
New  York  Legislature  for  a  char¬ 
ter.  The  act  of  incorporation  be¬ 
came  a  lav.  June  3,  1332.  and  one 
week  later  tne  Fund  held  its  first 
meeting  under  that  law  at  Wal- 
laeks  Theatre. 

_ Founding  Fathers 


At  the  meeting  at  WaRack’s  Les¬ 
ter  Wahac-k  was  elected  president: 
A.  M.  Palmer,  vice-president;  Dan¬ 
iel  Fronmam  secretary:  Theodore 
Mo'>.  treasurer.  The  board  of  trus¬ 
tees  for  tr.e  first  year  was  made  up 
of  tne  nr;t  seventeen  incorporators, 
namely:  Lester  Wallack.  A.  M.  Pal¬ 
mer.  Edwin  Booth.  Edward  Harri- 
gar..  Herr;.  E.  Abbey.  William  Hen¬ 
derson.  Josemr  Jc-fiferson.  John  F. 
Poole.  M.  H  Mallorv.  P.  T.  Bar- 
num.  Lav.  rer.ee  Barrett.  W.  J. 
Florence.  H  C.  Miner.  Frank  5. 
Crarirat:.  William  E  Sim.  Bartlev 
Campbell  ar.d  Samuel  Colville.  All 
have  pa—ed  away,  ar.d  of  the  243 
o. igii.al  incorporators  not  or.e  is 
a.r.  e  loua;. . 

Tre  f.:  -t  executive  comm.ttee 
named  :.-  pa=.=-  upon  tr.e  appeal- 
for  aid  v.  a*  composed  of  H.  C 
Miner.  Edward  liar: man.  John  F 
Poole.  W:ll.:m  H.  Mallow  and  Wil¬ 
liam  Her.de:  -  on 

v.  a-  beriming  to  stand  on  stt-rdv 
leg*.  Tin  -urr.  tre  courte-;.  of  Ha:- 
rirar.  ar.d  Hart.-  the  Fund's  head¬ 
er-*..  ar.ee  oi  tre  .new  Treat  re 

.C’jmtq..-'  730  Broadway,  and  re- 

rr^ined  tr-re  until  a  fire  on  De¬ 
cern.  oer  2 1334.  destroyed  the 
pla;. hoc-e  art;  many  of  the  earl;, 
record-  t:.e  organization.  Its 

next  o:h -..-re  established  at  12 
Uu.or  S-:m.ie.  East,  where  a  free 
’  ht  •*  ’  -oor:.  was  es¬ 

tablished  i  .>:  thv  use  oi  members. 

Evergreen  to  Kensico 

Cpyj-tr-.j-t  in  the  minds  of  the 
trustee-  m  tne  beginning  w„s 
tre  need  oi  bunal  plots,  and  in 
1334  ter.  h.t-  were  purchased  in 
Evergreen  Cemetery.  The  "Gods 
Acre”  wa-  later  increased  and 
through  a  subscription  list  started 
by  James  Gordon  Bennett  in  tne 
Herald  a  monument  was  erected 
and  the  plots  dedicated  with  impos¬ 
ing  ceremonies  on  June  6.  1837. 
As  the  veai;.  rolled  on  the  Ever- 


dav  show  business  means  everything  to  me. 

Actors  are  my  pals  now.  I  ov  e  them  some  jack 
and  thej  owe  me  some  jack,  but  after  all  my  pals  are 
•actors.  Today  I'm  a  member  in  good  standing  of 
many  clubs,  but  a bo've  them  al:  l  was  a  Friar.  To¬ 
morrow  I  will  not  be  a  Friar. 

_ Nov  to  the  Guts  of  Thi?  Article 

George  M  Cohan,  until  this  strike  broke,  was  on  a 
pedestal,  theatrically.  The  oldtim ers  loved  him. 
Trey  should.  The  newcomers  admired  him  because 
the  oldtimers  educated  him.  Cohan  couldn't  be 
wrong.  Cohan  was  a  square  guy.  Outside  of  show 
busmess  Cohan  was  a  great  actor  to  the  mob,  a 
smart  egg  to  the  readers  of  the  papers  which 
primed  his  picture.  Of  course  with  the  layman  he 
he  actor,  fellows  like  Jim 
Mark  Hart.  Mark  Sullivan, 
Mathews.  Brenard  Dillyn, 
too  numerous  to  mention, 
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Cohan  they  threw  the  mold 
l'j  if  someone  put  Cohan  on 
[e  showman  he  either  went 
ir.g  cut  oz  a  busted  face.  If 
-re  in  a  financial  jam.  Cohan's 
by  to  find  and  Cohan  never 
One  day  just  before  we  broke 
ith  Germany  an  ex-burlesque 
He  had  seer,  war  service  be- 
Z-j  to  Plattsbmg  fir  a  com  mi  s- 

j  get  there  Hr  didn't  even 
He  was  introduced.  The 
Plattsburg  and.  furthermore, 
came  back  with  nor.ors.  And 
in  America  new.  would  prob- 
V>  who  piped  a  rap  on  Cohan. 
N  '■  lung  ago  one  oi  the  mo-t  prominent  members 
tre  Vi'h.ie  Rats  Actors'  Union  died  Like  all  the 
•  v-u.ar  Vi.n'c  Rats,  ne  nad  blown  ni-  bankroll  be- 
i  .ie  the  E.u  Call  cirne.  IVr.tr.  he.  bumped  off  it 
-'•■-•■tor  like  Potter's  r  .eld  Tho-r  v. no  are  always 
-.  ..tug  aboil  ’  Bremer  P.at'  voile  ^  guy  is  alive 
r --r or:..;.  t_ke  the  back  alley  when  tr.e  bankroll  is 
:  u  i*at .-r.v.a  But  Cohan  was  or.  tne  ; Cohan  paid 
t:.e  .  ndei ta.-o.-r  s  onl  and  tr.e  *rv  .,y  was  planted 
poor.:.;-  y.tb  r«oma::  Catholic  rite-  v  ith  his  "pals" 
c;.ng  th?  mg  weep  stun  around  the  bier,  but  with 
C .  .nc  a:  the  otoer  end  of  the  bill 

Cihi  r.  has  stood  ior  murder  in  the  past.  Touches 
came  -o  oLen  he  used  to  go  h-.me  with  a  lame 
a:.:.,  lame  Horn  digging  into  the  bankroll.  Cohan 
haii  a  pension  list  almost  as  long  as  a  Shubert  route. 

BUT— The  strike  came  along.  Cu-ran.  now  off  the 
-mge.  retired  as  an  actor,  was  a  manager.  The  very 
iel. ow-  whom  he  had  helped,  the  very  fellows  who 
cwllei  him  "Georgie"  and  bragged  a  rout  knowing 
him  v. hen  he  was  a- chump  kid.  the  very  fellows  who 
at  -me  ur  another  time  had  only  Cohan  between 
them  and  the  morning  porkc-keps.  started  to  yell 
a;  the  top  of  their  voices 
C.-.ta :.  now  a  manager,  found  himself  with  a 
ciippLa  ca.-t.  He  had  sold  tickets  :..r  a  performance 
ar.d  the  people  who  were  to  give  tie  performance 
walked  out  oi  Cohan's  theatre.  Cohan  didn't  blame 
ir.en,  ior  that.  They  had  an  obligation  to  keep  and 
they  kept  it.  They  were  member-  oi  the  Equity 
urn  a  mat  ion  and.  like  regular  member-,  they  walked. 
But  Co:wn  had  to  give  a  pe;ior:;:.-.me  and  Cohan 


t>  tottv  HTfAWTiP  I  Marie  Lambert  is  now  a  super- 

Br  JOHN  visor  of  music  in  New  York  high 

.t  -ow  >  xzznT  Aup.  14.  19191  .  j  schools. 

stepped  into  the  cast  himself.  Cohan  was  not  up  in;  BOSie  -Keno  and;  Green,  origi- 
tbe  part,  but,  like  a  good  actor,  he  clowned  his  way  :  nal  ziegfeld  beautv.  is  the  mother 
through  and  the  result  was  that  his  show  is  now  the  ;  of  the  talented  voung  stage  star, 
most  talked  of  one  in  the  world.  !  Mitzi  Green. 

But  the  excitement  was  running  wild.  The  idea  ; 
that  Cohan,  an  actor,  one  of  the  mob.  a  regular !  ^ 
fellow,  should  jump  into  his  own  show  and  take  a  i  ^  . 

striking  actor's  place  was  preposterous.  He  was }  Louise  Andrews  is  the  wife  of 

promptly  called  a  rat.  a  scab,  a  louse,  a  dog  and  <  humorist  Arthur  ’"Bugs'  *  Baer, 

everything  else  one  could  ^hink^f.  In  a  split-sec- !  Lorelle  McCarver  is  the  wife'  of 
ond  the  greatest  little  fellow  in  the  world  turned  f  William  Randolph  Hearst.  Jr. 
out  to  be-  the- -worst- egg  on  record,  according  to.  this  }  Marie  Stevens  is  Mrs.  Billy  Col- 
bunch  of  “friends.”  •  lier  Jr. 

B"t  =«  to  the  thinking  man.  Not  to  the  friend.  |  Gertrude  Vanderbilt  is  »  m.m. 
anc  Cohan  has  a  miLion  of  them.  Not  to  the 
striker  with  common  sense. 

the  very  ones  who  are  panning  -  —  .  _ 

also  had  an  obligation  to  keep.  and.  while  not  !  ,.^rg0  Nugent,  now  Mrs.  Harvey 

roasting  the  men  or  women  who  kept  theirs,  he  d  Albert,  aoes  interior  decorating, 
kept  his.  !  Diana  Lanzetta  each  year  stages 

Then  came  the  poison.  One  stupid,  misled,  super-  •  a  complete  show  for  a  Democratic 
excited  sap  sent  George  a  wire  about  Jerry-.  Jerry  is 
dead.  Jerry  was  George’s  father.  Jerry  was  also 
the  actor's  friend  during  life,  but  a  rat  never  even 
thinks  of  the  dead  or  what  the  dead  has  done.  A 
rat  will  dig  up  anything  dead  to  consume  something 
alive.  So  they  dug  up  Jerry,  to  consume  George. 

Then  came  the  general  poison.  They  panned 
George  at  the  Lambs  and  George  resigned.  They 
panned  him  at  other  clubs,  but  his  pals  never 
thought  the  Friars  would  cut  it.  But  they  did.  The 
Friars,  the  club  that  fairly  breathed  Cohan's  na¬ 
ture.  turned  dark.  Members  who  should  genuflect 

every  time  they  heard  the  name  c>f  Cohan,  because  of  Irene  and  Cora  Stephens  are  pro- 
vvhat  he  did  for  them,  cursed  him.  They  villified  prietors  of  The  Whirling  Top.  East 
him  at  the  Monastery,  the  one  place  Cohan  should  52nd  street  restaurant.  Another 
never  get  the  “bird.  "  Cohan  resigned  the  other  Follies  girl.  Marie  Marceline.  works 
day  from  the  Friar?  and  with  him  went  a  few  others.  :  f°r  them, 
including  mis  writer.  And  without  Cohan,  who  is  , 
going  to  lec-d  the  Friars?  The  word  Cohan  and  the 
title  Friar  were  symbolical. 

In  clos.ng:  Why  pick  Cohan?  The  only  one  of  the 
mob  on  the  other  side  of  the  fence  who  ever  really  ; 
did  something  for  the  actor.  Why  not  take  a  slam  •' 
at  Bel&sco.  A1  Woods,  the  Shuberts.  or  some  of  the  i 
other  eggs  you  are  battling.  Why.  Cohan?  Has  ' 

Shuben  a  pension  list?  Has  any  of  those  other  : 
birds  been  receiving  medals  for  philanthropy?  You 
could  always  meet  George  on  the  street  and  get  the  : 

"hello.”  but  the  other  saps  you  are  battling  generally  ; 
gave  you  the  “go-by.”  ,  • 

Now  that  the  jam  is  on.  use  your  head.  Plant  the  ' 
panning  where  it  belongs.  Tell  the  whole  world 


Q_  ’  ;  ber  of  the  staff  of  R.  J.  Reynolds 

Cohan  onlj  did  *hat  Tobacco  Co 
[  nun  would  do.  He  i 


club.  She  was  formerly  president 
of  the  National  Democratic  Wom¬ 
en's  Club. 

Madeline  Dunbar,  now  Mrs.  Vic¬ 
tor  Lehman,  sings  on  the  radio  and 
does  wonderful  sketches  of  people 
or  objects. 

Bernice  Ackerman  is  a  portrait 
painter. 


Eatery.  Hoofery.  Realty 


Anita  Rice  ‘Mrs.  Herman  YorksA 
conducts  her  own  dancing  school  at 
Long  Beach.  N.  Y. 

Mildred  Darling,  now  Mrs.  Ben¬ 
jamin  Berg,  sells  real  estate  in 
Yonkers,  N.  Y. 

Vivian  Vernon,  now  Mrs.  James 
R.  Cherry  Jr.,  advertising  and  pro¬ 
motion  work  for  a  Madison  Ave¬ 
nue  dress  shop. 

Lina  Basque! te  has  appeared  in 
pictures  and  as  a  vaudeville  head¬ 
liner. 

-  ,  .  -  o  „  ,  ,  - ■  Anastasia  Riley  married  Mr.  Zieg- 

what  you  tmnk  oi  managers  and  tell  them  what  you  feld’s  nephew.  T.  B.  Buell 
think  cf  Coban  &  Harris  as  a  managerial  organiza-  [  tidn.ipiino  t  ,  •  * 

tion.  but  remember.  George  M.  Cohan  was  always  a  !  stir  a  ,pictur® 

square  guy.  is  a  square  guy  now.  and  all  the  panning  •  Educes  ^  *eenanos  and 

you  birds  slip  along  won't  change  a  square  guv's  I  p  * 

makeup. 

As  far  as  the  managers  are  concerned,  personally, 
as  I've  said  verbally,  let  me  state  in  print  right  j 

now  over  my  monicker  they  can  all  go  straight  to  tion  as  an  international  legit  star* 
hed.  I  v. as  never  owned  by  one  and  never  will  be.  most  recently  she  won  high  critical 
and.  since  ,  this  is  a  personal  article,  let  me  register  ;  praise  for  her  work  in  “Mice  and 
io  my  fner.ns  that  what  I  write  is  strictly  neutral.  Men." 
for*  the  legit  managers  or  actors  never  gave  me 
anytr.iug  but  "air.”  but  George  M.  Cohan  doesn't 
rate  tr.e  stuff  he's  getting. 

In  my  opinion.  George  M.  Cohan  has  more  man¬ 
hood  and  gut?  to  the  square  inch  than  the  entire  area 
of  all  tr.ose  he  is  sticking  with  and  all  those  who 

a:e  panning  him  contain.  And  if  George  M.  Cohan  .  _  .....  . . 

e\er  na?  to  run  an  elevator,  such  as  he  said  he  would  cident.  soon  after  she  became  a 
do  jciore  he  "quits.”  I'll  toss  the  typewriter  in  the  cinema  star, 
sewer  and  go  bi.c-k  to  my  old  trade— bricklaying. 

For  a  curtain  speech:  BE  SQUARE  WITH  A 
SQUARE  GUY.  KEEP  BATTLING,  BUT  BE 
SQUARE  WITH  A  SQUARE  GUY. 


Virginia  Bruce  is  a  Metro  star. 
Claire  Dodd  also  a  picture  star. 
Claire  Luce  has  gained  distine- 


Frieda  Mierse  recently  divorced 
Ed  Wynn. 

June  Knight  has  been  a  musical 
comedy  and  motion  picture  star 
here  and  in  London. 

Dorothy  Dell  was  killed  in  an  ac- 


Pauline  Mason  married  Sheets 
Gailagher, 

Barbara  Pepper  is  a  motion  pic- 
'  ture  principaL 


Wednesday,  January  4,  1956 


Golden  Jubilee  Z'fi&IETY  50th  Anniversary 
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IN  NEW  YORK  WITH  A  HIT 


By  VICTOR  MOORE 


When  you  have  traveled,  and  traveled,  and  traveled, 
And  for  a  change,  you  travel  some  more; 

And  you’ve  played  in  every  one-horse  town 
That  there  is  from  shore  to  shore. 

When  you’ve  had  to  stop  in  bum  hotels 
That  almost  gave  you  a  fit, 

You  can  appreciate  how  nice  it  is 
To  be  in  New  York  with  a  hit. 

When  you  play  the  first  half  in  Toledo, 

And  the  last  half  in  Kalamazoo; 

And  you  have  to  do  four  shows  a  day  in  Dayton. 

When  you  only  expected  to  do  two; 

When  you  have  signed  for  a  whole  week  in  one  town, 
And  on  Saturday  they  change  it  to  a  split. 

Then  is  the  time  that  it’s  kind  of  nice 
To  be  in  New  York  with  a  hit. 

When  you  sit  in  the  cold  train  and  shiver, 

And  get  so  hoarse  you  can  hardly  speak; 

When  you  are  hungry  and  the  only  restaurant 
Is  the  Vienna  cafe  run  by  a  Greek. 

Then  you  appreciate  home  and  a  good  cook; 

When  you  eat  you  clean  up  every  bit. 

And  your  legs  are  under  your  own  table. 

When  you  are  in  New  York  with  a  hit. 

If  you  have  a  good  home  and  you  like  it, 

With  kids  that  make  a  home  worth  while; 

When  you’re  had  the  same  wife  for  over  20  years, 

And  she  still  knows  how  to  smile; 

When  you  have  a  bed  that  is  a  bed, 

And  "comfy”  chairs  when  you  sit, 

Then’s  when  it’s  kind  of  nice 
To  be  in  New  York  with  a  hit. 

And  on  matinee  days  you  dine  at  the  club, 

With  the  pals  you  like  to  know, 

And  there’s  always  time  for  a  pool  or  billiard  game 
Before  you  go  back  to  the  show, 

And  on  Sundays,  if  there’s  no  benefit  to  do, 

You  can  stay  at  home  and  read  or  knit. 

And  life  is  really  worth  living  then, 

When  you  are  in  New  York  with  a  hit. 

But  after  you  have  rehearsed  for  five  long  weeks, 
And  you  buy  a  wardrobe  you  can’t  wear  on  the  street, 
And  you  keep  saying  you  have  a  great  part 
To  every  friend  you  happen  to  meet, 

You  try  out  and  come  in  fo,r  the  big  opening  night, 
Hoping  you  soon  will  be  way  up  on  top, 

And  the  piece  only  lasts  for  just  one  week, 

Then  it’s  hell  to  be  in  New  York  with  a  flop. 


Paris  Stage:  1905  and  1955 

The  More  Things  Change  the  More  They  Remain  the  Same’  Truer  In 
France  50  Years  After  ‘Variety’s’  Debut 
By  TOM  CURTISS 

Paris.  !  of  the  aristocracy  and  the  very 
"Evervthing  changes  and  every-  wealthy  but  an  avenue  of  shops, 
...  ,  f  ,  „  |  cafes  and  cinemas  (though  the 
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thing  is  just  the  same  as  before' 
is  a  celebrated  French  adage  and 
one  applicable  in  large  part  to  both 
the  French  stage  and  Paris*  itself 
during  the  course  of  the  last  half- 
century. 

That  city  that  has  undergone  two 
wars,  the  Occupation  and  countless 
political  regimes  since  Variety  was 
born  has  kept  its  spirit,  heart  and 
beauty  intact.  Paris,  1956,  in  at¬ 
titude  if  not  in  complete  appear¬ 
ance,  resembles  the  affluent,  smil¬ 
ing  legendary  Paris  of  1905  far 
more  closely  than  it  resembles,  for 
example,  the  jittery  wartime  Paris 
of  1915  when  the  Germans  were  at 
the  gates  and  Big  Bertha  bom¬ 
barded  the  Madeleine;  the  Jazz 
Age  Paris  of  1923,  when  Prohibi¬ 
tion  was  increasing  the  American 
tourist  rate;  the  bleak,  barren, 
frightened  Paris  of  1943;  or  even 
the  postwar,  muddled  Paris  of 
1947. 

The  Champs  -  Elysees,  true 
enough,  is  no  longer  the  residence 


Off-B’way  Show  Biz  Started 
To  Perk  Back  In  1949 


LIBRARY  THEATRE  RECORDS 


By  GEORGE  FREEDLEY • 


( Theatre  Curator,  N.  Y.  Public  Library) 


By  JESSE  GROSS 

In  1949,  Actors  Equity  discovered 
off-Broadway.  The  bustling  activ¬ 
ity  in  the  smallseaters  outside  of 
the  Times  Square  area  prompted 
the  union  to  take  steps  to  cover 
its  members  employed  in  these 
hideaway  showcases.  The  Equity 
move  made  it  offcial.  Professional 
legit  had  branched  out  beyond  the 
Main  Stem. 

That  year  there  were  five  prin¬ 
cipal  operations  functioning  off- 
Broadway.  They  were  The  Inter- 
players,  Off-Broadway,  Inc.,  Peo¬ 
ple’s  Drama,  Studio  7  and  We  Pre¬ 
sent.  •  Newspaper  coverage  (daily 
and  Sunday  features),  plus  first 
and  secopd-string  reviews  of  vari¬ 
ous  production  offered  by  these 


Many  people  find  themselves 
hopelessly  confused  when  search¬ 
ing  for  an  unpublished  manuscript 
of  an  old  production.  Quite  often 
they  could  find  just  what  they 
were  looking  for  in  the  archives  of 
the  Theatre  Collection  of  N.  Y. 
Public  Library.  Many  such  scripts 
as  well  as  theatrical  records  and 
scrapbooks  have  been  donated  to 
the -Theatre  Collection  and  are  now 
available  for  study  and  research  to 
those  who  need  them. 

For  instance,  the  Actors’  Fund 
of  America  turned  over  the  musi¬ 
cal  show  scripts  of  Hap  Ward  (& 
Vokes),  famed  at  the  end  of  the 
century  and  the  first  two  decades 
of  the  present  one.  These  road 
stars  had  a  particular  interest  for 
me  because  the  first  theatrical  pro¬ 
duction  I  ever  saw  was  Ward  & 
Vokes  at  the  Academy  of  Music, 
Jan.  6,  1911,  in  Richmond,  Va. 

‘  Another  musical  luminary  to  be 
represented  by  a  collection  is  Has- 
sard  Short  who  donated  his  scrap¬ 
books  of  reviews,  photographs  and 
programs  covering  his  entire  Lon- 


groups,  accentuated  the  growing 
family  alcove  in  the  book  stacks  of  i  importance  of  off-Broadway  as  an 
the  Theatre  Collection.  '  '  2  ’  2 

Anyone  with  particular  children’s 


for  a  minimum  $85  salary.  The 
showcase  is  a  1.150-seater  that  at 
one-time  was  a  Yiddish  theatre  and 
later  a  film  house.  Another  former 
picture  outlet,  the  Theatre  de  Lys 
has  developed  into  a  major  off- 
Broadway  showcase  since  moving 
over  to  legit  in  1952  with  a  flop 
production  of  "Frankie  and  John¬ 
nie.” 

Besides  the  Phoenix  Circle  and 


chestnut  trees  are  still  there)  and 
the  Bohemians  frequent  Saint-Ger- 
main-des-Pres  and  not  Montmartre. 
But  these  are  merely  surface  al¬ 
terations  and  one  looks  in  vain  for 
deep  changes  in  Paris  life. 

The  theatre  has  been  through 
several  evolutions  since  the  turn 
of  the  century,  and  the  important 
contributions  of  such  directors  as 
Lugne-Poe,  Dullin,  Baty,  Jouvet, 
Copeau  and  the  Pitoeffs  have  left 
their  mark.  Claudel,  Cocteau  and 
Giraudoux,  with  their  poetic  dra¬ 
mas,  have  taken  over  the  stage  of 
Rostand  and  his  ilk.  Classic  re¬ 
vivals  are  less  tradition-bound  than 
they  used  to  be  and  acting  has 
become,  if  not  better,  more  subtle. 

It  is  Jean-Paul  Sartre  today  who 
writes  the  protest  plays  just  as 
Bricux  used  to.  But  the  problem 
play,  the  poetic  drama,  the  Grand 
Guignol  thriller,  the  Palais  Royal 
bedroom  farce  and  the  comedy  of 
the  boulevard — all  solemnly  pro¬ 
nounced  dead  at  one  time  or  an¬ 
other  by  the  critics — flourish  as  of 
old  and  often  seem  familiar  friends 
dressed  up  in  new  clothes. 

] _ Bernhardt  and  Lucicn  Guitry  | 

The  golden  voiced  Sarah  Bern¬ 
hardt,  Marthe  Brandes,  Coquelin, 
Lucien  Guitry  (Sacha’s  papa),  were 
the  top  Parisian  stars  and  Mounet- 
Sully  the  leading  light'  at  the  Com- 
edie-Francaise  when  Var  ety  first 
hit  the  stands.  All  these  noble 
artists,  alas,  have  quit  the  scene 
and  gone,  too,  are  the  authors  of 
their  modern  vehicles,  names  that 
still  ring  in  memory:  Sardou,  Ros¬ 
tand,  Henri  Lavcdan,  Maurice  Don- 
nay,  Alfred  Capus  and  de  Curel. 

Yvette  Guilbert  sang  in  the  chan- 
sonniers;  Little  Tich  was  at  the 


de  Lyf,-  “V*1-  pr0™i"?r‘  !  Cirque  Medrano;  the  Olympia,  then 


theatre  interest  will  revel  in  the 
completeness  of  the  business  and 
artistic  records  of  the  iate  Clare 
Tree  Major  who  dominated  the 
field  for  several  decades. 

;USO-Camp  Shows  &  Ziggy’s  Wires! 


integral  part  of  the  N.  Y.  legit 
scene. 

This  post-World  War  II  develop¬ 
ment  actually  had  its  inception 
prior  to  World  War  I  with  the  Lit-  ! 


way  theatres  currently  operating 
include  the  4th  Street  Playhouse, 
Proscenium  Production,  and  the 
Shakespearcwrights.  All  these 
groups  arc  accorded  first-string 
coverage  by  the  New  York  dailies 
except  the  Daily  News.  The  tab¬ 
loid’s  critic,  John  Chapman,  reports 
on  the  Phoenix  offerings,  but  gen¬ 
erally  avoids  the  small-seater  pro¬ 
ductions. 

Talent  Incubatorium  | 

The  off-Broadway  surge  has  been 


as  now,  was  the  “Palace  of  Paris” 
and  the  cancan  and  apaches  dances 
were  specialties  at  the  Moulin 
Rouge,  just  recently  restored  to 
the  glory  it  enjoyed  when  Toul¬ 
ouse-Lautrec  was  a  nightly  cus¬ 
tomer. 

Maxim’s  was  as  popular  in  1905 
as  in  1955  and  a  little  girl  called 
Yvonne  de  Bray  was  making  her 
debut  in  Rejane’s  company,  playing 
the  tot  who  held  the  home  together 
in  "Zaza.”  And  a  little  boy  called 
Maurice  Chevalier  was  getting  his 
start  in  the  suburban  music  halls. 


‘Arsene  Lupin’  vs.  ‘Dial  M’ 


Those  interested  in  wartime  the¬ 
atre  activities  will  be  grateful  that 
Lawrence  Phillips  turned  over  to 
the  Library  scripts,  publicity  and 
promotion  data  concerning  USO- 

C Tm o n g °1  iterar  y  materials  donat-  !  ate.  j"1®, ^ 


_  particularly  effective  as  a  spring- 
tie "" Theatre*’ movement” "that’  saw  i  uoard  for  perlormers.  Kim  Stanley, 

!  playwright  Eugene  O’Neill  emerge  j  wbo  Recently  had  the  lead  iemme  . .  .  , 

"  from  the  Provincctown  Playhouse  J  in  the  Broadway  production  |  The  Paris  playgoer  today  wants 
in  Greenwich  Village,  and  the  j  ot  “Bus  Stop,’  was  prominent  in  :  very  much  the  same  thing  as  he 

a  numoer  of  the  Off-Broaoway  Inc.  ■  wanted  in  1905  and  only  styles  have 
productions  at  the  Cherry  Lane  changed.  Instead  of  "Arsene  Lu- 
Theatre  in  1949,  while  Jack  Pal-  pjn»*  there  is  "Dial  M  for  Mur- 
ance,  w»ho  was  a  member  of  tne  ■  der,”  and  instead  of  the  sex  dramas 
Interplayors  during  that  group  s  .  of  Porto-Riche  there  are  the  sex 
run  at  Carnegie  Recital  Hall  in  ;  dramas  0f  Anouilh  which  are  not, 
|  1949,  has  moved  on  to  starring  as-  ;  on  examination,  so  very  different. 


in  Greenwich  Village,  and  the 
Washington  Square  Players  as  the 
incubator  for  the  Theatre  Guild 
There  w'ere  other  groups  active  at 
that  time  and  in  the  ensuing  years, 
but  it  wasn’t  until  the  late  ’40s  that 
the  little  theatres  began  to  gradu- 


ed,  the  outstanding  collection  was 
that  of  the  late  William  C.  deMille. 
"The  Warrens  of  Virginia”  in 
which  Mary  Pickford  made  her 
debut  in  New  York  in  the  Belasco 
production  of  "Strongheart”  in 
which  Robert  S.  Edeson  starred  for 
several  seasons  are  the  best  known  ,  ! 


Although  1949  was  a  big  year  ;  signmenls  in  pictures, 
-  Geraldine  Page  *’ 


Vaudeville  after  a  total  eclipse 


photographs  presented  by  Mrs.  de¬ 
Mille.  Lula  Volmer’s  radio  and 
don  and  New  York  career  from  1  playscripts  were 


1900  to  the  present. 

Aileen  Pringle,  the  celebrated 
film  vampire  of  Elinor  Glyn’s 
"Three  Weeks,”  presented  stills 
and  scrapbooks  (1920-1935)  relat¬ 
ing  to  her  cinematic  life.  The 
brothers,  Frank  Conlon  and  John 
Dale  Murphy’s  scrapbooks  are  to 
be  found  in  the  Theatre  Collection. 
Adrienne  Ames,  a  film  and  radio 
star,  was  honored  with  a  collec¬ 
tion  given  by  her  daughter,  Bar¬ 
bara  Ames.  Constance  Collier’s  col¬ 
lection  is  here. 

Mady  Christians,  who  died  a  few 
years  ago,  left  her  library  which 
included  playscripts,  photographs 
and  other  material  with  particular 
reference  to  “I  Remember  Mama.” 
Basile  Anglin  presented  prompt¬ 
books,  scrapbooks,  and  photo¬ 
graphs  of  her  aunt,  the  celebrated 
star,  Margaret  Anglin. 

Margaret  Webster,  who  recently 
went  to  England  to  direct  "The 
Strong  are  Lonely,”  starring 
Donald  Wolfit,  gave  a  selection  of 
photographs  of  various  members  of 
her  famous  theatrical  family,  some 
of  which  are  hung  in  the  Webster 


nephew. 

The  Joe  Laurie  Jr.  collection  of 
comedy  contains  gagbooks  as  well 
as  wit  and  humor  and  has  been 
much  in  use  in  the  N.  Y.  Public 
Library. 


off-Broadway,  the  smallseaters,  us-  j  lieraicime  page  advanced  to  has  returned  in  triumph  and,  in- 

ually  with  capacities  under  300.  :  leading  roles  on  Broadway  after  ,  stead  of  Yvette  Guilbert,  there  is 

had  a  setback  in  1950  when  most  !  appearing  at  the  Circle-in-thc-  :  Edith  Piaf  who  also  sings  senti- 

of  the  operations  fell  into  a  mar-  |  Square,  while  Jose  Quinteros  di-  i  mentailly  of  the  Paris  street  life 

ginal  state  of  existence.  However,  ' j  rectorial  work  at  that  basement  ;  an(j  lost  amours.  The  musical  com- 

off-the-Stem  theatre  got  a  big  lift  j  operation  has  led  to  Broadway  j  Cdy  stage  has  hardly  changed  at  all 

the  following  year  with  the  launch-  ;  staging  jobs.  ,  and  recent  Magador  productions 

....  aie  me  uest  Known  ,  Q£  circle-in-the-Square  in  !  Also  on  the  list  of  off-Broad- •  ]iave  been  revivals  of  "The  Merry 

titles  among  the  PromPtbooks*  i  Greenwich  Village.  That  group,  i  waY  alumni  is  Ben  Gazzara,  cur- ;  Widow-  and  “The  Belle  of  New 

manuscripts  and  scrapbooks,  and  i  whjch  wag  laud(fd  for  its  iniUal  !  rently  co-starring  with  Shelley  Win- :  York.” 

presentation,  “Summer  and  ,  f®rs  in  Broadway  production  of  Some  foreign  innovations  have 
,.  ,  •  ,  V>u  Smoke.”  is  still  operating  and  is  j  of  Rain.  He  had  an  im-  had  lasting  influence,  others,  intro- 

aaaea  Dy  ner  ra<ecj  as  one  0£  yie  foremost  of  portant  role  in^  the  1953  de  Lys  ,  duced  excitedly  as  world-savers, 

'  the  off-Broadwav  outfits.  j  production  of  "End  as  a  Man”  and  j  have  left  not  a  trace.  An  event  of 

- - — — ■  ,^ater  moved  to  the  Main  Stem  with  ,  great  theatrical  importance  was 

: _ Any^hii^Fo^A^Sbowcas^ - ;  ;  that  production  as  well  as  having  j  the  initial  perform  ance  of  the 

1  Churches,  former  niteries.  film  1  PIayed  the  son  of  Burl  Ives  in  "Cat  :  Diaghilev  ballet  in  Paris  about 
houses,  lofts  and  even  a  living  j  011  a  Tin  Roof.”  ;  1910.  This  revolutionized  the  dance 

;  room  have  been  used  as  off-Broad- |  There  are  numerous  others  and  stage  decor  on  the  French 
Aline  MacMahon  not  only  gave  ■  way  showcases  in  recent  years.  The  j  who’ve  made  the  jump  from  off- !  stage  and  today  Serge  Lifar,  a 
her  scrapbooks  covering  her  entire  circle  is  located  on  the  site  of  a  |  Broadway  to  Broadway.  But  most ■.  Diaghilev  pupil,  is  ballet  director 
stage  and  screen  career,  but  the  ;  onetime  cellar  bistro,  while  the  |  have  been  actors.  There  have  been  ;  0f  the  Opera  and  has  completely 
portrait  bust  of  her  by  Noguchi  :  Broadway  Congregational  Church  j  some  playwrights  lor  whom  off-  revised  the  old-time  repertory, 
which  adorns  the  Ferenc  Molnar  at  iooth~  St.  and  Broadway,  spot-  Broadway  showcasing  has  paid  off.  ,  while  in  the  set  designs  of  Wahke- 
desk  in  my  office  overlooking  lights  Sunday  performances  by  an  ,  The  most  notable  is  Leslie  Stevens,  ‘  vitch  and  Cocteau  one  detects 
Bryant  Park.  Equity  group  tagged  the  Broadway  ■  author  of  "Bullfight,”  presented  at  echoes  of  Baskt  and  Picasso. 

Chapel  Players.  i tbe  ^e  Lys  *asl  -year*  was  |  German  Expressionism,  which 

Last  year  a  group  called  the  •  subsequently  represented  on  Broad- ;  Came  to  Paris  in  the  ’20s,  on  the 
12th  Street  Players  worked  out  of  I  waY  as  *be  author  of  "Champagne  1  other  hand,  and  created  a  great  stir 
the  home  of  one  of  its  members,  !  Complex”  and  has  several  other  at  the  lime,  is  a  forgotten  commod- 
but  not  yet  performing  every  Sunday  night  in  ;  Plays  which  have  been  optioned  for  ;  ity.  And  the  modern  playgoer 
a  living  room  holding  a  capacity  of  j  Broadway.  •  prefers  revivals  of  Marcel  Achard 

25.  This  year,  that  same  group  \  Besides  'Quintero,  other  direc-  .  comedies  of  the  same  period  to  the 

^ _  _  operated  at  ’the  Provincctown  ;  tors  who've  moved  up  from  off- :  hysterical  Teutonic  dramas.  The 

time  to  timei^  A  solid  file  of  the  Plavhouse/.  One  of  the  most  impor-  Broadway  include  Joseph  An- '  political  play,  rampant  after 
Birmingham  (England)  Repertory  tant  off-Broadway  developments  of  thony  and  Frank  Cossaro.  Anthony,  j  World  War  II,  has  become  less 
Theatre  (1942-1955)  programs  has  recent  vears.  however,  was  the  for-  who  directed  "Bullfight,"  has  ]  popular  with  the  easing  of  political 
just  arrived.  The  John  Golden  Col- .  mal ion  of  the  Phoenix  Theatre  on  staged  several  Broadway  shows  ;  tension,  and  the  eternal  triangle 
lection  is  intact  in  the  Library  An-  2nd  Avenue  and  12th  Street.  '  since  then,  while  Cossaro  is  the  di-  is  back  in  full  force, 
nex  awaiting  formal  release  by  the  The  Phoenix,  which  originally  ,  rector  of  "Hatful.”  ]  Paris  theatre  styles  have  changed 

lawyers  of  his  estate.  A  full  report  operated  under  a  slock  contract,  is  |  In  short,  the  off-Broadway  little  j  since  1905,  but  the  subjects  that 

on  this  should  be  made  in  next  j  now  functioning  under  a  regular  ;  theatres  have  been  making  a  lot  |  appeal  to  national  taste  are  the 
year’s  anniversary  issue.  '  I  production  contract,  which  calls  |  of  noise  in  recent  years.  same  ones. 


The  late  James  T.  Powers  is  an¬ 
other  comedian  to  be  so  hondred. 
He  and  Mrs.  Powers  (Rachel  Booth) 
are  the  subject  of  a  collection  re¬ 
cently  presented 
cataloged. 

English,  European  and  Latin 
American  programs  come  in  from 
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FALL  AND  DECLINE  OF  THESPIS  IN  DODGERLAND 


;  By  JO  RANSONs 


Brooklyn,  N.  Y. 

Social  historians  ancl  antiquarian  knights,  looking  down 
their  trifocals,  have  frequently  pontificated  that  the 
sprawling  borough  of  Brooklyn  never  did  possess  a  con¬ 
genial  soil  for  the  nourishment  of  the  drama. 

Brooklyn’s  inhabitants  are  insensi¬ 
tive  to  the  alchemy  of  the  theatre 
and,  alas,  a  handful  of  its  more  cul¬ 
tural  residents,  it  appears,  succumb 
to  the  lure  of  the  music  and  drama 
boxoffice.  Moreover,  this  has  been 
lamentably  true  since  the  dim  days 
of  the  Walloons  and  the  Hollanders  in 
Wall-boght,  Breuckelen,  Midwout  and 
Amersfort,  the  old  settlements  of  the 
stuffy  cemetery  city. 

Let  it  be  noted  here  that  for  long 
periods  the  more  circumspect  and 
highly  moral  burghers  of  the  old  City 
of  Brooklyn  fought  the  inroads  of  the 
theatre  with  a  ferocity  typical  of  all  religious  zealots. 

During  the  19th  century  in  what  is  now,  undeniably,  the 
crumbling  dormitory  of  New  York,  there  was  violent  oppo¬ 
sition  to  any  form  of  the  theatre  save  for  such  apparently 
harmless  diversions  as  monologs  or  ballads  by  itinerant 
performers,  the  display  of  fireworks,  the  staging  of  cotil¬ 
lion  parties 'by  the  more  fashionable  elements  of  society 
and  the  infrequent  showing  of  a  melodrama.  On  the 
whole,  Brooklyn  was  served  up  a  dish  of  theatrical  bilge. 

Purists  of  the  day  maintained  that  a  play  might  be  con¬ 
sidered  literary  between  the  covers  of  a  book  but  defi¬ 
nitely  to  be  shunned  when  brought  to  life  behind  the  foot¬ 
lights.  The  theatre  in  its  very  nature  had  always  been 
and  must  necessarily  be  a  morally  degrading  institution, 
was  the  way  a  spokesman  of  the  day  put  it.  To  which  the 
pious  population  heartily  agreed.  Alden  Spooner,  one  of 
Brooklyn's  early  editors,  joining  the  conservative  church¬ 
goers  and  lyceum  adherents,  editorialized  as  follows: 
“Brooklyn  has  a  character  for  morals,  if  New  York  has 
not.” 

New  York  evidently  paid  scant  attention  to  these  fulmi- 
nations  from  the  Brooklyn  press  and  pulpit  and  went  on 
its  sinful  way  to  entice  the  few  hardy  Brooklyn  infidels 
who  craved  the  sight  of  living  actors  on  the  boards. 

Aided  and  abetted  by  a  good  ferry  service,  those  who 
did  not  fear  the  damnation  of  their  souls,  skipped  across 
the  East  River  in  order  to  catch  the  melodramas  at  the 
Park,  the  Chatham  Garden,  the  Lafayette  and  in  the 
more  livid  haunts  of  the  Bowery. 

]_ _  Brooklyn’s  15  Playhouses _ [ 

Brooklyn  at  the  turn  of  the  20th  century,  with  a  popula¬ 
tion  of  slightly  over  1,000,000,  had  15  theatres  presenting 
live  attractions  and  doing  reasonably  well  in  spite  of  the 
ranting  of  the  moralists. 

The  scoreboard  of  the  Brooklyn  theatres  as  it  existed 
in  1902  follows:  Academy  of  Music,  Rafael  Navaro,  man¬ 
ager;  Amphion,  Bijou,  Columbia,  Grand  Opera  House, 
Folly,  Park  and  Star,  all  under  Hyde  &  Behman  manage¬ 
ment;  the  Hyde  &  Behman  Theatre,  natural  under  H&B 
management;  Montauk,  Isabel  Sinn  Hecht,  manager; 
Orpheum  and  Brooklyn  Music  Hall,  Percy  G.  Williams, 
manager;  Payton’s  Lee  Avenue  and  Payton’s  Fulton  St., 
Corse  Payton,  manager. 

Brooklyn,  by  this  time  swallowed  up  in  the  consolida¬ 
tion  of  the  city,  also  boasted  four  local  dailies,  The  Eagle, 
The  Citizen,  The  Standard-Union,  The  Times;  also  Brook¬ 
lyn  sections  of  the  N.  Y.  World  and  the  N.  Y.  Herald. 

Today  all  the  Brooklyn  dailies  are  gone  and  callously 
unlamented  by  the  majority  of  the  borough’s  residents. 
Of  the  15  principal  theatres  in  existence  50  years  ago, 
the  Academy  of  Music,  the  Orpheum  and  the  Folly  remain, 
none  of  which  now  presents  full-blown  Broadway  attrac¬ 
tions.  This  also  applies  to  the  old  downtown  Majestic  and 
.  one  or  two  other  houses  currently  dark  or  converted  to 
motion  pictures,  Baptist  temples,  synagogues  or  super¬ 
markets. 

The  sorry  plight  of  the  legitimate  theatre  in  Brooklyn 
also  was  aggravated  this  year  by  the  demise  of  the 
Brighton  Theatre  on  the  edge  of  the  Atlantic  Ocean. 
Hardly  a  Brooklyn  resident  appeared  on  the  ocean  front 
to  vent  his  indignation  at  the  wreckers  who  were  in  the 
midst  of  knocking  the  stuffings  out  of  the  one-time  sum¬ 
mer  citadel  of  vaudeville  and  legit  in  order  to  make  way 
for  a  din-filled  apartment  house  atop  of  which  would, 
no  doubt,  sprout  160  television  antennae.  With  the  tum¬ 
bling  of  the  Brighton  went  an  almost. half-century  of  rich 
show  biz  lore  smacked  down  by  a  huge  swinging  ball  of 
the  highly-efficient  demolition  crew. 

Wistfully,  one  should  pause  and  say  a  Prayer  for  the 
Dead  for  the  opening  bill  at  the  Brighton  nearly  five 
decades  ago  when  Variety  first  saw  the  light  of  publica¬ 
tion  day.  The  opening  bill  (June  14.  1909)  at  the 
Brighton,  in  competition  with  the  Brighton  Beach  Music 
Hall  a  few  steps  away,  offered  Joseph  Hart’s  “Bathing 
Girls,”  Montgomery  Moore,  Valerie  Bergere.  Raymond 
&  Clavcrly,  the  Rooney  Sisters.  Stuart  Barnes  aiid,  oh 
yes,  the  Vitagraph  at  the  conclusion  of  the  show. 

The  local  citizenry  derived  pleasure  from  the  Palace 
headliners  who  played  the  “new”  Brighton  for  the  next 
few  decades  or,  at  least,  until  such  terrible  evils  as  radio, 
the  talkers  and  the  automobile  unceremoniously  drove  the 
live  performer  from  his  accustomed  spot  on  the  Brooklyn 
stage. 

] _ Jolson’s  First  | 

K  Tlie  Brighton,  like  the  all-year  round  theatrical  houses 
f  scattered  throughout  the  borough,  tried  to  give  the 
masses  the  finest  talent  available.  The  seaside  house  pre¬ 
sented  A1  Jolson  in  his  first  single  appearance  after  quit¬ 
ting  Lew  Dockstader’s  Minstrels,  and  Ethel  Barrymore 
did  J.  M.  Barrie’s  “Twelve  Pound  Look,”  George  White 
and  Earl  Carroll  hoofed  ..and  danced  and  Eddie  Cantor 
sang.  The  vaudeville  intelligentsia  watched  Willie  &  Eu¬ 
gene  Howard,  Lillian  Russell,  Olsen  &  Johnson.  Nora 
Bayes,  Florence  Mills,  Gallagher  &  Shean,  Clark  &  McCul¬ 
lough,  Gus  Edwards,  George  Jesscl,  Weber  &  Fields, 
Moran  &  Mack,  Frank  Fay,  Eddie  Foy,  Elsie  Janis  and  vir¬ 
tually  every  other  performer  of  note. 

The  house  wreckers,  some  months  ago,  also  tore  down 


Jo  Ranson 


another  historic  structure  in  Kings  County.  They  razed 
the  venerable  Brooklyn  Eagle  Bldg.,  the  scene  of  many  a 
journalistic  accomplishment,  including  the  heroic  efforts 
of  many  of  its -staffers  to  keep  alive  the  spark  of  the 
theatre. 

It  was  on  the  site  of  this  building  that  the  first  Brook¬ 
lyn  Theatre  went  up  in  flames  on  the  night  of  Dec.  5, 
1876,  during  a  showing  of  “The  Two  Orphans.”  In  one 
of  the  worst  tragedies  in  the  history  of  the  theatre  more 
than  200  persons  lost  their  lives  in  the  conflagration. 
On  this  site  a  new  Brooklyn  Theatre  arose,  only  to  be 
i-azed  in  the  summer  of  1890. 

Subsequently  the  site  was  used  for  the  Brooklyn  Eagle 
Bldg,  and  it  too  was  demolished  in  1955  to  make  way 
for  the  new  and  gleaming  approach  to  the  Brooklyn 
Bridge,  one  of  the  poetic  engineering  feats  of  all  time. 
Yes,  many  areas  of  Brooklyn  are  full  of  sad  theatrical 
ghosts  stalking  through  the  night  murmuring  the  words  of 
Shakespeare,  Giroudouv,  Shaw,  O’Casey  and  Boucicault. 

|  CiilUire-oii-tlie-Gowanus _ | 

When  the  swelldom  of  Brooklyn  dictated  the  cultural 
habits  of  its  inhabitants  a  century  ago  only  such  accepted 
attractions  as  William  Makepeace  Thackeray  or  Charles 
Dickens  could  pass  muster.  Thackeray  had  to  take  the 
Catherine  Street  Ferry  to  get  to  Brooklyn,  as  did  Charles 
Dickens.  Dickens  read  from  his  works  at  the  Plymouth 
Church  while  Thackeray  sounded  off  at  the  Polytechnic, 
but  when  Lola  Montez,  then  a  fading  star,  did  her  stuff 
at  the  Atheneum  there  was  considerable  consternation 
and  eyebrow-raising  among  the  silverhaired  grand  dames 
on  Brooklyn  Heights. 

Brooklyn,  perhaps  more  than  any  other  community  in 
the  country,  was  a  fountainhead  of  religion  and  its  world- 
famous  ministers  and  evangelists  continually  warned  their 
parishioners  to  have  no  truck  with  strolling  histriones. 
Brooklyn’s  churchgoing  masses  were  told  that  all  actors 
were  bounders  and  members  of  the  “Church  of  the  Devil.” 

The  first  regularly  established  theatre  to  open  in  the 
downtown  area  of  the  City  of  Brooklyn  was  the  Park, 
named  after  the  old  Park  Theatre  in  New  York.  Opened 
in  1863,  it  continued  to  provide  Brooklynites  with  first- 
class  fare  for  more  than  four  decades.  Fire  destroyed  the 
edifice  in  1908  but,  in-between,  it  was  a  showplace  for 
such  luminaries  at  Nat  C.  Goodwin,  in  “The  Black  Flag”; 
Edwin  Booth,  in  “Julius  Caesar”;  Lawrence  Barrett  and 
Frederick  Warde,  in  “The  Fall  of  Tarquin”  and  “Galba, 
the  Gladiator”;  Louis  James,  in  “Francesca  di  Rimini”; 
George  C.  Miln,  in  “Julius  Caesar”;  Robert  Downing,  in 
“The  Gladiator”;  Mr.  and  Mrs.  William  Florence,  in  “No 
Thoroughfare”;  Joseph  Jefferson  and  Mrs.  John  Drew  in 
“The  Rivals”;  Helen  Modjeska,  in  “The  Chouans”;  Clara 
Morris,  in  “Camille”;  Richard  Mansfield,  in  “Dr.  Jekyll 
and  Mr.  Hyde”;  James  A.  Herne,  in  “Shore  Acres”;  Cres- 
ton  Clarke,  in  “Hamlet,”  and  Denman  Thompson,  in  “Old 
.  Homestead,”  with.  Chauncey  Olcott. 

The  Park  Theatre’s  first  actor-manager,  Gabriel  Harri¬ 
son,  was  an  inventive  showman  who  was  not  averse  to 
experimenting  from  week  to  week.  He  presented  every¬ 
thing  from  short  sketches  and  melodramas  to  English 
and  Italian  opera,  the  latter  of  which  proved  to  be  his 
financial  downfall.  Harrison  is  credited  with  inventing 
and  introducing  the  sunken  footlights  that  are  now  a  basic 
item  in  all  theatres.  Other  managers  of  this  one-time 
showplace  included  Conways,  Carrol  &  McClusky,  Ed¬ 
ward  Lamb  and  Col.  William  E.  Sinn,  one  of  the  -town’s 
most  energetic  impresarios. 

J _ A  Fightm’  Poet  Laureate _ | 

Walt  Whitman,  the  highly  unconventional  poet  from 
Brooklyn  and  editor  of  the  Brooklyn  Eagle  and  Brooklyn 
Times,  inveighed  against  the  bluenoses.  He  told  Brook¬ 
lynites  to  rise  up  against  New  York  and  frequent  its  own 
theatres  and  opera  and  insisted  that  streetcars  be  allowed 
to  run  on  the  Sabbath. 

“That  some  place  of  amusement  is  badly  needed  in  our 
city  is  a  fact  that  none  will  feel  disposed  to  deny,  and 
if  any  attempt  is  made  to  supply  the  want,  of  course  it  is 
for  our  interest  to  do  it  in  a  right  shape,  and  furnish  our 
citizens  with  firstclass  attractions,  that  may  safely  be 
placed  in  competition  with  any  which  New  York  can 
offer,” 

WThitman  editorialized  in  the  Brooklyn  Times  upon 
learning  that  an  opera  house  was  to  be  constructed  in 
Brooklyn.  “All  attempts  that  have  been  previously  made 
to  establish  a  theatre  in  Brooklyn  have  proved  signal 
failure  simply  because  at  no  time  did  the  inducements 
hold  out  more  than  rival  those  offered  in  any  thirdrate 
house  across  the  river.  It  is  vain  to  expect  pleasure- 
seekers  to  patronize  secondratc  performances  here,  when, 
within  a  short  distance,  superior  attractions  are  offered 
for  the  same  money.  Let  the  movement  be  prosecuted 
with  energy  by  those  who  have  the  matter  in  hand  and  let 
one  more  effort  be  made  before  a  final  confession  is 
rendered  that  we  are  wholly  dependant  on  New  York  for 
an  evening's  recreation.” 

This  realistic  editorial  way  penned  Nov.  10,  1858.  The 
story  hasn’t  changed  much.  True,  there’s  an  Academy  of 
Music,  but  no  other  significant  live  theatre.  The  legit 
theatre  in  Brooklyn  is  desiccated  and  the  subway  cir¬ 
cuit  has  suffered  a  short. 

Brooklyn  now  stands  for  bingo,  bottle  beer — and  Dem 
Bums  and  B  flickers.  It  is  plain  to  see  that  the  more 
sagacious  of  the  thickly  populated  Brooklyn  must  of  neces¬ 
sity  cross  the  bridges  of  Williamsburgh,  Manhattan  and 
Brooklyn  and  squeeze  into  the  subway  tunnels  of  anti- 
brotherly  love  if  they  are  to  seek  out  the  better  mimes, 
jongleurs  and  other  animated  laborers  in  the  vineyard  of 
the  theatre. 

One  thing  is  certain,  there  is  hardly  a  trace  of  the  living 
theatre  in  Brooklyn  unless  one  regards  rock  ’n’  roll  at  the 
Brooklyn  Paramount  as  an  ennobling  expression  of  the 
arts.  Maybe,  that  huge  morass  commonly  known  as 
Brooklyn,  well  deserves  what  it  is  getting. 

But  hope  constantly  springs  eternal  in  this  observer’s 
fluttering  heart.  If  the  Brooklyn  Dodgers,  after  50  years 
of  trying,  finally  managed  to  attain  a  world  championship, 
perhaps  it  is  not  too  much  to  wish  for  the  eventual  pres¬ 
ence  of  a  profound  theatrical  movement  on  the  banks  of 
the  Gowanus. 


Vienna. 

Austria,  now  a  republic  of  7,000,000,  has  been  much 
slower  in  recovery  from  World  War  II  than  from  World 
War  I  when  it  won  most  of  the  battles  except  the  final 
important  ones.  Today’s  lethargy  is  not  to  be  explained 
by  bombing  damage  or  four-power  occupation.  Vienna 
has  changed  in  many  ways.  Between  the  end  of  World 
War  I  and  the  end  of  World  War  II,  the  famous  Viennese 
operetta,  and  the  talents  necessary  to  its  production, 
faded  away. 

The  Cafe  Dobner  on  Naschmart,  where  in  pre-war  days 
more  operetta  deals  were  made  than  in  publishers’  offices, 
exists  no  more.  On  the  famous  Esplanade  in  Bad  Isold 
in  Upper  Austria  one  hardly  ever  hears  the  word — 
operetta. 

The  great  figures  of  the  operetta  were  Franz  Lehar, 
Emmerich  Kalman,  Oscar  Strauss,  Robert  Stolz  (still  here) 
and  Bruno  Granischstaeden.  Less  publicized  but  not  less 
vital  to  the  health  of  operetta  were  the  librettists  and  the 
operetta  actors  with  their  special  dash.  It  stands  now  as  a 
symbol  of  the  old  clays  to  picture  Ferenc  Molnar  with  his 
monocle  outlining  new  r'ays  on  the  menu  card  at  the  old 
Cafe  de  l’Europe. 

[  Subsidy  for  Grand  Opera  [ 

Not  operetta  but  grand  opera  is  now  to  the  fore,  thanks 
to  the  restoration  of  Statopera  and  the  ambition  of  Karl 
Boehm,  general  manager  and  conductor,  to  make  it  the 
finest  in  Europe.  It  should  be  noted  that  this  Vienna 
opera  enjoys  the  revenues  from  taxation  upon  all  Aus¬ 
trians,  most  of  whom  will  never  enter  the  house.  Such 
is  the  “art  mentality”  here — and  upon  this  foundation  the 
hopes  of  a  new  time  of  glory  are  based. 

Meantime  there  is  a  second  institution,  newly  restored, 
too,  which  figures  in  all  calculations,  namely  the  Burg 
Theatre,  Europe’s  leading  shrine  of  the  classic  German 
language  drama.  Here,  too,  there  are  public  funds  to 
draw  upon. 

Privately-run  Austrian  legit  has  progressed  consider¬ 
ably  in  the  decade  since  the  war.  Happily,  very  few  were 
bombed  out  here.  Since  then  the  theatres  have  been  mod¬ 
ernized  mainly  in  the  provincial  capitals  of  Graz,  Linz, 
Innsbruck,  Klagenfurt  and  Salzburg.  Most  recently,  with 
occupation  ended,  the  city  of  Baden  near  Vienna  ear¬ 
marked  considerable  sums  for  the  reconstruction  of  the 
only  existing  open-air  arena  theatre  under  Fritz  Koechel. 

Two  privately-operated  legits,  Volks  Theatre  under  Leo 
Epp  and  Josefstadt  Theatre  under  dual  managership 
Stoss-Haeussermann,  range  from  light  comedy  to  heavy 
drama.  Kammerspiele,  a  Josefstadt  branch,  brings  mostly 
boulevard  comedies. 


Longhair  Oulgrosses  Baseball 

■  -  -  —  Continued  from  page  467  — 

the  20th  century.  Anna  Pavlova  and  Mikhail  Mordkin 
came  over  in  1910,  for  a  sensational  reception,  and  Miss 
Pavlova  returned  for  annual  sock  tours  until  1925. 

The  highly-touted  Diaghilev  Go.  came  over  in  1916  for 
cne  season,  with  the  renowned  Nijinsky — and  cost  its 
American  backers,  the  Metropolitan  Opera,  through  its 
ballet  subsidiary,  about  $400,000.  Michael  Fokine  visited 
in  1921. 

Commercially,  ballet  in  America  starts  with  1933.  It 
wasn’t  immediately  profitable  or  popular.  The  art-form 
was  regarded  as  sissy,  chichi,  exotic  or  strange,  planned 
for  a  limited,  highbrow  audience.  The  dancers  were 
foreign.  They  (and  their  managements)  were  also  tem¬ 
peramental.  The  late  ’30s  found  the  Ballet  Russe 
splitting  up  into  two  companies.  Then  came  the  first 
great  American  company,  Ballet  Theatre,  organized  in 
1940  by  Lucia  Chase. 

J _ A  Native  A rt  Form _  | 

By  that  time  there  were  also  some  smaller  American 
groups  touring  as  dance  attractions,  both  classical  and 
modern.  As  the  decade  moved  on.  ballet  became  in¬ 
creasingly  popular,  while  beginning  to  emerge  as  a  mass 
entertainment  medium.  Today  ballet  has  become  Ameri¬ 
can,  with  its  dancers  and  choreographers  native.  What 
was  exotic  and  strange  20  years  ago  is  now  commonplace. 
Ballet  Theatre  plays  Las  Vegas.  Mia  Slavenska  &  Co. 
tours  the  strawhats.  Offbeat  attractions  like  the  Dancers 
of  Bali  find  their  audiences;  rack  up  a  sock  seven  weeks 
on  Broadway  to  a  $140,000  take,  and  even  play  the  Thun- 
derbird  in  Las  Vegas. 

Openings  of  a  Sadler’s  Wells  or  Ballet  Theatre  at.  the 
Met  Opera  House,  N.  Y.,  are  as  lush  and  toney  as  the 
opera  season  opener  itself,  with  tariff  as  high  as  $i0or$12; 

Foreign  troupes  have  continued  to  invade  the  U.  S.,  in 
Sadler’s  Wells  Ballet  and  its  sister  troupe,  Sadler’s  Wells 
Theatre  Ballet;  in  Ballets  de  Paris,  Paris  Opera  Ballet, 
Cuevas  Grand  Ballet  and  London  Festival  Ballet.  Even 
the  Canadians  have  sent  the  Canadian  National  Ballet.  Bal¬ 
lets  de  Paris  averaged  $35,000  weekly  during  a  run  on 
Broadway;  Sadler’s  Wells  went  over  $100,000. 

Hurok  imported  Sadler’s  Wells  Ballet  of  London  for  the 
first  time  in  the  ’49-’50  season.  On  a  nine-week  tour  it 
grossed  $500,000.  The  next  season,  the  troupe  was  back 
for  a  longer  trek,  and  in  20  weeks  racked  up  $2,500,000. 
Two  seasons  later  Sadler’s  was  back  again,  for  a  19-week 
trek  that  took  in  $2,000,000.  Four  weeks  of  that  was  in 
New  York,  where  the  troupe  grossed  $458,000  for  an  all- 
time  record  ballet  take.  The  troupe  is  back  again  in  the 
fall  of  ’55,  with  the  same  bullish  outlook. 

The  N.  Y.  City  Ballet,  organized  in  1948,  shot  up  in 
five  years  to  become  America’s  top  terp  troupe,  and  one 
of  the  world’s  finest.  Actually,  the  troupe  is  final  develop-* 
ment  in  a  20-year  tradition  nurtured  by  Lincoln  Kirstein 
and'  George  Balanchine,  an  evolution  from  American 
Ballet  of  1935,  through  .Ballet,  Caravan,  then  Ballet  So¬ 
ciety,  into  the  NYCB. 

Unfortunately,  ballet,  like  opera,  isn’t  self-supporting, 
running  up  annual  deficits.  Fortunately,  though,  there  are 
angels  here  to  take  up  the  slack.  (Overseas,  the  govern¬ 
ments  help  out.)  In  America,  private  angels  have  in¬ 
vested  $7,000,000  in  ballet  since  the  modern  era  started 
in  ’33. 
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Karlweis  Warns  Yankees 
Against  Author,  Actor 
Sloppiness  in  Berlin 

By  HANS  HOEHN 

Berlin. 

Carrying  on  as  second-best,  it 
may  be  that  the  legit  of  West  Ber¬ 
lin  (six  theatres)  has  developed 
two  sloppy  postwar  habits:  (1) 
foreign  plays  are  given  to  the  of¬ 
fice  boy  to  adapt,  and  (2)  the  Ger¬ 
man  actors  ad  lib  vaudeville-type 
gags  of  their  own  in  the  midst  of 
plot. 

Such  American  comedies  as 
“Teahouse,”  “Itch,”  “Kiss  and 
Tell”  and  “Moon  Is  Blue”  have 
been  popular,  the  more  so  as  no 
German  playwright  has  managed 
to  be  very  funny,  possibly  due  to 
the  traumatic  after-effects  of  the 
Hitler  environment. 

Although  a  familiar  figure  in 
earlier  years  and  no  newcomer  to 
Berlin.  Oscar  Karlweis  was  dis¬ 
tinctly  shocked  during  the  fall  by 
the  amateur  scripting  of  imported 
hits  and  issued  a  warning,  through 
this  writer,  that  American  Drama¬ 
tists  Guild  members  not  make  cas¬ 
ual  royalty  arrangements  for  West 
Berlin.  Karlweis  made  his  own 
translation  of  “Teahouse  of  the 
August  Moon,”  a  smash  hit  here. 
He  cited  “My  Three  Angels”  and 
“Lady  in  the  Dark”  as  examples 
of  unsatisfactory  renderings  into 
the  German  tongue.  He  comments 
tartly  on  the  “predilection  for  im¬ 
provisation”  which  has  grown  up 
backstage.  Nothing  of  the  sort 
would  be  tolerated  in  New  York 
or  London. 

Kaethe  Dorsch  and  Ernest 
Deutsch,  each  on  own,  and  each 
now  65,  rate  as  the  first  lady  and 
first  gentleman  of  the  truncated 
legit  of  a  truncated  city. 


ELIHU  (G.O.P.)  ROOT 
WAS  A  CRITIC! 


By  ROBERT  DOWNING 

Any  doubt  that  George  Jean 
Nathan  is  dean  of  American  drama 
critics  will  be  dispelled  for  read¬ 
ers  studying  the  1955  Theatre  An¬ 
nual’s  “Dictionary  of  Drama 
Critics,  1850-1910.”  Nathan,  who 
began  analyzing  drama  for  the 
N.  Y.  Herald  in  1905,  is  the  only 
practicing  reviewer  on  the  Albert 
E.  Johnson-W.  H.  Crain  Jr.  list. 

Surprise  entry  is  Elihu  Root, 
who  reviewed  for  the  N.  Y.  Sun 
1870-74.  Root  was  assistant  drama 
editor  to  his  law  partner,  Willard 
Bartlett,  who  preferred  covering 
shows  at  Wallack’s  and  the  per¬ 
formances  of  Edwin  Booth,  leaving 
his  junior  associate  the  happy 
duty  of  reporting  the  charms  of 
Lydia  Thompson,  then  starring  in 
“Humpty  Dumpty”  with  George  L. 
Fox. 

Producers  dabbling  in  dramatic 
criticism  included  Augustin  Daly 
(N.  Y.  Sunday  Courier,  1860;  N.  Y. 
Express,  1864;  N.  Y.  Sun,  1866; 
N.  Y.  Times  &  Weekly  Citizen, 
1864-7);  Charles  Dillingham  (N.  Y. 
Evening  Sun,  1890),  and  Harrison 
Grey  Fiske,  producer-director-hus¬ 
band  of  Minnie  Maddern  Fiske 
(Jersey  City  Argus,  N.  Y.  Star,  and 
N.  Y.  Dramatic  Mirror,  circa  1879). 

Playwrights  were  also  critics: 
Bronson  Howard  (assistant  to 
Charles  Sweetland  on  The  Round 
Table);  Channing  Pollock  (Wash¬ 
ington  Post,  1898;  Washington 
Times,  1889-1900;  Ainslee’s,  Smart 
Set  and  Green  Book,  1905-19; 
founder  and  publisher,  The  Show, 
1906;  p.  a.  for  William.  A.  Brady, 
1900-04;  for  the  Shuberts,  1904-06); 
and:  Hutchins  Hapgood  (N.Y.  Com¬ 
mercial  Advertiser  and  The  Book¬ 
man,  1897-1902;  editor,  Harper’s 
Weekly,  1913-16;  Hearst’s  Interna¬ 
tional,  1923-5;  Collier’s,  1902-12). 

Eugene  Field  and  Earl  Derr 
Biggers  were  prominent  authors 
who  made  the  drama  critics  list. 
Field  worked  on  St.  Louis  and  St. 
Joseph  papers,  was  later  managing 
editor  of  the  K.  C.  Times  and  the 
Denver  Tribune.  In  1883,  he  joined 
the  Chicago  Daily  News  and  began 
his  “Sharps  and  Flats”  column, 
containing  observations  on  the 
stage. 

1955  Theatre  Annual  also  con¬ 
tains  “The  Right  to  Dissent  for  the 
American  Dramatist”  by  John  T. 
Dugan;  “A  10th  Century  Margaret 
Webster”  by  Rosemary  Sprague; 
production  notes  on  “Henry  VI, 
Part  2”  by  James  Sandce,  and 
“Finances  of  an  18th  Century  The¬ 
atre”  by  Emmet  L.  Avery.  Blanche 
A.  Corin  continues  as  editor. 


Golden  Jubilee  P^RIETY  50th  Anniversary 


Clipping  the  Wings  of  the  Turkeys 

Or  the  Death  of  the  Old  \ Road 5 


By  EPES  W.  SARGENT 


It  was  shortly  before  1890  that  Marc  Klaw  and  Abraham  Lincoln 
Erlanger  opened  their  theatre  booking  agency.  That  in  itself  was  a 
vital  stride  forward.  Up  until  the  middle  ’80’s  each  manager  had  to 
come  to  New  York  in  the  summer  to  book  attractions  for  his  theatre, 
running  from  this  office  to  that  and  digging  out  the  smaller  fry  in 
their  cubbyholes  in  the  lithograph  printers.  They  went  back  home 
with,  their  books  fairly  well  dated  up.  If  a  company  closed  it  meant 
digging  up  another  attraction  somehow,  somewhere.  John  J.  Cole¬ 
man  had  an  office  where  he  represented  a  few  southern  houses.  Will 
A.  McConnell  also  had  a  representation,  but  not  until  Klaw  and  Erlan- 
ger  was  it  possible  to  book  a  season’s  attractions  in  one  spot.  It  com¬ 
pletely  altered  the  business  methods  of  the  dramatic  theatres. 

Then  in  1892  B.  F.  Keith  brought  to  New  York  the  clean  continuous 
performance  idea  he  had  inaugurated  in  Boston.  Tony  Pastor  beat 
him  to  the  clean  show,  and  F.  F.  Proctor  had  anticipated  the  continuous 
angle.  Keith  always  used  the  word  “stole”  when  speaking  of  the  Proc¬ 
tor  setup.  But  it  was  the  Keith  entry  which  gave  a  spurt  to  the  idea 
because  J.  Austin  Fynes,  his  resident  manager,  and  Sam  K.  Ilodgdon, 
who  booked  the  Boston  house,  managed  to  control  the  bookings  and 
make  the  Keith  house  a  better  bargain  than  the  Proctor  shows.  He 
set  the  pace  for  the  country,  with  Percy  G.  Williams  coming  along 
and  setting  up  a  different  style  of  two-a-day  in  his  New  York  and 
Brooklyn  houses. 

It  was  in  1895  that  motion  pictures  were  announced  to  become  a 
permanent  attraction  in  vaudeville  houses.  Lyman  B.  Howe  toured 
the  country  with  a  few  reels  and  a  carload  of  sound  effects. 

By  1905  Klaw  &  Erlanger  were  beginning  to  feel  their  power.  They 
were  autocrats  instead  of  agents.  They  could  save  a  poor  show  by 
forcing  dates.  They  could  kill  the  best  shows  with  poor  routes. 

B.  F.  Keith  had  forced  through  the  booking  office,  originally,  the 
idea  of  Pat  Shea,  of  Springfield,  Mass.,  and  Jo  Paige  Smith,  of  Wilson 
&  Smith,  booking  agents.  Everyone  of  importance  was  in  except 
Williams  who  later  had  to  go  in. 

The  burlesque  wheels  were  in  the  making,  and  were  cleaning  up 
their  shows.  They  were  building  their  appeal  with  smarter  shows, 
better  production  and  were  making  the  comedians  be  funny  rather 
than  dirty.  The  once  despised  burlesque  had  its  face  washed  and  in 
many  spots  was  on  its  way  to  $1.50  top.  Sam  Scribner,  L.  Lawrence  | 
Webber,  Harry  Morris  and  others  of  their  class  realized  that  better 
shows  meant  bigger  money. 

| _ Flo  ZiegfelcTB  Start _ . _ [ 

Florenz  Ziegfeld  had  worked  into  the  business  following  the  Colum¬ 
bian  Exposition  in  Chicago  in  1893,  and  had  gotten  the  idea  of  his 
“Follies”  Which  was  nothing  more  than  a  burlesque  show  on  a  produc- 
tional  scale  almost  beyond  the  comprehension  of  the  old  timers. 

The  drama  was  doing  nicely  with  the  plays  of  Clyde  Fitch,  James 
M.  Barrie,  Arthur  Wing  Pinero,  David  Belasco  and  the  elder  William 
de  Mille,  W.  H.  Gillette,  with  Owen  Davis  and  his  ilk  supplying  the 
Hash  melodramas  that  kept  the  smaller  combination  houses  alive. 


Every  town  of  appreciable  size  had  its  permanent  stock  company,  with 
the  entire  troupe  stars  so  far  as  the  villagers  were  concerned. 

It  was  the  heyday  of  the  stage.  ' _ 

|  Then  Came  Films _ _ _ [ 

Then  came  the  picture  theatre,  offering  three  one-reel  subjects  for 
a  nickel,  shortly  going  to  a  dime.  In  their  50  and  100  foot  lengths 
it  was  not  a  simple  matter  to  hold  patronage  or  to  advertise  success¬ 
fully,  but  with  the  accidental  success  of  “The  Great  Train  Robbery” 
the  answer  to  that  problem  was  found. 

But  it  was  not  in  the  rapid  growth  of  these  houses  that  the  menace 
was  greatest.  The  strongest  influence  of  the  picture  was  to  educate  the 
rural  patrons  to  a  better  grade  of  acting  than  could  be  had  from  the 
one-night  stand  troupes  which  then  afforded  the  tanks  their  only 
dramatic  division.  In  the  face  of  increasingly  good  casting  and  better 
direction,  the  yokels  became  dissatisfied  with  the  brand  of  acting 
supplied  them.  They  turned  from  the  “East  Lynne”  and  “Uncle  Tom” 
troupes.  Even  “St.  Elmo”  when  it  finally  escaped  the  shackles  of 
copyright  was  not  a  draw  for  more  than  the  first  time  around.  It  was 
impossible  for  the  tankers,  with  their  small  casts  costing  between 
$200  and  $300  a  week  to  compete  with  Mary  Pickford  (then  known  only 
as  “Little  Mary”),  Florence  Lawrence,  Jim  Kirkwood  and  Maurice 
Costello.  The  turkeys  had  their  wings  clipped.  Presently  they  ceased 
to  fly.  The  former  constituency  knew  them  for  the  hams  most  of  them 
were. 

The  road  show  of  the  better  type  fared  better,  though  there  were 
mutterings  about  No.  2  casts  and  one  or  two  state  legislatures  cpn- 
sidered  bills  making  it  a  felony  to  advertise  “with  the  original  New 
York  cast”  without  producing  the  •  original  actors.  The  bills  never 
passed,  but  they  showed  the  temper  of  the  times. 

Then  came  the  war.  Munitions  trains  sidetracked  the  theatrical 
troupes.  There  was  a  lack  of  rolling  stock,  and  presently  the  Govern¬ 
ment  took  over  the  railroads  and  not  only  raised  the  rates  but  turned 
a  deaf  ear  to  the  appeals  of  the  companies  for  the  old  “rates.”  No 
longer  could  a  car  be  moved  on  25  tickets,  bought  at  reduced  fare,  and 
if  the  troupe  carried  more  than  the  150  pounds  of  baggage  per  person, 
the  rest  was  excess,  for  no  longer  was  a  60-1'oot  express  car  tossed  in. 
Sometimes  it  was  impossible  to  obtain  a  car  even  by  paying  the  current 
high  prices. 

When  peace  came  it  did  not  bring  peace  to  the  theatrical  companies. 
Rates  were  still  up.  Cars  were  still  scarce,  arid  the  railroads,  still 
under  Government  management,  were  not  competing  for  business.  No 
concessions  were  given,  and  things  were  tough. 

It  was  a  discouraging  state  of  affairs.  Many  houses  were  converted 
into  picture  houses,  partly  because  of  labor  troubles  but  also  because 
it  was  becoming  increasingly  difficult  to  keep  the  home  constantly 
lighted  through  the  season.  The  overheads  were  larger  than  receipts. 

When  it  became  increasingly  difficult  to  obtain  shows,  it  drove  more 
houses  over  to  pictures  and  that,  in  its  turn,  made  it  more  difficult  for 
shows  to  book  routes.  The  road  was  dead. 


(From  Variety,  May  5,  1922) 


‘The  Hairy  Ape’-Best  Cursing  On  Stage 

Another  Sample  of  the  Classic  Jack  Conway 
(Con)  Slanguage  Style 


Dear  Chic:  ( 

Hop  right  over  to  the  Plymouth 
and  get  a  load  of  “The  Hairy  Ape” 
before  they  back  in  and  take  the 
joint.  There’s  a  bird  named 
(Louis)  Wolheim  plays  the  lead 
and  he  sure  is  one  tough  citizen. 
The  plot  shows  this  egg  as  a  big 
hardboiled  coal-heaver  on  an  ocean 
liner.  His  name  is  Robert  Smith 
and  he  is  gorillin’  all  the  other 
stokers  and  handlin’  things  to  suit 
himself  until  he  runs  into  a  broad 
who  changes  his  whole  outlook. 

Up  to  the  time  he  meets  the 
wren  this  guy  Smith  has  the  world 
by  the  ears.  He  thinks  he  and  his 
gang  are  the  salt  of  the  earth  and 
that  they  are  runnin’  the  world  by 
the  sweat  of  their  greasy  pans. 
Smith  and  his  tribe  belong  but  the 
rest  of  the  non-manual  animals  are 
all  applesauce.  If  Smith  &  Co. 
stop  passin  coal  and  laborin,  the 
whole  world  stops. 

Among  the  stokers  there’s  a 
limey  socialist  and  a  Liverpool 
Irishman,  both  with  a  grouch 
against  their  environment.  The 
limey  preaches  the  usual  socialis¬ 
tic  routine  against  capitalism  and 
wealth  and  the  Irishman  bewails 
the  passin’  of  the  clipper  ships  and 
the  old  order  that  had  to  sidestep 
for  the  present  greyhounds  of  the 
seas  with  their  slimy  stokeholes, 
and  boiler  rooms.  Smith  shuts 
them  both  up|  tellin’  them  they’re 
a  couple  of  yellow  bums  and  that 
instead  of  being  downtrodden  they 
are  sittin  on  the  world. 

The  jane  is  a  passenger  on  the 
ship,  being  chaperoned  by  her  aunt. 
The  young  one  has  run  out  of 
thrills  doin  settlement  work  on 
the  east  side  and  is  on  her  way 
to  England  to  limehouse  it  a  bit  in 
Whitechapel.  She’s  one  of  them 
curious  kind  that  you’ve  met 
around  the  gong  who  knock  over 
the  lamp  tryin’  to  roll  their  own 
pills  and  then  want  the  history  of 
the  grease  from  the  time  it  wuz  a 
poppy  seed  in  China.  She’s  a  fe¬ 
male  oilcan  and  no  mistake  but  her 
old  man  is  president  of  the  steel 
trust  and  a  part  owner  of  the 


steamship  company  so  when  she  de¬ 
mands  that  they  take  her  below 
and  show  her  the  stokehole  there’s 
nothin  to  do  but  take  the  slap. 

The  moll  goes  below  and  walks 
in  on  the  tale  end  of  a  speech  by 
Smith  where  he’s  bawlin  out  the 
second  engineer  for  pulling  the 
whistle  on  the  watch.  Smith’s 
speech  would  make  you  close  your 
eyes  and  think  you  was  back  in 
the  back  room  of  Johnny  Phaelon’s 
with  the  boys  hittin  on  all  cylin¬ 
ders.  He  tells  the  second  all  about 
his  ancestors  and  makes  a  few  play¬ 
ful  remarks  about  his  religion. 
Hearin  a  step  behind  him,  he  turns 
to  brain  the  officer  with  the  shovel 
and  stares  into  the  frightened 
lamps  of  the  millionaire  kid.  She 
takes  a  good  look  at  the  toughest 
baby  she  ever  seen  and  lets  out  a 
shriek  about  him  being  an  un¬ 
speakable  beast  whereupon  the 
third  engineer  grabs  her  and  hus¬ 
tles  her  out  of  there  pronto.  Smith 
throws  the  shovel  at  her  as  she 
exits  but  his  control  was  bushy 
and  he  missed. 


Brute  Force 


Back  in  the  stokers’  fo’castle  the 
gang  kids  Smith  and  tells  him  he’s 
fallin  for  the  dame,  when  he  makes 
them  quit  singin  so  he  can  think. 
This  gets  his  goat  for  fair  and  he 
goes  bersicker  roarin  out  that  he’s 
going  topside  to  croak  the  broad. 
The  mob  leap  on  him  and  holds  him 
down. 

The  limey  thinks  he  can  rouse 
Smith’s  class  consciousness  and 
takes  him  to  Fifth  Ave.  after  the 
return  o’er  the  big  puddle,  for  a 
peak  at  how  the  bloated  plutes  live, 
after  the  ship  docks.  Smith  wants 
to  clean  up  for  them  and  the  limey 
takes  the  air.  Smith  runs  into  a 
flock  of  rich  guys  with  their  wom¬ 
en  and  tries  to  bawl  them  out  but 
they  don’t  rumble  him.  This  burns 
him  up  so  he  takes  a  sock  at  an 
old  bird  who  hollers  copper.  They 
settled  Smith  for  30  sleeps  on 
Blackwells. 

In  the  jug  a  guy  listens  to  his 
story  and  reads  him  a  vole-getting 


spiel  by  a  U.  S.  Senator  attackin 
the  I.W.W.  as  a  flock  of  bomb  toss- 
ers  and  a  menace  to  society.  The 
eagle  screams  durin’  the  speech 
about  this  great  and  glorious  de¬ 
mocracy  which  gets  a  loud  and 
raucous  raspberry  encore  from  the 
cons  who  are  listenin’  to  their  pal 
read. 

Smith  figures  that’s  the  way  to 
settle  the  broad  so  when  he  gets 
out  of  stir  he  joins  the  “wobblies” 
and  offers  to  go  right  in  the  box 
in  the  bomb  league  and  pitch 
against  the  steel  works.  For  this 
he  gets  the  bums  rush  after  they 
tell  him  they  are  on  the  square  and 
not  bomb  throwers.  He  lands  out¬ 
side  on  the  streets  and  is  convinced 
that  he  don’t  belong  nowhere. 

He  offices  the  moon  to  read  him 
the  riddle  of  the  universe  but 
draws  a  bull  instead.  He  gets 
over  the  look  that  gal  slipped  him 
and  the  Irishman  tellin  him  that 
she  thought  he  was  a  hairy  ape, 
that’s  the  reason  she  screamed  and 
become  frightened.  He  never  met 
anyone  like  her  before  and  he 
certainly  hates  her  guts. 


The  Squeeze  Play 


J 

Wanderin  up  to  the  zoo,  Smith 
cops  a  sneak  on  the  keepers  and 
hides  after  they  lock  the  joint  up 
when  he  goes  to  the  gorilla’s  egge 
and  tells  him  his  troubles.  Smith 
propositions  the  ape  tellin  him  that 
they  will  take  a  walk  down  Fifth 
Ave.  but  after  he  opens  the  cage 
the  gorilla  crosses  him  by  squeezin 
him  to  death  and  walkin  off.  Smith 
is  dyin  in  the  cage.  Even  the 
ape  didn’t  think  he  belonged.  The 
final  curtain  drops  after  Smith  has 
dragged  himself  to  a  standin  posi¬ 
tion  by  holdin  on  to  the  bars  and 
strainin  out  a  speech  about  “Ladies 
and  gentlemen,  step  this  way  and 
see  the  only  original  hairy  ape.” 
That’s  the  blowoff. 

A  guy  behind  said,  “Gee,  that 
would  make  a  corkin  burlesque 
show  and  you  could  close  with  a 
monkey  number.  I  think  O’Neill  is 
a  sap  if  he  don’t  rewrite  so  that 
Smith  can  break  into  the  dame’s 
palatial  home  and  drag  her  up  to 
the  zoo  With  him.  Anyways,  Smith 
can  roar  louder  than  Henry  Dixon 
and  his  cursin  is  the  best  I’ve  heard 
since  Prohibition.  But  the  darne 
has  the  best  of  it  all  through;  she’s 
home  and  in  bed  by  9:30  each 
night/ 

Comin  out  of  the  theatre  all  the 
peasants  had  a  different  version  of 
i  what  it  was  all  about  and  at  the 


ORIGIN  OF  ‘TURKEY’ 

AND  ‘ANNIE  OAKLEYS’ 

The  origin  of  the  term  turkey  as 
applied  to  road  attractions — and 
sometimes  those  on  Broadway — has 
been  explained  in  several  versions. 
Most  authentic  is  the  word  of  the 
old  showmen,  who  should  know. 
Turkey  shows  were  put  on  during 
times  when  bookings  were  as 
sparse  as  now  or  more  so. 

When  a  theatre  manager  found 
he  had  no  attraction  booked  in  at 
Thanksgiving  he  would  issue  a  call 
and  throw  on  any  kind  of  a  per¬ 
formance.  Actors  would  gamble, 
generally  taking  a  percentage  of 
the  gate  and  all  would  be  assured 
of  a  little  holiday  coin,  perhaps 
enough  to  partake  of  a  turkey  din¬ 
ner  with  trimmings.  Same  pro¬ 
cedure  applied  to  Christmas  and 
New  Year’s. 

It  sometimes  happened  that  such 
troupe  would  do  well  enough  to  last 
from  Thanksgiving  to  Christmas. 
The  expectation  always  was  that  if 
a  show  could  get  enough  patron¬ 
age  at  Thanksgiving  it  could  last 
until  after  the  other  turkey  holi¬ 
day. 

The  expression  “Annie  Oak¬ 
leys”  as  applied  to  free  tickets  to 
a  show,  has  nearly  become  obso¬ 
lete.  Annie  Oakley  was  perhaps 
the  greatest  woman  sharpshooter, 
or  at  least  the  first.  To  promote  in¬ 
terest  in  subsequent  performances 
Miss  Oakley  was  supposed  to  shoot 
holes  in  a  pair  of  tickets,  tossed 
into  the  air.  These  tickets  were 
given  away  by  being  thrown  into 
the  audience  to  some  lucky  grab¬ 
ber.  Free  ducats  are  generally 
punched,  even  now,  although  some 
theatres  when  extending  courtesies 
give  a  complete  ticket  which  is  ac¬ 
counted  for  on  a  special  form.  In 
one  chain  separate  slips  with  the 
location  of  the  seats  are  given,  the 
ticket  itself  never  being  given  in 
part  or  whole  to  the  persons  per¬ 
mitted  in  without  charge. 


last  readin  it  was  a  tossup  whether 
O’Neill  is  takin  a  backhanded  slap 
at  the  caveman  propaganda  or 
whether  he  was  fitting  Wolheim 
with  a  vehicle  that  would  scare 
Dempsey  out  of  his  title. 

As  for  your  old  sparrin  partner 
all  I’m  worryin  about  is  why  don’t 
they  dump  in  a  load  pf  coal  before 
I  the  realists  begin  to  pay  off?  Don’t 
I  muff  it.  Your  old  pal,  Con. 
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50  Years  of  the  American  Theatre  B’way  Legit  Long-Runs 
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Bsl  Geddes,  Stuart  Chaney,  Boris  Aronson,  Lemuel  Ayers 
and  Mordecai  Gorelik. 

Women  have  equal  status  with  men  in  the  theatre,  and 
their  contribution  has  been  equally  important.  In  addition 
to  brilliant  actresses,  they  have  been  successful  managers: 
Antoinette  Perry,  her  daughter,  Elaine  Perry;  Irene  Selz- 
nick,  Cheryl  Crawford,  Margo  Jones,  Theresa  Helburn, 
Armina  Marshall.  Scenic  artists:  Aline  Bernstein,  Lucinda 
Ballard.  Costume  designers:  Irene  Sharaff,  Lucinda  Bal¬ 
lard.  Choreographers:  Agnes  De  Millc,  Hanya  Holm. 
Lighting  artists:  Jean  Rosenthal,  Peggy  Clarke.  Directors: 
Margaret  Webster,  Antoinette  Perry,  Mary  Hunter,  Auriol 
Lee.  Writers:  Rachel  Crothers  (“Susan  and  God”);  Rose 
Franken  (“Another  Language,”  “Claudia”);  Zoe  Akins 
(“Declassee,”  “Morning  Star”),  Lillian  Heilman. 

Russian  Importations, 

Bernhardt,  Duse,  Others 

Many  importations  from  abroad  took  place  periodically 
during  these  50  years,  and  among  them  were  the  farewell 
tours  of  Sarah  Bernhardt  and  Eleanora  Duse,  who  unhap¬ 
pily  died  in  Pittsburgh. 

The  first  tour  of  Diaghilev’s  Russian  ballet,  with  Pavlova, 
and  a  later  tour  with  Nijinski,  with  the  colorful  cos¬ 
tumes  and  scenery  of  Bakst,  had  a  great  influence  on 
our  scenic  decor.  They  especially  influenced  the  youthful 
Robert  Edmond  Jones,  Lee  Simonson,-  Rollo  Peters  and 
other  scenic  pioneers,  as  did  Max  Reinhardt’s  production 
of  the  pantomime  “Sumurun,”  with  its  runway — quickly 
adopted  by  burlesque  houses  throughout  the  country  with 
an  influence  not  so  artistic. 

The  most  important  visitor,  however,  was  the  Moscow 
Art  Theatre  (1923)  directed  by  Stanislavski  and  Dant- 
chenko,  which,  through  the  superb  playing  of  such  actors 
as  Kachalov  and  Woskvin  in  Chekhov’s  plays,  gave  a 
new  impetus  to  the  American  artistic  theatre,  an  influence 
still  felt  in  dramatic  schools. 

The  visits  of  Max  Reinhardt,  who  directed  two  Ameri¬ 
can  productions,  “The  Miracle”  and  “The  Merchant  of 
Yonkers,”  were  of  lesser  import,  while  the  importation 
by  Otto  Kahn  of  the  French  company  of  Jacques  Copeau 
at  the  Garrick  Theatre  during  World  War  I  accomplished 
relatively  little  either  as  a  good  will  gesture  or  as  an 
artistic  influence.  The  Comedie  Francaise  has  been  more 
successful  in  both  categories. 

Importations  of  English  acting  companies  from  time 
to  time,  such  as  John  Gielgud’s  “The  Lady’s  Not  For 
Burning”;  “Love  for  Love,”  and  “The  Importance  of 
Being  Earnest,”  set  a  high  standard  for  classical  comedy. 
We  continue  to  rely  heavily  on  plays  from  London,  but 
success  there  by  no  means  ensures  success  here.  Indeed, 
until  quite  recently  the  . opposite  seemed  to  be  true. 

I  1 

Shakespeare  has  .always  been  popular  nationwide  in 
America,  although  the  same  is  not  true  of  New  York  City. 
Shakespearean  touring  companies  were  popular  when  the 
costs  of  transporting  large  companies  were  such  as  to 
make  ..touring  profitable.  .  Among,  the  best,  of  the  earlier, 
touring  repertory  companies  were  those  of  Sothern  & 
Marlowe,  the  Ben  Greet  Players,  Robert  P.  Mantel!,  and 
Walter  Hampden. 

Among  the  outstanding  performances  and  productions 
of  Shakespeare  were  Barrymore’s  “Hamlet,”  George  Arliss 
and  Peggy  Wood  in  “The  Merchant  of  Venice,”  Jane  Cowl 
and  Rollo  Peters’  “Romeo  and  Juliet,”  Katherine  Cornell’s 
“Romeo  and  Juliet”  and  “Anthony  and  Cleopatra,”  Lunt 
&  Fontanne’s  “The  Taming  of  the  Shrew,”  Maurice  Evans 
and  Judith  Anderson’s  “Macbeth.”  There  were,  too,  Evans 
as  “Hamlet,”  Gielgud  as  “Hamlet,”  Helen  Hayes  and 
Evans  in  “Twelfth  Night,”  Katherine  Hepburn’s  “As  You 
Like  It,”  Eva  Le  Gallienne’s  “Romeo  and  Juliet,”  Margaret 
Webster’s  production  of  “Othello”  with  Paul  Robeson  and 
Jose  Ferrer,  the  Mercury  Theatre’s  “Julius  Caesar”  with 
Orson  Welles.  All  of  these  enjoyed  substantial  runs  in 
New  York. 

Later  imports  have  included  the  old  Vic  Company  with 
Sir  Laurence  Olivier,  Ralph  Richardson — and  a  second  trip 
with  Olivier  and  his  wife;  Vivien  Leigh.  Both  tours  were 
great  bOxoffice  successes,  but  the  theatres  were  so  large 
that  the  productions  were  largely  inaudible,  as  was  the 
Old  Vic  project  presenting  “A  Midsummer  Night’s  Dream” 
at  the  Metropolitan  Opera  House. 

Outstanding  among  the  directors  of  Shakespeare  have 
been.  Arthur  Hopkins,  Guthrie  McClintic,  Margaret  Web¬ 
ster  and  John  Houseman.  Because  of  increasing  costs 
Shakespearean  productions  have  greatly  fallen  off  recently 
and  the  function  of  producing  his  plays  has  largely 
been  taken  over  by  small  professional  groups,  such  as  the 
Brattle  Theatre  in  Cambridge,  Mass.,  and  by  college  the¬ 
atres  using  amateur  actors.  The  American  Shakespeare 
Festival  Theatre  was  built  by  public  subscription  in  Strat¬ 
ford,  Conn.,  in  1955  to  provide  a  Festival  and  Academy  for 
American  professional  actors.  Much  is  hoped  for  this 

project. _ _ 

] _  Summer  Slock  Vs.  Strawliats _  | - 

An  important  factor  in  the  growth  of  the  American 
theatre  is  so-called  “summer  stock”  which  embraces  a 
number  of  different  types  of  enterprise.  The  earliest 
summer  stock  companies,  such  as  Denver’s  Elitch’s  Gar¬ 
dens  and  Skowhegan’s  Lakeside  Theatre,  played  old 
Broadway  successes  a  week  at  a  lime  with  a  resident 
company.  In  1925  Raymond  Moore  built  a  summer  theatre 
at  Dennis,  Mass.,  from  an  abandoned  church,  and  in  1931 
the  Westport  Country  Playhouse  was  remodelled  from  a 
Connecticut  barn  for  the  N.  Y.  Repertory  Company  which 
later  brought  one  of  its  successes,  “The -Streets  of  New 
York,”  to  Broadway. 

The  success  of  the  summer  barn  theatre  companies 
resulted  in  additional  theatres  being  established  at  Mount 
KiSco,  Olney  and  Falmouth,  and  today  the  movement  has 
grown  until  summer  theatres  are  numbered  in  the  hun¬ 
dreds,  and  give  summer  employment  and  training  to 
actors  all  over  the  country.  The  movement  has  now  spread 
to  winter  resorts  in  the  south,  such  as  Palm  Beach  and 
Miami.  Recent  developments  are  the  packaged  star  shows 
sent  out  on  summer  theatre  tours,  and  music  circuses  in 
tents,  originated  by  St.  John  Terrell  in  New  Jersey,  and 
growing  in  popularity  each  year.  Following  the  example 
of  Westport,  summer  theatres  arc  being  used  increasingly 
for  the  tryout  of  new  plays  for  Broadway. 

The  past  50  years  witnessed  at  first  a  resurgence  of 
theatre  building  led  by  the  enterprising  Shubert  brothers 


in  their  competitive  struggles  with  the  entrenched  syndi¬ 
cate  of  Klaw  &  Erlanger.  As  a  result,  many  new  and 
excellent  theatres  were  built  throughout  the  country;  the 
Shuberts  favoring  one  balcony,  whereas  A.  L.  Erlanger 
insisted  on  a  balcony  and  the  now-outmoded  gallery  or 
second  balcony. 

During  the  depression  many  theatres  out-of-town  were 
turned  into  movie  houses  or  parking  lots.  With  the 
renascence  of  interest  in  the  legitimate  theatre  since 
World  War  II,  there  has  also  been  a  substantial  increase 
in  building  costs,  so  that  despite  the  shortage  of  theatres 
in  New  York  in  1955,  there  seems  little  likelihood  that 
new  theatres  will  be  constructed  unless  this  is  done  in 
conjunction  with  other  buildings,  like  hotels,  office  build¬ 
ings,  etc. 

■  The  number  of  theatres  in  New  York  City  now  available 
for  the  legitimate  theatre  has  reached  a  low  point — 31. 
Since  there  are  considerably  more  plays  and  financial  back¬ 
ing  available  than  there  are  theatres  to  house  them,  the 
opportunity  is  present  for  a  man  combining  the  energy 
and  ability  of  a  producer,  and  the  real  estate  “know-how” 
of  the  Shuberts  and  K  &  E,  to  start  building  now  theatres 
in  New  York  and  elsewhere.  Perhaps  this  man  already 
exists  in  the  person  of  Roger  L.  Stevens,  who  has  shown 
unusual  talent  in  the  fields  of  theatrical  production  (the 
Playwrights’  Co.,  Producers’  Theatre)  and  real  estate; 
or  in  his  colleague,  Robert  W.  Dowling,  of  City  Investing 
Company.  _ _ _ _ 

] _ Unionization  of  the  Theatre  I 

The  evils  of  management  in  the  era  of  rugged  individual¬ 
ism  which  characterized  the  American  theatre  prior  to 
1919  resulted  in  the  formation  of  the  Actors  Equity  Assn., 
which  has  done  wonders  for  the  actor  and  has  had  a 
stabilizing  effect  on  the  theatre. 

Not  so  beneficial,  however,  has  been  the  effect  of  the 
stagehands’  union,  IATSE,  which  derives  its  main  mem¬ 
bership  from  other  fields,  such  as  motion  pictures  and 
television,  and  seems  to  regard  the  theatre  as  a  hothouse 
growth.  This  tendency  to  regard  the  theatre  as  a  luxury 
is  shared  by  some  of  the  scenic  artists,  so  that  while 
scenic  artistry  has  risen  to  a  high  point,  scenic  costs  have 
risen  even  higher. 

Many  farsighted  scenic  artists  have  realized  that  they 
have  a  responsibility  toward  the  actors  and  authors  and 
are  making  a  stand  against  devoting  too  much  of  the  the¬ 
atre’s  income  to  scenery  and  scene-shifting.  They  wish 
to  further  the  possibility  of  producing  controversial  plays 
or  plays  of  limited  boxoffice  appeal,  a  possibility  which 
becomes  less  and  less  as  scenery  costs  ,  grow  higher  and 
higher. 

Paul  Gregory,  a  producer  with  extraordinary  imagina¬ 
tion,  has  shown  it  is  possible  to  produce  financially  suc¬ 
cessful  plays  using  no  scenery  at  all.  It  may  well  be  that 
if  a  halt  is  not  called  on  scenic  costs  by  the  artists  them¬ 
selves,  the  experimental  or  artistic  theatre  will  be  forced 
by  the  stern  law  of  economics  to  reduce  its  scenic  costs 
or  die. _ 

j _ _  Off-Broadway  ! 

A  new  phenomenon,  which,  may  well  revolutionize  the 
theatre  of  tomorrow,  is  the  off-Broadway  theatre,  a  term 
applied  to  the  half  dozen  or  more  small  theatres  clustered 
around  Greenwich  Village,  whose  formation  is  somewhat 
reminiscent  of  the  early  days  of  the  Washington  Square 
and  Provincctown  Players. 

These  theatres  have  already  produced  several  important 
actors  and  directors,  and  one  promising  playwright.  Leslie 
Stevens.  They  may  well  provide  the  back  door  through 
which  the  creative  American  artist  of  the  future  may 
enter  the  larger  theatre  of  Broadway. 

|  ~~  ANTA  _ | 

During  the  last  decade,  the  non-profit  nationally  char¬ 
tered  organization,  The  American  National  Theatre  and 
Academy  (ANTA',  purchased  the  old  Guild  Theatre,  and 
initiated  the  production  of  artistic  plays  which  included 
Mary  Chase’s  “Mrs.  McThing”  starring  Helen  Hayes,  Jef¬ 
fers’  “The  Tower  Beyond  Tragedy”  starring  Judith  Ander¬ 
son,  and  other  interesting  revivals.  ANTA  serves  a  nation¬ 
wide  function  as  the  liaison  between-  the  professional, 
college  and  community  theatres  throughout  the  country, 
and,  as  the  official  agent  for  the  State  Department,  has 
acted  very  successfully  in  sending  American  plays  to  fes¬ 
tivals  abroad.  ANTA  has  been  especially  helped  by  three 
new  producers:  Robert  Dowling,  President;  Roger  Stevens, 
Treasurer,  and  Robert  Whitehead,  who  together  formed 
a  new  producing  organization  called  Producers’  Theatre 
Inc.,  which  has  produced  a  number  of  successful  plays  and 
operates  five  Broadway  theatres. _ 

|  The  Newest  Look  | 

Notwithstanding  the  high  cost's  of  the  theatre,  conditions 
are  always  good  for  hits.  The  play  continues  to  be  the 
thing,  and  here  we  have  reason  to  be  optimistic.  As  never 
before,  the  writing  talents  of  young  America  have  the 
opportunity  of  learning  their  writing  trade  in  the  sister 
art  of  television,  and  earning  a  good  living  at  the  same 
time. 

Paddy  Chaycfsky,  whose  new  play,  “The  Middle  of  the 
Night,”  is  in  production  by  Joshua  Logan,  and  Ira  Levin 
(whose  hour  tele  adaptation  of  “No  Time  for  Sergeants,” 
on  the  U.  S.  Steel  Hour  led  to  discovery  by  the  Theatre 
Guild  of  a  new  star,  Andy  Griffith)  are  examples  of  an 
ever-increasing  pattern  of  relationship  between  the  two 
media. 

In  acting,  too,  never  before  has  there  been  such  an  in¬ 
flux  of  talent  and  the  means  of  training  it  as  the  Actors 
Studio,  the  American  Academy  of  Dramatic  Art,  the  Amer¬ 
ican  Theatre  Wing,  the  American  Shakespeare  Academy, 
and  dramatic  schools  and  college  departments  throughout 
the  country,  all  of  which  are  flourishing.  As  the  automa¬ 
tion  of  industry  cuts  down  the  working  hours  of  the  popu¬ 
lation,  the  demand  for  entertainment  will  grow  greater  and 
greater.  Mass  entertainment  like  motion  pictures  and 
television  will  never  be  completely  free  of  censorship  prob¬ 
lems,  and  to  this  extent  cannot  purvey  the  fullest  excite¬ 
ment  of  the  li\ing  theatre  which  flourishes  in  an  atmos¬ 
phere  of  artistic  freedom. 

The  living  theatre  alone  of  all  the  entertainment  media 
stands  preeminent,  not  merely  because  more  than  all  the 
others  it  depends  upon  the  art  of  acting  and  the  magical 
relationship  which  exists  in  the  contact  between  the  living 
actor  and  the  living  audience,  but  also  because  on  its 
stages  the  freedom  to  express  thought  in  the  form  of  plays 
will  keep  it  as  vigorous  and  eternal  as  life  itself. 


Life  With  Father . 3.224 

Tobacco  Road  .  3.182 

Abie’s  Irish  Rose .  2.327 

Oklahoma!  .  2.243 

South  Pacific  .  1  -925 

Harvey  . 1.775 

Born  Yesterday  .  1,642 

The  Voice  of  the  Turtle . 1,557 

Arsenic  and  Old  Lace . .  . .  1.444 

Hellzapoppin  .  1.404 

Angel  Street  . 1.295 

Lightnin’  . 1.291 

The  King  and  I . . .  1  -346 

Guys  and  Dolls  .  1.200 

Mister  Roberts  .  1.157 

Annie  Gel  Your  Gun .  1.147 

The  Seven  Year  Itch  . .  1.141 

Pins  and  Needles  .  1.103 

Kiss  Me.  Kate  .  1.070 

The  Teahouse  of  the  August  Moon .  1.033* 

Anna  Lueasla  .  957 

Kiss  and  Tell  .  957 

The  Moon  Is  Blue . 928 

Can-Can  .  892 

Carousel  .  890 

llais  Off  to  lee  .  889 

Follow  the  Girls .  832 

The  Bat  .  867 

My  Sister  Eileen . 885 

While  Cargo  . 864 

Song  of  Norway . 880 

A  Streetcar  Named  Desire .  855 

You  Can’t  Take  It  With  You . 837 

Three  Men  on  a  Horse  .  835 

Stars  on  Ice  830 

Comedy  in  Music  (Victor  Borge) .  828* 

Where’s  Charlev?  .  .  . .  792 

The  Ladder  . 789 

Slate  of  the  Union . 765 

Tne  First  Year  . 760 

Death  of  a  Salesman.... .  742 

Sons  o’  Fun . 742 

The  Man  Who  Came  to  Dinner .  739 

Call  Me  .Mister  .  734 

High  Button  Shoes  .  727 

Finian’s  Rainbow  .  725 

Claudia  .  722 

The  Gold  Diggers  . 720 

I  Remember  Mama  .  714 

Junior  Miss  .  710 

Tea  and  Sympathy .  709 

Seventh  Heaven  (straight  play) .  704 

Peg  o’  My  Heart  . 692 

The  Children’s  Hour .  691 

Dead  End  . 687 

The  Lien  and  the  Mouse .  686 

The  Pajama  Game  . . . .  684* 

Dear  Ruth  . 683 

East  Is  West  .  680 

The  Dough, girls  .  671 

Irene  - .  670 

Boy  Meets  Girl  .  609 

Blithe  .Spirit  .  657 

The  Womc  n  . . -  657 

A  Trip  to  Chinatown.... .  657 

Bloomer  Girl  .  654 

The  Fifth  Season .  653 

Rain  648 

Call  Me  Madam  .  644 

Janie  .  642 

The  Green  Pastures.... . .  640 

The  Fourposter  .  632 

Is  Zat  So?  .  618 

The  Happy  Time .  614 

Separate  Rooms  .  613 

Anniversary  Waltz .  61 1 

Affairs  of  Slate  . . . *.  .. .  610 

Star  and  Garter'...- .  609 

The  Student  Prince . 608 

Broadway  . 603 

Adonis-  .  . . 603 

Street  Scene  .  601 

Kiki  . 600 

Wish  You  Were  Here .  598 

A  Society  Circus  .  596 

B'ossom  Time  .  592 

The  Two  Mrs.  Carrolls .  535 

Detective  Story  .  581 


(Note:  Asterisk  indicates  total  for  current  shows  as  of 
Dec.  31,  1955). 


London’s  Long-Runners 


1.  Chu-Chin-Chow . 2.238 

2.  Blithe  Spirit .  1.997 

3.  Worms-Eye  View . . .  1.745 

4.  Me  and  My  Girl . 1.646 

5.  Reluctant  Heroes .  1.610 

6.  Together  Again . 1.566 

7.  Seagulls  Over  Sorrento...... .  1.551 

8.  Oklahoma"  .  1.543 

9.  Charley's  Aunt .  1.466 

10.  Beggar’s  Opera .  1.463 

11.  Our  Boys .  1,362 

12.  Knights  of  Madness .  1.361 

13.  Maid  of  the  .Mountains. .  . .  1.352 

14.  Arsenic  and  Old  Lace* .  1.337 

15.  Farmer’s  Wife . .  1.329 

16.  Annie  Get  Your  Gun* .  1.304 

17.  Mousetrap?  .  1.288 

18.  Little  Hut  . 1.261 

19.  Little  Bit  of  Fluff .  1.241 

20.  While  the  Sun  Shines .  1.154 

21.  Chinese  Honeymoon .  1,075 

22.  Quiet  Weekend .  1.059 

23.  Romance  .  1,049 

24.  French  Without  Tears .  1.039 

25.  Perchance  to  Dream . . 1.022 

26.  Wind  and  the  Rain .  1.001 


American  import. 

•'  Opened  Nov.  25,  ‘52;  still  running;  total  perform¬ 
ances  as  of  Jan.  1,  ’56. 


CONGRATULATIONS 


Robert  Fryer  and  Lawrence  Carr 


ROBERT  FRYER  end  LAWRENCE  CARR 

present 

SHIRLEY  BOOTH 

HRfi.  dMl 

A  New  Comedy  by  WILLIAM  MARCHANT 
Directed  by  JOSEPH  FIELDS 

with 

FRANK  MILAN 

BYRON  SANDERS  •  ELIZABETH  WILSON  •  HARRY  ELLERBE 
MARY  GILDEA  •  CLARICE  BLACKBURN  •  MARTHA  RANDALL 
JOYCE  VAN  PATTEN  •  LOUIS  GOSSETT 

ond  DOROTHY  BLACKBURN 

Production  Designed  ond  Lighted  by  GEORGE  JENKINS 
Production  Manager  ROBERT  LINDEN 

BROADHURST  THEATRE  237  west  44th  street 


New  York,  N.Y. 


Happy  Birthday  PfcfHETY 


MAX  GORDON 


Wednesday,  January  4,  1956 
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m  We  don’t  remember  what  we 

/v 


said  in  these  same  pages  fiftyW^^M*  years 

't£ 

ago,  buf  today  our  message  is  clear  and 
sincere  a  toast  to  the  infinite  variety 

of  Yariety’s  fifty  great  years! 


l.Miller 


Golden  Jubilee  PSstlETY  50th  Anniversary 


Wednesday,  January  4,  1956 


Book  by  JOSEPH  STEIN  &  WILL  GLICKMAN 
Lyricf  by  ARNOLD  B.  HORWITT  •  Music  by  ALBERT  HAGUE 
Production  Directed  by  MORTON  DA  COSTA 
Dances  A  Musical  Numbers  Staged  by  HELEN  TAMiRIS 
Sets  A  Costumes  Dosignod  by  RAOUL  PENE  DllBOIS 
Lighting  by  PEGGY  CLARK 
Orchestrations  by  PHILIP  J.  LANG 
Vocal  Arrangements  by  CRANE  CALDER 
Musical  A  Choral  Director  FRANZ  ALLERS 

7^  ] 

NATIONAL  TOURING  COMPANY 
NEW  ORLEANS  (CIVIC  THEATRE)  JAN.  3— JAN.  8 
ST.  LOUIS  (AMERICAN  THEATRE)  JAN.  10-JAN.  21 


AL  JOHtS 
Comp- ny  M-na3er 


BEST  MUSICAL  COMEDY  OF  THE  YEAR’ 

—  WATTS.  POST  -GEORGE  JEAN  NATHAN  -COLEMAN,  MIRROR 


"MARVELOUS  MUSICAL” 

— COLEMAN,  Mirror 

"IRREPRESSIBLE  GAYETY” 

— KERR ,  Herald-Tribune 

"TOP  GRADE” 

— CHAPMAN ,  News 

"WARM  AFFECTION” 

— WOLCOTT  GIBBS,  New  Yorker 


"EXCELLENT  STUFF” 


— ATKINSON,  Times 


"A  SOLID  HIT” 


— McCLAIN,  Jrl-Amer. 


"A  WALLOPING  HIT” 


-CONSIDINE,  INS 


GRAND  AND  TOUCHING” 

— GEO.  JEAN  NATHAN,  Jrl.-Amer. 


■  RICHARD  KOLLMAR  &  JAMES  W.  GARDINER 

In  Association  with  Yvette  Schumer  present 


PLAIN  ,™E 


MAIL  ORDERS  NOW  ACCEPTED  THRU  FEB.  1956 

Prices:  Mon.  thru  Sat.  Evgs.:  Orch.  $6.90;  Mezz, 
$5.75;  Bale.  $4.60,  3.60,  3.00  and  2.50.  Mats. 
Wed.  &  Sat.:  Orch.  $4.15;  Mezz.  $3.45;  Bale. 
$3.00,  2.50  and  2.00  Including  tax. 

AL  JONES,  General  Manager 
BILL  DOLL  &  COMPANY,  National  Press  Representatives 
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MARK  HELUNGER  THEATRE,  51  st  Street  West,  of  Broadway,  New  York  City 


Congratulations  to 

PftRlETy 

50  Years  of  great  reporting 
is  a  great  record 


BEN  MARDEN 


Golden  Jubilee  PfifSIETY  50th  Anniversary 


Wednesday,  January  4,  1956 


and  to  its  GREATNESS 
CONGRATULATIONS  J 


Molly  Picon 
Jacob  Kalich 


Hail  To  ffiMETY 

Congratulations  and 
Good  Wishes 

from 

Mary  W.  Bell 

Addresst  247  East  42nd  Stroot,  Nnw  York  —  TEmploton  8-4315 


..I 


BONN  ARDEN 


10th  year 
LIDO 
Paris 

• 

7th  year 

DESERT  INN 

Las  Vegas 

• 

3rd  year 

MOULIN  ROUGE 
Hollywood 

• 

2nd  year 
Arthur  Wirti's 

'HOLLYWOOD  ICE  REVUE" 


Wednesday-/  January  4,  1956 


Golden  Jubilee  P^RIETY  50th  Anniversary 
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NOEL  COWARD 


TV  Representatives  and  Producers 
LANCE  HAMILTON  and  CHARLES  RUSSELL 


Congratulations  ffiiRIETY 


GWEN  VERDON 


'DAMN  YANKEES' 

46th  Street  Theatre 
New  York  City 


Wednesday,  January  4,  1956 


Golden  Jubilee  PffiRIETY  50th  Anniversary 


Golden  Jubilee  VARIETY  50th  Anniversary 


Wednesday,  January  4,  1956 


Wednesday,  January  .4,  1956  ... 


Golden  Jubilee  t^fi&IETY  50th  Anniversary 


‘the 

one 

and 

only 


JOSE 

GRECO 


with  his  company  of 

SPANISH  DANCERS 

•  ■■  / 

SINGERS  AND  MUSICIANS  n 


U 


Currently  — 

5th  RETURN 
ENGAGEMENT 

WALDORF 

ASTORIA 

New  York 


—  January  14  th 

The  Only 

NEW  YORK  CONCERT 
Engagement 
This  Season: 

BROOKLYN 
[  ACADEMY 

1  OF  MUSIC 


Pictures : 

Mike  Todd's 

"AROUND  THE 
WORLD  IN 
80  DAYS" 

-  (in  Todd-AO) 


Television : 

January  15th 
ED  SULLIVAN  SHOW 
CBS-TV 


AYYV 

Direction,  WILLIAM  MORRIS  AGENCY 


Personal  Manager,  JOHN  F.  NONNENBACHER  JR. 


Best  Wishes  to 


In  CONCERT 

CARNEGIE 

HALL 

NEW  YORK 

Wednesday 
JANUARY  4th,  1956 


Personal  Management  LOUIS  BARRIER 
Press  Relations  GENE  WEBER  ASSOC. 


PAUL  MUNI 


“BRILLIANT!"-™-,™, 
‘BEST  DRAMA  IN  TOWN!' 


JAY  JULIEN  Presents 

SHELLY  BEN 
WINTERS  *  GAZZARA 

in 

A  HATFUL  OF  RAIN” 

A  New  Play  by  MICHAEL  V.  GAZZO 

with  ANTHONY  FRANCIOSA 


PAUL  RICHARDS 
HARRY  GUARDINO 


HENRY  SILVA 
CHRISTINE  WHITE 


and  FRANK  SILVERA 

Directed  by  FRANK  CORSARO 
Production  Designed  by  MORDECAI  GORELIK 

LYCEUM  THEATRE,  45th  St.,  West  of  Broadway 


Worth  American  Representatives: 

EDDIE  ELKORT,  Lew  end  Leslie  Grade,  Ltd.,  lee. 


“ELECTRIFYING!” 

Chapman ,  News 


‘UNFORGETTABLE!” 


Kerr.  Herald  Tribu 


Wednesday,  January  4,  1956 


Golden  Jubilee  P'^SziETY  50th  Anniversary 
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ft.,  ,to*  *•  Broadway  . 

lovers  all  over  t  e  T  offer  them  a 

Wt  shows!  .TWA  Thea*  tWA 

complete  package  ’  t  shows  of  their 

choice,  some  meals,hote  ^  ^  q£  ^ 

*  ,lr,«taL’ ’wAThe.t«T.«.  «** 

they  canstartthe  ^  ^  o£their  owu 

'^ur-  and  six-day  Theatre 
selection.  Thr  ,  starting  at 

Tours  are  available,  „Time  Pay 

$49.50  Plus  air  ^^ance  the  trip.  Individ- 
plan”  may  he  use  simply  make 

uals,  couples, 

their  theatre  and  tafr  t£dcet  office,  or 

days  in  advance  at  any 


any  day,  on  any -u- 
shows  they  wish  to  see! 
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league  el  New  York  Theatres. 
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Fly  the  finest. 


FLY 


TRANS~°*LD"Ti 
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CONGRATULATIONS  TO  VARIETY 


GREETINGS  OF  THE  SEASON 


IN  PRODUCTION 


IN  PREPARATION 


AND  ANNOUNCING 


“THE  BRASS  SECTION”  THE  COUNTESS  TO  BOOT”  TWA -THEATRE  TOURS 

Commencing  January  23rd 

A  N.W  Comedy  by  MAX  WILK  h  JACK  IAMS  ™ 

Difct'd  by  MARC  DANIELS  Direction  by  ABE  BURROWS  SUMMER  THEATRE  TOURS 

fndvdion  Designed  by  RALPH  ALSWANG  Re-opening  June  30th 


698  MADISON  AVENUE,  N.  Y.  C  — ELdorado  5-3515 


LAURA  DEE  —  Production  Secretory 


161  NEW  BOND  STREET,  LONDON— Hyde  Park  9710 


ELSA  FRIED  —  Play  Reading 

BILL  DOLL  and  COMPANY  —  Press  Representativ 


RITA  MORIARTY  —  Executive  Secretary 
ALEX  ROBERT  BARON  —  Monog«r  of  Theatro  Tours 
THE  BLAINE  THOMPSON  COMPANY  —  Advertising  Representatives 


GREETINGS  TO  PftfflETY  ON  ITS  50th  ANNIVERSARY 


FRANCES  GOODRICH 

and 

ALBERT  HACKETT 


GREETINGS 


From 


SHIBL  CONWAY  and  DICK  DERR 


Wednesday,  January  4,  1956 


Golden  Jubilee  P5S&IETY  50th  Anniversary 


Wsentslor  195$.$? 


MARIAN  ANDERSON 
JAN  PEERCE 

VICTORIA  DE  LOS  ANGELES 
PATRICE  MUNSEL  - 
WILLIAM  STEINBERG 
BLANCHE  THEBOM 
ROBERTA  PETERS 
JEROME  HINES 
FRIEDRICH  GULDA 


MARIA  TIPO 


ARTUR  RUBINSTEIN 
FRITZ  REINER 
LEONARD  WARREN 
GREGOR  PtATIOORSKY 
ISAAC  STERN 
ANDRES  SEGOVIA 
HILDE  GUEDEN 
MATTIWILDA  DOBBS 
CESARE  VALLETTI 
IVRY  GITLIS 


and  from  Vienna 


VIENNA  CHOIR  BOYS  The  world's  most  beloved  choir  in  a 

unique  program  of  sacred  and  secular  music  and  delightful  op¬ 
erettas  in  costume. 

VIENNA  STRING  SYMPHONY  K„rt  R.Pf.  conductor: 

Rose  Schwaiger,  soprano  soloist.  Programs  of  Haydn,  Moiart, 
Beethoven  and  Johann  Strauss. 


These  grea  t  art  is  ts 
are  available 
to  all  series 
and  all  organized 
audience  associa lions 


SADLER’S  WELLS  BALLET  (for  1957-58) 

Under  the  direction  of  Ninette  de  Valois.  The  fabulous  company 
>m  the  Royal  Opera  House,  Covent  Garden. 

THE  BALLET  THEATRE  NATIONAL  COMPANY 

cia  Chase  and  Oliver  Smith,  directors.  The  touring  company 
of  the  Ballet  Theatre  in  the  greatest  repertory  in  ballet. 

The  Massed  Pipers  and  Regimental  Band  of  the 
SCOTS  GUARDS  with  Highland  Dancers  (for  1957.58) 

ueen  Elizabeth's  Buckingham  Palace  Troops  in  a  fabulous  dis* 
play  of  marching  ceremonies,  rousing  music  and  exciting  dances. 
The  organization  which  sold  out  Madison  Square  Garden  four 
times  puts  on  "the  kind  of  show,"  said  Time  Magazine,  "that 
Britons  stage  better  than  anyone  else  in  the  world." 

THE  OLD  VIC  COMPANY 

The  world  famous  theatrical  organization  on  a  coast-to-coast  lour 
in  a  Shakespearean  repertory  which  has  won  accolades  from 
London's  critics  in  recent  seasons. 

ANTONIO  and  his  Spanish  Ballet  "The  world's  greatest 

male  dancer"  (New  Yorker)  with  his  company  which  has  won 
acclaim  in  Paris,  London,  New  York  and  the  capitals  of  the  world. 

INTRODUCING 

BORIS  CHRISTOFF  The  world-famous  basso. 

JAMES  JOHNSTON  Distinguished  Irish  tenor,  star  of  The 

Royal  Opera,  Covent  Garden,  London. 

DANIEL  BARENBOIM  The  13-year-old  pianist  whose  pro. 

digious  talent  has  been  hailed  by  some  of  the  world's  most  dis¬ 
tinguished  musicians. 

PILAR  LORENGAR  An  enchanting  new  artist  from  Spain.  So- 

prano  of  the  Royal  Opera,  Covent  Garden,  and  the  Aix-en- 
Provence  Festival. 

SWEDISH  CHORUS  under  the  patronage  of  King  Gustav.  80 

thrilling  male  voices  in  soaring  song. 

CARLO  MARIA  GIULINI  Famed  conductor  of  La  Scala,  Milan 

whose  performances  with  the  Chicago  Symphony  and  on  Angel 
Records  have  won  critical  acclaim. 


Exclusive  Management: 

HURON  ATTRACTIONS,  Inc.  '  HURON  ARTISTS.  Inc 
HURON  PRODUCTIONS.  Inc. 

,711  Fifth  Avenue,  New  York  22 
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Congratu  lations 


"Sex  oii-the-Rocks!” 


“Funnier 
*  ;  Than 


—WALTER  WINCHELt  C»  (TJ,, 

;  .  The 


I  /  Jt 

I  /  ,,4$* 


Seven 

Year 

Itch!”' 


JULE  STYNE  f 


BARRY  NELSON 


WILL  SUCCESS  SPOIL 
“  ROCK  HUNTER?" 

t  The  Hew  Comedy  HU  by  GEORGE  AXELROD  ■"* 

\  itarring 

I  0RS°N  JAYNE  WALTER  MARTIN 

BEAN  MANSFIELD  MATTHAU  GABEL 

ttaged  by  MR.  AXELROD  ■ 

production  designed  by  OLIVER  SMITH  lighting  by  PEGGY  CLARK 

SEATS  ON  SALE  FOR  NEXT  16  WEEKS! 

MAIL  ORDERS  PROMPTLY  FILLED.  PRICES  -  Eves  • 

<oCohA  ?157C5:  ist  Baic;  *4-6°.  4-°5.  3.45;  2nd  Bale. 

*2.30,  1.75;  Boxes  $4.60,  4.05.  Mats.  Wed.  &  Sat.: 

n3lC-  ?4  05’  3  45>  2-90-  2.30;  2nd 
V15'  3°xes  *4-05-  3.45'.  Tax  incl.  Please 
enclose  a  stamped  and  self-addressed  envelope. 

BELA^rn  theatre 

f  44  St.  E.  of  B'way 
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!  Congratulations  to 

PftRIETY 
for  50  years 

I 

of  outstanding  service 
to  show  business 

Jiamld  Anlen 


Golden  Jubilee  VARIETY  50th  Anniversary 


Wednesday,  January  4,  1956 


Happy  Golden  Jubilee 


BILL  TABBERT 


ALFRED  DRAKE 


KISMET 


LONDON 


DORETTA  MORROW 


KISMET 


LONDON 


CONTRIBUTE  TO  THE 


JEWISH  THEATRICAL  GUILD  OF  AMERICA,  INC. 


1564  BROADWAY,  NEW  YORK  36,  N.  Y. 
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Dear  P^RJJBTY 

My  67  years  of  living  and  my  55 
years  of  showbusiness  salute  your 
50  years  of  professional  integrity  and 
success. 


MAURICE  CHEVALIER 


Golden  Tubilee  PfttZlfcTY  50lH  Anniverear 


Wednesday,  January  4,  1956 


Greetings  From 


currently  starring  as  "DOC"  in 

“PIPE  DREAM” 

Shubert  Theatre 

New  York 


^  '  v  **»rdf***x~.  • 


f /  f  ""  ' 


Hajj  in  "KISMET" 

— Ziegfeld ,  New  York  and  on  Tour 

Billy  Bigelow  in  "CAROUSEL" 

— Civic  Light  Opera  Company 
Los  Angeles  and  San  Francisco 

Frank  Butler  in  "ANNIE  GET  YOUR  GUN" 

— Coliseum ,  London 

Fred  Graham  in  "KISS  ME,  KATE" 

—Coliseum,  London 


HENRY  WIESE,  Agent 


DOROTHY  ROSS,  Publicity 


3  YEARS  IH  LONDON-2  SEASONS  ON  B’WAY 


“A  delightful  burlesque.  It  Is  hard 
to  say  which  is  funnier:  the 
material  or  the  performance." 


— Brooks  Atkinson,  Now  York  Tin 


FEUER  and  MARTIN 

THE  SMASH  HIT  MUSICAL  COMEDY 

IDE 

Boy 

FRIEND 

•c*b.  Wu.it  and  lyric,  by  SANDY  WILSON 
hoduction  by  VIDA  HOPE 

JO  ANN  BAYLESS  •  JOHN  HEWER 

with 

ERIC  BERRY  •  RUTH  ALTMAN  •  GEOFFREY  HIBBERT 


ANN  DILYS  STELLA  MILLICENT 
WAKEFIELD  LAY  CLAIRE  MARTIN 
JERRY  YVONNE  PHOEBE 
NEWBY  OUDRY  MACKAY 

RONNIE  EDDIE  MEL 

FIELD  ROLL  OAVIDSON 


JAN.  2-7  •  FORD’S  THEATRE,  BALTIMORE 
JAN.  9-21  •  SHUBERT  THEATRE,  PHILADELPHIA 
JAN. 23-28  •  NIXON  THEATRE/PITTSBURGH 
JAN.  30-FEB.  4  •  HER  MAJESTY’S  THEATRE,  MONTREAL 


THE  GREAT  SEBASTIANS 

“The  Only  Act  Ever  to  Read  Minds 
in  Five  Different  Languages” 


Open  for  American  Bookings 

Management:  HARRY  WILSON,  17  G«rald  Road,  London,  S.W, 
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IT  WAS  A  WONDERFUL  YEAR,  RECAUSE 
OF  ALL  YOU  WONDERFUL  PEOPLE  . . . 


‘PETER  PAN” 


Leland  Hayward,  Mary  Martin,  Betty  Comden  and  Adolph  Green, 
Jerry  Robbins,  Louis  Adrian,  Richard  Holliday,  Ed  Lester,  Cyril 
Ritchard,  Manie  Sachs, 

“THREE  COINS  IN  THE  FOUNTAIN” 

Sammy  Cahn,  Academy  of  Motion  Picture  Arts  and  Sciences,  20th 
Century  Fox  Films,  Sol  Siegel,  Darryl  Zanuck. 

SHOWER  OF  STARS -“SH0WST0PPERS” 

Ethel  Merman,  George  Gilbert,  Hubbell  Robinson,  David  Rose, 
Buddy  Bregman. 

“WILL  SUCCESS  SPOIL  ROCK  HUNTER?” 

George  Axelrod,  Oliver  Smith,  Peggy' Clark,  Mike  Goldreyer,  Tack 
Toohey,  Lee  Moselle,  Howard  Reinheimer,  Mervin  Rosenman  and 
the  entire  cast. 

THE  GUYS  ANO  GALS  AT  ASCAP 

Who  count  the  points  and  mail  the  checks. 

“MR.  W0N0ERFUL” 

To  the  Will  Mastin  Trio,  starring  Sammy  Davis  Jr.— my  thanks  for 
letting  me  bring  you  to  the  musical  comedy  stage.  Opening  on 
Broadway  Mar.  76.  Thanks  to  Joe  and  Will  for  the  book,  and  to 
Jerry,  Larry  and  George  for  the  great  score,  and  to  my  co-producer, 
George  Gilbert.  Rehearsal  Jan.  74. 

“THE  BELLS  ARE  RINGING” 

Thanks  to  Comden  and  Green,  Judy  Holliday,  Jerry  Robbins,  The 
Theatre  Guild,  the  William  Morris  Agency,  and  Bill  Fitelson  for 
making  me  go  back  to  work  and  write  songs  again.  Rehearsal 
Oct.  7. 


“THE  YOUNG  LOVERS” 


To  Julian  Halevy  for  letting  me  produce  his  first  play  based  on 
his  great  novel.  Rehearsal  Dec.  28. 


MUSIC  PUBLISHERS 


Louis  Berstein,  Buddy  Robbins,  Jonie  Taps,  Max  Drey  fuss,  Albert 
Sirmay,  Buddy  Morris,  Abe  Ohlman,  Ashley  Music  and  Tommy 
Valando,  Eddie  Wolpin,  Herman  Starr,  Eddie  Traubner  and  Lee 
Eastman. 


RECORDING  COMPANIES 


RCA-Victor,  Decca,  MGM,  Mercury,  Double  X,  Carol,  Capitol,  Epic, 
and  the  5,000  others. 

P.S.:  And  thanks  to  Sylvia  Herscher,  my  right  arm. 
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ARTHUR  M.  WIRTZ 


Hollywood 
Ice  Revue 


THE  SHOW 
WITH 

THE  STARS 
CAST  OF  200 


NOW  SHOWING  CHICAGO  STADIUM  THROUGH  JANUARY  10TH 
OPENING  MADISON  SQUARE  GARDEN  JANUARY  12TH 


OLIVE 

and 

her  late  father 

H.  REEVES-SM1TH 

(Best  Wishes  to  VARIETY) 


Congratulations  to 

PfiRlETY 

SCOTT 

McKAY 


Currently 

“Teahouse  of  the 
August  Moon” 


Leaving  soon  for  Spain 
to  film  TV  series 


Best  Wishes  PfimErY 


PAUL  FORD 

THE  COLONEL  OF  TWO  SITUATIONS 


'COLONEL  PURDY"  in 

"TEAHOUSE  OF  THE  AUGUST  MOON" 


'COLONEL  HALL"  in 

"THE  PHIL  SILVERS  SHOW" -TV 


j "  SpMwt  Medal,  fo 


#  JhsudAkaL  $JwupA,  /// 


MBOOMtiTf 

THE  MANGE*  VANDERBILT 
THE  MANGE*  WINDSOR 

WASHIHGTOH.  P.C. 

THE  MANGE*  ANNAPOLIS 
THE  MANGE*  HAY'ADAM} 
THE  MANGE*  HAMILTON 

mm 

THE  MANGE* 


ROCHESTER,  H.  V, 

THE  MANGE*  ROCHESTER 

CRAMP  RAPID$ 

THE  MANGER  ROW| 

CLEVELAND 

THE  MANGE*. 

SAVANNA^ 

THE  MANGER 


fcrlho  (nTormtlltn  «nj 
Mill,  *rtlt  «r  (olfi 

4EAHAADJ.6LEA10*  ’ 

•IrttKnF  Solti 
4an|tr  Htlili 
4  Ptrk  Annul 
§*w  Yctfc  14,  H,  |L . 
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The  J.  P.  Harris 

Hon.  John  P.  Harris 

Plaque- 

Nickelodeon 

Erected  by  the  Western  Pennsyl¬ 

World's  First  All  Motion 

vania  Historical  Society  at  site  of 

Picture  Theater 

world's  first  all  Motion  Picture  The¬ 
ater,  Smithfield  St.,  Pittsburgh,  Pa. 

1905-1955 


In  June  1955,  The  Harris  Theaters  (Pitts¬ 
burgh,  Pa.)  celebrated  both  the  50th  Anni¬ 
versary  of  the  opening  of  T he  IF orld’s  First 
All  Motion  Picture  Theater  in  Pittsburgh, 
and  the  creation  of  the  name,  Nickelodeon, 
by  our  founder,  John  P.  Harris. 

— oOo — 

John  P.  Harris  and  Sime  Silverman,  founder 
of  VARIETY,  made  1905  a  great  year  .  .  . 
a  most  important  year  for  show  business. 
Congratulations  to  VARIETY  ! 


The  Harris  Theaters 

(World's  Oldest  Theater  Organization) 

Ice  Capades  of  1956 
Ice  Capades,  International 
Ice  Cycles 

Arena  Managers'  Association 


-JOHN  H.  HARRIS 
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decided  to  talk  to  the  people  at  Chase  Manhattan 


If  our  mathematics  are  right,  the  great  39-year-old 
showman  in  the  daguerreotype  above  couldn’t  have 
been  more  than  a  juvenile  in  the  making  when 
Variety  came  over  to  talk  to  the  people  at  Chase 
Manhattan  Bank! 

Spoof  aside,  though,  we  started  to  handle  Variety’s 
money  in  February  of  1918,  in  what  is  now  Chase 
Manhattan’s  34th  Street  Branch. 

As  this  implies,  we’ve  been  getting  genuine  enjoy¬ 
ment  from  our  association  with  show  people  and 
show  business  for  years  and  years. 

Like  Variety,  we  can  remember  back  over  fabulous 
decades  of  entertainment.  We  can  reminisce  about 
the  giants  of  the  past  —  the  great  names  in  lights  we 
knew  and  served  at  Herald  Square.  And  we  can  also 


take  pardonable  pride  in  the  mighty  troupe  of  mod¬ 
ern  show  people  who  talk  to  the  people  at  Chase 
Manhattan  now. 

But  today  we  reserve  our  applause  for  Variety.  Long 
may  it  speak  as  a  mighty  voice  of  show  business. 

THE 

Chase 

Manhattan 

bank 

(  MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORP.) 
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Congratulations 

To 

PfiRMTY 

EZIO  PINZA 


Best  Wishes 

P^rIety 

WARMEST  WISHES 

On  Your  Golden  Jubilee 

BURGESS 

MEREDITH 

ANNE  JACKSON  and  ELI  WALLACH 

L 

Management 

ROBERT  SANFORD 

25  W.  45  St.,  New  York  36.  N.  Y. 
Telephone — PLaza  7-0100 

Wednesday,  January  ^  1956 
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B  WORLD’S  GREATEST  1CI  SPECTACLES 


HOLIDAY  ON  ICE  SHOWS,  INC. 

Producers  of 


-  NEIV/  ^ 

Houda/ 

on  of  1956 

Triumphant  S  easo^, 


ICE  VOGUES  °>  1956 


HOLIDAY  ON  ICE,  INTERNATIONAL 


HOLIDAY  ON  ICE,  GREAT  BRITAIN 

(LONDON) 

* 

HOLIDAY  ON  ICE  in  SOUTH  AMERICA 

and 

HOLIDAY  ON  ICE  in  THE  FAR  EAST 


BOOKING  INFORMATION 

★ 

WRITE  ‘  WIRE  •  PHONE 

A.  R.  GRANT  JOHN  FINLEY 

1442  Hayden  Ave.  1775  Broadway 
Cleveland,  Ohio  New  York,  N.  Y. 
GLenville  1-8505  Circle  6-8660 


HOLIDAY  ON  ICE  SHOWS,  INC. 


I  YORK,  N.  Y.  |  CLEVELAND,  OHIO 

1/75  BROADWAY  |  1442  HAYDEN  AVE 
Circle  6-8660  GLenville  1 -8505 


MINNEAPOLIS,  MINN.  |  CORAL  GABIES,  FLA.  I  PARIS,  FRANCE  j  LONDON  W-l,  ENGLAND 

323  PLYMOUTH  BLDG  |  1500  DOUGLAS  RD  CLARIDGE  HOTEL  I  1  7  ST  R  A I  TON  ST  MAYFAIR 
Main  8059  Highland  8- 74 1 8  !  .  CABLE  ADDRESS  '  HOLICE-  • 


] 


jUemories 

of  great  show  people 
who  were  an  Integral  part 
of  " Variety's "  50  years — 

I  am  proud  of  having  worked  for 
such  IMMORTALS  as: 

SID  GRAUMAN  D.  J.  GRAUMAN  . 
GEORGE  M.  COHAN  THOMAS  INCE  i 

MARCUS  LOEW  ART  HICKMAN 

MARTIN  BECK  CARL  LAEMMLK  ir. 

FRED  HENDERSON  AL  JOLSON 
ALEX.  PANTAGE8  M.  MEYERFELD,  Jr. 
CHAS.  P.  HALL  A  S.  LAZ  LANDSBU RG H 

ROBY.  BARTON  | RVI NG  THALBERG 


RUTH  ROLAND  | 
BALLARD 

MacDONALD 
ROBT.  WOOLDEY 
OLIVER  MOROSCO 
WARNER  BAXTER  , 
BERTON  CHURCHILL. 
FRANCES  RING 
SULLIVAN  A. 

CONSIDINE  ' 

TEX  RICKARD 
GORE  BROS.  I 


EARL  CARROLL 
AL  BRYAN 
CHESTER  FRANKLIN 
R1CHA-RD  DIX 
FRED  J.  BUTLER 
TRIXIE  FRIGANZA 
TOMMY  MEIGHAN 
TURNERADAHNKEN 
ADOLPH  RAMISH 
D.  W.  GRIFFITH 
8AM  (Roxy)  ROTHAFEL 


WILLIAM  CLUNE  L.  E.  BEHYMER 

Ed  Rowland,  Rowland  A  Clifford  Stage  Shows 
(signed)  ARTHUR  S.  WENZEL, 
Mayan  Theatre,  Lot  Angtlot 
“Million  Dollar,"  Lai  Palmae,  Hollywood 


NATALIE  SCHAFER 


SO  YOU  WANT  TO  BE 
A  PLAYWRIGHT 

Exposes  humorous  goings-on  In 
rehearsal  of  "PRIVATE  AFFAIRS". 
By  B.  SCHEYER 

"Charming  and  entertaining"— 
MGM  Producer 

"Realistic"— 

loi  Angeloi  Horald-Exprett 
"Sprightly" — 

VARIETY 

$3  EXPOSITION  PRESS,  INC. 

386  Fourth  Ave.  New  York  1 6 


Greetings  to  PfatlETY 


ROYAL  BEAL 

“Mo  Time  for  Sergeants” 


ALVIN  THEATRE 
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PHILIP  LOEB 


1891  *  1955 


ACTOR  -  TRADE  UNIONIST 

“If  things  are  ever  to  move  upward,  someone  must  be  ready  to  take  the  first  step,  and  assume  the 
risk  of  it.” — William  James. 

During  sixteen  years  as  a  Councillor  of  the  Actors  Equity  Association,  Philip  Loeb  compiled  an 
extraordinary  record  of  achievement  on  behalf  of  actors,  creating  a  rich  legacy  in  which  all  mem¬ 
bers  of  Equity,  present  and  future,  as  well  as  others  in  the  theatre,  share. 

To  do  so  he  attended  thousands  of  meetings,  sat  on  hundreds  of  committees,  talked,  wrote, 
travelled,  and  fought  for  the  actor.  No  expenditure  of  his  time  and  effort  was  too  great. 

Here,  to  honor  him,  are  some  of  the  highlights  of  his  achievement  as  they  stand  on  the  theatrical 
record. 


TOWARD  BETTER  WORKING  CONDITIONS  FOR  ACTORS 

1934 —  He  was  instrumental  in  establishing  the  Cuts  Board; 

1935 —  Led  in  the  establishment  of  Equity  minimum  salaries  and  subse¬ 
quent  raises  thereof; 

1935—  Successfully  fought  for  pay  for  rehearsals  and  subsequent  in¬ 
creases  of  that  pay; 

1938 — Helped  abolish  the  difference  between  minimum  salaries  for  . 
junior  and  senior  members; 

1938 — Played  a  leading  role  in  achieving  the  first  Basic  Agreement  with 
the  League  of  New  York  Theatres,  and  served  many  times  on  the 
committee  which  negotiated  renewal  and  betterment  of  that  agreement; 

1938 — Was  active  in  winning  payment  for  actors  performing  in  paid 
previews  during  rehearsal  period; 

1943 — Helped  in  winning  adequate- rest  periods  during  and  between 
rehearsals; 

1947 — Was  cited  especially  for  his  work  in  obtaining  a  clause  in  the 
Basic  Agreement  concerning  segregation  in  the  National  Theatre  in 
Washington; 

1934-1949 — Pioneered  in  the  organization  of  the  radio  industry,  and  the 
establishment  of  Television  Authority; 

1949-1950 — Fought  successfully  to  maintain  Equity’s  jurisdiction  over 
tabloid  plays  appearing  in  motion  picture  theatres; 

1934-1950 — Through  the  years  he  vigorously  supported  actors’  claims 
and  grievances;  served  as  Arbitrator  for  Equity  members;  and  made 
important  contributions  in  the  clarification  and  enforcement  of  the' 
Equity  Contract. 

TOWARD  THE  BEST  POSSIBLE  UNION  FOR  ACTORS 

1936- 1947 — He  fought  for  reforms  in  the  conduct  of  Council  and  mem¬ 
bership  meetings  until  they  were  established  .  .  .  such  as  .  .  . 

(a)  The  Secret  Ballot; 

(b)  Full  discussion  by  membership  of  the  qualifications  of 
candidates  for  election  to  Council; 

(c)  An  agenda  for  all  meetings; 

(d)  Any  change  of  an  established  policy  to  be  made  a  Special 
Order  of  Business  with  sufficient  advance  notice  to 
Council  members; 


1938 —  Served  as  member  of  the  Executive  Committee; 

1939 —  Fought  off  all  outside  efforts  to  take  over  the  Actors’  Unions  at  the 
A.F.L.  convention  in  Atlantic  City,  and  was  cited  by  Council  for  his 
outstanding  role  in  this  fight; 

1939-1950 — Served  for  many  years  on  the  Board  of  the  Four  A’s  and 
was  very  active  in  revising  the  structure  of  that  organization. 

TOWARD  OPENING  NEW  AVENUES  OF  EMPLOYMENT 
FOR  ACTORS 

1935 — He  was  active  in  the  organization  of  the  first  American  Theatre 
Festival; 

1938 —  Helped  make  a  reality  of  the  first  Experimental  Theatre,  headed 
by  Antoinette  Perry; 

1939 —  Earned  praise  of  Council  for  his  trip,  with  others,  to  Washington 
to  protest  the  elimination  of  the  Federal  Theatre; 

1940 —  Continued  his  efforts  to  try  to  obtain  government  relief  for  actors; 

1946 —  Helped  form  ANTA’s  Experimental  Theatre; 

TOWARD  A  BROADER  USE  OF  THE  THEATRE  FOR  ALL 

1943 — He  led  in  organizing  the  National  Conference  of  the  Entertain¬ 
ment  Industry  for  War  Activities; 

1943-1945 — Continued  to  be  active  in  the  Conference  throughout  World 
War  II; 

1943 — Played  an  Important  part  in  the  formation  of  the  National  Enter¬ 
tainment  Industry  Council.  (NEIC)  which  brought  all  the  elements  in 
the  theatre  industry  together  for  the  first  time  to  sit  down  and  work 
out  a  common  program; 

1947 —  Aided  in  formation  of  Economic  Betterment  Committee  as  a  re¬ 
sult  of  which  a  survey  was  projected  of  theatre  resources  and  how 
they  could  be  organized  and  used  for  the  benefit  of  everyone  in  the 
theatre;  (this  culminated  in  the  Robert  Nathan  Report,  1948); 

1947 — Through  his  vigorous  fight  against  censorship,  helped  bring  about 
the  presentation  of  the  Connally  Bill  before  the  New  York  City 
Council. 

1934-1950 — Was  active  in  establishing  the  Ticket  Code  Enforcement 
Authority. 


On  September  8,  The  Council  of  Actors  Equity  Association  adopted  the  following  resolution: 


“Whereas,  Philip  Loeb  departed  this  life  on 
September  1;  and 

;  “Whereas,  he  had  been  an  outstanding  ac¬ 
tor,  director  and  producer  for  thirty  years  and 
a  member  of  the  Council  of  the  Association 
for  sixteen  years;  and 

“Whereas,  in  all  that  time  he  strove  bril¬ 
liantly  and  indefatigably  for  the  welfare  of 
the  actor  and  of  his  Association;  and 

1  “Whereas,  he  was  ever  mindful  of  and  con¬ 
cerned  with  the  protection  of  the  rights  of 
minorities;  and 

“Whereas,  he  contributed  greatly  to  the  Ac¬ 
tors’  Equity  Association,  its  growth  and  de¬ 
velopment: 

•  “Now,  therefore,  be  it  resolved,  that  the 


Council  of  the  Actors’  Equity  Association  on 
behalf  of  its  Officers,  itself  and  the  member¬ 
ship  it  represents,  acknowledges  the  services 
rendered  by  Philip  Loeb  in  his  lifetime;  and 
notably  in  his  labors  for  the  minimum  salary, 
rehearsal  salary  and  the  institution  of  the  Cuts 
Board;  and 

Be  it  further  resolved,  that  the  Council  ex¬ 
presses  its  recognition  of  the  loss  to  the  thea¬ 
tre  and  to  the  Association  in  the  death  of 
Philip  Loeb;  and 

“Be  it  further  resolved,  that  its  most  sincere 
condolences  be  conveyed  to  his  family  and 
friends;  that  this  resolution  be.  entered  upon 
the  minutes  of  the  Council;  and  that  it  be 
printed  in  the  EQUITY  MAGAZINE.” 


CONTRIBUTORS  TO  THIS  MEMORIAL 


Luther  Adler 
Ronald  Alexander 
Ralph  Alswang 
Barbara  Ames 
Joseph  Anthony 
Allen  Boretz 
Rebecca  Brownstein 
Harold  Clurman 
Clarence  Derwent 


Melvyn  Douglas 
Florida  Friebus 
Julie  Harris 
Teresa  Hayden 
Harry  Horner 
Sam  Jaffe 
Whitford  Kane 
Catheryn  Laughlin 


William  Liebling 
Aline  MacMahon 
Edith  Meiser 
John  Murray 
Frederick  O’Neal 
John  O’Shaughnessy 
Harold  Rome 
Bill  Ross 


Polly  Rowles 
Hiram  Sherman 
Ezra  Stone 
Shepard  Traube 
Edith  Van  Cleve 
Eli  Wallach 
Margaret  Webster 
Audrey  Wood 
Blanche  Yurka 
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THE 

f  CHALK  CARDEN  | 

flS  A  BRILLIANT  COMEDY.. .LIKE  A  A 
)  PIECE  OF  SPARKLING  CUT  GLASS . . .  4 
fr  A  PLAY  OF  QUALITY.”  -ATKINSON,  TimesJP 

(“TANTALIZING,  FASCINATING  AND? 
^  STIMULATING.”  -chapman.  New,  \ 

I  “A  PLAY  WITH  WIT...EXTRAORDI-  ; 
(  NARILY  TASTY.. .THE  COMPANY-4 
1  PERFORMS  BRILLIANTLY.”  ‘ 

\  —KERR,  Herald  Tribune  j 

/“REAL  WIT  FOR  THE  FIRST  TIME  ] 
|  THIS  SEASON.”  -GIBBS,  riieN.w  r.rPi*r|, 

“THE  FIRST  PLAY  OF  ^ 
jfeJjHE  SEASON  YOU  WILL  SI 
WT-  WANT  TO  GO  BACK  'tX 
Jf*  AND  SEE  AGAIN.”  .  I / 

i*'  -HEWES,  Saturday  Review  KJ  I 

\yv,  *  IRENE  MAYER  SELZNICK  presents 

A,  GLADYS  SIOBHAN  T 

t  COOPER  McKENNA  U 

THE 

f  CHALK  GARDEN! 

A  New  Play  by  ENID  BAGNOLD 

PERCY  FRITZ  MARIAN 

ri  WARAM  WEAVER  SELDES  | 

FM  BETSY  von  FURSTENBERG  jL 

lij Z)  Directed  by  ALBERT  MARRE 

Scenery  and  Costumes  by  CECIL  BEATON  \ 

BETHEL  BARRYMORETHEA,  47  St.W.of  Bway  $ 

R*  .  Evening*  8i40  •  Matinee*  V/ed.  and  Sat.  2i40 


CLAUDIA  FRANCK 

DRAMA  COACH 

Greets  Variety 
on  Its 

50th  Anniversary 


145  West  55th  Street 
New  York  19,  N.  Y. 
Cl  7-6394 


In  *55  as  in  ’05. . . 

A  Smash  Hit 
with  Showfolk! 

ALBOLENE 

CREAM 


Yes,  Albolene  Cream  is  as  old  as  Variety — and  just 
as  popular  with  theatrical  people  today.  Nothing 
is  so  efficient  for  removing  heavy  make-up  . . .  pow¬ 
der  base  and  pore-clogging  impurities  just  float 
away  with  one  light  liquefying  touch  of  Albolene 
Cream. 

Albolene  is  absolutely  pure — a  crystal-clear  basic 
cream.  It  lubricates  as  it  cleans,  leaving  your  face 
smooth,  soft  and  really  clean. 


ECONOMICAL 
TO  USE,  TOO  -  .  . 

Fourteen  ounces  of  $ 
cleanliness  for  only 


r/A  good  job/1 

— Abel ,  Variety. 


98c 


At  your  druggist 


A  PRODUCT  OF  McKESSON  &  ROBBINS 


RAY  WALSTON 


'Damn  Yankees" 


Two  on  the  aisle 
for  16  great  nights 
in  the  theatre 


Here  they  are — sixteen  of  the  great 
American  plays  of  our  time — now  col¬ 
lected  in  one  magnificent  volume. 
From  Maxwell  Anderson's  stirring 
WINTERSET  to  the  current  smash 
hits,  TEAHOUSE  OF  THE  AUGUST 
MOON  and  CAT  ON  A  HOT  TIN 
ROOF — you  will  find  that  the  critics’ 
choice  of  the  best  plays  of  the  year 
will  be  your  choice  of  the  best  home 
entertainment  of  the  year.  Twenty 
unforgettable  years  of  the  American 
theatre  are  here  with  the  full  text* 
of  each  play,  an  historical  introduc¬ 
tion  and  a  preface  to  each  play  de¬ 
scribing  the  theatrical  season  in  which 
it  was  presented.  Here  is  the  perfect 
gift  for  any  occasion — and  a  wonder¬ 
ful  addition  to  any  theatregoer’s  li¬ 
brary. 

WINTERSET  by  Maxwell  Anderson 
HIGH  TOR  by  Maxwell  Anderson 
OF  MICE  AND  MEN  by  John  Steinbeck 
THE  TIME  OF  YOUR  LIFE 
by  William  Saroyan 
WATCH  ON  THE  RHINE 
By  Lillian  Heilman 
THE  PATRIOTS  by  Sidney  Kingsley 
THE  GLASS  MENAGERIE 
by  Tennessee  Williams 
ALL  MY  SONS  by  Arthur  Miller 
A  STREETCAR  NAMED  DESIRE 
by  Tennessee  Williams 
DEATH  OF  A  SALESMAN 
by  Arthur  Miller 

THE  MEMBER  OF  THE  WEDDING 
by  Carson  McCullers 
DARKNESS  AT  NOON 
by  Sidney  Kingsley- 
I  AM  A  CAMERA  by  John  van  Druten 
PICNIC  by  Wllllam^nge 
THE  TEAHOUSE  OF  THE  AUGUST 
MOON  by  John  Patrick 
CAT  ON  A  HOT  TIN  ROOF 
by  Tennessee  Williams 
(reading  text  only)* 

CRITICS'  CHOICE 

New  York  Drama  Critics 9 
Circle  Prize  Plays , 
1935-1955 

Edited  by  Jack  Gaver 
$6.00  at  all  bookstores 

HAWTHORN  BOOKS,  INC. 

70  Fifth  Avenue  New  York  I  I 


THEATRE  and  SPORTS  TICKET  BROKER 

to  the  Profession  and  Variety  Muggs 

L  S/M  F  T 

O  C  III 

U  H  G  N  C 

O  H  E  K 

NT  E 

C  Y  T 

E  S 

r  MACKEYS,  Inc. 

234  West  44th  Street,  New  York 


FAIR  AFFAIRS 

Presents  .  .  . 

The  greatest  music,  song  and  dance 
FESTIVAL  of  MEXICAN  origin. 

.  .  .  Staged  for  you  with  a  group  of 
brilliant  dancers. 

...  A  gay  show,  featuring  .  .  . 

*ORLANDO  OTEY,  Mexican-born  pian¬ 
ist,  called  by  the  press  "The  Chopin 
of  Mexico."  Winner  of  the  Gold 
Medal,  "Las  Musas  de  las  Artos" 
for  his  composition,  "Sonata  Teno- 
chtitlan."  Philadelphia  Bulletin's 
Max  de  Schauensee  wrote  "his  gift 
is  decidedly  impressive."  The  Mex¬ 
ican  press  refers  to  him  as  "a  musi¬ 
cal  genius  .  .  .  truly  marvelous  .  .  . 
a  great  pianist-composer." 

Alejandre  Algara— Mexico  City's  Lyric¬ 
al  Tenor— TV— RADIO— CONCERTS. 

Judith  Garcia— Exciting  dancer  from 
Mexico  City  and  St.  Louis,  Mo.,  TV. 

Ramiro  Ramirez— Dancer— CINE  FILM, 
Mexico  City  and  Brussels  Show 
1953. 

Mario  Salguero— Mexico  City's  "Canta 
Rana"  Marimbist  and  xylophone 
artist. 

BRILLIANT  GUITARISTS. 

Now  Booking 

•  Stage  and  floor  engagements 
•  with  your  local  symphony,  col- 
•  lege  and  community  concerts, 
•  programs  and  festivities. 

Write  or  wire:  Fair  Affairs,  Wayne,  Pa. 
Directors:  Mrs.  J.  A.  Christensen, 
Mr.  Douglas  D.  Royal 

*  CytLANDO  OTEY  is  a  solo  artist  for 
Concert  and  symphony  orchestras. 
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BEST  WISHES  FROM 
2  BIG  BROADWAY 
MUSICALS 


TREMENDOUS  musical  . 

.  msON,  ROBERT  E  GR,«|rH  * 

«Moe/ai;„  ■  ,  .  'jK,WTH  ond  HAPPlEr,  o 

<^u/ck  •  rr“rAnosi-™  ,f,N 

gwMwrdon 


"AY  WALSTON 

Che,tos'°pf>r  by  BOB  FOSSE 

»WIUIAM«jean 

^  sr.  t«s«  ;G;r:roTr 

opens  JAmTrV3°”PMY  ST  *****  <"427’ 
- ___  23  ■»  NEW  haven _ 


1 _ _  OPENS  J 


I _ 

*”_-kerr,  herald  tribune 
..^HAROLD  S.  PRINCE 

EDDIE 

—  ■  1 


n*vtN _ _ 

raitt  foy  JR. 

huen  GAUAGHER 


f(W* 


PAT  MARSHALL 

MuI,ccndt^,bvRlCHA  aYER5 

Scn.r/.nd  Co, tun,.,  by  L  ^ 

FRAN  LARRY  - 


Congratulations  from 


GEORGE  ABBOTT 


FREDERICK  BRISSON 
ROBERT  E.  GRIFFITH 
HAROLD  S.  PRINCE 
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Season's  Greetings  to  our  host  of  friends. 

Henry,  Arthur,  Harry 


And  our  best  to  you, 

on  your  Golden  Jubilee. 


SCHULER  THEATRICAL  TRANSFER,  INC. 

150  W.  63rd  St.,  New  York  City 


Those  Good  Old  Days  of  Legit 

.  .  — - -  continued  from  page  469  ^ - -  ■  -  - 


frequent  “conflicts”  on  opening 
nights  were  commonplace.  (For 
example,  on  the  night  of  Sept.  26, 
1927,  in  the  tabulation  below,  there 
were  the  listed  premieres,  plus  a 
drama  titled  “Speak  Easy,”  which 
is  excluded  because  it  ran  only  57 
performances.)  With  so  many 
opening  night  “conflicts,”  news¬ 
papers  had  not  just  a  drama  critic, 
but  various  assistants,  hence  the 


terms  largely  meaningless  today, 
“firststringer.” 

Hits  on  Hits 

For  the  first  four  months  (through) 
Sept.  30)  of  the  1926-27  season, 
there  were  the  following  hits,  with 
the  indicated  opening  dates  (and 
ultimate  number  of  performances 
in  parentheses): 

“Ziegfeld’s  Revue,”  Globe  (now 
a  film  house,  June  24  (108). 

“The  Blonde  Sinner,”  Cort  (still 


a  legit  house — imagine!),  musical 
comedy,  July  14  (173). 

“Bare  Facts  of  1926,”  revue,  Tri¬ 
angle  (now  the  Village  Vanguard 
cafe),  July  16  (107). 

“Americana,”  revue,  Belmont 
(since  razed),  July  26  (224). 

“Loose  Ankles,”  comedy,  Bilt- 
more  (now  a  television  studio), 
Aug.  16  (168). 

“The  Little  Spitfire,”  comedy, 
Cort,  Aug.  16  (200). 

“Earl  Carroll’s  Vanities,”  revue, 
Earl  Carroll  (since  razed),  Aug.  24 
(303). 

“The  Donovan  Affair,”  drama, 
Fulton  (recently  renamed  the 
Helen  Hayes),  Aug.  30  (128). 


“Castles  in  the  Air,”  musical 
comedy,  Selwyn  (now  a  grind  film 
house),  Sept.  6  (160). 

“Queen  High,”  musical  comedy, 
Ambassador  (since  renamed  the 
Ritz  and  now  a  television  studio), 
Sept.  8  (332). 

“Two  Girls  Wanted comedy, 
Little  (now  Times  Hall,  leased  as 
a  tv  studio),  Sept.  9  (324). 

“Countess  Maritza,”  operetta, 
Shubert,  Sept.  18  (318). 

“Broadway.”  melodrama,  Broad- 
hurst,  Sept.  16  (332). 

“The  Ramblers,”  musical  come¬ 
dy,  Lyric  (now  a  grind  film  house), 
Sept.  20  (289). 

“Honeymoon  Lane.”  musical 
comedy,  Knickerbocker  (since 
razed).  Sept.  20  (317). 

“Yellow,”  melodrama,  National, 
Sept.  21  (135). 

“The  Judge’s  Husband,”  comedy, 
49th  St.  (since  razed),  Sept.  27 
(120). 

“Gentlemen  Prefer  Blondes,” 
comedy  (adapted  from  the  original 
novel;  a  musical  edition  was  pro¬ 
duced  in  1949-50),  Times  Square 
(now  a  film  house),  Sept.  28  (199). 

“The  Captive,”  drama,  Empire 
(razed  about  two  years  ago),  Sept. 
29  (160). 

More  Hits 

The  hits  that  opened  during  the 
corresponding  period  of  1927-28 
were  as  follows: 

“Rang  Tang,”  revue,  Royale, 
July  12  (119). 

“Allez-Oop,”  revue,  Earl  Carroll, 
Aug,  2  (120). 

“Ziegfeld' Follies,”  revue,  New 
Amsterdam  (now  a  film  house), 
Aug.  16  (167). 

“Her  First  Affair,”  comedy, 
Bayes  (since  replaced  by  the  addi¬ 
tion  to  the  N.  Y.  Times  annex), 
Aug.  22  (136). 

“Burlesque,”  comedy,  Plymouth, 
Sept.  1  (338).  0 

“Good  News,”  musical  comedy, 
46th  St.,  Sept.  6  (332). 

“Women  Go  on  Forever,”  melo¬ 
drama,  Forrest  (now  the  Coronet), 
Sept.  7  (117). 

“Baby  Cyclone,”  comedy,  Henry 
Miller,  Sept.  12  (184). 

“My  Maryland,”  operetta,  Jol- 
son  (later  the  Century,  now  a  tele¬ 
vision  studio),  Sept.  12  (312). 

“Mikado,”  comic  opera  revival, 
Royale,  Sept.  17  (105). 

“Four  Walls,”  drama,  Golden 
(not  the  present  Golden  Theatre; 
now  a  tv  studio),  Sept.  19  (144). 

“Trial  of  Mary  Dugan,”  melo¬ 
drama,  National,  Sept.  19  (310). 

“Command  to  Love,”  comedy, 
Longacre,  Sept.  20  (247). 

“The  Letter,”  drama,  Morosco, 
Sept.  26  (104). 

“Manhattan  Mary,”  musical  com- 


Coast  Angel  Sues  Over 
Las  Palmas  Theatre,  L.  A. 

Los  Angeles. 

A.  San  Francisco  backer  filed 
suit  in  Superior  Court  here  last 
week  to  force  Theodore  R.  Joy 
to  give  her  title  to  the  400-seat  Las 
Palmas  Theatre.  She  claims  he 
bought  the  house  with  her  money. 
Legiter  was  purchased  from  Paul 
P.  Schreibman  in  August,  1954. 

Plaintiff,  Olivia  Pillsbury  Hear- 
field,  contends  she  and  Joy  shared 
a  mutual  interest  in  the  arts  and 
she  finally  gave  him  $121,500  with 
which  to  buy  the  theatre  and  pro¬ 
duce  plays.  He  acquired  the  house 
for  $75,000,  the  complaint  adds 
(purchase  price  at  the  time  was  an¬ 
nounced  as  $85,000),  and  has  since 
given  her  a  50%  interest  but  has 
refused  to  turn  over  the  remain¬ 
ing  half. 

Litigation  also  asks  for  an  ac¬ 
counting  of  profits  under  Joy’s 
operation.  Action  doesn’t  mention 
it,  but  the  house  has  operated  only 
spasmodically  since  Joy’s  takeover. 
Suit  also  doesn’t  mention  that  Joy 
recently  inserted  “Business  Oppor¬ 
tunity”  advertisements  offering  the 
theatre  for  sale. 


edy,  Apollo  (now  a  film  house), 
Sept.  26  (264). 

“Merry  Malones,”  musical  com¬ 
edy,  Erlanger  (since  renamed  the 
St.  James),  Sept.  26  (208). 

“Shannons  of  Broadway,”  come¬ 
dy,  Beck,  Sept.  26  (288). 

“Jimmie’s  Women,”  comedy,  Bilt- 
more,  Sept.  26  (216). 


Happy  Anniversary 

FRANCES  TANNEKILL 
ALEXANDER  CLARK 


PROFESSIONAL  CARDS  HONORED 

Theatrical  and  TV  Make  Up  •  All 
Leading  Cosmetic  Lines  •  Imported 
&  Domestic  Perfumes  •  Distinctive 
Fountain  Service. 

FREE  DELIVERY  OPEN  SUNDAYS 
"The  Drug  Store  of  the  Stars" 

HADLEY  REXALL  DRUGS 

1181  6th  Ave.,  Cor.  46  St.,  NEW  YORK 
Telephone  PLaza  7-0023 


“THE  LARK” 

“THE  DIARY  OF  ANNE  FRANK” 
“A  VIEW  FROM  THE  BRIDGE” 


LAWRENCE  and  LEE 


"INHERIT  THE  WIND" 
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HUNTINGTON  HARTFORD  THEATRE 


'‘America’s  Most  Beautiful  Theatre ” 


OPENING  JANUARY  12th 


“JOY  RIDE” 


A  JOYFUL,  JOYOUS  MUSICAL  REVUE 


1615  North  Vine 
Hollywood  28,  California 
Hollywood  2-6668 


fftnl/Ulcd 
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VERNON  DUKE 


THEATRE 

DULY  .  . . 

Book  by  Jerome  Lawrence  and 
Robert  E.  Lee 

(based  on  novel  by  Theodore  Pratt) 
Lyrics  by  Duke,  Lawrence  and  Lee. 
Frank  Loesser,  publisher. 

UNTITLED  MUSICAL  .  .  . 

For  Edwin  Lester 

L.  A.  Civic  Light  Opera  Co. 

CABIN  IN  THE  SKY  . . . 

Revival 


1955-50 

TELEVISION 

The  following  properties  represented 
for  TV  by  FRANK  COOPER  ASSOCIATES 

NANTUCKET— Written  in  collaboration 
with  Harold  Rome. 

CASEY  JONES — Written  in  collabora¬ 
tion  with  Sammy  Cahn. 

AUTUMN  IN  NEW  YORK  —  A  revue 
written  in  collaboration  with 
Arnold  Horwitt. 

WEDDING  DAY — Two  revues,  written 
in  collaboration  with  Ogden 
Nash. 

LITERATURE 


NEW  MUSIC 

BROUDE  BROTHERS,  Publishers 
SONATA  (Souvenir  de  Yenisei 
PARISIAN  SUITE  for  Piano 

"BOYS  AND  GIRLS  TOGETHER" 
Four  choruses 

(words  by  Ogden  Nash) 

"A  SHROPSHIRE  LAD" 

(A.  E.  Housman) 

FOUR  SONGS  to 
words  of  William  Blake 


\\ 


PASSPORT  TO  PARIS 


// 


"Passport  to  Pari*  will  Infuriate 
Vernon  Duke's  enemies  and  delight 
his  friends— and  vice  versa.  It  is 
a  book  propelled  ...  by  irascible 
integrity  of  the  only  living  genius- 
about-town.  Its  erudition  runs  neck- 
and-neck  with  indiscretion  ...  a 
fascinating  record  of  human  and 
artistic  controversy." 

Ogden  Nash . 

"A  brave  statement  of  his  art,  his 
honor  and  his  pride." 

Howard  Diefx, 
SATURDAY  REVIEW  OF 
LITERATURE. 


"One  of  the  liveliest  and  most  en- 
tertaining  composer  -  autobiogra¬ 
phies  to  appear  since  the  Berlioz 
Memoirs." 

Frederic  V.  Grunfeld, 

Music  and  Recordings,  1955. 

"This  reader  awards  Mr.  Duke  the 
'Number  One'  honor  as  the  most 
pardonable  and  charming  time- 
place  -  and  -  name  -  dropper  of  the 
year." 

LOUISVILLE  COURIER- 
JOURNAL. 


(502  P.P.)—  Little,  Brown  &  Co.,  $5 

"Reveals  that  his  many  faceted  tal-  " 

ents  can  score  in  this  medium, 
too." 

Radio  Harris, 

HOLLYWOOD  REPORTER. 


"...  the  best  portrait  extant  of 
a  great  man  named  'Serge 
Prokofiev'." 

Claudio  Cassidy, 
CHICAGO  TRIBUNE. 


"Funny,  mildly  scandalous  and 
occasionally  erotic  .  .  .  writes  with 
much  skill  ...  at  a  cent  a  page, 
the  book  is  certainly  the  bargain 
of  the  season." 

Elinor  Hughes, 
BOSTON  HERALD. 


"Anyone  interested  in  music  and 
entertainment  will  find  'P.  to  P.' 
difficult  to  put  down.  It  is  highly 
readable." 

Ben  W.  Griffith,  Jr.f 
SAVANNAH  NEWS. 


"Uncommonly  fascinating  .  .  .  The 
pages  on  Diaghilev  and  Prokofiev 
alone  would  give  the  book  perma¬ 
nent  value." 

Francis  Stegmuller, 

N.  Y.  TIMES. 

"  'Passport  to  Paris'  is  the  second 
funniest  book  of  the  .year — 
(asterisk),  first  of  course,  is  'Have 
Tux,  Will  travel'." 

Bob  Hope,  ’i: 
Courtesy  of  Hal  Scott. 


HAPPY  BIRTHDAY  PSE/By 


When  Government  Blows  Whistle, 
Managers  May  Start  Negotiations; 
Netherlands’  Travel-Sore  Actors 


By  HANS  SAALTINK 


Amsterdam. 

As  a  geographically  small  coun¬ 
try,  with  a  tough  language,  few  or 
no  playwrights  of  its  own,  the 
Netherlands,  legitimate  theatre  is 
much  like  a  lot  of  Dutch  land — an 
engineering  feat.  There  are  six 
subsidized  companies  with  a  mixed 
repertory  derived  from  such  ele¬ 
ments  as  Italy  (Pirandello),  Spain 
(Lorca),  France  (Anouilh,  Roussin, 
Giradoux),  Britain  (Eliot,  Fry, 
Rattigan,  Coward)  and  the  United 
States  (Miller,  Heilman,  Inge,  Wil¬ 
liams,  Wouk). 

Close  supervision  by  the  govern¬ 
ment  is  designed  to  assure  the  so¬ 
cial  security  of  actors  and  other 
craftsmen  and  to  disperse  nightly 
performances  of  the  companies 
into  all  the  towns  and  cities  of 
the  Netherlands  so  that  tax-sup¬ 
ported  legit  does  not  benefit  only 
the  home  cities  of  Amsterdam 
.Rotterdam,  Arnhem  and  The 
Hague.  The  constant  travel  is 
very  wearying  factor. 

Rules  govern  everything.  Dur¬ 
ing  season  no  actor  may  change 
company  without  specific  permis¬ 
sion  from  the  government’s  The¬ 
atre  Coordination  Commission.  Nor 
may  managers  talk  business  con¬ 
tracts  with  actors  prior  to  an  offi¬ 
cial  “open”  bargaining  day.  If 
it  chooses  the  Commission  has  au¬ 
thority  to  place  any  actor  with  any 
company  regardless  of  the  direc¬ 
tor’s  sentiments.  Still  another  pe¬ 
culiarity  of  Dutch  legit,  under  this 
paternalism,  is  that  the  spread-the- 
culture  rule  means  that  a  given 


repertory  company  may,  some 
nights,  have  to  split  in  two,  send 
one  group  ,  to  one  town  with,  say, 
Shaw’s  “Apple  Cart”  and  another 
group  elsewhere  .with,  say,  Lorca’s 
“Marianna  Pineda.”  Meeting  such 
schedules  is  a  dizzying  problem  in 
manpower,  although  it  may  have 
the  advantage  of  fighting  type  cast¬ 
ing. 

Dutch  players  and  theatre  em¬ 
ployes  rate  paid  holidays,  health 
insurance,  children’s  allowances. 
Their  salaries  are  fixed  under  clas¬ 
sifications  and  not  by  private  dick¬ 
ering.  There  are  no  theatrical 
agents,  under  these  circumstances. 

Arthur  Miller’s  “Death  of  a 
Salesman”  attained  much  popu¬ 
larity  here  and  was  put  in  reper¬ 
tory  by  two  companies  simulta¬ 
neously,  a  thing  seldom  occurring 
with  modern  plays.  Fascinating¬ 
ly,  one  production  took  half  an 
hour  longer  to  play  than  the  other, 
though  both  stuck  to  the  original 
and  the  text  was  not  cut. 

Dutch  repertory  turns  a  good 
deal  to  foreign  directors,  per 
Georges  Vitaly,  Andre  Barsacq, 
Roger  Blin,  Erwin  Piscator,  Pjotr 
Sharov,  Douglas  Seale  and  Ludwig 
Berger.  These  guest  directors  with 
with  their  different  cultures  have 
a  great  impression  on  the  over- 
routinized  Dutch  actors. 

Scarcity  of  native  dramatists  and 
directors  is  a  handicap  which  also 
explains  the  inactive  film  industry 
of  the  Netherlands.  The  country 
has  several  ballet  groups  and  an 
opera,  but  again  the  reliance  is 
upon  foreign  talent. 


Dramatists’  Guild 

^  Continued  from  page  464 
a  concealed  interest  in  the  agencies 
to  whom  they  gave  the  plays  for 
exploitation. 

The  arrogant  assertion  and  ex¬ 
ercise  of  the  right  to  revise  the 
authors’  scripts,  without  his  per¬ 
mission,  was  not  unknown.  Cor¬ 
recting  this  was  one  of  our  hardest 
fights.  But  it  was  the  whole  field 
of  film  rights,  however,  in  1925, 
which  afforded  the  occasion  for  the 
effective  reorganization  of  the 
Dramatists’  Guild,  its  strike  against 
managers  and  the  forced  negotia¬ 
tion  to  obtain  its  first  enforceable 
Minimum  Basic  Agreement. 

What  set  off  our  fight  was  the 
discovery,  with  documented  evi¬ 
dence,  that  some  prominent  man¬ 
agers  were  secretly  using  a  form 
contract  which  would  seriously 
lessen  the  established  50-50  inter¬ 
est  the  author  had,  through  pay¬ 
ing  the  manager  an  additional 
salary  on  the  side.  The  old  1920 
contract  had  suddenly  become  a 
museum  piece;  though  all  who  had 
pioneered  for  it  had  laid  the  foun¬ 
dations  for  the  fights  now  to 
emerge,  under  the  astute  presi¬ 
dency  of  Arthur  Richman. 

We  resolved  once  and  for  all  to 
settle  collateral  questions  arising 
out  of  the  film  rights.  Who  was  to 
determine  the  value  of  such  rights 
and  who  had  the  right  to  negotiate 
their  sale?  Had  the  manager  the 
right  to  make  “block  sales”  of  the 
film  rights  of  numerous  old  pro¬ 
duced  plays,  at  his  own  price,  and 
capriciously  apportion  the  return 
to  the  author  of  each  play  as  he 
saw  fit?  Did  he  automatically  ac¬ 
quire  the  film  rights  when  he 
agreed  to  produce  the  play  or  only 
after  fulfilling  the  obligation  and 
conditions  of  a  stage  production? 
When  should  the  film  rights  be  re¬ 
leased?  Could  he  hold  up  a  sale 
to  the  film  companies  for  his  price 
alone  if  the  author  wanted  to  sell? 


Could  he  sell  without  competitive 
bidding?  These  were  a  few  ques¬ 
tions  we  tackled. 

The  first  job  for  those  of  us  who 
were  leading  the  fight  was  to  or¬ 
ganize  ourselves.  The  aim  was  to 
face  the  managers  with  a  united 
front:  the  ammunition  was  the 
obvious  threat  to  our  pocketbooks. 
It  was  all  very  exciting  and  I  have 
detailed  the  entire  record  of  the 
ensuing  battle  in  my  autobio¬ 
graphy,  “These  Things  Are  Mine.” 
Suffice  it  to  say  here  that  once 
we  were  organized,  our  ultimatum 
and  intention  were  best  expressed 
in  the  speech,  on  behalf  of  our 
committee,  which  George  Kelly 
made  on  Jan.  7,  1926,  at  the  Hotel 
Roosevelt,  N.  Y.  It  was  backed 
by  121  pledged  playwrights  whose 
signatures  had  all  been  acquired 
within  one  month!  Each  signer  had 
been  informed  that  no  one  would 
be  bound  by  our  Committee  report 
unless  a  majority  supported  it. 

We  voted  that  unless  two-thirds 
of  the  membership  backed  the  final 
agreement  to  be  negotiated  with 
the  managers  it  would  not  be  bind¬ 
ing.  Every  member  in  the  mean¬ 
time  promised  not  to  lease  any 
play  before  it  was  ready  for  sub¬ 
mission.  This  took  all  scripts  out 
of  the  market.  It  was  a  new  sort 
of  strike.  We  would  make  no  af¬ 
filiations  with  other  groups  as 
some  had  feared.  Our  strength 
thus  would  rest  only  upon  our¬ 
selves!  And  it  has  remained  so 
ever  since. 

After  weeks  of  negotiation  the 
First  Minimum  Basic  Agreement 
was  worked  out.  Our  membership 
unanimously  accepted  it.  All  the 
managers  except  one  did  likewise. 
As  we  feared  that  powerful  firm 
might  make  an  effort  to  tie  up  the 
British  playwrights,  it  was  my 
privilege  to  go  to  England,  address 
meetings  and  visit  the  leading 
playwrights  with  a  view  of  signing 
them  up  to  stand  by  their  American 
confreres.  Soon  we  had  40,  among 
whom  were .  Bernard  Shaw,  Sir 
Arthur  Pinero,  Sir  James  M. 
Barrie,  W.  J.  Locke,  Clemence 


Dane,  John  Drinkwater,  St.  John 
Ervine,  A.  A.  Milne,  Henry  Arthur 
Jones,  Granville  -  Barker,  John 
Masefield,  Frederick  Lonsdale  and 
Arnold  Bennett.  To  these  writers, 
who  had  already  been  signed,  were 
included  John  Galsworthy,  Somer-  • 
set  Maugham,  Noel  Coward,  Mi¬ 
chael  Arlen  and  Ian  Hay.  Thus 
British  and  American  playwrights 
were  united  on  the  terms  and  con¬ 
ditions  for  productio  nin  the  United 
States — and  have  likewise  remained 
so  ever  since. 

The  meeting  at  the  Hotel  Roose¬ 
velt  was  thus  the  most  important 
action  the  dramatists  had  ever 
taken  for  their  own  protection  in 
the  history  of  the  American  stage. 

It  was  our  Declaration  of  Inde¬ 
pendence! 


Form  New  Partnership 
For  ‘Wind’  Road  Troupe 

The  upcoming  road  edition  of 
“Inherit  the  Wind”  is  being  fi¬ 
nanced  as  an  independent  venture. 
Dittoing  the  Broadway  presenta¬ 
tion,  it’s  being  capitalized  at  $80,* 
000,  with  provisions  for  15  over¬ 
call.  The  New  York  production 
will  get  25%  of  the  net  profit,  if 
any,  on  the  national  company. 

Herman  Shumlin,  producer  (in 
association  with  the  late  Margo 
Jones)  of  the  Broadway  version 
of  the  Jerome  Lawrence-Robert  E. 
Lee  courtroom  drama,  is  sending 
out  the  road  company. 

Besides  cutting  the  N.  Y.  com¬ 
pany  in  on  the  profits,  the  touring 
edition  will  also  pay  Shumlin  $250 
weekly  as  producer’s  salary.  In 
addition  to  that  coin  and  his  regu¬ 
lar  producer’s  share  of  the  net 
profits  on  both  companies,  Shum- 
lin  will  also  participate  as  director 
of  the  two  productions. 

The  national  company,  to  star 
Melvyn  Douglas,  is  set  to  open  Fei). 
8  at  the  Blackstone  Theatre,  Clu- 
cago. 


NELIE  FISHER 


NELLE'S  BELLES  AND  THEIR  BEAUX 


Direction: 

STEPHEN  ROSE-JACK  VAUGHAN,  565  Fifth  Ave..  New  York 


Wednesday,  January  4,  195G 


Golden  Jubilee  P^RIETY  50th  Anniversary 


A  MILLION  DOLLAR  THEATRE 
OPENED  LAST  NIGHT  IN  MIAMI 


George  S.  Engle’s 
Showplace  of  American  Theatres 


COCONUT  GROVE  PLAYHOUSE 


MIAMI,  FLORIDA 


American  Premiere— Prior  to  Broadway 
January  3  through  Janua(p^l4 


BERT 

LAHR 


TOM 

EWELL 


Prior  to  New  York 
January  16  through  February  4 

TALLULAH  BANKHEAD 


Tennessee  Williams' 


Michael  Myerberg  Production 

“WAITING  FOR  GODOT” 

By  Samuel  Beckett 

with  Charles  Weidman  and  J.  Scott  Smart 
Directed  by  ALAN  SCHNEIDER 

Settings  by  ALBERT  JOHNSON  Costumes  by  MARY  SCHENCK 


“A  STREETCAR  NAMED  DESIRE” 

Directed  by  MR.  WILLIAMS 


An  All  Star  Cast 


AND  MORE  TO  COME! 


George  S.  Engle— Producer 
Edward  Good  now— Advisor 


Michael  Ellis— Managing  Director 
George  Campbell— Public  Relations 


W.  B.  Hackett,  Sets;  John  J.  Crowley,  Business  Manager;  Robert  Caldwell,  Stage  Manager;  Richard  Marr.  Technical  Director;  John  B.  Staley,  Treasurer 


Golden  Jubilee  Pfc&l&TY  50th  Anniversary 


Wednesday,  January  4,  1956 


Certainly  VARIETY  is  the  Bible  and  Encylo- 
pedia  of  show  business.  But,  more  than  that, 
its  fearless  and  courageous  editorials  and 
timeliest  of  news  (that  you  can  find  reprinted 
Thursday  morning  in  our  leading  newspapers 
without  a  credit  line)  make  it  a  great,  great 
trade  paper.  We  are  proud  to  be  numbered 
among  its  advertisers  on  the  occasion  of  its 
Golden  Anniversary. 

GUasUed  Blaom field 

NATIONAL  THEATRE  TICKET  SERVICE,  INC. 

165  W.  45  St.,  N.  Y.  Empire  State  Bldg.,  N.  Y. 

,i  JU  2-1619  LA  4-3626 


You  no  longer  have  to  wonder 

when  you  see 

S.A.G.A. 

You  know  if  means 

STAGE  &  ARENA  GUILD  OF  AMERICA  .  . 

as  well  as  a 

SAVING 

for  PRODUCERS! 

SAGA  is  the  only  management  SERVICE 
organization  for  STOCK— 

Summer  and  Winter 

Stage  &  Arena  Guild  of  America 

Irving  Strouse,  Managing  Director 

140  West  55th  Street,  N.  Y.  19— Cl  6-0337 


GEORGE  S.  IRVING 


The  Year  Sime  Got  Mad 

By  ROBERT  DOWNING 

In  1905,  the  year  Sime  Silverman 
got  mad  and  started  his  own  thea¬ 
trical  sheet,  which  you  are  now 
reading,  there  were: 

117  legitimate  attractions  en¬ 
tered  on  the  Manhattan  lists,  of 
which  20  of  these  ran  more  than 
100  performances. 

“The  Lion  and  The  Mouse”  by 
Charles  Klein  was  the  longest  run, 
686  performances  at  the  Lyceum 
with  Richard  Bennett  and  Edmund 
Breeze.  Runner-up,  596  perform¬ 
ances,  was  “A  Society  Circus”  at 
Hipp. 

Sam  S.  Shubert  was  co-author  of 
a  musical,  “Fantana”,  298  perform¬ 
ances.  In  the  cast:  Jefferson  de 
Angelis,  Julia  Sanderson,  Douglas 
Fairbanks. 

Cecil  B.  DeMille  was  acting  in 
Edward  Peple’s  “The  Prince  Chap.” 

“The  Roger  Bros.  In  Ireland”  ran 
106  performances. 

“45  Minutes  From  Broadway” 
was  in  rehearsal. 

George  Bernard  Shaw  was  all  the 
rage,  and  puritans  raged. 

“You  Never  Can  Tell”  began  a 
run  of  129  performances  at  the 
Garrick  with  Arnold  Daly  and  Ma¬ 
bel  Taliaferro.  C.  B.  Dillingham 
presented  192  renditions  of  “Man 
and  Superman”  at  the  Hudson,  with 
Robert  Lorraine.  Arnold  Daly’s 
Garrick .  ..repertory  presented. 
“Candida,”  “The  Man  of  Destiny,” 
"How  He  Lied  to  :Her  Husband,” 

.  “You  Never  Can  Tell,”  “John  Bull’s 
Other  Island,”  and '“Mrs.  Warren’s 
Profession.”  ! 

“Strongheart,”  \yilliam  de  Mil- 
le’s  American  Indiah  epic,  had  Rob¬ 
ert  Edeson  as  the  noble  redskin. 

Jessie  Bonstelle,  destined  for  De¬ 
troit  stock,  was  in  ‘[Siberia,”  a  Wil¬ 
liam  Brady  melodrama. 

William  S.  Hart,  'innocent  of  six- 
shooters,  and  Lowell  Sherman  em¬ 
bellished  Arthur  ;  H  o  r  n  b  1  o  w’ s 
“Strolling  Players.’! 

John  Bunny  woin  laughs  with 
“Easy  Dawson.”  i 

“The  Ham  Tree”  Supported  W.  C. 
Fields. 

Marie  Doro  played  “Friquet.” 

Grace  George  Was  Conway 
Tearle’s  lovely  “Abigail.” 

George  Arliss  acted  two  one-act 
sketches  written  by  Minnie  Mad- 
dern  Fiske. 

Charles  Coburn,  did  a  special 
matinee  of  “The  Player  Maid.” 

Janet  Bleecher  1  contributed  to 
“The  Education  of  'Mr.  Pipp.” 

“When  We  Were  Forty-one”  did 
not  refer  to  the  age  of  its  ingenue, 
Elsie  Janis. 

Another  Elsie  (Ferguson)  was  a 
supporting  actress  .  in  “Miss  Dolly 
Dollars.”  i 


TENNESSEE  WILLIAMS 


MARY  ORR 
REGINALD  DENHAM 


Dear  IrARIETY 

Thanks  for  the  very 
first  mention  of  my 
professional  debut.  I 
hope  your  anniversary 
is  as  thrilling  as  ap¬ 
pearing  in  “Anniver- . 
sary  Waltz”  was  for 


Cookie  Kupcinet 


DEBRA  COLEMAN 


L0UN0VA 


Alfred  de  Liagre,  Jr. 


"JANUS" 

PLYMOUTH  THEATRE 


7  0  Seasons  With 
St.  Louis  Municipal 
Opera  Association 
St.  Louis ,  Mo. 


ANTHONY  NELLE 


Choreographer 


Personal  Representative 

HARRY  A.  SCHWARTZ 

1650  Broadway 
New  York  19,  N.  Y. 


Wednesday.  January  .  4.  1956 


Golden  Jubilee  P^$RIEfY  50th  Anniversary 


513 


I- 

Dear  John  Patrick, 

Howard  Lindsay 

and  Russel  Crouse: 

Thanks  for  giving  me  the  opportunity  to 
direct  the  two  National  Companies  of  "The 

Teahouse  of  the  August  Moon  " 

Sincerely, 

Billy  Matthews 

P.S.:  And  thank  you,  Bobby ,  for  having  previous  commitments . 

Management:  GLORIA  SAFIER 

Carol  Bruce 

i 

Management:  GLORIA  SAFIER 

Constance  Ford 

Management:  GLORIA  SAFIER 

Hal  Keith 

Management:  GLORIA  SAFIER 

Valerie  Bettis 

Peter  Larkin 

Management:  GLORIA  SAFIER 

Management:  GLORIA  SAFIER 

Bill  Lundmark 

Management:  GLORIA  SAFIER 
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OBITUARIES 


ROBERT  GARLAND 

Robert  Garland,  60.  died  in  New 
York  Dec.  27  following  a  stroke. 
It  was  the  second  that  he  suffered, 
the  first  in  1951  forcing  him  to  re¬ 
tire  as  drama  critic  for  the  N.Y. 
Journal-American. 

Garland  started  his  career  as  a 
newspaperman  in  his  native  Balti¬ 
more.  He  was  a  Baltimore  News 
staffer  in  1920,  and  in  1924  became 
drama  critic  for  the  Baltimore 
American.  He  later  shifted  to  the 
Dailv  Post  in  that  city.  He  came 
to  New  York  in  1927.  starting  on 
the  Telegram,  and  when  that  paper 
merged  with  the  World,  served  as 
drama  critic  for  the  combined 
newspaper.  His  next  post  was  as 
motion  picture  editor  of  the  N;Y. 
American.  In  1937  he  was  the  pub¬ 
lic  relations  counsel  for  the  N.Y. 
Federal  Theatre  and  later  was  as¬ 
sociate  editor  of  the  Music  Record. 


G.  MOIASSO 

And  His  Pantomimes 
1907-1914  in 
U.S.A. 


He  joined  the  Journal-American  in 
1943. 

Garland  also  wrote  several  legit 
and  film  plays.  Among  his  works 
were  “The  Importance  of  Being  a 
Roughneck.”  "All  Cats  are  Gray 
at  Night,”  “Calling  All  Men”  (lat¬ 
ter  in  collaboration  with  Leonard 
Sillman).  and  “You’ve  Got  Some¬ 
thing  There,”  with  Harold  Sher¬ 
man.  He  also  appeared  as  an  actor. 

Garland  was  married  to  musi- 
comedy  actress  Queenie  Smith. 
They  were  divorced  in  1937. 


HAM  FISHER 

Hammond  Edward  (Ilam)  Fisher, 
54,  died  an  apparent  suicide  in 
New  York  Dec.  27.  Fisher,  creator 
of  the  comic  strip  “Joe  Palooka,” 
had  been  in  ill  health  for  some 
time. 

Fisher,  a  self-taught  artist,  was 
born  in  Wilkes-Barre,  Pa.,  where 
he  went  into  newspaper  work,  and 
soon  afterward  became  a  salesman 
for  the  McNaught  Syndicate.  Upon 
conceiving  Joe  Palooka,  he  showed 


it  to  his  clients  and  ha'd  25  papers 
lined  up  within  a  month.  Strip  has 
been  on  films  and  radio.  He  was 
also  a  part  owner  of  the  Condado 
Beach  Hotel  Puerto  Rico. 

In  his  late  years.  Fisher  had 
been  openly  bitter  against  A1  Capp, 
creator  of  “Li’l  Abner.”  Capp,  dur¬ 
ing  the  period  he  worked  for 
Fisher,  drew  “Li’l  Abner”  as  part 
of  a  sequence  for  “Joe  Palooka.”  | 
Later  when  Capp  went  on  his  own,  i 
he  expanded  his  hillbilly  charac¬ 
terization  to  a  major  syndicated  I 
strip.  Fisher  felt  that  he  should  i 
have  shared  in  the  proceeds  of  that  | 
strip,  and  had  gone  into  litigation  ■ 
on  the  subject. 

He’s  survived  by  his  wife,  a  ! 
daughter  by  his  previous  marriage,  i 
and  mother.  | 

Wife,  72.  of  the  late  Noah  Beery.  ! 
St.,  died  Dec.  26.  of  a  heart  at¬ 
tack  in  Hollywood. 


Wednesday,  January  4,  1950 


French  Print  To  Extend 
Monti  Cinerama  Run 

Montreal.  | 
If  practical,  a  French  laguage  j 
print  of  “Tins  Is  Cinerama,”  as  ; 
now  emplovcd  in  Paris,  France,  j 
will  be  exhibited  one  night  a  week  J 
at  the  1,063-seat  Imperial  here,  j 
Meanwhile  as  of  last  Tuesday  (27)  j 
the  English  print  rounded  out  a  I 
full  year  and  the  boxoffice  pace  , 
suggests  the  possibility  of  going  . 
another  six  months.  .  j 

Attraction  has  grossed  near 
$650,000,  scaled  to  $2.40  and  : 
played  849  performances  (two-a-  \ 
day  and  three  on  Saturday  .and  j 
Sunday)  to  more  than  350,000  per-  j 
sons.  Managing  director  Len  Lauer 
is  plotting  a  delayed  anniversary 
week  starting  Jan.  15  with  civic. 
Chamber  of  Commerce,  radio  and 
tv  angles. 

Approval  of  the  church  has  been 
important  here  plus  a  deal  where¬ 
by  458  Quebec  province  ticket 
agents  get  a  commission  on  every 
Cinerama  ticket  they  sell  and  ditto 
a  Vermont  bus  line. 


ICth  Scot  Fest 


Edinburgh. 

The  Stratford  Shakespearean 
Festival  Foundation  of  Stratford, 
Ontario,  is  pacted  to  present 
Shakespeare’s  “Henry  V”  at  the 
Assembly  Hall  here  during  the 
1956  International  Festival.  It  will 
be  staged  by  Michael  Langham, 
Tyrone  Guthrie’s  successor  as  resi¬ 
dent  director.  French  roles  will  be 
played  by  French-Canadian  actors. 
It  will  be  the  first  time  that  Canada 
has  sent  a  dramatic  company  on 
such  a  visit  abroad. 

The  Leningrad  Philharmonic 
Orch  has  been  invited  to  take  part 
in  the  1957  Festival.  Robert  Pon- 
sonby,  artistic  director,  hopes  it 
will  be  possible,  at  a  future  date, 
to  arrange  a  visit  by  Russia’s  Bol¬ 
shoi  Ballet.  Ernst  von  Dohnanyi, 
Hungarian-born  composer-pianist- 
conductor,  is  to  make  his  first  ap¬ 
pearance  at  the  Edinburgh  Fes¬ 
tival  in  August. 

The  10th  Edinburgh  Festival  will 
be  marked  by  major  contributions 
from  Canada,  U.S.,  Austria,  Ger¬ 
many.  India,  Italy  and  France.  The 
Hamburg  State  Opera  will  present 
five  operas,  two  of  them  receiving 
their  first  performance  in  Britain. 
They  are  Stravinsky’s  “Mavra”  and 
“Oedipus.”  ^ 

The  Boston  Symphony  Orch, 
under  Charles  Munch  and  Pierre 
Monteaux,  will  give  five  concerts 
in  the  Usher  Hall.  Visit  will  be 
star!  of  a  European  tour  as  part 
of  the  orch’s  75th  birthday  cele¬ 
bration. 

Ram  Gopal  Indian  Ballet  will 
appear  at  the  Empire  Theatre  for 
one  week.  Italian  drama  will  make 
its  first  Edinburgh  appearance 
when  the  Piccolo  Teatro  of  Milan 
presents  Goldoni’s  comedy,  “Arlec- 
chino,”  and  a  play  by  Pirandello. 


50  Years  of  Showmanship 


Continued  from  page  100 


“The  Telephone”  and  “The  Me¬ 
dium”  created  awareness  of  an  un¬ 
usual  talent. 

It  was  a  subdued  United  States, 
veering  to  the  conservative  by 
1949  .  .  .  radio  was  developing  a 
dread  of  doom  .  .  .  Petrillo’s  AFM 
strike  against  the  recording  in¬ 
dustry  was  to  last  15  months  .  .  . 
Columbia  unveiled  long-playing 
recordings  .  .  .  “Flying  Saucers  .  .  . 
Christian  Dior’s  “new  look”  ...  On 
Broadway:  “Mister  Roberts”  was  a 
smash  and  Sartre’s  “The  Respect¬ 
ful  Prostitute”  was  confusing  a 
Bronx  alderman  who  thought  it 
said  “respectable.” 

More  Italian  film  clicks,  first 
“Paisan”  then  “Open  City”  .  .  .  J. 
Arthur  Rank  was  fighting  for  more 
playing  time  on  U.  S.  screens  for 
the  British  product  .  .  .  Alec  Guin¬ 
ness’  “Kind  Hearts  and  Coronets” 
and  Laurence  Olivier’s  “Hamlet” 
made  impact  _ 


Mopping  Up 


Walter  Hendl  has  been  re¬ 
named  as  conductor  of  the  Dallas 
Symphony  Orchestra  for  1956-57. 
He’s  now  in  his  seventh  year  with 
the  orch. 


In  jflemoriam 
1955 

JULIAN  ANHALT 
GEORGE  ATKINSON 
HARRY  BENSON 
GEORGE  BROWN 
ELEANOR  FITZGERALD 
BEAUVAIS  FOX 
J.  FRANK  GIBBONS 
CHARLES  HARRIS 
IKE  HOPE 
HARRY  JACKSON 
IRVING  KEYSER 
ARTHUR  LEVY 
EDDIE  MITCHELLL 
HARRY  SHAPIRO 
NORMAN  STEIN 
MARTIN  WAGNER 
CHARLES  WALTON 

ASSOCIATION  OF  THEATRICAL  PRESS  AGENTS  AND  MANAGERS 


"South  Pacific”  smash  inspired 
(1)  gags  it  was  easier  for  the  GIs 
to  conquer  the  Pacific  than  to  get 
into  see  the  the  show  of  the  same 
name,  and  (2),  a  ticket-gouging 
probe  with  more  stringent  regula¬ 
tions  for  freer  boxoffice  sales  .  .  . 
Atlantic  City’s  Million  Dollar  Pier 
suffered  a  $250,000  fire  .  .  .  Kansas 
repeals  Prohibition  after  69  years 
.  .  .  “Axis  Sally”  got  10-30  years  for 
broadcasting  Nazi  propaganda  .  .  . 
Lord  Haw-Haw  was  hanged  .  .  . 
Ballet  was  tres  upbeat  on  Broad¬ 
way  with  Sadler’s  Wells  from  Lon¬ 
don  and  Roland  Petit's  Paris  ballet 
which  featured  a  sexy  dance  ver¬ 
sion  of  “Carmen.” 

Arthur  Miller’s  “Death  of  a 
Salesman”  was  the  Pulitzer  prize 
play  of  the  year  and  primed  dinner 
table  conversation  .  .  .  Vaudfilm 
policy  went  back  at  the  Palace  .  .  . 
House  later  temporarily  essayed  a 
form  of  “two-a-day”  with  Danny 
Kaye,  Judy  Garland  and  Betty 
Hutton. 


in  15  theatres  to  over  $22,000,000 
gross  b.o.  and  its  successor 
“Cinerama  Holiday”  already  over 
$4,800,000  in  11  key  city  dates... 
the  same  “roadshow”  concept  is  to* 
be  used  for  “Oklahoma!”  in  Todd- 
AO.  But  that  has  yet  to  prove  it¬ 
self.  George  P.  Skouras  &  Co. 
tiffed  with  Mike  Todd  and  bought 
him  out. 

Or  take  note  of  Jackie  Gleason’s 
$11,000,000  Buick  deal  ...  the  pro- 
pensity  of  Lee  Shubert’s  will  to 
stir  mostly  trouble  .  .  .  Miami’s 
comeback  after  Las  Vegas  threat¬ 
ened  to  kayo  it  .  .  .  And  an  omen 
of  changing  times  .  .  .  Marian  An¬ 
derson  becoming  first  Negro  to 
sing  in  the  70-year  history  of  the 
Met  ...  As  Variety  keeps  its 
rendezvous  at  50,  Adolph  Zukor 
is  80  and  50  years  a  showman 
.  .  .  Sophie  Tucker’s  has  had  her 
own  Golden  Jubilee,  ditto  Helen 
Hayes  who  sees  the  Fulton  Theatre 
!  renamed  in  her  honor;  the  Ethel 
j  Barrymore  is  the  only  ither  Broad¬ 
way  playhouse  named  for  a  living 
|  actress  .  .  .  Ted  Lewis  counts  45 
!  years  of  trouping.  So  does  Eddie 
I  Cantor. 

i  UA  Dusts  Itself  Off  j 


Toujours  Television 


We’re  on  the  home  stretch  now 
.  .  .  1950  to  date  .  .  .  right  up  with 
the  bluejean  set  and  the  leather- 
jacketed  wild  ones  . . .  nobody  mar- 
ticed  particularly  when  vodka  mar¬ 
tinis  came  in,  or  Bermuda  shorts  or 
Italian  haircuts  .  .  .  everybody  was 
talking  and  making  movies  about 
juvenile  delinquency  .  we’re 
almost  abreast  of  the  somewhat 
embarrassed  German  film  industry 
of  the  present  moment,  with  prom¬ 
inent  Nazis  still  prominent  and 
wishing  everybody  would  forget 
it  .  .  .  where  does  Davy  Crock¬ 
ett  fit  in?  .  .  .  along  the  way  we 
passed  Frank  Costello  on  the  wit¬ 
ness  stand  doing  his  famous  “Bal¬ 
let  of  the  Nervous  Fingers”  .  .  . 
that  was  television  dynamite  .  .  . 

Unquestionably  the  final  segment 
of  our  50-year  panorama  is  domi¬ 
nated  by  television  .  .  .  unless  you 
insist  the  trend  to  Scot  plaid  din¬ 
ner  jackets  for  men  is  more  signifi¬ 
cant.  .  .  Television  has  been  ex¬ 
citingly  great  and  also  unexag- 
geratedly  bad  .  ,  .  and  the  reports 
are  still  coming  in  .  .  .  meanwhile 
the  U.  S.  public  has  invested 
$15.6  billions  (that’s  right)  in  sets, 
tubes  and  service  .  .  .  and  NBC 
can  pay  $250,000  for  the  first  run 
rights  to  a  British  film,  “The  Con¬ 
stant  Husband  and  $500,000  for 
ditto  rights  to  “King  Richard  III,  ’ 
(Sir  Laurence  Olivier). 

Events  crowd  the  frame  .  .  . 
Jimmy  Durante  and  Margaret  Tru¬ 
man  as  a  team  .  .  .  Robert  Mont¬ 
gomery  “coaching”  President 
Eisenhower  on  tv  technique  .  .  . 
war  hero  Audie  Murphy  and  grid 
star  Elroy  (Crazylegs)  Hirsch 
clicking  in  films  (playing  them¬ 
selves)  .  .  .  the  incredible  saga  of 
Liberace  .  .  .  Talk  of  Hollywood  as 
a  “ghost  town”  with  so  many  loca¬ 
tion  pictures  in  Rome,  Venice. 
France,  Germany,  Africa  .  .  .  Jack 
Benny  off  radio  for  the  first  time 
in  21  years. 

The  Coronation  year  (1953) 
sparked  tourism  as  never  before 
.  .  .  There  was  a  spate  of  chloro¬ 
phyll  jokes,  bop  jokes,  cornball 
songs,  phonograph  gimmicks  (echo 
chambers,  cracking  of  whips,  etc.) 

Television  stepped  on  Easter  vul¬ 
garity  (diamond  chokers  on  pet 
dogs)  .  .  .  Bishop  Sheen  was  oppo¬ 
site  Milton  Berle,  the  comic 
cracking,  “We  both  use  old  mate¬ 
rial”  .  .  .  "Iron  pants”  (King 
Arthur’s  Court  costumers)  and 
“Biblical  westerns”  (“Samson  and 
Delilah,”  “David  and  Bathshcba.” 
“Quo  Vadis”)  were  in  screen 
vogue. 

“This  Is  Cinerama"”  roadshowed 


The  films’  trend  to  blockbusters 
saw  United  Artists,  one  of  the  suc¬ 
cess  stories  of  post-World  War  II, 
getting  beaucoup  into  the  black 
under  the  joint  management  team 
of  Robert  S.  Benjamin,  Arthur  B. 
Krim,  William  J.  Heineman,  Max 
E.  Youngstein  and  Arnold  Picker, 
after  their  buyout  of  the  Mary 
Pickford-Charles  Chaplin  control. 

Grace  Kelly  was  the  No.  1  box- 
office  success  story  of  1954.  Mari¬ 
lyn  Monroe,  Gina  Lollobrigida, 
Judy  Garland,  Zsa  Zsa  Gabor  were 
in  the  headlines  on  the  boxoffice 
and  romantic  fronts.  Marlene  Die¬ 
trich,  the  glamorous  grandma,  was 
a  sock  shill  for  the  Las  Vegas 
casinos.  So  was  Tallulah  Bankhead. 

The  1954  film  boxoffice  come¬ 
back  was  pointed  up  by  the  smash 
$12,000,000  for  “White  Christmas”; 
“Caine  Mutiny,”  $8,700,000;  “Glenn 
Miiler  Story,”  $7,000,000;  “The 
Egyptian,”  $6,000,000;  “Rear  Win¬ 
dow,”  $5,300,000;  “Magnificent  Ob¬ 
session,”  $5,200,000;  “Three  Coins 
In  The  Fountain,”  $5,000,000.  Re¬ 
issue  of  “Gone  With  The  Wind” 
has  sent  that  picture  up  to  $33,- 
50.0,000  gross  over  the  years.  Cine-  • 
maScope  pioneering  “Robe”  was 
up  to  $17,000,000  in  ’54;  and  “From 
Here  To  Eternity.”  the  Columbia 
item,  which  merely  was  in  “spec¬ 
tacular  black-and-white,”  looks  to 
end  up  a  standout  $12,500,000 
grosser.  This  is  domestic  distribu¬ 
tion  money. 


i _ As  For  The  Future  ...  | 

At  this  time,  all  sorts  of  issues 
remain  uncertain  in  portent.  What 
is  to  be  the  ultimate  role  of  home- 
pay  tv?  The  merits  are  hotly  and 
contradictorily  argued  by  profes¬ 
sional  public  relationists  .  .  .  Ze¬ 
nith  has  a  suit  against  RCA  on 
file  .  .  .  Paramount  tested  its  Tele¬ 
meter  system  in  Palm  Springs  and 
now  marks  time  .  .  .  The  whole 
mixed-up,  not  to  say  incestuous, 
state  of  film  and  television  rela¬ 
tionships  can  only  be  untangled  in 
the  years  ahead  .  .  .  you  can  read 
about  it  in  Variety,  or  course  .  .  . 

Meantime  a  tire  manufacturing 
company  scion,  Tom  O’Neil,  first 
buys  the  Mutual  Broadcasting  Sys¬ 
tem  and  then  RKO  .  .  .  with  con¬ 
sequences  not  at  all  clear  at  this 
writing  .  .  .  Nor  is  it  spelled  out 
whither  goes  closed-circuit  televi¬ 
sion,  which  has  had  many  ups  and 
downs  .  .  .  color  television,  too,  is 
to  be  reckoned  with.  It  looks  like 
1956-1957  will  see  the  real  big 
spectrum  putsch. 

And  so  at  this  Variety  rendez¬ 
vous  at  50,  the  changes  are  in¬ 
finitely  complex  .  .  .  and  no  end  to 
them  in  sight  .  .  .  which  is  one 
reason  why  tradepapers  are  born 
and  grow  to  be  half-a-century  old 
.  .  .  today  machinery  and  gear  and 
technology  overshadow  all  amuse¬ 
ments  .  .  „  there  has  been  a  result¬ 
ant  lessening  of  the  personal  busi¬ 
ness  feeling  as  people  deal  so  much 
today  with  corporations  and  cor¬ 
porations  change  staff  so  much. 
But  a  Noel  Coward  scores  and  a 
Wally  Cox  flops  in  Las  Vegas,  a 
Laurctte  Taylor  and  a  Frank  Fay 
come  back  alive  in  “Menagerie” 
and  “Harvey” — so  it’s  still  plenty 
personal. 

One  thing  for  sure:  no  matter 
how  tricky  the  gear  gets,  no  lens, 
no  scrambling  device,  nothing  will 
ever  alter  the  dictum,  “the  play’s 
the  thing.”  Nobody  ever  got  away 
from  judgment  and  know-how.  No 
engineer  ever  wrote  a  hit. 
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Producer  ar$.  stager  , 

WILLIAM  HAlMON 

„  f.y 

Director 

SID  SMITH 


Associate  Producer 

DERRICK  LYNN-THOMAS 

Choreographer 

AIDA  BROADBENT 


Special Songs 

JACK  BARNETT 
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‘Festival’  Opera  Upbeat  In  Europe; 

18  Events  For  Culture-Happy  Tourists 

By  PAUL  PIMSLEUR  4 - 


Advertisers  Spend  $53  Per  U.S.  Citizen 

As  Merchandising  Struggle  Intensifies 

- + 


Salzburg,  Jan.  10. 

Not  long  ago  there  were  only 
two  longhair  festivals  in  Europe — 
Salzburg  and  Bayreuth.  Now  there 
are  18  of  them.  The  artistic  festi¬ 
val  has  become  a  major  lure  for 
tourists,  who  don't  seem  to  mind 
going  three  to  four  thousand  miles 
to  see  a  performance. 

Wagnerian  opera  in  the  little 
town  of  Bayreuth,  Germany,  dates 
from  the  composer’s  own  produc¬ 
ing  75  years  ago.  His  wife  Cosima 
carried  on  after  his  death,  and 
later  her  son  Siegfried  took-  over. 
Since  1951,  -when  the  Bayreutli 
Festival  reopened  after  the  war, 
the  directors  have  been  the  com¬ 
poser’s  grandsons,  Wolfgang  and 
Wieland  Wagner.  They  handle 
everything  from  business  manage¬ 
ment  to  stage  direction.  They’ve 
worked  the  paradox  of  keeping  the 
Bayreuth  tradition  alive  in  the 
strangest  way  —  by  tossing  but 
everything  associated  with  Bay¬ 
reuth  in  the  old  days,  and  starting 
all  over  again  with  completely  new 
(Continued  on  page  78) 


ZOth’s  Foreign  Biz 
Now  Nearly  Equal 
To  Domestic  B.O. 

Underscoring  the  Industry’s 
sharply  increased  dependence  on 
the  foreign  market,  and  setting  a 
precedent,  20th-Fox’s  foreign  bill¬ 
ings  during  the  past  year  came 
close  to  equalling  its  domestic 
revenue. 

Company’s  foreign  gross,  hypoed 
by  a  determined  drive,  hit  in  ex¬ 
cess  of  $53,000,000.  The  last  week, 
dedicated  to  drive  captain  Leslie 
Whelan,  brought  a  recordbreaking 
$1,550,000  in  overseas  collections. 
Murray  Silverstone,  20th-Interna- 
tional  prexy,  had  predicted  a  $52,- 
900,000  take.  The  foreign  gross 
includes  earnings  from  20th’s 
(Continued  on  page  79) 


Authors  &  Dramatists 
Set  First  Convention 
For  Spring  of  1957 

Under  contemplation  for  over  a 
year,  the  Authors  and  Dramatists 
National  Assembly  is”  now  sched¬ 
uled  for  the  spring  of  1957  in  New 
York  City,  hotel  to  be  selected. 
Moss  Hart  as  new  president  of  the 
Authors  League  of  America  pressed 
the  Council  for  a  target  date  and 
a  definite  commitment. 

This  will  be  the  first  “conven¬ 
tion”  of  authors  ever  held  in  the 
United  States,  as  far  as  known. 


Italo-fAmericanos  Form 
Anti-Slur  Committee 

Boston,  Jan.  10. 

An  anti-defamation  and  anti-dis¬ 
crimination  committee  has  been  set 
up  by  Massachusetts  Grand  Lodge, 
Sons  of  Italy  with  the  objective,  “to 
take  action  toward  ending  constant 
slurs  by  picture,  radio  and  tv”  pro¬ 
ductions  against  Italo-Americans. 

Judge  Frank  W.  Tomasello  of 
Boston  was  named  chairman  of  the 
committee  this  frame. 

Zanuck  Status 
Not  Clear  But 
Seen  Changing 

Despite  persistent  hedgings  and 
denials,  and  possibly  continuing 
discussions,  impression  persists  at 
the  20th-Fox  homeoffice  in  New 
York  that  Hollywood  studio  chief 
Darryl  F.  Zanuck  is  about  to  as¬ 
sume  a  new  position  in  the  studio. 
Some  think  he  may  have  already 
done  so. 

It’s  a  certainty  that,  as  recently 
as  a  week  ago,  20th  lawyers  were 
still  working  on  a  new  Zanuck  con¬ 
tract.  According  to  available  info, 
Zanuck  not  only  wants-  to  produce 
as  an  indie  (via  20th  release),  but 
also  wants  to  retain  studio  super¬ 
vision.  20th  brass  is  said  to  frown 
on  that  idea. 

One  of  the  facets  of  any  new 
setup  would  be  the  installation  at 
the  studio  of  Joseph  Moskowitz, 
currently  the  studio  liaison  in  N.  Y. 
Moskowitz  would  tend  to  adminis- 
(CQntinued  on  page  78) 


In  a  relatively  short,  period,  four 
or  five  years,  the  motion  picture 
industry  has  run  an  emotional 
gamut  with  respect  to  television 
from  antipathy,  boycott,  toleration, 
flirtation  to  cooperation  and  some 
now  foresee  an  ultimate  plighting 
of  troth. 

Two  recent  developments  — 
RKO’s  sale  of  740  old  films  and 
Columbia’s  decision  to  rent  k104 
backlog  pictures — spell  out  *  the 
latest  conversion.  The  story  goes 
like  this:  *  / 

Antipathy:  Fearful  of  antagoniz¬ 
ing  its  exhibitor  customers,  the  ma¬ 
jor  companies  at  first  completely 
ignored  television,  pretending  that 
it  did  not  exist  although  it  was  be- 


EVERYBODY  GETS 
INTO  FLA.  SWIM 

By  GEORGE  ROSEN 

Miami  Beach,  Jan.  10. 

The  Miami  Beach-to  N.  Y.  cables 
will  be  jumpin’  during  the  next 
few  weeks  with  the  unprecedented 
number  of  tv  network  originations 
giving  Florida’s  No.  1  resort  a 
wintertime  production  center  sta¬ 
tus  second  only  to  New  York  and 
Hollywood. 

There’s  been  nothing  like  it 
down  here  since  tv  hit  the  big- 
time.  The  mobile  unit  is  becom¬ 
ing  standard  equipment,  like  the 
swimming  pool  and.the  cabana,  at¬ 
tracting  more  tourist  and  vaca¬ 
tionist  attention  than  “this  year’s 
hotel”  (of  which,  for  the  record, 
there  are  three).  If  Miami  Beach 
is  in  for  a  new  wave  of  popularity, 
attribute  it  primarily  to  the  fact 
that  practically  everybody  in  tele¬ 
vision  wants  to  make  with  the  Mi¬ 
ami  Beach  sun.  In  the  course  of 
the  next  four  weeks  or  so  (with 
Steve  Allen  and  his  “Tonight”  en¬ 
tourage  already  accounted  for  this 
week)  the  major  networks  will  be 
(Continued  on  page  23) 

American  Suburbs 
Gain  15,900,000 

Suburbia  in  the  United  States  is 
currently  growing  six  times  faster 
than  the  population  living  in  areas 
not  contiguous  to  metropolitan 
centres.  This  is  a  prime  considera¬ 
tion  in  mapping  future  entertain-* 
ment  industry  strategy,  and  the 
whole  merchandising  system  of  the 
country. 

Breakdown  by  Arno  Johnson, 
v.p.  and  director  of  research  for 
(Continued  on  page  78) 


ginning  to  make  inroads  on  the 
film  boxoffice. 

Boycott:  The  major  film  com¬ 
panies  refused  to  lend,  s^ll  or  al¬ 
low  the  use  of  its  film  clips  on  tv 
in  any  shape  or  form.  In  that 
phase  of  reaction,  they  refused  to 
allow  their  performers  to  appear 
on  video,  even. for  guest  appear¬ 
ances  and  turned  a  deaf  ear  to  of¬ 
fers  (admittedly  small)  for  the  pur¬ 
chase  of  old  feature  films.  Film 
biz  also  refused  to  buy  video  time 
for  advertising. 

Toleration:  Subsequent  experi¬ 
mental  use  of  tv  spots  for  satura¬ 
tion  bookings  of  exploitation-type 
pictures  marked  one  turning  of  the 
tide.  Television,  it  was  discovered, 
could  serve  as  a  potent  advertising 
medium.  Production  companies  as 


Italy  Free-Reels  Olympics; 
Anzacs  Still  Not  Saying 

American  newsreels  have  won 
their  fight  for  free  coverage  of  the 
Olympic  Winter  Games  which  get 
under  way  at  Cortina  d’Ampezzo, 
Italy,  Jan.  26. '  Unsettled  is  the 
question  of  whether  or  not  the 
reels  will  be  allowed  free  access 
to  the  games  in  Australia  in  the 
summer. 

Following  massive  protests  to 
the  Olympic  Committee  and  to  the 
(Continued  on  page  77) 

RK0  to  Plug  New 
Theatre  Product 
In  Any  TV  Deal 

The  cream  of  the  RKO  library- 
150  pictures  still  controlled  for 
television  by  RKO-Teleradio — will 
be  used  on  television  to  trailerize 
upcoming  RKO  theatrical  product. 

This  is  one  of  the  key  facets 
in  the  plan  under  which  RKO- 
Teleradio  would  sell  the  films  fo 
a  major  network  for  one-time  use. 
One  of  the  provisions  of  such  a 
sale  would  be  that  RKO  could  pur¬ 
chase  an  eight-minute  spot  on  each 
show  with  which  to  plug  its  thea¬ 
trical  output. 

This  eight-minute  trailer  would 
be  used  also  as  justification  by 
RKO-Teleradio  for  having  sold  its 
feature  backlog  to  television,  since 
it  would  serve  as  an  exhibitor 
argument  that  RKO  is  using  the 
television  exposure  in  order  to 
plug  new  RKO  product  playing  in 
(Continued  on  page  26) 


well  as  local  theatres  began  to  buy 
time.  Special  clips  were  prepared 
for  telecasting. 

Flirtation:  If  tv  could  bring  peo¬ 
ple  to  theatres  via  advertising,  it 
was  reasoned  that  it  could  also  be 
employed  for  publicity  and  exploi¬ 
tation  purposes.  Soon  film  publi¬ 
cists  began  wooing  various  shows 
for  plugs  on  upcoming  films.  Se¬ 
lected  personalities  were  offered 
for  interviews  and  bows.  Then 
scenes  from  new  films  were  of¬ 
fered  for  integration  in  variety  and 
interview  shows.  Ed  Sullivan’s 
salutes  whetted  the  ballyhooligans’ 
thirst  for  similar  breaks. 

Cooperation:  Hollywood’s  chang¬ 
ing  economic  status,  characterized 
.by  (a)  fewer  pictures  and  (b)  fewer 
(Continued  on  page  18) 


With  television  very  much  a 
prime  medium,  and  impinging  on 
all  other  amusements,  advertising 
pressure  to  influence  the  American 
consumer  has  increased  by  over 
$3,000,000,000  during  the  past  five 
years  in  line  with  the  public’s  own 
vastly  expanded  purchasing  power. 
For  every  American  citizen  (165,- 
000,000  as  of  July  1)  advertisers 
spent  $53,  comparing  with  $38  in 
1950  and  $16  in  1940. 

These  figures  a, re  projections  of 
J.  Walter  Thompson’s  research 
chief,  Arno  Johnson,  whose  figures 
on  suburbia’s  increase  are  separate¬ 
ly  reported  on  this  page. 

The  increase  since  1950  has  been 
true  on  both  the  local  and  national 
levels.  Advertising  pressure  in  the 
1950-55  period  went  up  54%  to 
$8,800,000,000  in  '55.  Nationally, 
the  increase  ran  to  60%  in  five 
years  whereas  locally  it  added  up 
to  a  45%  boost.  In  1950,  advertis¬ 
ing  expenditures  totaled  $5,700,000,- 
000.  That  represented  a  $3,600,- 
000,000  upswing  since  1940. 


Keep  Vegas  Lean 
On  One-a-Year 
New  Hotel  Diet 

A  one-a-year  limit  on  the  open¬ 
ing  of  new  hotels  in  Las  Vegas  is 
being  urged  by  Stan  Irwin,  Assem¬ 
blyman  from  Las  Vegas  in  Neva¬ 
da’s  lower  house,  who  is  also  en¬ 
tertainment  director  of  the  Sahara 
Hotel.  Irwin,  who  was  in  New  York 
last  week  gandering  talent,  stated 
that  means  must  be  taken  to  pro-; 
tect  Nevada’s  major  industry  so 
that  it  can  grow  in  proportion  to 
the  number  of  visitors  in  the  town 
and  in  proportion  to  the  amount 
of  money  spent  on  the  greenfelts. 

Irwin  doesn’t  regard  the  closing 
of  the  Royal  Nevada,  and  the  pend¬ 
ing  shuttering  of  floorshows  at  the 
Dunes  as  any  indication  that  Las 
Vegas  is  ready  to’fold.  He  says  that 
it’s  a  normal  pattern  of  develop¬ 
ment.  Las  Vegas,  expanded  too 
rapidly.  The  old-established  hotels, 
(Continued  on  page  64) 


France  Orders  Urania 
To  Shell  Out  $50,000 
For  Illegal  Air  Tapes 

.  Urania  Records,  indie  longhair 
firm,  has  been  hit  with  a  $50,000 
rap  by  a  French  court  for  releasing 
in  the  U.  S.  unauthorized  platters 
cut  by  the  Vienna  Philharmonic 
Orch.  The  court  ordered  Urania  to 
shell  out  17,600,000  francs  (about 
$50,285)  to  the  orch,  the  late  Mae- 
(Continued  on  page  78) 


Once  Scornful  of  TV,  Then  Sheered ', 
Film  Biz  Now.  Knows  It's  Leap  Year 

By  HY  HOLLINGER 
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'Common  Folk’  As  Palaces  Shutter 


By  ART  WOODSTONE 


Palm  Beach,  Jan.  10. 

Palm  Beach  is  witnessing  an  eye- 
opening  change  from  the  exclusive 
playground  of  highest  society  to  a 
velvetized  holiday  haven  for  th® 
middle-class  Inass.  Arid  many  in 
this  city  of  an  estimated  75,000  to 
80,000  regulars  are  banking  on  a 
reciprocal  agreement  with  network 
television  to  complete  the  meta¬ 
morphosis. 

The  Social  Register,  which  insti¬ 
tutionalized  Palm  Beach,  has  for 
the  past  17  or  18  years  been  in¬ 
dulgently  democratic  enough  to  eat 
at  Benny’s  delicatessen,  but  until 
very  recently  they’d  have  been 
struck  dumb  by  Hamburger  Heav¬ 
ens  and  an  ermine  nightclub  that 
charges  75  cents  for  a  guzzle.  The 
thought  of  one  of  their  most  dis¬ 
tinguished  hotels  featuring  some¬ 
thing  as  unsophisticated  as  an  ama¬ 
teur  night  would  have  sent  them 
into  a  dignified  scurry  to  Newport 
in  the  worst  of  the  Rhode  Island 
winter.  Yet  these  are  some  of  the 
acutal  steps  in  the  popularization 
of*the  Florida  resort  despite  ,the 
ultra-conservatism  of  a  few  and  the 
conditioned  inability  of  a  few  more 
to  accept  the  change  as  anything 
other  than  a  hot  potato. 

Catering  to  the  network’s  desire 
to  “get  out  of  town,”  progressive 
elements  in  Palm  Beach  are  mak¬ 
ing  themselves  available.  The  very 
(Continued  on  page  79) 


Europe’s  Film  Men 
Don’t  Dig  Yanks 

Those  European  producers  who 
are  trying  to  shape  their  films  in 
what  they  conceive  to  be  the  Amer¬ 
ican  taste  will  have  very  little  ulti¬ 
mate  success  in  the  opinion  of 
Anatole  Litvak,  producer-director 
currently  working  on  “Anastasia” 
for  20th-Fox. 

..Litvak,  who  has  made  Par|s  his 
headquarters  since  the  war  (there 
he  made  “Deep  Blue  Sea,”  “Deci¬ 
sion  at  Dawn,”  etc.)  said  that,  basi¬ 
cally,  he  wasn’t  at  all  convinced 
that  European  filmmakers  will 
ever  score  any  very  significant 
gains  in  the  U.  S.  since  American 
audiences  just  weren’t  attuned  to 
their  backgrounds,  personalities, 
pacing,  etc. 

Asked  whether  he  thought  the 
Italian  industry's  plan  to  hire  an 
American,  script  consultant  had 
merit,  Litvak  shrugged  off  the  idea 
as  “crazy.” 

Regarding  “Anastasia,”  which 
will  star  Ingrid  Bergman  in  her 
first  American  picture  in  years. 
Litvak,  who  will  direct  with  Buddy 
Adler  producing,  opined:  “If  she’s 
good  in  the  film,  they’ll  love  her. 
I  personally  can’t  imagine  that 
there  is  any  real  resentment  in 
this  country  against  her.”  He  add¬ 
ed  that  Miss  Bergman  had  been 
most  eager  to  appear  in  the  film 
version  of  the  play.  She  was  at 
one  time  skedded  to  appear  in  the 
(Continued  on  page  77) 


Grade  Due  for  U.  S,  Tour 
Starting  at  L.  A.  Statler 

Gracie  Fields  will;  play  a  string 
of  hotel  and  video  dates  in  the 
U.  S.  shortly.  Miss  Fields  has  al¬ 
ready  been  pacted  for  the  Statler, 
Los-  Angeles,  Feb.  16,  for  three 
weeks. 

Oilier  stands  are  being  lined  up 
by  the  William  Morris  Agency. 


Sponsors,  Like  Austrian 
Hats,  Get  the  Brush; 

No  Humor  on  the  Air 

Vienna,  Jan.  10. 

Austria  has  no  television  and  its 
radio  is  in  the  hands  of  the  gov¬ 
ernment.  There  is]  however,  lim¬ 
ited  advertising.  The  sponsor  is 
offered  ready'-  made  programs. 
Name  of  the  company  is  mentioned 
at  the  beginning  and  end.  Sponsor 
has  nothing  to  say  about  script  or 
past.  Naturally,  it  costs  less. 

Humor  is  absent  on  the  air. 
There  are  disk  jockeys  but  they  are 
scarceiy  the  lordly  fellows  one 
reads  about  in  Variety. 

Fees  for  possession  of  receiving 
apparatus  are  40c  a  month  per 
home.  From  this,  the  upkeep  of 
the  stations,  offices,  .  (in  Vienna 
alone  600  employees)  and  pro¬ 
grams  are  paid.  Sponsor  money  is 
not  important  revenue. 

Austrian  AKM  (Society  of  Com¬ 
posers.  Authors  and  Music  publish¬ 
ers)  gets  a  percentage.  Restaurants 
and  cafes,  using  radio  music  for 
entertainment  of  their  guests,  must 
also  pay  a  seperate  fee. 

Wl.  FINESHRIBER  TO 
TPA  AS  SALES  EXEC 

William  H.  Fineshriber  Jr. 
joined  Television  Programs  of 
America  this  week  as  vm.  in  charge- 
of  New  York  sales.  The  former 
NBC  v.p.  .and  onetime  exec  v.p.  of 
the  Mutual  network  will  head  up 
a  new  sales  division  created  to 
handle  both  national  and  syndi¬ 
cated  sales,  and  -reports  to  TPA 
exec  v.p.  Michael  M.  Sillerman. 

With  Fineshriber  now  at  the  top 
of  the  N.Y.  sales  setup,  TPA  will 
have  four  distinct  sales  divisions, 
eastern,  midwestem,  western  and 
N.Y.  Hardie  Frieberg  continues  to 
head  up  eastern  sales.  Fineshriber 
has  been  vacationing  since  leaving 
NBC  last  spring  after  a  two-year 
hitch.  Prior  to  his  NBC  affiliation, 
he  was  exec  v.p.  of  Mutual  under 
Frank  White,  ^  who  brought  him 
over  to  NBC  when  he  (White)  be¬ 
came  prez  of  the  network.  . 


Jean  Simmons’  RKO  Deal 

Hollywood,  Jan.  10. 

Jean  Simmons  will  star  in 
“Morning  Glory”  to  be  re-made 
unckr  title  “Stage  Struck”  by  RKO. 

Production  chief  Bill  Dozier  has 
assigned  Ruth  Goetz  to  screen¬ 
play  new  version.  t 
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Ed  Sullivan,  Circa  ’36 

Those  whose  knowledge'  of 
show  business  is  bounded  on 
all  sides  by  the  television 
screen  probably  are  unaware 
that  20  years  ago,  and  more, 
the  newspaper  columnist,  Ed 
Sullivan,  was  already  very 
much  the  practiced  theatrical 
master  of  ceremonies.  Joe 
Schoenfeld,  writing  in  the  Jan. 
1,  1936,  issue,  referred  to  Sul¬ 
livan  as  Loew’s  State’s  “per¬ 
ennial  headliner”  making  a 
third  appearance  that  season. 
Sullivan  was  then  becoming 
quite  an  m.c.  and "  general 
handyman  on  the  stage,  intro- 
ing  the  various  turns  in  nice 
order  end  milking  ingratiating¬ 
ly  (sic)  when  necessary.” 

Added  the  Variety  notice: 
“He  ‘spotted’  only  two  celebri¬ 
ties  in  the  audience  at  this 
viewing,  Dick  Merrill,  flyer, 
and  Johnny  Dundee,  former 
lightweight  fighter.” 


Actors  Now  Own 
Telefilm  Bosses 

Hollywood,  Jan.  10. 

Performers  have  finally  found  a 
way  to  be  their  own  bosses-^-in 
telefilms 

In  theatrical  films,  it’s  always 
been  virtually  impossible  for  an 
actor  to  achieve  producer  status, 
but  in  tv  pix  there’s  been  a  mush¬ 
rooming  of  companies  formed  by 
stars  who  produce  their  own 
shows. 

Included  in  the  galaxy  are  Desl 
Arnaz,  Danny  Thomas,  Jack  Webb, 
Janis  Paige,  Roy  Rogers,  Gene  Au¬ 
try,  George .  Burns,  Grade  Allen, 
Jane  Wyman,  Robert  Young,  Dick 
Powell,  David  Niven,  Charles 
Boyer,  Ozzie  and  Harriet  Nelson, 
George  Gobel  (live  &  film),  Bing 
Crosby,  Loretta  Young. 

In  addition,  stars  who  plan  to 
enter  tv  pix  and  will  do  so  only 
with  their  own  companies  and  pro¬ 
ducer  status  include  Betty  Hutton 
and  Frank  Sinatra. 


HOW  LONG  IS  A  RUN? 


Some  Statistics  on  Legit  Shows 
of  the  Past 


“Abie’s  Irish  Rose”  ran  six  years 
on  Broadway.  “Angel  Street”  last¬ 
ed  four  years,  “Arsenic  and  Old 
Lace”  three  and  a  half  years.  The 
long  runs  of  other  legit  attractions 
will  come  to  mind,  notably  “Life 
With  Father”  and  “Oklahoma.” 
Technically,  as  unbroken  engage¬ 
ments  there  were  unique.  But  it 
would  be  a  mistake  to  assume  that 
such  comparatively  modern  ex¬ 
amples  of  stage  longevity  have  no 
counterparts  in  previous  genera¬ 
tions.  Remark  these  achievements: 

Denman  Thompson  starred  in 
“The  Old  Homestead ’’  for  30  years. 

Joe.  Jefferson  squeezed  nearly 
that  many  seasons  from  “ Rip  Van 
Winkle." 

“The  Mikado,"  which  opened  in 
New  York  in  1885  had  three  road 
companies  within  three  weeks  and 
within  a  year  there  were  117  differ¬ 
ent  companies  playing  coast  t6 
coast.  No  show  has  ever  duplicated 
that  amazing  statistic! 

Another  Gilbert  &  Sullivan  op¬ 
eretta,  “Pinafore  "  had  27  compa¬ 
nies  out  at  one  time. 

Henrxj-  'W.  Savage’s  hit ,  “ The 
Depil,"  ‘  had ‘  two  companies  on 
Broadway  simultaneously.  (Nor  is 
this,  the  only  example.) 

But  undoubtedly  the  long-run 
play  of  all  time  was  Harriett  Beech¬ 
er  Stowe’s  “Uncle  Tom’s  Cabin” 
(see  separate  story),  which 
chalked  up  something  like  75  years 
on  the  boards. 


This  May  Mean  War 

Hollywood,  Jan.  10. 
Despite  Paramount^  soqp-re- 
leasing  film  version  of  “War 
and  Peace”  made  in  Italy  by 
Ponti  -  DeLaurentiis,  a  second 
version  will  be  made  in  the 
summer  of  1957,  declares  pro-, 
ducer  Mike  Todd.  He’ll  em¬ 
ploy  outline  of  late  Robert  E. 
Sherwood,  “which  licks  all 
story  difficulties.”  Fred  Zin- 
neman,  now  an  indie  producer 
for  Warner  release,  may  not  be 
available  to  direct  Todd’s  film 
which  will  use  the  Yugoslav 
Army,  courtesy  Marshall  Tito.- 
Todd  says  the  Paramount 
feature  will  be  a  “good  trailer” 
for.  his  version. 


Denmark:  Nest  of  Talent 

By  VICTOR  SKAARUP 

Copenhagen,  Jan.  lo 

This  tiny  kingdom  of  4,000,000  population  has  exported  a  formidable 
array  of  talent  to  the  United  States  in  the  past  half-century.  Here’s 
a  partial  rundown: 

Victor  Borge:  Boerge  Rosenbaum,  as  he  then  was,  skipped  out  just 
ahead  of  the  Nazis  and  lived  to  establish  an  alltime  record  as  a  one- 
man  entertainer  in  N.  Y.. legit. 

Carl  Brisson:  Born  F%dersen,  this  ex-milk  boy  and  ex-boxer,  has 
been  one  of  the  most  popular  entertainers,  first  in  Britain  and  later 
in  America  where. he  is  still  the  old  gals’  dreamboat.  His  son,  Fred 
Brisson,  born  in  Denmark,  is,  of  course,  the  Broadway  stage  producer 
and  the  Hollywood  co-producer  with  his  wife,  Rosalind  Russell. 

Benjamin  Christensen:  This  Dane  directed  films  starring  Milton 
Sills,  Norma  Shearer,  others. 

KarLDane:  This  onetime  plumber’s  apprentice  in  the  provincial  town 
of  Aarhus  in  Jutland,  fell  into  luck  when  Metro’s  “The  Big  Parade” 
catapulted  him  to  fame  and  dough.  His  luck  petered  out  when  talkies 
arrived  and  he  died  pathetically. 

Dante,  The  magician,  is  a  Dane. 

Ann  Forest:  She  had  quite  a  number  of  leads  in  Hollywood,  then 
Just  became  a  wonder-what-ever-happened-to  case. 

Jacob  Gade:  This  violinist  played  American  film  presentation  houses 
30  years  ago.  After  his  return  to  Denmark  he  composed  “Jealously” 
and  his  income  from  this  and  other  tunes  makes  him  the  richest  man 
in  his  native  village  of  Funch. 

Svend  Gade:  Another  Danish  director,  who  flourished  for  a  time  in 
California.  Like  Christensen,  upon  Kis,  return  to  Denmark,  Gade 
secured  a  government  license  to  operate  a  cinema,  practically  a  sine¬ 
cure  in  this  highly  protected  and  regulated  economy. 

Paul  Haakon:  The  ballet  dancer  who  has  made  repeated  appearances 
at  the  Roxy  and  Music  Hall  in  N.  Y.  and  was  with  Jose  Greco  at  the 
Waldorf  last  winter  left  Denmark  about  25  years  ago  as  a  child. 

Jean  Hersholt:  He  not  only  clicked  in  Hollywood  films  but  became 
president  of  the  Screen  Actors  Guild  and.  “Dr.  Christian,”  an  Ameri- 
san  radio  hardy  perennial. 

Ossa  Massen:  This  Danish  gal  has  Holly wood*  screen  and  tv  credits. 

Lauritz  Melchior:  One  of  America’s  most  popular  operatic  singers 
during  some  30  years  and  a  frequent  guest  on  U.  S.  television. 

Bob  Ripa:  A  young  juggler  who  became  a  headliner  before  he  was 
18,  one  of  the  great  sight  acts  of  his  time.  He  was  killed  during  World 
War  II  while  touring  army  bases  with  a  USO  troupe. 

George  Ulmer:  Formerly  and  again  prospectively  of  the  U.  S.  A.  al¬ 
though  now  resident  in  Paris,  this  composer  belongs  on  the  list. 

( P.S . — Gertrude  Lawrence’s  father  was  a  Danish  concert  singer!) 


How  They  Make  TV  Commercials 
As  Short  for  Theatre  Screens! 


Idiot’s  Delight 

Minneapolis,  Jan.  10. 
When  Merle  Peterson,  33, 
sought  for  his  wife’s  murder, 
surrendered  he  told  police  that 
the  film.  “Carmen  Jones,” 
which  he  had  just  witnessed  in 
a  Twin  Cities’  loop  theatre, 
caused  him  to  do  so. 

“In  there  a  guy  kills  a 
woman  he  loves,”  he  informed 
the  police,  “I  couldn’t  take  it. 

„  That’s  when  I  made  up  my 
mind  to  give  myself  up.” 

Jflmstrel 
&ules,  '05 

When  Bobby  Clark  and  Paul  Mc¬ 
Cullough  signed  with  the  Culhane, 
Chace  &  Weston  Minstrels  in  the 
year  1905  the  contract  spelled  out 
the  “Rules  and  Fines  of  this  Com¬ 
pany.”  They  were: 

1.  Drunkenness.  Immediate  dis¬ 

charge.  No  Fine. 

2.  Late  at  Rehearsal,  $1. 

3.  Late  at  Parade,  $1. 

4.  Missing  Parade,  $2. 

5.  Stage  Wait,  $1. 

6.  Playing  of  musical  instruments 

" in  hotels,  $2.  Theatre  at 
your  disposal. 

7.  Loud  arguments  or  swearing  in 

Hotels  or  Theatre,  $1. 

8.  Muddy  Shoes  on  Parade,  $1. 

9.  Dirty  Shirt  Fronts,  Collars  or 

Cuffs,  $1. 

10.  Mashing  within  two  block  of 

Hotel  or  Theatre,  $5. 

11.  When  company  Is  Obliged  to 

Lose  A  Night,  We  Pay  Ex¬ 
penses,  but  No  Salary. 

12.  Half  Salary  week  before 

Christmas  and  Holy  Week. 

Sarnoff’s  Name  to  Senate 

Washington,  Jan.  10. 
The  name  of  Gen.  David  Sar- 
noff  was  submitted  to  the  Senate 
by  the  White  House  yesterday  (9), 
to  be  a  member  of  the  National 
Security  Training  Commission. 

Sarnoff  will  serve  an  unexpired 
term  concluding  June  19,  1958. 


Gene  Kelly  Semi-Free 

Hollywood,  Jan.  10. 

Gene  Kelly  who  has  been  under 
exclusive  pact  to  Metro  for  14 
years,  has  obtained  a  new,  non¬ 
exclusive  pact  calling  for  him  to 
star  in  three  pix  in  seven  years  at 
Metro. 

Kelly  can  take  outside  .commit¬ 
ments  under  new  deal. 


Hollywood,  Jan.  10. 

Storyboard  Inc.,  which  has  mush¬ 
roomed  .  into  one  of  the  top  tele¬ 
blurb  firms  in  the  country  in  an 
18  month  period,  is  mapping  an  in¬ 
vasion  of  the  theatrical  field  via  a 
special  one-reel  short  on  the  tech¬ 
nique  of*  making  the’  video  com- 
mercialsi  Now  in  the  works,  the 
short  will  he  offered  first  to  art 
houses  around  the  country,  on  the 
theory  that  it  has  a  definite  eso¬ 
teric  appeal,  and  may  subsequently 
be  pitched  for  regular  release'. 

Short  is  the  brainchild  of  Story¬ 
board  topper  John  Hubley  and  is 
the  result  of  the  widespread  public 
acceptance  of  the  firm’s  spots  and 
their  jazz  backgrounds.  It  is  now  in 
production  at  West  Coast  Studios 
(Continued  Qn  page  78) 


Video  Readying 
Dope  Film  As 
Priest  Helps 

Pointing  up  the  contrasts  in 
measure  of  censorship  between 
television  and  motion  pictures,  an 
upcoming  video  show  will  treat  of 
narcotics  addiction,  presumably 
without  .the  fanfare  and  contro¬ 
versy  accorded  the  theatrical  “Man 
With  the  Golden  Arm.”  To  mark 
the  contrast  still  more  the  tv  pro¬ 
gram  will  be  based  on  the  experi¬ 
ence  of  &  Catholic  priest  Father 
George  B.  Ford  of  the  Corpus 
Christi  Church  in  New  York.  (The 
Catholic  Legion  of  Decency  re¬ 
cently  gave  “Arm”  a  B  rating  on 
the  basis  that  it  “fails  to  avoid  the 
harmful  implications  relative  to 
this  moral  and  sociological  prob¬ 
lem.”) 

The  television  program,  now  in 
production  on  the  Coast  via  Fed¬ 
eral  Telefilms,  is  one'  in  the 
“Crossroads”  series,  sponsored  by 
Chevrolet  on  ABC-TV  and  dealing 
with  the  work  of  the  clergy.  Father 
Ford  is  one  of  three  clergymen 
who  are  cohsultants  on  the  series, 
and  this  story,  titled  '"‘‘Mother 
O’Brien,”  is  the  first  he’s  contrib¬ 
uted  based,  on  his  own  exoeriences. 
Program,  to  be  telecast  in  Febru¬ 
ary,  deals  -with  an  addict  whom 
Father  Ford  helped  in  attempt  to 
cure  after  being  asked  for  aid  by 
the  addict’s  brother,  a  N.Y.  police 
lieutenant.  Teleplay,  scripted  by 
Tom  Reed,  ends  on  a  hooeful  note 
for  the  future,  although  the  addict 
goes  to  jail  as  the  play  closes. 
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OMIT  FL  O  WERS 

''Shortage"  having  become  a 'dirty  word,  news  that  a  major 
company  is  increasing  the  number  of  its  ^releases  is  sunshine' 
breaking  through  winter  clouds.  It  follows  that  in  dorftg  just 
this,  20th  Century-Fox  is  testifying  to  its  own  confidence  in  the 
film  business  at  a  time  when  (1)  hecklers  from  television  and 

(2)  make-with-the-glib  generality  columnists  have  joined  with 

(3)  those  guys  who  missed  their  vocation  in  life,  really  wanting 
to  be  undertakers.  These  characters  see  the  picture  industry 
down  with  a  terminal  malaise. 


The  SkourasrZanuck  gamble  in  Cinemascope  as  much  as  any¬ 
thing  primed  the  pumps  of  the  film  industry  and  set  the  wickets 
whirring— until  the  slow-down  of  the  past  fall.  Now  comes  the 
new  splurge  on  the  new  Cinemascope  55,  a  scheduled  program 
Of  34  films,  roughly  budgeted  at  $70,000,000. 


Simultaneously  RKO  is  coming  alive,  will  have  17  features  in 
the  works  at  a  cost  of  $19,000,000.  So  it  would  appear  the  French 
maxim,  “We  exlist  because  we  act,"  proves  out  every  time. 

Land. 


RKO  Product  Aim,  17  Features 
For  $19, 000, 00(1;  Maybe  No  Selznick 


Although  he’s  now  aligned  with- 
RKO  as  an,  independent  producer, 
David  O.  Selznick  may  take  his 
much-heralded  “Farewell  to  Arms" 
elsewhere — specifically,  to  Magna 
Theatre  Corp.  as  a  Todd-AO  entry. 

Daniel  T.  O’Shea,  RKO  presi¬ 
dent,  stated  last  week  that  “Fare¬ 
well"  was  headed  for  a  budget  of 
$3, 000, 000.  to  $3,500,000  “unless  he 
decides  to  go  to  some  widescreen 
process.”  Other  sources  related 
that  talks  are*  underway  between 
Selznick  and  Magna  and  there’s 
nothing  in  the  producer’s  deal  with 
RKO  that  could  restrain  him  from 
switching  to  Todd-AO  with  this 
property. 

•Meanwhile,  O’Shea  is  aiming  for 
a  total  of  17  new  productions  in 
1956  at  a  total  budget  of  $19,000,- 
000.  A  minimum  of  half  will  be  the 
studio’s  own  projects,  with  the  bal¬ 
ance  coming  from  indie  film-mak¬ 
ers. 

What  are  the  plans  for  new  tv 
production?  O’Shea,  answering 
this,  emphasized  that  the  com¬ 
pany’s  concern  is  the  making  of 
theatrical  features.  Telepix  will  be 
given  subsequent  consideration. 


$104,000  EACH  TO 
TOP  WARNER  EXECS 

Total  remuneration  of  $845,350 
was  paid  by  Warner  Bros,  to  those 
officers  and  directors  whose  salary 
exceeded  $30,000.  Proxy  statement, 
setting  annual .  stockholders’  meet¬ 
ing  in  Wilmington,  Del.,  on  Feb.  1, 
reveals  that  four  top  officers  of 
the  company  received  '  $104,000 
each  in  salary  and  fixed  amounts 
as  allowances  for  expenses. 

In  the  $104,000  bracket  are  prexy 
Harry  M.  Warner,  v.p.  and  pro¬ 
duction  chief  Jack  L.  Warner, 
v.p.  Samuel  Schneider,  and  v.p.  and 
sales  chief  Ben  Kalmenson.  Albert 
Warner,  v.p.  and  treasurer,  re¬ 
ceived  $78,000;  Samuel  Carlisle, 
controller  and  assistant  treasurer, 
$39,000;  Stanleigh  P.  Friedman, 
v.p.,  $65,000,  and  Robert  W.  Per¬ 
kins,  v.p.,  secretary  and  general 
counsel,  $78,000. 

Carlisle,  Friedman  and  Schneid¬ 
er  are  up  for  relection  as  directors 
of  the  company.  Terms  of  office  of 
the  other  directors  will  continue, 
including  that  of’  Harry,  Jack  and 
Albert  Warner,  Perkins  and  Wad- 
dill  Catchings.  Election  of  direc¬ 
tors,  accord’ ng  to  the  proxy  state¬ 
ment,  constitutes  the  only  business 
which  the  management  intends  to 
present,  or  is  informed  that  others 
will  present,  at  the  annual  meet. 


Loew,  Dietz  to  Studio 

Howard  Dietz,  Metro  pub-ad  v.p., 
winged  to  the  Coast  Monday  (9) 
for  confabs  with  studio  officials. 
Prexy  Arthur  M.  Loew  was  sched¬ 
uled  to  follow  but  left  with  Dietz. 

Dietz,  a  director  of  the  company 
and  also  a  member  of  the  plans 
committee,  will  discuss  production 
and  distribution  plans  and  will  also 
take  part  in  talks  relating  to 
changes  in  the  format  of  Metro’s 
television  show  for  the  ABC  net¬ 
work. 


WIRTZ  BUYS  OUT  EITELS 

Gets  Bismarck  Hotel  and 
Palace  Theatre  in  Chi  * 

Chicago,  Jan.-  10. 

Arthur  M.  Wirtz,  prexy  of  Chi¬ 
cago  Stadium,  has  purchased  the 
Eitel  family’s  loop  real  estate 
holdings  including  Bismarck  hotel 
and.  adjoining  Palace  theatre. 
Price  not  disclosed  but  properties 
have  been  estimated  as.  worth 
more  than  $10,000,000. 

No  change  is  expected  in  opera¬ 
tion  of  film  house.  Palace  is  cur¬ 
rently  leased  by  Stanley  Warner 
for  “Cinerama  Holiday." 

RKO  s  O'Shea 
Sees  Legion  r 
Ever  Justified 

Strong  inference  was  made  by 
RKO  sources  this  week  that  the 
company  will  refrain  from  hand¬ 
ling  any  picture  condemned  by  the 
National  Legion  of  Decency.  Daniel 
T.  O’Shea,  president,  who,  like 
owner  Tom  O’Neil  is  a  Catholic, 
feels  the  Catholic  reviewing  group 
has  yet  to  be  “in  error"  in  any  in¬ 
stance  where  a  feature  was  given 
a  “C"  (condemned)  rating. 

This  attitude  on  the  part  of 
management  already  is  being  ex¬ 
pressed  in  terms  of  a  specific 
property  being  withheld  despite 
the  fact  it  could  bring  in  revenue. 
RKO  has  no  intention  of  placing 
“Son  of  Sinbad”  back  in’  circula¬ 
tion.  Thumbs-downed  by  the  Le¬ 
gion,  “Sinbad"  was  peddled  to  ex¬ 
hibitors  while  Howard  Hughes  was 
at  the  RKO  helm  and  taken  out 
of  release  when  the  O’Neil  regime 
moved  in.  Film  played  about  1,100 
dates,  meaning  there  still  could  be 
plenty  to  go.  But  the  O’Neil-O’Shea 
team  feels  there’s  nothing  that 
can  be  done  in  the  way  of  re-edit¬ 
ing  the  film  to  the  satisfaction  of 
the  Legion  and  consequently  it's 
being  mothballed  for  good. 

Hughes’  “The  French  Line"  is 
still  circulating. 


NEWPORT  JAZZ  FESTIVAL 
TO  MGM:  PLEASE  WRITE 

Boston,  Jan.  10. 

George  Wein,  director  of  the 
Newport  Jazz  Festival  (and  of  Bos¬ 
ton’s  Storyville  jazz  nitery)  com¬ 
plains  of  no  response  from  the 
Metro  studio  on  his  inquiry  con¬ 
cerning  the  inclusion  in  “High  So¬ 
ciety,"  starring  Bing  Crosby,  Grace 
Kelly  and  Frank  Sinatra,  of  a 
sequence  involving  the  festival. 

Board  of  Directors  of  the  New¬ 
port  event  have  no  objection,  but 
seek  foreknowledge  of  Metro’s 
plans  and  some  assurances  the 
festival  will  be  portrayed  accu¬ 
rately. 


L: 

IS  RE-CLOCKED 


By  NEAL  GRAHAM 

Hollywood,  Jan.  10. 

Film  product  gets  involved  with 
another  new  dimension  in  1956 — 
length. 

With  bigger  and  bigger  proper¬ 
ties  nearing  the  nation’s  screens,  a 
definite  trend  toward  record  and 
near-record  running  times  is  shap- 1 
ing  up.  There  is  even  a  likelihood 
that  the  modern  screen  will  get, 
for  the  first  time  in  U.  S.  cinema 
history,  a  four-hour  picture. 

Four  hours.  That’s  the  length 
which  Jerry  Wald,  Columbia  exec 
producer,  envisions  necessary  for 
the  proper  picturizing  of  MacKin- 
ley  Kantor’s  “Andersonville.”  story 
of  the  post  Civil  War  era.  Provid¬ 
ing  pic  does  wind  up  at  that  length, 
and  chances  are  good  that  it  will, 
a  new  record  will  be  established 
as  pertains  to  pix  footage.  “Gone 
With  the  Wind,"  at  three  hours,  37 
minutes,  is  the  present  champ. 

While  leading  the  field,  “Ander¬ 
sonville’’  looks  to  be  followed 
closely  by  two  other  pix — “War 
and  Peace"  and  “The  Ten  Com¬ 
mandments,”  both  Paramount  re¬ 
leases.  “W&P,"  a  Ponti-de  Lauren- 
tiis  production,  is  conservatively  fig¬ 
ured  to  hit  the  three-and-a-half- 
hour  mark,  as  is  Cecil  B.  DeMille’s 
“Commandments.” 

Previous  Timings  . 

A  three-hour  film  will  be  in 
multievidence  during  1956,  ironic 
in  view  of  the  fact  that  only  three 
releases^— “Since  You  Went  Away" 
(172  minutes),  “Quo  Vadis"  (171) 
and  “The  Best  Years  of  Our  Lives" 
(165) — have  come  even  near  that 
length  in  the  last  15  years.  This,  of 
course,  excepts  Warner  Bros.’  “A 
Star  Is  Born,"  which-  ran  a  wide 
gamut;  sneaked  at  i94  minutes  and 
eventually  released  at  150  minutes. 
Also:  RK0’s  “Good  Sam,”  which 
was  sneaked  at  176  minutes  and  re¬ 
leased  at  113;  and  Metro’s  “An 
American  Romance,"  sneaked  at 
three  hours  and  released  at  two. 

Coming  up  at  the  three-hour  (and 
probably  over)  mark  are  Michael 
Todd's  “Around  the  World  In  80 
Days”  and  two  films  from  Metro — 
“Raintree  County”  and  the  “Ben 
Hur"  remake. 

“The  Friendly  Persuasion," 
claims  Allied  Artists,  is  the  stu¬ 
dio’s  biggest  production  ever;  it 
also  will  be  AA’s  longest,  probably 
around  two-and-a-half  hours.  By 
the  same  token,  Universal’s  “Away 
(Continued  on  page  23) 


Film  Industry,  Be  On  Notice! 

More  Families  With  More  Income, 
More  Youngsters  in  Your  Future 


STUDIOS'  GUEST  BOOKS 


746  V.I.P.'s  From  66  Nations 
Hit  Hollywood 


Hollywood,  Jan.  10. 

Total  of  746  official  guests  from 
66  foreign  nations  were  enter¬ 
tained  by  Hollywood  film  studios 
in  1955,  more  than  double  the 
number  in  any  year  since  the  in¬ 
dustry  has  been  participating  in 
the  government’s  friendship  pro¬ 
gram. 

Far  in  the  lead  was  Germany, 
with  164  visitors.  Japan  was  repre¬ 
sented  by  77,  Great  Britain  by  52, 
the  Philippines  by  41,  Italy  and 
Thailand  by  34  each  and  several 
other  countries  by  15  or  '.more 
They  included  ambassadors,  min¬ 
isters  of  state,  scientists,  artists, 
authors,  engineers,  economists,  re¬ 
ligious  leaders,  journalists  and 
students. 


New  Kind  Of 
Reich  Pix  On 
Way-Kautner 

By  FRED  HIFT 

German  film  industry  is  gradu¬ 
ally  rediscovering  the  “romantic 
realism"  which  was  its  trademark 
in  the  early  thirties,  and  is  experi¬ 
encing  an  artistic  rebirth,  Helmut 
Kautner,  one  of  his  country’s  lead¬ 
ing  directors,  said  in  New  'York 
last  week. 

Kautner  is  here  to  sign  a  con¬ 
tract  with  Universal  for  which  he 
will  direct  at  least  one  picture  this 
autumn.*  He’ll  do  his  own  scenario 
and  is  currently  looking  for  a  love 
story  with  an  international  back¬ 
ground.  Chances  are  that  Kautner 
will  work  with  some  of  the  Ger¬ 
man  talent  recently  signed  by  U — 
O.  W.  Fischer,  'Cornell  Borchers 
and  Marianne  Cook. 

Known  in  Germany  for  his  will¬ 
ingness  to  tackle  controversial  sub- 
continued  on  page  18) 


National  Boxoffice  Survey 

Biz  Off  After  Terrif  New  Year*s  Week;  ‘Dolls*  First 
Again,  ‘Models*  2d,  ‘Holiday,*  ‘Mitchell*  Next 

This  is  the  first  week  after  the 
terrific  New  Year’s  session  and 
usual  post-holiday  slump  is  show¬ 
ing  up  in  all  key  cities  covered 
by  Variety.  After  soaring -trade  in 
the  session  which  took  in  the  New 
Year’s  weekend,  most.,  keys  are 
nearly  solidly  holdover  an^i  off  10 
to  40 %  in  a  majority  of,  spqts  Irom 
previous  stanza.  t  (  ' 

Still  pacing  tlie  pack-,’  as  .  in  the 
preceding  round,  is  “Guys  and 
Dolls"  (M-G).  Although  down  con-, 
siderably  from  previous  week,  the 
Samuel  Goldwyn  opus  still  looks 
to  hit  upwards  of  $400,000  in  some 
25  Variety  key  cities. 

“Artists  and  Models"  (Par)  again 
is  winding  up  in  second  place,  but 
like  “Dolls,"  is  off  sharply  from 
New  Year’s  week.  Third  money 
goes  to  “Cinerama  Holiday"  (Indie), 
long  high  on  the  list. 

“Court-Martial  of  Billy  Mitchell" 

(WB),  a  bit  sluggish  getting  off  the 
ground,  is  pushing  to  fourth  posi¬ 
tion.  It,  too.  was  much  stronger  in 
the  preceding  week.  “Rains  of 
Ranchipur"  (20th)  is  holding  well 
in  fifth  spot.  “Indian  Fighter"  (UA) 
will  wind  up  in  sixth  place. 

“All  That  Heaven  Allows"  (U), 
which  did  magnificently  New  Year’s 
round,  is  finishing  seventh  on  only 
five  playdates.  “Kismet"  (M-G)  is 
feeling  the  sharp  competition  to 
wind  up  eighth.  “Last  Frontier" 

(Col),  a  new  pic,  is  capturing  ninth 
spot.  , 

“Second  Greatest  Sex"  (U),  “Di- 


abolique"  (UMPO)  and  “Littlest 
Outlaw”  (BV)  round  out  the  Gol¬ 
den  dozen  in  that  order. 

“Lieut.  Wore  Skirts"  (20th) 
shapes  as  a  promising  newcomer, 
being  trim  in  Minneapolis,  solid 
in  Washington,  good  in  St.  Louis, 
okay  in  L.A.  and  potent  in  Buffalo. 
“I’ll  Cry  Tomorrow"  (M-G),  which 
opens  at  N.Y.  Music  Hall  tomorrow 
(Thurs.),  continues  big  in  Chi  and 
is  fancy  third  L.A.  week. 

“Diane"  (M-G),  another  new  prc, 
is  rated  fair  in  Pitt.  “Deep  Blue 
Sea"  (20th),  comparatively  new, 
shapes  sturdy  in  Chi.  “Trouble 
With  Harry”  (Par),  another  new 
entry,  looms  big  in  Minneapolis 
and  nice  in  Philly. 

“The  Spoilers"  (U),  big  in  Tor¬ 
onto,  looks  fancy  in  Denver  and 
goodjn  Chi.  “Hell  on  Frisco  Bay" 
(WB),  solid  in  Chi,  is  fine  in  N.Y. 

“Day  World  Ended’’-“Phantom 
10,000  Leagues"  (Indie)  combo  is 
doing  remarkably  well  in  L.A.  and 
surrounding  area. 

“Rose  Tattoo”  (Par),  good  .in 
L.A.,  still  is  very  big  in  N.Y.  on 
longrun  at  Astor.  “Golden  Arm" 
(UA),  smash  in  Chi,  is  socko  in 
N.Y.  and  stout  in  L.A. 

“Tarantula”-“Running  Wild”  (U) 
combo  is  big  in  Minneapolis  and 
Indianapolis.  “Oklahoma"  (Magna) 
continues  rousing  in  L.A.,  Chi  and 
New  York. 

^(Complete  Boxoffice  Reports 
,  on  pages  8-9 >. 


Nation’s  economic  outlook  for 
1956  faces  the  film  biz  with  an  un¬ 
precedented  challenge.  There  will 
be  more  families  than  ever,  and 
they  will  have  more  money  in 
their  pockets  than  at  any  time  in 
history.  Also,  the  number  of 
young  people  in  the  country  is 
rising  steadily  and  the  shift  in 
population  from  country  to  city 
and  from  •  metropolitan  area  to 
suburb,  continues.  (See  related 
stories  page  1,  this  issue.) 

Significant  statistics  that  have  a 
direct  bearing  on  the  entertain¬ 
ment  industry  in  general  and  the 
film  business  in  particular  were 
given  last  week  at  the  New  England 
Sales  Management  Conference  in 
Boston  by  Arno  H.  Johnson,  v.p. 
and  director  of  research  of  the  J. 
Walter  Thompson  Co. 

Predicting  considerable  changes 
in  living  standards  in  the  current 
year  and  for  the  .next  decade, 
Johnson  said  that,  in  1956,  the 
number  of  U.  S.  families  with  in¬ 
comes  over  $3,000  could  well  rise 
to  six  and  a  half  times  above  the 
1941  level.  By  the  end  of  this 
year,  American  families  are  .  ex¬ 
pected  to  total  56,000,000,  or  42% 
more  than  prewar.  Of  the  56,000,- 
000,  an  imposing  37,500,000  (or 
67%)«will  have  incomes  over  $3,- 
000  a  year.  Families  with  in¬ 
comes  of  over  $5,000,  which  num¬ 
bered  only  1,564,000  in  1941  (4%  of 
the  total  number  of  39,287,000 
families),  in  1956  should  run  to 
19,600,000,  or  fully  12  times  the 
1941  total,  Johnson  said. 

After  Taxes 

On  the  more  realistic  level  of 
income  after  taxes,  Johnson's  sta¬ 
tistics  showed  that,  in  1956,  an 
estimated  25,800,000  family  units 
would  have  such  disposable  in¬ 
come  of  $4,000  and  over.  By  com¬ 
parison,  in  1950,  with  53,000,000 
families,  only  12,200,000  consumer 
spending  units  had  $4,000  or  more 
a  year  to  spend  after  taxes.  The 
greatest  increase  is  apparent  in  the 
$4,000  to  $5,000  group  which 
(Continued  on  page  19) 
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O’NEIL  TO  OPEN  BOOKS,  SELL  STOCK 


SALARY  GOING  UP 


Fairly  spectacular  financial  ma¬ 
neuvers  of  Thomas  F.  O’Neil  con¬ 
tinue.  Newest  twist,  now  in  .the 
works,  is  a  public  stock  issue  to 
raise  new  capital  for  production. 
RKO  Teleradio  Pictures  Inc., 
which  is  the  formal  corporate  name 
of  the  now-merged  General  Telera¬ 
dio  and  RKO  Radio  Pictures,  prob¬ 
ably  would  limit  the  issue,  to  around 
20%  of  the  total  stock,  the  balance 
remaining  within  the  General  Tire 
&  Rubber  fold. 

In" addition  to  the  changed  capi¬ 
talization  picture,  significance  of 
such  an  offering  would  be  the 
necessity  of  “opening  the  books”  to 
the  public  to  the  extent  of  provid¬ 
ing  the  full  picture  of  profits-losses 
ups  and  downs  and  other  corpo¬ 
rate  data. 

O’Neil  also  puffed  a  coup  in  sell¬ 
ing  back  to  Howard  Hughes  both 
“Jet  Pilot”  and  “The  Conqueror” 
at  a  cash  price  of  $8,000,000, 
plus  an  estimated  $4,000,000  in 
subsequent,  additional  costs  to 
Hughes. 

These  unreleased  features  were 
multi-million  dollar  projects  turned 
out  under — and  pets  of— Hughes 
before  he  sold  RKO  Pictures  to 
General  Tire,  as  represented  by 
O’Neil,  for  $25,000,000  last  July. 
The  $4,000,000  will  go  to  RKO 
“from  the  top”  to  cover  costs  of 
distribution,  advertising,  publicity, 
etc.  The  $8,000,000  represents  the 
combined  negative  costs  of  the  two 
properties, 

RKO’s  motivation,  said  O’Neil, 
was  the  desire  to  come  upon  more 
cash  for  new  production.  As  for 
Hughes’  reasons  for  buying,  well, 
(Continued  on  page  18) 

Ex-Banker  Baumgarten 
Ups  Budgets  for  Ten 
(s.  Associated  Features 

Hollywood,  Jan.  10. 
Prqgram  of  eight  pictures  an¬ 
nually  has  been  boosted  to  ten  by 
Associated  Film  Releasing  Corp., 
which  is  also  upping  its  per-pic 
budget  from  $80,000  to  $100,000. 
Boosts  were  ordered  by  prexy  Ed¬ 
mund  J.  Baumgarten  as  a  result  of 
the  “good  acceptance”  of  the  firm’s 
initial  two  releases,  “Two-Gun 
Lady”  and  “Last  of  the  Despera¬ 
does.” 

Baumgarten,  formerly  in  charge 
of  film  financing  at  the  Bank  of 
•Ameripa  before  joining  Lippert 
Pictures  as  prexy,  formed  AFRC 
last  August  to  produce  and  release 
a  program  of  outdoor  and  action 
films  as  second  features  in  the 
small  town  market.  He  has.already 
set  up  23  exchanges  for  AFRC. 

Indie  hopes  to  roll  one  picture 
every  five  weeks  during  1956.  It 
currently  has  two  pictures,  “The 
Wild  Dakotas”  and  “Blonde  Bait,” 
in  the  editing  stage  and  has  com¬ 
pleted  scripts  on  three  others. 

Boasberg  lade  Par’s 

Supervisor  of  Epics 

Paramount  this  week  adopted 
the  unit  selling  idea  for  its  “epic” 
product  with  the  appointment  of 
Charles  Boasberg  as  sales  super¬ 
visor  of  Cecil  B.  DeMille’s  “The 
Ten  Commandments”  and  the 
Ponti-DeLaurentiis  production  of 
“War  and  Peace.”  The  exec  will 
concentrate  on  the  distribution  of 
only  these  two  films,  one  after  the 
other,  in  a  switch  from  the  usual 
policy  of  assigning  the  entire  line¬ 
up  to  all  top-echelon  personnel. 

Boasberg  joined  Par  last  Sep¬ 
tember  as  assistant  to  global  sales 
chief  George  Weltner  with  charge 
over  exhibitor  relations.  It’s  un¬ 
derstood  he’ll  also  continue  with 
this  assignment,  which,  in  effect,  is 
the  role  of  adjudicator  of  theatre- 
men’s  grievances.  Prior  to  joining 
Par,  Boasberg  held  exec  posts  with 
Metro  and  RKO  for  30  years. 

Other  changes  at  Par  were  ef¬ 
fected  by  Weltner  in  the  wake  of 
E.  K.  (Ted)  O’Shea’s  bowout  as  v.p. 
in  charge  of  eastern  division  distri¬ 
bution  to  become  worldwide  sales 
v.p.  of  Magna  Theatres  Corp:  Shift¬ 
ing  from  supervision  of  the  west¬ 
ern  division  to  succeed  O’Shea  in 
the  east  is  v.p.  Hugh  Owen.  New 
western  manager  is  Sidney  G. 
Deneau,  who  had  been  assistant  to 
O’Shea.  . 


Eve  Marie  Saint’s  New  Metro 
Offer  of  $100,000 


Eva  Marie  Saint,  who  received 
$7,500  two  years  ago  for  her  role 
opposite  Marlon  Brando  in  “On  the 
Waterfront,”  has  been  offered 
$100,000  by  Metro  to  co-star  with 
Montgomery  Clift  and  Elizabeth 
Taylor  in  “Raintree,  County.”  Miss 
Saint,  whose  husband,  Jeffrey  Hay¬ 
den,  is  a  Metro  director,  is  delay¬ 
ing  accepting  the  assignment  until 
she  reads  the  script.  Actress  and 
her  husband  returned  to  the  Coast 
from  New  York  on  Jan.  2. 

Miss  Saint,  who  topped  Variety’s 
legit  critic  poll  as  most  promising 
actress  when  she  appeared  on 
Broadway  in  Horton  Foote’s  “Trip 
to  Bountiful,”  became  a  hot  film 
property  following  the  “Water¬ 
front”  stint.  She  received  $50,- 
000  for  her  role  opposite  Bob  Hope 
in  Paramount’s  “That  Certain  Feel¬ 
ing,”  her  second  film  role,  and  has 
been  offered  two  other  assign¬ 
ments  by  Par. 

4  All-Europe  Films 
Scheduled  By  Zanuck; 
California  Shoots  30 

Hollywood,' Jan.  10. 

Four  of  20th-Fox’s  1956  Cinema- 
Scope  productions  will  be  lensed 
overseas  to  take  advantage  of  au¬ 
thentic  locales,  production  chief 
Darryl  F.  Zanuck  revealed,  to  con¬ 
tinue  the  studio’s  world-wide  pol¬ 
icy.  Practice,  he  emphasized,  will 
not  diminish  local  production  fa¬ 
cilities  since  the  studio  has  boosted 
its  schedule  for  the  year  to  a  total 
of  34  films. 

Studio  now  has  six  films  before 
the  cameras,  a  lCbyear-high,  and 
Zanuck  declared  that  the  pace  will 
be  maintained  in  order  to  meet  the 
proposed  release  schedule. 

Authentic  backgrounds,  he  add¬ 
ed,  have  proved  to  be  highly  pop¬ 
ular  with  film  audiences  and  the 
studio  intends  to  exploit  this  inter¬ 
est  to  the  hilt. 

Set  for  overseas  lensing  are  “An¬ 
astasia,”  to  be  filmed  in  London, 
Paris  and  Vienna;  “Boy  on  a  Dol¬ 
phin,”  Greece  and  the'  Isle  of 
Rhodes'  “Island  in  the  Sun,”  in  the 
Caribbean,  and  “Jane  Eyre,”  in 
England.  In  addition,  Zanuck  is 
negotiating  co-production  deals  in 
Germany,  France,  India  and  Swe¬ 
den  for  Cinemascope  productions 
to  be  made  in  partnership  with  pro¬ 
ducers  in  those  countries. 


Pickman,  Holman  on  Wing 

Jerry  Pickman,  Paramount’s  ad- 
pub  v.p.,  and  eastern  production 
chief  Russell  Holman  winged  out 
yesterday  (Tues.)  for.  a  swing  of 
London,  Paris  and  Rome,  return¬ 
ing  next  week. 

Their  main  concern  is  the  Italo 
production  of  “War  and  Peace" 
which  Par  is  releasing. 


L.  A.  to  N.  Y. 

Max  Baer 
Vickie  Benet 
Bert  Briller 
Jack  Cummings 
Dan  Dailey 
Laraine  Day 
Jack  Elliott 
Betty  Furness 
Gaston  Hakim 
June  Haver 
Susan  Hayward 
Woody  Herman 
Alfred  Hitchcock 
Dean  Jagger 
Shirley  Jones 
Gene  Kelly 
Hal  Kemp 
Stanley  Kramer 
Bob  LeMond 
Edwin  Lester 
John  Lupton 
Jeanette  MacDonald 
Fred  MacMurray 
Gary  Merrill 
Robert  Merrill 
Lee  Mortimer 
Jack  Oliphant 
Gene  Raymond 
Dinah  Shore 
Kay  Starr 
Ann  Strauss 
Elena  Verdugo 
Hal  B.  Wallis 
Herbert  J.  Yates 
Gig  Young 


20th’s  Busiest  Producer 
Buddy  Adler  (9  in  1956) 
Breezes  Into  Gotham 

Planning  to  step  up  production 
to  34  in  1956,  20th-Fox  is  putting 
an  increased  accent  on  the  devel¬ 
opment’  of  new  talent,  Buddy  Ad¬ 
ler,  exec  assistant  to  20th  produc¬ 
tion  chief  Darryl  F.  Zanuck  and 
20th’s  busiest  producer  (nine  this 
year),  said  in  Manhattan  last  week. 

Adler  came  East  on  a  quickie 
trip  to  "huddle  with  Arthur  Lau¬ 
rents,  who’ll  do  the  scripting  on 
“Anastasia”  and  with  Anatole  Lit- 
vak  who’ll  direct  the  Ingrid 
Bergman  starrer,  and  to  consult 
also  with  Josh  Logan  on  the  20th 
filmization  of  “Bus  Stop”  which 
goes  before  the  cameras  March  15. 
Marilyn  Monroe  will  be  in  the 
cast. 

“We're  going  back  to  the  old 
days  when  we  used  to  pair  an  es¬ 
tablished  star  with  a  newcomer,” 
Adler  said.  “Particularly  now, 
with  a  schedule  of  34  films,  the 
casting  problem  is  more  severe 
than  ever.  We  have  to  work  hard¬ 
er  on  creating  new  names.  We 
think  we  are  making  progress.1’ 

Adler  noted  that  20th  had  gam¬ 
bled  with  fledgling  thespians  in 
several  Of  its  top  pix,  mentioning 
Dana  Wynter  and  Joan  Collins 
and,  in  one  of  his  own  films,  Tom 
Ewell,  S'heree  North  and  Rita  Mor¬ 
eno  in  “The  Lieutenant  Wore 
Skirts.”  Latter  is  a  comedy  about 
to  be  released  by  20th,  and  Adler 
(Continued  on  page  23) 

THERrSANRKOSTORY 
DEPARTMENT  AGAIN 

Hollywood,  Jan.  10. 

Emphasizing  the  new  manage¬ 
ment’s  determination  to  launch  a 
strong,  -  “important”  production 
program,  RKO  has  (doubled  the  re¬ 
cent  size  of  its  story  department 
and  may  bring  it  up  to  10  people 
within  the  near  future. 

Story  head  William  Nutt  re¬ 
ported  that  for  th§  first  time  in 
many  years,  agents  and  writers  are 
being  invited  to  submit  material 
and  the  magazine,  book,  legit  radio 
and  video  fields  are  being  carefully 
scrutinized.  It’s  anticipated  that 
the  New  York  story  department, 
which  has  not  functioned  in  some 
time,  will  be  re-activated  shortly. 

Studio  launched  its  new  buying 
spree  with  the  purchase  of  the  new 
Cameron  Hawley  novel,  “Cash  Mc¬ 
Call,”  for  reportedly  in  excess  of 
$100,000  and  then  acquired  the 
Christopher  Award  teledrama 
“Deal  a  Blow,”  by  Robert  Dozier. 
It  will  be  filmed  as  “Is  This  Our 
Son?” 


N.  Y.  to  L.  A. 

Martin  Abramson 
Henry  Q.  Brown 
Charles  Coburn 
Wally  Cox  . 

Walter  Cronkite 
Howard  Dietz 
Tim  Gale 
Bill  Haley 


Biff  Tpdman 
Eddie  Wolpin 


Europe  to  N.  Y. 

Julie  Andrews 
Victoria  de  los  Angeles 
Lionel  Blair 
Beatrice  Lillie  * 

Jean  Madeira 
Michael  Mills 
Harold  Rome 
Harry  Saltzman 

N.  Y.  to  Europe 

Laurette  &  Clymas 
Sari  Clymas 
Shi-rl  Conway 
Richard  Derr 
Jack  Anson  Finke 
Barry  Gray 
Lionel  Hampton 
Russell  Holman 
Elizabeth  Kirk 
Neil  Kirk 
Leon  Leonidoff 
David  Oistrakh 
Jerry  Pickman 
Mrs.  Michael  Stern 
John  Wayne 
Francis  M,  Winikus 
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Syndicate  of  oil  men,  represented  by  attorney  Jesse  A.  Levinson, 
acquired  screen  rights  to  the  late  George  M.  Cohan's  “45  Minutes  from 
Broadway,”  for  Indie  production  .  .  .  Metro  signed  Robert  Anderson 
to  script  “Until  They  Sail,”  based  on  the  James  Michener  story  .  .  , 
“Autumn  Leaves”  is  the  new  tag*on  “The  Way  We  Are,”  starring  Joan 
Crawford  at  Columbia  .  .  .  Anthony  Quinn  signed  for  the  male  lead  in 
“Nina?’  to.be  produced  by  Pietro  Amato  in  Italy  .  .  .  Henry  Koster  re¬ 
newed  as  a  director  at  20th-Fox. 

Edward  L.  Kingsley  Europe-bound  soon.  So  is  Duncan  McGregor, 
French  Pathe  rep  here  and  Paris  Theatre  topper  .  .  .  Monsgr.  Thomas 
F.  Little,  exec  secretary  of  the  National  Legion  of  Decency,  says  “Man 
With  the  Golden  Arm”  wasn’t- the  first  but  the  second  picture  which 
drew  a  Legion  “B”  rating  despite  Code  disapproval.  “Bicycle  Thiel” 
was  the  first.  Anyway,  says  Monsgr.  Little,  Legion  and  Code  ratings 
don’t  run  necessarily  parallel.  In  the  past  there  ■'have  been  several 
instances  where  the  Code  issued  a  seal  but  the  Legion  disapproved. 

.  .  .  Spyros  P.  Skouras  attended  20th-Fox  International’s  Southamerican 
sales  confab  at  Havana.  Also  addressed  the  domestic  sales  force  at 
the  honieoffice  powwow  in  N.  Y.  .  .  .  What  55m  Cinemascope  actually 
looks  like  in  a  theatre  will  be  demonstrated  by  20th  with  scenes  from 
“Carousel”  and  “King  and  I”  at  the  Roxy  Theatre,1 *N.  Y.  Jan.  23.  Till 
now,  only  35m  film  taken  from  55m  negative  has  been  shown  .  .  . 
Munio  Podhorzer  of  Casino  Film  Exchange  and  United  German  Film 
Enterprises  off  for  Germany  Jan.  20.  First  stop:  Hamburg  .  .  .  Agent 
Paul  Kohner  returned  to  the  Coast. 

Cornel  Wilde  will  star  in  “Omar  Khayyam”  at  Paramount  with 
Frank  Freeman,  Jr.,  producing  and  William  Dieterle  directing  .  .  . 
Allied  Artists  signed  Laraine  Day,  Ricardo  Montalban  and  Richard 
Carlson  for  top  roles  in  “Three  for  Jamie  Dunn,”  a  Hayes  Goetz  pro¬ 
duction  .  .  .  Laddie  Ladd  makes  his6  screen  bow  wtih  his  father,  Alan 
Ladd,  in  “Santiago”  at  Warners  .  ,  .  Jack  Carson  and  Mickey  Rooney 
will  co-star  in  two  additional  pictures  following  their  completion  of 
“The  Magnificent  Roughnecks”  for  Allied  Artists. 

There’s  nothing  like*a  good  cry  when  it  comes  to  a  motion  picture 
in  Turkey.  Moreover,  Eugene  W.  Castle  points  out  in  the  American 
Mercury,  native  producers  cannot  disregard' this  requirement  for  fear 
of  winding  up  with  a  miserable  b.o.  failure.  Castle,  a  pioneer  in  the 
16m'  field  and  an  inveterate  traveler,  quotes  Turkish  scripter  Nuri  Beler 
ve  Ortagi  as  declaring  the  acid  test  of  a  good  screenplay  is  for  the 
yarn  to  be  first  read  by  the  producer’s  wife  or  girl  friend.  “If  this 
reading,”  he  says,  “does  not  product  tears,  or,  better  yet,  a  hearty 
cry,  the  scenario  is  rejected.”  Turkish  film  .industry,  Castle  notes, 
started  in  1935  and  today  some  30  producers  turn  out  about  100  pic¬ 
tures  annually"  on  an  average  budget  of  $15,000.  Top  scripts  seldom 
bring  more  than  $1,000  to  the  Writer.  There  are-10  studios  in  Istanbul 
and  they  augment. their  meagre  income  by  dubbing  Hollywood  pix  into 
the  Turkish  tongue. 

Over  200  crowded  in  at  Toots  Shor’s  Monday  (9)  to  salute  William 
J.  German  retiring  chief  barker  of  the  local  Variety  Tent,  and  Harold 
Klein,  his  successor.  ... 

Metro  publicist  Morgan  Hudgins  rushed  in  from  the  Coast  last  week 
to  assist  Grace  Kelly  in  press  relations  during  the  announcement  of 
"her  engagement  to  Prince  Rainier  of  Monaco  .  .  .  Lucille  Ball  and  Desi 
Arnaz  will  attend  tho  world  preem  of  their  “Forever  Darling”  in 
Jamestown,  N.  Y.  on. Feb.  7  .  .  .  Alfred  Hitchcock  will  have  office  space 
in  the  Warner  Bros,  homeoffice  building  during  the  filhiing  of  “The 
Wrong  Man”  in  New  York.  Interiors  'will  be  filmed  at  Warners' 
Brooklyn  studio  .  .  .  Producer  Jack  Cummings  in  from  the  Coast  for  a 
week's  casting  and  research  for  “Teahouse  of  the  August  Moon”  .  .  . 
Alec  Guinness  arrives  Saturday  (14)  from  the  Coast  enroute  to  London 
.  .  .  JHarry  Saltzman,  co-producer  of  the  Bob  Hope  starrer,  “Not  for 
Money,”  being  made  in  England  for  Metro  release,  in  from  London 
.  .  .  Susan  Hayward  in  from  the  Coast  for  interviews,  tv  and  radio  ap¬ 
pearances  for  “I’ll  Cry  Tomorrow,”  opening  at  the  Music  Hall  tomor¬ 
row  (Thurs.)  .  .  .  Milton  Starr  of  Washington,  longtime  exhibitor  and 
founder  of  .the  Bijou  Amusement  Co.  of  Nashville,  Tenn.,  is  among 
five  new  members  of  the  visiting  committees  at  Harvard.  He  was 
named  to  the  committee  to  visit  the  Summer  School  of  Arts  &  Sciences 
and  of  Education  .  .  .  Regular  mid-winter  meeting  of  the  general  ex¬ 
ecutive  board  of  the  International  Alliance  of  Theatrical  Employees 
will  be  held  in  Hollywood  during  the  week  of  Jan.  30.  Prexy  Richard 
F.  Walsh  will  preside. 

Lynn  Farnol  one  of  three  newcomers  to  N.  Y.  Board  of  Education’s 
Commission  on  Integration  .  .  .  Two  European  reps  of  Variety  Gene 
Moskowitz  (Paris)  and  Paul  Pimsleur  (Salzburg)  in  N.  Y.  for  another 
week. 

Following  jingle  appeared  in  the  front-of-book  potpourri  of  Norman 
Kark’s  classy  Courier  Magazine  published  in  London: 

Panoramic,  Mctroscopic, 

With  Perspecta  Sound,  . 

Vistavisaal,  Cinemascopic, 

Spectacles  abound. 

Technicolored,  Eastman  Coloured , 

With  one  common  fact, 

Cineramic,  Stereophonic, 

No  one  has  to  act. 

“College  men  have  not  covered  themselves  with  glory  in  Hollywood. 
Some  have  been  brilliant  successes  as  directors  and  writers,  but  few 
are  in  places  of  power.  Generally  speaking,  the  university  alumni 
.  are  working  for  the  high-school  alumni  and  the  high-school  alumni 
•  are  working  for  the  grammar-school  alumni  .  .  .  The  semi-literates 
seem  often  to  have  a  vehemence,  directness  and  single-mindedness 
which  are  commonly  educated  out  of  college  men  .  .  .  Start  a  hundred 
Masters  of  Arts  and  a  hundred  nonacademic  men  in  a  race  in  any 
pioneer  field;  the  odds  seem  to  be  that  most  of  the  leaders  and  most 
of  the  tail-enders  will  be  uneducated  men  and  that  the  fair-to-middling 
honors  will  be  carried  off  by  collegians” — Preface  to  a  profile  on 
Darryl  F.  Zanuck  by  Alva  Johnston,  The  New  Yorker,  Nov.  10,  1934. 

Politically  blacklisted  by  the  U.  S.  film  industry  are  214  persons — ■ 
including  106  writers,  11  directors  and  four  producers — according  to 
Cedric  Belfrage,  deported  editor  of  National  Guardian.  Only  one  he 
named  was  director  Jules  Dassin.  Belfrage  spoke  at  the  Authors’ 
World  Peace  Appeal  in  London  recently.  His  statement  was  reported 
in  Peace  News,  a  non-Communist  English  weekly  distributed  in  U.  S. 
and  Canada  by  the  Quakers. 

On  a  postcard  signed  Johnnie  Ray  Fan  Club  No.  40  (sic)  and  counter¬ 
signed  by  Theresa,  Variety  stands  corrected  as  follows:  “It  seems 
to  we  Johnnie  Ray  fans  that  you  have  been  neglecting  our  boy!  You 
have  a  special  space  reserved  for  telling  when  a  performer  enters  or 
leaves  the  country  and  during  the  past  year  you  haven’t  printed  when 
Johnnie  has  entered  or  left  the  country.  True,  we  know  anyway,  but 
we  d  like  to  see  it  in  print!  Also  you’ve  completely  neglected  his 
African  tour,  except  for  mentioning  that  he  was  going  to  Africa.  Also 
his  latest  records  were  not  RAY-viewed!  We  ap-RAY-ciate  what  you 
have  printed  about  him  in  the  past  year  but  we  hope  for  more  com¬ 
plete  coverage  of  his  appearances  in  1956.” 


Wednesday,  January  11,  1956 
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Lew  Ayres  and  Human  Dignity 


Washington,  Jan.  10. 

The  Curtis  •  bill  providing  “tax 
averaging”  for  individuals  with 
fluctuating  incomes,  will  receive  a 
hearing  from  the  tax-writing  House 
Ways  and  Means  Committee  early 
this  year,  according  to  present  re¬ 
ports.  However,  its  chances  of 
passage  in  this  Congress  are  dim, 
say  Congressional  experts. 

The  measure  is  of  special  inter¬ 
est  to  entertainers  or  writers  who 
may  make  a  lot  of  money  in  one 
year  after  a  period  of  “famine.”  It 
is  similar  in  principle  to  the  carry¬ 
back,  carry-forward  tax  provision 
for  corporations,  enabling  them  to 
average  out  earnings  over  good 
and  bad  years. 

Treasury  officials  concede  that, 
in  principle,  such  a  bill  would  be 
just  and  reasonable.  However,  they 
add,  it  involves  great  technical  dif- 
flculties  and  would  result  in  a  cut 
in  tax  revenue.  Some  ^experts  es¬ 
timate  such  tax  loss  at  several  hun¬ 
dred  million  dollars  annually.  * 

Rep.  Thomas  B.  Curtis  (R.,  Mo.), 
a  member  of  the  Ways  and  Means 
Committee,  plans  to  push  his  bill 
as  strongly  as  he  can  this  year. 
Among  *his  colleagues,  he  is  known 
as  a  man  who  likes  to  propose  new 
ideas  for  the  consideration  of  the 
committee  and  Congress.  He  feels 
that  after  a  few  years,  when  mem¬ 
bers  have  had  an  opportunity  to 
(Continued  on  page  23) 


Matty  Fox  Must 
Respect  RKO’s 
Deal  on  Guilds 


Deal  by  which'-  Matty  Fox  ac¬ 
quired  the  RKO  backlog  for  tele¬ 
vision  restrains  -  Fox ;  from  violat¬ 
ing  agreements  which  RKO  previ¬ 
ously  had  made  with  the  Screen 
Actors  Guild  and  other  Hollywood 
unions  regarding  extra  payments 
to  talent. 

Fox  can  unload  the  product  to 
tv  in  any  fashion  he  chooses  so 
long  as  it's  in  accord  with  the 
Guild  agreements,  according  to 
RKO  boss  Tom  O’Neil.  Unspecified 
payment  to .  the  guilds  thus  would 
have  to  be  made  in  all  cases  where 
the  pictures  going  to  tv  were  made 
subsequent  to  August,  1948.  Films 
produced  prior  to  that  date  are  un¬ 
restricted. 

Philadelphia  First-Run 
Hits  Majors,  2  Chains  • 
With  $350,000  Suit 

Philadelphia,  Jan.  10. 

First  suit  entered  here  by  a 
first-run  house  was  filed  in  U.S. 
District  Court  (5)  by  the  Arcadia 
Theatre  asking  $350,000  damages 
from  seven  distributors  and  two 
theatre  chains. 

The  plaintiffs  are  Merton  Sha¬ 
ll!11’0.  Bernard  Shapiro,  Morton  J. 
Sablosky  and  Lillian  Schultz.  They 
charge  the  defendant  with  con¬ 
spiring  to  give  preference  to  the 
Stanley  Warner  and  William  Gold¬ 
man  theatres  in  supplying  first- 
run  pictures.  Complaint  states 
Arcadia  has  not  been  able  to  get 
first-run  product  from  defendants 
since  1950. 

Claiming  the  Arcadia  had  suf¬ 
fered  $350,000  losses*  since  1950, 
the  complainants  asked  for  an  in¬ 
junction  barring  the  distributors  ' 
and  the  two  chains  from  continu¬ 
ing  the  alleged  conspiracy  and 
asked  that  they  be  ordered  to 
maintain  open  and  competitive 
bidding. 

Distributors  named  as  defend¬ 
ants  were  Paramount,  Columbia, 
Universal,  United  Artists,  RKO- 
Radio,  Warner  Brothers  and  20th 
Century-Fox. 


By  JOE  SCHO.ENFELD 

The  dignity  of  man  always  finds  its  level.  truth  about 

Without  inner  substance,  a  ballooned-up  public  would.  Ayr 

hero  can  in  actuality  be  but  a  small  excuse  for  a  perienced  31 

Quite  CtlG  1*0 

man,  while  a  fellow  citizen  undergoing  a  dry  lynch-  great  regard 
ing  may  “well  be  a  shining  example  of  humanity,  recently  as 
The  passage  of  time  and  the  cooling  of  tempers  has  “Aitars  of.  1 
often  found  the  goat  raised  to  the  pedestal  of  the  ligions. 
lion.  ’  -  Following 

Last  night,  on  Ralph  Edwards’  ‘This  Is  Your  stand  at  the 
Life”  (NBC-TV) ,  one  such  “goat”  had  his  day.  The  day  night,  A 
story  of  Lew  Ayres,  once  vilified  by,  “patriots,”  eastern  part 
shamed  by  many  who  had  once  been  his  “friends”  the  deservin 
and  scornfully  treated  by  some  section  of  the  press.  everywhere 
was  at  last  laid  bare  for  the  general  public  to  fully  far  more  im 
evaluate.  Stripped  down  to  the  facts,  Ayres  and  his  both  for  hin 
wartime  experiences  emerged  last  night  bath(  d  in  standing  am 
a  glow  of  personal  achievement  and  honorable  con-  (The  abo 
victions.  Jan.  5  issux 

The  exposure  to  Edwards’  vast  tv  audience  capped  Ayres,  it  n\ 
Ayres’  long  road  back  into  public  esteem — a  road  religious  pr\ 
much  of  which  he  should  not  have  been  forced  to  rical  profess 
travel  had  there  been  a  saner  understanding  of  men  asserted  by 
of  his  calibre  and  true  convictions  during  the  early  of  the  bush 
war  hysteria.  To  the  public’s  credit,  it  sensed  the  weekly  issut 


truth  about  Ayres  long  before  it  was  figured  it 
would.  Ayres  has  never,  so  far  as  is  known,  ex¬ 
perienced  an  embarrassing  situation  in  recent  years. 
Quite  the  reverse,  the  public  generally  has  shown  a 
great  regard  for  him  as  a  man,  an  actor,  and  most 
recently  as  a  producer-director-lecturer  with  his 
“Aitars  of.  the  East”  series  of  films  on  world,  re¬ 
ligions.  ‘  N 

Following  his  excellent  boxoffice  and  critical 
stand  at  the  Carthay  Circle,  which  ends  next  Sun¬ 
day  night,  Ayres  will  make  an  extended  tour  of  the 
eastern  part  of  the  country.  There’s  no  doubt  that 
the  deserving  “Altars  of  the  East”  will  be  received 
everywhere  as  enthusiastically  as  it  has  here,  but, 
far  more  important,  will  be  the  reception  of  Ayres, 
both  for  himself  as  a  man  of  dignity  and  as  an  out¬ 
standing  ambassador  from  Hollywood. 

( The  above,  commentary  was  Published  in  the 
Jan.  5  issue  of  Daily  Variety,  Hollywood.  Lew 
Ayres,  it  n]ay  be  added,  manages  to  combine  his 
religious  principles  with  membership  in  the  theat¬ 
rical  profession,  seeing  none  of  the  incompatibility 
asserted  by  a  gal  singer  who  recently  dropped  out 
of  the  business  to  become  an  evangelist.  See  this 
weekly  issue's  editorial,  .‘‘Holier  Than  Thou .” 


DISNEY’S  FISCALITIES 

‘Lady  and  Tramp’  and  ‘Leagues’ 
Enhance  the  Figures 

“Lady  and  the  Tramp,”  first 
feature-length  cartoon  in  Cinema- 
Scope,  and  “20,000  Leagues  Under 
the  Sea,”  adaptation  of  the  Jules 
Verne  classic,  are  figurin|“impor- 
tantly  in  Walt  Disney  Productions’ 
upbeat  economics. 

The  independent  outfit  this  week 
reported  a  profit  of  $1,352,576,  or 
$2.02  a  common  share,  for  year 
ended  last  Oct.  1.  This  compared 
with  $733,852,  equal  to  $1.12  a 
share,  for  the  preceding  year. 

“Tramp”  held  up  firm  through 
its  domestic  playoff,  drawing  an 
estimated  $6,500,000  in  domestic 
revenue  through  Buena  Vista,  Dis¬ 
ney’s  distribution  subsidiary.  A 
taller  grosser  •  was  “20,000 
Leagues,”  with-  domestic  income  of 
about  $8,000,000.  Latter  was  unusu¬ 
ally  expensive,  however,  with  nega¬ 
tive  costs  of  around  $5,000,000. 

Sequel  Not  A  ‘Re-Trial’; 
Schines  Argue  Promise 
To  Sell  Impractical 

Buffalo,  Jan.  10. 

Trial  of  the  U.S.  Government’s 
case  against  Schine  Chain  Thea¬ 
tres  and  certain  officials  of  the 
Schine  circuit  was  resumed  in 
Federal  Court  here  Wednesday  (4). 
The  case  was  originally  tried  a 
year  ago  before  the  late  Judge 
John  Knight,  who  died  before 
handing  down  a  decision.  Govern¬ 
ment  seeks  to  have  the  defendants 
held  in  contempt  of  court  for  fail¬ 
ing  to  comply  with  a  court  order 
ordering  divestiture  of  their  thea¬ 
tres. 

In  resuming  hearings,  Federal 
Judge  Harold  P.  Burke  stated  “I 
am  disposed  to  view  this  proceed¬ 
ing  as  a  continuation  of  the  trial 
before  Judg<?  Knight,  rather  than 
as  a  new  trial.  Therefore,  the  fact 
that  the  defendants  made  a  per¬ 
sonal  appearance  at  the  beginning 
of  the  trial  will  be  sufficient.”  J. 
Myer  Schine,  Louis  -W.  Schine, 
Donald  G.  Schine  and  Howard  M. 
Antevil,  an  attorney  for  the  Schine 
interests,  were  in  court.  John  H. 
May,  who  is  ill,  is  in  Florida. 

The  Schines  claim  that  they  are 
unable  to’  comply  with  the  order 
to  dispose  of  the  theatres  because 
television  and  drive-in  theatres 
made  it  impossible  to  sell  the 
houses  to  independent  operators  as 
they  had  been  directed  to  do. 
(Continued  on  page  19) 


Carmody  Top  Critic 


Hollywood,  Jan.  10. 

Francis  J.  Carmody,  motion  pic¬ 
ture  editor  of  the  Washington 
Evening  Star,  copped  the  Screen 
Directors’  Guild’s  third  Annual 
Critics’  Award,  to  be  presented  at 
Guild’s  award  banquet  Jan.  29  in 
the  Biltmore  Bowl. 

Carmody  has  been  film  editor 
since  1937  and  with  the  Star  since 
1923,  prexy  G6orge:  Sidney  stated. 


Magna  Quietly 
Setting  Product; 
Hires  Ted  O’Shea 


Magna  Theatres  Corp.,  whose 
first  and  only  picture  so  far  is 
“Oklahoma,”  is  blueprinting  a 
continuing  production  program. 
Tipoff  came  last  week  with  the 
appointment  of  E.  K.  (Ted)  O’Shea 
as  v.p.  and-  world  sales  manager. 

Company  is  keeping  its  future 
properties  under  wraps  but  loom¬ 
ing  among  them  is  David  O.  Selz- 
nick’s  “Farewell  to  Arms”  (see 
separate  story).  All  pictures  will 
be  in  the  bigsereen  Todd-AO  pro¬ 
cess  and  the  company  reportedly 
has  its  sights  on  two  productions 
a  year. 

As  for  “Oklahoma,”  the  plan  is 
to  run  this  on  a  two-a-day  basis  in 
about  50  situations.  This  policy  is 
to  remain  in  effect  for  a  year,  then 
the  switch  to  full  playoff  with 
Cinemascope  prints. 

O’Shea  left  Par  after  a  nine- 
year  association  to  take  the  job, 
which  becomes  effective  Jan.  16.  A 
top  distribution  exec  for  years,  he 
had  been  v.p.  of  the  Par  sales  sub¬ 
sidiary  and  previous  to  this  held 
posts  with  Metro  and  Liberty  Pic¬ 
tures. 

‘This  Is  Cinerama’  Winds 
In  Buffalo  With  44  Wks. 

Buffalo,  Jan.  10. 

Termination  of  “This  is  Ciner¬ 
ama”  run  at  the  Teck  has  been  set 
for  Jan.  29.  Show  will  have  played 
44  weeks  with  over  600  perform¬ 
ances  to  400,000  persons.  This  Is 
an  all-time  long  run  record  for 
Buffalo. 

“Cinerama  Holiday”  will  open 
Jan.  31. 


CAROL  CHANNING'S  FILM 

Actress  Discovered  8  Years  Ago 
In  L.  A.—By  Legit 

Hollywood,  Jan.  10. 

Carol  Channifig,  originally  dis¬ 
covered  on  Coast  in  legit  revue 
“Lend  An  Ear”  eight  years  ago, 
will  make  her  film  debut  "co-s tar¬ 
ring  RKO’s  “First  Traveling  Sales¬ 
lady”  'with  Ginger  Rogers,  Barry 
Nelson,  David  Brian,  James  Ar- 
ness. 

She’s  due  here  next  week  to  prep 
for  assignment. 

Marilyn  Monroe  Set 
For  ‘Bus  Stop’  Film; 
Non-Exclusive  to  Fox 

Hollywood,  Jan.  10. 

Marilyn  Monroe,  on  suspension 
since  Jan.  11,  1954,  reports  to  20th- 
Fox  next  month  to  begin  work  on 
“Bus  Stop,”  first  of  four  films  she 
will  make  in  the  next  seven  years 
under  a  new  contract  which  ends 
long  fight  of  the  actress  with  the 
studio.  She  had  been  on  suspen¬ 
sion  —  and  thus  unavailable  for 
work  in  any  phase  of  show.business 
anywhere — for  refusing  '“How  to 
Be  Very,  Very  Popular,”  which  the 
studio  subsequently  made  with 
Sheree  North. 

New  deal,  made  wftth  the  star’s 
own  Marilyn  Monrtie  Productions 
•Inc.  will  bring  her  in  excess  of 
$100,000  for  each- film.  Non-exclu¬ 
sive  pact  will  enable  her  to  do 
outside  pictures,  or  television  or 
legit  if  she  so  desires.  In  addition, 
she  will  have  directorial  approval 
on  each  property. 

“Bus  Stop,”  which  Josh  Logan 
will  direct,  was  purchased  by  the 
studio  some  time  ago  and  has  been 
held  pending  settlement  of  the 
contract  hassle  with  Miss  Monroe. 


,  :')8y  ABEL  GREEN 

The  fast  whirling  deals  in  the  past  couple  of  weeks,  climaxed 
(1)  by  the  $15,200,000  RKO  package  of  740  pictures  to  Walter 
S.  Mack  and  Matty  Fox’s  C&C  Super  Corp.,  and  (2).  Columbia 
Pictures’  direct-to-the-tv-consumer,  via  its  subsidiary  Screen  Gems 
Inc.,  is  unquestionably  the  answer  to  pay-see.  Tollvision’s  sights  on 
“the  public  will  be  delighted  to  pay  for  good  product”  seems  to 
have  been  eclipsed  by  this  unleashing  of  a  wealth  of  Hollywood 
backlog  product  for  sponsored  video  programs. 

It’s  history  repeating  itself — the  “pay”  comes  via  the  nostrums, 
detergents,  automotives,  commodities,  and  is  a  painless  under¬ 
writing  by  the  public,  which  has  been  conditioned  by  almost  a  third- 
of-a-century  of  broadcasting  (AM)  and  a  decade  of  television  to 
make  it  economically  worthwhile  from  the  sponsor's  viewpoint. 

The  climactic  wedding  between  Hollywood,  now  with  few  hold¬ 
outs  on  cream  packages  of  picture  product,  -and  tv,  supports 
RCA  board  chairman  General  David  Sarnoff’s  insistence  that 
“tollvision” — as  he  calls  it — is  not  for  the  public.  He  was  so 
positive  that,  in  all  seriousness,  he  told  Governmental  agencies 
to  put  it  up  to  the  people  as  a  public  issue.  , 

Paramount’s  package  of  cartoons.  David  O.  Selznick’s  nine  pix 
for  $1,000,000  (five  years)  and  kindred  matings  of  the  Hollywood- 
video  medium  is  another  step  forward  in  the  surrendering  by 
the  film  men  to  the  impact  of  the  electronic  medium. 

What  it  augurs  for  future  boxoffice,  and  its  bearing  on  the 
Hollywood  craftsmen  with  an  eye  to  the  ultimate  tv  payoff,  is 
conjectural  but  not  obscure.  Maybe  Samuel  Goldwyn  will  have 
to  revise  his  observation,  “If  you  want  to  see  bad  pictures  stay 
home.” 


Hollywood,  Jan.  10. 

While  firmly  in  accord  with  the 
principle  of  a  tax-averaging  plan 
whereby  the  payment  of  Federal- 
income  taxes  on  high-bracket  film 
salaries  would  be  spread  over  sev-, 
eral  years,  Hollywood  to  date  hgs 
taken  no  definite  steps  in  lobbying 
for  or  supporting  the  Curtis  Bill, 
intro’d  at  last  session  of  Congress. 

Admitting  there  is  sore  need  for 
such  revision  of  the  present  tax 
setup  which  sometimes  “penalizes” 
screen  actors,  writers,  directors 
and  others  whose  annual  incomes- 
frequently  fluctuate  sharply  from 
year  to  year,  opinion  is  that  the 
Curtis  proposal,  while  perhaps  a 
step  in  the  right  direction,  may  not 
be  the  final  solution  to  the  prob¬ 
lem. 

Motion  Picture  Industry  Council, 
whose  membership  represents  the 
majority  of  industry  groups,  set  up 
a  r  seven-man  committee  several 
months  ago  to  study  aspects  of  the 
Curtis  bill,  with  a  view  toward 
possible  recommendations,  but  has 
not  yet  come  up  with  any  findings. 

Actors  Most  Active 

Perhaps  most  vitally  interested 
is  the  Screen  Actors  Guild  in  such 
new'  legislation  for  its  members, 
which  long  has  been  a  proponent 
of  a  tax  change.  John  L.  Dales, 
national  executive  secretary,  and 
also  on  the  MPIC  committee 
member  investigating  the  Curtis 
Bill,  reports: 

“The  Screen  Actors  Guild  be¬ 
lieves  that  all  individuals  whose 
incomes  may  fluctuate1  sharply 
from  year  to  year  should  be  al¬ 
lowed  to  spread  their  Federal  in¬ 
come  taxes  over  a  period  of  years. 
It  has  long  been  recognized  that 
the  bunching  of.  income  in  any  one 
year  creates  one  of  the  most  seri¬ 
ous  inequities  under  our  present 
tax  system.  Individuals  who  ex-, 
perience  a  concentration,  or  bunch- 
continued  on  page  23) 

Todd’s  ‘80  Days 
Roadshows  For 
25  D.A.  Keys 

Having  landed  distribution  rights 
to  Mike  Todd’s  Todd-AO  produc¬ 
tion  of  “Around  the  World  in  80 
Days,”  United  Artists  plans  to 
roadshow  the  bigsereen  version  in 
about  25  situations  on  a  two-a-day 
basis.  Thereafter  the  plan  is  to 
swing  the  pic  in  its  second  format, 
Cinemascope,  into  full  circulation. 
Roadshowing  starts  in  June. 

It’s  understood  UA  came  upon, 
the  pic  by  way  of  partial  invest¬ 
ment  in  production  costs  and,  in 
turn,  taking  a  participation  in  the 
ownership.  Todd  and  the  distribu¬ 
tor  are  playing  for  tall  stakes,  the 
kingsized  feature  being  figured  at 
$5,000,000  in  terms  of  negative 
costs.  Fact  that .  it  was  lensed  in 
both  Todd-AO  and  C’Scope  con¬ 
tributed  to  the  hefty  budget,  of 
course. 

Several  distribs  had  angled  for 
Ihe  releasing  rights.  Todd  chose 
UA,  he  said,  because  he  was  im¬ 
pressed  with  this  company’s  “dy¬ 
namic  methods.” 

Interesting  feature  of  the  sell¬ 
ing  plan  is  the  two-a-day  policy  for 
only  25  theatres,  this  being  in  con¬ 
trast  with  the  50  spots  where 
“Oklahoma,”  first  production  in 
Todd-AO,  is  to  play.  The  UA  idea 
is  to  concentrate  only  on  the  maxi¬ 
mum  market  areas  and  then  shift 
to  conventional  runs  for  a  quicker 
playoff. 

Mike  Todd’s  Comment 

Hollywood,  Jan.  10. 

Prior  to  departure  for  Europe, 
Mike  Todd  stated  he  has  no  deal 
with  United  Artists  for  Todd-AO 
nroduct.  His  arrangement  with 
UA  is  for  print-down  version  only 
of  “Around  World  in  80  Days.” 

“If  I  find  I  need  their  help  for 
the  Todd-AO  handling,  I'll  call  on 
them,”  commented  the  producer. 


FILM  REVIEWS  _ 


The  Lieutenant  Wore  1 1(»  way  to  theatrical  illma  at  "Ban- 

in"  ” Wl  I  mmi"  Tim  h  tfu>mn  lmnact’s  not 


fS&mtefY 


Skirts 

(C’SCOPE— COLOR) 

Light  escapist  filmfare,  with 
Totn  Ewell,  Sheree  North, 
others  sparking  pleasant  com¬ 
edy. 

Hollywood,  Dec.  30, 


iom!”  The.  bigscreen.  Impact’s  not 
as  sharp  at  was  the  televersion’s. 
Still,  it  hap  a  quota  o£  tension?- 
arousing  scenes — a  couple  of  which 
are  really  potent— plus  the  names 
of  Glenn  Ford  and  Dorina  Reed  to 
dress  up  the  marquees.  ^Business 
prospects  can  hit  a  good  level  over- 


Tlt«  Lone  Ranger  string  stable  operators  with  a  filly 
1  <rmmn  R  mimed  Glory  that  can’t  win 

(COLOR)  enough  -to  pay  for  her  feed.  That 

with  is»  until  the  Derby  ls  run-  an  event 
v?dJo  in  which  she  is  entered  after  Bren- 

the  nan,  trainer  for  Lup'ton’s  big  thor- 

acter  in  typical  derring-do.  oughbred  farm,  and  sundry  stable 

. Tol.  ,  characters  raise  the  necessary  en- 

try  fee.  ,  Before  the  big  win. 


Wedtteflday^  Jaminry  11, 195^ 
i  filly  I  ■  Three  Baa  Sisters 


CdV.  prosuecu  van  iui  h  guuu  icvc»  n-„.  WilUa  Gold-  LlJ  •LCC*  jjcjlvmc  me 

- -  all  because  the  lure’s  here  for  that  beck  r<j€ack  wrather)  production.  Stars  though.  Miss  O'Brien  is  put 

Hollywood,  Dec.  30,  sizeable  number  of  filmgoers  who  ciayton  Moore,  Jay  siiverheeis,  Lyle  through  the  emotional  wringer 

20th-Fox  release  of  Buddy  Adler  pro-  like  tO  be  rendered  apart  emo-  Bettger.  Bonita  Granville;  /^r^  Perry  tfai  w  g  Lupton  IS  engaged  to 
ggSi  Star5  Jem  Ewen^Shere^North;  tionally.  •'  AnSa!  snippy  society  Miss*  Davis  and  has 

Tremaynef  auJ?  Reinheart.  Directed  by  Principal  problem  faced,  and  frankq^ji®va1-Dir^^bd  Meado^  basid  taken  a  fling,  at  singing  with  Pal- j 
Frank  Tashlin.  Screcnplay,Albertlielch  ^  that  llkely  wiU  prevail  for  ..The€^  l^gendTcamera  mer’S  orchestra.  Just  as  Glory 

Coi?r)n’LeoToV0?f  yditor.James  b  ctrki  most .  all  properties  making  the  (Warner-Coior),  Edwin  DuParjeditor.  grabs  the  Derby  floral  horseshoe,! 

music.  Cyril  J.  Mockrldge;  song.  “Rock  jump  ffOttl  tv  to  piX,  Was  filling  ClarenceKolster;  music.  Davld^Buttolph.  does  MISS  OBrien- get  her  man 
Around  the  Island,"  Ken  Darby;  sung  by  out  the  pl()t  to  meet  a  nearly  dou-  ^INS  Running  time.  ^  ^  winners  circle. 

Running"' tfme,  ^mins.  ■  ’  ’  ’  bled  running  time  The  dramatic  ®he  L0ne  Ranger  . ciayton  Moore  For  the  actual  worth  of  the 

Gregory  Whitcomb . Tom  Ewell  meat  that  was  good  for  54  minutes  Tont0  . . . . Ja?vieilVBettcer  story,  picture  takes  a  long  time 

Katy  Whitcomb . Sheree  North  on  tv  gets  ground  mighty  thm  dur-  Reece  Kilgore  . .  -Lyle  Bettger  ^  jj.  it  gome  history  Of  racing 

SSfW v-  throughout  aynd  pi< rtJ 

S33S8  SSSSr  f“?0feaSd  the  ouutoebeaS: 

Mator^Dunning  *  .*  .*  * ." .*  *  *  .Edward  ^Platt  weak  filler  material,  injecting  a  The  Governor  ’ *.  1 ! *.  ’•  ‘  Charles  KrtPbW^funP^*  ‘‘Plorv'^'Getth? 

Buxom  Date  . Jacqueline  Jontame  feeling  Of  phoniness  in  spots  and  Powder  . . Mickey^  Simpson  Koehler  tunes,  f  ~lory,  ^  Gettm 

Mr.  Curtis  . . Arthur  q.  Bryan  cfrainlnp  unnerpfisarilv  for  sus-  . . "Tan.  chandler  Nowhere  Road  and  Kentucky 

Sam  .  Paul  Glass  Straining,  unnecessarily  ior  bus  whltebeard  . Lane  Chandler  PoraHicM  ”  Palmer’q  good 

Delivery  Boy  .  Keith  Vincent  pense  in  others.  That  long  footage  - -  ^ajaGise).  palmer  s  gooa 

Gloria  . Kathy  Marlowe  could  stand  tightening  too.  ,  u  tu*  voice  gives  them  something  extra, 

SB-.—*  jfflfi  .The  Nicholas  Nayfick  produc-  te^ry^We^rradio  hiU^and  l^mert^whf  dols  tofcMrptal 
9S&  ^VSyLYin^eTespeV  teS/va'le  ol  the  Detroit-pro-  ^SLto^Brie^  chlrlcte^1”® 

$£?  Setseont... ^Dorothy  SS5£  toTtowT&en th“  ffiiys  smali  ^uac*de:L?"etoraeng(Jaek‘^ ‘wrath^y  „  T“hn*ca,I  wilwd  *M  fiS 

Gateman  .  . 1 . Ralph  Sanford  son  ig  kidnaDDed  and  held  for  Warner  feature  uacx  whuiw;  good,  from  Wilfrid  M.  Clines 

Chorus j  Giri  . $500,000  ransom.  The  father  can  crammed  with  action  and  avoiding  SuperScope  lensing  in  Technicolor 

Miidredaiwiikins* ' .* .' ." .' ." . Heiene^^vi^rsfiaU  and  does  raise  the  money  as  he’s  far-fetched  heroics.  and  Frank  Perkins’  score  on  down 

Mother  in  Laundromat. .  Marjorie  stapp  a.  prosperous  industrialist,  but  the  Willis  Goldbeck  produced  for  the  list.  Brog. 

J?-  p . iuriHann® ’candaS?  Kelly  switch  comes  when  he  decides  not  Wrather,  usin'g'  the  scenic  splendor  - - 

WAF  . CPat  McMahon  to  pay  the  ransom  and  goes  on  of  Southern  Utah  to  provide  beau-  TllC  Houston  Story 

-  television  to  tell  the  watching  kid-  tiful  backdrop  for  the  Herb  Mea-  _ 

rvuie  otv>, ,cintr  rnmpdv  affair  napper.  why.  This  is  one  of  the  dow  script.  Stuart-  Heisler’s  direc-  R  .  .  .j  f  Q#,rftnjarv 

“arket:  °kaJL^-  Pr°SpeCtS- 

generally  popular.  Tom  Ewell  fol-  ^me'bfood  money  “for  the°kid-  stsA^/^  role  i?H!.  •feS' 


generally  popular,  iom  Jewell,  ioi-  come  blood  monev  for  the  kid-  X,,*™  TV/rnnro  i«  thp  fitlA  rnlp  Columbia  release  of  Clover  (Sam  Katz- 

lnwincr  hie  olinlr  in  “Thp  Seven  Come  uiouu  inoiiey  iui  uie  Clayton  Moore,  in  tne  title  roie,  man)  production.  Stars  Gene  Barry,  Bar- 

lowing  ms  click  in  ine  napper»s  capture,  dead  or  alive:,  if  anfi  Jav  Siiverheeis,  as  his  faithful  bara  Hale,  Edward  Arnold;  features  Paul 

Year  Itch,  costars  with  Sheree  +hp  child’s  not  returned  unharmed  m  +  ^  virion  anri  Richards,  Jeanne  cooper,  Frank  Jenks, 

North  and  the  teaming  should  sup-  Tonto,  swing  over  from  video  and  John  zaremba.  Chris  Alcaide.  Jack  v. 

Norm,  ana  tne  teaming  snuuiu  &up  What  the  fathers  decision  does  to  take  easnv  to  the  big  screentsize.  Littlefield.  Paul  Levitt,  Fred  Krone.  Pete 
ply  enough  initial  lure  to  get  the  bj[s  wjfe  hi?  relatives  and  to  the  Thic  timo  it’*  thoir  ioh  to  find  out  2:elle“-1  DlreStei  by  william  Castle. 

Dicture  off  to  an  okav  start.  town  nnrionc  matroc  on  tho  rp<;t  This  time,  Its  tneir  JOD  to  nna  OUl  Screenplav  and  story.  James  B.  Gordon; 

picture  on  t  n,  y  .  town  curious  makes  up  tne  rest  wba^  jg  threatening  a  peace  treaty  camera.  Henry  Freulich;  editor,  Edwin 

Buddy  Adler’s  production  super-  of  the  drama-befope  the  boy  comes  "  it  T: ^inne  who  throueh  the  Sry5ntL  music,  Mischa  Bakaieinikoff. 

vicion  Hnac'  miito  wall  hv  tho  lipht  bark  wlth  tne  Indians,  wno,  tnrougn  tne  Tradeshown.  N.  Y.,  Dec.  22.  ’55.  Running 

vision  does  quite  well  oy  tne  iignt  pacit.  machinations  of  heavy  Lyle  Bett-  time,  79  mins. 

escapist  filmfare,  as  does  Frank  Ford  is  splendid  as  the  father.  &e  ereedv  rancher  who  dreams  of  Fra*j^Duncan  .  Gene  Barry 

Tashlin’s  direction  of  the  screen-  a  role  that  takes  full  advantage  of  !n  'emnfre  a?e  being  made  t?  ap-  l2SicI?K  . ’..  Barbara  Hai| 

play  he  wrote  with  Albert  Beich  his  talent  for  projection  The  di-  treaty-breaker!  The  Lone 

from  the  latter’s  original.  Sassy  di-  rection .  fails  to  get  much  out  of  at  the  truth— Better  ¥^5?  . Jeanne  Cooper 

alogue  and  situations  predominate  Miss  Reed  that  can  be  felt  and  ge  on  a  mouStSin  on  Se  e®  Constant j0?nanzVeffi 

and  make  for  sly  fun.  Footage  oc-  most  of  the  other  players,  too,  seem  ^p^ation  which  is  sacred  to  the  Barker  . .....Chris  AteMde 

casionally  strains  into  slapstick  at  odds  with  the  characters  they  ?ndi^S  and  full  of  rich  silver  veint  Se 

with  the  frenetics  forcing  chuckles,  play,  leaving  it  to  Ford  to  carry  Ina'adnsinan(*  ^a,rsh  . . . Fred  Krone 

but  the  plot  idea  is  enough  to  carry  off  the_s]iow  One  exception  is  ^  dUorisTneA<f  ueace  fettles  on  inspector’  Gyegg . L^iie^Hunt 

the  show  along  at  an  amusing  pace.  Juano  Hernandez  understanding  ^  Claudia  b”v^ 

n,  +ua  a;,,  butler.  His  big  scene  is  when  he  the  range  he  s  ott  to  more  gooa  Talbot  . Larry  w.  Fultz 

Story  pits  Ewell  against  the  An  comforts  the  father  while  the  lat-  deeds  to  the  cry  of  Hi  Ho,  Silver.  Stokes  . Charles  Gray 

Force,  and  he  wins,  with  an  assist  ter  wonders  if  his  decision  was  the  Bettger,  despite  a  familiar  heavy  .  - 

from  nature.  He’s  an  aging  World  rigbt  one  after  it  is  believed  the  character  to  play,  gives  it  a  be-  Producer  Sam  Katzman,  who 

War  II  hero  now  a  tv  writer;  and  w  js  dead  Denevea  tne  touchp  ^  turned  out  a  hard  hitting  meller 

Miss  North  his  wife,  is  an  ex-WAC  .  *  ,  f£  Alexailder  that  scenery.  This  ability  to  make  even  a  couple  of  seasons  ago  in  “The 

considerably  younger.  The  comedy  neve rSC?Jt rud es  an d  clear  sharo  unbelieveable  characters  credible  Miami  Story,”  follows  a  similar 

of  errors  tees  off  when  she  rejoins  iensin/by  Arthur  E  Arling-  head  has  been  noticed- before  in  Bett-  pattern  in  “The  Houston  Story.” 

tiie  service  because  he  is  recalled.  up  th!  generally  good  techmcal  ger’s  performances.  Bonita  Gran-  While  the  former  concerned  the 

However,  he’s  rejected,  and  then  Beuei«tuy  Buou  tecnniLai  vUle  doeg  weU  hig  sufferipg  Florida  “mob,”  this  fresh  entry  is 

dejected  because  she  likes  her  uni-  ^  _  y*  wife  as  does  Perry  Lopez,  cowboy  built  around  a  smalltime  oil  driller 

form.  From  then  on  comedy  hinges  Th  VhuMtAm.  Ffaim  who' is  killed  for  trying  to  help  with  “business”  aspirations  in  a 
on  his  efforts  to  get  her  discharged.  ,A  f  rwm  the  Lone  Ranger.  Robert  Wilke,  crime  syndicate.  It  adds  up  to 

He  becomes  the  male  equivalent  of  109000  Leagues  •  Bettger’s  gunman-  John  Pickard  g°od  action  fare  in  the  programmer 

a  servicemen’s  wife  and  upsets  the  - -  Beverly  Washburn,  Michael  Ansara  market. 

base  on  which  he  lives  with  her.  Confused  science  fiction  entrv  and  Frank  de  Kova  are  among  Despite  the  absence  of  stout 
Mam  laugh  nub  spins  around  his  tBIU"8ea  science  nciion  emry  other  cast  WOrthies  marquee  dressing,  film  neverthe- 

efforts  to  trick  his  wife  into  think-  Hollvwood  Dec  ™  Edwin  DuPar’s  ’  color  photog-  less  has  some  familiar  names  in 

mg  she’s  going  nuts  and  thus  tak-  .  nuuywuuu,  ou.  raphv  js  good  and  the  other  tech-  Gene  Barry,  Barbara  Hale  and 


wife,  as  does  Perry  Lopez,  cowboy  built  around  a  smalltime  oil  driller 
who  is  killed  for  trying  to  help  with  “business”  aspirations  in  a 
the  Lone  Ranger.  Robert  Wilke,  crime  syndicate.  It  adds  up  to 
Bettger’s  gunman;  John  Pickard,  good  action  fare  in  the  programmer 
Beverly  Washburn,  Michael  Ansara  market. 

and  Frank  de  Kova  are  among  Despite  the  absence  of  stout 
other  cast  worthies.  marquee  dressing,  film  neverthe- 

Edwin  DuPar's  color  photog-  le$s  has  some  familiar  names  in 
raphy  is  good. and  the  other  tech-  gene  Barry,  Barbara  Hale  and 


ing  a  psycho  discharge.  Nature  ja^mandanDa5eMnnef  pCr°odPuctioieassta?s£  nical  credits  are  on  a  par.  Brog .  "  Edward  Arnold.  Moreover,  the 
takes  care  of  the  battle,  though,  Kent  Taylor,  Cathy  Downs,  Michael  0 _ James  B.  Gordon  story  and  screen- 


takes  care  Of  the  battle,  though,  Kent  Taylor,  Cathy  Downs,  Michael 
when  she  becomes  pregnant.  '  Whalen;  features  Helene  Stanton,  Philip 
,  ...  ‘  „  .  ,  Pine,  .Rodney  Bell,  Pierce  Lyden,  Vm 

Ewell  makes  With  the  facial  ex-  Janiss,  Michael  Garth.  Directed  by  Dan 

pressions  for  some  solid  comedy  Milner.  Screenplay,  Lou  Rusoff;  original 

e.s,nTMnrr  N/ri^p.  ■Nr««+7,  story,  Dorys  Lukather;  camera,  Bryden 

SCOnng._MlSS  North  mostly  acts  her  Baker;  editors.  Milner  brothers;  music, 
role  with  her  legs  and  hips.  It’s  Ronald  Stein.  Previewed  Dec.  29,  ’55. 

a  performance  with  which  no  one  Runnbu(  time,  so  mins. 

should  quarrel  as  she’s  equipped  J*?,,  . ; . n««n!= 

for  SUCh  physical  thesping.  Rita  King  ‘  V.’.'.'. V.V.*. V. .  Michael V  Whalen 
Moreno  captures  the  fancy  in  a  Wanda  . Helene  Stanton 


GSory 

(SONGS— COLOR) 

Sentimental  film  saga  of  Ken¬ 
tucky  thoroughbreds  and  peo¬ 
ple;  okay  family  trade  entry.  - 

Hollywood,  Jan.  10. 


play  contain  some  exploitable 
twists  that  enterprising  exhibs  can 
turn  to  advantage.  Another  asset 
is  realistic  backgrounds  indigenous 
to  Houston  and  the  Texas  oil  coun¬ 
try. 

Under  William  Castle’s  crisp  di¬ 
rection  Barry  eontribs  a  smooth 
portrayal  of  a  shrewd  oil  worker 


mu  re  no  captures  tne  lancy  in  a  wanoa  . RKO  release  of  David  Butler  produc-  Vrf 

girl-upstairs  takeoff  from  “Itch.”  £*?rge  . t&I  tion.  stars  Margaret  O’Brien,  Walter  who  applies  ms  Knowleage  ot  the 

Rick  Jason,  handsome  voune  offi-  Andv . piercS  Lydln  Brennan,  Charlotte  Greenwood;  features  industry  to  the  wrong  channels. 

cer  With  his  eve  on  Miss  Nortiv  Ethel  Vivi  Janiss  John  Lupton.  Byron  Palmer,  Lisa  Davis,  Conceiving  a  plan  to  swipe  Oil  and 

Les  Tremayne,  as  Ewefl’s  literary  Sherlff  . Mlchael  Garth  ?iay.  P^e^kune^  stoS  G^’MarS  gasoline  from  companies  in  the 

aeent  and  Alice  Reinheart  AF  ‘  camera  (Technicolor),  Wilfrid  M.  Cline;  Houston  area,  he  approaches  the 

captain,  are  among  the  featured  “The  Phantom  From  10,000  syndicate  through  mob  chief 

cast  contributing  importantly.  Leagues”  1$  strictly  a  busher,  but  Previewed  Jan.  5,  ’6G.  Running  time,  99  ArJJ°}a-,  .. 

Beverly  Hills  and  Honolulu  serve  will  serve  its  purpose  in  rounding  ciarabei  Tiibee  .  Margaret  O’Brien  adopted  by'  Arnold  and  top  man 

alo?|  wlthThe5  cast*  art  diecUon  °f  a  f“al  ^al'yho0,. ’?U1  because  ^^•V.V.V.V'ctokSSS%£53  J“h,n  Zaremba  such  syndicate  un. 
and  other  setting*?  are  chnwn  ofF  °f  a  fairly  effective  title.  Chad  chadburn  .  John  Lupton  derlmgs  as  cafe  owner  Paul  Rich- 

Jo^advanule^i^Lo^To^ran"  The  science  -  Action  '  feature,  g™g  fflSf  .V/.V.V: B^s,rfe  S5WeJSTdL£SXAB2S 

ColorCOCyriUnSiMoclSdKe’es  £%?  turned  out  by  Jack  anf  Dan  ““r ;  .dfspo^es 'of  hi's'a.toSsarie^bSt^ K 

conducted  by  LiSSSfiewman,  and  ..gSa.^W-' friend  fh“ 

the  Ken  Darby  song  “Rock  Around  makes  little  attempt  at  seeking  Vasily . .  Leonid  Kinskey  ms  waiti ess-girl  friend  tips  off  the 

the  Island,”  are  good  Broo  thrills  with  sufficient  logic  to  hold  SqueakyBob . ■  p»u1  e.  Bums  police.  Also  turning  informer  at 

uic  iMdna,  are  gooa.  .  arog.  &  plot  together>  Nor  fs  there.  a  Alexander  ............  Theron  Jackson  ^he  windup  is  his  longtime  friend, 

clear  windup  .  explanation  to  cue  rpt,A  F,r^?k.  Jenks*  whom  he  had  in- 

Ransom!  how  and  why  the  events  took-  stalled  as  front  man  in  a  dummy 

-  place.  ?ndxi?,  ^Bofoughbreds  backstop  oil  corporation. 

Television  script  thins  when  Tn  the  Lou  Rusoff  scriDt  from  Aii'.r  i-  rl  Su^arrv?3?utia  Throughout  the  proceedings  is  a 

stretched  double  length  for  an  original  by  Dorvs  Lukather  a  Yiin  s^rong  romantic  angle  via  Barry’s 

screen  but  Glenn  Ford’s  name  mutant^ ^  resulting^ ^  from  rldiati’o^  E”tS  ,an,i*£xci5ng  clLm?x  0TL  th!  crush  on  cafe  -singer  Barbara  Hale 

to  help  b.o.  prospects.  Sposure  guardl  an  underwater  S2neLlifSrer»dr^ff  bTg  offe^d  who’s  his  intermediary  with  the 

-  atomic^lghtoff  theashore<?  of^Tali^  throufb  RK0;n  <Also  changes  the  syndicate  bigwigs.  While  the  yarn 

Hollywood.  Jan.  3.  Sa  After  several  swhnSers  °i?ly  9-ne  isn>t  Particularly  original,  it  man- 

Metro  release  of  Nicholas  Nayfack  pro-  and  fishermen  are  killed  hv  the  C10®se<^  the  Derby  wire  ages  to  provide  ample  opportunity 

duction.  Stars  Glenn  Ford,  Donna  Reed;  /  K1^d  th*  first.)  Other  than  being  overlength  for  Barrv  to  convinoinqlv  make 

features  Leslie  Nielsen,  Juano  Hernan-  monster,  the  Defense  Department  at  99  minutes  “Glorv”  is  an  ar-  With  ihflLnL  .!!!.*«  y  make 
dez,  Robert  Keith.  Directed  by  Alex  and  others  start  an  investigation  ui  i1  -i  ’  A  ^°ry  a  18  an  ac~  With  the  strong  arm  Stuff. 

Segai.  Screenplay,  CyrU  Hume,  Richard  a  t  the  windup  it  turns  out  !hat  a  ^mily  trade  entry.  Likewise,  Miss  Hale’s  perform- 

Malbaum;  camera,  Arthur  E.  Arling;  edi-  Al  *ne  Winaup.  It  tUrnS  OUt  tnat  a  David  Butler  produced  and  di-  anee  helns  heighten  tho  venial 

tor,  Ferris  Webster;  music,  Jeff  Alexan-  professor  at  the  Pacific  College  of  rected  with  skill  realising  tho  o,,o^Jli1PSA 1  le  g9neral 
der.  Previewed  Dec.  27,  .’55.  Running  Oceanography  let  his  experiment*  a  4!  Wltn  4-u Kl11,  reallzinS  the  suspense,  Arnold,  however,  is  too 
time  101  MINS.  get  out  of  hand  but  he  ?ights  ?°+St  the  material  in  the  pat  as  a  syndicate  lieutenant.  Rich- 

Bavid  g.  stannard  .  Glenn  Ford  Peter  Milne  script.  Based  on  a  ards  impresses  as  a  suspicious 

Edith  Stannard  .  Donna  Reed  things  by  destroying  the  mutant,  ctorv  hv  Gene  ATarVov  the  nlnt  -i  “i.  j,pi  ,  . 

Charlie  Teifcr  . Leslie  Nielsen  the  light  source  and  himself  Dy  ,jrene  Maricey,  the  plot  hood,  Jenks  breezily  handles  his 

Jesse  Chapman  . Juano  HernandeS  ^  °,ffers  »°  surprises  but  wends  a  role  as  an  innocent  dupe  ‘and 

Backett .  Robert  Keith  * the  Investigators  are  pleasant  course  through  long-  JeanneCooperispertasthewait- 

Mrs^^artiridge  MatK*iaiAlb^rtson  ^  ^  LendLg  good  Support  ^e 

Dr.  Paul  y.  Gorman.. Alexander  Scourby  wnne  Lathy  Downs  is  the  daughter  react  in  llnd.  A  more  grownup,  Zaremba,  Alcaide,  Jack  V.  Little- 

Afdstantnarntfrd  .  Bobby  ciark  of  prof  Michael  Whalen.  Helene  but  still  not  grown,  Margaret  field  and  Paul  Levitt  among  others 

Elizabeth  stannard  Lori*  March  Stanton  and  BMlip  Pine  appear  as  O’Brien,  stars  wifh  Walter  Bren-  Camerawork  of  Henry  Freulich 

Sheriff  Jake  Kessing Robert  BurtSn  spies  who  want  the  professor’s  se-  nan  and  Charlotte  Greenwood,  is  good  as  is  the  editing  of  Edwin 

.  ».Lon^*..W-iffirSoi2JSS  £ve  nfohance  Stth'th?  material  th«  bo^y.  hokey,  Bryant  who  trimmed  toe  footed  to 

Fwd  Benson  .  Robert  Forrest  “ave  no  cnancp  with  the  materia L.  doings.  So  do  such  other- cabters  a  fast  79  minutes.  Producer  Katz- 

Sgt.  Wenzel  . Dick  Rich  ^ B  ^red^0d.i.?s  as  /onn  X^upton,  Byron  Palmer,  in  man  provided  adequate  physical 

...  ,  .  TT.  *  Underwater  shots  of  .skin  divers  male  romantic  spots,  Lisa  Davis,  values  in  keeping  with  the  budget 

After  twice  being  staged  live  on  and  the  general  lensing  is  handled  Gus  Schilling  aqd  Hugh  Sanders!  while  art  direction  of  Palmentola 

'  th  fVWd?anaSmZdr?fa  Pf  maiiA  prof^s?loflk'>y  Baker.' ,  lytias, Greenwood.. and Oier  grand-  ard  the  Miacha  Bakaeinlkoff  “  o« 

this  kidnap  melodrama  has  made]  ,,  .  grpQ.  .J^jjghj^iV  Miss  .O’JBffieiv  are;  shoe-  are  creditable*  a  «  ,  •  Gilb. 


Formula  sex  thriller,  not  ton 
f«Jtoned1,or  program¬ 
mer  bookings. 

United  Arti»t^?e¥eSe0  of’  iferd®'™ 
Koch  (Bel-Air)  production.  Star*  MnJnT 
English,  Kathleen  Hughes,  Sara  sffi 
John.  Bromfirtd;  features  Jean  BarW 
Madge  Keipiedy.  DirectX  by  GUbm  L* 
Kay.  Screenplay,  Gei?ld  Dryson  Adamsl 
camera,  Lester  Shorr;  editor,  John  i? 
Schreyer;  music,  Paul  Dunlap  p,.V 
jjewed  Jan.  4,  ’56,  ,  Running  time.  74 

.  VicM  .  Marla  EnHliah 

7oin^*  . .  Kathleen  llughe* 

Jim  t  Norton" '  .VV.V.’.V.V.*.’  John  ,*Bromffe?d 

George  Gurney  . '...  Jess  Ker 

Aurtt  Martha-  .  Madge  KennfS 

Tony  Cadiv,..., .  Tony  George 

Mary  ...- . -. .  Palsy  Navfack 

Wilson  .  Eric  WimiS 

Carlos  . . Brett  Halsey 

Nadine  . . Marlene  Felton 

Thd  promise  of  being  a  passable 
little  sex  thriller  is  held  out  by 
“Three  Bad  Sisters”  but  it  doesn't 
always  deliver.  As  it  is,  there  is 
cheesecake  and  melodrama  to  sell 
. — the  former  having  value  for  lob¬ 
by  and  ballyhoo  ad  display — so  it 
should  command  enough  program¬ 
mer  bookings  to  get  by. 

Gerald  Drayson  Adams’  story  of 
three  sisters,  two  bad  and  all 
neurotic,  and  the  freelance  plane 
pilot  who  gets  mixed,  up  with  them 
unfolds  slbwly  and  not  too  credibly 
under  Gilbert  ;L.  Kay’s  direction. 
The  idea  seems  okay  for  the  in¬ 
tended  release,  but  the  overall  ex¬ 
ecution  of  it  falters  so  often  the 
"-customers  -will  be  hard  to  work  up 
a  steam  over  what’s-  transpiring. 

Kath&en  Hughes  is  the  murder¬ 
ous  one  of  the  cutie  trio,  while 
Marla  English  is  an  amoral  sexpot 
and  Sara  Shane,  the  good  one.  is 
just  as  neurotic  but  without  the 
offbeat-  tendencies  of  the  others. 
John  Bromfield  is  the  pilot  who  en¬ 
ters  their  lives  after  th'e  plane  he 
is  flying  crashes  and  kills  their 
rich  father.  None  of  the  gals  seem 
particularly  upset  by  dad’s  death. 
Miss  Hughes  schemes  to  get  her 
two  sisters  to  do  away  with  them¬ 
selves  so  she’ll  control  the'  family 
wealth,  and  brings  in  Bromfield  on 
the  plot.  He  likes  the  idea  of  mak¬ 
ing  a  dollar,  until  he  ganders  Miss 
Shane,  falls  in  Ibve  and  marries 
her.  First  Miss  English  takes  a 
suicide  out,  and  then  Miss  Hughes, 
when  she  sees  her  scheme  being 
wrecked,  gets  herself  killed  trying 
to  put  Bromfield  out  of  the  way. 
In  all.  those  .highly  meller  goings- 
on,  Miss  Shane  shakes  off  her  com¬ 
plexes  and  the  two  lovers  look  for¬ 
ward  to  a  healthy,  wealthy  life  to¬ 
gether.  . 

The  girls  have  the  curves  their 
roles  demand,  but  Kay’s  direction 
and  the  Adams .  scripting  don’t 
draw  the  best  performances  from 
them.  Bromfield  is  okay  under  the 
same  handicaps,  as  are  Jess  Park¬ 
er,  lawyer  who  loses  Miss  Shane 
to  the  pilot,  and  Madge  Kennedy, 
tippling,  psycho  aunt  of  the  sistei* 
trio.  Others  have  small  footage. 

The  Bel-Air  production  for  Unit¬ 
ed  Artists  release;  produced  by 
Howard  W.  Koch  under  the  execu¬ 
tive  helming  of  Aubrey  Schenck, 
obtains  good  physical  values  for 
the  budget  by  assorted  location 
lensing  in  L.  A.  environs.  Lester 
Shorr  did  the  good  photography 
and  other  credits  come  off  okay. 

Brog . 

Bay  the  World  Ended 

Atom  bomb  obliterates  most 
of  humanity  in  this  one.  Bet¬ 
ter  of  two-film  science  fiction 
package. 

Hollywood.  Dec.  29. 

American  Releasing  Ccrp.  release  o| 
Roger  Corman  (Golden  Stale)  production. 
Stars  Richard  Denning.  Lori  Nelson, 
Adele  Jergens;  features  Touch  Connors, 
Paul  Birch,  Raymond  Hatton.  Paul  Dubov, 
Jonathan  Haze,  Paul  Blaisdell.  Directed 
by  Corman.  Story  and  screenplay,  Lou 
Rusoff;  camera.  Jock  Feindcl;  editor, 
Ronald  Sinclair;  music,  Ronald  Stein, 
-Previewed  .  Dec.  28,  ’55.  Running  tUne, 

Rick  . . . • _ Richard  Denning 

Louise  . .  Lori  Nelson 

Ruby  .  A.-’elc  Jergen* 

Tony  . Touch  Connors 

Maddison  . . . . .  .  .  Paul  Birch 

Pete  . Raymond  Hatton 

Radek  . .  .  Paul  Dubov 

Contaminated  Man . Jonathan  Haz* 

Mutant  . Paul  Blaisdell 

American  Releasing  Corp.  i* 
packaging  this  science-fiction,  melo¬ 
drama  with-  another  thriller, 
“Phantom  From  10,000  Leagues, 
for  exploitation  playdates,  “Day 
the  World  Ended”  is  the  better  of 
the  two,-  packs  enough  novelty  in 
its  plot  theme-  to  carry  off  its  hor¬ 
ror  chores  satisfactorily,  even 
though  imagination  runs  away  with 
the  subject  at  times  and  the  dialog 
is  .  inclined  to  be  static  and  direc¬ 
tion  slow-paced.  Roger  Corman 
produced  and  directed  from  » 
screen  story  by  Lou  Rusoff.  . 

An  atomic  blast  touches  off  al¬ 
most  total  •  destruction  of  tne 
world,  but  Seven  people,  presum¬ 
ably  *the  'only  survivors,  al® 
brought  together  in  a  western  val¬ 
ley  where  a  former  sea  captain  ha“ 
prepared  a 'hideway  from  just  such 
(Continued  on  page  22) 


Wednesday,  January  11,  1956 


Gehring:  20th  Re-Rhythming 


'Guys  &  Dolls  Jingly  Pre-Xmas; 


Flow  of  Product  by  1956  End:  [)f  [[[)_  HEARINGS  December  Pretty  Downbeat; 


Better  Chance  for  Exploitation 


Present  plans  calls  for  20th-Fox- 
to  be  “ten  ahead"  by  the  end  of 
1956,  thus  allowing  a  return  to  a 
more  normal  and  leisurely  progres¬ 
sion  of  films  from  studio  to  thea¬ 
tres. 

In  the  past  year,  due  t6  the  short¬ 
age  of  product,  20th’s  features  went  I 
into  distribution  almost  the  day 
they  arrived  from  the  lab.  Com¬ 
pany’s  execs  felt  that,  in  several 
instances,  the  normal  delay  be¬ 
tween  production  and  release — a 
time  devoted  to  advance  promo¬ 
tion — might  have  bettered  grosses 
at  the  b.o. 

This  is  one  of  the  primary  con¬ 
siderations  for  20th’s  decision  to 
step  up  its  production  pace  to  34 
in  1956,  a  budget  outlay  of  some 
$70,000,000.  Included  in  the  34  are 
two  Rodgers  &  Hammerstein  musi¬ 
cals  (“The  King  and  I”  and  “Car¬ 
ousel" — both  in  55m  and  both 
completed),  nine  Broadway  legit 
hits  and  14  bestselling  novels. 

Production  plans  for  ’56,  as  well 
as  campaigns  mapped  out  by 
Charles  Einfeld’s  staff,  were  dis¬ 
cussed  at  a  two-day  sales  meet  at 
the  homeoffice  last  week.  A1  Licht- 
man,  director  of  distribution,  pre¬ 
sided. 

According  to  William  C.  Gehring, 
20th  exec  assistant  general  sales 
topper,  the  company  doesn’t  plan 
to  release  more  than  two  topgrade 
Cinemascope  features  of  its  own  a 
month  and  thus  will  not  consume 
the  backlog  being  created  by  the 
studio.  In  addition  to  the  two  a 
month,  however,  20th  undoubtedly 
will  take  *on  further  releases,  in¬ 
cluding  some  2-Ds. 

Distrib  at  present  has  three  2-Ds 
(Continued  on  page  10) 


Still  Sweat  Out 
Foreign  Permits’ 
'Master  Formula 


The  much-debated  “master” 
formula  to  govern  division  of  for¬ 
eign  import  permits  among  the  film 
companies  has  weathered  another 
hurdle — thi&  one  thrown  up  by 
Universal — and  discussions  on  it 
again  are  being  resumed. 

U  almost  torpedoed  the'  whole 
project  when,  suddenly,  it  pro¬ 
posed  that  any  formula  take  into 
account  the  studios’  individual 
production  volume.  This  would 
obviously  favor  U  which  is  among 
the  few  companies  that  have  main¬ 
tained  a  high  level  of  output  at  a 
time  when  the  rest  cut  down. 
Other  distribs  made  it  plain  they 
wouldn’t  even  consider  the  U  sug¬ 
gestion,  and  U  subsequently  with¬ 
drew  it. 

Current  status  of  the  formula 
project,  which  has  been  in  the 
works  for  close  to  two  years,  is 
that  there  have  been  several  “dry 
runs”  with  it,  to  determine^  how 
each  company  would  come°  out. 
Actually,  beyond  a  crystallization 
of  the  formula  idea  itself,  i.e.  a 
basic  agreement  that  there  should 
be  a  formula  in  the  first  place, 
little  real  progress  has  been  made. 

The  companies  seem  agreed  on 
some  primary  components  that 
would  have  to  make  up  the  heart 
of  any  formula.  For  instance,  there 
is  no  question  that,  whatever  the 
final  arrangement,  the  companies 
would  divvy  up  a  minimum  of  at 
least  one  third  of  all  available  per¬ 
mits  in  a  given  country  on  an  equal 
share  basis  among  themselves,  with 
the  remainder  to  be  determined  by 
the  formula. 

Also,  it  seems  agreed  that-^only 
to.  a  limited  extent — the  individual 
companies’  local  gross  must  be 
considered  along  witl*  their  per¬ 
formance  in  ths  domestic  market. 
But  beyond  that,  ideas  on  formula 
Ingredients  differ  markedly  and 
various  types  of  formulas  are  still 
under  consideration.  .  1 


British  Regulations 

London,  Jan.  11. 

Leslie  Knopp,  technical  ad¬ 
visor  to  the  Cinematograph 
Exhibitors’  Assn.,  has  per¬ 
formed  art  invaluable  service 
by  his  lucid  interpretation  of 
the  new  cinematograph  regu¬ 
lations  which  came  into  force 
in  the  latter  part  of  last  year. 

His  volume,  entitled  “The 
Cinematograph  Regulations 
1955,”  (The  Cinema  Press, 
London  $3),  contains  a  forward 
by  Sir  Frank  Newsam,  per¬ 
manent  under  secretary  at  the 
Home  Office,  and  a  complete 
guide  for  the  exhibitor  in  the 
operation  of  a  picture  theatre 
in  accordance  with  the  provi¬ 
sions  of  various  Acts  of  Parlia¬ 
ment.  Harold  Meyers 

12-Week  $573,493 
Rivoli,  N.  Y.  Take 
For 'Oklahoma 

Claiming  a  record  for  a  road- 
shown  film,  Magna  Theatre  Corp., 
distributors  of  “Oklahoma,”  said 
last  week  that  the  widescreener 
had  garnered  top  grosses  in  each 
,of  the  three  cities  where  it  has. 
opened. 

“Oklahoma,”  which  opened  in 
N.  Y.  at  Rivoli  Theatre  Oct.  13, 
grossed  $573,493  at-  that  house  in 
12  weeks.  At  the  Egyptian,  Los  An¬ 
geles,  where  it  bowed  Nov.  18,  the 
film  grossed  $224,315  in  its  first 
seven  weeks,  according  to  Magna. 
At  the  McVicker’s  Theatre,  Chi¬ 
cago,  the  first  week  starting  Dec. 
26  brought  a  gross  of  $49,548. 

Rodgers  &  Hammerstein  musi¬ 
cal  is  being  shown  nationally  on  a 
two-a-day  reserved  seat  policy  with 
three  shows  weekends  and  holi¬ 
days.. 

IFE  Seeks  New  Name; 
Rome  Producers  Bid 
For  Yank  Appeal:  Poe 

In  order  to  avoid  confusion  with 
IFE  Releasing  Corp.,  the  original 
IFE  U.S. — counterpart  of  IFE 
Rome — is  going  to  change  its  namp. 

IFE  U.S.  acts  as  producers  rep 
and  has  other  functions.  Since  the 
emphasis  has  been  put  on  IFE  Re¬ 
leasing,  IFE  U.S.  has  become  less 
important.  It  was  originally  set  up 
to  promote  Italian  pix  in  this  coun¬ 
try,  but  it  wasn’t  long  before  it  was 
decided  to1  add  distribution  and 
IFE  Releasing  was  formed. 

The  name  for  IFE  U.S.  hasn’t 
been  decided  on.  E.  R.  Zorgniotti 
is  exec  v.p.  and  there  is  no  presi¬ 
dent  at  the  moment  even  though 
Zorgniotti  indicated  one  might  be 
named  soon*  Zorgniotti  remains  as 
board  chairman  of  IFE  Releasing. 
That  setup  is  under  the  presidency 
of  Renzo  Ruffini  with  Seymour 
Poe,  as  exec  v.p.,  the  operating 
head.  , 

Returning  last  Week  from  Rome, 
Poe  said  that,  with  “Ulysses”  and 
“War  and  Peace"  to  guide  them, 
Italian  producers  were  more  eager 
than  ever  to  turn  out  films  carry¬ 
ing  American  audience  appeal.  To 
further  aid  them  in  reaching  this 
goal,  the  Italian  industry  will  hire 
a  Hollywood  story  editor  who  will 
work  on  scripts  in  Rome  from  their 
inception. 

Italo  industry  generally  is  in 
good  condition,  Poe  stated,  but 
the  story  line  of  Italian  films  is 
often  weak  and  lessened  the  pos¬ 
sibility  of  complete  playoff  in  the 
U,  S.  Poe  expects  to  submit  the 
(Continued  on  page  22) 


In  weighing'  its  .tactics  'for  the 
Feb.  2  Senate  Small  Business  Com¬ 
mittee  hearings  in  Washington  on 
industry  practices,  the  film  compa¬ 
nies  are  reportedly  considering  the 
presentation  of  evidence  that  the 
hearings  were  not  inspired  by  the 
-majority  in  exhibition  but  by  i' 
small  group  of  chronic  dissidents. 
This  approach,  if  adopted,  would 
further  attempt  to  prove  that 
those  who  were  instrumental  in 
bringing  about  the  investigation 
are  not  the  true  spokesmen  of  the 
theatremen. 

In  the  eyes  of  distribution,  the  dis¬ 
sidents,  of  course,  are  a  group  of 
Allied  States  Assn,  leaders,  headed 
by  Bennie  Berger,  the  head  of 
North  Central  Allied.  Berger, 
more  than  any  other  individual,  is 
regarded  as  the  prime  force  in 
bringing  about  the  Senate  probe. 
Berger,  it’s  charged,  has  long  ar¬ 
gued  his  case  before  his  Minnesota 
senator,  Hubert  H.  Humphrey, 
Democrat  and  chairman  of  the 
Subcommittee  on  Retailing  and 
Distribution,  which  will  conduct 
the  industry  hearings. 

In  employing  the  dissident  angle, 
the  distribution  forces  will  have 
the  support  of  many  non-Allied  ex¬ 
hibitors  and  claim  they  can  even 
line  up  a  number  of  Alliedites  who 
do  not  agree  with  the  methods 
taken  by  the  group’s  leadership. 

Some  .  Alliedites,  who  are 
staunchly  for  the  investigation, 
feel,  however,  that  it  will  accom¬ 
plish  little  in  alleviating  the  con¬ 
ditions  (high  film  prices)  that  in¬ 
duced  Allied  to  seek  the  Senate 
hearings.  It’s  felt  that  the  offset¬ 
ting  weight  of  testimony  by  The¬ 
atre  Owners  of  America  mem- 
(Continued  on  page  22) 

Some  Push  For 
Narcotics  Okay 

Amendment  to  the  Production 
Code  to  allow  the  treatment  of  nar¬ 
cotics  themes  in  films  is  still  very 
much  on  the  minds  of  industry 
brass  and  has  been  privately  dis¬ 
cussed  among  top  execs. 

Insiders,  noting  the  Loew’s  book¬ 
ing  of  UA’s  “Man  With  the  Golden 
Arm,"  wjiich  was  refused  a  seal, 
say  that  a  Code  amendment  is  in¬ 
evitable  since  events  have  made 
the  position  of  the  Motion  Picture 
Assn,  of  America  untenable  and 
continued  clinging  to  the -status 
quo  position  is  apt  to  hurt  the 
whole  Code  structure. 

Eric  Johnston,  MPA  A  prez,  is 
said  to  be  in  the  forefront  of  those 
who  are  trying  to  get  the  compa-. 
nies  to  reverse  themselves  on  the 
amendment  question.  Johnston  and 
Code  Administrator  Geoffrey  Shur- 
lock  from  the  start  have  openly 
favored  elimination,  br  at  least 
modification,  of  the,  absolute .  Code 
(Continued  on  page  22)  • 

Femme  Exhib  Gets  2Yrs., 
$21  >000  Fine  on  Tax  Rap 

Jeanne  Ansell,  who  three  weeks 
ago  was  convicted  of  defrauding 
the  Government  of  $372,000  in  ad¬ 
missions  tax  money  over  the  1946- 
’49  period,  yesterday  (Tues.)  was 
sentenced  to  a  two-year  prison 
term  by  Federal  Judge  Vincent  L. 
Leibell.  He  also  imposed  a  $21,- 
000  fine  upon  the  femme  exhibi¬ 
tor,  equivalent  to  $100  for  each 
of  the  210  counts  on  which  a  jury 
found  her  guilty  following  a  two- 
week  trial  last  month. 

Sentenced  to  an  18-month  jail 
stretch  and  also  fined  $21,000  was 
defendant  Irving  A.  Rosenblum, 
consultant  ^and  accountant  for  Miss 
Ansell.  In  addition,  Judge  Leibell 
fined  10  Ansell  -  owned  corpora¬ 
tions,  which  operated  a  chain  of 
10  Spanish  language  theatres  in 
Manhattan,  the  Bronx  and  Brook¬ 
lyn,  a  total  of  $105,500. 

Meanwhile,  both  Miss  Ansell 
and  Rosenblum  have  posted  bail 
of  $2,500  each  pending  ,an  appeal. 


‘Trap,’  ‘Tarantula,’  ‘Rebel’  3-4-5 


December  Toppers 

1.  “Guys  and  Dolls”  (MG). 

2.  Cinerama  (Indie). 

3.  “Tender  Trap"  (MG). 

4.  “Tarantula”  (U). 

5.  “Rebel  Cause”  (WB). 

6.  “Big  Knife”  (UA). 

7.  “Miss  Dove”  (20th). 

8.  “African  Lion”  (BV). 


Headed  For  India, 
Johnston  Intros 
Aide  To  Rome 


Eric  Johnston,  president  of  the 
Motion  Picture  Export  Assn.,  is 
going  to  India  next  month  to  sur¬ 
vey  the  local  position  of  the  Amer¬ 
ican  films  and  to  make  recom¬ 
mendations  on  what  could  and 
should  be  done  to  expand  Holly¬ 
wood’s  market  there. 

Johnston  will  leave  the  U.  S. 
Feb.  10  or  15,  going  first  to  Rome, 
where  he  will  introduce  to  the 
industry  and  to  Government  lead- 


Eric  Johnston,  MPEA  prexy, 
leaves  today  (Wed.)  for  a  short 
trip  to  Cuba  at  the  invite  of 
Cuban  president  Fulgencio 
Batista.  He’ll  be  accomped  by 
Robert  Corkery,  the  MPEA’s 
Latinamerican  supervisor. 


ers  Charles  F.  Baldwin,  the 
MPEA’s  new  Italian  rep,  a  former 
career  diplomat. 

From  Rome,  Johnston  will  go  to 
India.  Market  there  has  always 
been  a  very  small  one  for  the 
Americans,  amounting  to  no  more 
than  around  $600,000  annually. 
U.  S.  pix  play  in  a  maximum  of  600 
houses.  These,  however,  include 
some  of  the  best  firstruns  in  the 
(Continued  on  page  23) 

Seeing  No  ‘Moral’  Issue 
Loew  Circuit  Playing 
‘Man  With  Golden  Arm’ 

Loew’s  Theatres,  probably  the 
least  expected  of  any  national 
chain  to  license  a  picture  without 
Production  Code  approval,  has 
booked  Otto  Preminger’s  “Man 
With  the  Golden  Arm”  for  24  runs 
beginning  Jan.  26.  The  reason: 
“No  moral  issues  involved.” 

The  Loew’s  bookings  all  are  out 
of  New  York.  The  circuit’s  Gotharrf 
outlets  usually  play  top  releases 
from  United  Artists,  distributor  of 
“Arm,”  consequently  it’s  not  un¬ 
likely  that  a  deal  for  N.  Y.  may 
also  be  set. 

Loew’s  is  establishing  a  prece¬ 
dent  in  taking  the  Preminger 
entry.  The  same  producer’s  “Moon 
Is  Blue”  and  Distributor  Corp.  of 
America’s  “I  Am  a  Camera”  were 
nixed  by  the  circuit  because  these 
two  films,  like  all  previous  ones 
rejected  by  the  Code,  were  re¬ 
garded  as  offensive  on  the  usual 
morality  grounds;  they  were  “con¬ 
demned”  by  the  Catholic  Legion  of 
Decency. 

In  the  case  of  “Arm,”  though, 
the  Legion  promulgated  only  an 
“objectionable  in  part”  rating  and 
it’s  looking  more  and  more  like  the 
top  circuits  such  as  Loew’s  are 
more  influenced  by  a  Legion  “C" 
than  a  Code  disapproval. 

“Arm”  was  involved  in  another 
“first”  in  London  last  week.  J. 
Arthur  Rank's  Odeon  Theatres  li¬ 
censed  the  film  despite  the  fact  it 
was  given  an  “X”  rating  by  the 
British  censors.  This  classification 
restricts  pictures  to  adult;  audi¬ 
ences  and  in  past  have  meant  no 
Rank  runs. 


^  December  1955  was  inarked  by 
exhibitor  wails  and  by  lurid  tales 
of  200  people  at  a  matinee  of  a 
Broadway  firstrun  but  actually  it 
was  probably  not  very  different 
from  any  coming-on-Christmas 
Slump.  However  product  was  in 
shorter-than-short  supply,  revivals 
were  plentiful  and  in  making  the 
usual  monthly  reprise,  based  on  its 
boxoffice  reports  from  key  cities, 
this  journal  limits  itself  to  eight 
(only)  top  grossers,  because  there 
just  weren’t  enough  for  the  regu¬ 
lar  “Golden  Dozen”  listing. 

Fighting  the'  pre-Christmas  in¬ 
fluence  most  successfully  was 
“Guys  and  Dolls”  (M-G)  although 
out  in  release  in  only  eight  key 
cities  covered  by  Variety  until  the 
final  session  of  the  month  when  it 
was  playing  in  some  18  keys. 

“Cinerama  Holiday"  (Indie) 
closely  pressed  “Dolls”  all  month, 
and  finished  in  second  position,  be.- 
ing  beaten  out  of  first  spot  by  a 
narrow  margin.  “Tender  Trap” 
(M-G),  which  was  fourth  in  Novem¬ 
ber,  took  third  place  last  month. 

“Tarantula”  (U),  which  was  in¬ 
variably  paired  with  “Running 
Wild,”  another  Universal  pic,  cap¬ 
tured  fourth  place,  being  one  of 
the  few  new  films  to  get  far  in 
December.  Thrill  subject  combined 
with  the  one  on  juvenile  delin¬ 
quents  apparently  was  sufficient  in 
appeal  to  tear  Xmas  shoppers  away 
from  their  store  prowling. 

“Rebel  Without  Cause”  (WB), 
winner  of  third  spot  in  November, 
wound  up  fifth  last  month,  still 
showing  plenty  of  stamina  the  two 
(Continued  on  page  22) 

Buffalo  Circuit’s 
Antitrust  Suits 
Total  $32, 109, 609 

A  Buffalo  circuit  operator  has 
belted  the  top  film  companies  with 
five  separate  antitrust  suits  seek¬ 
ing  "combined  treble  damages  of 
$32,100,000.  Mieczyslaw  M.  Kon- 
czakowski  and  his  wife,  Mary  Kon- 
ing  business  as  Konczakowski  The¬ 
atres,  filed  the  complaint  over  the 
past  week  in  New  York  Federal 
Court. 

Plaintiff  asks  $7,800,000  for  each 
of  four  houses — the  Marlowe,  Re¬ 
gent,  Circle  and  Senate— from  Par¬ 
amount,  Warners,  Loew’s,  20th- 
Fox,  -United  Artists,  Columbia, 
Universal,  Buffalo  Theatres  Inc., 
American  Broadcasting-Paramount 
Theatres  and  Buffalo  Paramount 
Corp,  Konczakowski  wants  $900,- 
000  in  the  fifth  action,  for  nls 
Grand  Theatre,  from  the  same  de¬ 
fendants  excepting  Buffalo  Par  and 
AB-PT. 

Charge  is  that  Konczakowski  was 
discriminated  against  in  the  grant¬ 
ing  of  runs  and  clearances  in 
Buffalo. 

Ballyho  oliganism  Hits 
Top  Court;  Did  or  Didn’t 
Lancaster  Really ‘Stunt’? 

Washington,  Jan.  10. 

In  what  is  believed  to  be  the 
first  case  of  its  kind  to  reach  the 
nation’s  highest  court,  the  U.  S. 
Supreme  Court  has  been  peti¬ 
tioned  to  rule  on  a  film  company’s 
failure  to  pay  off  on  a  ballyhoo 
offer.  Specifically,  the  Court  has 
been  asked  to  reverse  a  Court  of 
Appeals  decision  relating  to  a  $1,- 
000,000  breach  ‘  of  contract  suit 
against  Warner  Bros,  for  not  shell¬ 
ing  out  the  coin  to  a  person  who 
could  prove  that  Burt  Lancaster 
did  not  personally  perform  all  the 
stunts  in*the  Warner  release,  “The 
Flame  and  Arrow.*' 

Appeal  to  the  Supreme  Court 
was  made  by  Jules  Garrison  who 
I  (Continued  on  page  22) 


WCftRK  GROSSES 


LA.  Okay;  ‘World’-'Phantoin  Smart 
91G,  ‘Jungle’-'Danger  57G,  ‘Dolls 
Hefty  21G,  Oklahoma’  Bangup  S2G 


Los  Angeles,  Jan.  10.  4 

Grosses  are  holding  well  locally 
despite  some  post-holiday  slow¬ 
down.  Strength  stems  from  a  dum¬ 
ber  of  still  strong  big  pix.  New¬ 
comers  this  frame  are  led  by 
combo  of  “Day  World  Ended”  ana 
“Phantom  10,000  Leagues,”  which 
is  taking  a  smart  $23,000  in  three 
firstruns  plus  fancy  $68,000  in 
three  nabes  and  eight  drive-ins. 
Most  other  openers  are  •  mild. 

However,  “Square  Jungle” 
paired  with  “Sudden  Danger,” 
which  is  only  mild  $28,000  in  three 
firstrun  spots,  is  adding  nearly 
$29,000  in  .eight  ozoners. 

Continuing  big'  at  the  wickets 
are  “Cinerama  Holiday,”  “Okla¬ 
homa,”  “Guys  and  Dolls,”  “I’ll  Cry 
Tomorrow”  and  “Golden  Arm.” 
All  are  getting  nifty  coin.  “Okla- 


Broadway  Grosses 


Estimated  Total  Gross 

This  Week  . $524,000 

(Based  on  22  theatres.) 
Last  Year  . . .  $584,200 

(Based  on  22  theatres.) 


‘Models’ Boffl2G, 
Indpls;  ‘Dolls’  11G 


‘Spoilers’  Boffo  16G, 
Denver;  ‘Models’  11G,  3d 

Denver,  Jan.  10, 

“Guys  and  Dolls”  continues  to 
top  the  city  at  the  Orpheum,  with 
a  big  third  week,  and  staying  a 
fourth.  Brightest  newcomer  is 
“The  Spoilers,”  smash  at  Para¬ 
mount.  “Artists  and  Models”  is 
rolling,  so  smoothly  in  third  ses¬ 
sion  at  Denham  that  it  holds  a 
fourth,  first  time  Martin-Lewis  pic 
has  stayed  more  than  three  at 
■house.  -d'Kismet”  is  only  fair. 

Estimates  for  This  Week 

Aladdin  (Fox)  (1,400;  60-85) — 
“Littlest  Outlaw”  (BV)  (3d  wk). 
Fine  $3,500.  Holds.  Last  week, 
$4,500. 

Centre  (Fox)  (1,247;  60-$l)— 

“Rains  of  Ranchipur”  (20thl  (3d 
wk).  Good  $12,000.  Last  week, 
sock  $18,000. 

Denham  (Cockrill)  (l,7i>0;  60-$l) 
— “Artists  and  Models”  (Par)  (3d 
wk).  Fine  $11,000.  Stays.  Last 
week,  smash  $13,000. 

Denver  (Fox)  (2,525;  60-$l)— 
“Kismet”  (M-Gl.  Fair  $12,000. 
Last  week,  “Court-Martial  of  Billy 
Mitchell”  (WB)  (2d  wk),  great 
$17,000. 

Esquire  (Fox)  (742;  75-$l)— 

“Cocktails  in  Kitchen”  Indie).  Fair 


Wednesday,  January  H,  1955 


‘Rams’  Big  30G,  M;  ‘Naked’  lively 
23G,  Heaven’  Sock  15G,  Tighter  2?G 


Tomorrow”  and  “Golden  Arm.”  Indianapolis,  Jan.  10.  Esquire  (Fox)  (742;  75-$l) — 

All  are  getting  nifty  coin.  “Okla-  Biz  still  is  perking  merrily  at  “Cocktails  in  Kitchen”  indie).  Fair 
homa,  still  strong  $52,000  for  ffrstrun  situations  here,  after  fast  $2,000.  Last  week,  "Reidi  and 
eighth  week  at  Egyptian  and  third  start  during  the  holidays.  All  Peter”  (UA)  (2d  wk),  $2,500. 
at  United  Artists,  landed  a  wow  New  Year’s  week  attractions  at  the  .Orpheum  (RKO)  (2,600;  $1- 

$73,800  at  these  two  spots  in  pre-  big  four  houses  held  over.  “Guys  $1.50)  —  “Guys  and  Dolls”  (M-G) 
ceding  week.  and  Dolls,”  in  third  week  at  (3d  wk).  Big  $20,000.  Last  week, 

Estimates  for  This  Week  Keith’s,  continues  to  lead  the  city  great  $25,000. 

Warner  Downtown,  Wiltern,  wRh  hefty  night  and  weekend  Paramount  (Wolfberg)  x  (2,200; 
Pantages  (SW-RKO)  (1,757;  2,344;  trade.  “Artists  and  Models”  at  the  60-$l) — “Spoilers”  (U).  Sprightly 
2  812*  90-$l. 50)— "Square  Jungle”  Indiana,  “Court  Martial  of  Billy  $16,000.  Last  week,  “Second 
(U)  and  “Sudden  Danger”  (AA).  MitchelP*  at  the  Circle  and  “Last  Greatest  Sex”  (U),  smash  $14,500. 

Slow  $28,000.  Last  .week,  D’town,  Frontier”  at  Loew’s  also  are  get-  - — 

“Last  Frontier”  (Col)  and  “Inside  ting  nice  extra  mileage. 

Detroit"  (Col)  (2d  wk),  $b,900;  Wil-  Estimates  for  This  Week  * lr  VaoIta 

tem,  Pantages  with  Downtown  Circle  (Cockrill-Dolle)  (2,800;  50-  ITIIICI1611  LjQCKO 

Paramount,  “Billy  Mitchell’  (WB)  85)  —  “Court-Martial  Billy  Mit-  k/VVilV 

(2d  wk),  $28,800  after  $27,200  first  chell”  (WB)  and  “24  Hour  Alert”  .  ' 

week.  (Indie)  (2d  wk).  Oke  $10,000  after  (M  7  AAA  I*!—™  A  ^ 

Los  Angeles,  Iris,  Ritz,  Loyola  sock  $15,000  opener.  VI  /  I  Kill  I  A  PA 

(FWC)  (2,097;  816;  1,363;  1,248;  90-  Indiana  (C-D)  (3,200;  60-95)—  V*  •  >VVV*  VUI 
$1‘J50Lr~/,pon]p^y,s1  “Artists  and  Models”  (Par)  (2d  .  ..  T 

and  “Shadow  of  Eagle”  (UA).  Mila  wk).  Potent  $12,000  on  top  of  Cincinnati,  Jan.  10. 

$22,000.  Last  week,  L.  A.,  Loyola  smash  $18,000  first  stanza.  Major  houses  are  heading  for 

mS  .  Keith’s  (Cockrill-Dolle)  (1,300;  the  usual  post-New  Year’s  session. 


Fighter”  (UA)  (2d  ivk) 


95-$1.50)— “Guys  and  Dolls”  (M-G)  “Court-Martial  of  Billy  Mitchell” 


■4nnerir??2,0n2hMSt  Week  pIus  $50'_  I  (3d  wk).  Sizzling  $17,000,  making  shapes  great  at  the  Palace.  The 


400  in  12  nabes.  it  about  $70  000  foi:  run  *to  date>  “  Albee  is  encoring  heftiiy  with 

Downtown  Paramount,  New  Pox-  T  •  •.  .  t r  to  Aon.  nn  om  Rains  of  Ranchipur.”  “Artists  and 

(ABPT-FWC)  (3,300;  965;  90-$1.50)  -Indian  Fiehtlri’  (UA)  and  “Naked  Models”  looms  sock  on  moveover 
—“Flame  Islands”  (Rep)  and  street”  <UA)(2d  wk)  1W  a<?onn  lo  the  sma11  Grand-  “Guys  and 
“Twinkle  God’s  Eye”  (Rep).  Light  ^  4  d ays  RiHowii^stu Sv  $12  000  Dolls”  looks  big  thlrd  week  at 
$10,000  or  near.  Last  week,  in  opening^Itanza  g  Y  ?  | ’°°°  Keiths.  “Cinerama  Holiday”  is 


Albee  is  encoring  heftiiy  with 
“Rains  of  Ranchipur.”  “Artists  and 
Models”  looms  sock  on  moveover 
to  the  small  Grand.  “Guys  and 


separate  units. 

.State,  Hollywood,  Uptown 
(UATC-FWC)  (2,404;  756;  1,715; 
80-$1.25)  —  “Day  World  Ended” 


opening  stanza. 


Lyric  (C-D)  (1,600;  50-75)— =-“Tar-  in  the  29th  week. 

ntilla”  f T T 1  onrl  "Dnnnind  "WiTz-H.’  u _ i 


back  on  solid  beam  at  the  Capitol: 


antula”  (U)  and  “Running  Wild1’ 
(U).  Nifty  $8,000,  profiting  by  be¬ 
ing  only  new  bill  on  firstrun  sched- 


mnnn  new  um  < 

L  e  a  g  u‘e  s  ”  U  ( In  d  i  e )  ^ 1 '  S  m  a  r  t  $23$0.  Ui'an^  :*"'Po^t;S3:000rLa^«eek:2 

T.act  waoir  in  canarato  unite  ?Aacfe  ,  Dig  that  Lian-  days  0f  “Artists  and  Models”  (Par) 


Estimates  for  This  Week 
Albee  (RKO)  (3,100;  75-$l)— 
‘Rains  of  Ranchipur”  *<20th)  (2d 


Last  week,  in  separate  units. 

Hillstreet  (RKO)  (2,752;  80-$l)— 
“Horrorama  Week,”  playing  14 
horror  pix,  two  daily.  Fair  $5,- 
000.  Last  week,  with  New  Fox, 
Ritz,  “Spoilers”  (U),  $15,200,  plus 
$32,300  in  eight  drive-ins. 

Pox  Beverly  (FWC)  (1.334;  $1.50- 
75) — “Man  Golden  Arm”  (UA)  (2d‘ 


•  Dlg  That  Uran_  days  of  “Artists  and  Models”  (Par) 

mm  (AA),  $7,000.  and  5  days  0f  "Rains  of  Ranchipur” 

•  - -  .  with  extra  New  Year’s  shows,  $22,- 

EE*  OKAY  $6,000  IN  Capitol  (OBio  Cinema  Corp)  (1,- 

Alll„.  ---  --  376;  $1.20-$2.65)— “Cinerama”  Hoi- 

OMAHA;  DOLLS’  BIG  8G  j^Soo^SS!  5hA  S3!; 

Omaha,  Jan.  10.  Grand  (RKO)  (1,400;  75-$1.25) — 
Dime*  m,(*+intf  dnwn  a  hit  “Artists  and  Models”  (Par)  (m.o.). 


‘BEE’  OKAY  $6,000  IN 


Fox  Beverly  irwu  ( 1.334;  $l.5U-  Omaha,  Jan.  10.  Grand  (RKO)  (1,400;  75-$1.25)— 

75) — “Man  Golden  Arm”  (UA)  (2d‘  rhines  are  auietin^  down  a  hit  “Artists  and  Models”  (Par)  (m.o.). 
wk).  Stout  $15,000  or  close.  Last  at  the  rlow^town  houi,  th.,  week  Smash  $12,500.  Last  week,  9  days 
week,  new  house  record  at  $22, -60.0.  with  ^ Inly  one  Sew^ ^entrJ ^  ”Qu«n  of.  "Tarantula”  (U)  and  “Running 

«.*nar  riUATC)  j?.1-25'  Bee,”  which  is  okay  at  the  Omaha.  WRd  ’  ^  at  75'$'1  scale’ 

$1.80) — “Cry  Tomorrow”  (M-G)  (3d  Of  the  holdovers  “Guvs  and  Dolls” 

wk).  Fat  $18,000.  Last  week,  $19,-  remafns big  at  the ^Statr  “Court-  Keith’s  (Shor)  (1,5°°;  ?5-$1.50)- 
700  after  new  .high  for  house  at  Martial  of  Billy  Mitchefl”  is  oke  “Guys  and  Dolls”  (M-G)  (3d  wk). 
$22,600  first  frame.  ft  tie  Brandeifin Ihhd  “Rains  of  gjfat  $18  000  after  $24,000  second 

Fox  Wilshire  (FWC)  (2,296;  $1-  Ranchipur”  looms  just  fair  in  sec-  and  all-time  record  $31,000 


$1.80) — “All  Heaven  Allows”  (U)  ond  at  the  Orpheum. 

(3d  wk).  Started  current  stanza  Estimates  for  This  Week 
Sunday  (8).  Last  week,  held  at  Brandeis  (RKO)  (1.000;  75-$D— 

$11,000  after  $13,000  initial  frame.  “Court  Martial  of  Billy  Mitchell” 

Fine  Arts  (FWC)  <631;  $1-$1.50)  (Continued  on  page  18) 

—“Littlest  Outlaw”  (BV)  (3d  wk).  - — - - 

Into  current  round  Sunday  (8).  A  _  _  _  _  _  _  __  _ 

Mitchell  Loud  $10,000,  Mpk;  Dolls 

FWC)  (2,213;  885;  90-$1.50)— “Art¬ 
ists,  Models”  (Par)  and  “Top  Gun”  p  1  O  1  <11  1«  1  >1  rjfl  .(VJ,! 

sswn,  s-  Smash  ZOb,  Jd,  Holiday  lib,  Z/th 

nabes,  three  ozoners.  after  $23,000  ^  ■■  trAZ  v  .  v- 

first  week,  plus  $33,500  in  nabes  Minneapolis,1  Jan.  1-Oi-  Lyric  (PM;)  (1,000;  85-$l) — “Ar- 

anHawJiie(G&S)  (1  106-  90  $1  50)  As  the  New  Year’s  boxoffice  tists  andJModri^’^iRar).  (m.o  ).  Here 
“IGsmet”  (M-G)  ‘.Sd’  xvk)  MiW  pickup  Sains  encouraging  momen-  after  hefty JJadio  City  first  week. 
$4  00  Lasu'eelc  with  sh to  ^  }d  turn;  unusual  situation  prevails  Staton*  $6  000  Last  Week,  “Indian 
000,  plus  $23  500'  in  nfnl  nabes;  here  oi  holdovers  .hogging  the  Loop  mAM2d  wk)  ,$5,000 

after  $13  800  first  wppk  nine  with  only  a  single  newcomer.  ((^watti°^ll;y.lFar)  (4auo,  85-$l)— 

000  in  nine  nabls  k'  Pl  $34’*  “Court-Martial  of  Billy  Mitchell.”  ,S\^rtiaiiftSilyT  Mitchell” 
Warner  Beverlv  (SW)  (1612-^1  is  g°inS  great  guns  at  Radio  fWB).  V^’de  $10,000.  Last  week, 
$1.75)-?’Rose  Tate?’’  (Part  '(&  C’-ty.  Current  spurt  has  followed  ^rtists  and  Models”  (Par),  $14,- 
wk).  Good  $14,000.  Last  week,  a  p^^. ^  dull  penod  and  niro  O  mb  rum  fRKTi)  C9  non*  <:i 

$16,400  after  $15,000  on  second  X- 

“R^rranehS/ia  fif  >  T  hUge  $36'0°°  fW  US  initial  formance 

Modest  $11  000  Last  week  $14  *  I(’s  the  27th  week  for  “Cinerama  ?ear  on  top  of  $36,000  and  $31,000 
800°  with  $15,700  for^econd^stmiM"  i?^^iidey,  ,f,back  An  stride  again;  ^  second  weeks,  respec- 

Hollywood  Paramount  (F&M)  thlrd  f or  the  record-breaking’Guys  R^o-Pan  (PKO)  n  roo- 
(1,430;  $1.25-$1.80)  —  “Guys  and  and  DolIs,  ’  “Trouble  With  Harry”  a’S00;,  85-$l) — 

Dolls”  (M-G)  (7th  wk)  Heariy  $21  -  and  “Rains  of  Ranchipur,”  and  the  ^ianrvT\a  ,(U),  .  ai\d  ,  Ruunn.1A1.g 
000.  Last  week  $32  000  after  $28*-  second  for  “Artists  and  Models,”  Wild  (tJ)  (2d  wk).  Although  this 
on  fifth  week  -  *  “Lieutenant  Wore  Skirts”  and  Ta-  twin  bill  has  come  through  tre- 


Christmas  week  opener. 

Palace  (RKO)  (2,600;  75-$1.25)— 
“Coui’t  -  Martial  Billy  Mitchell” 
(WBT.  Mighty  $17,000.  Holds.  Last 
week,  “Kismet”  (M-G),  at  75-$1.10 
scale,  $11,000. 


on  fifth  week  -  -  Lieutenant  Wore  Skirts”  and  'Ta- 

Egyptian,  United  Artists  (UATC)  rantula”-“Running  Wild”  combo. . 


(1,411;  1.242;  $1.10-$2.75)  —  “Okla¬ 
homa”  (Magna)  (8th  wk  at  Egyp- 


’  Estimates  for  This  Week 
dentury  .  (S-W)  (1,150;  $1 


twin  bill  has  come  through  tre¬ 
mendously  it  goes  out  after  4  days 
of  this  week  to“get  house  back  to 
regular  Wednesday  openings.  Big 

AAA  T _ i. _ _ _  a  a  ° 


S  ^  rr a  WK  aLSgIpft'  Century  .(S-W)  (1,150;  $1.75-  $5,000.  Last  week,  woW  $10,000 

r1!!?*’  $^k  UA^ *r7oSoAnng^52;000,  $2-65^ — "Cinerama  Holiday”  (Indie)  State  (Par)  (2,300*  85-Slh _ “Lieu- 

Last  week,  wow  $73,800  after  $56,-  (27th  wk).  Has  recovered •  its  equi-  tenant  Wore  Skirts”  (20th)  (2d 
00teiOUHS  /c  Rbrium  again.  Great  $17,000.  Last  wk.  Nice  $6,000.  Last  week  $10- 

ei??S  fiIkiH0l.1!?^00d  ,SWi  ‘^364,:  week-  $17-500  on  fop  of  $19,500  In  000.  ’  ’ 

fr  Cmoranwi  Holiday  New  Year’s  stanza.  World  (Mann)  (400-  75-$l  20) _ 

(Indie)  (9th  wk).  Into  current  Gopher  (Berger)  (1,000;  85-$l) —  “Trouble  With  Harry”  (Par)  (3d 
(®L3fter  S0ck0  $47^"  <<RainA  R®nchipur”  (20th)  (3rd  wk).  Has  held  up  weU.  Big  $5,00^ 
$60,700  for  7th  “uad.^ "  **»*  tR  °kay  **>m‘  week’  ln 


Key  City  Grosses 

Estimated  Total  Gross 

This  Week  . $2,738,500 

(Based  on  24  cities  and  227 
theatres,  chiefly  first  runs,  in - 
eluding  N.  Y. ) 

Total  Gross  Same  Week 

Last  Year  . $2,519,700 

(Based  on  21  cities  and  207 
theatres. ) 

‘Heaven  Hep  14G, 
Cleve.;  ‘DoBs’  22G 

Cleveland,  Jan.  10. 
Town  is  mainly  holdover  this 
round,  but  is  holding  okay.  All 
Loew  houses  are  moving  over  to 
Wednesday  openings,  this  shorten¬ 
ing  their  current  runs.  Top  new¬ 
comer  is  “All  That  Heaven  Al¬ 
lows,”  smooth  '  at  Palace.  “Last 
Frontier,”  also  new,  is  rated  okay 
at  Hipp.  “Guys  and  Dolls”  is  top 
holdover,  with~smash  take  In  third 
round  at  the  Ohio. 

Estimates  for  This  Week 
Allen  (S-W)  (3,000;  70-$l)— 

“Court  -  Martial  Billy  Mitchell” 
(WB1)  (2d  wk).  Snappy  $9,000  in 
4  days.  Last  week,  big  $16,500. 

•  Hipp  (Telem’t)  (3,700;  $1-$1.50). 
— “Last  Frontier”  (Col).  Oke 
$13,000  or  near.  Last  week  “Rains 
of  Ranchipur”  (20th)  (2d  wk),  stout 
$12,000.< 

Ohio  (Loew)  (1,244;  7.0-9OU— 

“Guys  and  Dolls”  (M-G)  (3d  wk). 
Smash  $22,000.  Last  week,  $26,000. 

Palace  (RKO)  (3,286;  70-90)— 
“All  That  Heaven  Allows”  (U). 
Smooth  $14,000  or  near.  Last 
week,  “Second  Greatest  Sex”  (U), 
extra  nice  $17,000. 

State  (Loew)  (3,500;  70-90)— “In¬ 
dian  Fighter”  (UA)  (2d  wk).  Good 
$9,000  in  4  days.  Last  week,  great 
$22,000. 

Stillman  (Loew)  (2,700;  70-90)— 
“Artists  and  Models”  (ParM3d  wk- 
4  days).  Stout  $6,000.  Last  week, 
great  $12,000. 

‘Skirts’  Solid  $19,000, 

D  C.;  ‘Mitchell’  Rousing 
20G,  ‘Dolls’  Robust  13G 

Washington,  Jan.  10. 
Mainstem  biz  is  generally  drab 
after  last  week’s  big  holiday  boom.  • 
Of  three  newcomers,  only  one, 
“Diabolique,”  foreign  languager 
at  Lopert’s  Dupont,  is  standout. 
“Lieut.  Wore  Skirts”  is  solid  at 
Loew’s  Palace,  but  not  up  to  hopes 
despite  crix  acclaim.  “Count  Three 
and  Pray”  is  only  routine  at  Loew’s 
Columbia.  In  holdover  class,  “Guys 
and  Dolls”  is  still  showing  great 
strength  in  8th  stanza  at  Keith's. 
“Court-Martial  of  Billy  Mitchell” 
continues  good  after  near-record 
first  week. 

Estimates  for  This  Week 
Ambassador  (SW)  (1,490;  75- 

$1.25)  —  “Courf-Martial  of  Billy 
Mitchell”  (WB)  (2d  wk).  Fine 
$8,000.  Last  week,  smash  $13,500. 

Capitol  (Loew)  (3,434;  70-95) — 
“Indian  Fighter”  (UA)  (2d  wk). 
Steady  $14,000  after  firm  $20,000 
last  week.  Moves  on. 

Columbia  (Loew)  (1,174:  70-95) 
—“Count  3  and  Pray”  (Col).  Rou¬ 
tine  "$7,000.  Last  week,  “Square 
Jungle”  (U),  same. 

Dupont  (Lopert)  (372;  75-$1.10) 
—“Diabolique”  (UMPO).  Sock 
$9,000  near  record  for  foreign- 
language  pic.  Kudos  for  this  were 
unanimous.  Stays.  Last  week, 
“Trouble  with  Harry”  (Par)  (7th 
wk),  fine  $6,000. 

Keith’s  (RKO)  (1,939;  $1-$1.80) 
—“Guys  and  Dolls”  (M-G)  (8th 
wk).  Slipped  to  big  $13,000  after 
smash  $23,000  last  week.  Stays 
on. 

Metropolitan  (SW)  (1,200;  75- 
Jl-25)  —  “Court-Martial  of  Billy 
Mitchell”  (WB)  (2d  wk).  Big  $12,-. 
000.  Last  week,  near  record  at 
$19,000. 

Palace  (Loew)  (2,360;  70-95)— 
“Lieut.  Wore  Skirts”  (20th).  Solid 
$19,000.  Stays.  Last  week,  “Rains 
of  Ranchipur”  (20th)  (2d  wk),  big 
$16,000. 

Warner  (SW)  (1,300;  $1.20-$2.40) 
—“Cinerama  Holiday”  (Indie) 
(13th  wk).  Sturdy  $17,000  after 
sock  $20,000  last  Week.  Stays. 

Trans-Lux  (T-L)  (600;  75-$1.25) 
—“Desperate  Hours”  (Par)  (9th- 
final  wk).  Winds  up  with  so-so 
$4,000  for  second  consecutive 
week. 


Boston,  Jan.  do 

Pix  biz  picked  ur  last  frame  and 
still  is  holding,  well  this  stanza. 
“Rains  of  Ranchipur”  at  the  Met¬ 
ropolitan  looms  big.  “All  That 
Heaven'  Allqws”  shapes  great  at 
the  Memorial  in  second  week  as 
does  “Indian  Fighter”  at  State  and 
Orpheum.  “Guys  and  Dolls”  still 
is  great  in  flth  stanza  and  “Cine¬ 
rama  Holiday”  is  holding  fine  in  its 
20th  week. 

Estimates  for  This  Week 

Astor  (B&rQ)  (1,500;  $l-$1.8Gl— 
“Guys  and’  Dolls”  (M-G)  (9th  wkh 
Hefty  $17,000!  Last  week,  wow  $25  - 
400.  ’ 

Beacon  Hill  (Beacon  Hill)  < 678- 
90-$1.25) — “African  Lion”  iBV) 
(5th  wk)'.  Snappy  $8,000.  Last  week, 
same. 

Cinerama  (Cinerama  Produc¬ 
tions)  (1,954;  $1.25-$2.85)— “Cine¬ 
rama  Holiday”  (Indie)  (20th  wk). 
Great  $21;000.  Last  week,  $25,000, 

Centre  (E.  M.  Loew)  (1.400;  75- 
90) — “Rebellion  of  Hanged”  (Indie) 
and  “Two  Gun  Lady”  (Indie)  (2d 
wk).  U.  S.  preem  got  good  reviews 
and  held  over' for  nice  $10,000. 
Last  week,  $12,000. 

Exeter  (Indie)  (1.300;  60-$l) 

“Lease  of  Life”  (Indie)  (3d  wk). 
Good  $6,000.  Last  week.  $8,000. 

F«nway  (NET) '  (1,373;  60-$l)— 
“Naked  Street”  (UA)  and  “Top 
Gun”  (UA)  Okay  $8,000.  Last  week, 
“Artists  and  Models”  (Par)  and 
“Kentucky  Rifle”  (Indie)  (2d  wk), 
smash  $11,000. 

Kenmore  (Indie)  (700;  85-$1.25)— 
“I  Am  A  Camera”  (DC A)  (3d  wk). 
Torrid  $14,000.  Last'  week,  same. 

Memorial  (RKO)  ,(3;000;  60-$l) — 
“All  That  Heaven  Allows”  (U)  and 
“Naked  Sea”  (RKO).  (2d  wk). 
Smash  $15J)00.  Last  week,  soclc- 
eroo  $28,000. 

Metropolitan  (NET)  (4,357;  60- 
$1) — "Rains  of  Ranchipur”  (20th) 
and  “Vanishing  American”  (Rep). 
Big  $30,000.  Last  week.  “Court- 
Martial  Billy  Mitchell”  (WB)  and 
“24  Hour  Alert”  (Indie)  (2d  wk), 
(5  days),  solid  $10,000. 

Paramount  (NET)  (1,700;  60-$l) — 
“Naked  Street”  (UA)  and  “Top 
Gun”  (UA).  Okay  $15,000.  Last 
week.  “Artists  and  Models”  (Par) 
and  “Kentucky  Rifle”  (Indie)  (2nd- 
wk),  great  $21,000. 

Pilgrim TATC)  (1,838;  60-7^-95)— 
“Inside  Detroit”  (Col)  and  “Hous¬ 
ton  Story”  (Col).  Neat  $12;000.  Last 
week,  “Last  Frontier”  (Col)  and 
“Devil  Goddess”  (Col),  $15,000. 

Orpheum  (Loew)  (3,000;  60-$l) — 
“Indian  Fighter”  (UA),  and  “Break 
to  Freedom”  (indie)  (2d  wk).  Fine 
$17,000.  Last  week,  sock  $24,000. 

State  (Loew)  (3,400;  50-$l)— “In¬ 
dian  Fighter”  (UA)  and  “Break  to 
Freedom”  (Indie).  (2d  Xvk).  Hot 
$10,000.  Last  weekf  big  $17,000. 

‘Dolls’  Great  $9,000  In 
K.  C.;  ‘Mitchell’  Fast  8G, 
‘Models’  Lush  at  $7,500 

Kansas  City,  Jan.  10. 

Theatres  heriF  are  going  into 
1956  with  some  better  product  and 
stronger  grosses  are  resulting 
Guys  and  Dolls”  in  third  week  at 
Roxy  is  hanging  up  record  figures, 
after  setting  a  house  record  in  first 
week  “Court-Martial  of  Billy  Mit¬ 
chell”  at  the  Missouri  is  strong  in 
second  week.  “Lieut.  Wore  Skirts” 
in  second  stanza  in  four  Fox  Mid¬ 
west 'first  runs;  “Artists  and  Mod¬ 
els”  in  third  session  at  Paramount; 
and  “Indian  Fighter”  in  second 
week  at  Midland  all  are  solid. 
Estimates  for  This  Week 

Kim©  (Dickinson)  (504;  85-$ D— 
‘Deep  Blue  Sea”  (20th)  (3rd  wkh 
Oke  $1,000.  Last  week  $1,200. 

Midland  (Loew)  (3,500;  60-801— 
“Indian  Fighter”  (UA)  and  “Top 
Gun”  (UA)  (2d  wk).  Bright  $7,500. 
’Last  week,  nifty  $12,000. 

Missouri  (RKO)  (2,585;  65-901— 
“Court-Martial  Bill  Mitchell”  (WB) 
and  “Target  Zero”  (WB)  (2d  vkh 
Fancy  $8,000;  may  stay.  Last  week, 
giant  $15*000,  best  in  weeks  here. 

Paramount  (United  Par)  (1.900; 
75-.$  1)— “Artists  and  Models”  (Par) 
(3rd  wk).  Fast  $7,500.  Last  week, 
$11,000;  first  was  fancy  $15,000. 

Roxy  (Durwood)  (879;  75,  $1.25, 
$1.50) — “Guys  and  Dolls”  (M-G) 
(3d  wk).  Brought  a  new  high  ad¬ 
mission  to  city  *nd  new  high 
grosses  for  this  house.  Great  $9.- 
000.  Last  wefck,  $12,000;  first  set 
house  record  of  $16,000.  Stays. 

Tower,  Uptown,  Fairway,  Gra¬ 
nada  (Fox’  Midwest)  (2,100;  2.043; 
700;  1,217;  65-85)— “Lieut.  Wore 
Skirts”  (20th)  (2d  wk)  and  “Bobby 
Ware  Is  Missing”  (AA)  at'  Tower 
and  Granada.  Okay  $7,000  in  4 
days.  Last  week  giant  $20,000. 
i  Vogue  (Golden)  (550;  75-$D-- 
Adventures  of  Sadie”  (20th)  (3d 
wk).  Fair  $1,000.  Last  week,  $1,500. 
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PICTURE  GROSSES 
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Chi  Holds  Welt;  'Deep  Sea*  Rep  $1500, 

.<  i _ *  iff*  <nt  i  >  n  .  «u*/» 


‘Dolls’  Smash  37G,  ‘Models’Tall  32G 


Chicago,  Jan.  10. 

Filrti  biz  h^re  is  slowing.  dawn 
this  round  after  the  two  previous 
holiday  boom  weeks,  but  is  still 
much  bigger  than  before  Christ¬ 
mas  this  despite  scarcity  of  .  open¬ 
ers  this  week. 

“Deep  Blue  Sea”  shapes  stout 
$9,500  at  the  Monroe.  “Trial” 
looks  neat  $9,000  at  the  Esquire. 
The  Carnegie's  “I  Am  Camera*’ 
and  “Hunters  of  Deep”  combo  is 
plump  $4,400.  All  are  newcomers. 

“Man  With  the  Golden  Arm”  is 
grabbing  a  whopping  $45,000  in 
second  session  at  the  Woods  while 
“Oklahoma”  is?  garnering  a  mighty 
$36,000  in  second  at  McVickers. 
“Hell  On  Frisco  Bay”  and  “Target 
Zero”  double  bill  looks  nifty  in 
second  Roosevelt  round. 

“Artists  and  Models*’, looks  socko 
in  third  at  the  State-like.  “I’ll  Cry 
Tomorrow”  is  loud  in  same  frame 
at  United  Artists/ 

“Guys  and  Dolls”  looms  sirftsh 
in  ninth  round  at  the  Chicago. 

Estimates  for  This  Week 

Chicago  (B&K)  (3,900;  98-$1.80) 
—“Guys  and  Dolls”  (M-G)  (9th 
wk).  Great  $37,000.  Last  Week, 
$62', 00.0;  previous  week,  $61,000: 

Esquire  (H&E  Balaban)  (1,400; 
85-SD  --  “Trial”  (M-G).  Strong 
$7,100.  Last  week,  “I  Am  Camera” 
(DCA),  $8,500;  previous  week, 
“Pompey’s  Head”  (20th);  $6,800. 

Grand  (Nomikos)  (1,200;  98-$l) 
—“The  Spoilers”  (U)  (3d  wk). 

Good  $5,000.  Last  week,  $9,200; 
previous  week,  $9,900. 

Loop  (Telem’t)  (606;.  90-$1.25)— 
“Littlest  Outlaw”  (BV)  (3d  wk). 
Stout  $12,500.  Last  week,.  $17,90.0; 
previous  week,  $19|9D0. 

McVickers  (JL&S)  (1,580;  $1.25- 
$3 1 — -“Oklahoma”  (Magna)  (2d  with 
Great  '  $36,000.  La£t-  week,  wow 
$51, $00. 

Monroe  (Indie)  (1,000;  67-87)— 
“Deep  Blue  Sea”  (20th).  Sturdy 
$9,500.  Last  week,  “Quentin  Dur- 
ward”*  (M-G)  (2d  wk),  $7,000;.  pre¬ 
vious  week,  $9,000. 

Oriental  (Indie)  (3,400;  98-$1.25> 
— “.Second  Greatest  Sex”  (U)-  (3d 
wk).  Nice  $19,000.  Last  week,  $30,7 
.  000;  previous  week,  smash  $32,000. 

Palace  (Eitel)  (1,484;  $1.25-$3.40) 
— “Cinerama  Holiday”  (Indie)  (30th 
wk\  Staunch  $34', 600.  Last  week, 
$46i700;  previous  week,  $40,000. 

Roosevelt  (B&K)  (1;400:  65-98)— 
“Hell  Ofi.  Frisco  Bay”  (WB)  and 
“Target  Zero”  (WB)  (2d  wk).  Swell 
$16,500.  Last  •  week.  $26,000;  pre¬ 
vious  week,.  “Return  of  Jack 
Slade”  (AA)  and  “Warriors”  CAA) 
(2d  wk),  $.7,00(L 

State-Lake  (B&K)  (2,400;  65-93) 
— “Artists  and  Models?’  (Par)  (3d 
wk'.  Smash  $32,000.  Last  week, 
$42,000;  previous  week,  mighty 
$50:000. : 

Surf  (H&E  Balaban)  (685;  95)— 
“Sheep  Has  5  Legs”  (UMPO)  (8th 
wk).  Fat  $3,900.  Last  week,.  $4,000; 
previous  week,  $4,200: 

United  Artists  (B&K)  (1,700;  65- 
98) — “I’ll  Cry  Tomorrow”  (M-G) 
(3d  wk).  Juicy  $27,000.  Last  week, 
$40,000;  previous  week,  great  $43,- 
000. 

Woods  (Essaness)  (1,200;  98- 

$1.25,)— “Man  With  Golden  Arm” 
(UA>*  (2d  wk).  Sock  $45,000.  Last 
week,  terrific  $60,000;  previous 
week,  “Treasure  of  Pancho  Villa” 
(RKO)  (3d  wk),  $18,000. 

World  (Indie)  (430;  98)— “Lover 
Boy”  (20th)  (2d  wk).  Okay  $3,300. 
Last  week.  $3,000;  previous  week, 
“Heidi  and  Peter”  (UA).  (2d  wk), 
$3,200. 

Ziegfeld  (Davis)  *430;  98)  — 

“Diabolique'’  (UMPO)  (3d  wk). 
Hefty  $8,000.  Last  week,  $8,500; 
previous  week,  big.  $7,100. 

‘Heaven’  Lofty  $12,000, 


Seattle,  Jan.  10. 

Record  rains  continue  so  heavy 
that  the  boxoffice  is  still  being 
hurt.  However,  the  big  ones  still, 
attract.  Ton  newcomer  is  “All 
That  Heaven  Allows”  socko  at  the 
Music  Hall.  “Guys  and  Dolls”  in 
third  stanza  is  ace  holdovenJ 
“Artists  and  Models”  shapes  nice 
at  Paramount  in  third. 

Estimates  for  This  Week 

Blue  Mouse  (Hamrick)  (800:  $1- 
$1.50)  —  “Guys  and  Dolls”  (M-G) 
(3d  wk).  Terrific  $13,000.  Last 
week.  $15,000. 

Coliseum  (Evergreen)  *1.870;  90- 
$1.25) — “Last  Frontier”  (Col)  and 
Sudden  Danger”  (AA)  (2d  wk). 
Okc  $5,500  in  5  days.  Last  week, 
bur  $12,000. 

Fifth  Avenue  (Evergreen)  (2,500: 
^'sL2o)  —  “Rains  of  Ranchimir” 
f 20th )  and  “Inside  Detroit”  (Col) 
(Continued  on  page  18) 


Estimates  Are  Net 

Film  gross  estimates  as  re¬ 
ported  herewith  from  the  vari¬ 
ous  key  cities,  are  net;  i.e., 
Without  usukl  tax.  Distrib¬ 
utors  share  on  net  take.  When- 
playing  percentage,  hence  the 
estimated  figures  are  net  in¬ 
come. 

The  parenthetic  admission 
prices,  however,  as  indicated, 
include  the  U.  S.  amusement 
tax. 


‘Models’  Sexy  17G, 
Phffly; ‘Dolls’ 19G 

Philadelphia,  Jan.  10. 
Cold  weather  killed  Sunday  biz 
and  damaged  usual  strong  week¬ 
end  take.  Trade  had  held  unusu¬ 
ally  strong  for  post-holiday  up  to 
that  point.  Nearly  100%  holdover 
setup  is  proving,  a  handicap. 
Strong  product  continues  in  hefty 
stride.  “Artists  and  Models”  at 
Goldman  and  “Guys  and  Dolls”  at 
Randolph  shape  as  standout  hold¬ 
overs,  both-  bright  in  third  weeks. 
“Hold  Back  Tomorrow”  paired  with 
“Texas  Lady”  looms  about, par  at 
the  Stanton,  being  lone  new  entry. 
“Second  Greatest  Sex”  shapes 
sturdy  in  third  stanza  at  the  Vik¬ 
ing. 

Estimates  for  This  Week 
Arcadia  (S&S)  (625;  99-$1.40V 
“Trial”  (M-G)  (11th  wk).  Mild 
$5,000.  Last  week,  $6,400. 

Boyd  (S-W)  (1,430^  $1.25-$2.60)— 
“Cinerama  Holiday”  (Indie)  (47th 
wk).  So-so  $14,000.  Last  week, 
$23,000. 

Fox  (20th)  (2,250;  90-$1.40)— 

“Rains  of  Ranchipur”  (20th)  (3d 
wk).  Good  $19,000.  Last  week, 
$24,000. 

Goldman  (Goldman)  (1,250;  65- 
$1.35) — “Artists  and  Models”  (Par) 
(3d  wk).  Stout  .$17,000  after  $18c 
000  last  week. 

Mastbaum  (SW)  (4,370;  99-$1.49) 
—“Indian  Fighter”  (UA)  (3d  wk). 
Thin  $15,000.  Last  week,  $23,000. 

MidtOwn  (Goldman)  (1,000;  75- 
$1.49)— “Kismet”  (M-G)  (2d  wk). 
Neat  $13,000.  Last  week,  $15,000. 

Randolph  (Goldman)  (2,500;  99- 
$1.80) — “Guys  and  Dolls”  (M-G) 
(9th  wk).  Brisk  $19,000.  Last 
week,  great  $22,500. 

Stanley-  (SW)  (2,900;  74-$1.40)— 
“Court-Martial  Billy  Mitchell” 
(WB)  (2d  wk).  Fine  $20,000.  Last 
week,.  $20,000. 

Stanton  (SW)  (1,483;  75-99)— 
“Texas  Lady”  (RKO)  and  “Hold 
Back  Tomorrow”  (U).  About  par 
at  $8,000.  Last  week,  “Dig  That 
Uranium”  (AA)  and  “Top  Gun” 
(UA),  $11,000. 

Trans-Lux  (T-L)  (500;  90-$1.50) 
—“Trouble  With  Harry”  (Par)  (4th 
wk).  Nice  $5,000.  Last  week, 
$5,600. 

Viking  (Sley)  (1,000;  75-$1.40)— 
“Second  Greatest  Sex”  (U)  (3d  wk). 
Stout  $8,000  or  near.  Last  week, 
$10,000. 

‘Heaven'  Hotsy  $10,000, 
Prov.;  ‘Fighter’  Fat  11G, 
‘Frontier’  Modest  7|G 

Providence,  Jan.  10. 
Holdovers  ■  are  hot  hereabouts 
and  are  still  keeping  biz  on  a  high 
level.  State  leads  with  most  money 
n  ril  11  >  lor  oil  Paying  “The  Indian  Fighter”  in 

Seattle:  Dolls  1  second  week.  Best  showing  is  being 

uvumv,  A/vuo  made  by  “All  That  Heaven  Al¬ 


lows,”  big  in  second  Albee  round. 

Majestic  neat  with  “Court-Mar¬ 
tial  of  Billy  Mitchell.”  Strand  has 
lone  new  in  pic,  “Last  Frontier.” 
It  is  mild. 

Estimates  for  This  Week. 

Albee  (RKO)  (2,200;  50-80)— “All 
That  Heaven  Allows”  (U)  and 
“Kiss  of  Fire”  (U)  (2nd  wk).  Big 
$10,000.  First  session  was  terrific 
$12,000. 

Majestic  (Fay)  (2,200;  50-80)— 
— “Court-Martial  Billy  Mitchell” 
(WB)  and  “24  Hour  Alert”  (WB) 
(2d  wk-3  days).  Expects  nice 
$5»000.  First  week  nefty  $12,500. 

State  (Loew)  (3,200;  50-80)— “In¬ 
dian  Fighter”  (UA)  and  “Naked 
Street”  (M-G)  (2d  wk).  Fine  $11,- 
000  after  lusty  $19,000  opener. 

Strand  (Silverman)  (2,200;  50-80) 
— “Last  Frontier”  (Col).  Mild  $7.- 
500.  Last  week,  “Artists  and  Mod¬ 
els”  (Par)  (2d  wk),  sock  $10,000. 


‘Mitchell’ Rugged  11 G, 
Port;  ‘Dolls’  Dandy  18G 

Portland,  Ore;,  Jan.  18. 

Town  is  bogged  down  with  hold¬ 
overs,  most  of  them  high-powered. 
Biz 'moved  into  "high  gear  several 
weeks  ago  and  still  is  strong. 
“Guys  and  Dolls”  continues  ^Tor  a 
record  pace  in  third,  frame  at  the 
Broadway  after  two  previous  fan-' 
tastic  rounds.  “Billy  Mitchell,” 
lone  newcomer,  is  smash  arid  is 
holding.  “Artists  and  Models” 
stays  lively  in  third  session.  “In¬ 
dian  Fighter”  continued  lusty  in 
fir-day  third  Liberty  week. 

Estimates  for  This  Week 

Broadway  (Parker)  (1,875;  $1- 
$1.50): — “Guys  and  Dolls”  (M-G) 
(3d  wk).  Torrid  $18,000  or  better. 
Last  week,  $23,300  after  wow  $24,- 
200  opener. 

Fox  (Evergreen)  1,536;  $1-$1.25) 
— “Rains  of  Ranchipur”  (20th f  and 
“Skabenga"'  (AA)  (3d  wk-4  days). 
Okay  $5,500.  Last  week,  $11,400. 

Guild  (Indie)  (400;  $1)— “Man 
.Who  Loved  Redheads”  (UA)  2d 
wk).  Mild  $1,500.  /Last  week, 
$2  300 

Liberty  (Hamrick)  (1,890;  90- 

$1.25) — “Indian  Fighter’’  (UA)  and 
“Snow  Creature”  (Indie)  (3d  wk). 
Loud  $6,500  in  5  days.  Last  week, 
$10,600.  , 

Orpheum  (Evergreen)  (1,600;  $1- 
$1.25)  —  “Court-Martial  of  Billy 
Mitchell”  (WB)  (2d  .  wk).  Hotsy 
$11,000  or  close.  Last  week, 
$18,300. 

Paramount  (Port-Par)  (3,400;  90- 
$1.25) — “Artists  and  Models”  (Par) 
and  “Naked  Street”  (UA)  (3d  wk). 
Lively  $8,000.  Last  week,  $14,200 
after  smash  $14,300  opener. 


'Spoilers  Stout 
$14,000,  Toronto 

Toronto,  Jan.  10.  ' 

Despite  a  surplus  of  holdovers, 
biz  is  on  upbeat  currently,  with 
“The  Spoilers”  the  only  major  new¬ 
comer.  It  is  big  at  the  Uptown. 
Leading  the  city  in  third  frame  is 
“Guys  and  Dolls,”  with  terrific  take 
at  the  Odeon.  Pic  is  iloing  turn- 
away  biz.  Also  record-smashing,  is 
four-house  combo  playing  “Doctor 
at  Sea,”  in  third  week.  Up  with  the 
leaders  in  third  rounds  are-  “Ar¬ 
tists  and  Models”  and  “Good  Morn¬ 
ing,  Miss  Dove.”  “Kismet”  and 
“Rains  of  Ranchipur”  are  big  in 
second  frames. 

Estimates  for  This.  Week 

Christie,  Danforth,  Humber,  Hy¬ 
land  (Rank)  (848;.  1.330;  1,203;  1.- 
354;  75-$l) — “Doctor  at  Sea” 

.(Rank)  (3d  wk).  Hefty  $16,000  with 
previous  week  breaking,  all  indi¬ 
vidual  records  at  four-house  combo 
for  $23,000: 

Downtown,  Glendale,  Scarboro, 
State,.  Westwood  (Taylor)  (1,057; 
955;.  696;  694;  975;  40-75)— “Flame 
(Continued  on  page  18)  j 

‘Dolls’  Lively  $15,000, 

In  Balto;  ‘Mitchell’  11G, 
‘Diabolique’  Mighty  7G 

Baltimore.  Jan.  10. 

Mild  grosses  prevail  for  most 
part  here  this  week. sHoldo vers  pre¬ 
dominate,  with  third  round,  of 
“Guys  and  Dolls”  maintaining 
great  pace  at  Hipp,  Second  week 
of  VCourt-Mertial  Billy  Mitchell” 
is  nice  at  the  Stanley.  “Diabolique” 
is  staunch  in  second  round  at  Film 
Centre. 

Estimates  for  This  ,  Week  , 

Century  (FruchtmW/S.ftOOr  35* 
95) — “Lieut.  Wore  '  Skirts”  (20th). 
Opens  tomorrow  (Wed.hr:  Third 
week  of  “Rains  •'  Of-  Ranchipur” 

|  (20th),  modest  $5*000.. 

1  Cinema  (Schwaber)  (460;  .50-$l) 
— “Simba”  (Indie)  (2d  wk).  Mod¬ 
erate  $2,500  following  $3,500 
opener. 

Film  Centre  (Rappaport)  (960; 
50-$l) — “Diabolique”  (UMPO)  (2d 
wk).  Smash  $7,000  after  $6,000  in 
first. 

Hippodrome  (Rappaport)  (2,100; 
50-$1.25) — “Guys  and  Dolls"  (M-G) 
(3d  wk).  Great  $15,000.  Second, 
.$24,000;  first  was  sock  $25,000. 

Mayfair  (Hicks)  (980;  20-70)— 
“Count  3  And  Pray”  (Col).  Okay 
$3,800.  Last  week,  “Gun  Belt” 
(UA),  -$4,000. 

New  (Fruchtman)  (1,600;  50- 

$1.25) — “Artists  and  Models”  (Par) 
(3d  wk).  Pleasing  $7,000  following 
$8,000  for  second. 

,  Playhouse  (Schwaber)  (320;  50- 
$D — “Trouble  With  Harry”  (Pari 
(2d  wk).  Fairish  $4,000.  First 
week.  $5,000. 

Stanley  (WB)  (3,200;  30-$1.25)— 
“Court  -  Martial  Billy  Mitchell” 
(WB)  (2d  wk).  Nice  $11,000  or 
near  after  $15,000  opener. 

'  Town  (Rappaport)  (1,400;  35-$l> 
—“Indian-  Fighter”  (UA)  (2d  wk). 
Oke  $7,000  following  $13,000  teeoff. 


B  way  Runs  Out  of  Holiday  Punch; 
‘Models’ Fast  41G  3d. ‘Kismet’ OK 
120G, ‘Guys’ 32GlWi,‘Okla.’ $36,700 


Broadway  de  luxers  were  ex¬ 
periencing  the  usual  post-holiday 
lull,  after  two  great  year-end  ses¬ 
sions,  when  the  severe-  cold  weath¬ 
er  and  then  icy  streets  arrived  to 
really  bop  trade.  Cold  wave, 
starting  Saturday  (7)  night,  and 
carrying  through  Sunday  crimped 
the  weekend  take  while  slippery 
streets  on  Monday  (9)  sloughed  the 
boxoffice  that  day. 

New  Year’s  week  further  estab¬ 
lished  the  fact  that  there  was  noth¬ 
ing  wrong  with  cinema  trade  when 
the  right  kind  of  product  is 
around.  Business  soared  ahead  of 
the  Christinas  week  session,  in 
most  houses. 

Actually,  New  Year’s  weekend 
ran  neck-’n’-neck  with  a  year  ago 
in  most  theatres  while  other 
houses  topped  the  1954-55  period. 
It  depended  largely  on  the*  pic¬ 
ture.  Current  stanza  is  loaded 
with  holdovers  but  the  bigger  pix 
continue  great  despite  the  general 
dip  from  the  New  Year’s -peak. 

Lone  new  bill,  “Hell  on  Frisco 
Bay”  with  vaudeville,  is  heading 
for  a  fine  $24,000  or  near  at  the 
Palace.  “Artists  and  Models”  looks 
like  fancy  $41,000  in  third  round 
at  the  Paramount,  but  off  sharply 
from  second. 

“Rose  Tattoo”  wound'  its  fourth 
session  at  the  Astor  with  big  $30,- 
500,  down  from  $59,000  of  the 
third.  “Guys  and  Dolls”  continues 
in  the  chips  with  an  estimated 
$32,000  in  the  10th  week  at  the 
Capitol  albeit  down  considerably 
from  its  smash  $65,000  in  the  ninth 
week. 

Highest  money  total  continues 
going  to  “Kismet”  with  Xmas 
stageshow  at  the  Music  Hall 
where  an  okay  $120,000  looms  for 
fifth  (final)  week.  Biz  slipped 
abruptly  starting  Monday  (9).  This 
combo  held  at  a  mighty  $188,000 
in  the  fourth  round,  about  $200 
ahead  of  the  third  week.  . 

-  “Court-Martial  of  Billy  Mitchell” 
looks  to  land  a  trim  $18,000  in  its 
third  session  at  the  Criterion, 
down  from  the  great  $39,500  of 
the  second.  “Tndian  Fighter” 
looms  mild  $12,000  in  third  stanza 
at  the  Mayfair  whereas  it  Was  sock 
$26,000  in  second. 

“Golden  Avm”  is  headed  for  a 
srpooth  $29,500  in  its  current  (4th) 
frame  at  the  Victoria,  off  from 
third  week’s  $39,500.  “Oklahoma” 
looks  like  fancy  $36,700  in  13th 
round  as  hgainst  a  mighty  $63,000 
in  12th  week  at  the  Rivoli,  high 
point  of  run  so  far.  . 

Roxy  opens  Sonja  Henie  ice- 
show  onstage  with  “Lieut.  Wore 
Skirts”  today  (Wed.).  "Music  Hall 
brings  in  “I’ll  Cry  Tomorrow” 
with  a  new  stageshow  tomorrow 
(Thurs.). 

Estimates  for  This  Week 

Astor  (City  Inv.)  (1,300;  75-$1.75) 
— “Rose  Tattoo”  (Par)  (5th  •  wk). 
Fourth  week  ended  Monday  (9) 
was  fancy  $30,500  after  soaring  to 
mighty  $59,000  in  third,  which 
took  in  New  Year’s. 

Little  Carnegie  L.  Carnegie 
(550;  $1.25-$1.80) — “Samurai”  (In¬ 
die).  Opened  today  (Mon.), 

Capitol  (Loew’s)  (4,820;  $l-$2.50) 
— “Guys  and  Dolls”  (M-G)  (10th 
wk).  Current  session  winding  up 
tomorrow  (Thurs.)  looks  to  taper 
off  to  $32,000  or  near,  still  big  for 
this  stage  of  run  after  huge  $65,- 
000  in.  ninth  week.  The  eighth. 
Which  took  in  Xmas  and  much  of 
Christmas  week,  soared  to  $92,000, 
way  over  hopes.  Stays  on  indef. 

Criterion  (Moss)  (1,700;  75-$2.20) 
-“Court-Martial  of  Billy  Mit¬ 
chell”  (WB)  (3d  wk).  present  round 
concluding,  today  (Wed.)  is  heading 
for  fine  $18,000  or  close.  Second 
week,  taking  in  New  Year’s,  was 
great  $39,500. 

Fine  Arts  (Davis)  (460;  90-$1.80) 
— “Diabolique”  (UMPO)  8th  wk). 
The  seventh  frame  ended  Monday 
(9»  was  big  $12,500  after  huge  $16,- 
800  in  sixth  week,  which  took  in 
New  Year’s.  Stays  on  indef.  at  this 
gait. 

Globe  (Brandt)  (1,500;  70-$1.50) 
— “Shack  Out  on  101”  (AA;. 

Opened  Monday  (9).  Last  week, 
“Dance,  Little  Lady”  (I-L)  (2d 
wk-8  days),  was  only  $7,000  after 
okay  $9,000  in  first. 

Guild  (Guild)  (450;  $1-$1.75)— 
“Umberto  D”  (Indie)  (10th  wk). 
Ninth  round  ended  Sunday  (8)  was 
lively  $8,000  after  $8,500  in  eighth 
week. 

Mayfair  (Brandt)  (1,736;  79- 

$1.80)— “Indian  Fighter”  (UA)  4th 
wk).  Third  week  concluded  yes¬ 
terday  (Tues.)  was  off  to  mild  $12,- 
000  after  great  $26,000  in  second, 
up  from  opening  round. 

Normandie  (Trans-Lux)  592;  95- 
$1.80) — “It's  a  Dog’s  Lite”  (M-G) 


(3d  wk).  Third  session  ending  to¬ 
day  (Wed.)  is  headed  fof1  mild 
$2,000  after  nice  $3,800  in  second 
week. 

Palace  (RKO)  (1,700;  50-$1.60)— 
“Hell  on  Frisco*  Bay”  (WB)  and 
vaudeville.  Week  ending  tomor¬ 
row  (Thurs.)  looks  to  reach  fine 
$24,000  or  close:  Last  week, 
“Square  Jungle”  (U)  with  vaude, 
socko  $29,000.  • 

Paramount  (ABC-Par)  (3,664;  $1- 
$2) — “Artists  and  Models”  (Par) 
(4th  wk);  Third  round  ended  yes¬ 
terday  (Tues.)  was  fine  $41,000. 
Holds.  Second  week  was  great 
$63,000,  which  took  in  New  Years, 

Paris.  (Pathe  Cinema)  (568;  90- 
$1.80) — “Letters  from  My  Wind¬ 
mill”  (Indie)  (4th  wk).  Third  frame 
ended  Sunday  (8)  was  nice  $11,- 
000.  Second  week  was  big  $16,000. 

Radio  City  Music  Hall  Rocke¬ 
fellers)  (6,200;  95-$2.75)  —  “Kis¬ 
met”  (M-G)  with  annual  Christmas 
stageshow  (5th-final  wk).  Down  to 
okay  $120,000  in  closing  round 
which  was-  sans  “Nativity”  portion 
of  Xmas  stageshow  after  Sunday 
(8).  The  fourth  week  was  a  ter¬ 
rific  $188,000,  with  a  record  New 
Year’s  Eve  ini  coin  helping  session 
to  virtually  hold  even  with  previ¬ 
ous  (3d)  frame. 

Rivoli  (UAT)  (1,545;  $1.50-$3.50) 
— “Oklahoma”  (Magna)  (13th  wk). 
Present  week  ending  today  (Wed.) 
looks  to  hit  fine  $30,700  after 
mighty  $63,000  in  12th  week, 
which,  of  course,  was  helped  by 
New  Year’s.  This  is  high  mark  of 
run  to  date. 

Plaza  (Brecker)  (556;  $1.50-$1.80) 
— “The  Prisoner”  (Col)  (5th  wk). 
The  fourth'week  concluded  Friday 
(6)  was  great  $12,900  after  $14,000 
in  third.  New  Year’s  biz  was  the 
differential  between  the  two 
rounds.  Stays  on. 

Roxy  (Nat’l.  Th.)  (5,717;  •  65- 
$2.40)  —  “Lieut.  Wore  Skirts” 
(20th)  with  Sonja  Henie  iceshow 
onstage.  Opens  today  (Wed.).  In 
ahead,  “Rains  of  Ranchipur”  (20th) 
plus  iceshow  onstage  (4th  wk-6 
days),  dipped  post-holiday  to  fair 
$40,000  or  near  after  a  mighty 
$114,000  in  third  frame,  which 
even  beat  the  second  week. 

State  (Loew’s)  (3,450;  78-$1.75)— 
“Man  With  Gun”  (UA)  (3d  wk). 
Current  stanza  winding  today 
(Wed.)  is  heading  for  light  $8,000 
or  near.  Second  week  was  nice 
$15,000  “Diane”  (M-G)  opens 
tomorrow  (Thurs.). 

Sutton  (R  &  B)  (561;  $1-$1.80)— 
“Night  My  Number  Came  Up” 
(Indie)  (4th  wk).  Third  session 
ended  Sunday  (8)  was  fine  $10,300 
after  big  $13,400  in  second  week. 
First  week  hit  okay  $7,100  although 
obviously  hurt  by  pre-Yule  influ¬ 
ences. 

Trans-Lux  52d  St.  (T-L)  (540; 
$1-$1. 50)— “Littlest  Outlaw”  (BV) 
(3d.  wk).  Second  round  ended  Sat¬ 
urday  (7)  was  smash  $15,800  after 
giant  $25,000  in  first  week.  Landed 
new  house'  record  opening  stanza 
by  a  wide  margin,  only  grind  policy 
and  shortness  of  pic  enabling  such 
coin.  - 

Victoria  (City  Inv.)  (1,060;  50- 
$1.75)— “Golden  Arm”  (UA)  (4th 
wk).  Current  week  ending  tomor¬ 
row  (Thurs.)  is  heading  for  smooth 
$29,500  after  terrific  $39,500  in 
third  week.  Stays  on  indef.  Second 
week  hit  whopping  $48,000. 

Warner  (Cinerama  Prod.)  (1,600; 
$1.20-$3.30>  —  “Cinerama  Holiday” 
(Indie)  (49th  wk).  The  48th  stanza 
ended  Saturday  (7)  was  big  $49,800, 
which  took  in  New  Year's  Day  and 
Jan.  2,  but  missed  New  Year’s 
Eve.  The  47th  week  was  wham 
$61,000,  biggest  in  many  weeks 
here. 

World  (Times  Film)  (500;  $1- 
$1.50)  —  “Hill  24  Doesn’t  Answer” 
(Indie)  (11th  wk).  The  10th  week 
ended  yesterday  (Tues.)  was  okay 
$3,000  after  sock  $6,000  for  ninth 
round,  about  same  as  eighth. 

‘Skirls’  Potent  $11,000, 
Buff.;  ‘Models’  14G,  3d 

Buffalo,  Jan.  10. 

City  is  loaded  with  holdovers  in 
current  session  but  they  are  form¬ 
ing  the  backbone  of  firstrun  biz. 
“Lieut.  Wore  Skirts”  looks  best 
newcomer,  with  potent  takings  at 
the  Center.  “Last  Frontier”  is 
okay  at  Lafayette.  “Artists  and 
Models”  at  Paramount  still  is 
smash  in  third  stanza.  “Rains  of 
Ranchipur”  looks  fairly  good  at 
Century,  also  in  third. 

Estimates  for  This  Week 

'Buffalo  (Loew)  (3,000;  50-80)— 
“Indian  Fighter”  (UA)  and  “Ska¬ 
benga”  (Indie)  (3d  wk).  Down  to 
(Continued  on  page  18) 
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BRITISH  PRODUCERS  TO  BATTLE  YANKS 


American  observers  in  both  Lon¬ 
don  and  New  York  are  watching 
with  mounting  concern  develop¬ 
ments  in  the  British  industry 
which  is  responding  with  unprece¬ 
dented  vigor  to  the  “unite  or  per¬ 
ish”  cry  set  up  by  John  Davis, 
managing  director  of  the  J.  Arthur 
Rank  Organization  and  now  presi¬ 
dent  of  the  British  Film  Producers 
Assn.  v  I 

Under  what  one  American  re¬ 
ferred  to  as  “the  Davis  era”  of  the 
British  industry,  a  very  determined 
attempt  is  being  made  to  pull  to¬ 
gether  the  various  factions  of  the 
business — in  the  past  often  in¬ 
dividually  inclined — and  to  chal¬ 
lenge  the  superiority  of  the  Holly¬ 
wood  product  both  domestically 
and  abroad.  This  mood  has  found 
its  expression  in  past  months  via 
the  massive  British  re-presentation 
at  Venice,  Davis’  plans  for  the  jun¬ 
ket  to  Finland,  the  considerable  ac¬ 
cent  oh  the  quality  of  the  British 
product,  Rank’s  returrf  to  the 
Cinematograph  Exhibitors  Assn., 
the  Rank  org’s  move  to  set  up  its 
own  distributing  unit  in  Latin 
America,  etc. 

It  is  echoed  further  by  the  ac¬ 
knowledged  desire  among  British 
producers  to  deprive  American  pro¬ 
ductions  lensed  in  England  of 
Eady  fund  benefits  and  repeated 
rumblings  about  a  new  screen 
quota  and  tax  concessions  *f or  the 
British  films. 

All  this,  under  normal  circum¬ 
stances — and  without  a  man  like 
Davis,  whose  pugnacious  approach 
is  simultaneously  admired  and  re¬ 
sented  by  Yank  execs — wouldn’t 
overly  concern  the  U.  S.  outfits.  As 
they  see  the  situation,  however,  the 
Davis  “spirit’’  is  bound  to  hurt 
them  in  the  long  run,  regardless 
whether  or  not  the  British  come 
through  with  greatly  improved  b.o. 
product.  They  see  it  something 
like  this: 

If  Quality  Improves 
If  the  quality  of  the  British,  film 
really  shows  radical  improvement, 
its  domestic  acceptance  Is  bound 
to  affect  the  American  imports.  If, 
on  the  other  hand,  there  is  no. im¬ 
provement,  Davis’  leadership  is 
creating  a  Mmood”  in  Britain- that, 
in  view  of  competent  American  ob¬ 
servers,  is  apt  to  have  political  re¬ 
percussions  and  might  well  be  re¬ 
flected  in  1958  when  a  new  Quota 
Act  goes  into  effect. 

There  is  a  feeling  in  New  York 
that  the  repeated  Davis  statements* 
addressed  to  American  exhibitors’ 
unwillingness  to  give  British  films 
a  break,  are  .part  and  parcel  of  the 
broader  policy,  i.e.,  to  set  the  stage 
for  “protective”  measures  against 
the  Aims  of  a  country  whiqh,  in 
Davis’  and  others’  view  isn’t  giving 
the  British  product  its  due. 

There  is  sharp  recognition  In 
American  film  circles  that,  with 
Davis’  assumption  of  the  British 
Producers  Assn,  presidency,  the 
British  industry  apparently  has  en¬ 
tered  into  a  new  phase  of  concen¬ 
trated  activity  and  effort  similar 
to  the  intense  and  shortlived  up¬ 
beat  of  the  mid-thirties,  prior  to 
Rank’s  entry  into  the  field,  and  af¬ 
ter  that,  too.  However,  American 
execs  find  it  exceedingly  difficult 
to  relate  to  Davis  and  they  have 
little  contact  with  him  directly. 


EVENTS  FOR  LADIES 


Drive-In  Convention,  Feb.  21-23, 
Gives  Heed,  to  Wives 


CleVeland,  Jan.  11; 

Many  of  the  things  that  interest 
women — homes,  food,  gems,  ship¬ 
ping,  clothes — will  be  on  the 
agenda  for  the  women’s  program 
of  the  Drive-In  Theatre  Convention 
to  be  held  in  Cleveland  Feb.  21-23. 

A  luncheon  with  their  husbands, 
a  two-hour  tour  of  Cleveland  in¬ 
cluding  the  residential  area  and 
the  Western  Reserve  Museum  of 
Art  and  another  trek  to  Nela  Park, 
General  Electric’s  research  labora¬ 
tory,  are  scheduled  for  opening 
day.  On  Feb.  22  the  women  are  in¬ 
vited  to  a  brunch  and  radio  broad¬ 
cast,  an  illustrated  lecture  on 
“Oddities  in  Precious  Gems,”  a 
legitimate  show,  dinner  and  a 
floor  show  will  be  events. 

On  the  final  day  the  women  will 
be  given  time  to  shop  and  will  be 
invited  to  a  luncheon,  style  show 
and  closing'  banquet. 

The  program  was  arrahged  by 
Mrs.  Horace  Adams,  wife  of  the 
chairman,  and  Mrs.  Robert  A. 
Wile,  wife  of  the  executive  secre¬ 
tary  of  the  Independent  Theatre 
Owners  of  Ohio. 


More  Financing 
Of  Stars  by  U.A. 

Hollywood,  Jan.  10, 

Encouraged  by  the  success  of 
initial  star-producer  deals,  United 
Artists  is  expanding  the  program 
and  is  currently  discussing  mul¬ 
tiple  picture  contracts  with  at  least 
six  additional  top  stars.  They  are 
being  offered  100%  financing,  com¬ 
plete  ownership  of  negative  and’’ 
cop.vrfght  and  complete  autonomy. 

Firm,  nearing  the  fifth  anniver¬ 
sary  of  the  Arthur  Krim-Robert 
Benjamin  management,  now  has 
deals  with  Kirk  Douglas,  Jane  Rus¬ 
sell,  Robert  Mitchum,  Frank  Sin¬ 
atra  and  Burt  Lancaster,  all  of 
whom  have  already  completed 
product;  and  with  Henry  Fonda, 
and  Abbott  and  Costello  who  have  I  TLnniwnn  iT.-i 

properties  in  preparation.  '  |  braiiada  llieatreS  Piet 

Robert  Blumofe,  coast  veepee, 
one  of.  whose  duties  is  to  initiate 
these  deals,  reported  that  the  dis- 
trib  is  seeking  suitable  properties 
for  Victor  Mature,  Joan  Crawford 
and  Betty  Grable. 


Gray  Quits  Exhibition 
Grand  Rapids,  O.,  Jan.  11. 

W.  A.  Gray  will  put  his  Rapids 
Theatre  on  the  block  here  Jan.  21. 
The  equipment  also  will  be  sold  at 
the  public  auction. 

Gray  is  quitting  the  business  be¬ 
cause  of  health.  Has  also  sold  his 
home. 


Comerford  Attorneys 
Take  Short-Fee  Split 
In  Estate  Settlement 

Scranton,  Jan.  10. 

Lawyers  who  represented  the  six 
children  of  the  late  M.  B.  Comer- 
ford  in  the  $1,000,000  settlement 
reached  recently  of  their  claims 
against  the  estate  of  M.  E.  Comer- 
ford  and  their  parents  are  not  tak¬ 
ing  the  usual  one-third  fee  for 
their  work,  according  to  informed 
sources. 

Originally  it  had  been  under¬ 
stood  in  this  area  that  the  three 
acting  as  counsel  for  the  M.  B. 
Comerford  heirs  would  draw  down 
about  $333,000  of  the  $1,000;000 
settlement,  leaving  $666,000  to  be 
divided  among  the  six  children  in 
equal  shares. 

Sources  close  to  the  situation 
now  say  that  the  lawyers  will  col¬ 
lect  only  about  $50,000  for  their 
work,  with  an  accountant  to  be 
paid  out  of  this  sum.  None  of  the 
attorneys  would  comment  when 
questioned  on  the  size  of  the  fee, 
however. 

Before  the  case  reached  the  ac¬ 
tual  court  hearing  stage,  counsel 
for  Frank  C.  Walker  and  J.  J. 
O’Leary,  whose  actions  as  execu¬ 
tors,  trustees  and  administrators  of 
the  three  estates  had  been  chal¬ 
lenged,  offered  a  $790,000  settle¬ 
ment  to  the  children  of  M.  B.  and 
this  was  subsequently  upped  %o 
$1,000,000. 

It  has  also  developed  that  one- 
third'  of  the  $1,000,000  will  be 
placed  in  a  trust  fund  for  the  ben¬ 
efit,  in  equal  shares,  of  the  six 
children.  The'trqst  was  created  by 
Mrs.  Anna  D.  Comerford,  wife  of 
M.  B.,  who  directed  that  it  is  to 
exist  until  the  death  of  the  last  of 
the  children,  after  which  it  will  be 
divided  among  her  grandchildren. 

M.  B.  was  killed  in  a  highway 
crash  -in  1935,  M.  E.  died  in  1939 
and  the  widow  of  M.  B.  died  in 
1945. 


In  an  unprecedented  direct-to-the-public  appeal,  Britain’s  J.  Arthur 
Rank  Organization  last  week  inserted  a  full-page  ad  in  the  New  York 
Times  protesting  the  straight-jacketing  (confining)  of  its  films  to  the 
“art”  houses  in  the  U.S.  ^ 

The  ad  appeared  in  the  Times*  annual  International  Business  and 
Finance  Review  sections  and,  according  to'  one  source,  was'  placed 
N  there  as  food  for  thought  of  stockholders  of  the  theatre® companies. 
There  was  general  puzzlement  over  various  aspects  of  the  appeal  and 
particularly  why  it  was  buried  in  a  business  section  instead  of  being 
run  as  one  of  the  regular  amusement  pages^ 

There  were  large  stills  from  {our  major  Rank  productions— “The 
Cruel  Seal,”  “Genevieve,”  “Simba”  and  “The  Purple  Plain*-— and  un¬ 
derneath  two  lines  of  bold  type  proclaimed:  “Four  famous  British 
Movies  millions  of  Americans  will  never  see.” 

“Every  year,  thousands  of  Americans  see  British  movies.  And  like 
movie-goers  all  over  the  world,  they  enjoy  them.  But  many  million  of 
other  Americans  never  get  the  chance.  Why,?,”  the  ad  asked.  And  it 
gave  its  own  answer. 

“Because  British  films  are  almost  always  shown  In  small  ‘art 
theatres’  in  a  few  big  cities  where  they  are  seen  by  limited  audi- 
t  ences.  It  is  said  that  this  is  part- 


$253,758  in  Past  Year 

London,  Jan.  10. 

Granada  Theatres  Ltd,  an¬ 
nounced  its  trading  profit  for  the 
year  ended  last  September  includ¬ 
ing  all  interest,  auditors  and  de¬ 
preciation  costs  at  $724,866  before 
taxation,  Net  profit  was  $253,758. 

Dividends  on  the  first  and  sec¬ 
ond  preference  shares  totalled 
$04,780.  Common  shares,  which 
are  privately  held,  stay  at  5%. 
Balance  carried  forward  was  $569,- 
128  against  $482,210  a  year  ago. 


Strip,  Nude  Stuff  Draws  Cops 


Chicago,  Jan.  10. 

Allied  Theatres  of  Illinois  booker 
Kermit  Russell  and  Don  Quinn, 
who  own  the  Lake  Shore  Theatre, 
560-seat  “B”  and  “C”  week  house 
Chicago’s  North  Side,  have 
bought  the  1,400-seat  Crawford  on 
the  Southwest  Side. 

In  another  transaction,  Danny 
Newman  bought  the  Southside 
Chelten  Theatre,  an  800-seater, 
from  Charles  Ringer  &  Co.,  a  real 
estate  firm.  House  is  managed  by 
Alvin  S.  Frank  and  will  play  pic¬ 
tures  in  .  “C”  week,  with  three 
changes  per  week.  Newman  for¬ 
merly  owned  the  Astor  Theatre  in 
Chicago’s  Loop.  Astor  will  be  torn 
down  to  make  way  for  a  synagogue. 


‘Obscenity’  Fines,  $100, 

But  Owner  Exempted 
On  Lili  St.  Cyr  Film 

Greensboro,  N.  C.,  Jan.  10. 

Manager  John  D.  Garner  and 
projectionist  Raymond  A.  Tolar  of 
a  Fayetteville  drive-in  were  fined 
$100  each  in  Superior  Court  for 
showing  “obscene”  pictures.  Jesse 
Wellons,  principal  stockholder  and 
president  of  the  corporation  that 
owns  the  theatre,  was  acquitted. 

All  three  were  originally  con¬ 
victed  last  summer  in  Cumber¬ 
land  Recorder’s  Court  and  fined 
$1,500  ,each.  Their  appeals  con¬ 
tended,.  among  other  things,  that 
Recorder’s  Court  did  not  have 
jurisdiction  because  the  theatre  is 
inside  the  city. 

The  Superior  Court  jury  saw  the 
movies,  which  were  shown  publicly 
June  9-10.  The  court  has  not  de¬ 
cided  what  to.  do  with  the  print. 

’  One  of  the  pictures  was  “Stripo- 
rama,”  consisting  principally  of 
burlesque  skits.  Tne  other  was 
“Cinderella’s  Love  Lesson,”  featur¬ 
ing  Lili  St.  Cyr. 


Nudist  ‘Garden  of  Eden’ 
Jails  Projectionists;  No 
Replacements,  Darkens 

Fall  River,  Mass.,  Jan.  10. 

Two  house  projectionists,  Antone 
Monis  and  Robert  Ironfield,  were 
arrested  at  the  Embassy  Theatre 
following  showing  of  “Garden  of 
Eden,”  nudist  colony  film,  while 
100  patrons  were  in  the  theatre. 
The  theatre  was  closed  following 
the  raid  when  the  management 
was  unable  to  get  replacements  for 
the  operators. 

Lieutenant  Rudolph  St.  Pierre, 
who  led  the  police  raiders,  said 
that  he  believed  there  were  a  num¬ 
ber  of  juveniles  in  the  audience, 
including  four  girls.  The  film  was 
billed  as  “for  adults  only.”  It  had 
the  approval  of  the  American  Sun 
Bathers  Assn.,  ft  was- stated  at  the 
theatre.  The  run,  which  began  Jan. 
1,  was  halted  by  the  raid  at  4:35 
p.m.  on  Jan.  3. 

“It  had  a  lot  of  scenery  —  not 
much  acting,”  Pierre  said  in  de¬ 
scribing  the  film. 


Still  Doping  Out 

Bigscreen  Derby 

✓ 

The  Widescreen  revolution  in 
Hollywood,  while  no  longer  in  its 
inflammatory  stages,  still  moti¬ 
vates  the  thinking  of  the  studios 
and  shapes  as  a  selling  factor  at 
the  b.o. 

-  It’s  a  fact  that,  following  Spy- 
ros  P.  Skouras’  energetic  cam¬ 
paign  on  behalf  of  CinemaScope, 
the  majority  of  the  domestic  the¬ 
atres  have  now  shouldered  the  ex¬ 
pense  of  switching  to  Cinema- 
Scope.  And  while  the' attraction  of 
the  wide  screen  per  se  has  worn 
off  as  a  promotional  tool,  new 
processes  still  keep  popping  up 
and  the  feeling  persists  that  “any* 
thing  can  happen”  in  the  techno¬ 
logical  future. 

Right  now,  20th-Foxv  is  in  the 
throes  of  advance  plugging  for 
“Carousel,”  its  fitst  film  in  55m 
CinemaScope.  The  results  —/  im¬ 
proved  definition,  greater  clarity, 
etc. — of  shooting  in  55m  negative 
have  been  such  that  the  company 
will  do  all  of  its  future  major  pro¬ 
ductions,  in  that  process.  “Carou¬ 
sel,”  however,  will  be  shown  at 
the  theatres  in  35m  only,  reduced 
from  the  original  55m  negatiye. 

But  20th  isn’t  setting  any  trends. 
It’s,  following  them.  It  was  Para¬ 
mount,  with  VistaVision,  which 
first  advocated  widearea  negative 
for  better  projection  results  on 
wi.de  screens.  In  fact,  Paramount, 
instead  of  reducing  to  standard 
35m,  showed  its  V’Vision  “Strate¬ 
gic  Air  Command”  in  selected  the¬ 
atres  by  running  the  film  horizon¬ 
tally  through  the  projector,  thus 
exposing  two  full  frames  at  a  time. 

While  Cinerama  was  the^grand- 
daddy.  of  ’em  all  in  the  use  of  wide 
area  negative  (broken  up  into 
three  strips),  Todd-AO  really  set 
the  pace  with  its  70m  “Oklahoma.” 
Then  followed  20th  with  55m  and 
Metro  will  shoot  some  films  in 
65m.  In  all  cases,  the  final  print 
can  be  “printed  down”  to  standard 
size  for  the  theatres,  or  else  it 
can  be  “roadshowri”  in  the  original 
negative  width. 

Engineers,  looking  for  the  ulti¬ 
mate  in  quality,. say  the  widearea 
negative  is  here  to  stay  and  may 
eventually  become  the  production 
standard.  Furthermore,  if  trans¬ 
posed  to  the  print,  it  allows  the  ad¬ 
dition  of  more  magnetic  spund- 
tracks  for  better  musicai  effects. 
“Oklahoma,”  with  six  tracks,  was 
hailed  for  the ‘faithful  reproduc¬ 
tion  of  its  music,  and  the  lesson 
hasn’t  been  lost  on  the  rest  of  the 
studios  despite  the  exhibitors’  ap¬ 
parent  refusal  to  recognize  stereo¬ 
phonic  sound 


Chicago  Amusement  Tax 
In  ’55  Up  2f0  On  ’54 

Chicago,  Jan.  10. 

Total  amusement  taxes  collected 
by  the  City  of  Chicago  during  1955 
amounted  to  $1,953,694,  an  in¬ 
crease  of  slightly  less  than  2% 
over  the  $1,016,495  garnered  in 
1954.  Total  theatre  taxes  collected 
in  Chicago  in  1955,  $1,197,394,  fell 
off  a  little  less  than  one-half  of  1% 
from  the  $1,203,244  gathered  in 
1954. 

Amusement  taxes  for  December 
came  to  $166,952,  a  slight  gain  over 
the  $163,088  collected  in  the  same 
month  of  1954,  but  theatre  tax  col¬ 
lections  in  December, ^  1955,  of 
$100,372  represented  a  drop  of  over 
6%  from  the  $107,109  in  theatre 
taxes  for  December,  1954. 


ly  because  Cf  a  belief  by  major 
American  exhibitors  that  British 
movies  .  .  .  are  not  made  for  the 
international  market.  Yet  every 
•  country  in  the  free  world  wel¬ 
comes  their  broad2  themes,  their 
human  appeal,  their  vivid  action.' 
They*  have  created  attendance 
and  box  office  records  from 

Canada  to  Australia,  from  Hol¬ 
land  to  Hong  Kong.” 

Theme  is  in  line  with  what  John 
Davis,  Rank’s  org’s  managing  di¬ 
rector,  has  said  many,  times  in  the 
past,  i.e.  that  British  pictures .  out¬ 
side  the  U.S.  give  the  Hollywood 
product  a  good  run  for  their 
money.  Implications  always  is  that 
the  same  would  happen  also  in  the 
U.S.  were  the  British  .product  al¬ 
lowed  to  cash  in  on  Its  natural  ap¬ 
peal. 

“We  of  the  Rank  'Organization 
believe  that  you,  the  American 
public,  should  h^ve  the  opportu¬ 
nity  of  seeing  the  best  in  British 
movies  at  your  local  theatre, 
wherever  it  may  be  ;  .  .  We  do  mot 
seek  special  favors.  We  are  seed¬ 
ing  only  the  opportunity  to  enter¬ 
tain  you  and  to  let  you  be  the 
judge  of  whether  or  not  we  suc¬ 
ceed,”  the  ad  copy  read.  It  appeal¬ 
ed  to  American  patrons  to  impress 
on  exhibs  their  desire  to  see  Brit¬ 
ish  films,  and  it  debunked  the  ided* 
that  accents  are  a  barrier,  pointing 
to  the  considerable  number  of 
British  performers  active  in  Holly¬ 
wood. 

The  ad  created  considerable  at¬ 
tention  in  New  'York  film  circles, 
this  being  the  first  time  fhat  a 
foreign  industry  had  relayed  such 
trade  issues  to  the  public.  The  cost 
of  the  ad,  at  regular  rate,  would 
run  to  $4,600. 

Omitted  Some  Breaks  . 

There  was,  however,  considerable 
criticism  of  the  point  made  by 
Rank.  Particularly,  industry  execs 
quarrelled  with  the  prime  exam¬ 
ples  of  “restricted”  pix  cited  in  the 
ad.  “Genevieve,”  for  instance,  is 
said  to  have  grossed  around  $450,- 
000  and  certainly  played .  commer¬ 
cial  houses  in  addition,  to  the  art 
houses.  Same,  to.  a  lesser  extent, 
is  true  of  “Cruel.  Sea.”  “Simba’* 
played  the  Palace,  N.Y.,  and  “Pur¬ 
ple  Plain”  opened  at  the  Capitol 
Theatre,  N.Y.,  one  of  the  city’s  ace 
firstruns. 

Unmentioned  in  the  ad  went  the 
fact  that  the  U.S.  is  still  a  star¬ 
conscious  country  and,  for  decades, 
has.  been  conditioned  to  a  certain 
approach  to  filmmaking,  an  ap¬ 
proach  that  involves  among  other 
things  a  much  greater  emphasis  on 
pacing  than  is  generally  found  in 
British  features.  Example  is  cited 
of  the  Guinness  films,  which  have 
done  well  since  he  was  a  name  for 
the  marquee.  Attractions  like  “Cap¬ 
tain’s  Paradise,”  for  instance,  hit 
the  $1,000,000  gross  mark  and 
Rank’s  “To  Paris  With  Love”  (also 
Gmnness)  will  gross  in  the  neigh¬ 
borhood  -of  $700,000,  which  is  ex¬ 
cellent  for  an  imported  picture. 
Rank  contained  no  reference  to 
“Doctor  In  The  House”  which  got 
circuit  breaks. 

There  are  many%ho,  while  rais¬ 
ing  eyebrows  over  the  combative 
tone  of  the  Rank  ad,  basically 
agree  that  Yank  exhibitors  stand 
as  a  barrier  between  foreign  films 
and  the  American  public.  Com¬ 
menting  on  the  ad,  one  of  the  in¬ 
dies  who  handles  British  films 
noted  that  American  exhibition  is 
so  sensitive  to  b.o.  performance 
that  the  failure  of  one  British  pic¬ 
ture  over  a  single  circuit  in  a  given 
area  is  quite  apt  to  deter  the  rest 
from  booking  it.  However,  he 
pointed  out,  this  same  enigmatic 
approach  ’also  handicaps  any 
American  film  (a)  it’s  more  or 
less  experimental  in  approach  and 
(b)  has  a  no-name  case. 
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Grossers  in  Paris  Early  in  ’58 


Paris,  Jan.  10.  +■ 

Since  firstrun  Parisian  grosses 
are  usually  indicative  of  a  film’s 
boxoffice  total  biz  in  France,  the 
following  25  pix,  just  finished  or 
winding  their  exclusive  runs,  loom 
as  the  topmoney  pix  in  the  first 
part  of  1956.  Ten  of  them  were 
American.  Tastes  seem  to  run  to 
costumers  and  action  films  fol¬ 
lowed  by  comedies  and  offbeaters. 
Color  was  dominant  and  three 
were  C’Scopers  and  one  a  Vista- 
Vision  production. 

Topper  was  the  Rene  Clair  cos¬ 
tumer,  “Les  Grandes  Maneuvres,” 
which  hit  $294,000.  Second  was 
Walt  Disney’s  “20,000  Leagues  Un- 
der  Sea,”  with  $288,000.  Another 
costume  pic,  “Nana,”  took  in  $249,- 
000  while  “Les  Hommes  En  Blanc” 
(Men  In  White  (Col),  which  did 
$246,000,  was  next  in  line.  Third 
Fernandel  starrer  in  Don  Camillo 
series,  “The  Big  Fight  of  Don 
Camille,”  was  in  for  $195,000,  “Les 
Heroes  Sont  Fatigues”  did  $192,- 
000.  “Les  Aristocrates,”  based  on 
a  bestseller,  took  $180,000  while 
Eddie  Constantine  actioner  “I  Am 
Sentimental,”  was  in  for  $178,000. 

The  10th  best  was  “The  Bridges 
of  Toko-Ri”  (Par)  while  “We’re  No 
‘  Angels”  (Par)  was  close  behind; 
Other  Yank  productions  in  the  top 
25  were  “Summertime”  (UA), 
“Strategic  Air  Command”  (Par), 
“Vanishing  Prairie”  (BVJ*  “Bad 
Day  at  Black  Rock”  (M-G),  “East 
of  Eden”  (WB),  “Daddy  Long 
Legs”  (20th)  and  “Marty”  S(UA). 


Aussie  Tours  for  Yank 
Names  Still  on  Agenda 
Of  Ex~G.I.  Lee  Gordon 

Sydney,  Jan.  3. 

Lee  Gordon,0  Yankee  ex-service¬ 
man,  who  has  brought  more  top 
stars  here  than  ^ny  other  “single 
manager,  says  he  is  not  bowing  out 
of  this  territory,  and  has  plans  set 
for  a  solid  talent  lineup  through¬ 
out  1956.  In  an  exclusive  Variety 
interview,  he  was  reported  peeved 
over  some  reports  that  he  was  go¬ 
ing  into  new  fields.  He  claimed  al¬ 
ready  to  have  Nat  (King)  Cole  sig¬ 
natured  for  a  repeat  run  opening 
Feb.  6,  with  Louis  Armstrong, 
Frank  Sinatra,  Johnnie  Ray  and 
other  toppers  under  option. 

These  names  are  set  to  play  the 
Aussie  circuits  under  his  manage¬ 
ment.  “That  proves  ‘I’ve  got  my 
feet  firmly  set  on  this  territory,” 

•  Gordon  said. 

Gordon  also  was  annoyed  that 
certain  opposition  managements 
have  inferred  that  he  (Qordon) 
paid  his  talent  a  solid  amount  in 
dollars  in  the  U.S.  prior  to  board¬ 
ing  the  plane  for  Down  Untler 
runs  in  addition  to  the  $10,000 
permissible  takeaway  this  end. 

“Every  deal  bfcs  been  above 
board  and  will  continue  that  way, 
inferences  to  the  contrary,”  Gor¬ 
don  added.  “My  only  regret  is  that 
I  have  to  play  highclass  talent  in 
the  barnlike  Stadium  here  because 
no  other  major-capacity  house  is 
available  to  me.  Talent  can  only 
remain  here  a  limited  time — two 
weeks  at  longest,  and  I’ve  got  to 
have  a  bigger  house  like  the  Sta¬ 
dium  (12,000  seats)  to  come  out  in 
the  black  after  paying  high  over¬ 
head. 


British  Stars  Asked 

To  Helsinki  Pic  Week 

•  London,  Jan.  10. 

•  Several  British  stars  *ajnd  person¬ 
alities  in  the  film  industry  have 
been  invited  to  Helsinki  for  a  spe¬ 
cial  British  Film  Week  organized 
by  Finnish  film  distribs,  starting 
Jan.  13.  Gala  performance  will  be 
held  at  the  Kino  Palatsi.  Contin¬ 
gent  will  be  headed  by  John  Davis, 
prexy  of  British  Film  Producers 
Assn.,  others  being  execs  of  the 
film  companies  whose  pix  will  be 
shown. 

Among  the  eight  recent  films  to 
be  chosen^  lasU  year’s  top  b.o. 
scorer,  “The  Dam  Busters,”  is  set 
with  others  to  be  picked  from  the 
remaining  contenders.  The  stars 
include  Glynis  Johns,  Donald  Sin- 
den,  Sylvia  Sims,  Claire  Bloom, 
Peter  Finch,  Anthony  Steel,  Belin¬ 
da  Lee  and  Vernon  Gray. 


U.S.  Lands  Four  Films 
Among  Swiss  Top  10 
Grossers;  ‘Prairie’  2d 

Zurich,  Jan.  3. 

In  the  first  ftalf  of  the  Swiss 
1955-56  cinema  season  in  the  key 
cities  of  Zurich,  Basle,  Berne,  Ge¬ 
neva  and  Lausanne,  four  out  of  the 
10  top  grossers  are  U.  S.  films. 
They  are  “Vanishing  Prairie” 
(BV)  in  the  runnerup  position. 
“Carmen  Jones”  (20th),  “Marty” 
(UA)  and  “Daddy  Long  Legs”. 
(20th)  took  sixth,-,  seventh-  and 
eighth  spots,  respectively.  “Prai¬ 
rie”  made  a  total  of  19  weeks  in 
the  five  keys,  as.  against  18  weeks 
in  only  three  keys  for  last  year’s 
“Living  Desert.’’  The  top  spot,  by 
a  wide  margin,  is  held  by  Swiss 
pic,  “Policeman  Waeckerli”  (Glo- 
riafilm).  Although  released  onl^ 
in  German  in  Switzerland,  it  ran  29 
weeks  in  Zurich,  Basle  and  Berne 
alone. 

.  Other  moneymakers  include  two 
Italian  entries:  “La  Strada”  and 
C’Scope  documentary,  “Lost  £on«. 
tinent”;  three  French  films, 
“Brawl  Among  Men,”  “Razzia  sur 
la  Chnouf”  and  Sacha  Guitry’s 
“Napoleon.” 

There  were  no  German  or 
Austrian  pix  among  this  yearend 
b.o.  winners;  feeble  output  de¬ 
livered  by  these  countries  so  far 
has  caused  this.  Position  of  U.  S. 
films  has  improved  as  against  last 
year  when  only  three  Yank  pix 
were  included  in  the  top  10. 
Though  not  in  the  winners’  circle 
coinwise,  “Blackboard  Jungle” 
(M-G)  also  made  some  impressive 
showings,  being  particularly  strong 
on  initial  stanzas  in  Zurich,  Basle 
and  Berne  where  it  passed  uncut. 
It  got  mostly  favorable  reviews. 


‘WIND’  PASSES  2-YEAR 
MARK  ON  BERLIN  RUN 

Berlin,  Jan.  3. 

All-time  longrun  record  for  Be?- 
lin  has  been  registered  by  “Gone 
With  Wind”  (M-G),  the  oldie  which 
completed  a  two-year  run  at  the 
Kurbel  Dec.  4.  It  is  now  in  its  last 
weeks  at  this  house, 

“Wind”  also  heads  the  list  of 
those  films  which  may  garner  the 
most  playdates  during  the  last  five 
years  in  this  country’s  eight  most 
important  key  cities.  Second  place 
\  on  this  list  is  held  by  another 
F  American  feature,  “From  Here  to 
Eternity”  (Col),  probably  also  the 
most  successful  U.S.  film  shown 
here  since  1945. 

List  sees  the  German  pix, 
“08/15”  (Part  1)  and  “Das  doppelte 
Lottchen,”  following  in  third  and 
fourth  spots.  The  United  Artists 
release,  “Mbulin  Rouge,”  (listed 
here  as  a  British  pic)  is  10th,  fol¬ 
lowed  by  England’s  “Third  Man” 
and  “Canaris,”  a  domestic  produc¬ 
tion. 


French  Pix  Producers 
Form  Co-Onerative  Co. 

Paris,  Jan.  10. 

A  Co-operative  of  French  Film 
Producers  was-  organized  here  this 
week  consisting  of  22  members. 
This  new  organization  will  be  under 
the  Syndicate  of  French  Film  Pro¬ 
ducers,  and  members  will  retain 
their  individuality  in  working  to¬ 
gether  in  pooling  studio  space, 
laboratory  work,  set  decorations 
and  technical  apparatus  and  film 
stock.  Main  idea  of  this  co-op  is  to 
cut  down  on  overhead  by  working 
out  schedules  to  share  certain  as¬ 
pects  of  the  technical  costs  during 
film  shooting.  Air  the  companies 
will  remain  completely  independ¬ 
ent  under  the  CFFP.  Edouard 
Harisparu  was  elected  prexy, 
CFFP  will  be  underwritten  by  dues 
paid  in  by  the  various  members. 

Members  are  Cinephonic,  Cite 
Films,  Cocinor,  CCFC,  CICC, 
Mediterraneenne  Films,  Cormoran, 
Del  Duca,  Cyclope  Films,  Franci- 
nex,  Franco-London,  Indusfilms, 
Production  Artistique  Cinemato- 
graphique,  Films  Gibe,  Films  Raoul 
Ploc.uin,  Lux,  CCF,  Sirius,  Dispa, 
Gaqmont  and  Pathe.  List  includes 
most  of  top  producers  here,  Or¬ 
ganization  is  an  attempt  to  help 
keep  down  the  soaring  overhead  on 
film  production  here. 


Honolulu's  New  Hardtop 

Honolulu,  Jan.  10. 
City’s  first  hardtop  project  in 
several  years  is  on  the  drawing 
boards.  Theatre  would,  for  the  first 
time,  bring  Royal  Theatres,  ^Ltd., 
into  Waikiki,  hitherto  a  stronghold 
of  Consolidated  Amus.  Co. 

Theatre,  stores  and  apartment 
building  collectively  would  repre¬ 
sent  an  investment  of  $1,000,000. 
Site  is  under  longterm  lease  to 
Clint  Murchison  Jr.  and  Paul  W. 
Trousdale.  Royal  Theatres  already 
is  wrapping  up  plans  for  a  drive1 
in  with  capacity  of  800  cars. 

1&  Yank  Pix  In 
Germain  B.O.  Race 


v  Berlin,  Jan.  3. 

There  were  only  16  American 
films’  (including  two  coproductions 
with  Germany)  among  the  first  100 
most  successful  grossers  in  West 
Germany  during  the  1954-55  sea¬ 
son.  This  compilation  covered  the 
country’s  eight  most  important  key 
cities. 

Most  successful  American  pic¬ 
tures  within  the  12-month  period 
were  “Living  Desert  (BV)  in 
eighth  spot,  “On  Waterfront”  (Col), 
“Caine  Mutiny”  (Col)  and  ‘Quo 
Vadis”  (M-G).  Lineup  of  oilier 
high-glossing  Yank  films  includes 
“Glenn  Miller  Story”  (U),  “Lime¬ 
light”  (UA),  “Sabrina”  (Par), 
“Gone  With  Wind”  (M-G)  (reissue), 
“Three  Coins  in  Fountain”  (20th), 
“Desiree”  (20th),  “Carnival  Story” 
(RKO),  a  German-American  copro¬ 
duction;  “Mogambo”  (M-G),  “Hell 
and  High  Water”  (20  th),  “The 
Egyptian”  (20th)  and  “Vera  Cruz” 
(UA). 

In  all,  list  of  the  100  best  gross¬ 
ers  includes  61  German  films,  16 
American  pix,  eight.  Austrian,  two 
Italian,  two  French,  one  British 
film.  Switzerland,  two  pix.  There 
were  also  five  Franco-Italian  co¬ 
productions,  two  German-Austrian 
and  one  German-French  film. 

Playdates  in  West  Germany’s 
eight  most  important  key  pities 
during  the  1954-55  season  were 
mostly  dominated  by  domestic  pix. 
Latter  scored  43.5%  of  total,  fol¬ 
lowed  by  Hollywood  films  with 
31.6%. 


Sees  French  No  Longer 
Resisting  U.S.  Distrib, 
Prod.  Deals  in  France 

Paris,  Jan.  3. 

*  Bob  Cohn,  who  has  been  foreign 
production  coordinator  for  Colum¬ 
bia  Films  here  for  the  last  13 
months,  feels  that  the  French  in¬ 
dustry  resistance  to  U.S.  produc¬ 
tion  and  distribution  now  is  local¬ 
ized  among  only  a  few  firms,  and 
generally  that  American  participa¬ 
tion  is  wanted  and  encouraged  by 
most  pix  producers  and  the  govern¬ 
mental  Centre  National  De  La 
Cinematographic.  French  plaint  is 
having-  Film  Aid  Funds  go  towards 
a  production  with  U.S.  money  in  it. 
Since  Columbia  just  underwrites 
and  participates  partly,  it  remains 
a  French  film,  and  has  the  added 
aspect  of  being  assured  U.S.  re¬ 
lease. 

On  the  Columbia  agenda  cur¬ 
rently  is  a  deal  with  indie  producer 
Jules  Bluet-. to  make  six.;films  with 
Eddie  Constantine,  all  to .  two  ver¬ 
sions,  English,  ,  and  -French,  and 
utilizing  American. writers,  techni¬ 
cians  .  and  directors  tp  make  the 
Anglo  versions  more  palatable  for 
the  U.S. 

This  year,  see  Columbia  putting 
about  $1,000,000  into  Gallic  pro¬ 
duction.  The  coin  used  for  these 
films  is  from  the  funds  produced 
by  Columbia  releases  here. 


Piaf  to  Get  $1,000 

Daily  for  Mex  Date 

Mexico  City,  Jan.  3. 

Edith  Piaf  is  scheduled  to  open 
for  two-week  run  on  Feb.  8  at  El 
Patio  heref  Mexico’s  swanky  nit- 
cry.  She  is  to  get  the  record-high 
here  of  $1,000  daily  for  two  shows. 
El  Patio  management  reportedly 
agreed  as  a  special  inducement  for 
the  French  entertainer,  to  pay 
|  round  trip  fares  for  herself,  her 
'  private  sec  and  the  seven  perform¬ 
ers  in  her  retinue. 

Miss  Piaf  will  play  El  Patio  ex¬ 
clusively  during  the  booked  forth¬ 
right.  But,  possibly  immediately 
after  closing  there,  she  will  play 
j  local  tv  station  XHTV  for  a  week. 


Aussie  ’55  Pix  Grosses  Better 

War  Years;  Pace  to  Continue 
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Mex  Cadena  de  Oro 

Plans  to  Enter  Prod. 

Mexico  City,  Jan.  3. 

Film  production  is  to  be  added 
this  year  to  the  activities  of  Ga¬ 
briel  Alarcon,  prexy  of  the  Cadena 
de  Oro  (Golden  Chain)  cinema  cir¬ 
cuit  here  and  in  the  provinces.  Cir¬ 
cuit  recently  inked  to  play  Mexi¬ 
can  films  exclusively  for  20  weeks 
to  three  years,  starting  March  1. 

Alarcon  is  now  mulling  stories 
and  stars  for  an  unspecified  num¬ 
ber  of  pix,  for  which  he  has  set 
aside  a  total  of  $1,200,000,  for  pro¬ 
duction. 


Arg.  Bank  Report  Shows 
How  Peron  Govt.  Tossed 
Coin  Around  For  Pix 

Buenos  Aires,  Jan.  3. 

The  State  Industrial  Bank  here 
has  published  a  144-page  booklet 
on  the  picture  industry,  tabling 
loans  made  under  P^ron’s  protec¬ 
tion  law,  which  were  supposed  to 
cover  70%  of  the  budget.  Over  five 
years,  these  loans  totalled  $10,362,- 
684,  covering  146  operations  aver¬ 
aging  about  $70,977  each.  The  scale 
of  generosity  increased  yearly,  go¬ 
ing  from  15  operations  totalling 
$579,188  in  1950  and  $1,908,387  in 
1951  to  $2,734,436  in  1953.  The 
total  was  $3,364,561  in  nine  months 
of  1954.  All  this'oytlay  achieved 
was  slight  technical,  but  no  quality 
progress,  many  feeling  there  was 
marked  detorioration  in  quality. 

Much  of  the  coin  went  to  pseudo 
producers  for  blueprints  of  pic¬ 
tures  never  made.  The  shrewdest 
producers  inflated  budgets  to 
much  more  than  actual  costs 
and  authop-actor-producer-direc- 
tors.  budgeted  themselves  at 
fabulous  '  salaries  for  each  of 
these  chores;  hence,  most  of  the 
coin  went  into  one  pocket.  The  re¬ 
port  indicates  that  these  loans 
brought  practically  no  returns  in 
foreign  currencies  because  the  pic¬ 
tures  financed  found  no  overseas 
markets.  In  some  cases,  the  pix 
went  to  markets  where  accounts 
were  blocked.  Moreover,  the  pro¬ 
ducers  chiselled  shamelessly  to 
avoid  reporting  foreign  receipts  to 
the  State  Bank. 

On  repayment  of  the,  loans,  the 
report  showed  63%  was  repaid  in 

1950  but  this  dropped  to  31%  in 

1951  and  only  7.3%  in  the  nine 
months  of  ’54.  The  two  most  active 
studios:  Argentina  Sono  Film  and 
Artistas  Argentinos  Asociados 
(AAA)  punctually  paid  interest  and 
principals,  though  reluctant  to  re¬ 
port  foreign  currency  earnings.  In 
general,  the  report  qualifies  these 
two  outfits  as  fairly  well  organ¬ 
ized,  but  censures  resorting  to 
state  loan  financing,  when  they 
should  and  could  have  been  self- 
supporting.  Both  have  a  useful 
stock  of  pictures  which  should 
yield  good  domestic  income  for 
some  years. 

Rank  to  Exhibit  ‘Arm’ 
Despite  ‘X’  Ctf.  Rating 

London,  Jan.  10. 

United  Artists’  “Man  With  the 
Golden  Arm”  has  been  granted  an 
“X”  certificate  here  but  will  be 
shown  on  the  Rank  Organization 
circuit.  Rank  outfit  made  an. ex¬ 
ception  to  its  rule  against  pix 
rated  in  this  category;  it  also  did 
the  same  for  Paramount’s  “Detec¬ 
tive  Story.” 

In  a  statement  explaining  this 
action,  managing  director  John 
Davis  declared:  “In  my  view  the 
subject  of  this  film  is  one  the  pub¬ 
lic  has  every  right  to  see.” 


Mex  Unions  Yen  Pix  Prod. 

..Mexico  City,  Jan.  3. 

Ten  feature  pix  are  to  be  pro¬ 
duced  this  year  by  Mexico’s  two 
big  film  labor  unions,  the  National 
Cinematographic  Industry  Work¬ 
ers  (STIC)  and  the  Picture  Produc¬ 
tion  Workers  (STPC).  They  will 
be  made  on  the  basis  of  STPC  pro¬ 
viding  players  and  technical-man¬ 
ual  workers  and  STIC  doing  the 
actual  producing. 

Deal  was  decided  upon  In  1951 
but  lack  of  enough  coin  blocked  its 
consummation. 


Sydney,  Jan.  3. 

The  top  Aussie  showmen  here 
feel  that  1955  will  go  down  in  in¬ 
dustry  annals  as  a  boom  one  which 
even  outpaced  those  plush  second 
World  War  years.  The  entertain¬ 
ment  potential  of  product  from  the 
U.  S.  and  Britain  maintained  a 
high  standard  over  the  entire  12 
months. 

Film  biz  toppers  believe  the  b.o. 
boom  will  continue  throughout 
much  of  the  new  year.  Indications 
are  that  U.  S.  distributors  will 
chalk  up  their  highest1  intake  for 
the  year  conclued  on  Dec.  31. 

Product  at  the  start  of  the  new 
year  coast  to  coast  in  the  solid 
c'ass  included  “Seven  Year  Itch” 
(20th),  “Glass  Slipner”  (M-G). 
“Man  Called  Peter”  (20th),  “Dr.  dx 
Sea”  (Rank),  “Rear  Window”  (Par), 
“Prize  of  Gold”  (Col),  “Ten  Tall 
Men”  (20th),  “Living  Desert” 
(RKO),  “20,000  Leagues  Under  Sea” 
(RKO),  “Three  Ring  Circus”  (Par), 
“Daddy  Long  Legs”  (20th),  “The 
Maggie”  (Rank),  “Always  Fair 
Weather”  (M-G),  “Strategic  Air 
Command”  (Par).  “Colditz  Story” 
(London),  “Jedda”  (Col)  and  “Love 
Me  or  Leave  Me”  (M-G). 

Foreign  pix  found  many  more  pa¬ 
trons  during  1955.,  On  tap  pres¬ 
ently  are  “Fire  in  Blood”  (Kapfer- 
er),  “Slice  of  Life”  rilapferer),  and 
“Gate  of  Hell”  (IFD). 

Holland  Readies  1956 
.  Festival;  Int’l  List  Set; 
Theatre  Shortage  Dire 

By  HANS  SAALTINK 

Amsterdam,  Jan.  3. 

Plans  for  the  1956  Holland  Festi¬ 
val  (June  15-July  15)  have  been 
revealed.  An  Italian  opera  group 
from  the  Teatro  alia  Scala  will 
perform  Verdi’s  “Falstaff.”  The 
Netherlands  Opera  will  do' Beet¬ 
hoven’s  “Fidelio,”  starring  so¬ 
prano  Gre  Brouwenstijn,  and  Brit¬ 
ten’s.  „ “Peter.  Grimes,”.. both  con-, 
ducted  by  Alex  Krannhals. 

Henri  Tomasi  will  present  his 
third  opera,  “Sampiero  CJorso,” 
depicting  resistance  against  the  oc¬ 
cupation  of  Genoa.  Wilhelm  Er¬ 
nest  and  probably  Josef  Metter* 
nich  will  sing. 

Otto  Klemperer,51  among  others, 
will  conduct  the  Concertgebouw 
Orchestra.  Daniel  Sternefeld  will 
lead  the  Radio  Philharmonic  Or¬ 
chestra  and  Karel  Ancerl  the  Czech 
Philharmonic,  from  Prague. 

The  Bolshoi  Theatre  Ballet  is  to 
to  be  included  *  in  the  Holland 
Festival,  if  it  comes  west.  Also., 
due  is  Jean  Vilar’s  Theatre  Na¬ 
tional  Populaire,  with  plays  by  Mo- 
liere  and  Marivaux.  The  Nether¬ 
lands  Comedie  and  the  Haagse 
CPmedie  will  present  Dutch  plays. 

The  1955  Holland  Festival  was 
a  success,  artistically  and  com¬ 
mercially.  The  Festival  is  handi-. 
capped  however  by.  a  theatre 
shortage.  Ticket  sale  reached 
$100,000,  but  another  $20,000  more 
could  have  been  sold  to  meet  the 
demand.  Because  of  the  theatre 
shortage  and  small  stages'  repre¬ 
sentatives  of  the  Royal  Danish  Bal¬ 
let  refused  to  come  to  Holland; 
the  Sadler’s  Wells  Ballet  danced 
(in  1954)  with  only  half  its  com¬ 
pany,  while  negotiations  for  pre¬ 
senting  “Porgy  and  Bess”  here 
were  broken  off  because  the  opera 
was  too  big  for  any  of  the  Dutch 
stages. 

French,  Italian,  Mex 
Pix  in  Exchange  Deal 

Mexico  City,  Jan.  3. 

Exchange  of  French,  Mexican 
and  Italian  pix  is  to  be  stepped  up 
during  1956,  according  to  Mexican 
Film  Producers  Assn.  Manager 
Hector  Fernandez.  About  100  films 
are  involved,  50  Mexican,  the  oth¬ 
ers  Italian  and  French. 

The  reciprocal  exhibition  pact 
which  Mexico  and  Italy  made  ’is 
strictly  on  a  producer  angle  and 
not  government  deal.  However  both 
administrations  ape  for  the  deal, 
explained  Jorge  Ferretis,  chairman 
of  the  National  Cinematographic 
Board.'  He  sees  the  pact  as  solving 
problems  that  have  existed  in  both 
countries,  but  particularly  in  Italy, 
where  the  slowness  of  officialdom 
in  okaying  Mexican  films  for 
screening  provoked  a  certain  ill 
feeling  on  the  part  of  Mexico  last 
summer.  This  resulted  in  a  tempo¬ 
rary  ban  on  importing  Italian  pix. 
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Inside  Stuff-Pictures 

New  York's  Civil  Service  examination  for  position  of  inspector  in 
the  Motion  Picture  Division  of  the  State  Education  Dept.,  will  be  held 
Feb.  18.  Applications  accepted  to  Jan.  20!  At  present  there  is  one 
vacancy  in  Syracuse.  The  job  pays  from  $3,360  to  $4,280,  in  five  an¬ 
nual  increases. 

An  inspector  checks  motion  picture  theatres  in  an  assigned  area  to 
prevent  exhibition  of  unlicensed  films  and  to  secure  compliance  with 
the  picture  licensing  law  and  regulations.  Duties  include  inspecting 
films  at  exchanges  and  advertising  displays  of  motion  pictures. 

A  motion  picture  inspector  explains  the  law  to  exhibitors,  brings 
violations  to  their  attention  and,  in  cases  of  persistent  violations,  col¬ 
lects  evidence  for  prosecution. 

Minimum  requirements  for  trying  the  examination  are:  graduation 
from  a  standard  senior  high  school  or  possession  of  a  high^  school 
equivalency  diploma;  a  one  year  of  “satisfactory”  experience  involving 
inspection,  investigation,  duties  of  a  regulatory  nature,  or  “varied 
contacts  with  the  public*  in  such  positions  as  salesman,  reporter,  in¬ 
surance  adjuster,  or  .field  representative. 


An  autobiography  of  Margaret  Lockwood  and  a  biog  of  Marlene 
Dietrich  by  Leslie  Frewin  have  recently,  been  published  in  London. 
In  “Lucky  Star!’  (Odhams  $1.75),  Miss  Lockwood  tells  in  simple  terms 
how  she  rose  from  being  a  child  performer  to  become  the  number, 
one  lady  of 'the  British  Screen.  It  is  a  straightforward  $  account  of  her 
career,  mainly  aimed  at  her  fans. 

“Blonde  Venus”  -(Macgibbon  and  Kee,  London,  $2.15)  is  the  work 
of,  Leslie  Frewin,  publicity  director  of  Associated  British  studios  at 
Elstree,  who  was  closely  associated  with  Miss  Dietrich  during  a  recent- 
British  film.  This,  too,  is  a  straightforward  account  which  describes 
in  some  detail  how,  from  a  stern  militaristic  upbringing,  she  became 
one  of  the  most  fabulous  screen  personalities  of  the  times.  The  story 
is  related  with  a  lively  sense  of  drama  and  is  written  in  a  brisk  and 
racy  style.  Also  primarily  for  the  fan  trade. 


Beverly  Hills  attorney  Bernard  Reich  has  notified  the  Clerk  of  the 
Court  of  Appeals  for  the  Ninth  Circuit  that .  he  will  see  a  Supreme 
Court  review  of  the  tangled  minority  stockholder  litigation  against 
Howard  Hughes  and  RKO.  Under  the  statute,  Reich  has  until  Eeb.  1, 
1956.  to  file  his  appeal  with  the  Supreme  Court.  Question  under  sub¬ 
mission  concerns  only  the  dismissal  of  the  Eli  Castleman-Louis  Feuer* 
man  lawsuit  in  Los  Angeles  Federal  Court,  following  disposition  of  a 
similar  action  in  Las  Vegas.  Other  actions’  growing  out  of  the  in¬ 
volved  case,  including  Reich’s  $750,000  actibn  against  Hughes,  RKO 
and  N.  Y.  attorneys  Louis  Kipnis  and  Leo  Mittleman  for  fees,  will  not 
be  included  in  the  Supreme  Court  appeal  based  on  Reich’s  query 
“were  not  the  RKO  stockholders  entitled  to  a  trial  in  Los  Angeles — 
instead  of  the  mcjgk  trial  held  at  Hughes’  instance  in  Las  Vegas?” 

Drive-ins,  strictly  a  postwar  phenomenon,  have  becoine  an  integral 
and  vital  cog  in  the  exhibition  wheel.  Some  of  the  companies  derive 
as  much  as  20%  and  25%  of  their  domestic-  revenue  from  the  ozoners. 

Right  after  the  war1,  the  total  number  of  U.  S.  drive-ins  didn’t  run 
to  more  than  around  300.  Today,  the  outdoor  situations  number  ap¬ 
proximately  4,300  and  their  b.o.  power  is  such  that  they  represent 
serious  competition  to  the  hardtops.  Many  of  the  drive-ins  are  able 
to  bid  films  away  from  regular  situations. 

Season  of  the  ozoners  now  is  much  longer  than  it  used  to  be,  and 
a  great  many  in  the  South  and  Southwest  stay  open  the  year  'round. 
Even  in  the  East,  some  drive-ins  have  begun  to  install  heaters,  and  the 
public  seems  to  go  for  them.  On  the  horizon — in-car  airconditioners 
to  cool  off  the  customers  on  those  hot  summer  nights. 


Deal,  to  make  a.  French  picture  starring  Fernanctel  was  discussed  in 
Paris  by  Ilya  Lopert  during  his  recent  visit.  Lopert  confirmed  in 
N.  Y.  last  week  that  he  had  talked  with  Fernandel,  but  that  nothing 
was  definitely  set. 

Regarding  his  production,  “Summertime,”  which  United  Artists  is 
releasing,  Lopert  estimated  that  the  .picture  would  rack  up  between 
$1,800,000  and  $2,000,000  in  the  domestic  market — he  had  originally 
figured  it  might  hit  $3,000,000 — but  that  it  would  end  up  with  a  $4,- 
500,000 .  to  $5,000,000  global  gross.  Pic’s  negative  cost  is  put  at 
$1,100,000.  “Summertime”  as  of  last  week  had  grossed  $1,200,000 
in  2,445  dates,  Lopert  reported.  Its,  performance  has  been  good  in  the 
keys  but  uneven  in  the  smaller  towns. 


Canadian  Film  Awards  may  be  presented  this  year  as  part  of  ..the 
legit  Stratford  Shakespearean  Festival.  Last  year,  there  was  no  formal 
presentation.  Previous  years  saw  them  handed  out  at  special  set-ups 
in  theatres  in  Ottawa,  Toronto  or  Montreal.  Awards  are  jointly  spon¬ 
sored  by  the  Canada  Foundation,  Canadian  Assn,  for  Adult  Educa¬ 
tion  and  the  Canadian  Film  Institute.  With  Canada  producing  no  fea¬ 
tures  of  dramatic  or  other  theatrical  type — only  the  odd  feature-length 
documentary — the  Awards  are  made  on  the  basis  of  how  the  films 
achieved  their  initial  purpose,  unity  and  clarity,  direction,  editing 
script  quality,  photography,  sound,  titles,  animation,  music,  others. 


Stanley  Kramer  has  completed  arrangements  with  Technicolor  for 
48-hour  delivery  on  rushes  from  its  London  plant  when  he  launches 
liis  “The  Pride  and  the  Passion”  in  Spain  in  April.  Speedy  service 
is  needed  because  Spain’s  weather  conditions  are  so  varied  that  some 
scenes  may  be  unsatisfactory  and  need  to  be  re-shot.  Negative  will 
be  rushed  from  the  location  site  to  Madrid  and  air-expressed  to  Lon¬ 
don.  Meanwhile,  Paramount  is  rushing  its  second  171^-pound  Vista- 
Vision  camera  so  that  it  will  be  available  for  use  on  the  film. 


Albany  Times-Union  offered  an  editorial  salute  to  “The  Court- 
Martial  of  Billy  Mitchell”  while  the  picture  was  playing  the  Strand. 
Mentioning  that  it  is  a  Warner  Bros,  film  and  tabbing  the  name  of. 
the  local  theatre,  the  Hearst  daily  said:  “It  is  not  only  an- exciting 
movie,  but  it  conveys  also  through  its  drama  a  message  for  ail  of  us 
to  think  about.  The  message  is  the  supreme  importance  of  air  power 
as  this  nation’s  first  and  strongest  arm  of  security  and  defense.” 


“Ten  worst  pictures  of  1955,”  according  to  Clyde  Gilmour  in  Mac¬ 
lean’s  magazine  (7),  were  “Escape  to  Burma,”  “The  Prodigal,”  “Twist 
of  Fate,”  “Artists  and  Models,”  “Bring  Your  Smile  Along,”  “Gentle¬ 
men  Marry  Brunettes,”  “Sincerely  Yours,”  “Kiss  of  Fire,”  “The  Far 
Country”  and  “Pearl  of  the  South  Pacific.”  Worst  performances: 
Liberace,  Lana  Turner  and  (singing)  Frankie  Laine.  Silliest  dialogue: 
love  talk  in  “Escape  to  Burma. 


An  echo  of  the  Golden  Anni:  First  significant  production  effort  of 
the  Warner  Brothers  was  a  two-reeler  titled  “Peril  of  the  Plains.”  It 
was  made  in  St.  Louis  studio  in  1912  with  Jack  and  the  late  Sam  War¬ 
ner  in  charge  of  production,  Harry  as  business  he^d  and  Albert  in 
pbarge  of  distribution.  Jack  some  years  later  quoted  Harry  as  saying, 
Plains’  was  like  ‘The  Covered  Wagon’  except  we  .used  three  wagons 
and  they  used  300.” 


Dubbing  Fee  Increase  in  Italy 
(5,000,001)  Lira)  Not  to  Slow  U.  S. 


MPEfl’S  IMP 
DEFINES  TRENDS 

German  film  industry,  encour¬ 
aged  by  the  Government,  is  devel¬ 
oping  and  growing  along  American- 
inspired  free-trade  lines  and  is  con¬ 
solidating  rapidly  into  the  shape 
of  the  U.  S.  industry  pattern. 

Going  by  present  trends  in  the 
German  business,  there  soon  will 
be  some  six  or  seven  top  compa¬ 
nies  corresponding  to  the  U.  S.  ma¬ 
jors,  supplemented  by  a  number,  of 
indies.  In  any  case,  when  the  UFA 
resumes  production,  there  will  be 
no  question  of  history  repeating  it¬ 
self  via  a  UFA  monopoly  in  Ger¬ 
many. 

These  are  some  of.  the  impres¬ 
sions  brought  back  from  Germany 
by  Frederick  Gronich,  the  Motion 
Picture  Export  Assn,  rep  who  head¬ 
quarters  in  Frankfurt.  Gronich  is 
in  the-  U.  S.  on  a  vacation  and  re¬ 
turns  to  his  post  later  in  the  month. 

Gronich  stressed  that  the  cur¬ 
rent  makeup  of  the  German  indus¬ 
try  was  totally  different  from,  and 
unrelated  to  the  prewar  setup. 
“There  is  a  crystallization  taking 
place  in  all  phases  of  the  industry,” 
he  said,  “particularly  in  distribu¬ 
tion  and  production.  Apart  from 
that,  you  have  a  highly  competitive 
theatre  branch.” . 

The  German  industry  today  de¬ 
rives  as  much  as  85%  of  its  nega¬ 
tive  costs  from  its  own  domestic 
market  where  it  takes  up  around 
55%  Of  the  playing  time,  Gronich 
said.  The  German  share  of  that 
market  has  been  risin^-^it  was  up 
3  percent  last  year — and  continues 
to  do  so,  a  factor  which  deters  the 
industry  as  a  whole  to  press  for  re¬ 
strictive  measures  against  imports. 

The  industry’s  sights  are  now  set 
on  the  foreign  market,  Gronich  re¬ 
ported.  “They  are  more  aware 
than  ever  of  the  need  to  get  their 
product  shown  overseas*,  and  the 
films  are  increasingly  of  a  quality 
that  would  allow  this,”  he  said.  A 
Parliamentary  commission  is  cur¬ 
rently  studying  the  industry’s  prob¬ 
lems  and  this  planning  board  with¬ 
in  another  month  or  so  should 
come  up  with  recommendations  on 
what  should  be  done  to  push  the 
German  film  abroad.  One  of  the 
possibilities  is  the  allocation  by  the 
Government  of  a  sum  of  money  to 
help  push  the  German  industry’s 
export  drive.  A  fund  of  2,000,000 
marks  (around  $500,000)  has  been 
mentioned. 

“They  are  very  conscious  over 
there  that,  to  have  an  export  busi¬ 
ness,  one  must  have  exportable  pic¬ 
tures,”  Gronich  observed.  “Their 
key  product  today  is  solid  and  it  is 
of  competitive  quality.”  Gronich 
added  that,  in  the  light  of  develop¬ 
ments,  the-  Germans  were  hard  at 
work  trying  to  consolidate  their  ad¬ 
vantages. 

Elimination  of  the  Government 
loan  guarantees  won’t  affect  Ger¬ 
man  production  until  next  June, 
Gronich  said.  He  noted  that,  after 
that,  the  individual  German  states 
would  still  keep  up  film  financing. 
“In  a  sense  there  is '-art’  advantage 
to  a  decentralization  bfiithb’ 'financ¬ 
ing  arrangements,”  iGronfdh'ieom- 
mented.  “If  one  'Of  fhe  state#  drops- 
out,  at  least  it  isn't; as*  much  -of  -a 
blow  as  when  the- Federal  Govern¬ 
ment  swears  off  backing  films.” 

Gronich  said  the  dropping  of  the 
Government  loans  would  have  one 
beneficial  effect  on  thinning  down 
the  industry  via  the  elimination  of 
the  fly-by-night  producers.  “In  Ger¬ 
many,  the  situation  is  rapidly  de¬ 
veloping  into  something  similar  to 
wha.t  we  have  in  the  U.  S.,”  he  said. 
"More  and  more  you  have  in¬ 
dependent  producers  releashig 
through  the  ‘major’  distributors.” 
He  said  the  Government  had  made 
it  plain  it  was  anxious  to  keep  the 
indie  spirit  alive  in  production. 

However,  added  Gronich,  the 
eventual  shape  of  the  German  in¬ 
dustry  won’t  really  become  clear 
until  the  UFA  situation  is  finalized. 
A  strong  Bavarian  group  is  current¬ 
ly  bidding  for  the  UFA  studios  in 
Munich  (Geiselgasteig)  and  both 
Munich  and  Berlin  groups  have  op¬ 
tions  on  50%  of  the  UFA  theatre 
holdings.  The  situation  relating  to 
UFA'S  Berlin  studios  is  “fluid,”  ac¬ 
cording  to  Gronich,  The  Wies¬ 
baden  UFA  properties  have  been 


PLAN  FOUR  HARDTOPS 


„  Lippert  Chain  Expands  on 
Pacific  Coast 


Dos  Angeles,  Jan.  10. 

Construction  of  four  hardtop 
theatres  in  Southern  California  in 
the  next  year  has  been  mapped  by 
Lippert  Theatres,  which  now  owns 
29  situations,  /.both  conventional 
and  drive-in,  throughout  /California 
and  Oregon.  First  to  go  up  will  be 
a  1,500-seater  in  San  Fernando 
Valley  which  will  cost  around 
$375,000.  It  will  be  called  the  Crest. 

Prexy  Robert  L.  Lippert  also  has 
purchased  a  three-acre  site  in  the 
Garden  Grove-Buena  Park  area  for 
construction  of  a -similar  house  and 
has  put  up  coin  on  two  other  prop¬ 
erties. 

Italy’s  850, 000,  i® 
Film  Admissions 

,  Rome,  Jan.  11. 

Despite  a  general  slowdown  in 
production  activity  due  to  uncer¬ 
tainties  regarding  the  new  Italian 
protective  film  laws  system,  the 
Italian  film  industry  had.  in  1950, 
another  good  year,  registering 
gains  in  several  sectors. 

Here  in  Rome  theatres  grossed 
about  $45,000,000.  -  Indications  are 
that  when  complete  figures  are  in, 
the  1954  ail-Italo  $165,000,000  film 
gross  will  have  been  topped,  even 
if  only  slightly.  The  big  jump  was 
from.  $1-48,000,000  in  1953  to  that 
$165,000,000  in  1954. 

Feature  film  production  was 
down  from  150  to  135,  of  which  34 
were  lensed  in  C’Scope  and  other 
widescreen  systems.  In  what  is 
probably  the  last  year  of  big-scale 
documentary  production  (the  old 
film  legislation  which  favored  this 
is  lapsing),  the  total  for  the  year 
shot  up  to  600  items  from  last 
year’s  400.  Newsreels  held  their 
own  at  about  350  for  the  year. 
In  both  documentaries  and  news¬ 
reels,  there  was  a  rise  in  color  use, 
as  well  as  a.  jump  in  the  use  of 
widescreen  systems.  A  few  Italian 
newsreels  were  shot  in  widescreen 
during  the  year. 

Still  on  the  rise  is  size  of  the. 
Italian  film  public,  up  6%.  Some 
850,000,000  spectators  passed 
through  Italy’s  theatre  doors  dur¬ 
ing  the  twelvemonth.  While  their 
preference  for  Yank  imports  re¬ 
mains  predominant,  the  Italian 
slice  of  the  total  take  rose  during 
1955  to  an  estimated  37%. 

A  sharp  ri$e  in  Italy’s  own  ex¬ 
porting  was  registered  during  the 
year.  Some  2,350  export-“units” 
were  totaled  during  1955,  as  against 
.only  1,800  during  the  previous 
,  year. 

•iv-j 

lone  Ranger’  Rides  Again, 
But  It’s  by  Aeroplane 

San  Antonio,  Jan.  10. 

Warner  Bros.’  film  version  of 
“The  Lone  Ranger”  will  open  at 
the  Majestic  Wednesday  (11  >  fol¬ 
lowed  by  openings  in  Houston, 
Jan.  12;  Dallas,  Jan.  13  and  Fort 
Worth,  Jan.  14.  Carlton  Moore, 
who  plays  the  title  role  of  radio 
and  tv’s  familiar  masked  man,  will 
do  a  personal  in  each  city. 

From  Fort  Worth,  Moore  will 
fly  to  Oklahoma  City  for  a  Jan.  16 
appearance.  He  will  double  back 
to  Austin,  Tex.,  on  Jan.  18  and 
then  go  to  New  Orleans,  Miami, 
Jacksonville,  Charlotte,  Birming¬ 
ham,  Knoxville,  Atlanta,  Memphis, 
St.  Louis  and  Omaha. 


split  from  the  ones  in  Berlin  and 
will  be  sold  separately.  Jv;  any 
case,  the  reemergence  of  the  UFA 
as  a  production  factor  in  Germany 
is  apt  to  have  a  profound  impact 
on  the  entire  German  industry  pic¬ 
ture. 


+  Dubbing  fee  increase  to  5,000,- 
000  lira,  as  proposed  in  the  new 
Italian  film  law  currently  under 
study  by  a  parliamentary  commis¬ 
sion  in  Rome,  isn't  likely  to  appre¬ 
ciably  affect  the  volume  of  Ameri¬ 
can  pictures  going  into  Itajy,  ac¬ 
cording  to  well-informed|  industry 
sources  in  New  York.  * 

When  the  Italians,  in  nego¬ 
tiations  in  Rome  late  last  year, 
proposed  the  100%  boost  in  fees, 
the  purpose  was  twofold:  (1)  to  re¬ 
duce  the  number  of  “small’’  Ameri¬ 
can  films  coming  in  and  (2)  to 
raise  more  money  for  production 
financing. 

“If  they  had  insisted  on  a  10,- 
000,000  lira  fee,  as  they  first  did, 
it  probably  would  have  affected  im¬ 
ports,  but  with  5,000,000  lira  it 
looks  as  if  the  primary  effect  will 
be  only  to  increase  the  amount  of 
money  available  for  production 
financing,”  noted  a'  top  exec  in 
Manhattan.  There  is  every  indica¬ 
tion  that  the  portion  of  the  new 
film  law  pertaining  to  the  Ameri¬ 
cans  will  be  passed  by  Parliament 
as  proposed.  The  law  contains 
changes  also  pertaining  to  internal 
Italo  industry-government  rela¬ 
tions,  and  there  is  some  unhappi¬ 
ness  in  Italian  circles  with  some  of 
these  provisions. 

The  dubbing  fees  paid  by  Ameri¬ 
can  distribs  in  Italy  actually  are 
a  long-term  (seven  year)  loan  to 
the  government.  Under  the  pro¬ 
posed  new  agreement,  the  status 
quo  on  imports,  screen  quota,  etc., 
would  be  maintained  for  a  period 
of  three  years: 


Film  Ballyhoo 
More  Dignified 
In  Blighty:  Pitt 

Hollywood,  Jan.  11. 

Tub-thumping  in  England  is 
public  relations,  not  publicity. 

That,  according  to  British  pub¬ 
licist  Kenneth  Pitt,  here  on  a  visit, 
is  the  difference  between  methods 
and  results  in  the  two  countries — 
and  Hollywood  praisers  who  must 
make  the  trek  to  England  on  be¬ 
half  of  a  client  must  learn  a  new 
technique. 

“It’s  not  that  these  boys  don’t 
know  their  business,”  Pitt  ex¬ 
plains,  “but  in  England,  they’re 
operating  in  a  field  in  which  a 
different  set  of  values  exists.” 

Another  thing  that  exists  in 
Bligthy  is  an  extreme  shortage  of 
newspaper  space,  which  makes  it 
difficult  to  plant  interesting  but 
trivial  items.  Also,  in  London, 
there  are  no  daily  showbiz  columns 
— and  acquiring  space  in  the 
weekly  pillars  is  frequently  a  mat¬ 
ter  of  persuading  the  columnist,  to 
cover  an  event  himself. 

As  a  sort  of  working  guide  to 
planting  in  England,  Pitt  offers 
the  following  tips  to  his  American 
colleagues: 

“Avoid  a  circus  atmosphere.  Be 
dignified.  Make  sure  you  have  a 
good  news  angle.  If  you  have  the 
papers  will  often  send  their  own 
photographers  out  to  cover  an 
event,  even  tho’  space  is  tight. 
Don’t  bother  the  papers  (with  a 
few  rare  exceptions  that  will  be¬ 
come  obvious  to  you  when  you 
look  at  a  newsstand)  with  items 
involving  personal  problems.  Try 
to  give  everyone  an  exclusive 
angle. 

“And  don’t  send  gifts  to  the 
press.  Some  even  return  Christ¬ 
mas  presents.” 


Cincy  Tent’s  Festive  Concert 
Cincinnati,  Jan.  10. 

Joint  installation  of  officers  of 
Variety  Club,  Tent  3,  and  its  ladies’ 
auxiliary,  tops  a  dinner-dance  Jan. 
21  in  the  club’s  relocated  quarters 
in  Hotel  Metropole. 

Robert  C.  McNabb,  20th  Century 
branch  manager,  and  Mrs.  Pearl 
Hunt,  wife  of  Herman  Hunt,  ex¬ 
hibitor,  are  holdover  presidents. 


Your  first  chance  to  see  for  yourself: 

|  the  images  are  radiantly  bright  and  sharp 

HI  the  backgrounds  are  as  clearly  in  focus 
as  the  foregrounds 

jfl  the  illusion  of  depth  is  breathtaking 

HI  no  distortion,  no  fading  at  extreme  sides  or  top 
and  bottom  of  screen 

H  the  same  fine  quality  when  viewed  from  any 
seat  in  the  theatre 


NO  CHANGES  REQUIRED  IN  THE  BOOTHS  OF 
THEATRES  EQUIPPED  FOR  STEREOPHONIC  SOUND 
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Below  is  a  list  of  the  cities,  theatres  and  dates 
on  which  these  demonstrations  will  be  held: 


dtY 


ALBANY 

ALBUQUERQUE 

ATLANTA  . 

BALTIMORE 

BIRMINGHAM 

BOSTON., 

BUFFALO 


THEATRE 


Sunshine 


Alabama 

Memorial 


THEATRE 


CHARLESTON,  W.  VA.  Kearse 


CHARLOTTE 

CHATTANOOGA 

CHICAGO 

CINCINNATI 

CLEVELAND 

COLUMBUS 

DALLAS 

DENVER 

DES  MOINES 

DETROIT 

FT.  WAYNE 

GRAND  RAPIDS 

HARRISBURG 

HOUSTON 

INDIANAPOLIS 

JACKSONVILLE 

KANSAS  CITY 

KNOXVILLE 

LEXINGTON 

LITTLE  ROCK 

LOS  ANGELES 


Carolina 


Uptown 


Des  Moines 


Paramount 


Majestic 


Metropolitan 

Indiana 


Orpheum 

Tennessee 


Capitol 

Village 


Feb.  6 
Feb.  19 
Jan.  30 
Feb.  10 
Feb.  15 
Jan.  24 
Jan.  31 
Feb.  15 

Jan.  27 

* 

Feb.  10 
Jan.  23 
Jan.  25 
Jan.  27 
Feb.  16 
Feb.  7 
Feb.  1 
Feb.  3 
Jan.  26 
Feb.  14 
Feb.  15 
Feb.  9 
Feb.  6 
Jan.  24 
Jan.  31 
Feb.  9 
Feb.  9 
Feb.  17 
Feb.  13 
Jan.  23 


LOUISVILLE 

MEMPHIS 


MILWAUKEE 
MINNEAPOLIS 
MISSOULA 
NEW  HAVEN 
NEW  ORLEANS 


NEW  YORK 


OMAHA 

PHILADELPHIA 

PHOENIX 

PITTSBURGH 

PORTLAND 

RICHMOND 

ROANOKE 

ROCHESTER 

ST.  LOUIS 

SALT  LAKE  CITY 

SAN  FRANCISCO 

SEATTLE 

SHREVEPORT 

SPOKANE 

SPRINGFIELD,  ILL 

SYRACUSE 

TORONTO 

WASHINGTON 

WICHITA 

WILKES  BARRE 


Wisconsin 
Radio  City 


Saenger 


OKLAHOMA  CITY  Criterion 


Orpheum 


Grandin 


St.  Louis 


5th  Avenue 


Paramount 

Imperial 


Paramount 


Feb.  18  II 

Feb.  3 
Feb.  1  || 

^b.  7  | 

Feb.  6  m 

Jan.  30  \ J 

Feb.  7  t] 

Feb.  2 
Jan.  23 
Feb.  8  l\ 

Feb.  2  [ :; 

Jan.  25  \ 

v'i 

*  % ,  J 

Feb.  21  M 

\  \ 

Jan.  30  /'! 

¥* 

Jan.  25  j  k 

Feb.  13  p 

Feb.  14  f* 

n 

Feb.*  2  p 

Feb.  10  '% 

Jan.  31 
Jan.  24  || 

Jan.  26 
Feb.  14  || 

Jan^27  E* 

tA 

Feb.  1 3  || 

Feb.  3  |j 

Feb.  1 
Jan.  26  || 

Feb.  17  || 

Feb.  8  jfj 


‘It's  always  a  pleasure  to  do  business  with  20th!’* 
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Picture  Grosses 


TORONTO 

(Continued  from  page  9) 
of  Islands”  (AA)  and  “The  Loot¬ 
ers”  (U).  Nice  $14,500.“  Last  week, 
“Lawless  Street”  (Col)  and  “Dig 
that  Uranium”  (AA),  $15,000. 

Eglinton,  University  (RP)  (1,088; 
1,558;  60-$l)— “Miss  Dove”  (20th) 
(3d  wk).  Big  $9,000.  Last  week, 
$11,500. 

Imperial  (FP)  (3,373;  60-$l)— 
“Artists  and  Models”  (Par)  (3d 
wk).  Holding  solid  at  $12,000.  Last 
week,  sock  $18,000.  * 

International,  Town©  (Taylor) 
(552;  695;  60-$l) — “African  Lion” 
(BV)  (3d  wk).  Fine  $7,500.  Last 
week,  $9,000. 

Loew’s  (Loew)  (2,090;  60-$l) — 
“Kismet”  (M-G)  (2d  wk).  Big  $12,- 
000.  Last  week,  smash  $17,000. 

Odeon  (Rank)  (2,580;  $L-$1.75)— 
“Guys  and  Dolls”  (M-G)  (3d  wk). 
Smash  $37,000  or  near,  record.  Last 
week,  $38,600  after  record  opener 
of  $43,500. 

Shea’s  (FP)  (2,386;  60-$l)— “Rains 
of  Ranchipur”  (20th)  (2d  wk).  Hot 
$11,000.  Last  week,  $14,000. 

Uptown  (Loew)  (2,745;  60-$l)— 
“The  Spoilers”  (U).  Sturdy  $14,000 
or  close.  Last  week,  “Second  Great¬ 
est  Sex”  (U)  (2d  wk),  $6,500. 

‘MITCHELL’  SOCK  18G, 

ST.  L.;  ‘SKIRTS;  12G,  2d 

St.  Louis,  Jan.  10. 
Only  two  new  films  are  being 
offered  here  this  frame  with  real 
strength  coming  from  a  batch  of 
holdovers,  “Court-Martial  of  Billy 
Mitchell”  is  rated  sturdy  in  9  days 
at  the  Fox.  “Top  Gun”  looms  only 
fair  at  Orpheum.  “Lieut.  Wore 
Skirts”  looks  like  outstanding 
holdover  with  a  solid  session  at 
the  St.  Louis  in  second  week. 
“Indian  Fighter”  also  is  rated  nice 
in  second  Loew’s  stanza  as  is 
“Diabdlique”  at  Shady  Oak,  also 
initial  holdover  round. 

Estimates  for  This  Week 
Ambassador  (Indie)  (1,400;  $1.20- 
$2.40) — “Cinerama  Holiday”  (Indie) 
(47th  wk).  Fine  $11,000.  ’  Last 
week,  good  $12,600. 

Fox  (F&M)  (5,000;  50-75)  — 
“Second  Greatest  Sex”  (U)  and 
Las  Yegas  Shakedown”  (AA). 
Opened  today  (Tues.).  Last  week,: 
•  VCourt  -  Martial  Billy  Mitchell” 
(WB)  •  and  “Texas  Lady"  (RKO), 
swell  $18,000  in  9  days. 

Loew’s  (Loew)  (3,122;  50-85)  — 
“Indian  Fighter”  (UA)  and  “Hell’s 
Horizon”  (Col)  (2d  wk).  Fine 
$8,000.  Last  week,  big  $17,000. 

Missouri  (F&M)  (3,500;  50-75)— 
“Court  -  Martial  Billy  Mitchell” 
(WB)  and  “Texas  Lady”  (RKO) 
(m.o.).  Nice  $7,000.  Last  week, 
“Artists  and  Models”  (Par)  and 
“Died  Thousand  Times”  (WB), 
good  $11,000. 

Orpheum  (Loew)  (1,450;  50-85) — 
“Top  Gun”  (UA)  and  “Skabenga” 
(AA).  Fair  $5,000.  -Last  week,  “3 
Stripes  In  Sun”  (Col)  and  “Treas¬ 
ure  Ruby  Hill”  (AA),  $7,500. 

Pageant  (St.  L.  Amus.)  (1.000; 

50- 90)  —  “Deep  Blue  Sea”. (20th) 
(2d  wk).  Oke  $2,000,  after  $2,500 
opening  frame. 

St.  Louis  (St.  L.  Amus.)  (4,000; 

51- 90)  —  “Lieut.  Wore  Skirts” 
(20th)  and  “Twinkle  In  God’s  Eyes” 
(Rep)  (2d  wk).  Good  $12,000  after 
fine  $15,000  initial  stanza. 

Shady  Oak  (St.  L.  Amus.)  (800; 
$1.10)  —  “Diabloque”  (Indie)  (2d 
wk).  Fast  $3,500.  Following  $4,500 
opener. 

‘Sex’  Strong  $11,000  In 
L’ville;  ‘Models’  6G,  3d 

Louisville,  Jan.  10. 
Biz  in  downtown  sector  got  a 
shot  in  arm  after  Xmas  from  some 
strong  b.o.  entries.-  “Artists  and 
Models,”  now  third  stanza  at  the 
Kentucky,  “Court-Martial  of  Billy 
Mitchell”  in  third  at  the  Mary 
Anderson  were  city’s  strongest  fare 
in  ’  weeks.  Currently,  “Second 
Greatest  Sex”  is  sturdy  at  the  Ri¬ 
alto  to  pace  newcomers.  State  is 
doing  okay  with  "Last  Frontier” 
and  “Crooked  Web.” 

Estimates  for  This  Week 
Kentucky  (Switow)  (1,100;  65- 
85) — “Artists,  and  Models”  (Par) 

.  (3d  wk).  Neat  $6,000  after"  last 
week’s,  $7,000. 

Mary  Anderson  (People’s)  (1.000; 
65-85)  —  "Court-M  a  r  t  i  a  1  Billy 
Mitchell”  (WB)  (3d  wk).  Good 
$5,500  after  last  week’s  strong 
$7,000. 

Rialto  (Fourth  Avenue)  (3,000; 
55-85)  —  “Second  Greatest  Sex” 
(U).  Sturdy  $11,000.  Last  week, 
“Rains  of  Ranchpur”  (20th),  fine 
$12,000. 

State  (Loew)  (3,000;  65-85)  — 
“Last  Frontier”  (Col)  and  “Crooked 
Web”  (Col).  Oke  $10,000.  Last 
week,  “Kismet”  (M-G)  and  “Pris¬ 
oner  of  Chinese”  (AA),  $9,000. 


‘Dolls’  Terrif  20G,  Det.; 
‘Models’ Trim  18G,  2d, 
‘Heaven’  $9,000  in  3d 

Detroit,  Jan.  10. 

Despite  holdovers  in  all  but  one 
downtown  theatre,  week  looks 
fairly  good.  The  newcomer,  “Last 
Frontier,”  is  good  at  Broadway- 
Capitol.  “Guys  and  Dolls”  stays 
strong  in  seventh  semester  at  the 
Adams.  “Rains  of  Ranchipur”  in 
third  week  at  the  Fox  and  “Artists 
and  Models”  in  second  round  at 
the  Michigan  are  standing  up  well. 
“All  That  Heaven  Allows”  shapes 
good  in  third  week  at  Madison. 

Estimates  for  This  Week 

Fox  (Fox-Detroit)  (5,000;  $1- 

$1.25)  —  “Rains  of  Ranchipur” 
(20th)  and  “Texas  Lady”  (RKO) 
,3d  wk).  Okay  $19,000.  Last,  week, 
big  $36,000;  first  was  $35,000. 

Michigan  (United  Detroit)  (4,000; 
$1-$1.25) — “Artists  and  Models” 
(Par)  and  “Tennessee’s  Partner” 
(RKO)  (2d  wk).  Holding  big  $18,- 
000.  Last  week,  great  $27,000.  “Man 
With  Gun”  (UA)  and  “Warriors” 
(UA)  (3rd  wk),  $17,000. 

Palms  (UD)  (2,961;  $1-$1.25)— 
“Court-Martial  Billy  Mitchell” 
(WB)  and  “Naked  Street”  (UA) 
(3d  wk-3  days).  Oke  $7,000.  Last 
week.  $20,000;  first,  terrific  $33,- 
000. 


Madison  (UD)  (1,900;  $1-$1.25)— 
“All  That  Heaven  Allows”  (U)  (3d 
wk).  Good  $9,000.  Last  week,  $14,- 
000;  first,  smash  $19,000. 

Broadway-Capitol  (UD)  (3,500; 
$1-$1.25) — “Last  Frontier”  (Col) 
and  “Houston  Story”  (Col).  Good 
$18,000.  Last  week,  “Spoilers”  (U) 
and  “Naked  Dawn”  (U)  (2nd  Wk), 
$12,000  after  sock  $17,000  in  first. 


Aaams  (Jtsaiaban)  (1,700;  $1-$1.25 
—  Guys  and  Dolls”  (M-G)  (7tl 
week).  Big  $20,000.  Sixth  week  wa< 
socko  $25,000;  fifth,  $24,000. 

Music  Hall  (Cinerama  Produc 
tions)  (1,194;  $1-$1.25)— “Cinerarm 
Holiday”  (Indie)  (48th  wk).  Swel 
$22,000.  Last  week,  $19,400.  Tin 
46th  week,  socko  $32,700. 

Krim  (Krim)  (1,000;  $1.25)—“ 
Am,. Camera”  (DCA)  (2d  wk).  Goot 
$7,500.  Last  week,  swell  $11,500. 


‘DIANE’ FAIRISH  10G, 
PITT;  ‘FRONTIER’  9G 

Pittsburgh,  Jan.  10. 

Post-holiday  doldrums  are  rather 
general  downtown,  with  “Diane” 
doing  only  average  at  Penn  and 
holdover  of  “Court-Martial  of.  Billy 
Mitchell”  lasting  only  four  days  at 
the  Stanley.  “Rains  of  Ranchi¬ 
pur”  is  petering  out  in  third  stanza 
at  Fulton.  Newcomer  “Last  Fron¬ 
tier”  is  a  pleasant  surprise  at  the 
Harris.  No  let-up  at  the  nabe  arty 
hour.es,  with  “African  Lion”  at 
Squirrel  Hill  and  “Sheep  Has  5 
Legs”  at  Guild,  both  in  third 
weeks,  are  still  doing  fine. 

Estimates  for  This  Week 

Fulton  (Shea)  (1,700;  75-$1.10) — 
“Rains  of  Ranchipur”  (20th)  (3d 
wk-5  days).  Looks  like  about 
$5,000,  oke.  Last  week,  nice 
$9,000. 

Guild  (Green)  (500;  65-$l) — 

“Sheep  Has  5  Legs”  (UMPO)  (3d 
wk).  Continues  strong  and  will 
stay  indefinitely; .  Looks  .  hangup 
03,300.  Last  week  was  $4,300^ all- 
time  record  here. 

Harris  (Harris)  (2,165;  65-$l)— 
“Last  Frontier”  (Col).  Action  pic¬ 
ture  g&tting  attention  and  may  hit 
nice  $9,000.  Last  week,  “Count  3 
and  Pray”  (Col),  fancy  $10,000. 

Penn  (UA)  (3,300;  65-$l)— “Di¬ 
ane”  (M-G).  Costume  dramas 
haven’t  been  doing  too  well  here 
.and  new  Lana  Turner  starrer  is 
no  exception.  Fairish  $10,000  or 
less.  Last 'week,  “Kismet”  (M-G), 
sock  $19,000. 

Squirrel  Hill  (SW)  (900;  65-$l)— 
“African  Lion”  (BV)  (3d  wk). 
Hasn’t  stopped  rolling  and  better 
than  $3,500  is  in  sight,  fine.  Last 
week,  great  $5,500. 

Stanley  (SW)  (3,800;  65-$l)— 

“Court-Martial  Billy  Mitchell” 
(WB)  (2d  wk-4  days).  “At  Gun¬ 
point”  (AA)  opens  Thursday  (12) 
simultaneously  with  Fred  MacMur- 
ray’s  p.a.  Modest  $5,000.  Last 
week,  okay  $16,000. 

Warner  (SW)  (1,365;  $1.25-$2.40) 
—“Cinerama  Holiday”  (Indie) 
(48th  wk).  May  be  approaching 
point  of  no  return  because  this  is 
a  longrun  in  Pittsburgh.  Looks 
like  oke  $9,000.  Last  week,  with 
holiday,  only  $10,000, 


‘Trap’ Sharp  $27,000, 

•  Mont’I;  ‘Models’  15G 

Montreal,  Jan.  10. 

“Tender  Trap”  at  the  Palace  is 
•standout  here  this  session  with  a 
smash  total.  “Artists  and  Models” 
is  rated  nice  in  third  Capitol  round 
but  elsewhere  trade  is  light.  “Kis¬ 
met”  shapes  dull  in  second  stanza 
at  Loew’s. 

Estimates  for  This  Week 


Palace  (C.T.)  (2.625;  60-$l)— 

“Tender  Trap”  (M-G).  Smash 
$27,000.  Last  week,  ‘-‘Miss  Dove” 
(20th),  dull  $12,000. 

Capitol  (C.T.)  (2,412;  50-85)— 
‘Artists  and  Models”  (Par)  (3d 
wk).  Nice  $15,000  following  solid 
$17,000  in  second. 

Princess  (C.T.)  (2,131;  40-65)— 
“Quentin  Durward”  (M-G).  So-so 
$8,000.  Last  week,  “Gentlemen 
Marry  Brunettes”  (UA),  $8,500. 

Loew’s  (C.T.)  (2,847;  60-$l)— 

“Kismet”  (M-G)  (2d  wk).  Dull 
$11,000  after  fair  $16,000  opener. 

Orpheum  (C.T.)  (1,048;  30-50)— 
“Lawless  Street”  (Col)  and  “Lay 
That  Rifle  Down”  (Col).  Light 
$4,500.  Last  week,  “Desert  Sands” 

fPnn  “Ricr  Ttliiff” 


SEATTLE 

(Continued  from  page  9) 

(3d  wk).  Oke  $5,000  in  5  days. 
Last  week,  fast  $7,500. 

Music  Box  (Hamrick)  (850;  90- 
$1.25) — “Sheep  Has  5  Legs”  (Indie) 
(2d  wk-6  days).  Okay  $3,000.  Last 
week,  $3,800. 

Music  Hall  (Hamrick)  (2,300;  90- 
$1.25) — “All  That  "Heaven  Allows” 
(U).  Smash  $12,000.  Last  week, 
“Kismet”  (M-G)  and  ‘‘Dog’s  Life” 
(M-G),  $7,500.  . 

Orpheum  (Hamrick)  (2,700;  90- 
$1.25) — “Court.  Martial  Billy  Mit¬ 
chell”  (WB)  and  ^‘24-Hour  Alert” 
(WB)  (2d  wk).  Good  $9,000  in  9 
days.  Last  week,  great  $17,500. 

Paramount  (Evergreen)  (3,039; 
90-$  1.25)  —  “Artists  and  Models” 
(Par)  and  “Two-Gun  Lady”  (Indie) 
(3d  wk).  Big  $7,500.  Last  week, 
sock  $12,500. 

BUFFALO 

(Continued  from  page  9) 
okay  $10,000.  Last  week,  terrific 
$22,500. 

Paramount  (Par)  (3,000;  50-80) — 
“Artists  and  Models”  (Par)  and 
“Vanishing  American”  (Indie)  (3d 
wk).  Rousing  $14,000  in  9  days. 
Last  week,  big  $15,000. 

Center  (Par)  (2,000;  50-80) — 
“Lieutenant  Wore  Skirts’!  .  (20th). 
Potent  $11,000  or  better.  Last  week, 
“Court-Martial  Billy  Mitchell” 
(WB)  (2d  wk),  hotsy  $9,000. 

Lafayette  (Basil)  (3,000;  50-80)— 
“Last  Frontier”  (Col) .  and  “Hell’s 
Horizoh”  (Col).  Bangup  $13,000. 
Last  week,  “Second  Greatest  Sex” 
(U)  and  “Naked  Dawn”  (U),  oke 
$10,000. 

Century  (Buhawk)  (3,000;  60-85) 
— “Rains  of  Ranchipur”  (20th)  (3d 
wk).  Solid  $10,000  after  $15,000  in 
second. 

Tech  (Cinema  Products)  (1,200; 
$1.20-$2.40)  —  “Cinerama”  (Indie) 
(42d  wk).  Nice  $8,000.  Last  week, 
same. 

OMAHA 

(Continued  from  page  8) 

(WB)  and  “Target  Zero”  (WB)  (3rd 
wk.)  Oke  $3,500:  Last  week,  $6,000. 

Omaha  (Tristates)  (2,000;  70-90) 
— “Queen  Bee”  (Col)  and  “Hell’s 
Horizon”  (Col).  Oke  $6,000  or  near. 
Last  week,  “Artists  and  'Models” 
(Par)  (2nd  wk),  big  $8,500  at  75-$l 
scale  after  moveover  from  Or¬ 
pheum. 

Orpheum  (Tristates)  (2,890;  75- 
$1) — “Rains  of  Ranchipur”  (20th) 
(2nd  wk).  Fair  $8,500.  Last  week, 
$12,000. 

States  (Goldberg)  (860;  $1.25- 
i$1.50),— .“Guys.,  and  Dolls”  (MG) 
(3rd  wk).  Big  $8,000.  Last  week, 
$11,000. 


Azteca  Fined 

San  Antonio,  Jan.  10. 

Four  fines  of  $250  each  have 
been  assessed  Azteca  Films  Inc., 
here  for  violation  of  Interstate 
Commerce  Commission  regulations 
concerning  the  shipment  of  film. 
The  fines  were  assessed  by  Judge 
Ben  H.  Rice  Jr.,  in  Federal  Dis¬ 
trict  Court  when  the  firm’s  attor¬ 
ney,  William  P.  Fonvolle  of  Dallas, 
entered  pleas- of  nolo  contendere  to 
the  four  counts.  Three  other 
counts  were  dismissed  on  motion 
of  Howard  Walker,  assistant  fed- 

The  firm  was  accused  of  having 
failed  to  comply  with  regulations 
concerning  the  description  and 
certification  of  scrap  motion  pic¬ 
ture  film  consigned  to  Sunset 
Motor  Lines  for  shipment  to  Law¬ 
rence,  Ind. 

The  motor  line  has  brought  suits 
for  $284,000  against  Azteca  Films 
in  District  Court  because  of  a  fire 
at  the  line’s  Dallas  docks,  laid  to 
spontaneous  combustion  in  a  ship¬ 
ment  of  scrap  film, 
eral  district  attorney. 


New  Reich  Pix 

Continued  from  pace  3  c= 
jects— he  made  after  the  war  “The 
Devil’s  General,”  a  film  openly  and 
sharply  critical  of  the  Nazis — 
Kautner  said.  German  audiences  of 
today  were  beginning  to  accept 
“problem”  pictures.  “Now  they 
don’t  mind  going  to  a  film  and  tak¬ 
ing  *  something  home  to  think 
about,”  he  said.  “Pictures  no  long¬ 
er  have  to  be  purely  entertain¬ 
ment.” 

The  German  industry  during  the 
postwar  years  was  in  something  of 
a  dilemma,  Kautner  explained. 
Right  after  the  war,  the  Germans 
wanted  entertainment.  It  was  of 
the  local  variety  and  not  export¬ 
able.  When  it  came  to  making 
“problem”  pictures,  films  that 
would  hold  up  a  mirror  to  contem¬ 
porary  Germany,  such  items  had 
potential  appeal  abroad  but  little 
b.o.  value  in  Germany  itself  where 
producers  depend  heavily  on  their 
domestic  marks. 

Now,  said  Kautner,  a  new  era 
has  started.  “There  is  rbom  today 
for  more  serious  pictures,  but  we 
aren’t  ready  yet  for'artistic  experi¬ 
mentation.  Eventually,  that  will 
come,  too.”  He  thought  that  the 
cycle  of  pictures  about  Hitler  and 
the  Army  vs.  SS  struggle  was  fin¬ 
ished.  His  "Devil’s  General,”  yet 
to^be  released  in  the  U.  S.,  was  a 
great  hit  in  Germany  when  shown 
there.  While  its  romantic*  lead, 
Miss  Cook,  was  signed  by  U,  the 
star — Curt  Juergens — also  is  nego¬ 
tiating  with  Hollywood  studios, 
Kautner  as  well  as  Fischer,  # Juer¬ 
gens  and  Miss  Cook  are  repped  by 
agent  Paul  Kohner. 

Kautner  observed  that  this  exo¬ 
dus  of  German  talentjlidn’t  neces¬ 
sarily  benefit  the  Rome  industry, 
but  noted  that  these  players  would 
get  a  big  buildup  in  Hollywood  and 
become  internationally  known,  so 
that,  when  they  reappear  rin  Ger¬ 
man  pictures,  their  value  is  greatly 
enhanced.  He  added  that  most  of 
the  German  talent  signed  didn’t 
intend  to  restrict  its  activities  to 
American  films  alone. 

Kautner,  who  has  an  interest  in 
every  film  he  makes,  said  the  last 
film  he  had  completed  was  “Sky 
Without  Stars,”  a  story  about  the 
Iron  Curtain  in  Berlin,  told  with¬ 
out  political  partisanship.  Due  for 
release  next  month  is  his  “A  Girl 
from  Flanders,”  a  story,  about 
German  officer  in  World  War  I 
who  falls  in  love  with  a  Belgian 
girl.  Kautner  also  plans — in  March 
— a  remake  of  Carl  Zuckmayer’s 
“Hauptmann  from  Koepenick,” 
which  was*  made  in  Germany  be¬ 
fore  in  the  early  thirties  but  was 
banned  by  the  Nazis. 

There  is  little  talent  exchange 
between  East  and  West  Germany, 
Kautner  reported.  He  said  there 
was  no  hesitancy  on  the  part  of  the 
East  Germans  to  employ  Western 
talent,  but  that  Western  authori¬ 
ties  frowned  on  the  idea  of  artists 
or  technicians  traveling  into  the 
East  zone  to  work.  Western  film 
men  frequently  receive  East  Ger¬ 
man  offers  to  come  to  work  in  the 
Russian  zone,  Kautner  said. 


RKO  Price  Recoup 


~~  ~  "  Continued  from  page  4  - 
thought  O'Neil,  maybe  some  senti¬ 
ment  was  involved  plus  a  belief 
that  he  (Hughes)  can  turn  a  profit 
on  the  deal. 

Of  the  two  films,  “Conqueror” 
already  is  in  the  house,  meaning 
RKO  has  full  right  to  go  ahead 
with  its  release  without  any  inter¬ 
ference  from  Hughes  so  far  as  dis¬ 
tribution  or  ad  matters  are  con¬ 
cerned.  In  the  instance  of  “Pilot,” 
Hughes  is  free,  to  re-edit  the  four- 
year-old  production  as  he  sees  fit. 
But  that’s  his  only  right  and  he 
must  turn  it  over  to  RKO  by  next 
June  or  the  company  is  privileged 
to  walk  away  from  its  distribution 
commitment.  RKO  in  any  event 
cannot  lose  any  part  of  the  $8,000,- 
000  cash  payment.  “If  Hughes 
doesn’t  deliver  ‘Jet’  he  owns  it  and 
we  have  our  money,”  commented 
O’Neil. 


that  O’Neil  already  has  .recoup 
$20,200,000  of  his  original  $25,00 
000  outlay  for  the  company.  S; 
of  the  library  to  Matty  Fox  a 
Walter  Mack  brought  $12, 200, ( 
in  cash.  Other  hefty  wads  of  r< 
enue  are  to  come  in  subsequent 
O’Neil  figures  on  ud  to  $8.000, C 
coming  from  firstrun  tv  rights 
150  pictures  withheld  from  F 
nlus  firstrun  rights  ot  the  ent: 
lihrarv  in  riy  tv  markets  r c 
trowed  h”  O’^p’s  fiene^al  Te 
radio.  Men  f'o  h°  rnosHprefl 
$3,000,000  which  O’Noil  ie  tn  « 


lect  from  Fox  when  the  latter 
comes  to  acquire  other  films  within 
the  next  two  years. 

Bookkeeping,  bank  interests  on 
borrowed  money,  losses  incurred 
by  RKO  Radio  to  date,  amortization 
tables,  operating  expenses  and 
other  considerations  must  be 
weighed  before  there  can  be  any 
determination  of  how  O’Neil  stands 
on  his  original  $25,000,000  invest¬ 
ment.  -On  paper,  at  least,  it  looks 
like  he’s  substantially  ahead  al¬ 
ready  and  has  a  picture  company  to 
boot. 

RKO  Radio  is  now  operating  at 
close  >  to  the  break-even  point, 
O’Neil  disclosed.  Teleradio,  he 
added,  rang  up  an  estimated  profit 
of  $5,000j0p0  before  taxes  last  year. 


Film  Biz  &  TV 

Continued  from  page  1  - - f 

contract  stars  freed  film  personali¬ 
ties  for  television  starring,  live  and 
filmed.  The  new  independent 
contractor  status  of  most  of  the  top 
b.o.  names  .  deprived  the  major 
^tudiosN  of  control.  Coincidentally, 
several  studios  recognized  tv  as  a 
training  ground*  for  talent.  Unsea¬ 
soned  film  actors  were  farmed  out 
to  various  tv  shows’  to  gain  acting 
experience. 

More  Cooperation:  With  the 
story  market  becoming  tighter  and 
the  studios  scrambling  for  suitable 
screen  material,  the  studios  also 
turned  their  eyes  to  tv  and  saw 
much  that  pleased  them.  Followed 
the  purchase  of  teleplays  for  screen 
conversion,  and  writing  assign¬ 
ments  for  New  York  air  scribes. 

Betrothal:  The  closer  alliance  of 
films  and-tv  took  a  major  step  for¬ 
ward  when  the  major  studios 
started  to  provide  special  filmed 
-shows  for  television.  Columbia 
started  the  trend  with  its  telepix 
subsidiary.  Screen  Gems,  which 
provided  filmed  commercials  as 
well  as  dramatic  shows  for  video. 
Universal’s  subsidiary,  United 
World  Films,  became  active  in  pro¬ 
viding  filmed  commercials.  War¬ 
ner  Bros.,  20th-Fox,  and  Metro 
soon  had  contracts  for  special  tele¬ 
vision  shows  following  the  success 
of  Walt  Disney’s  “Disneyland” 
over  the  ABC-TV  network. 

Previously,  Republic  had  added 
to  its  income  by  providing  studio 
space  for  telepix  producers.  Rep 
was  also  the  first  to  sell  old  films 
to  television  and  as .  a  .result 
aroused  the  ire  of  exhibitors  to  the 
extent  that  many  theatreowners 
refused  to  buy  Rep  product.  Other 
studios,  while  continuing  to  with¬ 
hold  feature  product,  made  car¬ 
toons  and  shorts  available  to  tv 
interests. 

Cohabitation  Next?:  Much  more 
than  RKO’s  outright  sale  of  its 
film  library  to  tv,  Col’s  announced* 
rental  policy  may  have  a  far-reach¬ 
ing  effect  in  determining  the  fu¬ 
ture  moves  of  the  other  major 
companies.  Col’s  system,  under 
which  the  pictures  will  be  re¬ 
leased  to  tv  via  Screen  Gems,  the 
actual  cash  worth  of  the  film  back¬ 
log  will  be  determined.  If  Col  can 
emerge  with  a  solid  profit,  there’s 
no  doubt  that  the  other  major  com¬ 
panies  will  follow  suit  and  set  up 
distribution  facilities  for  the  rental 
of  their  old  films  to  tv.  Thus  the 
majority  of  the  companies’ will  be 
in  the  tv  and  motion  picture  busi¬ 
ness  on  a  large  scale  at  the  same 
time. 

Both  RKO  and  Col  have  stressed 
that  the  coin  obtained  via  tv  will 
be  poured  back  into  the  production 
of  bigger  and  better  pictures  for 
the  theatrical  market.  Perhaps  this 
announcement  has  served  to  allay 
the  shouts  and  groans  of.  theatre- 
owners  who  have  been  remarkably 
quiet  recently  in  the  face  of  tv’s 
acquisition  of  more  and  more  fea¬ 
ture  films.  It  has  been  suggested, 
that  exhibitors  are  aware  of  the 
fact  that  they’re  up  against  an 
economic  trend  that  just  can’t  be 
stopped. 

The  one  world  of  television  and 
films  is  also  marked  by  other  fac¬ 
tors.  The  new  RKO  Teleradio 
Pictures  firm  is  involved  in  many 
phases  of  motion  pictures  and  tv. 
It’s  a  motion  picture  producer  and 
distributor.  It  owns  tv  and  radio 
stations.  It  also  makes  and  dis¬ 
tributes  telepix. 

Paramount  recently  gained  con¬ 
trol  of  the  DuMont  Television  Net¬ 
work.  United  Paramount  Theatres 
owns  the  American  Broadcasting 
Company.  Stanley  Warner  and 
many  other  theatre  chains  own 
television  stations. 

And  now  the  newest  twist  in  the 
completion  of  the  cycle.  The  In¬ 
ternational  Latex  Corp.,  girdle  and 
bra  firm  owned  by  Stanley  War¬ 
ner,  may  emerge  as  the  sponsor  of 
some  of  the  RKO  films  on  tv,  and 
thus  could  conceivably  take  away 
some  business  from  the  theatres 
operated  by  its  parent  company. 
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YES— Friday,  the  13th  of  January, 
1956,  is  the  lucky  day  when 
everyone  goes  to  one  big  nation-  j 
wide  screening  —  to  be  held 
simultaneously  in  theatres  in 
32  exchange  cities.  Exhibitors,  \ 
press  and  opinion-makers  will  all 
be  there  to  see  the  only  musical 
ever  to  rival  “White  Christmas.” 


Invitations  for  “Anything  Goes’ 
screenings  are  in  the  mail  now. 


If  yours  doesn’t  reach  you  soon, 
call  your  Paramount  branch . . . 
for  this  is  an  industry  festival 
no  one  wants  to  miss.  Dazzling 
stars  —  opulent  production  — 
marvelous  music  —  make 
^“Anything  Goes”  the  greatest 
attraction  theatres  have  ever  been 
offered  for  Easter  playing  time. 


BING  CROSBY  •  DONALD  O’CONNOR 
JEANMAIRE  •  MITZI  GAYNOR 
PHIL  HARRIS  in 
“ANYTHING  GOES” 


In  VistaVision  and  Color  by  Technicolor  *  Music 
and  Lyrics  by  Cole  Porter  •  Produced  by  Robert 
Emmett  Dolan  •  Directed  by  Robert  Lewis  •  Musical 
Numbers  Staged  by  Nick  Castle  •  Jeanmaire  ballet  and 
“I  Get  A  Kick  Out  of  You”  Staged  by  Roland  Petit  • 
Screen  Story  and  Screen  Play  by  Sidney  Sheldon 
From  the  Play  by  Guy  Bolton  and  P.  G.  Wodehouse 
(Revised  by  Howard  Lindsay  and  Russel  Crouse) 
New  Songs  by  Sammy  Cahn  and  James  Van  Heusen 
A  Paramount  Picture 
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a  nuclear  o  explosion.  Intended 
only  to  shelter  three  people, .  the 
captain  and  his  daughter  are 
joined  by  a  gangster  and  his  ex¬ 
striptease  girl  friend,  a  young 
geologist  carrying  a  badly  radia¬ 
tion-burned  victim  of  the  blast, 
and  an  old  prospector. 

The  threat  of  mutants  created 
by  the  blast,  and  the  conflict  over 
the  captain’s  daughter  between  the 
geologist  and  gangster,  are  joined 
by  the  shortage  of  food  and  water 
for  such  a  large  party.  Eventually, 
all  die  but  Richard  Denning,  the 
geologist,  and  Lori  Nelson,  the 
daughter,  and  at  the  end  they  go 
out  into  the  world  to  see  if  there 
is  anything  else  still  living.  Thril¬ 
ler  angle  to  the  climax  has  Den¬ 
ning  saving  her  from  the  clutches 
of  a  deformed,  three-*eyed  mutant, 
apparently  created  by  the  nuclear 
explosion. 

Denning.  Miss  Nelson,  Adele 
Jergens,  the  stripteaser;  Touch 
Connors,  the  gangster;  Paul  Birch, 
the  captain;  Raymond  Hatton,  the 
prospector;  Paul  Dubov,  the 
burned  man,  and  others  handle  the 
portrayals  adequately  in  the  view 
of  the  fact  no  great  demands  are 
made  by  script  and  direction.  The 
score  by  Ronald  Stein  provides  an 
eerie  musical  background  fitting  to 
the  subject  and  Jock  Fiendel's 
camera  work  is  okay.  Brog. 


Fun  at  St.  Fanny'S 

(BRITISH — CINEMASCOPE) 


London,  Jan.  3. 

Grand  Alliance  release  of  British  Lion 
(David  Deal)  production.  Stars  Fred  Em- 
Jiey,  Cardew  Robinson.  Directed  by 
Maurice  Elvey.  Screenplay,  Antony  Ver- 
ney  from  story  by  Peter  Noble  and  Denis 
Waldock,  with  additional  dialog  by  Fred 
Emncy:  camera,  Eric  Gross;  editor,  Rob¬ 
ert  Hill;  music,  Edwin  Astley.  At  private 
Hammer  Theatre,  London.  Running  time, 
•0  MINS. 

Dr.  Septimus  Jankers  . Fred  Emney 

Cardew  Robinson  . Cardew  Robinson 

Maisie  . Vera  Day 

Ferdy  . Davy  Kaye 

Harry  (he  Scar  .  Freddie  Mills 

Mildred  Mainforce  . Miriam  Karlin 

Mr.  Winkle  . Claude  Hulbert 

McTavish  . Kynaston  Reeves 

Matron  . Gabri.elle  Brune 

Fudge  . Paul  Daneman 

Horsetrough  . Roger  Avon 

Chumleigh  . Ronald  Corbett 

Praline  . Aud  Johansen 

Constable  . Tom  Gill 


Broad,  slapstick  comedy  de¬ 
scribes  this  latest  British  offering 
which  should  have  particular  ap¬ 
peal  for  the  kid?  during  the,  vaca¬ 
tion  period,  but  dnly  for  local  con¬ 
sumption.  Its  main  attraction  in 
the  West  End  is  its  quota  ticket. 

A  straggling  story,  set  in 
boy’s  college,  shows  a  harassed 
headmaster  dodging  pressing  cred¬ 
itors.  Humor  is  labored  and  the 
stock  situations  handed  out  with 
an  edge  of  vulgarity  showing  noth¬ 
ing  new  in  idea  or  treatment,  uti¬ 
lizing  all  the  immature  antics  of 
uncontrollable  youngsters. 

Fred  Emney’s  massive  bulk 
dominates  the  scene  as  the  presid¬ 
ing  tutor  who  for  years  has  fat¬ 
tened  on  a  now  adult  pupil  whose 
trustees  give  a  large  annual  dona¬ 
tion  until  he  gets  his  passing  out 
certificate,  which,  of  course,  the 
wily  head  withholds.  A  plot 
hatched  to  get  the  "boy”  expelled, 
by  planting  a  stolen  painting  on 
him,  in  which  event  the  school 
would  inherit  his  fortune.  This  is 
thwarted  by  a  snooping  private 
eye  employed  by  the  suspicious 
trustees,  and  so  the  elderly  scholar 
finally  gets  his  diploma. 

Cardew  Robinson,  vaude-tv 
comic,  plays  himself  in  the  role  of 
protracted  adolescent,  making  a 
play  for  the  femme  staff  and  ex¬ 
tracting  many  laughs.  Miriam 
Karlin  handles  the  tough  female 
teacher  *  assignment  realistically 
while  Gabrielle  Brune  is 'the  school 
matron.  Vera  Day  swings  a  pretty 
hip  as  the  bookie’s  chiselling  sis¬ 
ter.  Claude  Hulbert  contributes 
his  customary  fatuous  pose  as 
junior  master.  Freddie  Mills,  ex¬ 
boxing  champ,  and  Davy  Kaye  rep¬ 
resent  the  seamy  side  of  the  race¬ 
track  with  conviction.  Clem. 


obviously  is  exploitable  merchan¬ 
dise. 

Strong  radio-tv  and  newspaper 
campaigns  may  generate  business 
at  the  wicket  despite  the  picture's 
lack  of  marquee  names.  However, 
there  will  be  scant  word-of-mouth 
once  audiences  have  seen  this 
Great  Commission  Films  produc¬ 
tion.  For  the  John  O’Day  screen¬ 
play  as  adapted  from  Vaus’  book, 
“Why  I  Quit  Syndicated  Crime,”  is 
replete  with  the  usual'  cliches 
found  in,,  most  gangster  films. 
Moreover,  Vaus’  conversion  to 
Christ  "as  >my  personal  saviour” 
comes  much  too  abruptly  for  con¬ 
viction  in  the  final  reel. 

Vaus,  who’s  portrayed  In  the  pic¬ 
ture  by  Bill  Williams  (.tv's  Kit  Car- 
son),  was  the  black  sheep  son  of  a 
minister  according  to  his  autobi¬ 
ography.  He  stole  from  a  theolog¬ 
ical  school,  did  time  in  an  Army 
prison,  was  an  electronics  wizard 
for  gambler  Mickey  Cohen  and 
even  devised  a  system  of  tapping 
track  results  before  the  bookies 
got  ’em.  Converted  by  evangelist 
Billy  Graham,  he  renounced  his 
sins  and  made  restitution  to  those 
from  whom  he  stole. 

His  book  is  an  interesting  one 
and  in  more  talented  hands  might 
well  have  emerged  into  a  forceful 
and  compelling  story  of  a  man  who 
saw  the  waste  of  a  chiseler’s  life. 
Instead,  for  the  most  part,  the  film 
studiously  follows  the  formula 
used  by  countless  low-budget  cops- 
'n’-robbers  pix  in  the  past.  De¬ 
spite  the  evangelistic  overtones  in 
this  one,  the  gangsters  don’t  even 
atone  for  their  sins.  Which,  of 
coursers  a  cardinal  requirement 
of  the  Production  Code. 

Under  the  circumstances  Wil¬ 
liams  does  a  fairly  good  job  as 
Vaus.  Georgia  Lee  has  little  dif¬ 
ficulty  in  portraying  his  loyal  and 
understandably  distraught  wife. 
Fair  support  is  provided  by  Rich¬ 
ard  Benedict,  Douglas  Kennedy, 
Stanley  Clements,  Ric  Roman  and 
Paul  Picerni,  among  others,  under 
Dick  Ross'  uneven  direction.  Cam¬ 
erawork  of  Ralph  Woolsey  is  so-so 
as  is  Ralph  Carmichael’s  score  and 
other  technical  credits.  Gil b. 


of  the  pic.  Martine  Carol,  one  of 
the  top  film  stars  here,  now  has 
her  own  lenser  for  her  scenes.  As 
the  Gallic  wife,  she  sometimes 
simpers,  but  her  luscious  qualities, 
unveiled  by  daring  necklines, 
makes  it  evident  why  the  major 
preferred  her  to  his  first  wife. 
Buchanan  is  properly  the  reserved 
major  while  Noel-Noel  gets  the 
lion's  share  of  the  footage  as  the 
little  Frenchman.  Leasing  is  good 
and  editing  adroitly  coordinates 
this  patchwork  film.  Film  looks  to 
do  well  here.  -  Mosk. 

AH  For  Mary 

(BRITISH-COLOR) 


London,  Dec.  27. 
Moderately  entertaining  Brit¬ 
ish  farce  set  in  winter  sports 
resort;  okay  for  hoine  trade, 
but  restricted  overseas  appeaL 


Los  Carnets  Du 
Major  Thompson 

(Notebooks  of  Major  Thompson) 
(FRENCH) 


Paris,  Jan.  3. 


J.  Arthur  Rank  production  and  re¬ 
lease.  Stars  Nigel  Patrick,  Kathleen  Har¬ 
rison,  David  Tomlinson,  Jill  Day.  Di¬ 
rected  by  W'endy  Toye.  Screenplay, 
Peter  Blackmore  and  Paul  Soskln;  cam¬ 
era,  Reginald  Wyer;  editor,  Frederick 
Wilson;  music,  Robert  Farnon.  At  Gau¬ 
mont  Theatre,  London,  Dec.  21,  5a.  Run¬ 
ning  time,  79  MINS. 

Clive  Morton  .  Nigel  Patrick 

Nannie  Cartwright. ..  .Kathleen  Harrison 

Humpy  Miller  . David  Tomlinson 

Mary  . 

M.  Victor  . ....  David  Hurst 

Gaston  Mikopopoulos . Leo  McKern 

Mrs.  Hackertfleugcr  ....  .  Joan  \oung 

Maitre  d'Hotel . Lionel  Jeffries 

Alphonse  . .  ■ Neil  Hallett 

General  . Nicholas  Phipps 

Porter  . Paul  Hardtmuth 

Opulent  Lady ...........  DXak£ 

Doctor  . . ..Charles  Lloyd  Pack 

Ski  Instructor  .  •  •  Guy  De 

W.R.A.C.  Orderly  . Dorothy  Gordon 

American  Boy  .  Robin  Brown 

Bruiser  . Tommy  Farr 


A  modest  stage  success  iri  the 
West  End 'last  season,  “All  For 
Mary”  has  been  brought  to  the 
screen  with  a  cast  of  local  players 
who  will  give  the  pic  a  reasonable 
marquee  quality  for  home  consum- 
tion.  It  is  a  film  which  will  appeal 
mainly  in  the  domestic  market  and 
has  only  limited  prospects  over¬ 
seas. 

Treated  along  conventional  farce 
lines,  the  screenplay  allows  a 
broader  canvas  by  embracing  the 
scenic  potentialities  of  a  winter/ 
sports  resort  in  Switzerland.  This 
is  the  only  background  material, 
however,  and  the  plot  keeps  rigidly 
to  its  basic  clash  of  personalities 
in  which  two  English  tourists  are 
rivals  for  the  hotel  keeper’s  daugh¬ 
ter,  in  opposition .  to  a  wealthy  but 
impossible  Greek  tourist. 

'  This  is  all  very  immature  com¬ 
edy  stuff,  making  no  pretension 
toward  sophistication  and  relying 
for  reaction  on  broad  farce  situa- 
tions.  .  .  . 

The  performers  are  in  the  right 


'Guys  &  Dolls’  Tops  Dec.  B.  0. 
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weeks  out  on  exhibition  to  any  ex¬ 
tent  “Big  Knife,”  (UA),  which  was 
ninth  in  November,  grabbed  off 
sixth  place  in  December  despite 
the  downbeat 

“Good.  Morning,  Miss  Dove” 
(20th)  captured  seventh  position. 
Seme  exhibs  felt  that  'this  film 
possibly  was  wasted  in  many  keys 
when  it  might  well  have  fitted  bet¬ 
ter  into  year-end  holiday  programs. 
"African  Lion”  (BV),  despite  play- 
ing  mainly  in  arty  theatres  or , 
small-seaters,  managed  to  take : 
eighth  spot. 

Runner-up  pictures  wTere  "I  Am 
Camera”  (DCA),  "Man  With  Gun” 
(UA)  and  "Honky  Tofik” .  <M-G) 


the  2,800-seat  RKO.  Drpheum.  Pic¬ 
ture  zoomed  to  $36,000  its  first 
week,  although  jtwo  days  before 
Christmas  were  "included  iri  the 
seven  days.  Even  Christmas  eve 
biz  wras  big.  • 

Second  stanza  racked  up  enor¬ 
mous  second  week  $31,000.  Attrac¬ 
tion  now  is  in  its  third  stanza.  Pic¬ 
ture  is  scaled  at.$l  to  .5  p.m.  and 
$125  thereafter  weekdays,  but 
Saturday,  Sunday  and  holiday  tap 
is  $1.50. 


No  Reciprocity? 

Minneapolis,  Jan.  10- 
There’s  been  grumbling 
among  independent  exhibitors 
here  because  the  RKO  Orphe- 
um  in  advance  of  Metro’s 
"Guys  and  Dolls”  ran  a  trailer 
urging  patrons  to  turn  in  on 
the  Ed  Sullivan  "Toast  of  the 
Town”  telecast. 

S.  D.  Kane,  North  Central 
Allied  executive  counsel,  com¬ 
mented,  "it  ill  behooves  the¬ 
atre  screens  to  call  attention 
to  and  laud  any  tv  programs. 
If  the  practice  grows  it  spells 
more  trouble  for  exhibition” 


Gaumont  release  of  Gaumont-Paul  v-»v**an^rVnar+  from  the  two  male 
Wagner  production.  Stars  Martine  Carol,  a^a  aPa“  Ir°m  j  tsjVwIT 

Noel-Noel,  Jack  Buchanan;  features  Tot-  stars,  David  Tomlinson  and  Nigel 
ti  Truman  Taylor,  Andre _Luguet,  Gene-  Patrick,  Kathleen  Harrison  collars 

top  honors  as  the  woman  who 
can  only  converse  in  nursery 
rhymes.  Jill  Day  is  a  lush  new¬ 
comer,  who  sings  adequately  and 
looks  attractive  enough.  David 
Hurst-  as  a  voluble  hotel  proprietor 
and  Leo  McKern  as  the  defeated 
suitor  are  at  the  head  of  an  aver¬ 
age  supporting  cast.  Wendy  Toye’s 
direction  displays  an  adequate 
vigor  while  Peter  Blackmore  and 
Paul  Soskin  with  their  screenplay 
have  kept  the  basic  laughs  in  their 
screenplay.  Myro. 


vieve  Brunet.  Catherine  Boil.  Directed 
by  Preston  Sturges.  Screenplay,  Sturges 
from  book  by  Pierre  Daninos;  camera, 
Maurice  Barry,  Christian  Matras;  editor, 
Raymond  Lanny.  At  Berlitz,  Paris.  Run¬ 
ning  time,  105  MINS. 

Major  Thompson  . Jack  Buchanan 

Martine  . Martine  Carol 

Taupin  . .  .Noel-Nodl 

Nurse  . Tottl  Truman  Taylor 

Editor  . . Andre  Luguet 

Secretary  . .  Genevieve  Brunet 

First  Wife  . Catherine  Boil 


-  Cm 
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Wiretapper 

Fair  meller  for  the  exploita¬ 
tion  market. 

Embassy  Distributors  release  of  Great 
Commission  Films  production  presented 
Continental  Pictures;  produced  by 
Vaus.  Stars  Bill  Williams,  Georgia 
.  features  Richard  Benedict,  Douglas 
-Kennedy,  Stanley  Clements,  Ric  Roman, 
Paul  Picerni.  Directed  by  Dick  Ross. 
Screenplay,  John  O’Day,  based  on  book. 
"Why  1  Quit  Syndicated  Crime,"  by  Jini 
Vaus;  camera,  Ralph-  Woolsey;  editor. 
Eugene  Pendleton;  music,  Ralph  Car¬ 
michael.  Previewed  N.Y.,  Jan.  5,  11*55. 
Running  time,  80  MINS. 

CAST  TO  COME 


".Wiretapper,”  which  also  is 
billed  as  "The  Jim  Vaus  Story”  ap¬ 
parently  in  an  explanatory  ges¬ 
ture,,  is  a  curious  blend  of  gang¬ 
sterism  and  evangelism.  Much  of 
the  yarn  concerns  wiretapping  and 
*  sinee  that  field  has  been  in  hews- 


Preston  Sturges  has  made  his 
first  French  film  from  a  bestseller 
here  which  was  primarily  a  series 
of  essays  supposedly  written  by  a 
retired  English  major.  These  gave 
his  reactions  to  French  life  after 
settling  down  in  Paris  with  a  love¬ 
ly,  frivolous  French  woman  he  had 
married.  Pic  puts  the  transcription 
on  two  levels,  tying  in  the  major’s 
writing  of  his  analysis  of  French 
life  to  his  own  marital  difficulties 
caused  by  his  and  the  wife’s  diver¬ 
gent  views  on  bringing  up  their 
child.  As  a  result,  it  offers  sketchy 
aspects  of  both  sides,  and  is  some¬ 
what  lightweight.  Film  does  have 
some  excellent  moments  and  satiri¬ 
cal  gambits,  but*a  thin  story  plus 
primarily  French  and  Anglo  humor 
peg  this  for  special  spots  in  the 
U.S.  It  might  also  have  arty  pros¬ 
pects. 

An  English  version  also  has  been 
made,  which  is  not  to  be  released 
in  the  U.S.  before  January  of  1957 
because  of .  an  agreement  between 
Gaumont  and  20th-Fox  which  has 
star  Martine  Carol  under  contract 
for  her  first  U.S.  pic.  If  she  scores 
in  this  American  film*  this  produc¬ 
tion  might  slide  in  for  general 
situations  on  her  name.  Otherwise, 
its  humor  and  slight  story,  plus  its 
barely  outlined  characters,  make 
this  dubious  for  regular  runs  and 
best  for  dualers. 

Stereotyped  battle  over  the  up¬ 
bringing  of  their  child  and  argu¬ 
ment  over  the  English  and  French 
viewpoints  of  history  are  somewhat 
telegraphed  in  effects,  though  dis¬ 
arming  candor  makes  for  some 
yovks.  The  major’s  (Jack  Bucha¬ 
nan)  chronicling  of  his  attitudes 
towards  France  engender  the  fun¬ 
niest  scenes,  with  Noel-Noel  scor¬ 
ing  as  the  average  Frenchman  type. 

Sturges  has  used  slow  and  fast 
motion,  commentary  over  some 
clever  scenes  on  French  eating 
habits  and  bureaucracy  plus  some 
slapstick  scenes  of  the 


‘Speak,  Bennie’ 
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bers,  by  Harry.  Brandt,  prexy  of 
the  N.  Y.  Independent  Theatre 
Owners  Assn.,  and  a  few  unaffili¬ 
ated  exhibitors  may  tend  to  play 
down  the  problems  and  squawks  of 
Allied.  These  groups,  it’s  pointed 
out,  have  been  traditionally  op¬ 
posed  to  Government  intervention 
of  anyj-.W^d  njid  rpay. ^sabotage  Al- 
lied^^&^grimehts  •i-ln?1  an  effort  to 
prevent  the  Government  from  step¬ 
ping  in. 

In  announcing  the  date  of  the 
hearing.  Sen.  Humphrey  said  that 
the  Subcommittee  has  carefully, 
avoided  any  prejudgment  of  any 
of  the  issues  to  be  presented  at  the 
hearings.  "Moreover,”  he  said, 
"the  subcommittee  does  not  enter¬ 
tain  any  preconceived  notions  of 
the  ultimate  facts  to  be  established 
in  the  course  of  the  hearings.  The 
sole  purpose  of  the  undertaking 
will  be  to  try  to  resolve  problems 
which  may  be  shown  to  exist  be¬ 
tween  distributors  and  motion  pic¬ 
ture  exhibitors,  most  of  whom  are 
small,  independent  business  men.” 
Testimony  will  be  heard  from  all 
segments  of  the  industry.  Witness-, 
es  will  include  representatives  of 
distribution,  the  various  exhibitor 
organizations,  a  number  of  unaffili- 
ated  exhibitors,  and  Government 
officials.  The  names  of  those  who 
will  testify  will  be  revealed  later. 

Serving  with  Sen.  Humphrey  on 
the-  subcommittee  are  SenatcJTs 
John  F.  Kennedy.  D.,  Mass.;  Wayne 
major’s  J  Morse.  D..  Ore.;  Andrew  F.  Schoep- 


courtship  of  his  horsefaced  English  j  pel.  R..  Kans.,  and  Barry  Gold- 


paper  headlines  of  late  the  film  )  first  wife.  These  are  the  best  parts  I  wafer,  R„  Anz. 


(reissue)  in  about  that  order.  None 
of  them  showed  too  much  strength 
excepting  on  one  or  two  weeks  of 
the  month. 

Long  line  of  new  productions, 
saved  for  the  start  of  Christmas 
and  New  Year’s  weeks,'  started  out 
with  a  roar  around  Dec.  24.  Show¬ 
ing  the  greatest  strength  of  this 
new  lot  was  "Artists  and  Models” 
(Par),  which  ran  up  better  than 
$335,000  in  the  Xmas  session,  to 
cop  second  place  that  week.  It  was 
closely  followed  by  "Kismet” 
(M-G)'  with  virtually  the  same 
monetary  strength. 

"Rains  of  dtanchipur”  (20th),  an¬ 
other  newie,  also  topped  the  $300,- 
000  mark  and  took  fifth  place  the 
final  week  of  the  month.  "Indian 
Fighter”  (UA),  "Second  Greatest 
Sex”  <U)  and  "Court-Martial  of 
Billy  Mitchell”  (WB\  all  of  them 
finishing  high  on  the  list  in  the 
Christmas  stanza,  also  give  high 
promise  for  the  future. 

"I’ll  Cry  Tomorrow”  (M-G),  also 
new  and  next  due  at  N.Y.  Music 
all,  was  smash  in  Chi  and  hit  a 
record  in  L.A.  "All  That  Heaven 
Allows”  (U),  another  newcomer, 
checked  in  with  a  great  week  in 
Detroit.  "The  Spoilers”  (U).  also 
a  fresh  entry,  reported  in  with  tor¬ 
rid  trade  in  Chi,  good  biz  in  De¬ 
troit  and  a  giant'  week  in  N.Y. 
"Littlest  Rebel”  (BV)  also  shapes 
as  winning  newcomer,  being  great 
in  Chi,  good  in  Denver  and  L.A. 
aird  smash  in  N.Y.  where  it  broke 
the  opening  day  mark  at  an  arty 
house. 

"Trial”  (M-G)  did  fairly  well  one 
round  in  December.  Same  applies 
to  "Jack  Slade”  (AA).  "Three 
Stripes  in  Sun”  (Col)  placed  in 
the  money  another  session. 

"Pompey’s  Head”  (20th),  seventh 
in  November,  copped  a  sixth  place 
in  one  week  of  the  past  month. 
Oldie  combo  of  "Battle  Cry”-"East 
of  Eden”  (WB)  managed  to  grab 
a  seventh  spot  one  stanza. 

"Oklahoma”  (Magna),  which  is 
still  roaring  along  in  its  13th  week 
in  N.Y.,  opened  up  nicely  in  L.A. 
and  then  soared  during  Christmas 
week  there.  “Texas  Lady”  (RKO) 
did  well  enough  to  land  a  runner- 
up  spot  one  week. 


Still  Posh 
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taboo  on  dope"stories.  Their  posi¬ 
tion  is  now  affirmed  in  that  Loew’s 
open  flouting  of  the  Code  is  certain 
to  invite  other  produicers  to  follow 
in  the  footsteps  of  Otto  Preminger 
who  produced  "Golden  Arm.”  One 
of  the  prime  deterrents  to  date  has 
been  the  assumption  that  a  film 
without  seal  wouldn’t  get  adequate 
playoff.  N 

In  the  instance  of  "Man  With  the 
Golden  Arm,”  the  Legion  of  De¬ 
cency's  "B”  rating  is  seen  an  added 
factor  why  theatres  would  book  the 
picture  in  the  face  of  ,C°de  disap¬ 
proval. 

According  to  the  best  info  avail-, 
able,- no  written  Code  amendment 
is  being  circulated  among  the  com- 
j  panies  at  the  moment.  It's  pointed 
!  out,  however,  that  the  company 
presidents,  if  they  wished  to  re¬ 
verse  themselves  on  the  amend¬ 
ment  question,  could  do  so  without 
loss  of  face  in  that,  at  their  origi¬ 
nal  meeting,  they  never  actually 
voted  on  the  issue.  Thus,  in  the 
strictest  sense  of  the  word,  they 
wouldn’t  be  reversing  themselves 
on  anything. 

There  is  no  question,  however, 
that,  had  the  question  been  put  to 
a  voting  test  at  the  time,  the  pres¬ 
idents  would  have  nixed  the  amend¬ 
ment.  Furthermore,  the  studio 
|  chiefs  on  the  Coast  definitely  ad- 
1  vised  against  an  amendment. 

Issue  isn’t  as  clearcut  as  it  would 
appear.  While  some  of  the  com¬ 
pany  toppers  might  have  voted,  to 
amend  the  Code,  they  didn’t  do  so 
for  at  least  one  good  reason — they 
didn’t  want  to  act  in  the  face  of 
pressure;  and  particularly  not  pres¬ 
sure  from  Preminger  who  is  ac¬ 
cused  of  flouting  the  Code  for  pub¬ 
licity  purposes. 


$26,000  in  Nabe  House 

St.  Louis,  Dec.  10. 

Because  the  percentage  asked  lo¬ 
cal  deluxers  for  Goldwyn’s  "Guys 
and  Dolls”  was  considered  too 
steep  the  film  is  being  shown  in 
the  Esquire,  an  indie  nabe  in  the 
western  section  of  this  town  at  a 
$1.25-$1.50  scale,  50c  for  kiddies. 

Film  row  heard  90-10  split  was 
asked  from  the  big  houses  and  they 
said  nix.  It  was  understood  final 
deal  with  the  owners  of  the  Es¬ 
quire  allowed  theatre  a  .  higher 
share.  Much  newspaper  space  Is 
being  used  to  support  the  film  and 
an  estimated  first  gross  of  $26,000 
is  considered  historic  for  a  nabe 
house. 


Socko  in  Minneapolis 
Minneapolis,  Jan.  10. 
"Guys  and  Dolls”  is  off  to  a  lo¬ 
cal  start  that,  promises  to  set  a 
straight  film  boxoffice  record  fqr 


IFE  Change 

-  Continued  from  page  7  ^53 

name  of  a  qualified  man  to  the 
Italians  within  a  month. 

As  ,£or  IFE  Releasing,  now  on 
an  autonomous  basis,  it  received 
a  vote  of  confidence  at  a  board 
meet  of  the  parent  company  in 
Rome,  Poe  reported.  He  picked 
three  new  Italian  films  for  IFE 
release  ,in  the  U.  S.,  including 
one  Cinemascope  tinter.  In  all, 
IFE  expects  to  handle  a  dozen 
pictures  in  1956,  Poe  said.  To 
make  up  the  12,  he  will  pick  up 
an  additional  three  films  from 
either  France,  Germany  or  Brit¬ 
ain.  In  Paris,  Poe  huddled  with 
Jacques  Flaud  of  the  Centre  Na¬ 
tional  de  Cinematographie,  and 
with  Henri  Frenay,  head  of  the 
French  Producers  Assn.,  with  a 
view  to  the  possible  release  of 
French  pix  via  IFE  in  thic  ountry. 
He  said  they  seemed  "very  favor¬ 
ably  disposed”  to;  the  idea.  IFE  al¬ 
ready  is  handling  one  non-Italian 
pic,  the  British  "Lease  of  Life,”  a 
J.  Arthur  Rank  production. 


Lancaster  ‘Stunt’ 

Continued  from  page  7  5=1 

has  claimed  that  Don  Turner,  a 
Hollywood  stuntman,  performed 
some  of  the  feats.  In  the  original 
District  Court  trial.  Turner  was 
called  as  witness,  but  the  testi¬ 
mony  was  ruled  out  on  a  techni¬ 
cality  on  WB's  claim  that  the 
“stunts”  by  Turner  did  not  consti¬ 
tute  the  actual  "stunts”  within  the 
terms  of  the  offer.  WB  also  ar¬ 
gued  that  it  had  withdrawn  the 
offer  before  Garrison  came  forth 
with  his  claim.  ' 

Original  offer  of  $1,000,000  to 
anyone-  who  could  prove  that  Lan¬ 
caster  did  not  actually  perform 
the  stunts  himself  was  well  pub¬ 
licized  in  newsreel  clips  and'  news¬ 
paper  stories. 


Wednesday,  January  11,  1956 
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Boom  Mikes  Over  Miami 
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Clips  Prom  Film  Row 
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moving  in  on  the  plush  hostelries 
and  surrounding  “points  of  inter¬ 
est’'  lock,  stock  and  barrel. 

Already  the  advance  guard  of 
technicians  and  behind-the-scenes 
operators  have  started  to  take  over 
prior  to  the  wholesale  invasion  of 
the  talent  battalions,  the  press  and 
promotion  corps  and  all  the  others 
dedicated  to  the  “working  in  tv  can 
be, fun”  premise.  And,  natch,  it’s 
as  good  an  excuse  as  any  for  the 
multiple  sponsors  and  their  fami¬ 
lies  to  “case  the  layout.’’ 

(As  an  auxiliary  offshoot  to  the 
new  Miami  Beach  tv  conscious¬ 
ness,  the  sponsors.,  have  latched  on 
to  the  resort  .as  their  favorite  con¬ 
vention  site,  which  inevitably 
brings  on  the  client’s  stars  to  make 
with  the  “closed  circuit’’  hoopla, 
just  as  Phil  Silvers  was  “last 
week’s  attraction’’  as  the  sponsor’s 
Amano  dealers  converged  for  their 
annual  sales  meet). 

All  told  it’s  adding  up  to  one  of 
the  biggest  cuffo  promotional 
forays  in  Miami  Beach  history,  con-' 
sidering.  tffe.  cumulative  coast-to- 
coast  audiehces,  and  the  natives 
point  to  Hank  Meyer,  the  Beach’s 
public  relations  'factotum,  as  the 
prime  pusher  of  the  mushrooming 
legend  that  the  best  tv  color  yet 
is  sun  tan. 

‘Today,’  ‘Home,’  ‘Tonight’ 

The  NBC-«TV  program  junke- 
teers  alone  within  the  next  few 
weeks  will  help  swell  the  Beach 
population  considerably,  with  the 
whole  “T-H-T”  (Today’’— “Home” 
—“Tonight”)  kaboodle  alternating  , 
on  a  round-robin  of  originations 
during  January  and  February  that 
will  make  Miami  Beaclj  take  on 
the  aspect  of  a  key  NBC  annex. 
With  Allen  and  “Tonight”  holding 
forth,  this  week,  the  NBC  affiliate 
station  here  is  treating  the  popu¬ 
lace  to  a  first-time  local  pickup  of 
the  late  night  entry.  The  Saxony 
has  virtually  been  transformed  in¬ 
to  a  giant-sized  NBC  “studio  with 
living  quarters”  "as  homebase  for 
the  “Tonight”  entourage.  As  an 
“extra  added  attraction”  on  the  j 
Saxony  bill  for  the  paying  guests, 
it’s  strictly  an  eye-popper. 

Dave  Garroway  and  the  “Today” 
company  have  set  Jan.  18  for  a  full 
week  of  early  morning  origina¬ 
tions.  This  time  the  Versailles  was 
scheduled  as  the  stamping  ground 
but  hotel  pulled  out  this  week  be¬ 
cause  of  the  Beach’s  strike  strife. 
City  fathers  are  scrounging  around 
to  find  a  new  hostelry.  And  af¬ 
ter  “Today”  comes  Arlene  Francis 
and  the  “Home”  troupe,  taking 
over  the  Roney  Plaza  (which,  as 
today’s  hub  for  the  show  biz  folk, 
seems  to  be  ^getting  the  lion’s 
share  of  Miami  Beach  origina¬ 
tions,  precisely  the  way  Sam  Kap¬ 
lan,  the  Schine-operated  hostelry’s 
publicist,  planned.it  in  the  first 
.place.)  On  the  heels  of  the  up- 
beated  Roney  show  biz  activity, 
Kaplan,  in  fact,  is  now  negotiating 
for  a  permanent  set  of  tv. studios 
on  the  grounds  for  both  outdoor 
and  indoor  originations  iii  a  bid 
to  give  Miami  Beach  a  year-round 
status  _as  an  emanation  point  for 
major  tv  entries. 

For  weeks  to  come  there  will 
be  at  least  one  Miami  Beach  origi¬ 
nation  daily.  In  addition  to  “T-H- 
T”  and  the  vast  technical  pyro¬ 
technics  that  the  tv  triumvirate 
necessarily  entails,  the  CBS  “Let’s 
Take  a  Trip”  Sunday  display 
checks  in  for  a  three-week  Beach 
series,  starting  Jan.  22,  with  the 
Roney  even  enjoying  title  billing 
via  the  “Let's  Take  a  Trip  to  the 
Roney  Plaza”  showcasing  as  the 
initial  entry. 

Also  from  the  Rpney  will  come 
the  Jack  Paar  CBS  show  for  a 
full  "week  cross-the-board  after¬ 
noon  glorification  -  of  the  Beach. 
CBS’"  “Captain  Kangaroo”  moves 
in  with  the  early  morning  com¬ 
pany  for  a  Jan.  21  Cerebral  Palsy 
telethon  origination  out  of  the 
Roney.  And  also  on  the  Roney  tv 
agenda  is  a  return  engagement 
(probably  in  March)  of  Pinky  Lee.’ 
Robert  Q.  Lewis  has  already  been 
in  and  out  for  his  week’s  tv  stand 
here^  Others  are  on  the  way,  mere¬ 
ly  awaiting  cable  clearance. 

Last  Sunday’s  (8)  Conrad  Nagel 
“Enterprise  USA”  film  display  on 
WOR,  N.  Y.,  was  another  Schine- 
inspired  tv  endeavor,  with  its  Boca 
Raton  “on  location”  footage.  In 
fact  the  tv  fever  is  spreading  to 
other  Florida  areas  as  well.  Ted 
Granik,  with  his  Palm  Beach  NBC 
affil,  is  making  with  the  “we  want 
originations”  too.  Tampa,  as  well 
as  Miami  Beach,  gets  a  two-day 
crack  at  the  “Home”  display  after 


the  show  leaves  the  Roney  pre-’ 
cincts.  By  the  end  of  January 
Palm  Beach  will  have  had  three 
NBC  “Wide  Wide  World”  origina¬ 
tions  out  of  its  plush  back  yard. 

It’s  all  a  far  cry  from  the  days 
when  an  Arthur  Godfrey  origina¬ 
tion  here  rated  headline  attention. 
Today  it’s  the  show  that  doesn’t 
want  to  be  counted  in  on  the  Miami 
tv  sweepstakes  that’s  labeled  “dif¬ 
ferent.” 


Sell  Congress 
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consider  them,  they  have  a  good 
chance  to  become  law. 

The  Curtis  tax-averaging  plan 
would  allow  a  taxpayer,  whose  tax¬ 
able  income  for  any  one  year  ex-, 
ceeds  150%  of  his  average  taxable 
inodhie  for  the  past  five  years,  to 
spread  the  excess  over  the  six-year 
period.  Curtis  argues  this  is  “a 
more  realistic  application  of  the 
ability-to-pay  principle  for  those 
with  fluctuating  incomes.”  He 
names  performing  artists,  farmers, 
writers  and  small  businessmen  as 
among  those  with  fluctuating  in¬ 
comes. 

Since  his  bill  was  introduced  last 
Aug.  2,  at  the  end  of  the  last  ses¬ 
sion  of  Congress,  he  has  received 
messages  of  support  from: 

League  of  New  York  Theatres 
Authors  League  of  America 
Actors  Equity  Assn. 

Screen  Actors  Guild 
National  Farmers  Union 
American  -  Institute  of  Account¬ 
ants.  t 

No  one  has  come  out  openly 
against  the  proposal  so  far.  How¬ 
ever,  the.  Treasury  would  probably 
oppose  it  this  year,  because  of  the 
revenue  loss  entailed  and  in  light 
of  Eisenhower’s  State  of  Union 
stand.  There  is  also  speculation 
here  that  organized  labor  might 
buck  the  bill,  charging  it  is  selec¬ 
tive  tax  reduction  for  “profession¬ 
als,” 

No  date  has  been  set  for  the 
hearings,  but.  they  are  likely  to 
come  within  the  next  two  months. 


Busiest  Producer 
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said  preview  reactions  had  been 
excellent.  He  had  particular, 
praise  for  the  direction  of  Frank 
Tashlin  which,  he  said,  not  only 
helped  to  give  the  comedy  plenty 
of  laugh  appeal,  but  also  made  it 
possible  to  bring  it  in  at  around 
$800,000. 

In  one  of  his  upcoming  films — 
“The  Sixth  of  June” — Adler  is 
practising  what  he  preaches.  It 
teams  Robert  Taylor,  an  old  mar¬ 
quee  hand,  with  Miss  Wynter,  the 
newcomer. 

Adler  said  that,  in  planning  its 
expanded  sked,  20th  was  taking 
cognizance  of  the  need  for  good 
comedies.  “It  so  happens  that 
most  of  my  own  pictures  are 
dramas,  but  the  studio  generally 
is  sharply  aware  that  the  public 
today  wants  entertainment  and 
escape,”  he  noted. 

Production  costs  in  Hollywood 
are  continually  increasing,  Adler 
said,  the  latest  boost  being  due  to 
the  institution  of  the  five-day 
week.  He  said  he  knew  of  no  plan 
at  20th  to  turn  out  a  certain' num¬ 
ber  of  low-budgeters.  “It  all  de¬ 
pends  on  the  stofy,  cast,  etc.”  he 
said.,  Adler  returned  to'  the  Coast 
over  the  weekend. 


3-Hour  Films 
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All  Boats,”  which  the  studio  touts 
as  its  biggest  ever,  also  will  be  its 
longest.  Film's  in  the  cutting 
room  now  at  1-27  minutes. 

Among  the  other  upcoming  two- 
hour-plus  pix  are  “Giant”  (WB), 
“Moby  Dick”  (WB),  “The  King  and 
I”  (20th-Fox),  “Bhowani  Junction” 
(Metro)  and  “The  Eddy  Duchin 
Story”  (Columbia). 

Too,  hitting  U.  S.  screens  short¬ 
ly  will  be  .Britain’s  “Richard  III,” 
Laurence  Olivier  starrer  running 
two  hours  and  40  minutes. 

By  comparison,  only  a  few  scat¬ 
tered  films  have  gone  into  release 
in  recent  months  which  have  run 
in  excess  of  two  hours,  namely 
“Guys  and  Dolls”  (149  minutes), 
“Oklahoma”  (145),  “Not  As  a 
Stranger”  (136),  “The  Tall  Men” 
(125)  and  “Mister  Roberts”  (123). 


[FILMS  FIGHT  10%  TAX, 
DESPITE  EISENHOWER 

Film  industry  will  go  ahead  with 
its  campaign  for  elimination  of  the 
10%  Federal  admission  levy 
despite  the  anti-tax-removal  stand 
taken  by  President  Eisenhower  in 
his  VState  of  the  Union”  message 
last  week. 

Robert  W.  Coyne,  special  counsel 
and  member  of  the  governing  com¬ 
mittee  of  the  Council  of  Motion 
Picture  Organizations,  stated  he 
believed  the  President’s  position 
on  excises  is  not  inflexible.  Coyne 
added  he’s  “confident  that  when 
they  have  been  acquainted  with 
the  facts  both  the  Congress  and 
the  Administration  will  see  the  nec¬ 
essity  for  giving  our  industry  tax 
relief.” 

Point  is  made  by  COMPO-ites 
that  this  is  an  election  year  and  it 
would  be  unwise  to  believe  that 
every  recommendation  in  the 
President’s  message  will  prevail.” 


Film  Guilds 
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ing,  of  income  in  one  year  are 
taxed  much  more  heavily  than 
those  who  receive  the  same  total 
income  spread  evenly  over  a 
period  of  years.  If  you  earn  $5,- 
000  this  year  and  $10,000  next 
year,  you  will  pay  much  more  tax 
than  if  you  earned  $7,500  a  year 
for  the  two  years. 

“The  actor  who  struggles  along 
on  a  small  income  for  many  years 
and  then  gets  a  hit,  or  otherwise 
has  a  highly  successful  year,  is 
taxed  in  the  good  year  as  if  he  had 
been  earning  that  level  of  income 
consistently.  The  same  is  true  of 
the  farmer,  the  small  business  man, 
writers  and  other  professional 
people. 

“The  Screen  Actors  Guild  says 
this  is  an  inequity  and  Congress 
should  correct  it.  We  are  neither 
for  nor  against  ‘  any  particular 
Congressional  bill  as  long  as  the 
end  result  is  to  correct  this  tax 
injustice  as  soon  as  possible.” 

Writers  Guild'  of  America  West, 
whose  members  probably  are  next 
most  concerned  with  the  passage 
of  such  a  bill  favoring  a  spreadout 
of  payments,  hasn’t  yet  done  any¬ 
thing  concrete  about  support  of  the 
Curtis  Bill.  “We  are  not  actively 
lobbying,”  a  spokesman  asserts. 

However,  the  Guild  is  inserting 
the  provisions  of  the  bill  in  its 
next  bulletin,  for  the  benefit  of 
members,  together  with  a  list  of 
Congressmen  and  also  names  of 
members  of  the  Congressional  com¬ 
mittee  studying  the  bill,  for  any 
who  might  wish  to  write.  The 
proposal,  according  to  spokesman, 
is  on  an  “individual  membership 
basis.” 

Bill  hasn’t  yet  come  up  for  board 
action,  George  Sidney,  prexy  of 
the  Screen  Directors  Guild,  re¬ 
ports,  although  some  discussion 
very  likely  will  be  held  about  it  in 
the  near  future,  he  adds.  Screen 
Producers  Guild  also  has  not  con¬ 
sidered  the  bill,  prexy  Samuel  G. 
Engel  explaining  that  ‘Guild  is 
leaving  this  to  the  Motion  Picture 
Industry  Council. 

Covering  the  majority  of  crafts 
and  unions  in  the  film  industry, 
the  IATSE  likewise  has  taken  no 
steps  in  drumming  up  interest  for 
the  bill.  “We’ve  done  nothing,"  a 
spokesman  stated; 


Headed  For  India 
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key  cities  such  as  Bombay  and  Cal¬ 
cutta. 

Question  of  how  to  expand  the 
Far  Eastern  market  generally  and 
India  particularly  has  long  con¬ 
cerned  industry  execs.  Two  years 
ago,  in  1953,  Irving  Maas  of  the 
MPEA  submitted  lengthy  recom¬ 
mendations  to  Johnston  on  what 
the  industry  should  do  in  India. 
At  the  time  nothing  came  of  these 
suggestions. 

One  of  the  problems  in  India 
appears  to  be  the  difficulty  of  get¬ 
ting  the  companies  to  act  in  con¬ 
cert.  Impression  is  that,  unless  the 
industry  acts  as  a  unit  in  the  coun¬ 
try,  it  will  never  be  successful  to 
break  down  the  barriers  there. 
Language  problems  loom  high  in 
India  as  does  the  problem  of  ap¬ 
pealing  to  the  tastes  of  the  Indian 
masses  who  are  served  by  a  very 
large  output  of  native  product. 

.  Johnston,  who  is  due  back  in  the 
U.  S.  around  March  10,  may  also 
visit  Japan  to  huddle  there  with 
Government  officials  on  the  new 
quota  which  goes  into  effect  April 
1.  It’s  not  certain  whether  Johns- 
I  ton  will  go  to  Tokyo. 


NEW  YORK 

Morris  Goldman  in  association 
with  Gilbert  Josephson  took  long 
term  lease  on  the  Gem,  800-seater 
in  Far  Rockaway.  They  changed 
name  of  house  to  the  Pix  and  will 
operate  on  arty  policy.  Deal  was 
consummated  through  Berk  & 
Krumgold. 

Carl  R.  Burns,  assistant  manager 
of  the  Trans-Lux  49th  St.  Theatre, 
left  for  Army  service. 


MINNEAPOLIS 

United  Paramount  Theatres  to 
spend  $100,000  to  modernize  its 
Rialto,  local  nabe  house. 

Avron  Rosen  quit  Allied  Artists 
sales  staff  after  seven  years  to  be¬ 
come  Buena  Vista  rep  in  terri¬ 
tory,  replacing  late  Charles  Weiner. 

Howard  Greenstein,  Universal 
salesman,  elected  prexy  of  film 
salesmen’s  Reel  Fellows,  social 
club. 

Bill  Diehl,  St.  Paul  Pioneer 
Press-Dispatch  film  editor-critic, 
honeymooning  in  Hollywood  with 
his  bride  of  Dec.  31,  Marilyn  Mil- 
ler^  daughter  of  LeRoy  J.  Miller, 
Universal  branch  manager  here. 

Local  Paramount  exchange 
wound  up  eighth  nationally  and 
“in  the  money”  in  Barney  Bala- 
ban  sales  drive.  Salesman  Ernie 
Lund  here  finished  22d  and  also 
cops  cash. 

Following  sensational  Loop  run 
of  more  than  five  weeks  during 
which  it  proved  one  of  year’s  top 
grossers,  “Rebel  Without  Cause” 
is  now  playing  11  earliest  avail¬ 
ability  subsequent-run  nabes. 

Bennie  Berger,  North  Central 
Allied  prexy,  vacationing  in  Mex¬ 
ico  and  Cuba. 


KANSAS  CITY 

Film  industry  vet  Arthur  II.  Cole 
will  be  honored  by  his  friends  here 
with  the  Arthur  Cole  Honor  Fund 
for  the  Y.M.C.A.  boys  summer 
camp  at  nearby  San  Osage.  The 
fund  was  announced  at  a  meeting 
of  the  Motion  Picture  Assn,  of 
Greater  Kansas  City.  The  associa¬ 
tion  also  honored  Dick  Brous,  1955 
prexy,  for  his  efforts  in  behalf  of 
the  industry. 

Dickinson  circuit  reopened  its 
Glen  Theatre  showing  art  films 
Dec.  25  after  it  had  been,  closed 
several  weeks.  New  manager  is  J. 
H.  Strode,  formerly  was  manager 
of  circuit’s  house  in  Merriam,  Kans. 
That  house  was  sold  to  Marty  and 
Ed  Landau. 

A  career  of  37  years  as  a  Fox 
Midwest  theatre  manager  and  45 
years  in  show  biz  is  behind  J.  Earl 
Hayes,  who  recently  retired  as 
manager  of  the  Mainstreet  in  Lex¬ 
ington,  Mo.  He  started  as  a  piano 
player  at  the  Empire,  Quincy,  Ill., 
45  years  ago,  and  went  into  exhibi¬ 
tion  managing  a  theatre  in  Brook¬ 
field,  Mo.  The  Brookfield  was  one 
of  first  in  the  midwest  to  show  full- 
length  features.  He  was  managing 
eight  theatres  in  Topeka,  Kans., 
when  they  were  bought  by  Fox 
Midwest.  Hayes  had  managed 
houses  in  Kansas,  Missouri,  Iowa 
and  Illinois. 


PITTSBURGH 

Grand  Theatre  in  Phillippi,  W. 
Va.,  operated  until  recently  by 
Earl  E.  Young,  who  also  runs  the 
Dixie  in  Grafton,  leased  by  Steve 
Medve  Jr.  and  associates. 

.  Jerry  Wechsler,  former  WB 
salesman  here  and  more  recently 
UI  manager  in  Buffalo,  appointed 
head  of  Warner  office  in  Milwau¬ 
kee. 

Joe  Freeman,  manager  of  SW 
State  in  Johnstown,  elected  chair¬ 
man  of  Cambria  County  Board  of 
Assistance. 

Associated  circuit,  operators  of 
several  drive-ins  and  indoor  thea-. 
tres  in  this  area,  took  over  two 
more  houses,  Hippodrome  and 
Bellevue. 

William  Zinn  named  manager  of 
the  Dixie  Theatre  in  Grafton,  W. 
Va>  He’s  been  working  there  as 
projectionist  several  years. 

Esther  Ciamchetti,  formerly  of 
Screen  Guild  office,  now  assisting 
Frank  J.  (Bud)  Thomas  in  his 
Pittsburgh  Film  Service  outfit. 

Francis  Drake  is  the  new  presi¬ 
dent  of  the  Metro  Pep  Club.  Other 
officers  are  Rose  Marie  Ferraz- 
zano,  veepee;  Margaret  McGeever, 
secretary,  and  Audrey  Mackin, 
treasurer. 

Larry  Knee,  onetime  manager 
of  Warner  Theatre  here,  who  quit 
several  years  ago  to  enter  furni¬ 
ture  biz;  switched  to  taverns.  He- 
bought  Sunrise  Inn  on  Route  30 
east. 

West  Virginia  Theatrical  Enter¬ 
prises,  a  Dipson  unit,  closed  the 
Colonial  in  Wheeling,  fourth  house 
there  to  shutter  within  a  year. 

Dave  Silverman,  manager  of  the 
RKO  exchange,  elected  prexy  of 


Squirrel  Hill  branch  of  Irene  Kauf- 
mann  Settlement, 

Hymie  Wheeler  back  in  West 
Virginia  territory  for  United  Art¬ 
ists,  switching  with  Norman  L. 
Sper,  who  returns  to  the  north 
area  and  main  line  sales  berth. 

Matteo  Faenza  turned  over  book¬ 
ing  for  his  Roosevelt  Theatre  in 
Republic,  Pa.,  to  Star  Agency  here. 

Bill  Zeilor,  managing  director  of 
Penn  and  Harris  theatres  here, 
back  at  work  after  being  hospi¬ 
talized  for  two  weeks  because  of 
exhaustion. 


ST.  LOUIS 

The  Amythis,  St.  Louis  indie 
nabe,  shuttered  for  an.  indefinite 
period. 

The  Tiger,  Columbia,  Mo.,  owned 
by  B.  A.  Colemen,  relighted. 

Delbert  Wagner  shuttered  his 
Ritz,  Crossville,  Ill.,  for  indefinite 
period. 

Joseph  Nepote  is  new  field  rep 
of  the  Frisina  Amus.  Co.,  Spring- 
field,  Ill.,  largest  circuit  in  St. 
Louis  trade  area. 

Milton  S.  Harris  returned  to  St. 
Louis  after  absence  of  21  years  as 
managing  director  of  the  Ambas¬ 
sador  Theatre  where  “Cinerama 
Holiday”  is  playing.  a 

John  Edmundson  sold  his  Ed- 
mundson,  Bloomfield,  Mo.,  to  Ed¬ 
ward  D.  Kirby,  who.  then  re¬ 
named  it  the  Semo. 

With  the  co-op  of  businessmen, 
Morris  Nooner  Jr.,  and  Carroll 
Johnson  relighted  their  Plymouth, 
Plymouth,  Ill.,  for  cuffo  show  for 
kiddies  who  later  were  presented, 
with  gifts. 

Facelifting  job  on  the  Ritz,  Belle¬ 
ville,  Ill.,  owned  by  the  Bloomer 
Amus,  Co.,  completed  in  time  for 
house  to  relight  Xmas  day. 


ALBANY 

Benton’s  State  in  Mechanicville, 
Capitol  in  Ballston  Spa  and  Capi¬ 
tol  in  Whitehall  will  be  operated 
by  Jules  Perlmutter,  of  Albany,  on 
lease,  effective  the  first  of  the 
month. 

Jules  Perlmutter  of  Albany  is  to 
operate  Hellman-owned  Royal,  in 
the  South  End. 

Joseph  .  Agresta,  who  operates  . 
the  Rialto  and  Orvis  in  Massena, 
takes  over  buying  and  booking  of 
James  Papayanakos''  Gralyn  and 
Union  Hall  in  Gouverneur  this 
month.  Papayanakos  also  owns  the 
Roxy  in  Potsdam  and  Hi-Way 
ozoner  at  Gouverneur  while  Agre- 
sta  controls  Star-Lit  Drive-in  at 
Watertown. 

Angelo  Campanaro  is  new  oper¬ 
ator  of  the  Carol  in  Chestertown. 
Gopher. 


CHICAGO 

Variety  Tent  26  rang  in  the  New 
Year  in  at  its  elubrooms  in  Con¬ 
gress  Hotel. 

Installation  of  Variety  club’s 
newly  elected  officers  to  be  held 
Jan.  16  in  Florentine  Room  of 
Congress  Hotel  here. 

“The  Benny  Goodman  Story” 
(U)  opens  at  Chicago  Theatre 
Feb.  2. 

Schoenstadt  circuit  prexy  Arthur 
Schoenstadt  to  head  Red  Cross 
amusement  industry  drive  here, 
kicking  off  with  a  luncheon  next 
Monday  (16). 

Allied  Theatres  of  Illinois  topper 
Jack  Kirsch  again  appointed  chair¬ 
man  of  Cook  County  Theatre 
Week  for  1956  March  of  Dimes. 


Rita  Hayworth  Maybes 


Hollywood,  Jan.  10- 

Possible  settlement  in  the  Co¬ 
lumbia  Pn?fures-Rita  Hayworth  con¬ 
tract  hassle  may  get  underway  this 
week,  with  skedded  return  from 
N.  Y.  of  Bartley  Crum,  actress’  at¬ 
torney.  Crum  “reportedly”  has  a 
“tentative”  appointment  with  B.  B. 
Kahane,  Col  veepee,  to  discuss  pos¬ 
sible  terms  to  wind  up  dispute. 

There  has  been  no  discussion  on 
subject,  held  to  date,  despite  re¬ 
ports  that  a  settlement  already  has 
been  effected.  There  have  been  no 
indications,  either,  of  possible  prop¬ 
erties  in  which  Miss  Hayworth, 
would  star  under  terms  of  such  a 
settlement. 

With  Kim  Novak  already  an¬ 
nounced  for  role  of  Zuleika  in  “Jo¬ 
seph  and  His  Brethren” — which 
Miss  Hayworth  originally  was  sot 
to  do — it  was  considered  possible 
that  actress  might  return  to  this 
part  in  fulfilling  her  contract.  Col 
already  has  invested  close  to 
$2,000,000  in  film  and  is  anxious  to 
get  it  underway. 
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THIS  IS  SHOW 
BUSINESS  HISTORY! 


BEST  YEARS  OF  OUR  LIVES 

jnlii  Hi  ill  min  i  Iml  n  ill  ill  in  l.mli  nlii  ili.i, 


'GUYS  AND  DOLLS' 


1 1  In 1 1  ml  in  I  ml  in  In 


BIGGER 

THAN  BIG! 


How  great  is  great?  Up  to  now  "The 
Best  Years  of  Our  lives"  has  been 
the  biggest  Samuel  Goldwyn  grosser 
of  all  time  and  one  of  this  industry’s 
all-time  top  record  holders!  "GUYS 
AND  DOLLS"  is  topping  it  in  every 
situation  throughout  the  nation. 


GUYS  AND  DOLLARS  FACTS... 

FIRST  8  STILL  GREAT!  New  York,  Chicago,  Boston,  Philadelphia,  Washington,  Detroit, 
Los  Angeles,  San  Francisco.  Long  runs  continue,  ranging  from  7th  to  10th  weeks. 


ATLANTA— 800  seat  house  tops  sensational 
"Best  Years”  business. 

ATLANTIC  CITY-Terrific!  Tops  famed  "Best 
Years”  by  $1,000. 

BUFFALO  —  450  seat  house  sets7  sensational 
new  record,  even  topping  normal  business 
of  regular  runs. 


CHARLOTTE — 554  seat  house  tops  business 
of  theatre  that  had  "Best  Years”  premiere. 

CLEVELAND— Doing  5  times  normal  business. 

CINCINNATI  —  New  all-time  house  record. 

COLUMBUS— First  2  weeks  in  3,000  seat  house 
beats  famed  "Best  Years”  in  same  theatre. 


(continued) 
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DAYTON—  3  times  normal  business. 

DENVER  — New  all-time  house  record  in 
2,600  seat  theatre. 

DES  MOINES— Record  for  600  seat  house  and 
doing  twice  normal  business  of  regular 
runs.  - 

/  / 

HARTFORD  — Off-beat  house  chalking  up 
sensational  grosses  seldom  seen  in  regular 
first- runs. 

INDIANAPOLIS— Long-run  house  doing  4 
times  business  of  regular  first -runs. 

KANSAS  CITY,— 900  seat  house  tops  big 
grossing  pictures  in  other  theatres. 

MEMPHIS  — Tops  record  business  of  "Best 
Years''  in  2,700  seat  house. 

MIAMI  BEACH  — 800  seat  house  doing  25 
percent  more  than  previous  record  holder 
"Best  Years.” 

MI  AMI  —  Playing  simultaneously  and  even 
topping  Miami  Beach  by  10  percent. 

MILWAUKEE— First  2  weeks’  business  in  great 
2,400  seat  house  tops  previous  record 
holder  "Best  Years”  by  25  percent. 


MINNEAPOLIS  — 2,800  seat  theatre  tops 
previous  record  holder  “Best  Years”  by 
10  percent. 

NEW  ORLEANS  — Doing  3  times  normal 
business  in  2,200  seat  theatre. 

NORFOLK— 600  seat  house  topping  normal 
business  of  regular  first- runs. 

“OKLAHOMA  CITY— First  2  weeks  top  "Best 
Years”  record  business. 

OMAHA  — 900  seat  house  doing  3  times 
normal  business  of  regular  first -runs. 

PORTLAND— 1,800  seat  theatre  beats  record 
"Best  Years”  by  $800  in  first  week. 

RALEIGH— 600  seat  off-beat  theatre;  tops 
famed  "Best  Years”  by  20  percent. 

ST.  LOUIS — Small  house  doing  3  times  normal 
business  of  regular  first-runs. 

SAN  DIEGO— Topping  record-breaking  "Best 
Years.” 

SEATTLE  — 850  seat  house  doing  3  times 
normal  business  of  big  first-runs. 

WICHITA— Doing  twice  record  "Best  Years” , 
business. 


And  Phenomenal  In  Canada 


CALGARY— Sensational!  Doing  twice  business 
of  famed  "Best  Years.” 

EDMONTON— New  record.  Three  times  nor¬ 
mal  business,  double  "Best  Years”  record. 

HALIFAX— Tops  record  "Best  Years.” 

MONTREAL— Sets  new  sensational  all-time 
house  record. 

OTTAWA— Sensational!  New  record.  Doing 
3  times  normal  business  of  theatre  with 
1,000  more  seats. 


TORONTO— Sensational,  unheard  of  business ! 
More  than  triple  “Best  Years”  gross. 

VANCOUVER— Fantastic  new  all-time  record. 
First  week  doubles  business  of  record  "Best 
Years”  and  second  week  triples  "Best 
*  Years”  second  week  business. 

WINNIPEG— Sensational  new  record!  Doing  • 
more  than  twice  the  business  of  "Best 
Years.”  - 


THEY’RE  MAKING  BOX-OFFICE  HISTORY!  JOIN! 
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f  J  ¥  1\  •  ¥  /\l  !  able  and  thus  restrains  trade  under  j ' 

Loew  s  Jersey  Drive-in  Ukay;  I 

!  case.” 

¥  I  ¥  I  1  1  '  n  .Secondary  Point 

Judge  Unswayed  by  bnaper 

a.  4  „  .  ,  ,  ,  5  would  get  preferential  treatment 

Loew’s  Theatres’  petition  to  |  tion  yet  voiced  against  a  formerly-  ^canse  Xorman  A.  August,  son- 
acquire  and  operate  a  drive-in  ‘  affiliated  company  seeking  to  add  ;  jD_iaw  0*f  >;at  Cohn,  Columbia 


Increased  Smallfry  Shows  on  TV 
Hurting  Exhibs  Weekend  Matinees 


- — - — ♦  Saturday  matinee  kiddie  shows, 

IT)  D  1*  U  U  long  a  traditional  and  successful 

Omaha  Kcnames  BOD  IlOtt  :  offering  of  smalltown  and  neigh- 

Omaha,  Jan.  10.  ;  borhood  theatres,  are  becoming  a 

J.  Robert  Hoff,  veepee  of  the  :  victim  of  television.  Theatre  op- 
Ballantyne  Company,  was  re-  '  erators  have  noted  a  marked  de¬ 


theatre  on  Route  36  near  Raritan, J  to  its  holdings.  The  fight  was  waged  :  metropolitan  branch  manager,  was  .  UflUUul  I\6IkiIil6S  DOO  11011  •  offering  of  smalltown  and  neigh- 
N.J.,  was  approved  last  week  by  by  Wilbur  Snaper,  former  National  a  59%  partner  with  Loew’s  in  the  j  Omaha,  Jan.  10.  ;  borhood  theatres,  are  becoming  a 

^  *  Hob^t  Hoff,  veepee  of  the,  victim  of  teievision.  Theatre  op- 

had  the  support  of  the  antitrust  Judge  .  Sugarman  had  denied  ‘  uJt  rx*w£  *°s  a  liee  theatre  ,  Ballantyne  Company,  was  re-  erators  have  noted  a  marked  de- 
division  of  the  Dept,  of  Justice,  Snaper  the  right  to  a  role  as  in-  operator  “does  not  necessarily  ‘  elected  Chief  Barker  qf  Omaha ;  dine  in  attendance  at  these  spe- 

was  given  the  greenlight  by  the  tervenor  in  the  hearing  but  he  preEage  priority  in  run  which  the  \  Tent  16,  with  Don  Hammond,  :  cial  weekend  programs.  Since  the 

YCas  heaLd  amicus  curial  (friend _of .  objector  envisions.”  The  Court  also  j  owner  of  the  Seven  Seas  nitery,  lure  for  the  smallfry  audience  has 

operated  5  fWSZZV Se  fh“e  ^  ‘  **  b™.  »n 

in  nearby  Keyport,  N.J.  satisfaction  of  the  Court  that  the  •  granted  that  Loew’s  be  enjoined  ^manager  of  Columbia  Film  Ex-  cartoon  subjects,  exhibitors  tend 

The  new  acquisition  marks  the  acquisition  of  the  drive-in  would  from  obtaining  firstrun  pictures,  j  change,  second  assistant.  ,  to  blame  the  kiddie  boxoffice  drop 

fourth  new  theatre  property' added  not  unduly  restrain  competition  in  :  The  judge  said  he  based  his  de-  I  Walter  Creal,  owner  of  Beacon  on  the  availability  of  the  animated 

by  the  theatre  chain  since  it  com-  the  area.  Noting  that  Monroe  cision  on  a  ruling  made  by  Judge  r_ntpr  theatres  was  named  '  films  on  video 

plied  with  the  divestiture  provi-  Stein,  Snaper’s  attorney,  had  based  Haroid  Medina  in  a  parallel  case  !  and  Center  theatres  was  namea  turns  on  viueo  , 

sions  of  the  Government’s  consent  his  fear  of  undue  competition  on  involving  the  Interboro  News  Co.  !  Property  master  and  W.  E.  Barker,.-  Several  of  the  major  companies 

decree,  the  other  additions  being  the  expectation  that  Loew’s  would  anfj  thP  rnrtic  PnhliKhinp  r.n  i  manager  of  Co-op  Theatre  Serv-  ,  as  wel1  as  .indlvldHaJ.  cartoon  pro- 


decree,  the  other  additions  being  the  expectation  that  Loew’s  would  #ie  Curtis  Publishing  Co. 

drive-ins  at  Evanston,  Ill.,  and  obtain  a  firstrun  status  for  its  new  (  _ 

Jacksonville,  Fla.,  and  a  conven-  theatre,  Judge  said:  "It  will  be  time  ; 

tional  house  in  Coral  Gables,  Fla.  enough  if  and  when  the  projected  ri  i  1 

In  receiving  the  right  to  proceed  theatre  is  in  operation  and  it  ob-  j  VllOfiPlf  ATIIYP/IIQ 
with  the  New-  Jersey  project,  tains  a  firstrun  to  then  determine  i  k/Ilulfd 
Loew’s  faced  the  stiffest  opposi-  whether  its  clearance  is  unreason-  * 


So'tfou/  Need  0/ 


0  0  0 


,  igf, 


, ,  or  a  kitten  on  the  Eiffel  Tower 


at  Bio 


• .  °r  «  herd  of  long  boms  in  TeJras 


Now,  your  most  unusual,  most  difficult,  most  exact¬ 
ing  film  requirements— for  establishing  and  native 
action  scenes— can  be  photographed  on  assignment 
in  any  part  of  the  free  world ...  promptly,  skillfully, 
economically.  Photographies  International  has  ex¬ 
pert  cameramen  stationed  in  all  of  the  areas  shown 
below,  ready  to  execute  your  orders  with  intelli¬ 
gence  and  dispatch  ...  to  deliver  I6mm  black  and 
white  or  color  footage  of  top  professional  quality. 
The  next  time  your  scripts  call  for  shots  in  a  foreign 
land  or  at  an  obscure  location  in  this  country 

WTRITE,  WIRE,  PHONE  OR  CABLE 


PliologriipliiiM 
■  ■■  t «»  r  n  o  I  i  o  n  «i  1 


■,ui  MOLL  Tvyoon  B0UIVAR0  HmiVVOOD  ?n  CillfUPNii 
BMONL  HOLLYWOOD  7  6 1  ;6  ■  CABLL  ADDRESS  ISIEPIOU- 


French  Somaliland 
II  by  a 
Morocco 
South  Africa 
South  Rhodeiia 
Tunisia 

Union  of  South  Africa 


Australia 
pew  Zealand 
Tasmania 


CENTRAL  AMERICA  ?oai 


Cuba 

Dominican  Republic 

Guatemala 

Haiti 

iHonduras 


and  the  Curtis  Publishing  Co.  manager  of  Co-op  Theatre  Serv-  « £££  ^ 

|  ices,  doughguj.  Terrytoons —  have  unloaded  large 

2  p  g  |  Other  canvasmen  elected  are  :  batches  of  their  animated  subjects 

Vnonav  Annnalc  Frank  Gartner,  prexy  of  Film  to  tv.  In  addition,  Disney,  Terry- 
!  kJllulJCI  irUllCGlO  Transport  Co.;  Pat  Halloran,  20th-  toons,  and  United  Productions  of 

*  *  *  Fox  salesman;  Ross  Lorello,  res-  America  have  been  making  special 

v  j  |T(  taurant  operator;  Norm  Nielsen,  animated  films  for  the  networks. 

I  Amir  c  VlOTiWM  RKO  manager;  Glenn  Trump,  CBS  recently  purchased  all  the  as- 
LUvW  O  fltlUIV  amusement  editor  of  Omaha  sets  of  Paul  Terry’s  Terrytoons, 
J  World-Herald,  and  Iz  Weiner,  man-  taking  over  100%  of  the  stock  of 
Wilbur  Snaper,  former  National  ager*of  Universal  Film  Exchange.  *he company  together  with  its 
.  .  more  than  1,100  cartoons  and  mer- 

Allied  prexy,  is  continuing  his  fight  ,  .  ■.  ■■  ■  —  chandising  rights  to  the  Terrytoon 

to  prevent  Loew’s  Theatres  from  Tlf  ft  I  characters.  Deal  is  seen  as  marking 

acquiring  a  drive-in  site  in  New  RKO  S  TV  AllClCS  the  end  of  Terrytoons’  distribution 
Jersey.  Snaper,  owner  of  Strand  .....  ,  arrangement  with  20th-Fox.  an 

- Continued  from  page  l  ,  ts  agreement  that  has  been  in  effect 

Theatre  at  Keyport,  N.  J.,  has  ap-  1  .  for  25  vears 

pealed  Federal  Judge  Sidney  Sug-  \  the  theatres.  Moreover,  unlike  ' 

arman’s  decision  giving  Loew’s  the  other  network  trailerizing,  it  would  Last  week  Paramount  wrapped 
greenlight  to  obtain  the  ozoner  site  pay  for  the  time.  UP  a  d?al  s®J1^g  1.600  ?ld  black 


Allied  prexy,  is  continuing  ms  ngnt  .  .  ■.  ■■  ■  —  chandising  rights  to  the  Terrytoon 

to  prevent  Loew’s  Theatres  from  VII  A  I  characters.  Deal  is  seen  as  marking 

acquiring  a  drive-in  site  in  New  RKO  S  TV  AllCiGS  the  end  of  Terrytoons’ distribution 
Jersey.  Snaper,  owner  of  Strand  .....  ,  arrangement  with  20th-Fox  an 

- Continued  from  page  l  ,  ts  agreement  that  has  been  in  effect 

Theatre  at  Keyport,  N.  J.,  has  ap-  1  .  for  25  vears 

pealed  Federal  Judge  Sidney  Sug-  the  theatres.  Moreover,  unlike  ' 

arman’s  decision  giving  Loew’s  the  other  network  trailerizing,  it  would  Last  week  Paramount  wrapped 

greenlight  to  obtain  the  ozoner  site  pay  for  the  time.  up  a  d?.al  L600  old  black 

on  Route  35  near  Raritan,  N.  J.  The' 150  films  in  question  are  the 

Monroe  Stein,  Snaper’s  attorney,  cream  of  the  740-pic  RKO  backlog  c0ro  for  MOMOOO^ 

has  also  asked  the  Court  of  Ap-  which  was  recently  sold  to  C&C  wfl™pr  5J5’ VniH 

peals  to  rule  on  Sugarman’s  de-  Television  (Matty  Fox).  Under  that  m H  a n i Iml  tn  vS I nf 
cision  denying  Snaper  the  right  deal,  RKO-Teleradio  reserved  tele-  animated  fllms  to  vldeo  in* 

to  participate  in  the  hearing  as  an  vision  rights  to  these  150  films  for  .  . 

“intervenor/’  Sugarman  allowed  a  two-year  period,  during  which  The  acquisition  by  television  of 


Snaper  to  appear  amicus  curaie  the  television  showings  would  be  ^e.  cai*foons  previously  released 


(friend  of  court)  to  raise  objec-  restricted  to  one-time-only  use  .  -  ... 

tions  to  the  Loew’s  acquisition.  over  a  national  network  facility,  works  own  activity  in  the  animation 

- - -  Idea  is  to  sell  the  pix  to  one  of  the  “eId  .has  set  up  a  potent  competi- 

.  ’  ‘  major  networks  in  still  a  further  ^or  theatres.  ^  Exhibitors 

nallvnAoWaiK  recoupment  of  Teleradio’s  initial  c^P*31/1  that.  every  late  afternoon 

JMUjfllUUUgdJUk  $25,000,000  RKO  investment,  vld«?,  show  aimed  at  the  smallfry 

-  ....  -  is  filled  with  the  tvDe  of  material 

-  — —  Still  another  major  facet  of  such  that  was  previously  exclusively  in 

People  and  Mall  a  projected  network  sale  is  that  the  domain  of  theatres.  If  children 

Hollywood.  RKO-Teleradio  will  in  effect  guar-  can  get  this  type  of  entertainment 

Novel  trade  advertising  stunt  horae'  say  exhibitors,  why 

produced  unexpectedly  result  for  pauy .  General  Tire  &  Rubber  t\e°m  to TheTtres?11  They  place’tte 
H  e  c  h  t  -  Lancaster  Productions,  Parent  outfit  has  agreed  to  take  blame  squarely  on  the  shoulders 
Gimmick,  conceived  by  Walter  ?n  one-third  sponsorship  of  what  0f  the  distribution  companies 
Seltzer,  consisted  of  an  envelope  lsT,^nvisl^n?f  h S  3  two_h°lir  or  *:w0~  whom  they  charge  with  being 
pasted  to  ad  copy  in  Daily  and-?ne-half-hour  weekly  show  shortsighted  in  not  trying  to  build 
Variety.  Envelope  was  addresssed  running 'over  a  span  of  two  years,  up  future  theatre  audiences, 
to  Harold  Hecht  and  Burt  Lan-  w?hfifha  “If  the  film  comPanles  continue 

caster  and  was  marked  “Personal.”  .^ave  t0  come  u?.1]vlS1„?1e  to  provide  television  with  chil- 

Inside,  was  the  latest  in  a  series  n1t^?.tpSPtrofl0^S,  tMith  RI^2-S  dren’s  programs,”  said  one  theatre- 

of  letters  from  George  Jessel,  rav-  ^ght-minute  trailer  still  an  addi-  owner,  “many  of  the  children  will 


exclusively  to  theatres  plus  the  net- 


Ballyhoo  ligans 

People  and  Mail 

Hollywood. 


ing  about  H-L’s  “Marty.” 


tional  source  of  coin. 


never  see  the  inside  of 


CENTRAL  PACIFIC 
Fi|l  lilandt 


NORTH  AMERICA 
Alaska 


SOUTH  AMERICA 


AND  ALL  AREAS  OF 


Switzerland  THE  UNITED  STATES 


COMPLETE  LIBRARY  OF  FOREIGN  AND  DOMESTIC  FILMS  ALSO  AVAILABLE 


Within  48  hours,  more  than  40  .  Series  would  run  over  104  weeks,  Saturday  matinee  kiddie  shows 

of  the  envelopes  had  been  re-  since  Teleradio  -s  rights  are  limited  have  been  traditional  with  small- 
turned,  all  with  notes  explaining  ^wo  year§.  Since  there  are  150  town  theatres,  but  if  the  film  com- 
that  the  letter  had  somehow  features,  the  last  46  weeks  of  the  panies  and  cartoon  producers  con- 
reached  the  wrong  party.  A  few  second  year  would  involve  double-  tinue  to  unload  their  cartoons  to 

notes  admitted  that  the  writers  had  features  so  that  all  the  pix  could  television,  we’ll  have  to  discon- 

“peaked”  at  the  contents.  Addi-  be  Played  off.-  Some-  editing  for  tinue  them.” 

tionally,  the  firm  had  more  than  the  double  hills  would  be  involved, .  - - 

60  telephone  calls  from  various  bu^  not  a11  cases,  since  some  _ 

Hollywoodites  reporting  that  they  °f  the  films  run  under  70  minutes.  Kpl|]|rn  ftf  FrAflPIl  I  111  A7 

had  inexplicably  received  a  letter  A  150-minute  show  would  get  these  iVCIUIU  III  1 1  CilLIl  LiliiC 

belonging  to  H-L  which  had  “some-  under  the  wire,  but  a  two-hour  Minneapolis,  Jan.  10. 

how  become  stuck  to  my  copy  of  (120  minutes)  would  require  sever-  Avalon,  catering  to  the  local  chi 
I  Daily  Variety”  and  asking  if  the  er  cutting.  ’  chi,  has  brought  back  the  Legion 

missive  should  be  forwarded.  In  effect,  what  might  be  worked  of  Decency  condemned-no  Code 

-  out  is  a  situation  analagous  to  that  ^?al  RKO  feature,  “The  French 

Toujours  Cheesecake  •  of  a  sponsor  bringing  over  his  own  ^me.”  Newspaper  ads  emphasize 
Minnpnnniic  program,  same  as  an  outside  pack-  the  fllm  s  dance  that  will  knock 

u  ..  ;  Minneapo“s‘  age.  That  is,  General  Tire  might  y°ur  eyes  out  ” 

Cheesecake  stunt  by  Norm  merely  pay  time  charges  on  its  Answering  one  columnist  who 
Levinson,  Metro  exploiteer  here,  one-third  sponsorship .  and  pay  its  charged  that  “fine  arts”  theatres 
as  a  plug' for  “Guys  and  Dolls,”  share  of  program  charges  back  to  “are  concerned  with  showing  only 
won  break  in  Cedric  Adams’  Min-  i(f.  RKO-Teleradio  subsid.  The  the  bare-breasted  Scandinavian 
neapolis  Star  column.  Levinson  ®ther  participating  .bankrollers  in  fiirls  or  sexy  bed  things  produced 
made-  .the  rounds  of  newspapers  turn  would  pay  time  charges  to  the  hy  the  French,”  one  operator  Sol 
with  what  Adams  described  as  n^'vork  ai\d  program  charges  Fisher,  said  these  theatres  “do  the 
“two  beautiful  pieces  of  cheese-  either  directly  to  RKO-Teleradio  hest.  they  can  with  the  product 
cake,  one  a  pound  of  the  real  stuff  or  *he  network  which  in  turn  obtainable, 

frozen  (which  he  distributed  in  the  would  refund  the  program  charges  w— -  •  ...  - 

editorial  departments),  the  other  10  ±tK‘u-  ~ 

a  gorgeous-looking  model  named  One  -  further  aspect  .of  a  deal  NpilJ  YApir  InAAlPA 

Judy  Schaefer.”  would  be  the  requirement  that  the  1’vli  Ivlli  lllLfUtlv 

_  network  clear  a  very  sizable  lineup  -  - 

Promotion  With  a  Flaw  —  R*DI0  CITY  MUSIC  HALL — . 

Baltimore.  of  the  restrictive  agreements  with  ^  Rockefeller  Center 

Twentieth  Century-Fox  slipped  C&C,  which  require*that  the  one  I’LL  CRY 

up  on  the  law  recently  in  Balti-  showing  be  over  a  network  facility  TOMORROW" 

more,  and  as  a  result  it  lost  out  on  Jond^he  sPot-boo.king  he-  ’mavwa  d  n 

a  lot  of  cood  newsDaoer  nubliritv  yon<*  } th.e  network  showcasing.  This  SUSAN  H  AYWARD 

a  lot  oi  gooa  newspaper  publicity.  woul(j  increase  both  the  time  bill  m-g-m  picture 

As  part  of  the  promotion  for  and  the  program  charges  Inni-  l_  smcwuh  n<g  rtutWTATiBR 
‘The  Deep  Blue  Sea,”  a  house  dentally,  whichever  network  winds  **~  ■— * 

manager  aPPe3red  on  tv  with  a  up  with  the  package  would  prob-  - 

bouquet  full  of  dollar  bills,  the  ably  get  sales  help  from  Teleradio 
prize  for  anyone  who  might  solve  since  execs  of  the  Teleradio  out- 
Vmen  Leigh  s  problem  m  the  pic-  *fit  have  already  been  out  pitching 
ture  After  the  show  the  manager  the  package  to  prospective  spon- 
was  hustled  off  the  stage  and  pre-  Sors.  Two  recipients  of  the  mtch 
sented  to  the  eager  photogs.  already  are  understood  to  have 

Only  then  did  someone  remem-  been  Procter  &  Gamble,  which  was 
her  that  it’s  illegal  to  reproduce  wooed  in  its  Cincinnati,  homeoffice 
dollar  bills  in  print.  and  Young  &  Rubicam. 
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FIRST  7  WEEKS 
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EGYPTIAN,  Los  Angeles 

FIRST  WEEK 

>49,54$ 

McVICKERS,  Chicago 


m,  what  beautiful  business! 
ODGERS  &  HAMMERSTEIN’S 


presented,mTODD-AO 

A  Two-a-Day-Reserved-Seat  Road  Show! 
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FCC  Probe  Croup  Gets  ‘Birdseye 
Looksee  at  TV  Webs  in  Operation 


Washington,  Jan.  10. 

Three  members  of  the  FCC  Net¬ 
work  Study  Committee,  which  is 
responsible  for  the  agency's  cur¬ 
rent  inquiry  into  operations  of  the 
broadcasting  industry,  have  a  bet¬ 
ter  understanding  of  network  prob¬ 
lems  as  a  result  of  a  four-day  visit 
to  New  York  last  week. 

Comrs.  Rosel  Hyde,  Robert  Bart¬ 
ley  and  John  C.  Doerfer  made  the 
trip.  Chairman  George  C.  Mc- 
Connaughey,  the  fourth  member  of 
the  Committee,  was  unable  to  join 
them  but  may  do  so  on  a  later  occa¬ 
sion. 

The  Committee  staff  conducting 
the  study,  headed  by  Roscoe  L. 
Barrow,  accompanied  the  commis¬ 
sioners.  It  included  Louij  H. 
Mayo,  executive  secretary;  H„rry 
J.  Nichols,  marketing  consultant; 
Hyman  H.  Goldin,  FCC  chief  econ¬ 
omist;  Peter  Gerlando,  economist; 
Dr.  Jesse  Markham,  economist;  Dr. 
Warren  Baum,  economist;  A'-b- 
brook  P.  Bryant,  attorney;  and 
James  F.  Tierney,  attorney. 

The  group  spent  most  of  their 
time  inspecting  operations  of  CBS 
and  NBC  and  a  brief  period  with 
ABC  execs.  It  expects  to  return 
to  New  York  to  look  over  ABC  and 
Mutual  operations. 

The  commissioners  and  staff  met 
with  about  30  network  officials,  in¬ 
cluding  NBC  board  chairman  Syl¬ 
vester  L.  Weaver,  CBS  nrex.v 
Frank  Stanton,  NBC  prexy  Robert 
Sarnoff,  ABC  veep  Ernest  Lee 
Jahncke,  CBS-TV  prexy  J.  L.  Van 
Volkenburg,  NBC  veeps  Charles  R. 
Denny  and  Joseph  Heffernan. 

Highlights  of  the  trip  were  audi¬ 
tions  and  rehearsals  of  the  “564,000 
f  Question”  program  at  CBS  and 
preparations  at  the  NBC  color 
studios  in  Brooklyn  for  the  “Peter 
Pan”  show  telecast  last  night 
(Mon.). 

Comr.  Hyde  felt  the  trip  was 
useful  to  the  Committee  in  help’ng 
it  to  understand  and  appreciate  the 
part  played  by  networks  in  televi¬ 
sion  broadcasting  operations.  One 
thing  which  impressed  him 
throughout  the  tour  w.as  the  em¬ 
phasis  which  the  networks  placed 
on  their  program  planning, 

Comr.  Bartley  regarded  the  visit 
as  “very  helpful”  in  orienting  the 
Committee  and  its  staff  to  network 
operations.  He  said  the  group  was 
given  a  good  “birdseye”  observa¬ 
tion  of  tv  industry  practices  and 
the  webs  did  a  “fine  job”  of  pre¬ 
paring  for  the  occasion. 

Don  Becker  In 
NBC-T.V  Exit 


Kate  Smith's  5-Show  Deal 

Ted  Collins,  producer-director- 
manager  for  Kate  Smith,  is  be¬ 
lieved  to  have  scored  the  coup  of 
baby  '55  by  snagging  “six  figures” 
for  the  veteran  singer  for  five 
shots  on  Ed  Sullivan’s  CBS-TV 
show.  This  would  give  Miss  Smith 
$20,000  per  outing  if  figured  at  the 
bottom  of  the  “six  figures.” 

Miss  Smith’s  first  appearance 
wilt*  be  Feb.  5,  with  this  and  the 
other  four  segments  to  be  master¬ 
minded  by  Collins. 


McCann-Erickson 
Wraps  Up  Its  ’56 
Operation  Team 

With  its  $75,000,000  annual  tv 
billings  crystallized  into  reality  at 
the  start  of  the  new  year,  McCann- 
Erickson  agency  has  practically 
finalized  its  new  “Operation  Hot- 
s  h  o  t”  administrative-production 
setup  within  the  tv-radio  depart¬ 
ment.  With  Ted  Bergmann  and 
Lansing  Lindquist  brought  in  as 
veepees  and  associate  radio-tv  di¬ 
rectors  under  George  Haight,  the 
veepee  in  charge  of  the  agency’s 
tv-radio  division,  Terry  Clyne,  the 
;  overall  management  director  of 
t  tv-radio,  leaves  for  the  Coast  this 
j  week  to  fill  the  existing  key  Holly- 
I  wood  berths  left  vacant  as  result 
[  of  Haight  shifting  to  his  upped 
!  status  in  N.  Y. 

I  Clyne  will  install  Tom  Green- 
j  how  as  program  supervisor  on  the 
I  Coast,  taking  over  Haight’s  former 
duties^  As  such,  he’ll  be  respon¬ 
sible  primarily  for  the  Chrysler- 
sponsored  “Climax”  and  the  one-a- 
month  “Shower  of  Stars”  entries. 
Greenhow  was  lured  away  from 
NBC,  where  he  was  in  charge  of 
talent  procurement  on  the  Coast. 

Clyne  will  also  announce  ap¬ 
pointment  of  Joyce  Cook  as  pro¬ 
duction  supervisor  on  the  Coast 
for  the  .handling  of  the  agency’s 
film  properties.  Miss  Cook  was 
exec'  supervisor  on  the  “Lassie” 
series  and  was  identified  with 
Frank  Wisbar  during  his  “Fireside 
Theatre”  regime. 

Neal  Regan  will  continue  as  vee¬ 
pee  in  charge  of  the  agency’s  tv 
department  on  the  Coast. 


Move  To  Picket  Miami 
Tonight,’  Today’  Pickups 
Cues  Contempt  Citation 

Miami,  Jan.  10. 

Dade  County  Central  Labor  Un- 
,  ion,  which  represents  most  groups 
i  in  the  area,  and  its  president,  Bur- 
{ ton  P.  Nuckols,  were  cited  for  con- 
;  tempt  by  Circuit  Court  Judge  Vin- 
icent  Giblin  Friday  (6)  following 
1  petition  by  attorneys  for  the  Sax- 
i  ony  and  Versailles  hotels  in  pro- 
!  test  against  threats  by  the  CLU  to 
j  picket  the  NBC  “Tonight”  and 
“Today”  shows,  scheduled  for  tele¬ 
casting  during  the  next  two  weeks 
from  the  hotels.  However,  in  N.  Y. 
there  was  union  retaliation  by  pick¬ 
eting  of  NBC  and  Hudson  Theatre, 
usual  originations  point  for  “To¬ 
night,”  as  well  as  Hollywood  NBC 
studios. 

The  contempt  citation  was  issued 
on  basis  of  a  Florida  Supreme 
Court  decision  some  time  ago,  up¬ 
holding  the  enjoining  of  the  CLU 
affiliated  Hotel  Worker’s  Union 
from  picketing  hotels  during  a 
nine-month-long  fight  to  gain  rec¬ 
ognition  as  bargaining  agents  for 
the  workers.  Nuckols  and  the  CLU 
had  allegedly  sent  a  warning  tele¬ 
gram  to  NBC  on  Jan.  4,  threatening 
to  picket  their  shows  because  they 
are  on  labor’s  “unfair  list.”  The 
court  citation  issued  Friday  orders 
j  the  CLU  to  appear  before  it  on  the 
12th  to  show  cause  why  they  should 
not  be  held  in  contempt  for  the 
threat,  the  hotel  attorneys  holding 
the  Central  group  was  “in  conspir¬ 
acy”  with  the  unrecognized  union 
in  an  “overt”  act  to  violate  the 
cour£  injunction. 

American  Federation  of  Musi¬ 
cians  local  and  American  Guild 
of  Variety  Artists  as  well  as  elec¬ 
tricians  and  other  unions  have  con¬ 
tinued  working  in  all  hotels,  de¬ 
spite  the  fact  that  some  23  of  the 
oceanfronters  have  been  picketed 
at  one  time  or  another  during  the 
nine-month-long  battle  of  The  AFL- 
CIO  hotel  employees  union  to  or¬ 
ganize  them.  Versailles  hotel  this 
week  withdrew  as  origination  point 
for  “Today”  show. 


Personnel  Swap 
For  Philly,  Cleve. 

»  Cleveland,  Jan.  10. 

Major  personnel  changes  will  be 
realized  when  the  Westinghouse- 
NBC  swap  is  consummated,  with' 
WTAM  department  heads  going  to 
KYW  and  WNKB  people  moving  to 
WPTZ-TV. 

Lloyd  C.  Yoder,  general  manager 
of  WTAM-WNBK,  will  become  gen¬ 
eral  manager  of  the  two  Philadel¬ 
phia  stations,  and  Curtis  D.  Peck, 
director  of  operations  here,  will 
transfer  to  Philly  and  hold  the 
same  title  there. 


Don  Becker  and  NBC  have  . 
agreed  to  call  it  quits,  with 
Becker  checking  out  of  the.  net-  1 
work  last  week.  The  ex-writer  of  ‘ 
“Life  Can  Be  Beautiful,”  who  rub-  ! 
sequently  went  into  production  on  1 
the  creative  and,  joined  NBC  Iu.,1  I 
year  as  aide  to  George  McGarrctt, ! 
then  head  of  daytime  tv.  When 
McGarrett  shifted  over  as  exec 
producer  of  the  Perry  Como  Satur¬ 
day  night  show,  Becker  was  osten¬ 
sibly  named  to  succeed  him,  but 
from  all  accounts  his  job  was  never 
actually  spelled  out. 

Who  will  take  over  as  head  of 
daytime  tv  apparently  hasn’t  been 
resolved,  but  it’s  understood  that 
Jerry  Chester,  operating  as  one  of 
Mort  Werner’s  key  administrators, 
will  fill  the  berth. 

Becker’s  future  plans  haven’t 
been  announced. 

CECIL  UNDERWOOD 
JOINS  ROACH  STUDIO 

Hollywood,  Jan.  10. 

^  Cecil  Underwood,  former  direc¬ 
tor  of  radio  and  tv  for  Warwick 
Legler  ad  agency,  has  been 
named  managing  director  of  the 
Hal  Roach  studio  commercial  divi¬ 
sion  by  studio  prexy  Hal  Roach  Jr. 

Appointment  was  made  in  line 
with  Roach  studio’s  expansion  pol¬ 
icy,  according  to  Roach  Jr.  Un¬ 
derwood  assumes  his  new  post  on 
Jan.  16  and  will  coordinate  depart¬ 
mental  activities  with  Sidney  S. 
Van  Keuren,  v.  p.  and  general  man¬ 
ager.  Underwood  has  been  in 
broadcasting  since  the  ’20’s  with 
various  nets  and  agencies  as  an 
announcer,  producer  and  director. 


Still  pending  is  appointment  of 
a  third  veepee-associate  tv-radio 
director  in  the  same  status  as  Berg¬ 
mann  and  Lindquist.  However,  the 
choice  for  the  post  may  not  be 
resolved  for  a  couple  months  yet. 

Bergmann  comes  over  from  the 
DuMont  network,  where1  he  was 
managing  director.  Lindquist  was 
v.p.  in  charge  of  tv  and  radio  at 
Ketchum,  MacLeod  &  Grove 
agency. 


PACT  BRUCE  CATTON 
FOR  ’EAGLE’  SERIES 

Bruce  Catton,  Pulitzer  Prizewin¬ 
ning  historian  (“A  Stillness  at  Ap¬ 
pomattox”),  has  been  signed  by 
producer  Edward  A.  Byron  as  his¬ 
torical  consultant  on  upcoming 
NBC  color  tv  scries,  “The  Eagle 
and  the  Rose.” 

Agreement  w’itli  Catton,  marking 
his  first  try  at  the  medium,  permits 
him  leeway  in  writing  originals  for 
Iv  and  he  may  take  a  crack  at  some 
of  the  “Eagle”  scripts  as  well. 


NBC’s  ‘Holiday  Specs’ 

NBC-TV  has  a  “holiday  spec” 
gleam  in  its  eye.  Ben  Park,  pub¬ 
lic  affairs  director  in  v.p.  David¬ 
son  Taylor’s  domain,  is  working  on 
the  holiday  theme  for  daytime  ex¬ 
posure,  although  time  and  day  are 
still  to  be  worked  out. 

Idea  of  the  calendar  galas  is  to 
dramatize  such  events  as  Valen¬ 
tine’s  Day,  Easter,  July  4,  Labor 
Day,  et  al. 


Other  NBC  officials  moving  east 
include  Theodore  H.  Walworth, 
WNBK  sales  manager;  Harold  Wad¬ 
dell,  WTAM  sales  manager;  Morris 
Wattenberg,  advertising  and  sales 
promotion  manager;  William  Dall- 
man,  merchandising  manager;  John 
McIIale,  business  manager;  Edward 
Wallace,  director  of  news  and  spe¬ 
cial  events;  S.  E.  Leonard,  engi¬ 
neer-in-charge;  William  Howard, 
technical  operations  supervisor; 
George  Cyr,  television  program 
manager,  and  Jean  Strobel,  secre¬ 
tary.  ,  . 

Moving  to  Cleveland  will  be  Ro¬ 
land  A.  T.ookey  vice  president  of 
WBC  lor  Cleveland,  who  becomes 
manager  of  WNBK,  and  Gordon  H. 
Davis,  WTAM  general  manager. 
New  WNBK  officials  include  E. 
Preston  Stover,  program  director; 
B.  Calvin  Jones,  production  mana¬ 
ger;  G.  Edward  Wallis,  advertising 
and  sales  promotion;  Robert  Peters, 
auditor,  and  Sidney  Stadig,  chief 
engineer.  New  WTAI\£  officials  will 
include  Mark  Olds,,  program;  Wil¬ 
liam  H.  Schwarz,  director;  Paul 
Ross,  auditor;  Walter  J.  Smith, 
sales  service. 

Personnel  involved  in  the  Switch¬ 
over  have  already  made  prelimi¬ 
nary,  on-the-scene  visits  • 


‘Cy’  Young  38-Year  Vet 

Boston,  Jan.  10. 

Charles  S.  “Cy”  Young,  assistant 
to  the  general  manager  of  WBZ- 
WBZA  and  WBZ-TV,  wraps  up  a 
career  of  38  years  in  radio  Jan.  31 
ajid  will  be  honored  at  a  testi¬ 
monial  dinner  Jan.  20  in  Hotel 
Bradford’s  Carousel  Room,  where 
more  than  200  of  his  friends  will 
gather. 


$3, 400, 000  Up  For  Radio  Grabs 

There’s  some  $3,400,000  in  radio  billings  up  for  grabs,  with  all 
four  networks  looking  to  get  all  or  part  of  it.  Billings  are  the 
result  of  decisions  by  three  companies,  Procter  &  Gamble,  Miles 
Laboratories  and  Kraft  Foods,  to  ask  all  networks  to  make  presen- 
ta.ions  in  bids  for  the  business. 

In  two  cases,  Miles  and  Kraft,  the  coin  represents  new  appro¬ 
priations  which  they  are  plowing  into  radio,  marking  a  return  to 
the  medium  for  them.  In  the  third,  P  &  G,  the  soap  outfit  is  fun- 
neling  the  $800,000  from  CBS’  “Perry  Mason”  and  “Road  of  Life,” 
which  it  axed,  and  putting  it  up  for  grabs,  also  by  inviting  bids 
from  rival  webs.  Understood  P  &  G’s  NBC  properties  aren’t  af-  . 
fected.  Miles  is  said  to  be  earmarking  $1,800,000  for  radio;  Kraft 
$800,000. 


‘Fireman  Save  My  Brainchild’  Cues 

*  Major  Radio  Hassle  in  M’waubee 

— - - + 


Life  Mag’s  D<dy  Coin 

Life  mag  has  moved  into  the  net¬ 
work  sponsorship  ranks  with  a 
once-weekly  pickup  of  the  John 
Daly  news  show  on  ABC-TV.  Life, 
via  Young  &  Rubicam,  is  sponsor¬ 
ing  the  Thursday  segment. 

Deal  leaves  but  one  opening  on 
the  show,  with  Miles  Labs  spon¬ 
soring  the  Monday,  Wednesday  and 
Friday  portions. 

Packard  Decamps 
R&R  for  D’Arcy 
As  Coke  Offset 

/  The  New  Year  ,  caught  up  with 
the  Madison  Ave.  rat  race  within 
hours  after  the  “business  as  usual” 
curfew  was  "sounded — with  result 
that.  Ruthrauff  &  Ryan  agency 
found  itself  stripped  of  $6,000,000 
in  billings  as  Packard  deserted  the 
R&R  fold.  It  was  the  agency’s 
No.  1  account  with  its  Monday 
night  “Reader’s  Digest”  repre¬ 
sentation  via  ABC. 

Packard  moves  over  to  the 
D’Arcy  agency,  partial  assuage¬ 
ment  for  D’Arcy’s  loss  of  the  $15,- 
000,000  Coca-Cola  billings,  which 
transferred  to  McCann-Erickson  a 
few  months  back.  Whether 
D’Arcy  will  stay  with  the  “Reader’s 
Digest”  show,  a  Chester  Erskine 
package,  isn’t  yet  resolved. 

As  for  R  &  R,  it  poses  a  person¬ 
nel  problem.  Agency  has  been 
operating  in  high  gear  on  the  De¬ 
troit  front  with  an  expanded  staff 
in  the  motor  city.  However,  there 
was  talk  this  week  that  R&R  has 
set  its  sights  on  another  auto  ac¬ 
count. 

No  reason  was-  given  for  the 
R  &  R-to-D’Arcy  moveover,  which 
came  as  a  complete  surprise. 

‘HOT  BELLY’ BIT  FOR 
CLOSED-CIRCUIT  TV 

Boston,  Jan.  10. 

A  closed  circuit  tv  hookup,  first 
of  its  kind,  showing  tours  of  hos¬ 
pital  wards,  with  discussions  of 
cases  by  famed  clinicians,  is  sked- 
ded  for  50  cities  in  a  series  begin¬ 
ning  Jan.  18  emanating  from  the 
New  England  Medical  Center  and 
Tufts  U.  School  of  Medicine. 

Dr.  George  W.  Dana',  of  Tufts 
Medical  School,  said  the  first 
“grand  rounds”  program  will  con¬ 
centrate  on  abdominal  problems 
commonly  encountered  and,  like 
others,  will  be  designed  to  help 
physicians  in  practice. 

•  Medicos  refer  to  these  “abdomi¬ 
nal  problems”  among  themselves 
as  the  “hot  belly”  bit. 

The  series  will  be  brought  to  doe-, 
tors  in  50  cities  by  the  Upjohn  Co. 
and  will  be  a  part  of  the  Bing¬ 
ham  Associates  Program  of  post¬ 
graduate  medical  education  at  the 
New  England  Medical  Center. 


Continental’s  Encore 

Renzo  Cesaria,  known  by  the 
more  sophisticated  moniker  of  The 
Continental,  returns  to  the  local 
homescreens  Jan.29  with  an  11:15- 
11:30  iyn.  gab  session  on  WRCA- 
TV,  N.  Y.,  Cesana  made  a  big  rep 
for  himself  a  couple  of  seasons 
ago  as  the  chichi  gent  talking  to 
an  unseen  lady  in  his  bachelor 
apartment. 

Saturday  series  will  be  backed 
by  Encore  Cigs,  via  Kudner. 


Milwaukee,  Jan.  10. 

Turnabout  refusal  of  Milwau¬ 
kee’s  Fire  Dept,  to  give  tape-re¬ 
corded  summaries  of  -  the  night’s 
happenings  to  radio  station  WRIT 
here  as  part  of  its  “Dateline  Mil¬ 
waukee”  morning  show  after  first 
having  done  so  has  cued  a  first- 
rate  hassle  which  has  been  carried 
to  the  station  to  Milwaukee’s  Com¬ 
mon  Council.  Back  of  the  Fire 
Chief’s  about-face,  it’s  alleged,  was 
a  complaint  by  a  rival  station, 
WEMP. 

Hassle  has  been  the  subject  of 
newspaper  reports  and  an  on-the- 
air  editorial  by  WRIT.  The  Gordon 
McLendon  outlet’s  manager  Bill 
Weaver,  has  taken  the  matter  to 
the  Common  Council  to  ask  it  “to 
set  forth  its  policy  regarding  the 
dissemination  of  news  matter  from 
public  offices”  and  to  .get  its  as¬ 
sistance  in  restoring  news  reports 
from  the  Fire  JJept.  in  the  manner 
it  had  originally  worked  out. 

Station  had  started  its  “Dateline 
Milwaukee”  show  in  mid-November 
and  had  secured  the  cooperation  of 
the  Fire  Dept.,  and  the  Police  and 
Sheriff’s  Depts.,  with  a  man  from 
each  department  calling  in  the 
night’s  happenings  for  recording 
and  airing  on  the  7  to  9  a.  m.  news 
show.  Early  in  December,  though. 
Fire  Chief  Edward  E.  Wischer  in¬ 
formed  the  station  that  he  could 
not  continue  the  arrangement;  that 
the  outlet  would  have  to  use  a  type¬ 
written  daily  summary  of  fires 
made  available  every  morning.  Sta¬ 
tion  replied  that  it  could  not  use 
the  summary,  since  it’s  not  avail¬ 
able  till  8:30  a.'m.,  and  besides  it 
only  took  the  fireman  on  duty  30 
seconds  to  phone  in  his  report, 
whereas  the  typewritten  report 
took  more  time.  It  declared  it 
was  not  satisfied  with  Chief  Wis- 
cher’s  explanation  that  he  did  not 
have  sufficient  personnel  to  handle 
the  chore  and  that  he  did  not  feel 
that  a  public  office  should  obligate 
itself  beca.use  of  the  cost  to  tax¬ 
payers.  Station  declared  that  it 
believed  there  were  “other  hidden 
reasons.” 

WEMP  was  brought  into  the  plot 
by  the  Milwaukee  Journal,  which 
quoted  Chief  Wischer  as  stating 
that  he  had  gotten  a  complaint 
from  WEMP  that  the  Fire  Dept, 
was  using  city  employees  to  work 
for  a  private  radio  station.  WRIT 
said  that  Chief  Wischer  hadn’t 
(Continued  on  page  50) 


North  Carolina  U. 
Series  Set  on  NBC 

Greensboro,  N.  C.,  Jan.  10. 

-NBC  will  carry  a  13-program  se¬ 
ries,  produced  at  the  U.  of  North 
Carolina,  over  their  nationwide  net¬ 
work,  according  to  an  announce¬ 
ment  made  by  Earl  Wynn,  direc¬ 
tor  of  the  UNC  Communication 
-Center. 

Series  '  was  originally  26  pro¬ 
grams.  NBC  requested  permission 
to  broadcast  13  of  the  programs 
last  summer.  This  series  was  re¬ 
ceived  so  favorably  that  NBC  re¬ 
quested  the  remaining  programs 
of  the  series. 

Known  as  the  “American  Adven¬ 
ture  Series,”  the  programs  were 
written  by  John  Ehle  and  directed 
by  John  Clayton,  both  assistant 
professors  of  radio,  television,  and 
motion  pictures  at  the  U.  of  North 
Carolina.  Theme  of  the  series  is 
Man  in  the  New  World,  who  he  is, 
what  he  believes,  what  he  lives  by. 
It  was  produced  on  grant-in-aid  re¬ 
ceived  through  the  National  Asso¬ 
ciation  of  Educational  Broadcasters 
from  the  Educational  Television 
and  Radio  Center. 
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TV’S  8  TO  9  STILL  THE  KEY 


Who  Does  What  To  Whom  Next? 

Decision  of  the  Revson  Brothers  to  move  “The  $64,000  Question”  " 
from  the  agency  which  discovered  it,  Norman,  Craig  and  Kummel, 
was  not  exactly  a  surprise  to  Manhattan’s  Ad  Row.  The  Revsons 
are  known  on  the  street  for  their  nervousness,  angles  and  short 
supply  of  personal  attachment. 

Revlon  Products  now  dominate  the  cosmetic  market  and  the  sen¬ 
sational  success  of  the  quiz  program  is .  believed  to  have  both 
enormousely  pleased  and  somewhat  miffed .  the  highpowered  mer¬ 
chandisers.  It  is  thought  they  resented  4he  tendency  of  the  ad 
trade  to  lavishly  credit  not  the  Revsons  but  Lou  Cowan  Cnow  a 
CBS  executive),  Steye  Carlin  his  senior  production  official  at  Lou 
Cowan  Inc.,  and  agencyman  Walter  Craig,  who  made  the  deal  for 
“The  $64,000  Question”  the  morning  after  it  was  described  to  him 
at  dinner. 

Meanwhile  the  Revsons  have  been  pressuring  Lou  Cowan  Inc.  for 
changes  in^format  and  publicity  but  the  latter  office  so  far  has 
been  tough,  refusing  to  rewrite  a  hit.  There  have  been  repeated 
clashes  between  the  package-owner  (Cowan)  and  Revlon  when  the 
latter  acted  unilaterally  in  matters  relating  to  the  program.  It 
has  been  laid  bn  the  line  very  firmly:  “You -don’t  own  this  shojp, 
we  do.  You  lease  it.” 

The  facts  being  pretty  well  leaked  by  now  all  over  Ad  Row, 
the  trade  is  standing  by  to  see  who  does  what  to  whom  next. 

Next  World  Series  Deal  to  Carry 
A  $3,000,000  Price  Tag  for  TV? 

Though  actual  negotiations  for-*-- 
World  Series  tv  rights  won’t  begin 


Revlon  Explodes  A  $3,500,000 
‘Big  Surprise’  At  Agency,  Gives 
Biz,  ‘$64,000  Question’  to  BBD&0 

FIRESTONE’S.  TV  SPEC 


until  next  summer,  there  are  re¬ 
ports  that  basebalL.  is  seriously 
ready  to  ask  $3,000,000.  The  idea 
of  asking  this  price,  three  times 
as  high  as  Gillette  now  pays  under 
its  longtime  contract  which  expires 
after  the  ’56  games,-  was  suggested 
slightly  over  two  years  ago  by  the 
ballplayers  themselves  who  get 
most  of  the  coin  for  their  pension 
setup. 

That  far  back  there  was  dissatis¬ 
fied  comment  on  the  part  of  base¬ 
ball  people  that  the  deal  ( nego¬ 
tiated  in  1950  by  Happy  Chandler, 
•baseball's  ex-commissioner,  for  six 
years  at  $1,000,000  annually  was  a 
steal.  They  maintained  then  that 
the  price  was  too  low  in  light  of 
the  vastly  increased  number  of  tv 
sets  in  .use. 

Though  the  office  of  Ford  Frick, 
current  baseball  -commissioner,  de¬ 
clared  “there’s  nothing  we  can  tell 
you  now,”  it’s  understood  that  he’s 
accepting  bids  for  Series  rights 
subsequent  to  Gillette’s  termina¬ 
tion  in  ’56,  t's  also  reported  that 
he’s  been  advised  to  make  only 
short  term  deals,  perhaps  on  a 
year  to  year  basis. 

Ed  Wilhelm,  an  executive  for 
Maxon,  which  handles  Gillette  ad¬ 
vertising,  would  only  comment: 
“We  have  had  no  discussion  on  the 
Series  with  baseball  at  all  up  to 
the  moment.” 

Radio  rights,  sold  jointly  to  Gil¬ 
lette  and  Mutual  Broadcasting, 
went  for  about  $175,000  under  the 
Chandler-made  contract.  Hereafter, 
Frick  is  purportedly  going  to  seek 
a  deal  with  only  the  sponsor,  to 
avoid  complicating  negotiations 
and  allowing  more  than  one  party 
to  be  responsible  for  ownership 
rights.  ..  . 

Actual  steps  to  get  the  $3,000,000 
are  not  expected  to  be  taken  until 
after  the-  All-Star  Game  in  July 
when  -  Frick  will  meet  with  other 
diamond  executives.  The  All-Star 
Game  has  been  sold  as  part  of  the 
Series  package. 

Tennessee  Ernie 
SR0  in  Swift  Buy 

Chicago,  Jan.  10. 

NBC-TV  has  lured  the  Swift 
packing  firm  back  into  its  fold  and 
at  the  same  time  tacked  the  SRO 
banner  on  the  Tennessee  Ernie 
Ford  daytimer.  Swift,  for  its 
Tableready  meats,  has  ordered  for 
a  Jan.  23  start  the  final  Monday 
quarterhour,  the  last  open  segment 
on  the  show  which  started  from 
scratch  last  spring. 

Meat  packer,  also  through  Mc- 
Cann-Erickson,  is  understood  to  be 
dickering  with  Johnny  Coons  for  a 
reprise  of  his  Saturday  morning 
kids  show  which  ran  last  season  for 
Lever  Bros,  on  CBS-TV.  Both  that 
network  and  NBC-TV  are  gunning 
for  the  biz. 


Jack  Runyon  to  K&E 

Hollywood,  Jan.  10. 

Jac]fc  Runyon,,  for  the  past  10 
years  Coast  head  of  Biow  and 
Biow,  Beirn-  &  Toigo  agencies 
moves  with  the  Pepsi-Cola  account 
over  which  he  will  have  super¬ 
vision. 

Duties  don’t  conflict  with  those 
of  Les  Sholty,  manager  of  K&E 
Hollywood  office. 


NCAA  Looks  To 
Repeat  Same  TV 
Grid  Plan  in  ’56 

Hollywood,  Jan.  10. 

National  Collegiate  Athletic 
Assn,  convention  here  is  expected 
to  approve  the  recommendation 
tomorrow  (Wed.)  of  its  television 
committee  that  last  year’s  plan  of 
controlled  tv  of  college  football 
games  be  continued  through  1956. 
A  vote  to  be  taken  on  its  formal 
presentation  could  be  unanimous. 

Delegates  to  the  national  con¬ 
clave  were  said  to  favor  “more  of 
the  same,”  following  the  reading 
of  an  82-page  document  by  E.  L. 
Romney,  TV  Committee  chairman, 
highlighted  by  the  statement  that 
a  .  “combination  of  national  and 
regional  telecasting  was  quite  suc¬ 
cessful.”  While  •  admitting  some 
problems  were  encountered,  Rom¬ 
ney’s  report  added:  “If  a  similar 
plan  is  adopted,  the  year’s  experi¬ 
ence  will  simplify  if  not  entirely 
eliminate  many  of  these  prob¬ 
lems.” 

Included  in  Romney’s  presenta¬ 
tion  was  a  report  of  the  National 
Opinion  Research  Center  that  “un¬ 
der  controlled  television,  attend¬ 
ance  in  1955  showed  a  modest  rise 
which  still  left  figures  at  below 
pre-tv  peak,”  but  cautioned  “wide- 
open  tv  major  games  would  doubt¬ 
less  have  adverse  effect  on  attend¬ 
ance  levels.” 

Robt.  Lang  to  CBS  On 
News,  Pub  Affairs  Sales 

CBS  Inc.  is  tooling  up  for  a 
drive  to  sell  its  news  and  public 
affairs  shows.  A  director  of  pro¬ 
gram  sales  for  the  Sig  Mickelson- 
headed  division,  newly  created, 
has  been  named  with  this  in  mind, 
the  post  going  to  Robert  E.  Lang, 
ex-chief  of  Radio  Free  Europe.  He 
comes  under  Mickelson’s  province 
instead  of  reporting  to  the  sepa¬ 
rate  CBS  radio-tv  sales  depart¬ 
ments. 

Lang  joined  RFE  in  1949'  and 
before  that  was  acting  ad  and 
sales  manager  for  the  Post  Cereals 
group  and  a  Fred -Waring  adminis¬ 
trative  staffer.  *  : 


IB'S  SMITH 
HINGES  ON  HOUR 

It’s.*  long  been*  an  accepted  bro¬ 
mide  in  the  concert  field  that 
“everybody’s  Fifth  Symphony  is 
the  greatest.”-  Similarly,  it’s  now. 
become  axiomatic  in  tv  that  “a  net¬ 
work  is  as  good  as  its  8  to  9  show.” 
It’s  particularly  applicable  as  video 
goes  into  ’56  with  the  changing 
program  patterns  and  shifts  in 
competitive  strength  hinging  large¬ 
ly  on  “who  did  what  to  whom”  in 
the  coveted  8  to  9  slot. 

What  has  happened  Monday, 
Tuesday,  Saturday  and  Sunday  8 
to  9  (plus  Wednesday  and  Thursday 
to  a  lesser  degree)  pretty  much 
sums  up  whatever  excitement  has 
been  generated  this  season  in  the 
inter-network  programming  sweep- 
stakes. 

First  off,  there’s  Monday  night  8 
to  9  Sid  Caesar  story...  A  year  ago 
this  time  it  was  still  rated  a 
dubious  entry,  in  trying  to  com¬ 
pete  with  the  Burns  &  Allen- 
Arthur  Godfrey  CBS  powerhouse 
(after  NBC  had  gone  way  out  on  a 
Madison  Ave.  limb  to  divest  itself 
of  “Firestone  Hour”).  But 
“Caesar’s  Hour”  is  now  one  of  the 
more  enviable  tv  success  stories  on 
the  Nielsen-Trendex  front  with 
only  the  9-9:30  CBS  “Lucy”  Show 
disrupting  the  .best  laid  NBC  plans 
for  audience  continuity. 

— Then  Came  Silvers 

Tuesday  8  to  9  is  a  book  in  it¬ 
self.  For  eight  years,  until  this 
season,  it  was  all  NBC.  CBS  and 
Phil  Silvers  broke  it  up  where  no 
one  else  had  succeeded,  with  re¬ 
sult  that  NBC  is  now  throwing  in 
its  heaviest  ammunition — Martin  & 
Lewis,  Bob  Hope,  et  al,  to 
counteract  the  diminishing  Milton 
Berle  returns.  Silvers  is  giving 
them  the  battle  of  their  lives  in 
perhaps  the  most  intriguing  of  the 
cross-the-board-8  to  9  stories. 

What  Silvers  did  to  NBC  Tues¬ 
day  nights  has  its  8  to  9  parallel  in 
what  Perry  Como  is  currently  do¬ 
ing  Saturday  nights  to  CBS.  For 
years  NBC  couldn’t  get  off  the 
ground  as  Jackie  Gleason  rode 
herd '  for  Columbia.  Now  with 
Como,  in  the  8  to  9  Nielsen-Trendex 
driver’s  seat,  NBC  has  itself  a  field 
night  (save  for  those  one-a-month 
CBS  Ford  Star  Jubilee  specs  which 
somehow  even  manage  to  take 
George  Gobel  '  off  his  lofty  10 
o’clock  NBC  perch.) 

Ed  Sullivan's  Sunday  8  to  9  en¬ 
try  was,  is,  and  unless  a  minor 
miracle  hr*  pens,  will  continue  to 
(Continued  on  page  50) 

55, MO, Odd  View 
‘Peter  Pan’ Repeat 

NBC-TV’s  color  reprise  of  “Peter 
Pan”  on  Monday’s  (9)  “Producers 
Showcase”  is  estimated  to  have 
pulled  between  55,000,000*  ahd‘60,- 
000,000  viewers  for  the  two-hour 
(7:30  to  9:30)  span;  The  Mary  Mar- 
tin-Cyril  Ritchard' Starrer  master¬ 
minded  by  Jerome  Robbins  hit  a 
15-city  Trend  ex  of  36.2,  against  a 
48  last  March.  Even  at  the' reduced 
score,  the  draw  was  the  largest  of 
any  tv  show  since  last  spring’s 
“Pan,”  the  highest  of  any  spec¬ 
tacular  (Judy  Garland’s  show  on 
CBS-TV  to  kick  off  “Ford  Star 
Jubilee”  last  fall  drops  to  second 
place)  and  with  more  sets-in-use 
since  the  first  edition.  Viewers  per 
set  were  figured  at  3.32.  The 
March  “Pan”  rated  a  66.1  Nielsen 
and  67,000,000  viewers;  though 
NBC  figures  that  one  at  a  couple 
of  million  less. 

Competitively,  here’s  how  “Pan” 
stacked  up  with  CBS-TV  and  ABC- 
TV  in  the  four  segments:  7:30 — 
38.1,  vs.  12.8  for  “Robin  Hood” 
and  6.8  for  “Topper”  reruns;  8 — 
33.4,  vs.  16.9  for  “Burns  &  Allen” 
and  10.4  for  “Reader’s  Digest”; 

1  8:30 — 38.6  (high  mark),  vs.  27.1  for 
Arthur  Godfrey’s  “Talent  Scouts” 
and  2.4  for  “Voice  of  Firestone”; 
9 — 34.8,-  vs.  29.5  for  “I  Love  Lucy” 
and  3.2  for  Dotty  Mack. 


One-Shot  for  March  19  to  Trace 
History  of  American  Music 


.  Firestone  is  planning  its  own 
spectacular,  a  one->time-only  hour- 
long  “Voice- of  Firestone”  stanza 
slated  for  March  19  on  ABC-TV 
which  would  be  pegged  on  a  spring¬ 
time  motif  and  via  narration  and 
song  trace  the  history  of  American 
music. 

*  No  talent  has  been  set  for  the 
spec  as  yet,  with  first  consideration 
that  of  getting  a  top  name  narra¬ 
tor  for  the  stanza.  Once  this  is  ac¬ 
complished,  the  script  would  be 
written,  and  top  Metopera  and 
other  concert  •  stars  would  be 
booked  for  the  show.  Program 
would  run  from  8:30  to  9:30  that 
night,  the  first  half-hour  being 
Firestone’s  regular  time  on  the 
web;  the  second  is  currently  sus¬ 
taining.  Show  would  emanate  from 
ABC-TV’s  Studio  TV-1,  but  the 
web  is  thinking  about  breaking 
through  to  its  second  largest  stu¬ 
dio,  TV-2,  and  combining  the  two 
in  time  for  the  spec. 


Metro  to  Scrap 
‘Parade’ Format, 
Host,  Producer 

Hollywood,  Jan.  10. 

Present  format  of  “M-G-M  Pa¬ 
rade”  will  be  scrapped  and  other 
changes  in  the  production  setup 
are  imminent  to  satisfy  the  de¬ 
mands  of  the  sponsor^,  of  the  ABC- 
TV  weekly  show  for  “better  qual¬ 
ity  and  higher  ratings.”  Council 
of  war  has  been  called  for  today 
(Tues.)  at  the  Metro  studio,  out 
of  which  is  expected  to  come  a 
new  entertainment  pattern  and  a 
change  in  producer  and  emcee. 

Among  proposals  for  new  pro¬ 
gram  design  are  "Cliff  hanger” 
treatment  of  feature  Metro  pix  to 
be  broken  up  into  three  or  four 
chapters  similar  to  ABC’s  recent 
telecast  of  “Red  Shoes”  in  two 
parts  on  successive  Sundays;  dra¬ 
matizations  of  the  lives  of  studio’s 
stars  with  those  so  portrayed  to 
come^on  at  the  finish.  A  half-dozen 
other  suggested  formats  are  to  be 
studied  today  following  the  arrival 
of  Howard  Dietz,  M-G  pub-ad  v.p., 
and  Bpb  Wertman,  ABC  program 
v.p.  Speculated  is  an  emcee-host  re¬ 
placement  for  George  Murphy  and 
i.  top*tv  producer  to  supplant  Leslie 
Petersen.  Both  sponsors,  Ameri¬ 
can  Tobacco  and  General  Foods, 
are  unhappy  with  a  Nielsen  rating 
of  16.7  for  show  Costing  $40,000. 
Series  now  in  15th  week  on  firm 
52-week  deal  with  13  summer  re¬ 
peats.  Here  from  N.  Y.  for  meet¬ 
ings  at  Metro  studio  are  Weitman, 
Dietz,  Benton  &  Bowles'  Tom  Mc¬ 
Dermott  and  Bud  Barry  of  the  Wil¬ 
liam  Morris  office.  Jack  Van  Nos- 
tratfid  of  SSC&B  Coast  office  is 
also  sitting  in. 


GF’s  ‘Wendy  Warren’,  Buy 

More  daytime  billings  have  been 
snagged  by  CBS  Radio.  General 
Foods  is  in  for  tri-weekly  segment 
of  “Wendy  Warren  &  'News,”  via 
Young  &  Rubicam. 

Other  business  is  in  the  renewal 
trough.  Chevrolet  continues  with 
12  weekly  capsule  newscasts  (Rob¬ 
ert  Trout  and-  Allan  Jackson) 
through  June.  Wrigley’s,  long- 
timer  backer  of  Gene  Autry,  re¬ 
dacted  year-round. 


4-  The  Revlon  account,  perhaps  the 
most  controversial  in  the  Madison 
Ave.  television  programming 
sweepstakes,  served  notice  this 
week  on  its  agency,  Norman,  Craig 
&  Kummel,  that  it  was  “fired”  ef¬ 
fective  Feb.  9,  with  the  billings 
swinging  over  to  Batten,  Barton, 
Durstine  &  Osborn. 

As  major  agency  accounts  go, 
Revlon’s  .approximate  $3,500,000 
billings  register  as  something  less 
than  sensational,  but  what  makes 
it  the  eyebrow-raising  industry 
item  of  the  season  is  the  fact  that 
involved  in  the  switchover  to 
BBD&O  is  tv’s  No.  1  rated  pro¬ 
gram,  /  "The  $64,000  Question.” 
What  won’t  escape  the  trade  is  the 
fact  that  the  agency's  radio-tv  fac¬ 
totum  and  partner,  Walter  Craig, 
not  only  delivered  the  Lou  Cowan- 
packaged  show  to  the  Revsons,  but 
subsequently  helped  nurse  it  into 
its  preeminent  status,  picked  Hal 
March  for  the  emcee  role  and  only 
three  weeks  ago  staged  a  Revlon 
sales  convention  at  the  Waldorf- 
Astoria,  N.  Y.,  which  even  occa¬ 
sioned  plaudits  from  the  Revsons — 
all  contributing  factors  toward 
Revlon’s  341%  increase  in  Novem¬ 
ber  sales  compared  with  the  pre¬ 
vious  November  and  representing 
33%  of  total  lipstick  sales  in  the 
nation  (contrasted  with  runnerup 
Hazel  Bishop  accounting  for  14%). 

Revlon  notice  yanking  Norman, 
Craig  &  Kummel  off  the  account 
gave  no  reason  for  its  action  (ex¬ 
cept  to  notify  the  agency  that  af¬ 
ter  Feb.  9  the  biz  would  go  to 
BBD&O,  which  already  had  its 
Satin  Set  billings,  and  with  the 
Chet  LaRoche  agency  sharing  a 
small  piece  of  it).  Revlon  biz  had 
been  in  the  house  for  seven  years; 
was  due  for  a  hike  to  $5,000,000  in 
billings  in  '56. 

When,  a  month  ago,  it  was  re¬ 
vealed  that  the  agency  was  inher¬ 
iting  the  Speidel  $2,000,000  from 
Sullivan,  Stauffer,  Colwell  & 
Bayles,  the  Revsons  complained 
that  it  would  put  a'  competing  quiz 
(Continued  on  page  38) 

Don  Quixote’  As 
90-Min.  Pic  Spec 

Hollywood,  Jan.  10.  • 

Laszlo  Vadney  is  scripting  a  tv 
version  of  his  adaptation  of  Cer¬ 
vantes’  “Don  Quixote”  for  a  90- 
minute  filmed  color  spec,  follow¬ 
ing  disclosure  that  Desi  Arnaz, 
prexy  of  Desilu  Productions,  has 
purchased  the  property.  Arnaz 
and  Vadney  will  co-produce  the 
telefilm  version,  to  be  filmed  at 
Motion  Picture  Center. 

No  deal  has  been  set  on  which 
network  will  air  property,  nor  has 
casting  of  Quixote  or  Sancho  Panza 
been  finalized.  Deal  was  nego¬ 
tiated  by  Nat  Goldstone. 

‘PEOPLE  ARE  FUNNY’ 

MAY  CALL  IT  QUITS 

Hollywood,  Jan.  10. 

Fifteen-year  run  on  radio  and  tv 
of  “People  Are  Funny”  may  wind 
at  end  of  current  season,  accord¬ 
ing  to  John  Guedel,  partnered  with 
Art  Linkletter  in  ^he  package. 
Guedel  stated  that  he  and  Linklet¬ 
ter  are  considering  dropping  the 
show,  subject  to  approval  of  Gil¬ 
lette,  which  sponsors  for  Toni  and 
Paper  Mate  and  still  holds  a  three- 
year  contract  for  "People.” 

“Shows  have  a  way  of  running 
their  course,”  Guedel  said,  "and 
we’re  still  undecided  whether  to 
drop  the  title,  change  the  format, 
or  launch  a  new  hour  variety  show 
on  alternate  weeks.  We’ve  been 
good  for  so  many  years,  we  want  to 
change  before  we  get  un-good.” 

Guedel  and  Linkletter  have  70 
shows  filmed  for  later  reissue  and 
in  a  few  more  weeks  will  have*  this 
season’s  output  completed.  * 


so 
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CoDege  Telecourses  (or  Credit: 

42  Students  Per  100,000  TV  Homes 
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CBS-TV  to  Probe  Mental  Illness 

A  "definitive”  90-minute  actuality  study  of  mental  illness  is 
being  prepared  by  CBS-TV  for  showing  on  March  18  in  preemp¬ 
tion  of  the  5  to  6:30  p.m.  “Omnibus.”  Titled  “Out  of  Darkness,” 
show  is  being  filmed  at  the  Metropolitan  State  Hospital,  Norwalk, 
Calif.,  and  will  reveal  case  histories  depicting  the  nature,  causes 
and  treatment  of  what  has  been  called  America’s  No.  1  health 
problem. 

Framework  for  the  program,  being  produced  by  CBS  .  Public 
Affairs  under  director  Irving  Gitlin  in  co-op  with  the  American 
Psychiatric  Assn,  and  the  National  Assn,  for  Mental  Health,  *will 
be  readings  from  a  book,  “Philosophy  of  Insanity,”  written  an¬ 
onymously  nearly  10Q  years  ago  by  a  patient  in  a  mental  hospital 
in  Glasgow.  Live  narration  will  be  by  Dr.  William  Menninger, 
former  chief  of  psychiatry  for  the  Army  in  World  War  II.  Pro¬ 
ducer-writer  is  Albert  Wasserman,  with  Lewis  Jacobs  as  associate 
producer  and  Harry  Robin  production  manager.  A  name  actor 
will  do  readings  from  the  book. 

Gov.  Harriman’s  Educ’l  TV  Station 
Bid;  State  Buying  Defunct  WTRI? 


East  Lansing,  Jan.  10. 

Virtually  every  community  faces 
school  building  needs,  but  there  is 
One  national  educational  venture 
not  hindered  by  the  acute  problem 
of  more  classroom  space. 

When  the  school  bell  rings  for 
educational  television  courses 
across  the  nation,  the  adults  need 
not  jam  into  crowded  buildings — 
they  need  only  to  scoot  their 
chairs  up  close  to  the  television 
set  to  continue  their  college  edu¬ 
cation. 

Thousands  of  Americans  are  us¬ 
ing  this  newest  of  educational 
techniques — educational  television 
— to  work  toward  college  degrees. 
Four,years  old  now,  the  movement 
is  out  of  the  experimental  stage. 

The  average  college  telecourse 
for  credit,  offered  across  the 
states,  has  an  enrollment  of  about 
42  students  per  100,000  tv  homes. 

The  total  national  enrollment  in 
the  22  credit  telecourses  offered  by 
the  18  institutions  last  fall  .was  4.- 
016.  And  in  addition  to  the  actual 
enrollments,  the  18  colleges  and 
universities  report  an  estimated 
audience  of  372,000  additional 
viewers.  These  are  adults  who 
dial  in  the  telecourses  regularly, 
but  do  not  officially  register  with 
the  schools. 

Statistics  on  this  first  national 
-survey  of  telecourses  are  released 
by  Michigan  State  U.,  which  con¬ 
ducted  the  work  for  the  Commit¬ 
tee  on  Television  of  the  American 
Council  on  Education  and  the  Con¬ 
tinuing  Education  .  Service  &f 
M.S.U.  The  survey  of  the  18  in¬ 
stitutions  of  higher  learning  offer¬ 
ing  telecourses,  during  the  fall 
semester  of  1954-55,  was  conducted 
by  Irving  R.  Merrill,  Director  of 
Research  for  M.S.U.’s  educational 
station,  WKAR-TV. 

Although  the  figure  of  42  enroll¬ 
ments  per  100,000  tv  homes  might 
appear  to  be  small,  it  is  possible 
to  get  a  greater  appreciation  of  the 
numbers  when  compared  with 
campus  registrations  for  the  same 
courses.  Dr.  Merrill  cites  this  ex¬ 
ample:  “Music  in  the  Western  Tra¬ 
dition”  offered  over  Michigan 
State  WKAR-TV  had  a  comparative 
enrollment  of  11.42  per  100,000 
tv  homes  for  credit,  while  the 
same  course  on  campus  drew  4.24 
enrollees  per  100,000  households  in 
the  state  of  Michigan.  This  exam¬ 
ple,  according  to  Dr.  Merrill,  indi¬ 
cates  th«/.  the  term  “comparative 
enrollment”  used  in  the  survey 
necessarily  involves  ^mall  numbers. 
Psychology  a  Big  Hit 

The  tv  credit  course  with  the 
highest  actual  credit  enrollments, 
according  to  the  survey,  was  the 
“Psychology  and  Human  Behavior” 
course  for  one  credit  from  the  U. 
of  Southern  California  over  KNXT- 
TV,  registering  256  for  credit  and 
856  for  non-credit,  "Let’s  Talk 
Children,”  a  one-credit  course  of 
Wisconsin  State  College,  Milwau¬ 
kee,  carried  by  WTMJ-TV,  totaled 
122  for  credit  and  283  for  non¬ 
credit.  Third  was  the  “Govern¬ 
ments  and  Human  Nature,”  one- 
credit  course  of  the  U.  of  Chicago 
over  WNBQ-TV.  It  drew  69  for 
credit  and  326  for  non-credit. 

All  of  the  tv  credit  courses  of¬ 
fered  by  colleges  last  fall  were  in 
the  general  field  of  arts  and  sci¬ 
ences. 

The  greatest  demand  for  the 
courses  offered  was  in  the  field  of 
social  sciences,  followed  by  mathe¬ 
matics  and  physical  sciences,  lan¬ 
guage  and  literature,  biological 
(Continued  on  page  50) 


Nestle,  Kolynos 
P  Buy  ‘Kangaroo’ 

“Capt.  Kangaroo”  (Bob  Keeshan) 
has  lured  its  first  money,  with 
Nestle  and  Kolynos  each  signing 
on  for  two  capsules  weekly.  The  8 
to  9  a.m.  crossboarder  (Saturday 
9:30-10:30  was  added  recently)  has 
played  it  coinless  since  being 
launched  in  the  fall  as.  a  click  kid 
stanza.  The  latest  Nielsen  gives 
“Kangaroo”  the  best  over  NBC- 
TV's  “Today,”  with  latter  5.2 
against  Keeshan’s  7-plus  in  the 
competing  hour. 

Nestle,  via  McCann-Erickson, 
will  pitch  chocolate  products.  Koly- 
nos  (out  of  Whitehall  Pharmacal) 
is  repped  by  Grey. 


Ridell  25th  Anni  Kudos 

Detroit,  Jan.  10. 

James  G.  Riddell,  prexy  of 
WXYZ  and  WXYZ-TV,  ABC’s  o&o 
stations  in  Detroit,  was  honored  at 
a  surprise,  stag  testimonial  dinner 
marking  his  25  years  in  broadcast¬ 
ing  by  more  than  300  friends  Fri¬ 
day  (6)  at  Hotel  Statler.  He  be¬ 
gan  his  career  as  an  office  boy  at 
WXYZ. 

Principal  speakers  were  Robert 
E.  Kintner,  $rexy  of  the  ABC  di¬ 
vision  of  the  American  Broadcast¬ 
ing,  Paramount  Theatres  Corp., 
and  Leonard  Goldenson,  prexy  of 
the  corp.  Other  speakers  included 
local  industry,  Civic  and  political 
toppers. 

Other  ABC  toppers  included 
Ernest  L.  Jahncke,  veepee;  Harold 
Morgan,  comptroller,  and  Frank 
Marx,  chief  engineer. 


There’s  a  Rub  In 
Shift  of  Television 
Fisticuffs  To  Hub 

Boston,  Jan.  10. 

A  strange  situation  has  arisen  in 
the  Hub.  It  appears  that  the 
weekly  Monday  night  tv  boxing 
shows,  now  beamed  out  of  New 
York,  will  shift  to  Boston,  but  Hub 
viewers  will  be  no  better  off  than 
formerly  as  the  televised  bouts 
are  not  carried  on  either  of  the 
two  local  stations  WNAC-TV  or 
WBZ-TV. 

The  switch  is  a  result  of  the 
New  York  Boxing  Commission’s 
ban  on  the  Boxing  Manager’s 
Guild  there.  Commissioner  Julius 
Helfand  ‘  recently  announced  that 
the  Guild  was  outlawed  and  after 
Jan.  15  all  members  of  the  Guild 
would  be  suspended. 

Chairman  Otis  Whitney  of  the 
Massachusetts  Commission,  ’  which 
is  backing  up  the  New  York  Com¬ 
mission,  sent  a  wire  to  Helfand 
stating:  “Please  be  assured  of  my 
complete  cooperation  in  your  move 
to  dissolve  boxing  monopoly.  In 
my  opinion  thig,  is  something  long 
overdue.” 

The  shift  to  the  Hub  is  expected 
to  start  Jan.  16.  The  televised 
weekly  bouts  now  originate  from 
St.  Nick's  Arena,  Brooklyn.  They 
have  not  been  carried  in  New 
England,  but  WMUR-TV,  Man¬ 
chester,  N.H.,  which  has  stepped  up 
its  power  and  is  now  being  re¬ 
ceived  okay  in  Boston,  plans  to 
carry  the  fights. 

Reason  for  the  switch  to  Boston 
is  said  to  be  a  loophole  in  the 
law.  According  to  Commissioner 
Henry  Lamar,  fighters  are  allowed 
to  sign  for  themselves  in  Massa¬ 
chusetts.  New  York  law  requires 
a  boxer  to  have  a  manager  sign. 
If  the  guild  managers  are  sus¬ 
pended  in  New  York,  under  the 
existing  law  here  the  fighter  could 
sign  Isis  own  contracts  for  the  tv 
bouts  in  Boston. 

Lamar  said:  "That’s  the  law  at 
the  present  time.  Under  present 
circumstances  they  could  figjit. 
What  happens  later,  I  can’t  say. 
If  New  York  suspends  the  man¬ 
agers  we  will  uphold  their  rulings 
here.  The  fighters  would  still  be 
eligible  to  fight.” 

The  managers’  guild  is  not  out¬ 
lawed  in  Massachusetts,  and  as  a 
result,  it  is  indicated  the  members 
may  have  influenced  the  switch  of 
the  weekly  tv  shows  to  Boston  the 
day  after  the  New  York  ban  goes 
into  effect. 


STANDARD  OIL  EYES 
CHET  HUNTLEY  NEWS 

Standard  Oil  (N.  J.)  is  “looking 
over”  Chet  Huntley  with  a  view  to 
sponsoring  his  news  analysis  on 
NBC-TV.  Huntley,  who’s  been  mak¬ 
ing  strides  on  the  Coast, ,  is  being 
brought  east  to  be  launched  Feb.  5 
in  the  Sunday  2  to  2:30  slot  under 
the  tag  of  “Outlook.”  “American 
Inventory”  will  probably  be 
dropped. 

Huntley’s  commentary  stanza  is  a 
$19,500  package. 


Don’t  Blame  Newspapers 
Entirely,  TV  Needs  Some 
Maturity,  Too,  Sez  Watt 

Denver. 

Editor,  Variety; 

I  am  among  the  many  who  en¬ 
joyed  and  was  more  than  casually 
interested  in  your  recent  piece 
concerning  the  disinterest  of 
newspapers  in  television.  I  beg 
your  indulgence  while  I  get  a  few 
thoughts  off  my  sunken  chest — 
without  appearing  petulant,  I 
hope. 

I  agree  that' marly  papers  con¬ 
tinue  to  turn  their  backs  on  tele¬ 
vision,  perhaps  in  the  vague  hopes 
that  it’ll  vanish.  However,  maybe 
the  tv  camps  could  channel  some 
of  the  energies  expended  in 
wounded  wails  regarding  treat¬ 
ment  they  receive  in  the  press 
toward  reexamining  their  own 
houses,  and  methods  of  proce¬ 
dures  in  dealing  with  the  press. 

I  am  charging  that  many  tv 
agencies  do  not  know  what  papers 
are  trying  to  play  ball  with  them. 
This  is  evidenced  in  at  least  one 
office  by  the  mail  that  week  after 
week  filters  in  addressed  to  per¬ 
sons  who  haven’t  been  in  the  em¬ 
ploy  of  the  paper  for  four  or  five 
years.  The  mail  is  duplicated  un¬ 
necessarily;  the  editor’s  efforts — 
and  if  he’s  sufficiently  fortunate  to 
have  a  staff,  his  staff’s  efforts — are 
bogged  with  the  simple  chore  of 
opening  seemingly  countless  flack 
sheets  concerning  one  show,  or 
subject. 

This  will  seem  crass,  and  it  is: 
It  would  appear  that  the1  agencies 
and  networks  might  do  well  to  con¬ 
sider  the  papers  helping  them 
rather  than  hindering  them  when  it 
comes  to  draft  their  advertising 
budgets. 

They,  who  complain  about  the 
press  shun,  might  be  shunning  the 
press. 

Add  to  these  raucous  ravings 
the  troubles  encountered  often 
with  the  network  representatives 
in  the  localities  who  can’t  keep 
the  papers  up-to-date  on  log 
Changes  because  they’re  too  oc¬ 
cupied  seeking  space  for  their 
petty  cash  giveaways  and  other 
commercial  promotions. 

Sure,  newspapers  must  grow, 
and  face  a  stark  reality.  But, 
there’s  room  for  a  bit  of  maturity- 
in  the  administration  of  television, 
too. 

I  must  agree  most  newspaper  tv 
columnists  are  not  schooled  to  sit 
in  judgment  of  the  art.  Most  of 
us  are  former  rewrites  or  rim  men. 

Thanks  for  your  ear,  and  de¬ 
spite  my  rants — I  do  mean  well. 

Thompson  R.  Watt 
(Radio  &  TV  Editor,  Denver  Post.) 


AFTRA'S  CINCY  WAR  CHEST 


7%  Assessment  for  200  Members 
In  Wake  of  Crosley  Dispute 


Cincinnati,  Jan.  10. 

To  build  up  a  war  chest  in  a  | 
threatened  contract-dispute  strike 
against  Crosley  Broadcasting  Corp. 
stations  here,  the  200  Cincinnati 
members  of  American  Federation 
of  Television  &  Radio  Artists  have 
been  assessed  7  per  cent  of  their 
earnings. 

Old  agreement,  covering  45  mem¬ 
bers  of  WLW  and  WLW-T,  ended 
Dec.  15.  In  extending  negotiations 
the  artists  empowered  their  union 
representatives  with  strike  author¬ 
ization  and  the  chapter  member¬ 
ship  approved  the  emergency  as¬ 
sessment. 

Robert  E.  Duhville,  Crosley  pres¬ 
ident,  entered  the  talks  this  week 
upon  request  of  the  union,  which 
reported  lack  of  progress  in  meet¬ 
ings  with  two  company  spokesmen. 

According  to  an  inside  source, 
management  is  expected  to  go 
along  with  previous  pay  scales 
after  reportedly  having  sought  .re¬ 
ductions. 

Prolonged  bargaining  also  is  go¬ 
ing  on  between  Crosley  and  65  en¬ 
gineers,  members  of  the  Interna¬ 
tional  Brotherhood  of  Electrical 
Workers.  Their  pact  expired  Nov. 
1.  Accord  was  said  to  have  been 
reached  on  wage  rates,  but  the 
group  seeks  retirement  benefits 
which  the  company  grants  its  sal¬ 
aried  employes. 


Kansas  City — Classroom  instruc¬ 
tion  via  television  was  resumed 
here  last  week  by  the  U.  of  Kansas 
City  over  KCMO-TV  with  a  13- 
week  series  on  Shakespeare.  Half 
hour  each  week  on  Saturday  is  be¬ 
ing  devoted  to  the  program.  “Much 
Ado  About  Shakespeare,”  with 
Mrs.  Carolyn  Benton  Cockefalr, 
assistant  professor  emerita  of  Eng¬ 
lish,  conducting  the  series. 


CBS  Radio  Young  Ideas’ 

In  N.  Y.-to-L.  A.  Shift 

CBS  Radio  is  transferring  origi¬ 
nation  of  “Young  Ideas”  from  N.Y. 
to  tfie  Coast.  Shift  is  being  made 
as  convenience  for  emcee  Fred 
Robbins,  whose  announcing  chores 
on  the  Eddie  Fisher  show  on  NBC- 
TV  keep  him  in  Hollywood  most 
of  the  time. 

“Ideas”  is  Saturday  night  airer  at 
6:30-7  fronting  young  singing  tal¬ 
ent. 


Law  Specific  To  * 
TV  Copyrights, 
British  Aim 

Th  complete  revision  of  the  Brit¬ 
ish*  Copyright  Act  of  1911,  which 
has  been  discussed  in  the- House  of 
Lorcfs  the  last  two  months,  will 
again  go  before  the  House  when  it 
reconvenes  Jan.  24.  According  to 
attorney  Max  Chopnick  the  British 
bill  goes  much  further  than  re¬ 
quired  by  the  Universal  Copyright 
Convention  or  required  by  the 
Brussels  revisions  of  the  Berne 
Convention. 

The  proposed  bill,  says  Chopnick, 
creates  a  new  performing  right  for 
television  broadcasts  and  separate 
copyright  protection  .for  motion 
pictures.  The  right  to  license  tv 
broadcasts  would  be  vested  in  the 
British  Broadcasting  Co.  an  In¬ 
dependent  .Television  Authority  for 
25  years.  They  may  jointly  appoint 
an  organization  to  collect  fees  for 
this  new  right,  or  they  may  each 
have  one  separate  organization  for 
such  licensing.  In  the  original  bill, 
the  term  for  the  motion  picture 
copyright  was  25  years,  but  this 
has  been  increased  to  50  years.  The 
term  copyright  for  photographs  and 
recordings  is  reduced  by  the  bill  to 
25  years.  One  of  the  amendments 
to  this  clause  would  permit  copy¬ 
right  by  British  record  company  of 
any  disk,  wherever  made,  as  long 
as  first  publication  pccurred  in  Brit¬ 
ain,  instead  of  requiring,  as  the 
present  law  does,  that  the  record 
be  made  in  Britain. 


Jim  LoweY  Showcase 

Jim  Lowe,  singer-singsmith,  has 
been  slotted  for  his  own  cross4he- 
board  show  on  WCBS,  N.  Y.,  start¬ 
ing  Monday  (16)  at  9:05-30  a.m. 
That’s  the  time  berth  of  Lanny 
Ross,  who  continues  with  his  five- 
a-week  “Showtime”  at  4:05-5  on 
the  CBS  Radio  flagship. 

Lowe  comes  into  Gotham  from 
Chicago,  where  he  was  a  disk 
jockey-announcer  at  WMAQ,  having 
started  his  show  biz  career  on 
KFRU,  Columbia,  Mo.  He  also 
worked  at  WIRE,  Indianapolis, 
WBBM  (the  CBS  affil  in  Chi)  and 
WENR.  Among  his  compositions 
are  “Close  the  Door,”  “Maybelline”’ 
and  “Gambler’s  Guitar.” 


Winston-Salem — James  L.  Pren- 
dergast  has  been  named  program 
director  for  WSJS  in  Winston- 
Salem,  N.  C..  according  to  an  an¬ 
nouncement  by  John  Comas,  gen¬ 
eral  program  manager.  He  suc¬ 
ceeds  Robert  C.  Estes,  who  will 
how  devote  more  of  his  time  to 
public  relations  activities. 


Albany,  Jan.  10. 

Gov.  Harriman’s  ■  recommenda¬ 
tion,  in  his  message  to  the  Legisla¬ 
ture  last  week,  that  the  Board  of 
Regents’  plan  for  the  establish¬ 
ment  of  a  pilot  educational  televi¬ 
sion  station  be  established  in  the 
Capital  District,  and  the  comment, 
“It  is  possible  facilities  for-*  this 
station  could  be  purchased  at  rela¬ 
tively  small  expense,”  was  believed 
by  some  observers  to  tiein  with  his 
reported  interest  in  the  purchase 
by  the  State  of  the  inactive  WTRI. 
It  is  a  UHF  outlet  with  modern 
studios  and  offices  at  the  Albany 
north,  city  line. 

WTRI,  in  which  Stanley  Warner 
Corp.  holds  a  50%  stock  interest, 
went  off  the  air  about  a  year  ago, 
after  it  lost  the  alternate  CBS 
affiliation  to  WROW  (controlled  by 
the  Lowell  Thomas  group),  and 
could  negotiate  no  other  web 
hookup. 

A  station  spokesman  was  quoted 
as  saying  “no  offer”  had  been  made 
by  the  state  and  there  had  been 
“no"  negotiations  of  any  kind.”  The 
State  Education  Department  con¬ 
firmed  there  had  been  “no  over¬ 
tures”  on  its  part.  However,  WTRI 
would  seem  the  only  area  station 
whose  facilities  might  be  pur¬ 
chased  “at  relatively  small  ex¬ 
pense.” 

Harriman  pointed  out  this  sec¬ 
tion  is  “particularly  suitable”  for 
location  of  an  educational  video 
outlet,  not  only  because  it  is  the 
Capital,  “where  the  Education  De¬ 
partment  and  State  University  have 
headquarters,”  but  also  because  jpf 
“the  large  number”  of  sets 
equipped  to  receive  UHF.  WTRI’s 
spokesman  hinted  the  owners  might 
be  willing  to  sell  if  the  price  were 
right,  but  made  this  contingent  on 
another  factor:  FCC  refusal  to  can¬ 
cel  allocation  of  VHF  Channel  10  to 
Vail  Mills  (near  Gloversville )  or 
refusal  to  order  an  all-UHF  setup 
in  the  Albany  area.  With  either 
move,  WTRLmight  be  put  back  into 
operation  by  the  present  owner¬ 
ship. 

Governor  Harriman’s  message 
added,  “If  necessary,  the  State 
should  be  prepared  to  construct  the 
station”  (an  educational).  He  also 
supported  establishment  in  the  Ed- 
uca, tiOn>,  Department  of  a  unit  to 
operate  the  pilot  and  “to  prepare 
programs  and  other  material  for 
distribution  through  other  televi¬ 
sion  media.” 

Emphasizing  that  New  York 
State  has  “lagged  behind  many  less 
wealthy  states  in  the  development 
of  educational  television,”  about 
the  importance  of  which  “there  is 
widespread  agreement,”  the  Gover¬ 
nor  further  recommended  that  a 
“system  of  financial  aid  be  estab¬ 
lished  to  encourage  communities 
to  develop  educational  tv.” 

WCCO-TV  Hassle 
Over  Equal  Time 

Minneapolis,  Jan.  10. 

Hassle  has  developed,  between 
the  Minnesota  Republican  Party 
and  WCCO-TV  in  consequence  of 
latter’s,  rejection  of  party’s  demand 
for  equal  free  video  time  to  answer 
the  seven  “reports  to  the  people” 
which  the  station  is  allowing 
Minnesota  Democratic-Farmer  La¬ 
bor  Gov.  O.  A.  Freeman  to  make 
on  tv  gratis. 

In  turning  down  the  demand, 
Sherman  K.  Headley,  WCCO-TV 
manager,  says  he  has  the  gover¬ 
nor’s  assurance  the  reports  will 
(Continued  on  page  50) 
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Winchell  Vs.  Sullivan  in  Fall? 

Don’t  be  surprised  If  next  fall  finds  Walter  Winchell  heading 
up  a  full  hour  entertainment  package  in  the  NBC-TV  Sunday 
night  8  to  9  slot  as  opposition  to  CBS’  Ed  Sullivan  Show.  If  the 
present  thinking  materializes  into  actuality,  the  sponsor  of  the  60- 
minute  -show  woul^be  Hazel  Bishop. 

Hazel  Bishop  factotum  Raymond'  Spector  and  Winchell,  it’s 
reported,  have  already  discussed  the  possibility  of  Such  a  show¬ 
case.  It's  understood  that  the  cosmetic  outfit  has  already  put  in 
the  works  a  consumer  survey  directed  at  Sunday  8,.  to  9  viewers 
to  determine  the  sales  potential  for  a  mass  buying  product  at 
such  an  hour  and  pitted  against  such  a  toprated  entry  as  Sullivan. 
Decision,  it’s  reported,  may  hinge  on  the  outcome  of  the  study. 

If  the  deal  goes  through,  Winchell  would  appear  on  tv  essentially 
in  the  role  pf  performer.  Although  presently  appearing  on  Mutual 
radio  network,  he’s  been  without  a  video  showcase  since  his 
ABC-TV  program  blew,  up  some  months  back  (with  litigation 
still  hanging  fire.)  It’s  no  secret  that  the  syndicated  Hearst 
columnist  is  anxious  to  get  back  into  the  tv  swim  but  negotiations, 
directed  at  a  gab-only  stanza  have  led  nowhere. 

Thus  far  NBC's  been  finding  it  rough  going  trying  to  cut  in  on 
Sullivan’s  overwhelming  audience  pull,  with  only  the  occasional  '* 
Martin.  &  Lewis  guest  shots  capahle  of  turning  the  trick.  Last 
Sunday  (8).  the  network  preemed  a  new  comedy  showcase  dfe 
successor  show  to  “Colgate  Variety.  Hour”  but  this  would  probably 
be  a  temporary  expedient  if  the  Winchell  talks  jelled. 


‘No  More  Exclusives :  Colbert 


Five  Show*  a  Season  Not  Enuf,  39  Too  Many, 
Sez  Star;  Winds  Up  CBS  Pact 

4- - : - - 


Hollywood,  Jan.  10. 

After  completing  her  exclusive* 
television  pact  with  CBS-TV, 
Claudette  Colbert  declares  she’ll 
never  again  sign  another  exclusive 
telepact,  exclaiming  “it’s  not  a  good 
idea  for  either  party,” 

Miss  Colbert,  currently  rehears¬ 
ing  “Blithe  Spirit,”  Ford  Star 
Jubilee  spect  to  be  seen  Sat.  (14) 
on  CBS-TV  and  in  which  she  stars 
with  Noel  Coward  and  Lauren 
BacaliK  said  her  five-shOws-a-year 
deal  at  CBS  gave  her  script  ap¬ 
proval,  and  that  she  only  starred  in 
three  shows  all  year  for  the  web. 
At  the  same  time,  because  she  was 
under  contract  to  CBS,  “I  was 
forced  to  turn  down  three  very 
good  NBC  shows,”  she  remarked. 

“An  exclusive  tv  contract  is  not 
a  good  plan.  I  have  freelanced  for 
so  many  years  it’s  ingrained.  Aside 
from  the  exclusive  preventing  me 
from  taking  other  network  offers  I 
liked,  I  don’t  feel  it’s  wise  to  be 
on  tv  only  five  times  a  year.  I 
don’t  think  that’s  enough.  Yet  I 
was  on  only  three  times. 

“Whereas  I’m  afraid  of  a  week¬ 
ly  series  of  39  shows  a  year  for 
myself.  I  think  the  best  plan  for  a 
dramatic  actress  is  to  be  on  every 
third  week,  as  they  do  on  Four 
Star  Playhouse.  .My  agents,  the 
William  Morris  agency,  are  work¬ 
ing  on  such  a  filmed  series  for  me 
now.  I  think  it’s  wrong  for  a  dra¬ 
matic  actress  to  attempt  39  shows  a 
year  because  you  just  cannot  do 
that  many  good  programs.  Too,  a 
dramatic  actress  can  suffocate 
playing  one  continuous  character. 
It’s  different  with  Loretta  Young’s 
(Continued  on  page  50) 

Canada  TV  Available 
Tq  80%  of  Population 
In  French  and  English 

Ottawa,  Jan.  10. 

Television  production  in  Canada 
costs  an  average  of  4  cents  per 
family  per  night  compared  to  the 
average  of  20  cents  for  a  family  to  ! 
own  and  operated  receiving  set  for 
one  night,  according  to  A.  Davidson 
Dunton,  chairman  of  the  board  of 
governors  of  the  Canadian  Broad¬ 
casting  Corp.  Guesting  (4)  on 
CBC's  informal  nightly  (7  p.  m.) 
30-minute  “Tabloid”  stanza,  Dunton 
was  referring  to  the  method  of  fi¬ 
nancing  video  through  a  tax  on  re¬ 
ceiver  sales.  He  was  interviewed 
by  “Tabloid”  staffer  Elaine  Grand. 
It  was  his  first  tv  interview  al¬ 
though  he  has  appeared  on  panel 
items  like  “Press  Conference.”  As 
usual,  the  CBC  boss  was  loaded 
with  CBC  facts  and  fired  them  like 
a  machine  gun. 

Canada,  said  Dunton,  stood  sec¬ 
ond  among  the  world’s  nations  in 
television  production,  using  more 
than  2,000  performers  a  month.  He 
(Continued  on  page  50) 


WARD  Stays  Up  Later 

WABD,  DuMont  o&o  in  N.Y.„is 
extending  the  latter  part  of  its  tele¬ 
casting  day  from  midnight  to  12:30 
a.  m.  on  weekdays..  “Sealy  Play¬ 
house,”  the  rerun  syndication  pack¬ 
age  which  formerly  ran  on  rival 
WABC-TV,  moves  into  the  11:15-' 
11:45  p.  •  m.  anchorage  after  the 
news.  “Featurama,”  the  station’s 
collection  of  filmed  short  subjects 
moves  from  11:15  to  midnight  to 
11:45  to  the  new  signoff. 

Shift  starts  Jan.  1.  Ken  Roberts, 
who  hosted  “Sealy”  on  WABC,  con¬ 
tinues  in  that  capacity. 

NBC  Mulls  New 
^Assignments’; 
Muni  on  ‘B’way’ 

With  its .  “Assignment:  India” 
having  been  widely  kudosed,  NBC- 
TV  is  going  ahead  with  other  tele- 
mentaries  earmarked  under  the 
Ted  Mills  producer  banner.  Ameri¬ 
can  Express  is  studying  sponsor¬ 
ship  of  one  or  more  in  the  series. 

Upcoming  “Assignments”  may 
include  Maurice  Chevalier  or 
Charles  Boyer  in  a  Paris  backdrop, 
John  Hersey  and  publisher  Roy 
Larsen  In  a  “Schoolhouse”  theme 
and  Paul  Muni  in  “Assignment: 
Broadway.” 

Meanwhile,  there’s  a  report  that 
the  web  may  repeat  “Nightmare  In 
Red,”  presented  last  month,  under 
the  same  Armstrong  Cork  auspices. 
Armstrong  preempted  its  “Circle 
Theatre”  pre-Xmas  to  show  the 
anti-Commie  film  produced  by  Hen¬ 
ry  Salomon.  Sponsor  has  been  re¬ 
ceiving  a  load  of  complimentary 
letters  as  result. 

Hong  Kong  as  Locale 
For  Telefilm  Series 

Hong  Kong,  Jan.  3. 

Hong  Kong  is  the  latest  locale 
to  get  a  taste  of  telefilm  produc¬ 
tion.  Producer  Raymond  Friedgen 
is  here  to  line  up  production  oji 
“Hong  Kong  Deadline,”  new  series 
which  he’s  packaging.  Friedgen  has 
already  signed  Allen  Prior,  a  Brit¬ 
ish  native  of  Hong  Kong  who  had 
motion  picture  experience  in  Eng¬ 
land  and  here,  as  production  man¬ 
ager,  and  has  also  set  the  Grand¬ 
view  Studios,  one  of  the  largest  in 
Kowloon  here,  for,  interior  shoot¬ 
ing. 

Series  will  star  Jing  Davis. 
Harve  Foster,  Hollywood  telefilm 
producer,  will  arrive  in  mid- Janu¬ 
ary  to  head  up  production. 
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H|[Looks  Like  ’56  May  Restore  TV’s 
Low-Budget  Quizzer  Back  in  Favor 


By  FARRELL  DAVISSON 
Chicago, -Jan,  10. 

The  question  of  where  legitimate 
showmanship  ends  and  question¬ 
able  gimmickery  begins  in  the  at¬ 
tempts  #by  radio-tv  stations  to  in¬ 
fluence  audience  responses  meas¬ 
ured  by  the  various  rating  services 
has  become  a  matter  of  some  con¬ 
cern  to  industryites  here  and  else¬ 
where. 

Business  ethics  aside.,  many  ob¬ 
jective  observers  view  unhappily 
the  apparently  spreading  trend 
towards  special  contests,  giveaways 
and  other  circulation  builders  run 
off  during,  rating  weeks.  Such 
^techniques  have  become  standard 
in  the  newspaper  publishing  field 
where  the  measurement  tools  are 
more  precise..  Even  so,  many  pub¬ 
lishing  specialists  consider  much 
of  this  promotion  gadgetry  a  gen¬ 
erally  inefficient  and  costly  tread¬ 
mill. 

That’s  why  there  are  those  who 
are  reluctant  to  see  the  radio-tv 
industry  saddle  itself  with  similar 
variations  designed  to  inflate,  at 
least  temporarily,,  individual  sta¬ 
tion  audiences.  And  the  sight- and 
sound  media,  with  their  relatively 
indelicate  audience  seismographs, 
are  especially  susceptible  to.  abuse 
in  this  area. 

The  extremes  to  which  these  de¬ 
vices  can  be  carried  were  demon¬ 
strated  in  Milwaukee.  Last  week 
at  the  behest  of  the  'Better  Busi¬ 
ness  Bureau  execs  of  the  beer  city’s 
seven  radio  stations  sat  down  to¬ 
gether  and  voluntarily-,  agreed  to 
call  a  halt  to  a  practice  that  was 
getting  out  of  hand. 

It  seems  that  timed  with 
Hooper’s  November  sampling  in 
that  market,  WOKY  ran  a  series 
o^  on-the-air  promos  advising  tneir 
listeners  it  would  “pay”  them  to 
say  they  were  listening  to  the  sta¬ 
tion.  The  prize  reportedly  was  a 
dollar.  Then  last  month,  in 
avowed  self-defense,  stations 
WFOX  and  WEMP  got  into  the  act, 
upping  the  ante  to  a  $5  certificate. 
That's  when  the  Better  Business 
Bureau  was  called  in  with  the  re¬ 
sulting  meeting  at  which  all  par¬ 
ties  agreed  to  stop  as  of  last  Satur¬ 
day  night  (7).  Additionally,  the 
station  men  are  to  meet  again 
Jan.  23  to  work  out  city-wide  stand¬ 
ards  of  good  practice. 

Chi  TV  (Bets  in  Act 

Although  not  in  the  same  overt 
vein,  special  rating  week  hypos 
have  cropped  up  in  Chicago  tele¬ 
vision.  It’s  fairly  common  prac¬ 
tice  and  within  the  accepted  limits 
of  showmanship  to  shoot  in  that 
top  feature  film  or  those  big  name 
guests  on  a  variety  stanza  as  has 
been  done  on  WBBM-TV’s  “In  Town 
Tonight”  the  week  the  nosecoun- 
ters  are  out  taking  their  audience 
samples. 

At  the  start  of  the  present  sea¬ 
son  WBKB  went  one  step  further 
in  out-and-out  pi;omo,tiog,.  running 
off  a  writein  contest ' 'with ^ '£'ew. 
Chevrolet  as  the  big  prize.  '  cbjji-', 
test  ran  during  the.^tifi^  weeks,,, 
natch.  '  yr, 

With  the  ratings  SQ.oll-dnipo^ant,' 
especially  for  that  national  spot 
biz,  other  little  “fudgeing”  tricks 
have  been  developed.  For  exam- 
(Continued  on  page  50) 

WSAZ-TV’s  Big  Color 
Push  for  Huntington 

Huntington,  W.  Va.,  Jan.  10. 

WSAZ-TV  herae  has  invested  over 
$250,000  in  compatible  color  equip¬ 
ment  and  about  the  start  of  next 
month  will  do  the  first  of  a  regular 
schedule  of  local  live  shows  in  tint. 
Lawrence  (Bud)  Rogers,  station 
head,  is  hoping  to  go  100%  multi- 
chrome  on  the  local  NBC  outlet 
within  two  years,  if  possible. 

In  addition  to  the  local  live 
equipment  to  be  used  by  W3AZ-TV, 
including  a  $60,000  color  camera, 
station  takes  heavily  from  the  web 
color  lineup  and,'  of  late,  has  been 
using  color  films  and  slides.  Sta¬ 
tion  plans  to  use  a  remote  color 
unit* 


W&G’s  New  Billings 

Chicago,  Jan.  10. 

Weiss  &  Geller,  which  recently 
lost,  its  chunk  of  the  Toni  biz  to 
Don  Nathanson’s  new  North  Adver¬ 
tising  shop,  has  landed  Helene 
Curtis’  Lanolin  Discovery  billings 
formerly  booked  by  Earle  Ludgin. 
Also  assigned  to  W&G  is  a  new  HC 
product  to  break  in  the  spring. 

New  agency  promptly  installed 
Discovery  as  an  alternate  sponsor 
on  ABC-TV’s  “Dollar  a  Second” 
with  Mogen  David  wines,  also  a 
W&G  account. 

Boston  VHF  Nod 
Presages  Bitter 
Battle  in  Courts 

Washington,  Jan.  10. 

An  FCC  Examiner’s  initial  deci¬ 
sion  last  week  triggered  off  what 
promises  to  be  a  Boston  tv  party 
in  the  contest  for  the  highly  .valu¬ 
able  channel  5  which  five  appli¬ 
cants  are  seeking.  The  decision, 
favoring  Greater  Boston  Television 
Corp.,  headed  by  Arthur  D.  Cro¬ 
nin,  an  insurance  man,  is  sure  to 
be  challenged  before  the  full  Com¬ 
mission.  And  the  final  decision  will 
quite  likely  be^  carried  to  the 
courts — unless  obviated  by  a  merg¬ 
er  deal. 

Since  the  Boston  area  is  the 
largest  in  the  nation  with  only 
two  commercial  VHF  stations,  the 
scramble  for  the  third  and  only 
available  VHF  channel  is  about  the 
hottest  thing  before  the  Commis¬ 
sion.  There  are  other  aspects  about 
the  contest  which  presage  a  bitter 
battle. 

Examiner  James.D.  Cunningham 
(incidentally  a  native  of  the  Bay 
State),  in  recommending  that 
Greater  Boston,  owned  by  some  40 
local  businessmen,  get  the  ehan- 
nel,  definitely  rejected  two  news¬ 
paper  applicants  (Boston  Herald 
and  Traveler  and  Boston  Post)  on 
the  issue  of  diversification  of  me¬ 
dia  of  mass  communications.  He 
also  ruled  out  DuMont  because  its 
principals  are  “strangers”  to  Bos¬ 
ton.  The  Examiner  narrowed  the 
(Continued  on  page  39) 


TONY  MARTIN  LOSES 
BRACE  OF  SPONSORS 

Tony  Martin’s  Monday  nighter 
on  NBC-TV  is  losing  its  pair  of 
sponsors.  Both  Associated  Prod¬ 
ucts  and  Webcor  are  checking  out 
as  the  rotating  backers; 

•  Singer's  quarter-hour  is  up  for 
grabs  as  of  March  5. 

OG’s  ‘Step  This  Way’ 

Shifts  to  WRCA-TV 

“Step  This  Way”  shifts  from 
WABC-TV  to  WRCA-TV,  N.  Y.,  Jan. 
21  and  in  doing  so  takes  over  the 
assignment  of  competing  locally 
with  CBS’  “Saturday  Lucy  Show.” 
Crossing  over  to  support  the  John 
Irving  Fields  package  will  be  P. 
Lorillard  for  Old  Gold,  via  Len- 
nen  &  Newell,  in  an  uninterrupted 
sponsorship  of  the  amateur  dance 
team  session  for  top  prizes. 

Ted  Straeter’s  orch  plays  the 
show,  with  a  name  emcee  being 
negotiated. 


DONEGAN  EXITS  UM&M 

Cy  Donegan  resigned  last  week 
as  v.p.  in  charge  of  sales  of 
UM&M  Inc.  Donegan,  who  had 
been  with  the  firm  in  that  spot  for 
nearly  a  year  and  a  half,  said  the 
resignation  was  prompted  by  per¬ 
sonal  and  contractual  reasons. 

He  had  no  comment  on  future 
plans. 


The  way  things  are  going,  1956 
may  be  the  year  in  which  the  quiz 
show  wifi  make  a  bid  for  an  even 
greater  place  in  the  tv  sun.  It’s 
the  same  old  story:  good  ratings  at 
low  budgets,  regardless  of  the 
largesse  for  contestants.  A  $64,000  J 
Question,”  No.  1  of  the  lot,  is  still 
cheap  compared  to  $25,000  and 
$50,000  fees  for  stars  alone,  send¬ 
ing  some  shows  into  the  astronomi¬ 
cal  $100,000  time  and  talent  class 
(and  much  more  for  the  90-minute 
specs). 

When  in  doubt  about  what  to 
send  in  for  a  cancelled  show,  take 
the  question-and-answer  route;  like 
Lou  Cowan’s  old  darling,  “Quiz 
Kids,”  getting  the  call  to  replace 
the  axed  “Wanted”  on  CBS-TV  as 
of  tomorrow  (Thurs.)  in  the  10:30 
p.m.  slot.  Putting  in  Clifton  Fadi- 
man  as  the  emcee  is  designed  to 
class  up  the  moppet  paneller.  And 
the  sponsor  of  “Wanted,”  White¬ 
hall  Phprmacal,  dittoes  on  “Quiz 
Kids.” 

When  Tuesday  night’s  “Favorite 
I**,  band”  was  pinkslipped  by 
Givi’s  Frigidaire,  Columbia  wasted 
no  time  in  setting  up  Edgar  Bergen 
(via  Don  Fedderson  packaging) 
with  “Do  You  Trust  Your  Wife?”, 
which  in  turns  sets  couples  up  in 
business  by  delivering  a  year’s  in¬ 
come  to  them  per  show  ($5,200)  in 
a  daisy  chain  under  which  a  week- 
by-weck  winner  can  gain  such  coin 
indefinitely.  Frigidaire  moves  in 
with  the  film  quiz,  which  inci¬ 
dentally  was  received  roughly  by 
the  critics.  But  $100  a  week  plus 
the  other  per-show  prizes  is  small 
potatoes  compared  to  standard 
talent  and  production  salaries,  and 
the  sponsor  also  figures  on  inherit¬ 
ing  some  o*  the  audience  from  the 
up-ahead  $64,000  Question.” 

In  the  daytime  spectrum,  “Queen 
for  a  Day”  is  making  noise  on  NBC- 
TV  as  a  network  entry  despite 
pastings  from  the  reviewers.  Also 
in  the  afternoon,  Goodson-Tod- 
man’s  “Choose  Up  Sides”  is  styled 
for  Saturday’s  children  (at  noon 
on  NBC-TV)  and  opened  over  the 
weekend  (7). 

Over  at  ABC-TV,  there’s  a  re¬ 
verse  play,  with  “Amateur  Hour” 
upgraded  to  a  full  hour  and  kick¬ 
ing  out  “Life  Begins  At  80,”  a 
paneller  of  sorts  in  the  senility 
sweepstakes. 

ABC  in  Belated  Hoopla 
Marking  35th  Anni  Of 
flagship  (nee  WJZ) 

ABC  is  making  with  the  caviar  to¬ 
morrow'  night  (Thurs.)  in  a  belated 
but  better-late-than-never  shindig 
celebrating  the  35th  anni  of  the 
founding  of  WJZ,  now  WABC,  its 
N.  Y.  flagship  and  the  oldest  flagship 
station  in  the  land.  Bash  takes  place 
at  the  Belmont  Plaza  over  a  three- 
hour  5:30-8:30  span,  with  all  the 
network  brass,  press  and  an  arm- 
long  list  of  radio  pioneers  slated  to 
attend. 

Station,  whose  call  letters  were 
changed  when  the  United  Para¬ 
mount  Theatre  merger  with  ABC 
was  finalized  in  1953,  started  op¬ 
erations  in  October,  1921,  atop  the 
roof  of  Westinghouse’s  Newark  fac¬ 
tory.  It  was  then  Owned  and  oper¬ 
ated  by  Westinghouse,  but  latter 
became  an  NBC  outlet  as  part  of 
the  Blue  Network.  When  the  Blue 
was  finally  split  off  from  NBC  to 
become  ABC,  WJZ  became  the 
flagship. 

Outlet’s  first  announcer  w'as 
Thomas  J.  Cowan,  while  performers 
included  The  Happiness  Boys, 
Vaughn  DeLeath,  Fulton  Oursler 
and  Milton  Cross  (a  singer  when 
he  auditioned).  Station’s  early 
special .  events  coverage  was  that 
of  the  1921  World  Series,  which 
was  telephoned  play-by-play  from 
ballpark  to  the  station. 

Anniversay  party  will  be  hosted 
by  general  manager  Mike  Renault 
and  ABC  prez  Bob  Kintner.  Sta¬ 
tion  is  devoting  a  full  day  of  on- 
the-air  promotion  to  the  event  to¬ 
morrow,  while  sister  outlet  WABC- 
TV  is  lending  a  hand  via  Joe 
Franklin’s  hour  -  long  “Memory 
Lane”  show. 
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American  Intelligence  Agents 
Help  Shape  World  Destiny 

Espionage  Agents,  America's  First  Line  of  Defense 


“Secret  agents  have  molded  our 
destiny,”  states  the  recent  Funk 
&  Wagnalls  publication,  “War  of 
Wits:  Anatomy  of  Espionage  and 
Intelligence.” 

Survival  of  any  nation  today,  in 
the  event  of  attack  by  an  enemy 
power,  may  be  directly  in  pro¬ 
portion  to  its  advance  “intelli¬ 
gence”  or  knowledge,  of  that 
enemy  .  ,  ,  disposition  of  land, 
sea  and  air  power,  hidden  targets, 
weak  points,  concentration  of 
physical  resources,  defenses,  stam¬ 
ina  of  its  people,  intentions,-  plans, 
and  capacities  of  its  government. 

The  only  way  to  stop  another 
“Pearl  Harbor”  is  to  know  when 
one  is  in  the  making— not  at  the 
moment  when  bombs  drop,  but  be¬ 
fore  the  enemy  task  force  moves 
from  its  home  base.  The  role  of 
intelligence  operations  in  preserv¬ 
ing  peace  is  spotlighted  by  former 
Deputy  Head  of  Naval  Intelli¬ 
gence,  Admiral  Ellis  M.  Zacharias. 

A  highly  effective  intelligence 
organization  is  an  inescapable 


World  Powers 
Spend  Estimated 
$3  Billion  Yearly 
For  Intelligence 

The  one  secret  that  eyery  world 
power  has  been  able  to  preserve 
from  penetration  by  the  secret 
agents  of  other  nations  is  the  exact 
financial  cost  of  its  secret  service. 
Mention  operational  costs  and  the  • 
intelligence  organizations  of  all 
world  powers  become  more  secre¬ 
tive  than  ever. 

The  huge  expenditures  by  every 
nation  for  the  international  war  of 
wits  is  concrete  evidence  that  all 
are  extremely  aware  of  the  need 
to  know  what  is  going  on.  In  this 
age  of  atomic  warfare,  supersonic 
jets, .  hydrogen  bombs,  the  world 
could  be  thrown  into  a ‘frightening 
war  of  annihilation  in  the  course  of 
an  hour.  To  survive,  nations  must 
maintain  vast,  intricate  round-the- 
clock  spy  ’  systems  funneling 
clandestine  information,  to  the 
hearts  of  their  government. 

Once  a  year,  on  Budget  Day  in 
the  House  of  Commons,  the  British 
Foreign  and  other  Secret  Services 
appropriations  come  to  light.  The 
1954  figure  of  3  million  pounds, 
the  highest  in  the  history  of  British 
secret  service,  reveals  only  public 
funds  alloted,  whereas  the  bulk  of 
Britain’s  intelligence  budget  comes 
from  private  sources. 

Likewise,  the  budget  of  the 
U.  S.  Central  Intelligence  Agency 
is  not  known.  Published  estimates, 
however,  run  from  $500  million  to 
$800  million.  The  only  allotment 
specifically  designated  for  U.  S. 
Army  Intelligence  is  “Activity 
2100”  which  includes  “Activity 
2131,”  secret  intelligence.  The 
$54,454,000  the  U.  S.  Army 
requested  for  intelligence  in  the 
1954-’55  budget  is  but  a  fraction  of 
CIA’s  top  secret  budget. 

CIA  Director  Allen  Dulles  esti¬ 
mates  Russia’s  intelligence  budg¬ 
et  at  two  billion  dollars  annually 
for  subversion  alone,  not  including 
the  cost  of  gathering  information. 
It  is  interesting  to  note  that  all 
financial  transactions  of  Soviet 
intelligence  are  in  American  dol¬ 
lars. 

Farago's  Books  Best  Sellers 

His  many  books  are  required 
reading  in  intelligence  services  of 
all  great  powers*.  . .  “War  of  Wits,” 
“The  Riddle  of  Arabia,”  “The 
Japanese:  His  Character  and  Mo¬ 
rale,”  “Burn  After  Reading”  and 
many  others. 


necessity  as  a  preventative  of  war  ” 
be  asserts.  “Intelligence  anticipates 
conflict  .  .  .  and  .  .  .  only  intelli¬ 
gence  makes  pqssible  a  workable, 
fruitful  diplomacy  to  prevent  con¬ 
flict.” 

Intelligence  Saves  Lives 

One  of  hundreds  of  thrilling, 
dramatic  examples  of  “intelligence” 
in  action  that  has  altered  the  path 
of  history  occurred  in  the  jvinter 
of  1942- ’43.  When  the  battle  of  the 
Atlantic  was  least  encouraging  for 
the  Allies,  our  agents  reported  new 
German  experiments  on  an  awe¬ 
some  acoustic  torpedo  to  be  guided 
by  the  sound  of  the  target  ship’s 
propellors.  Soon  thereafter  the  sur¬ 
vivors  of  a  sunken  U-boat  were 


brought  to  Washington.  After 
patient  interrogation,  a  young 
American  obtained  from  a  German 
petty  officer  the  blueprints  for 
the  torpedo.  Defenses  were  de¬ 
vised.  The  torpedo  that  the  Ger¬ 
mans  thought  would  decide  the 
battle  of  the  Atlantic  proved  al¬ 
most  completely  ineffective.  . 

Because  of  security  reasons,  the 
most  daring  exploits  of  our  brave 
agents  remain  “top  secret.”  Did 
America’s  agents  help  foment  the 
overthrow  of  Argentina’s  Peron  in 
1955?  .  .  .  Guatemala’s  Red  regime 
in  1954?  ...  the  restoration  of 
Iran's  Shah  Pahlevi  to  power  in 
1953?  Questions  like  these  will  al¬ 
ways  go  unanswered. 


Espionage 

Expert 

Reveals 

Secrets 

Opens  Formerly 
"Classified"  Files 

I\is  secret  papers  and  daring  ex¬ 
ploits  of  the  master  spies  and  re¬ 
nowned.  intelligence  directors  of 
our  day  are  revealed  in  the  newly 
opened  files  of  Ladislas  Farago, 
famous  author  and  authority  on  in¬ 
ternational  intelligence. 

This  former  Chief  Analyst  in  the 
Office  of  Naval  Intelligence,  who 


LADISLAS  FARAGO 

The  man  who  penetrated  the 
intelligence  services  of  the  World's 
Great  Powers! 


served  as  special  Consultant  to  our 
Joint  Chiefs  of  Staff,  has  a  thor¬ 
ough  knowledge  of  the  skills  and 
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methods  of  espionage  ana  has  gath¬ 
ered  a  vast  accumulation  of  actual 
experiences  in  this  field.  Under 
the  now-famous  “Colonel  Bell* 
pseudonym*  he  headed  the  secret 
"Desk  X”  in  the  post-war  American 
espionage  in  Em  ;pe. 

In  his  wartime  p6sitions,  Farago 
personally  met,  talked  with  and 
studied  the  work  of  the  world’s 
leading  intelligence  experts. 

Concerning  Farago’s  qualifica¬ 
tions  as  a  master  of  intelligence, 
an  O.N.I.  lieutenant  Commander 
said  of  him:  “I  know  of  no  one 
who  remotely  approaches  him  as  an 
expert  .  . 

A  few  of  the  men  who  have 
"opened  up"  to  him  include  these 
master  spies  of  World  Wars  I  and 
II:  Captain  Franz  von  Rintelen, 
Chief  of  German  Sabotage  in 
U.  S.;  Colonel  George  Sosnowski, 
Polish  Intelligence;  Sir  Paul  Dukes, 
British  Secret  Service  .  ,  .  and 
others. 


Intelligence  Keeps 
Our  Experts  Alert  to 
Constant  Changes 

In  addition  to  nature’s  handi¬ 
work,  man-made  changes  of  the 
earth  never  cease.  Changes  in 
political  boundaries,  roads,  rail 
systems,  cities  and  all  of  those 
things  that  affect  the  military  use 
of  a  map  must  be  recorded. 

Maps  used  by  the  military  must 
be  up  to  date,  complete,  legible 
and  accurate.  If  they  are  not.  they 
are  dangerous  and  *  can  result  in 
considerable  loss  of  men  and  ma¬ 
teriel. 

When  certain  sensitive  areas  are 
closed  to  our  map  makers,  the 
'necessary  data  must  be  supplied 
by  costly  intelligence  and  espio¬ 
nage.. Even  under  favorable  circum¬ 
stances,  map  making  is  expensive 
and-  time-consuming:  average 
1/25,000  scale  military  -map 
covering  56  square  miles  costs 
about  $15,000  and  requires  2 
years  to  produce.  ' 


C.I.A.  Vital  to  U.  S.  Policy  Makers 

Central  Intelligence  Agency  Collects,* Evaluates,  "Classifies" 
International  Secrets  for  Our  Government  Leaders 


The  C.I.A.  operates  all  over  the 
world.  But  how  many  agents  does 
it  have?  Technical  experts?  Spy 
instructors?  Card  index  machines? 
Or  even  janitors?  Not  even  Con¬ 
gress  knows. 

The  New  York  World-Telegram 
&  Sun,  in  an  exhaustive  article  on 
the  C.I.A.  which  appeared  October 
I,  1955,  stated  “Congress  itself 
willed  in  1947  that  it  should  be 
kept  in  ignorance  of  practically 
everything  about  C.I.A.  .  .  .  for 
the  obvious  reason  that  even  ac¬ 
cidental  revelation  of  any  details 
.  .  .  would  be  a  10-strike  for  for¬ 
eign  intelligence."  Created  by  the 
National  Security  Act  in  1947, 
directly  responsible  to  the  National 
Security  Council  and  through  it, 
to  the  President,  the  Central  Intel¬ 


ligence  Agency  headed  by  Allen 
W.  Dulles,  is  America  s  top-ranking 
intelligence  operation. 

It  co-ordinates  the  activities  of 
all  other  United  States  intelligence 
services  .  .  .  collecting,  analyzing, 
interpreting  it  .  .  .  and  passing  it 
it -on  to  the  proper  officials  for  ac¬ 
tion.  C.I.A.  is  not  a  policy-making 
body. 

The  C.I.A.  staff  of  3C.000  in¬ 
cludes  Americans  specially  trained 
for  hazardous  espionage  missions 
all  over  the  world  .  .  .  nationals  of 
friendly  powers  .  . . .  or  natives  of 
nations  under  the  C.I.A.’s  scrutiny. 
Their  identities*  are  top-secret. 

Espionage  Training  Rigorous 

The  C.I.A.  conducts  special  and 
rigorous  training  in  all  the  arts  of 
espionage:  Hew  to  contact  another 


agent  on  a  street  comer,  how  to 
throw  a  tracker  off  the  trail.  How 
to  smuggle  out  reports  reduced 
by  microphotography  to  the  size 
and  guise  of  a  period  at  the  end 
of  a  sentence,  how  to  kill  silently 
if  killing  should  ever  become  nec¬ 
essary  to  protect  a  vital  mission, 
how  to  avoid  -being  killed. 

The  college  graduate  who  takes 
on  a  C.I.A.  assignment  is  told  at 
lhe  outset  that  he  is  putting  his 
life  on  the  line.  The  C.I.A.  sends 
many  agents  behind  the  Iron  and 
Bamboo  curtains.  By  no  means 
ill  of  them  come  back. 

C.I.A.’s  budget  is  not  known 

.  .  but,  a  published  estimate  puts 
it  up  to  $800,000,000  yearly  .  .  , 
l  fraction  of  the  estimated  Russian 
expenditure  of  $2,000,000,000 
yearly  for  intelligence  operations. 


Spy  Stories 
Always  Great 
Entertainment 

TV  Audiences  Eager 
For  Authentic, 
Documented  TV. Fare! 

The  American  public  is  becom¬ 
ing  more*and  more  discriminating 
in  its  selection  of  TV  entertain¬ 
ment.  It  has  learned  to  shun  the 
phony  fiction  melodramas.  Today 
the  average  TV  viewer’s  taste  for 
dramatic  entertainment  has  de¬ 
veloped  far  beyond  the  “I’ll  watch 
anything  as  long  as  it’s  television” 
stage  of  some  years  ago.  The  most 
outstanding  TV  film  series  on  the. 
air  today  are  based  on  authentic 
fact,  tecnnicallv  supervised  by  ex¬ 
perts  ...  all  featuring  the  ad¬ 
ventures  of  great  law-enforcement 
agencies  in  action. 

This  new  era  in  television  view¬ 
ing  is  due  'in  great  part  to  the  vast 
contributions  made  oy  the  TV  film 
producers,  outstanding  among 
whom  is  ZIV  Television  Programs, 
Inc.  ZIV’s  “I  Led  3  Lives, ,r  “Mr. 
District  Attorney"  .  and  “Highway 
Patrol”  are  splendid  examples  of 
the  type  of  authentic  adventure 
shows  that  people  are  eager  to 
watch.  Viewers  want  to  see  how 
their  local,  state  and  federal  law 
enforcement  agencies  operate.  Mr. 
D,  A.  takes  them  behind  the 
scene  of  local  law  enforcement 
agencies  in  action.  HIGHWAY 
PATROL  presents  the  experiences 
of  State  troopers  in  all  48  states. 
I  LED  3  LIVES  reveals  experi¬ 
ences  from  the  files  of  a  counter- 
spy  for  the  F.  B.  I.  Proof  of  the 
popularity  of  this  type  of  enter¬ 
tainment  is  evident  by  the  high 
audience  ratings  enjoyed  weekly 
by  these  three  top  film  programs 
in  city  after  city. 

New  TV  Series  Features  Inter¬ 
national  Law  Enforcement 
Now,  in  ZIV’s  newest  “law  en¬ 
forcement"  series  “The  Man  Called 
X,”  the  action  is  on  a  global  basis. 
“The  Man  Called  X’  deals  in 
authentic  espionage  and  counter 
espionage  activities  in  the  world’s 
capitals  and  the  super-secret  arenas 
of  undercover  diplomacy.  True-to- 
life  spy  stories  have  always  had  an 
irresistible  attraction  wherever 
presented  .  .  .  whether  movies, 
books,  radio,  magazines  or  news¬ 
papers.  For  the  .first  time  adver¬ 
tisers  can  offer  their  customers  TV 
entertainment  dramatizing  true 
spy  stories  based  on  material  from 
the  files  of.  one  of  America’s  fore¬ 
most  intelligence  experts. 

Map-Making  Data  Vital 
At  present  there  are  over  8,000  per¬ 
sons  In  the  U.  S.  Army  permanently 
engaged  in  this  specialized  intelligence 
activity.  The  Army’s  current  annual 
expenditure  for  this  vastly  important 

Ehase  of  intelligence  averages  $40  mil- 
on. 

Our  U.  fl.  Navy  spends  almost  $10 
million  a  year  to  keep  about  7,000  nauti¬ 
cal  charts  up  to  date  and  to  produce 
more  than  1,000  new  charts  annually. 
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Major  NX  Radio  Indies  Form 

A  Mutual  Admiration  Society 


The  most  amicable  relationship  4— 
imaginable  has  developed  among 
at  least drthree  of  the  four  major 
N.  Y.  radio  independents.  Incep¬ 
tion  of  the  mutual  admiration  so¬ 
ciety  of  which  WMGM,  WIN'S  and 
WMCA  are  charter  members  is  at¬ 
tributed  by  many  in  the  trade, 
where  “dog  eat  dog”  business  tac¬ 
tics  are  closer  to  the  norm,  to  the 
economics  of  music  and  news  radio. 

Any  number  of  spot  advertisers 
are-  consistent  buyers  of  saturation 
campaigns  on  an  entire  lineup  of 
music  and  news  stations,  and  the 
three  stations  in  question  realize 
this  and  don’t  want  to  do  anything 
to  put- any  of  the  others  in  a  ques¬ 
tionable  light  for  fear  it  might 
affect  all  of  them. 

Other  stations  realize  it  too. 
WOR,  which,  though  it  .has  its  share 
of  music  and  news,  still  has  a  pre¬ 
ponderance  of  dramatic,  general 
gab  and  other  shows  which  mark 
the  network  keys,  and  recently 
tried  to  dent  the  habit  that  many 
sponsors  have  of  strong  adherence 
to  only  music  and  news  time  pur¬ 
chases.  The  Mutual  flag  issued  a 
statement  saying  that  to  buy  a  line¬ 
up  of  these  other  outlets  (and 
WNEW,  the  leading  indie  which 
also  bears  down  on  m&n),  leaves 
out  a  whole  portion  of  the  audience 
With  different  listening  habits.  Sta¬ 
tion  didn’t  run  the  risk  of  an  out¬ 
right  blast  against  the  good  sense 
of  an  m&n  saturation  buy,  but  de¬ 
clared  that  an  advertiser  would 
achieve  wider  saturation  by  drop- 
continued  on  page  38) 


B’fast  Club’  In 
AM  Comeback 


ABC  Radio’s  “Breakfast  Club”  is 
making  the  AM  comeback  of  the 
year.  Having  been  left  all  but  sus¬ 
taining  under  its  old  quarter-hour 
sales  format  wheh  Swift,  Quaker 
Oats  and  Philco  exited  the  Chi- 
originator’s  camp  through  last 
year,  the  Don  McNeill*  starrer  has 
bOunced  back  under  a  five-minute 
segmented  sales  plan  to  the  point 
where  it’s  five-sixths  sold.  Out  of 
a  potential  50  such  five-minute  seg¬ 
ments  per  week,  it’s  sold  all  but  10. 


BOB  BLAKE  SHIFTS 
TO  COAST  FOR  CBS 

Charles  Oppenheim,  pre*s  info 
head  of  CBS-TV,  is  transferring 
Bob  Blake  to  the  Coast  next  month 
to  continue  in  the  role  of  director 
of  special  projects.  With  the  “Ford 
Star  Jubilee”  spec  originating 
mostly  from  Hollywood,  it’s  figured 
that  Blake’s  presence  on  the  scene 
will  speed  up  the  exploitation  ma¬ 
chinery.  Moreover,  the  network  is 
known  to  be  working  ^on  Coast- 
based  outsize  shows  for  other 
nights  and  these  would  come  un¬ 
der  Blake's  province. 

Manager  of  special  projects  in 
Hollywood  is  Ted  Wick,  with  Jim 
Kane  transferred  from  N.  Y.  some 
time  back  to  take  over  as  press 
chief.  Blake’s  liaison  in  N.  Y. 
would  be  John  Walsh,  his  aide. 


Will  Rogers  Jr.  Slated 
For  TV  ‘Morning  Show’ 

In  Complete  Overhaul 

Will  Rogers  Jr.  is  the  odd-on 
favorite  to  take  over  the  pivotal 
emcee’s  role  on  CBS-TV's  much- 
reVised  “Morning  Show.”  v  Rogers, 
who’s  gone  through  numerous  audi¬ 
tions,  would  replace  Dick  Van 
Dyke  starting  next  month,  -when 
entirely  new  personnel,  both  be¬ 
hind  the  scenes  and  on  screen,  will 
take  hold  of  the  7  to  8  session. 

Web’s  public  affairs  sector  is  in 
the  midst  of  assigning  new  produc-, 
tion  units  to  the  show.  It’s  report¬ 
ed  that  among  the  producers 
tapped  are  Harry  Olesker  and  Rob¬ 
ert  Northshield.  Olesker’s  major 
work  was  bringing  in  the  Princeton 
‘55’  series  on  WRCA-TV,  N.  Y. 
Northshield  is  a  CBS  PubAff  staff 
producer  who’s  beep  identified  with 
the  Sunday  afternoon  “Adventure.” 
Also  being  set  is-  a  news  and  fea- 
turecast  structure.  Walter  Cronk- 
ite  quit  the  show  several  weeks 
ago  after  a  hassle  with  Van  Dyke. 


Ray  Scott  Gets  It  Both 
Ways  in  Aftermath 
Of  Sugar  Bowl  Gridcast 

Pittsburgh,  Jan.  10. 

Ray  Scott,  local  sportecaster,  has 
been  on  the  receiving  end  of  bou¬ 
quets  and  brickbats,  and  plenty  of 
both,  as  an  aftermath  of  the  Sugar 
Bowl  game  New  Year’s  Day  be¬ 
tween  Pitt  and  Georgia  Tech. 
Scott,  who  had  aired  local  school’s 
football  schedule  on  KDKA  radio 
for  Gulf  Refining  Co.,  went  along 
with  the  deal  when  Gulf  picked  up 
the  tv,  as  well  as  radio,  rights  to 
the  New  Orleans  classic  from  ABC. 
He  was  to  handle  half  of  the  game 
and  Bill  Stern  the  other  half. 

Seconds  after  the  telecast  began 
and  Stern  fell  ill  and  had  to  with¬ 
draw,  Scott  was  placed  on  the  spot 
and  told  he’d  have  to  do  the  entire 
game.  For  the  job  he  did,  the 
bouquets  were  liberal,  not  only 
locally  but  everywhere. 

The  brickbrats  were  strictly  lo¬ 
cal,  and  came  out  of  something: he 
had  nothing  to  do  with  at  all. ;  It 
seems  Pitt’s  120-piece  marching 
band,  which  put  on  quite  a  show 
between  halves,  got  only  a  short 
exposure  on  the  tv  cameras  be¬ 
cause  they  came  on  after  the 
Georgia  Tech  tooters  and  the 
Sugarettes,  and  had  to  share  the 
remainder  of  the  half  period  with 
a  first-half  summary  and  the  mid¬ 
dle  commercial.  Irate  Pitt’  follow¬ 
ers  and  Pittsburghers  bombarded 
the  newspapers  with  protests,  and 
a  lot  of  them  blamed  the  innocent 
Scott,  who  had  nothing  to  do  with 
the  routining,  which  had  been  pre¬ 
arranged  entirely  by  the  ABC  staff 
working  the  game 


Schwimmer  Tune-Test’ 
Sold  to  Don  Lee  Web 

Chicago,  Jan!  10. 

Radio  Features  prexy  Walter 
Schwimmer  has  sold  his  “Tune- 
Test”  radio  quiz  package  to  the 
Don  Lee  network.  Emceed  fc>y 
Frank  Evans,  the  show  airs  from 
Hollywood  cross-the-board  from 
11  to  11:25  a.m. 

In  addition  to  the  Don  Lee 
spread,  the  phone  jackpotter  is 
running  on  42  other  stations 
around  the  country.  It’s  a  “sister” 
giveaway  to  Schwimmer’s  “Tello- 
Test,”  currently  syndicated  in  138 
markets. 


Inside  Stuff — Radio-TV 


Hojiping  aboard  the  bandwagon 
last  week  were  Ball -Bros.,  which  is 
picking  up  a  total  of  52  five-minute 
Segments  starting  May  21  and  run¬ 
ning  at  four  a  week  through  June 
and  two  weekly  through  August; 
LaChoy  Division  of  Beatrice  Foods 
for  three  five-minuters  starting 
March  7;  Sta-Nu  Co.  for  two  a  week 
starting  March  19;  Sleep-Eze  for 
one  a  week  (already  begun  this 
week);  Calgon,  one  a  week  starting 
Feb.  15;  Dixie  Cup  Co.  for  one  a 
week;  and  General  Foods,  which 
expanded  its  already-extensive  line¬ 
up  (six  segments)  on  the  show  to 
nine  weekly  via. a  52-week  firm  deal 
for  three  more.  LaChoy  and  Sta-Nu 
are  both  new  to.  network  radio. 

ABC,  incidentally,  kept  business 
hopping  last  week  with  a  renewal 
of  Table  Products  division  of  Safe¬ 
way  Stores  with  a  full-year  renewal 
of  its  half-hour  Saturday  morning 
segment  of  "No  School  Today.” 

$1,875,000  CLAIM 
VS.  NBC  DISMISSED 

San  Francisco,  Jan.  10. 

^  Federal  Judge  Thomas  F.  Mur- 
ftphy  has  partially  dismissed  a  Fris- 
Ko  lawyer’s  $2,733,000  damage  suit 
^against  NBC. 

Murphy’s  opinion,  sent  from 
New  York  just  before  the  end  of 
the  year,  ordered  dismissal  of 
Aaron  Sargent’s  claim  for  $1,875,- 
000  damages  on  grounds  that  NBC 
violated  anti-trust  laws  by  trying 
to  force  the  attorney’s  Fund  for 
American  Leadership  out  of  busi¬ 
ness. 

The  judge  said  Sargent,  a  leader 
in  the  Sons  of  the  American  Revo¬ 
lution,  had  failed  to  show  any  per¬ 
sonal  damage  to  himself. 

Murphy  refused  to  dismiss  a  sec¬ 
tion  of  the  suit  in  which  the  lawyer 
asks  $858,000  from  NBC  for  hav¬ 
ing  reputedly  defamed  his  reputa¬ 
tion  on  a  radio-tv  broadcast.  Sar¬ 
gent  'claims  he  was  slandered  by 
Wayne  L.  Hays,  Democratic  Con¬ 
gressman  from  Ohio,  on  an  "Amer¬ 
ican  Forum  of  the  Air”  show 
nearly  two  years  ago. 


Betty  Furness’  four-minute  product  demonstration  on  Westinghouse’s 
CBS-TV  “Studio  One”  Monday  (9)  trimmed  the  play,  “The  Talented 
Mr.  Ripley,”  to  two  outsize  acts  to  establish  a  precedent.  Miss  Fur¬ 
ness’  pitch  for  the  sponsor  was  a  remote  out  of  Chicago,  originating 
at  .the  Furniture  Market  in  the  Merchandise  Mart.  This  phase  was 
directed  by  Andy  Christian. 

Miss  Furness  returns  to  the  Mart  next  Thursday  (19)  for  the  Na¬ 
tional  Housewares  Show  where  she’ll  hostess  a  cocktail  party  in 
Westirfghouse’s  exhibit. 


Longines-Wittnauer  will  drop  all  commercials  on  Its  CBS  Radio 
“Symphonette”  on  Sunday  (15)  to.  plug  the  violin  solo  of  its  con¬ 
ductor,  Mishel  Piastro,  on  the  N.  Y.  Philharmonic  Symphony  airing 
of  same  date.  Piastro  debuted  with  the  symph  in  1931,  playing 
Tchaikovsky’s  Violin  Concerto,  which  he’ll  repeat  on  Sunday. 

CBS  Radio  execs  kre  hitting  the  road  this  month  for  gabs.  John 
Karol,  sales  v.p.,  launched  the  web’s  platform  push  with  a  speech 
yesterday  (Tues.)  at  the  Pittsburgh  Ad  Club  luncheon  on  “Radio’s 
Place  in  National  Advertising.”  Bill  Shaw,  sales  manager,  goes  to 
Cleveland  Jan.  20  to  address  sales  meet  of  F.  C.  Russell  Storm 
Windows  Co.,  new  nighttime  sponsor  of  the  Bing  Crosby  series^  mark¬ 
ing  firm’s  initialer  in  network  aural. 

Third  spieler  is  Frank  Nesbitt,  director  of  sales  development,  who 
has  a  date  with  the  Ad  &  Sales  Club  of  Toronto  on  the  24th/ 

\  - 

Howard  Abrahams  is  Television  Advertising  Bureau’s  first  director 
of  retail  sales.  Job  was  created  by  TvB  prexy  Ollie  Treyz  primarily 
to  get  at  the  $2,000,000,000  in  local  advertising  billing  going  to  news¬ 
papers. 

Since  a  major  hunk  of  the  local  revenue  is  out  of  department 
stores,  Treyz  got  himself  a  department  store  exec.  Abrahams  for 
nine  years  was  boss  of  sales  promotion  and  visual  merchandising  of 
the  National  Retail  and  Dry  Goods  Assn.  Lately  he  was  with  Amos 
Parrish  and  Co.  handling  promotions  for  manufacturers  and  large 
stores. 


A  CBS-TV  Sunday  afternoon  public  affairs  show  only  recently  de¬ 
parted  has  become  the  means  of  starting  a  student  fund  in  a  New 
York  public  school.  An  “honorarium”  of  $25  was  sent  to  Mrs.  Jeanette 
Coin,  a  teacher  at  Joseph  Pulitzer  Jr.  Highschool,  in  Jackson  Heights, 
for  her  help  in  nominating  and  in  preparing  students  for  appearances 
on  “Talkaround”  under  the  hostessing  of  Kathy  Copeland.  Mrs.  Coin 
accepted  the  check  on  behalf  of  her  school  and  turned  it  over  to  M.  M. 
Nagelberg,  the  principal,  with  a  recommendation  that  it  be  used  to 
start  a  fund  to  purchase  eyeglasses  for  needy  students.  The  principal 
in  turn  presented  the  money  to  the  General  Organization  and  Parents 
Assn,  with  sugestion  that  they  carry  forward  the  work.  “Talkaround” 
became  victim  of  the  axe  in  the  web’s  reshuffling  of  its  Sunday  pro¬ 
gramming  as  of  Jan.  8. 


Dave  Driscoll,  news  and  public  affairs  chief 1  of  WCBS,  N.  Y.,  has 
asked  the  N.  Y.  State  Public  Service  Commission  for  a  summary,  of 
the  four-state  meeting,  dealing  with  the  problems  of  the  N.  Y.,  New 
Haven  &  Hartford  RR  being  held  today  (Wed.).  If  the  summary  is 
released,  the  station  will  air  the  findings  immediately.  The  .railroad 
has  been  plagued  by  delays,  causing  wide  commuter  complaints. 


l  From  the  Production  Centres  I: 

IN  NEW  YORK  CITY  ... 

Bruno  Zirato  Jr.  returned  Monday  (9)  to  his  producer-director  chores 
on  the  Robert  Q.  Lewis  show  and  “Woolworth  IJdur”  after  two  weeks 
in  Puerto  Rico  .  .  .  Wife  of  Edgar  Kobak  recovering  at  Doctor’s  hosp 
following  appendectomy.  r  - 

Sid  Gross,  Urania  Records  a&r  chief  and  Coltupbia  U.  jazz  lecturer, 
and  Nor§  Holt,  critic  and  music  teacher,  have  been’ named  special  con¬ 
sultants  on  the  upcoming  third  annual  ' Festival  of  Negro  Music  and 
Drama  on  WLIB  .  .  .  Denise  Lor,  vpcalist  on  the  CBS-TV  Garry  Moore 
show,  guests  on  NBC  Radio’s  “Weekday”  Jan.  31.  .  .  Mort  Weinboch, 
ABC’s  director  of  labor  relations,  upped  to  the  newly-crCated  post  of 
director  of  personnel  and  labor  relations  for  the  web  .  . Robert  J. 
Kaufman,  former  assistant  general,  counsel  for  DuMont,  joined  the 
ABC  legal  department.  . 

Dan  Schorr,  CBS  Moscow  correspondent  now  visiting  here,  reports 
that  “I  Looked  and  I  Listened,”  the  Ben  Gross  (N.  Y.  Daily  News)  book, 
has  penetrated  the  Soviet  capital.  Schorr  was  talking  recently  with 
Victor  Gorakoff,  of  Moscow’s  Literary  Gazette,  and  was  amazed  at  his 
knowledge  of  U.  S,  radio-tv.  The  Russian  said  he  had  gleaned  the  info 
from  Gross’  tome  .  .  ^John  R.  O’Connor  named  national  sales  mgr. 
of  Philip  Morris.  * '  - 

Richard  Willard,  20  years  Mutual  Broadcasting  voice,  was  spliced 
last  Saturday  (7)  to  Constance  Courbright,  non-tradster  .  .  .  Norman 
Geordan,  lately  switched  from  WFMJ,  Youngstown,  O.,  to  the  WNYC 
gab  staff,  also  went  to  the  altar  Saturday  with  Johanna  Gross  .  .  .  “Fes¬ 
tival  of  Opera,”  Dario  Soria  stanza  on  WOR  for  the  past  five  years, 
just  got  a  2  p.m;  Sunday  berth  on  Mutual  .  .  .  Radio-video  thesp  Wil¬ 
liam  Smithers  to  Coast  to  feature  in  Robert  Aldrich’s  “Fragile  Fox”  pic 
.  .  .  WOV  has  established  a'  “Jazz  Piano  Scholarship  Competition”  with 
three  advanced-study  awards  available  to  highschool  and  college  talent. 
After  March  contest  finals,  winners  will  study  under  Mary  Lou  Wil¬ 
liams,  George  Wallington  and  Hank  Jones  .  .  *  Oscar  Kanny,  longtime 
flack-promotion  man  in  radio  and  scribs  and  production  aide  on  such 
as  the  Kate  Smith  stanza  and  “Luncheon  at  Tlftrdi’s,”  etc.,  is  newly 
appointed  assistant  to  Richard  C.  Patterson,  N.  Y.  C.  commissioner  of 
commerce  and  public  events.  He’ll  do  industrial  and  public  relations 
.  .  .  Jack  O’Reilly-hosted  “Wheel  of  Chance"  vinoves  to  MBS’  11:30  a.m. 
Saturday  spot  .  .  .  Earl  Mr(Pete)  Johnson,  lately  v.p.  in  chsyrge'of  sta¬ 
tion  relations  and  engineering  for  the  same  network,  has  filed  with 
the  FCC  for  WCAW,  Charleston,  W.  Va.  Hefs  also  forming  Engineer¬ 
ing  Corp.  Inc.,  field  engineering  consultancy,  and  his  v  ex-employer. 
General  Teleradio,  has  taken  him  on  in  this  capacity  .  .  .  Jim’  Morse, 
Elmira  columnist,  has .  added  a  12th  stanza  to  his  weekly  radio  sked 
with  aJSabbath  showcase  on  his  hometown  WENY .  .  .  George  Edwards, 
WQXR  announcer,  engaging  in  the  March  of  Dimes  Cross-Country 
Tour  in  His  1913  Buick  .  .  .  Same  station’s  Pola  Chasman  hitched  last 
week  to  'Robert  Ellis  Miller,  director  of  educational  tv  for  the  Ford 
Foundation.  Honeymooning  in  Europe. 

Red  Barber  guesting  at  Youth  Consultation  Service  benefit  luncheon 
at  Plaza  Hotel  today  (Wed.)  .  .  .  Thomas  B.  Grimshaw,  ex-BBD&O,  to 
Ted  Bates  agency  as  account  exec  .  .  .  Ruth  Alban  becomes  Bill 
Leonard’s  exec  asst,  on  WCBS-“This  Is  N.  Y.”  .  ,  .  Samuel  A.  Harned 
has  quit  as  BBD&O  v.p.  to  open  an  ad  consulting  service  .  .  .  Lanny 
Ross  of  WCBS  to  sing  at  Reading,  Pa.,  Jan.  28-  (Imperial  Glass  meet¬ 
ing).  Station’s  Galen  Drake  planning  10-day  West  Indies  vacation  and 
will  tape  enough  programs  to  cover  the  gap  .. .  .  Singer  Sandy  Stewart 
back  with  Drake  on  CBS  after  marriage  .  ,  .  “Second  Mrs.  Burton” 
into  second  decade  this  week  on  CBS  .  .  .  James  Cagney  will  guest  on 
“Amos  ’n’  Andy  Music  Hall”  Friday  (13)  .  .  .  Havis  Medwick  of  Ruth- 
rauff  &  Ryan  to  instruct  a  class  at  NYU  during  spring  semester,  cover¬ 
ing  casting,  talent,  budgets,  etc. 


IN  HOLLYWOOD  ... 

Cecil  Underwood  checked  out  of  Warwick  &  Legler  after  10  years 
as  radio-tv  director  for  another  connection.  Erwin  Staudinger,  veepee 
of  the  Coast  operation,  returns  to  W  &  L  in  N.  Y.  and  Frank  “Bud” 
Berend  remains  in  Hollywood  as  account  exec  with  a  roving  assign¬ 
ment  .  . .  Norman  Strouse,  prez  of  J.  Walter  Thompson,  headed  a  group 
of  Detroiters  here,  for  Ford  Festival’s  “Blithe  Spirit.”  Strouse  and 
Cornwell  Jackson,  veepee  in  charge  of  radio-tv  on  the  Coast,  will  havo 
some  high  level  meetings  on  the  Hollywood  operation  .  .  .  Gene  Ray¬ 
mond  spt  as  host  of  ABC’s  “Reader’s  Digest”  series  .  .  .  Roger  Pryor, 
radio-tv  boss  at  Foote,  Cone  &  Belding,  passed  a  few  days  inJHEoiiy- 
wood  supervising  filmed  commercials  for  Pepsodent  .  .  .  Lee  Carrau, 
formerly  writer-producer-director  of  a  filmed  documentary  series  in 
Hawaii,  teamed  up  with  Ozrie  Glover  on  film  commercials  for  tv  .  .  . 
Susan  Gilbert,  daughter  of  Virginia  Bruce  and  the  late  John  Gilbert, 
silent  film  star,  now  publicity  aide  to  Frances  Scully  at  the  Thompson 
agency  .  .  .  ABC  Western  Division  “Sam  Hayes  News”  has  been  picked 
up  on  alternate  basis  for  next  year  by  White  King  “D”  -  Detergent, 
through  Raymond  Morgan  agency  .  .  .  Jimmy  Miller,  former  produc¬ 
tion  manager  at  KCOP  (TV),  here,  joins  Jimmy  Fritz  &  Associates  ad 
agency  as  merchandising  and  promotion  director. 


in  Gn/LyiGU  .  •  • 

Robert  Kendall,  talent  contractor  for  the  Chi  NBC  stations,  has  re¬ 
tired  after  25  years  with  the  network  ...  CBS-Columbia  prexy  Henry 
Bonfig  and  sales  veep  Norman  Owen  in  this  week  to  unveil  the  new 
models  at  the  furniture  show  .  .  .  Chicago  Tribune  columnist  Herb 
Lyon  s  variety  dispiay  upped  to  a  full  hour  Sunday  nights  on  WGN- 
Tv  with  Royal  Lumber  sponsoring.  Les  Brown  continues  as  talent 
booker  .  .  .  WMAQ  extending  its  schedule  into  the  wee  hours  with 
Daddy-0  Daylie  working  a  disk  stint  from  1:30  to  2:30  p.m.  .  .  .  Jules 
™^e?,oPr0du^l0ns  Producing  the  Hartz  Mountain  blurbs  von  ABC- 
r*  Super  Cn?us”  •  •  •  News  director  Julian  Bentley,  news  manager 
Bill  Garry,  special  events  director  Hugh  Hill  and  newsman  Russ  Bent¬ 
ley  paneling  a  new  WBBM  looksee  at  community  problems  .  .  .  Forh- 
man  Packard-Studebaker,  via  Teleradio  Productions,  bought  the  “Head¬ 
line  and  Lone  Wolf”  telepix  series  for  Thursday  night  back-to-back 
showcasing  on  WGN-TV  .  ...  WBKB  newsman  Ulmer  Turner  notched 
his  30th  year  in  Chi  broadcasting  .  .  .  AFTRA  has  hung  an  “unfair”  tag 
on  producer  Lee  Edwards  and  the  O’Neil,  Larson  &  McMahon  ad 
agency  .  .  .  Chi  NBC  newsman  Leri  O’Connor  has  an  article  in  Chicago 
mag  based  on  his  recent  WMAQ  series  on  delinquency  .  .  .  Wright, 
Campbell  &  Suitt  agency  handling  a  radio  spot  campaign  for  Cam- 
pana’s  Sheer  Magic. 


IN  PHILADELPHIA  .  .  . 

^ay*or  Grant,  hospitalized  for  ulcers,  continues  his  twice- 
nightly  newscasts.  Grant  is  picked  up  at  the  hospital  a  half-hour  be- 
lore  his  7:25  p.m.  show  taken  to  the  studio  and  five-minutes  after  close 
of  stanza  is  returned.  The  same  procedure  is  followed- for  his  11  p.m. 
telecast .  .  .  Ken  Stowman,  general  sales  manager  of  the  WFIL  stations, 
on  a  three-week  Florida  vacation  .  .  .  Gene  Autry  will  stage  his  “Hit 
Show  of  1956  at  the  Arena,  Feb.  11,  12  .  .  .  Charles  Vanda,  WCAU- 
TV  ,ve®p*e  returned  from  a  Nassau  holiday  (6)  .  .  .  KYW  marks  20th 
anni  of  broadcasting  annual  Prisoners’  Christmas  Concerts  from  the 
Eastern  Penitentiary.  Producer  Jack  Pearce  has  been  associated  with 
programs  since  theiF  debut  ...  Gene  IVf  finer  has  taken  over  “Reddy’s 
j  .(Continued  on  page  52) 
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How  the  New  Nielsens  Shape  Up 

(Two  weeks  ending  Dec.  10) 

Niels&n  Total  Audience  (t)  Nielsen  Average  Audience  ($) 
Number  of  TV  Homes  Reached  (000) 


Rank  Rating 

1.  $64,000  Question  . .  16,171 

2.  Ed  Sullivan  Show. .  .15,467 

3.  I  Love  Lucy. . . . 15,399 

4.  Disneyland  ........  14,695 

5.  Jack  Benny  Show  . .  14,359 

6.  Dragnet  .  . . . 12,749 

7.  You  Bet  Your  Life.  .12,615 


Rank  Rating 

1.  $64,000  Question  ...15,098 

2.  I  Love  Lucy . 14,628 

3.  Ed  Sullivan  Show..  12, 883 

4.  Jack  Benny  Show. .  .12,883 

5.  Dragnet  . ....11,944 

6.  Disneyland  . 11,843 


8. 

December  Bride  . . 

12,380 

8.  December  Bride  . . 

.11,508 

9. 

Cavalcade  of -Sports.  11,944 

9.  Millionaire,  The  . . 

.11,105 

10. 

Chevy  Show  . 

11,910 

10.  Ford  Theater . 

.  11,105 

Percent  of  TV  Homes  Reached* 

1. 

$64,000  Question  . 

.  .50.5 

1.  $64,000  Question  . . 

...47.2 

2. 

Ed  Sullivan  Show 

.  .48.6 

2.  I  Love  Lucy  . . 

. .  .44.9 

3. 

I  Love  Lucy  . .  ... 

.  .47.3 

3.  Jack  Benny  Show. 

...40.9 

4. 

Jack  Benny  Show  . 

.  .45.6 

4.  Ed  Sullivan  Show. 

..  .40.5 

5. 

Disneyland  . 

.  .45.4 

5.  Disneyland  . 

. .  .36.6 

6. 

December  Bride  . . 

.  .39.3 

6.  December  Bride  . . 

j  .  .36.6 

7. 

Dragnet . ; . . 

,.38.9 

7.  Dragnet  .......... 

. .  ,36.5 

8. 

You  Bet  Your  Life. 

..38.6 

8.  You  Bet  Your  Life. 

.  .  .35.6 

9. 

Cavalcade  of  Sports 

.  .37.8 

9.  Millionaire,  The  . . 

..  .35.5 

10. 

Millionaire,  The  .  , 

.  ;  ,37.8 

10.  I’ve  Got  a  Secret  . 

.  .  .34.8 

(t) 

Homes  reached  by  all  or  any  part  of  the  program,  except  for 

homes  viewing  only  1  to  5  minutes, 

(t)  Homes  reached  during  the  average  minute  of  the  program. 

*  Percented  ratings  are  based  on  TV  homes  within  reach  of  sta¬ 
tion  facilities  used  by  each  program. 


Coward  Puts  Ghost  Thru  Paces 


Four  Weeks  of  ‘Full  Dress’  Rehearsals  For 
‘Blithe  Spirit’  Spec 


Hollywood,  Jan.  10. 

Ghosts,  too,  need  rehearsing.  Be¬ 
cause  “Blithe  Spirit,"  Noel  Cow¬ 
ard’s  CBS-TV’s  Saturday  (14)  en¬ 
try  on  “Ford  Star  Jubilee,"  is 
haunted  with  the  eerie  species,  the 
cast  has-  been  getting  four  weeks 
of  tuning  up  on  a  completed 
dressed  stage  set.  Lauren  Bacall, 
Claudette  Colbert,  Coward  and 
Mildred  Natwick  are  carrying  on 
the  preparations  in  one  of  the  large 
CBS  Radio  studios  here,  and  dodg¬ 
ing  trick  effects  which  the  furni¬ 
ture  must  also  “learn.”  Miss  Bacall, 
as  the  first  returned  wife  of  Cow¬ 
ard,  plays  a  sometimes  invisible, 
ghost,  requiring  chairs,  vases,  pic¬ 
tures,  etc.,  which  she  flings  in  her 
disembodied  moods  to  be  worked 
via  wires  without  hindering  the  ac¬ 
tion  of  the  players. 

“Purist”  (toward  has  another  re¬ 
quirement.  He  insists  that  no  elec¬ 
tronic  effects  (a  la  “Topper”)  be 
used  to  create  Miss  Bacall’s  ghost; 
hence  a  studio  audience  is  to  attend 
a  dress  rehearsal  four  days  in  ad¬ 
vance  of  show  to  determine,  ac¬ 
cording  to  how  their  laughter  af¬ 
fects  the  playing,  whether  or  not 
an  audience  should  be  heard  in 
«6aturday’s  performance.  At  this 
first  audience  viewing,  a  kine  will 
be  made  so  that  Coward  can  check 
it  and  make  any  advance  changes 
he  deems  advisable. 

Color  TV  Get  A 
Dry  (Goods)  Ron 

Potentials  of  color  tv  on  the  re¬ 
tail  level  will  be  demonstrated  by 
RCA-NBC  today  (Wed.)  in  a  closed 
circuiter  at  the  annual  convention 
of  the  National  Retail  Dry  Goods 
Assn.  Show’s  tag  is  “Wide  Wide 
Window.” 

Scene,  will  be  the  Hotel  Statler, 
N.Y.,  wjth  addresses  by  RCA  prexy 
Frank  M.  Folsom  and  Robert  A. 
Seidel,  exec  v.p.  over  consumer 
products.  Arlene  Francis  will  be 
femcee.  Retailers  will  watch  the 
demonstration,  originating  at 
NBC’s  Colonial  Theatre,  in  the 
Statler’s  grand  ballroom. 


Hub's  1,392,000  Sets 

Boston,  Jan.  10. 

Sale  of  television  sets  in  the 
Boston  coverage  area  during  the 
month  of  November  sent  set  dis¬ 
tribution  soaring  to  the  1,392,000 
mark. 

The  increase  over  the  previous 
month  is  15,662. 


‘Queen'  50%  SRO 

“Queen  for  a  Day,”  launched  as  a 
network  entry  on  NBC-TV  last 
week,  is  50%  sold  out.  Procter  & 
Gamble  will  latch  on  to  the  4:45-5 
Segment  on  the  even  days  come 
Feb:  6  and  Miles  Labs  takes  that 
slice  on  Thursdays. ... 

Other  Thursday  underwriter 
(4:30-4:45)  is  Dixie  Cup,  on  skip- 
week  basis,  with  effective  date 
shifted  from  Feb.  2  to  Feb.  16. 

Dragnet’  Winnah 
In  NBC  Shuffle 

“Dragnet,”  in  its  sexier  format 
and  time  switch  with  “People’s 
Choice”  on  NBC-TV  Thursday  (5), 
clocked  a  29.3  Trendex  at  8:30  to 
wallop  CBS-TV’s  “Climax,”  which 
drew  an  18.  The  Jackie  Cooper 
“Choice”  fell  down  to  17.5  in  the 
next  half-hour  while  “Climax” 
climbed  to  27.5  to  average  out  at 
22.8.  NBC  was  ahead  slightly  on 
the  60  minutes.  In  its  former  9 
o’clock  time,  “Dragnet”  chalked 
26.4  and  “Choice”  a  16  end  of  De¬ 
cember,  against  a  22.2  average  for 
“Climax.” 

Perry  Como’s  29.5  on  Saturday 
at  8  smothered  the  15.9%  of 
“Stage  Show,”  and  at  8:30  Como 
edged  out  Jackie  Gleason’s  “Honey- 
mooners,”  25.4  to  25.1. 

NBC’s  new  Sunday  night  “Com¬ 
edy  Hour”  pulled  a  paltry,  15.8  on 
its  preem  to  Ed  Sullivan’s  34.6. 

GOODE,  EXITING  LUX, 
SIGNS  WITH  FRED  COE 

Hollywood,  Jan.  10. 

Richard  Goode,  resigning  as  di¬ 
rector  for  “Lux  Video  Theatre,” 
has  inked  with  producer  Fred  Coe 
of  “Playrights  ’56”  to  write  and 
direct  a  teledrama  for  that  series 
in  March  or  April.  Show  will 
originate  here.  Goode  exits  as  one 
of  the  regular  directors  on  Lux 
Feb.  15,  chiefly  because  he  wants 
to  be  a  writer-director.  Thus  far 
J.  Walter  Thompson  agency  which 
reps  show,  hasn’t  come  up  with  a 
replacement. 

The  director  explained  “Lux 
Video  Theatre”  is  confined  to  44 
minutes  actually,  not  52  minutes  as 
hour-long  shows  normally  are,  and 
I  find  those  eight  minutes  differ¬ 
ence  critical  for  the  director — the 
difference  '  between  looking  bad 
and  good.  Too,  Lux  is  confined  to 
adaptations  of  movies,  and  I  want 
to  branch  out  as  a  writer  as  well 
as  direct  originals.” 


ESTIMATED  1855 
GROSS  BILLINGS 

Network  tv  and  radio  are  esti¬ 
mated  to  have  raked  in  close  to 
$500,000,000  in  1955.  Of  this  pot, 
the  CBS  and  NBC  two-way  webs 
are  figured  to  have  contributed 
$425,000,000  and  the  dual-chain 
ABC  about  $75,000,000. 

In  year-end  reports,  the  net¬ 
works  customarily  deal  in  percent¬ 
ages  and  comparisons  which  are 
partly  translatable  into  dollars. 
CBS-TV,  for  instance,  announced  a 
hike  of  30%  in  gross  billings  over 
1954.  The  first  10  months  of  ’55 
alone  equalled  the  whole  of  previ¬ 
ous  year.  The  money  figure  for 
10  months  was  roughly  $155,000,- 
000,  and  since  the  total  draw  in 
'54  was  some  $140,000,000,  the  30% 
increase  would  make  CBS’  ad 
melon  in  tv  approximately  $182,- 
000,00*0. 

CBS  Radio  drew  upward  of 
$54,000,000  in  ’54.  Figured  at  a 
minimum  of  10%  off  the  pace,  its 
’55  boodle  was  about  $49,000,000. 
CBS  radio-tv  thus  totalled  about 
$230,000;000. 

CBS  stated  that  its  tv  dollar 
volume  last  year  was  21%  more 
than  the  “second  network,”  mean¬ 
ing  NBC-TV.  On  this  basis,  the 
NBC  gross  in  tv  was  about  $150,- 
000,000.  However,  with  unofficial 
reports  giving  NBC  radio-tv  a  total 
of  $200,000,000,  this  would  provide 
the^AM  side  with  a  ’55  bundle  of 
$50,000,000,  considered  a  dreamy 
statistic.  CBS  Radio  with  its  $49.- 
000,000  or  so  would  probably  be  in 
the  neighborhood  of  $20,000,000 
ahead  of  NBC  aural. 

NBC-TV  rated  ’55  as  34.6%  bet¬ 
ter  than  previous  year’s  gross  and 
22.5%  better  in  overall  income. 
The  statistical  boys  can  make 
something  of  that  with  their  slide- 
rules.  '  • 

ABC’s  tv  register  is  reported  in 
the  $50,000,000  area,  an  up  of 
45%,  and  the  radio  chain,  pulling 
about  $29,000,000  in  1954,  shaped 
as  settling  down  to  roughly  $25,- 
'000,000  in  ’54. 

Horton  Foote  to  Show 
His  Hand:  Two  Books, 
TV  Play  and  Legiter 

There’s  an  abundance  of  Horton 
Foote  on  tap,  be  it  tv‘  viewing, 
reading  or  Broadway  playgoing. 
After  a  prolonged  absence  from 
television  (during  which  he  worked 
on  a  novel,  “The  Chase”  and  his 
forthcoming  legiter),  Foote  returns 
to  the  Fred  Coe  “stable”  with  a 
new  hour  drama  to  be  seen  on 
“Playwrights  ’56”  early  in  March. 
It  will  star  Kim  Stanley. 

Meanwhile,  two  Foote  volumes 
come  off  the  presses  with  a  Jan. 
25  day  &  date  release.  “Chase,” 
his  first  novel,  is  being  published 
by  Rinehart.  Other  is  a  collection 
of  Foote’s  tv  plays,  with  the  title 
“Harrison,  Texas.”  Harcourt,  Brace 
is  publishing.  It’s  the  second  time 
in  recent  months  to  give  a  tv  play¬ 
wright  major  publication  recogni¬ 
tion.  Previously  a  Paddy  Chayef- 
sky  (another  Coe  “stable”  starter) 
collection  was  brought  out  by 
Simon  &  Schuster. 

No  date  has  been  set  as  yet  for 
Foote’s  legit  entry. 

CHESEBROUGH  EYES 
‘TROOPER’  SERIES 

McCann-Erickson,  agency  on  the 
Chesebrough  account,  is  currently 
looking  over  network  time  avail¬ 
abilities  with  an  eye  toward  spon¬ 
sorship  of  a  “State  Trooper”  half- 
hour  film  series. 

Latter  is  an  MCA-TV  package 
starring  Rod  Cameron.  Chese¬ 
brough  currently  restricts  its  tv 
expenditures  to  spot  buying.  How¬ 
ever  its  Pond’s  subsid  operation 
(out  of  the  J.  Walter  Thompson 
agency)  shares  the  Friday  night 
“Star  Stage”  NBC-TV  series  with 
Campbell  Soups. 


What’s  Happened  to  Daytime  TV 
On  Local  Level?  Spot  Buyers  Irked 


Perils  of  Sussan 

Doing  a  “Wide  Wide  World” 
stanza  for  NBC-TV  can  some¬ 
times  be  fraught  with  danger 
of  the  most  lethal  sort,  as 
producer  Herb  Sussan  found 
out  last  week.  In  scouting 
Okeechobee  swamp  in  Florida 
for  the  Jan.  22  edition  of  the 
90-minuter,  Sussan,  his  wife 
and  some  hosting  game  offi¬ 
cials,  motored  into  an  area 
normally  verboten,  it  being  a 
target  zone  for  Marine  bomb¬ 
ing  practice.  Passage,  they 
thought,  was  cleared  for  them, 
but  somebody  goofed,  and  the 
flying  leathernecks  were  out 
in  force. 

Bombs  were  dropped  within 
several  feet  of  the  frightened 
auto  occupants,  but,  miracu¬ 
lously,  everybody  got  through 
unscathed.  When  it  was  all 
over,  Sussan’s  spouse,  who  had 
been  in  the  backseat  during 
the  ride  and  felt  something 
digging  into  her,  got  up  only 
to  find  that  she’d  been  sitting 
on  a  loaded  revolver  belong¬ 
ing  to  one  of  the  game  war¬ 
dens. 

WNBQ’s  Chi  Tint 
Splash  to  Preem 

Chicago,  Jan.  10. 

•  WNBQ,  NBC-TV’s  Chi  station,  is 
retooling  its  weeknight  10:30  to  11 
band  for  a  cross-the-board  color 
splash.  Revamping,  with  emphasis 
on  live  programming,  is  an  ahout- 
face  from  the  telepix  fare  which 
was  installed  in  the  hotly  contested 
prime  local  slot  in  ’54  when  the 
pioneering  “Five  Star  Final”  se¬ 
quence  of  live  shows  was  cut'  back 
to  a  half-hour  from  10  to  10:30  p.m. 

Veep  Jules  Herbuveaux  and  pro¬ 
gram  chief  George  Heinemann 
aren’t  sparing  the  horses  in  re¬ 
vitalizing  the  nightly  period  as  the 
initial  showcase  strip  for  the  sta¬ 
tion’s  tint  displays  during  the 
transition  into  all-color  transmis¬ 
sion.  A  deal  has  been  set  with 
Burr  Tillstrom  to  bring  his  “Kukia, 
Fran  &  Ollie”  troupe  in  for  the 
Thursday  night  segments.  Al¬ 
though  now  ABC-TV  pactees  the 
KFO  gang  has  long  been  associated 
with  RCA’s  color  trailblazing,  hav¬ 
ing  appeared  on  the  FCC  live 
demonstrations  since  '49.  And 
Tillstrom  readily  accepted  the  in¬ 
vite  to  have  a  hand  in  WNBQ’s 
local  tint  breakthrough.  Starting 
date  is  contingent  upon  finding  a 
sponsor. 

When  all  the  pieces  are  fitted  to¬ 
gether,  the  strip  will  be  live 
nightly  except  the  Monday  “Judge 
Roy  Bean”  vidpix  series  run  off  in 
color  for  the  local  RCA  distrib  out¬ 
fit,  and  every  night  will  be  in  mul¬ 
tihues  except  the  Tuesday  bowling 
remote.  Already  going  Wednes¬ 
day  nights  is  the  new  Bob  Mur¬ 
phy  “What  the  Pixie?”  paneler 
which  eventually  will  .be  lensed  in 
color. 

The  Friday  night  slice  has  been 
earmarked  for  ‘  Walt  Durbahn’s 
“Workshop,” 

HERRIDGE  TO  HELM 
SUMMER  ‘STUDIO  1’ 

Robert  Herridge’s  first  assign- 


Because  of  the  very  low  quality, 
on  the  whole,  of  local  daytime 
television  programming,  Madison 
Ave.  is  confronted  by  axi  irksome 
problem.  The  belief,  as  a  result, 
is  that  a  substantial  lump  of  bill¬ 
ings  is  going  to  other  media 

These  are  lush  days  tor  night¬ 
time  “full  ot  network”  grassroots 
video,  with  national  spot  waiting 
lists  ^  mile  long,  yet  agencies  are 
too  l'requenuy  unwilling  to  com¬ 
mit  any  part  of  their  spot  budgets 
to  daytime  —  the  only  place  they 
can  turn  in  tv  and  find  room.  Hav¬ 
ing  to  fish  for  themselves  a  good 
part  of  the  daytime,  most  stations 
have  failed  to  gain  or  hold  audi¬ 
ence. 

Without  much  prompting,  admen 
will  observe  that  local  'daytime 
stanzas  constitute  the  last  front  on 
which  video  has  failed  to  make 
measurable  progress.  Last  week, 
one  agency  exec  spoke  out  firmly, 
damning  station  braintrusters  for 
(heir  “lack  of  ingenuity  and  lack 
of  guts.”  He  said  station  heads 
have  been  using  small  budgets  as 
a  false  crutch  when  actually  any 
number  of  them  are  more  inter¬ 
ested  in  making  a  negligible  profit 
than  they  are  in  risking  a  relative¬ 
ly  small  investment  in  order  to 
make  a  husky  profit.  He  con-’ 
demned  this  as  a  “facing-saving 
device.” 

He  admitted  that  without  a 
strong  network  affiliation,  many 
stations  would  go  under,  but  in 
non-network  hours,  when  any  at¬ 
tempt  at  all  is  made  at  program¬ 
ming,  “it’s  usually  a  hodge-podge.” 
A  primary  program  theory,  he 
felt,  was  that  all  stations  should 
make  some  effort  at  establishing 
a  program  character,  and  that  they 
should  cultivate  more  program 
thinkers  to  build  it  rather  than 
continue  relegating  them  to  the 
low  pay-prestige  spots  they  now 
hold. 

First-run  syndicated  programs 
and  features  won’t  do  it,  he  ob¬ 
served,  because  of  the  prohibitive 
cost  of  slotting  them  in  daylight 
times.  “And  besides,  neither  type 
of  program"  suits — for  example — 
a  kid  block,  and  that’s  one  of  the 
main  areas  where  local  guys  fall 
down  miserably.  Not  enough  of 
them  employ  reasonably  presenta¬ 
ble  live  actors,  either  around  their 
cartoons — if  they’re  willing  to  in¬ 
vest  in  good  ones — or  to  front  a 
show  for  mother.  Another  point 
is  old  films  can’t  possibly  offer  an 
(Continued  on  page  39) 

Mickey  Rooney’s 
7-Yr.  NBC  Pact 

Hollywood,  Jan.  10. 

Mickey  Rooney  has  inked  an  ex¬ 
clusive  seven  year  radio-tv  contract 
with  NBC,  which  starts  with  a  new 
telefilm  series  packaged  by  his 
Mickey  Rooney  Enterprises  and  en¬ 
titled  “Lucky  the  Leprechaun.” 
Deal  is  a  firm  one  and  covers  the 
actor’s  services  for  “Lucky,”  other 
projects  currently  under  consider¬ 
ation  and  guest  shots  on  other  net¬ 
work  programs. 

“Lucky”  is  tale  of  a  200-year-old 
leprechaun  living  in  a  yew  tree. 
Charles  O’Neil,  author  of  prize¬ 
winning  “Three  Wishes  for  Jamie,” 
is  scripting  series,  pilot  of  which 
rolls  next  month. 


ment  in  his  new  producer-writer 
status  at  CBS-TV  will  be  to  mas¬ 
termind  the  summer  edition  of 
“Studio  One.”  This  wilfl  be  pre¬ 
liminary  to  blueprinting  and  bring¬ 
ing  in  at  least  one  new  spectacular 
for  the  network  next  season. 

Herridge  was  recruited  from 
the  N.  Y.  flagship,  WCBS, 
where  he  reins  “Camera  Three.” 
Latter  will  wind  up  its  eight-part 
“Crime  and  Punishment”  series 
Sunday  (15)  and  Herridge  will  re¬ 
main  with  that  show  until  mid- 
I  March,  then  ready  the  Westing- 
|  house  hot  weather  dramatics. 


ANTHOLOGY  SERIES 
FOR  MARK  STEVENS 

Hollywood,  Jan.  10. 

Mark  Stevens  plans  to  launch 
new  anthology  series  sometime  in 
February,  following  v/indup  of  his 
current  “Big  Town”  vidpix  series. 
New  program  will  be  first  of  six  the 
producer-director-star  expects  to 
make  during  coming  year. 

Last  week  Stevens,  Charles  Gold- 
stone,  v.p.  of  his  Mark  Stevens 
Productions,  and  George  Gottfried, 
firm  treasurer,  planed  to  N.  Y.  to 
discuss  the  new  projects. 


CRUNCH 

This  brand-new  series  of  39  half-hour  films  is  proving  as  popular 
with  sponsors  as  the  Philip  "Wylie  CRUNCH  and  DES  stories  have 
been  with  readers  of  the  POST  for  17  years.  And  no  wonder! 
They’re  wonderful  stories  of  drama,  romance,  action,  comedy, 
adventure.. .all  realistically  filmed  on  location  in  colorful  Bermuda. 
Everything  about  this  series  adds  up  to  a  great  popular  success! 
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QUEEN  FOR  A  DAY 
With  Jack  Bailey,  emcee;  Gene 
Baker,  announcer;  various  •  audi¬ 
ence  participants 
Producer;  Howard  Blake 
Director:  Harry, Mynatt 
30  Mins.;  Mon.-'tbru-Fri.,  4:30  p,m. 
Participating 

NBC-TV,  from  Hollywood 

“Queen  for  a  Day,”  a  Raymond 
Morgan  package  whose  history 
dates  ‘  back  to  a  1945  preem  over 
the  Mutual  radio  net,  now  com- 

{)rises  part  of  “the  new"  afternoon 
ook  on  NBC-TV.”  It  was  a  prime 
giveaway  show  in  the  era  before 
the  “$64,000  Question”  et  al  and 
still  is  right  up  there  as  far  as 
sheer  volume  of  cuffo  merchandise 
is  concerned. 

But  while  viewers  no  doubt  take 
a  vicarious  interest  in  distribution 
of  the  home  freezers,  Tappan  gas 
ranges,  automatic  clothes  driers, 
club  aluminum  sets  and  sundry 
other  equipment,  there’s  also  the 
emotional  tugs  that  are  tossed 
aplenty  to  the  setowning  haus- 
fraus.  Of  course,  there  are  no 
artistic  values  as  such  in  this  sort 
of  stuff.  However,  both  packager 
Morgan  and  NBC  know  there’s 
a  market  for  it. 

Take  Friday’s  (6)  installment. 
Emcee  Jack  Bailey,  an  old  hand  at 
shepherding  femme  contestants, 
brought  the  usual  five  before  the 
cameras  at  Hollywood’s  Moulin 
Rouge  whence  this  half-hour  ses¬ 
sion  emanates.  Among  th&  group 
were  an  87-year-old  lady  who 
wished  to  visit  her  friends,  in 
Omaha,  a  widow  from  Inglewood,. 
Cal.,  desirous  of  a  “remodeling 
job,”  a  young  matron  from  Ne¬ 
braska  who  needed  an  electric 
pump  for  her  well  and  a  distraught 
Filipino  woman  who,  betwixt  dabs 
at  her  moist  eyes,  allowed  she 
wanted  a  trip  back  to  Manila  to 
Visit  her  ill  mother. 

Naturally,  the  applause  meter 
voted  the  Filipino  lass  “Queen  for 
a  Day”.  It  was  a  touching  scene 
when  emcee  Bailey  crowned  her 
and  rapidly  intoned  that  with  the 
award  went  an  18-hour  Pan  Amer¬ 
ican  Airways  round  trip  to  Manila. 
Whilst  she  ineffectually  stifled  her 
tears,  Bailey  exclaimed  “You're 
not  listening  .  .  I’ll  give  you  the 
script  so  you  can  read  it  later.” 

Withal,  let’s  be  charitable  and 
call  this  tv’s  afternoon  “Thi«  Is 
Your  Life.”  Gilb. 


Revlon"' 

Continued  from  page  29  ^ 

show,  Speidel’s  “Big  Surprise,”  in 
the  same  shop. 

However,  the  “blowoff”  is  be¬ 
lieved  to  have  stemmed,  not  from 
“$64,000  Question,”  but  from  Rev¬ 
lon’s  participation  in  a  second 
CBS-TV  show,  “Appointment  With 
Adventure,”  which  the  cosmetic 
house  co-sponsors  with  P.  Lor- 
rilard.  Latter  is  a  Talent  Associ¬ 
ates  package.  However,  as  is  cus¬ 
tomary  practice,  Norman,  Craig  & 
Kummel  gets  credit  as  nominal 
producer  and  custodian  of  the 
show,  hence  charges  the  client 
15%  off  the  top  for  time  and  tal¬ 
ent.  However,  George  Abrams. 
Revlon  advertising  boss,  served  no¬ 
tice  on  the  agency  that,  since  the 
agency  had  nothing  to  do  with  ac¬ 
quiring  the  outside  property,  "it 
would  not  be  paid  the  15%  on  the 
talent  package.  Agency’s  insistence 
that  Revlon  play  ball  like  all  other 
clients  on  such  practice  precip- 1 
itated  the  break. 

BBD&O’s  acquisition  of  the 
“$64,000  Question”  poses  an  inter¬ 
esting  problem  for  the  latter  agen¬ 
cy,  since  the  quiz  show,  spotted 
Tuesday  nights  at  10  on  CBS-TV, 
cuts  across  the  Armstrong-snon- 
sored  “Circle  Theatre”  on  NBC- 
TV.  Armstrong  is  also  a  BBD&O 
baby,  creating  a  programming  con¬ 
flict  for  the  agency  far  more  un¬ 
conventional  than  if  NC&K  had 
lived  with  a  Tuesday  night  ouizzer 
(Revlon)  and  the  Saturday  evening 
quizzer  (Speidel).  It’s  considered 
■possible  that  BBD&O  will  move  to 
■spot  “$64,000  Question”  in  a  new 
^Tuesday  time  slot.  CBS,  of  course, 
has  a  two-year  existing  exclusive 
on  ihe  property,  while  Revlon  has 
a  five-year  hold  on  the  prize  quiz 
show.  (Milton  Biow  collects  $500 
weekly  royalty  from  Lou  Cowan 
Inc.  via  original  radio  format, 
“Take  It  or  Leave  lit.”) 

Couple  months  back  the  Revsons 
created  an  intra-industry  flareup, 
with  a  host  of  repercussions,  when 
it  appeared  that  they  were  playing 
one  network  against  the  other  in 
their  jockeying  for  NBC  time— not 
only  for  “$64,000  Question”  but  to 
pave  the  way  for  the  then-project¬ 
ed  “$64,000  Panel”  show,  which, 
however,  never  saw  the  light  of 
day.  NBC,  rather  than  get  in¬ 
volved,  walked  away  from  the 
whole  deal. 


Tele  Follow-Up  Comment 

* . . . . 


Alcoa  Hour 

The  Alcoa  Hour  on  NBC  Sunday 
(8)  took  a  long,  hard  look  at  tele¬ 
vision  and  the  people  in  it,  and  the 
upshot — if  Roger  O,  Hirson’s  “Man 
on  a  Tiger”  can  be  believed — was 
a  rather  grim  picture  in  the  tv 
mirror.  Starring  Melvyri  Douglas 
and  Keenan  Wyrn,  it  was.firstrate 
drama  from  beginning  to'  end,  and 
there  should  have  been  anguished 
yowls  of  pain  the  next  day  from 
Madison  Avenue. 

There  must  be  one  or  two  top 
comics  in  the  business  who  must 
be  puzzling  whether  the  satirical 
shafts  of  “Man  on  a  Tiger”  were 
aimed  directly  at  them.  Certainly 
there  were  plenty  of  them.  And 
there  may  be  even  one  or  two  in 
the  crowd  who  may  be  wondering 
whether,  by  putting  on  plays  of 
this  masochistic  nature,  the  tv  in¬ 
dustry  is  doing  itself  any  favors, 

At  any  rate,  “Man  on  a  Tiger,” 
for  all  its  unpleasant  characters — 
from  the  brash,  boasting  comic 
whose  ratings  are  beginning  to 
topple,  to  the  ultra-polished  agency 
chief — carried  with  it  an  aura  of 
believability.  It  rang  true,  and  be¬ 
cause  of  that,  it  carried  consider¬ 
able  impact.  In  fact,  to  those 
within  the  industry — particularly 
if  they  identified  anyone  with  the 
characters — it  may  have  even 
seemed  bordering  on  brutal  hon¬ 
esty. 

Hirson  pegged  his  story  on  a 
thin  thread.  The  comic  is  slipping 
and  with  this  unspoken  sense  of 
impending  failure,  he  becomes 
ugly  and  overbearing.  The  agency 
v.p.  depends  ,  on  the  comic.  That’s 
how  he  keeps  his  job.  He  sacri¬ 
fices  his  self-respect  to  hang  on 
to  it.  But,  in  the  end,  he  wakes  up 
to  recover  his  dignity.. 

As  the  comedian,  Wynn  deliv¬ 
ered  the  kind  of  boisterous  por¬ 
trayal  the  role  needed.  He  was 
loud,  and  hateful  and  pathetic. 
Douglas  matched  him  step  for 
step,  bringing  to  the  part- the  kind 
of  intelligent  understanding  it 
needed.  In  a  subsidiary  part,  Tony 
Randall  provided  pathos  and 
drama  as  the  confused  and  hurt 
account  exec  who  is  fired  by 
Douglas.  Randall,  currently  on 
Broadway,  performed  excellently 
and  contributed  greatly.  Paul  Mc¬ 
Grath  as  the  agency  head  was  slick 
and  cold.  Polly  Rowles  played 
Douglas’,  wife  with  skill  and  Vir¬ 
ginia  Kaye  was  fine  as  a  secretary. 

Under  Norman  Felton’s  expert 
direction  the  tension  kept  build¬ 
ing.  Perhaps  the  best  thing  about 
the  show  was  Hirson’s  dialog.  It 
clung  to  the  ear  and  each  line  fit 
each  character  as  if  it  had  been 
tape-recorded.  Perhaps  the  ending 
was  a  bit  of  a  letdown,  and  per¬ 
haps  Hirson  might  have  provided 
some  relief  for  kthe  viewer  with  a 
laugh  line  here  or  there.  But  that’s 
quibbling.  On  the  whole,  the  show 
carried  enough  punch  to  reverber¬ 
ate  for  quite  a  while.  Hift. 

Omnibus 

For  the  occasion  of  her  50th 
anni  in  the  theatre,  “Omnibus” 
asked  Helen  Hayes  to  pick  out  a 
vehicle  to  be  performed  on  the 
show,  and  she  picked  Sir  James 
Barrie’s  “Dear  Brutus,”  in  which 
she  made  her  first  important  stage 
appearance  at  the  Empire  in  De¬ 
cember  of  1918,  playing  Margaret, 
the  child  that  “might-have-been.” 
On  this  occasion,  37  years  later, 
she  appeared  as  the  unhappy  Mrs. 
Dearth,  with  Susan  Strasberg,  an¬ 


other  young  actress  who  took 
Broadway  by  storm  with  her  stint 
in  “The  Diary  of  Anne  Frank,” 
taking  Miss  Hayes’  original  role. 

Miss  Hayes  readily  pointed  up 
the  parallel  in  a  post-performance 
chat  with  Miss  Strasberg  that 
transcended  in  interest  and  charm 
the  rendition  of  the  play  itself. 
Producer  Robert  Saudek  and  host 
Alistair  Cooke  had  something  of 
an  inspiration  in  devoting  the  last 
10  minutes  or  so  of  the  program 
to  getting  them  together  informal¬ 
ly,  and  Miss  Hayes,  in  a  mood  for 
reminiscing,  made  the  most  of  it. 
She  paid  the.  youngster  a  high 
compliment  indeed  by  referring  to 
the  Margaret  role  as  “your  part — 
I’ll  always  think  of  it  as  your  part 
after  today.”  She  also  recalled 
that  on  the  1918  opening  night, 
she  fell  down  a  flight  of  stairs  on 
her  way  from  her  dressing  room 
to  the  stage  and  played  the  part 
in  a  daze;  “perhaps  why  the  critics 
called  it  the  most  spiritual  per¬ 
formance  ever  given  on  an  Ameri¬ 
can  stage.”  And,  still  reminiscing, 
she  remembered  how  William  Gil¬ 
lette  saved  the  part  for  her  when 
the  English  director  (not  men¬ 
tioned  by  name)  couldn’t  make  out 
her  southern  accent.  .  Miss  Stras¬ 
berg,  with  less  of  a  fund  of  ex¬ 
perience  to  draw  upon,  nonethe¬ 
less  acquitted  herself  well,  but 
overall,  her  acting  in  the  perform¬ 
ance  spoke  for  itself,  as  did  Miss 
Hayes’. 

The  latter,  playing  a  tired,  cyni¬ 
cal  and  disillusioned  middle-aged 
woman  who  dominates  all  around 
her,  made  that  feeling  of  authority 
ring  during  the  first  act,  and  then 
by  way  of  contrast,  in  the  fantasy 
of  the  second  act  and  the  return 
to  realism  in  the  third,  shone  as  a 
frowsy  and  blustering  has-been, 
getting  just  the  right  note  of  sor¬ 
row  and  tenderness  into  the  wrap 
up.  Miss  Strasberg,  in  her  rela¬ 
tively  short  second  act  appear¬ 
ance,  nearly  walked  away  with  the' 
entire  play  in  a  sparkling  idealiza¬ 
tion  of  what  a  young  girl  should 
be.  Franchot  Tone  delivered  one 
of  his  flawless  and  impressive  per¬ 
formances  in  the  Gillette  role,  that 
of .  Miss  Hayes’  unhappy  husband 
and  the  father  of  Margaret  in  the 
fantasy  sequence.  Supporting  cast, 
including  Marty n  Green,  Jonothan 
Harris,  Neva  Patterson,  Lori 
March,  Donald  Herron,  Georgann 
Johnson,  Dorothy  Sands  and  Bram- 
well  Fletcher,  were  topflight. 

Ellen  Violett’s  adaptation,  al¬ 
though  somewhat  confusing  at  the 
start,  moved  more  quickly  in  the 
second  and  third  acts  under  Sey¬ 
mour  Robbie’s  sharp  direction. 
Incidentally,  those  pre  and  post¬ 
performance  and  intermission 
commentaries  on  the  plays  by 
Cooke  are  excellent  and  helpful. 

Chan. 


The  Ed  Sullivan  Show 

Sunday\s  (8)  Ed  Sullivan  Show 
on  CBS  was  tops.  With  unusual 
good  taste  and  firstclass  showman¬ 
ship,  Sullivan  offered  Met  .Opera 
coloratura  Lily  Pons  to  millions  of 
viewers  and  listeners  on  her  25th 
anni  as  Met  star,  for  the  highlight 
of  a  varied,  highgrade  program. 
Top  artist  from  other  show  biz 
branches  lent  sterling  support; 
Sullivan  was  a  subdued,  unob¬ 
trusive  emcee,  keeping  the  show 
moving  fast  with  no  delays,  no 
long  spiels,  and  the  hour  was  fine 
entertainment. 

For  his  tribute  to  La  Lily,  Sulli¬ 


‘Peter  Pan  s  Click  Repeat 

Mary  Martin  romped  across  the  tele  screen  (in  color  and  black 
&  white)  as  "Peter  Pan”  for  the  second  time  Monday  (9)  on  the 
“Producers’  Showcase”  two-hour  NBC-TV  stanza.  Tele’s  first  fling 
into  Neverland  last  March  Was  a  milestone  for  the  medium!  Its 
repeat  accepted  anew  just  what  all  the  shouting  wa^  about. 

It  remained  a  joyous  affair  with  socko  appeal  for  all  ages.  In 
performance  and  in  song,  it  glittered  throughout  and  once  again 
Miss  Martin  was  sprinkled  with  a  good  portion  of  “Pan’s”  own 
fairy  dust.  Title  role  is  a  taxing  part  but  she  carried  the  burden 
of  the  thesping  and  warbling  with  an  infectious  bouyancy. 

Fortunately  the  same  cast  had  been  assembled  to  assist  Miss 
Martin  through  her  romp.  Cyril  Ritchard’s  Captain  Hook  again 
was  a  classic  performance  and  Kathy  Nolan  (Wendy),  Margalo  Gil¬ 
more  (Mrs.  Darling),  Sondra  Lee  (Tiger  Lily)  and  Heller  Halliday 
(Liza)  helped  set  the  proper  tone  to  the  fantasy. 

Jerome  Robbins  staged  it  with  a  sharp  and  sure  hand  bringing 
out  the  warmth  and  spirit  of  the  Sir  James  Barrie  piece  with  deft 
humorous  strokes.  And  the  score  by  Carolyn  Leigh  and  Mark 
Charlop  with  additional  music  and  lyrics  by  Jule  Styne,  Adolph 
Green  and  Betty  Comden  improved  with  repeat  hearings.  (An  im¬ 
portant  plus  for  the  RCA  Victor  original  cast  album  was  pitched 
in  one  of  the  commercials.) 

The  wondrous  magic  of  NBC-RCA  compatible  color  was  never 
more  pronounced  as  on  Monday  night's  repeat. 

Ford  and  RCA  Victor  split  the  hefty  production  tab  but  at  the 
cost-per-thousand  rate  it  was  the  bargain  of  the  year  for  the  spon¬ 
sors  who  to  millions  of  viewers  have  become  “Peter  Pan’s”  god-' 
fathers.  ,  dros! 


van  opened  the  show  with  her  knd 
gave  her  its  most  generous  slice— 
almost  a  quarter-hour.  He  showed 
a  film  of  last  week’s  gala  at  the  Met 
Opera  House,  then  a  view  of  the 
many  gifts  given  her  that  night. 
Then  the  diminutive,  dainty  and 
durable  diva — looking  every  inch 
the  queen  of  song  that  she  is — did 
her  stuff.  She  looked  half  her  age 
and  sang  as  on  her  debut — bril¬ 
liantly.  Three  airs  included  two 
showpieces,  the  “Bell  Song”  from 
“Lakme”  and  “Blue  Danube 
Waltz,”  for  an  amazing  vocal  ex¬ 
hibition.  N.Y.’s  Major  Robert  F. 
Wagner  awarded  the  diva  a  certi¬ 
ficate  of  merit  from  the  city,  and 
Miss  Pons  replied  in  a  sweet  little 
speech  of  thanks  in  her  charming, 
accented  English. 

Support  included  Pearl  Bailey 
singing  “I’m  Tired”  fetchingly,  ac- 
comped  by  some  amusing  byplay; 
Joyce  Grenfell  in  a  furtny  monolog 
on  “Earth  Ray  Thought  Forces,” 
while  her  very  accomplished  dance 
trio  adjunct  did  a  modern  dance 
number;  Clifford  Guest  showing  off 
his  ventro  virtuosity;  Al  Hibbler 
singing  "Hold  Back,”  and  dour- 
faced  comic  Myron  Cohen  telling 
his  dialect  stories.  Bron. 


Original  Amateur  Hour 

Ted  Mack,  who  presides  over 
the  “Original  Amateur  Hour,”  got 
his.  time  allotment  increased  to  60 
minutes,  having  made  good  in  a 
professional  way  on  tl\e  ABC-TV 
Sunday  night  segment.  Mack,  of 
course,  is  a  gentle  custodian  over 
the  simonpures.  At  least  those 
that  come  up  for  presentation  here 
get  a  dignified  treatment  on  their 
first  brush  in  the  bigtime. 

.  It  becomes  increasingly  amazing 
that  people  well-established  in  life 
still  have  a  hankering  for  the 
foots,  or  that  college  students  who 
presumably  have  a  sense  of  so¬ 
phistication  should  want  to  com¬ 
pete  with  nine-year  old  sopranos, 
one-man  bands,  and' other  assorted 
and  almost  extince  callings.  Yet 
it’s  done,  and  the  aggregate  makes 
for  good  entertainment,  although 
the  cognoscenti  may  regard  it  as 
slumming  on  the  spectrum. 

The  advent  of  the  full-hour 
show  presented  the  same  brand  of 
entertainment  that  has  been  given 
during  the  shorter  time  segment, 
except  more  of  same.  The  vote 
totals  phoned  in  on  behalf  of  the 
various  tyros  provides  a  note  of  ex¬ 
citement  for  those  that  believe  in 
the  future  of  amateur  show  biz. 

The  commercials  on  behalf^  of  a 
lot  of  patent  medicines  come  fre¬ 
quently.  Mack  delivers  some  (the 
better  ones)  and  the  others  are 
downright  bad.  Jose. 


Super  Circus  . 

The  toppers  of  “Super  Circus” 
on  ABC-TV  are  apparently  learn¬ 
ing  the  secret  of  getting  to  the  kids, 
on  more  intimate  terms.  They  are 
seemingly  going  along  on  the 
theory  that  the  moppets  can  be  en¬ 
tertained  without  resorting  to  the 
scarier  aspects  of  the  tanbark 
turns,  and  that  the  sawdust  atmos¬ 
phere  can  be  maintained  without 
talent  usually  allotted  the  opening 
slot  on  variety  bills. 

Having  had  the  rough  spots 
shaken  off  within  a  few  weeks, 
“Super  Circus,”  recently  taken 
over  by  the  Martin  Stone  organiza¬ 
tion,  has  apparently  applied  some 
of  the  elements  that  has  made 
“Howdy  Doody”  one  of  the  more 
successful  juve  shows  on  the  spec¬ 
trum.  Turns  such  as  drummer 
Jack  Powell,  Al  Gordon’s  Dogs  and 
the  comedy  angles  of  the  Brick 
Bros.  &  Mr.  Murphy,  latter  a 
chimp,  get  to  the  kids  much  quick¬ 
er  than  the  aero  turns.  They  pro¬ 
vide  laughs  as  well  as  the  proper 
amount  of  amazement  that  hits  the 
kids  admirably.  It  seems  that 
shows  of  this  type  have  room  for 
the  Punch  &  Judy  turns  and  even 
suitable  talking  acts  can  hit  with 
extreme  potency  in  a  setup  of  this 
kind.  A  fast  opener  by  the  pyra¬ 
miding  and  tumbling  Moroccans, 
the  bicycling  by  the  Yokoi  Troupe 
and  the  juggling  on  the  slack  wire 
by  Deeter  Tasso  provided  enter¬ 
tainment  within  the  standard  cir¬ 
cus  atmosphere. 

One  of  the  major  drawbacks  on 
the  show  is  a  disconcerting  drop 
which  has  an  audience  painted  on 
it.  It  frequently  detracts  from  the 
■action  in  front.  Another  problem 
that  the  show  blueprinters  must 
solve  is  that  of  Jerry  Bergen  who 
still  needs  some  potent  bits  of 
business  to  realize  his  full  poten¬ 
tial.  Jerry  Colonna’s  .  mustachio 
and  rolling  eyes  provide  their 
quota  of  amusement  in  his  role  of 
ringnqqster  and  $andra  Wirth 
dresses  up  her  spot  \yi,th  ,a,  turn  of 
baton-twirling.  *  fose.  J 


FRONT  ROW  CENTER 
With  Diana  Lynn,  Eddie  Bracken 
Mikhail.  Rasimmy,  Lilia  Skala[ 
Beulah  Bondi, ;  William  Bake- 
well;  Robert  Sterling,  emcee 
Producer;  Edgar  Peterson 
Director:  Ralph  Nelson 
Writer:  Robert  Porier 
60  Mins.;  Siin.,  4  p.nj.  ' 

CBS-TV,  from  Hollywood. 

"Front  Row  Center”  carried  the 
ball  for  General  Electric  for  a  few 
months  last .  summer-fall  until 
“20th-Fox  Hour”  was,  ready  for 
the  Wednesday  night  slot  in  rota¬ 
tion  with  U.S.  Steel  dramatics  on 
CBS-TV.  Hollywood  originator 
was  no  great  shakes  then  and  Sun¬ 
day’s  (8)  sustaining  Kickoffer  gave 
no  real  evidence  that  the  touch  has 
been  improved.  It  had  better  get 
better  in  a  hurry,  because  NBC  is 
an  entrenched  and  formidable  rival 
with  an  alternating  schedule  of 
the.  Maurice  Evans  plays,  “Wide 
Wide  World,”  NBC  Opera,  etc. 

Sunday’s  preem,  “Finley’s  Fan 
Club,”  by  Robert  Dozier,  had  a 
fine  cast  in  Diana  Lynn  (wasted), 
Eddie  Bracken  (routine  role),  Mik¬ 
hail  Rasumny,  Lilia  Skala  and  Beu¬ 
lah  Bondi  (all  firstrate  character 
actors),  plus  William  Bakewell  (an¬ 
other  routiner).  The  script  was 
something  else  again — mostly  dull 
and  slow  moving.  Robert  Tyler 
Lee’s  grocery  set  ran  away  with 
such  marbles  as  can  be  awarded, 
although  Ralph -^Nelson,  in  the  di¬ 
rector’s  chair,  did  nobly  under  the 
weight  of  a  weak  and  uninteresting 
story.  Series  will  rotate  the  stag¬ 
ing  and  scripting  chores. 

As  of  Sunday,  CBS  reshuffled 
the  afternoon  programming,  with 
“Front  Row”  slotted  at  4  o’clock 
on  theory  of  helping  “Omnibus.” 
which  had  been  beefing,  about  the 
sequential  setup.  This  help  has 
yet  to  come,  to  judge  from  the 
initialer.  But  there’s  a  long  stretch 
ahead.  Trait. 


N.Y.  Radio  Indies 

-  -  Continued  from  page  34 

ping  one  of  the  indie  to  take  WQR 
time.  <- 

Probably  the  only  real  point  on 
which  the  indies  remain  competi¬ 
tive  is  the  ratings.  Each  continues 
to  take  pride  in  3.5s  and  3.6s 
which  point  up  the  power  (how¬ 
ever  diminished  in  this  age)  of 
their  individual  stanzas.  But  thfey’re 
just  as  likely  to  point  out  to'  a 
potential  sponsor  the  fact  that  the 
other  guy  has  a  strong  show  at  a 
certain  time — and  might  it  not  be  a 
good  idea  to  buy  there  as  well  as 
here? 

Friendly  Enemies 

When  it’s  not  strategic  to  plug 
another  station’s  specific  shows,  the. 
managements  will  exchange  compli¬ 
ments  about  the  other  fellow’s  man¬ 
agerial  knowhow,  overall  program¬ 
ming  and  the  fairness  of  his  rates. 
Much  of  this  is  considered  quite 
sincere,  because  of  the  personal 
friendliness  among  the  execs  in¬ 
volved. 

The  situation  is  said  to  indicate 
the  generally  healthy  billings 
clime  among  the  indies,  not  only  in 
N.  Y.  but  around  the  country;  not 
as  much  sweat  about  the  other  guy 
stealing  the  account  because  there 
are  a  lot  more  of  them  to  go  around 
than  before.  In  some  advertising 
areas,  such  as  automotive  dealers, 
there  is  a  current  overabundance 
of  sponsor  material.  (It  changes 
with  the  season.)  So  WINS, 
WMGM  or  WMCA,  if  they  them- 
sleves  are  full  up  with  autos  in  a 
desired  time  slot,  are  liable  to  tell 
a  car  dealer  to  go  over  and  see 
one  of  the  friendly  rivals.  Though 
it’s  not  a  deliberate  selling  con¬ 
cert,  according  to  insiders,  they 
visualize  that  one  kindness  will  get 
another  in  return. 

Though  WNEW  is  considered  on 
good  terms  with  its  chief  competi¬ 
tors,  WINS,  WMCA  and  WMGM, 
it’s  not  engaged  in  quite  the  same 
“love  affair.”  Because  WNEW  is 
far  and  away  the  most  financially 
successful  of  the  indies,  some 
tradesters  figure  it  can  afford  to 
be  standoffish. 

But  there  are  lesser  degrees  of 
success  than  WNEW’S.  As  far  as 
can  be  determined,  WINS,  WMGM 
and  WMCA  are  running  'in  the 
black;  in  at  least  two  cases,  for  the 
first  time. 


Boston — Radio  and  tv  activities 
of  the  Massachusetts  Council  of 
Churches  are  to_  be  stepped  up, 
according  to  the  Rev.  Joseph  E. 
Porter  of  Springfield,  Mass.,  who 
was  named  this  frame  to  head  the 
newly  established  department  of 
radio  and  television  of  the  council. 
.Council  represents  •  11  major  de- 
.nphninations  and  80  local  councils 
throughout  Massachusettes. 


Wednesday^  January  11,  1?56 
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SUNDAY  SPECTACULAR 
(Happy  New  X'®**)  . 

With'  George  Gobel,  Peggy 
Stan  Kenton  Orch,  Barbara 
Scott,  Dick  Button,  Alan  ’ 

Art  Lihkletter,  host;  A1 
man,  composer-conductor; 
Rogers  Chorus,  ptliers  ‘ 
Producer-Director:  Bob  Finkel 
Writer:  Gordon  Auchindoss 
Ice  Ballet:  Johti  Butler,  choreog¬ 
rapher 

90  Mins.;  Sun.  (1),  7:30  .p.m. 

US  RUBBER,  SAVINGS  &  LOAN 
FOUNDATION,  MAYBELLINE 
NBC-TV,  from  N.Y.  (color) 

( Fletcher  D.  Richards,  McCann - 
Erickson,  Gordon  Best) 


NBC-TV  brought  in  1956  on  the 
night  of  Jan.  1  via  a  “Happy  New 
Year”,  cblorspec  of  mixed  elements 
and  quality.  The  compote  turned 
in  sequence  on  a  picture  postcard, 
theme  with  recorded  greetings 
from  stTch  webworkers  as  Martin 
&  Lewis  and  Jimmy  Durante  and 
with  Art  Linkietter  as  the  90- 
minute  ringmaster.  High  on  the 
entertainment  scale  was  a  “story 
on  ice”  conceived  by  champ  Dick 
Button,  who  paired  with  Barbara 
Ann  Scott  for  the  first  time  in  a 
frappe  dazzler  patterned  by  Joh* 
Butler  and  embracing  a  couple 
dozen  in  the  ensemble.  Easily  one. 
of  the  best  of  tv’s  icers,  it  emanated 
from  NBC’s  Brooklyn  studio  under 
Garry  Simpson's  direction  (rest  of 
show  originating  from  the  net¬ 
work’s  Colonial  Theatre  in  an  all- 
NY.  spec  that  was  produced  and- 
staged  by  Bob  Finkel). 

Two  of  the  marquee  lures  were 
tame  affairs— Peggy  Lee  in  a 
couple  of  songs  amid  a  ski  lodge! 
backdrop  and  Stan  Kenton  and  his 
orch  in  a  jazz  workout  preceded  by 
—at  this  late  date — the  maestro's 
“appreciation  course”  that’s  re¬ 
dundant  in  a  beat  that  speaks  for 
itself  even  when  on  a  moderately 
progressive  binge. 

George  Gobel  came  on  for  two 
stints,  the  first  a  mere  throivaway, 
the  second  as'  the  winder-upper 
that  found  him  more  in  the  groove 
with  his  standup  standout.  NBC 
fronted  one  of  its  new  contractees, 
comic  Alan  King  in  an  amusing  if 
familiar  tirade  against  suburban 
living  delivered  without  much  dis¬ 
tinction  as  to  style  but  revealing  a 
good  flair  for  mugging. 

Ultra-pleasant  was  George  K. 
Arthur’s  theatrical  jcolor  film,  “On 
the  Twelfth  Day,”  derived  from  an 
old  English  carol,  “A  Partridge  in 
a  Pear  .Tree.”  It  was.  a  funny, 
elaborately  costumed 'caper  of  the 
gift-bearing  Epiphany  season  with 
David  O’Brien  and  Wendy  Toye 
(the  latter  directed)  as  the  starry-, 
eyed  engaged  couple  and  Franklin 
Bennett  as  the  unhappy  butler. 

Trau. 


Boston  VHF  Mod 
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choice  to  either  Greater  Boston  or 
Massachusetts  Bay  Telecasters, 
Inc.,  also  composed  of  local  citi¬ 
zens.  He  preferred  the  former  be¬ 
cause  of  the  broadcasting  back¬ 
ground  of  its  proposed  manager, 
Michael  Henry,  a  director  of 
Greater  Boston»Henry  was  former¬ 
ly  manager  of  WKOW  and  WKOW-* 
TV  in  Madison,  Wis. 

Aside  from  its  great  potential 
for  profit,  channel  5  is  especially 
desirable  because  of  the  unique 
newspaper  situation  in  the  Bean 
City.  Boston  is ■  the  only  city  in 
the  U.  S.,  except  for  New  York, 
with  eight  dailies  (Christian  Sci¬ 
ence  Monitor,  American,  Globe  and 
Traveler  in  the  morning  field;  Rec¬ 
ord,  Globe,  Herald  and  Post  in  the 
evening).  As  a  result,  the  acquisi¬ 
tion  of  a  tv  station  by  the  Herald 
and  Traveler  or  the  Post  has  in¬ 
surance  value  for  the  newspapers 
concerned.,  in  view  of  the  increas¬ 
ing  difficulties  of  large  cities  to 
support  more  than  three  dailies 
(Philadelphia  and  Washington  each 
have  three). 

Both  the  Herald  and  Examiner 
(WHDH)  and  the  Post  (WCOP) 
trill  undoubtedly  raise  the  issue 
of  newspaper  discrimination  v  by 
the  FGC  if  Examiner  Cunning¬ 
ham’s  recommendation  is  finalized. 
R  was  the  same  Examiner,  they 
can  be  expected  to  argue,  who 
favored  the  Cox  and  Knight  news¬ 
papers  in  the  contest  for  channel 
7  in  Miami,  Fla.  If  the  Commis¬ 
sion  awards  the  channel  to  Bis- 
cayne  TV  Corp.  (Miami  Herald,  Mi¬ 
ami  News  and  ex  NBC  chairman 
Niles  Trammell),  their  argument 
would  carry  more  weight. 

Under  the  circumstances,  it  may 
be  a  long  time — possibly  two  years 
--before  the  legalities  coukL  be 
cleared  for  a  .third  commercial  V 
jn  Boston.  It  would  therefore  not 
be  surprising  if  efforts  were  made 
to  work  out  "a  deal  to  bring  the 
parties  together  and -end  the  wran~> 
filing.  ^  m  ?>;  ^  •.  i;-...  i. 


DO  YOJJ  TRUST  YOUR  WIFE? 
With.  Edgar  Bergen;  music,  Frank 

DeVol;  announcer,  Ed  Reimers 
Producer:  Don  Fedderson 
Director:  Fred  Henry 
Writers:  Martin  Ragaway,  Seaman 

Jacobs 

30  Mins.;  Tues.,  10:30  p.m. 

FRIGID  AIRE 

CBS-TV,  from  H’wood  (film) 

.( Kudner ) 

Edgar  Bergen  now  has  his  first 
regular  teleseries  and  it’s  an  oddity 
on  several  counts.  The  quizzer, 
replacing  “Favorite  Husband”  for 
same  Frigidaire  sponsor,  follows 
“$64,090  Question”  to  give  CBS- 
TV  an  hour  of  the  Treasury  Dept, 
format  —  probably  unprecedented" 
in  network  annals  on  such  back- 
to-back  formation.  As  the  follow- 
through,  “Trust”  is  a  letdown  as 
set  against  the  Lou  Cowan  phenom, 
though  the  'latter  show,  while  still 
high  on  the  Nielsens,  gives  signs 
of  having  seen  its  best  days. 

As  an  added  rap,  Bergen’s  show 
is  on  film,  which  pronto  raises  com¬ 
parisons  with  the  Groucho  Marx 
quizzola  on  NBC-TV,  the  first  net¬ 
work  quiz.’  skow  to  go  celluloid. 
"Bfergen  .  loses  out.  here;  he’s  not 
even  close.  For  one  thing,  the 
camerawork  is  nervo.us,  the  editing 
sloppy  and  the  'material  vis-a-yis 
the  contestants  very  routine.  Marx 
practically  touches  shoulders  with 
the  qiiizees;  Bergen,  is  physically 
apart  from  them  arid  at  times  it 
looks  as  if  the  lensing  was  done 
separately. 

The  one  potential  dialer  appeal 
lies  in  the  largesse.  Husband  and 
wife  pairs  win  an  income  of  $100 
a  week  for  a  year  via  the  jackpot 
question.  They  can  go  on  from 
there  to  snag  .X  number  of  years 
of  income  by  being  pitted  against 
the  winners  of  successive  shows. 
Not  counting  the  jackpot,  a  couple 
can  gain  $1,200  per  outing.  But  the 
questions  had  better  start  getting 
harder  if  looker-inners  are  to  be 
held.  On  the  starting  stanza,  the 
questions  were  of  schoolboy  level. 
Moreover,  flhe  categories  are  the 
same1  for  each  contestant,  a  fact 
which  cuts  across  change  of  pace. 
There  is,  of  course,  sidebar  interest 
in  Bergen’s  exchanges  with  chief 
dummy  Charlie  McCarthy,  sup¬ 
ported  by  Mortimer  Snerd  and 
Effie  Klinker.  For  the  records,  the 
program’s  title  refers  to  the  fact 
that  the  husband  is  permitted  the 
choice  on  whether  he  himself  will 
try  for  the  answer  or  "trust”  liis 
wife  to  do  so.  It’s  a  variation  on 
air  old  theme.  Trau. 


CHOOSE  UP  SIDES 
With  Gene  Rayburn,  Roger  Peter¬ 
son,  Tommy  Tompkins 
Producer:  Goodson-Todman 
Director:  Lloyd  Gross 
Writers:  Frank  Wayne,  Bob  How¬ 
ard  ' 

30  Mins.,  Sat.,  noon 
NBC-X.V,  from  N.  Y. 

Goodson-Todman’s  “Choose  Up 
Sides”  isn’t  going  to  excite'  edu¬ 
cators,  but,  as  a  budget  show  for 
kids,  it  could  work  up  some  spon¬ 
sor  interest.  The  Saturday-noon 
stanza  may  not  be  original  but  it 
has  'some  of  the  polish  that  its 
originators,  who  seem  capable  of 
selling  programs  to  anybody,  im¬ 
part*  to  their  other  shows.  And  it 
has  Gene  Rayburn  who  was  in  the 
initialer  (7)  as  comfortable  with 
pre-teeners  as  he  long  has  been 
with  the  older  Steve  Allen  insom¬ 
niacs. 

“Sides”  definitely  needs  a  guy 
like  Rayburn;  some  of  the  stuff  is 
so.  corny  that  a  lesser  emcee  would 
stumble  self-consciously.  Program, 
launched  sustaining,  is  along  the 
lines  of  any  number  of  audience 
participationers.  Here  they’re  ar¬ 
ranged  in  two  teams  of  four.  Space 
Pilots  and  Bronco  Busters,  and  the 
kids  compete  at  frizzy  things  like 
pushing  rubber  clowns  with  their 
noses,  dressing  in  tramp  clothing, 
etc.  The  four  that' "compile  the 
most  points  win  bikes,  the  losers 
iceskates;  at  least  that  was  the.  case 
on  the  first  show.  These  aren’t  the 
only  embellishments;  it  has  every 
recognizable  one  that  Goodson  & 
Todman  ever  thought  of,  but 
they’re  drawn  together  in  such,  a 
way  that  the  half-hour  .stanza  be¬ 
comes  relatively  simple  and,  most 
of  the  time,  interesting. 

A  lot  of  the  credit  for  whatever 
success  "Choose  Up  Sides”  had  last 
week  is  due  to  Frank  Wayne  and 
Bob  Howard,  who  thought  up  the 
various  stunts  that  the  juves  had 
to  do.  Roger  Peterson  and  Tommy 
Tompkins,  dressed  as  space  pilot 
and  bronc  buster,  respectively,  as¬ 
sisted  Rayburn  now  and  then. 

Since  the  G-T  kidvideo  didn’t^ 
seem  overly  costly,  it  might  just 
click.  Besides,  it  seemed  as  if 
Goodson-Todman  and  NBC  took 
stock  of  the  competing  CBS  circus 
stanza,  and  found  that  if ,  they 
geared  their  own  offering  to  just  a 
slightly  older  group  of  kids,  they, 
JmigM,'get  '9'  Ve&sonabty-  non-carii- 
l  jjetetlve.1  aUdidn66.  1 5  •  '*ArtJt' 


DRAGNET 

With  Jack  Webb,  Ben  Alexander, 

Marjie  Millar,  others 
Producer-director:  Webb 
Writers:  John  Robinson,  Frank 

Burt 

30  Mins.,  Thurs.,  8:30  p.m. 
LIGGETT  &  MYERS 
NBC-TV  (film) 

( Cunningham  &  Walsh) 

One  of  the  inherent  dangers  pf 
such  a  triple-threat  setup  as  Jack 
Webb’s,  wherein  the  star  acts  as 
producer,  director  and  part-owner 
of  his  "Dragnet”  series,  is  the  ab¬ 
sence  of  checks  on  the  producer- 
director-star’s  enthusiasms.  Where 
some  division  of  power  exists, 
there’s  the  likelihood  that  projects 
running  off  on  tangents  will  be  di¬ 
verted  or  avoided;  apparently  not 
so  in  the  case  of  “Dragnet.” 

The  case  in  point,  as  the  who¬ 
dunits  say,  is  the  preem  of  the  new 
“Dragnet”*  skein  last  Thursday  in 
its  new  8:30  time  slot  (following 
"Groucho,”  with  the  lesser-rated 
“People’s  Choice”  moved  into 
“Dragnet’s”  old  9  p.m.  time  to 
close  the  rating  gap  in  the  8.30 
slot).  Webb,  laudably  keeping 
pace -with  the  progress  of  the  Los 
Angeles  Police  force,  on  whose 
files  and  advice  th&  series  is  based, 
devoted  the  entire  preem  show  to 
a  guided  tour  of  the  new  $8,750,- 
000  L;A.  Police  Administration 
Building,  even  going  to  the  trou¬ 
ble  of  having  built  a  $40,000  per¬ 
manent  set  duplicating  portions  of 
the  building  on  the  Mark  VII  Pro¬ 
ductions  lot. 

All  very  laudable,  as  aforemen¬ 
tioned,  but  this  doesn't  make  a  top- 
rated  .tel&vision  program,  and  the 
probability  is  that  Webb's  enthu¬ 
siasms  for  duplicating  police  pro¬ 
cedure  on  his  show  did  a  runaway 
act.  The  preem,  as  scripted  by  reg¬ 
ulars  John  Robinson  and  Frank 
Burt,  lacked  any  semblance  of 
plot,  with  Webb  showing  sidekick 
Ben  Alexander  the  new  building 
on  the  latter’s  return  from  vaca¬ 
tion.  Involved  was  an  interesting 
description  of  new  police  and  lab 
techniques,  including  television, 
but  is  wasn’t  a  story,  and  as  a 
selection  for  a  much-heralded 
preem  program  showed  a  bad 
lapse  in  judgment.  Some  literal¬ 
minded  viewers  might  have  her¬ 
alded  this  as  a  taste  Of  things  to 
come,  and  it’s  not  likely  they  were 
happy  about  it. 

Aftgr  all,  the  basis  of  “Drag¬ 
net’s”  success  has  been  not  so 
much  in  its  accuracy  in  pictorial- 
izing  police  techniques  as  its  styl¬ 
ized  approach  to  telling  a  Story. 
Humor  and  piquancy  in  some  of 
its  characterizations  and  plot  ideas 
have  always  been  a  highlight,  but 
they  were  missing,  entirely  from 
this  preem,  except  for  an.  appar¬ 
ent  tendency  to  make  Alexander 
the  butt  of  the  few  jokes.  This  too 
doesn’t  bode  well  for  the  future. 
Incidentally,  as  part  of  the  new 
format,  Marjie  Millar  was  .briefly 
introduced  (she  plays  a  police 
clerk)  as  the  love  interest  in  a 
pitch  to  the  distaff  viewers,  but 
the  exposure  was  far  too  brief  to 
mean  much  on  this  show.  She’s  a 
familiar  face,  incidentally,  having 
filled  the  same  function  in  the 
second  cycle  of  the  erstwhile  Ray 
Bolger  stanza  on  ABC-TV. 

Production-wise,  Webb  is  the 
same  stickler  for  perfection,  and 
this  is  as  well  filmed  as  any  show 
on  the  air,  to  say  nothing  of 
Webb’s  staccato  style  of  direction 
that  is  still  standout.  But  in  es¬ 
sence,  the  plays  still  the  thing, 
and  on  that  basis,  the  new  "Drag¬ 
net”  got  off  in  ’56  on  the  wrong 
foot.  Chan. 


Daytime  TV  * 
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audience  of  much  size,  but  they 
keep  on  using  them.”  . 

He  believed  that  poor  program¬ 
ming  promotes  a  “negative  feeling 
throughout  a  whole  organization, 
hitting  eventually,”  he  said,  "at 
the  administrative  and  selling 
ends.  It’s  a  state  of  mind.” 

He  didn’t  believe  that  the  size  of 
the  market  is  as  important  a  factor 
as  many  tradesters  believe  in  pre¬ 
venting  a  national  spot  Uankroller 
from  entering  it.  "There  are  a 
couple  of  big  stations  in  places 
where  population  and  set  satura¬ 
tion  are  pretty  high  arid  we  don’t 
buy  them,  because  the  shows  are 
bad  when  the  network  is  off,”  he 
concluded.  ’ 

Less  than  a  month  ago,  vidfilm 
producer  Hal  Roach  Jr.  warned 
‘that  a  new  class  of  showmen-busi- 
nessmen  must  evolve  to  make  lo¬ 
cal  tv  successful.  He  opined  that 
the  stations  should  promote  more 
and  build  program  schedules  wise¬ 
ly,' not' letting  advertisers , tell  them 
where  to  place  vidpix  shows,  thus 
ruining  the  pattern.  Roach  con¬ 
tended,  like  advertising  row,  that 
'the  day  'o¥;  the?  shoestring  ^operator 
ill  tv  1$’  bfyst.'  '  ’  *  ‘  ’ 1 


THE  CORN  IS  GREEN 
(Hallmark  Hall 'of  Fame) 

With  Eva  LeGalliemqe,>  John  Kerr, 

Joan  Lowing,  Carmen  Mathews, 

Melville  Cooper,  Betty  Sinclair, 

Gwilym  Williams,  others 
Producer-narrator:  Maurice  Evans 
Director:  George  Schaefer 
Adaptation:  Arthur  Arent 
90  mins,;  Sun.  (8),  4  pun. 
HALLMARK  CARDS 
NBC-TV,  from  N.Y. 

(Foote,  Cone  &  Belding) 

The  staging  of  "The  Coi*n  Is 
Green”  on  the  NBC-TV  “Hallmark 
Hall  of  Fame”  Sunday  (8)  was  a 
standout  Video  event., that  main¬ 
tains  the  solid  batting  ’  average  of 
this  once-a-month  series  under  the 
"Maurice  "Evans  Presents”  banner. 
Previously  a  click  on  the  stage  and 
film,  the  Emlyn  Williams  play  was 
equally  impressive  on  the  'tv 
screen.  Hallmark  gave  the  work 
the  best  that  tv  has  to  offer  in  the 
way  of  players  and  production  and 
the  payoff  was  impressive  through¬ 
out. 

Essentially  another  version  of. 
the  Pygmalion  legend  with  sexes 
reversed  and  with  a  Welsh  setting, 
the  "Corn”  script  was  tailored  into 
a  tight,  smoothly  flowing  90-minute 
session  via  Arthur  .Arent’s  adap¬ 
tation.  The  cast  was '  uniformly  su¬ 
perb  with  Eva  LeGallienne  giving 
the  whole  play  a  rock-firm  founda¬ 
tion  with  her  masterful  portrait  of 
the  school  mistress  who  strives  to 
transform  a  rough-hewn,  talented 
coal  miner  into  a  scholar.  She 
struck  the  right  note  of  strength 
and  sensitivity  and  supplied  the 
keynote  for  the  rest  of  the  cast. 

As  the  coal-miner,  John  Kerr 
handled  a  difficult  role  skillfully 
and  succeeded  in  making  the  exist¬ 
ence  of  his  conflicts  and  his  growth 
convincing.  Joan  Lorring,  as  the 
servant  girl  who  tries  to  entrap 
the  miner,  played  with  her  usual 
professional  polish  and  made  the 
most  of  her  couple  of  scenes.  The 
talk,  incidently,  about  illegitimate 
children  and  the  responsibility  of 
the  father  to  the  child,  sounded 
rather  daring  for  a  Sunday  after¬ 
noon  show.  Also  excellent  were 
Melville  Cooper,  as  the  local 
squire,  and  Carmen  Mathews,  as 
the  school  teacher’s  aide. 

The  settings  were  rich  in  detail 
of  a  Welsh  country  house  and  the 
locale  was  further  established  by 
the  use  of  a  choral  ensemble  which 
delivered  bits  of  native  songs.  Ex¬ 
cept  for  one  negligible  camera 
error  in  the  first  act,  the  technical 
credits  were  handled  flawlessly. 

Plugs  for  the  Hallmark  cards 
were  slotted  between  the  acts  with 
Maurice  Evans  handling  the  intro 
to  the  play  and  announcing  the 
next  production  at  the  close. 

Herm. 


WHAT’S  THE  PIXIE 
With  Bob  Murphy,  Fran  Allison, 
Sam  Cowling,  Len  O’Connor, 
Kay  iWestfall;  Wed  Howard,  an¬ 
nouncer 

Producer:  Jack  Farnell 
Assoc.  Producer:  George  Lfeather- 
by 

Director:  Phil  Bodwell 
30  Mins.;  Wed.,  10:30  p.m. 

SEARS  ROEBUCK 
WNBQ,  Chicago 

(Hartman) 

While  this  gadget  quizzer  has 
possibilities  of  evolving  into  mildly 
intriguing  fare,  the  gears  will 
have  to  mesh  smoother  than  on 
the  firster  (4).  Variation  on  a 
familiar  theme  has  the  panel 
guessing  the  significance  of  a 
photograph  with  part  of  the  pic¬ 
ture  masked  out.  Since  the  game 
focuses  on  the  inanimate  still  pix 
rather  than  on  real-life  specimens, 
with  the  exception  of  a  solo  name 
guest;  the  important  human  inter¬ 
est,  dimensions  are  missing. 

Therefore,  it's  the  panel  and  its 
major  domo  that  have  to  give  the 
halfi-hour  its  spark.  Moderator 
Bob  Murphy  has  the  knowhow  and 
ease  to  keep  things  rolling  satis¬ 
factorily  and  he’s  backstopped  by 
a  quartet  of  pros  on  the  podium. 
En  banc  guessers  Fran  Allison, 
Sam  Cowling,  Kay  Westfal  and 
Len  O’Connor  made  the  game  look 
too  easy,  knocking  off  five  of  the 
seven  pixilated  pix.  It’s  a  ques¬ 
tion  whether  the  format  as  pres¬ 
ently  rigged,  with  all  that  hand- 
waving  for  “teacher’s”  attention, 
will  bring  out  their  best. 

Singer-comic  Robert  Clary 
guested  with  a  pixie  photo  show¬ 
ing  him  taking  the  oath  for  his  U.S. 
citizenship.  Nothing  was  gained 
by  passing  off  for  real  his  lip  sync 
reprise  of  his  "Bring  Me  a  Blue¬ 
bird”  Epic  disk. 

Wed  Howard  assists  with  the 
game  and  adeptly  handles  the 
Sears  sales  blurbs.  Dave. 


Ranson’s  Upped  Status 

Jo  Ranson,  head  of  the  WMGM 
flack  department,  has  also  been 
made  head  of  the  N.  Y.  radio  in¬ 
die's  public  service  programming. 
In  his  new  capacity  he’ll  report  to 
program  chief  Raymotid  Katz. 

Ranfcori  joined1  WMGM  in  1946. 
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NBC  COMEDY  HOUR 
With,  Leo  Durocher,  host;  Williaiji 
Frawley,  Bob  Elliott  &  Rajr 
Goulding,  Paul  Gilbert,  Henny 
Youngman,  Jonathan  Winters, 
George  Liberace,  Ina  Ray  Hut¬ 
ton,  Ming  &  Ling,  Hy  Averback, 
Gordon  Jenkins  Orch,  others 
Executive  Producer:  Sam  Fuller 
Producer  -  Director:  Ernest  D. 

Glucksman 
60  Mins.;  Sun.,  8  p.m. 

CROSLEY,  BROWN  &  WILLIAM¬ 
SON,  JERGENS,  WOODBURY 
NBC-TV,  from  Hollywood 
( Compton,  Bates,  Orr) 

Ed  Sullivan  can  continue  to 
relax — if  what  passed  off  at  the 
“NBC  Comedy  Hour”  on  this 
week’s  premiere  remains  par  for 
the  Sunday  night  8  to  9  course. 

Successor  show  to  the  "Variety 
Hour”  which  Colgate  lopped  off 
after  a  long,  futile  try  to  catch  up 
with  Sullivan  on  the  Nielsens  and 
Trendex,  the  new  comedy-slanted 
hour  (designed  primarily  as  a 
showcase  for  aspiring,  talent)  had 
one  redeeming  virtue — providing 
employment  for  a  big  slice  of . show 
biz. 

With  a  rapidity  that  must  have 
kept  the  camera  boys  reeling 
(that’s  how  fast  some  of  the  acts 
|  got  on  and  off),  “Comedy  Hour” 
paraded  before  the  viewer  such 
assorted  talents  as  Leo  Durocher 
(host);  William  Frawley  (co-host): 
Bob  Elliott  &  Ray  Goulding,  Paul 
Gilbert,  Ina  Ray  Hutton,  George 
Liberace,  Jonathan  Winters,  Henlny 
Youngman,  Ming  &  Ling,  Hy  Aver¬ 
back  (swinging  from  announcer 
into  triple-host  duties),  Gordon 
Jenkins  orch,  and  assorted  live 
props.'  To  boot,  the  commercial 
spielers  for  the  four-ply  plugs,  in¬ 
cluding  a  live  quintet  to  yodel  the 
praises  of  Viceroy,  even  outnum¬ 
bered  the  performers. 

As  entertainment,  it  was  pretty 
woeful  stuff;  strictly  a  lowercase 
variation  of  one  of  Sullivan’s 
lesser  vaudeo  layouts.  If  NBC  has 
serious  ambitions  in  translating 
Sunday  8  to  9  into  a  major  com¬ 
petitive  showcase,  it’s  inconceiv¬ 
able  that.. the  network  could  have 
actually  blueprinted  this  "Comedy 
Hour”  the  way  it  played.  Even 
summer  replacement  stanzas  in 
such  a  formidable  “cream  of  the 
evening”  slotting  have  made 
greater  pretentions  toward  quali¬ 
tative  programming. 

Individually,  most  of  the  talent 
appearing  on  the  initial  install¬ 
ment  had  previously  established 
their  own  major  or  minor,  niche,  in 
and  out  of  tv — but  as  strung  to¬ 
gether  here  it  was  at  best  a  pot¬ 
pourri  of  mediocrity.  Paul  Gil¬ 
bert's  version  of  "$64,000  Ques¬ 
tion”  (with  Hy  Averback  in  the 
Hal  March  role)  was  as  tiring  as  it 
was  uncharitably  long;  the  usually 
reliable  Henny  Youngman  practi¬ 
cally  did  a  throwaway;  Bob  Elliott 
and  Ray  Goulding.  who  generally 
know  their  way  with  a  bit  of  sa¬ 
tire,  toyed  with  a  brace  of  takeoffs 
on  “Wide  Wide  World”  and  “Face 
the  Press”  that  could  hardly  come 
under  the  hearing  of  inspired  com¬ 
edy;  Ina  Ray  Hutton  did  a  quickie 
"Heat  Wave”  number  hardly  cal¬ 
culated  to  boost  her  tv  stock,  and 
Jonathan  Winters  worked  over 
some  passable  material,  but  he's 
registered  far  more  strongly  in  the 
past.  Here  is  a  comic  with  a  fine 
tv  potential.  He  deserved  a  better 
fate. 

Durocher  will  emcee  the  first 
three  shows.  Bill  Frawley  was  a 
complacent,  relaxed  (but  unfunny) 
vis-a-vis  to  take  the  Lip  over  some 
ill-at-ease  moments.  Rose . 

Congressional  TV  Show, 
Berlin  Incident,’  Pitched 
To  Peabody  Attention 

Washington,  Jan.  10. 

A  congressional  tv  show,  made 
on  Capitol  Hill  in  the  Joint  House 
and  Senate  studios,  has  been  sub¬ 
mitted  as  a  candidate  for  a  Pear- 
body  Award  in  the  public  service 
class.  "Berlin  Incident,”  a  telere¬ 
port  on  his  harrowing  experience 
in  the  custody  of  the  Russians  told 
by  New  York  Republican,  Rep.  Har¬ 
old  C.  Ostertag,  was  submitted  at 
the  request  of  the  stations  in  North¬ 
western  New  York  which  regularly 
use  the  legislator’s  weekly  tv  re¬ 
port  to  his  constituents. 

If  show  should  cop  one  of  the 
coveted  awards,  it  will  be  the  sec¬ 
ond  winner  from  the  studios  run  by 
Robert  Coar  and  his  wife,  Helen, 
as  a  regular  service  to  members  of 
Congress.  Anne  Corrick,  corre¬ 
spondent  for  WSDU-CBS,  New  Or¬ 
leans,  was  an  award  winner  in  the 
last  Sylvania  sweepstakes,  for  a  bi¬ 
weekly  teleshow  featuring  the  con¬ 
gressional  delegation  of  her  state, 
along  with  top  government  officials. 

Entry  of  Capitol  Hill  shows  in 
competition  with  shows  made  in 
commercial  studios  marks  a  com- 
ing-of-age  for  the  relatively  new  tv 
operation.  '  •”  * 
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In  came  an  unprecedented  flood  of  attention  and  applause  for  a  ,rone-time>>  show . 
the  right  show  for  the  right  night. . .  on  the  right  network. 
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'Mr*  Arthur  Hull' Hayes 
CBS  Radio 

55  East  52 ’Street  ' 

Hew  fork  22,;**  *ork 

Deal  Mr.  Hay®S!  rBS  gaiio  staff  for.'tha 

'  topaa^siss =» i  — * 

•broadcast  .and  a-i. 

expectations. . .  ■  •-•  •  ,:ates  ^  cinada  are  writ- 

, . ss^8g«i&Sss?®?tt4’ 

•  K2K1  -  ruSSAS.V^- 

tion  and,  public  7  into  network' radio,  but  .1 

this  was  our  first  venture  into  ne  fuiure  we 

i  AS  y°?  H’o^advertising  people  wxU  see 

of^GBS  Badio  is  exPlore  1  tolstmas  sing  with  Bing"  has 

-  —•»  -  “ri 

many  now  frtena .  _ . 

*  Companies . .  '  ","'.aKL  ’ 

gegt  wishes- for  continued  success  rh  .  - . 

'  '  *  . >,  -  -Sincerely,  • 

s')  i 


'President'.: 


'jcuMxvt-r}!/ j.xj'T+r ;  r '/'/  * " ' 

/  '  '  '  '  *  '  *  '  '  j 


Out  came  a  letter  of  thanks  and-  appreciation  from  a  phased  company  president: 
pointing  up  again  the  power  of  dynamic  radio,  dynamically  used! 
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,  ■  have  a  large  share  and  an  audien 

responding  results  for  the  sponso : 
opposite.  Alt  viations  and  symbols  are  as  folic 

(Co),  comedy ;  (Dr),  drama ; 
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lors,  agencies,  women9 s.  Numbered  symbols  ne 

i s  of  a  filmed  tion9s  channel;  all  channels  above 
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Spot  Film  Chart 

VARIETY’S  weekly  chart  of  city-by-city  ratings  of  syndic 
tional  spot  film  covers  40  to  60  cities  reported  by  American  Res 
on  a  monthly  basis.  Cities  will  be  rotated  each  week ,  with  tht 
film  shows  listed  in  each  case ,  and  their  competition  shown  < 
ratings  are  furnished  by  ARB,  based  on  the  latest  reports. 

This  VARIETY  chart  represents  a  gathering  of  all  pertii 
tion  about  film  in  each  market,  which  can  be  used  by  distribui 
stations  and  clients  as  an  aid  in  determining  the  effeclivenes 
show  in  the  specific  market.  Attention  should  be  paid  to  ti 

l  audience  composition  vary  according  to 
m  children’s  show,  with  a  low  rating,  may 
ce  composed  largely  of  children,  with  cor • 
r  aiming  at  the  children’s  market.  Abbre- 
>ws:  (Adv),  adventure;  (Ch),  children’s; 
(Doc),  documentary;  (Mus),  musical; 
(Sp),  sp&rts;  (W),  western;  (Worn), 
xt  to  station  call  letters  represent  the  sta - 
i 12  arerTJHF.  Those  ad  agencies  listed  as 
■  sponsor  for  whom  the  film  is  aired. 

TOP  10  PROGRAMS 

DAY  AND 

NOVEMBER  SHARE. 

SETS  IN  1 

TOP  COMPETING  PROGRAM 

AND  TYPE 

STATION 

DISTRIB. 

TIME 

RATING 

C%) 

USE  | 

PROGRAM 

STA. 

RATING 

PHILADELPHIA 

Approx.  Set  Count — 

2,000,000 

Stations—  WPTZ  (3),  WFIC  (6),  WCAU  (lO),  WPFH  (12) 

1.  Waterfront  (Adv) . 

.WCAU.. 

. MCA . . . 

.Sun.  6:30-7:00  ... 

. 35.6.. 

70.5..’.. 

Science-Fiction  Theatre . . . . 

..WFIL  .. 

. 8.3 

WCAIT 

Mon.  7:00-7:30  ... 

. 23.8. . 

. 54.5 

. ....  43.5 

Award  Theatre ; . . . . 

'.  WPTZ  . 

/  • 

Award  Theatre;  News. .'. . 

.WPTZ  . 

. 14.7 

3.  Buffalo  Bill,  Jr.  (W) . 

.  WFIL . . . 

Sun.  6:00-6:30  \  . . 

. 18.7.. 

Omnibus . . . 

.  WCAU  , 

. 13.2 

4.  Soldiers  of  Fortune  (Adv) . .  . 

.  WCAU. . 

. MCA . 

.Sat.  6:00-6:30  .... 

. 15.7.. 

...  ',.30.5 

Fun  House. . . 

.WPTZ  . 

. 12.2 

5.  Studio  57  (Dr) . . 

.WFIL... 

.Sat.  7:00-7:30  - 

. 15.3.. 

. 38.8 

Wanted . 

.WCAU 

. 15.7 

6.  Badge  714  IMvst)  . 

.WCAIT.  . 

. NRC  .  . . . 

Wed.  7  00-7:30  ... 

. 14.2 . . 

. . 35.2 _ 

. 40.4 

Award  Theatre . 

.WPTZ  . 

......16.0 

Award  Theatre;  News. . . . 

.WPTZ  , 

7.  I  Led  3  Lives  (Dr) . 

.WCAU. . 

. . .Ziv . 

.Thurs.  7:00-7:30  .. 

. 13.2 . . 

. 33.6.... 

. 39.2 

Award  Theatre . 

.WPTZ  . 

. 16.9 

\ 

Award  Theatre;  News. . . . 

.WPTZ  . 

8.  Death  Valley  Days  (W) . 

.WCAU., 

.Thurs.  10:30-11:00 

. 11.1.. 

. 28.0.... 

Lux  Video  Theatre . . . . 

.WPTZ  . 

9.  Liberace  (Mus) . . 

.  Wptz  . . 

.Sat.  11:00-11:30  .. 

_ 10.8.. 

Ford  Playhouse . . 

.WFIL  . 

10.  Boston  Blackie  (Myst) . 

.WCAU.. 

,  Fri. 7:00-7:30  .... 

. 10.6.. 

. .  29.6-.... 

Award  Theatre . 

.WPTZ  . 

. 14.0 

Award  Theatre;  News.  •. . . 

.WPTZ  . 

. 14.0 

MILWAUKEE 

Approx.  Set  Count - 

—740,000 

.  Stations - 

—WTMJ  (4),  WISN  (12) 

,  WXIX  (19) 

1.  Man  Behind  the  Badge*  (Myst) 

.  WTM  J . . 

. MCA . L. 

.Fri.  7:30-8:00  ..... 

. 31.5,. 

. 52.0.... 

,....  60.3 

Crossroads  . 

.WISN  . 

2.  Secret  Journal  (Dr) . 

.  WTM  J . . 

.Thurs.  7:30-8:00  . . . 

. 30.4.. 

. 53.5.... 

Climax  . . 

.WXIX  . 

. 15.6 

8.  Waterfront  (Adv) . 

.  WTM  J . . 

.Sun.  10:00-10:30  .. 

. 27.4.. 

. 69.5.... 

Sunday  News  Special . 

.WXIX  . 

•  - 

Sunday  Night  Cinema . . . . 

.WXIX  . 

.  6.4 

4.  Wild  Bill  Hiclcok  (W) . 

.WISN.. 

.Sat.  6:00-6:30  . 

. 26.1.. 

. 66.0.... 

Sports  Picture . 

.WTMJ  . 

. 10.2 

News  Weather . 

.WTMJ  . 

5.  Soldiers  of  Fortune  (Adv) . . . 

.  WTM  J . . 

.Sun.  5:00-5:30  .... 

.....25,8.. 

Omnibus . 

.WXIX  . 

6.  Annie  Oakley  (W) . 

.WISN.. 

CBS . 

.  Sun.  3: 00-3: 30  .  .. 

. 24.1.. 

NBC  Opera  Theatre. 

..WTMJ  . 

. .  5.6 

7.  Hopalong  Cassidy  (W) . . . 

.WISN.. 

. NBC . 

.Sun.  3:30-4:00 

. 23.4.. 

NBC  Opera  Theatre . 

..WTMJ  . 

$•.  Mr.  District  Attorney  (Myst) . 

.  WTM  J . . 

,  Sat.  11:15-11:45  ... 

. 22.3.. 

. 71.5.... 

Movie  Time . . . . . . 

.WISN  . 

9.  Highway  Patrol  (Adv): . 

.WTMJ. . 

Thurs.  10: 30-11 :0b  . 

. 21.6.. 

Guy  Lombardo . 

.  WXIX  . 

. . 5.4 

10.  Cisco  Kid  (W) . . 

.WISN.. 

.Wed.  6:00-6:30  . . . . 

. 19.7.. 

. 64.0  >... 

. 30.8 

Sports  Picture . ; 

.WTMJ  . 

News;  Weatherman . 

.WTMJ’. 

......  9.1 

BALTIMORE 

Approx.  Set  Count - 

—575,000 

Stations — 

WMAR  (2),  WBAL  (11), 

WAAM  (13) 

1.  Superman  (Adv) . 

.  WBAL . . 

.Wed.  7:00-7:30  ... 

. 24.7.. 

. 39.2 

,7  o’clock  Final . . 

.WMAR 

......  9.5 

CBS  News;  D.  Edwards . . 

.WMAR 

2.  Wild  Bill  Hickok  (W) . 

.  WB AL . . 

.Fri.  7:00-7:30  .... 

. 21,6.. 

7  o’clock  Final . 

.WMAR 

CBS  News;  D.  Edwards. . 

.WMAR 

3.  Annie  Oakley  (W) . 

.  WBAL . . 

. CBS . . 

Sat.  5:30-6:00  _ 

. 21.0 . . 

. 83.0 _ 

. 25  2 

.  Waam 

. 3  5 

4.  Mr.  District  Attorney  (Myst), 

.WBAL. . 

Sat.  10:30-11:00  .. 

. 17.9.. 

. 38.0,... 

Premium  Playhouse . 

.WMAR 

5.  Cisco  Kid  (W) . 

.WBAL.. 

.Tues.  7:00-7:30  . .  . 

. 17.5.. 

49.5..,. 

7  o’clock  Final  ~ . 

.WMAR 

CBS  News;  D,  Edwards. , 

.WMAR 

6.  Little  Rascals  (Ch) . 

.WBAL. . 

.Mon.-Fri.  6:00-6:30 

. 17.0.. 

. .  68,0.... 

. 24.9 

Various  Competition. 

7.  Buffalo  Bill,  Jr.  (W) .  . 

.WMAR. 

. CBS . 

.  Sat.  6:30-7  :00  . 

. 16.2.. 

. 51.0.... 

. 31.8 

Ramar  of  the  Jungle . . 

..WBAL  . 

. 12.7 

8.  Soldiers  of  Fortune  (Adv) . . . 

.  WBAL . . 

.Thurs.  7:00-7:30  .. 

. 14.6 . . 

. 45.0.... 

. 32.5 

WMAR 

9  1 

CBS  News;  D.  Edwards.. 

, .  WMAR 

. .  9.1 

9.  I  Led  3  Lives  (Dr) . 

.WBAL. 

.  .Wed.  10:30-11:00  . 

. 13.0.. 

. 26,7.... 

U.  S.  Steel  Hour . 

,,  WMAR 

. 25.6 

10.  Ramar  of  the  Jimgle  (AdvK  .  . 

.  WBAL . 

. TP  A . 

.  Sat.  6:30-7:00  .... 

. 12.7.. 

. 40.0.... 

. 31.8 

Buffalo  Bill,  Jr . 

.  WMAR 

. 16.2 

COLUMBUS 

Approx.  Set  Count ■ 

—310,000 

Stations - 

-WLW-C  (4),  WTVN  (6) 

,  WBNS  (10) 

1.  Passport  to  Danger  (Adv) . .  . 

.  .WBNS. 

. ABC . . .  . 

.Sun.  9:30-10:00  ... 

. 24.1.. 

_ _  52.2 

Television  Playhouse .  .\  . ; . 

.  WLW-C 

: . 17.2 

2.  Man  Behind  the  Badge  (Myst)  WBNS. 

. . MCA . 

..Fri.  9:30-10:00  .... 

. 20.7.. 

.  50.0.... 

. 41.3 

I  Led  3  Lives . *....*. 

.  WLW-C 

. .  .14.5 

3.  Wild  Bill  Hickok  (W) . 

..WBNS. 

.Tues.  6:00-6:30  _ 

. 20.6.-. 

Play  Klub . 

.WTVN  . 

......  6.8 

Early  Home  Theatre  ...... 

.  WTVN  . 

.  6.8 

4.  Highway  Patrol  (Adv) . 

.  .WBNS. 

.  .Tues.  10:30-11:00 

. .  19.9. . 

City  Detective . . 

.  WLW-C 

. ,14.6 

5.  Little  Rascals  (Child) . 

.  .WBNS. 

.  .Mon.-Fri.  4:30-5:00 

. 19.1.. 

. . 73.0.... 

.  26.1 

Various  Competition. 

6.  Tales  of  Texas  Rangers  (Adv). WBNS. 

.  Sat.  5:30-6:00  _ 

. .18.6.. 

.......  80.5..,. 

The  Hunter . 

.WTVN  , 

2  4 

7.  Cisco  Kid  (W) . 

. .  WLW-C 

.  Fri.  6:00-6:30  . 

. .17.9.. 

. ?.  69.0.... 

. 25.9 

Piav  Klub 

^  7.  Superman  (Adv) . 

.  .WBNS. 

.  .Wed.  6:00;6:30  .... 

. 17.9. . 

. fi5  0 

27  4 

Early  Home  Theatre . 

.WTVN  . 

.  5.3 

^  9.  Annie  Oakley  (W) . 

. .  WT  VN . 

. CBS . 

.  Sun.  6:30-7:00  ... 

. 16.7.. 

. ...  35.4.... 

Roy  Rogers . . . 

.  WLW-C  • 

,  WLW-C 

17  4 

9.  Soldiers  of  Fortune  (Adv) . .  , 

.  .WBNS. 

.  .Mon.  6:30-7:00 

. 16.7. . 

. .  61.5.... 

......  27.2 

Early  Home  Theatre. . 

.WTVN  . 

SAN  DIEGO 

Approx.  Set  Count— 290,000 

.  c, _ KPMB  (8,  KFSD  (10),  XETV  (6),  KNXT  (2), 

Stations — KRCA  (4),  KTLA  (5) 

1.  Badge  714  (Myst) . 

. ..  .  KFMB . 

. NBC . 

. .  Sat.  9:30-10:00  . . . 

*  24  7 

mi  vt 

2.  Waterfront  (Adv) . 

. ..  .XETV . 

.  .Tues.  7:30-8:00  . 

...23.6 . 

....  38.2 . 

...  61.7 

People  in  the  News . 

.KFSD  .. 
.KFMB  .. 

....  9.4 
.;..20.7 

3.  Superman  (Adv) . 

3.  Death  Valley  Days  (W)  . . 

. ..  .KFMB . 

.  . .  .  KFMB . 

.  .Mon.  7:00-7:30  . 

.  .Fri.  8:00-8:30  ' . 

...23.3 . 

..  .23.3 . 

....  45.0 . 

_ 40.0 . 

. ..  51.5 

. .  f  58  3 

News;  Weather . 

Wyatt  Earp . . 

.KFMB  .. 
.KFSD  .. 

....20.7 

....11.7 

5.  Annie  Oakley  (W) . KFMR 

6.  Sheena,  Queen  of  Jungle  (Adv)KFMB . 

. CBS . 

. ABC . 

.  Mon.  6:00:6:30  ..... 

. .  Thurs.  6:00-6:30  .... 

...20.2..... 
. .  .19.6 . 

.  ...  50.0 . 

50  5 

...  40.3 

oo  Q 

Ranger  Hal . 

. KNXT  , . 
.XETV  .. 

....  7.2 

7.  Wild  Bill  Hickok  (W) . 

. . .  .KFMB . 

.  .Tues.  6:00-6:30  _ 

. .  .18.0 . 

42  0 

•  •  i  oo.y 

A9  ft 

Ranger  Hal . . . . 

.XETV  .. 

....  6.8 

8.  Secret  Journal  (Dr) . 

.. .  .KFMB . 

. MCA . 

.  .Thurs.  7:00-7:30  . 

. .  .15.2 . 

_ 30.4  .  .  . 

•  •  *  tZ.D 

50.1 

Ranger  Hal . 

.  XETV  . . 

....  11.0 
Oft  Q 

9.  Western  Marshal  (W) . 

...  .XETV . 

. NBC . *... 

.  .Thdrs.  7:30-8:00  .... 

. . .  14.3 . 

.  . . .  25.2 

56.9 

Search  for  Adventure . 

People  in  the  News . 

. XETV  . . 

....  Zv.u 

....19.5 

.  KFMB  . . 

10.  Patti  Page  (Mas) ,  \ , . - 

, v. .  KFMB. 

•  ■  >  >  n .  ;  m 

.  .TUes!  0:45-7: 00  IV*..'., 

i.'.i3.9 . 

....'31.8:;.... 

...43.8 

1  ’News;  Weather.',. . . ; .  ^  . 

.KFMB  .. 

...,19.5 

••  , 

\Johhny  Jet...,...’,.; . 

.XETV  .. 

. . .  .12:1 
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H’WOOD-TV  MATING  COMPLETE 


Pix-to-TV  Scoreboard 


SG’s  Bid  for  Preeminence  With 


Following  is  the  major  studio  pix-to-tv  scorecard  through  1955 
and  the  first  two  weeks  of  1956: 


Company 

RKO  . 

Paramount 
Universal  . 
Columbia  . 


Features '  Westerns  Shorts 


Warners 
Rank  . . 
Selznick 

Totals 


740 

1,000 

C&C  Television 

35* 

1,600 

UM&M  Inc. 

8 

*  97 

179 

NTA,  Quality,  MPTV 

104 

95. 

156 

,  Screen  Gems,  Hygo, 
Hygo 

191 

Guild 

165 

ABC,  NTA 

11 

1,063* 

192t 

3,126t 

NTA 

*  Paramount  features  are  the  35  Pine-Thomas  films  sold  originally 
to  Associated  Artists  Productions  but  then  withdrawn  because  of 
AAP’s  inability  to  clear  the  music  tracks:  They  are  still  available 
via  the  William  Morris  office.  Incidentally,  the  eight .  Universal 
features  listed  were  also  part  of  AAP’s  package  and  were  with¬ 
drawn  for  the  same  reason,  but  have  just  been  purchased  by  NT  A. 


t  Does  not  include  the  123  Gene  Autry-Roy  Rogers  features  sold 
to  MCA-TV  by  Republic  against  the  wishes  of  the  stars  and  follow¬ 
ing  court  action. 


i  Does  not  include  total  of  735  shorts  being  peddled  (600  by  20th, 
135  by  Paramount  and  King  Features)  but  not  yet  sold,  nor  the 
1,100  Terrytoons  purchased  by  CBS. 


WABD’s  Unique  Daytime  Grind 


Same  Feature  Film  To  Get  10  a.m.  to  4  p.m. 
Exposure  Cross-the-Board 


WABD,  DuMont’s  N.  Y.  tv  sta¬ 
tion,  is  going  to  shed  its  existing 
daytime  program  setup  sometime 
in  early  February  for  a  weekday 
policy  of  using  the  same  feature 
film  three  times  a  day  from  10  a,  m. 
to  4  p.  m.  All  the  live  stanzas  in 
the  sked  during  that  time  will  be 
axed  or  moved  to  other  hours, 
with  possibly  the  exceptions  of 
some  intermittent  five-minute  news¬ 
casts.  • 

In  the  several  months  that  Ted 
Cott  has  handled  the  managerial 
reins  of  the  station  for  DuMont, 
he’s  b^en  out  to  build  his  daytime 
programming  sked  around  .name 
personalities.  As  it  stands  Wepdy 
Barrie  and  Virginia  Graham  may 
be  moved  to  from  4  to  6,  and  Maggi 
McNellis  and  Johnny  Olson  are  re¬ 
portedly  exiting.  Cott’s  keeping  in¬ 
tact  the  8:45  to  TO  juve  slot,  which 
stars  Sandy  Becker,  since  it’s  been 
clicking  on  the  ratings. 

Each  day  a  fullrlength  pic  will 
get  three  continuous  showings,  and 
Cott  plans  to  sell  multiple  partici¬ 
pations  to  single ’sponsors,  working 
on  an  unduplicated  audience  prin¬ 
ciple.  In  a  way  it’ll  be  much  like 
WOR-TV’s1  “Million  Dollar  Movie,” 
except  that  on  WABD  bankrollers 
will  be  buying  into  one  movie  three 
times  a  day  instead  of  one  movie 
16  times  (at  night)  a  week. 

Cott  reports  that  the  station  has 
been  spending  about  $250,000  a 
year  for  daytime  talent.  That’s  not 
counting  live  facilities.  He  figures 
that  for  that  kind  of  money  he  can 
(Continued  on  page  48) 


Another  39  To 
Roll  on  "Sherlock" 

After  some  six  months  of  nego¬ 
tiating  and  dickering,  a  second 
cycle  of  39  "Sherlock  Holmes”  films 
has  been  finalized  under  Sheldon 
Reynolds’  production  aegis  and 
UM&M  Inc.  financing-distribution. 
Charles  Amory,  UM&M  prez,  said 
the  series  would  roll  in  March  and 
would  be  financed  out  of  the 
58,000.000  stock  issue  due  to  be 
floated  next  month. 

UM&M  currently  distributes  the 
first  39  “Holmes”  pix  under  a  sub- 
licensing  deal  with  Matty  Fox’s  Mo¬ 
tion  Pictures  for  Television,  which 
financed  the  first  group.  Fox,  how¬ 
ever,  won’t  be  in  on  the  second 
cycle,  which  UM&M  is  handling 
solo.  Reynolds,  incidentally,  has 
ms  work  cut  out  for  him — this  is 
the  third  new  series  for  which  he’s 
signed,  others  being  "After. Dark,” 
half-hour  to  be  coproduced  in  Lon¬ 
don  with  Screen  Gems,  and  the 
hourlong  “International  Playhouse” 
to  be  coproduced  with  ABC-TV. 


Duke  Snider’s  Vidpic 

Hollywood,  Jan.  10. 

Star  Brooklyn  Dodgers  center- 
fielder  Duke  Snider  has  been  inked 
by  Screen  Gems  to  make  his  tele¬ 
film  debut  in  “Hero  Father,”  a  seg¬ 
ment  of  SG  “Father  Knows  Best” 
series. 

Snider  will  enact  himself  in  tele- 
pic,  which  William  D.  Russell  will 
direct  for  producer  Eugene  B.  Rod¬ 
ney. 


CBS  Film  Sales 
Eyeing  26-Show 
Roster  for  1956 

CBS  Television  Film  Sales, 
which  in  1955  reportedly  nearly 
doubled  its  previous  year’s  gross 
with  a  take  of  about  $7,000,000,  is 
planning  at  least  eight  new  shows 
for  national  sale  and  syndication 
for  1956,  plus  the  acquisition  of  at 
least  two  or  three  network  prop¬ 
erties  for  rerun  sale.  Such  a  pro¬ 
gram  would  bring  the  syndication 
subsid’s  roster  up  to  a  total  of  26 
shows. 

Planning,  as  outlined  by  v.p.- 
general  manager  Leslie  Harris, 
calls  for  a  “balance”  concept  in 
which  national  properties  are 
aligned  against  syndication  -  only 
shows,  syndicated  reruns  are  cush¬ 
ions  for  firstrun  syndication  en¬ 
tries,  and  outside  productions  bal¬ 
ance  against  house-filmed  proper¬ 
ties  with  coproductions  a  further 
check-and-balance  setup. 

Plan  calls  for  the  filming  of 
three  major  pilots  for  national  or 
network  sale.  Of  these,  two  have 
been  set,  "Sir  Francis  Drake”  and 
"Richard  the  Lion-Hearted.”  Two 
(Continued  on  page  48) 


LANGE  TO  KLING  IN 
CHI  AS  EXEC  VEEPEE 

Chicago,  Jan.  10. 

Kling  prexy  Robert  Eirinberg 
has  tappetf  Harry  Lange,  with 
Sarra  Studios  the  past  23  years  and 
most  recently  manager  of  its  Chi 
office,  to  head  up  the  Kling  Film 
adjunct  as  exec  veepee.  He  re¬ 
places  Fred  Niles  who  resigned  last 
month  to  set  up  his  own  shop. 

According  to  Lange,  the  Kling 
studio  is  to  step  up  its  activities  in 
all  phases  of  film  operation,  from 
industrials  to  tv  commercials. 
There  are  no  plans  at  present,  how- 1 
ever,  to  branch  out  into  vidpix  pro- 1 
duction  except  on  a  custom  bapis  | 
for  outside  producers.  I 


Dozen  New  Series,  $12, 000, #09 
Prod.  Budget;  104  Col  Pix  to  TV 

- -— - : - 4- 


ALL  SET  TO  GO 

By  BOB  CHANDLER 

From  all  indications  over  the 
past  four  weeks,  what  with  the 
consummation  of  the  RKO  pix-to- 
tv  deal,  the  decision  by  Columbia 
to  release  104  features  to  video, 
the  wrapup  of  the  David  O.  Selz¬ 
nick  feature  deal,  the  sale  by  Paul 
Terry  of  his  Terrytoons  animation 
outfit  and  its  backlog  to  CBS,  the 
sale  of  the  Paramount  shorts  for 
video  and  the .  placement  by  20th- 
Fox  of  its  short  subject  library  on 
the  video  block,  it  looks  like  1956 
will  go  down  as  the  year  the  dam 
broke  on  Hollywood’s  vaults. 

But  even  if  other  major  compa¬ 
nies  and  producers  throw  open 
their  libraries  to  video,  they  will 
be  hard-put  to  match  the, record 
turnover  achieved  in  1955.  Even 
if  the  majors  don’t  admit  it  to  the 
exhibitors  and  the  exhibitors  don’t 
admit  it  to  themselves,  the  mar¬ 
riage  of  video  and  films  was,  as 
they  say  in  annnulment  proceed¬ 
ings,  consummated  in  1955.  Not 
only  did  three  major  studios  open¬ 
ly  enter  telefilm  production  to 
bring  the  total  of  majors  in  the 
field  to  six,  but  a  grand  total  of  852 
features  and  2,600  short  subjects 
from  the  majors  was  released  to 
video.  Add  to  that  the  breakdown 
on  the  independent  front,  with  11 
top  David  O.  Selznick  pix,  165  J. 
Arthur  Rank  films  and  now  the 
probability  of  10  top  Italian  films, 
and  the  extent  of  the  transition  be¬ 
comes  more  apparent. 

During  1955,  RKO  released  740 
films,  Columbia  104,  Selznick  11, 
Rank  165,  while  together  Columbia 
and  Universal  released  some  192 
westerns.  Upcoming  are  IFE  deals 
for  10  pix,  plus  a  Universal  deal 
for'  eight.  In  the  short  subject 
field,  Paramount  released  1,600, 
with  another'T35  cartoons  still  on 
the  block;  RKO  released  1,000  and 
Fox  is  offering  600.  Moreover, 
prior  to  1955,  Warners  had  re¬ 
leased, 191  cartoons.  Universal  179 
and  Columbia  156.  The  Ter¬ 
rytoons  deal  will  make  available  to 
CBS  nearly  1,100  cartoon  sub¬ 
jects. 

All  told,  RKO,  Columbia  and 
Universal  made  available  up  to 
now  852  features  plus  192  west¬ 
erns;  other  major  sources  like  IFE, 
Rank  and  Selznick  will  have  pro¬ 
vided  186.  In  the  short  subject 
field,  a  total  of  3,126  shorts  from 

(Continued  on  page  48) 


Kaufman  0  seas, 
Eyes  Prod.  Deals 

Guild  Films  prez  Reub  Kaufman 
and  treasurer  Aaron  Katz  plane  to 
Europe  Jan.  28  to  explore  the  pos¬ 
sibilities  of  coproduction  deals  in 
England,  Italy  and  Germany,  plus 
an  o.o.  on  the  sales  potential 
abroad.  Occasion  will  mark  Guild’s 
first  foreign  production  deals,  and 
together  with,  some  four  new  U.  S. 
production  deals  plus  continuing 
production  on  four  other  series, 
may  boost  Guild’s  196  output  to  a 
total  of  11  series. 

The  U.  S.  deals,  which  would  be 
coproductions,  haven’t  been  final¬ 
ized,  but  Kaufman  expects  to  set 
at  least  four  new  properties.  Four 
current  shows,  “Liberace,”  “Confi¬ 
dential  File,”  “The  Goldbergs” 
and  "I  Spy,’'  are  still  shooting  their 
first  39  (in  the  case  of  "Liberace,” 
it’s  actually  just  a  new  cycle),  with 
production  scheduled  to  run  into 
the  spring.  On  the  foreign  front, 
Kaufman  will  hold  discussions  with 
the  Rank  Organization  and  the 
BBC  with  an  eye  to  coproduction  in 
England,  and  will  look  into  the 
German  situation  re  the  "Brother 
Mark”  series,  on  which  a  pilot  has 
already  been  shot  in  Munich. 


More  TV  Film  News 
On  Pa -ft  46  , 

t-  (,)  < 


Lotsa  Les  &  Mary 

On  Jan.  23,  if  things  con¬ 
tinue  as  they  are,  the  five-min¬ 
ute  Les  Paul-Mary  Ford  vid- 
films  will  be  carried  on  three 
N.  Y.  tele  stations  at  once. 
Lambert  Pharmacal  has  inked 
with  WCBS-TV  for  5:55  p.  m. 
cross-the-board  booking  as  of 
that  date. 

At  present  the  same  show 
is  carried  five  times  weekly  (at 
7:25  p.  m.)  via  WABD  and  on 
Sunday  nights  over  WRCA- 
TV.  All  contracts  were  dealt 
out  by  Lambert  &  Feasley 
agency. 

MCA-TV  1956 
Agenda;  5  Series 
Slated  for  Axing 

MCA-TV’s  syndication  division 
is  in  the  throes  of  formulating  ’56 
program  plans.  Current  decisions 
include  axing  five  of  its  old  syndi¬ 
cated  series  from  next  year’s  sales 
roster  and  the  conversion  of  39 
network  half-hours  into  a  rerun 
package.  It’s  also  planning  some 
new  series  for  syndication,  al¬ 
though  titles  have  not  yet  been  an¬ 
nounced. 

Company  is  taking  39  of  the  156 
“Treasury  Men  in  Action”  and  re¬ 
titling  them  "Federal  Men”  for 
syndication.  Retroactive  to  Jan.  1, 
MCA  is  discarding  39  "Counter¬ 
point”  and  39  "Royal  Playhouse,” 
both  reruns  of  “Fireside  Theatre.” 
It’s  also  giving  up  the  ghost  on 
the  Ken  Murray  (26)  "Where 
Were  You?”  (series  it  took  over 
last  year  after  merging  with  Uni¬ 
ted  Television  Programs).  26 
George  Raft  "I  Am  the  Law”  epi** 
sodes  and  52  "Abbott  and  Costel¬ 
lo.”  Shows  have  played  themselves 
out  after  long  syndication  runs. 

With  the  loss  of  the  five  series 
and  the  addition  of  “Federal  Men,” 
MCA  now  has  24  series  in  syndica¬ 
tion.  Company,  incidentally,  got  a 
national  spot  renewal  from  Seven- 
Up  on  “Soldiers  of  Fortune”  in 
about  150  markets.  Second  39  go 
into  production  in  March. 


TRACERS  CO.  FILES 
FOR  TELEPIX  SERIES 

Houston,  Jan.  10. 

Four  Beaumont  businessmen 
have  formed  a  telefilm  corp.  which 
has  secured  rights  to  a  series  of 
true  stories  from  the  Tracers  Co. 
of  America,  according  to  company 
officials.  Firm,  called  Spencer  Tele¬ 
film  Corp.,  is  organized  for  produc¬ 
tion,  sale  and  distribution  of  syndi¬ 
cated  tv  films. 

Officials  said  Robert  C.  Dennis, 
creator  of  "China  Smith,”  starring 
Dan  Duryea,  and  "Passport  to  Dan¬ 
ger,”  with  Cesar  Romero,  has  been 
pacted  as  scripter. 

Principals  to  whom  corporation 
charter  was  issued  were  N.  Jay  and 
S.  J.  Rogers,  co-owners  of  Texas 
State  Optical,  and  Ben  J.  and  Vic¬ 
tor  J.  Rogers,  partners  in  Rogers 
Bros.  Optical  Manufacturing  Co. 


Win.  Spier  to  Desilu 

Hollywood,  Jan.  10. 

New  suspense  vidpix  series  will 
be  written  and  produced  for  Desilu 
Productions  by  William  Spier,  in 
a  deal  set  through  Frank  Cooper 
Associates. 

Spier,  inked  by  Desilu  topper 
Pesi  Arnaz,  has.  reported  to  Motion 
Picture  Center  to  start  assignment. 


Screen  Gems  is  making  its  bid 
for  supremacy  in  the  telefilm  field 
in  1956  with  large  and  diversified 
offering  of  new  product  that  in¬ 
cludes  its.  104  Columbia  Pictures 
features-for-tv,.  a  total  of  12  new 
half-hour  series,  a  projected  spec- 
on-film  series  based  on  properties 
owned  by  Columbia,  a  spread  in  its 
foreign  operations  and  a  near¬ 
doubling  of  its  domestic  sales 
force.  These  plans,  plus  a  review 
of  the  Columbia  telefilm  subsid’s 
growth,  were  spelled  out  in  a 
press  confab  last  week  at  “21”  in 
N.  Y.  by  v.p.-general  manager 
Ralph  Cohn  and  sales  v.p.  John 
Mitchell. 

In  terms  of  new  programming, 
SG  has  projected  12  new  series, 
eight  of  which  will  be  filmed  as 
pilots  and  put  up  for  sale,  four 
more  to  be  filmed  at  least  to  the 
extent  of  26  half-hours.  Latter 
foursome,  some  of  which  may  wind 
in  syndication,  comprise  "Criminal 
Code,”  based  on  the  Columbia 
feature;  "Circus  Boy,”  the  new 
Herbert  B.  Leonard  production  al¬ 
ready  shooting;  the  Goodson-Tod- 
man  coproduction  with  SG,  “The 
Web,”  the  likeliest  candidate  for 
syndication;  and  “Emergency,”  the 
new  Bryan  Foy  production. 

Slated  for  pilot  treatment  are 
two  made-in-England  scries,  "After 
Dark,”  to  be  produced  by  Sheldon 
Leonard  and  "Ivanhoe,”  to  be  pro¬ 
duced  by  Joe  Kaufman;  "You  Can’t 
Take  It  With  You,”  based  on  the 
Columbia  feature  and  the  Moss 
Hart-George  S.  Kaufman  play  and 
already  completed;  "I  Shoot  the 
News,”  series  about  two  newsreel 
cameramen;  “Mystery  Writer’s 
Theatre,”  based  on  properties  of 
Mystery  Writers  of  America  and 
produced  by  Sam  Bischoff  and  Da¬ 
vid  Diamond;  "Tales  of  the  Bengal 
Lancers,”  an  adult  adventure  series 
to  be  done  by  Leonard;  "Best  Sel¬ 
ler  of  the  Week,”  produced  in  con¬ 
junction  with  Books  Abridged;  and 
"The  New  York  City  Story,”  the  Ted 
Granik  project  which  Mitchell 
said  he  has  "every  hope”  of  beinj 
okayed  by  the  N.  Y.  mayor’s  office 
in  the  near  future. 

Cohn,  calculating  renewals  oi 
(Continued  on  page  48) 


Color  Telefilm 
Deals  in  Upbeat 

Pointing  up  the  growing  station 
demand  for  color  telefilms,  three 
deals  were  made  within  the  past 
two  weeks  for  tintfilm  series  to  be 
telecast  in  color  on  a  run-of-con- 
tract  basis.  Up  to  now,  stations 
had  been  sporadically  running 
color  one-shots  in  specific  series, 
but  the  three  new  deals  call  for  the 
use  of  color  prints  every  week  in 
the  contract  and  are  the  first  of 
their  kind. 

Deals  are  Screencraft  Pictures’ 
"Judge  Roy  Bean”  westerns,  which 
will  be  tintcasted  in  Chicago  for 
RCA  via  WNBQ  and  in  Seattle  via 
KING-TV.  Third  deal  is  Ziv’s  in 
Houston,  where  Foley’s  Dept.  Store 
will  bankroll  tintcasts  of  “Cisco 
Kid”  over  KPRC-TV.  Ziv  has  al¬ 
lowed  one-shot  tintcasts  of  “Cisco” 
(Continued  on  page  48) 

Blatz’s  ‘Man  Called  X’ 

Buy  for  8  Wise.  Cities 

Blatz  Beer,  which  this  summer 
had  reduced  its  television  expendi¬ 
tures  to  spot  buys  in  perhaps  a 
half-dozen  markets,  is  bouncing 
back  into  regional  sponsorship  via 
purchase  of  Ziv’s  "The  Man  Called 
X”  in  eight  Wisconsin  markets. 
Deal,  via  Norman,  Craig  &  Kum- 
mel,  calls  for  sponsorship  in  Mil¬ 
waukee  and  in  seven  other  cities 
in  the  Dairy  State. 

Deal  brings  the  number  of  mar¬ 
kets  sold  on  the  Barry .  Sullivan 
i  starrer  to  83. 
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PRESS-TIME  FLASH! 

Fourteenth  annual  poll  of  the  country’s 
radio-television  editors,  conducted  by 
Radio-Television  Daily,  ranks  WBC’s  “Of 
Many  Things”  third  among  the  five  BEST 
NEW  PROGRAMS  of  1955! 
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ft 

. . .  and  shows 


how  exciting 


radio 


can  be 


today! 


It’s  just  one  man  talking  into  a  microphone 
about  any  subject  that  strikes  his  fancy.  But 
the  man  Bergen  Evans  has  such  wit  and  wisdom 
that  “Of  Many  Things”  is  a  newsworthy  kind 
of  program. 

John  Crosby  in  his  syndicated  column  said, 
.  .  It’s  too  bad  it’s  not  on  more  stations.” 
Variety  said,  .  .  It’s  eminently  satisfying 


programming.  Radio  could  use  a  lot  more  of  it.” 

'WBC  thinks  that  literate  programs  can  be  lively,  and  that  educa¬ 
tion  and  showmanship  mix  very  well.  That’s  why  the  WBC  radio 
stations  produce  “Of  Many  Things,”  in  association  with  Louis  G. 
Cowan,  Inc.  It  is  also  why  WBC  recently  produced  a  series  of 
documentaries  on  the  major  problems  of  education  and  another 
series  on  childhood  problems,  “Growing  Pains,”  featuring  Helen 
Parkhurst. 


They  are  all  prompted  by  a  basic  WBC  belief:  That  broadcast 
advertising  is  more  effective  on  stations  that  have  earned  the 
respect  and  confidence  of  the  communities  they  serve.  For  more 
facts  call  Eldon  Campbell,  WBC  National  Sales  Manager,  MUrray 
Hill  7  -0808,  New  York,  or  your  nearest  WBC  station.  See  why  . . . 


NO  SELLING  CAMPAIGN  IS  COMPLETE  WITHOUT  THE  WBC  STATIONS 


'WESTINGHOUSE  BROADCASTING  COMPANY,  INC. 

RADIO 

BOSTON— WBX+WBXA 
PHILADELPHIA—  KYW 
PITTSBURGH— K  DK  A 

PORT  WAYNE— WOWO 
PORTLAND—  KEH 


TELEVISION 
BOSTON— WBZ-TV 
PHILADELPHIA— WPTE 
PITTSBURGH — KDKA'TV 
BAN  PRANCIOCO—  KPIX 


ttPiKnaMMiNTiB  by  thb  kati  a«bn«y.  in«. 
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TV-FILMS 


NTA  Wraps  Up  New  Block  of  30  Pix, 
Some  From  D-L IFE;  Eye  $4,10,000 


National  Telefilm  Associates  is 
in  the  process  of  putting  the  wraps 
on  acquisition  of  a  new  30-film 
package  of  features,  among  which 
reportedly  is  a  group  of  10  top 
Italian  films  (including  “Bitter 
Rice”  and  “Anna”)  to  be  obtained 
from  Italian  Film  Export.  Entire 
block  of  30  films,  which  would 
cost  NTA  a  total  of  $1,200,000  in 
down  payments  and  participations, 
follows  by  only  a  few  weeks  the 
$1,100,000  acquisition  of  11  David 
O.  Selznick  films  by  NTA. 

NTA  sales  v.p.  Harold  Goldman 
has  set  a  sales  goal  of  $4,000,000  by 
June  30  of  this  year  on  the  30  pix 
(dubbed  the  "TNT  Package”)  and 
the  11  Selznick  films.  He’s  set  a 
meeting  of  the  company’s  top  sales 
execs  for  today  (Wed.)  in  Chicago, 
where  policies  on  both  packages 
will  be  mapped,  along  with  exten¬ 
sive  merchandising-promotion  ad¬ 
vertising  plans. 

IFE  features,  to  total  10,  would 
include  the  two  Silvana  Mangano 
starrers,  “Bitter  Rice”  and  “Anna,” 
the  Gina  Lollobrigida  “The  Young 
Caruso,”  the  Ingrid  Bergman-star- 
ring  “The  Greatest  Love”  and 
Anna  Magnani  in  “Bellissima.” 
Probability  is  that  they  won't  be 
dubbed,  though  this  isn’t  definite 
as  yet. 

A.lso  involved  in  the  block  of  30 
pix  are  eight  Universal-Interna¬ 
tional  features,  four  of  them  Olsen 
&  Johnson  starrers.  They  are 
“Ghost  Catchers,”  “Crazy  House,” 
“See  My  Lawyer”  and  “Hellzapop- 
pin.”  Also  included  are  two  Damon 
Runyon  yarns,  ‘Tight  Shoes”  and 
“Butch  Minds  the  Baby;”  an  Ab¬ 
bott  &  Costello  pic,  “Pardon  My 
Sarong,”  and  the  Martha  Raye- 
Allan  Jones  “The  Boys  from  Syra¬ 
cuse.”  U-I  pix  had  already  gone 
to  video  via  Associated  Artists 
Productions,  but  when  AAP 


couldn’t  clear  the  music  rights, 
they  were  withdrawn. 

Other  sources  of  the  30  pix  in¬ 
clude  United  Artists,  Ilya  Lopert 
and  other  distribs.  Other  pix  are 
“Court  Martial”  (David  Niven  star¬ 
ring)  which  is  currently  making 
the  theatrical  rounds;  “Stranger  on 
the  Prowl,”  with  Paul  Muni; 
“Guest  Wife.”  with  Claudette  Col¬ 
bert  and  Don  Ameche;  “The  Con¬ 
quest  of  Everest”;  Harry  M.  Pop- 
kin’s  “The  Well”;  “Champagne  Sa¬ 
fari,”  the  filmed  honeymoon  of 
Rita  Hayworth  &  Aly  Khan;  “It’s  in 
the  Bag,”  with  Jack  Benny  &  Fred 
Allen;  “Heidi”  and  “The  Last 
Chance.” 

New  acquisitions  would  give 
NTA  a  total  of  285  features,  and 
exec  v.p.  Oliver  Unger  said  this 
week  that  he  hopes  to  wrap  up  ne¬ 
gotiations  with  “a  major  Hollywood' 
production  company”  for  an  addi¬ 
tional  40  top  features. 

Henry  Brown  to  Coast 
To  Gander  Com’l  Filming 

Agency  topper  Henry  C.  Brown, 
who  specializes  in  setting  talent  for 
commercials,  planed  to. the  Coast 
last  week  for  a  three-week  stop¬ 
over  to  peruse  the  “trend  toward 
Coast  commercial  filmings.”  Brown 
agency  says  it’s  .seen  this  trend  de- 
veldp  during  the  past  year,  and 
wants  to  study  the  Coast  picture  to 
give  its  client  roster  the  best  over¬ 
all  representation.  Brown  will 
meet  with  his  Coast  rep,  the  Ku- 
min-Olenick  agency,  to  huddle 
over  the  situation. 

Pointing  up  the  situation  still 
’more  is  the  recent  expansion  of 
Brown’s  setup,  in  which  he  took 
over  most  of  the  clients  of  the 
erstwhile  Robert  Lantz  agency 
when  Lantz  quit  the  field  to  be¬ 
come  exec  v.p.  of  Figaro .  Produc¬ 
tions.  Lantz’s  chief  lieutenants, 
Harriet  Kaplan  and  Lily  Veidt,  also 
made  the  move  to  Brown. 


'jARIEtY 


‘Cafe  10r  Series 

Hollywood,  Jan.  10. 

New  vidpix  series,  “Cafe  101,” 
based  on  his  own  idea,  is  on  sked 
of  producer-director  Vincent  Sher¬ 
man,  who  has  pacted  Irving  Shul- 
man  and  Mort  Braus  to  script  first 
two  segments,  to  roll  March  5. 
Sherman  will  produce  and  direct 
half-hour  series  himself. 

Meanwhile,  Sherman. planed  put 
last  week  for  Rome,  where  he  is 
directing  “Behind  Closed  Doors” 
for  Titanus  Films,,  a  Martine  Carol 
starrer,  to  go  before  cameras 
Jan.  16. 

Half-Live,  Half-Film 
Technique  on  Coates’ 
‘Daytime  Whites’  Seg 

Unusual  situation  in  the  syndi¬ 
cated  film  field  will  obtain  tonight 
(Wed.)  when  Paul  Coates  will  tele¬ 
cast  a  still-uncompleted  program  in 
his  “Confidential  File”  series  by 
doing  half  the  show  live  in  a  single 
market,  with  filming  of  this  same 
portion  to  follow  for  distribution 
over  the  rest  of  the  country.  Coates 
will  appear  live  on  WPIX,  N.  Y. 
outlet  for  the  show,  and  do  the  in¬ 
terview  portion  of  his  “Daytime 
Whites”  segment  from  the  studio 
while  the  regular  “documentary” 
portion  goes  over  on  film. 

“Daytime  Whites”  is  about  Ne¬ 
groes  who  “pass”  for  whites  on 
their  jobs  but  retain  their  Negro 
identity  in  their  private  and  social 
lives.  Coates  started  to  film  the 
show  the  last  time  he  was  in  N.  Y., 
in  October,  but  while  completing 
the  “documentary”  portion,  which 
simulates  situations  in  the  problem 
area,  was  unable  to  finish  the 
filmed  interviews  to  wrap  up  the 
show.  He  arrived  in  N.  Y.  again 
last  week  and  has  been  rounding 
up  prospective  interviewees  for  the 
program.  Unable  to  get  them  on 
film  and  process  and  cut-  the  •  inter¬ 
views  in  time,  he’ll  do  the  inter¬ 
views  live  on  WPIX,  then  film  them 
a  couple  of  days  afterward. 

This  will  give  WPIX  one  show  in 
the  “Con  File”  series  that  the  re¬ 
mainder  of  the  country  won’t  have 
I  for  a  couple  of  months  to  come. 
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Ziv’s  ‘Man  Called  X’ 

Cues  New  Demand  For 
OF’s  ‘Secret  File’  Pix 

Execs  at  Official  Films  are  doing 
the  double-take  bit  as  of  the  past 
three  weeks  on  a  sudden  revival  of 
demand  for  OF’s  two-year-old  Rob¬ 
ert  Alda  starrer,  “Secret  File, 
U.  S.  A.”  After  having  figured  the 
series  had  been  played  out  by  this 
time,  particularly  since  they  hadn’t 
picked  up  an  order  on  the  show 
for  some  three  months,  Official  was 
caught  by  surprise  in  a  surge  of  in¬ 
terest  in  the  show  some  three 
weeks  ago,  with  some  10  or  11  or¬ 
ders  having  come  in  since  then, 
including  a  fourth-run  deal  in  Los 
Angeles  via  KTTV  and  an  in-i.he- 
works  10  to  22-market  regional 
with  a  major  oil  company. 

After  doing  some  deep  thinking 
in  the  “wha  hoppen?”  groove,  the 
Official  execs  finally  came  up  with 
a  reason.  All  the  renewed  activ¬ 
ity  on  the  show,  they  discovered,  is 
due  to  the  fact  that  competitor 
Ziv  has  brought  out  its  new  Barry 
Sullivan  starrer,  “Man  Called  X,” 
which  deals  with  international  es¬ 
pionage  on  a  global  basis  with  for¬ 
eign  locations,  same  as  “Secret 
File.” 

Official  figures  that  competitive 
stations  to  those  which  latched  onto 
“X”  are  picking  up  “File”;  also 
competitive  sponsors  (Ohio  Oil, 
which  once  sponsored  “File,”  is  the 
big  regional  bankroller  now  on 
“X”  and  other  oil  companies  are  in¬ 
terested  in  “File”  now);  and  finally 
both  stations  and  sponsors  inter¬ 
ested  in  a  lower-priced  spy  show, 
since  “File,”  which  has  been  on  the 
market  for  nearly  two  years,  is  sell¬ 
ing  way  below  the  brand-new  Ziv 
prices  on  “X.”  At  any  rate,  Offi¬ 
cial  is  making  with  a  “thanks  for 
the  buggy  ride”  to  competitor  Ziv. 

GUILD'S  7-MARKET  DEALS 

Guild  Films  set  an  unusual  dou¬ 
ble-pronged  regional  deal  in  the 
south  involving  two  shows,  “I  Spy” 
and  “Conrad  Nagel  Theatre.”  Buy¬ 
er  was  Weingarten’s  Inc.,  which 
bought  the  shows  for  a  total  of 
seven  markets,  some  duplicating 
each  other. 


‘Popcorn  Theatre’ 
In  17-Market  Sale 

Guild  Films  sneaked  over  a  17- 
market  regional  deal  this  week  for 
a  new  hourlong  kiddie  property 
which  apparently  was  unknown  to 
the  trade  until  the  sale  was  swung. 
New  property  is  “Popcorn  Thea¬ 
tre,”  a  60-minute  filmed  kiddie 
show  which  has  been  purchased  in 
the  17  markets  by  the  Independent 
Grocers’  Assn.,  which  is  now  ne¬ 
gotiating  for  19  additional  cities  as 
well.  • 

Series  is  a  kid  variety  stanza  fea¬ 
turing  a  “Poppo  the  Clown”  char¬ 
acter  which  will  serve  as  the  mer¬ 
chandising  fulcrum  for  the  show. 
Program  was  conceived  by  George 
Gale  and  produced  by  Guild’s  com¬ 
mercial  division  under  the  direc¬ 
tion  of  Dick  Gordon.  Total  of  26 
films  were  shot  during  the  latter 
part  of  the  year  at  the  Biltmore 
Studios  in  N.  Y.  and  a  resumption 
of  production  is  planned  for  early 
this  year. 

Guild  added  that  additional 
deals  are  pending  with  four  gro¬ 
cery  chains  for  a  total  of  60  mar¬ 
kets.  Series  was  given  a  q.t.  test 
run  in  Lincoln,  Ft.  Wayne  and 
Bangor.  Independent  Grocers’  deal 
covers  those  three  markets,  plus 
Rochester,  N.  Y.;  Portland  (Me.); 
Omaha  and  Holdrege,  Neb.;  Madi¬ 
son,  Wise.;  Salt  Lake  City;  Daven¬ 
port;  Milwaukee;  Twin  Falls  and 
Idaho  Falls,  Idaho;  Columbus;  Du¬ 
luth;  Bay  City  and  Champagne. 

WABC-TV’s  Candy  Coin 

Johnson  Candy  Corp.,  ordinarily 
a  network  bankroller,  has  picked 
up  local  sponsorship  of  two  filmed 
oaters  via  WABC-TV,  the  ABC  flag 
in  N,  Y.  Candy  outfit,  via.  Frank¬ 
lin  Bruck  agency,  will  bankroll 
“Cisco  Kid”  (Ziv)  and  “Gene  Au¬ 
try”  (CBS  Film  Sales)  for  26  weeks 
each  on  the  station,  in  addition  to 
buying  participations  on  other  of 
the  station’s  shows. 

Autry  series  will  run  Tuesday 
evenings  and  “Cisco”  Thursdays. 


8  OUT  OF  THE  10  TOP  NETWORK  SHOWS  USE 


IelePrompIer 


Your  insurance  for  smoother  rehearsals 
and  better  shows 


PUTS  THE  nlty/ 
‘FORM* 

^FORMANCE  pjfj 


TelePrompTer  Service  is  also  available  at  television  stations  like: 


WBRC-TV 

Channel  6 
Birmingham 


WAGA-TV 

Channel  5 
Atlanta 


WGBS-TV 

Channel  23 
Miami 


KPTV 

Channel  27 
Portland,  Ore. 


TmPROMPIZR  CORPGRAI/ON 


NEW  YORK 

300  W.  43rd  Street 
JUdson  2-3800 


Bartlwiff  J  Network  and  Film 
Bill  Marsh,  Staging  Service 


LOS  ANGELES 

Fred  Barton,  Vice  Pres. 
George  Kane,  Manager 
6151  Santa  Monica  Boulevard 
HOllywood  9-6239 

TELEPROMPTER  OF  CANADA 

S.  W.  Caldwell,  Ltd. 

447  Jarvis  St.,  Toronto 
WAlnut  2-2103 


CHICAGO 

Ted  Boisumeau,  Manager 
177  North- State  Street 
Franklin  2-8826 

TELEPROMPTER  OF  ENGLAND 

c/o  Towers  of  London 
84  Hallam  Street 
London  Wl 


WASHINGTON,  D.  C. 

Ray  Tyrrell,  Manager 
1346  Connecticut  Avenue 
COlumbus  5-3161 

•  •  • 

TelePrompTer  service  now  available 
in  all  principal  cities  throughout  the 
United  States,  Canada  and  many 
foreign  countries. 
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year  in 


At  the  very  moment  when  1955  was  giving  way 
to  1956,  two-thirds  of  the  New  York  television 
audience  was  tuned  to  Guy  Lombardo  and  a 
gala  New  Year’s  Eve  Show  on  .wrca-tv  ( Tren - 
dex).  That’s  the  way  the  old  year  ended;  that’s 
the  way  the  new  year  began.  That’s  the  story 
Of  WRCA-TV— greater  audiences  for  local  program¬ 
ming  than  any  other  station  in  the  New  York 
area,  network  or  independent. 

year  out 


Month  after  month,  more  people  turn  to  Chan¬ 
nel  4  for  local  programming.  In  December, 
TelePulse  shows  that  9  out  of  the’ top  10  local 
programs  were  seen  on  wrca-tv.  ARB  isn’t  quite 
as  favorable:  only  8  out  of  the  top  10 . 

For  the  advertiser,  this  loyal  audience  following 
is  only  the  beginning  of  the  story,  wrca-tv  capital¬ 
izes  on  this  audience  with  powerful  promotional 
support  and  merchandising  services  that  turn 
viewers  into  customers. 

Clairol  sponsored  the  New  Year’s  Eve  program, 

and  in  the  cold  gray  light  of  the  morning-after, 

\ 

Foote,  Cone  and  Belding  studied  the  returns  and 
picked  up  the  option  for  New  Year’s,  1957.  But 
you  don’t  have  to  wait  for  a  holiday— wrca-tv 
can  give  you  something  to  celebrate  any  day  of 
the  year.  Write,  wire  or  call  for  details. 

SPECIAL  TRENDEX  STUDY 

New  Year’s  Eve,  11:15  p.m.  -  12:15  a.m. 


rating 

share  of  audience 

WRCA-TV 

31.8 

65.2 

SECOND  STATION 

16.0 

32.9 

ALL  OTHER  STATIONS 

1.2 

2.4 

wrca-tv*4 


MR  IN  NEW  YORK 

Represented  by  NBC  Spot  Sales 
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H’wood-TV  Mating  Complete 

---  .  . =  Continued  from  page  43 - — 


the  majors,  exclusive  of  the  Terry- 
toons  and  the  600  being  offered  by 
Fox,  have  been  released.  The 
westerns. total  do  not  include  the 
123  Autry-Rogers  oaters  released 
by  Republic. 

To  add  to  the  picture,  20th,  War¬ 
ners  and  Metro  joined  the  list  of 
majors  producing  for  video,  a  list 
which  had  previously  included  Co- 
,  lumbia  (through  its  Screen  Gems 
subsid,  Disney,  Republic  and  Al¬ 
lied  Artists  (via  its  Interstate  Tele¬ 
vision  subsid).  Also,  IFE  is  active 
in  telefilm  production  for  the  U.  S., 
and  RKO  certainly  will  be  iff  the 
picture  via  continuing  telefilm  pro¬ 
duction  for  General  Teleradio.  In¬ 
cidentally,  both  Republic  and  Al¬ 
lied  Aritsts  have  steadily  been  re¬ 
leasing  their  feature  backlogs 
through  their  telefilm  subsids,  with 
their  releases  not  included  in  the 
figures  above. 

Lone  holdouts  from  production 
are  Paramount  (engages  to  a  lim¬ 
ited  extent  through  its  KTLA  Los 
Angeles  station,  but  owns  50%  of 
Chromatic  Labs,  which  owns  the 
Lawrence  tube,  and  controls.  Du¬ 
Mont  Labs  with  its  two  stations) 
and  Universal  (which  ha§  a  back¬ 
door  approach  since  its  United 
World  Films  subsid  is  a  top  tv  com¬ 
mercial  producer;  Universal  once 
tried  producing  programs  for  tv 


but  the  effort  was  premature  and 
was  dropped).  4  w 
All  in  all,  apart  from  an  actual 
wholesale  release  to  video  of  all 
the  properties  in  all  the  vaults  of 
all  the  majors,  there  isn’t  very 
much  more  that  the  studios  could 
do  to  make  themselves  more 
strongly  felt  in  the  video  field. 


CBS  Film  Sales 

Continued  from  page  43  — ; 

ar6  earmarked’  for  firstrun  syndi¬ 
cation,  “Man  From  the  Islands” 
and.  “The  Legionnaire.”  Three 
outside-produced  properties  would 
go  either  national  or  syndicated, 
but  none  have  been  set  yet.  As  for 
network  reruns,  “The  Search”  and 
“You  Are  There”  are  set  and  seg¬ 
ments  from  “Omnibus”  are  a  pos¬ 
sibility.  Here,  incidentally,  a  new 
"prestige  program”  approach  would 
be  in  effect  which  would  seek  out 
institutional  type  sponsors  for  syn¬ 
dication. 

Harris  believes  that  the  firstrun 
syndication  market  once  again 
shows  signs  of  coming  to  life.  Not 
only  have  advertisers  and  agencies 
been  carrying  ,£he  ball  on  new  syn¬ 
dicated  properties,  but  stations, 
Harris  believes,  are  coming  to  the 


conclusion  that  it  isn’t  smart  busi¬ 
ness  or  showmanship  to  buy  on  the 
basis  of  price  alone.  A  good  prop¬ 
erty,  particularly  now  that  the  vol¬ 
ume  of  firtrun  syndication  has 
dropped  heavily,  can  make  the 
grade,  Harris  says. 


Color  Telefilm 

— a^mmm  Continued  from  page  43 - 

for  experimental  purposes  in  the 
past,  but  this  is  an  all-tint  contract. 

Matter  of  rates  for  colorcasting 
as  differentiated'  from  those  for 
black-and-white  is  still  somewhat 
muddled,  with  apparently  neither 
Screencraft  nor  Ziv  having  set  a 
specific  differential  or  override  for 
the  use  of  tint.  Screencraft  topper 
Peter  M.  Piech  said  that  he  had 
gotten  “excellent”  prices  for 
“Bean”  in  the  two  markets,  and 
that  color  was  a  factor  in  getting 
these  prices,  but  that  no  specific 
differential  was  made.  He  added 
that  the  firm's  regional  deal  with 
American  Bakeries  on  the  series 
has  an  escalator  clause  in  the  event 
that  American  should  want  to  use 
tint  in  some  markets,  but  the  bak¬ 
ery  hasn’t  indicated  any  desire  to 
do  so  yet  and  consequently  the 
clause  hasn’t  been  invoked. 


Milwaukee — Harry  Goodwin,  for¬ 
merly  general  manager  of  WVNJ, 
Newark,  has  been  named  director 
of  WISN  by  I.  E.  (Chick)  Shower- 
man,  veep  of  the  Hearst-owned 
stations  here. 


KTTV  HEAD 

OF  PARADE 

>*% 

On  New  Year’s  Day,  Southern  California’s  great 
spectacle... The  Tournament  of  Roses  Parade... 
was  televised  by  all  7  Los  Angeles  stations.  It 
presented  one  of  those  rare  occasions  when  all 
stations  carried  the  same  show  at  the  same  time 
...and  five  million  viewers  made  their  choice 
purely  on  the  basis  of  station  preference  and ' 
station  loyalty. 

\ 

Here’s  what  happened: 


STATION 

ARB  RATING* 

KTTV 

21.0 

Channel.B  (local) 

15.4 

Channel  C  (network) 

14.5 

Channel  D  (network) 

9.0 

Channel  E  (local) 

5.4 

Channel  F  (local) 

2.6 

Channel  G  (network) 

1.2 

To  the  people  who  know  the  Los  Angeles  market,  this  dramatic 
demonstration  of  KTTV's  local  touch  is  no  surprise. 

Put  that  local  touch  to  work  for  you . 

mv 

♦ARB  1650-call  telephone  coincidental,  9-11  A/M-r  PgT. 


LOS  ANGELES  TIMES 
TELEVISION 

Represented  by  BL AIR-TV 


Serna  Seats 

^  Continued  from  page  43 

six  of  the  eight  Screen  Gems  na¬ 
tionally-aired  series  plus  the  four 
committed-to-26  new  projects,  said 
he  anticipates  a  production  budget 
for  1956  of  “probably  $12,000,000 
but  maybe  as  high  as  $16,000,000.” 
Total  production  outlay  for  SG  in 
1955  is  estimated  at  over  $8,000,000. 

On  the  matter  of  the  104  Colum¬ 
bia  features  to  be  released  through 
Screen  Gems,  both  Cohn  and 
Mitchell  (1)  said  the  titles  hadn’t 
been  selected  yet,  (2)  spiked 
rumors  that  Ford  is  buying  any  of 
them  for  a  spectacular  series,  (3) 
emphasized  that  Screen  Gems  will 
continue  to  lay  primary  emphasis 
on  new  programming  although 
“we’re  happy  to  have  the  features” 
and  (4)  will  announce  the  titles 
and  the  method  of  selling  within  a 
couple  of  weeks.  Cohn  in  an  aside 
said  that  the  sales  technique  will 
be  that  of  packaging  the  shows 
into  various  content  categories,  and 
also  selling  both  full-length  and 
tightened  versions  of  the  features. 
One  phase  of  selling  however,  will 
be  to  mix  both  top  and  medium  fea¬ 
tures  in  the  same  packages  so  that 
“we  won’t  sell  all  the  cream  and 
be  left  with -the  skimmed  milk.” 
There’s  no  reason,  he  said,  why  a 
station  can’t  have  a  comedy  pack¬ 
age  or  a  melodrama  package  if  it 
needs  it,  nor.  no  reason  why  it 
can’t  be  supplied  with  features 
even  if  it  can’t  use  anything  tbat 
runs  over  110  minutes.  The  only 
thing  he  will  insist  on,  Cohn  said, 
is  that  the  station .  buy  a  “homog¬ 
enized”  package.  - 

Sp.ec-wise,  company  is  peddling  a 
package  of  13  shows  to  be  filmed 
in  either  60  or  90-minute  length 
under  supervision  of  exec  producer 
Irving  Briskin.  No  pilot  will  be 
made  on  this,  but  story  outlines 
have  been  prepared,  primarily 
from  unproduced  properties  owned 
by  Columbia.  Originals  would 
also  be  used,  and  less  probable  but 
still  possible,  remakes  of  top  Col 
oldies.  In  the  first  category  are 
such  properties  as  the  Kaufman- 
Hart  “The  American  Way,”  James 
Hilton’s  “And  Now,  Goodbye,” 
Maxwell  Anderson’s  “Valley 
Forge,”  Edna  Ferber-Kaufman’s 
“TJhe  Land  ,1s  Bright,”  Anderson’s 
“Both  Your  Houses,”  Lloyd  C. 
Douglas’  “The  Elizabeth  Blackwell 
Story,”  Louis  Bromfield's  “Wild  Is 
the  River,”  Kathleen  Norris’  “The 
Secret  Marriage,”.  Laura  Z.  Hob¬ 
son’s  “With  This  Ring”  and  Ruth 
Chatterton’s  “Homeward  Borne.” 
Mitchell  said'  the  package  had  been 
shown  to  all  the  major  agencies 
and  that  he’s  confident  it  will  be 
sold  within  30  days. 

On  the  international  front,  the 
firm  will  establish  Screen  Gems  of 
South  America,  with  offices  in 
Mexico  City  under  John  Manson, 
by  the  end  of  this  week.  New  op¬ 
eration,  the  third  of  its  interna¬ 
tional  subsids,  .will  service  all  of 
Latin  America.  SG  is  already  us¬ 
ing  Spanish-dubbed  versions  of 
some  shows;  with  dubbing  being 
done  in  Mexico  City  by  Dick  Tom¬ 
kins  at  an  estimated  cost  of  $800- 
$900  per  snow.  Other  subsids  are 
Screen  Gems  of  Canada,  which 
now  maintains  three  offices  and 
has  nine  shows  sold  coast-to-coast 
there,  and  Screen  Gems  of  England 
(under  John  Cron),  with  four  shows 
already  on  the  air  in  Britain  (“Ford 
Theatre,”  “Celebrity  Playhouse,” 
“Rin  Tin  Tin”  and  Patti  Page). 
British  office  has  sold  shows  in 
France,  Germany,  Italy,  Belgium 
and  Holland  as  well. 

One  other  phase  of  operations 
came  in  for  discussions,  the  com¬ 
mercial  unit,  which  Cohn  said 
would  no  longer  'solicit  business  but 
would  concentrate  on  serving  a  few 
top  blue-chip  accounts.  He  said 
there  had  been  some  layoffs  in 
salesman,  but  anticipated  that  the 
new  policy  would  enhance  the 
operation  still  more. 


WABD 

Continued  from  page  43  : — 
get  hold  of  some  worthwhile  fea¬ 
ture  product.  Right  now  he  has  100 
titles  in  the  house  which  he  in¬ 
tends  using  on  the  new  daytime 
package.  Some  of  the  latter  have 
appeared  on  other  met  stations,  but 
most  of  them  are  firstrun-  for 
WABD. 

Since  WABD  just  took  over 
about  600  Paramount  cartoons 
from  UM&M,  another  move,  to¬ 
ward  the  middle  of  February  will 
be  to  insert  them  in  a  6  to  6:30 
kidstrip  and  continuing  as  now, 
with  Becker  picking  up  at  6:30  in 
Looney  Tunes.” 


NBC’s  ¥  Push  In 


Buff.  Acquisition 

Buffalo,  Jan.  10. 

Sale  of  WBFU-TV  to  NBC  was 
completed  last  week  following  the 
refusal  of  the  U.  S.  Court  of  Ap¬ 
peals  to  block  the  sale  temporarily 
pending  the  outcome  of  a  protest 
hearing  before  FCC.  NBC  describes 
the  acquisition  as  a  major  expan¬ 
sion  of  Buffalo’s  “ultra-high-fre¬ 
quency  television  seryice.”  . 

Charles  R.  Denny,  NBC  veep, 
consummated  the  deal  here  for 
$312,500.  Charles  C.  Bevis,  Jr.,  was 
announced  as  general  manager  of 
WBUF-TV  with  former  local  ex¬ 
ecutives  continuing  in  as  yet  un¬ 
determined  capacities.  A  strong 
“local  schedule”  was  promised  by 
Denny  together  with  an  expansion 
program  calling  for  an  expenditure 
of  over  $1,000,000  for  an  entirely 
new  broadcasting  plant  On  a  three- 
acre  plot.  The  station  was  off  the 
air  for  several  days  to  permit  mov¬ 
ing  the  center  to  temporary  quar¬ 
ters  on  the  new  site  and  for  trans¬ 
mitter  alterations  for  color  tele¬ 
casts. 

Since  the  switch  from  NBC  to 
CBS  py  the  Buffalo  Evening  News 
Station  WBEN-TV,  NBC  has  been 
negotiating  for  another  permanent 
Buffalo  outlet.  Special'  temporary 
authority  has  been  granted  by  FCC 
to  operate  WBUF-TV  until  March 


sales  results 
in  the  Channel  8 
Multi-City  Market 

WGAL-1Y 

LANCASTER,  PENNA. 

.  NBC  and  CBS 

For  sales  results  in  this  region 
—reach  its  3^  million  people 
who  own  912,950  TV  sets, 
have  a  yearly  potential  buying 
capacity  of  billion. 


STEINMAN  STATION 
Clair  'McCollough,  Pres. 


MEEKER  TV,  INC. 

Naw  Y«fc  Chkig* 

Us  An|«tM  fan  Franciscn 


I  f  SyniS(ated  Film  Adventure  Shows 

a  AMONG  CHILDREN 

/  11  Rarnar  of  tlje  Jungle  (TPA)  . 


•  Web  Adreatun  Smws 

1.  Lassie,  Campbell  Soup, 
Kellogg  (CBS)  ' 

AMONG  CHILDREN 

1.  Fury,  Gen,  Foods  (NBC) 


THE 

COUNT 

OF 


and  now,  climbing  overnight, 
t|p|a[fs  newest  |t|olpl  program 

MONTE  CRISTO 


co-starring  GEORGE  DOLENZ  and  NICK  CRAVAT 


•The  Billboard,  Dec.  17,  1953 


1  November  Vldeodex 


The  new,  exciting  "TPA  Tops"  costume-adventure  series,  based  on  the  greatest  selling  novel 
of  all  time.  Racking  up  top  ratings  wherever  it's  playing  ,  .  . 

San  Francisco . 24. 11  outrating  "$64,000  Question" 

■  Buffalo  .  18.52  San  Diego . . 25. 81 


Norfolk  . 


41 .82  Albuquerque . 20. 31 


sold  in  59  top  markets - 

for  such  top  advertisers  as  Montgomery  Ward,  United  Gas,  Maison  Blanche,  Pepsi  Cola, 
New  England  Bakeries,  W.  P.  Fuller  &  Co.,  Petri  Wine. 

Some  choice  markets  still  available.  Wire  us  collect  today  to  have  your  TPA  representative  call. 


Television  Programs  of  America ,  Inc. 


brings  you  the  Top  Programs  of  America 
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RADIO-TELEVISION 


CIRCLING  THE  KILOCYCLES 


T^AftlETY 


San  Francisco-Thirty  non-en¬ 
gineering  employees  of  ABC’s 
radio  and  tv  outlet  here,  KGO* 
voted  18-12  against  affiliating  with 
NABET  in  an  NLRB  consent  dec* 
tion. 

Minneapolis— KEYD-TV,  fourth  . 
and  newest  video  station  hej*e, 
again  has  inked  for  the  second  Suc¬ 
cessive  year  42  Minneapolis  and 
St.  Paul  American  Association 
home  baseball  games  the  coming 
season.  There’ll  be  22  from  the 
new  local  Metropolitan  Stadium 
being  erected  at  a  $5,000,000  cost 
in  the  hope  that  major  league 
baseball  eventually  will  be  obtain¬ 
able. 

Kansas  City  —  Don  Davis,  first 
vice  president  of  KMBC  Broad¬ 
casting  Co.  was  elected  president 
of  the  Electric  Association  of  Kan¬ 
sas  City  at  its  annual  meeting  and 
Christmas  party  last  week.  He 
succeeds  C.  E.  Barnickel,  who  is  a 
representative  of  the  appliance 
section  of  the  organization.  The 
group  includes  memoers  from  in¬ 
dustry  supply  firms,  electrical  ap¬ 
pliance  firms,  broadcasters  and 
others. 

Dallas — What  is  believed  to  be 
the  second  tallest  man-made  struc¬ 
ture  in  the  world,  -a  television 
broadcasting  antenna  tower  1,521 
feet  tall  and  jointly  operated  by 
KRLD-TV  and  WFAA-TV  was  put 
into  operation  here  last  week. 

Dallas — Alev  Keese,  manager  of 
WFAA  has  announced  a  realign¬ 
ment  of  duties  for  three  members 


at  the 

•  PIANO 

•  ORGAN 

•  CELESTE 


of  the  WFAA  executive  staff.  Karl 
Lambertz,  assistant  manager  will 
take  over  the  supervisory  duties  of 
local  sales  manager  of  Dallas  and 
’Tarrant  counties  which  includes 
Dallas  and  Fort  Worth.  Commer¬ 
cial  manager  George  Utley  wjjl; 
concentrate  on  national  and  re¬ 
gional  sales.  Dain  ■.Valentine,  as¬ 
sistant  program  director,  'will-  take 
over  duties  of  program  director  of 
the  station. 

San  Antonio — Bill  N.  Yancy  has 
been  named  promotion  manager  of 
WOAI  and  WOAI-TV  here,  accord¬ 
ing  to  James  M,  Gaines,  veepee 
and  general  manager.  He  succeeds 
Jim  Anderson  who  joined  KIWW 
here  as  manager. 

San  Antonio — James  F.  Ander¬ 
son,  promotion  manager  of  WOAI 
and  WOAI-TV,  has  been  named 
general  manager  of  KIWW,  local 
Spanish  language  daytimer. 

Louisville  —  New  prez  of  the 
Louisville  local  of  AFTKA  is  Bill 
Brittain,  WHAS  and  WHAS-tv  an¬ 
nouncer.  He  was  elected  last  week 
to  succeed  Sam  Allgood. 
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College  Telecourses 

==;  Continued  from  page  30  - - = 

sciences,  and  fine  arts,  in  that  or¬ 
der. 

Social  science  courses  drew  an 
average  enrollment  of  59.69  per 
100,000  tv  homes,  while  biological 
sciences  attracted  an  average  of 
only  12.90. 

The  survey  showed  that  there 
was  an  inverse  relationship  be¬ 
tween  the  number  of  tv  students 
and  the  percentage  seeking  credit. 
The  typical  social  science  course, 
with  its  average  enrollment  of 
about  60,  had  only  12%  for  credit; 
while  the  biological  sciences  with 
an  average  of  13  students,  regis¬ 
tered  47%  of  tho"se  on  a  credit 
basis. 

Dr.  Merrill  explains  that  this  is 
the  first  survey  which  in  any  way 
compares  the  effectiveness  of  edu¬ 
cational  and  commercial  stations. 
The  research  revealed  that  com¬ 
parative  enrollment  is  affected  lit¬ 
tle,  if  any,  by  the  fact  th%J  the 
course  is  telecast  over  a  commer¬ 
cial  or  over  an  educational  sta¬ 
tion.  Neither  seems  to  have  the 
advantage  over  the  other,  observes 
Dr.  Merrill.  1  ' 

“Colleges  and  universities  pio¬ 
neering  in  the  telecourse  field,” 
the  research  expert  says,  “ap¬ 


proach  the  prospect  in  three  ways.” 
“If  a  university  feels  a  responsibil¬ 
ity  for  adult  education,”  says  Dr. 
Merrill,  “and  wishes  to  use  televi¬ 
sion  as  a  means  of  extension  teach-. 
Tng,  it  fan  do  so  by  offering  Jv 
credit  courses,  or  programs  of  sys¬ 
tematic  instruction  which  carry  no 
credit,  or  an  education&l  series 
which  does  not  follow  a  classroom 
fpnnat  at.  all.” 

'  Dr. '  Merrill  said  that  many  sta¬ 
tions,  Michigan  State  for  example, 
customarily  employ  all  three. 

Dr.  Merrill  repjrts  many  other 
general  findings: 

1.  Population  density  appeared 
fto  have  a  very  small  relation  to 
‘comparative  enrollment. 

2.  The  ~  colleges  reported  that 
enrollments  of  their  first  tele¬ 
course  were  relatively  high,  but 
that  they  leveled  off  during  the 
subsequent  terms. 

Participating  in  the  survey  — 
there  are  several  additional  new 
stations  this  fall  offering  tele¬ 
courses — were  the  following: 

Michigan  State  U.,  Indiana  U., 
U.  of  Chicago,  U.  of  Wisconsin,  U. 
of  (Minnesota,  U.  of  Southern  Cali¬ 
fornia,  U.  of  Washington,  Iowa 
State  Teachers  College,  U.  of  Om¬ 
aha,  Xavier  U.  at  Cincinnati,  U.  of 
Toledo  in  Ohio,  Wisconsin  State 
College  at  Milwaukee,  Western  Re¬ 
serve  U.  at  Cleveland,  Marywood 
College  at  Scranton,  Pa.,  Boise, 
Idaho  Junior  College,  and  also 
Assumption  College  and  Clark  U., 
both  at  Worcester,  Mass. 


Canada  TV 
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Parke  Levy  To  Helm 
_  ‘Dec.  Bride’  Series 


Colbert 

■  —  Continued  from  pace  31  . 

series,  since  she  plays  different 
characters  each  time. 

“The  story  that  I  turned  down 
the  series,  ‘Leave  It  to  Liz’  because 
I  wouldn’t  do  the  commercials  is 
not  true.  I  turned  it  down  because 
I  can’t  see  doing  19  shows  a  year. 
That’s  fine  for  the  situation  come¬ 
dies,  but  not  for  dramatics.  I  feel 
film  is  easier  than  live  tv  because 
you  have  more  time  to  prepare. 
In  live  tv,  with  all  the  changes  you 
undergo  in  some  dramas,  you  can 
get  a  heart  attack.”' 

“A  live  tv  show  is  the  toughest 
thing  in  the  world  to  do,  and  un¬ 
less  you  feel  it’s  really  good,  you 
should  avoid  it.  You  tear  yourself 
apart,  and  gain  nothing  for  it.  It’s 
one  performance,  which  is  never 
seen  again,”  she  said. 

Miss  Colbert,  who  starred  in  her 
first  western  film  recently  “Texas 
Lady,”  for  Nat  Holt,  has  been  of¬ 
fered  another  oater  by  Holt,  but 
hasn’t  decided  if  she  will  do  it. 
Actress  has  a  participation  oi 
profits  from  “Lady.” 


_ Ml  I - 


•  A  brand  new  quarter  hour  filmed  television  program  devoted  to  the 
care  and  raising  of  babies 

•  Produced  In  cooperation  with  the  American  Medical  Association 

•  Featuring  Dr*  W.  W.  Bager,  Director,  Bureau  of  Health  Education,  American  Medical 
Association,  and  Jane  Warren,  R.  N. 

NOW  AVAILABLE  FOR  NATIONAL,  LOCAL,  AND  REGIONAL  SPONSORSHIP 

wire  or  octffl  LAUFMAN  FILM  PRODUCTIONS,  INC. 

221  N.  La  Sail*  St.  Chicago  1,  Illinois 

RAndolph  6-4086 


stressed  the  importance  of  the 
country’s  privately-owned  video  sta¬ 
tions,  kudosing  them  for  their  work 
in  getting,  tv,  original,  web  and 
other,  to  their  areas.  '  He  said  tele¬ 
vision  was  now  available  to  more 
than  80%  of  Canada’s  population. 

Dunton  also  emphasized  the  im¬ 
portance  of  Canadals  two  video  sys¬ 
tems,  one  English,  the  other 
French,  and  urged  English-speak¬ 
ing  viewers  to  watch  more  of  the 
French-language  productions.  Un¬ 
til  the  projected  coast-to-coast 
microwave  web  is  completed,  he 
said,  CBC  is  servicing  network  sta¬ 
tions  by  telefilm  and,  in  1955,  it 
used  mort*  than  40,000,000  feet  of 
raw  stock  to  do  it. 


‘Rating  Nights’ 
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pie,  there’s  Jjeen  the  business  of  re¬ 
titling  kids’  show  to  give  them  an 
adult  connatation  for  some  far¬ 
away  time  buyer.  Even  WNBQ 
permitted  itself  a  little  cribbing 
last  fall  by  running  the  high-rated 
“Elmer  the  Elephant”  five  minutes 
past  the  half  hour  into 'the  follow¬ 
ing  “Adults  Only”  show. 

Since  the  Windy  City  radio-tv 
entrepreneurs  lay  no  claim  to  a 
monopoly  on  ingenuity,  it’s  as¬ 
sumed  .  like  techniques  are  •  used 
elsewhere.  When  they  become  too 
blatant,  competitive  forces  are 
brought  into  play  to  force  a  cor¬ 
rection,  as  was  the  case  in  Mil¬ 
waukee.  But  it’s  argued  that  even 
the  more  acceptable  practices  tend 
to  becloud  -the  already  confused 
rating  setup  and  to  invite  competi¬ 
tive  retaliation  that  snowballs  to 
the  point  of  diminishing  returns. 

It’s  further  argued  that  some  of 
the  blame,  if  blame  it  is,  must  be 
lodged  with  those  agency  time- 
buyers  ^vho  work  solely  from  the 
rating  pocketpieces.  When  a  big 
hunk  of  spot  coin  rides  on  that 
fraction  of  rating  point,  it’s  only 
natural  for  &  station  to  seek  to 
stimulate  that  “yes”  vote  from  the 
rating  services’  respondents.  What 
causes  the  viewing  with  alarm  In 
some  quarters  is  when  the  stimulus 
becomes  too  artificial  and  results, 
in  a  distorted  picture  of  a  given 
station  or  a  given  show’s  real  “cir-. 
culation.” 


WGC0-TV  Hassle 
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not  be  “political.”  Therefore,  he 
asserts,  the  station  does  not  feel 
obliged  to  give  the  GOP  the  free 
time  that  the  governor  is  to  re¬ 
ceive. 

“We  feel  that  a  report  by  the 
governor  to  the  people  is  like  a 
presidential  report  on  the  national- 
level,”  Headley  commented. 

First  of  Freeman’s  seven  reports 
was  televised  via  all  four  Twin 
Cities’  channels  as  “a  public  serv¬ 
ice”  Sat.  (7),  originating  at  KSTP- 
TV  instead  of  the  governor’s  office, 
as  originally  •  planned.  Technical 
difficulties  made  the  shift  neces¬ 
sary,  it  was  explained. 

Freeman  also  will  make  his  re¬ 
ports  over  radio  in  all  Minnesota 
congressional  districts. 

It’s  anticipated  that  G.  F.  Etzell, 
GOP  national  committeeman,  in 
acting  for  the  Minnesota  Republi¬ 
can  party,  will  serve  the  same  de¬ 
mand  rejected  by  WCCO-TV  on 
KSTP-TV,  WTCN-TV  and  KEYD- 
TV  here  and  radio  stations  carry¬ 
ing  the  governor’s  reports.  And  in¬ 
dications  are  that  the  others  will 
take  their  cue  from  WCCO-TV. 


M’waukee  Hassle 

■  ■■■—■  Continued  from  page  28  -■ 

mentioned  WEMP’s  objection  at  all 
in  his  explanation;  the  first  they 
heard  of  its  was  in  the  Journal.  In 
the  on-the-air  editorial,  blasted 
Chief  Wischer  and  WEMP  stating 
that  many  of  its  own  “new  ideas 
and  modern  innovations”  in  news 
reporting  had  been  “copied  by 
other  local  stations,  including 
WEMP,  the  complaining  station.”. 
Editorial  continued  that  “it  must 
follow  that  the  management  of 
WRIT  is  discouraged  and  dismayed 
to  find  that  Milwaukee’s  Fire  Chief 
so  readily  accedes  to  the  complaint 
of  a  ‘weaker’  station  and  brings 
into  the  open  the  ‘hidden  reason’ 
for  his  action  in  suppressing  the 
news  functions  and  public  service 
responsibilities  of  station  WRIT.” 


Hollywood,  Jan.  10. 

With  Sam  Marx  exiting  the  Desi- 
lu  Productions  operation  to  join 
20th-Fox’s  television  operation, 
“December  Bride,”  creator.  .Parke 
Levy  is  taking  over  the  producer’s 
reins  on  the  series.  Series,  which 
stars  Spring  Byington,  is  both 
filmed  and  produced  by  Dfesilu  for 
CBS-TV. 

Levy  created  the  property  as  a 
radio  show  in  1953,  then  adapted 
it  to  tele  a  year  later  and  has  con¬ 
tinued  to  function  as  chief  scripter 
on  the  show. 


TV’s  8  to  9 


-  Continued  from  page  29  —  - 

pull  'em  in  for  CBS.  NBC  only 
thi^week  preemed  its  newest  bid 
for  attention  with  a  comic-incubat¬ 
ing  layout. 

The  Wednesday-Thursday  shows 
that  cut  across  the  8  to  9  periods 
have  unquestionably  been  a  factor 
in  the  shifting  tides  this  season. 
Chrysler’s  Thursday  8:30  to  9:30 
“Climax”  on  CBS  has,  been  going 
great  guns,  cuing  NBC^s  program 
realignment  which  now  ■  pits  a 
reformatted  “Dr&gnet”  at  8:30 
ahead  of  Borden’s  Jax$de;  Cooper 
entry  in  NBC’s  bid  to  recapture 
audiences.  And  with  the  indestruc¬ 
tible  Groucho  Marx  up  ahead  at  8, 
NBC  figures  it's  now  got  the  par- 
lay  in  proper  sequence.  , 

There’s  no  doubt  as  to  “Disney¬ 
land’s”  raising  havoc  with  the 
I  Wed.  NBC-CBS  8  o’clock  competi¬ 
tion.  There  just  isn’t  any. 


rNO  MONEY  DOWN 
■R  *• 

5  YEARS  TO  PAT 

This  It  a  special  discount 
plan  offered  to  thosa  con¬ 
nected  directly  or  indirectly 
in  show,  business!  • 

.  Authorized.  Bulck  Dealer 


T.V.  DIRECTOR 
Top  Network  Credits 
SEEKS  AGENT 

|  Box  1303,  VARIETY 
154  West  46th  Street 
New  York  36,  N.  Y. 

i 

FOR  RENT 

70th  Street,  West,  New  York— Attrac¬ 
tive  single-double  studios/private  bath, 
ENdicott  2-5421. 

105th  Street,  B'way,  New  York.  Large 
studio,  private  bath.  DeLuxo  alev.  apt. 
ACademy  2-9102. 

RESEARCH  EXPERT 

Bilingual  French-born  young  woman — 
college  graduate — steno — typing  —  ac¬ 
tive  —  adaptable — initiative — radio  ex¬ 
perience — seeking  Interesting  position 
In  research,  administrative,  transla¬ 
tion  or  othec  work, 

Write  Box  V-110-56,  VARIETY 
154  West  46th  St.,  New  York,  N.  Y. 


TELEVISION  FILM  CUTTER 

Job  opening  at  television  station 
for  young  man  to  re-edit  16  and  35 
mm  film.  Send  experience  resume 
to  L.  Pope.  WPIX,  220  East  42nd 
Street,  New  York  17,  New  York. 


ATTENTION  PRODUCERS!  - 

Girl  Friday  with  extensive  background  In  TV 
production  and  publicity  available  for  posi¬ 
tion  demanding  oroatlvlty,  responsibility,  and 
an  eyo  fw*  detail.  Exporlencod  In  casting, 
guest  Interviewing,  script-writing,  legitimate 
theater,  and  all  phases  of  TV  production. 
Good  appoarance,  froo  to  travel..  Salary  open. 
Bex  V-557-56,  VARIETY,  154  W.  4Gth  St., 
Now  York  36. 


Wednesday,  January  11,  1956 


I^SzTETr 


SANDY  BECKER 
on  the  LOONEY  TUNES  SHOW 

FIRST-among  allmulti-weekly  children's 
programs  in  New  York  -  network  and 

local!  (Current  Nielsen  Station  Index) 


FIRST- m  audience  responsiveness! More 
than  200,000  coloring -in -cartoons 
received  this  week  in  the  most  amazing 
audience  reaction  test 

FIRST  -in  salesmanship .  SANDY  BECKER 
is  a  great  personality .  A  brilliant  and 
creative  commercial  announcer:  He’s  a 
superb  entertainer,  too . 


FIRST  -in  value .  Cost-per-thousand — 
twenty- six  cents! 

WABD  FIRST-o/  the  success  stories  of  the  new  . 

DUMONT  station  in  New  York .  More 

and  more,  with  public  and  advertisers 

_  ,r  7  “the  station  to  watch.” 

New  York 


America's  hading  Independent  TV  station 


Represented  Nationally  by  Paul  H.  Raymer  Co • 


RADIO-TELE VISION 


PQSSTETy 


Wednesday,  January  II,  1,956 


Radio  Reviews 


CURT  MASSEY  SHOW  ■  i  piuvim.es  anu  snouxa  De  aDie  to  **“7;  7.7«,7i',r’  ;„nncXr  jmcw  avia. 

Wi‘b  M£?,ta  SSd"  the  ’udl.e"ce  ,bullt  Book  of  *■«*  *»•  switching 


»»»»t  give  any  particular  dimension  or 
y,  interest  to  the  composer’s  life  or 
>  *  - .  his  work  in  relation  to  it. 

iPVlPWS  A  better  informed  or  more  ar- 

f  ly  *  w  4F  ^  dent  ]V[0zartian  might  have  dis- 

A  i  k  * . .....  k  i  *. . ♦  covered  value  in  Weinstock 

HitttHHiilH  MMHHI  words  and  organization  that  this 
provinces  and  should  be  able  to  <luarter  missfd»  but  it’s  to  the  lay- 


Television  Chatter 


ers,  Bills,  Liebert  Orch,?  JaCjs  Fqrd.  |  Jose. 

Narz,  i*4iurtcer<  -  | V  / •  $  '■  ‘CAhr-rH - —  *  '•*  • 

;  -  MO|A|(WcENT#NIAi;  'i  ‘  '  ' 

CBS  (transcribed)  ■«  v  w$r  «  Y  .  u  ’  £  ■' 

Curt  Maschas ’long 

radio  fixture  having  essayed  a  15-  55  Mins./  Sat.,  9:05  p.m. 

minute  daily  show  for  several  WQXR,  New  York 

years  on  CBS.  He  is  currently  ex-  By  choosing  to  do  a  Mozart  bi- 

panding  his  activities  to  a  25-min-  centennial  series,  WQXR,  the  N.Y. 


quarter  missed,  but  it’s  to  the  lay-  New  York  guesters  .  .  .  Hal  March’s  second 

man,  it  would  seem,  that  sponsor  ..  *  drama  assignment  within  a  month 

Book  of  the  Month  Club  is  direct-  Sammy  Kaye  switching  his  tv  or  so  wm  be  in  “The  Great  ForJ1 
ing  its  pitch  .on  Music  Appreci-  representation  to  William*  Morris,  ery”  on  CBS-TV’s  “Omnibus”  Sun- 
ation  Records.;  ,  Art.  but  leaves -his  other  duties  at  MCA.  day  (15),.  in  a  40-minute  segment" 

^ - *  .  . .  Tex  McCrary’s  WABD  “M.I.P.”  ‘  $  6t4  {^master  was 

MUSIC  &  MKSINGS  stanza  had  Lillian  Roth  Monday  ' 

With vRoy  Dell  ’  (9)  as  guest,  while  publisher  of  of  AAA  m  ^  V  if  i 

ParHcipaii^0”  Vm'  Time-  W  Larson,  appears  Friday  35,000  BljCk  Market 

WOKO,  Albany  of  this  week  .  .  .  WATV  yesterday  fir  a  ,  *  ,  /v 


MUSIC  &  MKSINGS 
With  :  Roy  Hell 

55  Mins.;  Mon-thru-Fri.,  9:05  p.m. 

Participating 

WOKO,  Albany 


$64,000  Question”  quizmaster  was* 
last  on  “Dream  Girl.” 


years  on  CBb.  ne  is  currently  ex-  uy  cnoosmg  to  do  a  Mozart  bi-  Engiish.born  Roy  Dell  presents  (Tues.)  began  a  monthly  half-hour 
panding  his  activities  to  a  25-min-  centennial  series,  WQXR,  the  N.Y.  .  ..  ranifj»i  nictrirt’c  mn«?t  in  collaboration  with  the  Newark 

ute  period  taking  over  a  timeseg  «‘g0od  music  station  “immediately  unusualtdeefay  programs.  Differ-  S'1"  Art”  ^w^^h^WUlSm  ""  h"  ™  onnmu  estimate  is  that 
ment  that  previously  was  presided  wedged  itself  into  a  funnyposition:  t  ln  approach,  choice  0f  num-  Gerdts,  of  the  Museum  m“dera^  the  year  ended  with  300,000  tele- 
over  by  Tennessee  Ernie  Ford,  who  how  special  can  form  and  text  of  be\.s  commentary  and  style  of  ing  ...  Goofers  were  inked  to  five  scattered  throughout 

has  reached  name  status  nationally  such  a  radio  series  be  when  the  hl  ’  _  ___  hpc:t  dpsrrihpd  a<?  Ed  Sullivan  telecasts  dating  from  w^t  Germany, 

through  his  disking  of  “16  Tons.”  composer’s  music  is  living  through  hipnrlint*  nf  Ampriean  and  Ene  19  though  SePt*  30  .  .  .  Henry  Of  these,  265,000  are  official  and 

Massey  is  an  affable  gent,  with  a  perpetual  state  of  celebration?  f.  “ending  of  American  and  Eng-  Dabrowski  becomes  technical  di-  are  listed  on  the  federal  govern- 
J  "  -  .  ,  .  .  Problem  was  turned  over  to  Her-  hsh  tastes  and  idioms.  Possibly  rector  of  engineering  at  WATV  ..  .  ment  records.  Owners  must  pav  a 

a  personality  somewhat  similar  to  be?t  Weinstock  exer  editor  of  older  listeners  will  find  the  55-  Guy  Barry,  instrumental  in  per-  federal  license  fee  of  5  SSkt 

that  of  his  predecessor.  The  voice  Alfred  A.  Knopf  and  musical  au-  minuter  most  to  their  liking  here  petrating  the  Cha  Cha  craze,  did  ($1.20)  a  month  for  owning  a  tv 

suggests  the  languorous  hillbilly  thority.  Strictly  irom  a  layman’s  f°r  a  year,  Dell  is  steadily  im-  a  Joe  Franklin  “Memory  Lane”  set.  Officials  say  that  -  approxi- 

and  western  motif  of  Ford  and  he  viewpoint,  the  first  in  the  26-week  proving;  would  do  so  .at  a  faster  guest  stint  last  week  .  .  .  Tom  mately  another  35,000  sets' are  un¬ 
can  deliver  lines  and  songs  with  series  under  Weinstock’s  unham-  rate,  if  he  effected  a  tighter  organ-  Moore,  vet  radiocaster,  into  WABD  s  Registered  and  “black  marketed” 

enual  pa<?e  pered  direction  (he’s  producer,  ization  of  the  show  and  reduced  weekend  .Featurama  Thcfstsliip  .  .  .  wi+h  the  seller*  not  rennrtim* 

si  on  the  “  are  »s-s  F« 

rndSh“che0eriebaL^1°m“edr™n  folrtT theffi  llte^and  will  TaZIIeT  too.  dla“  .  .  — - - 

Hal  mint? -jfmi ^the  ^tentet  labaloo  about  hiring  an  expert  for  Selection  of  numbers  is  wide  and  sal®s  *  ;  *  MARX  BROlJO  VIDEO 


35,000  Black  Market 
TV  Sets  in  Germany 

Frankfurt,  Jan.  10. 
Latest  official  estimate  is  that 


MARX  BROIJTO  VIDEO 


»nr!  flip  Pheprlpariprc  a  mivpri  vn-  nic  xmpicssiuu,  mai,  «u  me  hui-  me  auu  wcu  nwimcicu,  tuu.  . 

iai  «,,intpf  anH  thp  mif^ipai  *pntpt  iahaloo  about  hiring  an  expert  for  Selection  of  numbers  is  wide  and  ““*2  Television- -sales  .  .  .  MARX  BR05.JTO  VIDEO 

the  job,  Weinstock  was  not  able  to  I  varied.  Jaco.  f^l  duPont  icostume  designer  for  '  V 

helmed  by  Biiiy  Leibert  delivered  '  .  .  the  Max  Liebman  and  Martha  Raye  _  a  —  7~ _ _ 

satisfactory  accounts  of  them-  ■■——■■■■■■■■■-■  »■■■;  -  -  ,  ■  j  ...L.  -  — -  shows)  presented  by  Israeli  govern-  Their  LaS‘  Theatrical  Film  (1950) 

selves.  pi _ ”FI.  W%-  J  A"  A  _ J.  ment  with  silver  chalice  sqt  with  Acquired  By  Berger 

Massey,  however,  spends  a  dis-  rEHITI  I  IIP  r  l*nflllPTIAI1  I.PIITrPQ  semi-precious  stones  for  his  con-  .  * 

proportionate  amount  of  time  at  II  will  I  llw  I  I  vUllvllvll  Vvllll  ww  tribution  to  recent  Chanukah  Fes-  Hollywood,  Jan.  10. 

monologs.  They  are  pleasant  .  ^  tival  .  .  .  Greer  Johnson’s  “The  Berger,  prexy  of  Standard 

enough,  but  without  sufficient  ■■  ■■  ■■■  ■  ■  . . Continued  from  page  34  „  . .  .ii,  .  .i.  child  and  the  Muse”  on  NBC’s  Television,  has  acquired,  video  dis- 

punch  to  sustain  the  amount  of  Roost/»  progressive  Jazz  session,  now  known  as  “Jazz,  Roost.”  Tom  “Matinee  Th^tre”  January  20.  trllnition  rights  to  the  last  film 

tune  taken  up.  He  gets  occasional  Reddy>  “Roosts”  former  emcee,  had  too  many  commitments  in  New  HighJ  I2ade  the  Marx  brothers,  “Love 

w1SthA„h  '  Vork  to  make  weekly  trek  .  .  .  WCAU  has-named-Rev.  J.  Arthur  Lazell  SP^nolWp?v  ?*p,py',„P„rod“ccd  by  ,]t?sber  ,Co.w- 


the  Max  Liebman  and  Martha  Raye  mu 

shows)  presented  by  Israeli  govern-  T^c*r  Theatrical  Film  (1950) 

ment  with  silver  chalice  sqt  with  Acquired  By  Berger 

semi-precious  stones  for  his  con-  .  ,77; -  .  , 

tribution  to  recent  Chanukah  Fes-  Hollywood,  Jan.  10. 

tival  .  .  .  Greer  Johnson’s  “The  Bob  Berger,  prexy  of  Standard 


nukah  Fes-  Hollywood,  Jan.  10. 

son’s  “The  Bob  Berger,  prexy  of  Standard 
on  NBC’s  Television,  has  acquired,  video  dis- 
luary  20.  tribution  rights  to  the  last  film 


but  the  gab  is  largely  Massey. 

This  transcribed  airer  has  good 
production.  It’s  fine  fodder  for  the 


consultant  on  religious  tv  and  radio  programming. 

IN  BOSTON  .  .  . 


starrer-  on  WPIX.  Before  leav-  an  in  1950.  Berger  obtained  dis- 
■'Wan!  annr  vIn^r-1-ti«.Md  rJ°n  #I  *lib  rl8hts  trom  Standard  Capital. 
aoieSed  ?n  Sr  SmlSflf  <?"""i1y  Him  stars  the  Marx  brother?,  all 
ine  "3oo  10  PniS:  l?ur  of  them,  also  has  in  Its  cast 


FLYING 
“PETER  PAT 

NBC-Television 
as  done  by 

MJ\RY  MARTIN 

and  others 

was  accomplished  by  the 
equipment  exclusively  owned 
and  operated  by 

KIRBY’S  FLYING 
BALLETS,  Ltd. 

This  equipment  has  been 
used  at  the  Radio  City  Music 
Hall  and  on  the  Ed  Sullivan 
TV  Show 

It  is  uniquely  suitable  for 
exciting  and  dramatic  effects, 
including  Flying  Ballets,  in: 

TELEVISION 
iy|()TIQN;  PICTURES  , 
COMMERCIALS 
STAGE  SHOWS 
INDUSTRIAL  SHOWS 

For  information,  availability 
and  rates: 

PETER*  LAWRENCE 

40  E.  49th  St.,  New  York 
PL  8-1425 


ing  “Joe  &  Mabel”  <?erie*  Witt.  Iuur  01  aASO  flas  m  us  cast 

Archbishop  Richard  J.  Cushing  presented  an  award,  marking  the  Pum>ets  (Paul  and  Marv)  did'thriS  Ver*  E11en,  Miriam  Hutton  and 
first  anniversary  of  Sunday  Mass  telecasts  for  shut-ins,  to  WNAC-TV.  shots  on  WCBS-TV’s  George  Skin-  Eona  Massey—and  Marilyn  Mon- 
George  W.  Steffy,  WNAC-TV  veep,  accepted  the  special  plaque  from  ner  show  last  week  .  .  .  Martin  roe»  an  unknown  then,  who  has 
the  Archbishop  .  .  .  WHDH  won  the  National  Safety  Award  from  the  Brandt,  grim  Commie  thug  in  the  about  15  seconds'  of  footage  in  the 
-American  Farm  Bureau  fot  the  third  year  in  a  row.  Gov.  Christian  Lunt-Fontanne  “Great  Sebastians”  picture. 

A.  Herter  made  the  presentation  to  Joe  Kelly,  WHDH  Farm  and  Food  legiter,  doubled  as  mild  German  -'f-  ■'  '  *'  11  1 

Director,  at  the  State  House  .  .  .  Oldsmobile  dealers  of  metropolitan-  philosopher  on  NBC-TV’s  “Fron-  . . . 

Boston  area  renewed  the  “Patti:  Page  Show”  on  WNAC-TV  this  frame  tiers  of  Faith”  Sunday  (8)  .  .  .  A-p, 

to  be  heard  Wednesdays  arid  Fridays  from  7:15  to  7:30  p.m.  .  .  .  .  ay„r^.ari^y  °PP0SAte  June  Havoc  /  CwQ 

WMUR-TV,  Manchester,  N.„  H.,  Channel  9,  now  comini  into  the  Hub  J?  a  Th,e  „Tytant  °.n  t  ^outgpmery  J  • 

and  Central  Mass,  area  through  increased  power,  has  begun  Monday  ^^fntSxK  1  inT°  •  r  llvers  E  - 

night  telecasting  of  boxing  from -Eastern  Parkway  at  10  p.m.  .  .  .  Ma^di  rlls  Ball  "  ft 

Louise  Morgan,  WNAC-TV,  took  over  as  the  “Helpipg  Hand”  on  WCBS-TV  for  lltlld  T&lf 

“Strike  It  Rich”  in  N.  Y.  Mon.  (9)  .  .  .  Lipton  Soups  $50,000  last  line  year,  11:15  to  midnight  Feb  9  WvfH 

limerick  contest  gets  leadoff  promotion  on  Godfrey’s  “Talent  Scouts”  Virginia  Vincent  into  “Meet Milite”  u\^\ l'V; 

Fri.  (13)  over  WNAC-TV,  Boston.  ;  Jan.  10  and  17  .  .  .  After  singing  a  ’ 


Fri.  (13)  over  WNAC-TV,  Boston.  ;  Jan.  10  and  17  .  .  .  After  singing  a 

„T  song  in  Welsh  on  “Corn  Is  Green” 

IN  SAN  FRANCISCO  •  •  •  .  Sunday  (8)  9-year-old  Beverly 

,  ,,  .  ___  .  ,  .  „  •  ,  .  Lunsford  tackles  a  Robt.  Mont- 

The  report  that  CBS  is  dickering  for  the  Stockton-Fnsco  tv  mde-  gomery  show  on  the  23d  . . .  WCBS- 
pendent,  KOVR,  surprised  KOVR  owner  Les  Hoffman,  just  returned  TV  film  mgr.  Bill  Lacey  has  tapped 
from  a  holiday  in  Dallas — but  possibly  not  too  much.  One  of  the  Pete  Haas  as  supervisor  of  film 
stickers  in  the  deal,  it  would  seem,  is  the  fact  that  KOVR,  nominally,  services  with  George  Bass  brought 
is  a  Stockton  station  and  only  last  summer  got  an  FCC  turndown  jjo  N.Y.  from  KOMU-TV,  Columbia, 
on  its  plea  to  move  to  Frisco.  KOVR  reception  on  the  Frisco  side  of  to  take”  Haas  ex-post  as  asst, 
the  Bay  just  isn’t  good  .  .  .  FCC’s  S.  T.  Wright,  engineer-investigator,  Theodore  H.  Markovic,  for  the 
said  he’s  decided  Frisco  ghosts  are  just  tv  beams  bouncing  off  the  yef^  suPervisor  of  the 

fog  .  .  .  Del  Courtney  took  over  the  Don  Sherwood  4-6  p.m.  dee  jay  age^  bf 
slot  on  KSFO  Jan.  3  .  .  .  New  radio-tv  time  buyer  at  Brisjacher,  Wheel-  Services  6  -Rill  TnlSmn 
er  is  Jeanne  Malstrom,  ex-KTVT  and  KUTA,  Salt  Lake  City  .  .  .  Goast  supervising  filmffig  of  ^’The 
KVSM,  San  Mateo,  has  cut  down  its  hillbilly  music,  using  Saturday  Web”  an^  “Landmark  ”gGoodson- 
and  Sunday  exclusively,  for  pops  now  with  boss  Les  Malloy,  Jerry  Todman’s  first  two  filmed  efforts 
Bundsen,  Bob  Byrne  and  George  Taylo*  sharing  deejay  chores  ...  ...  Steve  Bosustow,  prez  of  UPA 
Edward  Hewitt  of  ABC,  Frisco,  is  now  president  of  the  . Milline  Club  Pictures  Inc.,  in  town  for  three 
.  .  .  KOVR’s  added  a  daily,  two-hour  children’s  show  with  Art  Finley  weeks  for  his  semi-annual  meeting 
presiding — show’s  out  of  Frisco  studio.  .  with  UPA’s  eastern  animation 

studio,  also  to  select  new  quarters 

IN  CINCINNATI  for  the  company  and  for  huddles 

IIY  ...  with  Columbia’s  short  subjects  de- 

Ted  Kluszewski,  Cincy  Reds’  star  firstsacker,  has  entered  the  tv  partment  .  .  .  Following  William 
batter’s  box.  He’s  host  on  Bavarian  Beer’s  “Promise  Playhouse”  series  Fineshriber  Jr.’s  move  to  Televi- 
on  WKRC-TV,  Monday  through  Friday  at  7  p.m.  .  .  .  Leonard  P.  S1(m  Programs  of  America  as  v.p. 
Goorian,  for  past  several  years  with  WCPO-TV,  is  new  executive  pro-  over  N.Y.  sales,  TPA  added  five 
ducer  on  WKRC-TV  and  assistant  to  Paul  Shumate,  program  director.  «ore the  ?ale?  ?ta£’  including  , 
WKRC-TV  upped  George  H.  Rogers  Jr.  to  commercial  production  man-  ?hepn  Roin’  4  f°r  i 

lager  .  .  .  Lu  Bassett  advanced  from  account  executive  of  WSAI  to  na-  mil?1?- ex" 


\IN  CINCINNATI 


ager  Lu  Bassett  advanced  from  account  executive  "of  WSAI  to  na-  Officmf  ram^nd^PTV^’n^ 
tional  sales  manager  of  Gordon  Broadcasting  Co.,  which  also  stepped  Baylor  former  veeo ^f  Vr S?  TV 
up  Arthur  Piaut  from  WSAI  promotion  director  to  administrative  as-  in  Pueblo-  WaU  P^ani  who  S 
sistant  to  Sherwood  R.  Gordon,  president,  Gompany  recently  acquired  signed  as  manager  of  the  Horace 
WILD,  Birmingham,  for  which  Thomas  W.  Thuman  was  named  vice-  Heidt  band;  and  David  Willis  ex- 
president  and  sales  director  and  Charles  A.  Black,  vice-president,  be-  Ziv  .  .  .  Robert  Q.  Lewis  gets  a  cita- 
came  managing  director.  tion  from  the  Arthritis  &  Rheu- 

R1.T  nr,  matism  Foundation  Friday  (13)  .  .  . 

IN  WASHINGTON  ...  A1  Stahl-  Productions  has  com- 

i -nr,  ,  .  „  _  ,  „  A  ,  ,  *  Pleted  a  new  43-second  animated 

ABC  commentator  Bryson  Rash  feted  by  WMAL-ABC  staffers  and  opening  for  “The  Honeymooners,” 
town  s  radio-tv  corps  on  recent  celebration  of  his  30th  anni  in  broad-  to  be  unveiled  on  the  show  this 
casting  .  .  .  NBC’s  vet  newscaster  Earl  Godwin  saluted  by  local  A*d  Saturday  (14)  .  .  .  Phil  Kalfus,  staff 
Club  on  his  75th  birthday  .  .  .  Mark  Evans,  WTOP-CBS  personality  writer  °n  “Winky  Dink  &  You,” 
trailblazes  Jan.  21  with  town's  first  benefit  tv  preem,  screening  Howard  H?Ped  to  associate-  producer  on  . 
Hughes’  “The  Conqueror”  for  a  studio  audience,  with  price  of  ad-  Ba?ry  &  Enright  package  ...  I 
mission  a  contribution  to  CARE  .  .  .  Norman  Baum,  WWBC-MBS  news-  Jfoe  Heman  returned  from  the  I 
man,  named  assistant  program  director,  replacing  Robert  Paris,  who  a?er  ,s.ettmg.  six  u 

ankled  station  to  join  p.r.  staff  of  Southern  Wholesalers  RCA^Victor  ?rSS210n5.  ?e.lls*.for  hls  varfous  = 
distributing,  company  P  .  .  Ventriloquist  Paul  Wfficheli  ^ectived  a  ^ Xr  LadsISesTon  Te^ 

S UitUhnn?ePiiitment  c.itation*  0"  his  Jan*  7  telecast  in  recognition  Como  show  Jan ? 21  .  .  .  Art  Topol 
n?nn?Seilinf^ ,  services  .  .  .  Gene  Archer,  WRC  singer-d.j.,  does  a  formerly  eastern  sales  rep 
March  of  Dimes  stint  in  a  special  version  of  “Wake  the  Town  and  Tell  Screens  Gems,  joined  the  media 
the  People.  department  of  the  William  Esty 
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agency  .  .  .  Walter  Lowendahl,  exec 
v.p.  of  Transfilm,  planed  to  Am¬ 
sterdam  for  huddles  with  produ¬ 
cers  there 

John  Gay’s  original,  “The  Devil 


girls  announced  their  engagements,  Mary  Jo  Menner  to  cers  there 
Ed  Smith  and  Joan  Sutton  to  Ronny  Gratzinger  .  .  .  Sally  Craig  has  John  Gay’s  original,  “The  Devil 
replaced  Josie  Carey  as  regular  panelist  on  “The  Greeks  Had  a  Word  As  A  Roaring  Lion,”  on  “Kraft 
for  It  ’  over  KDKA-TV.  Program  is  on  Thursday  night  and  Miss  Carey  JFhaatre”  next  week  (18)  •  •  • 
has  to  leave  Pittsburgh  every  week  then  for  her  NBC-TV  “Children’s  2-,,  s  Eiffes  guest  speaker  at 
Corner”  on  Saturday  mornings  .  .  .  Lucille  and  Eddie  Roberts',  closing  5?  ^Sh5w  cour5e  at 

:  at  Ankara  Saturday  night,  are  skedded  for  Steve  Allen’s  “Tonight”  2iGW  r^°Gl  MSndi?y^(19  *  *  v.Jean" 
|  Jan.  17  .  Earl  M  Johnson,  ex-veep  of  Mutual  network,  just  bought  Durante  lWe  sh^on  NBC  Tv"!??3! 

I  radio  stadon  y.CAW  m  CJiarleston,.  ,W.  Ya...  subject  H  FPP..  okay.  . 


2,500  Sq.  Ft. 
Penthouse 

Hotel  Graat  Northern 
118  WEST  57th  STREET 

•  IdcJI  fof  TV  rchearsalt 

•  Ballet  School 

•  Dane*  Instruction 
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ASCAP^Stew  Over  New  Logging  Values 
Still  Cooking  as  Pubs,  Maestros  Boil 


The  American.  Society  of  Com-V 
posers,  Authors  &  Publishers  is 
starting  off  the  new  year  with  any¬ 
thing  but  a  happy  note.  In  the 
wake  of  the  Society’s  revision  <?f 
its  logging  value  of  network  sus¬ 
taining  shows,  there  has  been  a 
considerable  stew  cooked  up  by  a 
group  of  small  publishers  and 
bandleaders  who  claim  that  the 
new  payoff  is  hitting  them  where 
it  hurts  the  most— in  their  quar¬ 
terly  revenue  from  ASCAP. 

Barney  Young  and  Vincent 
Lopez,  leading  an  oppositidn  dele¬ 
gation  to  the  new  payoff,  which 
gives  only  a  three-point  rating  to 
a  plug  on  a  network  sustainer  no 
matter  how  many  stations  carry 
the  show,  met  with. the  members 
of  the  ASCAP  board  right  after 
Jan.  1  to  discuss  the  problem  with 
them.  Young,  Lopez,  et  al,  at¬ 
tempted  to  bring  a  court  stenog¬ 
rapher  into  the  room  to  record  the 
powwow,  but  ASCAP  execs 
wouldn’t  permit  it. 

The  Young-Lopez  group  declared 
that  the  new  values  are  designed 
to  hurt  the  small  publishers  and 
•help  the.  big  ones  insofar  as  they 
maintain' the  old  logging  values  of 
the  commercial  radio  sjiows.  They 
contended  that  the  big  publishers 
have  the  commercial  shows  locked 
up  so  that  the  small  operator  can’t 
get  a  plug  on/ them. 

Supporters  of  the  ASCAP  move 
to  cut  the  value  of  the  network 
sustainers  .  ffonv  ■  44  points  for  a 
writer  and  22  for  a  publishers 
down  to  three,  contend  that  it  wi  l 
end  one  of  the  “abuses”  of  the  air. 
They  contend  that  •  bandleaders 
with  air  time  have  been  plugging 
songs  from  their  own  catalogs, 
irrespective  of. their  programming 
value,  in  order  to  boost  their 
ASCAP  revenue.-  The  proponents 
also  argue-  that  network  sustainers 
are  becoming  less  and  less  im¬ 
portant  and  hence  the  new  logging 
values  were  instituted  to  corre-1 
spond  with  the  economic  realities; 

On  the  Coast,  the  Dance*  Orches¬ 
tra  Leaders  of  America,  of  which 
Les  Brown  is  prexy,  threatened  to 
boycott  ASCAP'  tunes  if  the  new 
payoff  system  was  not  revised. 
Maestros  are  angry  because  the 
new  ruling  puts  the  live  network 
plug  virtually  on  the  same  footing 
with  a  platter  spin  on  a  disk  jockey 
show.  It’s  seen  as  further  depre¬ 
ciating  the  value  of  live  music. 

Young,  incidentally,  has  regis¬ 
tered  his  squawks  with  the  Dept, 
of  Justice. 


Lotta  Music 

Washington,  Jan.  10. 

Annual  report  of  the  Library 
of  Congress  discloses  that  at 
the  end  of  1955  its  collection 
included  459,000  phonograph 
records,  2,014,000  volumes  on 
and  pieces  of  music. 

Exact  number  of  films  on 
.hand  is  not  disclosed. 


Vidor,  Decca 
Launch  Major 
Pop  Set  Drives 

Both  Decca  and  RCA  Victor  are 
teeing  off  1956  with  an  extensive 
push  oh  packaged  goods.  Move  is 
designed  to  sustain  the  solid  album 
sales  racked  up  during  the  Christ¬ 
mas  season. 

Victor  is  framing  its  album  push 
ground  the  sexes.  This  week,  Vic- 
1  tor  released  nine  albums  featuring 
as  many  distaff  artists  Tn  a  pro¬ 
motion  entitled  “Meet  the  Girls.” 
Produced  under  the  direction  of 
Ed  Welker,  manager  of  artists  & 
repertoire  for  Victor’s  pop  and 
jazz  albums,  the  series  includes 
sets  by  Kay  Starr,  Jaye  P.  Morgan, 
Lena  Horne,  Dinah  Shore,  Owen 
Verdon,  •  Barbara  Carroll,  Teddi 
King,  Lurlean  Hunter  and  Martha 
Carson.  Another  series' showcasing 
the  label’s  mate  roster  will  follow. 

Decca  lias  opened  the  new  year 
with  a  release  of  19  LP  sets  fea¬ 
turing  virtually  it’s  full  roster. 
Decca’s  promotion  has  been  given 
a  V.I'.P.  '  tag,  reading  “Very  Im¬ 
portant  Product  for  Very  Import¬ 
ant  People  (Record  Dealers).”  The 
program  will  be  supported  by  an 
extended  billing  program,  dealer 
display  material  and  a  heavy  ad 
campaign.  ' 


Lionel  Hampton  sails  for  Europe 
today  (Wed.)  for.  a  five-month  tour, 
kicking  off  at  the  Olympia  Thea¬ 
tre,  Paris. 


Disk  companies  are  again  re¬ 
aligning  their  price  structure.  Fol- 
lowiilg  on  the  heels  of  Columbia’s 
first  of  the  year  drop  to  $3.98 
from  a  $4.98  tab  are  Capitol  and 
Mercury.  Slice  now  puts  most  of 
the  classical  LP  prices  into  the 
$3.98  bracket  set  by  RCA  Victor 
when  it  cut  prices  last  January. 

Cap  and  Merc  like  Col  and  Vic¬ 
tor  will  hold  the  $4.98  and  $5.98 
price  on  special  albums  such  as 
soundtrackers,  original  cast  sets 
and  deluxers.  Majority  of  the 
classical  line,  however,  falls  into 
the  $3.98  classification. 

The  dealer  cost  on  Cap’s  classi¬ 
cal  or  “p”  line  will  be  $2.47  per 
album.  Label  is  guaranteeing  the 
$5;98  tab  on  its  “W”  line,  which 
includes  soundtrack  albums  and 
original  cast  sets,  through  June  30. 

In  the  singles  field,  RCA  yictor 
and  IVTGM  have  upped  their  price 
on  the  distributor  level  from  42c 
to  44.  Ihe  44c  price  has  now  be¬ 
come  the  uniform  level  for  the 
distributors.  The  Victor  and  MGM 
hike  will  not  be  carried  over  to 
the  retailer  or  consumer.  Single 
disks  will  continue  at  89c. 

Drop  in  the  classical  album, 
price  this  year,  although  helping 
to  level  off  the  confused  price 
structure,  does  not  have  the.  same 
bombshell  effect  as  last  year’s  drop 
sparked  by  RCA  Victor.  Then  the 
entire  disk  industry  virtually  was 
forced  to  follow  Victor’s  lead  and 
drop  the  tab  to  most  of  its  catalog. 


ELLA  FITZGERALD  SEZ 
SHE’S  QUITTING  DECCA 

San  Francisco,  Jan.  10. 

Ella  Fitzgerald,  in  £n  interview 
with  John  Harvey  on  KGO  here, 
revealed  that  she  is  severing  her 
longtime  association  with  Decca.  Al¬ 
though  she  would  not  say  with 
whom  she  would  sign,  it’s  expected 
that  she’d  join  Norman  Granz’s 
disk  operation.  Granz  is  her  per¬ 
sonal  manager  and  ooerator  of  the 
Clef  and  Norgran  labels. 

Miss  Fitzgerald  is  currently  ap¬ 
pearing  at  the  Fairmont  Hotel  here 
and  takes  off  on  her  annual  "Jazz 
at  the  Philharmonic”  tour  next 
February.  . 


Candid  Canary 

Hollywood,  Jan.  10. 

Next  film  star  to  essay  a 
disk  debut^  will  be  Sheree 
North.  She" has  made  a  one- 
shot  album  deal  with  Colum¬ 
bia  Records  for  an  extended 
play  package  to  be  .cut  short¬ 
ly.  It  will  be  in  the  rock  ’n’ 
roll  idiom  and  will  feature  ma¬ 
terial  by  Jerry  Lieber  and 
Mike  Stcller,  composers  of 
"Black  Denim  Trousers”  and 
similar  tunes. 

Package  will  be  tagged 
"Rock  ’n’  Roll  Music  for  Peo¬ 
ple  Who  Can’t  Sing.”  . 


Diaz,  Rosner 
Named  Execs 
of  Vik  Label 


RCA’s  subsid  label,  Vik  Records 
(formerly  known  as  Label  X,  is 
getting  a  new  exec  staff  from  cur¬ 
rent  Victor  personnel.  Herman 
Diaz,  assistant  to  Victor  artists  & 
repertoire  chief  Joe  Carlton,  is  set 
to  take  over  the  Vik  a&r  post 
which  has  been  vacant  since  Jimmy 
Hilliard  exited  the  company  to  join 
the  newly  formed  Bally  Records. 
The  appointment  of  Diaz  ends  a 
cycle  of  rumors  that  had  men¬ 
tioned  virtually  every  indie  a&r 
chief  for  the  spot. 

Ben  Rosner,  now  promotion  man¬ 
ager  for  the  Victor  album  division, 
is  slated  to  become  Vik’s  sales  man¬ 
ager.  He  replaces  Frank  Amaru 
who  is  joining  the  RCA  Interna¬ 
tional  department.  Rosner  is  a 
veteran  RCA  staffer,  having  been 
with  the  custom  record  division  for 
many  years. 

The  appointments  of  Diaz  and 
Rosner,  both  trained  in  the  Victor 
operation,  puts  a  period  to  one 
phase  of  RCA’s  attempt  to  build  a 
quasi-indie  diskery.  Originally,  un¬ 
der  Hilliard  and  sales  manager  Joe 
(Continued  on  page  60) 
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10  Best  Sellers  on 


1.  MEMORIES  ARE  MADE  OF  THIS  (5) 


(  Dean  Martin . Capitol 

\  Gale  Storvi  •  .  Dot 


It’s  Now  a  Definite  Hit, 

But  What  Is  It  Called, 
And  Which  Label  Has  It? 

.  The  disk  splurge  on  the  late 
Kurt  Weill’s  theme  from  "The 
Threepenny  Opera”  is  stirring  up 
lotsa  confusion  in  the  trade.  Dick 
Hyman’s  MGM  slice  has- been  cov¬ 
ered  by  Richard  Hayman-  on  the 
Mercury  label  arid -MGM  is  claim¬ 
ing  that  Merc  is' trying  to  cash  in 
on  the  name-similarity; 

Adding  to  the -confusion'  are  the 
Columbia  slices  of  the -theme  by 

Louis  Arrnstrong  and  Turk  Murphy  • 
which  have  been  -released  under 
the  "Mack  the  Knife”  tag;  Capitol’s 
Les  Paul  &  Mary  Ford  release, 
culled  from  a  previously  issued  al¬ 
bum,  is-  titled  '  "Moritat.”  ■  The 
Armstrong  cut  is  the  only  vocal 
version  with  lyrics  by  Marc  Blitz- 
stein.  When  Weill  first' wrote  the 
opera  in  the  mid-'30c,  the  German 
lyric  was  written  by  Bert  Brecht. 


Abbott  Lutz  Joins 

Col’s  .Disk  Club  Dept 

Abbott  Lutz  has  joined'  Colum¬ 
bia  Records  as  merchandising  rep 
for  the  diskery’s  record  club  opera>- 
tion.  He’ll  spend-  most  of  the  time 
on  the  road  huddling  with  dealers 
on  plans  to  build  club  •  member¬ 
ship.  . 

juutz  was  formerly  .sales  manager 
for  Urania  Records.  He  also  had  a 
hitch  with  the  Haydn  Society  and 
with  Eli  Obersteih's  disk*  firms.-  - 


2.  SIXTEEN  TONS  (9)  . 

3.  IT’S  ALMOST  TOMORROW  (5) 

4.  GREAT  PRETENDER  (1)  ..... 

5.  BAND  OF  GOLD  (2)  . 


(  Tennessee  Ernie  Ford..  Capitol 


)  Johnny  Desmond . ♦  ■  Coral 

f  Dream  Weavers .  Decca 

\  Jo  Stafford  . Columbia 

[David  Carroll  . Mercury 

Platters  . Mercury 

(  Don  Cherry . Columbia 

}  Kit  Carson  . Capitol 


6.  LOVE  AND  MARRIAGE  (5)  . 

«►  7.  I  HEAR  YOU  KNOCKING  (10)  . 

--  8.  ROCK  AND  ROLL  WALTZ  (1)  . 

^  9.  ARE  YOU  SATISFIED  (1) . . 

;;  i0.  GEE  WHITTAKEDS  (1)  . . 

::  Second  Group 

|  YOU  ARE  MYxLOVE  . . 

::  LOVE  IS  A  MANY-SPLENDORED  THING  . 

;;  DADDY-0  . . . . 

ALL  AT  ONCE  YOU  LOVE  HER . 

**  MOMENTS  T6  REMEMBER  . * . 

he  . . . . . 

;;  ONLY  YOU  . . 

: :  WOMAN  IN  LOVE  . 

SHIFTING,  WHISPERING  SANDS  .  •• 

t  AUTUMN  LEAVES  . . 


_  Frank  Sinatra . Capitol 

....  Gale  Storm  .  Dot 

* _  Kay  Starr . , . ..Victor 

\  Rusty  Draper  . . .  •' . Mercury 

\Sheb  Woolcy  . .  MGM 

. . . .  Pat  Boone.  : . Dot 


Joni  James  . MGM 

I  Four  Aces  .  < . Decca 

)  Don  Cornell  . Coral 

j  Fontane  Sisters . .  Dot 

l  Bonnie  Lou  . King 

Perry  Como... . Victor 

Four  Lads  . Columbia 

(  Al  Hibbler  . Decca 

l  McGuire  Sisters . .  .  Coral 

j  Platters  . •  •  ..Mercury 

|  Hilitoppers  . Dot. 

\  Frankie  Laine  . Columbia 

I  Four  Aces  .  .  •  • . Decca 

(  Rusty  Draper . M crcury 

l  Billy  Vaughn  .  Dot 

Roger  Williams  . Kapp 


[Figures  in  parentheses  indicate  number  of  weeks  song  has  been  in  the.  Top  10]  ^ 
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The  U.  S.  Supreme  Coiirt  has 
agreed  to  hear  an  appeal  in  the 
Marie  DeSylva  vs.  Marie  Ballen- 
tine  case,  involving  the  key  copy¬ 
right  question  of  who  has  the  right 
to  dispose  of  copyright  renewals.  ** 
It’s  one  of  the  few  times  in  history 
that  the  top  court  of  the  nation  has 
agrded  to  hear  a  case  involving  the 
music  biz. 

Led  by  the  Music  Publishers 
Protective  Assn.,  all  other  seg¬ 
ments  of  the  organized  music  busi¬ 
ness  have  voiced  opposition  to  the 
lower  court  decision  which  granted 
the  children  and  widow  pf  a  dead 
composer  equal  and  concurrent 
rights-  in  the  copyright  renewals. 

In  the  case- at  hand,  Marie  Ballen- 
tine,  •  mother  and  guardian  of 
Stephen  Ballentine,  illegitimate 
son  of  the  late  Buddy  DeSylva, 
was  granted  equal  rights  with 
Marie  DeSylva,  the  songwriters 
widow. 

The  Supreme  Court  is  permit¬ 
ting  various  groups  to  file  amicus 
curiae  (friend  of  the  court)  brief. 
First  to  petition  the  court  for  such 
|  a  brief  was  Sidney  Wm:  and  Philip 
I B.  Wattenberg,  attorneys  ‘for  the 
MPPA  whose,  brief  attacked  the 
ruling  that  the  child  has  equal 
rights  with  the  widow.  It  was 
claimed  that  such  a  ruling,  if  left 
standing,  would  cause  "chaos  and 
confusion”  in  the  music  biz  since 
no  publisher  could  ever  be  certain 
that  he  owned  a  copyright  renewal- 
assigned  only  by  a  widow. 

Other  briefs,  taking  the  same  po¬ 
sition  from  different  angles,  were 
also  filei  by  the  American  Society 
of  Composers,  Authors  &  Publish¬ 
ers  and  the  Songwriters  Protective 
Assn.  The  film  industry,  via  the 
Motion  Picture  Assn,  of  America, 
has  also  criticized  the  lower  court 
ruling  and  will  also  enter  the  case 
as  a  friend  of  the  court. 

Par-Famous  To  Award 
‘Regies’  To  Coov  Sellers 
That  Reach  1.000  000 

Famous-Paramount  Music  is  ini¬ 
tiating  a  special  award  for  a  1,000,- 
000  copy  sheet  seller.  The  award, 
which  will  be  a  gold  copy  of  the 
sheet  music,  will  be  tagged  “Reg¬ 
gie.”  a  contraction  of  "regular 
copy.” 

First  "Reggie”  will  be  awarded 
to  Jerry  Livingston  and  Ray  Evans  * 
for  "To  Each  His  Own.”  Tune, 
originally  published  in  1946,  hit 
the  1,000,000  seller  mark  this 
month.  Eddie  Wolpin,  firm’s  gen¬ 
eral  professional  manager,  left  his 
New  York  base  for  the  Coast  yester¬ 
day  (Tues.)  where  he’ll  make  the 
award.  While  there,  Wolnin  will 
huddle  the  Paramount  studio  brass 
on  upcoming  filmusieal  product. 

|  He’ll  be  gone  about  two  weeks. 

|  No  industry-wide  "Reggie”  award 
I  is  yet  in  the  works,  but  Wolpin 
j  plans  to  make  it  a  regular  practice 
on  the  Par-Famous  copyrights. 


RCA  ‘Lullaby’  Jazz  Set 
Anything  But  Sleepy 

RCA  Victor  is  grooming  its 
"Lullaby  of  Birdland”  package  for 
a  hefty  promotional  push.  Album, 
which  includes  12  different  ver- 
sis  of  George  Shearing’s  instru- 
!  mental,  "Lullaby  of  Birdland,”  was 
j  released  early  in  December  and 
!  has  already  passed  the  10,000  sales 
|  mark.  It’s  one  of  the  fastest  sell- 
j  ing  jazz  'albums  in'  the  label’s  his¬ 
tory. 

J  For  the  promotion,  drive.  Victor 
;  is  sending  out  a,  special  disk  joc- 
:  key  script,  penned  by  Leonard 
j  Feather,  as  well  as  about  1.200  spe- 
!  cial  dee  jay  platters.  Jack  Lewis,  of 
|  Victor’s  jazz  artists  &  repertoire 
department,  is  hitting  the  road 
this  week  to  plug  the  set  on  the 
d.j.  and  distribution  level.  Lewis, 
who  produced  the  album  with  Joe 
Carlton,  Victor’s  pop  a&r  chief,  is 
planning  a  contest  for  the  distrib¬ 
utor  who  peddles  the  most  albums. 
Winning  distrib  will  get  a  cuffo 
week  in  New  York  with  a  nightly 
visit  to  Birdland,  jazz  nitery, 

»  thrown  in. 
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Jocks,  Jukes  and  Disks 


Ry  MIKE  GROSS 


Dick  Hyman  Trio:  “Theme  From 
’Threepenny  Opera*  ”  -  “Baubles, 
Bangles  and"  Beads’*  (MGM).  The 
,  theme  froravthe  German  jazz,  opera, 
“The  Threepenny,,  Opera,”  written 
more  than  two  'decades  ago  by  'the 
late  Kurt  Weill, M  is  currently  caus-' 
ing  >a  wax  avalanche  and  it  looks 
like.  Dick  Hyjnan’s  slice  will  pick 
up  most  of  the  marbles.  It’s  a 
haunting  melodic  piece  and  Hyman 
gives  it  an  effective  flavoring  with 
a  whistler  highlighting  the  main 
theme.  Richard  Hayman  also  takes 
the  melody  for  captivating  ride 
*via  his  harmonica  styling  for  Mer¬ 
cury.  Billy  Vaughn  is  also  in  the 
running  with  a  Dot  workover.  On 
the  Hyman  reverse  is  a-  lilting 
treatment  of  “Baubles,  Bangles  and 


especially  the  way  Leslie  socks  it 
across.  Don  Costa's  orch  backing 
isi  an  addedLhluis,  “My  Impossible 
Castle;'  has%-soft  melodic' line  and 
an  interesting,  .lyric  idea.  In 
Leslie’s  ,  bands  it  ‘becomes,  a  good 
spinning  bet.. 

Diahann  CaiToll:  “I  Went  To  The 
Vlllage”-“Help  Yourself”  (RCA 
Victor)  “I  Went  To  The  Village” 
gives  Diahann  Carroll  a  solid  wax 
sendoff.  Tune  is  in  the  folk  genre, 
warm  and  moody,  and  tailormade 
for  Miss  ^Carroll’s  silky  styling. 
Thrush  .also  comes  off  well  with 
“Help  Yourself,”  a  change  of  pace 
rhythm  item  that  she ‘handles  with 
savvy, 

Ted  Heath  Orch:  “Barber  Shop 
Jump”  -  "Malaguena”  (London). 


Best  Bets 

DICK  HYMAN  TRIO  .  . THREEPENNY  OPERA 

(MGM)  . . Baubles,  Bangles  and  Beads 

FOUR  LADS  .  NO  NOT  MUCH 

( Columbia )  . . . ' . I’ll  Newer  Know 

AL  HIBBLER  . . ■ . .  11TH  HOUR  MELODY 

( Decca )  . . Lei's  Try  Again 

JOHN  LESLIE  . FORTUNE  TELLER 

( ABC-Paramount )  . My  Impossible  Castle 


Beads,”  from  the  legituner  and  pic, 
“Kismet.” 

Four  Lads:  “No  Not  Mucb”-‘T11 
Never  Know”  (Columbia).  On  the 
heels  of  their  clicko  “Moments  To 
Remember,”  the  Four  Lads  have 
“No  Not  Much”  to  keep  ’em  up 
.  on  the  hit  lists.  It ’■#  a  rhythmic 
ballad  entry  that  blends  a  tojpgrade 
melody  and  lyrjc  with  a  solid  per¬ 
formance.  It’s  .a  shoo-in  on  all 
levels.  “I’ll  Never  Know”  is  just  a 
moderate  ballad. 

AI  Hibbler:  “11th  Hour  Melody”- 
“Let’s  Try  Again”  (Decca)..  Al 
Hibbler  is  sure  to  hold  on  to  his 
top  bracket  rating  with  “11th  Hour 
Melody.”  He’s  got  a  strong  melodic 
line  and  a  warmly  romantic  lyric 
to  toy  with  and  he  brings  it  in  a 
winner.  A  natural  for  hefty  spin¬ 
ning  play.  There’s  a  bright  lilt  to 
“Let’s  Try  Again”  but  it  doesn’t 
shape  as  strong  enough  competition 
to  steal  the  play  from  its  mate. 

Johir  Leslie:  “Fortune  Teller”- 
“My  Impossible  Castle”  "  (ABC- 
Paramount).  Newcomer  John  Leslie 
is  off  to  a  flying  start  with  “Fortune 
Teller.”  Tune,  a  moody  romantic 
ballad,  is  headed  for  a  big  payoff 


Ted  Heath  shows  again  that  he’s 
one  of  Britain’s  swingiest  orchsters 
with  “Barber  Shop  Jump.”  Tune 
moves  at  hep  beat  throughdut  and 
should  attract  plenty  of  dee  jay  in¬ 
terest.  On  the  bottom  deck,  “Mala¬ 
guena”  has  a  chile  flavor  plus  a 
driving  beat  making  it  another 
strong  programming  bet. 

Crew  Cuts:  “Seven  Days”-“That’s 
Your  Mistake”  (Mercury).  “Seven 
Days”  is  a  modified  rhythm  & 
blues  entry  which  the  Crew-Cuts 
deliver  in  an  ingratiating  tempo. 
It’s  not  a  standout  slice  but  it’ll 
catch  spins.  Similar  beat  and  style 
to  “That’s  Your  Mistake”  hurt  its 
chances  to  share  plays  with  the 
other  side. 

The  Baker  Sisters:  “The  Last 
Bus  Home”-“If  You're  Ever  Gonna 
Leave  Me”  (Unique).  "The  Last 
Bus  Home”  should  carry  The 
Baker  Sisters  for  a  hefty  turntable 
ride.  The  gals  have  an  attractive 
harmony  beat  and  “Bus”  gives  ’em 
the  chance  to  take  off  bn  a  free¬ 
wheeling  excursion.  “If  You’re 
Ever  Gonna  Leave  Me”  is  another 
item  that  rates  spins. 

Archie  Bleyer  Orch:  “Bridge  of 


Disk  Best  Sellers  of  1955 

Listed  below  in  alphabetical  order  are  the  top  50  disk  best 
sellers  during  1955.  Compilation  is  based  on  the  information 
contained  in  Variety's  xoeekly  Retail  Disk  Best  Sellers  charts. 

Artist-Title  Label 

AMES  BROS. — “My  Bonnie  Lassie”  . Victor 

LES  BAXTER — “Unchained  Melody”  . . . .' . Capitol 

LES  BAXTER — “Wake  the  Town  and  Tell  the  People”.  .Capitol 

CHUCK  BERRY— “Maybellene”  . •; . Chess 

PAT  BOONE— “Ain’t  That  a  Shame” . Dot 

PAT  BOONE— “At  My  Front  Door”  . . . . Dot 

CHEERS — "Black  Denim  Trousers” . Capitol 

NAT  (KING)  COLE— “A  Blossom  Fell” . Capitol 

PERRY  COMO— “Ko  Ko  Mo” . .' . Victor 

PERRY  COMO — “Tina  Marie”  . Victor 

DON  CORNELL— “Bible  Tells  Me  So”  . Coral 

COWBOY  SUNDAY  SCHOOL— “Open  Up  Your  Heart” .  .  Decca 

CREW-CUTS — “Gum  Drop”  . .  . Mercury 

DORIS  DAY — “I’ll  Never  Stop  Loving  You” . .Columbia 

RUSTY  DRAPER — “Shifting,  Whispering  Sands”  _ .Mercury 

DREAM  WEAVERS — “It’s  Almost  Tomorrow” . Decca 

FONTANE  SISTERS— “Hearts  of  Stone” . Dot 

FONTANE  SISTERS — “Seventeen”; . ' . Dot 

TENNESSEE  ERNIE  FORD— “Sixteen  Tons”  . Capitol 

FOUR  ACES— “Love  Is  a.Many:Splendored  Thing” .  Decca 

FOUR  LADS— “Moments  to  Remember”  . Columbia 

GJSOftOlA  GIBBS — “Dance  With  Me,;  Henry”  . Mercury 

QEORCilA  GflBBS — “Tweedle  Dee”  . Mercury 

GOGl  GRANT— “Suddenly  There’s  a  Valley”  .  Era 

BILL  HALEY’S  COMETS— “Dim,  Dim  the  Lights”  . Decca 

BILL  HALEY’S  COMETS — “Rock  Around  the  Clock” ....  Decca 

BILL  HAYES — “Ballad  of  Davy  Crockett”  . Cadence 

AL  HIBBLER— “He”  . Decca 

AL  HIBBLER — “Unchained  Melody”  . Dccca 

JONI  JAMES — “How  Important  Can  It  Be”  .  MGM 

GISELE  MacKENZIE — “Hard  to  Get”  ,  . Label  X 

JOHNNY  MADDOX — “Crazy  Otto  Medley”  . . Dot 

DEAN  MARTIN — “Memories  Are  Made  of  This”  . Caoitol 

McGUIRE  SISTERS— “Sincerely”  .  . .  Coral 

McGUIRE  SISTERS— “Something’s  Gotta  Give”  . .  Coral 

CHUCK  MILLER — “House  of  Blue  Lights”  .  Mercury 

MITCH  MILLER — “Yellow  Rose  of  Texas”  . Columbia 

ART  MOONEY— “Honey  Babe”  .  .  .  : . MGM 

JAYE  P.  MORGAN — “That’s  All  I  Want  From  You”  ....  Victor 

PENGUINS — “Earth  Angel”  . Dootone 

PLATTERS — “Only  You”  ! . . Mercury 

PEREZ  PRADO — “Cherry  Pink  &  Apple  Blossom  White”  Victor 

FRANK  SINATRA — “Learnin’  the  Blues”  . Capitol 

FRANK  SINATRA — “Love  and  Marriage”  . Capitol 

SOMETHIN’  SMITH— “It’s  a  Sin  to  Tell  a  Lie”  . . . . Epic 

GALE  STORM — “I  Hear  You  Knocking”  .  Dot 

CATERlNA  VALENTE— “Breeze  and  I”'- .  Decca 

SARAH  VAUGHAN — "Make  Yourself  Comfortable” ....  Mercury 

BILLY  VAUGHN— “Melody  of  Love”  .  Dot 

ROGER  WILLIAMS — “Autumn  Leaves”  . . Kapp 


LAWRENCE  WELK 


and  his 

CHAMPAGNE  MUSIC 

229th  Consecutive  Week 
I  Aragon  Ballroom — Ocean  Park,  Cal. 
ABC -TV— Sat.  9-10  P,  M.  EDT 
Sponsoi’ed  by 
Dodge  Dealers  of  America 

Happiness”-" You  Tell  Me  Your. 
Dream”"(Cadence).  Archie  Bleyer’s 
orch  and  chorus  has  built  “Bridge 
(Continued  on  page  62) 


Ella  Fitzgerald:  “Lullabies  of 
Birdland”  (Decca).  In  this  set  Ella  j 
Fitzgerald  moves  from  the  warm 
mood  to  the  cool  groove  with  a 
few  riff  pieces  thrown  in  for  gobd 
measure.  '  Package  is  a  topflight 
sampling  of  her  jazz  and  blues 
styling  and  each  of  the  11  numbers 
is  marked  with  the  identifiable 
Fitzgerald  stamp.  In  the  cool 
groove  are  “How  High  The  Moon” 
and  “Oh,  Lady  BeJGood,”  she’s  ef¬ 
fectively  warm  on  “Angel  Eyes” 
and  takes  off  on  a  lyricless  riff 
with  “Rough  Ridin’”  and  “Smooth 
Sailing.”  The  title  number,  “Lul¬ 
laby  of  Birdland,”  of  course,  is 
standout, 

Sol  Yaged  Quintet:  “It  Might  As 
Well  Be  Swing”  (Herald).  The 
“It  Might  As  Well  Be  Swing”  tag 
for  the  package  is  a  misnomer  for 
it  definitely  is  swing  and  top- 
drawer  swing,  too.-  Sparked  by 
Sol  Yaged’s  slick  clarinet  work,  the 
combo  pours  out  a  zingy  jazz,  beat 
that’s  fresh  and  imaginative  and 
free-wheeling.  Sidemen  ^working 
with  Yagedvare  Ken  Kersey,  piano; 
Mort  Herbert,  bass;  Harry  Shep¬ 
pard,  vibes;  ad  Mickey  Sheen, 
drums.  Along  the  standouts  in 
the  set  are  “Easy  Living,”  “Love 
Me  Or  Leave  Me,”  “Lulu’s  Back  In 


Town”  and  .“After.  You’ve  Gone” 

Alan  Jay  Lerner:  .  “Lyrics  By 
Lerner”  (Heritage).  Alan  Jay 
Lerner  is  a  better  lyricist  than  he 
is  a.  crooner  but  the  .vogue  on  wax 
is  to  have  the  cleffers  croon  their 
own  material  so  he  might  as  well 
be  represented,  too.  He’s  got  a 
neat  rhythm  sense  and  puts  over 
some  of  the  tunes  he  wrote  with 
Frederick  Loewe  (for  “Brigadoon” 
and  •  “Paint  Your  Wagon”)  and 
Kurt  Weill  (for  .  “Love  Life”)  in  an 
amiable  manner.  He  gets  help  on' 
the  more  intricate  items  ’  from 
Kaye  Ballard  and  a  ’vocal  quartet. 

Armando  Orch:  “C  h  amp  agii  e 
For  Dinner”  (RCA  Victor).  Arm¬ 
ando’s  “Champagne  For  Dinner” 
will  be  a  potent  addition  to  the 
mood  music  lovers’  shelf.  His 
repertoire  is  standard  but  his  de¬ 
livery  is  in  the  Continental  groove, 
melodic,  lush  and  inviting.  Among 
the  most  tasteful  items  iri  the.  set 
are  “The  Man  I  Love,”  “I  Only 
Have  Eyes  For  You”  and  “Star 
Dust.”  'Bill  Zeitung’s  liner  notes 
read  more  like  a  plug  for  the 
champagne  industry,  than .  the  mu¬ 
sic  biz. 

Jeri  Southern:  “You  Better  Go 
sNow”  (Decca).  Several  of  the 
(Continued  on  page  62) 


ACI 
Rank  Points 


In  ACI 
Survey 


Peatman  Annual  Survey  of  Song  Hits  on  Radio  and  TV 

(For  the  Year  1955) 

The  35  song  hits  with  the  largest  radio  and  television  audiences  are  listed  below  in  order  of  the  total 
ACI  points  received  in  the  AC i  surveys  during  the  year.  Songs  in  stage,  ' film  or  tv  productions  are  in¬ 
dicated.  Songs  currently  active  are  marked  with  an  asterisk.  Songs  whose  activity  began  in  the  fall  of 
1954  are  noted  by  the  date  .  .  .  (1954).  _ 

Total  Weeks 

^  I 

Song  Title  Film,  Legit  or  TV  Production  Publisher 

Ballad  of  Davy  Crockett . . . (Davy  Crockett) ..  Wonderland 

Tweedle  Dee  .  ...  . .  . Progressive 

Melody  of  Love  . . . . Shapiro-B&P 

*Love  a  Many-Splendored  Thing. .  (Love  a  Many-Splendored  Thing) .  .  Miller.  . 

Something’s  Gotta  Give  . . (Daddy  Long  Legs ).,  Robbins 

Unchained  Melody  .  . . ‘(Unchained K  .  Frank 

Cherry  Pink  and  Apple  Blossom  White . (Underwater) ..  Chappell 

-Mister  Sandman  (.1954)  . * . . Morris 

Yellow  Rose  of  Texas  . . . Planetary 

Learnin’  the  ‘Blues, . .' .  . . Barton 

*  Autumn  Leaves  . . . . . . . .  •  ' . .  Ardmore 

Young  and  Foolish  . . T. . . . (Plain  and  Fancy )..  Chappell 

Heart  . . . .  (Damn  Yankees) . .  Frank 

That’s  All  I  Want  From  You  ( 1954)  . . . .  ‘. . . . . .  W&B 

*Love  and  Marriage  . . ; . (Our  Town) . .  Barton 

Whatever  Lola  Wants  . (Damn  Yankees') .. Frank 

How  Important  Can  It  Be . . . . .  Aspen 

Ko.  Ko  Mo  . ■  . . . . Meridian  - 

Sincerely  . . . . . .- . . . Arc-R 

Dance  With  Me,  Henry  . . . . Modern 

All  of  You  . . . . . (Silk  Stockings) . .  Chappell 

Love  Me  or  Leave  Me . (Love  Me  or  Leave  Me) .  .BVC 

Hard  to  Get . . . . (Hard  to  Get) . .  Witmark 

Longest  Walk  . . . . Advanced 

Wake  the  Town  and  Tell  the  People  . . . . . . Joy 

Play  Me  Hearts  and  Flowers . (Play  Me  Hearts  and  Flowers) . .  Advanced 

*  Suddenly  There’s  a  Valley . .  . . . . .  Warman-H&R 

Bible  Tells  Me  So  . „ .  •  • . . . , . Paramount 

Teach  Me  Tonight  (3954)  . . . . . . .  Hub-L 

^Moments  to  Remember  . . . . . . . . Beaver 

Rock  Around  the  Clock  . . . .  .  .  (Blackboard  Jungle) .  .Myers 

I’ll  Never  Stop  Loving  You  . (Love  Me  or  Leave  Me) .  .Feist 

Hearts  of  Stone  . .  . „ . .  .  Regent 

Let  Me  Go,  Lover  .  . . (Let  Me  Go,  Lover ) . . H&R 

Count  Your  Blessings  (Instead  Sheep)  (1.954) . .  (White  Christmas) .  .Berlin 

Top  Standards  on  Radio  and  TV 

The 


Song  Title  *  Publisher 

Happy  Birthday  t.o  You  . • . Summy 

Tea  for  Two  . . . . .'Harms 

Hover  . . . Famous 

Just  One  of  Those  Things  . . . . . . .  .  . .  Harms 

White  Christmas  .  . . . .  * . .  Berlin 

Twelfth  .  Street  Rag  . . . . ! ,!!!!!,. !  $hapiro-B 

Santa  Claus  Is  Coming  to  Town  . Feist 

Star  Dust  . .  . . . . . . . . .  ’ . ./.!’.!!!*.  Mills 

Begin  the  Beguine  . .!!!.*  Harms 

Easter  Parade  . . . . .!!!..!.*!!!  Berlin 

On  the  Sunny  Side  of  The  §treet . .  .M  ! . . ! ! . ! .  .* ! ! ! .  i  ShS-B 

“u«  , . . . Berlin 

From  This  Moment  On  . . . . . ‘ ’  *!'*’!  *  Channell 

I’ve  Got  the  World  on  a  String . . . ’  ’  ‘  '  !  Mills 

Winter  Wonderland  . ‘  #  bVC 

I  Can’t  Give  You  Anything  But  Love,  Baby’  ..!*!.’!!!"!!!!!.’!!!!!.*  Mills 

How  High  the  Moon  . . . . . Chappell 

When  the  Saints  Go  Marching  In  . ! . Beechwood 

Smoke  Gets  In  Your  Eyes  . .* . . .  Harms 

Tenderly  . .  .  ,  Morris 

?e^te.m13bte‘‘, $onS  . DeSylva-B&H 

LG?1  Rhythm  . . . New  World 

There’s  No  Business  Like  Show  Business . '  ’ . !."**'  Berlin 

Alexander's  Ragtime  Band  . .  .! ’Berlin 

My  Blue  Heaven  ....  ; . ; . -  . £eist 

Over  The  Rainbow . ’ . !.*.!!!!  1 !!!!  1 !.’!  J  !!!.*.!.’!!! !  Feist 

I’ve  Got  My  Love  to  Keep  Me  Warm  Berlin 

I  Get  a  Kick  Out  of  You  . . . . Harms 

Taking  a  Chance  on  Love  . .  . . . Miller 

Darktown  Strutters*  Ball . . Feist 

You'll  Never  Walk  Alone  . . . IIIIII. Williamson 
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4990 

8 

22 

4981 

16 

23 

4860 

13 

24 

4535 

6 

25 

4487 

13 

26 

4419 

5 

27 

4335 

5 

28 

3985 

ii 

29 

3931 

13 

30 

3837 

12 

31 

3827 

8 

32 

3769 

9 

33 

3568 

12 

1 34 

3439, 

12 

1.35 

3340. 
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Welk  Mopping  Up  On 
March  Through  Texas; 
Draws  40,000  in  3  Days 

Houston,  Jan.  10. 

Lawrence  Welk  aggregation 
packed  a  record  16,000  people  into 
the  Sam  Houston  Coliseum  to 
catch  his  matinee  Sunday  (8)  at 
1956  Houston  National  Automobile 
Show.  Paying  $1  a  person,  over¬ 
flow  crowds  also  caught  his  show 
Saturday  night  (7)  and  final  offer¬ 
ing  Sunday-  evening,  giving  him  a 
score  of  over  40,000  attendance  for 
three  hour-plus  performances. 

Welk  organization  netted  flat 
guarantee  of  $7,000  for  three  auto 
show  performances.  Show  is  co¬ 
sponsored  by  Houston  Automobile 
Dealers  Assn.,  Rotary  Activities, 
and  Variety  Boys  Club  of  Houston, 
proceeds  going  to  Boys  Club  and 
Little  League  baseball.,  Shpw  runs 
through  Sunday  (15),  with  Julius 
LaRosa  slated  to  perform  this 
week. 

Welk  is  on  one-nighter,  Bodge- 
promotion  swing  through  Texas 
that  began  New  Years  in  Dallas, 
ends  tomorrow  in  Amarillo.  Lead¬ 
er  says  tour  is  proving  to  him 
business  for  bands  like  his  is  on 


upswing,  with  big  crowds  greeting 
him  all  along  way.  “They  want 
just  music,”  he  „  said,  “including 
long  hair — no  gimmicks,  no  bebop, 
no  rhythm  &  blues.  They  want 
melodic  stuff.”  Tour  has  featured 
his  sidemen  and  personalities, 
whom  he  sees  as  having  definite 
b.o.  value  because  of  tv-built  fol¬ 
lowings  of  their  own,  as  evidenced 
by  requests  from  claques  for  this 
or  that  sidemen  out  of  band. 


Steve  Allen  Makes  Like 
BG  on  Piano  for  Coral 

In  the  battle  for  simulated  sound¬ 
track  albums  of  “The  Benny  Good¬ 
man  Story,”  Coral  will  have  a  pack¬ 
age  next  month  that  introduces  a 
new  sound.  Due  to  contract  con¬ 
flicts  there  is  no  actual  soundtrack 
album  from  the  Universal-Interna¬ 
tional  film  and  most  major  plat- 
teries  have  their  own  versions  util¬ 
izing  old  BG  material  from  the 
vaults  for  the  most  part. 

Coral’s  package  features  Steve 
Allen,  who  portrayed  Goodman  in 
the  film.  Twelve-incher,  tagged 
“Let’s  Dance,”  uses  the  musical  ma¬ 
terial  from  the  film,  including  the 
stylized  arrangements.  However, 
Allen  at  the  piano  takes  the  clari¬ 
net  riffs  which  spotlighted  Good¬ 
man  in  the  originals. 


Hit  Parade  Songs  |||Blue  Danube  Web  Top  Plugger  For  D.S. 
"  .  Hits  O’Seas;  Full  Output  Issued 


Objective  criteria  and  data  be¬ 
ing  uncertain  there  is  some  ques¬ 
tion  of  what  titles  belonged  in  or 
out  of  the  Hit  Parade  of  a  Half 
Century  published  in  last  week’s 
Golden  Jubilee  Number.  George 
Joy  of  the  music  of  the  same  name 
itemizes  .the  following  songs  as  en¬ 
titled  to  inclusion  in  the  roll-call: 

1929—  "Miss  You." 

1930 —  ^"When  the  Organ  Played  at 
Twilight." 

1934 — "Pennies  From  Heaven." 

1”8— "I've  Got  a  Pocketful  of  Dreams." 

1942— "My  Devotion." 

1943' — "Johnny  Zero." 

1944 —  "My  Dreams  Are  Getting  Better 
All  the  Time." 

1945—  "Chlckery  Chick." 

1946—  "Rumors  Are  Flylng"-"Surrender." 

1947—  "Chi  Baba  Chi  Baba." 

1948 —  "Lavender  Blue." 

1950— "Candy  &  Cake." 

•1951— "My  Truly  Truly  Fair." 

1252“ 'Pittsburgh  Pennsylvania." 

1953 — "The  Moon  Is  Blue." 

1955 — "Wake  the  Town  and  Tell  the 
People." 


NEW  LABEL  BOWS 

A  new  indie  label,  Round  Quar¬ 
ter  Records,  moves  in  to  the  disk 
sweepstakes  this  month. .  Plattery 
will  be  headed  up  by  Louis  Bri- 
gante,  prez,  D.  Anthony  Fusco,  v.p., 
and  Gerard  Cobert,  treasurer. 
Label’s  release  will  include  pop, 
jazz  and  folk  *music  as  well  as 
literary  readings. 


Victor  Artists’  Train 
To  Plug  March  of  Dimes 

RCA  Victor  launched  its  mass 
tour  of  artists  yesterday  (Tues.) 
from  New  York  in  behalf  of  bigger 
disk  sales  and  the  1956  March  of 
Dimes.  The  Victor  show  train, 
called  the  Starliner,  will  hit  11 
cities  in  10  days. 

The  roster  of  performers  making 
the  tour  include  Eddie  Fisher,  Jaye 
P.  Morgan,  Teddi  King,  Vaughn 
Monroe, "Hugo  Winterhalter,  Mike 
Pedicin  Quintet,  Sunny  Gale,  Ed¬ 
dy  Arnold,  Homer  &  Jethro,  Jim 
Reeves,  Terri  Stevens,  Diahann 
Carroll,  Carole  Richards  and  other 
Victor  artists  who  will  '  be  re¬ 
cruited  to  join  up  en  route.  Travel¬ 
ing  aboard  a  special  train,  the  art¬ 
ists  will  visit  polio  hospitals  and 
will  be  available  aboard  the  train 
for  recorded  disk  jockey  and  press 
interviews  in  which  they  will  pitch 
for  the  March  of  Dimes. 

Tour  will  cover  the  east  and 
midwest. 


DETAIL  DISK  BEST  SELLERS 


Variety 

Survey  of  retail  disk  best 
sellers  based  on  reports  ob¬ 
tained  from  leading  stores  in 
22  cities  and  showing  com 
parative  sales  rating  for  this 
and  last  week. 


National 
Ratine 
This  Last 

wk.  wk.  Artist*.  Label,  Title 


TENN.  ERNIE  FORD  (Capitol) 

1  “Sixteen  Tons” . . . :  1 


2  3 


DEAN  MARTIN  (Capitol) 
“Memories  Are  Made  of  This” . 


1  2  190 


3  12 


PLATTERS  (Mercury) 
“Great  Pretender”. 


1  102 


GALE  STORM  (Dot) 

“I  Hear  You  Knocking” .  2 


23 


KAY  STARR  (Victor) 
“Rock  and  Roll  Waltz”. 


6  10  10 


53 


ROGER  WILLIAMS  (Kapp) 
“Autumn  Leaves” . 


3  8  6  49 


15 


NELSON  RIDDLE  (Capitol) 
“Lisbon  Antigua” . . .  ■ . 


8A  4 


FOIJR  LADS  (Columbia) 
“Moments  to  Remember” .  3 


DON  CHERRY  (Columbia) 

8B  14  “Band  of  Gold” .  "6 


46 


10  6 


FRANK  SINATRA  (Capitol) 
“Love  and  Marriage” . 


5  .10 


PLATTERS  (Mercury) 
jO  “Only  You” .  4 


10 


5  10 


42 


12 


DREAM  WEAVERS  (Decca) 

12  “It’s  Almost  Tomorrow” .  7 


39 


AL  HIBBLER  (Decca) 


25 


HALEY'S  COMETS  (Decca) 
“Burn  That  Candle” . 


14 

ne  . . 

EDDIE  FISHER  (Victor) 
“Dungaree  Doll” . 

9 

8  3  9  2  . 

6 

..  ..  9 

32 

15A 

8 

FOUR  ACES  (Decca) 

“Love  Is  Many-Splendored” . . 

10  .. 

..  ..  5  ..  9 .  8 

.  16  7 

..  9  . . 

19 

15B 

18 

CREW-CUTS  (Mercury) 
“Angels  in  the  Sky” . 

5 

4 . 

•  •  •  •  5 

19 

17A 

18 

FONTANE  SISTERS  (Dot) 
“Daddy-O” . . 

8  ..' 

4 

..  6 . 

15 

17B 

HALEY’S  COMETS  (Decca) 
“See  You  Later,  Alligator” . . . 

4 

.  6  ..  .. 

8  .. 

_15 

.19  A 

15 

McGUIRE  SISTERS  (Coral) 
“He”  . . . 

..  -..  4  ..  ..  10  ..  .... 

6 

13 

19B 

BOBBY  SCOTT  (ABC-Par) 
“Chain  Gang” . 

* 

6  .. 

3 

_1 3 

21 

FOUR  LADS  (Columbia) 

“No,  Not  Much” . 

. .  fig* _ U - 1! - - - 1^— 

..  ..  1  ..  .. 

10 

22 

RUSTY  DRAPER  (Mercury) 
“Are  You  Satisfied” . 

7  . .  . . 

•. .  . .  7 

_9 

23 

GLORIA  MANN  (Sound) 
“Teen  Age  Prayer” . 

. .  . .  10  5  . 

_ 7 

24 

24 

PAT  BOONE  (Dot) 

“Gee  Whittakers!” . 

.  8  .. 

9  .. 

10  . . 

_ 6 

10  9 


SIX  TOP 
ALBUMS 


1 

2 

3 

4 

5 

OKLAHOMAI 

IN  THE  WEE, 

MISS  SHOW  BUSINESS 

GUYS  AND  DOLLS 

SO  SMOOTH 

Film  Soundtrack 

SMALL  HOURS 
Frank  Sinatra 

Judy  Garland 

Film  Soundtrack 

Perry  Como 

Capitol 

Capitol 

Capitol 

Decca 

Victor 

SOA  595 

W  581 

DL  9023 

LPM  1085 

FDM  1,  2-595 

EBF  1,  2-581 

W  676 

ED  2308 

EPB  1085 

6 

KISMET 

Film  Soundtrack 
MGM 
E  3281 
X  3281 


By  EMIL  W.  MAASS 

Vienna,  Jan.  10. 

Austrian  publishers  jof  American 
songs  nqed  not  worpy:  very  much 
about, plugging;  the  .American  Blue 
Danube  Network  takes  care  of 
that.  This  is  but  one  of  the  rea¬ 
sons  why  almost  the  entire  Ameri¬ 
can  song  output  is  printed  here, 
usually  with  meaningless  German 
lyrics.  True,  the  BDN  does  not  ac¬ 
count  to  the  Austrian  performing 
rights  society  (AKM)  for  airing  the 
songs,  nevertheless  it  is  a  profit¬ 
able  business,  because  the  Aus¬ 
trian  stations,  Ravag  and  Alpen- 
land,  and  the  American  sponsored 
Red-White-Red  network  follow 
suit  immediately. 

Another  reason  is  the  quality  of 
reproduction.  Austrian  composers 
and  lyricists  do  often  write  songs 
of  international  calibre,  but  their 
reproduction,  be  it  on  disks,  tape 
oi  live  orchestra,  cannot  compare 
with  the  international  standard. 
Thus,  all  their'  endeavours  are 
doomed  to  defeat  once  they  are 
plugged.  Ravag  (all-Austrian  sys¬ 
tem),  considered  the  refuge  for 
jobless  exploiticians,  dickers  for. 
every  penny  whenever  music  is 
concerned,  while  the  Red-White- 
Red  budget  is  very  limited.  Thus, 
the  program  directors  turn  to  for¬ 
eign  disks.  Germany,  naturally, 
prevails  with  U.S.  second. 

Best  Tunes 

Best  liked  tunes  this  year  were 
“Vaya  Con  Dios,”  “El  Baion,” 
“Johnny  Is  the  Boy  for  Me,”  “Wish 
You  Were  Here,”  “Moulin  Rouge,” 
“Jambalaya,”  “Blue  Tango”  and 
“Granada.”  Flops  were  "Limelight” 
and  “High  Noon.”  “Dragnet  has 
not  caught  on  so  far.  Outstanding 
American  evergreens  are  “Tea  for 
Two”  and  “Always.”  For  the  first 
time,  Latin  Americans  will  get  a 
nice  slice  of  the  revenues.  “O 
Cangaceiro”  from  the  Brazilian 
film  went,  over  big.  So  did  “Deli- 
cado.” 

Austrian  publishers  brought 
1,912  new  numbers  on  the  market,- 
that  is  more  than  double  the  1938 
output  and  kn  alltime  record  so 
far.  For  a  country  with  less  than 
1,000,000  inhabitants,  it  is  enor¬ 
mous.  Of  pop  music,  best  liked 
were  “Lass  Das”  (Let  It  Be)  by 
Georg  Luksch,  “Ein  Gloeckel”  (A 
Bell)  by  Hans  Weiner-Dillmann, 
“Armer  Tino”  (Poor  Tino)  by  Hans 
Zeisner,  and  “Fahr  Mich  in  Die 
Welt”  (Take  Me  Around  the 
World)  by  Hans  Zeisner  and  Otto 
"Winkler.  Robert  Stolz’  “Jeder  Hat 
in  Himmel  ein  Konto”  (We  All 
Have  An  Account  in  Heaven),  dedi¬ 
cated  to  his  late  librettist  Bruno 
Hardt  Warden,  is  slowly  catching 
on.  Of  film  music,  not  one  s<?ng 
becaipe  popular. 

Erwin  Christian  Scholz  deserves 
a  credit  line  for  his  “Stroll 
Through  the  Prater”  preemed  by 
Radio  Vienna,  depicting  the  story 
of  this  entertainment  centre,  that 
burned  down  completely  in  April 
1945  and  was  since  restored  to 
former  beauty. 

Negotiations  with  the  larger  con¬ 
cert  houses  showed  in  part  good 
results,  as  actually  more  Austrian 
composers  have  a  chance  now  to 
be  heard  there. 

Despite  the  bad  economic  situa¬ 
tion  from  January  to  May,  flood 
disasters  and  elections  (that  is  a 
minus  here),  AKM  revenues 
showed  another  increase  of  10%. 
Total  will  come  close  to  $600,000. 
Comparing  AKM  with  ASCAP  in 
the  U.S.  on  a  per  capita  basis,  the 
Austrian  society  collected  9c  an¬ 
nually  from  each  inhabitant  of 
Austria  and  ASCAP  12c  (160,000,- 
000  people  and  $20,000,000). 


KENTON  ORCH  TO  OPEN 
BRIT.  TOUR  IN  MARCH 

London,  Jan.  10. 

When  Stan  Kenton  orch  makes 
its  first  tour  of  Britain  in  the 
spring  on  an  exchange  basis  with 
Ted  Heath  orch,  it  will  open  at 
the  Royal  Albert  Hall,  March  11. 
They  then  follow  with  concert  per¬ 
formances  at  Nottingham,  Luton, 
Norwich,  Leicester,  York,  Man¬ 
chester,  Newcastle,  Sheffield  and 
Preston. 

They  will  continue  with  several 
Scottish  dates  and  in  April  have 
already  been  booked  for  Torquay, 
Bristol  and  Cardiff. 
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March  of  Dimes-RCA  VICTOR 
Stariiner  to  visit  major  cities 
in  east  and  midwest 

With  this  trainload  of  RCA  Victor  stars  in  person! 


EDDY  ARNOLD 

MIKE  PEDICIN  QUINTET 

DIAHANN  CARROLL 

JIM  REEVES  — 

EDDIE  FISHER 

JOE  REISMAN 

SUNNY  GALE 

HENRI  RENE 

HOMER  &  JETHRO 

THE  RHYTHMETTES 

TEDDI  KING 

TERRI  STEVENS 

RICHARD  MALTBY 

TONY  TRAVIS 

VAUGHN  MONROE 

HUGO  WINTERHALTER 

LOU  MONTE 

NAN  WYNN 

JAYE  P.  MORGAN 

» 


Wednesday?  January  11,  1956 


GREATEST  STAR  TRAIN  IN  HISTORY  TO  VISIT  12  CITIES 


When  you  see  those  gleaming  blue-J 
and-white  Pullman  cars,  you'll  know 
it’s  the  special  March  of  Dimes-RCA 
Victor  Starliner  pulling  into  town.  On 
board  will  be  as  many  as  20  great  RCA 
Victor  recording  stars,  stopping  in  12 
major  cities  between  now  and  January 
21  .  .  .  the  biggest  deejay-radio-TV-' 
press  junket  in  record  history! 

It’s  for  one  of  the  world’s  worthiest 


causes  . , .  the  National  Polio  Founda¬ 
tion’s  March  of  Dimes,  The  Starliner 
will  spend  approximately  one  whole 
day  in  each  of  these  cities:  NEW 
YORK;  BOSTON;  CLEVELAND;’ 
DETROIT;  CHICAGO;  MILWAU¬ 
KEE;  ST.  LOUIS;  CINCINNATI; 
PITTSBURGH;  WASHINGTON; 
BALTIMORE;  PHILADELPHIA. 
See  complete  itinerary  at  bottom. 


\ 


TOUR  ESPECIALLY  FOR  DEEJAYS,  PAPERS 


The  stars  will  not  perform  or  engage 
in  any  direct  fund  raising  on  the  tour. 
Instead  their  time  will  be  devoted  to 
visiting  and  cutting  tapes  and  inter- 


AROUSE  PUBLIC  FOR 

Major  purpose  of  this  history-making 
Starliner  is  to  dramatize  the  big  job 
still  left  to  be  done  by  the  March  of 
Dimes  in  its  heroic  war  against  Infan¬ 
tile  Paralysis.  The  artists  will  concen-  _ 
trate  on  working  with  dee  jays  to 


views  with  deejays  and  radio  and  TV 
reps.  They’ll  also  spend  some  time 
with  local  newspaper  reporters  and 
photographers  in  each  city. 


FIGHT  AGAINST  POLIO 

insure  maximum  radio-TV  plug-time 
for  the  March  of  Dimes  1956  cam¬ 
paign.  Now  that  polio  is  on  the  run  . .  J 
the  March  of  Dimes  needs  more  sup- 
‘  port  than  ever  before  to  keep  up  the 
winning  battle  in  1956! 


WATCH  FOR  THE  SPECIAL  TWO-CAR  CARAVAN! 


Stars  will  be  traveling  in  two  special 
blue-and-white  Pullmans  with  the 
tour’s  name  in  three-foot-high  letters. 
Most  of  the  artists  will  make  just 
about  the  entire  12-city  tour,  but  per¬ 
sonnel  aboard  the  Starliner  will  change 


in  certain  cities  to  permit  professional 
commitments  elsewhere.  Information 
oh  artist  personnel  to  visit  each  city 
will  be  available  through  local  RCA 
Victor  distributors  in  plenty  of  time 
before  the  train’s  arrival. 


GET  ABOARD!  mIaKE  THIS  THE  BIGGEST  MARCH  OF  DIMES  YEAR  YET! 


These  great  stars  are  going  all  out  to 
make  this  the  biggest  year  yet  in  the 
battle  against  polio  in  these  twelve  key 
citie^!  Deejays,  radio  and  TV  publicity 


men  .  .  .  it’s  your  opportunity  to  help 
put  the  March  of  Dimes  over  the  top 
for  19545:  GET  ABOARD  THE 
STARLINER  AND  PITCH  IN! 


march  of  dimes-rca  Victor  starliner 


£  „  „  %  ,  >  ?  ''  *  $  ‘  ;  --  # 
m  # 

&  # 

- ,  New  York  City  Departure  Ceremonies  beginning  at  10  pm  (Jan.  10)  # 


to  12:45  am  (Jan.  11) 

«a- 

CITY 

DATE 

ARRIVE 

DEPART 

# 

# 

M 

Boston 

Jan.  11 

11:40  AM 

7:20  PM 

# 

* 

Cleveland 

Jan.  12 

12:02  PM 

f. 

Jan.  13 

12:30  AM 

- 

Detroit 

Jan.  13 

7:00  AM 

11:40  PM 

& 

Chicago 

Jan.  14 

Jan.  15 

7:20  AM 

8:15  AM 

# 

Milwaukee 

Jan.  15 

9:40  AM 

8:10  PM 

St.  Louis 

Jan.  16 

7:08  AM 

10:40  PM 

./ 

Cincinnati 

Jan.  17 

7:30  AM 

11:00  PM 

•5 > 

Pittsburgh 

Jan.  18 

6:40  AM 

V' 

Jan.  19 

12:06  AM 

Washington,  D.C. 

Jan.  19 

Jan.  20 

8:35  AM 

11:00  AM 

& 

Baltimore 

Jan.  20 
Jan.  21 

11:41AM 

10:41AM 

# 

Philadelphia 

Jan.  21 

12:12  PM 

7:17  PM 

• 
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9ins9S— aOH— njnqoo  in«J 


Aid  s^bt:  n«s— aaiM— abh 

OU3H— 3N0H— SSOH  u»a 


jaAuaci — MWIH — suiqjag  jCkh 


asop  ubs — OfSH — U3lJ«a  qac-ig 


ogara  ubs — bHOH — Ajuaf 
PUBI^BQ— A\oaa— «H3o3  ssna 
sataSuy  sq'i— JOOH— aoutJipsg  mg. 


ousaj^ — aa^H — *qPB«  IV 


uosonj, — XXXH — Jt3A\oia  qanqa 


aaspiB/AnWI — awaAV— UBqBUBqs  UIOI 


siibj  xnots— 013JL— »«W3 

pUBi0A9to— HOQAi— U|«A1  ubuuok 


HBuupuio — oaoAV — siMBflf  ma 
BqBOio— HMOH— ^Aaiuna  aS-ioao 


stnoT[  *;s — HAl — uenuo^  ipnqo 


’SidH-inBj  -;s — JXSH— s|jjoh[  Auuqof 
puoio  'is — kv an — aqs'oia  pv 

_ ;iQJ19g— ZAXAV— aizuaaaK  P3 

QgBOFqc)— KaaAi— sJIBHog  lam 
puouiqoiH — 1NHM — jourajqog  icg 

3nojjo]S[— HOMAV— uosoioav  aqiW 

OIUO^UV  UBS - ana — U0SI3\[  UBJS 

3IIIAIISBM— XIS.VV— JoraiJ^a  qog 
BiquirqoQ— SIM— tolsfJAl  uqor 
usinx — anxx — mbiibai  uoa 
SUB3PO  ^3N~ XIXAV— UOSIIA1  A.IJBT[ 
qBUUBABS^-AVSAV— HnH  *S  »FIJV 
opuBpo — zaoAA— Pim^JFBa  Auuuof - 
0liqoj\L — vaVAl — uosdaioqx  qonqa 
uo^gurpna— aojtaV— 3I3BIS  nuag 

qgjnqsnid— AiSAVAl— u*ilira  pv 


japaqooH— aaaM— uosqoiM  qaitf 
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the  fame’s  the  same... only  the  name  has  been  changed! 

Look],  r,X” ^Records  has  a  bright,  new,  colorful  label  The  name’s  different  and  the  label’s  different.  But 
and  a  wonderful  new  nameJfc’s  Vik- a  really  smart  that’s  all!  You’ll  get  the  same  superb  quality  and 
name  thTwB  help  associate  this  popular  line  more  !  •"»»>'  •••»«•  «**»  and  better  hits  performed  by  top 
doselrmth  its  great  parent  dhririons^ftCA.  Victor  ntarsoffteday.  Ieok  for  them,  listen  to  them  and... 

Records  andthe  Radio  Coiporaflon  of  America!  Watch  for  the  Colorful  IWW  VIK  RECORD  label! 
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Col’s  ’55  Cross  [  p%. 

Equals ’47  Peak 

Columbia  Records  hit  the  largest  av 

sales  volume  In  its  history- last  year  •  1  fill 

equalling  levels  .set  in  .  1947,  ,the.  ■  1.11^  •  I 

record  inau^cy’s  peak  year.  Ac-  I  I  1  1 

cording  to  Ja^es  B.  Conkling,  Col’s  •  ’  *  • '  '  _ 

prexy,  diversification  of  products 

and  activities  .was  responsible  for  •«  »  / 

the  boom  year.  Compiled  fl' < 

Cohkling  pointed  out,  in  a  year-  r, 

end  review,  that  the  company  ex-  LiTlCOm 

panded  beyond  the  record  field  in 

'55  producing  such  highly  diversi-  PAIIl  MaphiflAC 

fied  items  as  phonographs,  needles,  VUIII  IVICHrlllllUd 

tape  recorders,  paper  disks  and 

precision  custom-molded  plastic  OS  r 

products  for  industry.  Diskery  also 

launched  a  special  seven-inch  “Hi  ~ 

Way  Hi  Fi”  series,  produced  ex-  NOTE:  The  current  compar 

clusively  for  use  in  autos.  arrived  at  under  a  eiatfetica 

Conkling  also  stated  that  Col’s  ^n~n+nA 
expansion  was  not  limited  to  the  menUed  above.  These  findmgi 

domestic  markets.  New  affiliations  with  Variety.  The  positions  r 

were  made  in  ’55  with  companies  ve loped  from  the  ratio  of  poir 

in  South  Africa  and  Australia  and  disks)  and  three  ways  (n  the  c( 

more  Col  artists  appeared  before 
international  audiences  than  in  any 
previous  year. 

- r— - -  POSITIONS 

Simpler  Orchestrating  Of  Weck  Week  artist  and  l 

II  11  J  Hff  •  I  C  1  1  TENNESSEE  E 

Hollywood  Musicals  Seen  2  2  deanmartii 

As  Blessing  By  Blackton  3  5  platters  (iv 

Jay  Blackton,  who  scored  Sam¬ 
uel  Goldwyn’s  “Guys  and  Dolls” 

and  Todd-AO’s  “Oklahoma,”  noted  »  o  p  C'rmyli/i 

this  week  that  Hollywood  is  no  *  6  oiuiiivi 

longer  over-arranging  the  tunes  ' 
in  its  musicals.  In  past,  he  said, 

there  were  so  many  flourishes  that  .5  4  •  FRANK  SINAT 

the  melody  often  was  lost.  He 

found  during  his  recent  tour  on  R  rkrtisj  rurnpv 

the  Coast,  though,  that  while  songs  b  ••  1IUM 

are  given  full  orchestration  the  7  KAY  STARR  ( 

work  of  the  composer  is  now  al-  *  *  ' 

lowed  to  come  through.  8  7  FOUR  LADS  ( 

Blackton,  who’s  mainly  of  the 
legit  field  and  has  directed  "file  pit-  _ 

men  for  Rodgers  &  Hammerstein  9  ••  DREAM  WE  A  V 

rer^Vm^afer^rsaid0^:  W  6  ROGER  WILLI 

cause  of  the  success  of  about  a 
half-dozen  theme  songs,  such  as 
“High  and  Mighty”  and  “Thre£  POSITIONS 
Coins  in  the  Fountain,”  some  pro-  This  Last 

ducers  were  over-reaching — that  Week  Week  '  TUNE 

is,  scoring  in  tunes  that  in  many  i  \  f SIXTEEN  .TO 

cases  actually  had  no  bearing  so  .  ' 

the  song  nor  the  picture  is  helped.  2  2  fMEMORIES  A 

A  ballad,  for  example,  can  only  o  .  ifium  a  hp  irpifri 

be  of  value  where  it  has  a  gen-  3  fGREAT  PRE1 

uine  relationship  with  the  pic-  4  3  +HE 

torial  story  material,  according  to 

Blackton.  5  6  *LOVE  AND  IV 

■  ;  ‘  '  6  '4  *  AUTUMN  LE^ 

HAYDN  SOCIETY  LABEL  7  8  *IT’S  ALMOST 

IN  BANKRUPTCY  PLEA  8  7  fl  HEAR  YOU  J 

Haydn  Society,  indie  longhair  9  5  ^MOMENTS  TC 

diskery  and  publishing  firm,  filed  4.f>/Mvrr*  nv 

a  petition  of  bankruptcy  last  week,  •  •  TDAJNU  Uf  Lit 

listing  liabilities  of  $166,850  and  — — — — — — — 

assets  of  $125,729.  The  society  pro-  $139,269.  Its  assets  include  stock 
poses  to  pay  off  33V6%  in  equal  an-  in  trade,  $64,457;  books',  prints  and 
nual  intallments.  pictures,  $7,742;  personal  property, 


PirnitiTY 


PKrJeTy  Scoreboard 

OF 

-  TOP  TALENT  AND  TUNES 

Compiled  from  Statistical  Reports  of  Distribution 
Encompassing  the  Three  Major  Outlets 

Coin  Machines  Retail  Disks  Retail  Sheet  Music 

as  Published  in  the  Current  Issue 

NOTE:  The  current  comparative  sales  strength  of  the  Artists  and  Tunes  listed  hereunder  is 
arrived  at  under  a  statistical  system  comprising  each  of  the  three  major  sales  outlets  enu¬ 
merated  above.  These  findings  are  correlated  with  data  from  wider  sources ,  which  are  exclusive 
with  Variety.  The  positions  resulting  from  these  findings  denote  the  OVERALL  IMPACT  de¬ 
veloped  from  the  ratio  of  points  scored,  two  ways  in  the  case  of  talent  (coin  machines ,  retail 
disks)  and  three  ways  in  the  case  of  tunes  (coin  machines,  retail  disks  and  retail  sheet  music). 
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Name  Heebner 
Cap’s  East  Chief 

Walter  S.  Heebner,  vice  presi¬ 
dent  of  Capitol  Records  Distribut- 
|  ing  Corp.,  will  headquarter  in  New 
j  York  henceforth  as  executive  in 
charge  of  the  Coast  label’s  eastern 
1  operations.  He’ll  serve  as  liaison 
1  officer  between  the  home  office 
;  and  the  New  York  operations  of 
'  artists  &  repertoire  customs  serv¬ 
ice,  sales,  promotion  and  other  de¬ 
partments. 

Appointment  of  Heebner,  .prexy 
Glenn  E.  Wallichs  declared,  re¬ 
lieves  William  H.  Fowler  to  devote 
his  entire  time  to  the  increasingly 
important  Electronics  field. 


TALENT 

ARTlftT  AND  LABEL  TUNE 

TENNESSEE  ERNIE  FORD  (Capitol)  . . . . .  vSixteen  Tons 
DEAN  MARTIN  (Capitol)  . . .  .■ . . . Memories  Are  Made  of  This 

PLATTERS  (Mercury)..'... . . I 


. .• . •••• . {Only  You  ' 

fl  Hear  You  Knocking 

GALE  STORM  (Dot) . .  J  Memories  Are  Made  of  This 

(Teen  Age  Prayer  - 

FRANK  SINATRA  (Capitol) . . ..... j 

DON  CHERRY  (Columbia) . .  Band  of  Gold 

KAY  STARR  (Victor) _ _ _ _ _ _ _ '• . .  Rock  and  Roll  Waltz 

FOUR  LADS  (Columbia) . . . (Moment  to  Remember 

v  (No,  Not  Much 


POSITIONS 
This  Last 
Week  Week 

A  1 


DREAM  WEAVERS  (Decca) . .  It’s  Almost  Tomorrow 

ROGER  WILLIAMS  (Kapp) .  Autumn  Leaves 

TUNES 

(♦ASCAP.  .  fBMI) 

TUNE  PUBLISHER 

{SIXTEEN  .TONS . , . . . -  American 

fMEMORIES  ARE  MADE  OF  THIS . . .  Montclare 

f GREAT  PRETENDER . .. . . .  Pera 

fHE . . . . . . . . . , .  Avas 

*LOVE  AND  MARRIAGE . Barton 

* AUTUMN  LEAVES . Ardmore 

*IT’S  ALMOST  TOMORROW . . . . . .  Northern 

fl  HEAR  YOU  KNOCKING . Commodore 

^MOMENTS  TO  REMEMBER  ^ . ... .  Beaver 

f BAND  OF  GOLD . . . . .  Ludlow 


nual  intallments.  pictures,  $7,742;  personal  property, 

The  debtor  listed  secured  claims  $12,464,  and  debts  due  on  open  ac- 
of  $13,284  and  unsecured  claims  of  count,  $37,313. 


RECORDS,  INC. 

NEW  YORK  24.  N.  Y. 

MFGRS.  OF  PURPLETONE  RECORDS 

#71 1  "IT'S  TIME  TO  SAY  GOOD-BYE" 

Breen-De  Rose 
Vocal 

BOB  GRAYBEAU 

Piano,  Bill  Snyder — Andy  Sanella,  Guitar 
and  on  the  other  side 

#712  "FAST  FALLS  THE  EVENING" 

Breen-De  Rose 
Vocal 

BOB  GRAYBEAU 

Piano,  Bill  Snyder — Andy  Sanella,  Guitar 


’56  Jazz  Festival  For 
Newport,  But  Last  Time 

Boston,  Jan.  10. 

George  Wein,  director  of  the 


Red  Ingle  Readying 
New  ‘Un-Natural  Seven’ 

Houston,  Jan.  10. 

•  Red  Ingle  is  whipping  his  new 


i  Up  Tom  Mack 

|  Hollywood,  Jan.  10. 

i  Thomas  H.  Mack,  who  joined 
Capitol  about  eight  months  ago  as 
western  sales  manager  in  the  cus¬ 
toms  service  department,  has  been 
appointed  managed  of  the  custom 
branch  for  the  Coast  label.  He 
moves  up  immediately, 
i  Coincident  with  the  appoint- 
■  ment,  custom  branch  of  Capitol 
j  Records  Distributing  Co.  has  been 
|  knocked  out  and  the  custom  wing 
placed  under  Capitol  Records  Inc. 

G.  V.  Thompson  Music, 

Can.  Pubbery,  Sparks 
‘Rose’  Copies  Via  Contest 

Toronto,  Jan.  10. 

Gordon  V.  Thompson  Music, 
publishing  firm  which  picked  up 
the  Canadian  rights  to  “The  Yellow 
Rose  of  Texas”  from  Planetary 
Music  in  the  U.S.,  came  up  with 
an  unusual  gimmick  to  plug  its 
version  of  the  song.  Tune  is  in  the 
public  domain,  but  the  Mitch  Mil¬ 
ler  click  on  Columbia  Records  was 
based  on  the  Don  George  arrange¬ 
ment. 

Thompson  ran  a  contest  in  which 
the  person  who  guessed  the 
amount  of  Canadian  sales  of  the 
George  version  up  to  Christmas 
Day  won  $500.  To  enter  the  con¬ 
test,  purchase  of  the  sheet  music 
Was  necessary  since .  a  coupon  was 
on  the  back.  Mrs.  William  Thur- 
low,  of  Godfrey, v  Ontario,  won  the 
jackpot  with  a  guess  of  25,250 
spies,  a  few  copies  off  of  the  actual 
sale. 

Contest,  which  enlisted  the  co¬ 
operation  of  the  dealers  and  disk 
jockeys,  sparked  continuing  sales 
for  the  number  and  indicated  the 
similar  merchandising  ideas  might 
be  useful  is  boosting  sheet  sales 
for  pops,  in  both  the  U,S.  and  Can¬ 
ada. 

Billy  Williams  to  Texas 
San  Antonio,  Jan.  10. 

Billy  Williams  orch  signed  to  fol¬ 
low  Bob  Cross  band  into  the  St. 
Anthony  Hotel  here. 

Cross  will  open  the  Statler-Hil- 
ton,  Dallas.  . 

“Sif  Ti/intex  'ScUUdf 


Newport  Jazz  Festival,  indicated  combo,  tagged  the  Un-Natural 
the  jazz  bash  will  be  held  again  in  into  shape  here  for  launch- 

.T  .  r>  r  *u-  6  mg  Thurs.  (12)  on  a  string  of  club 

Newport,  R.I.,  this  summer,  but  it  and  miiitary.base  dates.  Ingle  to 
will  be  the  last  one  there.  banded  his  last  crew  in  1952, 

At  last  week’s  meeting  of  the  Whereas  first  group  bore  Natural 
Newport  City  Council,  it  was  voted  Seven  tag,  new  one  has  “Un-Natu- 
six  to  one  to  endorse  the  jazz  festi-  ral”  billing  stemming  from  fact 
val  and  to  petition  its  sponsors  to  unit  has  only  six  members  Group 
keep  it  there.  However,  the  one  will  purvey  dixieland,  old  medlevs 
dissenting  vote  in  which  the  non  and  jazz  for  terpers  with  built  in 
concurring  council  member  said,  floor  show.  Ingle  closed  out  three 
“the -festival  is  not  something  resi-  years  of  touring  as  musician-sinele 
dents  can  brag  about,”  irked  the  with  Ted  Weems  orch  Dec  17 
festival  operators.  Wein  says  a  —  — - - _ 


ac  First  'N 
Snowfall" 


.  The  voicet  of  Walter  Schumann  RCA  =47-6311 
*  Bing  Crosby  Oecci  =29777 

Faye  Cavanaugh  Trio  Olympic  =0L-805-A-X 


small  community  is  the  ideal  set¬ 
ting  for  the  annual  jazz  event. 


Continued  from  page  53 
Delaney  (no  longer  with  the  com¬ 
pany),  Label  X  was  set  to  be  dis¬ 
tributed  through  indie  channels  in 
an  operation  completely  divorced 
from  the  parent  Victor  company. 

More  recently,  however,  Victor 
distribs  have  taken  over  the  Vik 
line  and  it’s  expected  that  both 
Diaz  and  Rosner  will  bring  the 
label  into  a  greater  alignment  with 
the  standard  Victor  policies.  How¬ 
ard  Letts,  Victor  operations  mana¬ 
ger,  continues  to  be  direct  admin¬ 
istrative  supervisor  of  the  Vik 
se&up. 


Another  BMI  *Pin  Up'  Hit 

band  of  gold 

inr  Recorded  by 

KIT  CARSON - 

DON  CHERRY  . . •  -  Capitol 

THE  HI-FI  FOUR . *  •  •  Columbia 

. .  King 

Published  by  < 

IUDLOW  MUSIC,  INC. 


On  The  Upbeat 


RETAIL  SHEET  BEST  SELLERS 


New  York 

Bob  Komheiser.  hit-ting  the  mid¬ 
west  de<?iay  route  plugging  Archie 
Bleycr’&’rBridge  of  Happiness”  on 
Cadence'll 1 .  .  The  newly  formed 
Joe  Loco^  ^Sextet  kicks  off  a  six- 
month  cross^coupiry  tour  Jan.  16 
.  .  .  Erroll  Garner  set  for  a  stand 
at  the  Cotton  Club,  Cleveland,  be¬ 
ginning  Jan.  16  .  .  .  Dick  La  Palm 
has  not  been  set  as  midwest  rep 
for  The  Commanders  as  erroneous¬ 
ly  reported  ...  The  Dorsey  Bros, 
orch  pacted  for  three  successive 
weekend  stands  at  Roseland  Ball¬ 
room  beginning  Friday  (13)  .  .  . 
Jackie  Lee,  Coral  Records  pactee, 
into  the  Palace  Theatre  Feb  3  .  .  . 
Lonny  Starr,  WNEW  deejay,  takes 
off  on  a  three-day  junket  to  Chi¬ 
cago  Jan.  18  to  plug,  some  of  his 
own  tunes. 

Dorothy  Donegan  began  a  12- 
week  stand  at  the  Embers  Monday 
(16)  .  .  .  Robert  J.  McGonagle, 
former  WWRL  deejay,  was  dis¬ 
charged  from  the  U.S.  Air  Force 
last  week  .  .  .  Charlie  Fuqua’s  Ink 
Spots  playing  10  straight  one-nit¬ 
ers  beginning  Jan.  20  covering 
Galveston,  San  Antonio,  Houston 
and  other  Texas  cities. 

Capt.  Daniel  Messer  has  a  flock 
of  openings  for  tootlers  in  the  77th 
Division  Band  .  ..  .  Deejay  Bill 
Randle  will  introduce  hillbilly 
crooner  Elvis  Presley  on  CBS-TV's 
“Stage  Show”  Jan.  28  .  .  .  A1  Cal- 
der  mapping  out  a  promotional 
campaign  for  A1  Martino’s  Capitol 
slice  of  “Journey’s  End”..  ...  Mur¬ 
ray  Bloom,  vet  music  man,  set  to 
come  out  of  Roosevelt  Hospital 
after  an  ulcer  attack. 

Pittsburgh 

A1  Marsico  will  reorganize  his 
dance  band  and  go  into  the  New 
Nixon  as  musical  director  when  it 
moves  to  new  site  on  Bigelow 
Boulevard  end  of  next  month. 
Maris.co  was  at  old  Nixon  Cafe  for 
12  years  before  it  was  torn  down 
to  make  way  for  the  Alcoa  sky¬ 
scraper  .  .  .  Del  Monaco  4  has 
switched  from  the  Colonial  Manor 
to  the  White  Elephant.  Former 
place  is  doing  without  music  until 
spring  .  .  .  Herman  Middleman 
sailed  on  the  SS  Mauretania  during 
the  Caribbean  cruise.  While  Middle¬ 
man  is  away,  Pat  McCauley  is  di¬ 
recting  the  outfit  at  the  Club  30 
.  .  .  Larry  Faith  band  at  Melody 
Mill  Ballroom  in'  Chicago  for  six 
weeks  .  .  .  General  Motors  people 
here  believe  in  long-range  plan¬ 
ning.  They’ve  already  signed 


PROGRAM  TO-DAY 

YESTERDAY’S 

ON  THE  BEACH 
WITH  YOU 

Music  by 

JESSE  GREER 

-  WORDS  <5,  MUSIC,  Inc. 

I  1270  Sixth  Av«.  New  York  20 


Tommy  Carlyn’s  band  again  for 
their  '56  Christmas  party  at  Web¬ 
ster  Hall  Dec.  17  .  .  .  Jerry  Bettors 
f odr^ome,-  into  the  Midway  .Lounge 
for  ah  indefinite  stay  .  .  .  Dream 
Weavers  booked  for  the  Copa  next 
week. 

Hollywood 

Tony  Martinez  mambo  quintet 
one-night  at  the  Zenda  Ballroom 
Jan.  27  . . .  Palladium  will  have  its 
first  Saturday  night  opening  Jan. 

21  when  Luis  Arcaraz  debuts  .  .  . 
An  etching  of  singer  Tennessee 
Ernie  Ford  has  been  hung,  on  the 
wall  of  the  record  room  at  the 
Byown  Derby  in  tribute  to  his 
passing  the  1,000,000  mark  with  'his 
“16  Tons”  disking  on  Capitol  label 
.  .  .  Nelson  Riddle  is  currently 
scoring  Frank  Sinatra’s  indie 
“Johnny  Concho.” 

Leith  Stevens  assigned  to  score 
Allied  Artists’  “World  Without 
End.”  .  .  .  Danny  Kaye  and  his 
daughter,  Dena,  cut  “Little  Boy 
and  the  Old  Man”  for  Decca  .  .  . 
Capitol  has  moved  up  release  of 
its  “Carousel”  soundtrack  album 
with  Gordon  MacRae  and  Shirley 
Jones  to  coincide  with  the  pre-re¬ 
lease  opening  in  N.  Y. 

Chicago 

Blue  Barron  to  do  one-niters  in 
the  Chi  territory  in  April  and  May 
.  .  .  Chuck  Cabot  plays  th,e  Rice  : 
Hotel,  Houston,  Jan.  26-Feb.  20  .  .  . 
Bob  Cross  into  the  Statler-Hilton, 
Dallas,  Jan.  12-Feb.  8  .  .  .  Dukes  of 
Dixieland  inked  for  20  weeks  at 
the  Preview,  Chicago,  opening  May  ; 
9  .  .  .  Teddy  Wilson  trio  plays  the 
London  House,  Chi,  Feb.  1  for  five 
frames  .  .  .  Lil  Hines  alternating  , 
with  Charles  Lampkin  at  the  keys  ( 
in  the  Blue  Angel’s  Opera  Club, 
Chicago;  nitery  celebrates  its  third  . 
anni  this  month  .  .  .  Ben  Arden 
into  the  Baker  Hotel,  Dallas,  Jan. 
20  for  four  frames  with  options 
.  .  .  Wayne  King  doing  one-niters 
in  Texas  Feb.  18-24;  segues  into 
the  Convention  Hall  of  Exhibits, 
Corpus  Christi,  Feb.  25-29.  1 


- - KA f&IETY 

Survey  of  retail  sheet  music 
best  sellers  based  on  reports 
obtained  from  leading  stores  in 
13  cities  and  showing  com 
parative  sale's  rating  for  this 
q,nd  last  week. 

*  ASCAP  t  BMI 


National 
Rating 
This  Xast 
wk.  wk. 


Title  and  Publisher  % 

ig 

•{•Sixteen  Tons  (American)  ...  3 

■{•Memories  of  This  (Montclare)  2 

tHe  (Avas) . 1 

♦Autumn  Leaves  (Ardmore) . .  4 

♦Love  and  Marriage  (Barton).  8 
'  ^Moments  Remember  (Beaver)  6 
♦Almost  Tomorrow  (Northern)  5 
♦Love  Is  Splendored  (Miller) .  .  . 

♦Tender  Trap  (Barton) .  9 

♦All  At  Once  (Williamson) . 

tGreat  Pretender  (PeraTTT  ...  10 

t Suddenly  a  Valley  (H&R) . 

•{Lisbon  Antigua  (Southern) .  .  .  . 

tBand  of  Gold  (Ludlow) .....  7 

1-Dungaree  Doll  (Marks) . 


Jocks,  Jukes  &  Disks 

-  - -  Continued  from  page  54  — 


drums)  through  such  items  as 
“Frenetic  Frederic”  based  on 
Chopin’s  Waltz  -in  E  Minor, 
“Levelin’  With  Schumann”  based 
on  Schumann’s  Piano  Concerto 
and  “Dixie  Doodles”  based  on 
Mozart’s  “Don  Juan.” 

Bobby  Troup  Quintet:  “Bobby 
Troup  Sings  Johnny  Mercer’s 


Kansas  City 

Monica  Lewis  takes  off  for  a 
N.  Y.  recording  session  after  her 
fortnight  at  Eddys’  Restaurant 
here.  She’s  set  to  do  four  sides  for 
the  King  label  .  .  .  Naomi  Stevens 
to  the  Emerald  Beach  Hotel,  Nas¬ 
sau,  Jan.  27,  following  her  stint  in 
the  Terrace  Grill  .  .  .  Jack  Durant 
due  in  at  Eddys’  Jan.  20  for  a  one- 
week  stint  .  .  .  Ben  Arden  orch  set 
for  Baker  Hotel,  Dallas,  opening 
Jan.  20.  Later  the  crew  goes  to  the 
Statler,  Detroit,  for  10  weeks  .  .  . 
Barbara  Carroll  trio  into  the  Town 
and*  Country  Room  of  the  Con¬ 
gress  Hotel,  St.  Louis,  March  8-30. 
George  Shearing  quintet  follows 
them  into  the  Congress,  March  31 
for  four  weeks  .  .  .  Betty  Lou  and 
Zoe  Quartet  into  the  Chase  Hotel, 
St.  Louis,  Jan.  14,  then  to  the 
Prince  George  Hotel,  Toronto,  Jan. 
23,  for  3  weeks  .  .  .  Pianist  Ilona 
Mate  opened  a  two-week  stand  at 
the  Park  Plaza,  St.  Louis,  Jan.  9. 
.  .  .  Roberto  &  Alicia  set  to  terp 
at  the  Club  Crescendo,  Houston, 
Feb.  1  for  two  weeks. . 


of  Happiness”  into  a  happy  wax  workover  of  “Dood-ly  Dood-ly.”  It,  Bnhhv  Troun  Quintet*  “Rnhhv 
entry  that  should  do  especially  well  too,  could  make  some  noise.  Tr?°bb: ^  Sines JohnW Mercer’? 

in  the  coinboxes.  There’s  a  breezy  Lillian  Briggs:  <Tollow  The  ^lehem)  Johnny  Mercer’ 
r^eftafiof  midwav  b^Da^dVoss  Leader’;-“That’s  The  Only  Way  To  (lyric  collaS^tions)  have 

fits  in  mce?i  d  “YouTell  Me  You?  LlVe  .  (,Epi£\  Theudl1Vr1^'  b°ls.ter-  been  around  for  some  time  but  in 
Dream”  has  much  of  the  same  ?us+£tylf  that  .pushes d„^lll,ail7Brigrls  Bobby  Troup’s  hands  they  become 
auaUtv  and  if  aided  bv  a  niftv  t°  th^  t0£  ■  1  Want  You  To  as  fresh  and  bright  as  when  they 

Harr^Reser  banio  soloy  -  y  •££  „My  ®?byT  *1  r,®P®ated  wlJhc  were  first  written.  Troup  gives 
y  J  •  Follow  The  Leader.  It  s  a  rock-  each  lvric  nroDer  care  and  his 

Frankie  Lyman:  '“Why  Do  Fools  ing  side  that  hits  hard  andwill  ap-  combo  (Troup  on  piano,  Howard 
“  B^ease  Be  Me  Mine  peal  to  her  fans.  That  s  The  Only  Roberts,  guitar;  Don  Heath,  drums; 
(Gee).  Frank  Lyman  is  a  13-year  Way  To  Live”  has  enough  pep  and  Rob  Enevoldsen,  bass-trombone, 
old  crooner-cleffer,  but  he  s  already  exuberance  to  grab  plays  on  the  and  Red  Mitchell,  bass)  give  the 
a  potent  entry  in  the  rhythm  &  deejay  and  coinbox  levels.  melodies  by  such  varied  composers 

Whj°nf  Fnf  *  SfiV Tn’  Jo  Ann  Miller:  “Talk  To  Me”-  as  Harold  Arlen,  Walter  Donald- 
fnw»§0tfln^hfnrDthJ°r^h  ballad  “A  Brand  New  Man”  (Scope).  This  son,  Harry  Warren  and  Johnny 
ttSu  Wme  "  couPlinS  gives  wax  newcomer  Jo  Burke  a  deft  touch.  Gros. 

Ann  MiUer  a  chance  t0  sh°w  off  . .  1 

which  ft  belted  with  an  infectious  ^/"to  MOT  Fr»»  The  Oritflt.  . . .  Mir  HEW  HI1 

Th’e^eenagers  V°Cal  support  from  offerin^is  pleasant  Concoction 
T Jtr  wpiI  Tfpadc  whlch  she  handles  attractively.  It  1 
“PinS  Mp'-Zh  15?  rates  spinningvattention.  She  gives 

Pinch  Me  -  Kea  Head  i&pic;.  « A  T>ranfi  Man  »»  a  wu,*  ,m„,t 

quality  to  ^  ia  , 

up  Somethin'  Smith’s  alley.  His  tnanthematenal. 


banjo  work  and  the  group’s  vocal 
assist  develop  it  into  a  highly  lis- 
tenable  item  that  the  jocks  and 
juke  trade  will  like.  The  catchy 
shuffle  beat  of  “Red  Head”  will 
also. win  it  a  good  share  of  the 
play.  .  , 
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PETER  DE  ROSE 


Featured  by 
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shuffle  beat  ot  "Red  Head’  will  continued  from  page  54  -  ■ 

also .  win  it  a  good  share  of  the  .  .  /  ,  „ 

play.  tunes  m  this  “You  Better  Go  Now”  1 

Jeri  Southern:  “Where  Walks  package,  including  the  title  song,  111 
My  True.  Love”-“Don’t  Explain”  have  previously  been  released  by  |,\\ 

(Decca).  Folk-styled  ballad  from  Decca  as  singles.  But  this  doesn’t 
the  upcoming  pic,  “The  Court  detract  from  the  value  of  the  al-  I  KAr 
Jester,”  is  in  good  hands  when  Jeri  bum.  New  or  old,  Jeri  Southern’s  —  ■ 

Southern  takes  over.  Her  intimate  tune  treatments  rate  replay  and  it’s 
way  with  a  song  will  make  this  good  to  have  at  least  12  of  ’em  aw 

slice  a  deejay  .  programming  fa-  bunched  into  one  LP.  The  in- 
vorite.  On  the  bottom  deck,  she  timacy  and  the  warmth  of  her  sea 

gives'  “Don’t  Explain,”  a  tender  vocalizing  are  evident  throughout 
ballad,  ear-caressing  values.  and  each  item  is  a  gem  in  its  own  8T  h 

Jeffrey  Clay:  “These  Hands”-  right.  H.er  orch  accompaniment  is 
“You’ll  Be  Sorry  When  Someone  split  between  Victor  Young,  Sy  ■  ■ 

Else  Is  Glad”  (Coral).  Although  Oliver,  Norman  Leyden,  Camarata,  |L| 

there  are  a  flock  of  diskings  al-  Sonny  Burke  and  Lew  Douglas.  [ifi 

ready  out  on  “These  Hands,”  Jef-  Mimi  Warren  Trio:  “Mimi  War-  UU 
frey  Clay  will  nab  a  good  share  of  ren  ‘Pops’  The  Classics”  (Jubilee).  II 

the  turntable  time.  He  sings  in  a  Even  the  diehard  longhairs  won’t  ■■ 

clear,  straightforward  style  and  mind  the  way  Mimi  Warren  “pops” 
builds  the  ballad  into  a  potent  wax  the  classics.  It’s  all  done  with 
offering.  Reverse  is  an  average  imagination  and  taste  and  dashes1 
rhythm  entry  highlighted  by  a  lilt-  0f  wry  musical  humor.  Her  key- 
mf  beat‘  1<c,  .  _  „  board  leads  the  combo  (Abie  A 

Vicki  Young:  “Steel  Guitar’^-  Baker,  bass,  and  Bob  Livingston,  * 

“Bye,  Bye  For  Just  A  While”  (Cap- - -  . 

itol).  Several  disk  companies  al- 
ready  have  hopped. on  “Steel  Gui-  , 

tar”  and  if  the  deejay  interest  is  |  nF  "  ^  ^ mm  M-W-AA  ■  ■  W_ 

still  there,  Vicki  Young  has  a  good  I  m'm  ml  ■  mm  mtmm  mm,  ■■■■iVA  M 

chance  to  walk  away  with  the  I  7  I  IMI|ir|lC'ITlf 

spins.  Her  brisk  beat  excellently  |  f  ■  1 11|  ■  If  ^  mW  ■  ■  W 

suits  the  tune’s  bounce.  The  tune,  .1  |  W  I  I 

on  the  flip  side,  doesn’t  do  as  much  I 

for  her.  'j 

Vic  Damone:  “Sure”-“Help  Me”  L  M  M  ■  | 

(Columbia).  Vic  Damone’s  first  try  C  F  II IJ  mm 

for  Columbia  after  several  years  | »  m  m  M 

under  the  Mercury  banner  needs  •  1 

more  than  this  ballad  coupling  to  1  Currently 

pull  him  back  into  the  top  brack-  CALI  AD  A  UATPI 

ets.  They  are  okay  entries  but  not  OAHAKA  I  E.L, 

exciting  enough  for  the  platter  p  ,  Ac  UB/*.AC 

spinners  to  go  out  of  their  way.  .  IL  LA5  YEoA) 

On  both,  however.  Damone  dis-  ^ij-LjTJVnJTrLi 

plays  a  standout  crooning  style. 

Terri  Stevens:  ‘Til  Come  When  ^  m  . 

You  Call”-“Dood-ly  Dood-ly”  (RCA 
Victor).  Terri  Stevens  has  a  pretty 

ballad  to  work  with  in  “I’ll  Come  ^^^KK1llHVll|3|HMlllL4L IT 
When  You  Call.”  Her  treatment  is 
sweet  and  simple  and  with  a  prop- 
cr  deejay  push  the  side  could  d?- 

velop  intq  a  potent  entry.  She  ^HMM||vl|H!||KBIRRHBIIlMlllliv 

changes  pace  niftily  for  a  breezy  HHhHIhIHi 


Sensationally  recorded  by  j 

KAY  CEE  JONES 


RANGER  MUSIC,  INC.  ””  Y' 


a  wonderful 
seasonal  song 

8TYNE  AND  CAHN'8 
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HOLIER  THAN  THOU? 

Manage?  Jerry;  Levy  is  minus  a  promising  property  and  the 
Seventh  Day  Adventists  have  acquired  a  new  apprentice  evan¬ 
gelist.  Meaning  28-year  old  Miss  Joyce  Bryant  who  cancelled  a 
lot  of  important  bookings  and  turned  to  religion  just  recently. 

Described  by  Variety’s  reviewer  when  she  played  the  Chicago 
Theatre  early  in  1955  as  a  “sheath-gowned  •  sepia  thrush  with 
slinky  curves’*,  this  entertainer  climbed  from  obscurity  to  $2  500 
fees,  and  chucked  it  for  “peace  of  mind.”  And  may  the  talented 
lady  achieve  just  that.  But  did  she  have  to  start  practicing 
grace  by  bum-rapping  show  business?  ,  6 


in  the  public  prints  she  cracks,  “It  is  my  belief  that  I  caniiot 
be  in  show  business  and  keep  God's  commandments.”  Unquote 
and  nonsense.  The  kindnesses,  charities,  unmentioned  generosi¬ 
ties  of  showfolk  compare  favorably  with  the  finest  gentry  else¬ 
where.  »  Was  Will  ^Rogers  an  infidel?  Did  George  M.  Cohan 
practice  no  good:  works?  What  about  J.  J.  Murdock's  millions 
to  cancer  research?  Or  write  your  own  ticket. 


Miss  Bryant  seems  to  have  interviewed  herself.  In  the  lingo 
of  research,  the  sample  is  too  small.  Land. 


Travel  Agencies  Into  Show  Biz  Act; 
N.Y.  Cafes  Gain  by  Tour  Packages 

Travel  agencies  are  assuming-*-— - - — - - 


the  role  of  jentertalnment  wholesal¬ 
ers  in  an  increasingly  greater  de¬ 
gree.  These  offices  are  fast  becom¬ 
ing  tlje  catalysts  that  are  welding 
together  hotels,  cafes,  legit  shows, 
sightseeing  lines,  railroads  and  air¬ 
lines  into  a  neat  compast  package 
that  brings  in  more  consumers  to 
show  biz. 

Travel  agencies  feel  that  they 
have  increased  the  tourist  business 
in  New  York  considerably  and,  if 
given  the  Opportunity,  could  prob¬ 
ably  take  Las  Vegas  out  of  the 
doldrums. 

For  example,  the  Kar  Taussig 
Agency  in  New  York  will  start  a 
weekend  package  from ..  Montreal 
next  week  which  calls  for  deals 
with  an  airline,  the  Waldorf-As¬ 
toria  Hotel,  “Pajama  Game,”  “Tea¬ 
house  of  the  August  Moon,”  “Latin 
Quarter”  aneb  a  hockey  game  be¬ 
tween  the  Canadiens  and  the  Rang¬ 
ers  at  Madison  Square  Garden  and 
a  tour  of  the  United  Nations.  Pack¬ 
age,  with  concessions  from  all  con¬ 
cerned,  is  being  peddled  at  $60.50 
per  person. 

The  cafes,  particularly  the  Latin 
Quarter,  have  been  getting  a  great 
amount  of  business  from  -the  pack¬ 
agers.  Hotels  similarly  sell  a  lot  of 
rooms  that  normally  would  be  va¬ 
cant  because  of  preselling  by  the 
packagers. 

Another  facet  of  the  travel  agen¬ 
cy  which  will  be  an  aid  to  show 
biz  is  an  offshoot  of  the  incentive 
plan  by  industry.  The  -offices  are 
now  going  after  the  industrial 
firms  to  offeV  all-expense  trips  to 
its  dealers  and  employees.  The 
agency  expects  a  bonanza  to  show 
biz  through  this  means.  It’s  ex¬ 
plained  that  a  lot  of  spots,  par¬ 
ticularly  in  Las  Vegas,  felt  that  the 
ordinary  run  of  citizen  on  the  tours 
isn’t  a  heavy  spender.  However,  the 
dealer  incentive  program  will 
bring  in  a  batch  of  well-heeled 
visitors,  and  consequently,  takes 
will  be  lifted  immeasurably. 

. - 

Elkort  Inks  Twe  Turns 
For  Canadian  Natl  Expo 

First  two  turns  for  the  Canadian 
National  Exhibition,  to  be  held 
Aug.  24  at  Toronto,  have  been 
signed  by  Eddie  Elkort,  head  of 
North  American  operations  for  the 
Lew  &  Leslie  Grade  Agency  of 
London.  Elkort  has  pacted  Richard 
Hearne  (Mr.  Pastry)  and  The 
Merkys  for  the  show,  which  will 
run  to  Sept.  9. 

Elkort,  who  has  been  in  charge 
of  bookings  for  this  event  since 
last  season,  is  scouting  for  other 
acts  for  this  fair. 


‘Vogues’  25G,  Hartford 

Hartford,  Jan.  10. 
Husky  gross  of  $25,000  tfas 
racked  up  by  “Ice  Vogues  of  1956” 
in  a  three-day  stand  (five  perfs.)  at 
Bushnell  Memorial  preem  here 
Dec.  31,  Jan.  1-2, 

One  year  ago,  during  a  Christ¬ 
mas  weekend  performance,  same 
number  of  performances  by  ■  a 
Holiday-On-Ice  Shows  Inc.  unit 
grossed  $12,000.  Part  of  .the  differ¬ 
ence  is  explained  by  advance  of 
the  booking  to  New  Year’s  week- 
end.  Current  show  is  also  a  HOIS 
unit.  ’ 


Meyers  To  Gale 

Larry  Meyers  shifts  from  the 
Billy  Shaw  Artists  Bureau  to  the 
Gale  Agency  starting  next  Monday 
(16).  He’ll  work  in  the  act  and 
cocktail  department. 

Meyers  had  been  at  Mercury 
Artists  Corp.  before  joining  Shaw. 


Foster  Fouled  Up 
In  Miami  B.  Dates 

Miami  Beach,  Jan.  10. 

Comic  Phil  Foster  has  learned 
that  a  performer  must  space  his 
appearances  properly  if  he’s  to 
make  a  circuit  out  of  the  Miami 
Beach  hotels.  Foster  was  originally 
booked  for  the  Monte  Carlo  Hotel 
to  start  Jan.  20.  However,  after 
making  that  booking,  he  took  an 
assignment  at  the  Nautilus  Hotel 
during  Christmas  week. 

The  Monte  Carlo  management  at 
•  first  figured  to  cancel  him,  but 
later  relented  when  it  was  argued 
that  there  would  be  enough  turn¬ 
over  among  vacationers  during  the 
interval  to  make  Foster  a  new  face 
in  the  territory. 

However,  when  the  Nautilus  was 
stuck  for  an  act,  it  held  Foster  over 
for  an  additional  week.  The  Monte 
Carlo’s  original  plans  to  cancel 
then  went  into  effect,  feeling  being 
that  the  interval  was  too  brief  to 
warrant  another  appearance  in 
this  resort. 


HUB  CRACKDOWN  ON 
CLUBS  IS  UNDER  WAY 

Boston,  Jan.  10. 

Crackdown  on  licensed  clubs  in 
the  Hub  is  under  way  and  Miss 
Mary  Driscoll,  chairman  of  the 
Boston  Licensing  Board,  warned 
this  frame  that  all  licensed  spots 
must  close  at  1:30  a.m.  hereafter 
instead  of  3  a.m. 

There  is  no  ncessity  for  tftem  to 
remain  open  later,  she  said,  as 
there  are  all-night  restaurants 
open  to  serve  anyone  seeking  food. 
Acts  are  also  under  surveillance 
and  Miss  Driscoll  warned:  “I  will 
not  tolerate  a  striptease  or  exotic 
dances.” 

Pearl  Bailey  Package 
For  Two  Negro  Houses 

Pearl  Bailey  will  head  a  package 
that  will  play  Iwo  weeks  at  Negro 
theatres.  She’s  signed  for  the 
Howard  Theatre,  Washington,  Jan. 
13,  and  follows  with  the  Apollo, 
N.Y.,  Jan.  27.  She  then  moves  to 
the  Flamingo,  Las  Vegas,  Feb.  16 
for  a  three-week  stand. 

In  the  unit  with  her  will  be 
Condos  &  Brandow  and  the  Deep 
River  Boys. 


LANE  JOINS  COHN 

Eddie  Lane,  formerly  of  Lane, 
Tree  &  Edwards;  comedy  team,  has 
joined  the  David  Cohen  Agency, 
N.-Y.  . 

Another  member  of  the  trio, 
Jack  Edwards,  is  now  in  personal 
management,  while  the  third  mem¬ 
ber  has  been  out  of  show  biz  for 
some  years. 


Country  Cousins 


’  .  Phoenix,  Jan.  10. 

It  will  be  a  family  reunion,  of 
sorts,  for  George  Jessel,  who  opens 
at  Phoenix’s  KoKo  Club  Thursday 
(12)  for  an  11-day  stay. 

Nightspot  is  owned  by  Jessel’s 
So1  Tropp;  Accompanist 
will  be  Ben  Oakland,  another  cous¬ 
in.  The  trio  haven’t  piet  for -more 
than  five  years. 


Paris  Angry  Re 
Mortimer  Facts 
on  French  Cafes 


Paris,  Jan.  10. 

.  Jean-Francois  Devay,  columnist 
for  Paris  Presse,  has  published  a 
rebuttal  to  Lee  Mortimer  of  the 
N.Y.  Daily  Mirror  who  touted 
Manhattan  cafes  as  “quality”  and 
called  Paris  cafes  “rackets.”  Crack¬ 
ed  the  French  columnist:  “Morti¬ 
mer  accused  Paris  of  everything 
but  stealing  the  name  Latin  Quar¬ 
ter.” 

This  was  in  reference  to  Lou 
Walters’  Broadway  cafe  where,  said 
Mortimer,  a  couple  could  get  out 
for  $15  while  the  same  tyne  of 
floor,  show  at  the  Lido  on  the 
Champs  Elysees  would  cost  $25. 
False,  said  Devay.  Champagne  tab 
for  the  Lido  need  be  no  more  than 
$15  for  two.  t 

Also  rebutted:  that  Lido  chor¬ 
ines  get  only  $28  per  week.  Really 
makes  $60,  declares  the  French 
columnist.  Musicians  earn  $10 
daily,  not  $3  as  stated.  Paris  cafe 
salaries  are  not  negligible.  Five 
Goofers  who  rated  $1,800  from  the 
Latin  Quarter,  N.Y.,  get  $3,000 
from  the  Lido. 

Biggest  outcry  was  against  Mor¬ 
timer’s  statement  that  “B”  girls 
are  utilized  at  the  Lido  to  get 
patrons  to  order  more  drinks.  This 
is  false  since  no  women  are  al¬ 
lowed  alone  in  the  main  room  but 
only  at  the  bar.  Martimer’s  end 
remark  that  Paris  is  primarily 
Communist  was  also  treated  with 
derision. 


Passing  of  Mistinguett 
At  82  Recalls  Colorful 
French  Music  Hall  Era 

Paris,  Jan.  10. 

Mistinguett,  French  music  hall 
star  of  yesteryear,  died  at  the  age 
of  82  in  the  little  town  of  Bougival, 
on  the  outskirts  of  Paris,  last 
Thursday  (5).  The  ‘Mees,’  a?  she 
was  known,  was  the  essence  of  the 
freewheeling,  dynamic  aspects  of 
vaudeville  and  music  hall  which 
became  synonomous  with  her 
name.  Her  famed  gams,  reportedly 
insured  for  millions  of  dollars,  her 
flamboyant  private  life  and  her 
raucous  but  taking  nature  en¬ 
deared  her  to  generations  of  house 
fans.  She  became  the  symbol  of 
the  French  femcee,  known  as  the 
“speakerine”  and  “meneuse  de 
jeu.” 

The  essence  and  heart  of  a  re¬ 
vue,  Mistinguett  started  as  chorus 
girl  at  the  Follies  Bergere  in  the 
early  1900’s.  Always  secretive  and 
vain  about  her  age,  she  rarely  let 
the  true  dates  of  her  debut  and 
highlights  be  known.  Her  sparkling 
legs,  zesty  personality,  and  senti¬ 
mental  as  well  as  lusty  songalog 
became  a  world  fixture. 

Her  real  name,  Jeanne  Bour¬ 
geois,  "was  discarded  when  a  song¬ 
writer  trying  to  help  her  find  a 
name  suggested  a  Miss  something 
or  other,  and,  in  playful  mood, 
reeled  off  a  few  and  was  stopped 
at  Miss  Tinguet.  The  name  was 
combined,  a  “t”  was  added,  and  the 
bouncy  Miss  was  on  her  way  to 
stardom.  Her  ruckuses  with  Mau¬ 
rice  Chevalier  served  to  spring- 
( Continued  on  page  64) 

Chevalier  Set  for  Dates 
In  Havana,  Hollywood 

Maurice  Chevalier  is  slated  for 
a  stand  at  Ciro’s,  Hollywood,  April 
27.  He  precedes  this  date  with  a 
couple  of  engagements  in  Cuba,  in 
which  he'll  double  between  the 
Montmartre,  Havana,  and  a  local 
theatre. 

Chevalier  is  also  set  to  be  the 
guest  of  honor  at  a  charity  dinner 
for  the  benefit  of  the  Father 
Damien  Youth  Fund  to  be  held 
next  Tuesday  (17)  at  the  Waldorf- 
Astoria,  N.  Y. 


_ _ VAUDEVILLE  63 

Las  Vegas  Luck  Riding  Out  Bad  Time; 
3  New  Casino-Hotels  Set  to  Bow 


By  BILL  WILLARD 


Set  Trial1  of  300GSuit 
Vs.  AGVA  for  Fri.  (13) 

The  $300,000  suit  filed  by  David 
Cohen  over  brokerage  fees  con¬ 
cerning  the  welfare  program  of  the 
American  Guild  of  Variety  Artists, 
has  been  postponed  to  Friday  (13). 
Defendants  include  the  Insurance 
Co.  of  North  America,  Henry  Dunn 
and  Vic  Connors,  former  AGVA 
officers,  Fred  J.  Kothq  and  Mat¬ 
thew  M.  Adler.  Latter  two  were 
insurance  brokers  who  were  in  on 
the  deal. 

Cohen  claims  that  he  devised 
the  insurance  program,  but  busi¬ 
ness  was  illegally  taken  from  him. 
He  seeks  all  the  commissions  from 
that  transaction.  Case  will  be 
tried  in  N.  Y.  Supreme  Court. 

Bill  to  Ban  20% 
Tax  in  D.C  House 

Washington,  Jan.  10. 

A  bill  to  wipe  out  the  20% 
cabaret  tax  was  introduced  in  the 
House  last  week  by  Rep.  Thomas 
M.  Pelly  (D.,  Wash.). 

“That  segment  of  the  amuse¬ 
ment  industry  presently  laboring 
under  this  very  discriminatory  and 
wholly  uneconomical  tax,”  he  told 
the  House,  “has  long  been  in  need 
of  this  essential  relief.  Competent 
economists  say  that  this  wartime 
emergency  tax,  which  has  never 
been  discontinued  since  the  war, 
instead  of  producing  income  to  the 
Government,  is  actually  resulting 
in  less  revenue  to  the  Treasury. 

“Hearings  on  this  legislation 
will  show  that  if  this  unfair  tax  is 
repealed,  the  Treasury  will  gain  by 
at  least  $11,000,000  in  excess  of  the 
nearly  $39,000,000  which  this  tax 
brought  in  during  the  last  fiscal 
year.  Furthermore,  additional  ac¬ 
cruals  are  certain  to  result  from 
the  reopening  of  places  that  have 
been  forced  to  close  because  of  the 
tax.” 

FAST  LAUNCHING  CHI 
DRIVE  VS.  20%  TAX 

Chicago,  Jan.  10. 

American  Guild  of  Variety  Art¬ 
ists  midwest  regional  director 
Ernie  Fast  is  launching  an  Illinois 
Federation  of  Labor-backed  drive 
urging  repeal  by  Congress  of  the 
20%  Federal  amusement  tax  in 
hiteries.  A  similar  move  is  being 
sponsored  by  the  American  Fed- 
eration-of  Musicians. 

Fast  will  kick  off  the  drive  to¬ 
morrow  (Wed.)  at  a  special  meet¬ 
ing  of  AGVA  members  in  the  Chi¬ 
cago  area.  Purpose  of  the  drive 
will  be  outlined  and  members  will 
be  asked  to  write  their  Congress¬ 
men  to  plug  for  repeal  of  the  20% 
tax.  At  the  same  time,  Fast  plans 
to  enlist  the  support  of  nitery  ops 
in  the  area. 

Hub  Nitery  Robbed  Of  * 
7G;  Manager  Slugged 

Boston,  Jan.  10. 

The  Mayfair  nitery  lost  its  New 
Year  weekend  take,  more  than 
$7,000,  to  three  masked  gunmen 
who  staged  a  lightning  raid  on  the 
club  Jan,  2,  slugged  the  manager, 
Theodore  Trock,  into  unconscious¬ 
ness  and  made  a  clean  escape. 

Isadore  “Izzy”  Ort;  owner  of  the 
club,  offered  a  $2,500  cash  reward 
for  the  arrest  and  conviction  of 
the  three  bandits.  Ort  said  he  was 
posting  the  reward  as  “an  induce¬ 
ment  to  the  public  to  assist  the 
police  in  capturing  and  punishing 
these  brutal  savages.”  He  said  the 
gunmen  were  not  satisfied  with 
taking  the  New  Year’s  receipts, 
“but  slugged  into  unconsciousness 
my  manager,  who  now  has  17 
stitches  in  his  head.”  The  nitery 
owner  said  police  officers  are  also 
eligible  to  claim  the  award. 

Trock,  who  was  pistol-whipped 
by  the  bandits,  all  wearing  silk 
stockings  over  their  heads  as 
masks,  is  in  City  Hospital  with  a 
brain  concussion-. 


Las  Vp&^kV  Jan.  10. 

'  It  would  seem  tbevluck  of  Las 
Vegas  is  being  pressed  too  far,  that 
the  saturation  point-  of  gambling 
enterprises  (e.g.  '  luxury  resort 
hotels)  have  been  reached,  that 
only  seven  months  of  the  year 
warrant  fullscale  operation,  and 
that  the  spectacular  salaries  or 
topheavy  entertainment  budgets 
are  at  last  forcing  the  bonifaces 
into  a  more  realistic  handling  of 
outgo  vs.  income. 

That  the  symbol  of  luck,  upon 
which  this  never-neverland  of  Las 
Vegas  has  based  its  formula  for 
success,  is  being  overplayed,  may 
be  true  in  some  quarters.  Never¬ 
theless.  through  all  periods  of  the 
town’s  history  dating  back  over  25 
years,  the  cycles  of  good  and  bad 
luck  have  maintained  a  certain  pat¬ 
tern,  but  always  the  runs  of  good 
luck  have  predominated.  In  the 
present  period,  the  cycle  has 
dipped  because  of  business  errors 
on  the  part  of  a  few  feebly-financed 
concerns.  The  gambling  industry 
of  Las  Vegas,  including  the  bust¬ 
ling  Fremoht  St.  casinos  and  the 
well-  established  spas  on  the  Strip, 
is  on  a  sound  financial  footing, 
current  cycle  or  no. 

The  gambling  industry  of  Las 
Vegas,  as  exemplified  by  the  string 
of  glamor  hotels  along  the  Strip,  Is 
on  the  receiving  end  of  some  sharp 
rans  from  the  outside  press  and 
allied  media  because  of  the  recent 
shuttering  of  the  Royal  Nevada, 
and  possibly  because  of  the  sudden 
policy  switch  of  the  Dunes  which 
closes  its  nitery  room  when  Mau¬ 
rice  Chevalier  exits  Sunday  (15), 
to  showcase  all  entertainment  in 
the  400-seat  lounge.  The  earlier 
shutdown  of  the  off-Strip,  off- 
Fremont  St.  Moulin  Rouge  also  had 
an  effect  in  creating  the  illusion 
that  Vegas  itself  was  starting  to 
skid.  As  straws  in  the  wind,  these 
elfoldos  and  retrenchments  are 
significant  only  that  they  point  up 
the  vulnerability  of  gamblers  who 
rely,  upon  good  old  Vegas  luck 
alone  to.  put  their  enterprises  in 
the  chips. 

The  luck  of  the  town  and  why 
it  became  lucky  is  the  old  stor^  of 
the  breaks  that  came  at  the  right 
time.  Prior  to  the  breaks  there 
was  plenty  of  sound  thinking, 
sound  money,  Sind  sound  operating 
policy  before  anyone  got  lucky. 
The .  johnny-come-latelies  tried  to 
reverse  the  process  and  got  hung 
up  by  their  own  disregard  of  prop¬ 
er  business  management  for  any 
enterprise — gambling  or  otherwise. 

Screwball  New  Year's 

In  the  entire  history  of  Vegas 
there  never  was  such  a  New  Year’s 
Eve  as  the  one  ushering  in  1956. 
All  Strip,  Fremont  St.  emporium! 
were -jammed  with  celebrants  who 
evidently  had  never  heard  the 
rumor  that  money  is  tight  all  over 
(Continued  on  page  66) 


YMA  SUMAC’S  NEW 
‘AMERICANIZED’ ACT 

Hollywood,  Jan.  10. 

Yma  Sumac  will  unveil  an 
“Americanized”  act  when  she  opens 
at  the  New  Frontier  Hotel  in  Las 
Vegas  Feb.  6.  Turn  marks  her  first 
switch  from  the  exotic  warbling 
which  has  been  her  trademark. 

Peruvian  canary  “began  to  lean 
to  the  newer  material  in  recent 
dates  when  she  included  such  pop 
numbers  as  “Love  Is  a  Many 
Splendored  Thing”  within  the 
framework  of  her  show.  New  act, 
however,  goes  deeper  into  the  pop 
stuff  and  will  feature  costume 
changes  as  well  to  remove  the 
ritualistic  association  of  her  stand¬ 
ard  offerings. 

Colonna  Dickered  For 
Return  Palladium  Stand 

Deal  is  in  the  works  for  Jerry 
Colonna  to  return  to  England  next 
summer  for  a  four-week  stand  at 
the  Palladium.  Comic  recently  re¬ 
turned  from  a  smash  five-week 
trek  through  the  British  Isles. 

Colonna  currently  is  emcee  of 
the  ABC-TV  show  “Super  Circus” 
on  a  year-round  deal.  Contract, 
however,  permits  him  to  take  lour 
consecutive  weeks  off  out  of  52  and 
he  would  utilize  this  time  for  tin 
Palladium  date. 


VAKJBEVILLK 


VaudeviUe  Still  Pack  Wallop, 

But  TV  More  Felt  in  Scotland 


Glasgow,  Jan.  -11. 

The  growing  Influence  of  televi¬ 
sion  and  the  'iftfeteasing  importance 
of  Scotland- a  vaude  tryout  for 
U.  S.  disk  stSrs'Hre  two  main  fea¬ 
tures  of  the  show  biz  scene  here. 

TV  is  hitting  at  the  smaller  shows 
throughout  the  Auld  Lang  Syne 
land,  and  attendances  are  down  in 
many  locations,  particularly  at  first- 
houses.  Result  has  been  a  cutting 
of  costs  at  certain  native  vauderies, 
with  producers  putting  in  cheaper 
layouts  and  also  trying  to  lower 
artistes'  salaries. 

With  the  lifting  of  regulations 
for  hire-purchases,  thousands  of 
customers  in  industrial  vareas  are 
now  owners  of  tv  sets,  and  the  coin 
they  would  normally  use  for  show¬ 
going  is  being  set  aside  to  meet 
their  weekly  installments.  Some 
promoters  are  adopting  a  narrow- 
sighted  policy  by  staging  cheaper 
shows  instead  of  the  more  expen¬ 
sive  customer-catching  variety. 

In  the  No.  1  vauderies  a  shrewd¬ 
er  policy  is  evident,  guided  by  the 
astute  hand  of  Moss  Empires  chief 
Val  Parnell.  Policy  of  popping  with 
big  U.  S.  disk  names  and  film  ac¬ 
tors  is  paying  off  in  rich  dividends, 
capacity  houses  being  reached  for 
stars  like  Frankie  Laine,  Billy 
Daniels  and  Lena  Horne. 

There’s  also  much  wisdom  in  the 
Val  Parnell  policy  of  aiming  at  the 
younger  generation,  a  species  of 
stubholder  not  cultivated  by  other 
producers  here.  Disks  have  set  a 
new  fashion  in  .Scotland,  and 


HARBERS 


an*  DALE 


COMEDY  MATERIAL 

For  All  Branchet  of  Theatricals 

FUN-MASTER 

THE  ORIGINAL  SHOW-BIZ  GAG  FILE 
(The  Service  of  the  STARS) 

First  13  Filet  $7 .00-All  35  Issues  $25 
Singly;  $1.05  per  script. 

•  3  Bits.'  PARODIES,  per  book.  $10  • 

•  MINSTREL  BUDGET . $25  • 

•  4  BLACKOUT  BKS.#  ea.  bk..  $25  • 

•  BLUE  BOOK  (Gags  for  Stags)  $50  • 
HOW  TO  MASTER  THE  CEREMONIES 

$3.00 

GIANT  CLASSIFIED  ENCYCLOPEDIA 
OF  GAGS,  $300.  Worth  over  a  thousand 
No  C.O.D/s 

BILLY  GLASON 


YOUNG  MEN  AND  WOMEN  ! 

Ago  21-33;  If  pmonablo.  Intelligent  with 
some  knowledge  of  nodal  dancing,  you  chu 
earn  $2  to  $4  per  hour  salary  and  commis¬ 
sions  as  a  dance  teachor.  interviewer  or  su¬ 
pervisor.  Splendid  opiH)rtunlty  for  tlioso  who 
qualify  and  Immediate  work  If  experienced. 
Otherwise,  slort  unpaid  training  period. 
Steady  position — full  or  part  time.  Apply 
12  to  10  all  week. 

DON  PALLINI 

806  Madison  Ave.  (Entr.  on  68  St.),  NYC 


names  of;  pj.  S.  .singers  are  house¬ 
hold  wo^^ong^  before  their  own¬ 
ers  have,  been  yjewed. 

A.  vaude  layout,  .starring,  say, 
Frankie  Laine  can  be  sold'  out 
weeks  in  advance,  with  long  lines 
round  theatres  when  booking 
starts.  Fans  take  up  queue  posi¬ 
tions  around  5  a.  m.  Phenome¬ 
non  is  looked  at  askance  by  older 
stubholders  and  promoters,  who 
don’t  realize  the  tremendous  in¬ 
fluence  of  recordings  and  of  spon¬ 
sored  radio  stations  like  Luxem¬ 
bourg  and  the  American.  Forces 
Network. 

|  Roy  Rogers  In  The  Lead  | 

Popularity  of  youthful  singers 
has  become  so  great  here  that  the 
normal  Christmas  pantomime 
staged  yearly  at  the  Empire,  Glas¬ 
gow,  has  now  gone  by  the  board, 
and  a  slick  twice-nightly  revue 
takes  its  place,  starring  the  Amer- 
ican-style  comedian  Bonar  Col- 
leano  and  England’s  latest  crooner 
sensation,  Dickie  Valentine. 

Roy  Rogers  led  the  U.  S.  “in¬ 
vasion”  in  1954,  being  accom¬ 
panied  by  his  wife,  Dale  Evans, 
and  backed  vocally  by  the  Whippor- 
Wills.  Rogers  had  a  strpng  juve 
following  &nd  played  to  SRO  biz 
at  the  Empire,  Glasgow.  He  made 
traditional  entrance  into  city  with 
his  pal  Trigger,  and  led  the  horse 
up  plushy  ^staircase  of  Glasgow’s 
Central  Hotel  as  opening  stunt. 
Rogers’  act  took  a  trick,  even  to 
the  strong  note  of  evangelism  that 
pervaded  it. 

Nat  King  Cole,  Lena  Horne, 
Billy  Eckstine,  Frankie  Laine, 
Billy  Daniels  and  Maxine  Sullivan 
all  made  successful  appearances 
at  Glasgow,  and  Laurel  &  Hardy 
had  an  affectionate  welcome  back. 
Morey  Amsterdam,  the  American 
radio  and  tv  comedian,  made  a  big 
hit  with  a  25-minute  patter  act 
at  the  Glasgow  Empire,  starting 
off  from  scratch  through  being  un¬ 
known  locally.  Amsterdam  also 
clicked  at  the  Empire,  Edinburgh, 
and  pleased  the  customers  im¬ 
mensely  with  his,  slick  and  quick- 
fire  line  of  gabbing.  On  this  show¬ 
ing,  he  can  come  back  any  time. 

Larry  Parks  &  Betty  Garrett 
were  a  duo  who  made  a  second¬ 
time  round  personal  hit  at  the 
Glasgow  Empire*  though  lacking 
marquee-value  influence  of  films 
as  on  their  first  appearance  here. 
Howard  Keel  satisfied  customers 
of  all  ages  with  his  strong  singing 
act,  which  he  preemed  on  any 
vaude  stage  at  the  Glasgow  Em¬ 
pire'.  Bill  Johnson  was  another 
American  singing  success.  . 

Georgia  Gibbs  also  scored  at  this 
leading  vaudery,  and  the  Deep 
River  Boys  proved  firm  favorites 
despite  it  being  their  10th  visit  in 
five  years.  Myles  Bell,  U.  S.  come¬ 
dian,  made  a  strong  impression-, 
with  a  clever  series  of  gags  and 

jokes. _ _ 

] _ Good  Tryout  Spot _ [ 

i  On  the  legit  side,  Beatrice  Lil¬ 
lie  drew  top  notices  and  near-ca¬ 
pacity  houses  in  her  revue,  “An 
Evening  With  Beatrice  Lillie.”  Ron 
Randell,  Australian  actor,  and  Jo¬ 
seph  Buloff  impressed  in  “The 
Fifth  Season.” 

Glasgow,  as  in  the  pastt  was 
again  used  as  a  tuning-up  location 
for  many  new  plays  and  revues  on 


VARIETY 


their  route  south  to  the  West  End  : 
of  London,  and  many  useful  criti¬ 
cisms  were  made.  Theatre  con¬ 
sciousness  of  the  Scottish  people 
Is  regarded  as  a  very  sound  barom¬ 
eter  of  opinion.  : 

Television  is  spreading  to  re-  ] 
moter  areas  of  Scotland,  and  the  , 
Aberdeen  district  has  now  come1  , 
within  its  scope*'  a  new  transmit-  J 
ter  having  just  opened  there  to 
serve  the  northeast  corner  of  Brit¬ 
ain.  Sales  of  tv  sets  have  upped 
by  leaps,  and  more  local  programs 
are  being  organized  by  British 
Broadcasting  Corp.  staffers.  A  sep¬ 
arate  tv  operating  unit  is  planned 
to  start  work  in  Scotland  this 
spring. 

Radio  continues  to  hold  a  limited 
interest  in  Scotland,  programs  be¬ 
ing  out  of  touch  with  popular 
taste  and  catering  for  too  many 
arty  coteries  instead  of  for  the 
general  mass  of  the  public. 

On  the  native  legit  side,  Citi¬ 
zens'  Theatre,  with  headquarters 
in  the  old  Princess’  Theatre  in  the 
tough'  Gorbals  district  of  Glasgow, 
are  also  out  of  touch  with  customer 
demand,  staging  the  wrong  type  of 
drama  and  being  too  James  Bridie¬ 
conscious  in  fodder  offered.  The¬ 
atre  made  error  in  selecting  Bri^ 
die’s  “Tobias  and  the  Angel”  as' 
Christmas  production  instead  of 
more  seasonal  revue,  their  annual 
coin-spinning  show  of  previous  De¬ 
cembers.  Group  is  directed  by  a 
board  of  elderly  directors  not  in 
tune  with  upcoming  tastes. 

ECKSTINE  SET  FOR  TOUR 
OF  BRITISH  THEATRES 

Billy  Eckstine  has  been  signed 
for  a  tour  of  British  theatres.  Sing¬ 
er  starts  May  21  in  Manchester; 
thence  to  Liverpool,  May  28; 
Brighton,  June  4;  Birmingham, 
June  11;  Glasgow,  June  18,  and 
Newcastle,  June  24. 

Eckstine  attempts  to  space  his 
appearance  so  that  he  spends  six 
months  in  Europe  and  the  rest  in 
the  U.  S. 

Big  Rock  V  Roll  Show 
Readying  10-Town  Tour 

The  largest  rook  ’n’  roll  show 
to  be  assembled  will  be  toured  in 
10  cities  by  Super  Attractions  Inc. 
(Feld  Bros.),  who  operate  the 
Carter  Barron  Amphitheatre, 
Washington.  In«the  package  will  be 
Roy  Hamilton,  Bill  Haley  & 
Comets,  The  Platters,  LaVerne 
Baker,  Bo  Diddely,  Red  Prysock 
orch,  Big  Joe  Turner,  Five  Keys, 
The  Turbans,  The  Drifters  and 
Shirley  Ann  Lee. 

Tour  opens  Jan.  27  at  the  Syria 
Mosque,  Pittsburgh,  and  thence  to 
Richmond,  Jan.  28;  Birmingham, 
Jan.  29;  Chattanooga,  Jan.  30; 
Charlotte,  Jan.  31;  Columbia,  S.  C., 
Feb.  1;  Raleigh,  Feb.  2;  Winston- 
Salem,  Feb.  3;  Norfolk,  Feb.  4,  and 
Washington,  Feb.  5.  , 

New  Buff.  Statler  Mgr. 

Buffalo,  Jan.  10. 

Theodore  Krueger,  general  man¬ 
ager  of  the  Hotel  Statler  here 
since  1940  and  widely  known  in 
theatrical  circles,  is  retiring  and 
after  a  southern  trip  will  make  his 
home  in  Buffalo. 

Aloysius  (Al)  H.  Zugger,  native 
Buffalonian,  now  manager  of  the 
Statler  in  St.  Louis,  will  take  over 
the  Buffalo  Statler. 


Wednesday,  January  11,  1956 


Restrict  Vegas  Building 


Continued  from  page  1  ; 


he  pointed  out,  are  in  solid  posi¬ 
tion.  The  newcomers  didn’t  have 
a  chance  to  develop  a  cilentele  and 
a  following. 

Fast  that  a  quartet  of  inns 
opened  within  a  short  time  of  each 
other  gave  none  of  them  a  chance 
to  develop  a  normal  share  of  busi¬ 
ness.  In  a  way,  .Irwin  stated,  the 
closings  may  prove  a  boon  to  the 
city.  It  proves  that  a  gambling  per¬ 
mit  is  not  all  that’s  needed  to  run 
a  successful  operation  .  here.  It 
takes  a  lot  of  reserve  capital.  There 
is  no  room  for  shoe-stringers  and 
for  those  who  don’t  know  the  in¬ 
tricacies  of  the  calling. 

Irwin,  a  freshman  assemblyman 

Mistinguett 

-  Continued  from  page  63  = 

board  their  names  i$to  promi¬ 
nence.  A  skit  having  them  knocked 
about  by  overagitated  furniture, 
culminating  with  their  being  rolled 
in  a  rug  and  dropped  into  a  base¬ 
ment,  was  the  beginning  of  their 
knockabout  romance.  It  made 
juicy  reading  and  led  to  duels,  on 
both  their  parts,  up  till  World 
War  I. 

Mistinguett  became  the  mainstay 
of  the  many  Folies  revues.  She 
was  cornered  by  Henri  Varna  rn 


Her  1951  N.  Y.  Rate 

The  French  entertainer  was 
pretty  embarrassing  when  she 
barged  into  Manhattan  in  the 
spring  of  1951.  There  was  the 
usual  debate  over  how  old  she 
was.  Variety’s  reviewer 
(Kahn)  having  his  own  ideas, 
wrote  in  part: 

“At  81,  Mistinguett  does 
flirtation  bits,  with  a  hand¬ 
some  young  male  assistant.  At 
31,  she  sings  songs  of  sex  and 
romance.  At  81,  with  no  coax¬ 
ing  at  all,  she  lifts  her  skirts 
to  show  those  “Million  dollar 
legs.”  At  81,  she  sports  several 
costume  changes  and  a  fabu¬ 
lous  assortment  of  what  looks 
like  mccoy  gems.  At  81,  she 
oughta  quit.” 


1935  till  1938  in  his  famous  talent 
trust  when  he  sewed  her  up  for 
exclusive  usage  in  his  revues  along 
with  Chevalier  and  Josephine 
Baker.  She  had  a  few  flings  at 
legit  but  remained  primarily  a  mu- 
sichall  performer.  She  had  a  short 
try  at  U.  S.  legit  in  1921  but  it  did 
not  work  out  and  she  was  replaced 
in  a  Ziegfeld  show  by  Fanny  Brice. 

A  return  visit  to  the  U.  S.  in 
1951  was  also  catastrophic  when 
she  was  refused  a  spot  in  a  night 
club  and  had  to  sue  to  get  her 
salary. 

Mistinguett,  in  spite  of  her  pri¬ 
vate  peccadilos,  was  a  trouper  and 
rehearsed  assiduously  every  day. 
Up  to  1952  she  appeared  in  French 
musichall  with  a  young  group  of 
dancers.  She  was  seen  at  all  mani¬ 
festations,  and  though  practically 
in  retirement,  was  a  part  of  the 
show  biz  scene  here  until  the  end. 
With  her  goes  an  era  of  golden 
vaudeville. 


from  the  area,  said  that  some  con¬ 
trol  ■  over  the  openings  of  new 
hotels  will  have  to  come  about. 
Presently,  he  stated,  gambling  is 
regarded  as  a  privileged  industry, 
in  Nevada,  just  as  are  liquor  stores. 
It  the  case  of  the  latter,  he  said, 
no  license  is  given  unless  a  definite 
need  for  a  store  in  that  area  is  es¬ 
tablished.  Gambling,  he  said,  must 
be  regarded  in  the  same  light. 

Too  much  is  involved,  he  de¬ 
clared.  There  are  merchants, 
tradesmen  and  workers  who  need 
a  healthy  casino  industry  -in  Las 
Vegas.  Las  Vegas,  he  pointed  out, 
expanded  from  a  26;000  population 
in  1950  to  doublfe  that  amount  in 
1955.  Tourist  business  is  at  its 
peak,  and  will  continue  to  grow, 
but  the  industry  must  be  protected 
from  overexpansion.  A  moratorium 
must  be  invoked  against  more 
building  in  the  immediate  future. 
If  it  isn’t  done  on  the  state  level, 
Irwin  said,  then  it  will  have  to  be 
done  by  the  county. 

Irwin  stated  that  operators  have 
found  that  the  casino  cannot  take 
care  of  the  entire  hotel  operation. 
This  is  especially  true  since  the 
state  levied  a  5%  tax  on  the  gross 
gambling  receipts,  which  takes  a 
terrific  bite  from  the  inns.  Irwin 
also  sited  the  fact  that  there  has 
been  a  40%  increase  in  operational 
expenses.  .These  increases  make 
careful  operation  a  greater  neces¬ 
sity.  Economies,  he  declared,  will 
even  have  to  be  evident  in  talent 
buying. 


BUD  AND  CECE 

ROBINSON 


-  Currently 

BILTMORE 

BOWL 

LOS  ANGELES 


Direction:  MCA 


DANCERS 

EXOTICS,  LINE  GIRLS, 
GIRL  BANKS,  SEASON 
WORK,  GOOD  PAY. 
Contact  TOMMY  THOMAS 
CLUB  MARDI  GRAS 

KEY  WEST,  FLA. 

Phone  6-9147  after  9  PM  nightly. 


WHEN  IN  BOSTON 

It's  the 

HOTEL  AVERY 

The  Home  of  Show  Folk 
Avery  &  'Washington  Sts. 
Radio  in  Every  Room 


RICKIE  LAYNE 


“VELVEL” 

• 

Thanks  Ed  Sullivan  for  the  fast  return  engagement  on 
"TOAST  OF  THE  TOWN"-SUNDAY,  JANUARY  15th 
(Thanks  Nat  "King"  Cole) 

and 

Thanks  Herman  Hover  for  2  Engagements  at 
Ciro's,  Hollywood,  within  5  months. 

• 

personal  management 
ABNER  J.  GRESHLER 

324  S.  Beverly  Dr.  FRED  HARRIS.  Mgr. 

Beverly  Hills,  Calif.  RKO  Bldg. 

New  York  City 


"Maybe  you're  tired  of  ven¬ 
triloquists— but  don't  be.  This 
act  is  unique,  It  features  for 
the  first  ime  to  my  knowledge 
O  dummy  who  admittedly 
doesn't  talk  such  a  good 
English." 

4  PAUL  V.  COATES 

Mirror-Newg 


.  .  Certainly  among  the  top¬ 
flight  ventriloquist  acts." 

BILLBOARD 


""Rickie  Layne  found  his  me¬ 
dium  on  TV  and  stole  the  Ed 
Sullivan  show."  (January  1st). 
LEO  GUILD 
Hollywood  Reporter 

"Rickie  Layne  ...  something 
hilariously  new  In  ventrilo¬ 
quists  .  .  .  such  langhsl" 
JIMMY  STARR 
L.A.  Herald  and  Expcen 
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Vande,  Cafe  Dates 


New  York 

‘  Sophie  Tucker  tapped  for  the 
Baker  Hotel,  Dallas,  March  29  .  .  . 
Janli  Paige  Inked  for  the  New 
Frontier,  Las  Vegas,  May  21  .  .  . 
Alan  Dale  and  Bob  Melvin  start 
at  the  Elegante,  Brooklyn,  Feb.  9. 
.  .  .  Dorothy  Samoff  into  the  Gold¬ 
en'  Slipper,  Glen  Cove,  L.I.,  Jan. 
24  .  .  .  Frank  Parker  takes  off  for 
the^Desert  Inn,  Las  Vegas,  Feb.  14. 
...  Toba  Stevens  starts  'tonight 
(Wed.)  at  Le  Cupidon,  N.Y.  .  .  . 
Davis  &  Reese  to  the  Fontaine¬ 
bleau,  Miami  Beach,  April  3  ,  .  . 
Eartha  Kitt  set  for  the  Versailles, 
Miami  Beach,  Jan.  20  .  .  .  Buddy 
Hackett  signed  for  the  Beachcomb¬ 
er,  Miami  Beach,  Feb.  29  .  .  . 
Chlquita  &  Johnson  resume  at  the 
Latin  Quarter,  N.Y.,  Jan.  26  .  .  . 
Heriny  Youngman  set  for  the  Chi 
Chi,  Palm  Springs,  Jan.  26,  and 
the  New  Frontier,  Las  Vegas, 
Feb.  6. 

Hollywood 

Count  Basie’s  orch  opens  a  two- 
week  stand  at  Zardi’s  beginning 
April  20  .  .  .  Jeri  Southern  cur¬ 
rently  appearing  at  Fack’s,  San 
Francisco,-  hops  over  to  N.  Y.’s 
Birdland,  Jan.  19  for  two  weeks; 
plays  two  weeks  at  the  El  Morocco 
in  Montreal  beginning  Feb.  6,  and 
then  spends  a  fortnight  at  Baker’s 
in  Detroit  from  Feb.  21  .  .  .  Henny 
Youngman  tees  off  a  three-week 
stand  at  New  Frontier,  Vegas, 
Feb.  6. 

.Nelson  Eddy  and  Gale  Sherwood 
open  .a  two  week-stand  at  Eddy’s, 
Kansas  City,  Jan.  29  .  .  .  Ann  Wel¬ 
don  will  chirp  for  two  weeks  at  the 
El  Cortez  Hotel,  Las  Vegas,  be¬ 
ginning  Jan.  26  .  .  .  Norman  Granz 
has  packaged  a  new  jazz  group  to 
play  a  one-night  concert  at  the 
Shrine  Auditorium  Jan.  21.  Line- 
up  includes  Ella  Fitzgerald,  George 


Shearing,  Shorty  Rogers,  Dave 
Brubeck  and  Les  Brown  orch. 
House  will  be  scaled  to  a  $4.50  top 
.  .  .  Deejay-impresario  Gene  Nor¬ 
man  tees  off  a  rhythm  &  blues 
package  opening  today  (Wed.)  at 
the  Downtown  Paramount  Theatre 
for  one  week.  On  the  bill  will  be 
A1  Hibbler,  La  Verne  Baker,  The 
Robins  and  Oscar  McLollie. 

Lena  Horne  opens  an  engage- ! 
ment  at  the  Cocoanut  Grove  Jan. 
25  .  .  .  Allan  Jones  is  readying  a 
new  act  to  open  Feb.  3  at  the 
Muehlebach  Hotel,  Kansas  City 
.  .  .  Yma  Sumac  opens  a  th^ee-week 
stint  at  the  New  Frontier,  Las 
Vegas,  Feb.  6  .  .  .  Marge  &  Gower 
Champion,  current  at  Cocoanut 
Grove,  open  a  three-week  date  at 
the  Fairmont  Hotel,  San  Francisco, 
Feb.  7  .  .  .  Nellie  Lutcher  opened 
an  indefinite  stand  at  the  Castle 
Restaurant  last  Friday  (6). 


Chicago 


Dink  Freeman  currently  at  the 
Lake  Club,  Springfield,  Ill.  .  .  . 
Tony  Martin  inked  for  Chicago's 
Chez  Paree  March  29  for  three 
weeks  ...  Tito  Guizar  plays  the 
Muehlebach  Hotel,  Kansas  City, 
March  2-15  .  .  .  Dr.  Arthur  Ellen 
opens  at  the  Black  Orchid,  Chi, 
next  Tuesday  (17)  .  .  .  The  Gay¬ 
lords  into  the  Baker  Hotel,  Dallas, 
for  10  days  .  .  .  Ilona  Mate  current¬ 
ly  at  the  Park  Plaza  Hotel,  St. 
Louis  .  .  .  The  Three  Riffs  opening 
at  the  Black  Orchid,  Chicago,  next 
Tuesday  (17)  .  .  .  Chi’s  Sheraton- 
Blackstone  Hotel  opens  the  Cafe 
Bonaparte  .Sunday  (15);  redeco¬ 
rated  in  the  style  of  the  Empire, 
room  was  called  the  Balinese  Room 
for  years,  with  parallel  decor. 


!  Piano  Stylist 
'i  now  at 
L  Felix  Young's 
V  L'AIGLON 

Surfside. 

^  Miami  Beach, 
H  Fla. 


"The  most,  sensational  ...  the 
most  exciting  musical  entertainer 
of  the  year."  Jack  Kofoed,  Miami 
Herald. 

"Virginia  Parker  Is,  in  my  humble 
opinion,  our  greatest  young  musi¬ 
cal  genius.  She  holds  her  audi¬ 
ence  and  they  love  her."  Les  Lear, 
Producer  and  Manager. 

VIRGINIA  PARKER 

“ The  Girl  With  a  Thousand  Fingers ” 
Management  * 

GEORGE  H.  MAINES, 

Hotel  Bal  Harbour, 

Miami  Beach,  Fla. 


Atlanta 

Gypsy  Rose  Lee  and  her  Royal 
American  Beauties  opened  their 
second  week  Monday  (9)  at  Joe 
Cotton’s  Steak  Ranch,  with  music 
for  dancing  by  Ken  Harris  and 
orch  and  spot’s  Horseshoe  Lounge 
featuring  Lefty  &  LaVerne  .  .  . 
Dancer  Janet  Gray  opened  Thurs¬ 
day  (5)  at  Henry  Grady’s  Hotel 
Paradise  Room,  where  humorist- 
musician  Jack  Ladelle  and  aero 
team,  Franklin  &  Astrid,  round  out 
:  the  bill.  Music  for  show  and  danc¬ 
ing  is  by  Jeff  Edwards  and  his  band 
and  hostelery’s  Dogwood  Lounge 
patrons  are  entertained  by  Jim 
Scott  Duo. 

Chick  Hedrick’s  Club  Domino  in 
Imperial  Hotel  is  spotlighting  Vel 
Chessy,  who  opened  Monday  (9) 
on  bill  with  comic  Jimmy  Hall,  an¬ 
other  exotic,  Sierra  Hall,  and 
George  Petras,  roving  troubadour. 
Dave  Townsend  and  his  musicians 
and** Tokyo'  Trio  provide  the  music. 

Biltmore  Hotel’s  Empire  Room 
unveiled  a  new  show  Monday  (9) 
topped  by  Van  .Kirk,  British  music 
hall  humorist,  and  Gloria  Shayne, 
singing  comedienne  .  .  .  Pianist 
Art  Stedden  bowed  Monday  (9)  at 
Danny  Demetry’s  Howell  House 
Zebra  Lounge.  .  .  Hanna  Leigh, 
exotic  dancer,  tops  the  holdover 
show  at  the  Gypsy  Room,  with  em¬ 
cee  Tony  Leonard,  and  terper 
Adele  Sherman. 


'Sriety 


pobritch  to  GAC-Hamid 

'  1  "^Chicago,  Jan.  10. 

A1  Dobritch  has  left  the  Chi¬ 
cago  office  of  Joe  Glaser's  As¬ 
sociated  Booking  Corp.  to  join 
GAC-Hamid  Inc.,  a  subsidiary 
of  General  Artists  Corp.  He 
will  remain  here. 

Dobritch  booked  the  video 
"Super  Circus”  for  a  couple  of 
years  .  Teleshow  recently 
shifted  to  the  Leon  Newman 
Agency,  .  N.  Y. 


Chick’s  Misfire  Brings 
‘Hellzapoppin’  Shutdown 

Hollywood,  Jan.  10. 

For  the  first  time  in  a  long  ca¬ 
reer  of  using  prop  guns,  Chick 
Johnson  miscalculated  Saturday 
(7)  and  shot  himself  in  the  leg 
with  a  blank.  Offstage  accident 
forced  the  Shutdown  of  "Hellza- 
poppiir”  for  at  least  several  days. 

He  suffered  severe  powder 
burns. 

Harris  to  Case  Winter 

Olympics  in  Cortina 

John  Harris,  producer  of  "Ice 
Capades”  and  Operator  of  the 
Pittsburgh  Garden,  will  case  the 
Winter  Olympics  to  be  held  at  Cor¬ 
tina,  Italy.  Harris  will  be  looking 
for  possibilities  for  his  icer. 

Harris  will  be  accompanied  by 
Mr.  and  Mrs.  John  Sollenberger, 
general  manager  of  the  Hershey 
(Pa.)  Arena. 

Frisco  Vaude  Week 

San  Francisco,  Jan.  10. 

A  Gale  Agency  package  head¬ 
lined  by  A1  Hibbjer,  LaVerne 
Baker  and  Gloria  Mann  will  take 
over  the  stage  of  the  Paramount 
here  for  the  week  of  Jan.  20. 
Stageshow  will  play  the  previous 
week  at  the  downtown  Paramount, 
Los  Angeles. 

Other  acts  on  bill  include  The 
Robins,  The  Eldorados  and  Shir¬ 
ley  &  Lee. 


VAUDEVILLE 


Hub  Nitery  OutlooIrSbaping  Up; 

-  AD  Ops  Scrambling  (or  Names 


Boston,  Jan.  10. 

While  New  Year’s  eve  biz  was 
only  so-so  despite  the  double;  cele¬ 
bration  in  Hub  niteries  arid’  first 
week  in  January  saw  only  handfuls 
of  customers,  outlook  from  now  on 
in  is  good,  with  all  ops  scrambling 
for  names  to  lure  patrons. 

Stanley  Blinstrub  leads  in  the 
name  booking.  With  Carmel  Quinn 
current  in  his  Blinstrub’s  Village 
1,100-seat  nitery  in  South  Boston, 
he’s  signed  Frank  Parker  for  Jan. 
16-22;  Four  Lads,  23-29;  Roger  Wil¬ 
liams,  30-5,  and  the  Ames  Bros., 
Feb.  6-12. 

The  Frolics  at  Revere  Beach  is 
going  to  a  policy  of  name  booking. 
With  the  Nut  Bros,  current,  the 
spot  has  the  Bonnie  Sisters  inked 
for  Jan.  22.  Policy  of  most  of  the 
Hub  spots  will  be  to  book  singers 
having  a  hot  record  going  for  them 
from  now  on  in. 

Boniface  Blinstrub,  who  has  had 
big  name  bookings  including  Hilde- 
garde,  Nelson  Eddy  and  Harry 
Belafonte  this  past  year,  tried  for 
Tennessee  Ernie  Ford,  but  reported 
asking  price  of  $10,000  was  too 
high.  Booking  of  Catherine 
Valente,  record  chirp,  was  also  un¬ 
der  negotiation,  but  was  canceled 
because  of  the  high  asking  price. 

The  Hi  Hat,  jazz  spot,  knocked 
out  of  the  running  with  a  pre-New 
Year’s  fire,  expects  to  be  back  in 
action  within  the  month,  according 
to  boniface  Julie  Rhodes.  Policy  of 
jazz  artists  will  be  continued. 
Woody  Herman,  who  was  booked 
for  the  Hi  Hat,  was  taken  over  by 
George  Wein  for  his  Story ville  jazz 
spot. 

Watching  TV  Bets 

Bradford  Roof  boniface  A1 
Taxier  has  signed  Judy  Valentine, 
Hub  thrush  who  had  a  pre-Xmas 
smash  date  at  the  rooftop  garden, 
for  a  return  engagement.  Taxier, 
who  had  a  penchant  for  grabbing 
off  hot  personalities  from  the  tv 
screens,  especially  "This  Is  Your 


Life”  oldtime  stars  like  Gilda 
Gray  and  Lillian  Roth,  is  watching 
video  screens  for  likely  bets. 

Max  and  Joe  Schneider  .are  in¬ 
stituting  a  policy  of  .Continental 
type  shows  at  their  .Steuben’s 
Vienna  Room,  showcasing: four  acts 
each  week  plus  singing  emcee  Don 
Dennis,  perennial  fixture  of  the 
room.  They’ve  Signed  the  new 
comedy  team  of  Joan  and  Stanley 
Kane  to  open  Jan.  19. 

Meantime,  with  the  return  of 
boniface  Cairl  Newman  from  the 
Caribbean,  rumors  that  the  shut¬ 
tered  Latin  Quarter  will  soon  re¬ 
open  under  new  sponsorship  and 
will  be  enlarged  are  being  heard. 
Newman  is  expected  to  be  back 
bonifacing  again  when  the  new 
Latin  Quarter  oftens. 

The  Mayfair,  under  the  aegis  of 
Izzy  Ort,  is  continuing  a  continu¬ 
ous  entertainment  policy.  The  spot 
was  hurt  with  the  loss  of  its  $7,000 
New  Year’s  take  in  a  daylight  rob¬ 
bery. 

The  Sheraton  Plaza  indicates  no 
change  in  its  Oval  Room  policy 
which  has  booked  no  acts  this  sea¬ 
son.  The  Statler  Terrace  Room  will 
continue  with  dancing,  but  no  acts. 

Guy  Guarino’s  Moulin  Rouge  in 
the  Hotel  Vendome,  only  intimate 
Continental  type  room  in  town, 
continues  its  policy  on  the  Ruban 
Bleu  format  and  has  chirp  Sandy 
Scott,  Miss  New  York  of  1952  and 
tv  player,  current. 

Show  Biz  Hitch 

Lee  Saloman,  of  the  William 
Morris  Agency  cafe  department, 
and  singer  Micki  Mario  are  really 
making  it  a  show  biz  wedding.  Duo 
will  be  hitched  at  the  Town  & 
Country  Club,  Brooklyn,  Sunday 
(15)  during  the  last  day  of  femme’s 
engagement  there. 

Stan  Loman,  emcee  at  the  com¬ 
peting  Elegante,  will  be  the  best 
man. 


The  New  Design  in  Humor 


Ruice9 
Louie  and 
Sunshine 

Ruwe— the  key  man 

Louie— the  red-headed 
backtalk  artist 

Sunshine— a  cynical  old 
ray 


International  Stars 


toe  PETERS  SISTERS 


•222. 


day 


Folies  Bergere 

Paris  A/o  c/e  j 

Jatieirc 

Cafe  Morocco  Casina  Dell  Rose 

Madrid  Rome 

Casino  Estoril 

i  Lisbon  Stockholm 


SPELLBIDERS! . . .  Everywhere 

Currently  4th  Month 

MOULIN  ROUGE— Hollywood 


CAB  CALLOWAY 

Currently 

DUNES  HOTEL,  Las  Vegas 


EIGHTH  WEEK 


"Sunshine  it  brilliant  In  tplfe  of  me."— Ruwe. 

Currently 

EDDYS’ 

Kansas  City 
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St.  Louis 
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Louie  really  plays  the  harmonica. 

Here’s  the  good  word 
from  P'Shiety 


RUWE  &  LOUIE 
Ventriloquist 
25  Mins. 

Hotel  Castle,  Omaha 

Ruwe  and  Louie,  the  latter  the  dum¬ 
my,  is  one  of  the  top  ventriloquist  acts 
in  the  midwest  today,  and  is  a  good 
bet  for  any  visual  medium.  His  patter 
is  top-drawer  and  at  show  caught,  Ruwe 
concluded  the  Louie  stint  with  a  har¬ 
monica  solo  billed  as  the  "only  one  in 
the  world”  and  brought  back  a  grandpa- 
type  dummy  for  the  encore. 

Costuming  and  eyebrow-expressions 
of  both  McCarthys  is  excellent,  and 
the  old  guy’s  beard  a  clever  item. 
Grandpa’s  singing  of  "The  Old  Gang 
of  Mine”  is  a  rousing  closer.  Trump. 


Mgt.  BILL  MITTLER,  141  f  Broadway,  Now  York 
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'  Vahiety 


Vegas  Luck  Riding  Out 
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the  country.  The  truly  ironic  touch 
occurred  with  the  almost  simulta¬ 
neous.  panicky  run  .  on  the  Royal 
Nevada  ‘  bank  as  Jake  Friedman 
was  ha&dihg  out  sacks  of  silver 
dollars  tOiCopa  Room  guests  of  the 
Sands,  and  placing  barrels  of  dol¬ 
lars  in  thd  lobby  for  one  and  all  to 
take  while  the  loot  lasted.  The 
Nevada  debacle,  shutting  off  some 
very  lively  casino  ^action  occurre  d 
shortly  before  midnight  as  hun¬ 
dreds  of  players  stood  around  with 
chips  and  greenbacks  waiting  for 
a  chance  at  the  dice,  wheel  or 
cards. 

This  screwball  panic,  to  set  the 
record  straight,  was  no  whim  of 
fate.  The  Royal  Nevada’s  first 
flounder  occurred  in  August,  the 
result  of  an  ad  lib  biz  operation 
since  the  April  opening.  Much  the 
same  melo,  with  different  cast,  had 
been  performed  earlier  at  the 
Moulin  Rouge.  And  before  the 
Sands  combine  leased  the  casino 
and  refurbished  the  money  boxes 
of  the  Dunes,  the  initial  Dunes 
chieftains  were 'making  history  via 
the  most  glaring  examples  of 'inept 
management  ever  noted  in  local 
gambling  circle  annals. 

In  the  fcase  of  the  Riviera,  the 
first  ops  had  a^  field  day.  Biz  was 
great;  the  multitudes  were  pouring 
in;  ,’twas  summertime  and  the  liv¬ 
ing  Was  easy,  and  the  suckers  were 
hooked.  The  new  lessees,,  headed 
by  Gus  Greenbaum,  are  still  being 
dunned  by  huge  bills  that  the  orig- 


TheiVs  ’  No  Business  Like  Show  Busi¬ 
ness  but  advising  some  of  the  great 
people  in  show  business  in  the  matter 
6f  stocks  and  bonds  is  now  my  busi¬ 
ness.  You,  too,  are  welcome  to  write 
or  call.  No  obligation! 

JESSE  BLOCK 

Registered  Representative 
IRA  HAUPT  &  CO. 

Investment  Brokers 

501  7th  Ave.,  New  York  18.  N.  Y. 
LOongacre  5-6262 


inal  corporation  never  got  around 
to  paying.  Greenbaum,  however, 
aided- by  astute  gambling  partners 
Dave  ’Berman,  Elias  Atol,  Joe 
Rosenberg  et  al.,  and  promotion 
knowhow  of  Benny  Goffstein,  is 
slowly  stabilizing  the  financial 
structure  of  the  spa. 

This  year,  saturation  point  hav¬ 
ing  been  reached  or  not,  three  new 
Strip  casino-hotels  will  try  their 
luck  in  the  face  of  what  would 
seem  to  be  overwhelming  odds. 
The  curiosity  shop  of  the  Strip 
will  be  the  Stardust,  skedded  for 
a  tape-snipping  in  early  March — 
if  the  ownership  revision  and  cor¬ 
poration  intricacies  are  ojeayed  by 
the  Nevada  Tax  Commission.  At 
first,  the  corporation  (headed  by 
the  late  Tony  Cornero  Stralla) 
made  a  big  to-do  about  the  1,500 
rooms  to  be  rented  for  $5.  This 
caused  quite  a  buzz.  Now  it  comas 
out  that  only  1,000  will  be  built. 
Subtle  pressures  from  here  and 
there  have  brought  about  a  jump 
in  room  price  with  the  new  tabs 
$6  'and  $8,  and  prevalent  billing 
for  posh  suites  (around  $15  up). 

Entertainment  policy,  with  Har¬ 
ry  Delmar  in  charge,  will  center 
around  lavish  revues,  with  a  pos¬ 
sible  star  name  to  open  the  hotel, 
if  available.  Hotel  owners  Lou 
Stralla,  Frank  Hofues,  Tony  Can- 
ino,  A1  Silver  and  some  2,000 
stockholders  have  guaranteed  casi¬ 
no  lessees,  Farmer  Page  Syndi¬ 
cate,  a  $3,000,000  per  annum  en¬ 
tertainment  budget — half  of  yearly 
rent  Page  forks  over  to  the  Stralla 
group. 

Some  Distance  Away 

The  Tropicana  and  Lady  Luck 
are  some  distance  away  from  the 
last  Strip  outposts,  the  Dunes  and 
Flamingo.  This  factor  will  place  a 
stronger  emphasis  upon  the  enter¬ 
tainment  picture  than  stressed  by 
the  more-or-less  bunched  hotels 
down-Strip.  The  Tropicana’s  nitery 
ventures  will  be  formulated  by 
Monte  Proser,  with  Eddie  Fisher 
on  tap  for  opening,  presumably  in 
April.  The  hotel  is  solidly  financed. 
Construction  bills  have  been- paid 
monthly,  with  owners  even  refus- 


TONI  ARDEN 


Currently  (week  of  Jan.  11th) 
HEADLINING 

NAUTILUS  HOTEL 

MIAMI  BEACH,  FLA. 
Opening  Feb.  1st 
TO  HEADLINE 

RIVIERA 

LAS  VEGAS 

-  Four-Week  Engagement 

Latest,  release  RCA-VICTOR 

"ARE  YOU  SATISFIED?"  b/w 
"I  FQRGOT  TO  REMEMBER  TO  FORGET" 


ing  to  tajee  .a  30-day  credit  in  order 
to  insure  goodwill  among  labor 
forces  and  sub  contractors. 

The  Lady  Luck's  prexy  and 
treasurer,  Carlton  Adair,  revealed 
that  the  opening  of  his  spa  will 
take  place  between  Feb.  15  and 
March  1.  Of  great  interest  is  the 
show  and  nitery  setup  designed 
for  LL;  two  theatres,  one  of 
Broadway  dimensions  including  fly 
loft  and  equipment  to  handle  any 
roadshow,  the  other  of  restaurant 
type  alongside  the  casino,  with 
large  stage  area,  dance  floor,  and 
backstage  bar  feature  where  pa¬ 
trons  can  view  shows  through  a 
glass  partition. 

“The  announcement  of  our  full 
key  personnel  will  be  made  in 
about  10  days,”  said  Adair,  “and 
of  importance,  in  the  light  of  re¬ 
cent  events,  is  the  fact  that  when 
the  Lady  Luck  opens,  every  bill 
will  be  paid  in  full.  Not  only  that, 
the  corporation  will  have  close  to 
$1,000,000  in  unassigned  reserves 
to  fortify  us  for  the  first  months 
in  business.” 

The  cold  outlook  for  new  ar¬ 
rivals  on  the  Strip,  and  for  the 
established  gambling  concerns  as 
well,  is  not  without?  a  little  ray  of 
sunshine.  This  is  based  upon  the 
rapidity  by  which  plans  are  put 
into  effect  for  the  convention  hall 
and  the  opening  of  new,  direct 
flights  into  Vegas  from  principal 
population  centres.  This  month,  for 
instance,  United  inaugurates  a  one- 
carrier  air.  service  linking  Pitts¬ 
burgh  and  Vegas.  Chamber  of 
Commerce,  in  cooperation  with 
Strip  hotels,  will  junket  a  group 
of  boosters  to  open  up  the  north¬ 
west  territory  in  February.  It  is 
expected  that  direct  flights,  or 
hops  via  Frisco  from  Seattle  and 
Portland,  will  stem  from  this 
planned  bally  invasion. 

Final  Parting 

This  week,  the  final  negotiations 
are  expected  to  take  place  between  I 
the  Horseshoe  Club’s  Joe  W. 
Brown,  owner  of  the  Race  Track 
property,  and  Convention  Hall 
Committee  to  acquire  the  neces¬ 
sary  land  (40  acres)  upon  which  to 
erect  the  convention  hall, -lay  out 
a  fair  ground  area  and  various 
buildings.  An  approximate  $4,000,- 
000  bond  issue  will  then  be  drawn 
up  for  a  special  election  around 
March  1.  If  approved,  the  hall  will 
-be  built  for  projected  -  convention 
bookings  in  two  years. 

Making  the  first  move  to  cir¬ 
cumvent  another  catastrophe  and 
to  keep  the  Dunes  operating  every 
month  of  the  year,  Jack  Entratter 
will  enlarge  the  stage  of  the  Sin- 
bad  Bar,  install  a  dance  floor  and 
have  designed  a  different  type  of 
Vegas  nitery.  With  this  move  out 
of  the  big  Arabian  Room,  Entrat¬ 
ter  claims  a  saving  of  $7,500  per 
day.  If  other  hotels  follow  suit, 
it  may  bring  about  a  different 
state  of  biz  affairs  during  the  slow 
months — November,  December  be¬ 
fore  the  holidays,  January .  and 
March. 

•  February  is  a  good  month  for 
Vegas,  having  two  holidays,  Lin¬ 
coln’s  and  Washington's  Birthday, 
and  after  the  off-period  of  March 
leading  into  income  tax  deadline, 
there  is  a  spurt  of  activity  cul¬ 
minating  in  Memorial  Day,  May  30. 
Following  this,  the  peak  summer 
onslaught  through  and  beyond  La¬ 
bor  Day  for  about  a  month  brings 
no  furrow  to  any  brow. 

Another  plan  advanced  by  sev¬ 
eral  hotelmen  and  casino  biggies 
is  the  establishment  of  a  central 
booking,  agency  to  hire  all  enter¬ 
tainment  for  Strip  niteries  in  an 
attempt  to  stop  the-  enormous  show 
costs.  Thfe  claim  is,  if  it  works, 
that .  bidding  for  top  name  acts  via 
big  salaries  would  cease.  This 
scheme  brings  to  mind  the  noble 
gentlemen's  agreement  pact”  of 
three  years  ago  which  blew  up 
when  two  new  hotels  entered  com¬ 
petition  for  stellar  acts.  Whether 
the  gentlemen  have  learned  to 
agree  since  then  is  a  question  to  be 
resolved  during  the  current  crisis. 
At  least,  a  stiff  jolt  has  been  felt 
all  along  the  Strip,  and  this  may 
bring  about  some  new  thinking  on 
the  part  of  everyone  concerned. 

Budget  Horns 

There  would  seem  to  be  no  in¬ 
dication  of  budget  horns  being 
pulled  in  upon  considering  the 
wealth  of  marquee  attractions 
blazing  over  the  recent  holidays. 
The  Desert  Inn  had  its  us,ual  year- 
end  insurance  with  Jimmy  Dur¬ 
ante  in  a  crack  layout  that  includ¬ 
ed  the  preem  appearance  of  Peter 
Lav/ford.  Durante  exits  tonight 
GO)  for  Frankie  Laine.  Another 
annual,  Sophie  Tucker,  brought 
the  usual  turnaway  biz  into  El 
Rancho  Vegas,  and  the  Flamingo's  j 
shareholder  and  top  drawer,  Tony] 


Martin  added  another  dynamic 
charge  of  nomenclature  to  the 
Strip. 

Sammy  Davis  Jr.,  although  not 
the  titular  head  of  the  Will  Mastin 
Trio  act,  was  nevertheless  the 
magnet  for  capacity  crowds  at  the 
New  Frontier  during  his  Decem- 
er-into- January  run  which  wound 
up  with  the  entrance  of  Ken- Mur¬ 
ray's  “Blackouts  of  ’56”  with  Marie 
Wilson  last  Thursday  (5).  The 
holiday  return  of  Lena  Horne  at 
the  Sands  made  this  hospice- 
casino  a  jam  of  revelers  before 
and  beyond  the  New  Year  bow, 
and  Donald  O’Connor  stepped 
smartly  into  the  Sahara  spotlight 
Dec.  27,  to  fill  the  capacious  Congo 
Room  for  dinner  and  supper 
shows,  and  gives  every  indication 
of  no  letdown  in  biz  for  the  full 
six  frames.  Milton .  Berle’s  12-day 
swing  at  the  Riviera  promoted 
standout  action  both  in  the. Clover 
Room  and  the  casino. 

Maurice  Chevalier  was  deemed 
an  unknown  quantity  on  the  Strip, 
never  having  made  an  appearance 
in  Vegas.  He  drew  top  throngs 
over  the  holidays  and  is  continu¬ 
ing  at  present  with  overall  good 
average  attendance.  The  Thunder- 
bird,  although  without  any  name 
advantage  to  spur  throngs  into  the 
nitery  room,  nevertheless  held  its 
own  with  the  Winged  Victory 
Chorus.  The  marked  falloff  of  biz 
in  that  room  is  currently  coun¬ 
tered  by  opening  of  the  new  lounge 
with  word-of-mouth  interest  being 
aroused.  Ella  Logan  begins  a 
month’s  stand  on  Thursday  (12)  in 
the  nitery  precinct. 


tracting  excellent  biz  at  the  Roya: 
Nevada  prior  to  the  casino's  sud¬ 
den  collapse  oh  New  Year’s  Eve 
Reservations  were  more  t’har 
promising  for  the  ensuing  days  oJ 
her  fortnight  booking,  with  twt 
seven-day  options.  The  hotel'* 
shutdown  reveals  an  arrears  oj 
about  $30,000  to  AGVA,  $6,300  tc 
AUMers,  and^in  excess  of  $100  00C 
owing  other  creditors,  including 
various  unions.  RN  owners  have 
secured  an  extension  of  time  tc 
tftow  cause  why  the  hotel  should 
not  be  declared  bankrupt.  Hotel's 

rf^rn?>y  JJ?bn  Mowbray  appointed 
Carl  Reed  as  receiver  to  take 
charge  of  all  assets  to  avert  bank¬ 
ruptcy. 


Under  the  law,’  creditors  may  at¬ 
tempt  to  have  the  corporation  de¬ 
clared  bankrupt,  but  the  decision 
is  up  to  ther  referee.  Reed  will  be 
in  charge  of  RN  assets  pending, 
outcome  of  the  hearing  in  Federal 


Court,  and  the  corporation  has  15 
days  to  qnswer  petition  of  cred¬ 
itors,  After  their  answer  is  filed 
in  coprt  by  Jan.  19,  the  hearing 
date  is  set  to  decide  the  bank¬ 
ruptcy  question.  Should 'the  RN 
be  successful  in  fighting  bank¬ 
ruptcy,  expenses  of  Reed’s  admin¬ 
istration  must  be  paid  for  by  cred¬ 
itors  who  brought  the  action,  but 
they  have  put  up  a  bond  in  the 
event  their  petition  is  nixed. 


Royal  Nevada  Unfair 

Hollywood,  Jan.  10. 

.  American  Guild  of  Variety  Art¬ 
ists  has  placed  the  shuttered 
•Royal  Nevada,  Las  Vegas,  on  un¬ 
ion’s  “do  not  perform  for-or  with- 
unfair  list.”  Action  was  taken,  ac¬ 
cording  to  James  L.  Kelly  v  assist¬ 
ant  to  Irvin  Mazzei,  AGVA  Coast 
topper,  when  hostelry  was  unable 
to  pay  AGVA  talent  salary  claims 
totalling  almost  $30,000. 

Acts  •  involved  in  filing  claims 
against  the  inn  include  Anna  Maria 
Alberghetti  ‘  and  .  family,  .  George 
Tapps  and  Jackie  Kanpon.” 


Bairds  Score  Big  $19,800 
With  N.  Y.  Phoenix  Stand 

Bil  &  Cora  Baird  scored  a  heavy 
$19,800  during  their  Christmas 
week  stand,  at  the  Phoenix  The¬ 
atre,  N.  Y.  Marionette  operators 
did  11  shows  during  the.  school- 
holiday  period. 

Record  for  a  juve  show  venture 
during  the  holiday  week  is  still 
held  by  Larry  Adler  &  Paul  Drap¬ 
er,  who  scored  $25,000  at  the  N.  Y. 
City  Center  several  years  ago. 


Henny  Youngman  has  re-signed 
with  the  William  Morris  Agency, 
having  left  that  office  a  couple  of 
years  ago  to  go  with  Music  .Corp. 
of  America. 
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JULIE  LONDON 
Songs 
20  Mins. 

Cameo,  N.  Y. 

Eye  and  ear  appeal  mark  Julie 
London  a  good  bet  for  live  show¬ 
casing.  A  looker,  with  a  neat  chas¬ 
sis,  she  delivers  a  well-chosen 
songalog  in  a  pleasant,  whispery 
voice.  Her  soft  tones  are  best  suit¬ 
ed  for  small  rooms  on  the  order 
of  the  Cameo,  where  she’s  cur¬ 
rently  making  her  initial  New 
York  nitery  appearance, 

Miss  London,  who  broke  in  her 
act  on  the  Coast,  moved  into  the 
recording  field  recently  with  a  top- 
seller,  “Cry  Me  a  River,'”  on  the 
indie  Liberty  label.  Besides  sing¬ 
ing,  she’s  alsq  piled  up  a  flock  of 
film  credits.  Chirp  perches  on  a 
stool  for  her  song  session,  which 
takes  in  such  tunes  as  “Say  It  Isn’t 
So,”  “Easy  Street,”  “Get  Out  of 
Town,”  “What  is  This  Thing  Called 
Love”  and,  naturally  “River.” 

She  also  works  over  some  num¬ 
bers  written  by  Bobby  Troup, 
whose  trio  shares  the  bill  with  her. 
Besides  working  on  their  own,  the 
combo  gives  the  songstress  top- 
notch  backing.  On  most  of  the 
numbers,  she’s  accompanied  by 
bass  and  guitar,  but  Troup  takes 
over  the  keyboard  when  she  han¬ 
dles  his  compositions.  Femme  has 
a  habit  of  jerking  her  bead,  which 
at  times  is  cute,,  but  on  the  overall 
tends  to  be  distracting.  Jess. 


BILL  ST.  CLAIR 
Songs 
20  Mills. 

Bradford  Roof,  Boston 

Bill  St.  Clair,  vocalist  on  local 
radio  station  WEEI,  makes  his 
nitery  debut  showing  a  powerful 
baritone  and  plenty  of  showman¬ 
ship  savvy.  A  tall  young  lad  with 
prematurely  graying  hair,  he 
makes  a  ,  nice  appearance  on  the 
floor  handling  his  mike  stint  with 
ease.  For  his  set,  he’s  grouped 
Sinatra  numbers  with  patter  on 
the  climb  to  success  and  songs 
along  the  way. 

St.  Clair  does  some  oldies,  “I'll 
Never  Smile  Again”  and  “Nancy,” 
then  gives  with  “Young  at  Heart” 
and  “Love  and  Marriage.”  Piping 
is  fine.  His  “Autumn  in  Rome,” 
“Old  Man  River”  and  special  ma¬ 
terial  “Armchair  Adventurer”  gets 
sock  reaction. 

Lad  looks  good  enough  to  go 
places  without  relying  almost 
wholly  on  the  Sinatra  .  identifica¬ 
tion  bits.  However,  some  work  on 
song  selection  to  showcase  the  po¬ 
tential  unveiled  in  rendering  of 
his  encore  numbers  is  indicated. 

Guy. 


LENNY  COLYER 
Impressions 
11  Mins. 

Palace,  N.  Y. 

Lenny  Colyef,  in  next-to-closing 
on  the  current  Palace  bill,  might 
be  more  aptly  termed  a  caricatur¬ 
ist  rather  .  than .  an  impressionist. 
He’s  a  comic  who  sticks  exclusive¬ 
ly  to  impressions  as  the  ground¬ 
work  of  his  turn,  and  while  some 
of  them  are  surefire  carbons, 
others  are  caricatures  rather  than 
strict  imitations.  Both  categories 
are  well  endowed  with  an  earthy 
sort  of  humor  and  some  fair-to- 
good  material,  and  Colyer'  comes 
off  solidly,  this  despite  having 
been  preceded  three’  acts  earlier 
by  another  impressionist. 

Best  in  the  caricature  vein  are 
Liberace,  Johnnie  Ray,  Gabby 
Hayes  and  Gary  Cooper,  though 
the  Hayes  bit  is  a  fine  vocal  imi¬ 
tation  as  well.  On  the  vocal  side 
are  fine  takeoffs  on  Nat  (King) 
Cole,  JPerry  Como  and  Ezio  Pinza. 
Colyer  shows  a  good  potential,  and 
with  some  tightening  and  a  little 
'  discipline,  is  a  good  bet  for  tv  ap¬ 
pearances  well  as  niterv  and 
stage  bookings.  Chan. 


'THE  BON-BONS  (3) 

Songs 
9  Mins. 

Copacabana,  N.  Y. 

The  Bon-Bons  are  a  trio  of 
blonde  lookers,  tastefully  gowned 
and  with  a  youthful  scrubbed-up 
look  that  gives  them  a  lot  of  plus 
values  at  the  start  of  their  turn. 
Although  their  bid  for  bigtime 
status  with  their  bow  at  the  Copa 
leaves  much  in  the  way  of 
harmonic  accomplishment,  these 
youngsters  indicate  that  once  they 
get  a  vocal  viewpoint,  they’ll  have 
much  'to  offf  r. 

At  this  point,  they  stress  the 
jazz  angle  which,  at  least,  gives 
them  a  chance  to  sing  out  in  what 
resembles  an  uninhibited  style. 
However,  a  frightened  brand  of 
orthodoxy  persists.  With  further 
experience  and  seasoning,  they 
should  be  one  of  the  more  reward¬ 
ing  teams.  Jose. 


VARGAS  &  ORTIZ  &  CO. 

Flamenco 

25  Mins. 

Seville  Hotel,.  Miami  Beach 

Add  Vargas  &  Ortiz  to  the  acts 
fully  equipped  to  play  the  class 
cafe  circuit.  Youthful  imports 
from  Spain,  they’re  an  exciting 
duo  of  flamenco  artists  boasting  a 
distinctive  set  of  routines.  Add 
brilliant  costuming  and  a  warmth 
that’s  unusual  among  the  normally 
grim-faced  stampers  of  the  genre, 
and  the  tote  is  an  electric,  exciting 
session. 

Vargas  rates  with  the  best  in  his 
field,  his  solo  Zapateado  to  the 
backgrounding  of  guitarist  Manolo 
is  a  segment  of  sharply  defined 
heel-tappings  and  palm-meetings 
that  beguile  the  eye.  With  partner 
Dorita  Ortiz,  delineation  of  native 
dances  such  as  a  Caprice  or  a  tor¬ 
rid  gypsy  pattern  keeps  enthusi¬ 
asm  mounting.  They’re  also  a 
solid  bet  for  tv  guesters.  Lary. 

CINDY  PARKER 
Songs 
25  Mins. 

Normandy,  Boston 

Cindy  Parker,  Hub  thrush,  back 
from  Rome  and  London  where  she 
developed  her  continental  format, 
unveils  a  soft,  vibrant  and  carress- 
ing  voice  in  a  set  which  ranges 
from  pops  to  blues.  It’s  especially 
marked  with  Italian  and  French 
•efforts  sung  in  warm  and  affection¬ 
ate  styling  with  boffo  clarity  and 
diction.  Brunette  chirp  is  a  look¬ 
er,  nicely  proportioned  over  a  five 
foot  eight  chassis,  and  exhibits 
great  potential  for  intimate  spots 
and  class  rooms. 

She  has  nice  control  of  an.  ear 
pleasing  contralto  voice  which  she 
dips  to  the  lower  registers  for 
piquant  effect  on  language  num¬ 
bers.  Although  her  pops  and  blues 
offerings  are  harmonious,  her 
forte,  backed  up  by  aud  reaction, 
is  the  linguistic  efforts.  “Anemae- 
core,”  “Goodbye  Rome”  and 
“Souvenir  of  Italy,”  in  Italian,  in 
which  she  accompanies  herself  at 
the  piano,  are  commanding  and 
accomplished. 

Relaxed  and  assured  in  front  of 
the  mike,  this  Irish  chirp,  who  has 
a  definite  affinity  for  Italiano  and 
Francaise,  tabs  as  a  professionally 
able  performer.  Miss  Parker  looks 
to  '  make  a  rapid  bid  for  honors 
among  the  ranks  of  the  top  small 
room  chantooseys.  Guy. 


AL  &  CONNIE  FANTON 
Dances 
7  Mins. 

Palace,  N.  Y. 

A1  Fanton  is  the  son  of  Joe  Fan- 
ton,  whose  aerial  troupe  were  reg¬ 
ulars  in  the  Palace’s  heyday  and  of 
which  A1  was  at  one  time  a  mem¬ 
ber.  Ill  his  New  Act  at  the  Palace, 
however,  he’s  teamed  with  his 
wife,  Connie,  in  a  tapdance  turn 
which  serves  to  open  the  current 
bill.  Team  is  a  par  entry,  show¬ 
ing  pleasant  but  not-too-exciting 
chpreography  that’s  precisioned 
nicely  in  the  execution. 

Aso  solo  stuff,  Fanton  shows 
some  agile  technique  and  turns  in 
a  flashy  couple  of  minutes.  Not  so 
Mrs.  Fanton,  whose  aero  work  is 
cut  out. of  the  common  cloth,  but 
again,  though .  uninspired,  is  well 
executed.  With  Fanton  coming  off 
fine  in  his  solo  stint,  what  the  team 
needs  to  work  on  is  some  more 
imaginative  ensemble  routines 
plus  a  more  unusual  aero  stint  for 
the  femme.  Another  rough  spot 
is  the  man’s  lifts,  which  need  some 
smoothing.  At  this  point,  an  okay 
entry  for  general  vaude  situations. 

Chan. 


TED  RENO 
Songs 
25  Mins. 

Palmer  House,  Chicago 

It’s  easy  to  see  why  this  young 
singer  from  Italy  was  imported  by 
Merriel  Abbott,  midwest  enter¬ 
tainment  director  for  the  Hilton 
Hotels,  for  his  Stateside  nitery 
debut  at  the  Palmer  House’s  Em¬ 
pire  Room.  Reno  possesses  all  the 
basic  tools  of  his  craft  which,  with 
the  proper  breaks  and  tailoring, 
could  spell  an  unlimited  future 
hereabouts. 

Reno’s  voice  has  the  power  and 
flexibility  to  punch  over  a  song 
with  both  zest  and  subtleness.  He 
can  rear  back  and  belt,  or  soft- 
pedal  into  a  croon,  as  the  lyrics 
demand.  He  also  has  the  looks  and 
the  underlying  poise  for  class 
projection  in  most  any  medium. 
He  handles  the  English  lingo  eas¬ 
ily  with  just  enough  accent  for  a 
“romantic”  edge.  Still  lacking  are 
some  showhianly  touches  of  in¬ 
dividuality  traditional  with  Amer¬ 
ican  nitery  salesmen  of  song,  but 
when  he  gives  out  with  a  “Love  Is 
a  Many  Splendored  Thing”  it’s  the 
big  voice  that  makes  the  lasting 
impression. 

Some  mobility  and  flair  is  in¬ 


jected  with  a  handmike  tour  of 
the  floor  in  a  fetching  treatment 
in  French  of  “The  Boy  from 
Paris”  and  a  dramatic  flavored 
“My  Hands.”  But  mostly  Reno 
dishes  out  a  straight  songalog  with 
a  minimum  of  patter.  Dave. 

MURIO  &  SHEILA 
Dancing 
8  Mins. 

Palmer  House,  Chicago 

This  finely-drilled  dance  team 
from  Paris  displays  the  polish  and 
excitement  to  fill  the  most  de¬ 
manding  assignments.  Duo  romps 
through  a  fast-paced  admixture  of 
graceful  interpretative  stuff  and 
skillful  spins  and  twirls  in  the 
aero  idiom. 

Turn  is  highlighted  when  the 
lad  spins  his  partner  around  just 
a  few  inches  off  the  floor  with  a 
fragile  snippet  of  cloth  tucked  un¬ 
der  her  arms  and  when  he  has  her 
making  like  a  top  at  arm’s  length 
high  above  his  head.  Pair  opens 
to  attention  with  an  interpretative 
dance  involving  a  big  purple  cape 
that  nicely  sets  off  the  distaffer’s 
bright  and  brief  red  costume. 

Dave. 


TRIO  ARISTON 
Acro-Dancers 
10  Mins. 

Palmer  House,  Chicago 

Jrio,  comprised  of- two  j*tiys  and 
a  girl,  offers  an  energetic  series  of 
aero  hijinks  that  holds  uniform 
interest  but  lacks  that  one  high 
spot  to  sock  across  the  turn.  Clos¬ 
est  thing  to  a  real  puncheroo  is 
when  the  two  lads  pose  as  the  fore 
and  aft  of  an  elephant  with  the 
young  lady  astride  for  a  clever 
comedy  dance.  Act  is  punctuated 
with  the  usual  running  and  stand¬ 
ing  flips. 

Hailing  from  Italy,  youngsters 
have  embellished  their  routines 
with  some  subtle  comedic  touches. 
Snake  charmer  pantomime  is  one 
such  effective  bit.  The  young  lady, 
especially,  is  an  eye-catcher  with 
her  gamin-like  mugging.  Dave. 


Unit  Reviews 


Mpls.  Auto  Show 

Minneapolis,  Jan.  7. 

Phil  Silvers  (2),  Bill  Lundigan  & 
Mary  Costa,  Roger  Kent,  Chuck 
Miller  Trio,  Topnotchers  (3),  John¬ 
son  &  Owen,  Wesley  Barlow’s  Orch 
(18), at  Minneapolis  Auditorium, 
Jan.  6,  ’56;  $1  admission. 


With  such  topnotch  names  as 
comedian  Phil  Silvers,  In  for  the 
first  two  days,  and  songstress  Patti 
Page,  on  hand  for  the  balance  of 
the  run,  this  stage  presentation  in 
conjunction  with  this  city’s  first 
Auto  Show  in  18  years  has  what 
it  takes  in  the  way  of  marquee 
lure.  More  importantly,  from  an 
audience  standpoint,  it  holds  first- 
rate  entertainment.  Tossed  in  as 
an  added  attraction  along  with  the 
routine  display  of  1956  cars,  it’s 
a  draw  in  itself. 

Appearing  in  his  Sgt.  Bilko 
video  role,  Silvers  stirs  up  some  25 
minutes  of  merriment  with  GI 
stor-ies  and  gags  and  comedy  busi¬ 
ness,  in  which  he’s  joined  by  Mau¬ 
rice  Gosfield  (Pvt.  Doberman).  He 
even  borrows  a  licorice  stick  from 
the  orchestra  to  play  a  tune. 

Roger  Kent,  WCCO  personality, 
introduces  tv  and  screen  star  Bill 
Lundigan  who,  in  turn,  introduces 
the  acts,  tells  several  stories  and 
exchanges  persiflage  with  Mary 
Costa  of  his  video  shows.  The  pair 
principally  serve  decorative  pur- 


In  the  opening  spot  Johnson  & 
Owen  get  the  show  off  briskly 
with  their  difficult  and  occasional¬ 
ly  comedy  embellished  horizontal 
bars  stunts.  With  his  two  other 
singer  -  instrumentalists,  Chick 
Miller  scores  strongly,  offering, 
among  other  numbers,  the  disk 
click  “House  of  Blue  Lights.” 
Plenty  of  lively  musical  shenani¬ 
gans  by  the  madcap  three  Top¬ 
notchers  also  land  solidly.  Rees. 


Harlem  Globetrotters 

Omaha,  Jan.  3. 

Abe  Saperstein  presentation  of 
exhibition  basketball  and  variety 
acts,  with  Shari  McKim,  Bob  Gusi- 
koff  &  Richard  Bergmann,  Paula  & 
Paulette,  Carl  Flynn.  At  Ak-Sar- 
Ben  Coliseum,  Omaha,  Jan.  2,  '56; 
$3.50  top. 


Minus  their  longtime  star,  Goose 
Tatum,  who  departed  to  form  his 
own  troupe,  the  Harlem  GioDetroi- 
ters  basketball  team  this  year  is  re¬ 
lying  upon  a  new  comic,  Showboat 
Hall,  and  opposing  Bevo  Francis 
to  pack  in  the  cage  fans. 

That  the  Globetrotter  name  is 
still  strong  was  evidenced  here 
when  nearly  5,300  turned  out — at 
a  $3.50  top— on  a  Monday  (2)  night. 
And  the  four  basketball  teams 
(the  Boston  Whirlwinds,  Washing¬ 
ton  Generals  and  Philadelphia 
Spas  travel  with  the  Trotters)  all 
received  ovations-after  their  stints. 

As  usual,  Saperstein  has  sur- 


House  Reviews 


Palace,  N.  V. 

Al  &  Connie  Fanton ,  Wanda  & 
Armand,  Ross  Wyse  Jr.  &  .  Jan 
Adams,  Julia  Cummings,  Marmilos 
(3),  Jones  Boys  (4),  Lenny  Col¬ 
yer,  LaFlotte  Duo,  Myron  Roman 
Orch ;  “ Hell  on  Frisco  Bay ”  (WB), 
reviewed  in  Variety  Dec.  28,  ’55 


Current  eight-acter  stands  a 
little  topheavy  in  spots,  particu¬ 
larly  with  two  impressionists  on 
the  bill,  even  if  one  is  female  and 
the  other  male.  These  are  Julia 
Cummings  in  the  four  spot  and 
Lenny  Colyer  (reviewed  under 
New  Acts)  in  next-to-closing. 
Otherwise,  it’s  a  well-mixed  affair, 
offering  little  in  the  way  of  the 
spectacular  but  a  wide  variety  of 
oke-to-good  acts. 

Openers  are  the  tap  team  of  Al 
&  Connie  Fanton,  reviewed  under 
New  Acts  though  this  is  by  no 
means  their  first  exposure.  In  the 
deuce  are  Wanda  &  Armand,  with 
their  musical  and  dancing  puppets. 
The  marionettes  play  and  foot 
bells  and  an  xylophone  in  fair 
fashion,  and  as  a  closer,  there’s  a 
dancing  accomp  to  the  xylophone. 
Ross  Wyse  Jr.,  now  with  a  new 
longstemmed  foil  in  Jan  Adams, 
is  in  the  trey  with  his  standard 
comic  dance  turn.  It’s  always  good 
for  a  hefty  response,  and  Wyse. 
plays  it  letter-perfect.  Miss  Adams 
does  her  straight  bids  in  fine  acid 
style. 

Miss  Cummings  has  a  well- 
rounded  repertoire  of  femme  im¬ 
personations,  best  of  which  are 
Judy  Holliday,  Bette  Davis  and 
Mary  Martin,  all  delivered  with 
good  •  material.  Opening  number, 
though,  is  a  special  material  song 
which  could  be  dispensed  with, 
since  it  bears  no  relation  to  the  act 
which  follows,  Marvellos,  in  the 
fifth  spot,  have  an  offbeat  magic- 
musical  turn  in  which  they  use 
masks  and  mannikins  as  well  as 
musical  instruments  as  the  basis 
of  some  slick  disappearing  bits 
with  some  weird  physical  humor 
thrown  in.  A  little  sharpening  in 
the  earlier  portions  of  the  act 
would  build  its  potential,  since  it’s 
a  slow  starter  but  gets  off  to  a 
solid  hand. 

Jones  Boys  are  a  goodlooking, 
well-trained  quartet  '  who*  click 
from  the  start  with  “It  Don’t  Mean 
a  Thing  If  You  Ain't  Got  That 
Swing,”  send  across  a  fine  new 
ballad  in  “There  You  Are,”  mix  it 
up  weJH  with  a  calypso  “Marry  a 
Rich  Woman”  and  close  things 
with  a  rocking  “Dem  Bones.”  Boys 
sing  well  and  their  staging  shows 
thought  and  work. 

Closers  are  the  LaFlotte  Duo,  a 
bicycle  turn  with  the  male  half 
clicking  through  a  variety  of  stunts 
on  the  two-wheeler,  abetted  by  the 
femme  in  spots  and  joined  by  her 
on  a  unicycle  for  a  rather  limp 
windup.  He’s  a  thorough  pro, 
though,  and  puts  the  bike  through 
some  topflight  stunts.  Myron  Ro¬ 
man  orch  cuts  a  fine  show,  per 
usual.  Chan. 


Apollo,  N.  Y. 

Count  Basie  Band  (16)  vnth  Joe 
Williams ,  Dyerettes  (5),  Colts  (4), 
Coles  &  Atkins,  George  Kirby; 
" Green  Fire ”  (M-G). 


This  is  a  class  sho$  from  start 
to  finish — a  proper  entre  to  the 
New  Year — and  it’s  capable  of  lift¬ 
ing  the  Harlem  key  out  of  several 
weeks  of  slow  boxoffiqe.  Count 
Basie,  smoother  than  thq^  usual 
teenage  rhythm  &  bluetf  attrac¬ 
tions  that  the  house  features  still 
gets  the  kids.  But  what  counts  is 


rounded  the  exhibition  with  some 
topnotch  vaude  acts.  The  six  per¬ 
formers  are  spotted  at  the  half¬ 
time  of  the  Globetrotter  game  and 
keep  the  customers  happy  for  29 
minutes. 

Shari  McKim,  trim  baton  twirl- 
er,  opens  with  the  usual  stunts,  in¬ 
cluding  the  torch  finale  with  house 
lights  out.  Then  come  Bob  Gusi- 
koff  and  Richard  Bergmann  for  a 
standard  pingpong  game  of  11 
points. 

Things  really  perk  up  with 
Paula  &  Paulette,  vet  trampoline 
act,  although  the  attractive  lassies 
could  dispense  with  Paula’s  com¬ 
edy  come-in  as  a  male  drunk.  Gals 
get  a  huge  hand  for  their  rope 
skipping,  hoop  somersaulting  and 
spectacular  pirouettes. 

Windup  is  furnished  by  young 
Carl  Flynn’s  aerial  hand  balancing 
stint.  Lad  does  tricks  worthy  of 
Ringling’s  center  ring,  including  a 
one-finger  stand,  a  la  Unus.  How¬ 
ever,  he  has  to  don  the  gimmicked 
glove  after  performing  all  his 
other  feats  without  it,  and  this  de¬ 
tracts-  from  the  presentation. 

Trump. 


that  he  drew  a  mighty  hunk  of 
adult  goers  too  on  opening  day  (6), 
and  they’re  the  ones  who  can.  push 
the  take  to  a  nice  height.  !r  '* 

Basie’s  musicians,  partifeuflarly 
drummer  Sunny  Payne  ahd’5ii’S  ar¬ 
rangements,  are  so  much /better 
than  the  125th  St.  norm.*' •Has  lis- 
tenable  stuff  is  spaced  nicely 
throughout  the  bill  and  it  gets  a 
great  rise  out  of  the  pews.  Band 
vocalist  Joe  Williams  has  built 
sufficient  rep,  -it  seems,  so  that  he 
merits  the  closing  spot  for  his 
three  songs.  He’s  got  a  distin¬ 
guished  baritone,  and  though  his 
style  is  pretty  much  ungimmicked 
it’s  all  his  own. 

As  usual,  the  dance,  patter  and 
appearance  of  Coles  &  Atkins 
make  the  two  stringbean  hoofers 
an  excellent  insertion.  There’s  al¬ 
ways  a  poshy  air  about  everything 
they  do. 

The  Dyerettes,  five  lithsome 
femmes,  are  good.  Five  lovely  sets 
of  gams  apart,  they  can  do  most 
anything  any  well-trained  dancer 
can  do,  either  en  masse  or  as  solo¬ 
ists.  A  case  in  point:  the  pleasur¬ 
able  aero  finale. 

The  Colts,  whom  Basie  imported 
from  the  Coast,  once  more  demon¬ 
strate  what  an  r&b  troupe  can  do 
when  a  master  takes  them  in  hand. 
Basie,  or  somebody  attached  to  his 
organization,  whipped  these  four 
colored  youths  into -a  presentable 
team.  As  well  as  doing  carefully 
chosen  tunes,  they  know  how  to 
handle  themselves  on  stage. 

The  impressions  of  George  Kir¬ 
by  aren’t  just  geared  for  easy  rec¬ 
ognition.  He’s  devastatingly  funny 
in  his  takeoffs  of  luminaries.  His 
bit  on  Joe  Louis,  for  instance,  is  a 
caricature,  not  an  impression. 

Art. 


If oliino,  Paris 

Paris,  Jan.  10. 

Henri  Salvador,  Guylaine  Guy , 
Two  Earls,  Hammond  Birds,  Hans 
Bela  &  Mary,  Mercedes  Mozart  & 
Ciro  de  Prado,  Hall,  Norman  & 
Ladd,  Andre  Rochel,  Danny  Ray  & 
Partner,  Monique  Larcohe;  $1.50 
top. 


Short  sepia  singer  Henri  Salva¬ 
dor  looks  10  feet  tall  on  the  stage 
of  this  music  hall.  Comic,  com¬ 
edian,  crooner,  able  to  caress  a 
ditty  into  a  taking  tempo,  he  emer¬ 
ges  a  consummate  showman. 
Salvador  mixes  risible  sketches 
with  fetching  songs,  guitar  ac- 
comped,  and  a  bounding  animal 
vitality  that  is  always  infectious. 

This  current  Bobino  show  is  a 
fine  entry.  Guylaine  Guy  belts 
out  her  songs  backed  by  a  pert 
personality.  However,  she  still 
vacillates  between  the  belt  and 
chirp  school,  but ,  shows  signs  of 
emerging  into  a  good  singing  act. 
More  choice  in  rep  and  more  in¬ 
dividual  interpretation  of  her  bal¬ 
lads  should  weld  her  into  a  song 
staple.  Andre  Rochel  is  a  raspy- 
voiced  chansonnier  whose  dry- 
humored  analysis  of  human  nature 
and  current  events  makes  for 
plenty  of  laughs.  Hall,  Norman  & 
Ladd  are  a  bedraggled  Anglo  in¬ 
strumental  trio  who  give  out  with 
a  burlesque  concert  good  for  many 
laughs  on  their  fey  antics  and  slap¬ 
stick. 

Mercedes  Mozart  &  Ciro  De 
Prado  are  a  fine-looking  terp  cou¬ 
ple  who  do  a  Hispano  castanet 
dance  and  a  more  modern  item. 
Grace  and  smoothness  overcome 
ordinary  choreography  and  they 
look  a  good  eye  addition  to  house 
ranks.  Hammond  Birds  are  six 
cockatoos  adoritly  trained  for  a 
pleasant  act  as  the  waltz,  ride,  see¬ 
saw,  put  out  fires  and,  in  general, 
cavort  wisely  and  cleverly.  Two 
Earls  are  an  excellent  hand  to 
hand  aero  duo  who  break  into  an 
electric  mock  fight  good  for  salvos. 

Hans  Bela  &  Mary  add  phos- 
pherescent  lighting  to  a  juggling 
routine  to  give  this  an  offbeat  look 
and  make  for  a  fine  filler.  Whirl¬ 
ing  multicolored  hoops  make  for 
the  effects.  Danny  Ray  &  Partner 
has  Ray  giving  out  a  well-manned 
magico  act  with  a  suave  patter  bit 
underlining  his  excellent  manipula¬ 
tion  of  the  many  presidigital  gim¬ 
micks.  Partner  is  in  only  to  hand 
over  the  material  and  for  looks. 
So  is  pert  femmcee  Monique  Lar¬ 
cohe,  who  introduces  the  acts  in  an 
arch  manner  saved  by  her  pretty 
Mosk. 


N.  Orleans  Cafe  Robbed 

New  Orleans,  Jan.  10. 

Thieves  broke  into  the  office  of 
the  Safari  Room,  nitery  here,  early 
Monday  (9)  and  stole  a  safe  con¬ 
taining  $6,200.  Police  said  $5,800 
of  the  money  in  the  50-pound  safe 
was  in  cash  and  $400  in  checks. 

It  represented  receipts  of  the 
club  since  Dec.  31,  they  said. 
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Wednesday,  January  II,  1956 


Copacabana,  N.  Y. 

Jules  Podell.  presentation  of 
Doug  Coudy  production,  with  Billy 
Daniels  (with- Benny  Pane),  Joey 
Bishop,  Bon-Bons  (3),  Mike  Durso 
&  Frank  Marti  Orchs,  Line  (10), 
Chic  Layne,  Teddie  Vincent, 
Mickey  Cal  in  &  Grace  Genteel;  $5 
minirr\icm.r  _ 

The.ipopt.New  Year's  Eve  run  is 
regarded' ,jas,  one  of  the  most  haz? 
ardous  of  .the  cafe  calendar- .  Gen¬ 
erally,  the  payees  have  had  a  sur¬ 
feit  of  entertainment  and  are  gen¬ 
erally  glad  ter  stay  by  the  fireside, 
recover  from  holiday  festivities 
and  retreat  from  the  pile .  of 
amassed  bills.  It  therefore-  takes 
an  extraordinary  set  of  entertain¬ 
ers  to  keep  a  spot  in  the  chips  dur¬ 
ing  this  period. 

The  present  talent  group  pro¬ 
vided  by  Jules  Podell  at  the  Copa- 
cabana  should  maintain  a  good 
grade  of  post-holiday  biz.  Parlay 
of  Billy  Daniels,  Joe  Bishop  and 
the  Bon  Bons  (latter  in  New  Acts) 
provide  an  entertaining  setup. 

Daniels,  accomped  by  Benny 
Payne,  produces  a  vigorous  brand 
of  entertainment.  The  Negro  song¬ 
ster  gives  the  impression  that-  he 
derives  a  great  deal  of  joy  in  his 
craft  and  he  is  able  to  communi¬ 
cate  that  feeling  to  the  mobs.  Net 
result  seems  to  be  a  good  time  by 
all.  £>aniels,  of  course,  is  best 
known  for  his  rendition  of  “Old 
Black  Magic,"  but  the  other  items 
in  his  catalog  seem  to  have  equal 
potency.  For  example  he  creates 
a  nostalgic  mood  in  his  reminis- 
cerises  of  Harlem  during  his  for¬ 
mative  years,  and  his  delivery  of  a 
medley  popular  in  that  era. 

Joey  Bishop  continues  to  gain  in 
stature.  He  is  a  thoroughgoing  pro 
to  the  extent  of  getting  indifferent 
audiences  on  his  side.  At  the  Copa, 
entertainers  billed  below  the  head¬ 
liners  frequently  have  to  fight  an 
audience  attitude  that  makes  every 
other  act  a  stagewait  for"  the  top¬ 
per,.  Bishop  got  over’  that  stance 
in  a  comparatively  short  time.  The 
essential  quality  of  the  writing  and 
a  delivery  that  insinuates  itself 
with  the  customers  brings  the 
crowd  around  to  his  viewpoint 
Bishop  has  a  highly  original  vein 
of  comedy  and  a  lot  of  wordage 
that  produces  results.  He  also  has 
the  ability  to  depart  from  the 
script  as  the  occasion  demands. 

The  accoutrements  in  this  Doug 
Coudy  production  remain.  Mickey 
-Calin  &  Grace  Genteel  are  one  of 
the  better  teams  to  have  hit  this 
emporium  in  some  time,  and  the 
singing  by  Chic  Layne  and  Teddie 
Vincent  set  off.  the  Mike  Durso, 
Mel  Mitchell  and  Marvin  Kahn 
score  nicely.  The  Coudy  routined 
line  punctuates  the  proceedings 
nicely.  Durso,  of  course,  backstops 
expertly  and  Frank  Marti's  Latin 
tooters  provide  plenty  of  terp  in¬ 
centive.  Jose. 


Conrad  Hilton,  Chi 

Chicago,  Jan.  3. 

“Icearama”  with  Helga  Neff  & 
Peter  Voss,  Michael  Meehan,  Shir¬ 
ley  Linde,  Dave  Park,  Boy  Foy, 
Jerry  Bergman  &  Mimi,  Boulevar- 
Dears  &  Boulevar-Dons  (12),  Tune 
Tattlers  (4),  Frankie  Masters 
Orch  (11);  $2  cover. 


For  the  19th  time  around,  the 
Boulevard  Room  is  showcasing  its 
usual  blend  of  bladework  and  bet¬ 
ter  than  average  showmanship  in 
a  Merriel  Abbott  produced  pack¬ 
age  dubbed  “Icearama."  The  Hil¬ 
ton  iceshow  is  traditionally  a  big 
tourist  draw  and  this  one  is  several 
cuts  above  the  run-of-the-rink. 
Running  close  to  50  minutes,  twice 
a  night  with  a  kiddie  matinee  on 
Sunday,  this  layout’s  six-month 
run  figures  a  winner. 

One  of  Miss  Abbott's  imports,  a 
talented  duo  from  Garmisch- 
Bartenkirchen,  tops  the  bill  neat¬ 
ly;  Helga  Neff  &  Peter  Voss  shape 
a  welcome  addition  to  the  ranks 
of  native-born  iceologists.  Bowing 
^in  the  first  act  of  this  three-act 
■Parlay,  team  swirls  around  ex- 
JJpertly  in  an  American  Indian  se¬ 
quence  complete  with  squaw  steal 
by  white  man.  Near  the  close, 
pair  reappears  with  more  neatly 
controlled,  flashy  and  imaginative 
routines.  Neff  &  Voss  appear 
headed  for  a  bright  future  State¬ 
side. 

Michael  Meehan  fills  his  solo 
spot  with  ease,  opening  and  clos¬ 
ing  this  show.  Guy  impresses  with 
fast,  smooth  rinkwork  neatly 
blended  into  the  production  back¬ 
ground. 

Shirley  Linde  plays  Dorothy  in 
the  “Wizard  of  Oz"  second  act 
with  youthful  verve  and  freshness. 
She  has  played  the  Boulevard 
Room  before  and  her  return  adds 
the  same  plus  as  heretofore.  Miss 
Linde  is  a  looker  and  an  expert 
skater.  Dave  Paric,  held  over  from 
the  last  package,  again  elicits 
gasps  with  eortortionism  on  blades, 
backed  with  no  little  acting  ability. 

Juggling  on.  z.  unicycle  on  ice  is 


a  triple  accomplishment  and  here 
it  belongs  to  Boy  Foy,  one  of  the 
most  -competent  and  show-wise  ice 
turns  seen  here  for  some  time.  Foy 
displays  uncanny  balance  and 
timed  showmanship  as  he.  wheels 
and  deals  with  the  hoops,  hats, 
balls  and  plates-on-a-stick. 

Jerry  Bergman  and  Mimi  do  an 
okay  jifffitomime  act  with  such 
standard' 'fcrops  as  ping  pong  balls 
cofnifig  Endlessly  from’  the  male’s- 
mouth.  Turn’ is  short  but  picks  up 
a  few  laughs:  -  . . -  ‘ 

Show  is  provided  With  a  solid 
frame  by  the  Tune  Tattlers,  back¬ 
ing  vocal  group.,'  the  Frankie  Mas¬ 
ters  orchestra  and  the  house  line, 
the  Boulevar-Dears  and  Boulevar- 
Dons  (six  boys  and  six  girls). 
Choreography  by  Bob  Frellson, 
costumes  by  John  Baur  and  Ber¬ 
nard  Peterson  .  and  the  original 
score  and  lyrics  by  Bessie^Smith 
are  on  a  par  with  and  enhance  the 
quality  "turns  in  this,  production. 
Special  finale  lightings  effects, 
colored  pinpoints  on  the  ceiling, 
merit  kudos  for  William  E.  Rich¬ 
ardson.  Gabe. 


Seville,  Miami  Beach 

Miami  Beach,  Jan.  7. 
Pat  Windsor,  Vargas  &  Ortiz  Co., 
Charles  Reader  Orch;  $6  food  and 
bev.  minimum. 


The  Matador  Room  in  this  new 
mid-Beach  swankery  has  been  de¬ 
signed  with  an  eye  to  intime  inter- 
tainment  in  a  plush  setting,  with 
concentration  on  fine  cuisine  as 
well  as  presentation  .of  the  smarter 
type  of  hotel-cafe’ act.  Room  seats 
some  200.  The  , decor  accents  the 
Spanish  motif,  splashes  of  red 
highlighting  a  gay  setting.  Again, 
posts  have  been  eliminated  a  la 
ronde  layout,  aiding  perfect  visual 
and  accoustical  values. 

Current  brace  of  acts  Is  iilus- 
trative  of  the  type  of  talent 
Charles  Reader,  maestro-impre¬ 
sario  for  the  hotel,  is  setting  for 
the  season.  Vargas  and  Ortiz,  Span¬ 
ish  imports  making  their  first  ap¬ 
pearance  in  this  country  (see  New 
Acts)  fit  the  atmosphere  and  sur¬ 
roundings  with  their  colorful  and 
authentic  gypsy-flamenco  dancing. 

Pat  Windsor  adds  the  sophisti¬ 
cated  touch  in  her  featured  spot. 
The  comely  blonde  chirper  pos¬ 
sesses  the  class  and  authority  that 
wins  command  of  an  upper-bracket 
audience  from  singing  walk-on, 
through  an  artfully  blended  array 
of  special  and  standard  compos 
that  bespeak  painstaking  attention 
to  staging.  The  compote  is  a  suave 
one  containing  French  and  English 
chansons,  buttressed  by  musi- 
comedy-flavored  lyric  ideas  to* keep 
the  tablers  intrigued  and  palming 
for  more  at  end  of  her  stint. 

Reader’s  orchestra  is  a  plus  item 
here,  both  on  the  accomps  and  via 
a  smooth  book  of  dance  arrange¬ 
ments,  keeping  the  floor  filled  for 
the  dansapation.  The  restrained, 
albeit  toe-tickling  rhythmics  are 
carried  on  for  the  Latinaddicts  by 
Eddie  Chavez  and  his  crew — a  wel¬ 
come  change  from  the  brassy  blow¬ 
ings  of  too  many  rumbero  bands. 

Lary. 


Beverly  Hilton,  Bevhills 

Beverly  Hills,  Jan.  7. 

Horace  Heidt,  Ralph  Sigwald, 
Doodles  Weaver,  Bud  Messenie, 
Lee  Carter,  Jimmy  Sheldon,  Reita 
Green,  Josephine  Courreges,  Leon 
Riley,  Heidt  Orch  (12),  Line  (8); 
$2.50  cover  (Sat.  only). 

The  Beverly  Hilton’s  Bali  Room, 
still  trying  to  get  started,  is  break¬ 
ing  in  a  new  policy,  with  Horace 
Heidt,  his  orchestra  and  entertain¬ 
ers  providing-  a  continuous-type 
show  for  diner-dancers.  -The  re¬ 
lation  of  the  show  to  entertainment 
in  the  class  room"  this  is  supposed 
to  be,  is  strictly  country-cousin. 

Along  with  the  two-month  book¬ 
ing  of*  Heidt,  -room,  has  dropped 
all  cover  and  minimum,  except 
for  Saturday  nights,  when  a  seat 
will  be  $2.50.  Attendees  will  get 
a  weeknight  break  on  the  price, 
but  that  $2.50  starting  tab  for 
week’s-end  is  no  bargain,  consid¬ 
ering  what’s  being  fielded  for  en¬ 
tertainment. 

Friday  night’s  (6)  opening  of¬ 
fered  a  main  show  performance  of 
55  minutes.  That’s  a  long  time 
when  there  isn’t  a  single  outstand¬ 
ing  act  to  add  some  sock  to  the 
overly  folksy  goings-on!  After 
Heidt  emcees  his  way  through  in¬ 
tros  to  all  his  cast,  the  get-ac¬ 
quainted  act  extends  to  assorted 
dining  groups  and  visitors  before 
the  show  is  actually  underway. 
Heidt  has  a  line  of  eight  shapelies, 
topped  by  featured  Reita  Green;  a 
passable  tap  dancer  in  a  young  lad 
named  Lee  Carter;  the  voice  of 
Ralph  Sigwald  and  the  clowning 
of  Doodles  Weaver.  Most  of  the 
material  offered  i«s  extremely  tired 
and  unless  there's  some  freshen¬ 
ing  and  snappier  routining,  it  will 
be  a  long,  dry  run  for  this  book¬ 
ing.  Brog. 


Statler  Hotel,  Detroit 

.  Detroit,  Jan.  3. 
“Show  Business ,"  starring  Adele 
Inge,  featuring  Kodellt  Tony  Le 
Mac,  Donna  Jeanne,  Jack  Ik  Jean 
Page,  Marc  Nelson,  Statler-ettes 
(3),  Joseph  Sudy  Orch  (8);  $1.50- 
$2  cover. 


Billed  as  “musical  vignettes  on 
ice,"  “Show  Business"  cleverly 
papsules  an  iceshow  on  an  abbrevi¬ 
ated  rink  (17  by  19  feet),  creating 
a  big  spectacle  effect.  It  is  in  an 
eight-week  tryout  at  the  Terrace 
Room,  with  an  option  of  two  ad¬ 
ditional  weeks  before  moving  on. 
to  the  Cleveland  Statler  and,  per¬ 
haps,  other  Hilton  hostelries. 
“Show  Business"  looks  like  a 
strong  entry  for  the  Hilton  circuit. 

Even  without  major  newspaper 
publicity  due  to  the  strike-caused 
shutdown  of  all  three  dailies,  at¬ 
tendance  has  been  above  normal  as 
viewers  have  passed  the  word 
along. 

Produced  by  Harry  Hirsch, 
“Show  Business"  spotlights  10 
young,  good-looking  and  hard¬ 
working  skaters  beautifully  garbed 
in  Joe  Crosby  created  costumes, 
animated  by  the  choreography  of 
Dolores  Pallet  and  Helene  Vinson, 
and  paced  by  Frank  Ventre’s  skill¬ 
full  orchestrations. 

This  version  of  show  business 
vignets  vaude,  niteries,  musical 
comedy  and  the  circus.  In  the 
starring  -role  is  Adele  Inge  as  the 
acrobat  in  the  circus  finale.  For¬ 
ward,  no-hands  somersaults  high¬ 
light  her  turn  for  boff  returns. 
Kodell,  a  magico  on  skates,  makes 
half-a-dozen  parakeets  appear  and 
disappear,  perform  intricate  ma¬ 
neuvers  on  the  tips  of  his  fingers 
and  climb  ,  a  rope — “Indian"  va¬ 
riety — only  to  disappear  in  a  flash 
of  smoke. 

Jack  &  Jean  Page  and  Tony  Le 
Mac  and  Donna  Jeanne  are  well 
received  in  combination,  with  the 
latter  pair  separating  for  nicely 
executed  solo  turns.  Marc  Nelson, 
billed  as  the  skating  baritone, 
does  well  in  both  departments. 
The  Statler-ettes — Cathy  Webber, 
Jeannine  Abney  and  Jane  Broad- 
hurst — add  beauty,  grace  and 
depth  to  the  show.  Tew. 


Hotel  Radisson,  Mpls. 

Minneapolis,  Jan.  7. 
Lu  Ann  Simms  (2),  Don  Me - 
Grane  Orch  (8);  $2.50  minimum. 


It’s  a  double  debut  here  for  ex- 
Arthur  Godfrey  thrush  Lu  Ann 
Simms.  In  this  plushy  Flame 
Room  the  petite  pretty  brunette 
is  making  both  her  initial  hotel  ap¬ 
pearance  and  her  local  supper  club 
bow. 

Miss  Simms  is  one  of  the  many 
recent  newcomers  to  the  Flame 
'Room  in  variance  to  a  former  poli¬ 
cy  of  bringing  back  the  same  faces 
almost  exclusively.  Sans  any  great 
shakes  of  a  voice,  she  succeeds  by 
dint  of  charm,  sparkle,  animation 
and  all-out  effort  in  providing  a 
pleasing  songology.  Aiding,  too, 
in  the  favorable  impression  are 
smart  routining  and  good  show¬ 
manship.  The  performer  sings  a 
wide  variety  of  surefire  numbers 
that  supply  frequent  pace  changes, 
and  she  sells  most  of  them  well. 

Her  nine  selections  at  show 
caught  included  some  that  have 
served  her  in  good  tv  and  radio 
stead,  as  well  as  perennial  favor¬ 
ites  and  a  current  pop  tune.  Her 
pianist,  Ralph  Martin,  assists, 
and  there’s  also  important  backing- 
up  by  Don  McGrane  and  his  or¬ 
chestra  .that  agreeably  furnish 
the  tunes  for  guest  dancing. 

Rees. 


Beverly  Hills,  Newport 

Newport,  Ky.,  Jan.  7. 

•  Frflnk  Fontaine,  Lancers  (4), 
Gaby'  Monet,  Dorothy  Dorben 
Dancers  (10),  pick  Hyde,  Gardner 
Benedict  Orch  (10),  Jimmy  Wilber 
Trio,  Larry  Vincent;  $3  minimum, 
$4  Saturdays. 


Sharing  top  billing,  Frank  Fon¬ 
taine  and  The  Lancers  also  make 
equal  Contributions  to  the  high 
entertainment  value  of  this  class 
Greater  Cincinnati  cafe’s  1956  cur¬ 
tain-raiser.  Both  acts  are  paying 
initial  visits  to  returns  that  merit 
more. 

A  roly-poly  comic,  Fontaine  has 
more  than  average  talent  and  piles 
up  better  than  par  results  while 
staying  within  clean  bounds 
through  a  23-minute  routine.  In 
a  class  by  himself  as  a  facial  con¬ 
tortionist  and  a  master  mimic  and 
storyteller,  his  takeoffs  of  show 
biz  and  international  greats,  drunks 
and  screwballs*  add  up  to  14-karat 
showmanship. 

The  Lancers,  personable  male 
quartet,  rack  up  rooters  readily 
with  a  half-hour  cycle  of  hard-to- 
match  harmony.  Bouncy  reper¬ 
toire  ranges  from  “16  Tons"  to 
“Sweet  Georgia  Brown"  and  in¬ 
cludes  very  good  imitations  of  the 
Inkspots,  Mills  Bros,  and  Crew- 
Cuts.  4 

Gaby  Monet,'  shapely  'brunet,,  ip 


the  kickoff  spot,  wins  favor  with 
three  fast-stepping  numbers  after 
a  vocal  intro.  Additional  ward¬ 
robe  and  terps  sytling  should  fetch 
greater  reception. 

Dorothy  Dorben  Dancers  and 
Dick  Hyde,  singing  emcee,  in  three 
appearances,  and  the  .  Gardner 
Benedict  band  continue  okay  jobs 
of  show  filling.  Koll . 


.  El  Morocco,  Montreal 

Montreal,  Jan.  6.'  . 
Felicia  Sanders  (with  Irving  Jo¬ 
seph),  Penny  Nelson,  Dorothy  Kra¬ 
mer  Dancers  (5),  Maury  Kaye  OrCh 
(7),  Herman  Apple  Trio;  $1  cover. 


Despite  Montreal  being  a  city, 
for  the  most  part,  in  the  nitery 
doldrums,  the  management  of.  El 
Morocco  maintains  a  good  show 
level  and  continues  to  draw,  while 
other  saloons  play  to  spotty  biz 
with  undetermined  show  policies. 

Current  layout  is  no  exception 
and  headliner  Felicia  Sanders 
proves,  as  she  did  when  she  ap¬ 
peared  in  another  local  room  sev¬ 
eral  months  ago,  to  be  right  up 
there  with  the  other  topline 
thrushes  in  the  song  business.  An 
attractive  brunet,  handsomely 
gowned,  Miss  Sanders  gets  off  to 
a  rousing  start  with  “Basketful  of 
Songs”  and  then  changes  pace 
abruptly  but  in  an  effective  man¬ 
ner  doing  “Music  Maestro."  Piping, 
has  a  clarity  that  us  refreshing  and 
devoid  of  the  standard  gimmicks 
and'  faking.  A  reprise  of  her  hit 
platter  “Moulin  Rouge"  about 
midway  through  offering-  scores 
and  femme  shows  she  can  belt  a 
song' during  her  interp  of  “Great 
Day  Coming.”  Miss  Sanders’  ar¬ 
ranger-  and  pianist  Irving  Joseph 
(and  also  her  husband;  they  were 
married  after  Christmas)  rates 
kudos  for  his  backing  and  song 
selection. 

Opening  slat  on  show  goes  to 
Penny  Nelson,  whose  Huttonestjue 
manner  with  a  song  fails  to  arouse 
to  much  attention.  Miss  ‘  Nelson 
has  vitality  to  bum  and  a  hefty  Set 
of  pipes,  but  general  material 
leaves  something  to  be  desired. 
Even  the  angle  of  bringing  in  a 
pooch  lacks  expected  punch;  like¬ 
wise  her  Sophie  Tucker  impresh. 
“If  This  Isn’t  Love"  as  a  begoff 
frames  singer  to  advantage  and 
picks  up  best  reception. 

The  Dorothy  Kramer  dancers 
(four  girls  and  a  boy)  brighten  the 
package  throughout.  Distaffers  are 
all  lookers  and  routines  energetic. 
Maury  Kaye’s  fine  orch  back¬ 
grounds  handily,  with  the  Herman 
Apple  combo  playing  for  customer 
dansapation.  Newt. 


Riversiile,  Reno 

Reno,  Jan.  5. 

Romo  Vincent,  Concords  (5), 
Lottie  Brunn,  Starlets  (8),  Bill 
Clifford  Orch  with  Elaine  Evans;  $2 
minimum. 


As  Romo  Vincent  put  it,  he  gets 
engagements  like  Nome,  Alaska,  in 
the  dead  of  winter,  or  Reno  im¬ 
mediately  after  a  flood.  But  while 
this  isn’t  the  biggest  season  around 
here,  Vincent  is  holding  out  well, 

The  off-season  and  the  light 
crowds,  he  figured,  would  be  a 
good  time  to  exercise  some  new 
material.  Routines  give  him  more 
chance  to  work  and  there  are  more 
characters  (Mexican,  westerner, 
Irish,  Italian,  etc.). 

There’s  a  pleasant  climax  to  all 
the  funny  business  when  Vincent 
takes  a  handmike-  and  cruises 
ringside  for  a  medley  of  oldies  like 
“What  Can  I  Say,  After  1  Say  I’m 
Sorry,"  and  “Back  in  your  Own 
Backyard."  By  this  time,  it’s  pretty , 
evident  he  has  made  friends  with- 
a  clean,  well-paced  show. 

The  Concords,  the  lead  singers 
in  “Three  for  Tonight,”  opened  as 
an  act  at  the  Riverside  with  Harry 
-Richman  a  month  ago.  Now  they 
augment  some  chorus  routines, 
like  the  “Winter  Wonderland" 
opener,  and  fill  out  a  nice  portion 
of  the  show  on  their  own. 

Three  boys  and  two  girls,  they 
all  possess  quality  pipes  and  use 
them  for  rich  blend  on  an  “Okla¬ 
homa"  medley.  They  have  a  chance 
to  display  solo  work  too.  Chore¬ 
ography  is  not  overdone,  out  keeps 
them  closely  grounded  and.  doesn’t 
distract. 

Femme  juggler  Lottie  Brunn 
keeps  the  air  filled  witn  a  large 
assortment  of  material. 

Starlets  are  winterized  for  the 
intfo  to  this  show,  “skating"  pret¬ 
tily  through  some  of  the  season’s 
songs.  Elaine  Evans  backs  it  up 
lyrically  with  her  steadily  improv¬ 
ing  vocals,  both  for  chorus  rou¬ 
tines  and  band  numbers. 

Bill  Clifford  works  straight 
through  this  siege  of  numbers 
without  a  letup.  The  crew,  prac¬ 
tically  unchanged  in  the  several 
season  it’s  played  here,  makes  an 
outstanding,  show  band,  and  fills 
out  a  smooth  idejnee  c$rd.  Mark. 


Miami  Beach,  Jan.  7. 
Marion  Marlowe,  Alan  King,  Lin. 
da  &  Armando  Ferran,  Mai  Malkin 
Orch,  Henry*  Tobias;  $2.50-$7  50 
ben.  ) minimum . 


The  Cafe  Pompeii  in  this  new 
plushery  just  north  of.  the  Fon¬ 
tainebleau  is  a  good  example  of 
the  “improve  on  the  others"  the¬ 
ory.  The  layout  can  seat  well  over 
500,  making  it  the  largest  of  the 
hotel-cafes .  in  the  area.  For  per¬ 
fect  viewing  there  isn’t  a  post  in 
the  spacious,  wide-aisled,  gradual¬ 
ly-tiered  expanse. 

To  provide  intimacy,  a  low  ceil¬ 
ing  •  and  a  square,  automatically 
elevated  stage  were  designed  to 
project  the  single  performer  to 
best  advantage,  acoustics  and 
lighting  also  reflecting  the  wise 
planning.  Decor  is  subtly  attrac¬ 
tive,  pinks  and  grays  dominating 
the  Roman  motif. 

Harry  Belafonte  premiered  Cafe 
Pompeii  during  the  recent  holi¬ 
days  to  turn  away  crowds  for  both 
shows  nightly.  Following  him  in 
during  the  so-called  early  Janu¬ 
ary  lull,  Marion  Marlowe  and  Alan 
King  refute  the  lull-label  soundly 
with  the  solid  business  attracted, 
'Miss  Marlowe,  returning  •  to  the 
scene  of  her  discovery  by  Gddfrey 
exactly  five  years  ago,  when  she 
was  singing  for  coffee  and  cike 
mone/  on  one-night  dates  around 
town,  proves  a  welcome  newcomer 
to  the  top-spot  ranks.  She's  com¬ 
pletely  at  ease  in  an  act  that  is 
shrewdly  staged  to  get  the  most 
out  of  her  '  talents,  vocally  and 
visual. 

Clad  in’  sleek,  high-style  gold 
gown  that  plays  up  her  tall,  trim 
figure,  she  spins  oiit  her  melange 
of  tunes  to  continuing  response. 
The.  arrangements  run  the  gamut 
from  .  special  material  anent  her 
“Godfrey  and  Friends,”  a  well- 
written  bit  that  is  tagged  “thank* 
-to  everyone,”  through  semi-classic, 
torchants,  then  a  rousing  low-down 
blues  and  rhythm,  and  the  topper, 
the  “Habanera"  from  “Carmen.” 

To. Alan  King  has  fallen  the  task 
of  testing  the  big  room  for  com¬ 
edy  and  he  comes  through  in  top 
fashion,  after  several  throwaway 
lines  to  get  the  range  of  the  back- 
sector  /tablers.  King  settles  down 
to  his  work  in  zesty  manner,  rang¬ 
ing  series  of  barbs  on  the  new 
hotel,  its  partners  and  appoint¬ 
ments  through  the  rib-tickling 
problems  of  suburban  home  living. 
Thfe  steady  stream  of  howls  raised 
reflects  audience  identification. 

Linda  &  Armando  Ferran  are  a 
colorfully  costumed  young  pair 
whose  effective  and  fast-paced 
dance  patterns  churned  out  to  a 
Latin  beat  earn  .hearty  palming. 
Mai  Malkin  and  his  crew /are  high¬ 
ly  adept  on  the  showbackings,' 
with  Henry  Tobias  the  amiable 
conferencier  in  charge  of  proceed¬ 
ings.  Lary. 


Barclay  Hotel,  Toronto 

Toronto,  Jan.  6. 

Three  Deuces,  Dolores  &.  McHar • 
ris,  Rosemary  Burns,  Harry  Munro, 
Dennis  Stone  &  CBC  Orch;  cover 
$1.25. 


Three  Deuces  is  another  Cana¬ 
dian  harmony  trio  that  had  to 
score  a  hit  in  the  U.K.  and  on  Co¬ 
lumbia  records  over  there  for  a 
couple  of  years  before  receiving 
recognition  on  this  side.  Mean¬ 
while,  the  three  male  singers — 
Paul  Summerville,  Shane  Rimmer 
and  Barry  Hamilton — are  packing 
the  customers  into  the  Barclay 
Hotel. 

Three  Dehces  work  with  con¬ 
siderable  verve.  “Slide  Along  and 
Cuddle  Up,"  a  Columbia  recording 
hit  in  Britain,  is  their  big  finale 
and  is  over  on  strawhat  and  stick 
drills,  plus  showmanship  in  sell¬ 
ing.  These  white  boys  have  all  the 
rhythm  arid  style  of  a  colored  trio, 
which  they  have  astutely  adapted. 

On  shout  style,  this  harmony 
trio  is  okay  for  any  entertainment 
medium,  plus  plenty  of  vigorous 
delivery  and  song  zing'  complete 
with  those  hand-slapplngs  and 
high-voiced  effects.  Lads  are  young 
and  cleancut,  have  lots  of  confi¬ 
dence,  and  should  get  over  on  this 
side  on  better  choice  of  pops. 

Dolores  &  McHarris,  here  after 
a  Continental  tour,  are  also  pro¬ 
fessionally  tops  in  taps,  with  boy 
and  girl  team  over  on  their  heel 
and  toe  challenges,  a  neat  Bill 
Robinson  copy  by  the  male  half  on 
control,  the  duo’s  kicks,  leaps  and 
knee-breaks  with  plenty  of  floor 
flash,  and  a  hep  switch  to  softshoe. 

Rosemary  Burns,  singing  star  of 
Jack  Arthur's  stage  show  at  the 
Canadian  National  Exhibition 
here,  has  an  -alternate  Appeal  for 
ler  singing  of  “Je  Vous  Aime  Beau- 
coup,"  “If  I  Loved  You”  and  “Si- 
boney.”  Harry  Munro  wanders  in 
and  out  amiably  as  emcee  and 
Dennis  Stone’s  orch  gives  neat 
backgrounding  to  all  acts,  besides 
continuing  as  the  fave  band  of  the 
dan9e  crowd  here, '  McStdy. , 
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Statler  Hotel,  L  A. 

■.  ,  «.  :  •  LosrAngeles,  Jan.  0. 

Sportsmen .  (l)„  F\orian  Zabach, 
Lois  -  ‘Ray,..:Ed4ie  Bergman,  Orch 
(12);. cover  $2,  $2.50. 

Tourists  get  a  blend  of  tele¬ 
vision  and  disk  talent  in  the  new 
St&tler  Hotel  layout,  but  the  com¬ 
bined  marquee  weight  isn’t  enough 
to  indicate  more  than  average 
business.;  Showwise,  however,  it’s 
a  good  value. 

Headlining  are  The.  Sportsmen, 
the  Jack  Benpy '  quartet,  who’ve 
been  around,  before  but  at  infre¬ 
quent  intervals.  _  This  time  out 
they’re  using  almost  all  new  mate¬ 
rial  and  the  response  is  good. 
Thursday  opener  found  them  still 
a  little  rough  on  some  tunes,  due 
apparently  to  inadequate  rehearsal. 
Once  these  bumps  are  smoothed, 
there’ll  be  no  difficulty. 

Highlight  remains  their  “Play 
Number  Seventeen’*  noveltune. 
They  also  get  good  u results  from 
“Me  and  My  Shadow”  and  utilize 
“Without  a  Song”  as  a  framework 
for  solo  showcasing  of  the  indi¬ 
vidual  members  of  the  group. 
From  a  standpoint  of  .  harmony, 
this  is  one  of  the  best  quartets 
around;  as  ,  soloists,  none  of  the 
boys  is  much  above  the  ranks  of 
the  average  nitery  singer  arid  the 
solo  aspect  might  be  trimmed1  and 
used  solely  foif  quick  novelty  im¬ 
pact. 

Florian  Zabach^Decca’s  fiddler 
who  has  been  gaining  attention 
via  his.  own  teleshow,  does  a  fast 
18  minutes,,  of  violin  material  that 
clicks. /He’s  a  good  technician  and 
an  easy  showman  whose  approach 
and  patter  are  keyed  to  establish 
an  audience  rapport.  Zabach  has 
paced  his  six  tunes  deftly  and 
slides  in  an  occasional  plus  factor 
in  the  form  of  slick  fingering. 

Opener  is  Lois  flay,  a  leggy  but 
above-average  tapper.  She  has  en¬ 
thusiasm  and  shows  some  origin¬ 
ality  in  her  routines,  to  get  the  lay¬ 
out  off  to  a  good  start.  As  usual, 
the  Eddie  Berman  orchestra  does 
a  topnoch  job  of  showbacking  and 
providing  the  dance  beat.  Kap. 


Ritz  Carlton,  Mont’l 

Montreal,'  Jan.  6. 
Monique  Van  Vooren,  Johnny 
Gallant,  Joe  Settano  Trio;  $1-$1.50 
cover. 


Monique  Van  Vooren,  a  luxuri¬ 
ous  looking  femme  from  the  boites 
of  Paris,  continues  to  wow  patrons 
at  the  Ritz  Cafe  in  same  manner 
as  last  time,  but  with  this  show¬ 
ing  songstress  is  more  polished  and 
definite;  Her  last  appearance  "in 
this  popular  room  was  something 
of  a  first  on  this  side  of  the -At¬ 
lantic  for  Miss  Van  Vooren  cafe- 
wise  and  her  offering  then  was 
pretty  much  a  hit-and-miss  affair. 
Currently  she  ,  evidences  better 
routining  and  a  deft  leaning  to 
comedy,  that  should  develop  as  an¬ 
other  asset  to  those  already  in  her 
possession. 

Piping  is  still  on  the  husky  side, 
which  adds  to  overall  showcase 
and  phrasing  is  much  improved. 
Enough.,  accent  takes  most  songs 
out  of  the  average  slot  and  a  fine 
sense  of  timing  enhances  whether 
it  is  a  ballad,  a  patter  item  such  as 
“I  Am  What  I  Am,”  or  a  socko 
torchant  as  “Apres  Moi”  (After 
Me).  . 

Gowns,  as  usual,  are  in  good 
taste,  revealing  her  ample  figure 
to  best  advantage,  and  songalog 
runs  to  a  solid  35  minutes.  For 
this  boite,  songs  are  divided  be¬ 
tween  the  French  and  English 
payees,  but  Miss  Van  Vooren  has 
enough  English  tunes  on  the  list  to 
fill  any  programming  and  be  ]ust 
as  effective.  House  88’er  Johnny 
Gallant -and  the  Settano  trio  back 
the  thrush  in  fine  style,  with  the 
trio  splitting  dance  interlude  ses¬ 
sions  with  Gallant.  -  Newt. 

Murray  Franklin’s 
Lounge,  Miami  Reach 

Roberta  Sherwood,  Murray 
* Franklin ;  no  cover  or  minimum. 


Tucked  away  off  the  main  Col¬ 
lins  Ave.  drag  yet  conveniently 
spotted  opposite  the  Roney  Plaza 
is  Murray  Franklin’s  Lounge, 
probably  the  most  “lazy  and  de¬ 
lightful”  hangout  on  the  Beach. 
Customers  sit  on  wicker  rockers; 
lor  $4  or  $5  maximum  they  can 
stretch  it  out  an  entire  night, 
which  a  lot  of  lhem  do,  even  until 
dawn,  if  the  Lounge’s  femme  at¬ 
traction,  Roberta  Sherwood,  is 
willing  to  hang  around  that  long. 
Likely  as  not  she  will. 

This  is  a  gal  (by  age  standards 
no  chick,  for  she  and  her  husband, 
Don  Lannirig,  ex-musicomedy,  had 
been  kickijig  around  for  years  in 
show  biz.before  “retiring”  to  Miami 
Beach)  who  parlays  a  lot  of  super¬ 
lative  plusses  into  one  of  the  real 
class  vocal  acts  extant.  Word  of 
mouth  is  beginning  to  draw  ’em  in, 
and  Murray  Franklin’s  Loupge  is 
fast  becoming  the  after-show  ren¬ 
dezvous  for  the  top  performer 
crowd,  as  witness  last  week’s 


Jackie  Miles,  Phil  -Silvers.  Phil 
Foster,-' Red  Buttons,  Bobby  Sher¬ 
wood,  Gene  Baylos:  night-after- 
riight  visitations  to  pay  horiiage  to 
this '  Roberta  Sherwood  dame  and 
her-  distinctive  brand  of  offbeat 
vocalistics  that’s  different  from 
anything  around.  It’s  a  cinch  she’s 
not  long  Jor  this  Lounge  confine¬ 
ment*  (though  she  operates  best  in 
this  relaxed  atmosphere),  and  with 
the  host  of  tv  impresarios  invading 
the  Beach  for  the  upcoming  flock 
of  network  originations,  chances 
are  jshe’ll  be  grabbed  off  fast.  If 
so,  she’d  be  smart  to  leave  her 
wardrobe  behind.  Considering  her 
plus  values  to  the  Lounge,  Frank¬ 
lin  could  well  spring  her  to  an  out¬ 
fit  more  attuned  to  such  classy 
tonsils.'  x 

Toss  her  anything-,-  whether  it’s 
a  :  ballad,  a  pop,  practically  any 
standard,  a  hillbilly  tune  or  a 
spiritual,  and  it’s  amazing  the 
twist  Miss  Sherwood’ll  give  it.  Her 
voice  control  is  remarkable.  What 
she  does  with  “16  Tons”  can’t  be 
duplicated  by  anyone.  Yet  one  min¬ 
ute  she  can  conjure  up  a  Billie 
Holiday,  or  the  next  a  Judy  Gar¬ 
land.  And  as  a  femme  variation  of 
a  Billy  Daniels  she  can  toss  in  her 
own  brand  of  extras.  When  she 
works  with  her  own  hand-manipu- 
uated  cymbal  and  starts  throwing 
the  whole  catalog  at  the  customers 
— and  .  they  can  name  it — the 
joint’s  really  rockin’. 

Miss  Sherwood  works  best  as  a 
single-,  though  Franklin  frequently 
recruits  her  for  “stooge”  duty.  Yet 
in  spite  of.  Franklin’s  low  comedy, 
register  she  plays  it  straight,  al¬ 
ways  maintaining  her  poise  and 
dignity.  It’s  a  perfect  balance  for 
the  Franklin  brand  of  comedies, 
with  its .  multiple  variations  on  a 
men’s  room  theme,  but  Franklin 
himself  is  showman  enough  never 
to  give  offense.  It’s  good  fun,  and 
if  it’s  your  dish  of  tea  you  can 
ride  with  it  through  the  night  for 
a  continuous  eight-hour  perform¬ 
ance.  Rose. 


Bradford  Roof,  Boston 

Boston,  Jan.  3. 

Baker  Sisters  (2),  Paddy  Cliff, 
Rudolfo  &  Juanita,  Harry  DeAnge- 
lis  Orch  (5),  Versitones  (3);  $2-$3 
minimum. 


The  zany  Baker  Sisters,  Thelma 
and  Bobbi,  score  a  triumph  in 
boniface  Al  Taxier’s  rooftop  gar¬ 
den  where  they  broke  in  their  act 
last  August.  Considerably  sharp¬ 
ened  by  a  swing  around  the  nitery 
circuit  arid  sporting  knockout  cos- 
tufnes,  the  pair  are  on  for  50  min¬ 
utes  of  cdyntinuous  hilarity.  Open¬ 
ing  with  “Side  by  Side,”  attired  in 
gold  silk  coats  with  mink  collars 
and  cuffs  over  gold  moire  gowns, 
they  gag  around  in  a  fast-paced 
warmup  for  big  aud  reaction. 

Most  of  the  material  used  in  the 
sisters’  debut  here  has  been  dis¬ 
carded  and  replaced  by  hew  bits, 
giving  more  range  to  their  excep¬ 
tional  talents  for  mimicry  and 
clowning.  .  A  double  carbon  of 
Ethel  Merman  goes  fine.  Thelma, 
does  a  sexy  Gypsy  Rose  Lee  bit 
shedding  the  costume  coat  and 
Bobby  dons  a  cop  uniform  and  hat 
for  a  Bert  Lahr  carbon.  Pair 
waxes  serious  to  introduce  their 
new  biscuit,  “If  You’re  Ever 
Gonna  Leave  Me,”  which  gets  fine 
reception.  An  oldtime  vaude  bit 
replete  with  strawhats  and  canes 
gets  the  girls  off  to  solid  mitting. 
Act.  which  has  had  the  guidance 
of  Betty  and  Jane  Kean  and  Boni¬ 
face  Taxier,  looks  really*  in  the 
groove  on  this  showing  and  the 
sisters  exhibit  plenty  of  showman- 
shiD  and  potential. 

Paddy  Cliff,  Irish  tenor,  who 
doubles  as  emcee,  spaces  out  his 
Irish  songs  with  some  neat  car¬ 
bons  of  Jolson  standards.  Rudolfo 
&  Juanita  execute  some  fancy 
flamenco  dancing  to  open  the 
show.  *  Guy. 


Shamrock*  Houston 

Houston,  Jan.  6. 

Dorothy  Shay  (with  Dick  Em¬ 
mons),  Paul  Neighbors  Orch;  cover 
$2-$3,  no  minimum. 


Dorothy  Shay  makes  her  work 
look  easy,  ambling  through  some 
songs  and  chatter  in  relaxed,  gum- 
chewing  way.  She  begins  scoring 
the  minute  she  sways  on  in  off- 
shoulder,  form-fitting,  sequin-glit¬ 
tering  gown,  keeps  steady  grip  on 
tablers  whether  she’s  thumbing 
through  Sears  &  Roebuck,  checking 
the  “man  behind  the  stove”;  telling 
about  trials  of  mountain  marriage 
in  “Uncle  Fud,”  or  departing 
Smokies  for  penthouse  essay  on 
how  “Love  Isn’t  Born — It’s  Made.” 

She’s  also  a  click  in  her  mono- 
loguing,  as  per  her  “How  Now 
Brown  Cow”  bit  which  she  milks 
for  extended  yoks.  Sortie  into 
“woiking  goil”  dialect  on  “Take 
Back  Your  Mink”  varies  picture 
with  okay  returns. 

Accompanist  Dick  Emmons  and 
Paul  Neighbors  orch  give  deft 
backing,  with  Neighbors  r'c\N 
charming  the  terpers.  Bode. 


_ pAfSIEfr 

Crescendo,  Hollywood 

Hollywood,  Jan.  6. 
Guy  Mitchell,  Eddie  Cano' Orch; 
cover  $1.50. 


The  “new”  Guy  Mitchell  is  on 
display  for  the  next  fortnight  at 
the  Crescendo.  He’s  lost  about  35 
pounds  and  some  brashness — and 
he’s  singing  better.  Unfortunately, 
the  club  can’t  look  for  too  hefty 
business;  Mitchell  has  been  away 
from  town  .  for  too  long  and  has 
had  no  disclicks  in  the  interim, 
and  consequently  his  appeal  his 
diminished. 

Mitchell  has  never  achieved  the 
success  domestically  that  he  has 
enjoyed  in  England.  He  may  have 
the  chance  now,  particularly  since 
his  latest  disking,  “99  Years,”  ap¬ 
pears  to  be  headed  for  a  hit.  For 
niteries.  however,  some  changes 
in  the  act  are  indicated;  He’s  mo«t 
nctent  on  special  material  stuff, 
due  largely  to  his  long  absence, 
and  these  should  be  bunched  fore 
and  aft  with  the  current  oops  Mke 
“Love  and  Marriage,”  and  "Ten¬ 
der  Tran.”  bunched  midwav  for 
representation.  Vocally.  Mitchell 
can’t  compete  on  straight  pops 
with  many  of  the  bistro  beat , 
belters. 

Best  of  the  20-minute  stint  is  his 
“Too  Late”  closer  that  gets  Mm 
off  to  a  rousing  hand.  More  of  this 
eenre  and  of  things  like  “Red 
Feather,”  compete  with  bowler 
and  cane  umbre’la,  are  indicated. 
He  also  does  an  occasional  clog 
that,  helps  maintain  ringside  at¬ 
tention. 

Showbacking  and  tern  stuff  are 
deftly  handled  by  the  Eddie  Cano 
orchestra.  Kap. 


Rlinsl  rub’s*  Rnsfon 

Boston,  Jan.  . 

Eileen  Rodgers,  Orioles  (2),  Car¬ 
dinals  ( 3 ) ,  Great  Galosso,  Talbots 
(2),  Michael  Gaylond  Orch  (7), 
Lou  Weir;  $2.50  minimum. 


The  after-New  Year’s  slump  has 
affected  nitery  his  all  around 
town  and  even  Blinstrub’s  is  no 
exception.  However,  boniface  Stan¬ 
ley  Blinstrub  booked  Eileen 
Rodgers,  new  Columbia  hope,  to 
cheer  the  after  holidays  diehards 
and  the  darkhaired  thrush  un¬ 
leashes  a  big  voice  to  cope  easily 
with  the  huge  1,700-seat  boite. 

Miss  Rodgers,  a  newcomer  to 
the  nitery  circuit,  reviewed  as  a 
new  act  at  the  Blue  Moon,  Lowell, 
in  November;  proves  in  no  uncer¬ 
tain  fashion  that  she  can  belt  with 
the  best  of  them.  Versatile  in  han¬ 
dling  ballad,  beat  or  blues,  thrush 
has  added  a  dramatic  bit  on  “Our 
Town”  to  her  repertoire.  Her  act 
could  be  improved  by  insertion  of 
and  aud  participation  number  or 
gimmick.  She  gives  out  with  one 
song  after  another  with  no  breaks 
except  for  a  less  than  a  minute 
thank  you  and  intro  to  “Our 
Town.”  Inclusion  of  chatter, 
breaks  and  walk  around  is  indi¬ 
cated  to  make  the  solo  more  of  a 
production. 

The  Cardinals  open  the  show  to 
a  fast  place  with  fancy  marimba 
playing  and  aero  turns.  Great 
Galosso,  hand  balancer,  gets  good 
returns  with  his  one-finger  hand¬ 
stand.  The  Orioles,  working  from 
a  high  bar,  amaze  with  circus  type 
work. 

The  Talbots  get  applause  for 
their  portrayals  of  thed  old  time 
dances.  Running  through  the 
maxixe,  castle  waltz,  turkey  trot, 
lindy  hop,  black  bottom,  polka  and 
charleston,  they’ve  solid  with  the 
aud.  For  an  encore,  they  score 
with  a  slick  minuet.  Mike  Gaylord 
cuts  his  customary  fine  show,  and 
Lou  Weir  pleases  in  the  organ 
interludes.  Guy. 


Ewigc  Lanipe,  Berlin 

Berlin. 

The  Stachclschweine  production, 
“1,000  and  one  night,”  in  16  num¬ 
bers,  by  Rolf  Ulrich,  Thierry,  Jo 
Herbst  and  Richard  Walther.  Di¬ 
rected  by  Egon  Morik.  Features 
Ingeborg  Wellmann,  Inge  Wolff- 
berg,  Wolfgang  Gruner,  Horst 
Niendorf,  Achim  Strietzel  and  Folf 
Ulrich.  Music  by  Klaus  Becker; 
piano  accompaniment,  Max  Werner 
and  Becker;  sets,  Dieter  Herbst; 
costumes,  Rotraut  Piehl-Braun; 
technical  arrangements,  Ronald 
Rochow  and  Dieter  Wvndrich; 
$1.20  top. 


There’s  hardly  any  other  caba¬ 
ret  ensemble  in  Germany  which, 
qualitywise,  can  be  compared  with 
the  Berlin  Stachelschweine  ((Por¬ 
cupines)  group.  Group’s  newest 
program,  “1,000  and  One  Night,” 
consisting  of  16  different  numbers, 
again  gives  evidence  of  its  seem¬ 
ingly  inexhaustible  reservoir  of 
new  gags  and  witty  wordplay.  In 
short,  it’s  another  little  cabaret 
masterpiece. 

As  usual,  most  of  the  Porcupines 
program  has  to  do  with  political 
stuff.  It  criticizes  in  an  extremely 
amusing  and  intelligent  (and 
never  cheap)  way  the  weaknesses 


of  today’s  top  personalities  (both 
German  and  non-German),  there¬ 
by  also  carrying  out  a  good  exam¬ 
ple  of  Teutonic  self-irony.  It  pokes 
fun  at  such  problems  as  German 
rearmament,  freedom  of  press,  de¬ 
nazification,  the  East-West  quarrel, 
etc. 

Some  of  the  numbers  have  bit¬ 
ter  undertones,  like  “. .  ,antf  thpy 
have  gained  a  victory,  any  way)/’’ 
which  refers  to  those  who  faith¬ 
fully  served  under  the  Hitler  bau- 
ner  and  today-  call  themselves  good 
democrats,  some  already  occupy-, 
ing  top  positions. 

Not  all  of  it,  however,  is  politi¬ 
cal  stuff.  Fun  is  also  poked  at  red 
tape,  the  German  postwar  film, 
television,  prostitutes,  _  bigtime 
operators,  etc. 

This  time,  the  cast  includes  only 
six  members,  which  means  quite 
a  tour-de-force  for  them.  All, 
however,  are  highly  effective,  as 
are  the  lines  provided  by  Rolf  Ul¬ 
rich,  Thierry,  Jo  Herbst  and  Rich¬ 
ard  Walther.  Direction  by  Egon 
Monk  is  swift  and  very  imaginat¬ 
ive,  with  never  a  dull  moment. 
Klaus  Becker  provides  the  fine 
score.  Htins. 


Amato’s  Fori  land 

f  Portland,  Ore.,  Jan.  4. 
Shecky  Greene,  Woodson  Family 
(5),  Payo  &  Mai,  Herman  Jobel- 
man  Band. 


Comic  Shecky  Greene’s  sock  de¬ 
but  at  this  plush  showcase  last 
week  should  prove  ttfat  major- 
league  funsters  can  make  the 
Northwest.  Greene  set  a  record  for 
this  town  and  from  all  indications 
will  be  asked  to  repeat  annually. 

The  fresh  looking  lad  rocks  the 
payees  for  35  minutes  with  his  one- 
liners,  stories  and  situation  stuff. 
He  commands  attention  as  he  belts 
out  parts  of  tunes,  clever  and  clean 
comedy.  His  short  inserts  of  vari¬ 
ous  stars  are  remarkable,  with 
Danny  Thomas  being  best.  He  begs 
off  after  one  35-mlnute  turn  and 
amazes  by  putting  on  a  complete 
new  second  show  for  30  minutes. 

.The  Woodson  Family  (5)  in  the 
deuce  spot  are  a  tough  act  to  fol¬ 
low.  Three  sisters  and  two  brothers 
knock  out  music,  terping,  comedy 
and  chirping  for  a  fast  20  minutes. 
Outfit  is  loaded  with  talent.  They 
stop  the  show  cold  with  their  pace, 
delivery  and  selling. 

Payo  &  Mai  get  things  under 
way  with  a  European  novelty  turn. 
Guy  does  extremely  difficult  jug¬ 
gling  while  riding  a  10-foot  uni¬ 
cycle.  Climaxes  turn  by  spinning 
12  hoops  on  the  one-wheeler. 
Blonde  assistant  tosses  props  to 
Payo. 

Herman  Jobelman  and  his  band 
do  the  job  of  playing  a  tough  show 
and  set  the  tempo  for  dancing. 
Opening  night  house  was  packed 
and  continued  so  for  the  firs*  week. 

Feve. 


Seven  Seas,  Omaha 

Omaha. 

Lewis  &  Phillips,  Al  Lamm  Trio ; 
no  cover  or  minimum. 


Impreshes  are  the  forte  of  Bud¬ 
dy  Lewis  and  Don  Phillips,  and 
the  comedy  duo  socks  same  across 
with  fresh  material.  Biz  perked 
up  during  their  first  weekend  at 
Don  Hammond’s  bistro  and  should 
continue. 

After  an  intro  by  handsome 
Phillips  that  includes  several  old- 
time  tunes,  Lewis  comes  on  to  gar¬ 
ner  plenty  of  laughs  with  Groucho, 
Robinson  and  Bogart  takeoffs. 
Phillips  gives  a  breathing  spell 
with  an  Eddie  Cantor  routine,  then 
the  pair  do  a  Johnnie  Ray-Jimmy 
Durante  bit  for  solid  returns. 

For  encores,  guys  dellv.er  Cag¬ 
ney,  Hugh  Herbert.  Charlie  Chap¬ 
lin  and  even  a  mechanical  .man  to 
get  off  solid  winners.  Trump. 


London  ISoug<»,  Ghi 

Chicago,  Jan.  6. 

Ralph  Sutton  Trio  (with  Andy 
Maloney,  Al  Poskonka  ;  no  cover, 
no  minimum. 


Eschewing  the  tight,  tense  and 
bright  arrangements  of  the  “cool” 
school,  the  Ralph  Sutton  Trio 
debuts  in  one  of  Chi’s  prime  mu¬ 
sical  showcases  for  a  five-week 
run.  Back  in  Chicago  for  the  first 
time  since  1947,  Sutton  retails  a 
brand  of  easy,  bouncy,  not-so-cool 
music;  it  entertains  and  relaxes. 

The  book  is  heavy  with  the 
standards,  and  an  occasional  dix;e- 
land  number  pays  tribute  to  the 
source  of  a  great  deal  of  American 
pop  music.  Tense  hushed  listening 
to  playing  of  the  same  stripe  is  not 
necessary  here.  It  swings,  and  cares 
flv  out  the  window. 

‘Considering  that  the  trio  was 
whipped  up  especially  for  this 
date,  they  play  together  extremely 
well  and  should  get  better.  What 
this  kind  of  performance  lacks  in 
subtlety,  it  makes  up  in  enthus¬ 
iasm,  readily  transmitted  to  the 
patrons.  Gabe. 


Eddy  s’,  K.  C. 

Kansas  City,  Jan.  ’6. 
Monica  Lewis,  Ruwe  &  Louie, 
Miriam  Sage  Dancers  (6),  Tony 
DtPardo  Orch  (8);  $1  cover  week- 
nights,  $1.50  Saturdays. 


Layout  at  the  Eddy  Restaurant 
this  fortnight  goes  up  to  three 
acts,  an  unusual  occurrence  here. 
Songstress  Monica  Lewis  lsf,in  for 
her  first  date  in  the  cltlb  *'£nd  in 
this  town;  and  voice'* :-  ^hrower 
Grover  Ruwe  is  also  in  for* ‘his  first 
at  Eddys’  with  red-headed  Louie, 
his  upstart  dummy,  and :  Sunshine, 
his  by  now  established  encore. 
Show  is  rounded  out  by  the  six 
Miriam  Sage  dancers  and  the  Tony 
DiPardo  orch,  with  the  leader 
handling  the  m.c.  chores  in 
sprightly  fashion.  Upped  billing 
makes  for  a  long  55-minute  show, 
but  it  moves  throughout  to  keep 
the  customers  well  pleased. 

Ruwe  &  Louie  is  a  turn  well  es¬ 
tablished  in  the  midwest  and  easily 
qualifiies  for  the  top  rung  of  ven- 
troliquist  humor. 

In  her  inning  Miss  Lewis  work? 
out  on  a  list  of  tunes  from  the  hit 
parade,  established  standards  and 
special  numbers.  “What  Kind  of 
a  Woman,”  her  big  entry,  permits 
her  to  run  the  gamut  of  women 
pood  to  bad  and  make  off  with  a 
fine  hand  from  the.  customers. 
Blonde,  diminutive,  she  adds  good 
bit  of  personality  to  her  songs, 
and  is  well  backed  by  Lou  Pagan! 
at  the  piano  and  the  DiPardo  orch. 

Quin. 


$lenlien9&,  Boston 

Boston,  Jan.  4. 

Margaret  Sisters  &  Bruno  (3), 
Jennie  Collins,  Ladd  Lyons,  Don 
Denins,  Ann  Clark,  Tony  Bruno 
Orch  (5) ,  Harry  Fink  Trio;  $1.50- 
$2.50  minimum. 


Max  and  Joe  Schneider  have 
come  up  with  one  of  the  best  all- 
around  shows  in  some  time  and  al¬ 
though  boniface  Arnold  Benak 
isn’t  putting  up  the  ropes  because 
of  the  general  off  biz,  things  could 
be  worse. 

Margaret  Sisters  &  Bruno,  great 
dance  team  who  debated  here 
some  years  back  on  their  first  date 
in  the  U.  S.,  get  boffo  applause 
with  their  terrific  aero  dancing, 
with  Bruno  the  pivot  on  which  the 
two  femmes  are  spun  through  the 
air  in  impossible-appearing  forma¬ 
tions.  Bruno,  who  cou’d  qualify 
for  a  strong  man  berth  any  old 
time,  hefts  the  Margaret  Sisters 
in  armlocks  and  kneeclasps  and 
sails  them  around  in  carousel 
twirls  over  the  heads  of  the  ring- 
si  ders. 

Jennie  Collins,  held  over  again, 
is  fine  with  operatic  arias  and 
pops.  She  joins  with  singing  emcee 
Don  Dennis  for  a  sock  duet  on 
“My  Hero.”  Dennis  also  takes  sev¬ 
eral  solo  spots.  His  sock  piping, 
Jong  a  feature  of  the  room,  attracts 
the  distaff  side. 

Ladd  Lyons  has  an  unusual  bal¬ 
ancing  act.  Ann  Clark,  slim,  doll- 
exhibiting  some  fancy  work,  run¬ 
ning  the  gamut  from  classical  to 
modern.  Tony  Bruno  cuts  a  fine 
show  and  Harry  Fink  Trio  are  slick 
in  the  dance  sets.  Guy. 


ISotfrl  AflurbllehattEi*  K.  C. 

Kansas  City,  Jan.  6. 
Naomi  Stevens,  Walton  & 
O'Rourke,  Tommy  Reed  Orch  (8); 
$1  cover  weekniglUs,  $1.50  Satur¬ 
days. 


It’s  old  home  week  in  the  Ter¬ 
race  Grill  of  the  Hotel  Muehlebach 
as  localite  Naomi  Stevens  is  back 
for  a  fortnight,  albeit  her  first  date 
in  the  grill.  Puppeteers  Dalton  & 
O’Rourke  also  are  in  for  their  first 
stand  here,  and  the  combo  Works 
into  a  lively  45-minute  bill. 

Puppet  lineup  has  the  partners 
working  from  their  own  stand, 
manipulating  a  pair  of  skeletons, 
striptease,  Harlem  team  a„nd  Ha¬ 
waiian  hula  girl. 

Pert  Miss  Stevens  (of  the  Inde¬ 
pendence,  Mo.,  apple  iarm  and 
restaurant  Stephensons)  is  some¬ 
thing  of  a  revelation  to  the  home 
folks,  as  she  proves  to  be  a  champ 
at  special  chants  and  chuckles.  On 
for  a  good  30  minutes,  she  kids 
rather  subtly  about  calypsoes, 
babysitters  and  others  with  parody 
and  original  verses.  Quin. 

Virginia  Parker  Shotted 
At  Young’s  L’Aiglon 

Miami,  Jan.  10. 

Virginia  Parker  has  taken  over 
on  the  piano  in  Felix  Young’s  chi¬ 
chi  rJL’Aiglon  Surfside  restaurant 
here]  Does  the  8-10  stint,  bally- 
hooed  as  the  girl  with  a  repertory 
of  8,000  songs. 

Pianist  is  now  managed  by  the 
former  Broadway  publicist  George 
Maines  who  now  is  a  Palm  Beach 
hotel  executive.  She’ll  be  on  the 
Durante  show  in  February. 


7a 


Wednesday,  January  Hl„  1956  :: 


PftfSIETY 


OBITUARIES 


MISTINGUETT 

Mistinguett*,  82,  French  music 
hall  star  of  yesteryear,  died  Jan.  5 
in  Bougival,,a  .Paris  suburb. 
Details  in  the  vaude  section. 


CHRISTOPHER  LA  FARGE 
Christopher  Farge,  58,  novel¬ 
ist,  poet,  former  president  of  the 
Authors  Guild,  and  former  mem¬ 
ber  of  the  Writers  War  Board,  died 
Jan.  5  in  Providence,  R.  I.,  of  a 
cerebral  hemorrhage.  Known  to 
his  intimates  as  “Kipper,"  he  was 
also  a  painter,  architect  and  a 
music  lover.  In  the  latter  connec¬ 
tion  he  conducted  an  elaborate, 
well-financed  survey  for  the  Met¬ 
ropolitan  Opera  some  years  ago  on 
the  outlook  for  modern  operatic 
works. 

La  Farge’s  1946  novel,  “The  Sud¬ 


on  the  Portuguese  stage'.  For  his 
presence  in  any  play  or  revue  was 
regarded  as  ample  insurance  to  fill 
any  house.  Some  of  the  revues  in 
which  hqrjisMrred  '  ran  for  more 
than  thrSe  years.  He  also  appeared 
in  pictures  produced^  in  Lisbon, 
Paris  and  Brazil.  ■  \  ' 

EDWARD  F.  SWANSON 

Edward  F.  Swanson,  67,  pioneer 
showman  in  the  Minneapolis  terri¬ 
tory  and  manager  of  the  Red 
Wing,  Minn.,  municipal  auditorium 
for  more  than  20  years,  died  Dec. 
26  ki  Minneapolis  after  a  long  ill¬ 
ness. 

Swanson,  whq,  started  his  the¬ 
atrical  career  with  Buffalo  Bill’s 
Wild  West  Show,  later  was  with 
John  Philip  Sousa’s  band  in  a 
managerial  capacity.  Famed  for 


IN  LOVING  MEMORY 

•  <-  ft 

OF 

HARRY  VON  TILZER 

July  8,  1872— January  10,  1946 
Brothers  H 

ALBERT  and  HAROLD 


den  Guest,"  reached  over  500,000 
sales.  Later,  he  pioneered  with  a 
novel  written  entirely  in  blank 
verse,  “Ashes  of  Roses." 

Named  for  his  father,  the  archi¬ 
tect  of  the  Cathedral  of  St.  John 
the  Divine  (Episcopal),  N.  Y„  the 
deceased  was  the  brother  of  novel¬ 
ist  Oliver  La  Farge  and  a  cousin 
of  the  noted  Jesuit  priest-philoso¬ 
pher,  Father  John  La  Farge. 

Wife  and  three  sons  survive. 


GEORGE  H.  DORAN 
George  H.  Doran,  86,  former 
head  of  Doubleday-Doran,  New 
York  publishers,,  died  an.  7  in  To¬ 
ronto  at  the  Royal  York  Hotel 
suite  he  had  occupied  tor  years. 
The  imprint  of  his  firm  appeared 


his  showmanship,  he  authored-  a 
column  which  was  published  as 
part  of  his  newspaper  ads.  It  con¬ 
tained  his  own  candid  appraisals 
of  his  attractions. 

His  wife  and  daughter  survive. 


DAVID  BUBLICK 

David  Bublick,  48,  radio  and  tv 
script  writer,  died  of  a  heart  at¬ 
tack  Dec.  30  in  Brooklyn,  N.  Y. 
In  collaboration  with  his  wife, 
Judith,  he  wrote  two  Mutual 
Broadcasting  programs,  “Keep 
Healthy"  and  “By  the  People." 

Prior  to  entering  the  radio-tv 
field,  Bublick  studied  law  and  was 
admitted  to  the  N.Y.  Bar  but  never 
practiced.  Over  the  last  20  years 
Bublick  and  his  wife  turned  out 


✓  '  *  *• 

CHARLES  V.  YATES 

January  9,  1955 

Reggie,  Steve,  Harriet,  Jack 


on  many  of  the  stage  and  screen  i 
greats  of  his  time  including  Som- 1 
erset  Maugham,  Arnold  Bennett, 
Hugh  Walpole,  H.  G.  Wells,  Aldous 
Huxley  et  al. 

A  quarter-interest  shareholder 
in  the  London  publishing  firm  of 
Hodder  &  Stoughton,  he  pur¬ 
chased  the  company  in  *1925  to 
merge  it  with  Doubleday,  Page  & 
Co.,  N.  Y.,  under  the  name  of 
Doubleday-Doran.  He  resigned  in 
1930  because  of  internal  dissen¬ 
sion  he  attributed  to  “the  human 
equation”  and  then  joined  the 
Hearst  publications. 

Survived  by  daughter,  .Mary 


|Henry  Berlinghoffj 

January  10,  1954 


IN  LOVING  MEMORY  FROM 
HIS  CHILDREN 


Doran  Rinehart,  of  New  York,  and 
two  sisters. 


scripts  for  such  shows  as  “Foreign 
Intrigue,”  “Ted  Mack’s  Matinee," 
“Henry  Aldrich"  and  “Famous 
Jury  Trials." 

Surviving  besides  his  wife,  are 
a  daughter,  son  and  a  sister. 


DON  EDDY 

Eddy,  “ 


Don  Eddy,  61,  national  mag 
writer  and  former  Hollywood  pub¬ 
licist,  died  in  Los  Gatos,  Cal., 
Jan.  1  of  a  heart  attack. 

Eddy  moved  from  the  Los  An¬ 
geles  Examiner  to  the  publicity 
department  at  Famous  Players- 
Lasky  and  was  later  praiser  for 
Rudolph  'Valentino  before  becom- 


In  Loving  Memory 


ALLEN  SPARROW 


JIMMIE  and  AUYN 


NASCIMENTO  FERNANDES 
Nascimento  Fernandes,  76,  Portu¬ 
guese  stage  and  screen  actor,  died 
recently  in  the  Cancer  Hospital, 
Lisbon,  where  he  had  been  a  pa¬ 
tient  for  the  last  two  years.  One  of 
the  most  popular  comedians  in  the 
Portuguese  theatre,  he  began-  his 
career  as  a  circus  clown. 

Fernandes,  who  retired  in  1953, 
was  said  to-  be  the  best  paid  actor 1 


ing  publicity  chief  at  FBO  .and 
RKO.  For  years  he  was  an  Ameri¬ 
can  magazine  staffer  with  a  roving 
assignment  covering  travel  and 
food. 

Surviving  are  his  wife,  the  for¬ 
mer  Doris  Denbo,  onetime  drama 
editor  of  the  Hollywood  Citizen- 
News,  and  two  sons. 


LOUISE  FINLEY 
Mrs.  Louise  DeLouis  Finley,  49, 
died  Dec.  24  in  Kansas  City  after 
a  long  illness.  She  was  a  singer 


on  the  Orpheum  circuit  from  1925 
tp  1933,  and  in' the  East  became 
knoWn  as  the  “Sunshine  Girl  of 
Radio"  in  the  early  days  of  that 
medium. 

She  married  Milo  Finley  in  1934 
and  became  vocalist  with  his  or¬ 
chestra.  She  also  sang  light  opera 
at  the  Garden  Theeatre  and  was  a 
singer  over  WDAF,  both  in  Kan¬ 
sas  City.  ■  ■■  >  ■ 

,;Shrvivors  include  her  husband, 
mother,  ,t\vo  sisters  and  a  brother. 

ERNEST  H.  HOFFMAN 

Ernest  H.  Hoffman,  56,  who  at 
one  time-  conducted  the  Common¬ 
wealth*  Symphony  Orchestra  in 
Boston,  was  killed  with  his  wife  in 
an  auto  accident  in  Memphis  Jan. 
3,  according  to  word  received  in 
Boston.  He  headed  the  orchestra 
in  1934  and  a  short  time  later  be¬ 
came  conductor  of  the  Houston 
Symphony  Orchestra.  His  wife, 
Annemarie,  55,  'was  a  hative  of 
Germany. 

Surviving  are  a  son  and  Hoff¬ 
man’s  mother. 


ABNER  LICHTMAN 
Abner  Lichtman,  54,  financier 
and  radio-tv  executive,  died  Dec. 
30  in  New  York.  He  was  associated 
in  ownership  of  several  film  and 
.theatre  enterprises.  In  1953  he  be¬ 
came  a  partner  in  Venard,  Rintoul 
&  McConnell  Inc.,  N.  Y.  radio-tv 
station  representatives,  as  secre¬ 
tary-treasurer.  He  had  also  been  a 
stockholder  of  Edward  Petry  & 
Co.,  for  a  number  of  years. 

Wife,  mother  and  sister  survive. 


EDWARD  DOWDEN 
Edward  Dowden,  67,  public  rela-r 
tions  director  of  Loew’s  Theatres 
Inc.,  died  Jan.  1  in  Garden  City, 
L.  I.  Born  in  Brooklyn,  he  worked 
first  as  a  police  reporter.  He  had 
been  with  Loew’s  for  27  years. 
During  World  War  II,  he  was 
chairman  of  the  special  events 
committee  of  the  Motion  Rjctu're 
Industry’s  War  ’Activities  Com¬ 
mittee. 

Wife,  two  sons  and  two  daugh¬ 
ters.  survive.  i 


JOSE  MORENO  RUIZ 
Jose  Moreno  Ruiz,  63,  veteran 
theatre  manager,  died  recently  in 
Cadiz,  Spain,  where  he  had  been 
operating  the  Gran  Teatro  Falla 
for  the  last  30  years. 

Surviving  is  his  son,  Jose  An¬ 
tonio  Moreno  *  de  la  Torre,  who 
will  assume  the  theatre’s  manage¬ 
ment. 


ROBERT  O.  SCHOHAM 
Robert  O.  Schoham,  manager  of 
M-G-M  of  Cuba,  died  in  Havana 
Dec.  29  after  an  emergency  opera- 


ln  Memory  of 

OSCAR  STRAUS 

Who  left  us  January  II,  1954 
Bui  whose  melodies  remain  to 
.  delight  the  world. 

_ Clara  Straus,  Erwin  Straus 


tion.  He  joined  the  M-G-M  or¬ 
ganization  in  1928,  and  became 
manager  of  M-G-M  of  Finland  in 
1932.  Since  then  he  served  in 
numerous  managerial  posts  in  Eu¬ 
rope,  and  Latin  America,  including 
Belgium.  Sweden  and  Puerto  Rico. 

Surviving  are  his  wife  and  a  sis¬ 
ter. 


FRANCISCO*  HERNANDEZ 
Francisco  Hernandez,  85>  actor- 
singer  who  retired  in  1949  After  50 
years  in  the  theatre,  died  recently 
in  Madrid.  Following  his  retime-; 
ment,  he  was  decorated  by  the 
government  and  was  *  awarded  a 
pension  from  the  artists’  syndicate. 

Hernandez  started  his  career  as 
9  tenor  in  operettas.  He  turned  to 
legit  during  one  of  his  many  tours 
of  South  America,  where  he  re¬ 
sided  for  some  20  years. 

VALERIANO  LEON 
Valeriano  Leon,  63,  star  of  the 
Spanish  stage  and  screen,  died  re¬ 
cently  in  Madrid  after  a  long  ill¬ 
ness.  For  the  last  30  years  he  was 
regarded  as  one  of  the  top  comic 
actors  of  the  Spanish  theatre.  He 
was  noted  for  a  repertory  com¬ 
pany  which  he  founded  with  his 
wife,  legit  and  film  star  Aurora 
Redondo. 

-His  wife  survives. 


BARBARA  NEELY 

Mrs.  Anna  Neely  Soncrant,  59, 
who  was  in  the .  Ziegfeld  Follies 
with  her  husband,  Herbert  N.  Son¬ 
crant,  as  the  team  of  Barbara 
Neely  &  Jafck  Herbert,  died  Dec." 
31  in  North  Reading,  Mass.  She 
was  in  show  business  for  almost  30 
years. 

Surviving  are  her  husband  and 
her  mother. 


ALEXANDER  GRETCHANINOFF 
Alexander  Gretchaninoff,  91, 
Russian  composer,  died  Jan.  3  in 
New  York.  Born  in  Moscow,  he 
composed  -  three  operas,  five  sym¬ 
phonies  and  a  number  of  choral 
(Continued  on  page  79) 


VARIETY  BILLS 

WEEK  OF  JANUARY  11 

Numerals  in  connection  with  hills  below  Indicate  opening  day  of  show 
whether  full  or  split  week 

Letter  In  parentheses  Indicates  circuit:  (I)  Independent,*  ((.)  Loew;  (JVJ)  Moss; 
(P)  Paramount;  (R)  RKO;  (S)  Stoll;  <T)  Tivoli;  (W)  Warner 


NEW  YORK  CITY 
Music  Mall  (R)  12 
Corps  de  Ballet 
Rockettes 
.George  SawteUe 
Martha  Rich 
3  Merkeys 
Jean  Sanders 
Bernard  Green 
Choral  Ensemble 
Palace  (P)  12 
Boginas 

Walter  Walters  Jr. 
Derby.  Wilson 


Lillian  Cavell 

Renowns 

Tanya 

Smith  Be  Dale 
■Marzelli  &  Janls 
Para,  L.A.  (P)  12. 
Al  Hibbler 
LaVerne  Baker 
El  Dorados 
Shirley  Be  Lee 
Robbins 
Gloria  Mann 
Oscar  McLollie  Ore 
Gene  Norman 
Huggy  Boy 


AUSTRALIA 


MELBOURNE 
Tivoli  (T)  11 
Frank  Marlowe 
Hite  Be  Stanley 
Salici  Puppets 
J  &  D  Barker 
Billy  Russell 
M  &  E  Rose 
Laycock  &  Maureen 
Gordon  Chater 
June  Salter 
Johnny  O'Connor 
Jenny  Howard 
Sadler  2 
Leonie  Scarlett 
Frank  Ward 
Jack  Baker 
Ray  .Hartley 
Norma-  Dennis 
Robert  O’Donnell 
BaUet  (13) 

SYDNEY 
Tivoli  (T)  11 


Wiere  Bros  (5) 

3  Gypsy 
Canfield  Smith 
Alain  Diagora 
Upshaw  Be  Cooper 
Red  Moore 
Ken  Littleyvood 
Rosyln  Dunbar 
J's'ph'ne  M'Cormack 
Nina  Cooke 
Balcombes 
Joe  Church 
John  Bluthal 
Joy  Robins 
Gay  Goldsmith 
Alby  Franks 
Lorraine  Marshall 
Des  Patterson 
■  Joe  Lawman 
Tony  Fenech 
CUfford  Grant 
Dancing  Boys  (4) 
Ballet  Girls  (17) 


BRITAIN 


BLACKPOOL 
Palace-  (I)  9 
Gerry  Brereton 
Betty  Driver 
Roger  Came  Be  Can¬ 
asta 

Woods.  &  Jarrett 
Irving  Kaye 
Joe  Devoe 
Curzon-  Four 
Frances  Duncan 
Eddy  Be  Jack 
Romanos 
BRIXTON 
Empress  (I)  f 
Max  MiUer 
Nat  GoneUa 
Doreen  Harris 
Peter  White 
Bill  Wareham 
Barbara 
Georgette 

Vic  Ray  Be  Lucille 
EAST  HAM 
Granada  (I)  9 
Mackell  Twins 
Nick  &  Pat  London 
Jose  Moreno 


Billy  Shakespeare 
Dennis  Hunt 
Pat  Rosa 
Roy  Dell 

FINSBURY  rARK 
Empire  (M)  9 
Billy  Cotton  Ore 
Arthur  Worsley 
Rosaire  &  Tony 
Benson  Dulay  Be  Co 
Betty.  Kaye’s  Pekes 
Windsoretfes-  - 
GLASGOW  . 
Empire  (M)  9 
DUnCan  Macrae 
Dave  Willis 
Jack  Anthony 
Murray-  &  Maldie 
Robert  Wilson 
PORTSMOUTH 
Theatre  Royal  (M)  9 
Edna  Savage  ■ 
McAndrews  &  Mills 
Tanner  Sisters 
Vera  Cody  Be  Co. 
Alan  Clive 
Dargie  Quartet 
Mundy  Be  Earle 
Revel  &  Fields 


NEW  YORK  CITY 


Arele's 

Roy  Gobey 
Carolyn  Carpenter 
Harry  Kane 
H  Roth  Ore 
Blue  Angel 
Martha-  Davis  Be  » 
Spouse 
Jill  Corey 
Trotter  Bros 
Bon.  Soir 
Kaye  Ballard 
Thelma  C^penter 
3  Flames 
Mae  Barnes 


Cafe  Society 
Duke  Ellington  Ore 
Chateau  Madrid 
Carmen  Amaya 
Ralph  Font  Ore 
Pancho  Ore 

Copacabana 
BlUy  Daniels 
Joey  Bishop 
Delta  Rhythm  Boys 
Chic  Layne 
Teddie  Vincent 
Mickey  Calon 
Grace  Genteel 
Michael  Durso  Ore 
Frank  Marti  Ore 
No.  1  Fifth  Ave 
Undine  Forrest 
Ron  Desmond 
Tilli  Dieterle 
Bob  Downey 
Harold  Fonville 
Hotel  Ambassador 
Chauncey  Gray  Ore 
Jani  Sarkozi 
Quintero  Ore 
Hot'l  H'nry  Hudson 
Three  Suns 
Joan  Bishop 
Hotel  Plaza 
Polly  Bergen 
Tpd  Straeter  Oro 
Mark  Monte  Ore 
Hotel  Pierre 
Hildegarde 
Stanley  Melba  Ore 
Dornan  Bros 
'  Hotel  Roosevelt 
Guy  Lombardo  Ore 
Hotel  Statler 
Tex  Beneke 

Hotel  Taft 
Vincent  Lopez  Ore 
Hotel  Sf.  Regis 
Julie  Wilson 
Milt  Shaw  Oro 
Ray  Bari  Ore  • 
Latin  Quarter 
Jean  Carroll 
Harold  Be  Lola 
George  Tapps 
Chiquita  &  Johnson 
Lynn  Christie 
Howard  Mann 
Jo  Lombardi  Ore 
B  Harlows  Ore 


Le  Ruban  Bleu 

Irwin  Corey  ' 
Dorothy  Loudon 
A  &  P  Sues 
3  Scholars 
Dick  Harris 
.Norman  Paris  3 
Le  Cupidon 
Lee  SuUivan 
Toba.  Stevens  . 
Ramon  Ore 
Ernie  Warren  Ore 
Old  Roumanian  . 
Sadie  Banks 
Joe  Laporte  Ore 
D’Aquila  Ore 
Fark  Sheraton 
Irving  Fields  Trio 
Eddie  Layton 
Red  Carpet 
Christine  Norden 
Woody  Morgan. 
Town ,  &  Country 
Ritz  Bros 

Johnny  Morris  Ore 
Tete  A  Tete 
Marlyn  Evans 
Gladys  Johnson 
Arden  Young 
Donna  Stevens 
Pat  Matthews  * 
Two  Guitars 
Olga  Karpis 
Eugene  &  Sonia 
Andrei  Hamshay 
Misha  Usdanoff 
Koysta  Poliansky 
Ore 

Versailles 

Jack  Cassidy 
Betty  Benee 
Pat  Turner 
Carmen  Alvarez 
Larry  Daniels 
Cook  &  Corey 
Neile  Adams - 
Buff  Shurr 
Richard  Tone 
Eddie  Lawrence 
Sharon  Shore 
Salvatore  Gioe  Ore 
Panchito  Ore 
Viennese  Lantern 
Monica  Boyar 
Maria  Bernard 
Ernest >Schoen  Ore 
Harold  Sandler 
Paul  Mann 

Village  Barn 
Dick  Hall 
George  Hopkins 
Sophie  Parker 
Larry  McMahon 
Alan  Holmes  Ore 
Waldorf-Astoria 
Jane  Froman 
Nat  Brandywynne 
Ore 

Mlscha  Borr  Ore 
Village  Vanguard 
Dick  Hon 
Enid  Mosier 
Steel  Trio 
C  Williams  Trio 


CHICAGO 


Black  Orchid 
Robert  Clary 
Charles  Manna 
Olhella  Dallas 
Bluo  Angel 
“Calypso  Magic” 
Duke  of  Iron 
Montego  Joe 
Rivera 

Bermudlanna 
Picon  Be  M  Seyse 


Blue  Note 

Carmen  McRae 
Oscar  Petersen  3 
Johnnie  Pate  3 
Chez  Paree 
Joe  E.  Lewis 
Mary  Kaye  3 
Chez  Paree  Ad’r’b’s 
Brian  Farnon  Ore 
Cloister  Inn 
Pat  Morgan  4 


Lurlean  Hunter 
Dick  Marx 
Johnny  Frigo 
Conrad  Hilton 
“Icearama” 

Neff  Be  Voss 
Shirley  Linde 
Michael  Meehan 
Dave  Park 
Btiy-Foy  • 
Bergman  &  Miml 
Boulevar-Dears  Be 


BouleVaivDons.  . 
F.  Masters  Ore 
London  House  ' 
Balph  Suttom  4 
Palnfer  House 
“Continental  Rev** 
Ted  Reno 
Murio  &  Sheila 
Trio.  Arlston 
Empire  Eight' 
Charlie  Fisk  Oro 


LOS  ANGELES 


Ambassador  Hotel 
The  Champions 
Leighton  Noble  Ore 
Bar  of  Music 
Ann  Weldon 
Pat  Moreno 

Beverly  Hilton 
Horace  Heidt  Revue 
Biltmore  Hotel 
Joanne  Wheatley 
Georgie  Kaye 
B  &  C  Robinson 
Hal  Derwin  Ore 
Clro's 
Mills  Bros. 

Dick  Stabile  Ore 
Geri  Galia'n  The 
Crescendo 
Guy  Mitchell 


Rene  Touz'et  Ore 
Mocambo 
Morty  Gunty 
Paul  Hebert  Ore 
Marco  Rizo  Rhumba 
■  Ore 

Moulin  Rouge 

Peters  Sis 
Bob  Williams 
Andrea  Dancers 
The  Cabots 
Peino  Bros. 

Ffoliiott  Charlton 
Jerry  Gray  Ore 
St»tl*r  Hotel 
Sportsmen  (4)  • 
Florlan  Zabach 
Lois  Ray 

Eddy  Bergman  Ore 


LAS  VEGAS 


Desert  Inn 

Lauritz  Melchior 
Don  Arden  Dncrs- 
Carltoh-  Hayes  Ore 
:  Dunes 
Dick  Haymes 
Jerry  Lester 
Dune  Dancers 
Jay  Rubanoff  Ore 
El  Cortez 
Little  Jack  Little 
Stuart  Allen 
Haydens 

Sherman  Hayes  Ore 
El  Rancho  Vegas 
Debra  Paget 
Red  Caps 
Dick  Kallman 
MarqUez  Be  Del  Rio 
Cover  Girls 
Ted  Fio  Rito  Ore 
Flamingo  1 
Sunny  Gale 
Stanley  Boys 
Joe  &  Sally  Novelle- 
Starlets 
Lou  Basil  Ore 
Golden  Nugget 
Harry  Ranch  Ore 
Wingy  Manone 
Four  Dukes  . 

Ray  Reynolds  5 
New  Frontier 
W  Mastln  3 
Sammy  Davis  Jr. 
Gogi  Grant 
Starlets 

Garwood  Van  Ore 
Riviera 

Dorothy  Dandrldge 


.  Buddy  Lester 
Birk  Twins 
Hal  Belfer  Dncrs 1 
Ray  Sinatra  Ore..  • 
Royal  Nevada 
Phil  Spitalny  Oro 
George  Tapps 
Dancing  Waters 
Sahara 

Fred  Waring  -Ore 
Saharem  Dancers 
Cee  Davidson  Ore  , 

•  Sands 
Marguerite  Piazza 
Nat  “King”  Cole 
Sue  Carson 
Copa  Girls 
Antonio  Mprrelli 
Ore 

Showboat* 

Joe  Cappo 
•Sunny  Knight' 
Penthouse  4 
Belles  Be  Beau 
Garr  Nelson 
Bob  Darch . 

Mike  Werner  Ore 
Silver  Slipper 
Hank  Henry  •  ^ 

Tere  Sheehan 
Denise  Bennett 
Cliff  Ferre 
Sparky  Kaye 
Jimmy  Cavanaugh 
Geo.  Redman  Ore 
Thunderblrd 
Arthur  L.  Simpkins 
Los  Gatbs 
Thunderblrd  D’c’r’s. 
Barnet  Rawlings  ' 

Al  Jahns  Ore 


Ml  AMI-MI  AMI  BEACH 


Balmoral  Hotel 

Enrica  Be  Novello 
Emil  Coleman  Oro 
Wayne  Carmichael 
Bar-  of  Music 
Bill  Jordan 
Gina  Valente 
Hal  Fisher 
Betty  Barclay 
Harvey  Bell 
Fred  Thompson 
Clro’s 

Will  Mastin  Trio  • 
Sammy  Davis  Jr. 
Gene  Baylos 
The  Treniers 
Clover  Club 
Novelites  ■  (3) 

Guy.  Rennie. 

Sharon  &  Fleming 
Danny  Mason  • 

Boots  McKenna  Line 
Len  Dawson  Ore 
DILido  Hotel  .. 
Johnny  Howard 
Judy  Lynn 
Sager  Dancers 
La  Playa  Sextet 
Emilio  Reyes  Ore 
Bea  Kalmus 
Eden  Roc 
Marion  Marlowe 
Alan  King 
Mai  Malkin  Ore 
Chuey  Reyes  Ore 
Cye  Coleman  Ore 
Fontainebleau 
Marguerite  Piazza . 
The  Cerneys 
Sacasas  Ore 
Johnina  Hotel 
Charlie  Barnet  Ore 
The  Paragons  Trio 
Lucerne 
Mr.  Ballantine 
Ceil  Cabot  . 

Jacques  Dorinet  Ore 
Latin  Quarter 
Katharine  Dunham 
Co. 

Frank  Libuse 
Margo  Brander 
Chiquita  &  Johnson 
Dagenham  Girl 
Pipers 


Leon  &  EdjHe't 

Lisa  Lynn 
Darlene  Kellat 
Dagfhar'  Girls’ 

Monte  Carla  Hotel  - 
Dick  Shawn 
Jimmie  Randolph 
•  Martin  Be  Maio 
Leonard  Young  * 

Ben  Novack  Ore 
San  Soud  Hotel 
Benny  Fields 
Blossom  Seeley 
Freddy  Calo  Ore 
Saxony  Hotel 
■Ice  Review  Spec 
Wilma  Be  Ed  Leary 
Joan-Hyldoft 
Bobby  May  * 

Marvin  Roy 
Barbara  Carroll  3 
Dave  Lester  Orch  . 
Johnny  Silvers  Ore 
'Frank  Stanley  Ore 
Seville 
Pat  Windsor 
Vargas  &  Ortiz 
Van  Smith. 

C  Reader  Ore 
Chavez  Ore 
Sea  Isle  Hotel 
S  Hoffman  Ore 
Pasty  Abbott 
Vanity  Fair 
Sammy  Walsh 
Joya  Sherrill 
Noro  Morales  Ore 
Versailles  Hetel 
Alan  Gale 

Kay  Martin  Sc  The 
Bodyguards 
Billy  Shepard 
Buddy  Clayton  „  - 
A  J  &  Ron 
Teddy  King  Ore 
5  O'clock 
tommy  Raft 
H.  S.  Gump 
Parisian  Rev 
-  Vagabonds  Cluh 
The  Vagabonds  (4) 
Chaz  Chase 
Maria  Neglia  ■ 

Elisa  Jayne 
Frank  Linale  Ore 
■Woody  Woodbury 


HAVANA 


Tropicana 

Gloria  &.  Rolando 
Ana  Julia 
Lucy  Fabery 
Miguel  Angel  Ortiz 
Taybee  Arfa 
Julio  Solano 
Henry  Boyer 
S  Suarez  Orq 
A  Romou  Orq 
Montmartre 
Zenia 

Nanolo  Torrente 
Carlos  Santos 


May  Julio  ■ 
piarisse  Novo 
Angelita  Castany 
Marcia  Marcos 
P.  Godino 
Casino  Playa  Orq 
Fajardo  Orq 
Sans  Soucl 
Edith  Piaf 
Ben  BerfSr 
Patty  Ross 
Ballet  ■ 

R  Ortega  Ore 


RENO  ' 


Mapes  Sky  room 
Karen  Chandler 
Lenny  Maxwell 
Skylets 

Eddie  Fitzpatrick 


Riverside  ' 
Romd  Vincent 
Concords  . 

Lottie  Brunn 
Starlets  (8) 

Bill  CUfford  Ore 


-Alan  Freed,  WINS,  N.  Y.  disk 
jockey,  is  chairmanning  a  “Teen¬ 
agers  March"  to  open  the  •  1956 
campaign  of  the  Nephrosis  Founda¬ 
tion  F6b.  25. 
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Tone  Tent  Group  Gets  Equity  Nod; 
Barn  Field  in  Organizing  Ferment 


Recognition  by  Actors  Equity  of-*- 
an  organization  of  tent  theatre 
managers  has  spurred  a  new  drive 
to  unite  professional  stock  pro¬ 
ducers.  Jhe  group  given  the  nod 
by  the  union  is  Musical  Arena 
Theatres  Assn.,  representing  15 
canvas  top  operations. 

It’s  the  first  time  Equity  has  for¬ 
mally  recognized  a  collective  seg¬ 
ment -of  the  stock  field.  St.  John 
Terrell  is  president,  David  Mar¬ 
shall  Holtzmann  is  vice-prez  and 
the  accounting  firfn  of  Lutz  &  Carr 
is  serving  as 'exec  director. 

The  regular  strawhat  operators, 
who’ve  been  pitching  for  Equity 
acceptance  of  a  representative  or¬ 
ganization  for  years,  have  renewed 
efforts  to  form  such  a  group. 
Spearheading  the  move  are  Rowena 
Stevens,  of  the  Pocono  Playhouse, 
Mountainhome',  Pa.,  John  Lane,  of 
the  Ogunquit  (Me.)  Playhouse,  and 
Charles  Mooney,  of  the  Cape  Play¬ 
house,  Dennis,  Mass.  They  were 
also  active  last  year  in  laying  the 
groundwork  for  the  Stock  The¬ 
atre  Alliance,  which  failed  to  ma¬ 
terialize.  It  was  to  have  taken  the 
place  of  the  defunct  Stock  Man¬ 
agers  Assn. 

The  three  participated  in  a  meet¬ 
ing  of  about  25  silo  producers  in 
New  York  last  week.  It  was  pro¬ 
posed  at  the  confab  that  a  new  or¬ 
ganization  be  formed,  with. the  trio 
to  draft  up  rules  te  be  presented 
at  another  get-together  scheduled 
for  later  this  week  or  early  next 
week.  It’s  understood  the  organi¬ 
zation  would  take  in  winter  and 
suipmer  stock  theatres  and  would 
also  include  star  and  non-star 
houses. 

However,  another  band  of  straw- 
hat  producers,  representing  the 
non-star  operations,  have  planned  a 
meeting  for  next  Friday  (13)  in 
N.  Y.  This  campaign  is  being 
headed  by  Isobel  Rose  Jones,  of 
the  Starlight  Theatre,  Pawling, 

N.  Y.,  and  Don  Swann  Jr.,  of  the 
Hilltop  Theatre,  Lutherville,  Md. 
Invitations  to  attend  the  meet  were 
reportedly  sent  to  90  non-star 
houses. 

Another  organization,  Civic  Mu¬ 
sical  Theatres,  representing  civic 
operations,  recently  met  with 
Equity  and  it’s  understood  the 
union  intends  to  give  that  group 
formal,  recognition  also. 


Salzburg  Marionettes’ 
Combo  Yank-Latin  Tour 
Re-Sized  for  Airplanes 

Salzburg  Marionettes  company  of 
nine  persons  arrived  in  New  York 
last  week  for  their  fifth  tour  of  the 
States  and  follow  it  with  their  sec¬ 
ond  tour  o£  Latin  America.  In  or¬ 
der  to  make  thp  latter  dates,  all  the 
frames,  scenery  and  props  have 
been  re-designed  of  lightweight 
aluminum  for  exclusive  airplane 
travel. 

Troupe  will  appear  fqjjr  times  in 
Manhattan  (one  date  at  the  Metro¬ 
politan  Museum)  and  twice  in 
Brooklyn  after  opening  at  Sweet- 
briar  College,  Va.  Because  of  the 
Latin  bookings  the  usual  20  weeks 
in  U.  S.  are  limited  to  three.  They 
hit  Mexico  City  Feb.  9,  proceed  to 
Havana,  Puerto  Rico,  Guatemala, 
Panama,  Peru,  Chile,  Argentina, 
Uruguay,  Brazil,  Columbia  and 
Venezuela.  There  are  tie-ins  every¬ 
where  with  the  present  Mozart 
year. 

Marionettes  resume  in  Salzburg 
next  May,  their  home  base  since 
1913  when  founded  by  grandfather 
Anton  Aicher.  Son  Herman  Aicher, 
his  wife  and  two  daughters  form 
the  nucleus  of  the  company,  mak¬ 
ing  it  pretty  much  a  family  show 
business. 

EYE  LAST  SHAW  PLAY 
FOR  EDINBURGH  FEST 

Edinburgh,  Jan.  10. 

Bernard  Shaw’s  last  play,  the 
unpublished  “Why  She  Would 
Not',”  is  being  considered  for  pro¬ 
duction  at  the  1956  Edinburgh  In¬ 
ternational  Festival.  Play,  uncom¬ 
pleted  when  the  Irish  dramatist 
died,  has  been  finished  by  Lionel 
Britton. 

Drama  phase  of  the  next  festival 
includes  only  two  definite  plays  so 
far.  These  are  “Henry  V,”  by  the 
Stratford  (Ontarip)  Festival  Com¬ 
pany,  and  a  contribution  by  the 
Piccolo  Theatre  of  Italy. 


Sale  ‘Well  Along’  On 
The  Erlanger,  Buffalo 

Buffalo,  Jan.  10. 

The  Erlanger  Theatre,  Buffalo’s 
only  remaining  house  suitable  for 
legiti  is  reported  due  for  sale  by 
the  Dipson  interests,  who  have 
owned  and  operated  it  for  the  past 
15  years.  .The  prospective  pur¬ 
chaser  is  not  identified,  but  Wil¬ 
liam  J.  Dipson,  president  of  the 
Dipson  chain,  has  stated  that  nego¬ 
tiations  are  “well  along.”  It’s  not 
indicated  whether  the  property 
will  be  continued  as  a  legit^opera- 
tion. 

The  theatre  was  built  28  years 
ago  by  the  Hotel  Statler  Co.  and 
leased  to  the1  late  A.  L.  Erlanger. 
In  1941  it  was  sold  to  Dipson.  Rich¬ 
ard  Kemper  is  manager. 


When  Is  a  Play* 
U.S.  or  Foreign? 

The  field  is  apparently  wide  open 
this  season  for  candidates  for  prize 
play  honors.  No  single  outstanding 
prospect  has  emerged  for  the  Pulit¬ 
zer  award,  or  for  the  U.  S.  classi¬ 
fication  in  the  Critics  Circle  selec¬ 
tion. 

In  the  foreign  play  field,  the 
Critics  Circle  award  may  involve 
uncertainty  about  definition,'  since 
several  shows  may  qualify,  or  be 
rated  as  U.  S.  entries.  On  the 
basis  of  returns  thus  far,  nothing 
in  the  way  of  an  acceptable  musi¬ 
cal  has  arrived. 

Question  of  classification  is  like¬ 
ly  to  puzzle  the  critics  in  regard  to 
such  possible  candidates  as  “Tiger 
at  the  Gates,”  “Diary  of  Anne 
Frank,”  “Chalk  Garden,”  “Lark” 
and  “Matchmaker.”  However,  “No 
Time  for  Sergeants”  is  one  outright 
smash  without  nationality  question. 

“Tiger,”  for  example,  is  adapted 
by  Christopher  Fry  (British)  from 
Jean  Giraudoux  (French),  and  was 
originally  produced  in  London. 
“Diary  of  Anne  Frank”  is  an  Amer¬ 
ican  play',  based  on  the  journal  of 
a  German  girl.  The  present  Broad¬ 
way  production  is  its  first. 

“Chalk  Garden”  is  an  original 
play  by  Enid  Bagnold  (British)  and 
this  Broadway  production  by  Irene 
M.  Selznick  (American)  is  its  first, 
although  it  has  two  alien  ac¬ 
tress  costars.  “Lark”  is  drastically 
adapted  (there  may  be  argument 
that  it  amount  to  virtually  a  new 
work)  by  Lillian  Heilman  (Ameri¬ 
can)  from  Jean  Anouilh  (French), 
but  a  previous  version  by  Fry  (Brit¬ 
ish)  was  first  done  in  London. 

“Matchmaker  ”  is  a,  real  scram¬ 
ble  of  origin.  This  Thornton  Wild¬ 
er  comedy  is  a  revised  version  of 
his  earlier  piece,  “The  Merchant  of 
Yonkers,”  which  was  based  on  an 
old  German  play  taken  in  turn 
from  the  British.  The  present  pro¬ 
duction  was  first  done  in  Edin¬ 
burgh,  then  in  London,  and  most 
of  the  leading  players  (aliens) 
.were  in  the  show  then. 

CHI  GETS  SHOW  TRAIN; 
LOCAL  TRADE  EYES  IT 

Chicago,  Jan.  10. 

Legit  managerial  circles  and  the 
numerous  railroads  serving  this 
midwest  hub  will  be  watching  with 
interest  the  experimental  show 
train  due  Jan.  22  into  Chicago. 
Project  .is  being  carried  out  on  a 
one-shot  basis’  by  the  New  York 
Central,  producers  of  the  musical 
“Pajama  Game,”  and  Magna  Corp;, 
distributors  of  the  “Oklahoma” 
motion  picture. 

As  the  first  show  excursion  into 
the  Windy  City  in  modern  mem¬ 
ory,  NYC  has  set  a  tie-in  deal  with 
the  two  shows  for  a  special  300- 
passenger  train  here  from  Elkhart, 
Mishawaka,  South  Bend  and  La- 
Porte,  Indiana.  Package  includes 
the  roundtrip  fare,  “Oklahoma” 
matinee  and  the  evening  perform¬ 
ance  of  “Pajama.” 

Railway’s  ticket  agents  are  to 
handle  the  sales  with  the  three 
companies  splitting  the  advertis¬ 
ing.  NYC  is  additionally  back- 
stopping  the  venture  with  flyers 
and  posters  in  its  commuter  trains 
l  and  stations. 


San  Antone  Guild  Set 


To  Book  Touring  Legits 

The  Arts  Guild  of  San  Antonio 
is  launching  a  policy  of  booking 
touring  legit  shows  there.  It’s  not 
known  in  New  York  what  local 
theatre  the  group  plans  to  use,  but 
presumably  it  wouldn’t  be  either 
the  2,752-seat  Texas  or  the  6,000- 
seat  Municipal  Auditorium. 

The  Guild  is  particularly  inter¬ 
ested  in  playing  “Bad  Seed,”  “In¬ 
herit  the  Wind”  (the  forthcoming 
touring  edition,  to  star  Melvyn 
Douglas),  “Lunatics  and  Lovers” 
and  “Anniversary  Waltz.” 


$100,000  Contract  Suit 
On  Shubert,  New  Haven, 
Reprise  of  194$  Case 

New  Haven,  Jan.  10. 
Recent  action  of  the  Taft  Realty 
Corp.  of  New  Haven  in  filing  a 
$100,000  breach  of  contract  suit 
against  the  operators  of  the  local 
Shubert  Theatre  is  a  reprise  of  a 
similar  step  taken  in  1948. 

At  that  time,  Taft  Realty  sued 
to  cancel  the.  Shubert  lease  on 
grounds  that  the  board  of  directors 
of  a  group  operating  the  Taft  prop¬ 
erties  under  a  bankruptcy  setup 
was  not  empowered  to  negotiate  a 
lease  to  extend  beyond  the  term 
of  its  own  existence.  In  a  U.  S. 
district  court  decision  handed 
down  Jan.  20,  1849,  the  case  was 
dismissed  on  the  ground  that  the 
court  lacked  jurisdiction. 

Current  move  has  the  case  en¬ 
tered  in  Connecticut  Superior 
Court  and  brings  out  various  new 
allegations.  They  include  charges 
that  the  theatre  operators  have 
failed  to  keep  the  house  in  good 
repair,  and  they  have  failed  to 
make  proper  payments  based  on 
theatre  income. 

■  In  rebuttal,  Shubert  operators 
list  a  number  of  improvements  and 
repairs-  made  since  taking  over  the. 
theatre,  and  also  claim  the  lease 
concerns  boxoffice  income  only, 
and  does  not  include  income  from 
such  additional  sources  as  pro¬ 
gram,  candy,  sheet  music,  etc., 
concessions.  I 

Shubert  operators  are  due  to  file 
an  answer  to  the  suit  before  mid- 
February. 


‘KATE’  OKAY  IN  BERLIN; 
1ST  NON-GOV’T  TUNER 

Berlin,  Jan.  3. 

As  the  first  U.  S.  musical  im¬ 
ported  here  without  governmental 
sponsorship,  “Kiss  Me  Kate”  has 
scored  a  solid  local  success.  The 
show  opened  Dec.  23  at  the  Ko- 
moedie  am  Kurfuerstendamm  and 
has  the  theatregoing  public  buzz¬ 
ing  with  enthusiasm. 

The  Cole  Porter-Bamuel  and  Bel¬ 
la  Spewack  musical  has  been  trans¬ 
lated  by  Guenter  Neumann,  and 
the  show  has  been  staged  by 
Leonard  Steckel,  with  scenery  by 
Jean  Pierre  Ponelle.  The  cast  in¬ 
cludes  Hannelore  Schroth,  Wolf¬ 
gang  Preiss,  Hertha  Stahl,  Hans 
Putz,  Wolfgang  Meuss,  Wolfgang 
Mueller  and  Ralph  Wolter. 

Although  other  American  musi¬ 
cals,  notably  “Oklahoma”  and 
“Porgy  and  Bess,”  haye  played 
here  under  U.  S.  Government  spon¬ 
sorship,  “Kuess  Mich,  Kaetchen,” 
as  it’s  titled  here,  is  the  first  to 
be  produced  locally  as  a  private 
venture.  The  Porter  music  and  the 
script  may  be  somewhat  sophisti¬ 
cated  for  tastes  accustomed  to 
heavier  German  fare,  but  so  far 
the  tuner  is  having  a  lively  run. 
The  fact  that  it’s  also  due  for  pres¬ 
entation  soon  in  such  West  Ger¬ 
man  cities  as  Hamburg  and  Mu-, 
nich  indicates  that  it  may  have  a 
national  success  in  this  country. 


‘Annie’  to  Open  St.  Loo 
Summer  Season  June  7 

St.  Louis,  Jan.  10. 

“Annie  Get  Your  Gun”  will  be 
the  opener  of  the  37th  Summer 
season  in  the  Forest  Park  play¬ 
house  here  next  June  7.  The  piece, 
presented  as  the  two-week  closing 
bill  in  the  outdoor  theatre  in  1952, 
will  run  for  11  nights  this  time. 

■'  The  season  is  scheduled  for  88 
performances,  and  Municipal  Op- 
I  era  Assn,  execs  plan  at  least  five 
musicals  never  hefore  presented  in 
I  the  alfresco  spot. 


Theatre  Tours  Now  Going  Abroad; 

3  European  Junkets  This  Summer 


Now  theatre  tours  are  going 


Leo  Carlin,  Pitt  B.0.  Man, 
To  Run  Philly  Agency 

Pittsburgh,  Jan.  10. 

Leo  Carlin  Jr.,  treasurer  here 
for  both  the  Nixon  and  the  Civic 
Light  Opera  Assn,  summer  shows 
at  the  Pitt  Stadium,  is  resigning  to 
take  over  operation  of  the  Central 
Ticket  Office  in  Philadelphia.  The 
agency  was  run  for  years  by  his 
father,  who  died  several  months 
ago,  leaving  the  property,  in  which 
he  held  75  percent  of  the  stock,  to 
his  wife. 

She  wants  to  keep  the  business 
in  the  family  and  persuaded  her 
son  to  take  over.  His  successor 
here  will  be  appointed  when  Carlin 
disposes  of  his  home  here  and  is 
ready  to  leave. 


6  Shows  Folded 
During  Holidays 

As.  usual,  the  holiday  period 
brought  a  flurry  of  legit  closings 
this  season.  Most  folded  after  the 
peak  boxoffice  week  ended  Dec. 
31,  but  two  held  on  an  extra  se¬ 
mester  to  call  it  quits  last  Satur¬ 
day  (7).  Two  of  the  closings  were 
on  Broadway  and  four  were  out  of 
town.  o 

The  New  York  shutterings,  both 
Dec.  31,  were  “The  Vamp,”  a  mu¬ 
sical  comedy  starring  Carol  Chan- 
ning,  and  “Roomful  of  Roses,”  a 
drama  by  Edith  Sommer,  starring 
Patricia  Neal.  The  former  had  a 
60-performance  run  at  the  Winter 
Garden  and  the  latter  played  88 
performances  at  the  Playhouse. 
The  musical  was  a  flop  for  about 
$335,000,  while  “Roomful”  lost 
around  $30,000  d^pite  a  pre-pro¬ 
duction  film  saldP^ 

One  of  the  road  foldings  was 
“Dancing  in  the  Chequered 
Shade,”  a  new*  John  van  Druteri 
comedy,  which  shuttered  Dec.  31 
in  Boston,  after  a  single  week  of  a 
scheduled  fortnight  tryout.  Pro¬ 
ducer  Walter  Starcke,  'revealing 
that  the  venture  now  represents  a 
deficit .  of  less  than  $50,000,  says 
that  after  complete  recasting  the 
show  will  be  put  on  again,  next 
fall  if  not  this  spring.  Figuring 
on  the  as-yet  unexercised  20% 
overcall,  there  should  be  about 
$35,000  available,  or  enough  to  re¬ 
vive  the  project  without  refinanc¬ 
ing,  he  thinks. 

Other  out-of-town  closings  were 
the  Playwrights  Co.  production  of 
Julian  Claman’s  “Quiet  Place,” 
starring  Tyrone  Power,  which  end¬ 
ed  a  tryout  tour  Dec.  31  in  Wash- 
(Continued  on  page  75) 

State  Okays  Farrell’s 
Sacandaga  Barn  Plans 

Albany,  Jan.  10. 

Plans  for  a  new  $75,000  straw- 
hat,  to  be  erected  by  .the  Sacan¬ 
daga  Community  Theatre,  Inc.,  200 
yards  from  the  old  Sacandaga 
Park  house  destroyed  by  fire  last 
summer,  and  to  be  operated  on 
lease  by  Anthony  B.  Farrell  Pro¬ 
ductions  Inc.,  have  been  approved 
by  the  State  Labor  Department. 
Action  followed  the  granting  by 
the  State  Board  of  Standards  & 
Appeals  of  a  “variation,”  after  a 
public  hearing  last  week. 

'  The  places-of  -  public  -  assembly 
code  limits  new  summer  theatres 
to  600-seat  capacity.  Approval  of 
the  plans  for  an  all-steel  frame 
building,  with  aluminum  roof  and 
concrete  floor,  was  expressed  by 
representatives  of  the  various 
groups  at  the  hearing.  The  exemp¬ 
tion  was  granted  by  the  Board 
because  of  the  non-combustible 
type  of  construction. 

.  Farrell  will  have  John  Larson, 
for  the  last  five  years  operator  of 
the  Fayetville  (N.  Y.)  Summer 
Theatre,  associated  in  the  venture, 
which  opens  June  25  with  “Guys 
and  Dolls,”  the  musical  which  Ed¬ 
die  Rich  was  offering  when  an 
after-matinee  blaze  leveled  the 
old,  wooden  theatre  last  July. 

Farrell,  New  York  producer-the¬ 
atre  owner  and  Albany  industrial¬ 
ist,  owns  a  summer  lodge  near 
,  Northville,  about  20  miles  from 
I  Sacandaga. 


overseas.  The  Columbus'  Citizen, 
which  has  pioneered  show  trains 
to  New  York  for  the  last  >  Several 
years,  is  sponsoring  thi*ee  theatri¬ 
cal  air  excisions  to  Europe  this 
summer.  The  Scripps  -  Howard 
newspaper’s  junkets  will  be  all¬ 
expense  affairs  for  less  than  $1,000 
each. 

The  Citizen’s- overseas  trips  will 
be  headed  by  the  sheet’s  drama 
and  music  critic,  Norman  Nadel. 

I  Each  tour  will  be  limited  to  30 
I  travelers  shelling  out  from  $955 
to,  $975  apiece.  The  former  price 
is  for  a  14-day  tour,  while  the  lat¬ 
ter  fee  is  for  a  16-day  trek.  A  15- 
day  expedition  is  also  being  of¬ 
fered  at  $965  per  person. 

The  main  stops  on  the  tour  will 
be  London,  Paris  and  the  French 
Riviera.  Extensions,  averaging 
about  $200  weekly,  can  be  ar¬ 
ranged  to  Italy,  Spain,  Switzer¬ 
land,  Germany,  the  Scandinavian 
countries  “or  any  place  else  you 
have  in  mind.”  The  initial  ad.  in 
the  Citizen  drew  an  immediate  re¬ 
sponse  from  15  buyers,  who  each 
put  up  a  required  $100  deposit. 
That  coin  will  be  refunded  up  to 
one  month  before  the  tour.  Those 
taking  the  trip  can  pay  off  the  cost 
during  an  18-month  span. 

The  junket  will  include  sight¬ 
seeing  as  well  as  theatre.  The 
travelers  will  fly  from  Columbus 
to  New  York,  where  they’ll  trans¬ 
fer  to  an  overseas  TWA  plane  to 
London.  There  they’ll  take  in 
four  shows,  and  make  a  two-day 
trip  to  Stratford-on-Avon.  They’ll 
then  fly  to  Paris  and  from  there  go 
to  Nice.  The  Paris  stay  will  in¬ 
clude  a  visit  to  the  Folies  Bergere. 
In  Nice  they’ll  visit  Monte  Carlo. 

Besides  running  ads,  the  Citizen 
is  also  sending  out  brochures  on 
the  junket  to  around  1.100  people 
who’ve  been  on  past  theatre 
parties  sponsored  by  the  paper. 
The  overseas  tour  is  being  handled 
by  Kauderer  Tours.  The  departure 
dates  for  the  three  expeditions  are 
June  25,  July  22  and  Aug.  19. 

English  Alibi  for  Bad 
Boxoffice  Sounds  Like 
An  Echo  From  America 

Blackburn,  Eng.,  Jan.  11. 

Grand  Theatre,  long  a  vaude 
house,  will  shutter  Jan.  21  because 
of  poor  business.  For  the  past  12 
months  it  has  housed  repertory 
plays.  Will  Murray,  who  produced 
“Casey’s  Court,”  and  Roy  Murray, 
present  manager  and  licensee, 
took  over  the  theatre  21  years  ago. 

Site  had  been  earmarked  for 
building  extension  by  the  Post  Of¬ 
fice,  but  the  closing  is  sooner  than 
was  necessary. 

“Business  has  been  shocking,” 
said  Roy  Murray.  “We  have  been 
caught  between  tv  and  hire-pur¬ 
chase  commitments,  so  people  stay 
at  home  and  watch  television. 
We’ve  been  squeezed  out  between 
tv  and  hp  (hire-purchase).” 

Pin  CLO  NEEDS  125G 
FOR  1956  OPERATION 

Pittsburgh,  Jan.  10. 

If  Civic  Light  Opera  Assn,  has 
an  outdoor  season  at  Pitt  Stadium 
this  summer,  it’ll  be  the  shortest 
one  on  record.  A1  fresco  project 
has  launched  a  drive  for  $125,000 
to  underwrite  six  shows  during 
July  and  August,  a  reduction  of 
two  from  last  season  and  three 
from  previous  years. 

CLOA  has  lost  money  every  one 
of  its  .  10  seasons  of  operation,  but 
this  has  presumably  been  due  prin¬ 
cipally  to  bad  location,  lack  of 
parking  facilities  and  fact  that  it 
costs  almost  $75,000  each  season 
to  erect  the  huge  stage  in  the  Sta¬ 
dium,  tear  it  down  again  and  re¬ 
place  the  turf  for  the  football  sea¬ 
son. 

.  In  another  three  or  four  years, 
the  summer  opera  project  will 
have  its  own  permanent  home, 
with  a  removable  roof,  in  the  huge 
downtown  Hill  District  project. 
Officials  feel  they  don’t  want  to 
break  the  continuity  in  operation 
until  the  amphitheatre  is  finished, 
provided  funds  can  be  raised  to 
keep  going. 
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Shows  Oat  of  Town 


Th©  Ponder  Heart 

New  Haven,  Jan.  4. 

Playwright*  Co,  production  of  comedy 
In  two  acts  (seven  scenes),  by  Joseph 
Fields  and  Jerome  Chodorov,  adapted 
from  the  navel  by  Eudora.Welty.  Dircc-. 
tlon,  RoUatt .‘Douglas; -settings  .and  light¬ 
ing,  BenlSaSlwprds;  cpbtumes.  Francis 
Spencer.  sfSrta  David  Wayne;  features 
Una  Merkel,  Sarah  Marshall,  Dan  Han- 
mer.  WU1  Geer.  At  Shubert  Theatre, 
New  Haven,  Jon.  4,  '56;  $4.50  top. 

Jacob  . - . . .  Ted  Browne 

Sarah  . Vlnie  Burrows 

Mr.  Springer  . .  David  Leland 

Edna  Earle  Ponder . . .  .Una  Merkel 

De  Yancey  Clanahan . Don  Hanmer 

Judge  Waite  .  John  McGovern 

Big  John  .  John  Marriott 

Narciss  .  Evelyn  Davis 

Purdel  Peacock  . Edwin  Buckley 

Bruce  Peacock  .  Richard  Klein 

Treva  Peacock  .  Helen  Quarrler 

Johnnie  Ree  Peacock.... Jeanne  Shelley 

Mr.  Peacock  . .Harold  Grau 

Mrs.  Peacock  . Charlotte  Klein 

Eloise  .  Barbara  Jean  Gilliam 

Uncle  Daniel  Ponder......  David  Wayno 

Truex  Bodkin . ...  Dwight  Marfield 

Dr.  Eubanks  .  Donald  Foster 

Bonnie  Dee  Ponder .  Sarah  Marshall 

Sam  .  Noel  Williams 

Rodney  . Johnny  Klein 

Willie  .  Junior  Marshall 

Teacake  Magee  . .  Ruth  White 

Al  .  T,  Talbot  Holland 

Clyde  .  .  William  Dwyer 

Dorris  R.  Gladney  . . -Will  Geer 

Clerk  .  James  Karr 

Bailiff  .  Tony  Kraber 

Foreman  .  Alan  Manson 

Jurors.  Spectators .......  Mary  Farrell. 

Richard  Rothrock 


Despite  its  unlikely  title,  this 
newest  effort  of  the  Joseph  Fields- 
Jerome  Chodorov  scribbling  team, 
seems  promising.  There’s  an  ex¬ 
cellent  piece  of  characterization 
turned  in  by  David  Wayne,  and  a 
flock  of  first-rate  supporting  per¬ 
formances. 

Story  itself  is  offbeat  and  the 
production  has  been  staged  in  an 
interesting  manner  involving  flash¬ 
back  narrative  and  musical  inter¬ 
ludes  that  set  a  deep  South  flavor. 
Following  the  customary  pre- 
Goth  a  m  simonizing,  “Heart” 
should  ultimately  tip  the  Broad¬ 
way  scales  on  the  favorable  side. 

Unusual  story  opens  with  the 
murder  trial  of  an  aging  scion  of 
a  southern  family  accused  of  dis- 

Eatching  his  child  bride.  The  flash- 
ack  of  events  leading  up  to  the 
trial,  and  the  trial  itself,  border  on 
the  screwy  at  times.  With  less 
skillful  writing,  directing  and  act¬ 
ing,  they  might  readily  have 
seemed  ridiculous.  It  is  this  com¬ 
bined  skill,  however,  that  produces 
the  effect  of  believable  theatre. 

Wayne  flashes  a  new  histrionic 
facet  in  the  lead  role  at  least  a 
score  of  years  beyond  his  own.  He 
makes  the  character  of  the  not-too- 
briglit  bridegroom  a  personality 
of  considerable  warmth,  and  his 
delivery  of  laugh  lines  and  busi¬ 
ness  is  topflight. 

Una  Merkel  scores  handily  as 
his  sympathetic  niece,  Sarah  Mar¬ 
shall  is  a  fine  choice  as  the  youth^ 
ful  bride,  Will  Geer  is  tops  as  a 
smalltown  prosecutor,  Don  Han¬ 
mer  registers  as  Wayne's  legal 
eagle,  John  Marriott's  handyman 
role  garners  chuckles*  Ruth  White 
is  good  as  a  jilted  fiancee  and  Ted 
Browne’s  incidental  vocalizing* 
rates  mention. 

Scenically,  the  production  is 
okay.  A  ramshackle  hotel  set  gives 
way  to  an  imaginative  house  inte¬ 
rior  featuring  various  technical 
quirks  in  a  thunderstorm  scene. 
Also,  there’s  a  courtroom  setup 
providing  good  background  for  the 
second  act  trial  scene. 

There’s  a  lot  of  intricate  timing 
involved  in  this  production  and  it 
adds  up  to  a  directorial  feather  in 
keeping  the  play’s  progression 
from  falling  over  itself. 

Film  prospects  are  favorable. 

Bone. 


co-adaptor,  says  this  is  its  first 
performance  on  the  North  Amer¬ 
ican  continent.  With  the  exception 
of  a  production  at  The  Old  Vic  in 
London  five  years  ago  (with  Don¬ 
ald  Wolfit  in  the  title-role),  there 
is  no  Tecqpfl  *o£  its  having  been  pro¬ 
fessionally  produced  since  the  16th 
century.  It’s  no  wonder  why. 

“Tamburlaine”  is  the  tale  of  a 
conquering  king  who,  with  his 
gangster  cohorts — some  of  them 
double-crossed — starts  out  as  a 
common  thief  and  then  ultimately 
controls  the  then  known  world, 
comprising  Persia,  Egypt,  Arabia, 
with  side  passes  at  India  and 
northern  Africa.  Marlowe  wrote 
two  plays  on  Tamburlaine’s  dicta¬ 
torial  exploits,  but  these  have  been 
telescoped  into  a  single  show  in 
this  Guthrie-Wolfit  adaptation. 

On  sadistic  brutality  and  man’s 
inhumanity,  “T  a  m  b  u  r  1  a  i  n  e”  is 
marked  by  eye-filling  stage  pic¬ 
tures  that  will  probably  be  unfor¬ 
gettable  to  spectators.  Guthrie 
has  rung  in  most  of  the  forms  of 
torture,  including  arrow  target 
practice  on  the  captured  king  of 
the  Persians,  who  is  hoisted  by  his 
wrists  on  a  trapeze  for  direct  hits. 

Adding  to  the  royal  chamber  of 
horrors  scenes  are  the  ritual  shed¬ 
ding  of  blood  in  buckets,  the  beat¬ 
ing  of  a  man’s  brains  against  his 
cage,  tongue-tearing  for  blasphemy 
against  the  conqueror,  the  handing 
over  of  screaming  virgins  and  con¬ 
cubines  to  the  shaggy,  shoulder- 
carrying  cohorts  in  leopard  skins. 
It’s  visually,  magnificent,  but  likely 
to  be  shocking  to  the  squeamish. 

It’s  an  opulent  extravaganza  In 
its  blood-filled  pageantry  of  animal 
bestiality  that?  travels  in  terrific 
pace  as  Tamburlaine  consistently 
knocks  over  his  territorial  rivals 
and  has  his  blinded  and  defeated 
kings  draw  his  golden  chariot  of 
victory.  To  get?  enough  stage  room 
for  such  orgies,  Guthrie  has 
masked  over  the  orchestra  pit,  re¬ 
legating  the  musicians  to  upper 
boxes  for  their  bugle  calls  and 
percussion  thumpings. 

On  pillage,  rape  and  looting,  this 
is  horror  unleavened  by  any  sense 
or  pity  on  the  part  of  a  lust-hungry 
emperor  who  wants .  to  rule  the 
world;  and,  at  the  end,  Tambur¬ 
laine  is  an  old  and  sick  man  with 
nothing  left  to  conquer  and  no 
pathos  at  his  deaths* 

With  all  the  bloodthirsty  action 
and  the  florid  lines  of  Marlowe, 
Anthony  Quayle  swaggers  through 
the  title-role  till  madness  and  the 
lust  of  killing  overcomes  him. 
Coral  Browne,  his  co-star,  is  a 
proud  figure  as  a  captured  em¬ 
press,  and  Barbara  Chilcott  is  also 
standout  as  an  unforgiving  Egyp¬ 
tian  princess  who  spurns  the  bar¬ 
barian’s  love.  Miss  Chilcott' s 
death-bed  scene  is  particularly 
moving  and,  paradoxically,  a  relief. 
Donald  Davis  also  deserves  kudos 
as  the  king  of  Amasia. 

Among  the  numerous  principals, 
thre  are  notable  performances  by 
Lloyd  Bochner  as  the  avenging  son 
of  the  Turkish  king,  and  Robert 
Christie  and  William  Hutt  as  Tam- 
burlaine  henchmen.  The  show  is 
the  epitome  of  cruelty,  a  rousing 
stage  spectacle  that  leaves  the 
customers  stunned  by  its  sadistic 
inhumanity  and  senseless  killing. 

The  production  and  the  Guthrie 
handling  of  mobs  and  warriors 
overshadows  the  players. 

Me  Stay. 


The  Hot  Corner 


Philadelphia,  Dec.  27. 


Tnmliurlaine  the  Great 

Toronto,  Jan.  4. 

Stratford  Festival  Foundation  of  Can¬ 
ada  (in  association  with  Producers  Thea¬ 
tre)  production  of  melodrama  in  two 

acts,  by  Christopher  Marlow?,  adapted 

by  Tyrone  Guthrie  and  Donald  Wolfit. 
Direction,  Guthrie;  scenery  and  costumes, 
Leslie  Hurry;  music.  John  Gardner;  light¬ 
ing  and  scenic  .supervision.  Paul  Morri¬ 
son;  musical  director,  Louis  Applebaum. 
Stars  Anthony  Quayle,  Coral  Browne.  At 
Royal  Alexandra  Theatre,  Toronto,  Jan. 
4,  '56;  $5  top. 

Mycetes  . Eric  House 

Cosroe  . Tony  Van  Bridge 

Meander  .  Robert  Goodier 

Therldamas  . ._ .  Robert  Christie 

^HhMenaphon  .  Ted  Follows 

^^■Tamburlaine  .  Anthony  Quayle 

■^r  Zenocrate  .  Barbara  Chilcott 

WT  Agydas  .  Donald  Davis 

^  Tcchelles  .  William  Hutt 

Usumcasane  .  William  Shatner 

Anippe  .  Deborah  Cass 

Bajazetli .  Douglas  Rain 

Klhg  of  Fez  .  John  Hayes 

King  of  Morocco  . Harry  McGirt 

Zabina  .  Coral  Browne 

Ebea  .  Margaret  Braldwood 

Soldan  of  Egypt  . Lloyd  Bochner 

Capolin  .  Eric  House 

Governor  of  Damascus .  Eric  House 

Celebinus  .  Ted  Follows 

Calyphas  .  Neil  Vipond 

Almeda  . ; .  Douglas  Rain 

Physician  .  Bruce  Swerdfager 

King  of  Soria  .  Tony  Van  Bridge 

Perdicas  . BrUce  Swerdfager 

Governor  of  Babylon. ..  .Robert  Goodier 


Thanks  to  bizarre  sets  and  cos¬ 
tuming,  plus  offstage  smoke  pots, 
“Tamburlaine  the  Great”  is  a  great 
big  spectacle  hovering  scenically 
between  "Aida”  and  “Chu  Chin, 
Chow/’’  hut  the  Marlowe  meller' 
has  little  sustained  motivation. 
Tyrone  Guthrie,  the  director  and; 


Eleanore  Saidenberg  presentation  of 
comedy  in  two  acts,  by  Allen  Boretz  and 
Ruby  Sully.  Direction,  Sam  Levene;  as¬ 
sistant  director,  Oliver  Crawford;  scenery 
and  lighting,  Ralph  Alswang;  costumes, 
Virginia  Volland.  Features  Sam  Levene, 
Vicki  Cummings,  Don  Murray,  Bert 
Thorn,  Daryl  Grimes,  Horace  Cooper. 

Paul  McVey.  At  Locust,  Philadelphia, 
Dec.  27,  *55. 

Bobble  Stanley  . Daryl  Crimes 

Clarence  “Lefty"  McShane  Don  Murray 

Mae  Stanley  . ...Vicki  Cummings 

Fred  Stanley  . Sam  Levene 

George  “Muldoon"  Wilson _ Cliff  Tatum 

J.  Rupert  Wilson  . • . Bert  Thorn 

Charley  O’Connor  . Paul  McVey 

Frances  Halllday  .  Nan  McFarland 

Maude  Wilson  . Dortha  Duckworth 

Jane  Kaiser  . Camila  Ashland 

August  Hegel  . Horace  Copper 

Gus  Markhelm  . Dave  Starr 

Eddie  Genaro  . Bern  Hoffman 

Felix  Cassidy  . Ned  Glass 

Song:  "Mi-CabaUero,"  lyrics  by  Boretz 
and  Miss  Sully,  music  by  Ted  Saidenberg. 


Now  that  "Damn  Yankees”  has 
routed  the  jinx  that'  proverbially 
hovered  over  any  attempt  to  fuse 
legit  for  films)  and  baseball,  there 
will  probably  be  other  shows  deal¬ 
ing  in  one  way  or  another  with 
what  sports  writers  like  to  call  the 
great  American  pastime. 

"The  Hot  Corner”  (whose  title, 
well  enough  known  to  ball  fans  as 
referring  to  third  base,  is  rather 
vague  in  its  application  here)  is 
the  first  of  these.  It  is  conceivable 
that  the  Allen  Boretz-Ruby  Sully 
comedy,  given  some  sharpening, 
editing  and  redirection,  might  at¬ 
tain  a  modest  amount  of  success. 

Judging  by  the  .first-night  audi¬ 
ence  reaction,  the  femme  delega-j 


tion  found  nothing  too  hard  to  un¬ 
derstand  in  the  show’s  action  or 
dialogue.  The  play  has  a  funny 
first  act,  lets  down  in  the  second* 
but  comes  back  in  the  final  stanza 
with  more  good  laughs,  interlarded 
with  not-too-objectionable  senti¬ 
ment  and  winding  up  with  a  whale 
of  a  curtain  line. 

"Corner”  also  has  the  added  lift 
of  a  top-drawer  performance  by 
Sam  Levene  in  the  central  role  of 
the  former  ball  player  and  big 
league  manager  who,  10  years  be¬ 
fore,  was  fired  for  slugging  the 
teams’  general  manager.  The  latter* 
representing  the  traditional  "front 
office,”  known  to  all  baseball  fol¬ 
lowers,  serves  as  the  "heavy”  of 
this -comedy.  The  hero’s  headache 
in  his  present  minor  league  berth 
is  that  his  current  general  man¬ 
ager  has  banned  the  sale  of  pea¬ 
nuts  in  the  ball-park  because  of 
the  expense  involved  in  cleaning 
up  the  shells. 

The  ensuing  complications  in¬ 
volve  picketing  by  the  peanut 
vendors,  a  romance  between  a 
young  hillbilly  ’  pitching  star  and 
the  harrassed  manager’s  daughter, 
and  the  controversy  between  the 
manager  and  his  wife  who  prefers 
bush  league  life  to  the  hectic  ex¬ 
istence  of  the  majors. 

The  cast  is  generally  good,  with 
Levene  outstanding  through  a 
warm  and  believable  characteriza¬ 
tion  which,  as  the  play’s  director, 
he  might  modulate  just  a  trifle  in 
spots.  Vicki  Cummings  is  appeal¬ 
ing  as  the  loyal  but  assertive  wife. 

Daryl  Grimes  bounces  around 
the  stage  attractively  in  swirling 
bouffante  skirts  or  teenaged  slacks. 
Don  Murray  is  agreeable  as  the 
hillbilly  lefty  and  there  are  other 
good  types,  deftly  played. 

"Corner”  is  no  grahd  slam  home- 
run,  but  has  good  comedy  ingredi¬ 
ents  and  may  click  if  prooerly 
doctored.  Waters. 

( Michael  Gordon  has  taken  over 
the  staging  of  the  show  from 
Levene ,  who  continues  as  star.  Ed. ) 


Fallen  Angels 

New  Haven,  Dec.  28. 


Charles  Bowden  &  Richard  Barr  (in  as¬ 
sociation  with  H.  Ridgely  Bullock  Jr.) 
revival  of  comedy  in  three  acts,  by  Noel 
Coward.  Direction.  Bowden;  settings  and 
lighting,  Eldon  Elder;  costumes,  Patton 
Campbell.  Stars  Nancy  Walker.  Margaret 
Phillips;  features  William  Windom.  Wil¬ 
liam  LeMassena,  Pauline  Myers,  Efrem 
Zimballst  Jr.  At  Shubert,  N«Y..  Dec.  20, 
'55:  $4.50  top.  ^ 

Julia  Starbuck  . .  Nancy  Walker 

Frederick  Starbuck  . William  Windom 

Sounder*  .  Pauline  Myers 

William  Danbury  .  ...WlUiam  LeMassena 

Jane  Danbury  .  Margaret  Phillips 

Maurice  Duclos - Efrem  Zimballst,  Jr. 


Here’s  a  show  that  might  clean 
up  on  the  road,  but  seems  destined 
to  catch  a  crab  on  Broadway.  It 
offers  heroic  clowning  by  Nancy 
Walker,  with  an  able  assist  from  a 
small  troupe  of  capable  farceurs. 
But  when  all  is  said  and  done,  this 
revival  of  an  earlier  Coward  opus 
spreads  itself  pretty  thin.  There 
are  a  number  of  laughs,  some  of 
them  from  the  bright  dialog,  some 
from  the  buffoonery,  but  they  be¬ 
come  a  bit  repetitious  as  the  eve¬ 
ning  wears  on. 

In  resuscitating  this  particular 
work,  involving  the  tale  of  two 
faithful  wives  who  find  the  ghost 
of  a  pre-marital  romance  after  a 
seven-year  lapse,  the  main  reliance 
is  on  "business”  to  put  the  comedy 
across.  The  fact  that  the  two  dis¬ 
taffers  manage  to  hold  interest  for 
almost  a  full  act  by  the  simple  ex¬ 
pedient  of  working  up  a  jag.  is  a 
credit  to  their  trouDing  ability. 
Co-producer  Charles  Bowden,  dou¬ 
bling  as  stager,  plays  this  angle 
heavily  and  for  a  spell  maintains 
the  fun  at  a  good  pace. 

Miss  Walker  and  Margaret  Phil¬ 
lips  carry  off  the  spouse  roles  well, 
in  contrast  to  a  couple  of  stuffed 
shirt  husbands  who  get  okay  treat¬ 
ment  from  William  Windom  and 
William  LeMassena.  Pauline  Myers 
is  excellent  as  an  omniscient  maid, 
and  Efrem  Zimbalist  Jr.,  as  the 
old  flame,  has  a  brief  but  engag¬ 
ing  scene  in  the  final  stanza. 

A  nicely  designed  and  lighted 
set  of  a  sunroom  in  a  New  York- 
aoartment  makes  an  attractive 
playing  area,  and  the  costuming 
bits  an  appealing  note  despite  its 
1930  vintage.  Bone. 

( Alice  Pearce  has  taken  over 
the  role  of  the  maid,  replacing 
Miss  Myers. — Ed.) 


Waiting  lor  Godot 

*  '  Miami,  Jan.  6. 

Michael  Myerberg  production  of  tragi¬ 
comedy  in  two  acts,  by  Samuel  Beckett. 
Direction,  Alan  Schneider;  setting,  Mary 
Schcnck.  Stars  Bert  Lahr,  Tom  Ewell: 

features  Charles  Weidman,  J.  Scott 

omarx.  At  Coconut  Grove  Playhouse* 
3'  36;  S3*75  toP  weeknights; 
£4.75  Friday,  Saturday  nights. 

Eftragqn  . Bert  Lahr 

yiadimir  .  Tom  Ewell 

,ucky  . . Charles  Weidman 

£ozzo  . . . .  J.  Scott  Smart 

B°y  . Jimmy  Oster 


It's  difficult  to  figure  why  even 
such  a  devotee  of  the  offbeat  as 
Michael  M.verberg  should  have 
chosen  "Waiting  For.  Godo<”  as  the 
(Continued  on  page  75) 


Y es,  We  Have  No  ‘New  Act’  Review 

Advertisement  on  p.  496  of  last  week’s  Golden’ Jubilee  Number 
of  Variety  for  “The  Great  Sebastians,”  "The  only  act  ever  to  read 
minds  in  five  different  languages”  was,  of  course,  a  stunt  for  the 
new  Lunt-Fontanne  starring  vehicle  of  the  same  name.,  In  small 
type  the  ad's  wording,  "Open  for  American  Bookings^— Manage¬ 
ment  Harry  Wilson,  17  Gerald  Road,  London  S.  W.”  was  part  of 
the  gag,  Wilson  being  a  former  Lunt  manager  and  the  street  num¬ 
ber  being  Noel  Coward's  British  address. 

History  partly  repeated  itself  via  the  above-quoted  ad.  On  March 
25,  1936,  at  the  time  of  Sherwood’s  “Idiot’s  Delight,”  the  previous 
vaudeville  incarnation  of  Alfred  Lunt — Harry  Van  and  His  Six 
Honeys — also  produced  a  gag  ad  in  Variety  quoting  imaginary 
press  notices  from  Budapest  and  Zagreb. 

In  "Idiot’s  Delight”  'an  actual  smalltime  vaude  turn  was  per- 
I  formed  within  the  frame  of  the  legit  show."  Entering 

spirit  of  the  1936  ballyhooliganism,  the  late  Jack  Pulaski  (Ibee) 
juxtaposed  to  his  straight  legit  review  of  "Idiots  Delighc”  a  nau- 
deadpan,.  half-facetious  "New  Acts”  notice  on  Harry  Van  et  Les 
Blonds.  _  • 

In  the' instance  of  "The  Great  Sebastians,”  Miss  Fontanne  is 
bowing  off  as  the  play  begins  and  Alfred  Lunt  milks  the  audience 
for  a  one-track  encore.  Otherwise,  no  routine.  Hence  the  present 
•"  circumctances  do  not  lend  themselves  to  a  reprise  of  the  1936 
make-Kfelieve  of  a  New  Act  notice.  And  maybe  it  wouldn’t  be  so 
amusing  20  years  later.  Land. 


Shows  On  Broadway 


Th©  Great  Sebastians 

Howard  Lindsay  &  Russol  Crouse  pro¬ 
duction  of  their  own  comedy-melodrama 
in  three  acts  (four  scenes).  Stars  Alfred 
Luntt  Lynn  Fohtanne;  features  Ben 
Astar,  Simon  Oakland*  Amy  Freeman, 
Joseph  Holland,  Eugenia  Rawls.  Jose 
Ruben,  Anne  Francine.  Direction,  Bre- 
taigne  Windustj  settings,  Raymond 
Sovey;  lighting,  Jean  Rosenthal;  Miss 
Fontanne's  gowns  by  Main  Bocherf  At 
ANTA  Theatre,  N.  Y.,,Jan.  4,  '56;  $6.00- 
$5.75  top  ($8.05  opening). 

Essie  Sebastian  . .' .  Lynn  Fontanne 

Rudi  Sebastian  .  Alfred  Lunt 

Manya  . . .  Susan  Frank 

Security-  Police . Burns  Oliver 

Martin  Brandt 

Josef  .  Amy  Freeman 

Sgt.  Javorslcy  . V. .  Simon  Oakland 

Gen.  Otokar  Zandek  . .  Ben  Astar 

Soldiers.  .Peter  Gumeny,  Michael  Egan, 
Sheppard  Kerman 

Col.  Bradacova  .  Anne  Francine 

Vlasta  Habova  .  Peg  Murray 

Sophie  Cerny  .  Eugenia  Rawls 

Karel  Cerny  .  Jose  Ruben 

Novotny  . . . .  n„  . . .  Grant  Gordon 

Pavlat  .  Ben  Hammer 

Dr.  Balzar  . .  Edward  Moor 

Marie  Balzar  .  Doris  Fesette 

Bacilelc  . ; . . .  Joseph  Holland 

Corporal  .  Ted  Gunther 


For  what  seems  like  ages,  the 
Lunts  have  been  turning  makeshift 
vehicles  into  substantial  hits.  Not 
since  Robert  E.  Sherwood’s  "There 
Shall  Be  No  Night,”  16  years  ago, 
have  they  had  a  really  challenging 
play,  and  even  that  was  the  first 
since  the  same  author’s  "Idiot’s 
Delight.” 

"The  Great  Sebastians,”  in  which 
they  returned  to  Broadway  last 
week,  may  not  be  distinguished 
drama,  but  it  is  a,spectacular  show. 
Billed  by  co-authors  Howard  Lind¬ 
say  and  Russell  CroUse  as  a  melo¬ 
dramatic  comedy,  it  is  a  skillfully 
wrought  piece  of  footlight  hokum 
that  gives  the  incomparably  theat¬ 
rical  stars  -  and  the  audience  a 
treat. 


Even  without  the  large  theatre 
party  bookings  and  mail  order  ad¬ 
vance,  it  would  be  a  snap  for  a 
long  run  on  Broadway  and  the 
road.  After  that,  NBC  should  get 
a  sock  television  show  from  it  and 
then  Columbia  Pictures  will  have 
a  lustrous  screen  property.  The 
latter  two  pre-production  deals, 
incidentally,  make  the  Lindsay- 
Crouse  presentation  a  lead  pipe 
cinch  for  multiple  payoff.  _ 

Although  "Sebastians”  is  a  nat¬ 
ural  for  general  audiences,  it’s  a 
special  dish  for  the  trade,  being 
a  backstage  yarn  about  a  couple 
of  vet  vaudevillians,  and  is  packed 
with  show  biz  touches  by  such  old 
pros  as  Lindsay  and  Crouse.  Also, 
as  it  happens,  Alfred  Lunt  himself 
is  a  longstanding  vaude  fan  with 
ari  affectionate  understanding  of 
greasepaint  ham.  Add  the  fact  that 
Lynn  Fontanne  is  a  virtuoso  per¬ 
former  and  the  combination  be¬ 
comes  virtually  Irresistible. 

As  an  "international”  mind¬ 
reading  act,  billed  as  The  Great 
Sebastians,  the  stars  open  with  the 
bowoff  of  their  turn  on  the  ornate 
stage  of  a  variety  theatre  in 
Prague.  The  year  is  1948,  shortly 
after  the  takeover  of  Czechoslova¬ 
kia  by  the  Russians,  and  in  no 
longer  than  it  takes  to  say  com¬ 
missar  the  troupers  *have  heen 
tricked  by  their  own  egos  ‘  into 
providing  after-the-show  entertain- ] 
ment  for  a  party  at  the  home  of  a 
Red  general. 

As  political  innocents  abroad, 
they  become  ensnared  in  police 
state  intrigue,  gravely  complicated 
by  news  that  their  old  friend 
Czech  patriot  Jan  Masaryk,  has 
committed  suicide  on  the  day 
they’ve  been  his  guests  at  a  private 
luncheon.  Just  as  they’re  about  to 
become  victims  of  Red  terrorism 
they  use  some  of  their  vaude 
hocus-pocus  to  outwit  the  Com¬ 
munist  officials  and  escape. 

No  one  is  likely  to  put  up  an 
argument  that  "Sebastians”  is 
quality  drama,  and  there'll  be  no 
public  outcry  when  it  fails  to  be 
mentioned  for  the  Pulitzer  and 
Critics  Circle  awards.  There  will 
even  be  inevitable  perfectionists1 


who’ll  complain  that  the  play  is 
inferior  to  the  same  authors’  “State 
of  the  Union.”  It  won’t  really 
matter.  Lindsay  and  Crouse  ob¬ 
viously  set  out  to  write  a  solid, 
professional  theatre  piece,  and  on 
that  modest  but  valid  and  difficult 
assignment  they’ve  succeeded 
handsomely. 

They  are  supported  enormously 
by  the  Lunts,  of  course  (just  as 
they  obviously  counted  on  being). 
As  the  childishly  egotistical  but 
likable  hams,  the  stars  are  superb, 
repeating  their  familiar  trick  of 
invariably  ■  seeming,  even,  more 
brilliant  than  the  last  time.  Lunt, 
with  an  expert  touch  of  pompous¬ 
ness,  is  disarming  as  he  milks  an 
extra  curtain  call  at  the  bowoff  of 
their  act,  or  circulates  through  the 
audience  to  cue  his  partner’s  bogus 
telepathy.  He’s  amusingly  indig¬ 
nant  at  being  called  by  his  offstage 
name  (something  unpronouncably 
middle-European)  and  crushed  at 
the  realization  -that  the  British 
consul  has  never  heard  of  the  act. 

Miss  Fontanne,  stunning  as  al¬ 
ways,  has  a  blonde  wig,  a  cockney 
accent  and  an  attitude  of  cool 
mockery,  and  then  is  impressive 
in  the  letdown  melodrama  scenes 
in  which  the  clairvoyant  suddenly 
stands  out  as  a  person  of  adamant 
principle.  Among  the  large  sup¬ 
porting  company,  Ben  Astar  is 
notable  as  a  secretly  terrified 
Soviet  general  and  Simon  Okland 
is  properly  sinister  as  a  political 
undercover  agent  in  th.e  Red  army. 

Other  “  commendable  perform¬ 
ances  in  lesser  parts  are  given  by 
Susan  Frank  as  a‘  puppet-like  So¬ 
viet  functionary,  Amy  Freeman  as. 
a  cowed  theatre  manager  and  Anne 
Francine,  Peggy  Murray,  Eugenia 
Rawls,  Doris  Fesette,  Jose  Ruben, 
Grant  Gordon,  Ben  Hammer,  Ed¬ 
ward  Moor  and  Joseph  Holland  as 
visitors  at  the  general’s  home. 

Bretaigne  Windust  has  provided 
uncluttered  direction,  with  authen¬ 
tically  rococo  scenery  by  Raymond 
Sovey,  -  and  uneven  lighting  by 
Jean  Rosenthal.  The  show  is  at  the 
ANTA  Theatre  on  an  interim  book¬ 
ing  through  Feb.  4,  then  moves  to 
the  Coronet  to  continue  indefinite¬ 
ly.  The  Lunts  are  contractually 
permitted  to  take  an  eight-week 
layoff  startinf  June  4.  Hobc. 


Red  Roses  lor  Me 

Gordon  W.  Pollock  production  of  drama 
In  four  acts  (single  intermission),  by  Sean 
O i  Casey.  Direction,  John  O'Shauglinessy; 
choreography,  Anna  Sokolow;  scenery  and 
lighting,  Howard  Bay;  music,  Edwin 
Fipckel;  costumes,  Ballou.  Features  Kevin 
McCarthy,  Eileen  Crowe/  Joyce  Sullivan. 
E.  G.  Marshall,  Michael  Clarke  Laurence, 
Virginia  Bosler,  Shamus  Locke,  Ann  Dere, 
Whitford  Kane,  Casey  Walters,  Katherine 
Hynes,  Eamon  Flynn,  At  Booth  Theatre, 
N.  Y„  Dec.  28,  '55.  $4.60  top  Weeknights; 
$5.75  Fnday-Saturday  nights  ($6.90 
opening). 

Mrs.  Breydon . Eileen  CroWe 

Ayamonn  Breydon . Kevin  McCarthy 

Eeada . .  Ann  Dere 

Dynipna  . Katherine  Hynes 

Finoola  . . . Virginia  Bosler 

Neighbors  . Farell  Pelly,  Page  John- 

..  ,T  son,  Vincent  Dowling 

Sheila  Moorneen  .  . . Joyce-  Sullivan 

Brennan  o'  the  Moor _ E.  G.  Marshall 

Sammy  . . David  McDaniel 

Roory  O  Balacaum  .  Eamon  Flynn 

Mulcanny  .  Casey  Walters 

Rev.  Clinton - Michael  Clarke  Laurence 

Railwaymen .  James  C.  Kelly.  Lou 

-Frizzell,  David  McDaniel 

Inspector  Finglas  .  Shamus.  Locke 

Loungers.  . .  .Paul  Sanasardo,  Jeff  Duncan 

Old  Woman  . Beatrice  Seckler 

Idle  Woman  . Judith  Coy 

Lonely  Man  . David  Gold 

Girls  . Sandra  Pine,  Ever  Beck 

Drifter  .  Jack  Moore 

Samuel  .  Whitford-  Kane 

Foster  . . . . . .  Barry  McCollum 

Dowzard  . . . . .  Jock  McGraw 

Lamplighter  . David  Ryan 


In  the  theatre,  at  least,  all  Irish¬ 
men  seem  to  have  the  gift  of  gab. 
Of  them  all,  though,  none  has  the 
eloquence  and  the  fire  of  Sean 
O'Casey.  Hi^  is  a  soaring  voice 
and  spirit;  singing  of  modest 
scenes  aqd  humble  people,  but  in 
exalted  and  inspiring  tones. 

For  all  of  that,  however,  the  ex¬ 
patriot  Irishman  has  had  few  suc¬ 
cesses  in  the  commercial  theatre, 
and  he’s  not  likely  to  cros°  up  the 
(Continued  on  page  75) 


Wednesday,  January  11,  1956 


P’StelETY 


LEGITIMATE 


73 


Chi  Has  Hangover;  ‘Pajama’  $31,1 
Teahouse’  $30,500,  ‘Anastasia’  Folds 


Chicago,  Jan.  10.  4- 

Post-holiday  lull  hit  the  Loop 
last  week,  as  all  three  tenants 
showed  big  drops.  “Anastasia”  dis¬ 
banded  here  Saturday  night  (7).  • 
Previous  frame,  with  its  upped 
New  Year’s  Eve  tariffs,  saw  the 
entire  list  hitting  the  best  grosses 
for  the  Chi  stand.  “Teahouse  of 
the  August  Moon.”  set  a  new 
Erlanger  record  and  /'Kismet” 
wound  up  its  final  stanza  here  Dec. 

31  with  a  big  $33,000. 

Next  up  is  the  touring  “Plain 
and  Fancy”  at  the  Great  Northern 
starting  Jan.  24,  and  the  second 
comply  of  “Inherit  the  Wind”  is 
due  Feb.  6  at  the  Blackstone%. 

Estimates  for  Last  Week 
Anastasia,  Blackstone  (5th  wk) 
($4.50;  1,450)  (Eugenie  Leontovich, 
Dolly  Haas,  John  Emery).  Nearly 
$16,500  (previous  week,  $14,800), 
folded  Saturday  night  (7). 

Pajama  Game,  Shubert  (8th  wk) 
($5.50;  2,100)  (Fran  Warren,  Larry 
Douglas,  Buster  West).  Over  $31,- 
000  (previous  week,  $52,500. 

Teahouse  .of  the  August  Moon, 
Erianger  (17th  wk)  .  ($5;  1,335). 
(Burgess  Meredith,  Scott  McKay). 
Over  $30,500  (previous  week,  $38,- 
363  for  a  new  house  record);  Hugh 
Reilly  has,  succeeded  Scott  McKay 
as  costar. 


‘Adele’  $28,600, 
‘Hot’  lOVzG,  Phila. 

♦  Philadelphia,  Jan.  10. 

Poor  notices  hurt  “Amazing 
Adele,”  pacesetter  of  the  holiday 
stage  fare.  Musical  tryout  was 
disappointment  and  went  through 
extensive  revisions  here.  * 

“Hot  Corner,”  a  baseball  comedy 
tryout,  drew  mildly  favorable  re¬ 
views.  “Anniversary  Waltz,”  back 
at  the  Forrest  with  a  $2  top,  had  a 
profitable  stand. 

All  three  productions  left  Satur¬ 
day  (7)  after  two-week  runs.  Last 
night’s  (Mon.)  openings  were 
“Ponder  Heart,”  at  the  Forrest,  and 
“Boy  Friend,”  Shubert. 

Estimates  for  Last  Week 
Anniversary  Waltz,  Forrest  (C) 
(2d  wk)  ($2.40;  1,760).  Mild  $9,400 
last  week.  Holiday  helped  first 
week  to  $14,300,  excellent  for 
scale.-  Playing  two  shows  a  night 
Friday  and  Saturday  evenings. 

Hot  Corner,  Locust  (C)  (2d  wk) 
($4.20;  1,580)  (Sam  Levene).  So-so 
$10,500.  on  the  holdover;  New 
Year  Eve’s  sellout  helped  first 
stanza  to  $14,500. 

Amazing  Adele,  Shubert  (M) 
(2d  wk)  ($4.80;  1,870)  (Johnny  Des¬ 
mond,  Dagmar).  Mild  $20,600  on 
the  holdover.  New  Year’s  Eve 
trade  with  a  $7.20  top  boosted  bad¬ 
ly  received  tuner  to  an  acceptable 
$30,350  for  first  session.  ^ 


‘Ponder’  Strong  $20,400, 
5-Show  Bow,  New  Haven 

New  Haven,  Jan.  10. 

Last  week’s  premiere  of  “Ponder 
Heart,”  atr  the  1,637-seat  Shubert, 
built  to  good  biz.  In  for  a  Wednes- 
day-Saturday  (4-7)  stretch,  at  $4.50 
top,  gross  reached'  a  neat  $20,400. 

Previous  Wednesday  -  Saturday 
(28-31),  the  opening  of  the  “Fallen 
Angels”  revival,  at  same  scale, 
coasted  to  a  moderate  $16,000. 

Current  is  a  breakin  of  “Some¬ 
one  "’Siting,”  starring  Leo  G.  Car- 
roll  .d  Jessie  Royce  Landis,  due 
for  four  days,  Wedn^sday-Saturday 
(11-14).  Followup  bookings  are  the 
preem  of  “Damn  Yankees”  national 
company,  starring  Bobby  Clark. 
Jan.  21-28;  and  the  tryout  preem 
of  “My  Fair-  Lady,”  starring  Rex 
Harrison  and  Julie  Andrews,  Feb. 
4-11. 


‘Hellz’  Prudish  $7,000, 
Another  Loss  Week,  L.A. 

Los  Angeles,  Jan.  10. 

Town  had  only  one  legiter  last 
week,  “Hellzapoppin’  of  *56,”  and 
it  wound  up  in  the  red  again.  Tally 
for  the  fifth  frame  dipped  back  to 
around  $7,000.  Show  was  up  to 
$11,000  over  the  holiday  period, 
but  still  didn’t  make  the  break¬ 
even  point  and  has  now  lost  around 
$25,000  on  operation. 

For  the  previous  frame,  “Can- 
Can”  spurted  to  $41,700  on  the 
final  session  of  a  three  week  stay 
that  totalled  $100,000. 

Sole  newcomer  this  session  is 
the  revue  “Joy  Ride,”  opening 
Thursday  (12). 


‘SEED’  SPROUTS  $25,700 
IN  POST-HOLIDAY  PITT 

Pittsburgh,  Jan.  10. 

Over  $10,000  in  the  final  two 
performances  Saturday  (7)  sent 
“Bad  Seed”  soaring  to  $25,700  last 
week  at  1,700-seat  Nixon  at  $4.20 
top.  Nancy  Kelly  starrer  got  off 
to  a  slow  start,  coming  as  it  did 
right  after  the  holidays,  but  kept 
building  steadily  to  SRO  at  the 
windup. 

Week  before,  “Time  Limit,” 
despite  excellent  notices  and  the 
big  New  Year’s  holiday  going  for 
it,  couldn’t  top  $12,650,  also  at 
$4.20  top.  Like  “Bad  Seed,”  the 
new  POW-brainwashing  drama  had 
subscription  backing./ 

Nixon  currently  is  dark  and 
won’t  relight  until  Jan.  23,  when 
“Boy  Friend”  comes  in.  Then  the 
house’ll  be  ‘legitless  for  several 
weeks  for  grind  showing  of  Sam¬ 
uel  Goldwyn  picture,  “Guys  and 
Dolls.” 


‘Boy’ $37,200  in  Balto 
After  Big  Week,  Wash. 

Baltimore,  Jan.  10. 

Baltimore  legit  gross  potential 
was  revealed  again  last  week  with 
a  rousing  $37,200  for  “Boy  Friend” 
at  Ford’s  Tliteatre.  The  British  im¬ 
port  was  the  third  offering  on  lo¬ 
cal  Guild-ATS  subscription. 

Subscribers  are  receiving  the 
current  “Anniversary  Waltz”  and 
are  due  for  “Bus  Stop”  the  week 
of  Feb.  13.  The  D’Oyly  Carte 
troupe  arrives  Jan.  23. 


‘LUNATICS’  GLUM  $9,000; 
TOUR  ENDS,  ST.  LOUIS 

St.  Louis,  Jan.  10. 
“Lunatics  and  Lovers”  folded 
here  last  Saturday  night  (7)  after 
an  all-too-sedate  $9,000  stanza  at 
a  $3.50  top  in  the  1,513-seat  Amer¬ 
ican  Theatre.  That  ended  a  brief 
tour  for  the  George  Brandt  opera- 
tion.  _  ,, 

Previous  week.  “Bus  Stop 
grossed  nearly  $25,500  at  the 
house  at  a  $3.36  top.  The  touring 
“Plain  and  Fancy”  opens  tonight 
(Tues.)  for  an  eight-performance 
stand,  including  an  extra  show  Fri¬ 
day  (13),  at  $5.60  top.  Alexis  Smith 
and  Craig  Stevens  head  the  cast,  i 

Previous  Week,  Cleve. 

Cleveland,  Jan.  10. 
George  Brandt’s  new  road  com¬ 
pany  version  of  “Lunatics  and 
Lovers”  had  its  breakin  date  at 
the  Hanna  (Dec.  26-31).  The  Sid¬ 
ney  Kingsley  Comedy  drew  a  poor 
$7,900  in  eight  performances  at 
$3.50  top.  Scale  raised  to  $4.95  for 
New  Year’s  Eve  which  was,  ot 
course,  a  helpful  sellout.  Two  spe¬ 
cial  Friday  and  Saturday  evening 
performances  at  6:30  and  9:15  p.m. 
did  not  have  the  Yule-time  magnet¬ 
ism  expected.  „  ,, 

“Bad  Seed,”  with  Nancy  Kelly, 
is  current  at  the  1,515-capacity 
house,  which  has  “Anniversary 
Waltz”  set  for  next  week. 

‘Can-Can’  Oksy  $34,700, 
‘Waltz’  Neat  $14,000,  S.F. 

San  Francisco,  Jan.  10. 
“Can-Can”  piled  up  a  neat  $34,- 
700  in  its  first  frame  at  the  1,752- 
seat  Curran  Theatre  last  week. 

“Anniversary  Walt  z,”  in  its 
eighth  round  at  the  1,477-seat  Al¬ 
cazar,  nabbed  a  good  $14,000. 


Wash.  Relights 
Washington,  Jan.  10. 

'  After  a  dark  week,  Washington’: 
two  legit  houses  reopened  last 
night  (Mon.).  The  National  began 
a  fortnight  stand  of  the  D’Oyly 
Carte  company’s  Gilbert  &  Sulli¬ 
van  repertoire,  with  a  reported 
smash  advance  sale  of  $38,000. 
Shubert  noted  a  mild  advance  for 
its  single-week  of  “Fallen  Angels,” 
starring  Nancy  Walker  and  Mar¬ 
garet  Phillips. 

“Boy  Friend,”  -which  wound  up 
its  run  Dec.  31  at  the  Shubert 
Theatre  Eve,  drew  a  smash  $43,- 
400  through  the  -wickets  for  that 
stanza.  At  the  National,  “Quiet 
Place”  was  quietly  buried  Dec.  31 
following  a  two-week  run,  with  s 
sad  $12,000  finale. 

Riva-Baxter  ‘Tea’  $11,000, 
‘Kismet’  Tepid  24G,  Det. 

Detroit,  Jan.  10. 

Second  appearance  of  “Tea  and 
Sympathy”  in  successive  seasons 
grossed  a  fair  $28,500  in  a  two- 
week  run  at  thes2, 050-seat  Shubert 
at  $3.50  top.  Show  slowed  to 
$11,000  last  week  after  an  initial 
$17,500.  Maria  Riva  and  Alan 
Baxter  are  costarred. 

“Kismet”  did  a  good  $24,000  in 
six  days  at  the  1,482-seat  Cass  last 
week.  Top  was  $4. 

Both  theatres  reported  that  con¬ 
tinuation  of  the  five-week  strike 
which  has  shutdown  all  three 
dailies  adversely  affected  attend¬ 
ance,  with  only  a  paper  being  pub¬ 
lished  by  unemployed  newsmen, 
nabe  sheets  and  radio  spots  avail¬ 
able  for  ad  and  publicity  purposes. 

Both  local  theatres  are  dark  this 
week.  Shubert  reopens  next  Mon¬ 
day  (16)  with  two-  weeks  of  “Bad 
Seed”  starring  Nancy  Kelly.  The 
Cass  relights  Jan.  30  with  “Bus 
Stop”  for  «  fortnight. 


limit’ OK  $18,800, 
‘Angels’  11G,  Hub 

Boston,  Jan.  10. 

Legit  keeps  on  perking  in  the 
Hub,  with  three  shows  on  the 
boards  this  week.  New  arrivals  are 
“Hot  Corner”  at  the  Wilbur,-  which 
opened  last  night  (Mon.)  and 
“Amazing  Adele”  opening  tomor¬ 
row  night  (Wed.)  at  the  Shubert. 
“Time  Limit”  continues  in  its 
second  week  at  the  Colonial. 

‘Fallen  Angels”  exited  town  last 
Saturday  night  (7)  after  a  one 
weeker.  “Dancing  in  the  Chequered 
Shade”  folded  Dec.  31  after  one 
week.  D’Oyly  Carte  left  last  Sat¬ 
urday  after  racking  up  a  nice  two 
weeks. 

“Great  Sebastians”  closed  a 
smash  four-week  pre-Broadway 
stand  Dec.  31. 

Estimates  for  Last  Week 

Time  Limit,  Colonial  (D)  (1st 
wk)  ($4.40;  1,590)  (Arthur  Ken¬ 
nedy).  Generally  good  reviews  for 
the  Guild  tryout  and  racked  up 
nice  $18,800  and  holds  this  week. 
Previous  week,  “Great  Sebastians” 
(C)  (4th  wk)  ($4-$4.95;  $6.60  New 
Year’s  Eve)  (Alfred  Lunt,  Lynn 
Fontanne).  Got  a  snazzy  $32,700  on 
the  finale,  making  it  a  near-$115,- 
000  for  the  four  weeks. 

Fallen  Angels,  Plymouth  (C)  (1st 
wk)  ($3.85;  1,200)  (Nancy  Walker). 
Play  got  moderate  reviews,  pulled 
$11,000  for  the  one  week.  Previous 
week,  “Bad  Seed”  ($3.85)  (Nancy 
Kelly)  (2d  wk).  Terrific  $29,000. 
Sold  out  for  better  part  of  two- 
weeker,  grabbed  $50,500  for  two 
frames  to  rave  reviews.  Exited 
Dec.  31  for  Pittsburgh. 

Dancing  in  the  Chequered 
Shade,  Wilbur  (Previous  week)  (C) 
(1st  wk)  ($3.85;  1,241).  Folded  Dec. 
31  after  a  single  week  of  a  sched¬ 
uled  fortnight;  pulled  a  light 
$7,000. 

D’Oyly  Carte,  Shubert  (2d  wk) 
($4;  1,717).  Hit  big  $34,000.  Pre¬ 
vious  week  (1  wk),  pulled  a  lofty 
$35,000.  Exited  Saturday  (7). 


TAMBURLAINE’  $20,700 
1ST  WEEK  IN  TORONTO 

Toronto,  Jan.  10. 

With  opening  night  (4)  a  sellout 
and  Saturday  (7)  matinee  and 
eve  doing  turnaway  biz,  “Tnmbur- 
laine  the  Great”  grossed  a  smash 
$20,700  for  five  performances  last 
week  at  the  1,525-seat  Royal  Alex¬ 
andra  Theatre,  at  $5  top.  There’s 
a  reported  $20,000  advance  for 
second  (current)  week. 

This  is  the  North  American 
preem  of  the  Christopher  Marlowe 
meller,  directed  by  Tyr/ope  Guthrie- 
and  starring  Anthony  Quayle  and 
Coral*  Browne. 

On  previous  three  weeks’  en¬ 
gagement  of  “Teahouse  of  the  Au¬ 
gust  Moon,”  starring  Larry  Parks, 
piece  did  $29,670  on  final  frame, 
this  the  best  of  the  triple  for  a 
total  gross  of  $69,670,  with  Royal 
Alexandra  Theatre  scaled  at  $4.50 
top  and  final  night  at  $6.50  top. 


‘Bus  Stop*  Nifty  $22,000 
On  L’ville-Indpls.  Split 

Indianapolis,  Jan.  10. 

“Bus  Stop”  picked  up  a  fast 
$22,000  in  eight  performances  last 
week,  split  evenly  between  the 
Memorial  Auditorium,  Louisville, 
and  the  Murat  here.  The  William. 
Inge  play  took  in  nearly  $10,300 
at  the  former  locale  Monday- 
Wednesday  (2-4)  and  another  $11,- 
700  here  Thursday-Saturday  (5-7). 

Local  legiter  is  loaded  with 
future  bookings.  “Tea  and  Sym¬ 
pathy.”  starring  Maria  Riva  and 
Alan  Baxter,  comes  in  Jan.  19-24, 
then  “Teahouse  of  the  August 
Moon,”  starring  Larry  Parks,  the 
week  of  Jan.  30,  and  “Bad  Seed," 
starring  Nancy  Kelly,  Feb.  6-8.  It’s 
the  best  short-term  lineup  the  town 
has  had  since  the.  old  English 
closed  in  1948. 


B’way  Hits  Post-New  Year  Skids; 
Lunts  $26,100  (5),  ‘Red  Roses’  12G, 


‘Tiger  210,%$^ 


Broadway  .  suffered  the  usual 
post-holiday  depression  last  week.- 
Business  for  most  shows  tumbled 
from  the  previous  frame,  with  its 
upped  New  Year’s  eve  scales. 

Several  shows  set  house  records 
during  the  previous  stanza  and 
business  was  sock  for  most  offer¬ 
ings.  Receipts  last  week,  however, 
dropped  as  much  as  $30,000  for  one 
musical  and  $15,000  for  a  straight 
play. 

Only  capacity  shows  last  week 
were  “Cat  on  a  Hot  Tin  Roof,” 
“Damn  Yankees,”  “Matchmaker,” 
“No  Time  For  Sergeants,”  and 
"Great  Sebastians,”  the  latter  the 
frame’s  sole  opener. 

There  were  no  closings  last 
week,  but  two  entries  bowed  out 
the  previous  frame.  They  were 
"Roomful  of  Roses”  and  “Yamp.” 
Sole  opener  this  week  is  “King 
Lear”  at  the  City  Center. 

Estimates  for  Last  Week 

Keys :  C  (Comedy),  D  (Drama), 
CD  (Comedy-Drama) ,  R  (Revue), 
MC  (Musical-Comedy),  MD  (Musi¬ 
cal-Drama),  O  (Opera),  OP  (Op- 
retta ) . 

Other  parenthetic  designations 
refer,  respectively,  to  vH’pks  played, 
number  of  performances  through 
last  Saturday,  top  prices,  number 
of  seats,  capacity  gross  and  stars. 
Price  includes  10%  Federal  and 
5%  City  tax,  but  grosses  are  net: 
i.e.,  exclusive  of  tax. 

Bus  Stop.  Music  Box  (CD)  (45th 
wk;  358;  $5.75-$4.60;  1,010;  $27,- 
811)  (previous  week,  almost  $24,600, 
with  $6.90  top  New  Year’s  eve). 
Last  week,  nearly  $12,600;  closes 
Feb.  11. 

Cat  on  a  Hot  Tin  Roof,  Morosco 
(D)  (42d  wk;  332;  $6.90-$5.75;  946; 
$31,000)  (Barbara  Bel  Geddes,  Burl 
Ives)  (previous  week,  capacity  as 
usual  at  nearly  $31,600,  with  reg¬ 
ular  scale  New  York’s  eve).  Last 
week,  same. 

Chalk  Garden,  Barrymore  (CD) 
(11th  wk;  85;  $5.75-$4.60;  1.077; 
$27,811)  (Gladys  Cooper,  Siobhan 
McKenna)  (previous  week,  almost 
$26,100,  with  $6.90  top  New  Year’s 
eve).  Last  week,  nearly  $18,300. 

Damn  Yankees,  46th  St.  (MC) 
(36th  wk;  •  284;  $8.05-$7.50;  1.297; 
$50,573)  (Gwen  Verdon)  (previous 
week,  house  record  at  $52,650,  with 
$11.50  top  New  Year’s  eve).  Last 
week,  over  capacity  as  usual, 
topped  $50,800. 

Desk  Set,  Broadhurst  (Cl  (11th 
wk;  88;  $5.75-$4.60;  1,182;  $31,500) 
(Shirley  Booth)  (previous  week, 
over  $31,000,  with  $6.90  top  New 
Year’s  eve).  Last  week,  over  $19,400. 

Diary  of  Anne  Frank,  Cort  (D) 
(14th  wk;  109;  $5.75;  1,036;$28,854) 
(Joseph  Schildkraut)  (previous  week 
almost  $28,500,  with  $6.90  top.  New 
Year’s  eve).  Last  week,  nearly 
$25,800. 

Fanny,  Majestic  (MD)  (62d  wk; 
492;  $7.50;  1,655;  $62,968)  (Ezio 
Pinza,  Walter  Slezak)  (previous 
week,  over  $60,500,  with  $9.20  top 
New  Year’s  eve).  Last  week,  nearly 
$37,500. 

Great  Sebastians,  ANT  A  (C)  (1st 
wk;  5;  1,185;  $40,823)  (Alfred  Lunt, 
Lynn  Fontanne).  Howard  Lindsay 
and  Russel  Crouse  production  of 
their  own  play  opened  last  Wednes¬ 
day  (4)  to  four  favorable  reviews 
(Chapman,  News;  Coleman,  Mirror; 
Hawkins,  World-Telegram;  Watts, 
Post)  and  three  unenthusiast ic  for 
the  play;  but  bullish  on  perform¬ 
ances  (Atkinson,  Times;  Kerr, 
Herald-Tribune;  McClain,  Journal- 
American);  over  capacity  at  nearly 
$26,100  for  first  five  performances; 
moves  Feb.  6  to  Coronet. 

Hatful  of  Rain,  Lyceum  (D)  (9th 
wk;  69;  $5.75-$4.60;  995;  $23,339) 
(Shelley  Winters,  Ben  Gazzara) 
(previous  week,  nearly  $23,600  with 
$6.90  top  New  Year’s  eve).  Last 
week,  almost  $19,000. 

Inherit  the  Wind,  National  (D) 
(36th  wk;  285;  $5.75-$4.60;  1.162; 
$31,300)  (Paul  Muni)  (previous 
week,  believed  to  be  house  record 
for  straight  play  at  $33,333,  with 
$6.90  top  New  Year’s  eve).  Last 
week,  almost  $30,200. 

Janus,  Plymouth  (C)  (7th  wk;  50; 
$5.75-$4.60;  1,062;  $32,700)  (Marga¬ 
ret  Sullavan,  Robert  Preston, 
Claude  Dauphin)  (previous  week, 
almost  $32,000,  with  $6.90  top  New 
Year’s  eve).  Last  week,  over 
$28,100. 

Lark,  Longacre  (D)  (8th  wk;  60; 
$5.75-$4.60;  1,101;  $29,378)  (Julie 
Harris)  (previous  week,  believed  to 
be  house  record  at  nearly  $31,200, 
with  regular  top  New  Year’s  eve). 
Last  week,  nearly  $25, BOO. 

Matchmaker,  Royale  (C)  (5th  wk; 
40;  $5.75;  1,050;  $31,000)  (Ruth 
Gordon,  Eileen  Herlie,  Loring 
Smith)  (previous  week,  house  rec¬ 


ord  for  straight  pi#  ,at  $33,908, 
with  $7.50  top  New  Year’s  eye). 
Last  week,  oyer  capacity  at  nearly 
$32,000. 

No  Time  for  Sergeants,  Alvin  (C) 
(12th  wk;  92;  $5.75-$4.60;  1,331; 
$38,500)  (previous  week,  house 
record  for  straight  play1  at  $42,144, 
with  $9.20  top  New  Year’s  eve). 
Last  week,  over  capacity  as  usual 
at  almost  $38,900. 

Pajama  Game,  St.  James  (MC) 
(87th  wk;  692;  $6.90;  1,615;  $52,- 
118)  (John  Raitti  Eddie  Foy  Jr., 
Helen  Gallagher)  (previous  week, 
nearly  $54,100,  with  $10.35  top 
New  Year’s  eve).  Last  week,  al- 
.most  $34,800. 

Pipe  Dream,  Shubert  (MD)  (6th 
wk;  45;  $7.50;  1,453;  $55,039) 

(Helen  Traubel,  William  Johnson) 
(previous  jweek,  believed  to  be 
house  record  at  $54,996,  with 
$9.80  top  New  Year’s  eve).  Last 
week,  nearly  $53,800;  Miss  Trau¬ 
bel  returned  to  the  cast  last 
Monday  (9)  after  missing  20  per¬ 
formances  because  of  illness. 

Plain  and  .  Fancy,  Ilellinger 
(MC)  (50th  wk;  396;  $6.90;  1,527; 
$55,916)  (previous  week,  almost 
$56,000,  with  $8.40  top  New  Year’s 
eve).  Last  week,  nearly  $25,400. 

Red  Roses  for  Me,  Booth  (D)  (2d 
wk+  13;  $5.75-$4.60;  766;  $22,000). 
Opened  Dec.  28  to  two  favorable 
reviews  (Atkinson,  Times;  Wa’tts, 
Post)  and  five  unfavorable  (Chap¬ 
man,  News;  Coleman,  Mirror;  Haw¬ 
kins,  World-Telegram;  Kerr,  Her¬ 
ald  Tribune;  McClain,  Joumal- 
American);  Financed  at  $100,000, 
the  show  cost  about  that  to  bring 
in,  including  around  $17,000  try¬ 
out  loss,  but  excluding  bonds.  At 
can  break  even  at  about  $16,000 
weekly.  Grossed  over  $12,000  for 
first  five  performances  and  one 
preview,  with  $8.05  top  New  Year’s 
eve.  Last  week,  almost  $12,000; 
has  to  vacate  the  theatre  Jan.  21. 

Righteous  are  Bold,  Holiday 
(D)  (3d  wk;  20;  $5.75-$4.60;  834; 
$28,000)  (previous  week,  almost 
$4,500,  with  regular  top  New 
.  Year’s  eve).  Last  week,  nearly 
$2,200;  may  close  next  Saturday 
(14).  - 


Silk  Stockings,  Imperial  (MC) 
(46th  wk;  364;  $7.50;  1,427;  $57,- 
800)  (Hildegarde  Neff,  Don  Am- 
eche)  (previous  week,  almost  $48,- 
000,  with  $12  top  New  Year's  eve). 
Last  week,  over  $31,700. 

Teahouse  of  the  August  Moon, 
Beck  (C)  (117th  wk;  1,041;  $6.22- 
$4.60;  1,214;  $33,608)  (John  Beal, 
Terrence  Kilburn)  (previous  week, 
nearly  $31,600,  with  $7.50  top  New 
Year’s  eve).  Last  week,  over  $16,- 
500;  closes  March  24,  to  tour. 

Tiger  at  the  Gates,  Helen  Hayes 
(D)  (14th  wk;  112;  $5.75;  1,039; 
$30,845)  (Michael  Redgrave)  (pre¬ 
vious  week,  house  record  at  $31,- 
885,  with  $6.90  top  New  Year’s 
eve).  Last  week,  over  $21,000. 

View  From  the  Bridge,  Coronet 
(D)  (15th  wk;  116;  $6.90-$5.75-$4.60; 
998;  $30,000)  (Van  Heflin)  (previous 
week,  nearly  $23,900,  with  regular 
top  New  Year's  eve).  Last  week, 
over  $17,000,  closes. Feb.  4, 

Will  Success  Spoil  Rock  Hunter, 
Belasco  (C >  (13th  wk;  100;  $5.75; 
1.073;  $31,582)  (previous  week,  al¬ 
most  $26,100,  with  $8.05  top  New 
Year’s  eve).  Last  week,  over  $18,- 
500. 


Witness  for  the  Prosecution,  Mil¬ 
ler  (D)  (56th  wk;  444;  $5.75-$4.60; 
946;  $23,248)  (previous  week,  al¬ 
most  $23,600;  with  $7.50  top  New 
Year’s  eve).  Last  week,  nearly 
$17,900. 

Miscellaneous 

Six  Characters  in  Search  of  an 
Author,  Phoenix  (CD)  (4th  wk;  32; 
$3.45;  1,150;  $24,067)  (previous 

week,  nearly  $16,000,  with  regular 
top  New  Year’s  eve).  Last  week, 
almost  $9,800;  closes  Feb.  5. 

Opening  This  Week 

King  Lear,  City  Center  (D)  ($3.80; 
3,090;  $45,000)  (Orson  Welles). 

First  of  three  mid-winter  produc¬ 
tions  by  the  N.Y.  City  Center  Thea¬ 
tre  Co.,  presented  by  arrangement 
with  Martin  Gable  and  Henry  M. 
Margolis;  opens  tomorrow  (Thurs.) 
night. 

Closed  Dec.  31 

Roomful  of  Roses,  Playhouse  (D) 
(11th  wk;  88;  $5.75-$4.60;  994; 

$25,500)  (Patricia  Neal).  Over 
$10,400  for  final  week,  with  $6.90 
top  New  Year’s  eve;  shuttered  at 
an  approximate  loss  of  $30,000  on 
a  $50,000  investment. 

Vamp,  Winter  Garden  (MC>  <8j 
wk;  60;  $7.50;  1,494;  $60,0(f 

(Carol  Channing).  Nearly  $2( .  _ 
500  for  final  week,  with  $9.80  top 
New  Year’s  eve;  folded  at  an  esti¬ 
mated  loss  of  $335,000  on  a 
000  investment,  including  $20% 
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For  Government-Supported  Legit 

•  By  KENNETH  TYNAN  • 

(In  the  U.$„  which  }}as  practically  .never, had  Government 
support  of  the  tirts  (except  during  the  mid-1930’s,  as  a  relief 
measure),  legit  circles  tend  to  admire,  and.  envy  the  English 
theatre ,  with  its  government  support' through  the  British  Arts 
Council.  The  grass  is  not  so  green  to  British  eyes,  however, 

■  .either  as  to  the  Arts  Council,  tax  remission  for  non-profit 
shows,  or  even  the  long-planned  National  Theatre,  for  which 
<l  cornerstone  was  laid  several  years  ago  on  the  south  bank 
of  the  Thames,  away  from  the  West  End  legit  section.  Con¬ 
sidering  the  negative  attitude  .of  the  U.S.  Government  toward 
the .  arts,  there  may  be  interest  in  the  following  column,  re -  ’ 
printed  in  part,  by  the  drama  critic,  of  the  London  Observer. 
Ed). 

As  the  fervent  will  remember,  Jan.  21,  3949,  was  the  -day  of 
the  Giant  Step,  when- the  drama  received  its  greatest  (and  almost 
its  only)  official  boost  since  Charles  II  created  the  patent  theatres. 
It  was  the  day  on  which  the  House  of  Commons  unanimously 
approved  the  National  Theatre  Bill,  empowering  the  Treasury 
to  spend  $2,800,000  on  building  a  home  for  the  nation’s  drama. 

Seven  years  have  passed:  and‘*what  has  become  of  that  august 
and  imaginative  resolve?  One  stone  has  been  regally  laid;  and 
that,  by  mischance,  in  the  wrong  place. 

Has  the  theatre  forgotten  the  long  passion  that  brought  its 
dream  to  the  brink  of  fact?  Surely  the  classic  arguments,  en¬ 
dorsed  always  by  the  few  and  severt  years  ago  by  the  many,  need' 
no  reiteration.  Must  it  again  .be  urged,  that  Britain  is  the.  only 
European  country  with  a  living  theatrical  tradition  which  lacks 
a  national  theatre;  and  that  the' public  money  which  gave  us  a 
visual,  library,  •  the  National  .Gallery,  is  needed  just  as  vitally  to 
provide  -(in  Benn  Levy’s  phrase)  a  “living  library”  of  plays? 

But  the  points  were  all  made  in  the  Commons  debate:  The  gen¬ 
eral  impotence  of  our  theatre,  as  opposed  to  the  individual  ex¬ 
cellence  of  our  actors,  is  the  laughing  stock  of  the  Continent; 
and  it  is  unthinkable,  that  anyone  nowadays  would  sink  to  the 
crassness  of  saying,  as  a  daily  paper  did  in  1938:  “To  have  no 
National  Theatre  is  a  tribute  to.  our  liberty.” 

But  what,  the.  diehards  may  ask,  will  the  National  Theatre,  give 
us  that  Stratford  (the  Shakespeare  Memorial  Theatre  in  Strat¬ 
ford-on-Avon:  Ed.)  and  the  Old  Vic  do  not?  Firstly,  a  really 
modern  theatre,  comparable .  with  those  abroad,  and  capable  of 
staging  the  widest  variety  of  plays.  Secondly,  not  a  cast  of  under¬ 
paid  second-stringers,  like  the  Old  Vic,  nor  yet  a  starry,  short¬ 
term  band,  like  Stratford;  but  a  large,  experienced,  permanent 
company  drawn  from  our  finest  talents  and  paid  accordingly.  - 
Of  the  six  objects  prescribed  for  the  National  Theatre,  Strat¬ 
ford  and  the  Old  Vic  fulfill  but  one,  that  of  presenting  Shake¬ 
speare.  The  others  (those  of  reviving  the  rest  of  our  classical 
drama,  presenting  new  plays  and  the  best  of  foreign  drama,  and 
preventing  recent  plays  of  merit  from  rusting  in  oblivion)  have 
no  roof  at  all  over  their  heads.  At  the  X  Theatre  the  play  is  good; 
at  the  Y,  the  acting;  and  the  decor  at  the  Z  is  magnificent. 

But  there  is  nowhere  we  can  send  our  guest,  confidently  saying: 
“This  is  our  theatre’s  best.  On  this  we  stand.” 


Shows  on  Broadway 

. -  Continued  from  page  72  — 


Bed  Boses  for.  Me 

form  with  “Red  Roses  for  Me,”  the 
first  of  his  plays  to  reach  Broad¬ 
way  in  12  years.  Disregarding,  just 
for  the  sake  of  theory,  the  current 
theatre  shortage  and  the  fact  that 
the  Gordon  W.  Pollock  production 
has  the  Booth  for  only  a  few 
weeks’  booking,  it  would  still  be  a 
doubtful  prospect  for  general  au¬ 
dience  appeal. 

“Roses”  is  an  impassioned  and 
occasionally  stirring  *play,  written 
with  a  beauty  no  other  living 
dramatist  can  touch.  But  it  has  the 
flaws  of  the  author’s  earlier  works, 
plus  greater  loquaciousness  and  an 
almost  ostentatious  defiance  of 
practical  theatre  requirements.  It 
has  power,  with  a  glowing  and  up¬ 
lifting  cry  for  freedom  of  the  hu¬ 
man  spirit,  but  it  remains  dubious 
boxoffice  and.  as  -such,  further  evi¬ 
dence  why  O’Casey,  despite  his 
reputation,  is  so  rarely  produced. 

The  drama  (it  is  a  tragedy,  al¬ 
though  it  has  O’Casey's  familiar 
comic  treatment  in  the  early 
scenes)  is  said  to  be  strongly  auto¬ 
biographical.  It  deals  with  a  Dub¬ 
lin  traction  strike  in  1913,  and  its 
characters  include  portraits  of  the 
author  and  his  mother  and  an  as¬ 
sortment  of  the  usual  Gaelic  eccen¬ 
trics  bickering  over-religion,  poli¬ 
tics  .'and  whatnot.  Although  the 
story  ostensibly  concerns  an  ideal¬ 
istic  workman  who  refuses  his 
mother's,  his  sweetheart’s  and  his 
minister’s  pleas  to  stay  out  of  trou¬ 
ble  and  thus  save  his  life,  O’Casey 
is  really  voicing  a  hymn  to  free¬ 
dom  and  eulogizing  all  heroes  who 
are  ready  to  die  for  what  they  be¬ 
lieve  in. 

It  is  a  long  play — four  acts,  with 
a  single  intermission —  and  could 
be  advantageously  cut,  not  only  by 
lines  and  in  some  cases  whole 
speeches,  but  in,  several  instances 
by  entire  scenes.  O’Casey,  even 
more  than  most  Irish  playwrights, 
seems  to  revel  in  his  own  elo¬ 
quence,  frequently  at  the  expense 
of  story  and  movement.  Although 
the  words  themselves  are  often 
lovely  and  touching,  the  play’s 
overall  impact  is  weakened. 

Granted  that  O’Casey  is  terribly 
difficult  to  stage,  still  this  produc¬ 
tion  of  “Roses”  seems  spotty.  While 
isolated  scenes,  particularly  the  in-* 
timate  ones  between  the  hero  and 
his  mother,  or  with  his  girl,  or  tho 
comedy  passages  of  wrangling  be¬ 
tween  religious  fanatics,  are  mov¬ 
ing,  the  emotional  climaxes  and 
the  crowd  scenes  that  should  ex¬ 
plode  with  violence  seem  curiously 
static. 

Penh  aps  this  is  due  to  the  ap* 


parent  over-reverence  wi^h  which 
the  show  is  done,  but  may  also 
stem  to  some  extent  from  John 
O’Shaughnessy’s  seemingly  unvar¬ 
ied  direction.  As  the  martyr  to 
Irish  freedom,  Kevin  McCarthy  is 
plausible  without  seeming  espe¬ 
cially  dynamic  or  contagious.  Noted 
Dublin  actress  Eileen  Crowe  is 
quietly  but  magnetically  expressive, 
as  his  selfless  mother,  and  Ameri¬ 
can-born.  Irish-trained  Joyce  Sulli¬ 
van  is  convincing  as  the  sweetheart 
who  fails  to  persuade  him  to  be 
practical. 

There  are  standout  comedy  per¬ 
formances  by  E.  G.  Marshall  as  a 
rabid  Protestant,  Eamon  Flynn  as 
an  irate  Catholic  and  Casey  Wal¬ 
ters  as  a  scornful  athetist.  Michael 
Clarke  Laurence  is  impressive  as  a 
strong-minded  minister  and  there 
are  credible  supporting  bits  by 
Ann  Dere,  Virginia  Bosler,  Whit- 
ford  Kane,  Shamus  Locke,  Barry 
McCollum  and  Jock  McGraw. 

Howard  Bay  has  designed  atmos¬ 
pheric  settings  of  a* Dublin  tene¬ 
ment,  a  street  by  a  bridge  over  the 
River  Liffey  ind  a  Protestant 
churchyard,  while  Anna  Sokolow 
has  provided  vivid  (if  somewhat 
expendable)  choreography,  Edwin 
Finckel  has  arranged  effective 
mood  music  and  Ballou  has  sup¬ 
plied  helpful  costumes.  Hobe. 


Shows  Out  of  Town 
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Walling  lor  Godot 

opening  show  for  the  converted- 
from-films  Cocoanut  Grove  Play¬ 
house.  The  import  from  London 
is  a  wearisome  two-acter.  aimless 
in  plotting,  devoid  of  excitement, 
an  impossible  guessing  game  con¬ 
taining  little  to  keep  a  theatre¬ 
goer  interested. 

•  Author  Samuel  Beckett,  presum¬ 
ably  striving  for  symbolism, 
achieves  merely  obscurity.  The 
message,  if  any,  is  lost  in  the 
meandering  dialogue.  The  comedy 
depends  on  such  bits  of  business  as 
unbuttoned  trousers,  smelly  shoes, 
four-letter  words  and  random  in¬ 
serts  that  amount  to  virtual  libels 
of  ‘  burlesque  blackouts. 

Casting  of  Bert  Lahr  and  Ewell 
in  the. lead  roles  is  a  deplorable 
waste  of  talent.  Although  they 
strive  desperately  to  bring  the 
parts  to  life,  and  occasionally  stir 
a  spark  of.  interest,  these  are  in¬ 
variably  •  defeated  by  the  script's 
doubletalk  inanities. 

"•  -jv  Scbtt  Smart  strives  mightily 
as  a  gross, -grasping  tartd  owner,  “but 


rarely  emerges  with  much  point. 
Charles  Weidman,  co-featured,  did 
not  appear  for  the  opening  per¬ 
formance,  and  Arthur  Malet  subbed 
competently  as  the  puppet -slave 
who  reflects  his  master’s  worst 
traits. 

Mary  Schenck’s  setting  is  eco¬ 
nomical  but  effective,  comprising 
a  raised  level  (to  mark  a  rocky  ele¬ 
vation  along  a  country  road)  and  a 
stark,  Daliesque  tree,  with  aclroit 
lighting  helping  to  provide-  the 
modest  dramatic  effect  achieved. 
Staging  by  Alan  Schneider  seems 
competent  considering  the  static 
and.  incomprehensible  nature  of 
the  script. 

Prospects  for  the  show  appear 
dim.  Although  a  scheduled  Broad¬ 
way  opening  has  been  cancelled, 
producer  Myerberg  insists  that  he 
will  recast  the  piece  and  take  it 
to  the  Main  Stem  later  this  spring. 
Incidentally,  the  original  British 
production  of  “Godot”  has  become 
a  controversial  hit  in  London. 

Lary. 


Literature  of  American  Musical 
Theatre  Is  Yales  Lofty  Billing 


By  ROBERT  BARAL  .  include  other  Ziegfeld  luminaries, 
Yale  University  is  giving  the  for- !  whose  records  carry  IjrtstoriclM.  dis¬ 
mal  academic  nod  and  recognition  ;  tinction,  .such  as:  Vgh  &  Schenck, 
to  Broadway  musicals  in  building  j  Bert  Williams,  John  Steel  (he  in- 


6  Shows  Folded 
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ington;  “Anastasia,”  Elaine  Per¬ 
ry’s  production  of  the  Marcelle 
Maure.tte-Guy  Bolton  melodrama, 
starring  Eugenie  Leontovich,  Dolly 
Haas  and  John  Emery,  which  went 
dark  last  Saturday  i7>  in  Chicago, 
and  “Lunatics  and  Lovers,”  the 
George  Brandt-Haila  Stoddard 
touring  edition  of  Sidney  Kings¬ 
ley’s  play,  which  tossed  in  the 
sponge  last  Saturday  in  St.  Louis.  | 

Only  Norton  Rapped  ‘Shade’ 
Boston,  Jan.  10. 

“Dancing  in  the  Chequered 
Shade, booked  into  the  Wilbur 
for  a  two-week  tryout,  folded  New 
Year’s  Eve  at  the  end  of  its  first 
week  grossing  a  tepid  $8,000. 

The  cast  of  four,  headed  by  Mar¬ 
jorie  Steele,  held  a  wake  party 
following  the  final  curtain  at  the 
Hotel  Brunswick.  Miss.  Steele,  who 
played  the  lead  in  the  summe:  try¬ 
out  of  “Debut”  at  Matunuck,  R.  L, 
said  that  she  had  passed  up  the 
role  in  a  new  version  of  the  Mary 
Drayton  comedy,  now  in  rehearsal, 
to  go  into  “Chequered  Shade.” 
Actress  is  the  wile  of  producer  and 
Coast  theatre  owner  Huntington 
Hartford,  chainstore  heir. 

Only  one  Hub  critic  soundly 
drubbed  the  John  van  Druten  play. 
'Elliot  Norton,  of  the  Boston  Post, 
said,  “It  lacks  every  element  which 
a  good  play  should  have.  The  act¬ 
ing  is  as  hopelessly  inept  as  the 
writing.  T\vo  members  of  the  cast 
of  four  cannot  be  denounced  be¬ 
cause  they  were  rushed  in  last 
night  to  replace  two  others  who 
had  been  fired.  The  remaining  two 
cannot  be  criticized;  they  can  only 
be  pitied.” 


British  Shows 


LONDON 

(Figures  denote  opening  dates) 
Anniversary  Waltz,  Lyric  iil-30-55). 

Boy  Friend,  Wyndham's  (12-1-53). 
Charley's  Aunt,  Globe  (12-22-55). 

Crazy  Gang,  Vic.  Pal.  (12-16-54). 

Dead  on  9,  Westminster  (8-24-55). 

Dry  Rot,  Whitehall  (8-31-54). 

Follies  Bergeres,  Wales  (4-9-55). 

Girl  Named  Jo,  Piccadilly  (12-15-55). 
Hamlet,  Phoenix,  (12-8-55). 

Kettle  &  Moon,  Duchess  <9-1-55). 

King  and  I,  Drury  Lane  (10-8-53). 

Kismet,  StolJ  (4-20-55).- 

Listen  to  Wind,  Arts  (12-16-55). 

Lucky  Strike,  Duke  York’s  (9-14-55). 
May  Fever,  New  Lindsey  <12-28-55). 

Mr.  Pennypacker,  New  (5-18-55) 
Mornings  at  7,  Comedy,  (12-24-55). 
Mousetrap,  Aipbas.  (11-25-52). 

Pajama  Game,  Coliseum  (10-13-55). 
Plume  de  Tante,  Garrick  (11-3-55). 
Queen  A  Rebels,  Haymarket  (10-26-55). 
Reluctant  Deb,  Cambridge  (5-24-55). 
Repertory,  Old  Vic  (9-7-55). 

Sailor  Beware,  Strand  (2-16-53). 

Salad  Days,  Vaudeville  (8-5-54). 

Separate  Tables,  St.  Janies’*  (9-22-54). 
Small  Hotel,  St  Martin’s  (10-12-55). 
Spider's  Web,  Savoy  (12-14-54). 

Such  Is  Lite,  Adelphi  (12-14-55). 
Summertime,  Apollo  (11-9-55). 

Teahouse  Aug.  •Moen,  Her  MaJ.  (4-22-94) 
Waiting  for  Godot,  Criterion  (8-3-55). 
Water  Gypsies,  Wint.  Gard.  (8-31-35). 
Whole  Truth,  Aldwych  (10-11-55). 

Wild  Duck,  Saville  (12-21-55), 

SCHEDULED  OPENINGS 
Plain  A  Fancy,  Drury  Lane  (1-25-55). 

CLOSED  LAST  WEEK 
Strong  Are  Lonely,  Piccadilly  (11-15-55). 


SCHEDULED  N.  Y.  OPENINGS 

( Theatres  indicated  if  set) 

Fallen  Angels,  Playhouse  (1-12). 
Tamburlaine  Great,  Wint.  Gard.  (1-19). 
innkeepers  (wk.  1-23). 

Time  Limit,  Booth  (1-24). 

Hot  Corner,  Golden  (1-25). 

Marcel  Marceau,  City  Center  (2-1), 
Ponder  Heart  (wk.  2-5). 

Middle  of  Night,  ANTA  (2-8). 

Someone  Waiting  (2-14). 

Streetcar  Desire,  City  Center  (2-15). 
Debut  (wk.  3-4). 

Little  Glass  Clock  (wk.  3-12). 

My  Fair  Lady,  Hellinger  <3-15). 

Mr.  Wonderful,  B’way  <3-16). 

Mister  Johnson,  Martin  Beck  (4-2). 

King  and  I,  City  Center  (4-25). 

Most  Happy  Fella  (wk.  4-29). 

Kiss  Me  Kate,  City  Center  (5-10). 
Canpet)  Jones,  City  Center  (6-0). 

OFF-BROADWAY 


up  its  show  biz  collection. 

This  con  paratively  new  collec¬ 
tion  (it’s  less  than  two  years  old) 
is  not  to  be  confused  with  the  ma¬ 
terial  already  on  file  in  the  Yale 
Music  &  Dirma  schools.  The  musi¬ 
cal  comedy  memorabilia,  now  num¬ 
bering  close  to  10,000  choice  items, 
is  all  new  and  assembled  under 
the  somewhat  lofty  label  of  “the 
literature  of  the  American  musical 
theatre.’ 


troduced  “A  Pretty  Girl  Is  Like  a 
Melody”);  Ruth  Etting,  Cliff  Ed¬ 
wards,  Eddie  Cantor,  Helen  Mor¬ 
gan.  Aunt  Jemima  (“Can’t  Help 
Lovin’  Dat  Man”);  Brooke  Johns, 
(“Take,  Oh  Take  Those  Lips 
Away”)  and  Fannie  Brice’s  “red 
seal”  recording  for  Victor  of  “My 
Man”  and  “Second  Hand  Rose.” 
Barlow  points  out  that  to  date  the 
Ziegfeld  music  material  is  so  scat¬ 
tered  that  it  lacks  focus — which  is 


On  occasion  such  high  spots  as  j  one  of  Yale’s  major  items  to  iron 
the  original  Cole  Porter  manu- 1  out  and  catalog.  After  all,  he 
script  for  “Begin  the  Bcguine”  or  adds,  the  Twenties  are  often  re- 
“Night  and  Day”  is  exhibited  in  j  ferred  to  as  the  Ziegfeld  age. 
much  the  same  scholastic  frame  as  |  If  one  Ziegfeld  collection,  which 
an  early  Shakespeare  folio  or  a  ;  is  known  of,  is  tracked  down,  it  is 


Boswell  letter.  Yale  considers 
Broadway  musical  score  a  mile¬ 
stone  in  human  knowledge. 

Yale  is  now  among  the  top  five 
libraries  in  the  country  with  ex¬ 
tensive  music  catalogs,  including 


(  Mldsummeitnpyeanv  -Jan  Hus  (M3), 
Uncle  Vanya,  4th  St.  (1-31).  1  < 

Miss  Julie,  Phoenix  <2-21). 


hoped  to  present  a  comprehensive 
exhibit  of  the  Great  Glorifier’s  mu¬ 
sical  shows  some  time  this  win¬ 
ter — as  a  gesture  to  coincide  with 
the  contemplated  revival  an- 

. nouneed  by  Richard  Kollmar.  Over 

the  N.  Y.  Public  Library,  Harva ’d  1 500  songs  were  published  under  the 
University,  University  of  Califor-  j  “Follies”  iabel  alone,  not  jnclud- 
nia  and  University  of  Pennsylvania  ing  his  book  shows  and  early  Anna 
— not  to  forget  the  Library  of  Con-  I  Hold  productions, 
gress  in  Washington.  I  On  file  now  are  some  Harry 

But  with  New  Haven  the  No.  1  Richmnn  and  Frances  Williams 
tryout  spot  for  musicals  in  this  j  disks  from  the  “Scandals”  during 
country,  prior  to  the  Boston  work-  <  the  peak  period  of  DeSylva,  Brown 
overs  even,  and  the  scene  of  many  j  <!>7  Henderson.  There’s  also  an- 
historical  firsts  for  pop  songs  from  !  other  12-inch  recoVd  on  file— one 
Irving  Berlin  to  Richard  Rodgers.  !  of  the  “Scandals”  featuring  Bing 
Yales  Americana  has  a  factual  j  Crosby  and  the  Boswell  Sisters 
personality  which  is  unique.  singing  “Life  Is  Just  a  Bowl  of 

“Oklahoma!”  opened  there  un-  Cherries,”-  “This  Is  the  Missus,” 
der  the  title  of  “Away  We  Go”  etc.  They  were  not  in  the  edition 
(try  and  get  those  original  song  -  hut  each  sock  rendition  here  re¬ 
copies  now!),  and  “South  Pacific’’  ]  fleets  the  growing  trend  then  to  do 
started  on  its  ticket  stampede  there  !  justice  by  the  excellent  music  be¬ 
long  before  the  Broadway  pre-  !  ing  turned  out.  Barlow  considers 
miefe — so  it’s  just  a  matter  of  run-  ;  1  ho  trio  of  D.  B.  &  II.  about  tops 
ning  across  the  campus  to  Sterling  :  for  revue  music — better  than 
Library  to  recapture  some  of  the  .  Gershwin  in  this  field  with  Irving 


excitement  of  these  immortal  U.  S 
musical  classics. 

Yales’  collection  is  confined 
strictly -to  musical  comedy  material 
— scores,  sheet  music,  programs, 
publicity,  platters  and  albums  wit  ti¬ 
the  culture  angle  paramount. 


Berlin’s  music  for  the  “Ziegfeld 
Follies  of  1919”  a  close  runner-up. 

Other  high  spots  in  the  archives 
are  Grace  Moore’s  records  of  her 
“Music  Box”  songs;  Zelma  O’Neal 
singing  ‘I  Want  to  Be  Bad”  and 
‘Button  Up  Your  Overcoat”  from 


Everything  is  obtained  from  pri-  |  “Follow  Thru”;  Helen  Knne  sing- 
vate  gifts  or  donations  or  from  i  ing  “I  Wanna  Be  Loved”  from 
the  actual  tunesmiths  themselves,  ■  “Good  Boy”;  Harry  Richman  sing- 
Yale’s  approach  to  this  project  '  ing  “Thank  Your  Father”  and 
conveys  that  certain  hushed  aura  j  “Without  Love”  from  “Flying 
of  dignity  associated  with  Old  Eli.  |  “Silver  Moon”  from  “My  Mary- 
Robert  Barlow  ’33  is  steering  the  -  land”;  William  O’Neal  singing 
collection  into  shape,  having  start-  !  “Softly.  As  In  a  Morning  Sunrise” 
ed  it  himself  about  two  years  ago.  land  “Stout-Hearted  Men”  from 
An  advisory  committee  is  coope.a-  j  ‘The  New  Moon” — and  going  still 
tive,  and  the  following  member- j  further  back,  a  remarkable  record 
ship  is  indicative  of  the  prevailing  :  by  Esther  Walker  singing  “Sahara” 

high  level  which  is  maintained:  !  "  '  *  -  ~  . 

Cole  Porter,  Richard  Rodgers, 

Oscar  Hammerstein  2d,  Noel  Cow¬ 
ard,  Ira  Gershwin,  Frank  Locsser, 

Harold  Rome,  the  widows  of  Je¬ 
rome  Kern  and  Kurt  Weill,  Max 
Dreyfus  and  Goddard  Lieberson, 
executive  vice-president  of  Colum¬ 
bia  Record^,  who  is  chairman. 

Berlin  ana  Porter 


one  of  the  best  Prohibition  songs) 
from  “Monte  Cristo,  Jr.”  Not  to 
forget  Edith  Day’s  recording  of 
“Alice  Blue  Gown”  and  “Irene” 
which  she  introduced  in  the  Harry 
Tierney- Joe  McCarthy  Musical, 
“Irene.” 

British  Wax  Works  Too 
Yale’s  pop  show  library  also  has 
vome  outstanding  British  platters 
Irving  Berlin  is  not  on  the  com-  ■'  indexed.  There’s  George  Gersh- 
mittee  so  far.  but  he  is  vitally  in-  |  "'in’s  record,  made  in  England, 
terested  in  the  program  and  has  ■  with  Fred  &  Adele  Astaire  of  the 
promised  to  turn  over  one  of  his  j  ‘‘Lady  Be  Good”  songs,  in  which 


promised 
trick  pianos  which  he  uses  in  com¬ 
posing.  Berlin’s  innumerable  show 
music  filters  ’  through  the  entire 
collection,  ' 

Right  now  Porter’s  works  domi¬ 
nate — and  there’s  a  reason.  He’s 
Yale  ’13.  He  first  wrote  for  the 
campus  when  a  student  arrd  then 
hit  Broadway  in  1916  with  “See 
America  First”  (“I’ve  Got  a  Shoot¬ 
ing  Box  in  Scotland") — a  flop, 
Some  of  this  music  is  included 
here. 

Harold  Rome  ’29  has  many  of 
his  original  pieces  in  the  collection 
and  is  also  going  to  turn  over  some 
of  his  unpublished  works  for  the 
record  and  safekeeping.  Other 
Yale  alumni  of  note  represented  in 
some  form  or  other  now  includes: 
Brian  Hooker  ’02;  Albert  Selden 
’44,  Chandler  Cowles  (active  with 
the  Broadway  productions  of  Gian- 
Carlo-Menotti)  and  T.  Edward 
Hambleton  (“The  Golden  Apple,” 
“Sandhog”  and  “Phoenix  ’55”). 

Accent  is  on  the  Twenties.  The 
revue  period  is  being  given  special 
treatment  as  significant  of  the  so- 
called  Golden  Age  of  U.  S.  musi¬ 
cals.  There  is  much  music  from 
the  “Ziegfeld  Follies”  from  1907  on 
up;  the  “Scandals,”  “Greenwich 
Village  Follies,”  “Music  Box  Re¬ 
vues,"  “Vanities”  and  the  heavy 
Winter  Garden  output  . 

Some  of  the  recent  acquisitions 


High”;  Evelyn  Herbert  singing 
Astaire  taps  to  the  composer’s 
piano  playing.  Particularly  inter¬ 
esting  is  Gershwin’s  playing — while 
clearcut  and  authoritative  for  his 
style,  the  playing  is  not  as  fluid  as 
some  of  the  keyboard  specialists 
now  around.  Then  there  are  some 
interesting  Ivor  Novello-Mary  Ellis 
records  of  the  formers  London 
operettas  which  never  hit  Broad¬ 
way. 

One  vintage  record  carries  spe¬ 
cial  appeal.  It’s  Marion  Harris' 
recording  of  “The  Man  I  Love” 
which  did  much  to  vitalize  this 
Gershwin  torcher  after  an  unin¬ 
spired  start  first  in  “Lady  Be 
Good”  and  later  in  “Strike  Up  the 
Band.” 

Of  the  present-day  stars — Yale’s 
file  on  Ethel  Merman  is  excellent. 
Her  early  records  display  some¬ 
what  more  disciplined  pipes  but 
ever  powerful — up  to  the  trumpet 
blare  of  her  last  two  Irving  Berlin 
musicals,  “Annie  Get  Your  Gun” 
and  “Call  Me  Madam.”  Merman’s 
file  is  complete  and  terrific. 

A1  Jolson  is  being  built  up,  cen¬ 
tering  on  his  “Bombo”  revue  at  the 
Winter  Garden  as  a  peak  examp. 
of  the  famed  runway  extravs^ 
ganzas— but  the  overflow  of  inter¬ 
polated  numbers  which  dominated 
tihe.  star’s  repertoire  at  this  time 
is  proving  difficult  to  unravel. 
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CONCERT  -  OPERA 


PftRIEfY 


What’s  in  a  Chirp’s  Name?  Met  Opera 
Sues  Mimi  Benzell  Over  ‘Star’  Tag 


The  Metropolitan  Opera  hasf- 
brought  *  suit  in  N-.Y,.  Supreme 
Court  against  soprano  Mimi  Ben- 
zell  (Gould),  Loft's  Candy  Shops 
and  A1  Paul  Lefton  .Co.,  to  s.top 
ulfe  of  the'  name  “Metropolitan 
Opera”  or '  “Met”  in  connection 
with  Miss  Benzell  in  any  of  their 
ads.  It  wants  to  prevent  “the  pub¬ 
lic  from  believing  that  Mimi  Ben¬ 
zell  is  a  Metropolitan  Opera  artist 
or  is  or  was  a  Metropolitan  Opera 
star  or  prima  donna.”  After  final 
‘  hearing,  the  Met  asks  for  damages 
to  be  set  against  Loft's,  and  an 
accounting  from  Miss  Benzell  of 
profits. 

Loft’s  ran  an  ad  in.  N.Y.  papers 
Dec.  5  referring  to  Miss  Benzell 
as  a  Met  Opera  star,  when  they 
knew  she  was  not,  the  Met  claims. 
Loft’s  has  since  desisted  in  other 
ads  using  Miss  Benzell.  As  for  Miss 
Benzell,  however,  the  Met  states 
that  for  years,  or  since  1950  (after 
her  Met  departure),, the  singer  has 
claimed  that  she  was  still  associat¬ 
ed  with  the  Met  and  on  its  roster, 
describing  herself  as  a  “Metropoli¬ 
tan  Opera  star.”  The  Met  claims 
she’s  done  this  not  only  to  pro¬ 
mote  her  career  but  also  to  fatten 
her  pocketbook  via  testimonials, 
etc. 

The  Met  claims  it  has  protested 
since  1951,  to  the  s’inger,  to 
AGMA,  to  newspapers  and  maga¬ 
zines  on  ads  or  interviews,  to  vari¬ 
ous  organizations  using  Miss  Ben¬ 
zell  with  the  Met  tag — to  little 
avail.  For  five  years,  the  Met 
brief  states,  Miss  Benzell  “has 
turned  to  different  methods  to  ex¬ 
ploit  her  false  and  deceitful  claim 
of  association  with  the  plaintiff 
and  has  become  more  brazen 
about  it.” 

$125  Isn't  $1,000 

Miss  Benzell  was  with  the  Met 
for  five  seasons,  from  1944-45 
through  ’48-'49.  Then  she  left, 
mainly  to  do  nitery  work.  In  her 
first  Met  season,  Miss  Benzell  drew 
$86.25  a  week,  then  the  minimum. 
Second  year  pay  was  $100  a  week, 
the  minimum,  and  the  third  year, 
$150  a  week.  Fourth  season  (’47- 
’48),  singer  got  $100  a  performance. 
In  *48-’49  she  got  $125  a. perfor¬ 
mance,  but  with  only  a  10-perfor¬ 
mance  guarantee. 

According  to  the  Met,  where  a 
star  gets  up  to  $1,000  a  perform¬ 
ance,  Miss  Benzell  was  quite 
way  off  from  being  a  star,  even  at 
the  end  of  her  fifth  season.  She 
sang  the  lead  in  “Rigoletto”  just 
once,  her  roles  ranging  from  sup¬ 
porting  parts  down  to  a  Flower 
Maiden  in  “Parsifal.”  Met  manager 
Rudolf  Bing  says  Miss  Benzell 
was  never  a  Met  Opera  “star,” 
“prima  donna”  or  “first  leading 
singer.” 

Bing  also  stated  that  Miss  Ben- 
zell’s  present  work,  in  night  clubs 
singing  mainly  pop  songs,  gives  a 
false  impression  of  Met  standards. 
He  referred  to  “the  cheapening  of 
the  Metropolitan’s  name  through 
the  defendant’s  unauthorized  use 
of  it,  which  will  depreciate  the 
value  of  its  name." 


Mata  &  Hari  on  Concert 
Trek;  $5,250  Fee  for  4 

Mata  &  Hari, "satiric  dance  team, 
started  a  10-week  fconcert  tour  in 
Meriden,  Conn.,  Monday  (9),  which 
will  take  the  duo  midwest  and 
south  to  March  13.  This  is  the  sixth 
consecutive  concert  tour  for  the 
team,  with  Columbia  Artists  Mgt. 
handling,  and  Marcel  Ventura  as 
their  personal  manager.  They’re 
guaranteed  $5,250  for  four  per¬ 
formances  a  week. 

Team  has  some  tv  dates  follow¬ 
ing  the  tour,  and  is  due  in  Las 
Vegas  in  mid-April  for  a  nitery 
stint.  A  London  Palladiuih  date  is 
being  dickered  to  follow. 


N.Y.C.  Ballet  Fall 
Run  Okay  327G 

The  N.  Y.  City  Ballet  wound  up 
an  eight-week  season  at  N.  Y.’s 
City  Center  Jan.  1,  with  an  im¬ 
pressive  take  of  $327,470  for  the 
run.  Troupe  drew  $39,030  its  first 
week;  then  $36,800;  $40,760;  $33,- 
850;  $45,135;  $39,825;  $34,170,  and 
a  big  $52,900  for  the  final  stanza. 
Company  broke  even  on  the  run, 
and  could  have  done  much  better. 

Original  plan  was  to  play  reper¬ 
tory  the  first  four  weeks,  and  then 
the  full  -  length  “Nutcracker” 
night  for  the  balance.  “Nutcrack¬ 
er”  advance  was  light,  so  plans 
were  changed,  with  repertory  re^ 
inserted  for  part  of  the  late-run. 
This  didn’t  work  out  well,  while 
“Nutcracker”  was  the  big  draw, 
selling  out.  It  helped  the  pre-Xmas 
weeks  to  good  totals,  and  was  re¬ 
sponsible  for  the  great  windup. 

“Nutcracker”  apparently  is  tak¬ 
ing  the  place  in  N.  Y.  of  the  Brit¬ 
ish  pantomime  as  a  Xmas  draw. 
It’s  an  expensive  draw,  however, 
having ,  .40  •  additional  children  in 
the  cast}  all  at  scale. 

Troupe  did  well  on  the  whole, 
considering  it  had  the  five  bad 
pre-Xmas  weeks  to  combat.  It 
would  have  done  much  better  if 
the  season  had  started  on  Xmas 
day.  It  will  be  running  into  a 
similar  situation  for  its  spring  re¬ 
turn  Feb.  28  to  March  25,  coming 
in  for  the  Lent  season  and  Holy 
Week  and  not  getting  the  benefit 
of  the  Easter  biz. 


P 


MITROP’S  O’SEASTREK 
IN  SERIES  OF  ‘FIRSTS’ 

Dimitri  Mitropoulos,  N.Y.  Phil¬ 
harmonic  music  director,  will 
spend  the  summer  :  abroad,  con¬ 
ducting  opera  and  symphony  in  a 
number  of  “firsts.”  After  conduct¬ 
ing  the  Met  Opera  during  its 
spring  U.S:  tour,  the  maestro  will 
go  overseas  to  prepare  a  “Don  Gi¬ 
ovanni”  for  the  Mozart  Festival  in 
Salzburg  in  July-August,  with  its 
first  performance  July  26.  This 
will  be  Mitrop’s  Salzburg  opera 
bow.  He’ll  also  do  the  Berlioz 
Requiem  in  Salzburg,  and  later  in 
Cologne  for  West  German  Radio. 

Maestro  will  be  guest  conductor 
with  the  Vienna  Philharmonic  for 
three  or  four  weeks  in  late  sum¬ 
mer,  also  going  on  tour  with  them, 
perhaps  as  far  as  Italy  and  Greece. 
He’ll  also  conduct  a  “Manon 
Lescaut”  at  the  Vienna  State 
Opera.  Both  the  symph  and  opera 
stints  will  be  “firsts”  for  him. 


Negro*  Maestro,  Indian 
Dancer  On  ANTA  Tours 

Everett  Lee,  Negro  American 
conductor,  will  conduct  the  Or- 
questa  Filarmonica  de  Madrid  dur¬ 
ing  the  upcoming  Gran  Festival 
Gershwin  *  Jazz  Sinfonico,  with 
Philippa  Schuyler,  pianist, 
guest  soloist.  Both  Lee  and  Miss 
Schuyler  will  also  perform  .  addi¬ 
tional  concert  engagements  while, 
in  Spain,  their  tour  being  spon-~ 
sored  by  the  International  Ex¬ 
change  Program  of  ANTA. 

ANTA  is  also  sending  Tom  Two 
Arrows,  American  Indian  dancer- 
singer  and  lecturer’  on  an  18-week 
tour  of  South  Asia,  starting  Sun¬ 
day  (is).  ; 


Yugo  Folk  Ballet  to  Bow 

The  Yugoslav  National  Folk  Bal¬ 
let  will  arrive  in  N.  Y.  Jan.  20  for 
a  15-week  tour  under  direction  of 
Charles  E.  Green. 

Because  of  the  theatre  shortage, 
the  New  York  appearance,  which 
launches  the  first  U.S.  trek,  is 
limited  to  one  performance,  at 
Carnegie  Hall  Jan.  27. 


PARIS  BALLET,  ZAGREB 
STRINGS  DUE  NEXT  FALL 

Paris  Ballet,  a  troupe  of  12 
French  dancers  headed  by  Lycette 
Darsonval,  premiere  danseuse  of 
the  Paris  Opera,  will  make  a  three- 
month  tour  of  the:U.S.,  starting 
next  October,  booked  by  Kenneth 
Allen  Associates.  Allen  will  also 
offer  the  U.S.  preem  next  fall  of  I 
Solisti  di  Zagreb,  Yugo  chamber 
music  group  of  17,  with  cellist 
Antonio  Janigro  as  conductor. 

Allen  has  also  signed  the  Fine 
Arts  String  Quartet,  American 
Piano  Trio,  Italian  pianist  Sergio 
Perticaroli,  and  De  La  Fuente  & 
Stessin,  violin-piano  duo,  for  next 
season. 


Fame  Doesn’t  Faze,  Philly; 
Even  Oistrakh,  Tebaldi 
Can’t  Sell  Out  Houses 

Philadelphia/  Jan.  10. 

Despite  the  fine  notices  received 
for  her  initial  appearance  here  in 
the  Metopera’s  “Aida,”  soprano 
Renata  Tebaldi  drew  less  than  half 
a  house  in  her  recital  return  at  the 
Academy  of  Music  recently  for 
Guber-Ford  Productions. 

Promoters  paid  the  diva  $4,250 
foi  the  recital  and  netted  $4,800. 
Week  previous,  the  Viennese  col¬ 
oratura  Erna  Sack  drew  a  scant 
$2,800  for  her  first  Philadelphia 
concert  appearance.  Recital  was 
promoted  by  Harry  Gee,  of  Winni¬ 
peg,  Canada. 

David  Oistrakh,  Russ  violinist, 
played  to  three  soldout  houses,  two 
with  the  Philadelphi*  Orchestra 
and  a  solo  recital' lor  the  Philadel¬ 
phia  Forum,  within  the  space  of 
two  weeks.  His  return  visit,  a  bene¬ 
fit  performance  for  the  Philadel¬ 
phia  Orchestra  Fund,  didn’t  sell¬ 
out,  but  still  drew  a  tasty  $13,000. 
Overpriced  tickets,  $10  for  boxes 
and  $7.50  top,  was  held  responsible 
for  failure  of  the  house  to  go 
clean.  Oistrakh  played  three  con¬ 
certos  with  the  Philly  Orch  at  the 
benefit  concert. 


Concert  Bits 


Herb  Helman  appointed  adminis¬ 
trator  of  album  publicity  (pop  and 
longhair)  for  RCA  Victor. 

Trudy  Goth,-  music  freelancer,  is 
lining  up  bookings  for  the  Pro 
Musica  Antiqua  of  N.  Y.  for  April- 
July  in  Italy,  Austria,  Germany 
and  Greece. 

Legit  producer  Cheryl  Crawford 
is  talking  to  Brazilian  ex-Met 
Opera  soprano  Bidu  Sayao  re  a 
Broadway  show  with  a  Latin-Amer- 
ican  locale. 

Vyilliam  Dollar  off  to  Iran  for 
three  months,  at  State  Dept,  be¬ 
hest,  to  set  up  a  ballet  school  there 
for  Iran’s  Fine  Arts  Ministry. 

The  Bohemians,  N.Y.  musicians 
club,  will  honor  Artur  Rubinstein 
with  a  dinner  at  the  Plaza,  N.Y., 
Jan.  29,  to  benefit  the  Musicians 
Foundation  Inc. 

An  all-Wagner  concert,  with  Met 
stars  and  the  Symphony  of  the 
Air  participating,  will  be  given  at 
Carnegie  Hall,  N.  Y.,  Sunday  (15) 
as  a  benefit  towards  restoration  of 
the  opera  house  in  Bayreuth. 

Ballerina  Nora  Kaye  and  chore¬ 
ographer  Antony  Tudor  will  re¬ 
turn  to  Japan  in  June-July,  she  to 
dance  with  the  Komaki  Ballet,  he 
to  stage  several  works  for  the  com¬ 
pany. 

Allan  Dalzell  is  company  man¬ 
ager  and  Ed  Parkinson  advance 
agent,  for  the  Ballet  Theatre’s  17th 
season  tour  which  opened  Jan.  7  in 
Providence  and  will  cover  60  cities. 


Inside  Stuff-Concerts 

In  an  Informal  conversation  last  week  in  N.  Y.  before  he  flew 
home,  Soviet  violinist  David  Oistrakh  expressed  surprise  at  reaction 
of  the  critics  to  the  Shostakovich  concerto  which  he  had  preemed 
in  N.  Y.  with  the  Philharmonic  the  previous  weekend.  Fiddler  thought 
the  reviewers  would  like  the  work  more  than  they  did.  He’s  extremely 
fond  of  it,  he  said,  remarking  that  it  has  a  great  deal  of  depth  and 
feeling  not  apparent  at  first  acquaintance.  It’s  hard  to  judge  it 
properly  at  first  hearing,  he  added;  it  has  to  be  heard  several  times. 
Oistrakh,  who  brought  up  the  subject  on  his  own  by  inquiring  how 
this  reporter- liked  the  concerto,  was  also  surprised  that  a  new  work 
is  reviewed  so  soon  in  America,  after  one  hearing,  the  following  morn¬ 
ing.  Chat  between  Variety  reporter  and  Russian  fiddler  was  neces¬ 
sarily  brief  due  to  the  language  barrier,  conversation  being  carried 
on  in  halting  German  and  Yiddish.  Oistrakh,  who  recorded  the  Shosta¬ 
kovich  last  week  with  the  Philharmonic,  flew  home  to  Russia  Satur¬ 
day  (7). 


Columbia  Artists  Mgt.  veepee  Humphrey  Doulens  was  hospitalized 
in  his  native  Norwalk,  Conn.,  on  Xmas  eve,  after  he  slipped  in  Grand 
Central  Station,  N.  Y„  and  broke  a  collarbone.  Having  been  personal 
rep  for  Lily  Pons  for  18  years,  however,  he  insisted  on  getting  out 
of  bed  temporarily  to  attend  the  25th  anni  gala  in  her  honor  at  the 
Met  Opera  last  Tuesday  night  (3).  After  another  hosp- checkup,  he’s 
taking  three  weeks  off  for  convalescence. 
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Divers  Doings  of  a  Disdainful  Diva, 

Or  What’s  Behind  L’Affaire  Callas? 


Da*  Dreimaederlhaus 

In  the  performance  of 
“Fledermaus”  at  the  Met 
Opera  on  New  Year’s  Eve, 
Jarmila  Novotna,  as  Ortofsky, 
interpolated  some  special 
verses  pertaining  to  19£6,  writ¬ 
ten  by  assistant  manager  John 
Gutman,  in  her  “Chacun  a  son 
gout”  number.  They  read,  in 
part: 

“But  though  the  gayest  bells 
may  chime 
For  nineteen-fifty-six, 

You  know  quite  well,  from 
time  to  time, 

We  shall  be  in  a  fix. 

If  you  feel  that  life  will  be 
tough 

For  dear  old  Foster  Dulles, 

Just  think  that  Bing  has  Mi- 
lanov, 

Tebaldi  and  La  Callas. 

The  poor  man  will  have  Mi- 
lanov 

Tebaldi  and  La  Callas. 

He  will  deserve  your  pity, 

For  through  this  blessed  year, 

'  They  will  shout  into  his  ear: 
“This  is  the  way  I  sing  it, 
Chacun  a  son  gout, 

If  you  think  you  can  Bing  it, 
Then  I  have  news  for  you’.” 

Chi  Opera  Ballet 
Tft  Tour  in  ’56-’57 

The  Ruth  Page  Ballet,  adjunct 
of  the  Chicago  Lyric  Theatre,  will 
go  on  tour  for  the  first  time  next 
season  for  Columbia  Artists  Mgt., 
under  personal  direction  of  Col  v.p. 
Kurt  Weinhold.  Tagged  the  Chi¬ 
cago  Opera  Ballet,  the  group  will 
do  a  short  tour  of  three  weeks  in 
the  east  next  fall,  following  the 
Chi  opera  season,  beginning  Nov. 
26.  After  a  Xmas  layoff  it  will  do 
another  10  to  12  weeks  nationally. 
Col  has  given  artistic  director  Ruth 
Page  a  minimum  guarantee  of  10 
weeks,  but  the  touring  may  run 
to  15. 

Marjorie  Tallchief  and  George 
Skibine,  leading  dancers  of,  the 
Marquis  de  Cuevas  Ballet.,  will  be 
on  leave  from  Cuevas  to  head  up 
the  troupe.  Company  of  45  will  in¬ 
clude  six  soloists,  26  dancers  in  all. 
and  an  orch  of  10  or  12.  It  will 
present  the  t^o  works  which  Miss 
Page  choreo’d  and  which  she  pre^ 
sented  in  N.  Y.  with  her  troupid 
pre-Xmas  week  at  the  Broadway 
Theatre.  These  are  “The  Merry 
Widow,”  to  the  Lehar  score,  and 
“Revenge,”  based  on  Verdi’s  “T1 
Trovatore.”  Troupe  will  do  one- 
night  stands,  traveling  by  bus  and 
truck. 

Attraction  will  sell  at  $2,500, 
with  Col  aiming  at  $120,000  on  10 
weeks  as  its  share  of  the  gross. 
This  will  be  Col's  only  big  dance 
company  next  season  (in  addition 
to  the  Royal  Danish  Ballet,  due  for 
a  short  toilr).  Col  is  parting  from 
Ballet  Russe  de  Monte  Carlo  this 
spring,  after  two  seasons. 


Longhair  Disk  Reviews 


Lily  Pons  Gala  (Columbia).  In 
honor  'of  last  week’s  25th  anni  of 
the  amazingly  durable  'little  diva 
at  the  Met  Opera,  Columbia  is  is¬ 
suing  this  re-pressing  of  various  of 
her  opera  and  song  highlights,  in¬ 
cluding  the  “Bell  Song,”  “Je  Suis 
Titania,”  “Une  Voce  Poco  Fa,” 
“Blue  Danube  Waltz,”  etc.  A  fla¬ 
vorsome  as  well  as  highly  artistic 
souvenir. 

Beethoven:  Violin  Concerto  (Cap¬ 
itol).  Outstanding  performance  by 
Nathan  Milstein  and  the  Pitts¬ 
burgh  Symph  under  Steinberg, 
fiddler  playing  with  style,  lush 
tone  and  fine  musicianship. 

Erica  Morini  Plays  (Westmin¬ 
ster).  For  her  first  Westminster 
disk,  the  eminent  violinist  offers 
a  potpourri  of  short  encore  faves 
played  with  full  care  and  respect 
as  well  as  artistry. 

•  Pergolesi:  Stabat  Mater  (Van¬ 
guard).  Charming,  delicate  work 
operatic  in  nature,  uneven  though 
impressive,  and  sung  lovingly  and 
expertly  by  soloists,  choir  and  Vi¬ 
enna  State  Opera  Orch  under 
Mario  Rossi. 

Rachmaninoff:  Sonata  No.  1 
(MGM).  Lush  sprawling  work,  ro¬ 
mantically  and  spiritedly  played  by 
pianist  .Warren  Perry  Thew.  i 


By  ARTHUR  BRONSON 

A  motley  set  of  fireworks  — 
unique  even  for  so  bizarre  an 
event  as  a  Met  Opera  opener — may 
explode  with  the  season’s  bow  of 
the  Met  next  fall.  Situation  would 
revblve  around  the  provocative 
Met  .  debut .  of  Maria  .  Callas  that 
night:  involves  the  claims  of  Ed¬ 
gar  Richard  Bagarozy  against  the 
temperamental  La  Scala  diva,  and 
has  possibilities  which  could  make 
Chicago’s  L’Affaire  Callas  of  last 
autumn  look  tepid. 

Bagarozy — a  former  N.  Y.  attor¬ 
ney  now  aJNew  Jersey  manufac¬ 
turer — claims  he  has  a  contract 
with  Miss  Callas,  signed  in  1947, 
as  her  personal  and  legal  rep,  giv¬ 
ing  him  10%  of  her  earnings  for 
10  years.  Miss  Callas,  N.  Y.  born 
but  reared  and  trained  abroad* 
where  she  made  her  star  reputa¬ 
tion,  sang  in  Chicago  the  last  two 
autumns  with  the  Lyric  Theatre, 
and  disdained  Bagarozy’s  claim. 

Accusing  her  of  breach  of  con¬ 
tract,  Bagarozy  filed  suit  in  Chi 
in  autumn,  1954,  the  suit  being  dis¬ 
missed  in  Circuit  Court.  He  sued 
’’again  in  U.  S.  District  Court  last 
fall,  serving  papers  on  the  diva  at 
her  final  performance  in  a  process- 
server  free-for-all  that  had  Miss 
Callas  hysterically  shouting:  “I 
have  the  voice  of  an  angel.  No  man 
can  serve  me!” 

Bagarozy’s  attorneys  say  they 
have  $7,500  of  Callas  money  at¬ 
tached  in,  Chi  and  expect  to  get  a 
judgment  against  her,  good  for  the 
whole  country.  They  also  plan  to 
serve  her  again  when  she  shows  in 
N.  Y.  and  attach  her  fees  here. 
Ramifications  of  the  story,  over  10- 
year  period,  cover  a  wide  range, 
involving  other  artists  and  mana¬ 
gers,  to  be  one  of  the  most  un¬ 
usual  trade  stories  of  the  concert 
season. 

Vichey  Offer 

An  attempt  to  remedy  the  situ¬ 
ation  —  for  ulterior  reasons  —  has 
apparently  already  been  made. 
Various  U.  S.  concert  managements 
have  been  after  Miss  Callas — the 
prize  plum  of  the  song  world — to 
sign  her  for  their  artist  lists.  Lu- 
ben  Vichey,  prez  of  National  Art¬ 
ists  Corp.,is  reported  recently  to, 
have  offered  Bagarozy,  on  his  own, 
first  $10,000,  then  $15,000,  to  .set¬ 
tle  the  Callas  contract,  with  Miss 
Ca,llas.  having  agreed  to  come  with 
Vichey  if  he  squared  it! 

Bagarozy’s  lawyers,  when  ques¬ 
tioned  on  this,  didn’t  deny  the  offer, 
replying  instead  that  they  want 
Miss  Callas  to  show  them  what 
she’s  earned  the  past  nine  years. 
Then  they’ll  discuss  a  settlement; 

Claiming  the  pact  covers  Miss 
Callas’  earnings  throughout  the 
world,  attorneys  feel  that  her  rec¬ 
ord  royalties  alone  are  “a  tre¬ 
mendous  sum.”  Life  magazine,  in 
a  six-page  spread  on  Miss  Callas 
last  October,  claimed  that  the 
diva  makes  $100,000  a  year  from 
opera  and  disks.  Though  this  may 
have  influenced  Bagarozy’s  think¬ 
ing,  the  trade  feels  this  figure  is 
way  off. 

Miss  Callas,  an  unknown  in  ’47, 
wasn’t  a  big  earner  until' the  last 
four  or  five  years.  She  married 
well;  doesn’t  have  to  sing*  too 
often,  and  restricts  her  appear¬ 
ances.  Despite  her  top  fees,  the 
trade  estimates  that  between  disks 
and  dates,  her  take  the  past  five 
years  hasn’t  exceeded  $50,000  a 
season.  Under  the  Bagarozy  pact, 
her  earnings  are  seen  around  $300,- 
000,  with  .$30,000  for  the  agent’s 
fee.  Refusal  •  by  Bagarozy  of .  the 
purported  $15,000  Vichey  offer  has 
surprised  the  trade  a  bit. 

Strange  quirks  appear  in  the  un¬ 
folding  of  the  Callas-Bagarozy 
story.  Back  in  1946-47,  an  Italian- 
American  impresario, N  Ottavio  Scot- 
to,  decided  to  put  on  a  five-week 
season  of  opera  in  Chi,  importing 
European  artists  not  heard  be¬ 
cause  of  the  recent  war.  Bagarozy 
— son  of  a  onetime  impresario, 
Antonio  Bagarozy;  brother  of  for¬ 
mer  N.  Y.  World-Telegram  critic 
Robert  Bagar,  and  ^married  to  a 
singer,  Louise  Caselotti — was  his 
chief  backer. 

Abortive  Opera 

For  his  new  United  States  Opera 
Co.,  Scotto  in  autumn,  1946 
brought  over  27  singers  from 
Europe,  including  some  fairly  well 
known.  Company  was  to  bow  in 
Chi  in  February,  ’47.  Between 
preparations,  expenses  of  passage, 
housing,  rehearsals  in  N.  Y.  and 
Chi,  and  union  hassles,  Scotto’s 
funds  ran  out. 

Bagarozy  is  reported  elsewhere 
to  have  sunk  $60,000  into  the  ven- 
(Continuecf  on  page  j77) 
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works.  During  the  early  years  of 
the  Moscow  Theatre,  he  also  wrote 
incidental  music  for  its  produc¬ 
tions,  and  it  was  there  in  1903,  that 
his  first  opera  was  produced. 

ROBERT  T.  WILLS 

Robert  T.  Wills,  68,  retired 
vaude  performer  and  pianist,  died 
in  St.  Louis  Dec.  21  after  a  long 
illness.  He  played  old  vaude  cir¬ 
cuits  and  on  radio  in  St.  Louis, 
and  was  a  member  of  the  team  of 
“Art  and^  Bob”  for  25  years.  He 
retired  seven  years  ago  following 
the  death  of  his  partner,  Art 
Mistier. 

His  wife  Survives. 


ORSON  KILBORN 
Orson  Kilborn,  66,  former  the¬ 
atrical  producer,  associated  with 
theatrical  enterprises  in  this  coun¬ 
try  and  in  Paris  in  the  .  1920’s  and 
’30s,  died  Jan.  7  in  Southport, 
Conn.  He  was  also  a  past  president 
of  the  Circus  Saints  and  Sinners 
Club. 

Surviving  are  his  wife  and 
mother. 


JACOB  FLAMM 

Jacob  Flamm,  83,  associated  with 
the  Shubert  organization  in  various 
production  capacities  for  some  35 


and  father  of  Thomas  M.  Pryor, 
head  of  The  New  York  Times  Hoi-' 
lywood  Bureau,  died  Dec.  29  In 
Flushing,  Queens.  Another  son  and 
four  daughters  survive. 


Mrs.  fcosa  W.  Charnas,  sister  of 
Harry,  Jack  and'  Albert  Warner 
and  wife  of  Harry  L.  Charnas.  for¬ 
mer  managing  director  of  Warner 
theatres  on  Broadway,  died  in  Hol¬ 
lywood  on  Dec.  26. 


Eugen  Papst,  69,  German  con¬ 
ductor,  who  rewrote  much  of  the 
medieval  music  for.  the  Oberam- 
mergau  Passion  Play,  died  Jan.  2 
in  Germany. 


Norman  Gaskiil,  37,  Philadelphia 
office  manager  of  Columbia  Pic¬ 
tures,  died  of  .  a  heart  attack  Jan. 
6  in  that  city.  Surviving  are  his 
wife  and  son. 


Orie  Fessenden,  37,  manager  of 
the  New  Mission  Theatre,  San 
Francisco,  was  found  dead,  an  ap¬ 
parent  suicide,  in  his  car  near  his 
Frisco  apartment  Jan.  1. 


Orian  (Ed)  Myers,  63,  Omaha 
musician  for  35  years  and  owner 


In  Memory  of  Our  Beloved 
Friend  and  Manager 

FRANCES  FOSTER 


Whiz,  Don  and  Frank 


years,  died  *  Jan.  8  in  New  York 
following  a  fall  at  his  home  several 
weeks  ago.  His  last  post  was  with 
the  “Chalk  Garden”  at  the  Ethel 
Barrymore  Theatre,  N.  Y. 

Surviving  are  his  wife,  daughter 
and  a  sister. 


SEVERO  ULIYERRI 

Severo  Uliverri,  78,  celebrated 
baritone  who  was  a  familiar  figure 
to  theatregoers  in  Latino  coun¬ 
tries,  died  recently  in  Madrid. 
Starting  in  the  chorus  of  the  Royal 
Opera  House,  Madrid,  he  later 
sang  in  operettas,  zarzuelas  and 
revues. 

His  wife  and  three  sons  survive. 


KMAR 

Curtis  Leslie,  58,  astrologer  and 
mentalist  known  professionally  as 
Kmar  died  Dec.  30  in  Philadelphia. 
With  wife  Carole  as  partner  in 
mind  reading  act,  he  worked  many 
Philly  nightclubs,  last  appearing  at 
the  Capri. 

His  wife  survives. 


CARLE  E.  ROLLINS 

Carle  E.  Rollins. .  65,  secretary 
and  accounts  executive  with  J.  M. 
Mathes,  Inc.,  New  York  advertising 


of  a  music  store  there,  died  recent¬ 
ly  in  that  city.  Survived  by  his 
wife. 


MARRIAGES 

Marnie  Hutchinson  to  Channing 
Hadlock,  La  Jolla,  Cal.,  Jan.  2. 
Bride  is  an  L.A.  fashion  copy¬ 
writer;  he’s  a  N.Y.  radio-tv  exec. 

Peggy  Lobin  to  A.  J.  Pocock,  St. 
Louis,  Jan.  5".  Bride  was  a  cast 
member  and  he  stage  manager  of 
“Lunatics  and  Lovers”  which  re¬ 
cently  closed  in  that  city. 

Fran  Helms  to  Bob  Mitchell, 
Dallas,  Dec.  30.  He’s  a  KGKO  dee- 
jay  there. 

Madelyn  Pugh  to  Quinn  Martin, 
Hollywood,  Dec.  2.  Bride’s  a  tele¬ 
vision  writer;  he’s  a  sound  execu¬ 
tive  at  Ziv. 

Suzanne  Pooley  to  Frederick  E. 
Tippens,  Burlington,  Vt'.,  Dec.  23. 
Bride  is  moderator  of  Maine  U.  tv 
program. 

Lei  Becker  to  Jack  Annon,  Hono¬ 
lulu,  Dec.  31.  Bride  is  a  singer; 
he’s  producer-director  with  KGMB- 
TV,  Honolulu. 

Patty  Yeats  to  Charles  Grayson, 
Las  Vegas,  Dec.  30.  He’s  a  screen 
writer. 

Betty  George  to. Harvey  A.  Cal- 
hoon,  Pittsburgh,  Dec.  31.  Bride’s 
with  Bill  Beal,  Pitt  tv  packager- 
producer. 

Janet  Ness  to  Leonard  Kramer, 
New  York,  Dec.  30.  Bride’s  assistant 
to  Nat  Lefkowitz,  William  Morris 
Agency  treasurer;  he’s  in  the  video 
department  of  that  office. 

Evelyn  Diamond  to  Robert  Fire¬ 
stone,  New -York,  Jan.  1.  Bride 
is  with  Famous  Studio’s_animation 
department;  he’s  a  film  editor  at 
Transfilm,  N.  Y. 

Darlene  Nelson  to  Ed  Force, 
Omaha,  Jan.  7.  Bride  is  with  War¬ 
ner  Bros.  Pictures  there;  he’s  man¬ 
ager  of  the  RKO  Brandeis  Theatre 
in  Omaha. 

Emmy  Gallagher  to  Edward  Del 
mage,  Brooklyn,  Jan.  8.  Bride  is 
with  Variety. 

Julie  Wilson  to  Harvey  Bern- 
hard,  Las  Vegas,  Dec.  29.  Bride 
is  cafe-legit  singer. 

Monica  Lewis  to  Jennings  Lang, 
Beverly  Hills,  Jan.  1.  Bride  is  a 
singer;  he’s  an  actor’s  agent. 

Mary  Capozzi  to  JLou  King,  Phil¬ 
adelphia,  Dec.  29.  He’s  a  nitery 
comic. 

Lynda  Byers  to  Ving  Merlin, 
Louisville,  Dec.  31.  She’s  violinist 
with,  and  he’s*  musical  director  of 
Merlin  Violin  Beauties. 


Palm  Beach  Woos  Hoi  Polloi 


Continued  from  page  Z  ; 


Mother,  89,  of  William  Erichs 
(Donahue  &  Coe  agency)  and  Har¬ 
old  Erichs  (Variety),  died  Dec.  31 
in  Hempstead,  L.  I. 


Eric  Zardo,  a, piano  soloist  on 
the  old  Keith  &  Orpheum  vaude¬ 
ville  circuit,  died  Jan.'  8  in  New 
York.  A  sister  survives. 


Wife,  72,  of  Augustus  Hoen,  re¬ 
tired  opera  and  concert  basso,  died 
Jan.  4.  in  New  York.  Besides  her 
husband,  a  sister  survives. 


Greenleaf  Whittier  Pickard,  in¬ 
ventor  and  radio  engineer,  died 
Jan.  8  in  Newton,  Mass.  Wife,  two 
sons  and  four  daughters  survive. 


Tommy  Wood,  stage  manager  at 
Bath  (Eng.)  Palace,  and  a  former 
vaude  artist  and  musician,  died 
Dec.  21  in  Bath. 


Robert  D.  Fairbanks,  veteran 
Altec  Service  field  engineer,  died 


In  Memory  of  Our  Beloved  Brother 

*  WILLIE  HOWARD 

January  12f  1949 
EUGENE,  SAM,  CELIA 


agency,  died  Jan.  3  in  N.  Y.  Prior 
to  1933  he  was  account  exec  with 
N.  W.  Ayer  &  Son. 

Wife,  two  sons  and  mother  sur¬ 
vive. 


WYNN  HOLCOMB 
Wynn  Holcomb,  58,  former  stage 
designer,  died  Dec.  31  in  New  York. 
He  did  sets  for  productions  of  Zieg- 
feld.  Earl  Carroll  and  Billy  Rose, 
as  well  as  for  the  Ringling  Bros. 
Circus  and  Universal  Pictures. 

His  daughter  and  sister  survive. 


GEORGE  HILLMAN 
George  Hillman,  89,  vet  vaude¬ 
ville  performer,  died  Jan.  3  in 
Wilkes-Barre,  Pa.  He  was  the  male 
half  of  “The  Hillmans,”  a  song  and 
dance  team. 

Three  sons  and  a  sister  survive. 


Ernestine  Rosa  Cooke,  86,  circus 
performer,  and  eldest  daughter  of 
John  Henry  Cooke,  circus  propri¬ 
etor,  died  at  Edinburgh,  Scotland, 
Dec.  12,  after  a  long  illness.  Her 
husband,  James  Valdo,  of  the 
clowning  Valdo  Bros.  (2),  died  in 
1938. 


Patrick  Pryor,  72,  retired  maitre 
d’  of  the  Hotel  WohdStock,  N.  Y., 


Dec.  25  in  Wellesley  Hills,  Mass. 
His  wife  survives. 


Ralph  I.  MacCausland,  Man¬ 
chester,  N.  H.,  projectionist  for  the 
last  35  years,  died  Dec.  27  in  that 
city  after  ta  short  illness. 

George  E.  Stevens,  80,  band¬ 
leader  and  longtime  member  of 
the  Berlin,  N.  H.,  Symphony,  died 
recently  in  Douglas,  Mich. 

Guillermo  Hernandez  Mir,  60, 
Spanish  playwright  noted  for  his 
melodramas,  died  recently  in  Ma¬ 
drid. 


Mrs.  Ann  Catherine  White,  wife 
of  Republic  associate  producer  Ed¬ 
ward  J.  White,  died  Jan.  1  in 
Santa  Monica,  Cal. 


Helen  Campbell,  82,  radio  writer, 
died  in  hospital  at  Aberdeen,  Scot¬ 
land,  Dec.  19.  * 

Mother,  72,  of  Gilbert  Golden, 
Warner  Bros,  advertising  manager, 
died  Dec.  25  in  New  York. 


Eduardo  Ugarte  y  Pages,  47, 
Spanish  film  director,  died  Dec.  30 
in  Mexico  City.  . 


BIRTHS 

Mr.  and  Mrs.  Jerry  D’Ablemont, 
daughter  New  Rochelle,  N.  Y.,  re¬ 
cently.  Father  is  with  NBC  net¬ 
work  sales  dept.  . 

Mr.  and  Mrs.  William  Pierson, 
daughter,  Summit,  N.  J.,  Dec.  29. 
Father  was  formerly  with  Metro¬ 
politan  Opera  Co.  and  road  com¬ 
pany  of  “Oklahoma.” 

Mr.  and  Mrs.  Robert  J.  Drew, 
son,  New  York,  Dec.  18.  Father  is 
an  actor  appearing  in  the  Theatre 
Guild  production,  “Time  Limit,” 
due  at  the  Booth,  N.  Y.,  next  week. 

Mr.  and  Mrs.  Larry  Penzell, 
daughter.  New  York,  Dec.  23.  Fa¬ 
ther  is  a  publicist. 

Mr.  and  Mrs.  Larry  Margolin, 
daughter,  New  York,  Jan.  1.  Fa¬ 
ther  is  with  Warner  Bros.’  home- 
office  publicity  department. 

Major  and  Mrs.  Marvin  Perskie, 
son,  Philadelphia,  Dec.  30.  Mother 
is  the  daughter  of  M.ort  Blumen- 
stock,  Warner  Bros,  pub-ad  v.p. 

Mr.  and  Mrs.  Skip  Horwits.  son, 
Hollywood,  Dec.  30.  Father  is  a 
publicist.  Grandfather  is  A1  Hor¬ 
wits,  studio  publicity  director  at 
Columbia. 

Mr.  and  Mrs.  Ralph  Ferrin, 
daughter,  Hollywood,  Dec.  26.  Fa¬ 
ther  is  associate  producer  with 
Frank  Ferrin  Co. 

Mr.  and  Mrs.  Wayne  Muller, 
daughter,  Santa  Monica,  Cal.,  Jan. 
3.  Father  is  national  sales  manager 
for  KBIG. 

Mr.  and  Mrs.  Ivan  Tors,  son, 
Beverly  Hills,  Dec.  28.  Mother  is 
a  film  actress;  he’s  a  film  producer. 

Mr.  and  Mrs.  John  Strauss,  son, 
New  York,  Dec.  28.  Mother  is 
comedienne  Charlotte  Ray;  father 
is  composer-arranger  for  CBS-TV. 

Mr.  and  Mrs.  Phil  Sheridan, 
daughter,  Philadelphia,  Dec.  28. 
Father  is  WFIL-TV  weatherman. 

Mr.  and  Mrs.  John  Toutkaldjian, 
daughter,  Philadelphia,  Dec.  28. 
Father  is  WFIL-TV  lighting  chief. 

Mr.  and  Mrs.  Jerry  Liebman, 
son,  Cleveland,  Dec.  30.  He’s 
WTAM-WNBK  announcer. 

Mr.  and  Mrs.  Blaine  Littell, 
daughter,  New  York,  Jan.  8.  Fa¬ 
ther  is  manager  of  the  WCBS-TV, 
N.  Y.,  news  bureau. 

Mr.  and  Mrs.  Joseph  Curtis, 
daughter,  Jan.  5,  N.Y.  Father  is 
secretary  and  production  assistant 
to  legit-film  author-director-pro¬ 
ducer  Joshua  Logan;  mother  is 
former  actress  Jean  McCloskey. 

Mr.  and  Mrs.  Leonard  Wolf, 
daughter,  New  York,  Dec.  28. 
Father  is  a  promotion  representa¬ 
tive  for  recording  artists. 

Mr.  and  Mrs.  Joe  Harris,  son, 
New  York,  Jan.  3.  Mother  is 
Geraldine  Delaney,  a  member  of 
the  cast  of  the  Broadway  produc¬ 
tion  of  “Silk  Stockings”;  father  is 
company  manager  of  the  musical. 


fact  that  NBC’s  “Wide  Wide 
World”  will,  by  Jan.  22,  have  done 
three,  remotes  (the  most  from  .any 
one  spot  to  date)  fronj(  this  palm¬ 
laden. -beach  is  an  ihdiclation  of 
how  much  local  gentry  with  an  eye 
for  the  dollar  want  that  gratis 
video  exploitation.  Already  on 
two  Sundays  this  winter,  “WWW” 
has  been  invited  to  pipe  around  the 
U.  S.  Palm  Beach  originators — one 
of  a  boat  off  to  Nassau  and  the 
other  of  a  fashion  show  placed  in 
the  locale  of  the  ritzy  Biltmore  hos¬ 
telry.  On  the  22d,  the  NBC  ve¬ 
hicle  will  do  a  remote  on  Helen 
Hayes  and  Tennessee  Williams  pri¬ 
or  to  her  onening  in  his  play  at  the 
Palm  Beach  Playhouse. 

Exit  the  Plush  Home 
Tax  economics  and  the  servant 
problem  have  forced  industry’s 
magnates  to  break  un  or  sell  their 
palaces;  Palm  Beach  hotels  in  some 
instances  boast  lower  prices  than 
many  of  the  b^st  on  Miami  Beach’s 
Collins  Ave.  Though  the  reaction 
is  more  marked  and  the  resistance 
greater,  the  P.  B.  change  parallels 
Miami’s  in  the  beginning.  ,  Even 
use  of  network  stars  and  showcas- 
ings  (beginning  big  with  Arthur 
Godrey)  traces  Miami’s  path,  and 
if  P.  B.  ahd  the  coaxial  as  early  ns 
its  competitor,  some  here  think 
that  the  push  for  web  emanations 
would  have  bemm  even  sooner. 

A  principal  behind  the  amenable 
attitude  toward  tv  in  this  town  is 
Ted  Granik.  the  lawyer  who  part- 
owns  WJNO-TV,  the  NBC  affil 
down  here,  and  who  lately  v/as 
brought  to  headline  as  Drodueer  of 
“The  York  City  Story,”  which  be¬ 
came  an  inflammable  Dolitical  item 
up  north.  He,  naturally  wants  the 
prestige  for  his  te^  station,  but 
he  also  wants  to  make  room  for  a 
popular-priced  housing  project  of 
his  and  to  nnpula.rize  the  Parisien 
creations  of  Lanvin.  (He’s  now  set¬ 
ting  uo  Palm  Bench  as.  its  .first 
home  this  side  o*  the  Atlantic.) 

With  ties  at.  NBC,  he’s  got  Sid 
Caesar  coming  down  to  o.o.  the 
possibilities.  oe  a  remote  and  h 
pitching  for  Martha  Raye  to  do  the 
same  in  the  near  future.  Also  on 
the  agenda  are  talks  with  the  net¬ 
work  about  getting  into,. the  “To- 
day’’-"Home”-“Tonight”  act.  Gra¬ 
nik  and  cohorts  have  no  intention 
of  losing  P.  B.’s  snob  appeal 
through  any  of  this.  As  a  matter 
of  fact,  most  of  the  local  enterpre- 
neurs  want  their  publicity  to 
smack  of  the  400  while  their  prices 
smack  of  the  140,000.000.  And  as 
price  for  the  big-name  talent  P.  B. 
is  ready  to  offer  a  plush  free  vaca¬ 
tion  in  lieu  of  highly  taxable  in¬ 
come. 

Eye  Vidfilms 

Also  afoot  here  are  plans  to  at¬ 
tract  more  biz  by  way  of  estabUsh- 
ing  the  resort  as  an  ideal  vidfilm 
location.  A  couple  of  the  money 
men  say  that  the  weather  is  gen¬ 
erally  good,  the  scenery  always  ex¬ 
cellent  (and.  a  change-of-pace  from 
the  usual  telefilm  locales)  and  that 
enough  of  Hollywood’s  satchmos 
make  their  winter  jaunts  to  P.  B. 
to  make  it  an  all  around  attractive 
deal.  (Not  that  P.  B.  minds,  but 
the  Coast  production  team  of 
Solow  and  Morgan  has  independ¬ 
ently  jumped  the  gun,  with  plans 
to  produce  a  number  of  half-hour 
films  here.  The  stories  are  based 
on  the  late  Joseph  Hergesheimcr 
tales  and  he  used  P.  B.  as  the  back¬ 
ground  for  many  of  them.) 

Though  Palm  Beach  is  out  to 
compete  directly  with  Miami 
Beach,  one  attraction  for  the 
crowds  it  doesn’t  have  and  the  lat¬ 
ter  does  is  the  breadth  of  after- 
dark  doings.  Palm  Beachers  are 
aware  of  this  alright,  but  they  also 
are  aware  that  the  history  of  niter- 
ies  in  the  market  shows  a  depress- 
ingly  small  number  of  successes. 
As  a  result,  the  majority  of  the  ho¬ 
tels,  which  have  certainly  a  major 
stake  in  this  town’s  future,  are  tak¬ 
ing  up  the  slack  with  varying  de¬ 
grees  of  popular  entertainment. 
They  don’t  often  figure  on  it  mak¬ 
ing  them  money,  since  the  liquor 
tabs  hardly  cover  the  expenses, 
but  it’s  hoped  that  the  policy  will 
ultimately  materialize  into  fuller 
hotels  for  more  months  of  the  year. 
Entertainment  angles  differ.  Mort 
Sunshine,  boss  of  the  Palm  Beach 
Hotel,  for  example,  is  working  out 
for  moderately  popular  out-of-town 
entertainers  a  couple  of  times 
weekly,  and  manager  Larry  Borstin 
of  the  staid  Whitehall  intertwines 
amateur  nights  with  a  couple  of 
name  acts  of  his  own. 

Because  it’s  so  new  to  them  and 
because  it  may  mean  relinquishing 


a  modicum  of  their  accustomed  re¬ 
finement,  there  are  still  those  ho¬ 
teliers  who  frown  upon  the  change, 
hence  it’s. by  no  means-easy  to  com¬ 
plete.'  But  most  feeli'tt  is  inev¬ 
itable.  Some  of  th’^'- richest  old- 
timers  in  town,  Horace  Dodge  and 
Benson  Ford,  are  reported  backing 
Bob  Stbaley’s  Alibi  Club  in  a  pop¬ 
ular  price  policy,,  along  with  Ar¬ 
thur  Godfrey’s  man  Tony  Marvin. 
Incidentally,  some  locally  view 
with  hope  a  chance  that  Godfrey 
will  plug  Palm  Beach’s  virtues  on 
his  stanzas  since  he’s  expected 
down  sometime  in  March  strictly 
for  a  rest. 

One  aim  of  this  “let’s  make  Palm 
Beach  popular”  crusade  is  obvi¬ 
ously  to  get  a  flock  of  people  to 
pay  what  the  bluebloods  no  longer 
support  themselves.  Part  of  the 
same  aim  is  to  extend  the  three- 
and-a-half  month  season  (middle 
January  through  April)  to  at  least 
the  length  of  Miami’s  five-to-six 
month  run.  There  are  already 
slight  signs  of  an  extension  in  the 
front  end  P.  B.  season. 

Emphasizing  the  static  gentility 
of  P.  B.  over  the  years  are  the 
1950  census  figures,  which  showed 
an  increase  in  permanent  popula¬ 
tion  of  slightly  over  100  neople 
from  the  sacred  strip’s  3,886  citi¬ 
zens  in  1940.  West  Palm  Beach, 
across  Lake  Worth,  fared  better. 
It  went  from  33.693  in  ’40  to  43,162 
in  10  years.  The  combined  popu¬ 
lation  of  the  two  cities  is  more 
lately  estimated  at  over  75,000,  al¬ 
though  without  another  census  the 
true  jump  can’t  be  measured. 
There  are  innumerable  others  who 
come  for  short  vacations  as  op¬ 
posed  to  the  season-long  stays  of 
the  oldtimers.  And  the  population 
increase  of  30,000  in  the  last  six 
years  is  considered  doubly  impres¬ 
sive  in  light  of  the  fact  that  the 
or.ce  -  substantial  Negro  servant 
class  has.  dwindled  to  a  handful. 

Palm  Beach  is  readying  itself 
for  the  day  when,  as  Capt.  Eddip 
Rickenbacker  predicts,  jets  will 
carry  vacationers  to  Palm  Beach, 
from  distances  as  far  away  as  New 
York  in  under  two  hours.  Even 
the  stuffier  residents,  who  continue 
to  seek  their  comfort,  look  forward 
to  that.  •' 


i’$  $  Ratio 
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houses  abroad.  However,  only  ac¬ 
tual  rentals  are  included  in  the 
total,  a.nd  a  20th  exec  explained 
that,  because  20th  has  no  exclusiv¬ 
ity  in  its  houses,  “we  have  to  deal 
with  ^our  own  houses  at  arm’s 
length.  •  The  rentals  we  got  from 
them  are  the  same  as  other  com¬ 
panies  get.” 

Domestic  billings  of  20th  in  1955 
should  reach  about  $59,000,000.  The 
last  announced  figure  was  $42,324,- 
000  for  the  first  3*9  weeks  of  the 
year.  . 

20th’s  foreign  take  i£  1954  ran 
to  $41,000,000  so  that  the  year  saw 
an  improvement  of  $12,000,000.  It’s 
figured  that,  of  the  $53,000,000,  the 
New  York  share  (dollars  potential¬ 
ly  remittable  to  New  York)  runs  td 
about  -36,000,000.  This  is  after 
local  /epenses,  but  doesn’t  repre¬ 
sent  ci  ar  profit  since  there  are  de¬ 
ductions  for  prints,  etc. 

20th  in  1955  collected  about  $30,- 
000,000  in  actual  dollars  in  New 
York.  This,  however,  doesn’t  nec¬ 
essarily  include  coin  earned  in  that 
year  only.  While  the  N.  Y.  share 
may  run  to  $36,000,000,  in  several 
countries  there  are  remittance  re¬ 
strictions,  so  that  the  money  may 
come  out  a  year  or  two  later. 

According  to  available  informa¬ 
tion,  the  $53,000,000  in  20th  foreign 
billings  last  year  represent  a  rec¬ 
ord  for  any  company.  It  was  ac¬ 
complished  with  a  limited  number 
of  pictures  and  CinemaScope- 
equipped  houses.  The  latest 
C’Scopc  count  abroad  runs  to  15,- 
478  situations,  taking  in  most  of 
the  world’s  first  runs. 

The  20th  ratio  of  foreign  to  do¬ 
mestic  earnings  in  1955  is  above 
the  industry  average,  but  not  very 
much  so.  Eric  Johnston,  Motion 
Picture  Export  Assn,  prez,  said  on 
the  Coast  recently  that  the  indus¬ 
try  now  obtained  close  to  50%  of 
its  income  from  abroad.  It  is  a 
trend  which,  while  welcomed  in  the 
light  of  shrinking  domestic  reve¬ 
nue,  causes  concern  among  some 
execs  who  would  rather  not  see 
the  industry  rely  so  heavily  on  the 
vascillating  fortunes  of  the  over¬ 
seas  market. 
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PSmUft 


Wednesday,  January  11,  1956 


"MimI  Benzell  sets  the  pattern 
for  what  it  means  to  properly 
produce  a  new  act. 

Whether  the  Paris  potpourri, 
whether  the  Stage  Door  John¬ 
nies  medley  with  its  surefire 
yesteryear  excerpts  (“Gaby 
Glide"  Fritzi  Scheff  impression 
with  “Kiss  Me  Again"  or 
"Merry  Widow")  or  whatever 
else,  it  RANG  THE  GONG  ALL 
THE  WAY."  Abel 

P'Sriety 

Sept.  28,  195S 


"Miss  Benze(l  captured  the 
Matador  Room's  sophisticated 
first  nighters." 

"  Billboard 


"Triumphant  is  Miss  Benzell's 
portion  .  •  • 

.  .  .  will  entertain  you  mightily 
whatever  your  taste  may  be." 

New  York  World-Telegram 
and  Sun 


Sept.  23,  1955 


WKs 


'B'  for  Brilliant. 


It's  BRILLIANTLY  ENTERTAINING  with 

^  * 

samples  of  just  about  every  type  of  vo¬ 
cal  and  dance  performance." 

to  the  Hotel  Pierre  and 

Miami  Herald 

Stanley  Melba  —  for  the 

Dec.  28,  1955 

to  the  Hotel  Seville  and 

season's  opening  engage¬ 

Charles  Reader  for  the 

ment. 

"Miss  Benzell  oozes  class  •  »  .  can  sing 

privilege  of  the  premiere 

—Cotillion  Room, 

to  us  for  hours." 

engagement. 

New  York 

Miami  Daily  News 

-^Miami  Beach,  Florida. 

±  a 

Dec.  22,  1955 

A 

"The  finest  voice  in  the  smart  supper  clubs  . , . 

I  AM  HERE  TO  TELL  THAT  MIMI  BENZELL  RINGS  THE  BELLI  BRAVISSIMO!" 

New  York  Journal-American 
Sept.  22,  1953 
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3  East  43rd  St.,  New  York,  N.  Y. 
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THIS  WILL  GIVE  SEX  A  BAD  NAME 


Priest  Drags  In  Films,  Stage,  TV 
During  Funeral  of  Psycho’s  Victim 


Rise  of  Intimeries  in  N.  Y.  Nite  Life; 
Star-Making  Potential  Is  Marked 


London,  Ont.,  Jan.  17. 

Television,  stage  and  film  inter¬ 
ests  defended  themselves  last  week 
from  an  attack  by  a  Roman  Catho¬ 
lic  priest,  who  asked  laws  against 
their  “crudities."  Rev.  Wilfred 
O’Rourke  spoke  at  the  funeral  herb 
of  five-year-old  Susan  Cadleux, 
abducted  and  raped  by  an  unknown 
man. 

Canadian  Broadcasting  Corp.’s 
publicity  director,  Ron  Fraser,  said 
that  while  its  video  programs 
aren’t  actually  censored,  “if  some¬ 
thing  isn’t  in  good  taste  it  gets  the 
axe.’’ 

Ontario  Board  of  Censors  said, 
“We  doubt  seriously  if  any  film 
which  has  appeared  in  Ontario 
could  be  classed  as  indecent," 

Ernest  M.  Rawley,  manager  of 
the  Royal  Alexandra  Theatre,  To¬ 
ronto,  doubted  that  legit  “contrib- 
ues  to  obscenity,"  but  thought 
pocket  books  and  “magazines  with 
half-dressed  girls"  might. 

.  Father  O’Rourke  also  said,  “Lit¬ 
erature  devoted  to  licentiousness  is 
one  of  the  most  diabolical  schools 
for  the  education  of  sex  perverts.” 
But  no  one  got  a  comment  from 
the  publishers. 


Canada  Moving 
Toward  National 
Film  Censorship 

Ottawa,  Jan.  17. 
Formation  of  a  single  censorship 
board  for  motion  pictures  in  west¬ 
ern  Canada  as  a  forerunner  to 
a  national  board  is  being  mulled  by 
provincial  government  officials  in 
the  Canadian  prairies.  Idea  orig¬ 
inated  with  C.  L.  Shuttleworth, 
Manitoba’s  minister  in  charge  of 
that  province’s  censorship  board, 
who  is  going  ahead  with  promoting 
the  Prairie  Provinces  censorship 
set-up  in  the  hope  that  it  will  lead 
to  the  appointment  of  a  national 
body  to  censor  films. 

Currently,  Manitoba’s  board  cen¬ 
sors  films  for  northwestern  Ontario 
and  provides  viewing  facilities  for 
the  Saskatchewan  board  which 
now  covers  part  of  Alberta  as  well. 


IF  CITY  IS ‘promoter; 

NO  TAX  DUE  ON  TERPS 

Washington,  Jan.  17. 

Dancing  facilities  operated  by  a 
city  as  part  of  its  regular  recrea- 
“ona*  pr°Si’am  are  exempt  from 
tne  Federal  admissions  tax,  even 
though  there  is  an  admission 
charge  the  Internal  fyevenue  has 
just  ruled. 

If,  Revenue  explained,  “The  bity 
ponsors  weekly  community  danced 
(ContinjTied  on  page  75) 


Censor  Changes  Plot! 

When  Ireland’s  censor 
viewed  20th-Fox’s  “Love  Is  a 
Many  Splendored  Thing,"  in 
which  William  Holden  talks 
to  Jennifer  Jones  (whom  he 
loves)  about  leaving  his  wife, 
his  Irish  dander  was  up  and 
he  cut  out  of  the  film0  every 
reference  to  Holden’s  wife 
and  all  talk  of  divorce*  and 
made  him  appear  a  single  man. 

More:  the  film’s  climax  was 
scissored  so  as  to  make  it  ap¬ 
pear  that,  -.before  his  death, 
Holden  had  married  Miss 
Jones. 


Unlike  Britain’s  Margaret, 
Grace  Kelly’s  a  Princess 
Who  Can  Be  Ballyhooed 

Grace  Kelly’s  plighted  troth  with 
the  reigning  prince,  Rainier  III,  of 
Monaco  has  all  sorts  of  amusing 
or  arresting  showbiz  side-angles. 
Among  them: 

(1)  Paramount  will  reissue  and 
expects  a  bonanza  for  its  Hitch¬ 
cock  film,  “To  Catch  a  Thief"  co- 
starring  Miss  Kelly  and  Cary 
Grant  and  filmed  in  Monaco. 

(2)  Metro  expects  its  own 
bonanza  with  the  release  of  “The 
Swan”  wherein  Miss  Kelly  plays  a 
princess  and  marries  a  prince 
played  by  Alec  Guinness. 

(3)  More  royalty  themes,  Zen- 
daesque  or  Graustarkian,  are  un¬ 
der  contemplation  at  the  studios. 

(4)  It  is  pointed  out  that  “To 

Catch  a  Thief”  is  a  better  break 
for  Paramount  than  was  the  Prin¬ 
cess  Margaret-Capt.  Peter.  Town-, 
send  romance  which,  while  paral¬ 
leled  in  “Roman  Holiday,"  could 
not  be  exploited  at  the  boxoffice 
out  of  regard  for  sensitivities  of 
our  British  allies.  I 


Japanese  Latin  Quarter 
Touring  Malayan  Towns 

Singapore,  .Tan.  17. 
From  Tokyo  the  Don  Yada  Latin 
Quarter  Revue  of  27  girls  and  eight 
men  has  just  completed  a  17-day 
run  at  the  Pavillion  Theatre  in  Ku¬ 
ala  Lumpur,  capital  of  Malaya. 
Unit  has  now  split  into  two  com¬ 
panies  to  play  Ipoh  and  Penang. 

For  the  divided  dates  the  revue 
is  augmented  by  Caesar  Velasco 
20-piece  orchestra  flown  in  from 
Manila,  the  Wong  Brothers,  who 
combine  acrobatics  and  magic  and 
Miss  Chang  Loo,  an  oriental  chan- 
toosie  flown  in  from  Hong  Kong. 

This  is  the  first  Japanese  revue 
to  play  the  interior  although  the 
Shochiku  Troupe  from  Tokyo 
played  Singapore  itself  a  year  ago. 
All  bookings  were  in  the  theatres 
of  the  'Cathay  Organization,  head¬ 
quartered  here. 


REPORT  HE-SHE 
IT  IBP  TOPIC 

By  MIKE  KAPLAN 

Hollywood,  Jan.  17. 

Survival  and  security — but  not 
sex — are  the  subject  matter  most 
appealing  to  the  world’s  reading 
public.  More  concentration  on  this 
type  of  “long-selling"  as  against 
“best-selling"  fiction  might  do 
much  to  lure  back  to  film  theatres 
the  so-called  “lost  audience."  Also 
the  biggest  readers  of  books  are  the 
same  age  bracket,  16-35,  long  rated 
the  best  patronage  segment  for  mo¬ 
tion  pictures. 

The  above  is  part  of  the  lesson 
provided  by  a  survey,  possibly  the 
first  ever  made  by  either  the  film 
or  book  industries,  of  readership 
taste  in  a  number  of  nations.  Sur¬ 
vey  was  completed  for  and  on  or¬ 
ders  of  Columbia  Pictures  produc¬ 
tion  chief,  Jerry  Wald. 

After  discarding  some  800  book 
titles  that  have  been  filmed,  Wald 
had  over  3,000  hardy  perennial  fic¬ 
tion  favorites,  none  filmed  since 
silent  days.  He’s  keeping  this  list 
confidential  but  believes  it  repre¬ 
sents  a  gold  mine  of  popular  ap¬ 
peal  stuff. 

Idea  for  the  survey  came  during 
a  chance  visit  to  the  Beverly  Hills 
Public  Library  where  Wald  became 
involved  in  a  conversation  with  a 
librarian  who  listed  several  books 
which  are  in  consistent  demand. 
Intrigued,  Wald  sent  out  4,000  let¬ 
ters  to  public  and  private  libraries 
in  the  U.  S.,  Canada,  England, 
Mexico,  Italy,  France  and  Ger¬ 
many.  Explaining  his  purpose, 
Wald  asked:  “ Would  it  be  possible 
for  you  to  send  us  a  list  of  those 
books-of-the-past  which  are  most 
consistently  in  demand  by  your 
readers ?" 

Query  received  a  “surprisingly 
enthusiastic”  response,  Wald  re¬ 
ports,  with  librarians  submitting 
'  (Continued  on  page  6) 


Theatre*  &  Chilblains 

Minneapolis,  Jan.  17. 

The  unusually  cold  winter  is 
making  it  difficult  for  some  of 
this  territory’s -small-town  the¬ 
atres  to  keep  their'  patrons 
comfortably  warm.  In  a  news¬ 
paper  ad,  the'  new  Grand, 
Grand  Rapids,  Minn.,  for  ex¬ 
ample,  apologized  to  patrons 
for  failure  to  provide  enough 
hea.t  and  promised  that  hence¬ 
forth  there’d  be  “no  more  cold 
.  feet"  in  the  house. 

At  Portage,  Wis.,  the  Portage 
Theatre  closed  temporarily  to 
permit  the  uninterrupted  in¬ 
stallation  of  new  heating 
equipment  when  it  was  found 
that  the  old  system  wasn’t  fill¬ 
ing  the  bill. 

Berlin-Kaufraan-Behrman 
Got  Mary  Martin  on  Mind 
As  Broadway  Show  Shapes 

Having  been  preceded  by  his 
personal  piano,  Irving  Berlin  de¬ 
parts  Manhattan  tomorrow  (Thurs.) 
to  take  up  residence  in  a  rented 
hacienda  five  miles  outside  Palm 
Beach,  where  he’ll  remain  with  his 
wife  epid  family  until  April.  He  has 
as  his  immediate  job  the  comple¬ 
tion  of  the  songs  for  the  Broadway 
musical  comedy  for  which  George 
S.  Kaufman  and  S.  N.  Behrman  are 
doing  the  libretto,  based  on  the 
late  Alva  Johnston’s  book,  “The 
Legendary  Mizners.”  It’s  aimed 
for  production  next  fall. 

Bei’lin  and  his  collaborators 
spontaneously  see  the  vehicle  shap¬ 
ing  up  as  a  natural  for  Mary 
Martin  but  will  wait  until  it’s  fur¬ 
ther  developed  before  pitching  it 
(Continued  on  page  6) 


New  York  is  becoming  a  city  of 
small  cafes  and  intimeries.  The 
economics  of  night  clubs  are  such 
that  the  postage-stamp  sized  rooms 
are  a  feasible  development  in  the 
present  era.  Large  rooms,  it’s  felt, 
have  become  a  victim  of  their  own 
particular  brand  of  economics.  The 
public  apparently  cannot  support 
more  than  three  in  the  style  to 
which  the  large  spots  have  become 
accustomed.  Many  regard  the  pres¬ 
ent  time  as  an  era  of  shrinkage  in 
niteries  and  therefore  the  small 
spots  have  a  better  chance  of  catch¬ 
ing  on. 

In  the  forefront  of  the  small 
room  development  are  The  Blue 
Angel,  Le  Ruban  Bleu  and  the  Bon 
Soir,  which  are  prosperous  opera¬ 
tions.  In  the  past  few  months,  a 
number  of  rooms,  including  the 
Bevei'ly  Club,  Cameo,  Valentine, 
Red  Carpet,  Polka  Dot,  and  others 
have  come  along.  There  are  a  num¬ 
ber  of  smallies  in  the  east  side  of 
town  that  have  been  making  good 
quietly.  In  the  past  season  or  so, 
Le  Cupidon  has  blossomed  from  a 
(Continued  on  page  60) 


Remake  and  TV 
Rights  Authors 
In  Metro  Buy 

Story  buys  by  the  film  com¬ 
panies  are  taking  on  some  compli¬ 
cated  aspects  in  the  light  of  the 
looming  importance  of  television 
and  also  as  publishers  want  to  get 
the  most  of  the  ticups. 

Metro  last  week  bough  t — for 
$35,000 — a  novelette  by  Roderick 
MacLeish  entitled  “The  Sergeant." 
To  be  published  in  the  Satevepost, 
it’s  a  story  backgrounded  by  last 
year’s  floods  that  hit  the  New 
England  states  and  particularly 
Connecticut. 

Under  the  deal,  MacLeish  is  en¬ 
titled  to  an  additional  25%  of  the 
original  purchase  price  in  c^se  of 
a  remake  or  sequel.  Furthermore, 
the  “live"  tv  and  kinescope  rights 
revert  to  the  author  three  years 
following  release  of  the  picture  or 
five  years  following  signing  of  the 
contract,  whichever  comes  first. 


COLOR  NEWS  PHOTOS 
COMING  IN  PRESS? 

Some  of  the  nation’s  top  newspa¬ 
pers  are  quietly  at  work  developing 
a  fast  method  of  newsphoto  cover¬ 
age  in  color  to  get  in  ahead  of  and 
latch  on  to  widespread  regular  use 
of  tint  in  television.  Though  there 
are  only  a  comparative  handful  of  mji 
color  receivers  around,  NBC,  for  W| 
one,  has  targeted  1956  as  the  year  ^ 
for  color  to  “get  off  the  ground," 
(Continued  on  page  75) 


Berlin  Dotes  on  Jazz 

Said  Hitler:  ‘Decadent  /Voise’] 

Berlin,  Jan.  17. 

Jazz,  it’s  been  said  over  and  over  again,  has  been  the  most  popu¬ 
lar  cultural  contribution  the  Yanks  brought  to  postwar  Berlin. 
Practically  forbidden  during  the  Nazi  era  (the  Nazis  called  this 
type  of  music  “decadent  capitalistic  noise”)  jazz  has  become  a  com¬ 
monplace  in  the  young  Berliner’s  life.  A  German  orchestra,  Kurt 
Edelhagen,  has  become  one  of  Europe's  best  jazz  ensembles^  Edel- 
hagen  has — via  his  progressive  (Stan  Kenton)  style — also  fas¬ 
cinated  European-stationed  Americans.  .  Lionel  Hampton,  is.  the 
most  popular  American  jazz  musician  in  town.  For  him  Berliners 
stomp  and  scream  and  pound  the  beat.,  Hampton  cl^ips.,  such 
as  “The  Mess  Is  Here,”  “Boogie,”  “Flying  Home”  or  “Airmail 
Special,"  have  long  become  bestsellers  on  the  local  record  sale 
lists. 

Negro  musicians  appear  to  out-pull  their  white  contemporaries. 
Louis  Armstrong,  Count  Basie,  Harold  Davison’s  Jazz  Parade 
(Sarah  Vaughn,  Illinois  Jacquet  and  Coleman  JHawkins)  and  Ella 
Fitzgerald,  all  stirred  hysteria  beyond  the  reaction  to  Stan  Ken¬ 
ton,  Woody  Herman,  Gene  Krupa,  etc., 

The  late  Kurt  Widman,  whom  Americans  called  “The  German 
Tommy  Dorsey,”  was  one  of  the  very  few  Teutonic  bandleaders 
who,  against  the  admonitions  of  Hitler’s  cultural  authorities,  con¬ 
tinued  playing  jazz. 
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Special  Economics  of  Cinerama 
May  Curtail  Number  of  Towns, 
Force  3d  Film’s  Broadway  Start 


Failoff  in  profit  in  a  number  of+ 
Cinerama  theatres  is  believed  to 
be  prompting  Stanley  Warner  to 
bring  in  Lowell  Thomas’  “Seven 
Wonders  of  the  World”  this  spring 
although  the  current  “Cinerama 
Holiday”  is  still  chalking  up  hefty 
returns  in  several  situations.  SW 
prexy  S.  H.  Fabian  tipped  the 
spring  opening  plan  at  the  annual 
stockholders  meeting  in  Wilming¬ 
ton,  Del.,  last  week. 

“Cinerama  Holiday,”  currently 
in  its  49th  stanza  at  the  Warner 
Theatre  in  New  York,  is  still  going 
strong  and  could  probably  run  for 
another  year.  However,  it’s  felt 
that  the  impact  of  a  Gotham  open¬ 
ing  is  needed  to  stir  up  interest 
in  the  areas  which  have  not  been 
able  to  sustain  as  long  runs  as 
Broadway,  L'os  Angeles,  Chicago, 
Minneapolis  and  several  others. 
A  similar  situation  existed  with  the 
initial  “This  Is  Cineramma,”  which 
was  yanked  in  N.  Y.  although  it 
was  playing  to  strong  business  dur¬ 
ing  the  third  year  of  its  run. 

Curious  aspect  of  Cinerama  busi¬ 
ness  in  many  of  the  15  domestic 
situations  is  that  the  grosses  ap¬ 
pear  extremely  favQrable.  How¬ 
ever,  the  operating  expenses — In¬ 
cluding  the  amortization  of  the 
theatre  renovation  and  equipment 
installation  costs,  the  employment 
of  extra  projectionists  and  the  use 
of  unionized  theatrical  boxQffice 
men  and  pressagents — are  so  high 
that  actual  profits  are  nominal.  In 
addition,  a  number  of  situations 
apparently  do  not  have  the  popula¬ 
tion  to  maintain  runs  of  a  year  or 
more  which  are  required  for  the 
successful  operation  of  Cinerama’s 
roadshow  policy.  ' 

There  are  indications  that  Stan¬ 
ley.  Warner  may  decide  to  close 
down  several  Cinerama  houses  fol¬ 
lowing  the  run  of  “Seven  Won- 
(Continued  on  page  20) 

Drama  Workshop 
In  Pre-Tests  Of 
Film  Scenario 

Hollywood,  Jan.  17. 
Pre-testing  of  a  product — stand¬ 
ard  operating  procedure  in  every 
big  industry  except  pictures — will 
be  tried  out  by  Lew  Kemer  in  an 
unusual  legit-films  experiment  that 
gets  underway  here  next  month. 
It’s  part  of  the  pre-production 
planning  on  “Studs  Lonigan,” 
which  Kerner’s  indie  will  make  for 
United  Artists  release. 

“The  legitimate  theatre  has  its 
out-of-town  tryout,”  Kerner  de¬ 
clares,  “and  such  industries  as  the 
automotive  business  carefully  pre¬ 
test  product  before  offering  it  to 
the  public.  I  hope  to  do  the  same 
thing  w'ith  my  property  so  that  it 
.  (Continued  on  page  75) 


NO  SOCIAL  SECRETARY,  HE 

Byoir  Hand  Sacked  —  Wouldn’t  1 
Wrangle  Gridiron  Invite 

Washington,  Jan.  17. 

Washington  newspapers  gaye  a 
good  play  last  week  to  an  irate 
release  issued  by  Leo  Cullinane, 
former  member  of  the  Washington 
Bureau  of  the  New  York  Herald 
Tribune  and  until  last  Friday  (13) 
on  the  staff  of  the  Washington 
office  of  Carl  Byoir  Associates. 

The  Cullinane  press  release  an¬ 
nounced  that  he  was  “fired  today 
for  his  refusal  to  try  to  obtain  an 
invitation  to  the  forthcoming  Grid¬ 
iron  dinner  for  a  prominent  client 
of  the  public  relations  firm  .  .  . 

“Cullinane  protested  that  he  was 
no  social  secretary,  not  a  member 
of-  the  Gridiron  Club,  and  didn’t^ 
even  knoW  the  client  personally. 
When  he  persisted  in  his  refusal 
to  wrangle  an  invitation,  he  was 
fired  on  the  spot.” 

At  the  Byoir  office,  it  was  con¬ 
tended  that  Cullinane  hadn’t  been 
satisfied  with  a  raise  he  received 
and  had  said  he  was  cancelling  an 
invitation  to  the  Gridiron  dinner 
which  he  had  already  been  prim- 
ised  by  one  of  the  members. 

Autry,  Rogers  Make  Like 
Saddle  Pals— Masquers 
.  See  It  With  Own  Eyes 

By  JACK  HELLMAN 

Hollywood,  Jan.  17. 

. . .  and  so  they  rode  off  together 
into  the  sunset,  saddle  pals  for  life. 
It  may  have  stunned  a  few  hun¬ 
dred  Masquers  and  their  guests  at 
the  clubhouse  last  Thursday  and 
Friday  (1  a.m.  breakup)  but  there 
they  were,  arm  in  arm  and  cheek 
to  jowl — Roy  Rogers  and  Gene 
Autry.  And  there  are  pictures  to 
prove  it,  the  late  lens  watch  hang¬ 
ing  around  for  just  such  a  shot 
and  they  filled  their  plates. 

“SUicks,  we  never  feuded,”  said 
Roy. 

“  ’Course  not,”  chimed  in  Gene. 

Dale  (Evans)  just  stood  by  and 
smiled  right  purty. 

It  was  a  night  of  testimonial  to 
Roy  Rogers  and  Dale  Evans,  who 
were  given  the  club’s  George  Spel- 
vin  award  by  Autry,  the  Masquers 
harlequin,  “for  charitable  contribu¬ 
tion  to  your  fellow  man.” 

The  da:’ |  was  clean  as  a  hound’s 
tooth,  there  being  ladies  about, 
and  about  the  worst  that  can  be 
said  about  the  eulogistic  monologs 
was  toastmaster  Pat  Buttram’s 
reference  to  Pat  Brady  as  “second ' 
shovel  man  for  Trigger.”  That’s  as 
rough  as  it  got.  Everybody  was 
ribbed  including  NBC’s  eight 
comics  on  last  Sunday’s  “Comedy 
Hour,”  and  there  was  a  scattering 
of  bon  mots  that  will  be  appropri¬ 
ated  by  non-paying  comics.  Like 
(Continued  on  page  20) 
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Paul  Douglas  Bequeathed 
Schoolteacher’s  Property 

Philadelphia,  Jan.  17. 
Paul  Douglas  and  his  wife,  Jan 
Sterling,  were  named  to  share  in 
the  estate  of  a  former  Philadel¬ 
phia  schoolteacher,  Katherine  Ken¬ 
nedy,  who  died  Jan,  2  at  the  age 
of  59.  ^ 

A  former  Philadelphian  and  one- 
time  radio  announcer  here,  Doug¬ 
las  is  bequeathed  Miss  Kennedy’s 
midtown  residence  and  its  con¬ 
tents!  Miss  Sterling  was  left  all  the 
schoolteacher’s  jewelry. 

:  A  codicil  to  the  vvill  stated  that 
Douglas  had  paid  nursing  bills  for 
iMiss  Kennedy  last  summer  in  the 
amount  of  $1,064.  “If  I  die  before 
I  retire,”  she  wrote,  “please  pay 
Paul  this 'money  as  he  has  been 
so  good  to  mother  and  me.” 

Mimi  Benzell 
‘Shocked’;  Offers 
Candy  to  Ding 

Attorneys  for  nitery  singer  Mimi 
Benzell,  former  Met  Opera  sop¬ 
rano,  appeared  in  N.Y.  Supreme 
Court  yesterday  (Tue§.)  to  answer 
suit  against  the  chanteuse  for  use 
of  the  “Metropolitan  Opera”  tag, 
and  bsked  and  received  postpone¬ 
ment  of  the  case  for  further  study. 
The  Met  claims  in  a  suit  that  Miss 
Benzell,  who  sang  there  from  1945 
to  1950,  still  uses  the  Met  Opera! 
tag,  despite  their  protests,  and  asks 
an  accounting  of  her  earnings  on 
that  basis. 

Meantime,  Miss  Benzell,  declar¬ 
ing  she  was  “shocked  by  the  in¬ 
temperate  attack  on  me  by  (gen¬ 
eral  manager)  Rudolf  Bing,” 
claimed  the  Met  charges  “are  com¬ 
pletely  without  foundation.”  .  In¬ 
stead  of  singing  just  one  leading 
role,  as  stated,  she’s  done  several, 
she  claims.  In  her  first  season  she 
did  Queen  of  the  Night  in  “Magic 
Flute,”  Philine  in  “Mignon,”  Gilda 
in  “Rigoletfo”  and  Musetta  in  “La 
Boheme,”  and  repeated  the  Musetta 
in  the  Met’s  recording  of  “Bo¬ 
heme”  for  Columbia. 

Singer  also  claims  she  hasn’t  wil¬ 
lingly  used  the  Met 'Opera  tag. 
“All  publicity  over  which  I  have 
control  either  ignores  my  past  as¬ 
sociation  with  the  Metropolitan,  or 
refers  to  it  asjformer,’  ”  she  states. 
In  regard  to  a  Loft’s. candy  ad  on 
which  the  Met  is  demanding  an 
accounting.  Miss  Benzell  denies 
asking  for  a  Met  tagline.  “The 
(Continued  on  page  75) 


(3  Ike  Salutes 
Via  ffired-TV 

Widespread  implications  leading 
to  the  extended  use  of  closed-cir¬ 
cuit  television  for  political  pur¬ 
poses  is  seen  stemming  from  the 
“Salute  to  Eisenhower”'  dinners  on 
Friday  (20).  Dinners,  serving  as  a 
kick-off  for  the  Republican  party’s 
election  year  campaign  fund,  will 
be  linked  by  closed-circuit  televi¬ 
sion  in  63  gathering  places  in  some 
50  cities.  The  hookup  was  arranged 
by  Nate  Halpern’s  Theatre  Net¬ 
work  Television  at  a  reported  cost 
to  the  GOP  of  $250,000. 

Since  the  political  party’9  ob¬ 
jective  is  to  reach  a  selected  au¬ 
dience  of  party  workers  and  lead¬ 
ers  for  a  pep  rally  rather  than  to 
pitch  candidates  to  a  mass  audi¬ 
ence,  the  closed-circuit  medium 
appeared  -more  appropriate  for  its 
purpose.  This  method  of  political 
(Continued  oh  page  6) 

Tuesday  Tops  Monday  In 
Boxoffice  Mourning;  Pix 
Blame  ‘$64,000  Question’ 

Minneapolis,  Jan.  17. 

On  the  average,  Mondays,  with 
stores  open,  used  to  be  the  week’s 
worst  boxoffice  night  here.  But 
now,  exhibitors  say,  Tuesdays  are 
usually  worse  than  Mondays. 

Getting  the  local  industry’s 
blame  for  the  Tuesday  drop  and 
fall-off  is  the  tv  show  “The  $64,000 
Question,”  which  comes  through 
here  at  9  p.m.  “Too  many  former 
Tuesday  patrons  are  now  refusing 
to  miss  it  and  staying  home  to 
catGh  it,”  the  boys  declare.’ 


Genesis  of  Paris’  Undraped  Chassis 

.  Paris,  Jan.  17. 

It  is  part  of  the  average  American  tourist’s  stereotyped  concept 
of  Paris  that  all  showgirls  parqde  undraped.  If  scholarship  may 
have  its  moment;  the  nude  came  into  her  own  only  in  1893.  Prior 
to  that  flashes  of  flesh  in  the  ubiquitous  can-can  was  about  as  far 
as  stripping  went.  France,  too,  had  blue  leaws  which  were  mocked 
at  the  rabid  Quatz  Arts  ball  of  1893. 

On  this  occasion  two  models  got  into  an.  argument  over  who  had 
the  best  legs.  One  hopped  on  a  table  and  showed  hers  and  sud¬ 
denly  it  got  out  of  hand  as  various  parts  of  the  anatomy  were  com¬ 
pared.  Finally  one  of  them,  Mona,  was  stripped  to  the  flesh  to 
wild  applause  from  the  students.  However,  the  emancipation  was 
not  born  right  then  for  it  took  some  trial  and  political  fighting  to 
free  pulchritude  from  encumbering  costumes  and. usher  in  the  two 
undraped  chassis. 

Senator  Berenger,  a  lugubrious  moralist,  looked  askance  at  this 
affair  and,  as  head  of  the  League  Against  Licentiousness1,  had 
Mona  hauled  into  court.  She  was  let  off  with  a  slight  fine  but 
the  students  were  riled  and  began  burning  Berenger  in  effigy. 
Many  violent  mob  scenes  followed  culminating  in  the  fatal  wound¬ 
ing  of  a  student.  This  put  a  damper  on  things  but  -a  victory  had 
been  won.  Berenger  was  out  and  modern  attitude  towards  the 
nude  was  born. 

Parisian  showmen  were  quick  to  inaugurate  side  shows  and  sun¬ 
dry  come-ons  such  as  “The  Bath  of  Nina,”  “Yvette’s  Bedtime,”  etc. 
The  best  known  entry  was  Angele  Herard  who  did  a  sort  of  strip 
while  literally  looking  for  ants  in  her  pants.  She  did  a  tour  of 
•  Europe  and  in  Berlin  was  allowed  to  take  off  her  corset, -had  to 
keep  it  on  in  Vienna;  Munich  forbid  her  to  scratch  above  the  knees 
and  Budapest  allowed  it.  Soon  the  nude  broke  into  the  full- 
fledged  revue  and  has  evolved  to  its  high  points,  excuse  the  sun, 
at  the  Folies-Bergere  and  the  Casino  De  Paris. 

Levant  Will  Tell  Truth — About  Others 


Pianist-Actor  Says  He’s  One  of  World’s  Great 
Neurotics — Will  Write  Another  Book  to  Prove  It 


Other  Kinds  of  Fun 


Washington,  Jan.  17. 

Treasury  estimates  of  tax  yields 
for  fiscal  1957  include  these: 

Coin  operated  games  and  gam¬ 
bling  devices:  $14,000,000. 

.  Bowling  alley,  billiard  parlor 
taxes:  $3,000,000. 


Ike  Urges  Info 
Agency  Budget 
Up  $47,500,000 

Washington,  Jan.  17. 

A  record  $135,000,000  budget  for 
the  U.  S.  Information  Agency  for 
fiscal  1957  (starting  July  1,  1956) 
was  asked  yesterday  (16)  by  Presi¬ 
dent  Eisenhower.  Amount  is  $47,- 
500,000  over  what  the  agency  got 
for  the  current  year.' . 

The  President  urged  a  beefing 
up  of  the  entire  overseas  program. 
He  would  increase  the  amount  for 
motion  pictures  to  $12,883,000,  in 
contrast  .to  the  $4,467,000  being 
spent  this  year.  Voice  of  Ameri¬ 
ca’s  overseas  radio  and  television 
service  would  get  $24,148,000.  This 
year,  its  appropriation  is  about 
$17,500,000. 

A  year.  ago.  Congress  was  under 
some  pressure  to  clip  Info  budget 
because  of  Eugene  W.  Castle’s  sev¬ 
eral  appearancs  and  his  book  “Bil¬ 
lions,  Blunders  &  Baloney,”  which 
sold  some  35,000  copies  at  the 
time,  hitting  the  bestseller  list  a 
couple  of  weeks. 


ACTORS  SEEK  PAY  FOR 
MAKE-UP  REMOVAL  TIME 

Hollywood,  Jan.  17. 

Substantial  hikes  in  all  minima 
will  be  among  the  key  demands 
when  Screen  Actors  Guild  begins 
negotiations  for  a  new  pact  with 
the  majors  this  week.  Union  also 
plans  to,  discuss  “excessive”  make¬ 
up  removal  time. 

Protection  on  screen  credits  and 
identification  of  character  por¬ 
trayed;  extension  of  geographical 
jurisdiction,  tightened  overtime 
provisions  for  all  actors,  holiday 
pay  for  day  players  and  problems 
relating  to  such  special  groups  as 
singers,  stunt  men  and  narrators 
are  also  on  agenda. 


BUSTER  KEATON  BIOPIC 

Hollywood,  Jan.  17. 

Donald  O’Connor  will  star  in 
The  Buster  Keaton  Story”  at  Par¬ 
amount  in  June. 

Robert  Smith  and  Sidney  Shel¬ 
don  are  co-producers  of  Keaton 
biopip.  1  •  • 


Hollywood,  Jan.  17. 

|  Oscar  Levant,  who  did  “A  Smat¬ 
tering  of__  Ignorance”  some  years 
ago,  is  going  to  write  a  book  about 
showbiz,  a  book  filled  with  “my 
witty  remarks,”  and  about  “the  in¬ 
teresting  men  I  have  known  and 
the  incredible  and  indescribable 
things  which  have  happened,”  he 
reports.  Simon  &  Schuster’s  Jack 
Goodman  is  due  here  this  week 
for  talks  with  Levant,  but  latter 
said  no  commitment  has.  been 
made,  and  that  another  publishing 
company  is  interested. 

Levant  said  he  has  been  reluc¬ 
tant  to  undertake  the  venture, 
but  that  Columbia  exec  producer 
Jerry  Wald  “prodded  me”  and 
contacted  S&S.  “Outside  of  a 
hysterical  Interest,  Wald  has  no 
legal  chum,”  he  added. 

In  his  tome,  Levant  will  tell 
“some  truth  about  my  friends  and 
some  lies  about  myself.”  Concert 
pianist  explained  “any  reluctance 
is  on  my  part,  but  I  think  I’ll  over¬ 
come  it.  I’m  a  neurotic — I’m  one 
of  the  greatest  neurotics  in  the 
world.  It’s  not  a  question  whether 
I’m  a  neurotic — it’s  now  a  question 
of  whether  I’m  a  psychotic.  That’s 
dangerous! 

“Memoirs  of  a  man  suffering 
from  amnesia”  is  to  be  the  name  of 
one  of  the  chapters  in  the  ^torne, 
but  Levant  hasn’t  decided  yet  on 
the  book’s  title.  He  will  write 
about  himself,  shoyv  biz,  the  people 
he’s  known  and  the  book  will  con¬ 
tain  “some  of  my  witty  remarks. 
I've  made  more  than  anyone  else, 
and  I’ve  never  had  a  press  agent.” 

Levant  gloomily  said  shew  biz  is 
described  to  laymen  far  out  of  pro¬ 
portion,  that  while  there  is  a  cer¬ 
tain  magic  connected  with  it,  but 
the  only  people  who  survive  are 
non-creative.  “The  creative  and 
interpretive  people  don’t  survive,” 
he-  added. 

Pianist,  who  pointed  out  he  was 
the  No.  1  draw  on  the  concert 
circuit  for  12  years,  philosophized 
“I  never  loved  everybody  and 
everybody  never  loved  me.  I 
don’t  go  to  analysts  anymore.  They 
don’t  need  me— I  used  to  help 
them  out.  I  was  a  baffling  case.  I 
think  there  was  a  mutual  sign  of 
relief  when.  I  stopped  seeing 
them.” 


British  to  See  Oscar 
Hollywood  Ceremonies 
Via  Video  Kinescope 

‘  England’s  televiewing  public  this 
year  is  to  see  the  Academy  Awards 
ceremony  for'  the  first  time.  Deal 
is  about  wrapped  up  for  a  kine¬ 
scope  of  the  Oscar  ritual  to  be 
sent  to  commercial  tv  interests  in 
London  for  aired  unreeling. 

Plan  was  afoot  for  the  BBC  to 
be  given  a  kine  of  Hollywood’s  big 
night  last  year  but  clearances  for 
the  Oldsmdbile^sponsored  show 

coulrjn’t'  tie'  bbtaihed,  '.V  . 
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Nick  Schenck  Tops  Execs  in  Holdings 


Arthur  Loew’s  Option  on  40,000  Shares  Revealed — 
Dore  Schary’s  Salary  Highest  in  Loew’s,  Inc. 

+ - - - 


Board  chairman  Nicholas  M. 
Schenck,  with  11,227  .shares,  holds 
more  Loew’s  Inc.  stock  than  any 
other  officer  or  director,  according 
to  corporate  data ' concerning  the 
company’s  past  fiscal  year.  Arthur 
Loew,  the  new  president,  holds 
no  part  of  the  issue. 

Loew,  son  of  founder  Marcus 
Lcew,  in  past  hadn’t  been  called 
upon  to  reveal  the  amount  of  his 
holdings,  if  any.  In  the  absence 
of  official  -  information,  it  was 
thought  in  the  trade  that  he  owned 
a  sizeable  "blocjt  of  common  shares. 

Loew  in  January,  1952,  was 
given  an  option  to  buy  40,000 
shares  at  slightly  over  $16  per 
share  at  the  rate  of  one-sixth  of 
the  total  for  each  year  over  a  sixv 
year  span.  As  of  the  closing  of 
the  fiscal  year,  he  hadn’t  exercised 
any  part  of  the  option. 

The  corporate  facts  and  figures 
were*  prepared  in  advance  of  the 
shortly-due  full-year  financial  re¬ 
port,  proxy  statement  to  stockhold¬ 
ers  and  the  stockholders’  annual 
meeting. 

The  material  discloses  that  pro¬ 
duction  chief  Dore  Schary  headed 
the  salary  list  with  remuneration 
of  $200,000.  Schenck,  while  serving 
as  chief  exec,  received  $171,786.  ’ 

Others:  Benjamin  Thau,  studio 
exec,  $177,210;  Charles  C.  Mosko- 
witz,  v.p.-treasurer,  $156,429;  How¬ 
ard  Dietz,  ad-pub  v.p.,  $104,286; 
Charles  M.  Reagan,  distribution 
v.p.,  $91,250.  Benjamin  Melniker, 
counsel,  $39,100;  Eugene  W.  Leake, 
chairman  of  the  retirement,  plan 
and  audit  and  finance  committees, 
$30,000,  and  all  officers  and  di¬ 
rectors  as  a  group,  $1,516,850.  Pay-  : 
off  to  Arthur  Loew  was  hot  listed. 

Investment  Syndicate 
Pools  500,000  Shares 
For  In’  on  Loew  Board 

Group  of  outside  investors  in 
Loew’s  Inc.  has  expanded  to  the 
point  where  their  joint  holdings 
now  exceed  500,000  shares,  or 
enough  to  vote  themselves  onto 
the  corporation’s  directorate  at  the 
annual  meeting  of  stockholders 
Feb.  23.  But  whether  this  will  be 
enough  to  satisfy  them  remains  to 
be  seen. 

Syndicate  includes  Judge  Louis 
Goldstein  and  attorney  Saul 
Rogers,  both  of  whom  appeared  at 
last  year’s  meeting  with  Goldstein, 
particularly,  then  extremely  criti¬ 
cal  of  Loew’s  policies.  Associated 
with  the  outsiders  is  Howard 
Stein,  senior  partner  in  Dreyfus 
&  „  Co.,  Wall  Street  brokerage 
house.  He’s  married  to  the  niece 
of  Jules  Stein,  Music  Corp.  of 
America,  board  chairman,  suggest¬ 
ing  the  possibility  that  the  agency 
also  might  be  in  on  the  maneuvers. 

(Continued  on  page  22) 

20TH  DOWNS  STUDIO 
OVERHEAD  TO  30 % 

Studio  overhead  at  20th-Fox  has 
been  cut  to  30%  from  a  level  of 
close  to  50%,  according  to  one  of 
the  producers  on  the  lot.  He  said 
that,  with  the  sharply  increased 
sked  of  34  'productions  in  1956, 
overhead  might  be  cut  even  fur¬ 
ther,  possibly  down  to  25%. 

While  30%  is  still  quite  high,  it 
compares  favorably  with  the  over¬ 
head  of  some  of  the,  other  large 
studios  which  ranges  up  to  45%  in 
some  instances.  Overhead  is  a 
charge  added  on  to  the  negative 
cost  of  a  film  to  help  defray  studio 
administrative  and  other  costs.  If 
the  studio’s  output  increases,  over¬ 
head  comes  down  since  it’s  dis¬ 
tributed  over  a  larger  number  of 
films. 

While  production  abroad  is,  as  a 
rule,  still  less  costly  than  filmmak¬ 
ing  on  the  Coast,  studio  overhead 
is  still  written  off  against  pictures 
made  by  a  major  ^company  over¬ 
seas.  Thus  some  of  the  advantages 
of  producing  abroad  are  dissipated. 


Richard  Wilson  Pushes 
‘Management  Training’ 

Hollywood,  Jan.  17. 

An  industry-wide  campaign  to 
develop  new  executive  and  “be- 
hind^the-camera”  talent  along  the 
lines  of  the  management  training 
programs  of  other  industries  has 
been  suggested  by  producer-direc¬ 
tor-writer  Richard  Wilson.  Scheme, 
now  being  documented  for  pres¬ 
entation  to  the  Motion  Picture  As¬ 
sociation,  41^e  Academy  of  Motion 
Picture  Arts  and  Sciences,  and  sev¬ 
eral  of  the  key  craft  unions,  is 
based  on  a  lengthy  study  of  cur¬ 
rent  ‘conditions. 

“Everybody  talks  about  new 
faces,’’  Wilson  declares,  “but 
they’re  always  talking  about  acting 
talent.  Nothing  has  really  been 
(Continued  on  page  24) 


Paramount  Stock 
Sag  an  Oddity 

Paramount  common  stock  on  the 
New  York  Stock  Exchange  has  de¬ 
preciated  $10  per  share  as  the  re¬ 
sult,  in  part,  of  a  rumor.  That’s  the 
verdict  of  some  veteran  Wall 
Streeters,  who  .are  shaking  their 
heads  with  amazement  with  the 
way  the  Par  issue  has  fallen  in 
trading  price. 

Par  was  up  to  $44.62V&  per  share 
on  the  big  board  last  year,  meaning 
a  new  high  since  the  domestic  the¬ 
atre  divorcement*  of  Jan.  1,  1950. 
It's  now  down  to  the  $34  level. 

Word  had  be^jn  circulated  that 
an  increased  dividend,  or,  perhaps, 
an  extra  divvy,  was  forthcoming 
and  this  served  to  jack  up  the  quo¬ 
tations.  But  nothing  beyond  the 
regular  $2  annual  rate  of  payoff 
to  investors  was  voted  by  the  board 
with  the  result  that  bids  for  the 
stock  have  slackened. 

Company  a  short  time  ago  sold 
its  backlog  of  short  subjects  for 
$3,000,000,  meaning  that  amount 
of  coin  in  e'xtra  income  and,  pre¬ 
sumably,  subject  to  orly  capital 
gains  taxation.  But  eVen  this 
failed  to  stimulate  stock-buying  in¬ 
terest. 

GEORGE  GLASS  JOINS 
HECHT-LANCASTER 

Hollywood,  Jan.  17. 

George  Glass  moves  over  from 
Columbia  to  Hecht-Lancaster  this 
week,  joining  executive  staff  to 
fill  “especially  created  post  cover¬ 
ing  both  production,  merchandis¬ 
ing  of  pictures.”  Deal  calls  for  his 
services  in  production  of  top  fea¬ 
tures  well  as  exploitation  of  indie’s 
program. 

Former  veepee,  associate  produc¬ 
er  of  Stanley  Kramer  Co.  of  which 
he  was  co-founder,  Glass  joined 
Columbia  a  few  months  ago  as 
exec  producer  of  Columbia  sub¬ 
sidiary  S-G-S  Corp.  which  was  re¬ 
activated  to  produce  number  ex¬ 
ploitation  pix.  S-G-S  will  continue 
functioning  with  producer  Wallace 
MacDonald  at  head. 

Ed  Sullivan’s  Biopic 
Off  Warners  Schedule 

Deal  for  Ed  Sullivan  to  make  a 
picture  based  on  his  life  for  War¬ 
ner  Bros,  has  been  called  off.  Film 
company,  at  Sullivan’s  request, 
has  agreed  to  release  him  from  his 
commitment  “to  make  the  picture 
this  season.” 

According  to  the  film  company, 
Sullivan  asked  for  a  release  from 
the  agreement  because  he  could 
not  arrange  his  tv  program  and 
other  activities  to  absent  himself 
from  New  York  for  the  eight 
weeks  required  for  the  production 
of  the  picture. 


OUT  SAME  TIE 

With  many  of  the  top  screen 
personalities  freelancing  or  pro¬ 
ducing  independently  for  different 
studios,  a  distribution  evil  that  can 
be  harmful  to  the  boxoffice  has 
developed  with  the  simultaneous 
release  of  two  and  perhaps  more 
pictures  starring  the  same  per¬ 
former.  This  conclusion  was 
reached  by  Edward  L.  Hyman, 
American  Broadcasting  Paramount 
Theatres  v.p.,  in  his  analysis  of 
distribution  problems; 

“Our  boxoffices  have  told  us,” 
said  Hyman,  “that  this  Is  not  the 
wisest  method  of  release.”  The 
AB-PT  executive  is  backed  in  his 
view  by  Universal’s  sales  chief 
Charles  Feldman  who  feels  that  at¬ 
tempts  made  for  the  orderly  dis¬ 
tribution  of  product  should  in¬ 
clude  an  effort  to  avoid  a  conflict 
of  stars. 

Hyman’s  report  on  the  orderly 
distribution  of  product  notes  the 
desirability  of  spacing  pictures 
with  the  same  star  and  points  up 
the  release  of  “The  Spirit  of  St. 
Louis”  by  Warner  Bros,  and  “The 
Man  Who  Knew  Too  Much,”  both 
starring  James  Stewart.  With 
Stewart  freelancing,  Hyman  notes, 
it  may  well  be  that  there  will  be 
one  or  more  additional  pictures 
with  him  starring  ready  for  release 
during  the  same  period. 

On  Broadway  recently,  there 
were  three  pictures  playing  simul¬ 
taneously,  all  of  which  had  Frank 
Sinatra  In  starring  roles — “The 
Tender  Trap,”  "Guys  and  Dolls,” 
and  “The  Man  With  the  Golden 
Arm.”  “Tended  Trap”  has  moved 
into  nabe  runs,' but  the  other  two 
films  are  still  on  Broadway. 


Woes  of  Fred  MacMurray 
Pittsburgh,  Jan.  17. 

Some  of  the  disadvantages  of- 
being  a  freelance  were  detailed 
here  last  week  by  Fred  MacMur¬ 
ray,  here  to  plug  his  new  Allied 
Artists  picture,  “At  Gunpoint,”  in 
which  he  owns  a  big  percentage. 
He  found  this  baby  of  his  in  com¬ 
petition  with  two  other  MacMur¬ 
ray  vehicles.  One  of  them,  20th- 
Fqx’s  “Rains  of  Ranchipur,”  was 
closing  out  a  three-week  stand  at 
the  Fulton  the  day  that  “At  Gun¬ 
point”  opened  at  the  Stanley  but 
the  other,  UI’s  “There’s  Always 
(Continued  on  page  20) 


Another  New  Screen-Air  Link: 

20th  Releases  Terry  Cartoons 
Owned  by  Columbia  Broadcasting 


Lindsley  Parsons  Ups 
Budget  to  $500,000 

Hollywood.  Jan.  ^7. 

Mounting  costs  have  forced  pro¬ 
ducer  Lindsley  Parsons  to  double 
his  average  budget  again  and  fu¬ 
ture  productions  for  Allied  Artists 
release  will  be  in  the  $500,000 
class,  Parsons  upped  his  budgets 
to  $250,000-$300,000  last  year. 

Threfe  years,  ago,  his  average 
budget  was  $100,000. 

New  $500,000  allocation,  he  said, 
will  enable  him  to  reach  for  better 
material  and  in  line  with  that  aim, 
Parsons  is  shooting  for  five  pic¬ 
tures  for  this  year  against  three 
in  1955.  Chemical  Bank  of  New 
York,  which  has  financed  him  for 
years,  has  okayed  the  increase. 

New  Prograin  will  be  launched 
with  “The  Intruder,”  Literary 
Guild  selection  by  Helen  Fowler, 
whose  purchase  was  made  possible 
by  the  higher  allocation. 


Free  Bally  Ride 
Via  British  TV 


American  film  companies  are 
muffing  unusual  opportunities  to 
plug  their  product  for  free  on 
British  television.  They  ought  to 
get  with  it;  pronto. 

That’s  the  substance  of  a  report 
given  foreign  reps  of  the.  Yank 
companies  by  Fayette"  W.  Allport, 
Motion  Picture  Assn,  of  America’s 
foreign  manager  who  headquarters 
in  London.  At  an  MPAA  meeting 
in  New  York  last  Friday  (13)  All- 
port  said  that  the  advent  of  com¬ 
mercialization  has  had  the  result 
of  sending  all  telecasters  in  Eng¬ 
land  on  the  prowl  for  program¬ 
ming  material.  This  to  the  extent 
that  they’ll  air  clips  from  theatri¬ 
cal  productions,  filmed  interviews 
with  players  and  like  matter  that 
'  (Continued  on  page  22) 


National  Boxoffice  Survey 

Trade  Shapes  Stout;  ‘Dolls’  Again  Champ,  ‘Heaven’ 
2d,  ‘Holiday’  3d,  ‘Skirts’  4th,  ‘Mitchell’  5th 


Trade  at.  key  cities  over  the 
country  covered  by  Variety  has 
squared,  away  following  the  dip  of 
last  week,  with  signs  of  steadiness 
or  a  pick  up  in  many  locations. 
Long  periods  of  rain  and  snow  cut 
into  trade  in  some  sectors  but  few 
of  bigger  pix  had  much  difficulty. 

“Guys  and  Dolls”  (M-G)  again 
is  champ  by  a  healthy  margin  al¬ 
though  it  is  now  on  extended-runs 
in  virtually  every  city  where  play¬ 
ing.  The  Goldwyn  pip  looks  to  top 
$300,000  in  Variety  keys.  In  nu¬ 
merous  situations  this  film  is  now 
in  or  has  passed  its  fourth  week. 

“All  That  Heaven  Allows”  (U> 
is  capturing  second  place  although 
out  this  session  for  first  time  to 
any  extent.  Playing  in  some  12. 
key  cities,  it  will  gross  close  to 
$200,000.  “Cinerama  Holiday”  (In- 
die)  is  capturing  third  position, 
same  as  last  week. 

“Lieut.  Wore  Skirts”  (20th), 
which  showed  promise  last  round, 
is  taking  fourth  money.  “Billy  Mit¬ 
chell”  (WE)  is  winding  up  fifth.  It 
was  fourth  a  week  ago.  “At  Gun¬ 
point”  (AAi,  another  new  entry, 
is  managing  to  capture  sixth  spot 
with  some  17  play  dates. 

“Artists  and  Models”  (Pan,  with 
fewer  engagements  than  last  week, 
is  winding  in  seventh  location. 
“Second  Greatest  Sex”-  (U)  is  fin¬ 
ishing  in  eighth  place. 

"The  Spoilers”  »U)  rounds  out 
the  Big  Nine  list.  “Diabolique” 


(UMPO)  and  “Littlest  Outlaw” 
(BV)  are  the  two  runner-up  pix. 

New  crop  of  productions  is 
spotty.  “I’ll  Cry  Tomorrow”  (M-G) 
again  is  showing  strong  to  big  in 
three  keys,  including  a  lusty 
opening  week  at  N.Y.  Music  Hall. 
“Diane,”  from  same  distrib,  is  any¬ 
thing  but  promising,  predicated  on 
current  showing. 

“There’s  Always  Tomorrow”  (U) 
looms  solid  in  Pitt  and  fancy  in 
Cleveland.  Picture  is  about  marital 
problems,  and  Universal  is  using  a 
legit  marriage  counselor  to  aid  in 
exploiting.  “Three  Bad  Sisters” 
(UA),  also  new,  is  rated  fine  in 
Philly  and  Seattle. 

“Glory”  (RKO)  shapes  as  a  po¬ 
tential  winner  based  on  current 
showings.  Good  in  Cincy,  it  is  sock 
in  Louisville,  strong  in  Indianapo¬ 
lis  but  not  up  to  par  in  Cleveland. 
“Ransom”  (M-G).  also  new,  is  fair 
in  Buffalo,  mild  in  Indianapolis, 
modest  in  Pitt  and  okay,  in  Cleve¬ 
land. 

“Indian  Fighter”  (UA),  boffo  in 
Detroit,  is  okay  in  N.Y.  and  Cleve¬ 
land.  “Lease  of  Life”  (IFE)  still  is 
solid  in  Boston  on  longrun. 

“I  Am  Camera”  (DCA),  okay  in 
Detroit,  is  virtually  capacity  in 
Boston.  “Oklahoma”  (Magna)  con¬ 
tinues  torrid  in  Chi,  N.Y.  and  L.A. 

“Tarantula”  <U)  looms  socko  in 
Chi.  “Deep  Blue  Sea”  (20th)  is 
good  in  Toronto,  St.  Louis  and 
Chi. 

(Complete  Boxpffice  R,eporls 
on  Panes  8  9 ) 


Despite  the  purchase  of  Paul 
Terry’s  Terrytoon  setup  by  the 
Columbia  “  Broadcasting  System 
20th-Fox  will  continue  to  release 
the  cartoons  theatrically,  making 
it  the  first  known  instance  of  a 
major  film  company  releasing 
product  turned  out  by  a  tv-owned 
outfit. 

“We  have  a  contract  with  Terry- 
toon  and  It  continues  for  another 
two  years,”  Spyros  P.  Skouras, 
20th-Fox  prez,  said  last  week.  “We 
expect  to  continue  releasing  the 
shorts.” 

Terrytoon  studios  in  New  Ro¬ 
chelle  will  keep  turning  out  the 
regular  quota  of  cartoons  for  :*ue 
theatres.  Following  playeff.  the 
shorts  will  go  on  the  air.  Col  also 
acquired  the  considerable  Terry-? 
toon  library  running  into  many 
hundreds  of  shorts. 


U.  S.  Film  Men  Mystified 
At  British  Opposition 
To  Jap  Sterling  Deal 

American  film  industry  execs 
were  at  a  loss  this  week  to  under¬ 
stand  British  film  industry  objec¬ 
tions  to  the  remittance — m  ster¬ 
ling — of  a  good  chunk  of  Ameri¬ 
can  film  earnings  in  Japan. 

British  Film  Producers  Assn, 
was  reported  fearful  that  the. 
drain  on  the  Japanese  sterling  re¬ 
serves  available  for  amusements 
would  hurt  the  position  of  the 
British  industry. 

It  was  pointed  out  in  New  York 
that  the  British,  late  in  1955,  re¬ 
mitted  sqme  $500,000  in  sterling 
from  Japan,  thus  cleaning  out 
most  of  their  available  funds.  Only 
nine  or  10.  British  pix  get  into 
Japan  each  year.  They’re  handled 
there  now  by  Columbia  Pictures. 

The  Americans  agreed  to  the 
remittance  of  a  part  of  their 
authorized  $5,000,000  transfer 
(Continued  on  page  6) 
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Trend  to  Mammoth  Productions 
With  Specialized  Administrators, 

As  Per  Several  Recent  Hirings 


Taking  definitive  shape  is  the  4 
pattern  of  an  industry  within  an 
industry,  namely  a  sort  of  spec¬ 
tacular  film  operation  that’s  to  be 
run  within  the  framework  of  the 
everyday  picture  business.  Previ¬ 
ous  events  and  announcements 
have  foreshadowed  it,  of  course, 
and  there .  have  been  one-shot  evi-  I 
dences  of  it  such  as  in  the  the  case 
of  “Oklahoma”  in  Todd-AO. 

Now,  though,  executive  appoint¬ 
ments  and  specific  production  blue¬ 
printing  have  “films  as  the  rich 
man’s  entertainment”  assuming 
trend  proportions.  Magna  Theatres 
Corp.,  under  whose  aegis  “Okla¬ 
homa”  was  made,  has  plans  to  have 
a  total  of  four  “epic”  productions 
ready  within  the  next  two  years. 
All  to  be  roadshown  on  two-a-day 
with  the  admission  scale  presum¬ 
ably  matching  the  $3.50  top  set  for 
the  Rodgers-Hammerstein  entry. 
Further,  E.  K.  (Ted)  O’Shea,  a  dis¬ 
tribution  exec  of  “weight,”  has 
been  taken  on  to  supervise  world¬ 
wide  sales. 

Charles  Boasberg,  who  quit  as 
DCA’s  global  distribution  chief  to 
join  Paramount  last  year,  has  been 
assigned  to  call  the  turns  on  the 
sale  of  only  two  pictures,  “War  and 
Peace”  and  “Ten  Commandments.” 
The  Tolstoy  classic  and  Cecil  B. 
DeMille’s  Decalog  production  are 
Par’s  contenders  in  the  luxury 
sweepstakes  and  the  company 
firmly  believes  the  two  will  equal 
a  full  year’s  lineup  of  ordinary 
pictures  in  terms  of  gross  business. 
That  kind  of  thinking  would  have 
been  unrealistic  a  few  years  ago. 
But  now  it  fits  into  the  pattern  of 
epic  budgets,  mammoth  production 
values  and  admission  prices  well 
above  the  poor  man’s  class  for  a 
few  pictures  from  each  of  various 
film-makers. 

At  20th-Fox,  the  big  talk  for 
some  time  has  been  about  “Carou¬ 
sel”  and  “King  and  I.”  That  these 
.  will  be  given  the  upper-strata 
treatment  is  further  reflected  m 
the  fact  that  Perry  Lieber,  until 
recently  RKO’s  ad-pub  director, 
(Continued  on  page  24) 


Dec.  Recovery  (Latex?) 

Of  November  Quarter  Drop 
Seen  By  Stanley’s  Fabian 

Wilmington,  Del?,  Jan.  17. 

Stanley  Warner  experienced ,  a 
decline  of  $299,600  in  operating 
profits  for  the  quater  ended  in 
Nov.,  1955,  compared  with  the  same 
period  the  preceding  year,  “but 
based  on  our  estimated  operating 
profit  for  the  month  of  December, 
the  major  portion  of  such  decrease 
has  been  recouped,”  prexy  S.  H. 
Fabian  told  stockholders  at  tne 
annual  meeting. here  Thursday  (12). 
The  latter  reference  is  believed  to 
be  to  Christmas  shopping  of  Latex 
products. 

Net  profit  after  all  charges  was 
$81Q,500,  equivalent  to  37c.  per 
share  on  the  2,194,563  shares  out¬ 
standing.  Figure .  compares  with  a 
net  profit  a  year  ago  of  $1,110,100, 
equivalent  to  50c.  per  share.  Gross 
income  for  the  quarter  was  $23,- 
926,500  as  compared  with  $23,320,- 
400  for  the  same  stanza  last  year. 

Profit  after  the  deduction  of 
amortization  and  depreciation  of 
$1,226,000  but  not  including  income 
tax  provisions  amounted  to  $2,035,- 
500  as  compared  with  $2,335,100 
earned  the  prior  year  with  amorti¬ 
zation  and  depreciation  totaling 
$1,105,100. 

About  84%  of  the  outstanding 
stock  was  represented  in  person  or 
by  proxy  at  the  meeting,  Harry  M. 
Kalmine,  Dr.  Charles  F.  McKhann, 
and  Maurice  A.  Silver  were  re¬ 
elected  directors  of  the  company. 

The  board  of  directors  is  sched¬ 
uled  to  meet  on  Jan.  24,  at  which 
time  a  dividend  of  25c.  per  share,, 
is  expected  to  be  declared. 


THAT  JOB  GOES  BEGGING 

Theatre  Owner*  Still  Lack  Needed 
Exec  Director 


Theatre  Owners  of  America  “is 
very  much  in  need  of  an  executive 
director”  but  hasn’t  been  able  to 
come  up  with  the  right  man  yet, 
prexy  Myron  Blank  stated  last 
week. 

TO  A,  Blank  said*  was  exploring 
all  possibilities  and  “if  the  -quality 
man  were  found,  he  would  not  nec¬ 
essarily  have  to  be  a  member  of 
the  industry,”  He  said  the  organi¬ 
zation  was  Jooking  for  a  man  who 
can  fill  “all  the  requirements  of  a 
trade  association*’  and  who  can  be 
“charged  with  the  duty  of  provid¬ 
ing  the  leadership  and  guidance.” 

Commenting  on  the  TOA-spon- 
sored  Exhibitors  Film  Finance 
Committee,  Blank  said  that  it  was 
definitely  “not  dead”  and  that  it 
was  awaiting  the  participation  of 
circuits  and  others  *in  the  industry. 


Foreign  Exhib 
Spokesmen  At 
TOA  in  1 


Theatre  Owners  of  America  has 
approached  Motion  Picture  Assn, 
of  America  prexy  Eric  Johnston 
relating  to  the  possibility  of  invit¬ 
ing  officials  of  foreign  exhibitor 
associations  to  (1)  attend  TOA’s 
1956  convention  in  New  York  and 
(2)  visit  the  Hollywood  production 
studios.  TOA  prexy  Myron  Blank 
revealed  last  week  that  he  had  al¬ 
ready  spoken  to  Johnston  and  that 
it  was  his  understanding  that  some 
members  of  foreign  exhibitor 
groups  will  attend'  the  TOA  con¬ 
clave. 

1956  convention  will  be  held  at 
the  New  York  City  Colosseum 
Sept.  19-25,  with  TOA  aiming  for 
international  participation  as  well 
as  full  cooperation  from  all  seg¬ 
ments  of  the  U.S.  industry. 


Natarama,  Republic’s  Anamorphic 
Process,  Requires  No  (few  Gear 
Investment  by  Exhibitors 


Wherever  Films  Unspool, 
There  Metro  Plans  to  Be 
Week  of  Feh.  5  to  12 

Metro  is  determined  not  to  leave 
a  single  section  of  the  non-iron 
Curtain  earth  untouched  in  its  ef¬ 
fort  to  place  M-G-M  footage — a 
feature,  short,  or  newsreel — in 
every  place  where  pictures  are 
shown  during  the  designated  sales 
week,  Feb.  5  to  12. 

'Besides  the  customary  bookings 
in  theatres— with  half  of  the  38 
Metro  branches  in  the  U.  S.  and 
Canada  reporting  dates  in  100%  of 
the  houses  in  their  territories — the 
film  company  claims  to  have  placed 
films  with  the  American  and 
French  antarctic  expeditions,  with 
U.  S.  Army  bases  throughout  the 
world,  and  with  more  than  500 
ships  at  sea,  including  freighters, 
oil  tankers,  and  luxury  liners.  In 
addition,  it’s  said  that  16m  situa¬ 
tions  are  joining  the  tribute,  with 
narrow  gauge  houses  in  northern 
Finland,  well  above  the  Arctic  Cir¬ 
cle,  already  committed  to  play  M-G 
product. 

The  sales  week  will  coincide 
with  the  International  Conference 
Week,  at  which  100  international 
and  homeoffice  representatives  of 
the  company  will  convene  at  the 
Culver  City  studio.-  Prexy  Arthur 
M.  Loew  will  preside. 

With  three  weeks  to  go,  Metro  is 
optimistic  about  achieving  its  aim. 
Many  domestic  and  foreign  offices 
have  reported  80%  to  99%  book¬ 
ings  in  their  territories.  South  Af¬ 
rica  and  Israel  were  the  first  for¬ 
eign  territories  to  record  100%  in 
bookings. 


Man,  Mouse  or  Corporation? 


'Disappointing/ 
Admits  Loews 
Fiscal  Report 


As  has  been  rumored  on  Wall 
Street  for  several  weeks,  Loew’s 
Inc.  earnings  for  the  fiscal  year 
ending  August,  1955,  experienced 
a  decline,  the  net  profit  for  the 
period  being  $1,265,578  less  than 
the  previous  year.  Consolidated 
net  profit  after  taxe^  was  $5,311,- 
733,  equivalent  to  $1.03  per  share, 
as  compared  with  $6,577,311,  equiv¬ 
alent  to  $1.28  per  share,  in  the 
preceding  year. 

Financial  report,  issued  yester¬ 
day  (Tues.),  frankly  states  there 
was  a  decided  drop  in  operating 
revenue  in  last  quarter  of  the  '55 
fiscal  stanza  “resulting  largely 
from  disappointing  boxoffice  re¬ 
turns  on  pictures  distributed  dur¬ 
ing  that  quarter  ...”  The  earn¬ 
ings  in  the  first  three  quarters  of 
ithe  ’55  stanza,  the  report  states, 
fwere  approximately  the  same  as 
the  corresponding  periods  of  1954. 

TJje  decline  in  operating  rev¬ 
enue,  which  started  in  the  fourth 
quarter,, of  the  ’55  financial  period, 
continued  into  the  first  quarter  of 
the  current  fiscal  year.  Statement 
for  the  first  12  weeks  ended  Nov. 
24,  1955,  reveals  a  net  profit  after 
all  taxes  and  charges  (subject  to 
year-end  adjustment)  of  $248,161, 
equivalent  to  5c  per  share,  as  com¬ 
pared  with  $1,521,349  or' 30c  per 
share  for  the  corresponding  stanza 
a  year  ago. 

Annual  report,  first  issued  un¬ 
der  the  signature  of  prexy  Arthur 
M.  Loew  who  succeeded  Nicholas 
M.  Schenck-  (elected  board  chair¬ 
man)  in  December,  says  the  net 
earnings  might  have  approxi¬ 
mated  16c  a  share  if  $1,072,000  of 
Japanese  remittances  could  have 
been  included.  It  is  pointed  out 
that  because  of  exchange  restric¬ 
tions,  Loew’s  entered  an  agree- 
(Continued  on  page  70) 


Theatrical  leadership  in  support  of  the  tax¬ 
spreading  Curtis  Bill  has  thus  far  been  weak-to- 
vagfle  irl  Washington  although  the  Authors 
League  of  America  and  the  Screen  Actors  Guild 
are  supplying  some  kindling.  Part  of  the  inertia 
is  apparently  due  to  this  type  of  legislation  being 
hard  to  understand  and  perhaps  impossible  to 
dramatize  but  many  believe  show  people,  and 
all  who  freelance,  or  who  invest  talent  and 
brains  in  the  hope  of  a  big  bonanza,  are  blind  to 
their  own  self-  interest  in  not  taking  up  the  cry. 


der  discussion  for  30  years — the  Income  Tax  Law 
passed  in  1913  having  in  the  interim  been 
amended  some  40-odd  times— and  still  nobody 
yet  has  a  completely  surefire  “system  for  ac¬ 
complishing  the  purpose  of  the  social  critic’s 
complaints,”  again  in  Loewenwarter  language. 


Those  who  favor  the  Curtis  Bill  point  to  the 
growing  and  glaring  disparity  under  tax  law  of 
the  flesh-and-blood  human  being  as  against  the 
corporation,  a  legal  myth  invented  by  attorneys. 
Can  a  man  look  around  for  a  woman  with  a  big 
loss  carry-forward,  marry  her,  and  apply  her 
losses  to  offset  his  current  liquid  profits?  Obvi¬ 
ously  not.  Such  shenanigans  are  for  corpora¬ 
tions  (though  now  somewhat  curtailed  following 
grievious  abuse). 


Jack  Rubens,  a  tax  counsellor  long  associated 
with  British  show  business,  recalled  last  week 
while  on  a  business  trip  to  Manhattan  that  he 
incorporated  writer  Hannen  Swaffer  in  London 
over  30  years  ago.  Up  until  World  War  II  Rubens 
was  constantly  crossing  the  Atlantic. in  the  in¬ 
terest  of  British  talent  who  set  up  Delaware  cor¬ 
porations  to.  which  they  would  Sell  their  future 
U.S.  earnings  for  a  lump  sum  (a  procedure  since 
outlawed). 


The  scandal  of  companies  openly  advertising . 
themselves  for  sale  and  citing  as  their  great 
cliarm  a  solid  history  of  deficit  and  bad  manage¬ 
ment  is  only -one  sidelight  to  the  twin  concepts 
of  tax  exemption,  the  jolly  one  for  corporations 
and  the  gloomy  one  for  the  everyday  Joe. 


Reminding  Americans  that  the  British  income 
-tax  flatly  rejects  all  medical  expenses  (a  veteran 
without  legs  cannot  take  a  shilling  off  for  his 
motorized  chair  without  which  he  could  not  hold 
a  job,  and  so  on)~Rubens  declared  that  there  was 
just  one  advantage  in  Britain  tax- wise,  namely, 
capital  appreciation  went  free. 


Not  that  Congressman  Curtis  is  the  discoverer 
of  inequities  in  the  tax  structure  of  the  United 
States.  What.  Ernest  D.  Loewenwarter,  a  Man¬ 
hattan  C.P.A.,  calls  “the  well-recognized  faults” 
in  the  tax  predicament  of  the  individual  in  a 
country  touting  rugged  individualism  and  free 
enterprise  has  received  plenty  of  attention  for' 
many  years,  both  technical  attention  and  politi¬ 
cal.  Both  sides  of  the  problem  must  be  coped 
with.  “We  see  the  need  long  before  we  may  pos¬ 
sess  the  realistic  means  to  solve  these  tangled 
problems,”  declares  Loewenwarter. 


In  the  States  the  capital  gain  tax  of  26%  is 
considered  a  great  boon  for  investors  and.  ma¬ 
nipulators.  Indeed  capital  gains,  depletion  al¬ 
lowances  and  real  estate  equities  (92%  loss  al¬ 
lowed  on  a  flop,  26%  tax  if  a  click)  have  become 
the  holy  trinity  of  American  gentry. 


In  fairness,  American  tax  is  sympathetically 
administered— a  point  frequently  enunciated  by 
the  late  J.  K.  Lasser,  a  prolific  writer  on -tax  sub¬ 
jects.  The  American  taxpayer  can  oppose  an 
official  interpretation,  appeal  to  and  sometimes 
secure  a  reversal  in  the  U.Si  Tax  Court.  This  is 
a  privilege  lacking  in  other  countries. 


John-  S.  Cowing  of  Main  &  Co.,  Philadelphia, 
dwelled  at  length  in  the  Nov.  1952  Journal  of 
Accountancy  on  the  dilemma  of  fitting  individ¬ 
ual  income  into  a  time  period  less  rigid  than  the 
single  calendar  or  accrual  year.  Cowing  stirred 
much  reaction  among  auditors  around  the  coun¬ 
try  by  suggesting  that  the  individual  taxpayer’s 
life  might  be  broken  into  a  youth  cycle,  a  train¬ 
ing  cycle,  a  maximum  production  cycle  and  a  re¬ 
tirement  cycle. 


Actually  no  country  with  an  income  tax  es¬ 
capes  acute  popular  dissatisfaction  with  same. 
Greece  and  France  are  notoriously  tax-dodging 
countries.  An  Italian  millionaire  wh’o  once  fully 
reported  his  income  was  deemed  (1)  by  some  in¬ 
sane,  ready  for  forcible  feeding  and  (2)  by 
others,  a  candidate  for  elevation  to  the  altar  of 
sainthood. 


The  cozy  fulsome  deductions,  turn-around;  in¬ 
finite  variety  of  Juggling  tricks  permitted  to,  or 
inherent  in  the  nature  of  corporations  but  stern¬ 
ly  forbidden  the  individual  citizen  has  been  jm- 


So  nobody  thinks,  nor  does  Variety,  that 
equalizing  the  bleeding  private  citizen  aiid  the 
disembodied  corporation  is  easy  of  accomplish¬ 
ment.  Nonetheless  Rep.  Curtis,  a  man  from  Mis¬ 
souri,  seems  to  have  shown  one  way.  Theatrical 
folk  ought  to  support  his  bill.  Actors  surely. 
Writers  indubitably.  So  talent-capitalists  and 
br^in-capitalists,.  rally  round!  Write  somebody, 
holler,  raise  your  voice!  • ,  ■  i  -  /  Land.  .  1 


4  Republic  will  introduce  its  own 
anamorphic  process  this  spring  and 
plans  to  launch  it  with  an  exten¬ 
sive  publicity  and  advertising  cam¬ 
paign.  Trademarked  Naturama,  the 
new  widescreen  technique  was  de¬ 
veloped  by  Republic  studio  engi¬ 
neers  in  collaboration  with  Con¬ 
solidated  Film  Industries’  engineer¬ 
ing  department.  >.  . 

System  has  same  aspect  ratio  of 
Cinemascope  and  is  also  compati¬ 
ble  with  other  current  anamorphic 
processes.  It  is  stressed  that  no 
additional  investment  is  required 
on  the  part  of  the  exhibitor  to 
project  pictures  photographed  in 
Naturama.  Features  of  Naturama 
are  said  to  include  sharpness  of 
image,  -both  in  foreground  and 
background,  complete  lack  of  dis¬ 
tortion  '  regardless  of  where  the 
picture  is  viewed  -viri  &  theatre, 
depth  of  image,  “and  lack  of  grain. 

First  picture  to  he  released  in 
Naturama  will  be  “The  Maverick 
Queen,”  Barbara  Stanwyck-Barry 
Sullivan  starrer,  scheduled  for  dis¬ 
tribution  in  May.  The  second  Natu¬ 
rama  film,  “Lisbon,”  starring  Ray 
Milland,  Maureen  O’Hara,  and 
Claude  Rains,,  is  planned  for  June 
release.  Other  pictures  scheduled 
for  filming  in  the  new  process  in¬ 
clude  “Annie  Jordan”  and  “The 
Little  Lady  of  the  Big  House,” 

L.  A.  to  N.  Y. 

Samuel  Arkoff 
Joan  Bennett 
Ernest  Borgnine 
Marlon  Brando 
G.  Ralph  Branton 
Frederick  Brisson 
Japkie  Cooper 
Jerome  Cowan 
Sammy  Davis  Jr. 

Don  DeFore 
John  C.  Flinn 
Jack  Gregson 
John  Houseman 
Trevor  Howard 
Charles  Joffe 
Peggy  King 
Walter  Kronkite 
Pinky  Lee 
Virginia  Leith 
Tom  Lewis 
Bob  Longnecker 
Jeanette  MacDonald 
Gary  Merrill 
Harold  J.  Mirisch 
Duke  Murray 
James  H.  Nicholson 
Margaret  O’Brien 
Robert  Paige 
Gene  Raymond 
Hal  Roach 
Barbara  Ruick 
Loren  Ryder 
Rod  Sterling 
Tome  Freebairn-Smith 
Jeri  Southern 
Walter  Wanger 
Barbara  Whiting 
Margaret  Whiting 
Herman  Wouk 
William  Wyler 

N.  Y.  to  Europe 

Fayette  W.  Allport 
Fred  Feldkamp 
Alec  Guinness 
William  A.  Harper 
Lydia  Joel 
Barry  Jones 
Edward  L.  Kingsley 
Stanley  Kramer  H 
Paul  N.  Lazarus 
Brenda  Lewis 
Ed  Miller 
Jim  Moran 
Joe  Stein 
John  Taras 

Europe  to  N.  Y. 

Sir  Thomas  Beecham 
Steve  Cochran 
Joan  Crawford 
Stephen  Mitchell 
Ramon  Novarro 
Jerry  Pickman 
Tebence  Rattigan 
Alfred  N.  Steele 

N.  Y.toL.  A. 

Marlon  Brash 
Emmett  Callahan 
Jim  Ferguson 
David  Golding 
Martin  Goodman 
Abel  Green 
Grace  Green 
Susan  Hayward 
John  Kerr 
Tyrone  Power 
.  Zaehary,  Scott 
Barharth  >Str«u«  >■  ' 
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MAGS,  SUPPS  FILM  ADS  UP  28% 


Magazines  &  Sunday  Supplements 

During  the  first  11  months  of  1955,  nine  U,  S.  film  companies  spent 
a  Combined  total  of  $3,412,231  on  consumer  magazine  and  Sunday 
newspaper  supplement  advertising.  The  contrasting  figures  for  1954 
must  .be  read  as  12  months  against  11. 

(1) 

CONSUMER  MAGAZINES 


1955 

1954 

Columbia  . 

$177,459 

Disney  . . .  i . . . . 

— 

Metro  . . 

803,904 

Paramount  . . . 

.  378,595 

328,655 

RKO  . 

197,828 

20th-Fox  . 

. .  184,942 

207,194 

United  Artists  . 

53,425 

Universal  > . 

575,062 

Warner  Bros.  / . 

271,005 

$2,853,346 

(2) 

$2,614,532 

SUNDAY  NEWSPAPER  SUPPLEMENTS 

1955 

1954 

Columbia  . 

$  600 

Disney  . 

.  8,525 

— 

Metro  . . 

49,385 

Paramount  .  A . 

.  37,530 

30,152 

RKO  . 

.  170,840 

44,405 

20th-Fox  . 

.  51,555 

72,355 

United  Artists  . . 

15,860 

Universal  . 

88,485 

Warner  Bros . 

26,952 

$558,885 

$328,194 

2d  Thoughts  on  Rank’s  N.  Y.  Times  Ad 


Turns  Out  ‘Purple  Plain’  Had  12,000  (Very  Big)  U.S. 
Playdates  Though  $1,300,000  Gross  Only  Fair 

4 - : - — 


Examining  the  figures  on  J.  Ar¬ 
thur  Rank  films  .which,  according 
to  a  recent  fullpage  ad  in  the  New 
York  Times,  have  had  limited  cir¬ 
culation  in  the  States,  American 
Industry  execs  are  becoming  in¬ 
creasingly  convinced  that  the  ad 
was  meant  primarily  for  home 
(British)  consumption. 

Ad  cited  four  pix — “Cruel  Sea/’ 
“Genevieve,"  “Purple  Plain"  and 
“Simba”  —  and  heralded  that  mil¬ 
lions  of  Americans  WQuld  never 
get  to  see  these  films,  partly  due 
to  U.S.  exhib  reluctance  to  book 
them. 

It  now  becomes  known  that 
“The  Purple  Plain"  alone,  starring 
Gregory  Peck,  played  no  fewer 
than  12,000  dates  in  the  U.S.  and 
grossed  $1,300,000.  United  Artists, 
the  distributor,  thought  this  a 
rather  disappointing  performance, 
but  not  in  terms  of  bookings.  Peo¬ 
ple  just,  didn’t  seem  very  interest¬ 
ed  in  seeing  the  film. 

Rank’s  implied  contention  was 
that  if  only  exhibitors  would  book 
“Purple  Plain”  and  other  attrac¬ 
tions,  millions  of  Americans  would 
be  happy  to  see  them. 

“Cruel  Sea,"  released  by  Uni¬ 
versal,  grossed  around  $600,000  in 
between  5,300  and  5,400  dates  and 
“Genevieve,"  also  handled  by  U, 
racked  up  a  satisfactory  $560,000 
in  3,300  dates. 

American  distribution  execs  say 
(Continued  on  page  20) 

Big  Spark-Up  Of 
20th 's  ‘Carousel’ 

With  55m  CihemaScope  as  the 
peg,  20th-Fox  is  going  on  a  nation¬ 
wide  $1,200,000  advertising  spree 
for  its  “Carousel."  Film  unveils  at 
the  Roxy  Theatre,  N.Y.,  Feb.  16. 
Reaching  out  for  largescale  space 
and  time  buys  on  all  media,  com¬ 
pany  expects  to  make  a  record  1,- 
000,000,000  audience  impressions 
prior  to  general  release  of  the 
Rodgers  &  Hammerstein  musical. 

“Carousel"  campaign,  according 
to  Charles  Einfeld,  20th  v.p.,  is  the 
biggest  since  the  distrib  launched 
its  initial  CinemaScoper,  “The 
Robe."  It’s  figured  that,  with  hold¬ 
over  week  advertising,  it  may  hit 
the  $2,000,000  mark. 

Ad-pub  drive  is  anchored  in  what 
20th  execs  maintain  is  an  unprece¬ 
dented  radio  time  buy  on  the  CBS 
AM  web,  with  personaU.endorse- 
(Continued'‘On-.)ph^e!«20)riTi  f 


Own  Pay  A  Grievance,  • 
Business  Agent  Quits  On 
Eve  of  Negotiations 

Hollywood,  Jan.  17. 
Clyde  W.  Shuey,  re-elected  last 
month  as  business  agent  for  Mo¬ 
tion  Picture  Projectionists,  Local 
150,  IATSE,  departs  the  post  Feb. 
1  as  a  result  of  a  salary  beef.  Con¬ 
sequently,  the  local  is  faced  with 
the  prospect  of  an  election  to  find 
a  business  agent  onvthe  very  day 
that  its  contract  with  independent 
theatres  in  this  area  expires. 

It’s  known  that  Shuey  was  re¬ 
luctant  to  run  for  re-election  be¬ 
cause  the  salary  didn’t  compare 
favorably  with  pay  for  a  first  class 
operator  in  a  top  theatre.  He  was 
persuaded  to  run  amid  indications 
the  salary  would  be  adjusted.  It 
wasn’t,  so  he  resigned. 


By  FRED  HIFT 

Eight  major  film  companies'  in 
1955  spent  an  estimated  $3,800,000 
on  advertising  in  magazines  and 
Sunday  newspaper  supplements,  an 
improvement  of  some  28%  over 
1954  when  their  total  outlay  was 
$2,949,966. 

The  1955  total,  while  showing 
that  the  distribs  are  once  again 
bolstering  their  mag  ad  budgets 
and  are  generally  willing  to  sell 
on  the  national  level,  is  still  more 
than  $500,000  shy  of  the  1950  ex¬ 
penditure  by  -the  same  eight  con* 
panies  of  $4,356,911. 

A  Variety  compilation  of  month¬ 
ly  figures  supplied  by  Publishers 
Information  Bureajju  last  week 
showed  that  nine  companies  (in¬ 
cluding  Disney)  during  the  first  11 
‘months  of  1955  spent  a  total  of 
$3,412,231  in  the  mags  and  for 
Sunday  supplement  ballyhoo.  Total 
breaks  down  into  $2,853,346  for 
the  mags  and  $558,885  for  supple¬ 
ments. 

Latter  during  the  past  year  have 
shown  a  striking  improvement  in 
terms  of  film  advertising,  running 
over  52%  for  the  first  11  months 
compared  with  the  same  period  in 
1954,  Mags  snagged  a  7  percent 
increase. 

In  the  January  to  December, 

1954,  period,  the  outlay  of  nine 
outfits  in  the  mags  accumulated  to 
$2,614,532,  while  the  supplements 
got  $328,194.  It  was  up  consider¬ 
ably  before  that,  in  1950,  when 
the  mags  snardd  $3,967,577  and. 
the  supps  $389,339.  Back  in  pre¬ 
war  days,  in  1941,  the  records  show 
an  expenditure  of  $1,632,859  on 
the  same  media  for  seven  compa¬ 
nies.  Comparable  outfits  in  1955 
paid  out  $2,689,291  in  11  months 
and  $4,241,572  for  the  full  year 
period' in  1950. 

For  the  11  months  1955  period, 
all  but  three  of  eight  companies 
showed  an  increase  in  their  mag 
ads.  Up  were  Columbia,  Para¬ 
mount,  RKO,  United  Artists  and 
Universal.  Down  were  Metro,  20th- 
Fox  and  Warner  Bros.  Universal 
still  rated  as  the  strongest  mag 
user,  with  an  11-months  outlay  of 
$605,628  compared  to  $575,062  for 
the  full  year  of  1954. 

Metro  Reduction 

There  were  three  surprise  re¬ 
ductions.  Metro  cut  down  in  the 
mags  from  $803;904  in  1954  to 
$703,847  for  the  11  months  of 

1955.  On  the  other  hand,  it  sharply 
increased  its  use  of  Sunday  sup¬ 
plements,  going  from  $49,385  in 

(Continued  on  page  22) 


‘Who’s  Minding  the  Store?’  Hick 
Quality  Behind  Trade  Secrecy; 
Fear  of  Facts  Tho  Well  Known 


Slower  But  Cheaper 
In  European  Studios, 
Reports  Andre  Hakim 

It  takes  longer  blit  is  generally 
less  expensive  to  shoot  a  picture 
in  Europe,  Andre  Hakim,  producer 
of' “The  Who  Never  Was"  for  20th- 
Fox,  said  in  Manhattan  last  week. 
The  difference,  Hakim  explained, 
was  due  to  lower  technical  costs 
abroad.  • 

Hakim,  who  left  last  week  for 
Paris,  said  he  planned  to  make 
two  more  C’Scope  pix  in  Britain 
this  year.  One  is  “Sea  Wyf  and 
Biscuit,"  from  a  suspense  novel  by 
J.  M.  Scott;  the  other  “The  Black 
Wings,"  a  tv  original  by  Joseph 
Schull,  preemed  •  originally  on 
NBC.  American  stars  will  be 
sought  for  both  films. 

As  for  “The  Man  Who  Never 
Was,"  Hafkim  said  both  the  British 
and  Spanish  governments  gave  full 
support  in  the  production  of  the 
film.  It  deals  with  a  corpse  used 
by  British  intelligence  as  a  ruse  to 
mislead  the  Germans  as  to  British 
strategy.  Ronald  .Neame  directed. 
Pic  is  due  for  domestic  release  in 
February  and  preems  abroad  in 
March. 

Hakim  said  his  deal  with  20th 
calls  for  worldwide  distribution  of 
his  films  for  which  20th  supplies 
the  bulk  of  the  financing. 


$100,000  INCENTIVE 
IN  REPUBLIC  DRIVE 

Republic  Pictures  has  set  up  a 
$100,000.  bonus.to.be  split  among 
winners  of  its  newly  launched  drive 
honoring  worldwide  sales  director 
Richard  Altschuler.  Branch  mana¬ 
gers,  salesmen  and  bookers  will 
compete  for  their  share  of  the 
melon. 

Prexy  Herbert  J.  Yates,  who  dis¬ 
closed  the  bonus  incentive  this 
week,  also  noted  that  the  company 
has  a  six-month  release  slate  read¬ 
ied.  It  includes  such  pix  as  “Come 
Next  Spring,”  an  Anne  Sheridan 
starrer,  and  “Doctor  at  Sea,”  a  J. 
Arthur  Rank  presentation. 

Drive,  which  is  labeled  “Repub¬ 
lic’s  1956  Salute  to  Dick  Altschu¬ 
ler,"  is  .being  coordinated  by  Wal¬ 
ter  L.  Titus  Jr.  Meanwhile,- 


20TH  BACKLOG  SALE  TO  TV  AWAITS  ’57; 
MAJORS  NO  LONGER  FEAR  EXHIB  IRE 


Paced  by  Columbia,  which  re¬ 
cently  became  the  first  studio  to 
“lease"  rather  than  sell  its  older 
films  to  television,  other  companies 
are  ready  to  follow  the  same  pat¬ 
tern  of  tv  trading  via  elimination 
of  the  middle  man. 

Spyros  P.  Skouras,  20th-Fox 
president,  revealed  in  Gotham  last 
week  that  20th  planned  to  set  up 
its  own  company  to  peddle  its 
new  series  of  telefilms  to  the. sta¬ 
tions.  This  company  will,  eventu¬ 
ally,  also  handle  the  sale  of  pari 
of  20th’s  2-D  library  to  video. 

According  to  Skouras,  20th  has 
no  immediate  intentions  of  release 
its  older  product  to  tv.  He  acknowl¬ 
edged,  however,  that  thought  had 
been  given  to  the  idea  and  indi¬ 
cated  that  there  were  likely  to  be 
developments  in  that  respect  in 
early  1957.  He  said  20th  at  -;this 
moment  had  no  plans  for  selling 
anything  to  tv  other  than  its  vari¬ 
ous  tv  series. 

Skouras  said  20th’s  tv  subsid  on 
the  Coast  had  raised  its  sights- and 
was  now  planning  to  make  as  many 
as  sik  or  seven  tv  series  in  1956. 
IrVing- Asher,  who  heads  .tf^HOth-s 


tv  production  unit,  is  in  New  York 
at  the  moment,  huddling  on  plans 
for  this  expanded  activity. 

Regarding  the  sale  of  old  fea¬ 
tures  to  video,  Skouras  repeated 
what  he  had  said  two  years  ago,  l.e. 
that  20th  would  sell  to  tv  “when 
the  world’s  theatres  are  all 
equipped  for  Cinemascope."  While 
this  seemed  like  a  fond  dream  back 
in  1954,  it's  now  become  almost  a 
reality.  Certainly,  in  the  U.S.,  the 
number  of  equipped  houses,  taking 
in  most  first  and  subsequent  runs, 
would  justify  the  view  that  the 
country  is  coming  close  to  S’Scope 
saturation. 

Two  months  ago,  20th  definitely 
was  discussing  a  deal  under  which 
all  or  part  of  its  shorts  library 
would  have  gone  to  tv.  Nothing 
came  of  the  talks,  and  Skouras  in¬ 
dicated  last  week  that  the  idea  had 
been  temporarily  abandoned. 

In  setting  up  its  own  tv  sales 
organization,  20th  is  following  in 
the  foptstjeps  of  Columbia,  which 
has  been  operating  Screen  Gems 
for  some  time.  In  releasing  to  tv 
a  batch  of  104  of  its  older  features 
recently,  Col  said  that, 'for  the  first 
time,  it  would  retain  all  rights, 
and -this  woultj  gain  the  full  profit 
Of* any  station  or  nfet  watte ‘dbal,  AH 


week  ago,  Republic  also  threw  on 
the  market  a  group  of  its  “A"  fea¬ 
tures,  but  said  they  would  be 
“leased”  to  tv  rather  than  sold  to 
an  intermediary. 

Don’t  Fear  Exhibs 

Moves  are  significant  in  that 
they  indicate  that  the  film  com¬ 
panies  have  more  or  less  lost  their 
fear  of .  counter-action  by  the  ex¬ 
hibitors.  One  of  the  reasons  why, 
in  the  past,  companies  would  deal 
with  Tv  at  arm’s  length  was  con¬ 
cern  over  possible  retaliatory  ac¬ 
tion  by  the  theatremen.  Theatre 
Owners  of  America  board  last  week 
tongue-whipped  distribs  selling 
theatrical  film  to  tv. 

While  most  of  the  majors  are 
still  holding  off  selling  theatrical 
product  to  tv  (RKO,  of  course,  be¬ 
ing  the  one  outstanding  exception), 
there  is  a  feeling  that  the  general 
situation  may  force  them  to  act, 
at  least  in  a  limited  way,  to  pro¬ 
tect  their  interests.  Every  week, 
more  celluloid  is  crowding  into  the 
market,  including  the  British-  prod¬ 
uct.  Automatically,  the  price  goes 
down.  Thus,  it's  thought  that  even 
those  companies  that  want  to  hold 
out  for  a  while  may  not  have  a 
choice  but  will  have  to  grab  while 
I- the  grabbing 'is  Still  gtfdtr.'‘T  / 


Lack  of  film  biz  statistics,  al¬ 
most  a  tradition  in  the  industry,  is 
beginning  to  irk  some  industryites 
who  feel  that  it  is  harmful  in 
terms  of  public  relations. 

Indirectly,  this  refusal  to  make 
available  facts  and  figures  pertain¬ 
ing  to  the  industry  and  to  the  va¬ 
cillations  6f  the  boxoffice  is  held 
responsible  for  the  reaction  to  the 
statement  by  Eric  Johnston,  Mo¬ 
tion  Picture  Assn,  of  America  top¬ 
per,  that  domestic  business  was 
down  while  foreign  revenues  were 
up,  but  not  sufficiently  to  offset 
the  domestic  decline. 

Johnston  is  represented  at  the 
MPAA  as  feeling  that: 

(1)  While  he  wasn’t  misquoted, 
at  least  press  reports  didn’t  bother 
to  carry  his  amplifying  remarks. 

(2)  He  was  asked  a  direct  ques¬ 
tion  by  a  reporter  and,  short  of 
deliberately  telling  an  untruth, 
didn’t  have  much  choice  but  to 
give  a  direct  answer  correspond¬ 
ing  to  the  facts. 

Since  Johnston  had  his  powwow 
with  the  press  on  the  Coast,  con¬ 
siderable  criticism  has  been  voiced 
of  his  failure  to  “mask"  the  harsh 
truth.  Several  in  the  industry  feel 
that  It’s  almost  better  to  give  no 
answer  at  all,  than  to  admit  that 
business  is  down. 

This  view  isn’t  unanimous  by 
any  means.  “It’s,  time  the  industry 
grew  up  and  realized  it  isn’t  doing 
business  around  the  corner  any 
more,"  noted  one  exec.  “We  are 
big  business  now.  It’s  time  we  act¬ 
ed  it.” 

He  referred  to  the  fact  that,  not 
long  ago,  the  president  of  General 
Motors  made  a  flat  prediction  that 
car  sales  in  1956  would  drop.  “No 
one  accused  him  of  trying  to  wreck 
the  auto  business,”  was  the  com¬ 
ment.  “That's  because  the  nutomo- 
(Continued  on  page  20) 


Spain  Against 
U.S.  Film  Profit 

Tax  problems  in  Spain  and  Bel¬ 
gium  occupied  the  attention  of  the 
Motion  Picture  Export  Assn,  tax 
committee  last  week. 

Spain  is  by  far  the  more  seri¬ 
ous  one  and,  if  ultimately  realized, 
would  force  the  U.  S.  distribs  out 
of  the  market.  Spaniards  not  only 
want  to  tax  the  entire  income  of 
the  American  local  companies,  in¬ 
cluding  the  New  York  share,  but 
in  addition  want  to  slap  on  a  20% 
turnover  tax.  So  far  only  two 
companies  have  been  assessed  for 
part  of  a  year. 

In  Belgium,  the  government  has 
moved  to  enlarge  the  range  of  tax¬ 
able  American  film  revenue  by  in¬ 
cluding  funds  spent  for  making 
prints. 

Film  relations  between  the  U.S. 
and  Spain  are  currently  broken 
off,  with  no  Hollywood  pix  being 
shipped  to  Madrid.  It's  hoped  that, 
if  and  when  there's  a  settlement 
of  overall  difficulties,  the  tax  issue 
may  be  resolved  also.  If  not,  the 
American  Government  may  be 
asked  to  take  a  hand. 


BREACH  SUIT  SETTLED 


Hollywood  Enterprises  Inc.  Sued 
Martin  &  Lewis 


A  $250,000  breach  of  contract 
action  brought  by  Hollywood  En¬ 
terprises  Inc.  against  Dean  Martin 
and  Jerry  Lewis  was  settled  and 
discontinued  last  week  according 
to  papers  filed  in  N.  Y.  Federal 
Court.  Terms  of  the  settlement 
were  undisclosed. 

Hollywood  Enterprises  claims  it 
inked  the  comics  on  June  7.  1950, 
to  an  exclusive  representation  pact 
under  which  it  was  to  use  their 
names  for  advertising,  publicity 
and  commercial  purposes  over  a 
16-month  period.  But,  the  suit 
charges.  Martin  &  Lewis_  refused 
to  go’’  through  *with  'the1  deal. 
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There’s  Always 
Tomorrow 


Father  -  praising  lightweight 
domestic  triangle  with  tension 
omitted.  Outlook  so-so. 


Hollywood,  Jan.  12. 

Universal  release  of  Ross  Hunter  pro¬ 
duction.  Stars  Barbara  Stanwyck,  Fred 
MacMurray,  Joan  Bennett;  costars  Wil¬ 
liam  Reynolds,  Pat  Crowley.  Glgi  Per¬ 
reau;  features  Jane  Darwell,  Race  Gentry, 
Myrna  Hansen,  Judy  Nugent,  Paul  Smith, 
Helen  Kleeb.  Directed  by  Douglas  Sirk. 
'  Screenplay,  Bernard  C.  Schoenf eld,  story, 
Ursula  Parrott;  camera,  Russell  Metty, 
editor,  William  M.  Morgan;  music,  Her¬ 
man  Stein.  Heinz  Roemheld.  Previewed 
Jan.  9,  ’56.  Running  time,  88  MINS. 

Norma  .  Barbara  Stanwyck 

Clifford  Groves . Fred  MacMurray 

Marlon  Groves  . .  Joan  Bennett 

Vinnie  .  William  Reynolds 

Ami  '  .  Pat  Crowley 

Eiicn .  .  Gigi  Perreau 

K  Bose,s  ^‘aSli'y 

Ruth  ’ ! .  Myrna  Hansen 

Frankie  . . .  JuPday„iNfflh 

Paul  Smith 

Miss  Walker' .  Helen  Kleeb 

Flower  Girl  . . Jane  Howard 

Ruth  Doren  .. .  Frances  Mercer 

Woman  From  Pasadena ..  Sheila  Bromley 

Sales  Manager  .  Dorothy  Bruce 

Tourist’s  Wife . Hermine  Sterlcr 

Tourist  . .  Fred 

Bartender  .  Hal  Smith 


Neglected  kids,  mothers  and 
wives  have  been  variously  ex¬ 
plored  in  films.  Now  “There's  Al¬ 
ways  Tomorrow”  gives  dad  his 
turn  at  bat,  but  during  his  rebellion 
against  playing  second-fiddle  to 
family  this  pop  never  gets  into 
any  real  trouble,  nor  do  his  wife 
and  kids  learn  any  lasting  lesson. 
That’s  the  key  to  the  pic’s  general 
lack  of  dramatic  excitement.  Pros¬ 
pects  are  spotty. 

Fred  MacMurray,  successful  toy 
manufacturer,  is  the  father  who 
rates  a  secondary  spot  in  the  ac¬ 
tivities  of  his  wife,  Joan  Bennett, 
and  their  offspring,  William  Rey¬ 
nolds,  Cigi  Perreau  and  Judy 
Nugent.  Along  comes  Barbara 
Stanwyck,  an  old  flame  of  20  years 
back,  and  pop  begins  to  feel 
younger.  The  tepid  renewal  of  old 
feelings  reaches  the  point  where 
MacMurray  is  willing  to  throw 
everything  over  for  Miss  Stan¬ 
wyck.  In  the  nick  of  time,  she  has 
a  visit  from  pop’s  teenage  children, 
and  decides  to  leave  dad  with  his 
family.  Through  it  all.  Miss  Ben¬ 
nett  is  serenely  unaware  of  pop  s 
problem,  so  things  take  up  again 
just  as  they  were  without  anything 
ever  having  happened. 

The  even-paced,  almost  placid 
scripting  of  the  Ursual  Parrott 
story  by  Bernard  C.  Schoenfeld 
gives  the  Douglas  Sirk  direction 
very  little  on  which  to  hang  some 
dramatic  punch.  Nearest  thing  to 
conflict  is  the  wrong  interpreta¬ 
tion  placed  en  early  meetings  be¬ 
tween  the  wouldbe  middleaged 
lovers  by  dad's  teenage  son,  Rey¬ 
nolds.  In  easting  and  general 
supervision,  Ross  Hunter’s  produc¬ 
tion  capitalises  on  the  basic  soap 
opera  values*  without  adding  any 
distinctive  thing  to  help  put  the 
show  over.  The  three  older  stars 
perform  smoothly,  if  unexcitingly, 
while  the  costarring  younger  trio 
of  Reynolds*  Pat  Crowley,  his 
friend,  and  Miss  Perreau,  along 
with  little  Miss  Nugent,  are  com¬ 
petent  in  pointing  up  youth’s  tend¬ 
ency  to  dramatize  trifles.  Others 
have  little  footage. 

Russell  Metty’s  lenslng  Is  good, 
as  are  the  art  direction  and  set¬ 
tings.  Score  is  of  the  hearts-and- 
flowers  variety  as  cleffed  by  Her¬ 
man  Stein  and  Heinz  Roemheld. 

Brog. 


few  angle*  dangling  at  the  windup. 
Pic  start*  off  as  a  robber  double- 
cross,  with  David  Brian  out  to  hold 
up  a  hank  before  the  time  set  by 
gang  leader  Neville  Brand.  In  the 
shuffle  the  loot  gets  lost,  having 
been  purloined  by  Percy.  Helton, 
town  undertaker.  When  he’s 
killed  by  a  stray  bullet,  his  widow, 
Katharine  Warren,  recovers  the 
money,  planning  to  sneak  off  with 
it  in  the  excitement  of  a  town 
search  being  conducted  by  the  out¬ 
laws.  There  are  quite  a  few  other 
plot  angles,  too,  before  the  money 
finds  its  way  back  to  the  bank  and 
the  robbers  and  town  crooks  meet 
justice. 

The  above  named  players  do 
right  well  at  their  chores,  with  per¬ 
formance  assists  coming  from 
Richard  Long,  banker’s  son  who 
aids  the  roundup  of  the  ^killers  of 
his  dad.  Addison  Richards;  Lisa 
Davis,  his  fiancee;  Joe  Forte,  part¬ 
ner  in  the  bank;  Wally  Vernon, 
doing  well  as  a  comedy  robber, 
and  others.  Casting  and  thesping 
in  the  Wallace  MacDonald  produc¬ 
tion  is  above  average  for  this  type 
budget  film. 

Fred  Jackman  Jr.’s  camera  work 
also  is  above  average  and  the  other 
technical  contributions  good.  . 

Brog. 


Two-Gun  Lady 

Okay  filler  fare  predominated 
by  heroine  heroics. 

Hollywood,  Jan.  2. 

Associated  Film  Releasing  Corporation 
release  of  a  Richard  H.  Bartlett  produc¬ 
tion.  Stars  Peggy  Castle,  William  Talman. 
Marie  Windsor;  features  Earle  Lyon.  Joe 
Besser,  Robert  Lowery.  Directed  by 
Bartlett.  Screenplay,  Norman  Jolley; 
from  story  by  Jolley  and  Bartlett;  cam¬ 
era,  Guy  Roe;  editor,  Carl  Pierson;  music, 
Leon  Klatzkin.  Reviewed  Jan.  11,  '56. 
Running  time,  78  MINS. 

Kate  Masters  . .  Peggy  Castle 

Dan  Corbin  . . .  William  Talman 

Bess  .  Marie  Windsor 

Ben  Ivers  . . .  Earle  Lyon 

Doc  M’Glnnis  .  Joe  Besser 

“Big  Mike'*  Dougherty ....  Robert  Lowery 

Jenny  Ivers  . .  Barbara  Turner 

Jud  Ivers  .  Ian  MacDonald 

Gruber  .  Norman  Jolley, 


Adorable  Creatures 

(FRENCH) 

Continental  Distributing  release  of 
R oitf eld-Slrius-C .  V.  C.  production.  Stars 
Martine  Carol,  Edwlge  Feulllere,  Danielle 
Darrieux;  Antonella  Lqaldl,  Daniel  Gelin; 
features  Renee  Faure,  Marilyn  Bufferd, 
Daniel  Lecourtois,  Louis  Selgner.  Di¬ 
rected  by  Christian- Jaque;  screenplay 
and  adaptation,  Christian- Jaque,  Charles 
Spaak,  Jacques  Companeez;  camera, 

Christian  Matras;  music,  de  Van  Parys. 
Previewed  Jan.  0,  '05.  Running  time, 

108  MINS. 

Andre  . .Daniel  Gelin 

Catherine  . . . Antonella  Lualdi 

Christiane  . . . . , . Danielle  Darrieux 

Mlnouche  . Martine  Carol 

Denise  . . Edwlge  Feulllere 

Alice  . Renee  Faure 

Evelyn  . . . Marilyn  Bufferd 

Jacques  . . . Daniel  Lecourtois 

M.  Dubreull  . Louis  Seigner 

Catherine's  Mother  . Marie  Glory 

Catherine's  Father  ....Georges  Chamarat 

Pianist  . . .Jean-Marc  Tennberg- 

(In  French;  English  Titles ) 


“Adorable  Creatures”  Is  prob¬ 
ably  the  kind  of  French  film 
Americans  hope  to  see  when  they  go 
to  see  a  French  film.  This  is  not  to 
say  that  it’s  particularly  good,  that 
it  will  win  any  prizes  or,  for  that 
matter,  that  it  is  done  in  good 
taste,  B.ut  the  fact  remains  that 
it  is  on*  of  the  sexiest -concoctions 
dished  Up  by  the  French  in  quite 
some  time  and  director  Christian- 
Jaque  has  Imbued  it  with  a  light 
touch  that,  at  points,  is  thoroughly 
diverting; 

Its  satirical  tone  makes  (or 
saves)  this  lightweight  Import.  It 
isn’t  something  to  be  taken  serious 


“Two-Gun  Lady”  stacks  up  as 
adequate  outdoor  program  fare, 
mixing  up  heroine  heroics  and 
standard  western  action  gimmicks 
in  such  a  way  as  probably  to  please 
the  not-too-demanding  devotee  of 
this  type  of  picture. 

Screenplay  by  Norman  Jolley, 
from  an  original  he  wrote  in  col¬ 
laboration  with  Richard  Bartlett, 
brings  Peggy  Castle,  the  lady  of 
the  title,  back  to  a  one-hoss  town 
to  revenge  the  death  of  her  par¬ 
ents,  murdered  years  previous  by 
the  outlaw  son  of  the  town’s 
crooked  boss.  With  help  from  Wil¬ 
liam  Talman,  a  U.S.  Marshal  pos¬ 
ing  as  a  drifter,  the  baddies  are 
all  rounded*  up  and  headed  for 
justice  at  the  wind-up,  while  Miss 
Castle  and  Talman  are  headed  for 
the  preacher. 

Miss  Castle  totes  her  guns  in 
good  fashion  and  manages  to  be 
convincing  in  the  title  role.  Tal¬ 
man  is  okay  as  male  lead  and 
Marie  Windsor,  also  starred,  gets 
by  as  a  barroom  hussy.  The  heavies 
are  played  adequately  by  Earle 
Lyon  (who’s  also  exec  producer  of 
the  film),  Ian  MacDonald  (the 
associate  producer),  and  Norman 
Jolley  (who  co-authored  the  orig¬ 
inal  and  wrote  the  screenplay). 
Turning  in  a  noticeable  stint  is 
young  and  personable  Barbara 
Turner. 

Richard  H.  Bartlett  functions 
capably  as  both  producer  and  di- 
dector.  The  musical  score  by  Leon 
Klatzkin  is  good,  the  other  tech¬ 
nical  contributions  stock.  Neal. 


Fury  at  Gunaight  Pass 

Good  western  drama  for  pro¬ 
gram  action  market. 


I  Killed  Wild  Bill  Hlckok 

(COLOR) 


and  Topsy  Kuppers  in  the  prin¬ 
cipal  roles  -and  Ralph  Lothar  and 
Hermann  Pfaiffer  as  strong  sup-’ 
port,  this  one  plays  a  lot  more 
smoothly  than  its  innocuous  plot 
might  Indicate.  Pic  is  strong 
enough  to  get  American  bookings 
outside  of-German-language  houses, 
and  Is  surefire  for  Teutonic  lingo 
spots. 

Basically,  this  is  a  yarn  about  an 
aspiring  young  male  singer  (Tor- 
riani,  Italian  tenor),  who  finds  that 
his  skill  as  a  mechanic  does  not 
pay  much.  Finally  he  takes  the 
plunge  and  heads  for  Rome  to 
make  a  vocal  career.  Oddly,  the 
plot  has  a  name  orch  of  the  Italian 
capital  seeking  him  at  about  the 
time  he  has  decided  to  cast  his  lot 
with  a  “Hot  Four"  a  musical 
combo  of  traveling  musicians. 
However,  the  femme  warbler  with 
w.k,  Mantovani  orchestra,  who  is 
leaving  her  job,  persuades  him  to 
step  into  her  shoes.  But,  she  falls 
in  love  with  him  before  Torriani, 
as  the  unknown  singer,  finally  quits 
his  instrumental  foursome  for  the 
name  orch. 

Topflight  direction  by  Werner 
Jacobs,  excellent  camera  work 
(Eastmancolor)  by  Oscar  Schnirch 
and  uniformly  fine  performances 
make  this  familiar  story  jell.  . 

Torriani  not  only  has  a  fine  voice 
but  also  adds  a  sparkling  person¬ 
ality  to  his  performance  as  the 
aspiring  young  vocalist  Miss  Kar- 
lowa,  as  the  name-band  warbler, 
makes  her  characterization  fit  ad¬ 
mirably  into  the  context  of  the 
story,  and  fitting  into  the  love 
story  with  realism.  Miss  Kuppers, 
the  femme  instrumentalist  and 
clown  with  the  "Hot  Four,”  is  ex¬ 
cellent.  Photographed  properly, 
she  looms  as  a  Hollywood  bet.- 

Lothar  makes  the  band  -tour 
manager  sufficiently  villainous  to 
make  him  thoroughly  detested. 
Annunzio  Mantovani,  maestro  of 
the  -Mantovani  orch,  portrays  him¬ 
self,  and  does  amazingly  well. 
Pfeiffer  as  a-vmanager  is  a  likeable 
character,  easily  topping  the  sup- 

P°Music  by  Willy  Mattes  is  worth 
remembering  with  the-  several 
numbers '  by  the  Mantovani  band 
neatly  interwoven  into  the  story 
for  superb  returns.  Harald  Juhnke, 
Gerd  Vespermann  and  Horst  Uhse 
are  the  other  three  members  of 
the  “Hot  Four,”  and  better  instru- 
mfntalists  than  actors.  Wear. 


Weak  western  for  least  dis¬ 
criminating  market. 


Hollywood,  Jan.  12. 

Wheeltr  Co.  presentation  o t  John  Car¬ 
penter  production.  Stan  John  Forbes* 
Helen  Westcott;  feature*  Tom  Brown* 
Virginia  Gibson,  Denver  Byle.  Frank 
“Red"  Carpenter.  Stan  Jolley*  R.  J. 
Thomas,  Ray  Canada,  Harvey  Dunn.  Di¬ 
rected  by  Richard  Talmad|Ce.  Screenplay. 
John  Carpenter;  camera,  Virgil-  Miner; 


— .  i— -  1  johnny  Rebel  . .  Jehn.  Fotbca 


Wh 
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Hollywood,  Jan.  13. 

Columbia  Telease  of  Wallace  MacDon¬ 
ald  production.  Stars  David  Brian,  Neville 
Brand.  Richard  Long;  features  Lisa  Davis. 
Katharine  Warren,  Percy  Helton,  Morris 
Ankrum.  Addison  Richards.  Joe  Forte. 
Wally  Vernon,  Directed  by  Fred  F.  Sears. 
Story  and  screenplay,  David  Lang;  cam¬ 
era.  Fred  Jackman  Jr.;  editor.  Saul 
Goodklnd;  music,  Mlscha  Bakalelnikoff. 
Previewed  Jan.  9,  '06.  Running  time, 
U  MINS. 

Whltey,  Turner  . .  David  Brian 

Dirk  Hogan  . Neville  Brand 

~loy  Hanford . . .  Richard  Long 

rathy  Phillips  .  Lina  Davis 

,-Irs.  Boggs  .  Katharine  Warren 

Boggs  . . .  Percy  Helton 

Doc  Phillips  .  Morris  Ankrum 

Charles  Hanford . Addison  Richards 

Andrew  Ferguson .  Joe  Forte 

Okay.  Okay  .  WaUy  Vernon 

Squint  .  Paul .  E.  Bums 

Sheriff  Meeker  .  Frank  Fenton 

O'Neil  . ......  James  Anderson 

Daley  . George  Keymas 

Sam  Morris  . Robert  Anderson 

Spencer  .  Fred  Coby 

Forrest  .  John  Lehmann 

Hammond  .  Guy  Teague 


As  a  character  study  of  what 
happens  to  a  small  town-  when 
some  bank  holdup  loot  gets  mis¬ 
placed,  “Fury  At  Gunsight  Pass” 
attempts  rather  too  much  for  its 
budget  and  the  66-minute  running 
time.  However,  amidst  all  the 
complex  plot  lines  and  character¬ 
izations,  it  still  achieves  a  good 
pace  and  shapes  up  as  acceptable 
western  drama  for  the  program 
action  market. 

Director  Fred  F.  Sears  does  a 
rather  satisfactory  job'  of  handling 
the  varied  ramifications  in  the 
David  Lang  sereed  story,  leaving 


of  taste  are  less  likely  to  attract 
harsh  criticism.  Vaguely  suggest¬ 
ing  Clare  Boothe  Luce’s- ‘The  Wom¬ 
en,”  except  that  there  is  at  least 
one  prominent  male  involved  — 
Daniel  Gelin  —  and  there  literally 
isn’t  one  ordinary  female  on  the 
premises.  They’re  all  either  nutty, 
or  scheming,  or  sex  crazy.  And 
this  again,  regardless  of  what  the 
critics  and  the  censors  are  going 
to  say,  smells  suspiciously  of  box- 
office. 

Story  of  “Adorable  Creatures” 
Is  really  not  much  more  than  an 
excuse  for  Gelin  to  engage  in  some 
sexy  shenanigans,  including  one 
undressing  scene  with  Danielle 
Darrieux  which  comes  close  to 
being  yulgar  and  offensive.  Gelin 
tells  his  bride,  Antonella  Lualdi, 
that  he’s  never  loved  anyone  but 
her,  and  In  turn  is  called  a  liar 
by  the  offscreen  commentator  who 
proceeds  to  recreate  Gelin’s  life 
and  his  women. 

Latter  include  Miss  Darrieux  as 
the  married  woman  enjoying  an 
affair;  Martine  Carol  as  a  shapely 
golddigger;  the  tomboyish  Miss 
Lualdi;  Edwlge  Fepillere  as  a  flirta¬ 
tious  widow  who  -is  a  patron  of  the 
arts  and  makes  proteges  of  artists 
(who  become  her  “houseguests”): 
Renee  Faure,  as  a  reformed  thief 
and  Marilyn  Bufferd  as  a  tramp. 
One  of  the  characters  plays  a  cigar¬ 
smoking  lesbian  and  Continental 
Distributing  would  be  well  advised 
to  trim  these  scenes  to  the  ab¬ 
solute  minimum  as  they  are  offen¬ 
sive  and  completely  unnecessary. 

Gelin  is  perfect  as  the  brooding 
young  man  with  the  active  love  life 
and  director  Christian- Jaque  kids 
the  character  enough  to  take  him 


Bell  Lonktree  .  Helen  -Westcett 

-Wild  BUI  Hlckok  .  Tom  Brown 

Ann  Junes  . . .  V  irk  ini*  Gibson 

Jim  Bailey  .  Denver  Pyle 

Rina  Perdo . Frank  “Red"  Carpenter 

Henry  Lonstree  . . ....  Stan  Jolley 

Tommy  . . R.  J.  Theme# 

Nato  . . . .  .  Ray  Canade 

Doc  Reid  . . Harvey  Dunn 

Tex  . . .  BUI  Chaney 

Arizona  Kid  . Bren  Defer 

Poncho  . . .  Phil  Barton 

Dan  .  BUI  Mime 

Bronco  . Billy  Dean 

Kate  .  Lee  Shelden 


Good  exploitation  title  hut  other¬ 
wise  misses  on  every  count.  Pic¬ 
ture  Is  handicapped  by  lack  of 
story  substance  and  continuity,  un¬ 
realistic  performances  and  unusu¬ 
ally  poor  technical  work. 

Wild  Bill  Hickok  is  the  heavy 
hero,  in  on  cheating-the  U.S.  Gov¬ 
ernment  in  a  horse  deal  for  the 
cavalry,  while  sporting  his  sheriff’s 
star.  Hero  is  a  former  gunman, 
who  rounds  up  wild  horses  for 
cavalry  and  who  shoots  it  out  with 
Wild  Bill  on  the  street  In  an  un¬ 
exciting  climax. 

John  Carpenter  ,'who  both  wrote 
and  produced,  draws  heavily  on 
unmatched  color  stock  footage  for 
number  of  sequences,  while  staiy 
ring  under  name  of  John  Forbes 
as  man  who  killed  Hickok.  Tom 
Brown  plays  Hickok  like  an  old- 
fashioned  villain,  and  director 
Richard  Talmadge  has  ■  an  impos¬ 
sible  task  with  script,  which  he 
never  assists.  Whit. 


out  of  the  feeling  of  reality.  Miss 
Carol  goes  into  her  usual  undres¬ 
sing  act,  but  looks  good;  Miss 
Faure  is  outstanding  as  Alice,  the 
petty  thief;  Miss  Feulllere  over¬ 
plays  badly  as  the  widow;  Louis 
Seigner  is  excellent  as  the  sugar- 
daddy  character  and  Georges 
Chamarat  excels  In  a  character 
part. 

Script  by  Chrstian-Jaque,  Charles 
Spaak  and  Jacques  Companeez 
doggedly  makes  the  point  that  sex 
and  its  byplays  can  be  taken  light¬ 
ly.  Most  of  the  time,  they  succeed. 

•  Hitt: 


Guitars  of  Love 

(GERMAN-MUSIC-COLOR) 


United  German  Film  Enterprises  re¬ 
lease  of  Willy  Zeyn  production.  Stars 
Vico  Torriani.  Elma  Karlowa.  Topsy  Kup¬ 
pers.  Directed  by  Werner  Jaeobs.  Cam¬ 
era  (Eastmancolor),  Oskar  Schnirch; 
music,  Willy  Mattes.  Tradeshown  in  N.Y. 
Jan.  12.  '56.  Running  time.  92  MINS. 

Roberto  Trenti  .  Vico  Torriani 

Enrico  Mantovani - Annunzio  Montavanl 

Ilona  Mirko  .  Elma  Karlowa 

Gwa  .  . . .  Topsy  Kuppers 

Fred  Jaques .  Ralph  Lothar 

Walter  . . .  Harald  Juhnke 

Tom  . .  Gerd  Vespermann 

Paul  . .  Horst  Uhsc 

Bernardo  .  Hermann  Pfeiffer 

and  *» 

Mantovani  and  his  orchestra 

(In  German;  English  titles) 


“Guitars  of  Love”  is  one  of  the 
better  German  musicals  to  come 
over  to  the  U.S.  since  the  war. 
With  Vico  Torriani,  w El fn^  Karlowa 


Ike  Via  TNT 

Continued  from  pare  I  sss 

communication  is  seen  as  enabling 
the  party  brass  and  leading  can¬ 
didate*  to  present  the  group’s 
plan*  and  strategy  In  a  speedy 
manner  via  face-to-face  talks  with 
their  audience.  It's  felt,  too*  that 
tt  can.  hasten  campaign  collections 
since  it  eliminates  the  necessity 
of  teams  of  prominent  speakers 
visiting  each  city  for  rallies  or 
one  top  functionary  attending  din¬ 
ners  in  city  after  city. 

Each  dinner  Friday  night  will 
be  a  local  rally,  but  all  will  be 
joined  in  a  closed-circuit  network, 
the  first  for  a  political  meeting. 
At  each  of  the  meeting  places— in 
hotels,  armories*  arenas,  or  audi¬ 
toriums — one  or  more  large-screen 
projectors  will  bring  to  the  rally 
leading:  Republicans  as  well  as 
events  at  other  rallies.  The  tele¬ 
cast  will  eonsist  of  11  remote  pick¬ 
ups  from  major  regions  in  the 
country,  with  25  inter-city  switches 
scheduled  during  a  28-minute  pe¬ 
riod. 

The  New  York  rally  will  be 
staged  at  Madison  Square  Garden 
where  four  large-screen  (24’x34’) 
projectors  will  be  set  up  in  a  boxed 
arrangement.  Hollywood’s  George 
Murphy  is  serving  as  producer  for 
the  Republican  National  Commit¬ 
tee,  Stanton  Osgood  is  in.  charge 
of  production  for  TNT  and  Dick 
Schneider,  director  of  NBC’s 
“Wide  Wide  World,”  is  at  the  di¬ 
rectorial  helm. 


Sex’*  Bad  Nam* 

=  Continued  from  page  1 

lists  of  anywhere  from  10  tQ  TOO 
books. 

When  Wald  saw  the  regularity 
\rith  which  “The  Harder  They 
Fall,”  popped  up0  on  the  lists  from 
librarians,  he  made  a  deal  to  buy 
it  from  Howard  Hughes.  Similar¬ 
ly,  on  the  strength  of  the  returns 
from  aroupd  the  free  world,  he 
purchased^).  H.  Lawrence’s  “Sons 
and  Lovers”  and  two  of  Faulkner’s 
novels,  “Soldier’s  Pay”  and  “The 
Sound  and  the  Fury.” 

“The  Lawrence  property,”  Wald 
points  out,’  “is  an  example  of  what 
I  mean  by  something  unique.  After 
I  bought  it,  I  completed  a  treat¬ 
ment  and  sent  it  to  Montgomery 
Clift — and  he  agreed  to  do  it  imme- 

Male  Mag  Concurs 

True.  Magazine,  20  years  old 
Jan.  19,  “consistently  treats 
women,  in  a  cavalier  manner, 
abuses  tqem  roundly”  and  as  a 
result,  declare  the  editors 
(naturally  rugged)  “reaps  a. 
bonus  of  1,500,000  women  read¬ 
ers  who  snitch  their  husband's 
copies.” 

Further,  declares  the  Faw¬ 
cett  boys,  “Experience  has 
shown  True  that  sex  doesn’t 
pay  off  nearly  as  well  as  a 
broadly  based  publication.” 

Lead  article  in  anni  issue; 
“Who  the  Hell  Is  Heming¬ 
way?” 


diately  as  his  first  film  since  ‘Eter¬ 
nity’.” 

After  compiling  the  list  of  titles, 
cross-indexed  by  authors,  Wald  be¬ 
gan  a  careful  examination  of  the 
results  of  the  survey.  “I  discov¬ 
ered  many  important  things  in  the 
list,”  Wald  says.  “In'the  first  place, 
there  was  no  claptrap.  These  were 
all  good  books,  books  which  dealt 
with  basic  human  emotions.  Peo¬ 
ple  are  most  eoneerned  with  the 
basic  problems  of  living.” 

Wald  ran  into  one  wealthy  Pasa¬ 
dena  matron  who  some  years  ago 
bought  all  rights  to  a  “riear-classie’* 
and  has  jealously  guarded  it  since. 
She  wouldn’t  sell.  He  also  met 
with,  other  disappointments  in  try¬ 
ing  to  acquire  properties  on  the 
list.  The  books  of  Willa  Cather 
show .  up  frequently  on  lists  from 
ail  parts,  of  the  world.  But  the  late 
writer,  annoyed  at  the  film  treat¬ 
ment  of  one  of  her  early  novels, 
left  explicit  instruction*  in  her  will 
that  none  of  the  books  could  ever 
be.  sold  to  pictures. 

He  has  discovered,  among  other 
things,  that  the  public  is  still  de¬ 
voting  considerable  time  to  reading 
books,  Also,  Wald  reports,  “among 
book  readers,  the  largest  age  group 
falls  into.,  the  te«n-age-to-thirty 
class — which  is  also  the  largest  age 
group  attending  the  movies  regu¬ 
larly.” 

The  books  on  the  list*  he  empha¬ 
sizes,  are  those  which  have  with¬ 
stood  the  test  of  time.  And  while 
literary  critics  may  not  place  them 
in  the  category  of  classics,  tho 
great  majority  are  hardy. 


Irving  Berlin 

=  Continued  from  par*  1 

her  way.  Once  the  new  musical  is 
in  good  order,  Berlin  has  three  dif¬ 
ferent  projects  on  the  back  burner 
as  future  screen  properties.  He’s 
not  done  a  picture  since  “White 
Christmas”  and  “No  Business  Like 
Show  Business.”  ' 

On  the  agenda  'for  some  time 
now  is  his  pet  concept,  a  history  of 
his  Music  Box  Theatre,  N.  Y.  This 
would  be  d\rived  from  four  of  his- 
old  revues  that  played  there  in  the 
1920’s,  and  would  bear  the  title, 
“Say  It  With  Music.”  Another  fu¬ 
ture  film  package  is  “Miss  Liber¬ 
ty,”  the  1949-50  musical  that  Ber¬ 
lin  wrote  with  the  late  Robert  E. 
Sherwood.  The  composer  ac¬ 
quired  the  screen  rights  to  tee 
show  about  t  a  year  ago.  ,  ’ 


U.S.  Film  Men 

Continued  from  page  )  — 
from  Japan  (in  the  wake  of  the 
loan  to  the  Japanese  government) 
in  sterling  since  they  have  been 
Overdrawn,  on  their  accounts  in. 
London  for  some  time  and,  accord¬ 
ing  to.  available  estimates,  to  the 
tune  of  over  $2*000,000.  This  is  the 
result  of  generous  remittances 
plus  expenses  and  production  ac¬ 
tivity  in  Britain. 

As  industry  execs-in  Manhattan 
see  it,  the  British,  ought  to  be 
grateful  for  tee  arrangement  since 
it  brings  “spending  money”  into 
their  country.  It’s  felt  that  the 
Japanese  sterling  position  is  such 
that  the  British  industry  has  real¬ 
ly  nothing  to  worry  about  in  terms 
of  not  being  able  to  get  its  money 
out  of  Japan. 

Situation  in  Britain  today  is 
such  that  most  American  outfits 
are  actually  short  of  sterling  to 
meet  their  regular  remittance 
quota.  They  have  been  borrowing 
from  one  another — notably  from 
Paramount — but  haVe  still  run 
short.  At  one  point  they  'tried  to 
borrow  from  Australia,  but  the 
Australians  qjxed  the  plan. 

Under  last  September’s  supple¬ 
mentary  agreement,  U.  S.  com¬ 
panies  were  allowed  to  transfer 
sterling  to  London  from  the  U.K. 
There  have  been  about  four  such 
transfers  already  amounting  to 
ground  S6010,00Qi  in  addition  to.  the 
Jap  remittance. '  "  .  , 
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ENGINEERING  FLOW  OF  FILM 


Strong  Product  for  “Orphan  ”  Periods 


NO  SLUFF  TIMES. 
OTHER  TARGETS 

In  presenting  a  program  for  the 
orderly  distribution  of  top  films 
on  an  equitable  basis  throughout 
the  year,  Edward  L.  Hyman,  Amer¬ 
ican  Broadcasting-Paramount  The¬ 
atres  veepee,  lists  nine  other  ob¬ 
jectives  which  he  feels  are  neces¬ 
sary  “in  order  to  achieve  the 
greatest  potential  out  of  the  won¬ 
derful  array  of  product  we  antici¬ 
pate  in  1956.“ 

|  TV  Ad-  Rates  ~) 

(1)  Equalization  of  advertising 
rates  and  contracts  between  tele¬ 
vision  and  theatres.  Noting  that 
tv  advertisers  have  become  more 
aggressive,  Hyman  says  it  is 
“highly  important  to  check  the  tv 
advertising  rates  in  various  areas 
to  see  how  they  compare  with  the 
theatre  linage  rates/’  It  is  also 
'important,  he  stresses,  to  make 
certain  that  film  advertising  is 
equally  effective  and  not  overshad¬ 
owed  by  tv. 

|  _ v  Trailers _ | 

(2)  Trailers.  Effectiveness  of 
trailers  has  been  debated  for  many 
years.  Some  are  too  long,  some 
reveal  too  much,  some  do  not  con¬ 
tain  the  proper  ingredients.  United 

Artists  seems  to  be  doing  some-, 
thing  about  trailers  with  its  spe¬ 
cial  “featurettes”  giving  a  back- 
stage  story  oil  how  a  particular 
portion  of  a  picture  is  made.  This 
technique  should  be  enlarged  not 
•only  for  tv  but  also  for  theatres. 
National  Screen  and  (bgtributors 
who  issue  their  own  trailers  will 
be  invited  to  help  solve  the  prob¬ 
lem. 

|  Women ,  Patrons  j 

(3)  Recapture  women’s  audience 
^through  better  public  relations. 

Plan,  proposed  by  AB-PT  prexy 
Leonard  Goldenson,  has  won  sup¬ 
port  of  Council  of  Motion  Picture 
Organizations.  Committee  has  been 
appointed  to  submit  ideas.  * 

j  Youngsters  .  J 

(4)  Concentrate  on  increasing 
attendance.  Instill  film-going  habit 
in  nation’s  youngsters  since  they 
are  the  patrons  of  tomorrow.  Ex¬ 
hibitors  will  be  urged  “to  open 
;their  bag  of  tricks  to  make  their 
theatres  the  focal  point  of  amuse¬ 
ment  in  their  communities.’’ 

['  '  New  Talent  | 

(5) - Develop  new  faces  and  new 
talent.  Development  of  new  faces 
^serves .  two-fold  purpose.  It  can 
eliminate,  the  shortage  of  boxoffice 
names  by  intelligent  promotion 
and  use  of  these  new  faces  and  it 
can  enhance  the  film  interest  of 
teenagers  with  young  faces  to  at- 
tract  them.  Current  situation 
wherein  about  a  dozen  stars  vir¬ 
tually  control  the  industry  by  de¬ 
manding  exorbitant  sums  foy  each 
picture,  with  resulting  increasing 
costs  for  everybody  involved  would 
jbe  alleviated  by  the.  appearance  of 
fresh  personalities. 

1  Better  Newspaper  Ties  | 

(6)  Better  publicity  coverage  for 

Hollywood  and  theatres.  Signifi¬ 
cant  tv  events  are  heralded  by 
columnists  and  newspapers  where¬ 
as  important  film  stories  are 
brushed  off. _ 

| _ Audience  Awards _ j 

(7)  Keep  Audience  Awards  alive 
toth  better  supervision.  Recent 
Project  was  worthwhile  and  suc¬ 
cessful.  It  should  be  continued 
each  year  so  that  it  will  become  “a 
very  valuable  asset  to  '  our  indus¬ 
try.” 

I  _ Spring  Festival _ [ 

(8)  Support  projects  like  Elmer 
C.  .  Rhoden’s  spring  festival  pro¬ 
gram.  Festival  will  be  launched  in 
every  theatre  in  U.S.  and  will  be 
timed  with  the  Motion  Picture 

•  ..  Forum  in  Hollywood.  _ 

J _ Showmanship _ [ 

(9)  Rebirth  of  showmanship^  All 
data  with  respect  to  the  AB-PT 
program  will  be  sent  to  all  pro¬ 
ducers,  distributors',  and  exhibitors 
to  “stress  to  them  the  far-reaching 
potentials  of  these  ideas  and  the 
absolute  necessity  for  carrying 
them  out.” 


Exhibition  has  received  assur¬ 
ance  that  the  major  film  companies 
will  make  every  effort  to  provide  a 
steady  flow  of  top  product  through¬ 
out  the  year  rather  than  bunch  the 
outstanding  attractions  for  four  ma¬ 
jor  holiday  periods — Easter,  Fourth 
of  July,  Labor  Day  and  Christmas. 
The  commitments  were  obtained 
by  American  Broadcasting-Para¬ 
mount  Theatres  which  has  long 
waged  an  aggressive  campaign  for 
the  “orderly  distribution  of  quality 
product’’  and  the  elimination  of 
the  so-called  “orphan”  periods — 
pre-Easter,  May  and  June,  and  the 
post-Thanksgiving  to  December 
stanza. .  * 

The  results  of  lengthy  talks  with 
the.  distribution  companies  were 
outlined  by  AB-PT  prexy  Leonard 
Goldenson  and  veepee  Edward  L. 
Hyman  at  a  luncheon  meeting  in 
New  York  last  week.  Hyman,  who 
has  vigorously  fought  for  the  end 
of  the  concentration  on  special  hol¬ 
iday  releases,  distributed  a  de¬ 
tailed  listing  of  the  pictures  thq^ 
film  companies  plan  to  release 
throughout  1956  which,  Goldenson 
said,  could  result  in  the  most  pros¬ 
perous  year  in  the  industry’s  his¬ 
tory. 

The  custom  of  holding  the  best 
pictures  for  the  holiday  periods 
alone,  Hyman  said,  “must  be  di¬ 
luted  and  a  plan  for  the  orderly 
distribution  of  quality  product 
throughout  the  year  be  devised  and 
consummated.”  He  pointed  out 
that  business  in  1955  was  good 
throughout  the  summer  months. 
The  last  quarter,  he  noted,  especial- 


New  Irwin  Shaw  Novel 
Escalates  Over  $400,000 
In  Hecht-Lancaster  Buy 

Hollywood,  Jan.  17. 

Harold  Hecht-  and  Burt  Lancas¬ 
ter  have  paid  what*  appears  to  be 
a  record  price  for  an  unpublished 
book. 

Indie  unit  acquired  Irwin  Show’s 
“Lucy  Crown/’  for  $400,000  plus 
an  escalator  clause  calling  for  in¬ 
creased  coin  in  the  event  the  book 
sale  goes  over  a  stipulated  figure. 
Tome  will  be  published  by  Ran¬ 
dom  House  in  March. 

Story,  covering  a  20-year  span, 
is  the  saga  ,  of  an  American  mar¬ 
riage.  it  will  star  Lancaster  and  a 
top  femme  name. 

TOP  ECHELON  CONFERS 
AT  METRO  STUDIO 

Hollywood,  Jan.  17. 

With  the  arrival  of  prexy  Arthur 
M.  Loew  and  board  chairman  Nich¬ 
olas  M.  Schenck,  top  level  produc¬ 
tion  confabs  have  started  at  the 
Metro  studio.  Homeoffice  chiefs 
and  the  studio  executive  commit¬ 
tee,  headed  by  production  topper 
Dore  Schary,  are  seeking  means  to 
bolster  the  company’s  output  in 
light  of  the  poor  showing  of  the 
studio’s  pictures  during  the  fourth 
quarter  of  the  1955  fiscal  period 
and  the  first  quarter  of  the  current 
stanza. 

It’s  understood  that  changes  will 
be  made  in  the  production  setup. 
An  increase  in  participation  ar¬ 
rangements,  such  as  the  deal  given 
producer  Arthur  Freed,  is  under 
consideration  for  other  top  pro¬ 
ducers  on  the  lot.  In  addition,  Loew 
is  expected  to  outline  plans  for 
more  deals  with  outside  producers 
and  production  units,  with  Metro 
providing  the  financing. 

‘Union’  for  House  Mgrs. 
Proves  Bit  Mysterioso 

An  attempt  to  organize  theatre 
managers  and  assistant  managers 
by  an  organization  known  as  the 
National  Assn,  of  Motion  Picture 
Theatre  Directors,  Assistants  & 
Treasurers  suffered  a  setback  when 
it  was  disclosed  that  the  proposed 
union  did  not  have  the  backing  of 
the  AFL-CIO  as  it  had  claimed. 
Organizing  attempt  was  made  in  an 
unsigned  letter  sent  out  to  prospec¬ 
tive  members  recently.  Return 
(Continued  on  Jiage'63) 


ly  the  period  from  Thanksgiving  to 
Christmas,  was  not  good  and  was 
behind  the  same  period  of  1954. 
“The  difference  a  few  quality 
pictures  would  have  made,”  he 
declared,  “in  the  May  and  June 
and  September  through  Christmas 
periods  just  defies  the  imagination 
and  this  could  have  been  easily 
accomplished  with  a  more  orderly 
distribution.” 

In  discussing  the  May  and  June 
period,  Hyman  said  this  is  just  the 
time  for  the  film  companies  to 
come  forward  with  their  best  prod¬ 
uct  rather  than  withhold  them  be¬ 
cause  it’s  the  season- when  athe  top 
television  shows  have  just  gone  off 
the  air.  The  lull  right  after  last 
September,  Hyman  maintained,  was 
due  to  a  combination  of  circum¬ 
stances — the  drop  ip  quality  prod¬ 
uct  and  the  tremendous  fanfare 
and  advertising  with  which  the  tv 
shows  came  back  on  the  air. 

He  emphasized  that  the  depart¬ 
ment  stores  do  not  rest  on  their 
laurels  right  after  Christmas  but 
come  back  immediately  with  tre¬ 
mendous  January  white  sales.  “We 
must  also  follow  our  biggest  season 
with  our  own  ‘white  sales’,”  he  de¬ 
clared. 

Orphan  Periods 

The  “orphan”  periods,  according 
to  Hyman,  cause  many  patrons  to 
lose  the  film-going  habit.  “As  a 
result,”  he  said,  “even  a  good  pic¬ 
ture  which  follows  these  poor  pe¬ 
riods  does  not  do  as  well  as  it 
should  and  there  is  no  question  but 
that  both  exhibition  and  distribu¬ 
tion  suffer.” 


CROSBY  ON  THE  TELEPHONE 


Groaner  Gags  Up"Anything  Goes’ 
Via  Closed  Circuit 

Paramount  had  Bing  Crosby  do¬ 
ing  a  person-to-person  with  the  au¬ 
dience  at  a  special  screening  of 
“Anything  Goes”  at  Loew’s  72d 
Street  Theatre  Friday  night  (13). 
With  the  arrival  of  film  execs  and 
show  business  personalities,  Herb 
Steinberg,  Par’s  exploitation  di¬ 
rector,  telephoned  Crosby  at  Peb¬ 
ble  Beach  to  tip  him  on  those  pres¬ 
ent.  Crosby  then  went  on,  his 
voice  amDlified  via'  the  theatre’s 
public  address  system. 

.  The  actor  acknowledged  Adolph 
Zukor,  “who  gave  me  my  first  film 
job”;  Barney  Balaban,  “this  call 
won’t  be  long,  Barney  will  want  to 
keep  expenses  down”;  the  N.  Y. 
Times’  Bosley  Crowther,  “I  hope* 
you.  have  a  pleasant  evening  and 
get  pretty  expansive  about  this 
thing”;  Dorothy  Kilgallen,  “I  un¬ 
derstand  you  were  confused  by  my 
son  ’  Gary  on  ‘What’s  My  Line’ — 
I’ve  been  confused  by  him  for 
years”;  bulky  innkeeper  Toots 
Shor,  “I  understand  you’re  sitting 
in  two  seats”;  Spyros  and  George 
Skouras,  “I’m  happy  you  came  in 
to  see  what  the  opposition  is  do¬ 
ing”;  Saturday  Evening  Post  biog¬ 
rapher  Pete  Martin,  “Hello,  Mister 
Inside  Everybody”;  Kay  Thomp¬ 
son,  who’s  hair  was  pulled  back 
and.  tied,  “I  understand  you  came 
in  with  a  bun  on.” 

Closed  channel  A.T.&T.  radio  line 
was  used  for  the  gimmick,  which 
came  as  a  surprise  to  nearly  every¬ 
one  at  the  house. 


17-YEAR  OLD’S  $1,000 
FOR  KNOWING  FILMS 

Kansas  City,  Jan.  17. 

Judy  Jones,  17,  Minneapolis, 
Kans.,  won  the  $1,000  prize  (and  a 
trip  to  Kansas  City)  offered  by 
the  Kansas  City  Exchange  Com¬ 
mittee  of  the  Audience  Awards 
Poll  in  a  contest  coincidental  with 
the  recent  balloting.  She  collected 
from  Senn  .Lawler,  Fox  Midwest 
division  manager;’ at  a  luncheon  at 
the  Hotel  Muehlebach  last  week. 

The  winner  was  selected  from 
among  several  whose  ballots  tal¬ 
lied  correctly  with  the  winning 
slate.  These  wrote  an  additional  25 
words  or  less,  on  thpir  choices,  and 
Miss  JoneS  won  out  in  this ‘heat. 


^.The  blame  for  the  lull,  Hyman 
stressed,  cannot  be  placed  on  one 
segment  of  the  industry  alone.  He 
noted  that  production  and  distri¬ 
bution  cannot  be  asked  to  assume 
all  the  risks,  that  exhibition  must 
also  gamble,  and  all  three  segments 
of  the  industry  must  cooperate  to 
the  fullest  extent. 

Exhibition,  he  asserted,  must  be 
ready  To  guarantee  the  maximum 
playing  time  and  the  best  film 
terms  so  that  the  return  to  the  dis¬ 
tributor  would  warrant  the  release 
of  quality  pictures  during  the  so- 
called  off  season.  The  pictures 
played  during  those  periods,  he 
stressed,  must  be  backed  by  hefty 
advertising  and  exploitation  cam¬ 
paigns  by  theatres,  personal  ap¬ 
pearances,  and  national  and  terri¬ 
torial  campaigns  by  producers  and 
distributors. 

Both  Hyman  and  Goldenson 
strongly  urged  that  other  aggres¬ 
sive' measures  also  be  taken  to  “set 
fire  to  the  industry”  and  develop  a 
‘‘forward  look”  for  1956.  They 
urged  better  publicity  coverage  for 
Hollywood  and  theatres  to  get  the 
industry  back  on  the  front  page  of 
women’s  and  children’s  audiences, 
newspapers,  the  recapturing  of 
the  development  of  new  talent  and 
new  faces,  and  the  rebirth  of  indus¬ 
try  showmanship.  Goldenson  said 
that  AB-PT  would  make  efforts  to 
enlist  the  aid  of  the  Council  of 
Motion  Picture  Organizations  and 
the  various  exhibitor  organizations 
to  support  the  various  projects 
which  would  reawaken  the  indus¬ 
try. 


Film  Exhibitors  Protest 
RKO,  Columbia  Backlog 
Sale  to  Competitor,  TV 

Although  Theatre  ,*Oyvners  of 
America  has  officially  acknowl¬ 
edged  that  it  is  “gravely  con¬ 
cerned”  about  the  decision  of  RKO 
and  Columbia  to  release  backlog 
pictures  to  television,  the  protest 
is  regarded  in  industry  quarters  as 
only  a  token  gesture.  It’s  pointed 
out  the  RKO  and  Cpl  moves  have 
broken  the  logjam  and  there  is 
little  that  exhibitors  can  do  to  stop 
it. 

TOA's  beef,  issued  by  prexy  My¬ 
ron  Blank,  outlined  the  conse¬ 
quences  of  the  RKO  and  Col  steps, 
but  offered  theatremen  no  sugges¬ 
tions  as  to  what  could  be  done 
to  prevent  the  further  release  of 
pictures  to  tv.  “The  move  must 
harm  the  boxoffice  today/'  Blank 
said.  “We  realize  that  the  distrib¬ 
utors  .are  within  their  rights  in 
making  this  move,  but  we  feel 
that  it  represents  poor  economic 
judgment.  The  effect  of  these 
moves,  and  others  pending  that  we 
have  heard  about,  must  and  will 
shrink  the  potential  return  on  pic- 
(Continued  on  page  60) 

BILLBOARD  &  PARKING 
TAXES  BAD  FOR  PICS 

Minneapolis,  Jan.  17. 

S.  D.  Kane,  North  Central  Allied 
executive  counsel,  is  marshaling 
forces  to  combat  two  new  city 
taxes  that  have  been  recommend¬ 
ed  to  the  city  planning  commis¬ 
sion  by  a  bipartisan  charter  com¬ 
mittee  of  local  aldermen. 

The  one  proposal  is  for  a  tax  of 
$1  per  square  foot  per  year  on  bill¬ 
boards  of  which  there  are  about 
2,700  here  and  on  which  the  city 
collected  $8,293  in  1954  mainten¬ 
ance  inspection  fees.  Such  a  tax, 
it’s  pointed  out,  undoubtedly 
would  cause  a  boost  in  parking 
fees  downtown.  That,  says  Kane, 
would  be  harmful  to  loop  theatres. 

‘Golden  Arm’  Into  World, 
Mineapolis  400-Seater 

Minneapolis,  Jan.  17. 

Ted  Mann  has  booked  Otto 
Preminger’s  “Man  With  the  Gold¬ 
en  Arm”  (UA)  for  his  400-seat 
World  here.  It’ll  follow  Alec 
Guinness’  “The  Prisoner.” 

World  .  also  had  the  previous 
Preminger  non-Seal  picture,  “The 
1  Moon  Is  Blue.”  It  ran  for  15  weeks. 


332  FEATURES  DUE 
FOII  '511  RELEASE 

Information  gathered’  by  Amer¬ 
ican  Broadcasting-Paramount  The¬ 
atres  in  its  campaign  to  obtain  the 
orderly  distribution  of  top  product 
throughout  the  year  indicates  that 
a  minimum  of  332  pictures  will  be 
released  during  1956,  according  to 
AB-PT  v.p.  Edward  L.  Hyman. 
The  theatre  executive  said  “we 
understand  80  will  be  of  triple  ‘A’ 
quality.  If  this  is  true,  we  can 
only  say  that  this  number  of  qual¬ 
ity  pictures  exceeds  the  number 
of  triple  ‘A’ #  pictures  released  in 
any  one  year  that  we  have  ever 
seen.” 

Acknowledging  that  the  short¬ 
age  of  product  is  “a  very  serious 
problem”  especially  in  theatres 
with  multiple-run  policies,  Hyman 
declared  “there  is  no  longer  any 
question  but  that  numbers  in  pic¬ 
tures  mean  nothing  and  that  only 
quality  pictures — pictures  that  are 
better  than  good — are  really  sale¬ 
able  and  of  the  greatest  help  to 
the  most.” 

In  a  company-by-company  'run¬ 
down  of  1956  product  and  distrib¬ 
utor  plans  to  overcome  the  so- 
called  “orphan”  periods  of  pre- 
Easter,  May  and  June,  post-Labor 
Day,  and  post-Thanksgiving  to  De¬ 
cember,  Hyman  issued  the  follow¬ 
ing  information  as  obtained,  from 
each  company  by  AB-PT: 

Warner  Bros,  —  “The  Spirit  of 
St.  Louis”  has  been  set  for  release 
June  2,  “The  Searchers”  or 
“Giant"  for  September,  and  one  of 
nine  of  the  company’s  top  produc¬ 
tion  for  the  Thanksgiving  period. 

.  Paramount  —  Has  endorsed  the 
program  of  an  orderly  flow  of  out¬ 
standing  product  throughout  the 
year.  Approval  has  been  obtained 
for  an  outstanding  Par  release  for 
Thanksgiving  1956,  with  AB-PT  ad¬ 
vocating  that  the  Thanksgiving  pic¬ 
ture  be  Alfred  Hitchcock’s  “The 
Man  Who  'Knew  Too  Much.”  Par 
distribution  chief  George  Weltner 
is  leaving  for  the  Coast  shortly 
and  upon  his  return  definite  in¬ 
formation  will  be  obtained  on  the 
company’s  releases  for  the  summer 
and  fall.  Par  has  an  impressive 
lineup  of  releases  after  Easter, 
“from  which  those  of  the  calibre 
we  are  seeking  can  be  chosen  for 
the  orphan  periods.” 

20th-Fox — Endorses  the  program 
and  has  announced  plans  for  in¬ 
creased  production  during  1956. 
At  the  request  of  the  company’s 
field  sales  staff,  “Bus  Stop”  and 
“Anastasia,”  originally  scheduled 
for  release  during  the  third  quar¬ 
ter  of  1956,  may  be  spotted  for 
May  and  June  distribution.  In 
March,  which  includes  the  pre- 
Easter  period,  20th  will  release 
“The  Man  in  the  Grey  Flannel 
Suit,”  in  May  “The  Proud  Ones” 
and  “The  Sixth  of  June,”  in  Sep¬ 
tember  “The  King  and  I,”  and  in 
November  "Island  in  the  Sun”  and 
possibly  “Heaven  Knows  Mr.  Al¬ 
lison.” 

Columbia  —  Subscribes  to  the 
program  and  notes  that  it  does  not 
withhold  product  at  Any  time,  re¬ 
leasing  pictures  about  two  months 
after  they  are  completed.  For  ex¬ 
ample,  the  $4,000,000  “Picnic”  will 
be  released  in  mid-February  de¬ 
spite  the  possibility  of  poor  weath¬ 
er  conditions  which  could  conceiv¬ 
ably  hurt  the  boxoffice.  “The  Ed¬ 
die  Duchin  Story”  will  be  released 
early  in  June,  “The  Harder  They 
Fall”  in  April  or  May,  and  “Solid 
Gold'  Cadillac”  and  “Autumn 
Leaves”  as  soon  after  completion 
as  the  campaigns  can  be  set.  ^ 

United  Artists— Will  release  '40 
pictures  in  1956,  of  which  12  are 
expected  to  be  of  triple-A  calibre 
and  will  be  released  at  the  rate  of 
one  .  a  month.  “Alexander  the 
Great”  will  be  prereleased  in 
April,  with  most  regular-  engage¬ 
ments  in  May  and  June,  “A  Kiss 
Before  Dying”  in  June,  and  “Tra¬ 
peze”  in  July.  Three  pictures'— 
“Johnny  Concho,”  “The  Ambas¬ 
sador’s  Daughter”  and  “12  Angry 
Men” — (from  which  one  will  be 
selected) — are  UA’s  offerings  for 
the  Thanksgiving  to  Christmas  pe¬ 
riod.  , 

Metro— Have  endorsed  the  plan 
(Continued  on  page  22) 
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LA.  Still  OK;  ‘Skirts’  Medium  17G, 
‘Gunpoint’  Modest  58G,  12  Spots, 
‘Otdahoma  Fancy  52G,  Holiday’  38G 


Los  Angeles,  Jan.  V7*  ■ 

Over-all  film  boxoffice  setup  con¬ 
tinues  to  hold  on  the  good  side  de¬ 
spite  a  number  of  weak  new  en¬ 
tries  which  are  contributing  little 
currently.  Strength  is  mostly  from 
sturdy  extended-runs.  “Lieut.  Wore 
Skirts’'  looks  to  get  a  medium  $17,- 
000  in  initial  Chinese  week. 

Rock-’n’-Roll”  stage  bill  is  boost¬ 
ing  “I  Killed  Wild  Bill  Hickok”  to 
a  stoutish  $30,000  or  near  at  Down¬ 
town  Paramount.  “At  Gunpoint," 
best  regular-price  opener,  looks 
middling  $18,000  in  three  theatres 
plus  $40,000  in  one  nabe  and  eight 
ozoners.  “Second  Greatest  Sex," 
"Diane"  and  "Deep  Blue  Sea”  are 
all  mild  to  thin. 

Fancy  $52,000,  is  seen  for  “Okla¬ 
homa”  while  “Cinerama  Holiday" 
is  hefty  $38,000  for  ninth  week. 
“Guys  and  Dolls,"  “I’ll  Cry  To¬ 
morrow,"  “Golden  Arm”  and  “Rose 
Tattoo"  are  other  longrun  leaders. 

Estimates  for  This  Week 

Chinese  fFWC)  0,908;  $l-$2)  — 
“Lieut.  Wore  Skirts”  (20th).  Me¬ 
dium  $17,000.  Last  week,.  “Rains 
Ranchipur"  I20th)  (4th  wk),  $10, > 
400. 

Downtown  Paramount  (ABPT) 
(3,300;  $1.10-$1.75) — “I  Killed  Wild 
/Bill  Hickok”  (Indie),  with  Gene'| 
Norman  Rock  ’n’  Roll  Show  on¬ 
stage.  Stoutish  $30,000.  Last  week, 
with  New  Fox,  “Flame  of  Islands” 
(Rep)  and  “Twinkle  God’s  Eye” 
(Rep).  $8,500. 

Orpheum,  Pantages,  Uptown 
(Metropolitan-RKO)  2,213;  2,812; 
1,715;  80-$1.50)— “At  Gunpoint’’ 

(AA)  and  “Toughest  Man  Alive” 
(AA).  Middling  $18,000.  Last  week, 
Orpheum  with  Vogue.  “Artists  and 
Models"  (Par)  and  “Top  Gun”  (UA) 
(3d  wk),  $11,300. 

Los  Angeles,  Vogue,  Ititz,  Loyo¬ 
la  (FWC)  (2,097;  885;  1,303;  1,248; 
90-$1.50) — “Deep  Blue  Sea”  (20th) 
and  “Laura”  (20th)  (reissue).  ‘  Slow 
$16,000.  Last  week,  with  Iris,  ex¬ 
cluding  Vogue,  “Pompey’s  Head” 
(20th)  and  “Shadow  of  Eagle’-’ 
(UA),  $22,400. 

State/  Hawaii  (UATC-G&S)  2,404; 
1,106;  90-$l. 50)— “Diane”  (M-G). 

Dull  $12,000.  Last  week,  Hawaii, 
“Kismet”  (M-G)  (3d  wk-6  days), 
$4,000.  ' 

Hillstreet,  Wiltern,  New  Fox 
(RKO-SW-FWC)  (2,752;  2,344;  965; 
80-$1.50) — “Second  Greatest  Sex” 
(U).  Small  $12,000.  Last  week, 
Hillstreet,  “Horrorama  Wee  k,” 
showing  14  spook  reissues,  two-a- 
day,  $5,200. 

Globe  (FWC)  (782;  90-$1.25)— 
“Rock  ’n’  Roll  Jamboree”  (Indie) 
(shorts)  and  “Paris  Follies  1956” 
(AA).  Sad  $1,600.  The  816-seat 
Iris  went  2d-run  after  2  days  of 
this  combo.  The  1,715-seat  Up¬ 
town  also  quit  after  2  days.  Last 
week,  other  units. 

Warner  Downtown  (SW)  (1,757; 
90-$1.50) — “Square  Jungle”  (U) 
(Continued  on  pag.e  22) 


Broadway  Grosses 


Estimated  Total  Gross 
This  Week  . $587,400 

( Based  on  23  theatres.) 

Last  Year  . ..$530,200 

(Based  on  21  theatres.) 


P 


‘Heaven’  Mighty  $18,000, 
Leads  Denver;  ‘Skirts’ 
Snappy  13G, ‘Dolls' 15G 

Denver,  Jan.  17. 

“All  That  Heaven  Allows”  is 
topping  the  city  currently  with 
smash  session  at  Paramount.  It 
stays  on.  “Lieut.  Wore  Skirts” 
shapes  fairly  good  at  the  Center. 
"Artists  and  Models"  looks  good 
in  fourth  Denham  stanza.  “Guys 
and  Dolls”  is  doing  so  well  in 
fourth  Orpheum  round  that  it 
holds  a  fifth. 

Estimates  for  This  Week 

Aladdin  (Fox)  (1,400;  60-85)— 
“Littlest  Outlaw”  (BV)  (4th  wk). 
Okay  $2,500.  Last  week,  $3,500. 

Centre  (Fox)  (1,247;  ,60-$D— 
“Lieut.  Wore  Skirts”  (20th).  Fair¬ 
ly  good  $13,000.  Stays.  Last  week, 
“Rains  Ranchipur”  (20th)  (3d  wk), 
$12,000. 

Denham  (Cockrill)  (1,750;  60-$l) 
^ — “Artists  and  Models”  (Par)  (4th 
wk).  Good  $8,000  or  close.  Last 
week,  $10,000. 

Denver  (Fox)  (2.525;  60-$l)— 
“Last  Frontier”  (Col)  and  “Foot¬ 
steps  in  Fog”  (Col).  Fair  $13,000. 
Last  week,  “Kismet”  (M-G),  $12,- 
000. 

Esquire  (Fox)  (742;  75-$D— 

“Folly  to  Be  Wise”  (Indie).  Mild 
$2,000.  Last  week,  “Cocktails 
Kitchen"  (Indie),  $2,000. 

Orpheum  (RKO)  <2.600;  $1-$1.50) 
— “Guys  and  Dolls"  'M-G)  (4th 
wkh  Fine  $15,000  or  close.  Stays. 
'  Last  week.  $20,000. 

Paramount  'Wolf  berg)  '2,200; 
fiO-Slj— “All  That  Heaven  Allows" 
iUK  Sockeroo  $18,000.  Holds  on. 
Last  wee k,  “Spoilers”  ?U>,  $15,500. 


‘Heaven  Smash 
SHMinPitt 

Pittsburgh,  Jan.  17. 

Biggest  thing  downtown  this 
week  is  “All  That  Heaven  Allows” 
at  Fulton,  where  a  holdover  i^  a 
cinch.  Fred  MacMurray’s  personal 
is  giving  a  lift  to  “At  Gunpoint”  at 
Stanley  but  it  still  is  not  big.  “Ran¬ 
som”  is  disappointing  at  Penn. 
“There’s  Always  Tomorrow*’  shapes 
good  at  the  Harris.  Both  “Sheep 
Has  5  Legs”  at  Guild  and  “African 
Lion”  at  Squirrel  Hill,  arty  entries, 
still  are  doing  nicely. 

Estimates  for  This  Week 

Fulton  (Shea)  (1,700;  75-$1.10)— 
All  Heaven  Allows”  (U).  Woman’s 
picture  packed  them  in  over  week¬ 
end  and  looks  set  for  a  run.  Can 
hardly  miss  doing  great  $14,000 
opening  stanza.  Holds,  of  course. 
Last  week,  "Rains  Ranchipur” 
(20th)  (3d  wk),  $6,500. 

Harris  (Harris)  (2,165;  65-$D— 
‘There’s  Always  Tomorrow”  (U). 
Not  bad  notices  and  nice  marquee 
draft  lifting  this  to  good  $9,000. 
Last  week.  “Last  Frontier”  (Col), 
ditto. 

Guild  (Green)  -(500;  65-$l)  — 
“Sheep  Has  5  Legs”  (UMPO)  (4th 
wk).  Still  strong  enough  to  hold 
again.  Fine  $2,500.  Last  week, 
$3,600. 

Penn  (UA)  (3,300;  65-$l)— “Ran¬ 
som”  (M-G).  Good  campaign  and 
couple  of  excellent  notices  figured 
to  help  this.  But  isn’t  going  any¬ 
where.  Some  feel  that  two  tv  ex¬ 
posures  may  have  stunted  its  audi¬ 
ence.  Modest  $11,000  or  near.  Last 
week,  “Diane”  (M-G),  $8,500  in  6 
days. 

Squirrel  Hill  (SW)  (900;  65-$l)— 
“African  Lion”  (BV)  (4th  wk). 
Looks  trim  $2,600.  Last  week,' 
$3,100. 

Stanley  (SW)  (3,800;  65-$l)— “At 
Gunpoint”  (AA).  Fred  MacMurray 
and  his  wife,  June  Haver,  in  town 
for  plugs,  which  is  helping.  Looks 
like  $11,000,  not  big  but  much  bet¬ 
ter  than  recent  weeks  here.  Last 
week,  “Court-  Martial  Billy 
Mitchell”  (WB)  (2d  wk-4  days), 
$4,500,  and  fine  $21,000  for  engage- 
|  ment. 

Warner  (SW)  (1.365;  $1.25-$2.40) 
—“Cinerama  Holiday”  (Indie)  (49th 
wk).  Nearing  first  anni  and  follow¬ 
ing  much  same  pattern  as  “This  Is 
Cinerama”  (Indie)  which  also  be¬ 
gan  to  slip  about  this  time  of  run. 
Dipping  under  $9,000.  Last  week, 
$9,500.  However,  showtrains  and 
party  bookings  should  pump  some 
new  life  into  it. 


‘Ransom’  Fair  $11,000, 
Buff.;  ‘Spoilers’  Same 

Buffalo,  Jan.  17. 

“Ransom"  looms  fair  at  the 
Buffalo  this  week.  “The  Spoilers” 
is  rated  neat  at  Lafayette,  as  is 
“3  Bad  Sisters”  at  Century.  “Guys 
and  Dolls”  still  shapes  socko  in 
third  session  at  the  tiny  Cinema 
Theatre. 

Estimates  for  This  Week 

Buffalo  (Loew)  (3,000;  50-80)  — 
“Ransom”  (M-GJ  and  “Storm  Fear” 
(UA).  Fair  $11,000.  Last  week, 
“Indian  Fighter”  (UA)  and 
“Skabenga”  (AA)  (2d  wk),  $10,000. 

Paramount  (Par)  (3,000;  50-80) — 
“Hell  on  Frisco  Bay”  (WB).  Modest 
$13,000.  Last  week,  “Artists  and 
Models”  (Par)  and  “Vanishing 
American”  (Indie)  (3d  wk-9  days), 
$13,500. 

Center  (Par)  (2,000;  50-80)  — 
“Lieut.  Wore  Skirts”  (20th)  .(2d 
wk).  Okay  $8,500.  Last  week, 
$13,500. 

Lafayette  (Basil)  (3,000;  50-80) 

“The  Spoilers”  (U)  and  “Cross 
Channel”  (U).  Neat  $11,000  or 
ovjer.  Last  week,  “Last  Frontier” 
(Col)  and  “Hell's  Horizon”  (Col); 
$12,000. 

Century  (Buhawk)  (3,000;  60-85) 
— “3  Bad  Sisters”  (UA)  and'  “Sud¬ 
den  Danger”  (AA).  Good  $13,000 
or  near.  Last  week,  “Rains  Ranchi¬ 
pur”  (20th)  (3d  wk),  $8,500.  . 

Teck  (Cinema  Product).  (1,200; 
$1.20-$2.40)  —  “Cinerama”  (Indie) 
(43d  wk).  Fine  $7,500.  Last  week, 
$8,000. 

Cinema  (Cohen)  (450;  90-$1.50) — 
“Guys  and  Dolls”  (M-G)  (3d  wk). 
Big  $8,500.  Last  week,  $12,000. 


‘Heaven  Hefty  14G,  Cincy;  ‘Glory’ 

J  10G,  “Thief  Fast  8^G,  on  Replay 


Key  City  Grosses 

Estimated  Total  Gross 

This  Week  . .  .  ,  $2^638,300 

(Based  on  23  cities  and  222 
theatres,  chiefly  first  runs,  ill; 
eluding  N.  Y. ) 

Total  Gross  Same  Week  - 

Last  Year . $2,450,600 

( Based  on  23  cities  and.  215 
theatres. ) 


‘Skirts’  Trim  25G, 
Hub;  ‘Diane’  21G 

Boston,  Jan.  17. 

Brighter  b.o.  looms  this  week 
following  the  seven  days  of  rain 
last  stanza  which  hurt.  Expected 
grosses  did  not  materialize  because 
of  the  continuous  rain  and  hazard¬ 
ous  driving  conditions.  “Lieut. 
Wore  Skirts”  looks  hottest  of  new 
product  at  the  Memorial.  Although 
the  Pilgrim  brought  in  “Seven 
Bridges  to  Cross”  because  of  news 
surrounding  capture  of  Brink  gang, 
to  go  “Spoilers,”  it  did  not  help 
much.  “Diane”  shapes  barely  okay 
at  Orpheum  and  State.  "At  Gun¬ 
point”  looms  nice  at  Paramount 
and  Fenway.  “Guys  and  Dolls” 
still  is  hot  in  10th  week  at  the 
Astor. 

Estimates  for  This  Week 

Astor  (B&Q)  (1,500;  $1-$1.80)  — 
“Guys  and  Dolls”  (M-G)  (10th  wk). 
Nice  $14,000.  Last  week,  $13,000. 

Beacon  Hill  (Beacon  Hiil)  (678; 
90-$1.25)  —  "African  Lion”  (BV) 
(6th  wk).  Okay  $4,000.  Last  week, 
$4,300.  • 

Cinerama  (Cinerama  Produc¬ 
tions)  (1,354;  $1.20-$1.75-$2.40- 

$2.65) — “Cinerama  Holiday”  (Indie) 
(21st  wk).  Hot  $20,000,  helped  by 
school  matinees.  Last  week, 
$17,000. 

Exeter  (Indie)  (1,300;  60-$l)  — 
“Lease  of  Life”  (IFE)  (4th.  wk). 
Okay  $3,000.  Last  week,  $4,000. 

Fenway  (NET)  (1,373;  60-$l)  — 
“At  Gunpoint”  (AA)  and  “Paris 
Follies  of  1956”  (AA).  Neat  $5,000. 
Last  week,  “Naked  Street”  (UA) 
and  “Top  Gun”  (UA),  $7,000. 

Kenmore  (Indie)  (700;  85-$1.25) 
(Continued  on  page  22) 


‘Glory’  Great  14G, 
L’viDe;‘Eden’7G 

Louisville,  Jan.  17. 

Houses  with  new  pix  are  in  hot 
stride  this  week,  weather  being 
favorable.  Holdover  at  the  Ken¬ 
tucky  of  “Artists  and  Models”  in  J 
fourth  week  is  catching  brisk  biz. 
First  showing  of  “Glory,”  race 
horse  pic,  with  several  scenes  of 
which  were  shot  in  the  bluegrass 
area  is  sock  at  Rialto.  A  breakfast 
for  the  press  steamed  up  interest 
as  did  appearance  of  trio  of  fea¬ 
tured  players  from  the  film. 
Estimates  for  This  Week 

Kentucky  (Switow)  (1,100;  65-85) 
— “Artists  and  Models”  (Par)  (4th 
wk).  Good  $3,500  after  last  week’s 
$4,500. 

Mary  Anderson  (People’s)  (1,000; 
55-85)— “East  Of  Eden”  (WB)  and 
“Battle  Cry”  (WB)  (reissues).  Fine 
$7,000  for  return  dates.  Last  week, 
“Court-Martial  Billy  Mitchell" 
(WB)  (3d  wk),  $5,500. 

Rialto  (Fourth  Avenue)  (3,000; 
55-85)  —  “Glory”  (RKO).  Strong 
bally  and  race  horse  theme  are 
helping  to  push  this  one  to  sock 
$14,000.  Last  week,  “Second  Great¬ 
est  Sex”  (U),  $11,000. 

State  (Loew’s)  (3,000;  55-85)  — 
“Diane”  (M-G)  and  “Top  Gun” 
(UA).  Good  $9,000.  Last  ..week, 
“Last  Frontier”  (Col)  and 
“Crocked  Web”  (Col),  $8,500. 


Cincinnati,  Jan.  17. 

“All  That,  Heaven  Allows,”  the 
town  topper;  and  “Glory”  are 
wholesome  newcomers  and  con¬ 
tributing  to  q  favorable  overall 
total  for  this  frame.  >  Margaret 
O’Brien,  John  Lupton  and  Byron 
Palpier  personalled  with  their 
“Glory”  filfii  last  Saturday.  “Guys 
and  Dolls”  continues  at  a  lively 
pace  in  fourth  stanza  at  Keith’s. 
“To  Catch  a  Thief,”  on  a  return 
date  at  the  Grand,  is  plenty  pleas¬ 
ing.  “Cinerama  Holiday”  looms 
fancy  in  30th  week  at  the  Capitol. 

Estimates  for  This  Week 

Albee  (RKO)  (3,100;  75-$1.25)  — 
“All  That  Heaven  Allows’’-  <U). 
Town  topper  at  firm  $14,000  clip. 
Last  week,  “Rains  of  Ranchipur” 
(20th)  (2d  wk),  $11,000. 

Capitol  tOhio  Cinerama  Corp) 
(1,376;  $1.20-$2,65)  —  “Cinerama 

Holiday”  (Indie)  (30th  wk).  Looks 
fancy  $18,500,  a  shade  better  than 
last  week’s  $18,000  and  an  improve¬ 
ment  over  year-ago  returns. 

Grand  (RKO)  (1,400;  75-$l)  — 
“To  Catch  Thief”  (Par)  and  “Coun¬ 
try  Girl”  (Par).  Encoring  to  pleas¬ 
ing  $8,500.  Last  week,  “Artists  and 
Models”  (Par)  (m.o.),  at  75c-$1.25 
scale,  $12,500. 

Keith’s  (Shor)  (1,500;  75-$1.50)— 
“Guys  and  Dolls”  (M-G)  (4th  wk). 
Still  a  rolling  at  $12,500  gait. 
Holds.  •  Last  week,  $1.7,000. 

Palace  (RKO)  (2,600;  75-$l)  — 
“Glory”  (RKO).  Good  $10,000  or 
close.  Last  week,  “Court-Martial 
Billy  Mitchell”  (WB)  (2d  wk),  at 
$1.25  top,  $9,000  after  $17,000  bow. 


'Fighter’  60S  $27,000,  Del;  Skirts’ 

17G,  ‘Heaven’  Big  10G,  ‘Models’  15G 


Detroit,  Jan.  17.  I 
Downtown  biz  shapes  fairly  good 
this  stanza.  Of  the  two  newcom-! 
ers,  “Indian  Fighter"  is  socko  at 
the  Palms  but  “Lieut.  Wore  Skirts" 
rates  only  a  first  glance  at  the  Fox. 
“Guys  and  Dolls,”  into  its  eighth 
round  at  the  Adams,  and  “Artists 
and  Models,”  going  for  three  at 
the  Michigan,  shape  strong.  “Cine¬ 
rama  Holiday”  in  its  49th  week  at 
Music  Hall  stays  very  sturdy.  “AH 
That  Heaven  Allows"  is  big  in 
third  Madison  week.  Settlement 
of  newspaper  strike,  which  has 
closed  all  three  dailies  since  Dec. 
1,  should  perk  biz  up  a  bit. 

Estimates  for  This  Week 
Fox  (Fox-Dctroit)  (5,000;  $1- 

$1.25* — “Lieut.  Wore  Skirts”  (20th) 
and  “Storm  Fear”  (Indie).  Oke 
$17,000  or  near.  Last  week. 
“Rains  Ranchipur”  (20th)  and 
“Texas  Lady”  (RKO)  (3d  wk), 
$16,000. 

Michigan  (United  Detroit)  (4,000; 
$1-$1.25' — “Artists  and  Models” 
(Par)  and  “Tennessee's  Partner” 


(RKO)  (3d  wk).  Fine  $15,000.  Last 
week,  $18,000. 

Palms  (UD)  (2,961;  $1-$1.25)— 
Indian  Fighter”  (UA)  and  “Tough¬ 
est  Man  Alive”  (Lip).  Socko  $27,- 
000.  Last  week,  “Court-Martial 
Billy  Mitchell”  (WB)  and  “Naked 
Street”  (UA)  (3d  wk-3  days),  $7,000. 

Madison  (UD)  (1,900;  $1-$1.25)— 
“All  That  Heaven  Allows”  (U)  (4th 
wk).  Big  $10,000.  Last .  week, 
$11,000. 

Broadway-Capitol  (UD)  (3,500; 
$1-$1.25)— “Last  Frontier”  (Col) 
and  “Houston  Story”  (Col)  (2d 
wk).  Slowing  to  $11,000.  Last 
week,  $18,000. 

Adams  (Balaban)  (1,700;  $1- 

$1.25)— “Guys  and  Dolls"  (M-G) 
(8th  wk).  Strong  $15,000.  Last 
week,  $17,000.  ‘ 

Music  Hall  (Cinerama  Produc¬ 
tions)  (1,195;  $1-$1.25) — “Cinerama 
Holiday”  (Indie)  (49th  wk).  Stay¬ 
ing  big  at  $18,500,  Last  week, 
about  same. 

Krim  (Krim)  (1,000;  $1.25)— “I 
Am  Camera”  (DCA)  (3d  wk).  Down 
to  $6,500.  Last  week,  $8,000. 


‘Fear’  Fancy  $10,000  in 
D.C.;  ‘Diane’  Mild  18G, 
‘Gunpoint’  Sharp  9?G 

Washington,  Jan.  17. 

Despite  clear,  warmer  weather 
over  weekend,  mainstem  biz  is 
generally  off  this  session.  Sole  ex¬ 
ception  is  “Wages  of  Fear,”  at 
Trans-Lux,  which  is  off  to  a  fast 
start,  thanks  to  crix  raves.  “Diane” 
at  the  Capitol  shapes  mild.  “At 
Gunpoint”  at  Columbia  looks  okay, 
fn  holdover  class,  there  is  a  gen¬ 
eral  dip  except  for  “Diabolique,” 
which  continues  solid  in  second 
stanza  at  Lopert’s  Dupont  as  well 
as  “Cinerama,”  which  is  suddenly 
booming  again  after  sloughing  off 
in  recent  weeks. 

Estimates  for  This  Week 

Ambassador  (SW)  (1,490;  75-$1.25) 
— 4  ‘  Court-Martial  Billy  Mitchell” 
(WB)  (3d  wk-5  days).  Good  $3,5000. 
Last  week,  $8,000. 

Capitol  (Loew)  (3,434;  70-95)— 
“Diane”  (M-G).  Mild  $18,000.  Last 
week,  “Indian-  Fighter”  (UA)  (2d 
wk),  $10,000. 

Columbia  (Loew)  (1,174;  70-95) 
— “At  Gunpoint”  (AA).  Above  aver¬ 
age  $9,500,  and  goes  another 
stanza.  Last  week,  “Count  3  and 
Pray”  (Col),  $6,000. 

Dupont  (Lopert)  (372;  75-$1.10) 
—“Diabolique”  (UMPO)  (2d  wk). 
Lofty  $7,500  after  $8J)00  last  week. 
Stays. 

Keith’s  (RKO)  (1,939;  $1-$1.80) 
— “Guys  and  Dolls"  (M-G)  (9th  wk). 
Great  $11,000  after  $f2,000  in 
eighth.  Holds  on. 

Metropolitan  (SW)  (1,200;  75- 
$1.25)  —  “Court-Martial  Billy 
Mitchell”  (WB)  (3d-wk-5  days).  Oke 
$6,000.  Last  week,  $12,500. 

Palace  (Loew)  (2,360;  70-95) — 
“Lieut.  Wore  Skirts”  (20th)  (2d 
wk).  Bright  $12,000.  -  Last  week, 
$15,000. 

Playhouse  (Lopert)  (485;  75- 

$1.10) — “Artists  and  Models”  (Par) 
(4th  wk).  So-so  $4,500  after  $5,000 
last  week.  Continues. 

Warner  (SW)  (1,300;  $1.20-$2.40) 
— "Cinerama  Holiday”  (Indie)  (14th 
wk).  Up  to  rousing  $17,000,  after 
nosediving  to  $13,000.  Stays.- 

Trans-Lux  (T-L)  (600;  70-$1.25) 
— “Wages  of  Fear”  (DCA).  Sock 
$10,000  for  French  import.  Holds 
on.  Last  week,  “Desperate  Hours” 
(Par)  (9th  wk),  $3,000. 


‘Skirts’  Sturdy  $11,000, 
Prov.;  ‘Diane’  Fair  10G, 
‘Heaven’  Hep  10G,  2d 

Providence,  Jan.  ,17. 

The  coin  currently  is  evenly  di- 
videa*between  the  State’s -“Diane” 
and  M  a  j  e  s  t  ic’ s  “Lieut.  Wore 
Skirts.”  However,  “Skirts”  is 
making  the  best  all-round  showing 
with  a  stout  total.  “All  Heaven 
Will  Allow”  was  socko  in  second 
Majestic  week. 

Estimates  for  This  Week 

Albee  (RKO)  (2,200;  50-80)— 

“The  Spoilers”  (U)  and  “6  Bridges 
To  Cross”  (U)  (reissue).  Opened 
3-day  stand  Sunday  (15)  to  carry 
over  to  Wednesday’s  opening  of 
“Guys  and  Dolls”  (M-G).  Last 
week,  “All  Heaven  Allows”  <U) 
and  “Kiss  of  Fire”  (U)  (2d  wk), 
sopko  $10,000. 

Majestic  (Fay)  (2,200;  50-80)— 
“Lieut.  Wore  Skirts”  (20th)  and 
“Night  Freight”  (AA).  Packing 
them  in  for  happy  $11,000.  Last 
week,  “Court  Martial  Billy  Mitch¬ 
ell”  (WB)  and  “24  Hour  Alert” 
(WB)  hit  sock  $15,000  in  10-day 
-run. 

State  (Loew)  (3,200;  50-80)— 

“Diane”  (M-G)  and  “The  Gobd  Die 
Young”  (UA).  Slow  $10,000  or 
less.  Last  week,  “Indian  Fighter” 
(UA)  and  “Naked  Street”  (M-G)  (2d 
wk),  very  nice  $10,000. 

Strand  (Silverman)  (2,200;  50-80) 
— "At  Gunpoint”  (AA)  and  “Paris 
Follies  of  1956”  (AA).  Dull  $6,5Q0. 
Last  week,  “Last  Frontier”  (Col), 
mild  $5,000. 


GLORY’  ROUSING  11G, 
INDPLS.; ‘DOLLS’ 14G 

Indianapolis,  Jan.  17. 

New  Year  upswing  continues  at 
most  firstrun  situations  here  this 
stanza.  “Guys  and  Dolls”  in  fourth 
week  at  Keith’s  still  is  hot  enough 
to  lead  city  by  wide  margin. 
“Glory,”  sparked  by  Margaret 
O’Brien  personal  appearance  open¬ 
ing  day,  is  plenty  good  at  Circle. 
“Second  Greatest  Sex”  looms  okay 
at  the  Indiana.  “Ransom”  is.  only 
mild  at  Loew’s. 

Estimates  for  This  Week 

Circle  (Cockrill-Dolle)  (2,800; 
50-85)— “Glory”  (RKO)  and  “Sud¬ 
den  Danger”  (AA).  Strong  $11,000. 
Last  week,  “Court-Martial  Billy 
Mitchell”  (WB)  (2d  wk),  $10,000. 

Indiana  (C-D)  (3,200;  50-85)— 
“Second  Greatest  Sex”  (U).  Firm 
$9,000.  Last  week,  “Artists  and 
Models”  .(Par)  (2d  wk),  $12<000. 

Keith’s  (C-D)  (1,300;  95-$1.50)— 
‘‘Guys  and  Dolls”-  (M-G)  (4th  wk). 
Swell  $14,000,  with  end  of  run 
not  in  sight.  Last  week,  $17,000. 

Loew’s  (Loew)  (2,427;  50-80) — - 
“Ransom”  (M-G)  and  “Crooked 
Web”  (Col).  Mild  $7,000.  Feeling 
here  is  that  double  televising  of 
“Ransom”  hurt  its  boxoffice  pos¬ 
sibilities.  Last  week,  Indian 
Fighter”  (UA)  and .  “Naked  Street 
(UA)  (2d  wk),  $5,000'  in- 4  days. 


Wednesday,  January  18,  1956 


PICTURE  GROSSES 


Chi  Fast;  ‘Mitchell’  Big  37G,  ‘Heaven 
Boifo  $36,000,  ‘Tarantula’  Tall  14G, 
‘Gunpoint’  Hot  22G,  ‘Dolls’  Sock  31G| 


,  Chicago,  Jan.  17.  4 

Chi  biz  is  back^to  noYmal  this 
round  but  not  very  big  at.  many 
spots.  '  “Court-Martial  of  Billy 
Mitchell”  looks  hotsy  $37,000  at  the 
State-Lake.  “All  That  Heavea  Al¬ 
lows,”  also  new;  shapes  strong  $36,- 
000  at  .the  Oriental.  “At  Gun¬ 
point”  and  “Toughest  Man  Alive” 
combo  looms  nifty  .$22,000  at  the 
Roosevelt. 

“Tarantula”  and  “Running 
Wild,”  likewise  newcomers,  is  sock 
$14,000  at  the  Grand.  “Man  With 
Golden  Arm”  continues  big  in 

third  round  at  the  Woods. 

“Oklahoma”  is  still  lofty  in 

third  stanza  at  McVickers.  “I'll 
Cry  Tomorrow”  shapes  sturdy  in 
fourth  session  at  United  Artists. 
“Littlest  Outlaw”  says  nice  in 

same  round  at  the  Loop. 

“Diabolique”  is  still  big  in 

fourth  session  at  the  Ziegfeld. 
“Sheep  Has  5  Legs”  is  slowing 
down  in  ninth  week  at  the  Surf. 
“Guys  and  Dolls”  continues 
healthy  in  10th  frame  at  the  Chi¬ 
cago.  “Cinerama  Holiday”  looks 
staunch  in  31st  round  at  the  Palace. 

Estimates  for  This  Week 
Chicago  (B&K)  (3,900;  99-$1.80) 
—“Guys  and  Dolls”-  (M-G)  (10th 
wk).  Staunch  $31,000.  Last  week, 
$37,000. 

Grand  (Nomikos)  (1,200;  98-$l>— 
“Tarantula”  (U)  and  “Running 
Wild”  (U).  Socko  $14,000.  Last 
week,  “The  Spoilers”  (U)  (3d  wk), 
$5,000. 

Loop  (Telem’t)  (606;  9G-$1.25)— 
“Littlest  Outlaw”  (BV)  (4th  wk). 
Sturdy  $9,500.  Last  week,  $12,- 
500. 

McViOkers  (JL&S)  (1,580;  $1.25- 
$3) — “Oklahoma”  (Magna)  (3d  wk). 
Hotsy  $36,000.  Last  week,  $35,000. 

Monroe  (Indie)  (1,000;  *67-87) — 
“Deep  Blue  Sea”  (20th)  (2d  wk). 
Good  $7,000.  Last  week,  $9,500. 

Oriental  (Indie)  (3,400;’  98-$1.25) 
— “All  That  Heaven  Allows”  (U). 
Terrific  $36,000.  Last  week,  “Sec¬ 
ond  Greatest-  Sex”  (U)  (3d  wk), 
$15,000. 

Palace  (Eitel)  (1,484;  $1.25-$3.40) 
—“Cinerama  Holiday”  (Indie)  (31st 
wk>.  Stout  $33,000.  Last  week, 
$34,600. 

Roosevelt  (B&K)  (1,400;  65-98)— 
“At  Gunpoint”  (AA)  and  “Toughest 
Man  Alive”  (AA).  Tall  $22,000. 
Last  week,  “Hell  On  Frisco  B&y” 
(WB)  and  “Target  Zero”  (WB)  (2d 
wk),  $16,500. 

State-Lake  (B&K)  (2,400;  65-98) 
—“Court-Martial  Billy  Mitchell” 
(WB).  Great  $37,000.  '.Last  week, 
“Artists  and  Models”  (Par)  (3d 
wk),  $26,000. 

Surf  (H&E  Balaban)  (685;  95)— 
“Sheep  Has  5  Legs”  (UMPO)  (9th 
wk).  Trim  $4,300.  Last  week, 
$3,900. 

United  Artists  (B&K)  (1,700;  65- 
98) — “I’ll  Cry  Tomorrow”  (M-G) 
(4th  wk).  Good  $22,000.  Last 
week,  $27,000. 

Woods  (Essaness)  (1,206;  OS¬ 
SIES)— “Golden  Arm”  (UA)  (3d 
wk).  Lofty  $37,000.  Last  week, 
$45,000. 

World  (Indie)  (430;  98)— “Return 
of  Don  Camillo”  (IFE).  Good 
$4,000.  Last  week,  “Lover  Boy” 
(20th)  (2d  wk),  $3,000. 

Ziegfeld  (Davis)  (430;  98) — “Dia¬ 
bolique”  (UMPO)  (4th  wk).  Fat 
$7,80,0.  Last  week,  $8,000. 

‘Hours’  Torrid  $19,000, 
Toronto;  ‘Gun’  Big  13G, 
‘Dolls’ Wow  34G,  4th 

Toronto,  Jan.  17. 

Desperate  Hours”  is  topping 
the  newcomers,  with  “Deep  Blue 
Sea”  and  “Man  With  Gun”  also  off 
to  hep  starts.  However,  '‘Guys 
and  Dolls”  is  still '  heading  the 
town  to  turnaway  biz  in  fourth 
frame-  at  .  the  Odeon.  “The  Spoil¬ 
ers  ’  looms  okay  in  second  Uptown 
stanza. 

Estimates  for  This  Week 
Christie,  Hyland  (Rank)  (848; 
l,3o4;.  75-$l) — “Doctor  at  Sea” 
(Rank)  (4th  wk).  Fine  $7,500. 
Last  ,  week,  $9,000. 

Downtown,  Glendale,  Scarboro, 
State,  Westwood  (Taylor)  (1,057; 
955;  696;  694;.  975;  40-75)— “Desert 
Sands”  (UA)  and  “Fort  Yuma” 
(UA).  Nice  $14,000.  Last  week, 
Flame  Islands”  (AA)  and  “The 
Looters”  (U),  $13,500. 

Eglinton,  University  (FP)  (1,088; 
1.558;  60-$l)— “Deep  Blue  Sea” 
[20ih,.  Good  $12,000.  Last  week, 
Miss  Dove”  (20th)  (3d  wk),  $8,500. 
Imperial  (FP)  (3,373;  60-SI )— 
Desperate;  Hours”,  (Par).  .  ^fetefty 
(Continued  oil  page  *22) '  ••  i 


Estimates  Are  Net 

-  Film  gross  estimates  as  re¬ 
ported  herewith  from  the  vari¬ 
ous  key  cities,  are  net;  i.e., 
without  usual  tax.  Distrib¬ 
utors  share  on  net  take,  when 
playing  percentage,  hence  the 
estimated  figures  are  net  in¬ 
come. 

The  'parenthetic  admission 
prices,  however,  as  indicated, 
include  the  U,  S.  amusement 
tax. 

‘Jungle’  Lush  14G, 
Frisco;  ‘Diane  11G 

San  Francisco,  Jan.  17. 
Weekend  of  heavy  rain  washed 
out  much  of ’Frisco’s  firstrun  film 
biz,  making  whole  session  lower  for 
most  part.  “Square  Jungle”  shapes 
torrid,  at  Golden  Gate  but  other 
newies  are  not  doing  so  well. 
“Diabolique,”  which  hit  a  new  rec¬ 
ord  opening  week,  still  very  big  at 
the  arty  Larkin  in  third  round. 
“Cinerama  Holiday”  continues  big 
in  24th  stanza  at  Orpheum. 
“Guys  and  Dcflls”  is  rated  sock  in 
ninth  session  at  Stagedoor. 
Estimate  for  This  Week 
Golden  Gate  (RKO)  (2,859;  80- 
$1) — "Square  Jungle”  (U)  and 
“African  Manhunt”  (Rep).  Hotsy 
$14,000  or  near.  Last  week,  “All 
Heaven  Allows”  (U)  and  “Naked 
Dawn”  (U)  (2d  wk),  $17,000. 

Fox  (FWC)  (4,651;  $1.25-$1.50)— 
“Lieut.  Wore  Skirts”  (20th)  and 
“Toughest  Man  Alive”  (AA).  Mod¬ 
est  $15,000  or  less.  Last  week, 
“Rains  R  a  n  c  h  i  p  u  r”  (20th)  and 
“Cross  Channel”  (Indie)  (3d  wk), 
$7,500  for  5  days. 

Warfield  (Loew)  (2,656;  65-90)— 
“Diane”.  .  (M-G)..  Fair  $11,000. 
Last  week,  “Kismet”  (M-G)  (3d 
wk),  $9,500. 

Paramount  (Par)  (2,646;  90-$l) — 
“Flame  of  Islands^'  (Rep)  and 
“Were  So  Young”  (WB).  Mild 
$11,000.  Last  week,  “Last  Fron¬ 
tier"  (Col)  and  “Hell's  Horizon” 
(WB),  $15,000. 

St.  Francis  (Par)  (1,400;  $1-$1.25) 
— “Court-Martial  Billy  Mitchell” 
(WB)  and  “24  Hour  Alert”  (WB) 
(4th  wk).  Okay  $4,500  in  4  days. 
Last  week,  .$12,000. 

Orpheum.  .(Cinerama  Theatre 
Calif.)  (1,458;  $1.75-$2.65)— “Cine¬ 
rama  Holiday”  (Indie)  (24th  wk). 
Big  $18,000, .  .Last  week,  $24,200. 

United  Artists  (No.  Coast) 
(l',207;  70-$i)— “30  Seconds  Over 
Tokyo”  (WB)  and  “Guy  Named 
Joe”  (WB)  (reissues).  ’•Fairish 
$7,500.  Last  week,  “Indian 
Fighter”  (UA)  and  “Killer’s  Kiss” 
(UA)  (3d  wk),  $7,000  in  5  days. 

Stagedoor  (A-R)  (400;  $1-$1.25) 
— “Guys,  and  Dolls”  (M-G)  (9th 
wk).  Sock  $13,000.  Last  week, 
$16,000. 

Larkin  (Rosener)  (400;  $D— 
“Diabolique”  (Indie)  (3d  wk).  Fast 
$4,800.  Last  week,  $5,200. 

Clay  (Rosener)  (400;  $1) — “Man 
Who  Loved  Redheads”  (Indie)  (3d 
wk).  Good  $3,200.  Last  week, 
t  $4  900 

•  Vogue  (S.  F.  Theatres)  (377;  $1) 
— '“Chance  Meeting”  (Indie)  (3d 
wk)  and  “Bicycle  Thief”  (Indie) 
(reissue).  Okay  $2,300.  Last  week, 
“Meeting”  (2d  wk),  $2,200. 

Bridge  (Reade-Schwarz)  (396; 
$1.25-$1.50) — “Night  Number  Came 
Up”  (Cont.)  (4th  wk).  Okay 
$1,800.  Last  week,  $3,000. 

Rio  (Schwarz)  (397;  $D— “The 
Imposter”  (Indie)  (2d  wk).  Fair 
$1,500.  Last  week,  $3,000. 

‘Skirts’  Snappy  11G, 

Port.;  ‘Sex’  Hep  $8,000 

Portland,  Ore.,  Jan.  17. 
Biz  continues  in  high  gear  with 
nearly  all  downtown  houses  having 
strong  product.  “Guys  and  Dolls” 
heads  into  lofty  fourth  frame  at 
the  Broadway.  “Billy  Mitchell” 
looms  socko  for  third  canto  at 
Orpheum.  “Lieut.  Wore  Skirts” 
shapes  lusty  for  a  newcomer  at  the 
Fox.  “Second  Greatest  Sex”  looks 
fine  at  Liberty. 

Estimates  for  This  Week 
Broadway  (Parker)  (1,875;  $1- 
$1.50)— “Guys  and  Dolls”  (M-G) 
(4th  wk).  Lofty  $13,000.  Last  week, 
$18,400. 

Fox  (Evergreen)  (1,536;  $1-$1.25> 
— “Lieut.  Wore  Skirts”  (20th)  and 
“Secret  ’  Venture”  (Rep):!  Lusty 
(Continued  on  page  22) 


‘SEX’ $13,000  PACES 
ST.  LOO;  ‘RANSOM’  12G 

St.  Louis,  Jan.  17.  * 

Blast  i  of  frigid  weather  over 
weekend  has  sloughed  biz  at  main- 
stem  houses,  and  with  further  cold 
starting  this  round,  grosses  are 
running  below  normal.  “Ransom” 
shapes  as  best  newcomer  but  it  is 
only  mild  at'  Loew’s.  “Second 
Greatest  Sex”  just  finished  an  okay 
week  at  the  Fox.  “Lieut.  Wore 
Skirts”  looms  as  a  nice  holdover 
at  the  St.  Louis,  “Guys  and  Dolls” 
still  is  neat  playing  upped  scale  in 
fourth  stanza  at  the  indie  Esquire. 
“Cinerama  Holiday”  is  holding  its 
recent  smooth  pace  again  this  ses¬ 
sion,  its  48th  at  the  Ambassador. 

Estimates  for  This  Week 

Ambassador  (Indie)  (1,400;  V.20- 
$2.40) — “Cinerama  Holiday”  (In¬ 
die)  (48th  wk).  Nice  $10,500  fol¬ 
lowing  $10,800  for  47th  frame. 

Esquire  (Indie)  (1,500;  $1.25- 

$1.50) — “Guys  and  Dolls”  (M-G) 
(4th  wk).  Good  $7,500  after  $10,- 
500  in  third. 

Fox  (F&M)  (5,000;  50-75)— “Gun¬ 
point”  (AA)  and  “Return  Jack 
Slade”  (AA).  Opened  today  (Tues.). 
Last  week,  “Second  Greatest  Sex" 
(U)  and'  “Las  Vegas  Shakedown” 
(AA),  okay  $13,000. 

Loew’s  (Loew)  (3,172;  50-85)  — 
“Ransom"  (M-G)  and  “High  So¬ 
ciety”  (AA).  Fair  $12,000.  Last 
week,  “Indian  Fighter”  (UA)  and 
“Hell's  Horizon”  (Col)  (2d  wk), 
$7,500. 

■  Missouri  (F&M)  (3,000;  50-75)— 
Closed  down  today  (Tues.).  Last 
week.  “Billy  Mitchell”  (WB)  and 
“Texas  Lady”  CRKO),  fair  $5,500. 

Pageant  (St.  L.  Amus.)  (-1,000; 
51-90) — “Lease  of  Life”  (Indie). 
Good  $2,500.  Last  week,  “Deep 
Blue  Sea”  (20th)  (2d  wk),  $2,000. 

Richmond  (St.  L.  Amus.)  (400; 
$1.10) — “Deep  Blue  Sea” .  (20th). 
Good  $3,000.  Last  week,  “Wages  of 
Fear”  (Indie)  (3d  wk),  $1,500. 

St.  Louis  (St.  L.  Amus.)  (4,000; 
51-90) — “Lieut.  Wore  Skirts”  (20th) 
and  “Twinkle  In  God’s  Eyes”  (Rep) 
(2d  wk).  Neat  $8,000  after  $11,500 
initial  frame. 

Shady  Oak  (St.  L.  Amus.)  (800; 
$1.10)— “Diabloque”  (UMPO)  (3d 
wk).  Big  $3,000.  Second  stanza 
was  $3,500. 


Heaven’  Record 


$25,000  in  Philly 

Philadelphia,  Jan.  17. 

Weekend  biz  continues  very 
good  but  weekdays  currently  are 
only  so-so.  Some  new  product, 
however,  is  giving  trade  a  better 
tone.  “All  That  Heaven  Allows”  is 
heading  for  a  record  at  the  1,000- 
seat  Viking  despite  brushoff  given 
by  most  crix.  “Last  Frontier”  is 
rated  light  at  the  Mastbaum  but 
“The  Spoilers”  looks  to  hit  sock  to¬ 
tal  at  the  Goldman.  “3  Bad  Sis¬ 
ters”  looms  fine  at  the  Stanton. 
“Guys  and  Dolls”  continues  lively 
in  10th  session  at  Randolph. 

*  Estimates  for  This  Week 

Arcadia  (S&S)  (625;  99-$1.40)— 
“Trial”  (M-G)  (12th  wk).  Fair 

$4,200.  Last  week,  $5,000. 

Boyd  (SW)  (1,430;  $1.25-$2.60)— 
“Cinerama  Holiday”  (Indie)  (48th 
wk).  Down  to  okay  $11,000.  Last 
week,  $14,000. 

Fox  (20th)  (2,250;  90-$1.40>  — 
“Rains  Ranchipur”.  (20th)  (4th  wk>. 
Off  to  good  $13,000.  Last  week, 
$19,000. 

Goldman  .(Goldman)  (1,250;  65- 
$1.35) — “Spoilers”  (U).  Stout  $14,- 
000.  Last  week.  “Artists  and  Mod¬ 
els”  (Par)  (3d  wk),  $14,000. 

Mastbaum  (SW)  (4,370;  99-$1.49) 
— “Last  Frontier”  (Col).  Light  $13,- 
000.  Last  week,  “Indian  Fighter” 
(UA)  (3d  wk),  $15,000. 

Midtown  (Goldman)  (1,000;  75- 
$1.49)— “Kismet”  (M-G)  (3d  wk). 
Okay  $9,500.  Last  week,  $13.0Q0. 

Randolph  (Goldman)  (2,500;  99- 
$1.80)— “Guys  and  Dolls”  (M-G) 
(10th  wk).  Lively  $17,000.  Last 
week,  $19,000. 

Stanley  (SW)  (2.900;  74-$1.40).— 
“Court  -  Martial  Billy  Mitchell” 
(WB)  (3d  wk-5  days).  Fair  $10,000. 
Last  week,  $20,000. 

Stanton  (SW)  (1,483;  75-99)— “3 
Bad  Sisters”  (UA)  and  “Headline 
Hunters”  (Rep).  Fine  $9,000  or 
:  near.  Last  week,  “Texas  Lady” 
(RKO)  and  “Hold  Back  Tomorrow” 
(U),  $8,000. 

Studio  (Goldberg)  (400;  90-$1.49) 
— “I  Am  Camera”  (DCA)  (8th  wk). 
Mild  $3 .'500.  Last  week,  $3,800. 

Trans-Lux  (T-L)  (500;  99-$1.50) 
— “Trouble  With  Harry”  (Par)  (5th 
wk).  Steady  $4,800.  Last  week, 
$5,000. 

Viking  (Sley)  (75-$1.40>  —  “All 
Heaven  Allows”  (U).  Record  $25.-* 
000  and  terrific  for  this  1,000-seat- 
er.  Last  week,  “Second  Greatest 
Sex”  ttJ)  (3d  wk),  $8,000. 


B’way:  Skates-Skirts’  Sock  105G, 

‘Cry’  Cheery  152G,  ‘Diane’  Dainty 
14G,  ‘Shack’  Short  6G,  ‘Guys’  34G 


Launching  of  seven  new  bills 
this  session  is  compensating  in 
large  .part  for  the  number  of  over¬ 
ly-extended  longruns  on  Broadway 
currently.  Wet  weather  and  radio¬ 
tv  warnings  of  slippery  roads  cut 
into  the  boxoffiee. 

Second  stageshow  at  the  Roxy  is 
proving  a  magnet,  the  combination 
of  Sonja  Henie  Iceshow  with 
“Lieut.  Wore  Skirts”  rounded  its 
first  week  last  night  (Tues.)  with  a 
sock  $105,000. 

“I’ll  Cry  Tomorrow”  with  new 
stageshow  is  heading  for  a'  big 
$152,000  opening  session  at  the 
Music  Hall  despite  Having  to  open 
in  the  rain  last  week.  Pix  got  roll¬ 
ing  by  Saturday,  with  Sunday  biz 
hitting  an  unusually  high  level. 
“Adorable  Creatures.”  at  arty  Bar¬ 
onet,  hit  sock  $10,400  opening 
week. 

“Diane,”  another  newcomer, 
doesn’t  look  to'  top  light  $14,000 
opening  round  at  the  State.  “Shack 
Out  on  101”  hit  a  sluggish  $6,000 
on  initial  stanza  at  the  Globe. 
“Trouble  in  Store”  is  unusually 
low  $2,500  initial  week  at  Norman¬ 
die.  “Samaurai”  did  a  very  good 
$9,200  on  first  week  at  Little  Car¬ 
negie. 

“Rose  Tattoo”  wound  its  fifth 
frame  at  the  Astor  with  a  great 
$29,500.  “Artists  and  Models”  was 
fairly  good  $30,000  in  fourth  ses¬ 
sion  at  the  Paramount.  “Golden 
Arm”  looks  to  reach  a  smash  $25.- 
000  in  its  fifth  week  at  the  Vic¬ 
toria.  “Guys  and  Dolls”  is  headed 
for  big  $34,000  in  11th  stanza  at 
the  Capitol. 

“Diabolique”  held  with  socko 
$11,500  in  eighth  round  at  the  Fine 
Arts,  and  stays  on  indefinitely. 
“Indian  Fighter”  was  off  to  $9,000 
in  fourth  Mayfair  week.  “Court- 
Martial  of  Billy  Mitchell”  contin¬ 
ues  okay  with  $13,000  In  prosoect 
this  (4th)  session  at  the  Criterion. 

Estimates  for  This  Week 

Astor  (City  Inv.)  (1.300;  75- 

$1.75)  —  “Rose  Tattoo”  (Par)  (6th 
wk).  Fifth  round  ended  Mondav 
(16)  held  at  great  $29,500.  Fourth 
week.  $30,500. 

Little  Carnegie  (L.  Carnegie) 
(550;  $1.25-$1.80)— “Samurai”  (FA) 
(2d  wk).  Initial  session  ended  Sun¬ 
day  (15)  climbed  to  very  good 
$9,200. 

Baronet  (Reade)  (432;  90-$1.55) 
— “Adorable  Creatures”  (Cont)  (2d 
wk).  First  week  ended  Monday 
(16)  hit  smash  $10,400.  third 
biggest  opening  week  at  this  band- 
box  house.  Rgn  through  until  2 
a.m.  for  Friday  and  Saturday  night 
crowds,  making  this  coin  possible. 

Capitol  (Loew’s)  (4.820:  $l-$2.50) 

—  “Guys  and  Dolls”  (M-G)  (11th 
wk).  Present  stanza  ending  tomor¬ 
row  (Thurs.)  is  headed  for  fancy 
$34,000  or  hear  after  $37,500,  over 
expectancy,  in  10th  week.  Con¬ 
tinues.  “Benny  Goodman  Story” 
(U)  announced  as  going  in  some¬ 
time  in  February, 

Criterion  (Moss)  (1.700;  75-$2.20) 
— “Court-Martial  Billy  Mitchell” 
(KB)  (4th  wk).  This  week  finishing 
today  (Wed.)  looks  to  reach  okay 
$13,000  after  $17,000  in  third  week. 
Stays.  “Helen  of  Troy”  (WB)  Opens 
Jan.  26. 

Fine  Arts  (Davis)  (468;  90-$1.80) 
— “Diabolique”  (UMPO)  (9th  wk). 
The  eighth  stanza  ended  Monday 
(16)  held  at  socko  $11,500  after 
$12,500  in  seventh.  Stays  on  indef. 

Globe  (Brandts  (1,500;  70-$1.50) 

—  “Shack  Out  on  101”  (AA)  (2d 
wk).  First  week  ended  Sunday 
(J5)  was  sluggish  $6,000.  Likely 
won’t  stay  over  long. 

Guild  (Guild)  (450;  $1-$1.75)  — 
“Umberto  D”  (Indie)  (11th  wk). 
The  10th  stanza  finished  Sunday 
(15)  was  very  good  $7,000  after 
$3,000  in  ninth  round.  “Golden 
Demon”  (Indie)  opens  Jan.  30. 

Mayfair  (Brandt)  (1.736;  79-$1.80> 
— “Indian  Fighter”  (UA)  (5th-final 
wk).  The  fourth  session  ended 
yesterday  (Tues.)  was  barely  okay 
$9,000.  Third  week  was  $11,000. 
“Second  Greatest  Sex”  (U)  opens 
next.  ‘  ' 

Normandie  (Trans-Lux)  (592;  95- 
$1.80) — “Trouble  in  Store”  (Indie). 
First  week  ending  tomorrow 
(Thurs.)  is  heading  for  slow  $2,500, 
and  won’t  hold  long.  In  ahead,  “It’s 
Dog’s  Life”  (M-G)  (3d  wk-8  days), 
$2,000.  “Fantasia”  (RKO)  (reissue), 
is  due  in  shortly. 

Palace  (RKO)  (1,700;  50-$1.60)— 
“Hell  on  Frisco  Bay”  (WB)  (2dwk) 
with  vaudeville.  Unusual,  for  pic 
to  hold  more  than  a  week  here,  but 
“Bay”  showed  enough  to  warrant 
h.o.  This  combo  looks  like  big  $18,- 
000  or  near  in  present  round  end¬ 
ing  tomorrow'  (Thurs.).  Last  week, 
“Bay”  and  vaude,  $27,000,  ove'r 
hopes. 

Paramount  (ABC-Par)  (3,664;  $1- 


$2)  —  “Artists  and  Models”  (Par) 
(5th  wk).  Fourth  session  concluded 
■yesterday  (Tues.)  was  good  $30,000 
after  $41,000  in  third.  “Court 
Jester”  (Par)  comes  in  Feb.  1. 

Paris  (Pathe  Cinema)  (568;  90- 
$1.80) — "Letters  From  My  Wind¬ 
mill”  (Indie)  (5th  wk).  •Fourth 
Stanza  completed  Sunday  (15)  was 
big  $9,500  after  $11,000  in  third 
rodnd.  Holds. 

Radio  iCty  Music  Hall  (Rockefel¬ 
lers)  (6,200;  95-$2.75)  —  “I'll  Cry 
Tomorrow”  (M-G)  and  stageshow. 
Climbing  to  big  $152,000  or  close 
in  initial  week  ending  today 
(Wed.).  Naturally,  it  holds.  Last 
week,  “Kismet”  (M-G)  and  Xmas 
stage-show  (5th  wk),  $120,000,  but 
drop  from  $188,000  figure  of  third 
an£  fourth  weeks. 

Rivoli  (UAT)-  (1,545;  $1.50-$3.50) 
— “Oklahoma”  (Magna)  (14th  wk). 
Current  round  winding  up  today 
(Wed.)  is  holding  around  sturdy 
$35,000  after  $36,000  in  13th  week. 
Seats  now  selling  nine  weeks  in 
advance.  Extra  show  on  Saturday 
mornings  and  “secretary's”  per¬ 
formance  starting  Friday  after¬ 
noon’s  at  5  o'clock  doing  nicely. 

Plaza  (Brecker)  (556;  $1.50- 

$1.80)— “The  Prisoner”  (Col)  (6th 
wk).  Fifth  w'eek  finished  Friday 
(1$)  was  good  $8,900  after  $12,500 
in  fourth  round. 

Roxy  (Nat’l.  Th.)  (5,717;  65- 

$2.40)— “Lieut-.  Wore  Skirts”  (20th) 
plus  Sonja  Henie  iceshow  onstage 
(2d  wk).  Climbed  to  socko  $105,- 
000  in  first  session  finished  last 
night  (Tues.).  Stays  on  mdef.  In 
ahead,  “Rains  Ranchipur”  (20th) 
and  iceshow  onstage  (4th  wk-6 
days),  $40,000  but  winding  up  very 
solid  run  for  first  stageshow  at 
house  in  many  months. 

State  (Loew)  (3,450;  78-$1.75)— 
“Diane”  (M-G).  First  week  ending 
today  (Wed.)  looks  to  reach  light 
$14,000  or  less.  Holding.  In  ahead, 
“Man  With  Gun”  (UA)  (3d  wk), 
$8,000. 

Sutton  (R  &  B)  (561;  $1-$1.80)— 
“Night  My  Number  Came  Up” 
(Indie)  (5th  wk).  Fourth  stanza  fin¬ 
ished  Sunday  (15)  was  oKay  $6,000 
after  $10,300  in  third. 

Trans-Lux  52d  St.  (T-L)  (540;  $1- 
$1.50)  —  “Littlest  Outlaw”  (BV) 
(4th  wk).  Third  round  completed 
Sunday  (15)  held  at  nice  $7,000 
after  $11,000  in  second  and  below 
hopes.  Continues  on. 

Victoria  (City  Inv.)  (1,060;  50- 
$1.75) — “Golden  Arm”  (UA)  (5th 
wk).  Present  week  finishing  to¬ 
morrow  (Thurs.)  is  heading  for 
smash  $25,000  after  $29,000  in 
fourth  week.  Stays  on. 

Warner  (Cinerama  Prod.)  (1,600; 
$1.20-$3.30)  —  “Cinerama  Holiday” 
(Indie)  (50th  wk).  The  49th  frame 
concluded  Saturday  (14)  was  big 
$42,400  after  $49,800  in  48th  week. 

World  (Times  Film)  (500;  $1- 
$1.50) — “Hill  24  Doesn't  Answer” 
(Cont)  (12th-final  wk).  The  11  lb 
session  ended  yesterday  (Tues.V 
held  with  fair  $2,500  after  $3,000 
in  10th  week.  ' 

‘Sex’  Solid  $9,000,  Mpls.; 
‘Dolls’  Still  Tops,  Huge 
12G,  4th,  ‘Man’  $5,000 

Minneapolis,  Jan.  17. 

There’s  still  a  full  quota  of  hold¬ 
overs  here,  but  current  stanza  has 
brought  four  new  bills  into  the 
Loop.  In  order  of  boxoffiee 
strength,  the  new  entries  are  “Sec¬ 
ond  Greatest  Sex,”  “A  Man  Alone,” 
the  “Warriors”-“Danger  Is  My 
Beat”  combo  and  “Footsteps  in 
Fog.”  None  is  too  big  but  “Sex”  is 
rated  nice.  “Guys  and  Dolls”  prom¬ 
ises  to  lead  city  for  fourth  con¬ 
secutive  week.  It’s  the  28th  canto 
for  “Cinerama  Holiday”  and  the 
third  and  second,  respectively,  for 
“Artists  and  Models”  and  “Court- 
Martial  of  Billy  Mitchell.” 
Estimates  for  This  Week 

Century  .  (S-W)  (1,150;  $1.75- 

$2.65) — "Cinerama  Holiday”  (Indie) 
(28th  wk).  Goes  into  its  ninth 
month  witli  trade  still  high.  Brisk 
$13,000.  Last  week,  $14,000. 

Gopher  (Berger)  (1,000;  85-$l) — 
“Man  Alone”  (Rep).  Good  $5,000 
or  near.  Last  week,  “Rains  of 
Ranchipur”  (20th)  (3d  wk),  $3,000. 

Lyric  (Par)  (1,000;  85-$l> — 

“Artists  and  Models"  (Par)  (3d  wk). 
Still  healthy  at  $5,000.  Last  week, 
$6,000. 

Radio  City  (Pan  (4.100;  85-$ U— 
“Court-Martial  Billy  Mitchell 
(WB)  (2d  wk).  Chalking  up  an  okay 
$7,500.  Last  week.  311.500. 

RKO  Orpheum  (RKOi  '2,800;  $1- 
$1.50) — “Guys  and  Dolls”  (M-G) 
(Continued  on  page  22) 
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SECRET  CHAPTER  FROM 
THE  LIFE  OF  A  STAR 

By  H.  ALLEN  SMITH 

Early  one  morning  last  summer  I  was  wandering  around 
the  lobby  of  the  Hotel  Blackstone  in  Chicago,  trying  to 
figure  some  way  of  cornering  the  wheat  market  without 
hurting  anybody’s  feelings,  when  I  came  face  to  face  with 
an  old  friend.  He  was  dressed  for  the  trail  and  was 
wearing  a  pair  of  six-shooters  as  big  jas  chain-saws. 

“Come  on  up  to  the  room,”  he  said.  "Dale’s  up  there 
autographin’  a  stack  of  books  and  we  can  have  a  visit.” 

The  "room”  turned  out  to  be  .an  elegant  suite.  We 
ordered  up  some  coffee  and  sat  around  and  talked  and 
laughed,  and  what  we  talked  and  laughed  about  most 
was  the  story  I’m  about  to  tell. 

A  dozen  years  have  gurgled  down  the  drain  of  history 
since  that  July  day  in  1943  when  Life  hit  the  stands 
with  a  closeup  of  Roy  Rogers.  The  biographical  sketch 
of  the  "King  of  the  Cowboys”  was  written  by  me,  and  the 
front  cover  of  the  magazine  was  devoted  to  an  impressive 
photograph  of  Roy  astride  his  celebrated  horse,  Trigger. 

Within  a  very  few  years  after  the  appearance  of  that 
article,  the  bashful  young  man  who  grew  up  on  an  Ohio 
pig  farm  became  the  top  moneymaker  of  all  Hollywood- 
performers.  So  the  question  now  presents  itself:  was  Life’s 
big  splash  in  any  way  responsible  for  Rogers’  enormous 
success? 

Writers  of  the  Broadway-Hoilywood  school  love  to,  think 
that  they  are  personally  responsible  for  the  fame  of  people 
about  whom  they’ve  written.  Frankly,  I’d  enjoy  thinking 
that  I  contributed  to  the  success  of  Roy  Rogers.  The 
truth  is,  however,  that  my  article  almost  ruined  the  young 
man. 

Because  of  that  biographical  sketch  Rogers  developed  a 
sort  of  psychosi$  about  his  posterior.  There  were  times 
when  Art  Rush,  his  personal  manager,  thought  seriously  of 
seizing  him  and  hauling  him  before  a  psychoanalyst.  For 
two  long  years  after  that  article  appeared  all  the  people 
around  the  famous  young  man  were'engaged  in  a  subtle 
campaign  aimed  at  making  him  forget  about  his  behind. 

The  article  in  Life,  after  lengthy  consideration  of  the 
cowboy  star’s  career,  concluded  with  this  brief  bit: 

He  gets  a  thousand  fan  letters  a  day  and  999  of  them 
are  complimentary.  The  greatest  compliment  ever 
paid  him,  however,  may  not  have  reached  his  ears. 
Wearing  his  tight-fitting  white  cowboy  suit  one  evening 
at  a  hotel  in  Hollywood,  he  was  introduced  to  one  of 
the  screen’s  most  glamorous  actresses.  As  he  walked 
away  frotn  her  she  stared  after  him,  sighed,  and  re¬ 
marked  : 

“There  goes  the  handsomest  behind  I  ever  saw  in 
my  life.” 

*  *  + 

Six  or  seven  years  later  I  was  in  Hollywood  and  one 
afternoon  Roy’s  manager  walked  into  my^hotel  room  and 
said: 

.  "That  part  about  the  handsome  behind — you  probably 
made  it  up — but  if  you  didn’t'  make  it  up,  would  you  mind 
telling  me  which  actress  said  it?” 

"I  didn’t  make  it  up,”  I  said,  and  I  told  him  the  name 
©f  the  lady  who  actually  uttered  the  remark. 

"I  can  laugh  about  it  now,”  said  Art  Rush,  "but  let  me 
tell  you,  there  were  times  when  I’d  have  enjoyed  strangling 
you.”  And  he  told  me  what  had  happened. 

The  day  that  issue  of  Life  went*  on  sale  back  in  1943, 
Roy  Rogers  opened  a  personal  appearance  tour  at  a  large 
theatre  in  Chicago.  The  house  management  had  a  huge 
blowup  made  of  the  article  and  placed  it  in  the  lobby 
where  it  all  but  covered  an  entire  walL  1  The  concluding 
bit,  containing  the  viewpoint  of  the '  anonymous  actress, 
appeared  by  chance  at  the  eye-level  of  the  customers  enter¬ 
ing  the  theatre  and  most  of  them  read  it. 

Roy  came  onstage  for  his  first  show,  splendidly  capari¬ 
soned  in  his  finest  cowboy  costume.  He  played  the  guitar 
and  sang  a  couple  of  songs.  Then  he  began  talking  about 
his  horse.  He  arrived  at  a  long  pause  in  his  discourse; 
before  he  could  resume,  a  cry  came  from  somewhere  back 
in  the  auditorium:  , 

"Turn  around,  Roy!” 

A  roar  of  laughter  billowed  up  to  the  stage,  and  with  it 
came  another  cry: 

"Turn  around,  Roy,  and  leave  us  see  it!” 

Please  Keep  in  mind  that  Roy  Rogers  was,  at  least  in 
those  days,  perhaps  the  shyest  of  all  Hollywood  stars;  the 
boyish  bashfulness  that  he  brought  to  Hollywood  was  never 
a.  studied  pose — it  was  genuine. 

Before  that  day  was  over,  Roy  was  having  tantrums.  He 
wanted  to  quit,  to  cancel  his  tour.  They  managed  to  con¬ 
vince  him,  however,  that  this  was  no  more  than  a  one-day 
phenomenon,  that  by  tomorrow  the  audience  would  have 
forgotten  about  his  hinder  parts.  But  tomorrow  came  and 
again  it  was  "Turn  around,  Roy!”  the  moment  he  stepped 
onstage,  and  it  was  "Turn  around,  Roy!”  until  he  disap¬ 
peared  from  view — still  walking  sideways. 

He  began  altering  his  clothing.  The  tailor  who  fash¬ 
ioned  all  his  costumes  reported  one  day  to  manager  Rush: 

"What’s  got  into  Roy?  He  wants  me  to  make  his  coats 
longer,  so’s  they  almost  hang  down  to  his  knees.  And 
now  he’s  started  telling  me  to  make  his  pants  baggy  in 
}  the  seat.  We  can’t  have  that.  They  got  to  be  tight  across 
the  seat.  Roy  says  he  wants  them  to  droop  down.  He 
says  he  wants  his  pants  made  so’s  they  would  fit  Trigger. 
I  won’t  do  it.  It  would  ruin  my  reputation.” 

There  were  long  and  bitter  conferences  on  this  one  mat¬ 
ter  alone,  with  everyone  trying  to  convince  Roy  that  he 
was  treating  an  asset  as  if  it  were  a  liability.  He  had 
grown  morose  about  the  hateful  posterior  that  Nature  had 
given  him.  It  may  even  be  that  he  was"  jealous  of  it. 
Sometimes  he  would  speak  of  it  as.  it  if  were  a  ham, 
given  to  stealing  scenes  from  him,  and  sometimes  he 
called  it  names. 

It  took  a  lot  of  doing  and  some  expert  help  but  they 
,  finally  brought  him  around  and  the  tailor  resumed  the 
production  of  tight-fitting  pants,  and  Roy  wore  them. 
The  cries  of  "Turn  around,  Roy!”  continued  and  while  they 
embarrassed  and  infruriated  him  still,  he  got  so  he  could 
force  a  grin  and  then  quiet  the  customers  down  and  sing 
them  another  song.  In  time  he  found  that  he  no  longer 
had  to  make  his  exits  in  the  clumsy  sidewise  manner  and 
then,  after  two  years,  conditions  returned  to  normal. 

His  manager  told  me,  in  fact,  that  the  overall  effect  of 
the  experience  was  probably  beneficial. 


Hollywood  Snobs 

Hollywood,  Jan.  17. 

A  guy  makes  -500  bucks  a  week  and  pals  out  with 
the  other  people  and  even  lower  brackets.  However, 
as  soon  as  he  gets  to  a  "grand”  or  more,  he  moves  „ 
from  his  friends  and  neighborhood.  He  joins  a  better 
golf  club  and  seeks  out  the  "G”  and-up  set. 

This  rubs  off  on  his  wife  also  and  her  invitations  to 
the  house-warming  go  to  the  upper  bracket  folks. 

Let  me  give  you  a  true  example  of  this.  You  arrive 
at  the  home,  the  servants  take  whatever  you’re  not 
going  to  wear  inside  and  you’re  ushered  right  out 
to  the  backyard,  where  you  wish  you  had  the  clothes 
that  the  servants  took  away  from  you.  The  yard  is 
covered  with  a  tent,  the  pool  is  covered  by  a -dance¬ 
floor  and  open-grated  small  barbeques  are  strewn 
about  to  keep  you  warm,  if  the  booze  does  not. 

Up  to  now  you’re  even  and  can-  talk  to  whomever 
you  choose.  Then  after  you’ve  run  pool  on  the  hor  d’ 
oeuvres,  you  are  tt6ld  "soups  on”  and  you  file  to  a 
buffet  table.  When  your  plate  is  loaded  (except  where 
your  thumb  is)  you  go  look  for  your  table  with  the 
cute  place-card.  You’re  still  even,  until  you  find  your 
doily. 

Now  Bub,  you’ve  been  cast  by  the  caste.  You  are 
sitting  with  and  near  your  salary  bracket.  Way  over 
there  are  the  people  who  top  your  dough.  At  this  par¬ 
ticular  party,  I  was  seated  way,  way  over  there  in  that 
corner  with  guys  who  made  my  kind  of  dough.  So 
what!  We  had  the  same  kind  of  homes  and  cars  as 
the  others,  except  we  owed  more  on  them. 

About  two  second  helpings  later,  the'  door  to  the 
caterer  opens  bright- behind  us)  and  in  come  waiters 
with  big  trays  on  which  were  various  flavors  of  ice¬ 
cream  in  the  shape  of  footballs,  but  bigger.  Well 
here’s  one  time  the  smallies  get  the  best  of  the  biggies, 
we’re  first  for  the  dessert.  But  wait  a  minute,  the 
hostess  claps  her  hands  and  "traffic  cops”  the  blanc 
mange  to  the  people  in  the  higher  realms.  When 
you’re  in  the  bracket  we  are,  you  still  retain  your 
sense  of  humor.  So  instead  of  beefing,  we  laugh 
and  come  up  with  an  idea.  ' 

I  was  chosen  to  carry  Out  our  impishness  and  in 
10  minutes  flat,  I  returned  to  our  table  from  the  con¬ 
fectioners  with  an  icecream  cone  for  each  one  of  us, 
double  yet.  The  hostess  burned,  but  we  beat  the  half- 
melted  icecream  to  our  tape  by  55  minutes. 

P.S. — When  she’s  out  of  town,  we  dine  with  the  hus¬ 
band  and  he  lets  us  have  icecream,  even  before  he 
does,  but  she’ll  nvver  invite  us  back. 

— Benny  Rubin. 


Finland  Excited/Sees  Pix. 
Crashing  Alien  Markets 

"By  OLA VI  LINNUS 

Helsinki,  Jan.  17. 

Finland’s  film  industry  Is  but  little  suspected,  much  less 
known,  to  the  outside  world.  Yet  about  24  features  and 
nearly  300  shorts  are  produced  here  annually.  This  in  a 
country  of  4,000,000,  with  awkward  politics  and  with  a 
language  spoken  by  nobody  else  (Finns  can  usually  savez 
Swedish  but  not  vice  versa).  It  is  somewhat  surprising  to 
know  that  in  1905,  the  year  of  Variety’s  founding,  Fin¬ 
land  produced  newsreels,  albeit  with  the  Czar’s  police 
looking  on. 

Capital  is  a  main  problem*  apart  from  the  limited  mar-, 
ket  and  lingo  barrier.  A  typical  Finnish  feature  is  budg¬ 
eted  around  $50,000.  Finally'there  is  the  anguish  of  one . 
of  the  highest  amusement  tax^scales  in  the  world.  How¬ 
ever,  Finnish  pictures  have  on  two  recent  occasions  at¬ 
tracted  critical  acclaim  at  Festivals,  "The  White  Rein¬ 
deer”  at  Cannes  in  1952  and  "The  Doll  Merchant”  -at 
Berlin  in  1955. 

There  is  now  hope  that  Finland  will  crash  through  in 
the  international  film  markets  with  a  picture,  just  being 
released  here  (Dec.  30)  called  "The  Unknown  Soldier” 
and  based  upon  a  novel  by  Vaino  Linna  which  sold  200,000 
copies,  in  Finnish,  absolutely  without  precedent,  and  is 
now  being  translated  into  Swedish,  Germafo,  Dutch, 
French,  Spanish  and'  English  (for  Britain).  While  still 
shooting,  the  picture  excited  interest  and  closed  a  distri¬ 
bution  deal  in  Sweden. 

New  York  should  be  seeing  the  Finnish  "Unknown  Sol¬ 
dier”  in  1956. 

"Today,”  he  said,  "if  an  audience  started  yelling  ‘Turn 
around,  Roy!’  I  think  Roy  would  probably  turn  around 
and  let  them  see.it.” 


Swiss  Taste  Veers  Offbeat 

By  GEORGE  MEZOEFI 

Zurich,  Jan.  17. 

Switzerland,  theatrically  viewed,  is  influenced  primarily 
by  its  immediate  neighbors,  Germany,  Austria,  France, 
Italy,  and  secondarily  by  the  winds  blowing  from  Britain 
and  the  United  States.  Legit  offerings  lately  have  strongly 
reflected  Anglo-American  authorship,  an  upcurve,«  in  con¬ 
trast  to  the  film  situation  which  has  been  marked  by  the 
steady  encroachment  of  European-made  features. 

During  ’54-’55 ,.  ( Sept.  ’54-Aug.  ’55) ,  U.  S.  distributors 
have  garnered  1,004  weeks  of  playing-time  in  the  five  key- 
cities  Zurich,  Basle,  Berne,  Geneva,  and  Lausanne,  as 
against  1,455  weeks  racked  up  by  European  product. 

Among  the  latter,  the  French  are  holding  top  position 
with  677  Weeks,  followed  by  Germany  (353),  Italy  (193) 
and  Britain  (112).  Naturally,  a  major  portion  of  French 
and  German  dates  stems  from  showings  in  French  and 
German  Switzerland,  respectively. 

Metro  is  leading  the  parade  of  American  distribs  re 
number  of  weeks  obtained  (180).  It  is  followed  by  20th 
(145),  Paramount  (123),  Warner  (105),  U-I  (99),  Colum¬ 
bia  (89),  UA  (84),  RKO  (79)  and  Republic  (20). 

In  the  past  two  years,  an  obvious  change  in  public  taste 
has  been  evident,  shifting  from  so-called  "commercial”  to 
offbeat  subjects.  For,  example,  top-grade  documentaries 
such  as  Walt  Disney’s  "Living  Desert,”  Britain’s  "A 
Queen  Is  Crowned”  and  Italy’s  "Magia  Verde”  have  racked 
up  grosses  never  before  experienced  for  this  type  of  film- 
fare.  Furthermore,  the  reissue  of  Charles  Chaplin’s 
"Modern  Times”  (UA),  H.  G.  Clouzot’s  shqcker  "Les 
Diaboliques”  and  Germany's  highly  realistit  military 
satire  “  ’08/15”  were  among  ’54-’55.  top  grossers.  The  Yanks 
made  their  best  showings  with  "freslree”  (20th),  "Sabri¬ 
na”  (Par)  and  “Waterfront”  (Col),  the  latter  also  con- 


Belgium-A  Dandy  Market 

No  Censorship  —  Avid  Fans  —  Yanks 
Popular — Italy  Big  Hit  With 
Neo-Realism 


By  MARC  TURFKRUtfVER? 

Antwerp,  Jan.  17. 

Belgium  is  a  great  importer  but  not  much  of  an  exporter 
of  motion  pictures.  In  a~  country  of  9,000,0D0  there  are 
.1,600  theatres  for  35  millimeter  projection  and  another 
1,000  spots  for  16  millimeter.  Happily,  too,  no  censorship 
stops  foreign  product  at  the  border  as  is  the  case  in  so 
many  countries.  .But  when  Belgians  have  produced  fea¬ 
tures  these  have  invariably  been  too  local  in  type  and 
situation  to  compete  in  the  world  markets,  Belgium’s 
prestige  in  terms  of  cinema  swings  wholly  upon  its  docu¬ 
mentaries  which  illustrate  that  it  has  sound  studio  tech¬ 
nicians  and  good  laboratories. 

French  features  have  enjoyed  an  advantage  in  the  south¬ 
ern  part  of  Belgium  which  speaks  French  (4,000,000  pop.) 
but  in  the  Flemish-speaking  Walloon  sector.  (5,000,000 
pop.)  this  washes  out.  Before  World  War  II  the  Belgium 
film  exhibition  industry  was  dominated  by  the  United 
States,  France  prid  Germany.  The  latter’s  edge  Wc(s.:due 
to  a  phonetic  cousinship  between  the  German  and  Flem¬ 
ish  tongues.  During  the  occupation  the  Germans  exer¬ 
cised  a  monopoly  but  after  liberation  Yankee  product,  no 
matter  its  age  or  quality,  was  enthusiastically  hailed. 

In  the  subsequent  balancing  of  the  market  the  French 
have  come  back,  too,  and  Italian  films,  with  tfteir  neo-real¬ 
ism,  have  been  a  howling  success.  British  and  Mexico 
product  also  made  some  progress,  German  releases  are 
again’  becoming  more  common,  language  as  before 
counting. 

In  Belgium,  Cinemascope  was  received  with  enthusi¬ 
asm.  It  fortified  the  position  of  the  American  film,  but  to 
’the  degree  other  countries  are  adopting  this  new  tech¬ 
nique,  Cinemascope  seems  not  of  lasting  duration. 

Everything  points  to  big  1956  expectations.  From  now 
on,  the  agreement  respecting  Belgium  television,  which 
stipulates  that  none  but  very  old  features  will  go  on  the 
air.  This  chokes  off  tangible  competition.  At  this  mo¬ 
ment,  there  are  about  40,000  tv-sets  in  use  in  Belgium. 
Nothing  justifies  the  surmise,  that  there  will  be  any 
catastrophical  (to  theatres)  increase  of  their  number  in 
’1956. 

Belgium,  it  should  be  noted,  is  the  country  which,  in 
proportion  to  her  population,  has  the  highest  number  of 
theatres  in  the  world. 


Germans-Cured  But  Nervous 

By  HANS  HOEHN 

Berlin,  Jan.  17, 

American  films -no  longer  dominate  in  West  Germany 
as  during'the  early  postwar  years,  but  are  still  very  strong 
Percentagewise  most  of  the  films  shown  here  are  of  U.  S, 
origin,  but  most  of  the  German  playdates  (up  to  50%) 
are  nevertheless  captured  by  German  features. 

German  statistics  clearly  reveal  the  comeback  of  the 
German  film  industry  which  in  1945  was  in  complete  col¬ 
lapse.  In  1946  and  1947,  a  total  of  14  new  Teutonic 
films  (seven  from  West  and  seven  from  East  Germany) 
saw  release.  In  1948,  this  number  rose  to  28  (21  from 
West  and  seven  from  East  Germany),  Now  read  on: 


West.  Bast.  Total. 

1949  .  53  12  65 

1950  . . 71  10  81 

1951  .  79  8  87 

1952  .  74  6  80 

1953  .  97  7  104 

1954  .  108  11  119 


The  year  1955  will  mark  a  record  for  the  German  film 
„  industry:  As  of  Aug.  15,  124  new  German  features  (107 
from  West  and  17  from  East  Germany)  had  seen  release, 

In  1924,  Germany  produced  220  films;  in  1930,  146;  in 
1938,  99;  in  1944,  58  films.) 

As  to  non-German  product  imports  break-down  cur¬ 
rently  as  follows:  American,  211,  or  47.4%;  French,  36,  or 
8.0%;  Italian,  19,  or ,4.2%;  British,  16,  or  3.6%;  Austrian, 
17,  or  3.8%;  Swedish,  3,  or  0.7. 

There  are  currently  77  distributing  companies  in  West 
Germany  and  in  West  Berlin  (including  district  distribu¬ 
tors).  Fourteen  of  them  peddle  mainly  new  German  pix, 
nine  chiefly  American  features' and  27  have  a  mixed  pro¬ 
gram  of  new  films,  while  20  outfits  are  bringing  almost 
exclusively  Teutonic  or  foreign  re-issues.  Seven  distribu¬ 
tors  present  in  the  main  cultural  or  juvenile  materials. 

There  were  5,310  cinemas  with  216  million  seats  in  West 
Germany  and  West  Berlin.  Add  341  mobile  theatres 
showing  films  at  3,682  places.  In  addition,  there  were  a 
further  32  stationary  16m  film  theatres  with  5,500  seats. 
West  German  film  theatres  had  boxoffice  receipts  of  about 
730  million  Deutsche  Marks.  It  all  boils  down  to  a  ratio 
of  one  cinema  seat  per  24.0  inhabitants. 

Although  German  films  register  strongly  in  the  Ger¬ 
man  market,  situation  is  not  rosy.  The  heavy  tax  load  is. 
mainly  to  blame  for  aud  defeats. 


sidered  offbeat  in  theme  and  .treatment.  Another  sleeper 
whose  outstanding  success  in  a  Zurich  artie  (13  weeks)  is 
attributed  to  its  novelty  values,  is  the  Japanese  tinter 
"Gate  of  Hell.” 

But  the  top  moneymakers  of  the  past  season  were  con¬ 
tributed  by  the  Swiss  themselves,  with  two  features  which, 
incidentally,  were  the  only  ones  produced  locally  during 
that  period:  Gloriafilm’s  "Uli  the  Servant”  and  Prae- 
sens’  “Heidi  and  Peter,”  the  first  Swiss  tinter.  Former 
ran  for  15  weeks  in  Zurich  alone  where  it  grossed  a  smash 
$100,000.  The  sequel  to  "Heidi”  proved  a  similar  record- 
breaker  in  its  Zurich,  Basle  and  Berne  run  totalling  27 
weeks.  Two  new  Swiss  pix  by  the  same  companies  are 
skedded  for  this  season,  of  which  '"Uli  the  Tenant,” 
sequel  to  "Uli  the  Servant,”  is  booked  for  Xmas/New 
Year  and  virtually  sure  to  repeat  its  predecossors’s  tre¬ 
mendous  b.o.  hit.  The  other  is  a  filmization  of  one  of  the 
most  popular  radio  serials,  "Policeman  Waeckerli.” 

America’s  first  trump-card  of  the  present  season  was 
also  offbeat,  namely  "Marty.”  It  displayed  unusual  stay¬ 
ing-power  in  one  of  the  city’s  top  houses,  had  tremendous 
word-of-mouth  and  simply  wowed  the  critics. 


'  Wednesday,  January  18,  1956' 


PTvriety 
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Regarding  the  New  York 
Demonstrations  of 


20th  IS  FORCED  BY  UHPRECE- 
DENTED  DEM  AMD  TO  SCHEDULE 
AH  ADVAHCE  DEMOHSTRA  TIOH 
FOR  EXHIBITORS  AMD  PRESS 
AT  THE  ROXY  THEATRE,  HEW 
YORK,  OH  THURSDA  Y,  JAH.  19 

(Stockholders  showing  will  be  held,  as  announced,  on  lan.  23) 

THIS  IS  YOBS  SCREEHIHG-JAHUARY 19 
BE  SURE  TO  BE  THERE- ROXY  THEATRE,  H.  Y. 
TOMORROW  MORHIHG,  9:15  A.M.  SHARP! 

No  admission  tickets  will  be  necessary 
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Wednesday,  January  18,  195 6 


PROMPTING  RONALD  NEAME’S  THEORY 


documentary  terms  and  might  have 
been  more  dramatically  effective  in 
black  -  and  -.white/’  commented 
Neame. 


Policy  followed,  by  2C-th-Fci  in  Expl  OltC^Fillg'  SpllITgC 

JusistlEg  tbit  Cinemascope  pieter**  j  £h,c  for  Pittsburgh 

be  made  in  cosor  was  deplorec  as  |  ,  „ 

New  York  this  week  by  Ronald  |  .  Pittsburgh.  Jan.  a*. 

Neame  British  producer-director  |l  So^E  s  to  he  Gver-nas 

who  recently  completed  angjin*^  dta?te..«it  te»a« 

chores  cn  "The  Man  Who  Xever  «hr  tberpix  the  first  «eei  ct  cert 
w-_rc  ii  month-  Within  a  space  of  jbsj  a 

^  rfr  -  V-  «  „f,r  :  few  days,  Pittsburgh  will  be  host 
Whne  declaring  hnnself  iGO  cr.:  ^  Luci2Ic  b*H  acd  Desi  Araaz. 
*c;d  on  the  CmemaSccpe  process ;  Dan  Kaye  and  Clayton  Moore, 
per  so.  Neame  said  it  was  a  pity  tfae  RangFr, 

that  20th  took  such  an  uncomprc-  . 

Elsing  stand  cd  color.  “The  Was  i .  *“  “<«  £=«  ire  6 

■Who  Never  Was"  is  toid  is  seirf- ;  “£•*»  »  HM®*®  “»  “*  for 

Id  ir-tcfer  have  M;p-  "*««*«,  Dariasg.  and  Kaye 
follows  them  in  the  next  day  for 
the  opening  cf  Pars  "The  Court 
Jester’  at  the  Penn.  He’s  skedded 
for  three  stage  appearances  at  the 
“Ccxor  has  the  effect  of  roman-  theatre,  one  in  the  afternoon  and 
tieizing  a  story.  There  are  certain  two  jn  evening.  Moore  arrives 
films  where  that  is  very  desirable  6  three  days  before  his  Lone 
whereas  in  others  St  is  ccL”  the  Ranker  picture  tees  off  at  the 

director  noted.  “As  far  as  I  am  stanlev. 

concerned  I  think  black-and-white-.  " _ _ 

will  always  have  a  place  cn  the . 

^  Neame  said  that  British  pro-  $110000(^)0  111 
cueers  couldn't  afford  to  see  their  yl  lvjUUvjlfUu  111 
rushes  in  color  and  therefore  were 
exposed  to  Cinemascope  footage  in 
black-and-white.  He  said  the  ma¬ 
terial  was  very  effective  in  mono¬ 
chrome  on  the  wide  screen.  Brit¬ 
ish  color  effects  generally  were 
softer  than  these  in  the  U.  S . 

Neame  noted,  adding  that  t:»e  *  ,T  ... 

sfcareenin.  of  *J»  count**  bi  Hc5-  p“cab,e  *°  6‘m  *^:oss  ever 
Iywcod  tinters  was  deliberate  and  5€c  sho uld  yield  Uncle  Sam  SI10.- 
in  line  with  audience  preference.  GOO-OCO  for  the.  next  fiscal  year. 

Humphrey’s  laboratories  in  Brit-  President  Eisenhower  estimated 
ain  within  recent  months  have  •  yesterday  $16«  La  his  budget  sub¬ 
teen  experimenting  with  a  new  listed  to  Congress, 
kind  of  tint  system 'that  tones  down  The  estimate  on  the  admissions 
the  actual  color  values  via  injec-  feite  is  slightly  above  figures  for 
tion  ef  black-and-white  values.  He  the  past  two  years.  In  fiscal  '55. 
said  the  process,  tried  out  in  seme  the  yield  was  SIC6.ftg6.fiC0.  For 
experimental  reels,  was  most  effec-  ‘  the  current  fiscal  year,  the  levy  is 
tive  when  it  came  to  doing  semi-  expected  to  bring  $108.000. GOO. 

documentary  films.  It  would  have  - : - 

been  tried  out  on  “The  Man  Who 
Never  W as.”  but  there  wasn’t  ■ 
enough  time. 

...Neame  nc‘ed  that  a  bigscaie 
color  and  CinemaSccpe  film  in 
Britain  today  couldn't  be  turned  cu* 
for  much  less  than  £225.06©  and 
that  the  smaller  films  cost  around 
£160X00  to  £  1 75. EGO.  Latter,  he 
figured,  could  recoup  about  £110.- 


Admish  Tax  Due 

Washington.  Jan.  IT. 
The  I  O'"  «■  admissions  tax  still  ap- 


Shorter  limit  ob  Cases 
Brags  Sofplemestal 
Action  Yersns  Schines 

Albany,  Jan.  IT. 

The  new  federal  law  making  the 
statute  of  limitations  four  years: 
throughout  the  country  caused  St- 
Lawrence  Investors  Inc.,  operator . 
of  the  American  in  Canton,  to  file' 
a  supplemental  antitrust  action.  - 
seeking  $600X00  damages  and  an ; 
injunction,  against  the  Schine  the¬ 
atre  interests  cf  Gioversviile  and 
eight  major  distributors,  involving 
the  Strand  in  Ogdensburg. 

Plaintiff  corporation,  headed  by 
Alee  Papayanakcs.  had  brought  a 
$1,500  GOO  damage  suit  against  the 
same  defendants,  in  1951.  This  was 
scheduled  for  trial  before  Judge 
Stephen  W.  Brennan  and  a  jury 
in  Albany  Monday  T6 .  It  was 
postponed,  although  not  because 
cf  the  supplemental  suit. 

Sew  complaint,  covering  the  pe¬ 
riod  from  Oct.  19,  1950.  to  Jan.  5. 
1956,  was  filed  in  U.  S.  District 
Court  at  Utica  by  Attorney  Leo¬ 
nard  L.  Rosenthal  cf  Albany.  The- 
federal  act.  which  took  effect  Jan. 
7.  makes  the  statute  of  limitations 
four  years  in  U.  S.  cases.  Before, 
the  time  was  governed  by  the  stat¬ 
ute  of  limitations  in  various  states 
— New  York's  is  six  years. 


35-Mia.  Advance  Sample 
Of  /Harder  They  Fall’ 
Ptecedes  Tradeshows 

Columbia  has  (prepared  a  35- 
minute  trailer  for  “The  Harder 
r_~  ■  .  ,  ..  ,  .  ,  They  Fall”  for  exhibitor  screening 

COO  ID  Bretain  wish  the  ne.p  of  od;  p*.,,  of  ^  mm_  ieEgtij  c3 
Eedv  fund  com.  leaving  ar.otnir  Vihfch  i? 


TAX  SCALPER  ON  TAIL, 
SHIPPING  90  FILMS 

Hollywood.  Jar*.  17. 

Major  film  Studios  here  are 
rushing  completion  and  editing  of 
some  SO  feature  films  in  order  to 
ship  them  out  and  over  the  Cali-* 
ferula  state-line  before  March*  5. 
On  that  date  the  state  taxman 
seeks  a  special  1.95rt  levy  on  all 
negatives  in  inventory. 

Films  involved  represent  invest¬ 
ment  of  about  S85.GOC.GCO.  List  of 
completed  features:  Columbia.  18; 
Universal.  14:  Warners.  12:  United 
Artists,  10:  Metro.  10;  Republic.  9: 
Allied.  9:  Paramount,  5;  20th-Fox. 
4;  RKOr  2. 


£  50.GCO  to  be  earned  abroad. 

Neame's  next  picture  will 
“Sea  Wyf  and  Biscuit/ 
story  which  will  be  lensed 
Jamaica.  West  Indies.  As  in  “The 
?dan  Who  Never  Wa?.”  he’ll  be 


mprece- 

dented.  has  been  sent  to  all  ex- 
fce  changes  so  that  exhibs  can  get  an 
^  idea  of  the  film  before  the  picture 

is  ready  for  tradeshowing. 

Production  executive  Jerry  Wald 


working  with  Andre  Hakim  under  appears  in  the  trailer  as  narrator. 


the  Sumar  banner.  Neame.  v  ho's 
been  cameraman,  producer  and  di¬ 
rector  for  British  films — he  pro¬ 
duced  “Oliver  Twist”  and  “Great 
ExDectations.”  was  in  charge  cf 
production  of-  “Brief  Encounter” 
and  directed  Alec  Guinness'  'The 
Promoter" — -for  a  long  time  W2S 
associated  with  David  Lean  and 
Noel  Coward  ‘“In  Which  We 
Serve’’  etc.*. 

After  “Sea  Wyf.”  he'll  do  an  in¬ 
die  film.  Joyce  Carey's  “The 
Horse's  Mouth.”  for  which  Guin¬ 
ness  already  has  been  signed  No 
release  deal  for  the  pic  has  been 
set. 


It  w  as  screened  for  the  first  time 
for  exhibitors  in  New  York  last 
week.  Short,  directed  by  Richard 
Wuine.  includes  several  scenes 
from  the  film,  with  the  action 
bridged  by  the  Wald  narration. 
Studio  has  rushed  50  prints  to  ex¬ 
changes  for  immediate  screening 
to  tie  in  uith  the  current  headlines 
about  “fixed”  fights  and  the  Gov¬ 
ernment's  monopoly  charges. 


PAR  HOUSES  DICKER 
TODD’S  ‘OKLAHOMA’ 

A  number  of  theatres  in  Ameri¬ 
can  Broadcasting-Paramounb  The¬ 
atres  chain  may  install  the  Todd- 
AO  process  for  the  presentation 
of  “Oklahoma.” 

AB-PT  prexy  Leonard  Golden- 
son  revealed  last  week  that  several 
affiliated  theatres  are  negotiating 
for  the  film. 


Conn,  Scbmertz  Moves 


Mnehlebach  Hotel 

Buys  Orphenm  In  K.C. 

Kansas  City.  Jan.  17. 

Sale  of  the  Orpheum  Theatre 
building  to  the  Trianon  Hotel  Com¬ 
pany.  operator  of  the  adjacent  Ho¬ 
tel  Mueblebaeh  by  Fox  Midwest 
Theatres  Inc.,  was  revealed  Satur¬ 
day  14*  by  Richard  P.  Brous.  pres¬ 
ident  of  the  circuit. 

Fox  Midwest  has  a  lease  agree¬ 
ment  and  will  continue  to  operate 
the  property.  Installation  is  now 
underway  on  the  new;  55m  film 
process  and  sound  system,  and  a 
trade-  preview*  is  planned  for-  Feb. 
9.  The  circuit  has  plans  tfl  open 
a  run  of  “Carousel”  in  the  house 
Feb.  21,  Senn  Lawler,  division 


East’s  Cartoonists  -To 
Support  Coast  Freres 

Screen  Cartoonists,  Local  841.  In¬ 
ternational  Alliance  of  Theatrical 
Stage  Employees,  New  York  union 
of  film  animators,  has  pledged  to 
support  the  Screen  Cartoonists 
Guild  of  Hollywood  in  its  effort  to 
obtain  a  new  contract  with  com¬ 
mercial  film  producers.  Coast  unit 
has  announced  its  determination  to 
strike  if  necessary  and  has  voted  a 
5 rr  assessment  of  its  membership 
for  that  purpose. 

Executive  board  of  eastern  unit 
last  week  reaffirmed  its  under¬ 
standing  with  the  Coast  group  and 
declared  that  its  members  would 
not  work  on  any  picture  forwarded 
to  New  York  for  production  by  a 
strike-bound  Coast  studid. 

Eastern  and  western  animators 
have  an  unwritten  understanding 
which  is  being  formulized  into  a  de¬ 
tailed  agreement  to  provide  mutual 
assistance  during  contract  negotia¬ 
tions.  .. 


suspicious  character: 


Gnmshoe  Sleuth  Reported 
Checking  Attendance 


Indianapolis.  Jan.  17. 

Promotion  cf  Robert  L.  Conn. 

20th  Fox  branch  manager  here,  to  . 

Chicago  branch  and  appointment  manager,  pointed  out 

IE  =E ™IS5  f SHi-sir"; 

in  Marott  HntH  Frirfav  hotel,  and  the  purchase  at 

Sohmimt  so/  o/l  -a  dor  *Sc  h  m  e  rl  z. . 

long-time  Cleveland  branch  man-  Trianon  lrel?denf  l?fil,in^  ' 
ager  for  20th-Fox.  Trianon  president  explained. 

Glenn  Norris,  eastern  sales  man-  *  House  was  opened  in  1914.  man¬ 
ager,  attended  session,  along  with  a£ed  by  Martin  Lehman.  Later  was 
branch  managers  and  salesmen  njana8e<i  by  bis  son  Lawrence  Leh- 
from  Cincinnati,  Cleveland.  Detroit  .  nian- 

and  Pittsburgh.  Variety  Club  held  *  Property  was  acquired  by  Fox 
cocktail  party  Wednesday  to  intro-  Midwest  in  an  exchange  which 
duce  Schmertz  to  local  film  row.  j  gave  RKO  the  Mainstreet  Theatre. 


Columbus.  Jan.  17. 

Ohio  exhibitors  are  being  warned 
about  renewed  efforts  of  the  film 
companies  to  check  flat  rental  pic-; 
tures.  Warning  was  issued  by 
Robert  A.  Wile,  executive  secre¬ 
tary  of  the  Independent  Theatres 
Owners  of  Ohio.  He  told  members 
of  police  apprehension  of  a  “sus¬ 
picious  character”  loitering  in 
front  of  a  theatre  in  a  middle  sized 
Ohio  town.  The  suspect,  according 
to  Wile,  was  identified  as  an  em- 
.  ployee  of  a  checking  service. 

Wile  urged  ITOO  members  to 
call  the  police  “if  you  see  a  sus¬ 
picious  character,"  He  stated  that 
if  they  want  to  check,  .they  have 
the  right  to  do  so  openly  and  by 
inspection  of  jour  books.  If  they 
don’t  choose  to  use  either  of  these 
method*,  they  must  take  the  risks 
entailed.” 


New  York  Sound  Track 


“Deal  by  which  RKO  would  sell  650  pictures  to  a  group  eyeing  the 
product  for  television  has  been  broached  by  Matty  Fox  .  .  .  who’s  now 
at  werk  cn  negotiations  in  Hollywood.  Insiders  relate  that  the  talks 
so  far  have  teen  based  on  a  purchase  price  of  $12,000,000.” — Variety, 
Jan.  23.  1952. 

Writer-director  Don  McGuire  started  something  in  Hollywood  when 
he  sounded  cf i  that  a  producer  was  “just  a  roadblock  between  the 
riter.  the  wardrobe  department  and  the  front  office.  He  said  that 
was  whv  William  Wyler  and  John  Huston  had  no  producers — “nobody's 
going  to  tell  them  what's  right  or  wrong.”  McGuire  ajso  opined  that 
many  a  producer  got  billing  as  such  only  because  he  raised  the  money. 
“His  real  title  should  be  fund-raiser.”  A  rebuttal  from  Bob  Goldstein 
signing  himself  formerly  Bob  O'Shaughnessy)  said  ot  McGuire;  “Don, 
as  you  no  doubt  know,  was  formerly  a  baseball  player  who  quit  the 
game  because  he  thought  that  managers  and  umpires  were  roadblocks.” 
He  added  that  McGuire  was  perhaps  “hasty”  in  abolishing  producers 
after  writing  and  directing  only  one  picture.  Goldstein’s  final  jibe  was. 
“Furthermore,  if  Don  carries  his  thesis  to  its  logical  conclusion,  be 
will  net  only  have  to  write,  direct  and  produce  his  own  pictures— he’ll 
also  have  to  see  them.  And  hell  have  nobody  but  himself  to  blame.” 

Veteran  Metro  writer  Leonard  Spigelgass,  mentioned  as  taking  over 
the  producer's  helm  cn  M-G’s  tv  show,  in  from  the  Coast  on  a  week¬ 
end  quickie  .  .  .  Vivienne  Segal  returning  to  the  screen  for  the  first 
time  since  1533  fer  a  role  in  Metro's  “The  Opposite  Sex”  .  .  .Alec 
Guinness  en  route  to  England  ...  Jennifer  Jones  and  Sir  John  Gfcl- 
gud  signed  for  Metro’s  new  version  of  “The  Barretts  of  Wimpole 
Street.”  Norma  Shearer,  Frederic  March,  and  Charles  Laughton  ap¬ 
peared  in  tfee  1934  version  .  .  .  Susan  Hayward  changed  her  mind 
about  staying  east  and  winged  back  to  the  Coast  last  week  .  .  .  Warner 
Bros,  will  film  a  special  five-reel  patriotic  feature,  “Do^n  Liberty 
Road.”  starring  Tex  Ritter  as  a  pioneer  Texan  and  Marshall  Thomp¬ 
son  as  the  Unknown  Soldier  cf  all  U.  S.  wars  .  .  .  Mario  Lama  named 
honorary  motion  picture  chairman  for  the  1956  Easter  Seals  campaign 
cn  behalf  of  crippled  children  .  .  .  England's  Princess  Margaret  has 
accepted  Warners  invitation  to  attend  the  London  premiere,  of  “Helen 
cf  Troy”  Jan.  26  .  .  .  Annual  “Mark  of  Achievement”  luncheon  spon¬ 
sored  bv  Amusement  Division  ef  Federation  of  Jewish  Philanthropies 
scheduled  for  Jan.  31.  Active  in  arrangements  to  honor  show  bizites 
are  Adolph  Schimcl,  Harry  Brandt,  and  Oscar  Hammerstein  2d.  ...  . 

Robert  Cravenne.  secretary  general  of  Unifrance.  the  French  outfit 
devoted  to  publicizing  French  films  abroad,  arrived  yesterday  Tues.*. 
Due  in  New  York  later  in  the  month  is  Jacques  Flaud,  head  of  the 
French  Centre  National  du  Cinematographic.  Flaud  goes  to  Mexico 
and  will  return  via  the  U.  S.  Flaud  and  Cravenne  will  meet  with 
Joseph  Maternati,  head  of  the  new*  French  Film  Center  in  N.  Y. 

Ed  Miller,  entertainment  editor  of  Seventeen  mag,  off  to  London 
Saturday  17-  to  see  “Alexander  the  Great”  as  a  guest  of  United 
Artists.  Robert  Rossen  production  is  now  being  edited  .  .  .  Fayette 
W.  Allport.  Motion  Picture  Export  Assn/s  London  rep.  returned  to 
his  headquarters  from  N.  Y.  yesterday  iTues.*  by  air  .  .  .  Barbara  Ruick 
in  from  the  Coast  to  help  plug  “Carousel”  for  20th-Fox  .  .  .  Carolyn 
Jones  ef  Saa  Francisco  in  town  with  a  project  to  review  foreign  films 
for  out-of-town  papers  on  a  syndication  basis.  She’s  been  a  scribe  for 
the  S.  F.  weekly*  Argonaut  .  .  .  Big  policy  huddle  at  the  MPAA’s  Wash¬ 
ington  headquarters  Monday  16'  .  .  .  Jack  L.  Warner  sending  letters 
to  the  mayors  cf  the  126  cities  in  50  countries  where  “Helen  of  Troy” 
is  having  simultaneous  premieres  on  Jan.  26.  Message  said  that  global  ... 
event,  said  to  be  the  first  ever  held  for  a  motion  picture,  is  “a  graphic 
demonstration  of  w  hat  can  be  done  to  promote  international  amity  .  .  . 
a  closer  tie  among  nations'*  .  .  .  Metro  pub-ad  chief  Howard  Dietz  back 
from  Coast  confabs  .  .  .  Warners  personnel  director  Ralph  W.  Budd  to 
tell  Springfield  Mass.*  Motion  Picture  Council  “What  Is  a  Motion  Pic¬ 
ture”  cn  Friday  -20-.  Budd  has  already  given  his  address  to  3G  differ¬ 
ent  organizations.  .  .  . 

John  Gilmore,  new  U  contractee.  makes  his  screen  debut  in  “Behind 
the  High  Wall.”  with  Abner  Biberman,  directing  at  same  studio  ...  Val- 
'  entine  Davies  doubles  as  writer-director  on  “Bojangles,”  life  story  of  the 
late  Bill  Robinson  .  .  .  Arthur  Sheekman  signed  by  RKO  to  script 
“Bundle  of  Joy"  as  a  starrer  for  Debbie  Reynolds  and  Eddie  Fisher 
.  .  .  Lisa  Ferraday  went  west  for  the  femme  heavy  role  in  Charles 
Martin’s  indie.  “Death  of  a  Scoundrel.” 

L  E.  Rubin  who  has  published  local  magazines  and  some  phonograph 
albums  in  Boston  is  backing  a  new  supplemental  entertainment  maga¬ 
zine  called  Evening  Out.  originally  intended  for  collegians  and  offbeat 
circulation  but  now  broadened.  Will  appear  every  month  for  a  while, 
selling  at  25c.  Incidentally,  note  that  the  Reader's  Digest  will  take 
ads  now  up  to  20cc  of  tqtal  pages— recent  ad-page  count:  30.  29.  27.  24, 
25  .  .  .  Lester  Cowan  and  Ann  Ronell  back  from  Haiti,  Dominican 
Republic  and  Puerto  Rico. 

Paramount  poured  for  its  departing  exee*  E.  K.  (Ted)  O'Shea,  at  the 
homeoffice  dining  room  Thursday  ‘12‘.  AH  department  heads  at¬ 
tended  the  c-ocktailery  occasioned  by  O'Shea’s  faowout  as  eastern 
sales  manager  to  become  worldwide  sales  head  of  Magna  Theatres. 
Hosts  were  Hugh  Owen,  Par’s  newly-named  eastern  v.p.,  and  Sidney 
Deneau,  who  had  been  O'Shea's  assistant  and  now  heads  the  western 
division. 

Producer  Buddy  Adler,  with  20th-Fox's  ’The  Lieutenant  Wore 
» Skirts”  to  his  credit,  says  he's  getting  too  much  of  the  glory.  “If  the 
picture  is  good,  it  s  largely  because  of  the  director.  Frank  Tashlin,”  he 
wants  it  known.  Tashlin  has  been  handed  a  new  contract  by  20th 
under  which  he’il  direct  one  a  year  for  five  years,  with  “Lieutenant” 
as  the  starter  .  .  .  Yul  Brynuer  huddling  with  20th  on  the  part  of  the 
prince  in  “Anastasia”  .  .  .  Universal's  “Benny  Goodman  Story”  being 
featured  in  22  national  mags  and  Sunday  supps  with  a  circulation  of 
i  65.000.000  ...  In  the  Catholic  Legion  of  Decency’s  rating  rundown 
.for  1955  the  year  ended  in  October  .  United  Artists  leads  the  “B” 
Objectionable  in  Part  for  AIH  list  with  19  films.  It's  followed  by  20th- 
Fcx  with  16  and  Columbia  with  12.  On  the  reverse  side.  Allied  Artists 
is  the  leader  in  the  A-I  category  Unobjectionable  for  All.)  with  16 
pictures.  Columbia  and  Universal  are  next  with  14  each.  The  un¬ 
disputed  Legion  favorite,  however,  is  Walt  Disney's  Buena  Vista.  It 
scored  a  bu.l  s  eye  with  four  films  and  four  A-I  ratings  .  .  .  B.  J.  Bird 
named  acting  director  cf  public  relations  and  advertising  for  Tech¬ 
nicolor.  He  comes  from  the  L.  A.  office  of  the.  National  Assn,  of 
Manfacturers.  Bird's  appointment  doesn’t  affect  Techni’s  relations  with 
the  Ettinger  agency  which  will  continue  to  handle  the  lab  account. 

Donahue  Sc  Coe,  ad  agency  with  amusement  industry^ accounts,  in¬ 
troducing  an  employee  profit  sharing  plan  .  .  .  M.  Loewenstein’s  “one 
theatre  circuit’  Majestic*  in  Oklahoma  City  marked  42d  anni  Tues. 
‘17»  .  .  .  Warner  Bros.  “Helen  of  Troy”  premiere  at  Criterion  Theatre 
Jan.  25  m  Overseas  Press  Club  tie  .  .  .  Alan  Ladd’s  Jaguar  Productions 

•  has  signed  a  new  four-jear  agreement  with  Warners  .  .  .  James  Stewart 
will  barnstorm  in  replica  of  Spirit  of  St.  Louis  for  picture  in  which 

;  he  stars  as  Charles  Lindbergh  .  .  .  Yale  junior  Dave  Rosen,  son  of 
Stanley  W  amer  s  exee  veep  Samuel  Rosen,  named  general  manager  of 
Ivy  Network,  chain  of  radio  stations  operating  on  Ivy  campuses  .  .  . 

•  Sr?,nd  ImPenal  Hotel  in  Silverton.  Colo.,  which  has  billeted  numerous 
’  Hollywood  location  units,  being  peddled  by  Previews  Inc.  .  .  .  Metro’s 
:  Ill  Cry  Tomorrow"  will  be  heralded  with  ads  in  71  Sunday  news- 

•  PaP«rs  with  circulation  totaling  20.668.054  .  .  .  Pier  Angeli  to  portray 
5  Mrs.  Rocky  Graziano  in  “Somebody  Up  There  Likes  Me.”  .  .  .  Doris 
f  5w,rai?d  her  husband.  Marty  Melcber,  to  produce  “If  I  Can  t  Have 
I  ^.ou  .  .  Metr«  release.  It’ll  be  directed  by  Andrew  L.  Stone  from 
I  his  original  story  and  screenplay  ,  .  . 
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I  want  personally  to  extend  my  warmest  welcome  to  each  of  you  who  will  attend 
one  of  the  sixty  demonstrations  of  CinemaScope  55  between  January  19  and  February  21. 

Again  it  is  our  privilege  to  introduce  something  new  and  wonderful  in  the  develop¬ 
ment  of  motion  pictures.  We  feel  that  the  advent  of  CinemaScope  55  marks  another  glorious 
moment  in  the  history  of  our  industry.  Not  since  we  launched  CinemaScope  itself  on  that 
historic  evening  of  September  16, 1953,  have  we  of  20th  Century-Fox  been  so  proud  of  a  tech¬ 
nical  achievement. 


^  It  is  the  final  fruition  of  the  dreams  of  men  who  make  and  love  motion  pictures. 
We  are  confident  the  public  will  reward  all  of  us  for  our  unceasing  efforts  to  bring  them  some- 
"  thing  different,  something  better.-  And  exhibitors  will  be  particularly  heartened  to  know  that 

CinemaScope  55  can  be  exhibited  in  regular  35  mm  projection  in  theatres  equipped  for  stereo- 

/ 

phonic  sound. 

We  of  20th  Century-Fox  appreciate,  too,  that  technical  research  and  advancement 
in  itself  is  not  enough.  Our  first  responsibility  is  the  production  of  the  highest  quality  motion 
pictures.  When  we  launched  CinemaScope  we  did  so  with  an  immortal  subject,  THE 
ROBE.  Now  we  embark  on  CinemaScope  55  and  our  first  attraction  is  the  celebrated  and 
joyous  Rodgers  and  Hammerstein  masterwork,  CAROUSEL,  which  played  1,016  per¬ 
formances  in  New  York  and  is  beloved  round  the  world. 


In  these  demonstrations  you  will  see  for  yourself  scenes  from  both  this  great 
musical  romance  CAROUSEL  and  our  second  important  production  in  CinemaScope 
55,  Rodgers  and  Hammerstein’s  THE  RING  AND  I,  the  magnificent  musical  play 
which  ran  for  four  years  on  Broadway  and  oh  tour. 

•  Now,  just  29  months  after  the  beginning  of  CinemaScope  exhibition,  we  look  for¬ 
ward  to  the  opening  of  CAROUSEL  in  CinemaScope  55  at  the  Roxy  Theatre,  New  York, 
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the  night  of  February  16, 1956,  to  be  followed  immediately  by 
-openings  throughout  the  United  States  and  in  all  the  capitals 
of  the 'world. 

I  want  to  express  my  eternal  obligation  to  the  army 
of  industrious  co-workers  at  our  studios  whose  technical  genius 
and  dedicated  research  brought  into  being  this  new  milestone  of 
progress.  And  I  wish  to  reaffirm  my  gratitude  to  the  exhibitors 
of  America.  It  is  their  support  which  inspires  us  at  20th  Century- 
Fox  to  strive  constantly  to  improve  conditions  in  our  industry. 

Believe  me,  it  is  an  industry  I  am  proud  to  be  part 

of  and  to  serve,  just  as  I  am  so  very  proud  to  be  a  member  of  the 

\ 

organization  that  is  always  planning  ahead  and  moving  forward, 
to  an  ever  brighter  future  for  us  all. 
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'VANITY'S*  LONDON  OFPIC1 
A  Sh  Martin's  Place,  Trafalgar  Square 


Arg.  Govt.  Determined  to  Keep  Out 
Of  Show  Biz,  Turns  Over  Muny  House 


Buenos  Aires,  Jan.  17. 
The  government  here  is  so  de-. 
termined  not  to  interefere  in  show 
biz  that  the  management  of  the  re¬ 
built  municipally-owned  legit  San 
Martin,  which  should  be  ready  for 
opening  in  May,  has  been  handed 
to  returned  exile  Arturo  Garcia 
Buhr  for  management,  along  with 
the  help  of  authors  Hernan  Lavalle 
Cobo  and  Jaime  Potenze.  There  are 
three  theatres  in  this  building  and 
one  will  be  available  for  the  200 
Little  Theatre  companies  now 
grouped  in  the  Federation  of  In¬ 
dependent  Theatres. 

During  the  strawhat  season,  the 
Mar  del  Plata  auditorium  will  be 
leased  freely  to  legit  companies, 
whereas  under  Peron  it  was  oper¬ 
ated  by  Press  chief  Apold  mostly 
for  his  own  profit.  The  Discepolo 
Theatre,  which  Apold  had  filched 
from  Pascual  Carcavallo,  has  now 
been  restored  to  the  latter’s  heirs. 

Fierce  competition  between  the 
managements  of  the  Maipo,  Comico 
and  El  NaCional  theatres  for  talent 
is  sending  salaries  sky-high.  Come¬ 
dian  Jose  Ramirez  has  been  offered 
an  8-month  contract  at  a  record 
high  of  $1,500  a  month,  while  Pepe 
Arias  has  signed  with  El  Nacional 
for  April,  May  and  June  as  well 
as  September  to  November  at  $150 
per  day. 

Ingrid  Bergman  Set  For  ‘Joan’ 
The  most  costly  legit  project  for 
the  year  covers  six  performances 
by  Ingrid  Bergman  of  Paul  Clau¬ 
del’s  “Joan  at  the  Stake,”  signed 
by  impresario  Cesar  de  Mendoza,, 
with  the  Colon  before  the  Peron 
overthrow.  It  is  doubtful  if  any¬ 
thing  will  come  of  the  Maipo’s 
dickers  with  Italian  actress  Silvana 
Mangano,  for  a  four-week  contract 
at  $2,500  daily.  Devaluation  of  the 
peso  has  stymied  importation  of 
several  foreign  attractions  for  next 
year,  but  Francisco  Gallo  has 
signed  with  Christopher  Cotton 
Cooke  and  Willie  Gainza  Paz  to 
produce  the  U.S.  musical  “Plain 
and  Fancy,”  with  a  local  cast. 

The  “Skating  Vanities”  shoto, 
which  played  some  weeks  at  the 
Luna  Park  Stadium  here  late  last 
year,  will  play  at  the  Casino  again 
in  March  on  the  return  from  Chile. 
L.  Pitrelli,  who  snagged  the  lease 
of  the  Comedia  from  under  me 
Maipo  management’s  nose,  has 
signed  Marcus  Bronenberg  to  pro¬ 
duce  musicals  there  throughout 
1956,  and  the  latter  is  reported  on 
the  lookout  for  foreign  acts. 

Francisco  Gallo  has  signed  Delia 
Garces  for  the  Smart  Theatre  to 
open  March  8  in  “The  Sword,”  by 
husband  Alberto  de  Zvalia.  This 
complies  with  the  rule  that  a  na¬ 
tive  play  must  open,  but  she  plans 
to  produce  “Anastasia”  later  in 
the  season.  The  Odeon  will  nave 
an  imported  Italian  attraction  in 
June.  Politeama  has  signed  with 
Italian  actor  Peppino  de  Filippo 
for  March. 

Legit  pair  Juan  Carlos  Thorry 
and  Analia  Gade  are  starting  off  on 
a  two-year  tour  abroad,  to  start  at 
the  Infanta  Isabel  Theatre  in 
Spain,  while  comedian  Luis  San- 
drini  has  vowed  he  will  not  reap¬ 
pear  in  local  legit  for  10  years,  as 
he  has  already  spent  50  years  on 
the  stage  (he  made  his  bow  while 
a  baby). 

‘Wind’  Into  3d  Year  At 
500-Seat  Berlin  House 

Frankfurt,  Jan.  10. 
The  16-year-old  “Gone  With  the 
Wind”  iM-G),  which  just  started 
its  third  year  in  Berlin's  Kurbcl 
Theatre,  now  ranks  as  the  longest- 
run  film  ever  to  play  in  Germany, 
including  any  pre-war  UFA  hits. 
The  580-seat  Kurbel  sells  out  near¬ 
ly  every  day  even  with  the  unusual¬ 
ly  high  scale  of  48c  to  $1.68,  nearly 
double  the  usual  admission  prices 
in  Germany. 

It  is  estimated  that  250,000  visi¬ 
tors  have  now  seen  the  film  in 
Berlin,  many  being  people  who 
slipped  in  from  East  Germany  to 
see  the  pic.  Film  did  standout 
business  all  over  Germany,  run¬ 
ning  for  a  year  in  Munich,  363  davs 
in  Hamburg,  220  in  Cologne,  200 
in  Dusseldorf  and  174  in  Frankfurt. 

Metro  has  set  an*  unusual  deal  on 
releasing  the  film  in  Germany,  re¬ 
taining  70%  of  the  receipts  instead 
of  the  normal  42-43%  for  a  color 
pic  here. 


Latest  Arg.  Show  Biz 

Chief  a  College  Prof 

Buenos  Aires,  Jan.  10. 

Folldwing  a  brief  interval  during 
which  Naval  Lieut.-Commander 
de  Pino  took  over  the  Entertain¬ 
ment  Board’s  top  spot,  Prof.  An¬ 
tonio  Aita,  a  civilian  of  the  Acad¬ 
emy  of  Decorative  Arts,  has  been 
appointed  as  the  Board  chief., 

American  distributors  are  now 
almost  frightened"  to  find  life  nor¬ 
mal.  They,  have  no  trouble  in  get¬ 
ting  out  their  coin— though  at  36 
pesos  to  the  dollar — or  in  getting 
their  material  in  at  the  same  rate. 
Their  only  snag  is  that  because  of 
government  economy,  there  are  too 
few  censors.  This  slows  up  ap¬ 
proval  of  all  the  product  they  have 
for  release.  However,  they  re¬ 
alize  that  the  cause  is  not  ill  will, 
as  under  Peron.  , 

$1$, 090, 000  Ready 
For  ’56  Mex  Pix 

Mexico  City,  Jan.  12. 

The  film  trade’s  own  bank,  Ban¬ 
co  Nacional  Cinematografico,  is 
prepared  to  finance  for  around 
$16,000,000  worth  of  film  produc¬ 
tion  or  about  100  feature  pix  this 
year.  Around  half  will  be  tinters. 
Quality  promises  to  be  the  high¬ 
est  yet  because  the  bank  is  de¬ 
manding  the  best  possible  stories, 
directors  and  casts. 

The  prexy  Eduardo  Garduno 
said  his  bank  is  out  to  improve 
Mexican  films  this  year  .by  stress¬ 
ing  quality  more  than  ever  before 
and  intensifying  publicity  abroad 
for  these  films. 

Alameda  Films,  a  new  produc¬ 
ing  company,  has  set  up  $1,200,000 
for  making  six  tinters  and  an  un¬ 
specified  number  of  C’Scope  pix 
in  color.  Alameda  also  plans  to 
dub  these  pix  in  English,  French, 
and  Italian  so  as  to  give  them  a 
wider  market. 

Film  production  this  year  may 
hit  110,  according  to  the  .forecast 
of  Mario  Zacarias,  prexy  of  Pro- 
ducciones  Zacarias,  a  top  producer 
here,  and  the  recently-elected 
head  of  Mexico’s  National  Produ¬ 
cers  Assn.  About  30 %  of  the  1956 
crop  will  be  tinters,  Zacarias  said. 
His  firm  will  produce  six.  Jesus 
Grovas  and  Mier  &  Brooks  plan 
six  pictures  each;  Antonio  Ma- 
touk,  five;  and  Posa  Films  will  pro¬ 
duce  four. 

“Cantinflas”  (Mario  Moreno), 
top  Mexican  box  office  film  comic, 
is  readying  his  first  tinter.  It  is  set 
to  go  into  work  next  month. 


Old  Vic  To  Top  Former  | 
House  Mark  of  45  Wks. 

London,  Jan.  17. 

The  extension  torJuly  14  of  the 
season  at  the  Old  Vic  breaks  the 
house  record  of  45  weeks.  “Othel¬ 
lo”  comes  into  the  repertory  pro¬ 
gram  Feb.  21,  with  Richard  Burton 
and  John  Neville  alternating  the 
roles  of  the  Moor  and  Iago.  Later 
in  the  summer,  “Romeo  and  Ju¬ 
liet”  will  be  staged  with  Claire 
Bloom  rejoining  the  company  as 
Juliet. 

To  celebrate  the  100th  anni  of 
Bernard  Shaw’s  birth  in  July,  a 
four-week  season  will  follow  the 
Shakespearean  one.  On  July  16, 
the  Bristol  Old  Vic  production  of 
“Major  Barbara”  and  the  Birming¬ 
ham  Repertory  Co.  offering  of 
“Caesar  and  Cleopatra”  are  due  in. 


Rubio  Sets  Ibanez 

Novels  for  Mex  Pix 

Mexico  City,  Jan.  10. 

Ollaio  Rubio  Jr.  has  made  ar¬ 
rangements  with  the  estate  of  Vin¬ 
cente  Blasco  Ibanez  for  the  rights 
t<^  film  in  (dual  versions)  Spanish 
and  English,  any  of  the  Spanish 
author’s  165  novels.  First  on  slate 
of  Rubio’s  Moctezuma  Films  sched¬ 
ule  will  be  “Four  Horsemen  of  the 
Apocalypse,”  now  being  modern¬ 
ized  and  revised  from  the  original 
version.  Michael  Curtiz  has  been 
announced  as  “Four  Horsemen”  di- 
l  rector,  with  a  cast  still  unassigned. 


See  Matson  Navigation 
Entering  Nitery  Reid 

Honolulu,  Jan.  10. 

Matson  Navigation  Co.  eventual¬ 
ly  may  emerge  as  a  real  circuit  for 
nitery  talent,  if  plans  materialize 
for  hotels  in  Tahiti  and  Samoa 
and  possibly  San  Francisco.  Ed¬ 
win  K.  Hastings,  veepee  of  Mat¬ 
son’s  hotels  division,  is  back  from 
a  three-week  survey  of  Tahiti  sites. 

Chain  books  some  mainland 
nitery '  talent  for  its  four  Waikiki 
hotels,  latest  being  Bob  McGrew 
orch,  now  at  the  Royal  Hawaiian 
hotel. 

All  Aussie  TV  Rims 
Must  Be  Passed  on  By 
Current  Cinema  Censor 

Sydney,  Jan.  10. 

Jack  Alexander,  chief  Common¬ 
wealth  film  censor,  will  be  given 
full  rein  by  the  government  to 
reject  films  (U.S.,  British  and  other 
foreign  plus  local  fare)  for  tele¬ 
vision  playdates  here  this  year. 
Alexander,  long  regarded  by  the 
film  industry  as  the  most  s  broad¬ 
minded  censor  to  hold  down  this 
post,  has  rejected  some  six  pix 
slated  for  tv  dates.  Alexander  de¬ 
clined  to  name  the  films  because 
of  appeals  pending  by  distributors. 

It  is  understood  that  the  films 
nixed  over-emphasized  sex  and 
brutality. 

The  censor  said  that  all  films 
entering  Australia  for  cinema  play- 
dates  also  were  being  classified  for 
tv.  Alexander  pointed  out  that  the 
biggest  problem  in  tele  classifica¬ 
tion  was  the  time  factor.  He  said 
that  certain  films  were  okay  for 
viewing  after  8  p.m.  when  young¬ 
sters  had  gone  to  bed,  and  his  de¬ 
partment  had  to  figure  product 
suitability  for  both  adults  and 
minors. 

Understood  here  that  the  Aussie 
tv  setup  will  be  geared  by  spon¬ 
sors  from  pre-supper  span  for  mop¬ 
pets  to  the  after-supper  term  for 
adults  in  a  bid  to  get  selling  mes¬ 
sages  over  to  all  ages. 

Check  by  Variety  disclosed  that 
the  major  commercials  geared  for 
tv  already  have  a  load  of  celluloid 
fare  on  tap  suitable  for  all  ages. 
Most  of  the  pix  are  from  the  U.S. 
and  have  played  around  the  Amer¬ 
ican  tv  field.  Certain  independent 
film  distributors  have  already  tied 
up  with  both  commercials  and  the 
non-commercial  Australian  Broad¬ 
casting  Commission  for  a  continu¬ 
ous  product  supply. 

General  feeling  in  the  radio 
world  is  that  censorship  for  tv  will 
be  on  an  equitable  basis  and  no 
harsher  than  that  presently  used 
in  the  cinema  field. 

SADLER’S  WELLS  MARKS 
ITS  SILVER  JUBILEE 

London,  Jan.  10. 

Still  flushed  from  the  success  of 
its  recent  U.  S.  tour  under  Sol 
Hurok  management,  Sadler’s  Wells- 
Ballet  is  holding  forth  at  the  Royal 
Opera  House,  Covent  Garden,  for  a 
six-month  season  (alternating  with 
opera),  that  will  mark  the  troupe’s 
Silver  Jubilee  Year. 

/On  May  5,  1931,  a  small  group  of 
dancers  attached  to  the  Old  Vic 
Opera,  with  Anton  Dolin  as  guest 
artist,  gave  its  first  full  evening  of 
ballet  at  the  Old  Vic  Theatre. 
Group,  then  as  now,  directed  by 
Ninette  de  Valois,  became  the  pres¬ 
ent  Sadler’s  Wells  Ballet. 

Troupe  resumed  here  Dec.  31 
and  revived  its  “Cinderella”  Jan.  7. 
Two  new  ballets  are  announced  for 
February,  “La  Peri”  by  Frederick 
Ashton  to  Dukas  music,  and  an  un¬ 
titled  work  by  Kenneth  Macmillan 
to  a  Humphrey  Searle  score.  A 
gala  performance  of  “Sleeping 
Beauty”  will  be  given  Feb.  20  to 
mark  the  10th  anni  of  the  reopen¬ 
ing  of  the  Royal  Opera  House  after 
the  war.  . 

A  March  prospect  is  an  Alfred 
Rodrigues  version  of  “Miraculous- 
Mandarin”  to  the  Bartok  score. 
Also  in  March  there’ll  be  another 
gala,  to  celebrate  the  25th  anni  of 
the  founding  of  Sadler’s  Wells  Bal¬ 
let. 


Set  Brisson  for  TV 

London,  Jan.  10. 

Herbert  Wilcox  announced  that 
Carl  Brisson  is  the  first  star  he 
has  signed  up  to  launch  his  new  tv 
activities,  in  the  form  of  a  series 
written  by  Harold  Purcell,  “Ro¬ 
mance  is  Where  You  Find  It.” 

Production  is  due  to  start  in 
March. 


2  Tired  Musicals  Top  List  of  New 

Paris  Legits;  Both  Rated  Longruns 

_ _ _ — ♦ 


Caignet  Sells  ‘Tears’ 

To  Mex  Co.  for  $20,000 

Mexico  -City,  Jan.  10. 

Mier  and  Brooks,  local  pic  pro¬ 
duction  and  distribution  outfit,  has 
agreed  to  pay  Felix  B.  Caignet, 
Cuban  author,  $20,000  for  the  film 
rights  to  his  latest  play,  “El  Col¬ 
lar  de  Lagrimas”  (The  Collar  of 
Tears).  Scribe  is  best  known 
throughout  Central  and  South 
America  for  his  “El  Derecho  de 
Nacer”  (The  Right  to  Be  Born), 
which  got  big  radio  and  tv  playing 
time  before  becoming  a  film  b.o. 
topper. 

Deal  with  Mier  and  Brooks,  in 
addition  to  sale  price,  is  quoted  as 
giving  him  7%  of  profits  in  Cuba 
and  Venezuela,  an  author  arrange¬ 
ment  unheard  previously  down 
here. 

Korea  Hbn  Prod. 
Hits  High  In  SS 

Seoul,  Jan.  10. 

Korean  film  production  hit  a  new 
high  in  1955,  with  the  number  of 
feature  pix  produced  hitting  the 
highest  point  in  10  years.  Esti¬ 
mated  income  from  domestic  prod¬ 
uct  rose  50%  higher  than  1954.  At 
the  same  time,  foreign  film  biz 
slumped  slightly,  with  a  decrease 
in  imports  from  1954  and  a  drop  of 
an  estimated  4%  in  income.  Last 
year,  131  films  were  imported  com¬ 
pared  to  1954’s  148. 

Majority  of  imported  films  came 
from  the  U.  S.,  the  total  being  96. 
The  others  came  from  France, 
Italy,  U.  K.,  Formosa  and  the 
Philippines.  Metro  led  in  U.  S. 
imports  with  21  films,  closely  fol¬ 
lowed  by  20th-Fox  with  19. 

Korea’s  rather  shaky  film  indus¬ 
try  turned  out  26  films  last  year, 
average  production  cost  being  $14,- 
000  to  $20,000.  The  two  biggest 
productions  were  “Choonhyang- 
jon”  and  “Yangsando,”  which  cost 
$34,000  and  $16,000,  respectively. 

Estimated  income  of  U.  S.  films 
shown  in  Korea  last  year  was  $871,- 
700,  with  European  imports  gross¬ 
ing  around  $311,000.  Korea  has 
nearly  100  cinemas  with  a  seating 
capacity  of  63,756. 

Plan  to  limit  imports  to  100  per 
year  in  the  next  fiscal  period  por¬ 
tends  a  bleak  future  for  U.  S.  and 
other  foreign  film  companies.  Move 
is  in  line  with  government  efforts 
to  boost  domestic  industry.  En¬ 
thused  by  boxoffice  receipts  of 
“Choonhyangjon,”  which  earned 
about  $200,000,  the  government 
here  plans  assists  to  more  big  pro¬ 
ductions  in  form  of  tax  cuts  to  ex¬ 
hibitors  showing  local  pix. 


2  American  Plays  Set 
For  Amsterdam  in  Feb. 

Amsterdam,  Jan.  10. 

The  Haagse  Gomedie  will  preem 
two  American  plays  in  February. 
On  Feb.  4,  Karl  Guttmann’s  pro¬ 
duction  of  Faulkners  “Requiem 
For  A  Nun”  will  be  presented. 
Myra  Ward,  Elizabeth  Andersen 
and  Albert  van  Dalsum  will  have 
the  main  roles 

The  same  company  has  acquired 
the  rights  to  “Inherit  The  Wind,” 
It  will  be  produced  with  Paul 
Steenbergen  in  the  role  created  by 
Paul  Muni  in  the  Broadway  pro¬ 
duction. 


Scots  Ask  Robeson’s 

Passport  Restoration 

Glasgow,  Jan.  17; 

Several  leading  public  figures, 
including  four  Scot  members  of 
the  British  Parliament,  are  backing 
a  petition  calling  for  restoration 
of, Paul  Robeson’s  passport.  Peti¬ 
tion  will  be  handed  over  by  a  dele¬ 
gation  of  leading  Scots  to  the  Glas¬ 
gow  consulate  of  the  U.  S.  Embassy 
Feb.  12, 

Show  biz  sponsors  include  actor 
Duncan  Macrae,  soprano  Joan 
Alexander,  pianist  Agnes  Walker, 
and  Alex  McCrindle,  Scot  organ¬ 
izer  of  the  British  Actors  Equity 
Assn.  Others  backing  the  plea  are 
poet  Hugh  MacDiarmid  and  Wil¬ 
liam  McLellan,  publisher* 


Paris,  Jan.  17. 

Two  new  musicals  opening  here 
this  week,  both  local  hits,  typify 
the  difference  between  U.S.  and 
[  Gallic  conceptions  of  a  legit  mu¬ 
sical,'  and  why  the  U.S.  variety  sel¬ 
dom  makes  a  dent  in  the  French 
legitimate  field/' 

The  two  new  shows  “Mediter- 
ranee”  at  the  Chatelet  and  “Les 
Armours  De  Don  Juan”  at  the  Mo- 
gador,  continue  the  tradition  of 
grandiose,  stilted  spectacle1  with 
vintage,  obvious  books  and  plati¬ 
tudinous  music. ^  And  each  will 
probably  run  three  to  four  years. 
The  recent  visit  of  “Oklahoma,” 
during  the/  U.S.  salute  to  France 
Week,  had  .Gallic  crix  citing  it  as 
10  years  behind  the  times,  yet  only 
a  stone's  throw  away  were  the 
heavyhartded  Chatelet  and  Moga- 
dor  whose  entries  seem  like  100 
years  behind  the  times. 

,  Maurice  Lehmann,  who  directed 
the  present  Chatelet  entry,  back 
from  the  U.S.  recently  told  scribes 
here  that  musicals  in  the  U.S.  were 
of  no  interest  to  France  and  not 
worthy  of  producing  here.  Then  he 
came  up  with  “Mediterranee,” 
which  could  not  run  a  week  in  most 
American  cities.  Book  by  Raymond 
Vincy  and  music  of  Francis  Lopez 
are  hoary.  Star  of  the  piece,  Tino 
Rossi,  is  a  wooden,  romantico  tenor 
who  can  hardly  be  heard  in  the 
second  row,  but  has  been  a  top  disk 
star  for  years. 

‘Don  Juan’  More  Enjoyable 

Henri  Varna’s  entry,  “Don  Juan,” 
is  more  viewable  though  just  as 
dated  in  conception.  This  concerns 
the  voyages  of  Don  Juan  and  his 
comic  sidekick  to  various  countries 
after  he  .is  expelled  from  Spain 
due  to  his  love  peccadilos.  Here,  cos¬ 
tumes  are  richer,  staging  ipore  in 
the  lush  revue  category  and  danc¬ 
ing  more  inspired.  Some  ancient 
comedy  is  neatly  handled  by  an 
ebullient  comedian  Eddy  Rasimi. 
Music  is  bright  while  the  book,  by 
Marc  Cab,  Rene  Richard  and  Var¬ 
na,  at  times  is  clever. 

Both  shows  stress  voyages  and 
exotic  settings  with  Chatelet  tak¬ 
ing  people  to  the  Mediterranean- 
for  its  story  of  gunrunning  and  ro¬ 
mance,  and  the  Mogador  all  over 
the  East  including  a  Sultan’s  ha¬ 
rem.  Most  Parisians  claim  that 
these  shows  are  for  provincials 
and  for  groups  which  seldom  at¬ 
tend  the  theatre.  > 
~Jean-Bouchel  Ysaye,  of  the  Em¬ 
pire  Theatre,  where  “Cinerama”  is 
now- ensconced  for  a  longrun,  for 
years  has  been  planning  to  bring 
over  U.S.  musicals  intact  from  their 
London  showings  for  limited  runs 
here.  He  feels  there  is  a  public  for 
them.  “Porgy  and  Bess”  had  a  pres¬ 
tige  success  and  Marcel  Achard  is 
now  adapting  “Pal  Joey”  for  pres¬ 
entation  next  season  with  Pata- 
chou  in  the  lead  and  Roland  Petit 
doing  the  choreography. 

Helping  To  Perk  Legit 

The  New  Year  seems-  to  be  start¬ 
ing  out  right,  with  a  new  crop  of 
legiters  which  hint  quite  a  few  hit 
potentials  among  them.  Marcel 
Ayme’s  “Les  Oiseaux  De  Lune” 
(Birds  of  the  Moon),  at  the  Atelier, 
is  a  whimsical  fantasy  which  con¬ 
cerns  a  timid  young  tutor  in  a 
boy’s  school  who  suddenly  finds  he 
can  turn  people  into  birds. 

It  looks  in  for  a  run  here  being 
well  acted  and  staged. 

Michel  Duran’s  “Jose,”  at  the 
Nouveautes,  also  shapes  up  to  stay 
around  on  its  obvious  boulevard 
aspects.  Its’  about  a  songwriter 
who  has  dedicated  air  his  songs  to 
a  youthful  love.  Though  obvious, 
this  has  bright  pacing  and  polished 
characters.  It  shapes  as  a  hit  here. 

The  American  all-Negro  revue, 
“Jazz  Train,”  by  Mervyn  Nelspn;- 
with  music  by  J.  C.  Johnson,  went 
into  the  relighted  Theatre  Apollo 
for  a  stopover  after  its  English 
success.  Revue  was  done  in  N.Y.  in 
1950,  and  later  caught  on  in  Lon¬ 
don.  However,  here  it  seems  in  for 
a  fair  run. 


E.  Berlin  May  Do  C’Scoper 

Frankfurt,  Jan.  10. 

The  first  Cinemascope  film  to  be 
made  in  East  Germany  will  start 
this  spring,  produced  by  DEFA, 
the  Red-controlled  pic-making  firm 
in  East  Berlin. 

Film  is  “Spielbank  Affaire”  (Af¬ 
fair  at  the  Gambling  Casino),  writ¬ 
ten  by  Hans  Oettingen.  Artur  Pohl 
.directs*  ;  ■  _  — ,  -  •  •  •  _  • 
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Jack  Webb’s  Angles  on  Narcotic  Ban 


Oddity  of  Situation:  His  ‘Dragnet’  on  Television 
Has  Treated  Subject  13  Times 

-f - - — — 


*  By  DAVE  KAUFMAN 

Hollywood,  Jan.  17. 

Jack  Webb,  the  guy  who  deals  in  | 
facts,  can’t  understand  all  the  com-  I 
motion  over  films  delving  into  nar-  | 
cotics  traffic.  Seems  Sgt.  Friday 
has  made  13  such  vidpix  in  his 
'“Dragnet”  series  and  nobody  got 
aroused  over  them. 

However,  the  producer-director- 
star  firmly  agrees  with  the  Produc¬ 
tion  Code  ban  on  .films  dealing 
with  the  subject,  and  he  gives  this 
warning:  ‘‘It  would  open  the  flood¬ 
gates  for  promoters,  the  get-rich- 
quick  boys.”  Adds  Sgt.  Friday:  “Not 
that  I  have  anything  against  get- 
rich-quick  boys,  but  there  must  be 
assurances,  guarantees  that  any 
picture  on  dope  will  be  done  hon¬ 
estly  and  truthfully.  As  it  is,  there, 
would  be  no  such  obligation  if  the 
ban  were  lifted.” 

Webb  said  when  he  made  a  the¬ 
atrical  film  of  ^Dragnet”  at  War¬ 
ner  Bros,  last  year  he  was  going 
to  include  narcotics  in  the  picture 
and  discussed  it  with  Code  Admin¬ 
istrator  Geoffrey  Shurlock  and  his 
aide,  Jack  Vizzard.  ‘‘They  turned 
me  down.  They  said  that  they  feit 
I  would  do  a  good  job,  particularly 
since  I  work  in  co-operation  with 
the  Los  Angeles  Police  Depart¬ 
ment,  but  that  if  they  let  me  do 
such  a  picture,  they  would  also 
have  to  allow  others  who  would 
come  along  and  who  might  sensa¬ 
tionalize  and  glorify  dope  traffic,” 
said  Webb. 

Webb  said  public  reaction  to  his 
vidfilms  on  dope  has  been  good, 
and  that  some  are  being  shown  in 
schools  as  a  warning  to  juves  to 
keep  away  from  that  .c 

this  is  a  dangerous  field  if  you 
don’t  have  a  careful  liasion  wim  a 
law  enforcement  agency,  and  the 
thing  to  beware  of  is  that  some¬ 
one  else  doesn’t  come  along  and 
make  a  bad  and  cheap  picture 
about  the  subject. 

Carefully  Doped 

‘‘We  do  our  narcotics  vidfilms 
with  extreme  accuracy.  They  get 
special  treatment,  are  .  processed 
and  reprocessed  downtown  at  the 
Police  Department.  We  are  very 
careful  not  to  create  an  interest 
in  drugs.  That  is  the  big  danger.  If 
a  person  saw  one  of  our  pictures 
and  took  heroine  because  of  it,  I 
could  never  sleep  with  myself.  We 
never  show  the  actual  preparation 
or  injection  of  the  drug,  nor  do  we 
give  any  detail  on  how  it’s  admin¬ 
istered.  But  we  do  show  the  dam¬ 
aging  effects  pf  addiction  and  its 
after-effects. 

“Once  a  man  is  hooked  and  really 
hooked,  he  rarely  gets  off  it.  That’s 
the  point  we  make.  But  we  are 
documentary  and  instructive  as 
well  as  entertainment,  and  we  can 
make  the  point  clear  in  our  series. 
Where  a  program  isn’t  properly 
administered,  However,  you  would 
have  erroneous  information,  and 
there  would  be  trouble.  We  are 
supervised  on  such  subjects  not 
only  by  the  Police  Dept.,  but  by 
NBC  censors. 

“The  real,  danger  in  lifting  the 
code  is  that  a  producer  might  not 
do  a  good  job,  might  not  go  for 
police  supervision,  and  this  is  why 
I  am  100%  in  favor  of  the  Code. 
I  don’t  favor  amendment  unless 
along  with  it  there  were  provisos 
for  complete  assurance  producers 
of  such  pictures  would  be  properly 
supervised,”  said  Webb. 

Hal  Boach  Jr.  said  he  will  not 
include  any  mention-  of  narcotics 
in  his  upcoming  series,  “.Code  3,” 
to  be  made  in  ce-operation  with 
the  Sheriff’s  office,  asserting  “in  a 
fictionalized  presentation,  the  ex¬ 
position  of  the  narcotic  crime,  if 
not  presented  .honestly,  could  re¬ 
sult  in  .dangerous  repercussions 
and  potential  disaster.” 


McLean  to  Pakistani 

Ottawa,  Jan.  7. 

Ross  McLean,  film  chief  for 
UNESCO  in  Paris  and  former  head 
of  Canada’s  National  Film  Board, 
goes  to  Karachi  to  advise  the  Pakis¬ 
tan  government  on  documentary 
film  making. 

McLean  will  be  on  two-year  loan 
from  UNESCO  to  advise  Pakistan’s 
federal  Education  and  Information 
ministries. 


Audience  Awards  Poor 
Press  Hashed  Over 

Indianapolis,  Jan.  17. 

Nine  directors  at  large  were 
electel  for  1956  by  Allied  Theatre 
Owners  of  Indiana  in  January 
meeting  here.  They  are  E.  L.  Orn- 
stein,  Bruce  Kixmiller,  Harold 
Hargis,  Kenneth  Law,  Forrest 
Songer,  A1  Taylor,  Joe  Cantor,  Dr. 
Marvin  Sandorf  and  Keith  Cole¬ 
man.  Ralph  Fisher  also  was  elect¬ 
ed  to  board  to  fill  vacancy  left  by 
Ai  Borkenstein,  Fort  Wayne  ex¬ 
hibitor  who  recently  sold  out. 

Board  heard  complaints  on  lack 
of  publicity  given  first  Audience 
Awards.  While  city  papers  had 
stories  on  results,  press  services 
did  not  carry  them  on  state  wires. 
Exhibs  also  claimed  awards  were 
not  mentioned  on  Hollywood  stu¬ 
dios'  own  radio  and  tv  programs 
that  followed  their  announcement. 

Concensus  Was  that  poll  itself 
was  good  idea,  however. 


German  Market 
Status  Quo  To 
End  of  1957 

Bonn,  Jan.  17. 

New  film  agreement,  which  in 
effect  would  extend  the  status  quo 
to  Dec.  31,  1957,  is  in  the  closing 
stages  of  negotiation  here.  It’s 
being  worked  out  on  a  govern- 
‘ment-to-government  rather  than  a 
government-to-industry  level. 

Pact,  which  maintains  Germany 
as  a  free  market'  for  the  Ameri¬ 
cans,  results  from  the  German 
cancellation  of  the  General  Agree¬ 
ment  on  Trade  and  Tariffs’  clause 
on  screen  quotas.  Specifically,  it 
guarantees  that  the  Germans  will 
pass  no  quota  legislation  and  will 
not  impose  any  quota  limitations 
on  imports.  Furthermore,  there 
will  be  no  changes  in  the  tariff  po¬ 
sition  re  films. 

There  is  nothing  to  stop  the 
Germans  from  introducing  legisla¬ 
tion  applicable  to  all  pictures 
shown.  The  American  industry 
agrees  to  stick  to  the  principle  of 
self-limitation  in  exports  which  it 
has  practiced  heretofore.  More . 
than  200  Hollywood  pix  go  into 
Germany  each  year. 

There  had  been  some  pressure 
from  German  production  interests 
to  limit  foreign  film  imports. 
American  industry  reps  are  grati¬ 
fied  over  the  apparent  German 
government  determination  to  main¬ 
tain  a  free  trade  policy. 


Ballyhooligans 


Confucius  Say:  Appreciate! 

Dallas,  Jan.  17. 

Interstate  Theatres,  in  sending 
out  its  1956  passes,  inclosed'  a  note 
suggesting  that  word-of-mouth  for 
a  good  picture  is  appreciated  by 
the  circuit.  The  note  attached  to 
each  pass  reads: 

“That  well-known  old  Chinese 
wise  man  said  ...  ‘A  single  pic¬ 
ture  is  worth  a  thousand  words.’ 
We  believe  that  is  true  and,  as  a 
valued  friend  of  our  theatres,  we 
want  to  ask  of  you  a  favor;  When 
you  see  one  of  our  pictures  which 
you  consider  outstanding,  won’t 
you  please  tell  your  friends  about 
it.  No  more  valuable  service  can 
be  rendered  a  motion  picture  than 
to  have  folks  like  you  praise  it. 
And  your  friends  will  appreciate 
it  too!” 


Oakley  For  Blood 
Morrisville,  Vt.,  Jan.  17. 

Tegue  Theatre  here  gave  a  free 
ticket  to  each  donor  of  a  pint  of 
blood  during  a  Red  Cross  event 
held  in  the  First  Congregational 
Church. 

During  afternoon  98  won  Oak¬ 
leys. 


Majors  Making  Film  Directly  for  TV 
Increasingly  Aware  That  Broadcast 

Piety  Is  Vague,  Film  Code  Tough 

- + 


ROSSEN  IN  ROME 


Bernhard  Smith  Joins  New  Indie 
-Producing  Firm 


Producer-director  Robert  Rossen, 
whose  indie  company  plans  a  pro¬ 
duction  program  of  two  pictures 
annually  over  the  nejet  five  years, 
this  week  added  Bernhard  Smith 
to  his  staff  as  v.p.  and  producer. 
He  previously  was  executive  assist-' 
ant  to  Harold  Hecht  and  Burt  Lan¬ 
caster. 

Meantime,  Rossen  is  in  Rome 
conferring  with  Mario  Nascimbene, 
who’s  composing  the  music  for  the 
producer’s  recently  completed 
“Alexander  the  Great.”  Film, 
which  will  be  a  United  Artists 
Easter  week  release  in  New  York, 
is  in  the  final  cutting  and  scoring 
stages. 

Quel  Embarrassment  As 
Code-Less  ‘Golden  Arm’ 
Put  Up  for  An  Oscar 

In  a  situation  that  could  prove 
embarrassing  to  the  Motion  Pic¬ 
ture  ASsn.  of  America,  Otto  Prem¬ 
inger’s'  “Man'  With  tfie  Golden 
Arm”  has  been  entered  as  a  con¬ 
tender  in  the  Academy  of  Motion 
Picture  Arts  &  Sciences  derby. 
MPAA  refused  to  give  “Arm”  Pro¬ 
duction  Code  approval. 

The  awards  represents  the  most 
important  boost  for  a  picture  of 
any  “best”  ballotting  in  terms  of 
bpth  boxoffice  value  and  intra¬ 
trade  and  public  prestige.  If  “Arm” 
were  to  grab  an ,  Oscar  it  clearly 
would  put  MPAA  on  the  spot,  par- 
.  ticularly  in  light  of  the  fact  that 
the  voters  in  large  part  are  asso¬ 
ciated  with  the  same  studios  which 
are  members  of  the  MPAA. 

Some  industry  opinion  in  the 
east  has  it  that  Frank  Sinatra,  as 
star  of  “Arm,”  figures  to  rate 
some  recognition  in  the  best-actor 
division. 


HI-FI’S  FIRST  TEMPLE 
ALSO  SCORING  FILMS 

Hollywood,  .Ja.n.  17. 

Additional  space  for  the  scoring 
of  independent  films  will  be  avail¬ 
able  next  month  with  the  opening 
of  the  new  Capitol  Records  tower. 
Cylindrical  building,  on  which 
ground  was  broken  in  September, 
1954,  is  expected  to  be  in  use  by 
the  end  of  February. 

Building  houses  the  only  studios 
ever  designed  and  built  exclusively 
for  the  recording  of  hi-fi  music. 
One  of  the"  studios  has  been 
equipped  with  a  projection  booth 
and  special  equipment,  making  it 
possible  to  screen  and  score  mo¬ 
tion  picture  and  television  films. 


Future  Lanky  Men 

Houston,  Jan.  17. 

Local  theatre  operators,  be¬ 
sieged  during  the  holidays  by 
firecracker  explosions  in  their 
houses,  launched  a  drive  to 
minimize  such  incidents. 

Houston  Independent  Thea¬ 
tre  Assn,  will  request  City 
Council  to  raise  fines  for  dis¬ 
charging  fireworks  from  $25  to 
“$200  or  $300.” 


Distributors  Corp.  of  America, 
now  selling  “I  Am  a  Camera,”  fig¬ 
ures  it  has  ample  evidence  support¬ 
ing  the  theory  that  'Production* 
Code  disapproval  will  not  block  a 
film  from  plavdates  but  a  distribu¬ 
tor  simply  can’t  overcome  the  com¬ 
bination  of  Code  nix  and  Legion 
of  Decency  condemnation.  “Cam¬ 
era"  was  given  a  “C”  from  the  Le¬ 
gion  and  a  “no”  from  the  Code. 

The  Julie  Harris  starrer  will 
wind  up  with  about  2,000  bookings 
in  the  United  States,  according  to 
DCA  sources.  The  gross  will  be 
close  to  $1,000,000.  Company  reps 
insist  that  9,000  dates  could  have 
been  racked  up  had  it  not  been 
for  the  combined  Legion-Code  rap. 

That  a  Cede  thumbs-downing  is 


Chicago  Alderman  Sees 
Police  Censoring  End 

Chicago,  Jan.  17. 

A  Chicago  alderman,  Leon  M. 
Despres  predicted  the  end  of  film 
censorship  in  Chicago  within  a 
year,  at  an  open  board  meeting  of 
the  Illinois  division  of  the  Ameri¬ 
can  Civil  Liberties  Union. 

Despres  had  previously  opposed 
appropriation  of  city  funds  for  the 
Chicago  police  censorship  board  at 
a  City  Council  Finance  Committee 
meeting  last  year. 

At  the  ACLU  board  meeting, 
Despres  listed  several  alternatives 
which  could  end  film  censorship  in 
Chicago,  now  under  attack  at  vari¬ 
ous  legislative  and  judicial  levels. 
He  predicted  the  U.S.  District 
Court  here  would  rule  against  the 
city  ordinance  requiring  censor 
board  approval  and  issuance  of  a 
permit  prior  to  showing  of  a  film. 
Also,  Despres  touched  on  the  re¬ 
mote  possibility  that  the  City 
Council  itself  might  repeal  the 
censorship  ordinance.  Despres  fur¬ 
ther  saw  a  battle  shaping  up  in 
the  1957  state  legislature  to  with¬ 
draw  film  censorship  powers  from 
the  City  of  Chicago. 


Rank  to  Set  Up 
Own  Exchanges 
In  Latin  Lands 

The  J.  Arthur- Rank  Organization 
is  going  ahead  with  plans  to  set  up 
its  own  distribution  in  Latin  Amer¬ 
ica,  and  Universal,  in  consequence, 
will  soon  cease  handling  the  Rank 
product  in  that  area.  '  :  e 

Rank,  dissatisfied  with  his  re¬ 
turns  from  the  market,  had  ap¬ 
proached  U  with  the  suggestion 
that  their  distribution  agreement 
in  Latin  America  be  terminated.  U 
toppers  readily  agreed.  Final  talks 
on  the  dissolution  of  that  particular 
phase  of  the  Rank-U  contract  are 
now  going  on. 

According  to  reports  in  N.  Y., 
Rank  plans  to  transfer  to  Latin 
America-  either  C.  W.  McArthur, 
currently  the  Rank  topper  in  Italy, 
or  a  man  called  Murphy,  who  used 
to  be  in  Rome  but  is  currently 
working  out  of  the  Rank  office  in 
London.  The  Rank  Org  will  initial¬ 
ly  concentrate  its  efforts  on  two 
key  territories,  Argentina  a.nd  Bra¬ 
zil. 

In  the  past,  Rank  films  in  Latin 
America  were  handled  by  U.  In 
fact,  in  one  or  two  instances,  Rank 
features  that  weren’t  distributed  by 
U  domestically  were  nevertheless 
taken  on  by  U’s  foreign  subsid. 
Example  would  be  “The  Young 
Lovers.”  The  latest  Rank  acquisi¬ 
tion  by“U — “Touch/ and  Go” — ap¬ 
parently  isn’t  being  picked  up  by 
the  company’s,  foreign  side  any 
more. 


not  necessarily  murder  on  a  pic  is 
shown  in  the  present  situation  in¬ 
volving  “Man  With  the  Golden 
Arm.”  The  Code  seal  was  with- 
.held,  the  Legion  gave  it  a  “B" 
“Arm”  is  encountering  no  exhibi¬ 
tor  resistance  at  "all'. 


Amos  Hyatt  Scrams  Biz 

.  Amos  Hyatt,  in  charge  of  com¬ 
pensation  deals  for  the  Motion  Pic¬ 
ture  Export  Assn.,  has  resigned  to 
take  a  position  with  a  Far  East 
airline. 

Hyatt,  working  out  of  the  New 
York  office,  had  been  with  MPEA 
since  Jan.  1,  1955.  He  handled  in¬ 
dustry  deals  aimed  at  thawing 
blocked  foreign  coin, 


Major  Hollywood  studios  now 
producing  programs  for  television 
are  coming  face  to  face  with  a 
kingsized  dilemma  In  the  matter 
of  “standards.”  Specifically,  which 
code  of  morality  and  ethics,  if 
any,  should  be  adhered  to. 

Hollywood’s .  own  Production 
Code  governs  the  content  of  the¬ 
atrical  films  hut,  of  course,  this 
has  no  force  in  television.  The  lat¬ 
ter  medium  has  its  own  set  of 
principles,  administered  by  the 
NARTB  (National  Assn,  of  Radio 
&  Television  Broadcasters).  But 
this  is  regarded  by  film  execs  as 
little  more  than  lip  piety  scarcely 
influencing  telecasts  when  com¬ 
pared  with  the  rigid-day-to-day 
operation  of  the  Production  Code. 
Saturday  night’s  (14)  “Blithe 
Spirit”'  spectacular  of  CBS-TV 
readily  demonstrated  this;  the 
spoken  “hell’s"  and  “damn’s”  would 
be  frowned  upon  by  the.  film  in¬ 
dustry’s'  guardians,  of  morality. 

The  Coast  lots  are  under  no 
compulsion  to  subscribe  to  any¬ 
thing  but  the  NARTB  principles, 
and  this  only  indirectly  to  the  ex¬ 
tent  television  station  manage¬ 
ments  demand  it.  But  the  fact  is 
that,  under  the  present  set  of  cir¬ 
cumstances,  Hollywood  produ¬ 
cers  could  turn  out  material  for 
airing,  such  as  story  about  illegal 
use  of  narcotics,  that  would  not 
be  okayed  for  theatres. 

The  rub  here,  though,  is  that 
any  film-maker  taking  such  a 
course  would  be  vulnerable  to  as¬ 
sertions  of  inconsistency.  For  this 
would  be  acting  on  the  theory  that 
what’s  immoral  or  in  bad  taste  for 
one  medium  is  not  necessarily  so 
for  another  medium.  And  yet,  the 
televiewer  and  theatre-goer  often 
are  one  and  the  same. 

Film  execs  feel  this  is  a  major 
problem  and  have  given  it  many  a 
discussional  workout  over  the  re¬ 
cent  past.  But  the  solution,  so  far, 
has  been  elusive. 

The  talks  have  been  private  and 
informal'- and  frequently  centered 
on  the  possibility  of  expanding  the 
Production  Code  to  cover  pro¬ 
grams  produced  for  tv  by  members 
of  the  Motion  Picture  Assn,  of 
America.  If  this  were  to  materi¬ 
alize,  the  tv  shows  put  out  by  the 
big  studios  would  be  controlled 
by. the  Production  Code  just  as  are 
theatrical  pictures. 

.  But  inherent  in  this  approach  is 
the  obstacles  of  costs  and  adminis¬ 
tration.  In  view  of  the  heavy  flow 
of  tv  product  already  prepared  by 
the  studios,  the  Code  operation 
would  have  to  be  substantially  en¬ 
larged.  Chances  are  the  film  com¬ 
panies  will  go  along  with  things 
as  they  are  until  the  situation 
sprouts  some  kind  of  widely- 
noticed  issue.  Then,  maybe,  action. 

Baited  by  Host,  Chief 
Ducks  Narcotics  Issue 
As  United  Artists’  ‘Guest’ 

Washington,  Jan.  17. 

United  Artists  cashed  in  on  addi¬ 
tional  publicity  but  failed  to  get 
a  rise  out  of  Harry  J.  Anslinger, 

U.  S,  Commissioner  of  Narcotics, 
at  a  private  screening  of  “Man 
With  the  Golden  Arm”  here  last 
week. 

The  small,  invitation  showing 
featured  also  a  trailer  in  which 
Otto  Preminger  is  interviewed  by 
Drew  Pearson.  Preminger  indirect¬ 
ly  hit  at  Anslinger,  by  attacking 
the  “bias,  prejudice  and  suspicion” 
of  Government  officials  who  op¬ 
pose  films  dealing  with  the  nar¬ 
cotics  traffic.  “We  don’t  help  solve 
problems  by  playing  them  down,” 
added  Preminger.  “I  think  it  is 
good  for  people  to  be  warned 
against  the  danger  of  narcotics.” 

Anslinger,  who  was  in  the  audi¬ 
ence,  was  asked  to  comment  on  the 
Preminger  cracks  by  a  wire  serv¬ 
ice  reporter.  Anslinger  said  he  was 
a  guest  of  United  Artists  and 
would  not  comment.  Also  present 
and  refusing  any  comment  was  C. 
Aubrey  Q.  Gasque,  counsel  for  the 
Senate  subcommittee  which  re- 
cently  issued  a  report  on  narcotics 
addiction  in  the  States.  Members!* 
of  the  committee  had  been  invited, 
but  didn’t  show. 
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Small  Towns  Beef  Long  Films 
Keep  Houses  Running  to  Midnight 


Running  time  of  recent  pictures,- 
with  most  of  the  releases  from  the 
major  companies  averaging  over 
100  minutes,  J^as  resulted  in  loud 
squawks  from  exhibitors,  particu¬ 
larly  the  smalltown  operators.  The 
situation  with  respect  to  long-run¬ 
ning  pictures  is  becoming  so 
severe,  according  to  some  theatre- 
owners,  that  they  are  forced  to 
book  pictures  according  to  running 
time. 

Based  on  the  claim  that  90%  of 
the  theatres  in  the  country  operate 
on  a  7  p.m.  starting  time,  exhibi¬ 
tors  charge  that  it’s  almost  impos¬ 
sible  to  empty  the  theatre  before 
midnight  with  the  currently  avail¬ 
able  product.  In  double  feature 
territory,  many  theatres  are  fore¬ 
going  the  presentation  of  the  main 
attraction  twice  a  night.  Even  sin¬ 
gle  feature  situations  are  complain¬ 
ing  that  they  can’t  organize  a 
proper  program  because  of  the 
length  of  the  main  features. 

It’s  pointed  out  the  nation  has 
become  early-minded  and  most 
people  desire  to  get  home  during 
the  midweek  by  midnight.  In  many 
towns,  the  last  buses  leave  the 
downtown  area  by  11:15  p.m.  In 
addition,  the  extra  running  time 
results  in  overtime  costs  for  the 
theatre  operator. 

Exhibitors  claim  that  ho  smalltown 
theatre  should  run  later  than  11:15 
p.m.  This,  they  say,  gives  the  audi¬ 
ences  an  opportunity  to  get  a 
snack  and  get  home  before  mid¬ 
night.  The  inability  to  get  audi¬ 
ences  out  early  has  resulted  ih  the 
loss  of  substantial  business,  it’s 
charged. 

In  campaigning  for  shorter  fea¬ 
tures,  theatreowners  say  that  there 
isn’t  a  picture  around  that  can’t 
be  improved  by  cutting.  The  film 
companies,  it’s  noted,  must  be 
shooting  a  tremendous  amount  of 
footage  to  make  the  pictures  as 
long  as  they  are  now.  It’s  felt  that 
considerable  savings  can  be  ob¬ 
tained  in  film  and  print  costs  if  the 
pictures  were  cut  down.  One  the- 
atreowner  claimed  that  he  by¬ 
passed  several  pictures  because  of 
excessive  running,  time. 

Viewed  as  an  ideal  program  is 
one  consuming  160  to  170  minutes, 
with  main  features  running  90 
minutes  and  the  secondary  films 
about  70  minutes.  This  schedule, 
it’s  claimed,  would  allow  theatres 
to  present  two  full  shows  with  a  7 
p.m.  starting  time  and  would  also 
give  them  a  chance  to  run  a  five- 
minute  trailer  and  a  five  or  seven- 
minute  cartoon  or  short. 


Stars  Fall 

Continued  from  page  3 

Tomorrow,”  teed  off  at  the  Harris 
just  24  hours  after  the  Allied  fea¬ 
ture. 

MacMurray  concentrated  in  his 
tv.  press  and  radio  interviews  on 
“At  Gunpoint”  but  plugs  for 
“Rains”  and  especially  "Tomor¬ 
row,”  since  it  was  concurrent, 
kept  creeping  in,  not  from  the  ac¬ 
tor  himself  but  out  of  the  natural 
sequence  of  events. 

Universal  states  "Tomorrow” 
had  been  set  for  the  Harris  long 
before  it  knew  MacMurray  was 
coming  to,  town.  Some  quarters 
insist  that  the  booking  was  pre¬ 
meditated  to  take  advantage  of  his 
presence,  naturally  sound  exploita¬ 
tion  good  practice.  MacMurray 
obviously  was  none  too  happy. 

He  confesses  that  couldn’t  hap¬ 
pen  to  an  actor  making  pix  ex¬ 
clusively  for  one  company  since 
the  releases  would  be  staggered 
and  MacMurray  personally  thought 
^that  career-wise  it  probably  wasn’t 
■■too  good  either  having  the  only 
^three  films  he’s  made  in  the  last 
year  breaking  all  at  once.  That 
means,  he  said,  since  he  has  noth¬ 
ing  else  in  the  can  at  the  moment 
and  no  immediate  plans  for  any 
other  picture,  that  it  could  well  be 
a  year  before  he’s  se&n  on  the 
screen  again  after  “At  Gunpoint,” 
“Tomorrow”  and  "Rains”  have 
made  the  rounds. 

Mac  Murray  is  being  accom¬ 
panied  on  the  multiple  city  tour 
for  “At  Gunpoint”  by  his  wife,  ex¬ 
actress  June  Haver,  who  is  remain¬ 
ing  in  the  background  but  did  turn 
up  at  a  press  luncheon  here.  Miss 
Haver  told  newspaperman  she’s 
through  with  films  and  will  enter¬ 
tain  no  offers  for  returning. 


Mex  Legion  of  Decency 
Lauds  Disney’s  Efforts 

Mexico  City,  Jan.  17. 

The  Mexican  Legion  of  Decency 
has  listed  the  top  pix  shown  in 
Mexico  during  1955,  based  on  its 
standards.  The  best  three  were 
"Renegade”  (French),  "The  Judas” 
(Spanish  pic  Republic  is  distrib¬ 
uting  here)  and  "On  Waterfront” 
(Col).  Prizes  were  awarded  this 
trio.  The  Mexican  pic,  "Man  Who 
Wanted  to  Be  Poor”  and  the  Italian 
film,  "My  Friend  the  Thief”  got 
honorable  mention. 

Legion  named  Walt  Disney  as 
the  producer  who  provided  Mexico 
with  the  most  films  of  the  highest 
moral  tone  and  instructive  value 
during  1955  It  picked  Metro  as 
the  top  distributor  of  good  pix  "in 
accord  with  the  principles  of  Chris¬ 
tian  morals.”  For  the  third  con¬ 
secutive  year,  the  swanky  first  run 
Cine  Roble  here  copped  the  Le¬ 
gion’s  plaque  as  the  firstrun  in 
Mexico  that  never  once  during  a 
year  played  a  film  that  the  Legion 
condemned. 


Cinerama 

.a  Continued  from  page  2 

ders  of  the  World.”  These  the¬ 
atres,  it’s  indicated,  require  a 
steadier .  flow  of  product  and  un¬ 
der  present  conditions  SW  cannot 
continue  to  meet  the  more  product 
demands  of  these  theatres.  Fol¬ 
lowing  "Seven  Wonders,”  SW  does 
not  have  another  picture  ready  for 
placement  in  the  Cinerama  the¬ 
atres  So  far  it  has  not  revealed 
any  additional  production  plans 
although  Cinerama  Inc.,  the  equip¬ 
ment  company,  has  embarked  on  a 
production  venture  of  its  own.’ 

/  Theatres  that  may  be  eliminated 
from  the  Cinerama  chain  are  said 
to  include  those  in  Dallas,  Buffalo, 
Philadelphia  (a  borderline  case), 
Pittsburgh,  and  St.  Louis.  It’s 
doubted  that  installations  will  be 
made  on  a  permanent  basis  in  any 
other  territories,  except  possibly 
in  Cleveland.  SW  hopes  to  service 
the  "less  strong”  areas  with  mo¬ 
bile  units  which  can  be  installed 
for  several  weeks  or  months  de¬ 
pending  on  the  boxoffice  activity. 


2nd  Thoughts 

=  Continued  from  page  5  . 

that,  when  it  comes  to  British 
films,  the  circuits  are  very  much 
influenced  by  what  a  picture 
might  have  done  in  other  parts  of 
the  country.  "If  one  of  these  films 
dies  in  a  couple  of  spots,  it’s  very 
difficult  to  get  it  booked  into  the 
rest,”  was  one  comment.  "But 
that’s  not  so  different  from  an  ex¬ 
hibitor’s  reaction  to  an  American 
film.  In  the  case  of  ‘Genevieve’ 
everyone  in  the  trade  who  saw  it 
loved  it,  but  the  public  just  would 
not  buy  it.  If,  in  the  exposure  it 
got,  it  had  done  better  business, 
that  picture  would  have  played  all 
over  the  place.” 

Even  with  the  Alec  Guinness 
pictures,  which  are  among  the  most 
popular  of  the  British  pix  in  the 
U.S.,  acceptance  varies.  "Lavender 
Hill  Mob,”  for  instance,  played  the 
circuits  but  didn’t  do  well.  "Cap¬ 
tain’s  Paradise,”  on  the  other 
hand,  had  in  excess  of  5,000  book¬ 
ings  and  radked  up  over  $900,000, 


Another  Cinema  For 

Metro  in  W.  Germany 

Frankfurt,  Jan.  10. 

Another  link  is  being  added  to 
the  growing  circuit  of  Metro  thea¬ 
tres  in  Germany  with  the  purchase 
of  a  lot  here  to  erect  a  1,000-seat 
theatre  at  an  estimated  cost  of 
$408,000. 

Metro  already  has  cinemas  in  the 
key  cities  of  Berlin  and  Cologne  as 
well. 


Mex  Cinema  Peace 
Again  Threatened 

Mexico  City,  Jan.  17. 

Work  peace  which  the  pic  trade 
made  with  the  National  Cinemato¬ 
graphic  Industry  Workers  Union 
(STIC)  last  summer,  which  was 
heralded  to  endure  until  the  mid¬ 
dle  of  1957,  has  died  in  its  in¬ 
fancy.  STIC,  through  its  Felipe 
Rayon,  in  behalf  of  its  Local  No.  1, 
has  warned  Gabriel  Alarcon,  prexy 
of  the  important  Cadena  de  Oro 
(Golden  Chain)  circuit,  that  unless 
he  bows’  by  Jan.  27  to  a  “salary  in¬ 
crease  that  is  just  and  to  which  our 
members  are  entitled”  a  strike  will 
be  called.  Walkout  would  be 
against  87  of  Golden  Chain’s- cine¬ 
mas  here  and  in  the  provinces. 

Rayon  dodges  questions  as  to 
just  ho\tf  much  of  a.  pay  hike  STIC 
wants.  He  underscores  that  the 
pay  tilt  must'be  what  STIC  regards 
as  “just  and  fitting  for  our  mem¬ 
bers.”  Alarcon ’is  not  commenting. 

Golden  Chain  just  recently  dis¬ 
turbed  the  trade,  particularly  its 
American  and  other  foreign  mem¬ 
bers,  by  inking  to  play  Mexican  pix 
exclusively  for  20  weeks,  starting 
this  March  1.  Chain’s  flagship,  the 
Cine  Alameda  here,  is  Mexico’s  pio¬ 
neer  swanky  cinema. 


Big  Spark-Up 

-  -  -  -  Continued  from  page  5  ■  -  - 

ments  to  be  delivered  by  such,  per¬ 
sonalities  (on  such  shows)  as  Bing 
Crosby,  Amos  and  Andy,  Jack  Car- 
son,  Galen  Drake,  Edgar  Bergen, 
Mitch  Miller,  etc.  (For  details  see 
radio  section).  There’ll  be  two 
closed-circuit  broadcasts  to  sales 
promotion  execs  at  the  CBS  affili¬ 
ates,  giving  details  and  urging  full 
cooperation  with  exhibs. 

The  national  mag  ad  campaign 
will  use  25  top  circulation  con¬ 
sumer,  fan  and  Sunday  supple¬ 
ments,  giving  20th  an  estimated 
269,000,000  impressions.  In  addi¬ 
tion,  many  of  the  mags  and  sup¬ 
plements  have  set  color  spreads 
and  stories  on  “Carousel,”  which 
stars  Shirley  Jones,  Gordon  Mac- 
Rae,  Cameron  Mitchell  and  Bar¬ 
bara  Ruick.  Performers  will  all  be 
in  N- Y.  plugging  the  picture  appear¬ 
ing  on  tv,  etc. 

Tomorrow  (Thurs),.  exhibs  and 
the  press  will  preview  ".Carousel” 
and  The  King  and  I”  scenes  in  an 
hourlong  demonstration  of  55m 
Cinemascope  at  the  Roxy.  Footage 
they’ll  see  will  be  in  regular  35m 
reduced  from  •  the  55m  negative. 
There’ll  be  similar  showing  in  59 
key  cities  during  the  next  three 
weeks. 

Tying  in  with  release  of  the  mu¬ 
sical  is  the  Capitol  Records  edition 
of  a  soundtrack  album  on  a  12  inch 
L.P.  and  also  on  45  Extended  ^lay. 
Record  outfit  has  set  a  large  pro¬ 
motional  campaign  for  the  album 
which  has  been  sent  to  deejays 
over  the  country.  CBS  affiliates 
will  program  musical  salutes  to 
Rodgers  &  Hammerstein  and  to 
"Carousel”  in  advance  of  local  play- 
dates. 


Art’  Exhibs  Expand  Into  Distribution; 
Are  They  Eligible  to  Join  IMPDA? 


Independent  Motion  Picture  Dis¬ 
tributors  Assn.,  to  which  most  indie 
importers  and  distribs  belong,  may 
broaden  its  membership  to  take  in 
distribs  who  are  also  exhibitors. 
Outfit,  at  its  next  membership  pow¬ 
wow,  also  will  be  discussing  the 
inclusion  of  British  pictures  in  its 
Joseph  Bursty n  Award  for  the  best 
foreign  film  of  the  year  and  will 
take  up  the  retention  of  a  perma¬ 
nent,  paid  secretary. 

Many  of  the  "art”  house  exhibi¬ 


tors  now  have  also  expanded  ir 
distribution.'  Examples  would 
Richard  Brandt  at  Trans-Lux,  Je 
Goldwurm  at  Times  Film,  Richa 
Davis  at  the  Fine  Arts,  etc.  Dune 
McGregor  at  the  Paris  Theatre,  t 
French  Pathe  rep  in  the  U. 
also  is  talking  in  terms  of  Path 
own  distribution.  ^A.t  one  point 
IMPDA ’s  history,  the  members! 
was  reduced  via  the  eliminati 
of  exhibitor  members,  such  as  t 
Paris  Theatre. 
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flips  From  Film  Row 
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NEW  YORK 

American  Releasing  Corp.  set 
saturation  booking  in  Boston  and 
New  England  area  for  its  dual  bill, 
"Day  World  Ended”  and  “Phantom 
From  10,000  Leagues.”  Combo 
slated  to  open  there  today  (Wed,) 
in  some  100  houses, 

K  &  W  Film  Service  Corp.  apd 
RCA  Film.  Recording  'Studios 
joined  Motion  Picture  Industry 
Credit  Group. 

Jacob  Feld,  owner  of  900-seat 
Howard  Theatre,  Howard  Beach, 
Queens,  turned  over  house  to 
Michael  Fishman  on  long-term 
lease.  Deal  negotiated  through 
Berk  &  Krumgold. 


PHILADELPHIA 

Dr.  Bernard  Kahn,  former  house 
physician  at  Earle  Theatre,  making 
trip  to  South  Africa. 

SW  Zone  Manager  Ted  Schlanger 
became  a  grandfather,  courtesy  of 
his  son,  Claude. 

A.  R.  Boyd  Enterprises  pur¬ 
chased  the  Colonial,  Lancaster, 
Pa.,  from  estate  of  late  Charles 
Widmeyer,  long  operator  of  the 
theatre.  Manager  Charles  R.  Koer- 
ner  remains  under  new  setup. 

Susan  Hayward,  scheduled  for 
visit  to  plug  "Cry  Tomorrow” 'this 
week,  cancelled  out  ahd  took  plane 
back  to  Coast. 

Irv  Blumberg,  WB’s  local  press 
rep,  resting  in  Miami  Beach  after 
operation. 

Larry  Mackay,  one-time  operator 
of  Arcadia  Theatre,  in  Temple 
Hospital  recovering  from  serious 
surgery. 

D^ve  Ballard,  7  f.oot  7  inch 
Texan,  here  as  advanceman  for 
UA’s  “Alexander  the  Great.” 


ST.  LOUIS 

Richard  Fitzmaurice,  several 
years  manager  of  downtown  Rivoli, 
and  associates,  leased  and  relight¬ 
ed  the  Holiday,  a  St.  Louis  county 
ozoner,  built  by  the  Komm-Jab- 
lonow  interests  and  shuttered  last 
Oct.  29. 

Joseph  M.  Keating,  manager  of 
the  Lindell,  serving  qn  St.  Louis 
grand  jury.  "  ^ 

.  P.  D.  Haskins  shuttered  his 
ozoner  near  Malden,  Mo.,  for  the 
season. 

The  Home.  Rantoul,  Ill.,  a  unit 
of  Kerasotes  Theatres  Circuit, 
Springfield,  Ill.,  heavily  damaged 
by  fire  several  weeks  ago,  has  been 
relighted. 

Francis  Davis  reopened  his  State, 
Hamilton,  Ill.,  ditto  for  the  Joy, 
Kansas,  Ill.,  operated  by  Pierce 
Rardin. 

C.  Ray  Bell  relighted  his  Pix, 
Blue  Mound,  Ill.  House  was  dark 
for  several  months. 

W.  L.  Davis  shuttered  his  Ohio, 
Golconda.  Ill. 

Hall  Walsh,  Southern  Prairie 
district  manager  for  WB,  con¬ 
valescing  in  St.  Jjouis  hopital  fol¬ 
lowing  a  heart  attack. 

George  Pliakos,  co-owner  of  the 
Criterion,  a  St.  Louis  nabe,  in  the 
Jewish  hospital  here. 

Don  Bowen,  owner-manager  of 
the  Don,  Erie,  Ill.,  took  over  oper-^ 
ation  of  the  Roxy,  Pecatonica,  Ill.; 
will  supervise  operation  of  both 
houses. 


CHICAGO 

Kermit  Russell  resigned  his 
booking  job  with  Allied  Theatres 
of  Illinois  to  devote  full  time  to 
his  theatre  interests. 

Capitol  Films  .head  Max  Roth 
discharged  from  Michael  Reese 
Hospital  last  week;  he  had  been 
confined  there  after  serious  heart 
attack  last  November. 

Chi  Universal  pubber  Ben  Katz 
putting  on  big  push  for  “Benny 
Goodman  Story,”  to  open  at  Chi¬ 
cago  Theatre  Feb.  2.  In  coopera¬ 
tion  with  the  Chicago  Daily  News 
and  several  musical  instrument 
manufacturers,  Katz  has  wrapped 
up  a  contest  to  drumbeat  the  pic, 
with  $5,000  worth  of  musical  in¬ 
struments  as  prizes. 

Teitel  Films  moving  from  its 
film  row  offices  to  Fine  Arts  Build¬ 
ing  on  Michigan  Ave.  Feb.  1.  Teitel 
Films  prexy  Abe  Teitel  also  oper¬ 
ates  the  World  Playhouse  in  that 
building. 


PITTSBURGH 

SW  circuit  promoted  Leopold 
Satori  from  manager  of  the  Belmar 
in  Homewood  to  the  Rowland,  Wil- 
kinsburg;  Reuben  Harris  from  the 
Strand  in  Oakland  to  the  Belmar 
and  made  John  Zugell,  a  relief 
man,  boss  of  the  Strand.  Other 
changes  included  Mary  Gurowski 
from  assistant  of  the  Memorial  in 
McKeesport  to  manager  of  the  Vic¬ 
tor  in  that  city;  Tom  Budjanec 
goes  to  the  Harris  in  Tarentum 
from  the  Washington,  Washington 


Pa.,  and  Tom  Morris  from  the  Har¬ 
ris  to  the  Nittany  in  Statq'College. 

Associated  chain,  which  recently 
acquired  Hippodrome  and  Bellevue 
theatres  from  the  the  Ike  Browar- 
sky  estate,  named  Jack  Feifer,  for¬ 
merly  with  SW  at  the  Enright  and 
Rowland,  manager  of  the  Bellevue, 
and  Thomas  Leech,  who  was  also’ 
with  SW,  picked  manager  of  the 
Bellevue. 

Ken  Hoel,  long  ad-pub  head  of 
Harris  Amus.  Co.,  switched  from 
G.  Norman  Burk  ad  agency  to  Ed¬ 
gar  E.  Eaton’s  new  Gateway  Mar¬ 
keting  Service.  Hoel  will  also  con¬ 
tinue  to  handle  field  work  here  for 
Columbia  pix. 

Greater  Pittsburgh  Drive-In  is 
increasing  its  capacity  to  1,800  cars 
with  completion  of  a  second  screen. 


ALBANY 

Reopening  the  Royal,  on  lease 
from  the  Heilman  family*  Jules 
^Perlmutter  appointed  Vincent  Fay 
as  manager.  Taking  over  the  State 
ia  Mechanicville  and  the  Capitol 
in  Whitehall,  on  lease  from  Benton 
Theatres,  of  Saratoga,  Perlmutter 
retained  Mrs.  Frances  Jeffers  as 
manager  of  State  and  Harold  Loo¬ 
mis  to  manage  the  latter. 

Perlmutter  also  assumes  opera¬ 
tion  of  the  Capitol,  Ballston  Spa, 
on  lease  fronx  Benton,  Jan.  30. 

Who’s  Minding? 

—  ■  i  Continued  from  page  5  — 

bile  industry  doesn’t  keep  its  sales 
a  deep  dark  secret  and  trends  can 
be  openly  charted.  In  our  business, 
one  company  will  tell  the  other 
very  little  and  the  public  nothing.” 

There  have  been  sporadic  at¬ 
tempts  to  make  statistical  studies, 
but  most  of  them  foundered  on  the 
companies’  penchant  for  secrecy. 
MPAA  at  ctae  tirtie  employed 
Robert  Chambers  as  a  statistician, 
but  had  to  drop  the  department. 

Result  is  that,  today,  the  indus¬ 
try  -  doesn’t  even  know  for  sure 
how  many  customers  attend  the 
theatres  each  week.  Nor  is  there 
unanimity  on  how  many  film 
houses  are  operating  throughout 
the  country,  or  what  admission 
price  levels  are.  Some  such  figures 
are  made  available  by  the  Govern¬ 
ment,  but  not  on  a  regular  basis. 

Companies’  competitiveness  goes 
so  far  that,  in  some  instances,  they 
have  even  refused  to  supply  perti¬ 
nent  facts  *  and  figures  to  the 
MPAA,  their  own  trade  associa¬ 
tion,  “Unlike  most  other  big  in¬ 
dustries.  we  seem  to  go  on  the  as¬ 
sumption  that  optimistic  or  boast¬ 
ful  statements  can  and  should  off¬ 
set  the  impact  of  figures,”  noted 
one  MPAA  exec.  There  are  those 
who  feel  that  the  actual  effect  of 
such  a  policy  is  merely  to  confuse 
and  obscure,  so  that,  when  an 
honest  statement  is  made,  it  comes 
as  a  shock  to  press  and  public. 


Autry 

— —  Continued  from  page  2  ■ 

Gail  Davis’  (Annie  Oakley)  descrip¬ 
tive  as  "the  gal  who  can  shoot  « 
gnat  off  a  poppy  seed  at  50  yards  in 
smog  red,”  or  “Buttram’s  “we’ve 
worked  in  many  westerns  and  some 
easterns,”  Autry’s  reply  to  a  wire 
(gag?)  from  Republic’s  Herbert 
Yates,  “never  mind  about  that, 
give  us  back  our  pictures,”  to 
which  Rogers  concurred. 

John  K.  West,  NBC’s  western 
division  veepee,  said  his  network 
had  a  choice  of  Rogers  or  Autry 
but  Pat  (Weaver)  hates  chewing 
gum.”  As  for  NBC’s  exclusive 
with  Rogers,  he  said  that  if  the 
state  law  didn’t  restrict  employ¬ 
ment  contracts  to  seven  years  their 
contract  would  last  their  lifetime.’* 

When  Rogers  and  Autry  got  to¬ 
gether.  for  the  presentation,  such 
endearments  as  “two  swell  people,’* 
"know  how  great  you  are”  and  “it 
ia  with  great  honor”  passed  be¬ 
tween  them  and  the  feud  went  six- 
feet  under  with  the  Hatfields  and 
the  McCoys.  Art  Rush,  for  16  years 
manager  of  Rogers,  said  he  was 
happy  with  his  10%  and  10  handi¬ 
cap  at  Lakeside.  George  Gobel 
wondered  what  he  was  doing  there 
other  than  the'-lact  that  he  and 
Rogers  are  old  guitar  players. 

The  evening  turned  up  an  emcee 
in  Buttram,  whose  offbeat  relaxed 
style  may  lead  to  higher  bids.  He 
didn’t  need  his  cracked  voice  to  get 
laughs. 
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Lucille  Ball 


Desi  Arnaz 


James  Mason 


HOW  TO  MAKE  MONEY! 


1.  M-G-Ms  “FOREVER  DARLING”  will  be  released 
February  10th. 

2.  It  is  the  First  Big  Comedy  of  1956  and  stars 
LUCILLE  BALL,  DESI  ARNAZ,  JAMES  MASON. 

3.  Synchronize  your  playdate  to  M-G-M’s  “New  Idea” 
Mass  Campaign. 

4.  Get  the  press-book.  The  Quaker  Oats  tie-up  alone 
with  its  “free  movie  ticket  for  junior  with  paying 
adult”  is  just  one  of  the  many  new  ideas  that  will 
reach  into  every  home. 

5.  Act  fast!  Call  your  M-G-M  Branch!  Join  the  hun¬ 
dreds  of  theatres  playing  this  great  attraction 
simultaneously.  Capitalize  on  the  unprecedented  pro¬ 
motion  behind  “FOREVER  DARLING.” 

/ 

M-G-M  presents  LUCILLE  BALL  •  DESI  ARNAZ  •  JAMES  MASON  in  “ FOREVER 
DARLING”  co-starring  Louis  Calhern  •  with  John  Emery  •  John  Hoyt  •  Natalie  Schafer 
Screen  Story  and  Screen  Play  by  Helen  Deutsch  »  Photographed  in  Eastman  Color  ♦  Print  by 
Technicolor  •  Directed  by  Alexander  Hall  •  Produced  by  Desi  Arnaz  •  Associate  Producer 

Jerry  Thorpe  •  A  Zanra  Productions,  Inc.  Picture  •  Filmed  in  Hollywood  by  Desilu 

★ 

'M-G-M  WEEK  “FEB.  5-11  •  “An  M-G-M  Picture  On  Every  Screen  of  the  World” 
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Picture  Grosses 


Tomorrow’  Hot  $16,000 
In  Cleve.;  ‘Dolls’  Same 


BOSTON 

( Continued  from  page  8) 

— “I  Am  Camera”  (DCA)  (4th  vvk). 
Capacity  $14,000.  Last  week,  ditto. 

Memorial  (RKO)  (3,000;  60-$l)— 
“Lieut.  Wore-  Skirts”  (20th)  and 
“Lover  Boy”  (Indie).  Sockeroo 
$25,000.  Last  week,  “All  That 
Heaven  Allows”  (U)  and  “Naked 
Sea”  (RKO)  (2d  vvk),  $17,000. 

Metropolitan  (NET)  (4,357;  60- 
$1) — “Rains,  of  Ranchipur”  (20th) 
and  “Vanishing  American”  (Rep) 
(2d  wk).  Oke  $16,000.  Last  week, 
$23,000. 

Paramount  (NET)  (1,700;  60-$l) 
— “At  Gunpoint”  (AA)  and  “Paris 
Follies  of  1956”  (AA).  Nice  $15,- 
000.  Last  week,  “Naked  Street” 
OJA)  and  “Top  Gun”  OJA),  $13,000. 

Pilgrim  (ATC)  (1,838;  60-75-95) 
—  “Spoilers”  (U)  and  “Seven 
Bridges  To  Cross”  (U)  (reissue). 
“Bridges”  brought  in  to  tieup  with 
capture  of  Brink  gang.  Okay  $8,000. 
Last  week,  “Inside  Detroit”  (Col) 
and  “Houston  Story”  (Col),  $5,500 
In  5  days. 

Orphcum  (Loewi  (3^000;  60-$l) 
— “Diane”  (M-G)  and  “It’s  a  Dog’s 
Life”  (M-G).  Good  $14,000.  Last 
week,  "Indian  Fighter”  (UA)  and 
“Break  to  Freedom”  (Indie)  (2d 
Wk),  $12,500. 

State  (Loew)  (3,400;  50-$l)  — 
“Diane”  (M-G)  and  ‘It’s  a  Dog’s 
Life”  (M-G).  Mild  $7,000.  Last 
week,  “Indian  Fighter”  (UA)  and 
“Break  to  Freedom”  (Indie)  (2d 
wk),  $7,000. 

'KISMET'  HOT  $7,000, 
OMAHA;  'SKIRTS’  12G 

Omaha,  Jan.  17. 

*  Biz  is  okay  at  downtown  houses 
this  week  with  both  new  entries, 
“Lieutenant  Wore  Skirts”  and 
“Kismet,”  shaping  hefty  at  Orphe- 
um  and  Omaha,  respectively.  Of 
the  holdovers,  “Guys  and  Dolls”  is 
smart  at  the  State  with  admish 
scale  reduced. 

Estimates  for  This  Week 

Brandeis  (RKO)  (1,000;  73-$l>— 
“Court  -  Martial  Billy  Mitchell” 
(WB)  and  “Target  Zero”  (WB)  (4th 
wk).  Mild  $3,000.  Last  week, 
$4,500. 

Omaha  (Tristates!  (2,000;  70-90) 
•—“Kismet”  (M-G)  and  “Bobby 
Ware  Missing”  (AA1.  Big  $7,000. 
Last  week.  “Queen  Bee”  (Col)  and 
“Hell’s  Horizon”  <CoW,  $5,700  in  6 
-days. 

Orpheum  (Tristates)  (2,890;  75- 
$1) — “Lieut,  Wore  Skirts”  (20th). 
Nifty  $12,000.  Last  week,  “Rains 
Hanchipur”  (20th)  -(2d  wk-3  days), 
$3,200. 

State  (Goldberg)  (860;  90-$L20) 
—“Guys  and  Dolls”  (M-G)  (4th 
wk).  Still  strong  at  $5,000.  Last 
week,  $7,000  at  $1.25-$1.50  scale. 

TORONTO 

(Continued  from  page  9) 
$19,000.  Last  week,  “Artists  and 
Models”  tParl  (3d  wk),  $11,000. 

international  (Taylor)  (552;  60- 
$1) — “Animal  Farm”  (IFD).  So-so 
$3,000  at  this  art  house.  Last  week, 
“African  Lion”  <BV)  (3d  wk), 
$3,500. 

Locw’s  (Loew)  (2,090;  60-$l)— 
“Man  With  Gun”  (UAk  Hep  $13,- 
000.  Last  week,  “Kismet”  (M-G) 
(2d  wk),  $9,500  in  5  days. 

Odeon  (Rank)  (2,580;  $1-$1.75) — 
“Guys  and  Dolls”  (M-G)  (4th  wk). 
Still  nightly  turnaway  biz,  great 
$34,000.  Last  week.  $38,000.  .1 

Shea’s  (FP)  (2,385;  60-$l)— 

“Rains  Ranchipur”  (20th)  (3d  wk- 
2  days).  Two  weekend  days  got 
$5,000.  Last  week,  $10,000. 

Towne  (Taylor)  (695;  60-$l) — 
“African  Lion”  (BV)  (4th  wk).  Big 
$4,500.  Last  week,  $5,000. 

Uptown  (Loew)  (2,745;  60-$l) — 
“The  Spoilers”  (U)  (2d  wk).  Okay 
$7,500.  Last  week,  $12,000. 


PORTLAND,  ORE. 

(Continued  from  page  9) 
$11,000  or  close.  Last  week,  “Rains 
Ranchipur”  (20th)  and  “Skabenga” 
■AA)  (3d  wk-4  days),  $5,300. 

■  Guild  (Indie)  <400;  $1)— “Sheep 
Has  5  Legs”  (UMPOk  So-so  $2,000. 
Last  week,  “Man  Who  Loved  Red¬ 
heads”  (UA)  t2d  wk),  $1,200. 

Liberty  (Hamrick!  (1,890;  90- 
$1.25) — “Second  Greatest  Sex” 
(U)  and  “No  Man’s  Woman”  (Rep) 
Fine  $8,000  or  near.  Last  week, 
“Indian  Fighter”  (UA>  and  “Snow 
Creature”'  (Indie)  (3d  wk-5  days), 
$6,600. 

Orpheum  (Evergreen)  (1,600;  $1 
$1.25)  —  “Court-Martial  Billy 
Mitchell”  (WB)  (3d  wk).  Tall  $7,000. 
Last  week,  $10,500. 

Paramount  (Port-Par)  (3.400;  75- 
$1) — “Square  Jungle”  (U)  and 
“Deadly  Game”  (Indie).  NSH 
$7,500.  Last  week,  “Artists  and 
Models”  (Par)  and  “Naked  Street” 
(UA)  (3d  wk),  $7,700.  j 


‘SEX’  SOUND  $13,000, 
K.C.;  ‘HARRY’  OK  7G 

Kansas  City,  Jan.  17, 

Mild  week  is  in  store  here  as 
holdovers  and  reissues  vie  with 
new,  pix.  Newcomers  ^Second 
Greatest  Sex’’  in  four  Fox  Midwest 
houses  shapes  okay.  “Quentin 
Durward”  at  Midland  and  “Trou¬ 
ble  with  Harry”  at  the  Paramount 
are  moderate,  former  being  espe¬ 
cially  slow.  “Guys  and  Dolls”  in 
fourth  week  at  the  Roxy  continues 
sock,  and  holds  again.  "Guys  and 
Dolls”  still  Is  great  in  fourth  Roxy 
round.  Weather  continues  dry  and 
cool. 

Estimates  for  This  Week 

Glen  (Dickinson)  (700;  75-$l) — 
“Lucrezia  Borgia”  (Indie).  Strong 
$1,700;  holds.  Last  week,  “Holiday 
for  Henrietta,”  (Indie)  (2d  wk), 
$700. 

Midland  (Loew)  (3,500;  60-80) — 
“Quentin  Durward”  (M-G)  and 
“Billy  Kid”  (M-G)  (reissue).  Slow 
$7,000.  Last  week,  “Indian  Fight¬ 
er”  (UA)  and  “Top  Gun”.  (UA)  (2d 
wk),  $6,000. 

Missouri  (RKO)  (2,585;  65-90)— 
“East  of  Eden”  (WB)  and  “Battle 
Cry”  (WB)  (reissues).  Brought  in 
on  strength  of  Audience  Awards 
showings.  So-so  $3,000  in  4  days. 
Last  week,  “Court-Martial  of  Billy 
Mitchell”  (WB)  and  "Target  Zero” 
(WB)  (2d  wk),  $7,000. 

Paramount  (United  Par)  (1,900; 
70-90)  —  “Troubft  with  Harry” 
(Par).  Average  $’^000.  Last  week, 
“Artists  and  Models”  (Par)  (3d  wk) 
$6,500. 

Roxy  (Durwood)  (879;  75,  $1.25- 
$1.50) — “Guys  and  Dolls”  (M-G) 
(4th  wk).  Great  $7,000.  Stays  on. 
Last  week,  $9,000. 

Tower,  Uptown,  Fairway,  Gra¬ 
nada  (Fox  Midwest)  (2,100;  2,043; 
700;  1,217;  65r85F-“Second  Great¬ 
est  Sex”  (U)  and  ‘Xong  John  Sil¬ 
ver’  (DCA).  OKe  $13,000.  Last 
week,  “Lieut.  Wore  Skirts”  (20th) 
and  “Bohby  Ware  Missing”  (A A) 
(2d-4  days/,  $9,000. 

Vogue  (Golden)  (350;  75-$l)— 
“Dam  Busters”  -(WB)  (m.o.).  Medi¬ 
um  $1,500.  Last  week,  “Adven¬ 
tures  of  Sadie”  (20th)  (2d  wk), 
$1,000. 


‘Sisters’  Smart  $9,000, 
Seattle;  ‘Skirts’  10G 

Seattle,  Jan.  17. 

To  plug  for  “Three  Bad  Sisters,” 
the  Coliseum  had  Marla  English^ 
Sara  Shane  and  Patricia  Blake  up 
from  Hollywood  for  publicity  tie- 
11  ps/with  a  fine  session  resulting. 
“Guys  and  Dolls”  in  fourth  week 
at  Blue  Mouse  still  is  great.  Fifth 
Avenue’s  “Lieut.  Wore  Skirts” 
shapes  smooth.  “All  That  Heaven 
Allows”  is  still  forte  in  second 
round  at  Music  Hall. 

Estimates  for  This  Week 

Blue  Mouse  (Hamrick)  (800;  $1- 
$1.50)— “Guys  8c  Dolls”  (M-G)  (4th 
wk).  Great  $11,000.  Last  week, 
$13,200. 

Coliseum  (Evergreen)  (l,830;..JMVr 
$1.25)— "3  Bad  Sisters”  (UA>  and 
“Laura”  (20th).  Fine  $9,000  or 
over.  Last  week,'  “Last  Frontier” 
(Col)  and  “Sudden  Danger”  (AA) 
(2d  wk-5  days),  $5,300. 

Fifth  Avenue  (Evergreen)  (2,500; 
$1-$1.25)— “Lieut.  Wore  Skirts” 
(20th)  and  “Hoyston  Story”  (Coll. 
Smooth  $10,000  or  close.  Last  week, 
“Ranchipur”  (20th)  and  “Inside 
Detroit”  (Col)  (3d  wk-3  days), 
$4,800. 

Music  Box  (Hamrick)  (850;  90- 
$1.25)— “Billy  Mitchell”  (WB)  and 
“24  Hour  Alert”  (WB).  Big  $5,000 
for  third  week  downtown.  Last 
week,  “Sheep  Has  3  Legs”  (Indie) 
(3d  wk),  $2,800. 

Music  Hall  (Hamrick)  (2,200;  90- 
$1.25)— “All  That  Heaven  Allows” 
<U)  (2d  wk.  Fancy  $9,000  or  there¬ 
abouts.  Last  week,  $12,000. 

Orpheum  (Hamrick)  (2,700;  90- 
$1.25)— “Spoilers”  (U)  and  “Hold 
Back  Tomorrow”  (U).  Modest 
$7,000.  Last  week,  “Billy  Mitchell” 
(WB)  and  “24  Hour  Alert”  (WB) 
(2d  wk-9  days),  $9,200. 

Paramount  (Evergreen)  (3,039; 
90-$1.25)— “Artists  and  Models” 
(Par)  and  “Two  Gun  Lady”  (Indie) 
(4th  wk-9-days).  Light  $5,000.  Last 
week,  $7,000. 


Cleveland,  Jan.  17. 

After  being  fog-bound  and  ice- 
encased  for  nearly  a  week,  the  big 
key  houses  and  new  product  are 
thawing  out  the  boxoffice  a  bit 
this  round.  “Guys  and  Dolls,”  al¬ 
though  in  fourth  session  at  the 
Ohio,  is  running  close  to  the  big 
total  being  registered  by  “There’s 
Always  Tomorrow”  at  the  Allen. 
“Lieut.  Wore  Skirts”  is  average  at 
Hipp. 

Estimates  for  This  Week 

Allen  (S-W)  (3,000;  70-$l)— 

“There’s  Always  Tomorrow”  (U). 
Fancy  $16,000.  Last  week,  “Court- 
Martial  Billy  Mitchell”  (WB)  (2d 
wk-4  days),  $8,500. 

Hipp  (Telem’t)  (3,700;  70-$l)— 
“Lieut.  Wore  Skirts”  (20th). 
Average  $12,000.  Last  week,  “Last 
Frontier”  (Col),  $12,500.  I 

OJbio  (Loew)  (1,244;  $1-$1.50)— 
“Guys  and  Dolls”  (M-G)  (4th-wk). 
Sockeroo  $16,000.  Last  week,  $18,- 
000. 

Palace  (RKO)  (3,286;  70-90)— 
“Glory”  (RKO).  Getting  disap¬ 
pointing  $8,000.  Last  week.  “All 
That  Heaven  Allows”  (U),  $11,500. 

State  (Loew)  (3,500;  70-9.0)— 

"Ransom”  (M-G).  Okay  $12,000. 
Last  week,  '‘Indian  Fighter”  (UA) 
(2d  wk-4  days),  $7,000. 

Stillman  (Loew)  (2,700;  70-90)— 
“Indian  Fighter”  (UA)  (m.o.). 
Okay  $8,500.  Last  week,  “Artists 
and  Models”  (Par)  (m.o.),  $5,500. 

LOS  ANGELES 

(Continued  fr°m page  8) 
and  "Sudden  Danger”  (AA)  <2d 
wk).  Slight  $4,000.  Last  week, 
with  Wiltern,  Pantages,  $16,300. 

“Hollywood  (FWC)  (756;  80- 

$1.25)— “Day  World  Ended”  (Indie! 
and  "Phantom  10,000  Leagues” 
(Indie)  (2d  wk).  Mild  $3,700.  Last 
week,  with  State,  Uptown,  $22,000. 

Fox  Beverly  (FWC)  (1,334;  $1.50- 
$1.75)— “Man  Golden  Arm”  (UA) 
(3d  wk).  Thin  $7,700.  Last  week, 
$14,200. 

Four  Star  (UTAC)  (868;  $1.25- 
$1.80) — “Cry  Tomorrow”  (M-G) 
(4th  wk).  Hearty  $15,000.  Last 
week,  $16,600. 

Fox  Wilshire  (FWC)  (2,290;  fi¬ 
ll. 80)— “All  Heaven  Allows”  ffU) 
(4th  wk).  Into  current  frame  Sun¬ 
day  (15)  after  mild  $7,700  last 
week;.  . 

Fine  Art»  (FWC)  (631;  $1-$1.50> 
— “Littlest  Outlaw”.  (BV)  (4th  wk). 
Into  current  week  Sunday  (15)  af¬ 
ter  nifty  $5,700  last  week. 

Warner  Beverly  (SW)  (1,012;  $1- 
$1.75)— “Rose  Tattoo”  (Par)  (3th 
wk).  Good  $11,000.  Last  week, 
$18,000. 

Hollywood  Paramount  (F&M! 
r  (1,430;  $1.25'$1.80)  —  “Guys  and 

;  Dolls”  (M-G)  (8th  wk).  Smooth 
$18,000  ©r  over.  Last  week,  $20,000. 
l  Egyptian,  United  Artists  (UATC) 
(1,411;  1,242;  $1.10-$2.75)— “Okla¬ 
homa”  (Magna)  (9th.  wk  - Egyptian, 
4th  wk  UA).  Stout  $32,000.  Last 
week,  $57,400. 

Warner  Hollywood  (SW)  (1,304; 
$1.20-$2.65)  —  “Cinerama  Holiday” 
(Indie)  (10th  wk).  Started  current  . 
stanza  Sunday  (15)  after  hefty  $38,- 
000  last  week. 


MINNEAPOLIS 

(Continued  from  page  91 
(4th  wk).  Again  sensational  at  $12,- 
000.  Last  week,  $16,000. 

RKO  Pan  (RKO)  (1,600;  85-$l)— 
“Warriors”  (AA)  and  “Danger  Is 
My  Beat”  (AA).  Fair  $4,500.  Last 
week,  “Tarantula”  (U)  and  “Run¬ 
ning  Wild”  (U)  (2d  wk-4  days), 
$3,500. 

State'  (Par)  (2,300;  85-$l)— “Sec¬ 
ond  Greatest  S6x”  (U).  Well-liked 
musical  seems  to  have  what  it 
takes.  Nice  $9,000.  Last  week, 
“Lieut.  Wore  Skirts”  (20th)  (2d 
wk),  $7,000. 

World  (Mann)  (400;  75-$1.2Q)— 
“Footsteps  in  Fog”  (Col).  Lively 
$4,300,  Last  week,  “Trouble  With 
Harry”  (Par)  (3d  wk),  $2,500  4 
days. 


Heady  Mex  Prods. 

Mexico  City,  Jan.  -10. 

New  officers  of  the  Mexican  Film 
Producers  Assn,  were  elected  here 
last  week,  with  Manuel  Zacarias 
being  named  prexy  and  taking  over 
immediately. 

Also,  in  top  spots  .for  1950  are 
Armando  Orive  Alba  (Clasa  Stu¬ 
dios  chief),  veepee,  and  Alfonso 
Rosas  Priego,  treasurer. 


Advertise  Showing  Times! 

.  Columbus,  Jan.  17. 

Independent  Theatre  Owners  of  Ohio  is  urging  all  members  to 
advertise  the  time  of  showing  of  each  item  on  the  theatre  program. 

Writes  exec  sec  Robert  Wile:  “Television 'has  aped  our  industry 
in  many  ways  and  has  certainly  tried  to  take  all  the  good  parts 
of  it  anyway.  It  seems  wise  ...  to  do  something  which  television 
does,  namely,  advertise  show  times.” 


Film  Company  Spending 

[ 1941  -  1950  -  1954  - 1955 } 


Following  are  comparative  totals  for  magazine  and  Sunday  news¬ 
paper  supplements  by  eight  film  companies  in;  four  key  years.  The 
1955  figures  are  for  11  months  only. 


1955  (11  mos.) 

1954 

1950 

1941 

(1) 

$271,380 

$178,059 

$100,690 

$  76,663 

(2) 

416fl25 

358.807 

214,890  , 

422,042 

(3) 

848,152 

860,529 

1,008,779 

638,871 

1 4 ) 

425,795 

242,233 

1,684,144 

177,871 

(5) 

236,497 

279,549 

650,239 

131,986 

(6) 

335,061 

69,285 

337.440 

71.298 

(7) 

659,303 

663,547 

115,339 

(8) 

156,313 

297,957 

245,390 

114,128 

$3,348,626 

$2,949,966 

$4,356,911 

$1,632,859 

Key  to  above:  (1)  Columbia,  (2)  Paramount,  <3)  Metro,  (4)  RKO, 
(5)  20tb-Fox,  (6)  United  Artists*  (7)  Universal,  (8)  Warner  Bros. 


Film  Ads  Up 

Continued  from  page  S 

1954  to  $144,305  in  1955.  Warner 
Bros,  in  ’55  (11  months)  cut  out 
the  Sunday  supps  altogether  (it 
had  spent  $26,952  in  them  in  1954), 
and  it  reduced  mag  advertising 
from  $271,005  in  1954  to  $156,313 
in  1955. 

Case  of  20th  is  interesting  in 
that  it  demonstrates  the  marketing 
and  promotion  difficulties  raised 
by  speed-up  of  films  between  stu¬ 
dio  to  theatres.  20th  in  1955  cut 
down  on,  both  the  mags  and  the 
papers,  preferring  instead  to  con¬ 
centrate  on  point-of-sale  advertis¬ 
ing  in  newspapers  and  on  tv.  Com¬ 
pany  spent  $184,942  in  the  mags 
during  1955  (against  $207,194  in 
1954)  and  $51,555  in  the  Sunday 
supplements  (against  $72,355  in 
'541. 

Advertising  on  the  national  level, 
necessitating-  advance  preparation 
of  ads  months  in  advance,  poses 
a  distinct  problem  for  companies 
such  as  20th.  An  ad  has  to  be 
prepared  at  a  time  when  the  pic¬ 
ture  is  still  in  the  shooting  stage 
if  *  the  ad  is  to  be.  of  use  when 
the  attraction  reaches  the  theatres 
naitionally. 

“We  prefer  newspapers  for  the 
simple  reason  that,  for  our  pur¬ 
poses,  they  seem  moi^  effective 
at  the  time  of  release,”  noted  one 
20th  exec.  “Just  assume  that  we 
make  up  an  ad  with  ene  ©f  our 
top  players  and,  during  the  later 
stages  of  shooting,  the  star  drops 
out.  It  would  be  difficult  to  change 
the  ads.” 

Survey  of  mag  expenditures  in¬ 
dicates  that  the  film  companies 
actually  use  a  very  limited  range 
of  publications,  the  accent  being 
on  the  fan  mags  and  a  couple  of 
the  big  eireulatjon  outfits  such  as 
I  Life,  Colliers,  etc.  Individual  ap¬ 
proach  varies.  20th,  for  instance, 
had  only-  a  single  ad  (in  Argosy) 
listed  for  “The  Tall  Men/’  one 
of  its  big  CinemaScopers.  Para¬ 
mount,  on  the,  other  hand,  splurged 
‘to  the  tune  of  $110,134  on  “Des- 
;  perate  Hours”  (which  proved  a  dis¬ 
appointment  nevertheless)  and  UA 
placed  a  coot  $236,596  in  the  mags 
for  “Not  As  a  Stranger.”  Highspot 
for  1955,  too,  was  the  RKO-How- 
ard  Hughes  “Under  Water”*  cam¬ 
paign,  with  $161,790  going  to  the 
mags  and  $87,610  to  the  supple¬ 
ments.  At  20th  the  big  mag  con¬ 
centration  was  on  “A  Man  Called 
Peter”  ($84,725).  Metro  went  big 
for  the  mags  for  “Trial”  ($140,147). 


332  Features 
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and  always  release  pictures  as 
quickly  as  they  have  been  finished. 
Seles  chief  Charles  Reagan  has  ad¬ 
vised  that  as  sopn  as  he  has  viewed 
all  of  Metro’s  product,  he  will  re¬ 
veal  specific  pictures  and  release 
dates  for  the  summer  and  fall 
months.  The  information  will  be 
forthcoming  the  first  week  of  Feb¬ 
ruary. 

Universal — Endorses  the  orderly 
distribution  plan  and  intends  to 
pace  U’s  releases  accordingly. 
Sales  topper  Charles  Feldman  as¬ 
serts  that  U  does  not  pay  marked 
attention  to  the  four  major  holiday 
periods— Easter,  July  4th,  Labor 
Day,  and  Christmas — as  do  the 
other  distributors.  From  his  own 
analysis,  he  finds  there  is  some 
slackening  in  January,  February, 
March,  and  April  and  U  generally 
puts  its  best  foot  forward  and 
considers  these  four  months  as  a 
“drive”  period. 

Republic— After  confabs  between 


sales  chief  Richard  Altshuler  and 
prexy  Herbert  J1.  Yates  revised  its 
release  schedule  for  the  first  six 
months  of  1956.  “Doctor  at  Sea’* 
has  been  moved  up  to  February 
for  pre-release  engagements  and 
general  release  will  follow  in 
March,  during  the  pre-Easter  pe¬ 
riod.  Other  top  attractions  have 
also  been  moved  into  the  critical 
periods  with  ^Adventures  of  Dan¬ 
iel  Boone”  in  April,  “The  Maverick 
Queen”  in  May,  the  revival  of 
|  “The  Quiet  Man”  in  May,  and' 
|  “Lisbon”  in  June. 

[  RKO — More  time  should  be  giv- 
( en  before  making  an  appraisal  of 
RKO’s  1956  product.  Sales  chief 
Walter  Branson  is  about  to  leave 
for  the  Coast  and  will  discuss  the 
|  orderly  distribution  plan  with  pro¬ 
duction  officials.  Mearivyhile,  “The 
Conqueror”  is  expected  to  be  “a 
very  welcome  attraction  for  thea¬ 
tres  generally.” 

Buena  Vista  —  Absence  -  of  a 
i  Thanksgiving  picture  from  Disney 
•is  noticed.  Have  been  in.  touch 
with  sales  chief  Leo  Samuels  whe 
is  leaving  for  the  Coast  and^it  Is 
highly  possible  that  ihe>*release 
schedule  \yill  be  revised  so  that 
a  Very  important  pieture  will  be 
available  for  Thanksgiving.” 

Allied  Artiste— -Making  every  ef¬ 
fort'  to  finish  William  Wyler’s 
"Fjrieridly  Persuasion”  and  it  may 
be  available  for  June  release. 
Meanwhile,  have  “Mother-Sir” 
(Joan  Bennett-Gary  Merrill)  for 
May,  package  .  of  “Atomic  Man” 
and  “Indestructible  Man”  also  for 
May,  and  “Crime  in  the  Street,” 
backed  by  a  hefty  campaign,;  for 
May- June  release.  Also  for  June 
will  he  “The  First  Texan,”'  a  Joet 
McCrea  rtarrer. 


Investment 

SS=  Continued  from  past  3  asimiiM 
]  However,  this  was  denied  by  a  key 
souree. 

The  broker  la  representing  the 
syndicate  members  in  the  stock 
matters  but  it’s  apparent  the  mem¬ 
bers  themselves  will  call  the  turns 
on  action  to  be  taken.  Insiders  in¬ 
sist  the  group  wants  to  do  some¬ 
thing  “constructive”  but  beyond 
this  they’re  not  tipping  their 
hands. 

Goldstein  held  ellghtly  over 
30,000 .  shares  at  the  last  stock¬ 
holder  eonclave  and  has  increased 
his  holdings  substantially  since* 
Other  than  Stein  and  Rogers,  hi* 
associates  haven’t  been  identified. 
But  it  has  been  established  they 
can  obtain  one  seat  on  the.  re¬ 
cently-enlarged  13rman  Loew's 
board,  informants  say  without 
qualification. 

Heavy  trading  of  the  Loew’s 
issue  on  the  N.  Y.  Stock  Exchange 
has  been  attributed  to  the  syndi¬ 
cate’s  enlarged  organization  and 
consequent  general  interest  in  the 
stock.  | 


Free  Bally  Ride 
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could  serve  bally  purposes.  There 
would  be  no  charge. 

Even  the  non-commercial  BBC 
(British  Broadcasting  Corp.),  is 
swinging  away  from  its  heretofore 
conservative  policy  by  accepting 
puffs  for  films  of  the  type  that  had 
been  barred.  In  the  light  of  All¬ 
port’s  counselling,  now  looming  as 
a  possibility  is  the  packaging  of 
portions  of  the  Metro,  Warner  and 
20th-Fox  network  shows  in  the 
United  States  for  presentation  on 
British  tv. 


'Wednesday,  January  18,  19!>6 
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RKO 


RKO  is  out  in  the  field  pre*selling  its  lino  pictures 
with  an  advanced-type  of  advertising.. •campaigns 
that  use  network  and  independent  TV  and  radio 
in  the  modern  way.. .campaigns  that  make  better 
use  of  magazines/  newspapers  and  exploitation. 


More  than  150  theatres  in 
the  Cincinnati,  Indianapolis 
and  Cleveland  areas  are  feel¬ 
ing  the  impact  of  this  new 
pre-selling  format  during  our 
Bluegrdss  Premiere  of  GLORY 
...and  faoxoffice  reports  from 
these  dates  are  truly  gratifying. 


Hollywood,  Jan.  17. 

Metro  bought  Michael  Drury’s 
Good  Housekeeping  mag  story, 
“The  Cheese  Stands  Alone”  .  .  . 

Sam  Katzman  signed  Earl  Barton 
as  choreographer  and  dancer  in 
Columbia’s  “Rock  Around  the  | 
Clock”  .  .  .  Valerie  Allen  cast  as  a 
dance  hall  hostess  in  Paramount’s 
“Pardners”  .  .  .  '  British  director 
Anthony  Asquith  in  from  London 
for  huddles  with  Harold  Hecht 
about  “The  Devil’s  Disciple”  .  .  . 

U  signed  Sylvia  Sidney  and  Tom 
Tully  to  co-star  in  its  prison  pic¬ 
ture,  “Behind  the  High  Wall”  .  .  . 
Harry  Joe  Brown  cast  Leo  Gordon 
as  a  heavy  in  “The  Return  of 
Custer”  at  Columbia  ,  .  .  Peter 
Viertel  scripting  “The  Sun  Also 
Rises,”  a  personal  production  by 
Darryl  F.  Zanuck  at  20th-Fox  .  .  . 
George  Mathews  signed  for  a  fea¬ 
tured  role  in  the  Robert  L.  Jacks 
production,  “The  Proud  Ones,”  at 
20th-Fox. 

R.  Wright  Campbell'and  William 
Campbell  bought  Mark  Hanna’s 
screen  story,  “Requiem  For  an  Out¬ 
law,”  for  production  in  Florida  .  .  . 
Robert  Morgan  signed  to  play  the 
husband  of  his  real  wife-  Yvonne 
de  Carlo,  in  Charles  Martin’s  indie 
production,  “Death "■of  a  Scoun¬ 
drel.”  .  .  .  Ted  Taylor  joined  Para¬ 
mount’s  publicity  staff  and  was'  as¬ 
signed  to  the  Perlberg-Seaton  pro¬ 
duction,  "The  Proud  and  Profane.” 

...  Sam  Katzman  cast  Henry  Slate 
in  “Rock  Around  the  Clock,”  star¬ 
ring  Johnny  Johnston  at  Columbia 
.  .  .  Metro  handed  Don  Dubbins  a 
term  player  contract .  .  .  Sabre  pro¬ 
ductions  signed  Dolores  Donlon  to 
co-star  with  Rory  Calhoun,  in 
“Flight  to  Hongkong.”  .  .  .  Metro 
assigned  Pier  Angeli  as  Rocky 
—  Graziano’s  wife  in  "Somebody  Up 
There  Likes  Me.”  .... 

Jean  G.  Harvey  drew  a  role  in 
“Rock  Around  the  Clock”  at  Co¬ 
lumbia  .  .  .  Jeffrey  Hunter  as¬ 
signed  to  a  top  role  in  “The  Proud 
Ones,”  to  be  produced  by  Robert 
L.  Jacks  at  20th-Fox  .  .  .  Edward 
Ludwig  joined  Melford-Dietz  Pro¬ 
ductions  in  an  executive  capacity 
.  .  .  Jean  Negulesco  will  direct 
“Boy  On  a  Dolphin,”  ’to  be  pro¬ 
duced  on  locations  in  Greece  by 
Samuel  G.  Engel  for  20th-Fox  .  .  . 
Warners  picked  up  Dennis  Hop¬ 
per’s  player  option  for  another 
year  .  .  .  Marty  Melcher  will  pro¬ 
duce  and  Andrew  L.  Stone  will  di¬ 
rect  “If  I  Can’t  Have  You,”  star¬ 
ring  Doris  Day,  for  Metro  release 
...  Jack  Schwartz  sold  his  Equity 
Studios  to  Richard  Brown  who  will 
operate  it  as  Cambria  Studios  on 
a  rental  basis. 

Clifton  Webb  assigned  to  a  top 
role  in  20th-Fox’s  “Boy  On  a  Dol¬ 
phin”  .  .  .  Barry  Coe  sighed  a  term 
player  ticket  at  20th-Fox  and  was 
assigned  to  “The  Last  Wagon”  and 
“The  Day  the  Century  Ended.”  .  .  . 
Hannon  Jones  will  direct  the 
George  Montgomery  starrer,  “Cat¬ 
tle  King,”  for  Allied  Artists  .  .  . 
Tom  Ewell  drew  a  new  term  pact 
at  20th-Fox  and  was  cast  in  “Do 
Re  Mi,”  co-starring  with  Sheree 
North  .  .  .  Robert  Fellows  bought 
a  screenplay,  still  untitled,  by 
Robert  Blees  .  .  .  Charles  Martin 
Productions  cast  Celia  Lovsky  as 
George  Sanders’  mother  in  “Death 
of  a  Scoundrel”  .  .  .  RKO  bought 
“The  Lady  and  the  Prowler,”  writ¬ 
ten  by  F.  W.  Durkee,  Jr.  .  .  .Wil¬ 
liam  Holden’s  Toluca  Productions 
moved  into  Warners  to  make  “To¬ 
ward  the  Unknown.”  .  .  .  Tay  Gar¬ 
nett  will  remake  his  tv  story,  “Hot 
Cargo,”  as  a  full  length  feature 
film. 

Twentieth-Fox  signed  Richard 
Stapley  and  Ross  Elliott  for  roles 
<tn  “The  Sixth  of  June,”  produced 
by  Charles  Brackett  and  directed 
by  Henry  Koster  .  .  .  Frank  Tash- 
lin  will  direct  “The  Best  Things  In 
Life  Are  Free,”  which  Henry  Eph- 
ron  will  produce  for  20th-Fox  .  . 
Chuck  Moses  signed  as  publicity 
director  for  Bel  Air  Productions, 
succeeding  the  late  Bernie  Hynes 
.  .  .  Kathleen  Crowley  will  bc’Fess 
Parker’s  femme  lead  in  Walt  Dis- 
Wm  ney’s  production,  “Westward  Ho, 
the  Wagons,”  with  William  Beau 
dine  as  director  .  .  .  Barry  Nelson, 
David  Brian  and  James  Arness 
will  costar  with  Ginger  Rogers  in 
“The  First  Traveling  Saleslady,” 
which  Arthur  Lubin  will  make  for 
RKO  release  .  .  .  Warners  inked 
new  releasing  contract  with  Alan 
Ladd’s  Jaguar  Productions,  first 
picture  under  agreement  to  be 
“Buffalo  Grass.” 

Jan  Merlin  signed  for  a  second 
Bartlett-Jolley  indie  to  follow  his 
starring  role  in  “Pursuit  of;  the 
Hunted”  .  .  .  Paul  Henreid  Will  act 
in,  as  well  as  direct,  “Acapulco” 
for  Republic  .  .  .  John  Ireland  .and 
Beverly  Garland  will  costar  in 
Roger  Corman’s  indie,  “The  Yel- 
low:fto£e  o£, Texses” . ...  RKO  hand¬ 


ed  a  producer  contract  to  William 
Bloom  .  .  .  Fritz  Lang  will  direct 
“Beyond  a  Reasonable  Doubt”  for 
Bert  Fricdlob  Productions  .  .  . 
John  Dehner  signed  to  play  Brod¬ 
erick  Crawford’s  pal  in  “The  Fast¬ 
est  Gun  Alive”  at  Metro  .  .  .  Joan 
Blondell  checked  in  at  Metro  for 
her  role  id  “The  O.pposite  Sex”  .  .  . 
Margalo  Gilmore  reported  for 
work  in  Metro’s  “High  Society” 

.  British  star  Bill  Travers  signed 
_  Metro  contract  .  .  .  Total  of  4,184 
persons  are  working  this  week  .at 
20th-Fox,  the  highest  number 
since  May,  1943  ...  Bel  Air  Pro- 
ductions  will  make  12  features  this  | 
year  for  United  Artists  release  ... 

William  Schorr  signed  as  a  pro¬ 
ducer  by  Hecht-Lancaster  .  .  .Tris¬ 
tram  Coffin  cast  in  “The  Man  In 
the  Gray  Flannel  Suit”  at  20th- 
Fox  .  .  .  J.  Carrol  Naish  up  for  top 
featured  roles  in  Paramount’s 
‘The  Mavericks”  -and  RKO’s  “Back 
to  Eternity.”  .  .  .  George  Palmer 
drew  a  featured  part  in  “Hilda 
Crane”  at  20th-Fox  .  .  .  Charles 
Vidor  has  incorporated  a  new  in¬ 
die  company,  Aurora  Productions, 
starting  with  the  Joe  E.  Lewis  bi¬ 
ography,  “The  Joker  is  Wild,”  for 
Paramount  release  .  .  .  Paramount 
picked  up  Valerie  Allen’s  option 
.  .  .  Walter  Wamrer  closed  a  deal 
to  produce  six  films  for  RKO  in 
three  years  .  .  .  Vivienne  Segal  re¬ 
turning  to  pix  for  a  role  in  Metro  s 
“The  Opposite  Sex.”  .  .  .  Edward 
Small’s  next  production  will  be 
"Malpractice,”  a  yarn  about  un¬ 
ethical  medics. 

Harry  Homer  will  direct  “Step 
Down  to  Terror,”  Anthony  Quinn 
starrer,  to  be  made  by  Security 
Pictures  for  United  Artists  release. 

.  .  .  U  signed  Betty  Lynn  for  a 
featured  role  in  “Behind  the  High 
Wall,”  currently  in  production  by 
Stanley  Rubin  .  .  .  Allyn  Joslyn 
checked  in  at  Metro  for  a  key  role 
in  the  Clarence  Greene  production, 
“The  Fastest  Gun  Alive”  .  .  . 
Walter  Brennan  drew  one  of  the 
top  roles  in  “The  Proud  Ones”  at 
20th-Fox  ...  Roger  Corman  will 
produce  and  direct  “The  Yellow 
Rose  of  Summer”  for  ARC  release, 

.  .  .  “Acapulco”  is  the  new  tag  on 
“Brief  Rapture”  at  Republic  .  .  . 
RKO  bought  screen  rights  to  “The 
Ladv  and  the '  Prowler,”  teleplay 
by  F.  W.  Durkee  .  .  .  Bel  Air  Pro¬ 
ductions  signed  Don  Martin  to 
screenplay  “Hot  Cars”  for  United 
Artists  release  .  .  .  Metro’  bought 
"The  Trumpet  Unblown,”  new 
novel  by  William  Hoffman,  and 
turned  it  over’  to  Charles  Schnee 
for  production. 

Irwin  Shaw  will  script  “The  Sea 
Wall,”  to  be  produced  by  Dino  De 
Laurentiis.  in  Indo- China  .  .  . 
Franklin  Andreon  signed  to  direct 
“The  Man  In  Question,”  a  Rudy 
Ralston  production  for  Republic 
release  .  .  .  Bel  Air  Productions 
inked  Reginald  Le  Borg  to  direct 
"The  Black  Sleep,”  starring  Basil 
Rathbone,  for  United  Artists  re¬ 
lease  .  .  .  John  Gielgud  and  Jenni¬ 
fer  Jones  will  co-star  in  Metro’s 
remake  of  “The  Barrets  of  Wim- 
pole  Street”  with  Sam  Zimbalist 
producing  and  Sidney  Franklin 
directing  in  London  .  .  .  Jeff  York 


signed  a  new  term  contract  as  head 
of  the  20th-Fox  wardrobe  depart¬ 
ment  .  .  .  John  Ericson  s  .next 
starrer  will  be  “The  Cruel  Tower, 
to  be  produced  by  Lindsley  Ear- 
sons  at  Allied  Artists  .  .  .  Sam 
Katzman  appointed  Paul  Sperling 
as  his  executive  assistant  at  Co¬ 
lumbia  .  .  .  Warner  camera  crew, 
Allen  H.  Miner,  Charles  Wheeler 
and  Maxwell  O.  Henry,  left  for 
Lima,  Peru,  to  start  advance  film¬ 
ing  of  Ernest  Hemingway  s  The 
Old  Man  and  the  Sea”  .  .  .  William 
Talman  will  double  as  star  and  co¬ 
producer  in  the  filming  of  Strange 
Pursuit”  for  Bartlett-Jolley  Pro¬ 
ductions. 


joined  the  cast  of  Walt  Disney’s 
“Westward  Ho  —  The  Wagons”  .  .  . 

Ken  Clark  assigned  to  a  featured 
role  in  “The  Proud  Ones”  at  20th- 
Fox  .  .  .  John  H.  Burrows  will  func¬ 
tion  as  associate  producer  on  three 
films,  “The  Cruel  Tower,”  “The 
Intruder”  and  “Massacre  at  Dra¬ 
goon  Wells,”  to  be  produced  by 
Lindsley  Parsons  at  Allied  Artists. 

Robert  Arthur  drew  production 
reins  on  U’s  “A  Time  to  Love  and 
a  Time  to  Die,”  based  on  a  novel 
by  Erich  Maria  Remarque  .  .  .  Indie 
producer  Sidney  Harmon  '  bought 
“Sea  of  Arrows,”  authored  by  Don- 1  ^ 
aid  Zimbalist  .  .  .  Charles  LeMaire  I  costs. 


Richard  Wilson 

-  continued  from  page  3  ■  — 

done  about,  discovering  and  train¬ 
ing  the  people  who  do  the  worlc.” 

Wilson,  a  former  member  of  the 
old  Mercury  Theatre  group  and  a 
summer  theatre  producer-director, 
has  been  working  in  films  since 
1946  when  he  was  associate  pro¬ 
ducer  on  “Lady  From  Shanghai.” 
He  recently  obtained  a  leave  from 
Universal,  where  he  had  ..been  a 
producer  for  three  years,  to  direct 
and  co-author  “The  Man  With  the 
Gun,”  for  Samuel  Goldwyn  Jr.  His 
own  theatre  background,  he-  feels, 
served  as  effective  experience  for 
entering  films  but  “the  opportuni¬ 
ties  for  a  background  of  that  kind 
are  steadily  dwindling.” 

Producer's  thesis  is  that  there 
has  been  too  little  attention  paid 
to  bringing  new  blood  into  the  in¬ 
dustry.  Available  industry  statis¬ 
tics  indicate  that  the  average  age 
of  cameramen  is  in  the  late  forties 
and  similar  averages  obtain  among 
executives,  producers,  directors, 
editors  and  other  key  positions. 

Wilson  feels  that  the  industry 
as  a  whole  should  study  and  adopt 
the  methods  of  other  big  industries 
which  scour  the  nation’s  colleges 
for  likely  management  prospects 
and  then  train  them  for  specific 
posts. 

“We  could  make  arrangements 
with  the  better  schools  of  cinema 
around  the  country  to  nominate 
their  best  students.  An  industry 
committee  could  then  select  likely 
candidates  and  begin  grooming 
them.” 

Shortage  of  trained  personnel 
will  become  more  acute;  Wilson 
feels,  as  a  result  of  constantly 
mushrooming  telefilm  production. 
Consequently,  he  believes  the  time 
to  launch  the  training  program  is 
fast  running  out. 

Wilson  probably  will  submit  the 
plan  first  to  Screen  Producers 
Guild,  of  which  he  is  a  member, 
and  seek  that  organization’s  sup¬ 
port  in  presenting  the  plan  to  the 
industry  as  a  whole. 

Mammoth  Pix 


,  Continued  from  page  4  = 

has  been  hired  to  sound  the  trump¬ 
ets,  for  them  alone.  A  bally  exec 
of  Lieber’s  stature  usually  directed 
promotion  for  all  pictures  coming 
from  a  major  studio. 

United  Artists  is  in  the  running 
with  distribution  rights  to  Mike 
Todd’s  “Around  the  World  in  80 
Days.”  This  is  another  blue-chips 
special  that’s  to  be  roadshown  on 
two-a-day. 

The  jury’s  still  out  on  whether  it 
all  will  be  worth  it.  That  is, 
whether  the  public  will  shell  out 
sufficiently  at  the  cashier's  window 
to  justify  the  “colossal”  production 


Scot  Example  for  U.S.  Papers 

Glasgow,  Jan.  17. 

Recent  campaign  of  United  Artists’  exploitation  chief  in  the 
United  States  (Mori  Krushen  is  referred  to — Ed)  to  get  a  bigger 
break  from  the  amusement  pages  of  the  key  cities  dailies  would 
be  unnecessary  in  this  industrial  centre.  Scotland’s  publishers 
need  no  selling  on  the  circulation  vitality  inherent  in  picture  news. 

There  is  also  rivalry  here  for  space  between  the  different  media. 
Films,  television  and — importantly  in  Scotland — vaudeville  also 
have  their  claims. 

Three  Glasgow  evening  papers  are  especially  keen  for  amuse¬ 
ment  copy  because  of  their  intense  circulation  competition.  The 
show  business  media  provide  what  is  accepted  as  a  standard  bait. 
Stories,  art  and  fictionalized  versions  of  film  plots  are  sported  by 
all  the  sheets. 

Recent  choices  in  fictionalization;  “The  Tall  Men”  (20th)  by  the 
Citizen,  and  “Mister  Roberts”  (WB)  by  the  Times.  Simultaneously, 
the  News  used  a  cartoon  strip  based  on  Walt  Disney’s  “The  Lady 
and  the  Tramp.”  Times  is  also  running  “The  Jimmy  Logan  Story,” 
biog  of  the  young  Scot  comedian. 

Beaverbrook  organ,  the  Evening  Citizen,  devotes  an  entire  page 
of  news  and  -chatter  about  theatre,  film,  radio  and  tv  personali¬ 
ties.  This  requires  five  staff  scribes. 
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Amusement  Stock  Quotations 

fiv.y.  Stock  Exchange ) 


For  Week  Ending  Tuesday  (17) 


1 955-’56 

Weekly  Vol.Weekly  Weekly 

Tues. 

Net 

Change 

High 

Low 

in  100s 

High 

Low 

Close 

for  week 

33% 

22% 

Am  Br-Par  Th  312 

27 

25% 

26% 

+  1% 

32 

22% 

CBS  “A”  ... 

134 

26% 

25% 

26% 

+  3i 

31 

22% 

CBS  “B”  . .  . 

75 

26% 

25% 

25% 

+  % 

27% 

23% 

Col.  Pix  .... 

21 

25% 

2434 

24%  - 

— 

18  Vs 

14% 

Decca  . 

121 

15% 

14% 

14% 

—  % 

87% 

67 

Eastman  *Kdk 

86 

80% 

79  % 

79% 

— 

5% 

33/s 

EMI  ........ 

413 

4% 

4% 

4% 

+  % 

24% 

17% 

Loew’s  . 1376 

2  % 

19% 

2"% 

+  % 

12  % 

8% 

Nat.  Thea.  . . 

294 

9-  ; 

8% 

9 

+  % 

44% 

33% 

Paramount'  . 

82 

343/4 

3S% 

% 

—  % 

43% 

30 

Philco  . 

114 

33% 

3234 

33 

—  % 

55% 

3634 

RCA  . 

293 

45% 

44 

44% 

—  % 

103/s 

6% 

RKO  Piets.  . 

32 

8% 

8% 

8% 

— 

12 

8% 

RKO  Thea.  . . 

298 

12 

11% 

11% 

+  % 

11% 

5% 

Republic  .... 

71 

B% 

8% 

8% 

+  % 

15% 

133/4 

Rep.,  pfd.  . . . 

9 

14% 

14% 

14% 

—  % 

22% 

163/4 

Stanley  War. 

53 

17% 

17% 

17% 

— 

29% 

203/4 

Storer  . 

31 

23%  * 

23% 

23 

—  % 

31% 

23% 

20th-Fox  .... 

182 

24% 

23% 

23% 

• — 

31 

263/4 

Univ.  Pix  . . . 

8 

273/4 

26Tb 

27% 

+  Va 

91 

78 

Univ.,  pfd.  . . 

*30 

79% 

79% 

79% 

— 

22% 

18% 

Warner  Bros. 

56 

193/4 

19 

19% 

+  % 

142% 

86 

Zenith  . 

34 

138% 

133% 

134 

—  % 

7% 

4 

American  Stock  Exchange 
Allied  Artists.  24  534  5% 

5% 

—  % 

153/4 

934 

Alld  Art.  pfd. 

8 

12% 

11% 

113/4 

- % 

17% 

9% 

Du  Mont  .... 

39 

9% 

9% 

9% 

—  % 

4% 

2% 

Nat’l  Telefilm 

26 

3% 

3  / 

3 

—  % 

8 

23/a 

Skiatron  . . . . 

32* 

3% 

3% 

3% 

—  Vs 

163/s 

11% 

Technicolor  . 

102 

12 

113/4 

11% 

• — 

4% 

3% 

Trans-Lux  . . 

6 

3% 

33% 

.3%' 

—  Vs 

Over-the-Counter  Securities 


Bid  Ask 

Chesapeake  Industries .  3%  4%  — 

Cinerama  Inc.  .  1%  1%  —  Vs 

Cinerama  Prod .  3 ?A  4%  % 

Official  Films  .  2%  3  .—  Vs 

U.  A.  Theatres . .  9  10  —  Vs 

Walt  Disney  . ....  32  36  +1 

♦  Actual  Volume. 

( Quotations  furnished  by  Dreyfus  A  Co. ) 


Inside  Stuff-Pictures 

Federal  Judge  G.  H.  Nordbye’s  decision  in  Minneapolis  upholding 
the  clearance  method  df  picture  distribution  generally  and  downtown 
moveover  runs  may  influence  Metro  to  remove  its  ban  on  such  move- 
overs,  loop  first-run  interests  hope. 

Metro  is  the  only  company  now  refusing  to  permit  such  moveovers 
anywhere  in  the  country.  United  Paramount  Theatres  and  RKO 
Theatres  here  frequently  extend  local  firstruns  of  other  distributors’ 
pictures  by  moving  them  from  the  larger,  theatre  initially  played  to 
a  smaller  one.  And  it’s  known  they’d  like  to  be  able  to  do  the  same 
with  many  MGM  releases. 


Management  of  the  Strand  Theatre,  Manchester,  N..  H.,  was  com¬ 
mended  in  an  editorial  in  the  New  Hampshire  Sunday  News  for  a 
unique  reason:  taking  prompt  action  to  remedy  the  situation  when 
informed  that  a  big  smokestack  in  back*  of  the  house  was  belching 
sooty  black  smoke  all  over  the  downtown  shopping  area.  Pointing  out 
that  the  theatre’s  furnace  was  fixed  immediately,  the  editorial  said  the 
theatre  management  “not  only  contributed  to  the  health  and  cleanli¬ 
ness  of  the  general  population,  but  saved  itself  a  pretty  penny  on  its 
fuel  bill.”  Theatre  had  “set  an  example  to  the  careless,  wasteful  opera¬ 
tors  of  a  number  of  other  smokestacks  in  the  downtown  district.” 


Bennie  Berger,  North  Central  Allied  president,  predicts  that  “the 
film  companies,  that  undoubtedly  feel  that  the  exhibitors  are  not  going 
to  get  to  first  base”  with  their  proposed  federal  legislation  providing 
for  governmental  regulation  of  film  rentals,  are  due  for  a  big  surprise. 
Berger  opines  that  such  a  belief  was  the  reason  why  the  companies 
refused  roilndtable  discussions  to  try  to  solve  the  problem.  But  “the 
film  companies  have  very  poor  memories.”  Distributors  “seem  to  be 
taking  advice  from  a  group  of  ‘yes’  men,  instead  of  getting  out  into 
the  hinterlands  to  learn  for  themselves  what  the  gripes  are  and  the 
reasons  for  them.” 


Pixites  in  Minneapolis  aVe  wondering,  if  it’s  good  policy  to  bring  in 
a  film  version  of  Broadway  hit  on  the  heels  of  a  local  stage  engage¬ 
ment.  Metro’s  picturization  of  the  musical  “Kismet,”  chalked  up  a 
paltry  $7,000  in  eight  days  at  the  4,100-seat  Radio  City  during  Christ¬ 
mas  week.  The  touring  legit  show,  which  preceded  the  film  by  a  few 
weeks,  copped  a  fine  $36,364  for  six  nights  and  two  matinees,  although 
handicapped,  by  a  second-rate  cast,  bad  weather,  and  the  pre-Yule  ad¬ 
verse  influence.  Total  was  the  biggest  single  week  racked  up  by  the 
present  company’s  tour. 


Batjac  Productions,  independent  production  company  now  winding 
an  association  at  Warners,  looks  headed  for  RKO.  Talks  looking  to¬ 
ward  such  a  tieup  are  underway  and  if  a  deal  goes  through  it  would 
mean  a  major  step  ahead  for  RKO  in  its  fashioning  of-  a  new  film- 
making  program.  Batjac,  which  is  headed  by  John  Wayne  and  Robert 
Fellows,  has  been  one  of  the  more  successful  of  the  indie  outfits  op¬ 
erating  on  the  Coast  in  recent  years.  Its  indie  status  would  continue 
at  RKO  with  Wayne  and  Fellows  functioning  on  that  lot  and  of  course, 
distributing  under  the  RKO  banner. 


“A  Husband  for  Anna,”  Italian-made  import  distributed  by  IFE,  has 
been  given  a  “C”  (condemned)  rating  by  the. National  Legion  of  De-. 
cency.  Stated  the  Catholic  reviewing  group:  flThis  picture,  in  the  story 
it  tells,  condones  immoral  actions  and  in  treatment  seriously  offends 
Christian  and  traditional  standards  of  morality  and  decency  by  reason 
of  suggestive  costuming  and  situations.” 

Considered  “objectionable  in  part”  by  the  Legion  are  RKO’s  “The 
Conqueror,”  20th-FOx’s  “The  Lieutenant  Wore  Skirts”  and  Allied 
Artists’  “Shack  Out  on  101.”  All  three  were  found  “suggestive.” 

Three-way  agreement  for  “several  pictures  during  the  next  few 
years,”  has  been  concluded  between  Cary^Jrant,  Alfred  Hitchcock  and 
Paramount.  Grant  will  star  in  all  the  films  and  Hitchcock  will  func¬ 
tion  as  both  producer  and  director.  They  recently  teamed  in  “To 
Catch  a  Thief,”  which  Paramount  released.  New  deal  is  in  addition 
to  two  individual  contracts  between  Grant  and  the  studio  and  Hitch¬ 
cock  and  the  studio  under  which  each  is  committed  to  several  films 
over  a  period  of  years.  First  film  under  the  new  three-way  pact  has 
netted;. set.  -  .  v* -  „  . 
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is  the  picture  that 

EVERYONE  in  the  know 
is  calling... 

MASTERLY!" 

Harry  M.  Kaimine,  Genera!  Manager  and  Vice-President,  Stanley  Warner  Theatres 

WONDERFUL!" 

Edward  L  Hyman,  Vice-President,  United  Paramount  Theatres 

ENTERTAINMENT  DELIGHT!" 

So/  A.  Schwartz,  President,  R.K.O.  Theatres 

HIGH  OfN  ‘BEST’  LIST!" 

Russeii  Downing ',  President  and  Managing  Director,  Radio  City  Music  Hat! 

BRILLIANT  PERFORMANCES!" 

The  Hollywood  Reporter 

POTENT!  ROMANCE  AND  SEXI" 

Daily  Variety 

OUTSTANDING!" 

film  Daily 

BOXOFFICE  FEAST!" 

Motion  Picture  Daily 

HAS  TO  WIN!" 

Walter  Winche/I,  World-Famous  Columnist 


#  #  #  #  #####<$###  £ 


COLUMBIA  PICTURES  presents 

WILLIAM  HOLDEN 


KIM  NOVAK 

BETTY  FIELD .  SUSAN  STRASBERG  •  CLIFF  ROBERTSON 


AND 

CO-STARRINQ 


ROSALIND  RUSSELL 

AS  ROSEMARY 

Screen  play  by  Based  upon  the  play  "Picnic"  Produced  on  the  stage  by 

DANIEL  TARADASH  •  by  WILLIAM  INGE  •  THEATRE  GUILD,  Inc.  and  JOSHUA  LOGAN 
Directed  by  JOSHUA  LOGAN  •  Produced  by  FRED  KOHLMAR 

QnemaScoP£ 


TECHNICOLOR 


PICNIC"  WILL  PAVE  ITS  PREMIERE  AT  RADIO  CITY  MUSIC  HALL  IN  FEBRUARY  1956 
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‘LOADED  QUESTIONS’  ON  SENATE  HEARING 
SAYS  ALLIED  OF  TOA’S  MEMBER  POLL 


Theatre  Owners  of  America’s 
plan  to  poll  its  3,600  members  rep¬ 
resenting  9,000  theatres  to  deter¬ 
mine  their  views  for  presentation 
to  Senate  Small  Business  Subcom¬ 
mittee  hearing  on  industry  prac¬ 
tices  Feb.  2  brought  an  immediate 
cry  of  "loaded  questions”  from 
Abram  F.  Myers,  general  counsel 
of  the  rival  U.  S.  exhibitor  body, 
the  Allied  States  Assq. 

Noting  that  he  was  glad  that 
TOA  “has  got  around  to  consulting 
its  members  on  important  industry 
issues,”  Myers  declared  that  the 
questionnaire  "is  obviously  slanted 
in  favor  of  the  author’s  personal 
philosophy  and  interest.”  TOA  has 
long  been  opposed  to  Government 
regulation  of  the  industry  while 
Allied  is  seeking  legislation  gov¬ 
erning  the  prices  charged  for  film 
rentals. 

Details  of  TOA’s  poll  were  re¬ 
vealed  last  week  by  prexy  Myron 
Blank  at  a  New  York  press  confer¬ 
ence.  Noting  that  TOA  feels  that 
proper  self-regulation  is  best  for 
the  industry,  Blank  said  that  TOA 
nevertheless  wants  to  gather  up- 
to-date  information  to  learn  what 
the  men  in  the  field  are  thinking 
and  to  make  sure  that  "we  are 
not  giving  personal  opinion  when 
we  appear  before  the  Senate  com¬ 
mittee.” 

TOA,  he  stressed,  is  hesitant 
about  further  regulation  and 
would  like  the  industry  to  be  re¬ 
lieved  of  present  regulations  which 
are  hamstringing  the  industry. 
However,  he  said,  "we  will  do  what 
the  majority  wants.”  According  to 
TOA  general  counsel  Herman  M. 
Levy,  who  flanked  Blank  at  the 
press  confab,  the  views  of  TOA’s 
membership  will  be  presented  via 
a  tally  of  the  number  of  members 
replying  as  well  as  the  number  of 
theatres  owned  by  the  individuals 
answering.  • 

The  TOA  questionnaire  covers 
industry  issues  ranging  from  Gov¬ 
ernment  regulation  of  the  industry 
and  film  rentals  through  product 
shortage  and  tax  reduction.  Also 
‘  touched  on  are  questions  such  as 
"Are  you  in  favor  of  former  af¬ 
filiates  (chains  once  owned  by  ma¬ 
jor  producer-distributor  compa¬ 
nies)  producing  and  distributing 
motion  pictures? 

Headings  under  which  the  ques¬ 
tions  fall  include:  Government  reg¬ 
ulation,  product  shortage,  arbitra¬ 
tion,  trade  practices,  competitive 
bidding,  Paramount  decree  ("has1 
divorcement  helped  or  hurt  you?” 
"Do  you  favor  a  return  of  block 
booking?”),  expansion  of  former 
affiliates  via  new  theatre  acquisi¬ 
tions,  and  the  tax  reduction  cam¬ 
paign.  Exhibs  are  asked  to  list  the 
specific  trade  practices  they  con¬ 
sider  unfair.  Also,  they  are  asked 
whether  distributors’  high  film 
rentals  have  forced  higher  admis¬ 
sion  charges. 

TOA’s  Spokesmen 

Albert  Forman  (Portland,  Ore.). 
George  Kerasotes  (Springfield, 
Ill.),  and  Richard  Kennedy  (Bir¬ 
mingham,  Ala.)  will  serve  as  TOA 
spokesmen  at  the  Senate  hearings 


New  York  Theatre 


with  Blank  and  Levy  set  to  stand  4 
by. 

Myers,  in  his  "slanted”  charge, 
declared  that  the  query  relating  to 
regulation  of  the  entire  industry 
“is  irrelevant  and  calculated  to  in¬ 
fluence  members  in  answering  the 
one  relating  to  regulation  of  film 
rentals.”  He  termed  the  questions 
relating  to  arbitration  as  "being 
so  loaded  as  to  be  ridiculous.” 

"Why  don’t  they  ask  the  exhib¬ 
itors  whether  they  would  like  to 
arbitrate  film  rentals  and  selling 
policies?”  Myers  demanded.  “And 
why  do  not  they- invite  their  mem¬ 
bers  to  state  what  they  think  of 
the  provision  in  the  arbitration 
draft  excepting  20  prereleased  pic¬ 
tures  per  annum  from  arbitration 
and  legalizing  the  arbitration  prac¬ 
tice?” 

SUPREME  COURT  DUCKS 
MALKAN’S ‘FITNESS’ 

Washington,  Jan.  17. 

U.  S.  Supreme  Court  refused  to 
take  jurisdiction  last  week  over 
two  companion  cases  involving  the 
rights  of  an  attorney  to  represent 
exhibitors  in  treble  damage  suits 
after  he  has  had  some  connection 
with  confidential  material  in  the 
file  of  distributors.  ^ 

Each  case  involves  the  same  at¬ 
torney  and  the  2nd  Circuit  Court. 
Attorney  is  Arnold  Malkan,  whose 
former  law  partner,  Isacson,  had 
represented  majors  in  a  suit 
brought  by  Fisher  Studios  Inc. 
Therefore,  it  was  contended  by  the 
major  distributors,  Malkan  had  ac¬ 
cess  to  confidential  information 
about  the  distributors  which  he 
could  use  in  the  treble  damage 
cases. 

The  majors  moved  to  disqualify 
Malkan  in  (1)  suit  he  filed  on  be¬ 
half  of  Laskey  Bros.,  of  West  Vir¬ 
ginia,  and  (2)  Austin  Theatre  ac¬ 
tion  against  the  majors. 

The  2nd  Circuit  Court  barred 
Malkan  in  the  Laskey  suit  but  ap¬ 
proved  him  as  counsel  in  the  Aus¬ 
tin  Theatre  case.  It  found  '  that 
Malkan  &  Isacson  originally  rep¬ 
resented  Laskey,  but  it  said  Mal¬ 
kan  didn’t  becom^  counsel  in  the 
Austin  case  until  Rafter  he  had  dis¬ 
solved  his  partnership  with  Isac¬ 
son.  In  the  two  actions  before  the 
Supreme- Court,  Malkan  was  seek¬ 
ing  to  overturn  the  2nd  Circuit’s 
Laskey  ruling;  and  the  distributors 
were  appealing  the  2nd  Circuit’s 
decision  in  the  Austin  Theatre  case. 
By  refusing  to  take  jurisdiction, 
the  Supreme  Court,  in  effect,  up¬ 
held  the  2nd  Circuit  Court. 


'ANYTHING  GOES'  PREVIEW 

Execs  from  all  picture  com¬ 
panies,  numerous  prominent  ex¬ 
hibitors,  critics  and  radio-televi¬ 
sion  reps  attended  a  preview  of 
Paramount’s  “Anything  Goes’’  at 
Loew’s  72d  Street  Theatre,  New 
York,  Friday  night  (13). 

This  was  one  of  32  key-city  spe- 
i  cial  showings  of  the  musical. 


Substitute  ‘6  Bridges’ 

For  Pilgrim  Dual  Bill 
Day  After  Brink  Break 

Boston,  Jan.  17. 

Fastest  exploitation  in  many  a 
week  was  the  cutting  in  of  Uni¬ 
versal’s  "Six  Bridges  to  Cross,” 
film  version  of  the  Brink’s  $1,219,- 
000  robbery  at  the  Pilgrim  Theatre 
the  day  after  the  FBI  revealed  the 
solving  of  the  case. 

First  flash  came  over  the  news 
wires  at  3  p.m.  Wed.  (11).  Paul 
Levi,  house  publicist,  got  bally 
going  pronto.  Picture  opened  next 
day  backed  by  heavy  newspaper, 
tv  and  radio  ads. 

The  Pilgrim  had  just  opened  a 
new  bill,  "The  Spoilers”  and 
"Meet  Danny  Wilson.”  House  cut 
out  the  "Danny  Wilson”  film  and 
substituted  "Six  Bridges.” 


Holding  Up  Clearance 
Crimps  Nabes-Allied 

Minneapolis,  Jan.  17.  . 

Martin  Lebedoff,  national  Allied 
States  "watchdog”  committee 
chairman  here,  charges  that  all 
but  three  of  the  local  major  dis¬ 
tributors  are  disregarding  the  es¬ 
tablished  clearance  by  refusing  to 
release  regularly  to  neighborhood 
subsequent-runs  their  top  pictures 
28  days  after  their  loop  first-runs’ 
end. 

Failure  of  all  companies  except¬ 
ing  MGM,  Paramount  and  Univer¬ 
sal  to  follow  such  an  agreed  course 
regularly  is  causing  neighborhood 
exhibitors  here  to  suffer  from  a 
greater  product  shortage  than 
otherwise  and  putting  them  more 
at  the  distributors’  mercy  in  a 
sellers’  market,  Lebedoff  claims.  • 

Insisting  this  is  causing  neigh¬ 
borhood  exhibitors,  their  most 
grief  and  hardship  currently, 
Lebedoff  threatens  to  "expose” 
the  alleged  "offenders”  at  the  U.  S. 
Seriate  small  business  sub-commit¬ 
tee’s  film  industry  hearings  next 
month. 

Reason  for  the  distributors  hold¬ 
ing  their  pictures  back  from  the 
subsequent  runs  when  they  do  so, 
he  explains,  is  the  belief  that  the 
time  isn’t  the  most  favorable  from 
a  boxoffice  standpoint  and  they 
can  derive  more  film  rental  for 
their  pictures  in  question  by  hold¬ 
ing  back  the  releases  until  later. 

For  example,  says  Lebedoff,  the 
action  may  be  due  to  the  com¬ 
pany’s  disinclination  to  have  its 
picture  compete  with  that  of  an¬ 
other  company  becoming  available 
for  the  subsequent-runs  at  the 
same  time. 


Attention,  Motion  Picture  Exhibs! 


I —  RADIO  CITY  MUSIC  HALL — i 

I  Rockefeller  Center  I 


N.  Y.  State  Proposals  Favor  Seven  Months  of 
Daylight  Saving — Monday  Holidays 


“I’LL  CRY 
TOMORROW" 

•torring 

SUSAN  HAYWARD 

AN  M-G-M  PICTURE 
cnJ  mCUCIUI  JTAK  rtfUNUTION 


Albany,  Jan.  17. 

Lincoln’s  Birthday  (Feb.  12) 
would  be  observed  the  second  Mon¬ 
day  in  April;  Washington’s  Birthday 
(Feb.  22)  would  always  fall  on  the 


MOTION  PICTURE  EXHIBITORS  ! 

Use  GENUINE  FOREIGN  COINS 
as  the  Perfect  “GIVE-AWAY" 


$4.00  to  $25.00  per  1,000  coins  (over 
25  different  countries  available) 
F.O.B.,  New  York.  We  also  hava 
genuine  foreign  paper  money  as 
low  as  $4.00  per  1,000  pieces. 
WRITE  FOR  FREE  PRICE  LISTS. 
Send  $1.00  for  Samples,  or  $15.00 
for  sample  assortment  of  1,000  coins. 


ROYAL  COM  CO..  IKC. 


World's  largest  supplier  of 
lllVl  foreign  coins  and  currency. 

Dept.  BM.  47  W.  44*  St.,  New  York  36.  N.  Y.  JUdson  4-4689 


third  February  Monday  and  Veter¬ 
ans,  nee  Armistice,  Day,  (Nov.  11) 
would  be  moved  back  to  the  third 
August  Monday. 

These  are  the  newest  proposed 
tamperings  with  custom  by  Sena¬ 
tor  Pliny  W.  Williamson,  Scarsdale 
Republican  and  chairman  of  the 
N.  Y.  State  Senate  judiciary  com¬ 
mittee. 

He’s  also  pitching  a  bill  which 
would  move  up  the  starting  of  day¬ 
light  saving  time  from  the  last 
Sunday  In  April  to  the  last 
Sunday  in  March.  He  previously 
sponsored  the  amendment,  at  the 
previous  session,  which  extended 
daylight  saving  time  from  the  last 
Sunday  in  Sepember  to  the  last 
Sunday  in  October,  and  which  also 
made  "fast  time”  mandatory,  in¬ 
stead  of.  permissive.  The  result 
was  to  put  the  entire  state  on  ad¬ 
vanced  time  for  six  months. 

The  new  .  bill,  which  would 
stretch  the  dayljght-hour  period  to 
seven  months,  was  referred  to  Wil¬ 
liamson’s  committee. 


3-Pronged  Allied  Argument 

44,1  Minneapolis,  Jan.  17. 

Appear  has  gone  forth  in  current  North  Central  Allied  biflletin 
feff  information  from  this  territory’s  exhibitors,  particularly  the 
small  ones,  "that  will  enable  Bennie  Berger  and  National  Allied 
to  make  an  effective  presentation  which  will  win,  to  begin  with, 
the  sympathy  of  the  Senate  Small  Business  sub-committee”  when 
the  latter  starts  its  public  hearings  Feb.  2  in  Washington  "on  ex¬ 
hibition’s  plight.” 

Bulletin  states  that  sort  of  information  needed  "will  point  up 
the  small  exhibitor’s  predicament”  along  three  lines: 

(1)  inability  to  obtain  big  and  important  pictures  "which  are  the 
Only  moneymakers”  at  any  except  "exorbitant”  terms. 

(2)  Deprivation  of  “millions  of  people  in  thousands  of  small 
communities”  of  the  right  to  see  such  pictures-  because  of  the 
aforementioned  economics. 

(31  The  consequent  threat  to  the  continued  existence,  of  many 
theatres. 


Drive-Ins  FoDow  Well-Toured  Roads 


New  Thruway  Stimulates  Ozone  Construction — 
Jersey  Turnpikes  and  Other  Suburbia  Jumping 


Nyack,  N.  Y.,  Jan.  17. 

Rockland  County,  a  scant  20-odd 
iriiles  from  New  York,  didn’t  get 
its  first  driverin  until  last  summer 
but  now  two  more  are  proposed  in 
this  area  that’s  .  perking  with  a 
housing  and  industrial  construc¬ 
tion  boom.  Orange  town  Planning 
Board  last  week  gave  the  green- 
light  to  the  303  Drive-In  Theatre 
Corp.  to  build  a  2,062-car  ozoner 
in  Orangeburg  at  the  junction  of 
Route  303  with  the  new  Palisades 
Interstate  Parkway. 

Previously,  a  syndicate  headed 
by  Martin  Levine,  general  manager 
of  Brandt  Theatres,  announced 
plans  for  a  $2,000,000  combination 
drive-in  theatre  and  shopping 
centre  to  rise  on  a  50-acre  tract  on 
Route  59  in  Nanuet,  N.  Y.  Project, 
which  is  about  nine  miles  north¬ 
west  of  Orangeburg,  is  designed  to 
accommodate  some  1,800  cars.  Al¬ 
ready  in  operation  is  Harry  Apple- 
man’s  Rockland  Drive-in  at  Spring 
Valley,  three  miles  west  of  Nanuet. 

Prime  factor  behind  the  mush¬ 
rooming  drive-ins  in  this  area,  it’s 
felt,  is  the  extensive  highway  con¬ 
struction  program  in  Rockland.  Re- 
'cfcntly  completed  in  the  county  was 
an  extension  of  the  N.  Y.  State 
Thruway  (including  the  three-mile 
long  Tappan  Zee  Bridge  spanning 
the  Hudson  at  Nyack)  from  Suf- 
fern  to  Yonkers.  Palisades  Parkr 
way  is  scheduled  for  completion 
from  the  George  ’  Washington 
Bridge  to  Route  303  by  this  sum¬ 
mer.  Due  for  construction  starts 
this  year  are  proposed  extensions 
of  the  Garden  State  Parkway  and 
N.  J.  Turnpike  which  will  link 
with  the  Thruway  in  Rockland. 

Although  the  Orangetown  board 
has  given  its  blessings  to  the 
Orangeburg  ozoner,  protests  have 
already  been  registered  against  it. 
A.  K.  Morgan,  general  manager 
for  Palisades  Interstate  Park,  com¬ 
plained  that'an  open-air  theatre  is 
not  in  keeping  with  the  ParkwAy 
Commission’s  desire  for  only  the 
"highest  type  residential  construc¬ 
tion’;  adjacent  to  the  parkway. 
Local  residents  have  also  •  beefed 
that  the  drive-in  would  constitute 
a  traffic  hazard. 

Curiously,  no  objections  have 
been  made  by  the  U.  S.  Army 
which  has  a  Nike  (guided  missile) 
site  bordering  on  the  ozoner’s  31- 
acre  tract.  The  separate  installa¬ 
tions,  it’s  understood,  would"  be 
divided  by  a  safety  zone.  The  303 
Drive-In  Corp.  is  headed  by  Joseph 
M.  Seider  of  Prudential  Theatres, 
Charles  S.  Moss  of  B.  S.  Moss  The¬ 
atres,  Spyros  Skouras  Jr.  of 
Skouras  Theatres  and  Samuel  Rinz- 
ler  of  Randforce  Amusement  Corp.  i 
Group  plans  to  spend  about  $300,- 
000  on  the  drive-Tn  and  hopes  to 
unveil  it  early  this  spring. 

Active  in  Jersey 

Housing  development  boom  in 
suburban  New  Jersey  areas  Is  being 
equalled  by  a  boom  in  drive-in  con¬ 
struction.  A  30-mile  zone,  marked 
by  excellent  roads  and  super  high-, 
ways,  will 'Shortly  boast  four'ozcih- 
ers.  Latest  to  reveal  plans  for  the 
construction  of  an  outdoor  theatre 
is  the  Redstone  Management  Co., 
operators  of  a  chain  of  drive-in  the¬ 
atres.  It  plans  a  1,300-car  unit. 

The  Redstone  site  is  at  Sayre- 
ville,  N.  J.,  a  short  distance  from 
the  proposed  Loew’s  Theatres  ozon¬ 
er  near  Raritan.  The  Redstone  and 
Loew’s  drive-ins  will  be  flanked  on 
the  north  and  south  by  drive-ins  in 
Woodbridge  and  Eatontown,  both 
operated  by  the  Walter  Reade  The¬ 
atres.  In, addition,  trip.  area.|&  filled 
with  ;a  large  nupihesr  pjE-  converi*. 


tional  theatres  located  in  towns  sur¬ 
rounding  the  ozoner  sites. 

Redstone  drive-in  is  being  erect¬ 
ed  in  an  area  in  which  6,000  homes 
are  being  built.  In  addition,  a  new 
shopping  centre  of  65  stores  with 
representation  from  major  chains, 
is  being  put  up. 

Redstone  outfit,  which  operates 
the  Whitestone  Bridge  Drive-in  in 
the  Bronx  and  the  Sunrise  Drive-In 
at  Valley  Stream,  L.  I.,  has  also  ac¬ 
quired  the  Salina  Drive-In  Theatre 
-at  Syracuse,  N.  Y.,  in  addition  to 
its  Jersey  property. 


PAT  McGEE’S  REPLY  TO 
‘NOT  THE  RIGHT  TIME’ 

Answering  those  who  are  op¬ 
posed  to  waging  an  admission  tax 
elimination  campaign  at  this  time, 
Pat  McGee,  who-  co-chairmanned 
the  previous  tax  fight  with  Col. 
H.  A.  Cole,  emphasized  that  there 
must  be  "a  beginning  some  time.” 

"We  ran  into  those  ‘not-the- 
right-time’  statements  before,”  he 
declared,  "and  still  succeeded  in 
winning  a  measure  of  tax  relief. 
When  is  the  right  time?  Every 
time  any  group  attempts  to  obtain 
revisions  in  the  tax  laws,  there’s 
bound  to  be  opposition  from  many 
quarters.” 

McGee’s  views  were  seconded  by 
TOA  prexy  Myron  Blank  in  New 
York  last  wTeek.  Blank  outlined 
the  serious  position  of  many  the¬ 
atres  and  stressed  the  need  for  im¬ 
mediate  tax  relief. 

McGee  stated  that  he  hasn’t  as 
yet  been  invited  to  head  the  Coun¬ 
cil  of  Motion  Picture  Organiza¬ 
tion’s  new  tax  committee.  Further 
steps  in  the  tax  campaign,  Ife  said, 
would  be  taken  when  COMPO  ex¬ 
ecutive  Robert  Coyne  returns  from 
Washington.  However,  he  said  he 
felt  sure  that  the  tax  elimination 
drive  will  receive  the  support  of 
all  exhibitors — TOA  as  well  as  Al¬ 
lied  members. 


ThoiVs  No''  Business  Like  Show  Buti¬ 
na**  but  advising  some  of  tho  great 
people  in  show  business  in  tho  matter 
of  stocks  and  bonds  is  now  my  busi¬ 
ness.  You,  too,  are  welcome  to  writ# 
or  call.  No  obligation! 

JESSE  BLOCK 

Registered  Representative 
IRA  HAUPT  A  CO. 
Investment  Broker*  . 

501  7th  Ave„  New  York  18.  N.  Y. 
LOongacre  5-6262 


GIRL  FRIDAY 

TOP  SECRETARY,  expert  shorthand, 
typing,  diversified  background,  lan¬ 
guages,  traveled,  writing  skill,  re¬ 
sourceful,  dependable,  personable.  Will 
travel.  Highest  credentials.  Write 
Box  V  333,  Variety,  154  West  46th 
St,,  N.  Y.,  or  call  COlumbus  5-0593  • 
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TV’S  ‘DAYLIGHT’  NIGHTMARE 


Win  With  WINS 

If  any  further  evidence  is  needed  as  to  the  still  affluent  status 
of  the  indie  radio  station,  notably  in  a  tv-saturated  Gotham  market, 
J.  Elroy  McCaw’s  WINS  in  New  York  City  is  a  case  in  point. 

A  couple  years  back,  when  the  Crosley  interests  divested  them¬ 
selves  of  the  station,  McCaw  was  able  to  grab  it  off  for  $400,000. 
About  $100,000  came  out  of  his  own  pocket;  the  remainder  was  a 
bank  loan.  - 

McCaw  installed  Bob  Leder  as  manager,  effected  a  pretty  sweep¬ 
ing  realignment  of  schedules,  and  the  station,  with  a  previously 
none  too  impressive  record  of  accomplishment,  began  to  hum, 
especially  dollarwise. 

On  his  100G  personal  investment,  McCaw  has  since  parlayed  the. 
station  into  some  lucrative  offers  to  take  it  off  his  hands.  One 
was  for  $2,000,000,  but  McCaw  isn’t  selling  at  that  figure. 


TV  s  Big  Dept.  Store  Push 


NBC-RCA's  Major  Bid  for  Tint  Coin;  Pegeen’* 
‘Window’ 'Stanza  to  Preem  in  N.  Y, 


NBC  and  the  parent  Radio  Corp. 
of  America  gave  color  television 
another  push  last  week  with  a 
major  bid  to  lure  rainbow-hued 
money  from  department  stores. 
The  tint  hoopla  was  in  the  fotm 
of  a  closed  circuit  show  presented 
for  some  1,000  merchants  gathered 
at  New  York's  Statler  Hotel  for  the 
annual  convention  of  the  National 
Retails  Dry  Goods  Assn. 

Emerging  from  the  half-hour 
presentation,  titled  “Wide  Wide 
Window,”  was  a  “Window”  stanza 
scheduled  to  be  launched  next 
month  on  the  network’s  owned  & 
operated  stations,  with  the  N.  Y. 
(WRCA-TV)  end  to  be  fronted  on¬ 
screen  by  Pegeen  Fitzgerald,  retail 
merchandising  manager  of  the 
flagships. 

In  addition  to  the  closed  circuit- 
er,  there  were  speeches  by  RCA 
prez  Frank  M.  Folsom  and  con¬ 
sumer  product  exec  v.p.  Robert  A. 
Seidel,  aimed  at  ballying  the  sale 
of  color  sets  as  lyeli  as  showing 
the  potentialities  of  tint  to  the 
retail  field.  Arlene  Francis  was  the 
femcee  who  was  joined  by  Jinx 
Falkenburg,  Bill  Cullen  and  Mrs. 
Fitzgerald. 

“Window”  shows  will  be  avail¬ 
able  to  the  o&o’s  starting  Feb.  13. 
Details  of  the  setup  are  to  be  sent 
to  stations  repped  by  NBC  Spot 
Sales,  plus  the  affiliates.  It  will  be 
a  capsule  package  (five  minutes)  in 
a  shopping  format  with  commer¬ 
cials  integrated  with  information 
and  featuring  a  store’s  merchan¬ 
dise  to  be  inserted  at  various  times 
during  the  broadcast  day.  These 
programs,  according,  to  Charles  R. 
Denny,  v.p.  of  owned  stations  andv 
Spot  Sales,  will  be  on  or  adjacent 
to  important -local  and  web  shows, 
shown  in  color  where  such  equip¬ 
ment  is  available,  and  will  display 
a  mixture  of  items  per  program. 

“Wide  Wide  Window”  presenta¬ 
tion  was  headed  up  by  Jerry  Dan¬ 
zig  as  NBC  coordinator, , produced 
by  Ted  Harbert  and  directed  by 
Peter  J.  Smith. 

$7, 850, 000  Budget 
Proposedfor  FCC 

Washington,  Jan.  17. 

President  Eisenhower’s  new  pro¬ 
posed  budget  includes .  $7,850,000 
for  the  Federal  Communications 
Commission.  The  appropriation 
for  the  current  year  was  $6,870,000. 
‘‘An  increase  in  1967,”  explains 
the  budget,  “will  be  required  pri¬ 
marily  to  eliminate  backlogs  in  AM 
1‘adio  application  processing  and 
hearing  work,  and  continue  the 
network  study  on  a  full-year 
basis.” 

A  total  of  $207,704  is  ear¬ 
marked  for  the  “visual  agricultural 
information”  •  work  of  the  U.  S. 
Department  of  Agriculture.  This 
is  principally  for  the  preparation 
of  motion  pictures  on  agricultural 
subjects;  $473,979  for  review  and 
distribution  of  current  agricultural 
information.  A.  large  share  of  this 
is  preparation  of  weekly  radio 
Packages  to  local  radio  stations, 
and  televi: 
f°r  user©# 


sion.  Package  programs 
fatte- ‘broadcasters;  ’  ’ 


Trendex  Top  10 


(Jan.  1-7) 

*$64,000  Question  (CBS)..  42.4 
Red  Skelton  Show  (CBS) .  32.3 

I  Love  Lucy  (CBS) .  30.8 

Your  Hit  Parade  (NBC). .  30.6 

Disneyland  (ABC) .  30.1 

Trust  Your  Wife  (CBS) . .  29.3 
Dragnet  (NBC)  29.3 

Ed  Sullivan  Show  (CBS).  28.3 
Person  to  Person  (CBS) . .  28.2 
Perry  Como  CN3C) .  27.5 


SPECIAL  EVENT 
Rose  Bowl  Game  (NBC). .  31.0 


Hous^  Band  (19) 
Lopped  in  Cleve. 
In  Station  Swap 

Cleveland,  Jan.  17. 

Nineteen  musicians  were 
dropped  (13)  from  the  WTAM  pay¬ 
roll  as  the  NBC-Westinghouse  swap 
of  Cleveland-Philadelphia  outlets 
nears  finality.  The  musicians,  tied 
to  an  NBC  contract  by  way  of  New 
York,  were  given  about  four  weeks’ 
notice,  but  their  services  were 
terminated  in  view  of  the  fact  that 
“Westinghouse  does  not  employ 
live  musicians  in  any  of  its  out¬ 
lets.” 

Henry  “Hot  Lips”  Levine,  who 
directed  the  “Morning  Band¬ 
wagon,”  is  slated  to  return  to  New 
York  for  a  series  of  local  shows. 
The  changeover  also  means  that 
Johnny  Andrews,  who  is  now  ne¬ 
gotiating  with  Westinghouse,  will 
spin  records  during  the  two-hour 
“live  music”  period,  and  that  Bill 
Mayer  will  resort  strictly  to  rec¬ 
ords,  without  the  Johnny  Wellman 
group  with  him. 

Last  minute  efforts  to  keep  the 
musicians  on  staff  failed  when  Lee 
Repp,  local  head  of. the  musicians' 
union,  and  James  Petrillo,  head  of 
the  union,  reportedly  were  unable 
to  w-ork  out  a  satisfactory  arrange¬ 
ment  in  talks  with  management. 

The  NBC  o&o  outlets  were  the 
last  stations  in  this  area  to  employ 
any  large  number  of  staff  musi¬ 
cians. 

Since,  under  the  NBC  contract, 
musicians  can  be  utilized  on  any 
of  the  network’s  o&o  stations,  the 
possibility  loomed  that  Philly 
might  get  a  house  band. 


O’Neil  Calls  Powwow 

The  managers  of  all  RKO  Tele¬ 
radio  Pictures  divisions  are  having 
their  first  joint  meeting  since  RKO 
Radio  was  bought  out  by  General 
Teleradio  and  later  merged  with  it. 
Company  topper  Tom  O’Neil  called 
the  powwow  for  N.  Y.’s  St.  Regis 
next  Monday  (23)  and  Tuesday. 

>  Reason  for  the1  closed  session  was 
unofficially  given  as  being  that 
O’Neil  wanted  to  detail  plans  for 
integrating  the  functions  “of  the 
various  divisions  of  RTP.  Divisions 
include  the  Hollywood  film  com¬ 
pany;  Mutual,  Don  Lee  and  Yankee 
radio  networks;  General  Teleradio 
Film  Division;  six'  d&o  tv  stations, 
and  several  radio  operations.' 5 


7-MONTH  1ST! 

By  GEORGE  ROSEN 

The  possibility  of  an  extension 
of  daylight  saving  time  in  some 
areas  of  the  country  to  encompass 
a  seven-month  period  spanning-the 
end  of  March  to  the  end  of  Octo¬ 
ber,  already  has  the  major  televi¬ 
sion  networks  talking  to  them¬ 
selves.  If  it  goes  through  (and  ini¬ 
tial  overtures  have  already  been 
launched  with  New  York  State 
bills  tossed  into  the  legislative 
hopper  in  Albany),  it’ll  create 
something  akin  to  bedlam  in  try¬ 
ing  to  maintain  some  kind  of  an 
integrated  network  on  live  televi¬ 
sion  programming. 

Since  it’s  axiomatic,  where  such 
matters  are  concerned,  that  as 
New  York  State  goes  so  of  neces¬ 
sity  must  go  a  good  part  of  the 
country,  including  practically  the 
whole  eastern  sector,  it  would  put 
the  networks  in  the  embarrassing 
and  harrassing  situation  of  trying 
to  cope  with  interminable  confu¬ 
sion. 

Since  there  would  be  other  areas 
of  the  country  operating  on  the 
conventional  April  to  September 
five-month  DST  pattern,  all  the  tv 
network  schedules  would,  for  one 
thing,  be  subject  to  four  time 
changes — end  of  March,  end  of 
April,  end  of  September  and  end 
of  October.  The  networks  are 
frightened  even  two  months  in  ad¬ 
vance  merely  in  contemplating 
how  staggering  will  be  the  intra¬ 
mural  ramifications  in  trying  to 
revise  program  schedules  to  fit  into 
the  various  time  zones  and  yet 
make  some  pretense  of  having  a 
cabled  network.  They  hate  to  en¬ 
vision  what  it’ll  do  to  the  existing 
contractual  commitments  or  even 
the  extent  of  personnel  revamp  so 
that  a  four-hour-earlier  Hollywood- 
can  be  integrated  with  a  four-hour- 
later  New  York  and  still  make 
sense. 

From  Bad  to  Worse 

It  was  bad  enough  last  year 
when  the  conventional  four-month 
DST  formula  was  extended  through 
October.  Since  the  time  differen¬ 
tial  threw  some  of  the  cream  pro¬ 
gram  entries  into  fringe  periods 
in  some  zones,  it  necessitated  con¬ 
tract  revisions,  etc.  But  since  many 
of  the  top  network  shows  are  only 
just  getting  into  new-season  stride 
by  the  end  of  October,  the  DST 
extension  was  more  or  less  written 
off  as  a  continuance  of  the  sum¬ 
mer  semester. 

Moving  into  April  is  something 
else  again.  It’s  still  the  height  of 
the  spring  season  and  the  networks 
recognize  that  any  such  drastic 
departure  from  the  business-as- 
usual  springtime  would  be  more 
costly  and  confusing  than  they 
care  to-  contemplate. 

The  situation  extends  beyond 
network-station  harrassment  and 
many  an  agency  time  buyer  and 
station  rep  sang  the  DST  blues 
during  last  year’s  extension,  when 
it  became  practically  impossible  to 
keep  national  spot  business  out  of 
the  way  of  the  network.  The  con¬ 
flicts,  as  they  piled ,  one  on  top  of 
another,  were  staggering.  If  the 
March-October  DST  goes  through 
things  are  gonna  be  a  lot  worse. 

AFTRA  Names  Conaway 
As  Geo.  Heller  Successor 

Search  of  some  months  to  find  a 
successor  to  the  late  George  Heller 
as  exec  secretary  of  the  American 
Federation  of  Television  &  Radio 
Artists  has  ended  with  the  selec¬ 
tion  of  Donald  A.  Conaway,  Chi 
attorney,  for  the  spot.  Conaway 
has  been  signed  to  a  three-year 
pact  at  a  reported  $25,000  a  year. 

Conaway’s  Chi  background  in¬ 
cludes  union  representation,  but 
not  in  the  theatrical  field.  AFTRA 
has  been  screening  candidates  for 
the  post  since  Heller,  its  organizer 
and  longtime  operating  head,  died 
last  spring. 


Gen.  Motors  Prexy’s  Don’t  Lock 
Me  Out’  on  Det.  Motorama  Pickup 


‘De  Lawd’  a  Deejay 

William  Marshall,  “De 
Lawd”  of  the  Broadway 
“Green  Pastures”  legiter,  has 
signed  to  do  a  deejay  stint  on 
WLIB,  N.  Y.,  indie  specializing 
in  Negro  programming.  Mar- 
shall's  new  show,  tabbed  “Mid- 
Day  Spirituals,”  will  be  aired 
1  to  1 : 30  cross-the-board.  De¬ 
cision  to  do  the  show  marks 
still  another  extension  of  the 
Negro  block  on  the  station, 
which  runs  from  its  6:30  a.  m. 
signon  to  Marshall’s  new  stint. 

Extension  of  the  flNegro 
block  on  the  station  stems 
from  the  fact  that  ’55  now 
shapes  as  the  biggest  year  in 
the  daytimer’s  history.  Overall 
figures  for  the  year  aren’t 
available,  but  December  bill¬ 
ings  wer6  up  29%  over  that  of 
the  previous  year. 

Next  Fall  CBS 
Hits  Fri.  With 
Power  Drama 

CBS-TV’s  weekly  90-minute  dra¬ 
matic  showcase,  to  be  known  as 
“Playhouse  90”  and  scheduled  for 
a  fall  premiere,  is  now  official, 
with  last  week’s  announcement  by 
the  network  that  Carey  Wilson 
will  helm  the  ambitious  series  as 
executive  producer.  There  will  also 
be  a  regular  staff  of  four  directors 
and  twp  producers,,  though  they 
haven’t  been  designated  as  yet. 

Main  area  of  conjecture  is  where 
the  show  will  be  slotted,  with  pres¬ 
ent  indications  pointing  to  Friday 
night.  This-  will  depend  on 
where  the  sponsor  chips  fall  next 
j^ason.  If  Westinghouse  stays  with 
"Studio  One,”  it  automatically 
rules  out  Monday.  Same  goes  for 
Thursday  should  Chrysler,  as  is 
expected,  ride  along  with  its  60- 
minute  “Climax”  series,  or  General 
Electric  and  U.  S.  Steel  reprise 
their  alternate-week  Wednesday 
schedule.  It’s  considered  probable 
that  CBS  will  shoot  for  three  of 
its  weaker  half-hours  within  the 
Friday  night  8  to  10  segments,  as 
the  target  area. 

Meanwhile,  there’s  been  talk 
that  NBC-TV,  too,  is  eyeing  a  Fri¬ 
day  night  hypo  via  a  major  dra¬ 
matic  entry. 


Flint  Flocks  To  Gotham 
In  Disk  Jock-Inspired 
3-Day  Showplane  Hoopla 

Flint,  Mich.,  invaded  New  York 
in  force  this  week  via  an  Alan 
Norman  Showplane  riding  the  ban¬ 
ners  of  that  town’s  WFDF  disk 
jockey.  Two  planeloads  of  80  in  a 
combo  radio-Capitol  Airlines  pro¬ 
motion  arrived  at  LaGuardia  Field 
Monday  (16)  for  three  days  of 
hoopla,  include  theatregoing  and 
cocktail  partying,  latter  at  the 
New  Yorker  Hotel,  the  headquar¬ 
ters.  Contingent  took  in  four  legit 
hits,  “Damn  Yankees,”  “Chalk 
Garden,”  "Fanny”  and  "No  Time 
For  Sergeants”  (16-17-18),  worked 
in  a  Tuesday  lunch  at  Sardi’s  and 
an  NBC  Tour,  all  for  a  roundtrip- 
per  tab  of  $124.95,  including  two 
nights  at  the  inn.  The  NBC  af¬ 
filiate  drew  talent  from  the  web 
and  legiters  at  parties,  etc. 

Accompanying  Norman  was  Mar¬ 
vin  Levy,  commercial  manager  of 
the  station,  with  Cap  Airlines 
repped  by  John  Anderson,  sales 
promotion  topper  out  of  Washing¬ 
ton,  D.  C.  Overhead  stunt  was  en¬ 
gineered  by  Lester  W.  Lindow, 
v.p.-general  manager  of  WFDF,  in 
what  is  believed  to  be  the  first 
such  showplane  junket  by  a  radio 
outlet.  Norman  is  a  hot  deejay  in 
Flint  via  his  6:30  to  9:45  a.m.  spin- 
nery  that  accents  Broadway  styled 

music  and  bans  rock’n’roll 


For  some  time  now,  CBS-TV 
and  the  Kudner  agency,  which 
handles  the  General  Motors- 
owned  Frigidaire  account,  have 
found  themselves  in  the  somewhat 
embarrassing  position  of  being 
locked  out  of  Detroit,  home  base 
for  GM,  on  Frigidaire-sponsored 
programming.  Because  the  CBS 
affiliate  in  Detroit,  WJBK-TV,  is 
committed  to  a  beer  sponsor  which 
bankrolls  the  “Highway  Patrol” 
syndicated  film  show  in  the  Tues¬ 
day  night  10:30  period,  Frigidaire 
can’t  get  a  direct  cable  pickup  on 
its  CBS  Edgar  Bergen  quiz  show. 
It  was  that  way,  too,  all  through 
Frigidaire’s  sponsorship  of  "My 
Favorite  Husband”  in  the  same 
time  slot. 

The  long-feared  blowoff,  how-‘ 
ever,  came  last  week,  when  Gen¬ 
eral  Motors  decided  to  preempt  the 
Bergen  show  on  Jan.  24  and  install 
its  annual  “Motorama”  in  the 
Tuesday  time  period.  Further,  Har¬ 
low  II.  Curtice,  GM  prexy,  served 
notice  on  the  Kudner  agency, 
.which  stages  the  spectacle,  that 
he’ll  make  a  personal  appearance 
on  the  program,  and  in  effect  let  it 
be  known  that  the  boys  better  de¬ 
liver  the  Detroit  station.  Since 
that's  his  home,  he  wants  to  be 
seen  and  heard  there. 

CBS  has  been  spending  some 
frantic  hours  trying  to  clear  with 
WJBK. 


Mike  Foster  moves  .over  to  ARC 
Jan.  30  as  v.p.  over  press  informa¬ 
tion  and  advertising,  ending  a 
month-old  search  by  the  network 
fof  a  toplevel  publicity  man  to 
head  up  the  joint  departments. 
Foster,  who  exits  CBS-TV  after  18 
years  with  the  web,  latterly  as 
manager  of  press  for  the  tv  net-* 
work,  will  have  as  his  key  aides 
A1  Seton  and  John  Eckstein,  who 
retain  their  current  titles  of  man¬ 
ager  of  publicity  and  director  of 
advertising. 

In  giving  Foster  v.p.  stripes,  the 
network  for  the  first  time  brings 
its  top  p.r.  man  into  the  policy¬ 
making  circle  on  an  official  basis. 
Heretofore,  the  publicity  headmen 
have  been  attending  policy  meet¬ 
ings  on  an  informal  basis.  Foster 
moves  into  a  post  tjjat’s  vacant 
since  Gene  Accas  was  moved  from 
his  ad-pub  stint  to  director  of  re¬ 
search  and  sales  development  a 
couple  of  months  ago.  Accas’ 
predecessor  was  Jack  Pacey,  who 
handled  only  the  publicity  end 
and  is  currently  with  the  Ben  Son- 
nenberg  flackery.  Foster;  prior'  to 
joining  CBS,  was  with  the  N.  Y. 
Times  and  Journal-American. 

Summer  Showcase  For 
New  Comedy  Talent  On 
NBC-TV’s  Jan.  Agenda 

NBC-TV  is  primping  a  summer 
showcase  fronting  new  talent  un¬ 
der  the  web’s  Comedy  Develop¬ 
ment  program  masterminded  by 
the  Leonard  Hole  and  Les  Kolod- 
ny  forces.  Formats  will  embrace 
original  musicomedies  and  revues, 
with  Ted  Danielewski  the  probable 
director. . 

The  network  will  throw  a  horde 
of  writers  into  the  fray,  some  of 
them  drafted  from  its  recently  in¬ 
stalled  Sunday  night  “Comedy 
Hour.”  It’s  not  yet  determined 
what  the  hot  weather  show  will  re¬ 
place.  - 


CBS’  ‘No  Crossplugs’ 

CBS  Inc.  was  reported  last  week 
putting  the  verboten  sign  on  radio¬ 
tv  crossplugs. 

As  one  official  put  it,  “A  spon¬ 
sor’s  plug  on  radio  for  its  tv  show 
is  competitive  in  the  radio  time 
slot  and  vice  versa.” 
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Wicks  ‘N.Y.-to-London  Shuttling 
Of  0.  S,  Stars  for  British  TV  Series 


A  half-hour  variation  of  a  Lon-- 
don  Palladium  variety  bill  featur¬ 
ing  U.S.  talent  is  all  set  to  ride  on 
the  Associated  Rediffusion  skein 
of  the  new  British  commercial 
television  setup.  It’ll  be  a  film 
series  produced  in  Britain  and 
Paris  and  incepted  by  Charles 
Wick,  .the  talent  agent  and  pack¬ 
ager,  who  will  maintain  a  regular 
shuttle  service  between  N.  V.  and' 
London. 

First  film,  starring  Eartha  Kitt,' 
has  already  been  completed  and 
will  get  the  initial  airing.  It  will 
be  made  originally  as  a  pilot,  with 
A-R  grabbing  off  the  United  King¬ 
dom  rights  on  this  and  subsequent 
stanzas.  Wick  will  also  peddle 
them  in  the  U.  S.,  with  an  eye 
toward  network  sponsorship. 

The  Eartha  Kitt  showcase  was 
produced  by  Paul  Harrison  (Har¬ 
rison  &  Gould),  who  also  pro¬ 
duced  the  Judy  Garland  spec  lor 
CBS-TV.  He’s  scheduled  to  do 
several  more,  along  with  Miss  Kitt. 
Wick*  is  also  negotiating  for  Ai 
McCleery  to  produce  at  least  one 
of  the  films.  Stars  being  dickered 
for  installments  include  Betty  Hut¬ 
ton,.  Guy  Mitchell,  Peggy  Lee, 
Georgia  Gibbs  and  Billy  Eckstine, 
among  others. 

Along  with  Wick,  Associated 
Rediffusion  is  partially  financing 
the  project,  with  Huey  Green, 
Britain’s  “Double  Or  Nothing” 
counterpart  of  Hal  March,  repre¬ 
senting  Wick  on  London  negotia¬ 
tions.  Each  show  will  be  backed 
by  a  35-piece  band,  with  some  star 
musicians  to  be  flown  over  from 
the  U.  S.  periodically.  Although 
pilot  was  made  at  a  cost  of  $50,000 
(due  to  extensive  outdoor  shooting), 
subsequent  installments  have  been 
budgeted  at  $29,000. 


CBS  Radio  Loses 
t  Brace  of  Clients 


CBS  is  losing  a  pair  of  radio 
sponsors  with  one  of  them  latch¬ 
ing  on  to  tv.  Continental  Baking 
is  checking  out  of  the  daytime 
11:30-45  crossboarder,  Art  Hen¬ 
ley’s  “Make  Up  Your  Mind,”  hav¬ 
ing  already  come  in  on  the  syn¬ 
dicated  "Annie  Oakley”  telepix 
out  of  Flying  A  productions,  along 
with  Carnation  in  the  lion’s  share 
of  some  200  marks’  (others  being 
local  underwriters). 

Metropolitan  Life  Insurance  is 
dropping  the  Allan  Jackson  6  p.  m. 
newscasts  (about  30  stations)  after 
an  eight-year  identification  which 
in  the  past  included  Eric  Sevareid 
and  Harry  Marble.  News  spot  will 
probably  be  retained,  however,  as 
will  the  Coast  version  fronted  by 
Dave  Vaile. 


WBZ  Bjizz  as  Bust 

..  Boston,  Jan.  17. 

Some  175  members  of  the  WBZ- 
TV  and  WBZ-WBZA  staffs  were 
thrown  into  a  tizzy  by  a  bomb  scare 
at  the  station  yesterday  (16)  which 
proved  to  be  a  hoax.  It  was  the 
second  bomb  scare  this  week  fol¬ 
lowing  the  capture  of  the  Brink 
robbers.  First  was  tipster’s  phone 
call  to  police  that  the  East  Cam¬ 
bridge  Jail,  where  Joseph  J. 
“Specs”  O’Keefe  is  being  held, 
was  to  he  bombed  Sat.  night  (14). 
Police  failed  to  find  the  reported 
bomb  on  the  jail  roof. 

At  WBZ  however,  Jack  Chase, 
news  commentator,  partially 
opened  a  package  six  inches  by 
four  by  two  and  glimpsed  two  bat¬ 
teries  attached  to  four  slender  rolls 
whereupon  he  rushed  out  in  the 
back  lot, .  carefully  placed  the 
package  down  <ind  called  police. 

Boston  police  ballistics  experts 
said  the  bomb  was  a  complete  hoax. 
A  card  enclosed  said  simply  “Good¬ 
bye.”  The  Post  Office  and  the 
FBI  launched  an  investigation. 


BARBASOL'S  ^270G 
‘MONITOR’  SPLASH 

“Monitor,”  NBC’s  radio  week¬ 
ender,  has  come  in  with  a  once- 
©ver-heavily  shellout  from  Barba- 
sol  in  a  year-rounder  amounting  to 
$270,000  gross.  Starting  Feb.  11 
the  shave  creamer  will  take  alter¬ 
nate  weeks  on  the  eight  Saturday 
and  six  Sunday  spots  fronted  by 
Teddy  Thurmond,  the  program’! 
weathergirl.  She’ll  also  be  included 
in  Barbasol’s  print  advertising. 

Erwin,  Wasey  is  the  agency. 


Station  Clearance 
On  Politicos  No 
CBS  Problem 

Because  of  delays  in  wrapping 
up  sponsorship  deals  on  the  ’5G 
political  conventions  (thus  far  only 
CBS  has  a  firm  commitment,  via 
Westinghouse),  ABC  may  find  it¬ 
self  in  something  of  a  bottle  when 
station  clearance  time  rolls  arouffd. 
Because  it  got  in  first,  CBS  has 
had  a  breeze  in  clearing  tv  time, 
registering  a  clean  sweep  with  its 
whole  Affiliate  family,  without  a 
single  turndown. 

It  so  happens  that  in  a  number 
of  tv  markets  ABC  has  a  co-affilia¬ 
tion  deal  with  stations.  Since  these 
outlets  are  already  committed,  to 
the  Columbia  pickup,  it  leaves  ABC 
out  in  the  cold  unless  there’s  a 
third  station  in  the  market  that 
ABC  can  latch  on  to. 

Clearances,  of  course,  will  pose 
no  problem  for  NBC,  which  has 
its  own  affiliate  family  to  fall  back 
on.  It’s  just  a  case  of  delivering 
the  sponsors.  Philco  had  it  in  '52, 
but  this  year  it  looks  like  NBC 
will  be  obliged  to  invite  a  multi- 
sponsor  setup. 

Things  are  a  lot  different  this 
time  than  four  years  ago.  It’s  re¬ 
called  that  on  "the  occasion  of  the 
last  political  conventions,  both  net¬ 
works  almost  day-&-dated  their 
sponsorship  announcements,  re¬ 
sulting  in  a  frantic  weekend  of 
activity  to  clear  stations.  It  was  a 
serious  problem  then,  in  view  of 
the  fact  that  many  major  markets 
were  still  riding  with  only  one 
VHF  station. 


^ndre  Baruch,  Bea  Wain 
V  In  New  Radio  Teamup 

Andre  Baruch  and  Bea  Wain 
return  to  radio  as  a. team  for  the 
first  time  in  several  years  next 
month  via  a  1  to  2  p.m.  cross-the- 
board  strip  on  WABC,  the  ABC 
flagship  in  N.  Y.  Husband-and- 
wife  team  had  their  own  disk 
chow  for  several  years  on  WMCA, 
N.  Y.  under  the  title  of  “Mr.  & 
Mrs.  Music,”  but  since  that  went 
off  they’ve  been  going  it  as  singles. 

New  show,  which  will  start 
either  Feb.  I  or  Feb.  15,  will  dif¬ 
fer  from  the  old  in  that  it  will 
feature  live  as  well  as  recorded 
music.  Backed  by  a  three-man 
combo.  Miss  Wain,  the  onetime 
vocalist  with  the  Larry  Clinton 
band,  will  do  vocals  as  well  as 
spin  disks.  Deal  was  finalized 
over  the  weekend  by  WABC  gen¬ 
eral  manager, Mike  Renault. 


ABC  Radio’s  125G  Hypo 

ABC  Radio  this  week  pulled  in 
some  $125,000  in  new  business  via 
the  FoSter-Milburn  Co.  (Doan’s 
Pills),  which-  picked  up  the  opening 
segment  Tuesdays  on  “Whispering 
Streets”  and  the  closing  announce¬ 
ment  Thursdays  on  “When  a  Girl 
Marries.”  Both  morning  soap  par¬ 
ticipations  are  for  a  firm  52  weeks, 
starting  Feb.  2. 

Deal  was  set  via  the  Street  & 
Finney  agency  of  N.  Y. 


Real  Live  Rating 

Noel  Coward’s  “Blithe  Spirit,” 
with  Coward,  Lauren  Bacall,  Clau¬ 
dette  Colbert  and  Mildred- Natwick 
in  the  loaded  CBS-TV  talent  com¬ 
plement,  hit  a  Trendex  average  of 
21.5  on  the  Saturday  (14)  “Ford 
Star  Jubilee”  series  —  not  very 
high,  but  high  enough  to  beat  the 

18.7  of  the  threesome  of  NBC 
shows.  Only  George  Gobel’s  half- 
hour  was  ahead,  and  that  by  a 
hair.  “Blithe”  9:30  to  11  scores 
were  20.4  to  13.6  for  Jimmy  Du¬ 
rante,  latter  beaten  by  the  14.5 
of  Lawrence  Welk’s  last  30  minutes 
on  ABC;  21.4  vs.  Gobel’s  21.8,  and 

22.7  against  20.6  for  “Hit  Parade.” 

Perry  Como  ran  roughshod  over 

CBS-TV’s  Saturday  combination  of 
“Stage  Show”  and  Jackie  Gleason’s 
“Honeymooners.”  Como  posted  his 
tallest  Trendex  of  the  season,  aver¬ 
aging  out  at  32.3  on  his  NBC-TV 
hour.  “Stage”  mark  was  14.9  and 
Gleason’s  23.8  while  Como  was  put¬ 
ting  together  clusters  of  33.6  and 
30.9.  ABC-TV’s  “Ozark  Jubilee” 
scored  6.9  and  5.6. 

Ed  Sullivan  (CBS)  ran  away 
from  NBC’s  “Comedy  Hour,”  35 
vs.  11.8,  with  ABC’s  “Famous  Film 
Festival”  close  behind  “Comedy’’ 
at  10.7  with  “Ivory  Hunter”  the 
feature. 

“Dragnet”  made  it  two  in  a  row 
over  “Climax”  last  week  (12),  post¬ 
ing  29.6  vs.  18.3  at  the  8:30  mark 
formerly  held  by  “People’s 
Choice.”  The  Jack  Webb  NBC-TV 
show  had  clocked  29.3  in  its  new 
time  the  previous  week,  to  an  18 
for  CBS’  “Climax.”  “Choice”  at 
9  p.m.  started  to  close  the  gap  in 
final  30  minutes  against  “Climax,” 
22.9  to  24.2  after  hitting  only  17.5 
previously  to  27.5  for  the  opposi¬ 
tion.  ABC-TV’s  “Stop  the  Music” 
pegged  8.5  and  “Star  Tonight”  7.4. 


ALL-NEGRO  TV  SHOW 
IN  WBKB,  CHI,  BOW 

Chicago,  Jan.  17. 

Ne\y  tele  show  with  an  all-Negro 
talent  roster  and  angled  for  ,the 
Windy  City’s-  large  Negro  audience 
bows  Saturday  night  (21)  on 
WBKB.  Half-hour  display  hosted 
by  deejay  Richard  Stamz  will  fea¬ 
ture  guest  interviews,  disks  re¬ 
corded  by  Negro  performers  and  a 
fashion  show,  with  sepia  models. 

Package  is  being  produced  by 
Sander  Rodkin  and  Sid  Sherman 
of  the  Sander  Rodkin  ad  agency 
for  the  Martin  Clothing  Co. 


Washington,  Jan.  17. 

One  section  of  the  report  for  1955  issued  today  (Tues.)  by  the 
House  Un-American  Activities  Committee  dwelled  at  some  length 
on  Communist  infiltration  of  radio-tv  and  the  general  entertain¬ 
ment  industry  jn  New  York  City.  The  committee  made. these 
general  conclusions: 

1.  That  the  Communist  Party  has  been  successful  in  working 
its  way  into  the  N.  Y.  legitimate  theatre  and  radio-tv. 

2.  That  the  CP  derives  great  value  from  the  talent,  reputations* 
and  financial  contributions  of  Commie  performers. 

3.  That  is  has  successfully  established  a  militant  faction  in  the 
N.  Y.  affiliate  of  AFTRA. 

4.  That  radio  and  television  networks  continue  to  use  the 
t  alents"  of -CP  members  because  of  the  network’s  inadequate  infor¬ 
mation  and  investigative  facilities. 

5.  That  a  Communist-supported  propaganda  campaign  against 
blacklisting  has  completely  falsified  true  hiring  policies  applying 
to  entertainers. 

The  committee  charged  also  that  “blackmailing”  allegations 
against  networks  and  stations  are  “manufactured.” 


On  the  Cap  V  Gown  Circuit 


Rival  Flagship  Stations  in  N.  Y.  Set  Major  'Campus 
In  Livingroom’  TV  Projects 


4TH  SERLING  TO  FILMS? 


TV 


Author  Would  Take  Capital 
Gain  on  ‘The  Strike*  '  ' 


Hollywood,  Jan.  17. 

Rod  Serling,  who  sold  three  tele¬ 
dramas  to  theatrical  films  thus  far, 
is  negotiating  for  sale  of  a  fourth. 
“The  Strike,”  a  war  story  telecast 
on  “Studio  One”  last  June.  Deal 
(studio  withheld)  would  involve 
participation  for  Serling  who  would 
also  pen  screenplay. 

He’s  currently  screenplaying  “52 
Miles  to  Terror”  at  Metro.  Sold 
his  “Patterns”  and  “Line  of  Duty” 
to  Michael  Myerberg,  “The  Rack” 
to  Metro. 


Foes  of  Liquor 
Adv.  on  Video 
Gear  for  Action 


Washington,  Jan.  17. 

Senate  Interstate  Commerce 
Committee  will  hold  hearings  Feb. 
15-16  on  a  bill  by  Sen.  William 
Langer  (R-N.D.)  to  ban  advertising 
of  alcoholic  beverages  over  radio, 
tv  and  other  interstate  media. 

Chairman,  Sen.  •  Warren  Mag- 
nuson  (D.,  Wash.),  is  being  bom¬ 
barded  with  mail  inspired  by  tem¬ 
perance  organizations  in  support 
of  a  measure  by  Langer,  which  has 
been  carried  over  from  the  last 
session.  A  parade  of  witnesses,  in¬ 
cluding  many  from  the  clergy,  will 
testify. 

Opposition  to  the  measure  will 
doubtless  come  from  the  radio-tv 
trade  association  which  has  op¬ 
posed  such  legislation  at  previous 
(Continued  on  page  48) 


CBS  RADIO’S  BARNESTORMER 


When,  back  in  October,  CBS 
Radio  program  veep  Howard  G. 
Barnes  trekked  across  the  country 
on  a  field  junket  spanning  three 
weeks,  he  found  that  the  one  for¬ 
mat  wanted  above  all  others  by  the 
affiliates  and  o&o’s  spelled  out 
d-r-a-m-a.  And  the  more  the  mer¬ 
rier.  The  locals  were  doing  allsj 
right,  thank  you,  with  their  news, 
service,  music,  etc.,  features,  but 
it  was  up  to  the  network  to  sup¬ 
ply  the  major  dramatic  showcascrs 
from  straight  to  thriller-dillerr 
Most  everywhere  Barnes  went  it 
was  the  same  yammer,  hammer  and 
stammer,  and  there  were  from  big 
towns— St.  Loo,  Houston,  Dallas, 
L.  A.,  Frisco,  Portland,  Seattle, 
Denver,  Chi  and  Louisville,  among 
others.  (Barnes  is  currently  on  the 
Coast  again.) 

For  the  next  few  months  Barnes 
studied  the  findings,  correlating 
them  with  talent  availability,  the 
budget  and  commercial  potential, 
etc.,  with  result  that  this  week  he 
was  ready  with  the  chapter  and 
verse  encompassing  three  dramatic 
properties  ready  to  be  unfurled  and 
dictating  a  reshuffling  of  slots. 


Along  with  these  will  be  a  couple 
of  non-play  shows. 

Loftiest  on.  the  “Barnestormer’s” 
agenda  is  the  bringback  of  “CBS 
Radio  Workshop,”  a  victim  of  the 
1947  freezeout  in  the  onrush  of  tel¬ 
evision.  The  network  is  well 
aware  that  “Workshop,”  in  its 
semi-egghead  dress,  may  be  too 
offbeat  to  lure  a  sponsor,  but  is 
convinced  that  the  headier  stuff 
must  have  a  place  in  chain  opera¬ 
tions.  On  the  drawing  board  for 
series  to  be  incepted  Jan.  27  at 
8:30  p.m.  are  a  two-parter  adap¬ 
tation  of  Aldous  Huxley’s  “Brave 
New  World”  with  narration  by  the 
author,  an  original  by  Robert 
Nathan  to  his  narration,  a  Bernard 
Herrmann  opera  and  a  play  intro¬ 
ducing  psychoanalytic  techniques. 
Show  will  rotate  between  N.  Y.  and 
Coast  originations,  with  Bill  Froug 
producing  the  latter  and  the  Goth¬ 
am  headman  to  be  named.  (Friday 
berthing  of  “Workshop”  sends 
"21st  Precinct”  to  Thursday  in  the 
same  time.) 

The  other  shows  are  “Indict¬ 
ment”  and  “Fort  Laramie,”  primed 
for  the  Sunday  afternoon  lineup 
(starting  on  the  22d),  the  former 
at  5:05-30  and  latter  as  the  segue 


to  6  o’clock.  There  are  in  the  path 
of  the  two-hour  (4:05  to  6)  “On  a 
Sunday  Afternoon”  musical  skein 
with  Andrew  Baruch  as  host,  forc¬ 
ing  a  trim  of  that  to  55  minutes 
from  the  4:05  start. 

“Indictment”  is  pegged  on  the 
N.  Y.  DA’s  office  out  of  the  files 
of  Eleazar  Lipsky,  attorney-author 
who  was  for  some  years  an  assist¬ 
ant  DA  in  the  town.  Among  his 
books  are  “Kiss  of  Death,”  “Mur¬ 
der  One”  and  “The  People  Against 
O’Hara.  Nathan*  Kroll  will  pro¬ 
duce,  Walter  Gorman  direct. 

“Laramie”  will  star  Raymond 
Burr  in  a  post-Civil  War  military 
post  actioner  by  the  "Gunsmoke” 
scripting-directing  team  of  John 
Meston  and  Norman  Macdonnell. 

The  shift  is  on  for  another  show, 
“Young  Ideas,”  fronting  Fred  Rob¬ 
bins,  goes  to  2:05,-30  Sunday,  from 
6:30-7  Saturday.  Latter  time  will 
be  turned  over  to  Stu  Foster,  with 
the  singer  heading  his  own  stanza 
earmarked  for  a  buildup.  He’s 
been  heard  on  the  Galen  Drake 
and  “On  a  Sunday  Afternoon”  air- 
ers,  among  others.  The  web  also 
has  its  sights  set  on  a  crossboard 
chatter  series  slotted  midafternoon 
as  a  change  of  pacer  amid  the 
sudsers. 


New  York’s  hottest  flagship  ri¬ 
vals  are  making  with  the  caps  ’n* 
gowns  in  a  kick  designed  to  bring 
the  campus  into  the  livingroom. 
WRCA-TV,  the  NBC  flagship,  will 
front  a  “college  course”  titled . 
“Princeton  ’56,”  third  cycle  in  a 
series  established  two  years  ago 
but  absent  for  some  months. 
WCBS-TV,  riding  the  Columbia 
banner,  is  plotting  out  “Yester¬ 
day’s  Worlds”  as  part  of  a  load  of 
current  and  upcoming  public  af¬ 
fairs  shows. 

The  Princeton  course  is  a  “Per¬ 
spective  at  Mid-Century”  themer 
covering  a  span  of  50  years.  It’s  - 
slotted  for  noon  Sundays  starting 
Feb.  12  in  a  study  of  the  arts  and 
social  and  natural  sciences,  with 
four  stanzas  for  each  fronted  by 
faculty  members  Carlos  H.  Baker, 
(arts);  Eric  Goldman  (social 
sciences)  and  Elmer  Butler  (natural 
sciences).  The  Princeton  skein 
was  launched  in  1954  under  sta¬ 
tion’s  grant  to  the  university.  This 
year’s  13  chapters  will  be  produced 
by  Richard  Heffner,  directed  by 
Jim  Elson,  with  program  manager 
Steve  Krantz  as  exec  producer. 

WCBS-TV’s  26-part  education- 
aler  will  be  presided  over  by  Dr. 
Casper  Kraemer,  NYU  prof  who 
delivered  the  archeological  “Here 
Is  the  Past”  to  the  station  for  a 
13-week  presentation.  “Yesterday’s 
Worlds,”  in  which  guests  will  be 
spotted,  will  kick  off  Jan.  28  in 
the  2  to  3  p.m.  Saturday  berth 
back  to  back  with  a  new  panel  ses¬ 
sion  covering  contemporary  prob¬ 
lems.  The  flagship  also  is  map¬ 
ping  out  a  third  show,  in  the  re- 
ligioso  trough,  for  9:30  Sunday 
morning.  This  will  make  eight  live 
and  tlfree  filmed  stanzas  in  Clar¬ 
ence  Worden’s  PubAff  sector. 


K.C.  Radio’s  Battle 
For  The  Ad  Dollar 

Kansas  City,  Jan.  17. 

An  intensive  battle  for  a  reshar¬ 
ing  of  advertising  dollars  is  shap¬ 
ing  up  here  as  KMBC  is  materially 
revamping  its  programming.  Op¬ 
ponent  in  the  battle  is  WHB,  owned 
by  Mid-Continent  Broadcasting, 
which  is  making  a  s\yeep  of  ratings 
with  itg.  top  tunes  and  news  policy. 

Change  at  KMBC  is  partly 
occasioned  by  fact  station  was 
shifted  last  December  from  its 
long-held  niche  as  CBS  basic. 
When-  CBS  went  to  KCMO,  KMBC 
inherited  ABC,  and  now  has  de¬ 
clared  itself  to  be  a  semi-inde¬ 
pendent  using  selected  ABC  pro¬ 
grams. 

New  format  emphasizes  person¬ 
alities  with  records,  and  manage¬ 
ment  has  brought  in  two  newcom¬ 
ers,  Torey  Southwick  who  operates 
as  a  dual-voiced  record  spinner, 
and  Buckey  Walters,  who  thumps 
the  piano"  along  •  with  his  chatter 
and  records.  * 

Combined  with  these  shqws  are 
David  Andrews  with  the  “Dinner- 
Bell  Roundup”  B.  B.  Dillson  with 
rhythm  and  blues  in  the  mid-eve¬ 
ning,  and  Harvey  Brunswick  with 
his  “King  of  Hearts”  suave  slants 
for  the  late  hours. 

Music  is  the  keynote,  according 
to  program  director  Dick  Smith, 
but  not  necessarily  the  hit  parade 
tunes,  or  rating  lists.  KMBC  is 
(Continued  on  page  50) 
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AFTRA  Cracks  Whip  at  Mutual 

American  Federation  of  Television  &  Radio  Artists  is  cracking 
down  on  Mutual  for  airing  radio  programs  that  allegedly  skirt 
the  union  thesp  minimums.  A  union  spokesman  declared  that 
presently  Mutual  is  the  only  radio  network  involved.  However, 
the.  AFTRA  investigation  is  said,  to  include  other  radio  producers, 

“We  have  definitely  taken  action  with  regard  to  Mutual,"  the 
union  man  disclosed.  He  would  not  list  the 'names  of  the  radio 
stanzas  involved  in  the  underpayment'  issue.  He  added  that  "We 
are  riot  certain  whether  the  other  networks  are  involved." 

‘‘There  are  independent  radio  producers  involved,"  he  noted, 
*JJ>ut  whether  they  are  independent  packagers  or  not  is  not  estab¬ 
lished.  It  may  be  that  the  word  independent  is  a  misnomer."  He 
explained  that  some'  producers  might  be  part  of  a  network  or¬ 
ganization,  though  they  work  under  their  own  production  banner. 


Pitt  Brewery’s  Bombshell 


Dropping  of  Choice  KDKA-TV  Strip,  Abandoning 
Radio  Stuns  Trade 


Pittsburgh,  Jan.  17. 

Fort  Pitt  Brewing  Co.  dropped  a 
bombshell  in  local  tv  circles  last 
week  when  with  startling  sudden¬ 
ness  it  announced  the  relinquish¬ 
ing  of  the  choicest  strip  on  KDKA- 
TV,  the  "World  Tonight"  news- 
sports  nightly  quarter  hour  of 
Bill  Burns  and  Ray  Scott.  At  the 
same  time,  sudser  yielded  all  of  its 
local  radio  time,  too,  giving  rise 
to  reports  that  plant  was  on  the 
verge  of  being  sold  or  converted. 

There  was  an  immediate  scram¬ 
ble  by  the  two  other  local  beer 
companies,  Duquesne  and  Iron 
City,  for  the  slot  and  pressures 
were  being  exerted  on  all  sides  by 
both' breweries  to  grab  the  slot.  It 
finally  went  to  Duquesne,  and 
night  after  the  first  announcement 
that  Fort  Pitt  would  no  longer  be 
the  sponsor,  Duquesne  took  over. 
Since  strip  is  a  station  package, 
Burns,  Channel  2  news  director, 
and  Scott,  sports  chief,  went  along 
with  the  deal. 

However,  Duquesne  wisely  fig¬ 
ured  the  abrupt  shift  of  Scott,  who 
did  the  commercials,  from  extoll¬ 
ing  one  beer  and  then  another  24 
hours  later  was  a  little  out  of  line, 
and  for  .the  time  being  has  as¬ 
signed  Ken  Hildebrand,  who  has 
been  associated  with  Duquesne  for 
some  time,  to  do  the  pitches,  with 
Burns  sticking  exclusively  to  news 
and  Scott  ditto  sports.  Duquesne 
also  has  an  early  evening  quarter 
"Time  Out"  strip  .on  KDKA-TV  at 
7:30.  and  will  ke'ep  that,  too,  for  the 
present  at  any  rate. 

Fort  Pitt  had  bankrolled  "Jhe 
World  Tonight"  for  several  years 
and  it  wasilong  considered  one  of 
its  strongest  plugs,  and  Duquesne 
inherits  biggest  rating  in  local  tv. 


New  Matinee  Idol: 
ABC ‘Film  Fete 

ABC-TV’s  afternoon  scheduling 
of  feature  films  has  come  up  with 
rating  results  that  astonished  the 
network  itself  and  has  lit  a  fire  un¬ 
der  the 'daytime  pundits. among  the 
opposition.  First  show  in  the 
web’s  "Afternoon  Film  Festival". 
Monday  (16)  beat  all  competition, 
according  to  a  13-city  Trendex  or¬ 
dered  by  the  web. 

Show,  "The  Cruel  Sea,"  scored  a 
3-5  p.m.  .average  of  6.0  outrunning 
CBS-TV’s  5.6  and  NBC-TV’s  5.5. 
ABC  came  up  with  a  30.3%  share 
of  audience,  followed  by  CBS’ 
28.3%  arid  NBC’s  27.8%.  Columbia 
3-5  lineup  comprised  "Big  Pay¬ 
off, v  "Bob  Crosby  Show,"  the 
"Brighter  Day"  and  "Secret  Storm” 
soaps  and  "On  Your  Account.” 
NBC  competition  was  "NBC  Mati-» 
nee  Theatre,”  "Date  With'  Life" 
and  "Modern  Romances”  soapers 
and  "Queen  for  a  Day." 

In  the  3-4  period,  “Festival"  out- 
raced  "Matinee”  easily  (both  are 
participating  sponsorship  seg- 
merits,  a  possible  harbinger  of  a 
hot  face  for  the  national  spot  dol¬ 
lar)  with  a  score' of  5.7  to  4.8,  with 
CBS  "Payoff "-Crosby  combine  on 
top  with  7.0.  Iri  the  4-5  period,  It 
was  ABC  with  6.2,  CBS  with"  4.2 
and  NBC  with  6.1.  "Film  Festival" 
ratings,  ‘if  the’y  keep  up,  will  give 
ABC-TV  a  clean  sweep  In  the  a’fter- 
noorig'  from  3l  to  6,  since’  the  ,5-6 
"Mickey  "jyTouSe '  Clify”  ‘  IS.  ail  eafcy 
shoo-in,  witfP'Nief&nV'in  ’the  20’s. 


ORSON  WELLES  INTO 
‘20TH  CENTURY’  SPEC 

CBS-TV  has  exercised  its  option 
on  Orson  Welles  by  assigning  him 
to  "Twentieth  Century,”  the  Ben 
Hecht-Charles  MacArthur  legit  and 
film  click.  Play  will  be  the  April 
(7)  entry  on  the  "Ford  Star  Jubi¬ 
lee”  90-minute  Saturday  nighter, 
with  Arthur  Schwartz  producing. 

It  will  be ‘Welles’  first  dramatic 
appearance  on  tv  since  his  “King 
Lear”  on  “Omnibus"  two  years  ago. 


Accas  Exits  ABC, 
Joining  TvB  As 
Operations  Head 

Gene  Accas  is  resigning  as  di¬ 
rector  of  sales  development  and 
research  at  ABC  Feb.  15  to  join 
Television  Bureau  of  Advertising 
as  director  of  operations.  Accas 
will  direct  all  Internal  operations 
of  TvB  relating  to  research,  sales 
development  and  presentations  and 
promotion,  reporting  directly  to 
prez  Ollie  Treyz  and  operating  on 
a  par  with  Norman  (Pete)  Cash, 
v.p.  and  director  of  client  rela¬ 
tions  and  the  "external  operations" 
boss. 

-  Reporting  to  Accas  under  the 
new  setup  will  be  Leon  Aarons,  di¬ 
rector  of  research,  and  Gordon 
Heilman,  director  of  presentations. 
New  setup  will  provide  the  snow¬ 
balling  for  riew  and  current  proj¬ 
ects  which  will. then  be  carried  out 
by  Cash’s  side,  which  includes 
Howard  Abrahams  of  retail  sales 
and  Halsey  Barrett  on  the  national 
sales  end.  Accas,  how’ever,  will  on 
occasion  go  into  the  field  himself 
with  presentations,  etc. 

Accas,  though  until  recently  di¬ 
rector  of  advertising  publicity  and 
promotion  for  ABC  (shifting  a 
couple  of  months  ago  to  the  sales 
development-research  post),  is  a 
veteran  research  and  sales  devel¬ 
opment  man,  having  served  under 
Treyz  in  that  capacity  when  the 
latter  headed  up  research  and  sales 
development  at  ABC  and  prior  to 
that  having  located  at  NBC  and  at 
Foote,  Cone  &  Belding.  No  suc¬ 
cessor  for  him  has  been  indicated 
at  ABC. 

JOAN  DAVIS  PILOT 
TO  ROLL  FOR  ABC-TV 

Joan  Davis  has  come  out  of  the 
"retirement”  from  tv  she  an¬ 
nounced  last  spring  when  her  "I 
Married  Joan”  show  was  axed  and 
signed  .a  pact  to  do  a  situation 
comedy  pilot  for  ABC-TV.  Net¬ 
work  will  finance  the  pilot,  and  if 
it  .succeeds  in  selling  it,  partners 
in  the  show'.  It’s  being  figured  for 
a  fall  preem. 

Details  on  format  f  dr  title 
haven’t  been  worked  out.  yet,  ex¬ 
cept  that  it  'will  be  a  situation 
comedy  in 'a  different  genre  from, 
“I’ Married  Joait"  '‘De'aVWa's  Set 
via  the  William  Morris  office. ' 


SEEKS  10  TIE  IIP 
TALENT,  STORIES 

By  DAVE  KAUFMAN 

Hollywood,  Jan.  17. 

Feeling  this  is  the  year  of  de¬ 
cision  insofar  as  determining  the 
exact  scope  of  pix  and  tv  relation¬ 
ships  is  concerned,  CBS-TV  coast 
program  v.p.  A1  Scalpone  Is  launch¬ 
ing  a  series  of  informal,  explora¬ 
tory  talks  with  the  major  film 
studios.  Web  is  anxious  to  achieve 
talent  tieups  with  the  majors,  and 
it’s  Scalpone's  intent  to  leam  just 
how  far  the  majors  will  go  in  co¬ 
operating  with  tv  by  showcasing 
their  new  talent  and  some  of  theiP 
story  properties  on  teevee. 

Scalpone  expresses  confidence 
that  most  of  the  majors  will  coop¬ 
erate  "because  it’s  to  their  advan¬ 
tage  as  well  as  ours.” 

The  exec  said,  "I  want  to  see 
how  we  can  work  together.  We 
can  be  a  tremendous  showcase  for 
properties  the  majors  have  shelved, 
and  we  can  build  their  new,  young 
people.  We  need  each  other.  If 
the  studios  don’t  want  to  work  with 
us  we  won't  die — we’ll  develop  our 
own  star  system  and  properties. 
But  I  think  we  can  work  together, 
I  feel  the  picture  pgople  are  under¬ 
standing."  Scalpone  disclosed  he 
is  currently  negotiating  with  "im¬ 
portant"  film  producers,  directors 
and  writers,  some  still  under  con¬ 
tract  at  the  major  studios.  "Some 
have  come  to  us,"  he  said,  adding 
"a  lot  of  key  creative  talent  now 
in  the  movies  will  be  in  tv  before 
the  year  is  out."  Scalpone  noted 
that  four  picture  people  are  already 
under  contract  to  CBS-TV,  listing 
Carey  Wilson,  Ken  Englund,  Rob¬ 
ert  Sparks  and  Edmund  Hartmann, 
all  from  pix,  and  now  helping  the 
web  creatively. 

"I  feel  eventually  we  will  find 
some  studios  going  all  the  way 
with  us,  while  some  won’t.  I  feel, 
however,  that  each  industry  needs 
the  other,  there  is  much  we  can 
offer  the  movies,  and  they,  in  turn, 
can  help  us.  We  don’t  want  to 
dissipate  their  stars  or  properties. 
But  we  can  save  them  money  if  we 
telecast  a  property  which  has  been 
on  their  shelves,  by  creating  val¬ 
ues  for  them.  And  a  young  player 
signed  to  a  contract  represents  a 
considerable  investment  for  a  stu¬ 
dio.  But  if  they  let  us  use  that  ac¬ 
tor  on  tv,  we  can  build  him  up 
much  faster  than  normal  buildup 
procedure  at  studios. 

"What  I  seek  is  a  general  under¬ 
standing,  and  then  we’ll  go  into  de¬ 
tail.  We’re  in  the  film  business, 
too.  We  do  as  much  film  (for  tv, 
of  course)  as-  any  major  studio 
every  week.  We  have  a  common 
meeting  ground  and  can  work  this 
out.  Better  entertainment  is  our 
mutual  goal.  It’s  obvious  from  the 
vvay  the  studios  are  buying  stories 
and  talent  from  tv*  that  we  have 
much  to  offer  the  movies. 

“The  majors  should  use  tv  for 
exploitation  of  their-  stars.  The  day 
of  exploiting  their  studios  is  just 

(Continued  on  .page  48) 

BATCH  OF  VEEPEE 
CITATIONS  AT  ABC 

American  Broadcasting  -  Para¬ 
mount  Theatres  board  of  directors 
last  week  handed  out  v.p.  stripes 
to  three  execs,  in  the  ABC  Divi¬ 
sion  of  the  company.  Three  riew 
veeps  are  Bob  Lewine,  Jim  Stabile 
and  Mort  Weinbach,  each  of  whom 
retains  his  old  title  with  the  "v.p. 
and  .  .  ."  appended  to  it. 

Lewine  is  director  of  network 
programs  for  the  tv  web  arid  con¬ 
tinues  to  report  to  talent  &  pro¬ 
grams  veep  Bob  Weitman.  Stabile 
is  director  of-  business  affairs,  de¬ 
partment  created  a  couple  of  years 
ago  which  rides  herd  on  all  con¬ 
tracts,  particularly  in  the  talent 
and  programs  realm.  Weinbach-  is 
the  web’s  vet  labor  negotiator, 
who  a  couple  of  weeks  ago  was 
named  to  head  a  combined  person¬ 
nel  and  labor  relations  department 
‘under 'fhe?litle  of ‘director  erf  pep- 
sonritraiYd'  labor1 relations/' 


Metro  Format  Still  Up  in  Air;  Only  8 
Shows  Set;  Serialize  'Courageous 


No  ‘30’  for  W 

"Life  Begins  a.t  80,”  the 
Barry  &  Enright  octogenarian 
paneller,  has  been  granted  a 
reprieve  by  Pharmaceuticals 
Inc.,  which  bounced  it  a  couple 
of  weeks  back,  and  will  return 
to  ABC-TV  Saturdays  at  10 
p.  m.  starting  this  week  (21). 
Drug  firm  had  been  sponsoring 
"Life"  and  "Amateur  Hour" 
back-to-back  on  ABC-TV  Sun¬ 
day  nights,  but  a  few  weeks 
back  dropped  the  former  to  ex¬ 
pand  "Amateur"  to  a  full  hour. 

According  to  Barry  &  En¬ 
right,  some  20,000  letters  of 
protest  poured  in  over  the  can¬ 
cellation,  resulting  in  the  deci¬ 
sion  by  Pharmaceuticals  and 
the  Ed  Kletter  agency  to  re¬ 
store  the  show.  Saturday  time 
is  currently  occupied  by  the 
sustaining  John  Hopkins  orig¬ 
ination,  "Tomorrow’s  Careers," 
for  which  a  new  slot  has  not 
yet  been  selected. 


Kodak  Serves 
Ultimatum  On 
Its  TV  Entry 

Hollywood,  Jan.  17, 

Future  of  the  "Screen  Directors 
Playhouse"  series  is  due  to  be  de¬ 
termined  in  the  next  13  weeks,  fol¬ 
lowing  a  series  of  high-level  meet¬ 
ings  in  New  York  rthis  week  among 
Hal  Roach  Jr.,  producer  of  the  se¬ 
ries,  Eastman  Kodak’s  Ted  Genock 
and  J,  Walter  Thompson’s  Dan 
Seymour  and  Billy  Wilgus.  Under¬ 
stood  Roach  was  summoned  to 
N.  Y.  to  guarantee  the  delivery  of 
promised  top  directors, vjstars  and 
story  properties,  with  the  meetings 
in  the  nature  of  an  ultimatum  tp 
Roach  to  get  the  show  on  the  road 
within  the  next  13  weeks  if  he 
wants  a  renewal  for  the  fall. 

Kodak  has  been  unhappy  mainly 
with  the  fact  that  Roach  and  the 
Guild  haven’t  delivered  the  calibre 
of  directors  that  were  promised 
originally,  nor  have  all  the  stars 
promised  been  delivered.  Notable 
exception  was  John  Ford,  with  the 
show’s  rating  tripling  itself  the 
night  'his  offering  was  on.  This  is 
the  basis  of  the  client  and  agency’s 
feeling  that  the  show  potentially 
is  a  strong  entry  and  that  if  Roach 
can  come  up  with  that  type  of  di¬ 
rector,  he’s  got  a  deal  for  the  fall. 
Agency  is  keeping  an  eagle-eye  on 
another  such  entry,  Fred  Zirine- 
man,  whose  offering  rolls  next 
week. 

A  third  factor  is  the  story  prop¬ 
erties  themselves,  with  one  show 
having  been  scrapped  altogether 
after  having  reached  the  rough  cut 
stage.  This  show,  "Every  Man  Has 
Two  Wives,"  was  thrown  out  by 
the  SDG  itself,  but  Kodak  and 
JWT  were  unhappy  about  the  wast¬ 
ed  effort  and  the  fact  that  the 
show  was  thrown  behind  schedule, 
a  situation  that’s  obtained  since 
the  Screen  Actors  Guild  strike  in 
the  fall.  Because  of  the  behind- 
sked  situation,  "Lincoln’s  Doctor's 
Dog"  is  set  for  a  repeat  Feb.  12, 
with  the'  Lincoln’s  Birthday  tim¬ 
ing  making  it  a  logical  choice  for  a 
repeat  at  that  time. 


I 
] 

i  Defer  Senate  TV  Hearing 

Washington,  Jan.  17. 

J  The  Senate  Interstate  Commerce 
Committee  yesterday  tMon.)  post- 
!  poned  hearings  on  tv  problems 
scheduled  to  begin  today  (Tues.), 
j  until  Jan.  26  because  of  the  death 
j  of  its  chief  counsel,  Frank  Pelle- 
,  grini,  over  the 'weekend. 

]  Committee-  will  hear  testimony 
from  FCC  members  on  the  prog- 
!  ress  of  the  agency’s  network  study", 
'  what  it  is  doing  to  save  UHF  sta- 
tions  and  the  status' Of ’its^ tv  licdris- 
I’ing  operations. 


Metro  and  ABC-TV  execs,  meet¬ 
ing  last  week  on  the  Coast  with  . 
agency  reps,  agreed  on  a  tentative 
format  formula  that  will  provide 
eight  additional  weeks  of  program¬ 
ming  on  the  "MGM  Parade”  on  the. . 
network,  but  beyond  the  eight- . 
week  agreement,  the  show’s  future^ , 
is  still  up  in  the  air. 

Starting  around  the  end  of  Feb¬ 
ruary,  the  present  format  of  short 
subjects  will  be  supplanted  by  a 
three-week  serialization  of  “Cap-  ’ 
tains  Courageous,”  hosted  by 
Walter  Pidgeon.  For  the  following 
two  weeks,  there  will  be  filmed 
biographies  of  a  pair  of  top  Metro 
stars.  And  for  the  three  weeks  ' 
thereafter,  another  picture,  still 
unselected,  will  be  serialized,  using  ' 
another  host,  also  unselected  as' 
yet.  Beyond  that  point,  nothing 
has  been  decided  as  to  the  show's 
future. 

Meetings  last  week  accomplished  , 
two  other  things,  the  decision  to 
drop  Leslie  Petersen  as  producer 
and  to  supplant  him  with  vet  fea-  ' 
ture  producer  Leonard  Spigelgass, 
and  a  similar  decision  to  drop 
George  Murphy  as  host  in  favor 
of  Pidgeon  (only  on  the  “Courage¬ 
ous”  layout).  Four  days  of  tough 
sessions  which  hammered  out  the 
tentative  solutions  were  attended 
by  Metro’s  ad-pub  v.p.,  Howard  . 
Dietz;  ABC-TV’s  programs  and  tal¬ 
ent  veep  Bob  Weitman;  Benton  & 
Bowles  veep  Tom  McDermott  (rep¬ 
ping  General  Foods);  and  Jack  Van 
Nostrand,  Coast  veep  of  SSC&B 
agency,  repping  Pall  Mall. 


Yankees  Join  In 
'Game  of  Week’ 

The  N^Y.  Yankees  baseball  team, 
a  resolute  network  video  holdout, 
broke  down  some  days  ago  to  sign 
with  the  CBS-TV  “Game  of  the  . 
Week”  lineup,  it  has  been  learned. 
With  the  inking  of  the  American 
League  club,  all  three  N.  Y.  teams 
are  in  for  the  Saturday  web  series, 
along  with  the  Cleveland  Indians,  : 
Boston  Red  Sox,  ‘Chi  White  Sox,  . 
Cincy  Reds  and  the  Philadelphia 
Phillies. 

George  Weiss,  Yankee  exec,  dis¬ 
closed  that  CBS  finally  convinced 
the  team  to  ink  principally  on  the 
promise  that  there  would  be  no  . 
minor  league  games  at  the  same 
time  as  the  network  telecasts  in 
which  it  participated.  “There  has 
been  considerable  agitation  of  ma¬ 
jors  into  minors.”  Weiss  said.  “We 
have  been  for  the  minors." 

The  CBS  games  will  not  be  car¬ 
ried  in  N.  Y.,  where  the  Yankees 
telecast  locally  on  WPIX,  accord- 
ing  to  Weiss.  Team  reinked  to  a 
“Game  of  the  Day”  contract  with 
Mutual,  the  radio  network,  some 
weeks  ago. 


ABC-TV  Breaks  Ice 
On  Paid  Politicasts; 
Adlai  &  Estes  Team 

First  paid  political  broadcasts  of 
this  election  year  have  been  or¬ 
dered  via  the  California  lineup  of 
the  ABC-TV  network  by  support¬ 
ers  of  Adlai  Stevenson  and  Sen. 
Estes  Kefauver,  opponents  in  the 
Democratic  state  primary  in  Calif¬ 
ornia  next  month.  Both  programs 
will  be  aired  over  the  entire  lineup 
of  ABC-TV  California  television 
stations  on  Feb.  4,  with  both  fea¬ 
turing  speeches  made  earlier  in 
the  day  at  Fresno  by  the  two  can¬ 
didates. 

Unusual  transmission  techniques 
will  be  used  in  the  two  programs. 
Both  Stevenson  and  Kefauver  will 
speak  in  Fresno  during  llu*  early 
afternoon,  with  the  speeches  sent 
over  the  cable  to  Los  Angeles 
where  they’ll  be  hot  kinnied.  Then, 
Stevenson’s  speech  will  be  cabled 
to  the  entire  lineup  at  6:30  to  7B 
p.m.  that  evening,  with  Kefauver1  s;^, 
■going5  oiit  oW.  ’tile  regional  net-  ^ 
work  at  fc30-tf,  ‘bdtli  Pacific  tube. 
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the  Time 

Daytime:  the  active  hours  when  the  world's  work  is 
being  done;  when  things  are  made  and  moved  and 
bought  and'  sold,  when  factories  hum  and  stores  are 
jammed;  whemhuman  needs  are  filled  and  the  practical 
business  of  life  goes -on. 


the  Girl 

And  this  is  who's  behind  it  all,  behind  the  making  and 
moving,  and  huymg  and  selling;  behind  the  house  that 
Jack  built  and  the  things  that  fill  it.  It  is  she  who 
decides  and  provides  the  food  and  clothes  and  furniture 
and  stoves  and  refrigerators.  She  spends  oyer  $100 
million  a  day  on  food  and  drugs  alone.  What  with  cook¬ 
ing  and  cleaning  and  buying  and  fixing  she  happens  to 
be  just  about  the  busiest  person  m  the  world;  always 
on  the  move.  For  advertisers  the  trick  is  to  kedpup  with 
her,  and  nothing  does  this  so  well  as  radio.  Radio  is 
with  her  all  day  long,  wherever  she  goes,' from  room  to 
room,  from  house  to  car,  from  car  to  house,  in  over  46 
million  homes  throughout  the  country 
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The  one  place  on  radio  you’ll  find  her  most  of  the  time 
is  the  network  with  ten  out  of  the  ten  most  'popular  day¬ 
time  programs.-  It’s  the  same:  place  you’ll  find  the  lead* 
ing  advertisers,  too.  This  month  seven  new  big  ones 
joined  the  ranks— Campbell  Soup-  Chesebrough*Pond’s, 
Easy  Washing  Machine,  Pharmaco,  Philip  Morris, 
Standard  Brands,  Sunsweet  Prunes;  while  four  old 
faithfuls— Bristol-Myers,  Campana,  Hazel  Bishop  and 
Leyer  Brothers  added  to  their  daytime  schedules —all 
on  the  nation’s  Number  1  Radio  Network . . . 


RADIO-TELEVISION 
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26th-Fox  s  CBS  Radio  Network 

Buy  May  Innovate  a  Pattern 

In  the  first  fnajor  purchase  of+ - 


network,  radio  time  by  a  film  com¬ 
pany,  20th-Fox  is  investing  about 
$60,000  as  a  test  for  what  may 
eventuate  in  year  round  plugging 
of  its  product  on  the  aural  medium. 
Studio  has  embraced  CBS’  seg¬ 
mented  selling  plan  in  a  buy  of 
30  portions  of  eight  of  the  web’s 
top.  shows  to  exploit  its  Cinema¬ 
scope  version  of  the  Rodgers  & 
Hammerstein  “Carousel.”  Deal  was 
set  by  CBS  prez  Arthur  Hull 
Hayes'  and  20th  v.p.  Charles  Ein- 
feld. 

“Carousel”  blurbs  will  be 
launched  Feb.  8  and  ride  for  three 
weeks  as  leadup  to  the  New  York 
premiere  of  the  musical,  with 
simultaneous  release  in  various 
other  keys.  Apparently  a  big  per¬ 
suader  in  the  contract  was  fact 
that  talent  on  the^octet  of  shows 
will  provide  “personal”  sales 
pitches.  These  include  Bing  Cros¬ 
by  (whose  Hollywood  affiliation,  in¬ 
cidentally,  is  with  Paramount), 
“Amos  ’n’  Andy  Music  Hall,” 
Peter  .  Potter’s  “Jukebox  Jury” 
and  the  Jack  Carson,  Galen  Drake, 
Edgar  Bergen,  Mitch  Miller  and 
Curt  Massey  stanzas. 

CBS  was  reported  engaging  in 
handsprings  on  the  “making  with 
the  movies  on  radio”  spree,  since 
a  click  air  campaign  may  be  fol¬ 
lowed  by  fullblown  contracts  from 
20th  as  well  as  bring  in  rival  com¬ 
panies  to  the  CBS  lanes.  Film  pro¬ 
duction  outfit,  it’s  understood,  has 
also  optioned  other  shows  in  “Op¬ 
eration  Segmentation”  to  plug 
other  upcoming  properties,  one  of 
them  being  “Man  In  the  Gray 
Flannel  Suit.”  Card  rate  per  seg¬ 
ment  is  $2,100. 

‘Monopoly’  Yells 
From  Binghamton 

Binghamton,  Jan.  17. 
Drop-in  of  VHF  Channel  9  in 
Elmira,  60  miles  west  of  here,  is 
being  assailed  by  Binghamton’s 
Democratic  Mayor  Donald  W.  Kra- 
mre  as  another  nail  in  the  coffin 
of  UHF  video  stations  in  upstate 
New  York. 

Kramer  is  president  of  South¬ 
ern  Tier  Radio  Service,'  Inc., 
which  operates  radio  station  WINR 
here  and  which  has  been  given  a 
UHF  construction  permit  by  the 
FCC. 

Kramer  has  not  gone  on  the  air 
yet,  Binghamton  has  one  TV  sta¬ 
tion,  VHF  Channel  12  owned  by 
Triangle  Publications,  Inc.,  '  of 
Philadelphia,  the  Walter  Annen- 
berg  property. 

Kramer’s  protest  to  the  FCC, 
asking  it  to  reconsider  the  Elmira 
drop-in,  says:  “This  decision  is 
perpetuating  a  television  monopoly 
in  Binghamton  and  creating  a  tele¬ 
vision  monopoly  in  Elmira.” 

Two  UHF  permits  still  are  alive 
in  Elmira,  for  Channels  18  and  24, 
but  neither  are  on  the  air.  Hold¬ 
ers  of  these  permits — Elmira  Star- 
..^Gazette  of  the  Frank  Gannett 
newspapers,  and  Elmira  Television 
— have  submitted  competing  ap¬ 
plications  for  Channel  9. 

The  Kramer  protest,  in  the.  form 
of  a  legal  brief,  says  that  since 
Channel  9  was  allocated  to  nearby 
Elmira,  his  interests  have  been 
running  into  what  he  calls  “vari¬ 
able  reactions”  from  NBC  about 
WINR’s  eventual  UHF  station  be¬ 
coming  an  NBC  affiliate. 

Kramer  says  NBC  would  con¬ 
sider  the  V  channel  in  Elmira  far 
more  alluring  then  his  U. 


elen  Hayes  Signed 
For  Firestone  Spec 

Helen  Hayes  has  been  signed  to 
narrate  the  “Voice  of  Firestone” 
one-hour  special '  March  19  on 
ABC-TV.  Program,  which  will 
trace  the  history  of  American  .mu¬ 
sic,  will  be  scripted  by  Jean  Mee- 
gan,  who  was  tapped  for  the  stint 
following  the  pacting  of  Miss 
Hayes  as  narrator.  Coming  up 
next  will  be  signing  of  musical 
talent. 

Fred  Heider,  the  show’s  regular 
producer,  will  helm  the  one-shot, 
with  Cort  Steen  directing  as  usual. 
James  McNaughton,  the  network’s 
art  director,  will  personally  de¬ 
sign  the  show. 


Ixnay  on  the  Opcay 

Hollywood,  Jan.  17. 

Jack  Webb  is  no  longer  a 
cop,  By  request. 

Los  Angeles  City  Council 
passed  a  resolution  asking  the 
citizenry  to  eliminate  the  word 
“cop.”  As  far  as  “Dragnet”  is 
concerned,  however,  Webb  says 
it’s  academic. 

J.  Edgar  Hoover  had  previ¬ 
ously  requested  word  be  .elimi¬ 
nated,  so  Webb  and  Los  An¬ 
geles  police  had  planned  to  go 
along  with  it  and  erase  the 
word  from  future  segments. 


Silvers  Rating 
Assures  Nesting 
Tuesdays  at  8 

CBS-TV  is  firmly  convinced  that 
last  Tuesday’s  (10)  Trendex  re¬ 
turns  on  the  Phil  Silvers  show 
have  “milestone,  significance”  in 
definitely  establishing  the  8  to  8:30 
entry  as  permanent  competition 
against  the  NBC  round-robin  of  8 
to  9  powerhouse  attractions. 

For  the  past  few  weeks  CBS 
was  apprehensive  that  NBC’s  de¬ 
cision  to  “throw  the  book”  at  Sil¬ 
vers  with  the  8  to  9  slotting  of 
the  NBC  “giants”  (Martin  &  Lewis, 
Bob  Hope,  etc.),  would  have  the 
effect  of  leaving  Silvers  operating 
on  a  week-to-week  18  or  19  Trend- 
ex  plateati.  And  even  though  he 
was  only  nosed  out  by  3  or  4 
points  on  the  recent  M&L  and 
Hope  competition,  the  Silver  stan¬ 
za  needs  something  better  than 
an  18  to  earn  its  stripes  as  the 
major  new  comedy  entry  of  the 
season. 

Last  week’s  Milton  Berle-Jud-y 
Holliday  -  George  Jessel  combo 
turned  the  trick  in,,  favor  of  Sit- 
vers,  the  latter  running  off  with 
a  23.6  (show’s  second  highest  rat¬ 
ing  of  the  season)  against  18.6  for 
NBC.  Now  it  remains  to  see  what 
Silvers  did  against  last  night’s  (17) 
Dinah  Shore-Perry  Como  power¬ 
house  that  NBC  tossed  into  the  8 
to  9  fray. 

Silvers  resumes  shooting  this 
week,  after  a  several-week  hiatus, 
on  the  final*  13  segments  of  the 
season’s  39.  Of  the  initial  26,  about 
seven  are  still  in'  the  can. 

WBAl’s  $l,000-a-Week 
FM  Operation  Near  Black 
Ink  Stage  in  6  Months 

WBAI,  the  N.  Y.  FM’er  started 
by  publicist  Ted  Deglin  and  Mil¬ 
lionaire  Fred  Lewisohn  six  months 
ago  is  almost  running  in  the  black. 
Station  formerly  WABF,  was 
bought  after  it  had  been  off  the 
aid  for  quite  some  time  from  Ira 
Hirschmann  and  immediately  a 
budget  operation  was  put  into 
effect. 

Though  changing  slightly  some 
of  the  original  principles  by  which 
he  intended  operating  active  head 
Deglin  has  maintained  a  weekly 
budget  of  no  more  than  $1,000.  He 
intended  a  policy  of  strictly  lush 
background  music  a  la  WPAT, 
Paterson,  but  lately  added  classics 
and  pops  to  the  sked,  and  he  also 
planned  when  he  started  last  sum¬ 
mer  to  utilize  a  staff  of  one  engi¬ 
neer  with  all  of  his  commercial  an¬ 
nouncements  pre-recorded  and 
most  his  music  on  tape.  He’s  re¬ 
tained  the  taped-music  plan  pretty 
much,  but  he’s  added  another  en¬ 
gineer  who  doubles  as  announcer 
plus  two  fulltime  announcers.  (He 
found  out  that  the  initial  setup 
called  for  “too  much  mechanization 
and  not  enough  of  a  personal  touch 
in  Commercials.”)  Now  spots  are 
90%  live. 

The  station,  contrary  to  the  nor- 
cal  course  of  sales  in  AM  audio, 
is  virtually  on  an  SRO  basis  after 
dark.  It  seems  that  hi-fi  manufac¬ 
turers  are  out  to  reach  the  male 
aficianados  who  can  only  listen  af¬ 
ter  working  hours,  according  to  his 
sales  head  Bob  Silverman. 


Radio  Spots  Boon  to  TV  Set  Sales 

Radio  has  been  a  real  blessing  to  tv  stations  in  a  number  of 
local  markets  throughout  the  country.  In  a  few  sample  areas, 
*video  is  in  no  position  to  promote  itself  among  non-set  owners, 
so  appliance  dealers  report  making  great  headway  in  tv  set  sales 
by  buying  strictly  into  local  radio  advertising. 

Some  southern  markets  show  that  in  the  last  year  tv  set  satura¬ 
tion — so  important  in  determining  a  station  rate  card — has  grown 
from  50  and  60%  to  75%  and  higher.  One  agency  exec,  who  han¬ 
dles  a  chain  of  southern  appliance  shops,  established  that  he  won’t 
buy  tv  time  to  advertise  tv  set  sales  under  any  circumstances, 

'  though  just  one  of  the  stores  he  represents  buys  as  many  as  500 
radio  spots  on  one  station  a  week. 

The  agency  man  pointed  out  that  he  can’t  push  tv  receivers  via 
video,  as  they  do  in  major  market  areas,  where  near-saturation  or 
saturation  has  been  reached,  and  dealers  are  already  working  on 
two-set  homes.  He  also  felt  that  in  his  area  and  elsewhere  in  the 
U.  S.  there  is  absolutely  no  trade-in  market  on  tv  sets.  “Without 
the  trade-in  and  second-set  buyers,  what’s  the  sense  of  advertising 
on  tv?” 

He  said  that  local  radio — even  daytime  radio— -is  relatively  in¬ 
expensive,  allowing  stores  to  buy  500  spots  a  week  for  $1,000.. 

Mex Radios  45%  Billings  Hike 
In  ’55  But  TV  Stays  Status  Quo 


Cowan  (Lester,  Not  Lou) 

&  Mrs.  Signed  By  NBC 
To  Do  Several  Specs 

Lester  Cowan,  indie  film  pro¬ 
ducer,  and  his  wife,  Ann  Ronell, 
have  been  signed  as  a  packager 
team  by  NBC-TV  to  bring  in  sev¬ 
eral  specs  this  season.  The  first 
of  these  will  probat  be  a  minstrel 
styled  musical  tagged  “Oh,  Susan¬ 
na,”  pegged  on  the  Stephen  Foster 
song,  for  presentation  in  May. 
The  late  Colin  Clements  and  Flor¬ 
ence  Ryerson,  legit  collaborators, 
wrote  the  book,  with  lyrics  by  Miss 
Ronell.  Clements-Ryerson  team 
did  “Susanna”  as  a  comedy  with 
music  in  1947,  with  lyrics  and 
score  by  Miss  Ronell. 

Cowan’s  pact  includes  rounding 
up  the  talent.  Booked  for  “Oh 
Susanna”  are  Gordon  MacRae, 
Shirley  Jones  and  the  Shaw  Cho¬ 
rale.  Key  role  treatment  will  be 
of  the  impresario  of  the  oldtime 
Christie’s  Minstrels  for  which  Ar¬ 
thur  Godfrey,  though  under  con- 
•  tract  to  CBS,  is  reportedly  being 
sought.  Historically,  the  early  Fos¬ 
ter  tune  is  believed  to  have  been 
introduced  by  a  minstrel  group  at 
a  song  contest  in  a  Pittsburgh 
saloon  in  1847  and  was  later  adopt¬ 
ed  as  a  theme  of  the  California 
gold  rush.  Republic  made  a  film 
of  that  name  in  1951.  Mike  Todd 
once  had  “Susanna”  on  the  agenda 
for  an  A1  Jolson  film. 

Another  Cowan  production  will 
be  a  musical  play  based  on  his  pic, 
“Story  of  .GI  Joe,”  which  would  be 
given  on  Armed  Forces  Day  (Nov. 
11)  as  part  of  the  network’s  pro¬ 
posed  “holiday  spec”  skein.  It  has 
not  been  determined  whether  the 
90-minute  shows  will  be  slotted 
Saturday  or  Sunday. 


‘Capt.  Kangaroo’s’ 
Pouch  Loadin’ Up 

Now  that  the  ice  has  been 
broken,  the  sponsors  are  starting 
to  move  in  on  the  CBS-TV  8  to  9 
a.m.  “Capt.  Kangaroo”  (Bob  Kee- 
shan)  show.  Third  sponsor  was 
wrapped ,  up  this  week  out  of  the 
Leo  Burnett  agency,  on  behalf  of 
Bauer  &  Black  (Curads). 

“Kangaroo,”  after  a  three-month 
sustaining  period,  lured  its  first 
money  last  week,  when  both  Koly- 
nos  and  Nestle  signed  on  for  two 
capsules  weekly  on  the  cross-the- 
board  show. 

Bauer  &  Black  is  also  buying 
into  NBC-TV’s  “Howdy  Doody.” 
Plastic  bandage  outfit  is  taking  the 
Friday  5:45  segment  in  alternation 
with  Standard  Brands.  Starting 
date  is  March  16. 


‘LONE  RANGER’S’ MAJOR 
HOOPLA  ON  23DANNI 

Looks  like  every  anniversary  of 
the  founding  of  the  “Lone  Ranger” 
is  to  be  celebrated  with  the  full- 
hour  recreation  of  the  show’s  orig¬ 
inal  story  line.  General  Mills  has 
put  through  orders  on  both  CBS- 
TV  and  ABC-TV  for  one  hour  time 
on  each  web  for  the  full-hour  film, 
CBS-TV  on  Feb.  11  (Saturday  after¬ 
noon)  and  ABC-TV,  Feb.  18  (Sat¬ 
urday  night,  7:30-8:30)  on  the  oc¬ 
casion  of  the  23d  anni  of  the  show. 

Film,  which  stars  Clayton  Moore 
and  Jay  Silverheels,  was  shot  last 
year  as  a  special  anni  show  shortly 
after  Jack  Wrather  bought  the 
property.  At  that  time,  the  net¬ 
works  ran  it  as  a  sustainer.  This 
year,  General  Mills,  the  show’s 
sponsor,  is  climbing  aboard  as 
bankroller  of  the  one-shot  as  well. 
Jack  Chertok  produced  the  tele¬ 
film. 


Framer's  ‘Ringabuk’ 

Sold  in  3  Markets 

Walt  Framer’s  “Ringabuk,”  uti¬ 
lizing  viewers’. .serial  numbers  on 
dollar  billsi  as  the  format  crux  for 
prizes,  has  been  sold  in  three  mar¬ 
kets  after  having  preemed  some 
months  ago  on  WPIX,  N.  Y.,  but 
off  for  several  weeks.  Show  already 
is  aired  on  WCCO-TV,  Minneapolis, 
and  is  due  on  KDKA-TV,  Pitts¬ 
burgh,  and  WJBK-TV,  Detroit. 

Dan  Goodman,  chieftain  of  Fra¬ 
mer  Syndications,  live  division  of 
the  outfit,  is  scouting  other  areas 
for  the  show. 


‘Lady*  Vanishes 

After  spending  some  fat  coin 
in  Sunday  and  Monday  (15-16) 
dailies  advertising  the  preem 
program  of  its  “AfternQon 
Film  Festival”  as  “The  Lady 
Vanishes,”  ABC-TV  pulled  that 
feature  at -the  last  minute  and 
substituted  “The  Cruel  Sea,” 
film  scheduled  for  the  second 
day  (Tues.). 

Reason  for  the  last-minute 
switch  was  the  decision  by  the 
network  that  the  “Lady” 
soundtrack  was  of  such  in¬ 
ferior  quality  that  it  couldn’t 
be  used,  particularly  for  the 
preem.  No  indication  yet  as  to 
when  the  picture  will  be  used, 
if  at  all. 


Appeals  Court 
Slaps  Down  FCC 
On  TV  Grants 

Washington,  Jan.  17. 

The  FCC  got  slapped  down  in 
two  cases  and  upheld  in  a  third 
in  a  trio  of  decisions  handedndown. 
last  week  by  the  U.  S!  Court  of 
Appeals  involving  tv  grants  in 
Providence,  R.  I.,  Pittsburgh,  Pa., 
and  Savannah,  Ga. 

In  ordering  a  rehearing  on  the 
protest  of  Channel  16  of-  Rhode 
Island  against  the  1953  grant  of 
Channel  12  to  WPRO-TV  in  Provi¬ 
dence,  the  Court  found  “not  con¬ 
vincing”  FCC’s  explanation  that  it 
failed  to  follow  required  hearing 
procedures  in  order  to  facilitate  a 
needed  tv  service. 

“Because  of  the  failure  of  the 
Commission  to  observe  statutory 
procedure,”  the  Court  rule.d,  “it 
is  necessary  for  us  to  hold  its  ac¬ 
tion  in  this  case  unlawful  and  to  set 
it  aside  for  that  reason  alone,  with¬ 
out  reaching  the  other  reasons  for 
reversal  advanced  by  appellant 
Channel  16,  the  Court  said,  was  en¬ 
titled  to  a  full  hearing  and  was 
not  given  it. 

In  view  of  passage  of  legislation 
last  week  amending  the  so-called 
“protest”  act  under  which  the  ap¬ 
peal  was  taken,  the  Court’s  action 
is  not  expected  to  affect  the  status 
of  WPRO  which  has  been  on  the 
air  about  a  year.  However,  the 
Commission  will  be  required  to 
(Continued  on  page  48) 


Okay  Reorganization 

Plan  for  Muntz  TV 

Chicago,  Jan.  17. 

Reorganization  plan  for  Muntz 
TV,  set  manufacturer  which  went 
into  bankruptcy  in  March,  1954, 
was  okayed  last  week  by  Federal 
District  Court  Judge  Win'  G. 
Knoch.  At  the  time  of  the  bank¬ 
ruptcy  action,  the  company 
launched  by  Earl  Muntz  owed 
$6,700,000,  including  $2,700,000  in 
federal  taxes. 

Remaining  tax  claims  are  to  be 
paid  off  in  the  next  three  years  and 
creditor  claims,  reduced  to  $2,500,- 
000,  are  to  be  paid  over  an  eight- 
year  period.  Firm  netted  $1,250,000 
last  yeay  under  a  trustee  setup.  r 


Hollywood,  Jan.  17. 

Mexican  radio  has  boomed  about 
45%.  in  billings  qnd  physical  facili¬ 
ties  during  the  past  year;  but  south- 
oflthe-border  tv,  which  consists  of 
nine  indie  stations  throughout  the 
country,  is  maintaining  itself  at  its 
present  level. 

This  was  observation  of  Rafael 
Camacho  Guzman,  secretary-general 
of  the  Radio,  Broadcasting  and  TV 
Workers  Union  of  Mexico,  affiliated 
with  anti-commie  CTN  federation, 
at  luncheon  thrown  here  last  week 
for  five-man  Mexican  union  dele¬ 
gation.  Headed  by  Guzman,  dele¬ 
gation  is  currently  touring  country 
under  auspices  of  Dr.  Milton  Eisen¬ 
hower’s  International  Coopera¬ 
tion  Administration,  with  help  of 
U.  S.  Labor  Dept. 

Bizzest  problem  Guzman’s  eight- 
year-old  union  faces  is  to  complete¬ 
ly  organize  Mexican  broadcasting, 
currently  48%  unionized.  His  union 
is  only  one  in  field,  repping  all 
workers  except  talent  and  mu¬ 
sicians,  who  have  own  unions. 

Mex  pix  on  video  also  have  resi¬ 
dual  payment  setup  fojr  performers, 
but  with  one  slight  difference,  Guz¬ 
man  notes.  By  contract,  no  pic 
over  eight  years  old  can  be 
shown  on  the  home  screens.  Union 
collects  and  disburses  payments  to 
performers,  with  rate  diminishing 
as  pic  grow*  older. 

-  In  delegation  Is  Carmen  Feria 
Fernandez,-  an 'engineer  in  the  all¬ 
femme  owned  and  operated 
XEMX,  Mexico  City.  Station  is 
spokesman  for  Mexican  feminist 
movement. 

Other  delegates  include  Hilda 
Andersen,  a  d.j.  on  XENK,  Mexico 
City;  Marco  Antonio  Ortegz,  of¬ 
ficial  government  announcer  on 
XEPH,  Mexico  City;  and  Jose 
Fidel  Garcia,  prexy  of  Puebla  local 
and  an  announcer  on  XECD,  there. 

While  here,  Guzman  is  slated  to 
discuss  problem  of  unorganized 
XETV  (TV),  Tijuana,  which  beams 
to  San  Diego'  market,  with  IBEW 
rep  Harry  Stillman  and  NABET 
rep  Sid  Rose. 

Group,  with  Labor  Dept,  pro¬ 
gram  officer  Michael  Scianni  and 
ICA  interpreter  Arthur  Andrade, 
are  visiting  various  unions,  pic 
studios  and  technical  projects  here 
until  tomorrow  (18),  when  they 
take  off  for  San  Francisco. 

Sullivan  Mulls 
Tribute  to  UA 

Ed  Sullivan  and  United  Artists 
toppers  are  discussing  possibility 
of  a  tribute  to  UA  on  his  CBS-TV 
show,  in  observance  of  the  fifth 
anni  of  the  present  UA  manage¬ 
ment’s  takeover  of  the  company. 

Discussions  now  being  held  call 
for  special  footage  of  UA  pix  shot 
in  Europe  to  be  shown,  also  for 
Hollywood  personalities  in  UA  pro¬ 
duct  to  appear  on  the  program 
live.  Show  would  originate  from 
Coast  since  Sullivaifc'is  moving  his 
teleshow  to  Hollywood  next  month 
when  °he  begins  working  in  “Toast' 
Of  the  Town”  at  Warner  Bros. 
Program  would  be  either  March  4 
or  March  11. 

“UA-International  Star  Power” 
would  be  the  theme  of  the  show. 
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Tele  Follow-Up  Comment 


NBC  Comedy  Hour 

Second  installment  Sunday  (15) 
of  “NBC  Comedy  Hour”  only 
served  to  demonstrate  anew  that 
the  network  had  better  get  busy 
before  Ed  Sullivan  walks  off  with 
the  little  audience  that  remains 
with  NBC  cn  Sundays  8  to  9.  Per¬ 
haps  the  funniest  feature  •  of  tne 
show  was  the  station  break,  with 
Colgate  (who  dat?)  coming  on  with 
a  spot'  via  the  WRCA-TV  N.  Y. 
flagship. 

A  more  poorly  conceived,  rou¬ 
tined  and  paced  outing  would  be 
diffictilt  to  imagine.  Tnroughout 
the  hour,  the  emphasis  was  on  bad 
comedy,  without  one  song  or  dance 
number  (except  some  comic  excur¬ 
sions)  to  break  the  literal  monot¬ 
ony;  a  try  was  made  with  some 
quickie  blackouts,  butihese  too 
fell  in  the  “so  what"  vein. 

First  off,  a  movement  should  be 
started  to  reconvert  Leo  Durocher 
to  a  consultant,  which  is  what 
everybody  thought  he  was  hired  as 
in  the  first  place.  He  spent  the 
whole  show  chewing  something 
(gum  pr  tobacco,  presumably),  and 
apart  from  looking  like  the  seden¬ 
tary  counterpart  of  the  traditional 
burley  chorus  girl,  sounded  like  he 
had  marbles  in  his  mouth.  As  for 
the  opening  bit,  Allen  Funt 
couldn’t  have  picked  a  less  inspir¬ 
ing  topic  for  his  “Candid  Camera” 
bit  than  why  people  like  or  dislike 
Durocher.  That  done,  the  least  he 
could  have  done  then  was  to  have 
filmed  it  in  Brooklyn  instead  of 
Chicago. 

Down  the  talent  roster:  the  Gen- 
tlemaniacs  were  anything  but  gen¬ 
tle,  but  also  unmethodical  and  hu¬ 
morless  in  their  madness — strictly 
a  physical  act  with  little  purpose, 
direction  or  results  .  .  .  Paul  Gil¬ 
bert’s  best  effort  was  a  repeat  of 
a  sketch  done  only  a  few  weeks 
ago  on  an  NBC  spec,  wnich  falls 
under  the  category  of  pushing  a 
good  thing  too  far  .  .  .  Ernie  Kov- 
acs  could  have  stood  some  better 
material  in  his  “Ode  from  a 
Germ’s  Eye  View”  for  his  “Percy 
Dovetonsils”  bit  (even  the  oft-re¬ 
peated  “Thoughts  While  Falling 
Off  the  Empire  State  Bldg.”  would 
have  been  better),  and  the  Holly¬ 
wood  gossip  item  about  Trigger 
would  have  been  better  if  done 
within  the  framework,  of  his  im-. 
presh  on  the  gossip  columnist 
rather  than  in  straight  style. 

Edith  Adams  was  okay  in  a  lit¬ 
eral  translation  of  “Hey  There”  in 
German,  but  could  have  been 
brought  back  for  a  straight  num¬ 
ber  .  .  .  Jonathan  Winters  ranged 
from  good  as  a  besieged  prison 
warden  to  bad  as  a  “horse  ’n’  bug¬ 
gy  doctor”  .  .  .  Wally  Cox  was 
wasted  in  a  brief  prison  bit  with 
Gilbert,  dittoed  on  a  byplay  with 
Durocher  and  Willie  Mays  and  was 
oke  on  his  familiar  tough  guy  bit 
.  .  .  Irene  Ryan  didn’t  get  much  to 
do  in  the  Gilbert  sketch  .  .  .Gor¬ 
don  Jenkins  orch  cut  a  good  show, 
but  he  and  Durocher  tripped  over 
each  other  a  couple  of  times. 

Chan. 


Tonight 

Despite  encountering  the  rough¬ 
est  coldspell  in  greater  Miami’s 
weather  history,  Steve  Allen  man¬ 
aged  to  guide  his  slightly-numbed 
troupe  through  the  week-long  pro¬ 
gramming  (9  through  13th)  from 
the  Saxony  hotel  in  sprightly  fash¬ 
ion,  although  adhering  to  a  pat¬ 
tern  laid  out  for  a  warmer  setting. 
Center  of  operations,  as  planned, 
was  the  pool  area,  where  the  com¬ 
pany  went  through  the  comedy 
and  song  routines  plotted,  down 
through  scantily,  clad  models  and 
the  dunkings  in  the  cool-cool  pool 
required  by  the  script  for  laugn- 
toppers. 

Features  on  the  guest  side  was 
the  “Adventures  On  Ice”  show 
current  in  the  Pagoda  Room  of  the 
hotel  with  Allen  welcoming  the 
chance  to  get  indoors  for  a  spell 
during  the  earlier  segments  of  the 
emanations.  The  local  night  ,  clubs 
contributed  such  competent  guest- 
ers  as  Phil  Foster,  Gene  Baylos, 
the  Barbara  Carroll  trio,  among 
others,  all  of  thein  left  to  their 
own  choice  of  routines  for  their 
contribs.  Shifting  of  cameras  from 
outdoors  to  inside  the  layout  was 
accomplished  smoothly  enough,  al¬ 
though  the  inevitable  tftning  hitch¬ 
es  cropped  up.  Fortunately,  these 
were  held  to  a  minimum. 

Novelty  side  was  well  taken  care 
of  via  introduction  of  features 
from  area  attractions,  such  as  the 
Seaquarium  in  Miami,  trained- 
seals,  etc.  Overall,  it  was  the  same 
type  of  casual,  easy-to-take  enter¬ 
tainment  which  is  the  Allen  trade¬ 
mark.  For  Miami  Beach,  it  was 
not  exactly  a  sock  trailer  weather- 
wise,  what  with  the  windy  back¬ 
ground  and  blue-nosed  look  on  the 
staffers  who  had  to  make  those 
Poolside  forays  into  the  chilling 


waters,  Withal,  it  still  was  in  in¬ 
valuable  plug  for  the  Saxony — 
which  got  the  continual  spotting 
treatment,  even  to  a  seventh  anni 
celebration  bit  on  the  opening  (9) 
show,  and  a  potent  message  for  the 
northern  vacationed  planning  a 
trip  to  the  “sunny”  south  in  the 
future.  Lary. 


Omnibus 

“Omnibus”  had  a  fascinating  90- 
minute  layout  on  CBS-TV  Sunday 
afternoon  (15).  The  first  half  hour 
was  devoted  to  a  long  excerpt  from 
the  remarkable  Arne  Sucksdorff 
film,  “The  Great  Adventure,”  a 
nature  and  wildlife  study  filmed  in 
Denmark.  This  pic  has  been  re¬ 
leased  commercially,  but  mostly 
confined  to  the  art  houses,  so  this 
offering,  which  will  be  continued 
next  week,  gives  a  mass  public  a 
chance  to  see  the  work  of  a  super¬ 
lative  film  documentarian. 

The  remaining,  hour  of  the  show 
was  an  entertaining  reenactment 
of  a  major  forgery  enterprise  that 
rocked  the  Bank  of  England  around 
75  years  ago.  Star  of  this  drama 
was  Hal  March,  emcee  of  “The 
$64,000  Question”  and  a  highly 
competent  straight  thesper.  .  He 
was  the  leader  of  a  quartet  de¬ 
scribed  by  host  Alistair  Cooke  as 
“the  highest  type  of  criminals.” 
Told  in  flashbacks  from  an  open¬ 
ing  court  ^cene,  the  swindle  was 
unfolded  in  considerable  complex 
detail  and  even  if  every  financial 
shenanigan  about  the  bills  of  ex¬ 
change  was  not  always  crystal 
clear,  it  was  all  carried  off  by  the 
forgers  with  an  urbane  humor  not 
generally  associated  with  video 
crime  shows.  . 

Supporting  March  was  a  stand¬ 
out  cast  consisting  of  Elliot  Reid, 
John  Heldebrand,  Harry  Townes, 
Alexander  Scourby,  Frances  Stern- 
hagen  and  Murray  Matheson.  In 
addition,  a  large  number  of  bit 
players  and  a  topdrawer  physical 
production  helped  to  establish  an 
atmospheric  authenticity.  Script 
for  this  portion  was  written  by 
William  Spier  with  Delbert  Mann 
handling  the  direction.  Herm. 

WABD  Figures  To  Stay 
With  Mon.  Fights  Even  If 
Promoters  Get  Bounced 

It  looks  as  though  WABD,  N.  Y., 
will  indefinitely  continue  having 
Monday  night  fight  telecasts,  even 
if  present  promoters  of  the  show 
get  the  heave  by  the  N.  Y.  State 
Athletic  Commission.  Promoters 
Willie  Gilzenberg  and  Tex  Sulli¬ 
van,  who  as  the  London  Sporting 
Club  have  been  arranging  the 
matches,  face  a  hearing  tomorrow 
(Thuri.)  before  Athletic  Comr. 
Julius  Helfand. 

First  of  all,  Helfand  last  week 
stated  that  he  would  continue  ap¬ 
proving  Monday  bouts,  carried  by 
WABD  and  fed  to  44  other  stations, 
until  a  decision  is  reached  about 
revoking  licenses  of  the  two  pro¬ 
moters.  Even  though  he  would  not 
disclose  what  alternatives  WABD 
had  should  the  two  men  be  axed, 
it’s  seen  where  the  tv  station  will 
be  able  to  make  a  deal  with  some 
other  promoter.  To  date,  it  has  re¬ 
ceived  bids  from  Chi  and  Boston 
promoters  to  take  over.  Sullivan 
and  Gilzenberg  have  done  the 
shows  from  St.  Nicholas  Arena 
in  N.  Y. 

The  commissioner  alleged  that 
the  promoters  consorted  with  con¬ 
victs,  bookmakers  and  others  of 
that  ilk;  also  that  right  after  the 
trouble  started  in  N.  Y.,  they  made 
a  deal  with  a  Baltimore  con  to  take 
over  the  bouts  from  there  purely 
as  a  subterfuge  to  help  the  Hel- 
fand-baiined  Boxing  Guild  of  N.  Y. 
circumvent  efforts  to  restore  pub¬ 
lic  confidence  in  boxing.  (The 
deal  immediately  got  jumped  ort  by 
the  governor  of  Maryland.  This 
week,  the  Guild,  composed  of 
managers  and  fighters,  was  rapped 
by  the  exec  committee  of  the  Na¬ 
tional  Boxing  Assn.) 

Actually,  Monday  night  fight 
stanza  is  not  a  money-maker  for 
the  DuMont-owned  video  outlet. 
The  fees  collected  from  the  other 
44  stations  (26  live)  hardly  help 
cover  cost  of  fight  rights  and  re¬ 
mote  facilities,  but  the  bouts, 
whichg  most  every  N.  Y.  sports- 
writer  feels  are  easily  comparable 
to  the  Gillette  and  Pabst  bouts  de¬ 
spite  the  questionable  promoters, 
bring  fair  ratings  and  the  station 
considers  them  a  prestige  package. 


QUIZ  KIDS 

With  Clifton  Fadiman,  moderator; 

Raymond  Kantor,  Patricia  Mc- 

Murray,  Goodwin  Schaefer, 

Peter  Muller 

Exec  Producer:  Steve  Carlin 
Producer-director:  Ed  Jurist 
30  Mins.;  Thurs.,  10:30  p.m. 
WHITEHALL  PHARMACAL 
CBS-TV,  from  New  York 
( Biow-Beim-Toigo ) 

That  hardy  Louis  G.  Cowan 
perennial,  “Quiz  Kids,”  is  back 
again  through  as  offbeat  a  pro¬ 
gramming  switch  as  could  be 
imagined.  From  “Wanted,”  which 
did  a  mid-season  foldo,-  Whitehall 
Pharmacal  went  to  “Quiz  Kids,” 
which  is  really  giving  the  com¬ 
pass  a  whirl.  But  if  the  first  stanza 
of  the  quizzer  is  any  indication, 
Whitehall  may  be  looking  for  still 
another  format  by  season’s  end. 

Not  that  “Quiz  Kids”  doesn’t 
have  a  strong,  wide  appeal.  The 
point  where  audiences  took  those 
genius  IQ’s  for  granted  was 
reached  a  few  years  back,  and 
people  are  ready  to  be  amazed 
again  by  the  budding  geniuses.  In 
its  elementary  appeal,  “Quiz  Kids” 
is  a  strong  contender.  But  in  the 
execution  on  the  opener,  a  good 
deal  of  that  appeal  was  stifled 
through  a  stiff  and  sometimes  dull 
presentation. 

Part  of  the  blame  must  fall  on 
the  shoulders  of  moderator  Clifton 
Fadiman,  who  through  an  almost 
arch  attempt  at  courtliness,  didn’t 
give  the  kids  a  chance  to  shine  as 
personalities  rather  than  mere  re¬ 
citalists.  But  it  wasn't  for  lack  of 
trying — time  after  time,  Fadiman 
tried  to  evoke  a  flash  of  personal¬ 
ity  among  the  moppets,  only  to  get 
dullness.  Unfortunately,  exec  pro¬ 
ducer  Steve  Carlfn  came  up  with 
some  nice,  bright,  pleasant  but 
deadly  dull  youngsters  who  were 
razorsharp  on  their  answers  but 
rather  blunted  personality-wise. 
Perhaps  all  the  blame  doesn’t  fall 
on  the  kiddies  either — 10:30-11  is 
a  little  late  for  seven-year-olds  to 
be  their  brightest. 

Whatever  the  cause,  the  effect 
remains  one  of  a  sometimes  plod¬ 
ding,  occasionally  warm  but  gen¬ 
erally  insipid  show.  Obviously  one 
solution  is  to  select  youngsters 
with  more  than  a  brilliant  backlog 
of  knowledge.  Admittedly  a  tough 
assignment,  but  Carlin  and  pro¬ 
ducer  director  Ed  Jurist  have  their 
work  cut  out  for  them.  Chan. 


COLLEGE  BASKETBALL 
With  Jack  Drees;  Michael  Kirby, 

Patty  Beacom 

Producer-Director:  Grover  Allen 
90  Mins.;  Mon.,  8  p.m. 

ILLINOIS  BELL 
WBKB,  Chicago 

(N.  W.  Ayer) 

WBKB  pulled  off  a  coup  by 
latching  onto  the  rights  to  telecast 
this  batch  of  Big  10  and  Notre 
Dame  Monday  night  basketball 
games  with  Illinois  Bell  on  hand 
to  pick  up  the  tab.  The  schools 
have  big  following  hereabouts  and 
the  sport  itself  with  all  its  fast 
razzledazzle  come  across  effective¬ 
ly. 

Jack  Drees,  who  works  CBS-TV’s 
Saturday  afternoon  Big  10  quint- 
casts,  expertly  handles  the  court- 
side  calls.  And  on  the  contest  seen 
(9),  Grocer  Allen  and  the  WBKB 
remote  crew  neatly  framed  the  ac¬ 
tion.  Actual  game,  with  Illinois 
easily  knocking  off  Wisconsin,  had 
little  of  the  hectic  excitement  of 
the  typical  league  battles. 

Illinois  Bell  gets  efficient  mile¬ 
age  out  of  its  time  allotment  with 
some  excellently  tailored  blurbs 
sold  by  Michael  Kirby  and  Patty 
Beacom.  Dave. 


WONDERLAND 

With  Johnny  Bobst,  Mary  Kay  At¬ 
wood,  Bill  Hodman 
Producer-Director:  Jack  Carroll 
30  Mins.;  Sat.,  9:30  a.m. 

WLW-C,  Columbus 

This  new  children’s  television 
show,  which  first  hit  the  airwaves 
Sat.  (14),  has  one  refreshing 
premise — it  doesn’t  intend  to  use 
film  to  fill  in  the  gaps  of  produc¬ 
tion.  Only  “live”  characters  and 
puppets  will  be  seen  on  the  show 
which  was  designed  by  Sid  Barger 
of  WLW-C. 

Johnny  Bobst  plays  the  part  of 
Johnny  Wonder,  a  fanciful  charac¬ 
ter  who  is  master  of  the  tv  house¬ 
hold  which  each  week  will  play 
host  to  up  to  15  children.  Nine 
children  attended  the  opening 
show.  Bobst  is  assisted  by  an  at¬ 
tractive  18-year-old  Otterbein  Col¬ 
lege  (in  nearby  Westerville)  stu¬ 
dent,  Miss  Atwood.  Puppet  charac¬ 
ters  include  a  tortoise,  caterpillar 
and  Humpty  -  Dumpty.  Puppet 
voices  are  supplied  by  Bill  Hind¬ 
man. 

The  main  grist  of  the  show  is 
stories  and  games  with  everyone 
participating.  Opening  opus  showed 
great  promise  for  a  popular  local 
show.  Conn. 


NBC  OPERA  THEATRE 
(The  Magic  Flute) 

With  Leontyne  Price,  Laurel  Hur¬ 
ley,  Adelaide  Bishop,  Yi  Kwe 
Sze,  William  Lewis,  John  Rear¬ 
don,  Andrew  McKinley,  Fran- 
coise  Martinet,  Barbara  Milberg, 
Ada  Lioy,  Frances  Paige,  Joan 
Moynagh,  Helen  Vanni,  Dow 
Thompson^  Philip  Neuhaller, 
Theodore  Davis,  Eddy  Wilson, 
Russell  Oberlin,  Charles  Bres- 
sler,  Davids  Shapiro,  Harry 
Davis,  Billy  Rollo,  Chester  Wat¬ 
son,  Norman  Rose,  Alfred  Shir¬ 
ley,  Robert  Barnett,  Gene  Gavin, 
Walter  Gcorgov,  John  Mandia, 
Shaun  O’Brien,  Eugene  Tanner, 
Richard  Thomas,  Roland  Vas- 
quez,  Walter  Carlin,  John  Vi¬ 
vian,  Richard  Vassilly,  Chester 
W’atsoh. 

Producer:  Samuel  Chotzinoff 
Director:  Kirk  Browning 
Musical  Director:  Peter  Herman 
Adler 

Special  Prod.  Consultant:  Lincoln 
Kirstein 

Sets:  Rouben  Ter-Arutunian 
120  Mins,,  Sun.  (15),  3:30  p.m. 
Sustaining 

NBC-TV,  from  New  York 
The  NBC-TV  Opera  Theatre  is 
doing  more  to  bring  about  mass 
consumption  of  the  great  works 
than  any  other  institution.  The 
Samuel  '  Chotzinoff-Peter  Herman 
Adler  branch  of  the  network  hav¬ 
ing  tackled  a  few  of  the  more  pop¬ 
ular  works  and  an  original  is  di¬ 
versifying  its  effort  with  some  of 
the  lesser  known  opera*.  Of  one 
thing  a  viewer  can  be  certain, 
after  a  perusal  of  the  history  of 
this  organization — the  opera  being 
presented  gets  the  best  possible 
production,  and  a  good  shake  be¬ 
fore  the  mass  viewers. 

Sunday’s  (15)  effort,  Mozart’s 
‘'The  Magic  Flue”  is  far  from  an 
exciting  work,  dramatically,  and 
musically  it's  tuneful  but  devoid 
of  any  great  climaxes  or  land¬ 
marks'.  The  opera  is  a  grand  vocal 
exercise  for  the  participants,  a*hd 
apparently  the  designers  of  this 
work  relieved  the  singers  from  ex¬ 
acting  dramatic  chores  to  leave 
them  free  to  concentrate  on  the 
arias. 

“The  Magic  Flute”  therefore] 
lacked  some  basics  to  make  for  an 
exciting  all-around  job.  However, 
the  opera  got  an  excellent  rendi¬ 
tion.  The  cast  and  production  ele¬ 
ments  rounded  -up  were  selected 
from  the  best  '  availabilities.  For 
the  music,  members  of  the  Sym¬ 
phony  of  the  Air  were  recruited. 
Lincoln  Kirstein  was  the  consult¬ 
ant;  George  Balanchine,  who 
staged  “The  Rake’s  Progress”  for 
the  Met  and  who  has  been  prom¬ 
inently  associated  with  the  N.  Y. 
City  Center  Opera  Co.,  did  the 
overall  staging.  Sets  by  Rouben 
Ter-Arutunian  gave  additional 
dramatic  impact  to  the  show  and 
the  camera  work  and  tele  direction 
by  Kii'k  Browning  aided  the  show 
considerably. 

The  lead  roles  were  by  William 
Lewis  as  Tamino;  Leontyne  Price 
as  Pamina;  John  Reardon  as  Pa- 
pino,  and  Laurel  Hurley  (A  Met-. 
sterJ  essaying  Queen  of  the  Night. 
Vocally  all  the  participants  gave 
a  bright  sheen  to  the  proceedings. 
Unfortunately,  there’s  little  room 
for.  any  great  thespic  demonstra¬ 
tions. 

This  is  the  second  major  opera 
role  on  NBC-TV  by  Miss  Price. 
She  first  played  Tosca  and  now 
Pamina.  The  Negro  soprano  who 
scored  in  the  revival  of  “Porgy  & 
Bess”  possesses  a  rich  and  deep 
soprano,  with  a  lot  of  color. 

William  Lewis  also  did  credita¬ 
bly  as  Tamino.  His  tenorings 
showed  a  lot  of  spark,  although 
he  displayed  an  occassional  strug¬ 
gle  in  dealing  with  some  of  the 
lower  register  .markings.  Jim 
Reardon  played  Papino  with  vocal 
refinement,  although  he  seemed 
ill  at  ease  in  the  role  of  the  dim- 
witted  birdcatcher.  Laurel  Hurley 
and  Adelaide  NBishop  also  did  ex¬ 
cellently  as  the  Queen  of  the 
Night  and  Tatania;  Yi  Kwe  Sze  was 
resonant  as  the  high  priest  and 
Andrew  McKinley  imbued  his 
Monostatos  with  better  than  usual 
dramatic  ability. 

As  is  usual  in  the  tele-adapta-' 
tions  of  the  operas,  several  char¬ 
acters  do  the  acting,  while  off¬ 
stage  voices  do  the  piping  chores. 
While  the  deception  was  fairly  evi¬ 
dent  at  times,  it  was  probably 
worth  it  for  the  sake  of  vocal  ex¬ 
cellence. 

The  English  translations  by  W. 
H.  Auden  and  Chester  Kallman 
were  done  with  proper  respect  for 
poetic  feeling  and  the  scissors 
work  in  cutting  the  work  down  to 
the  two-hour  limitation  was  done 
with  a  minimum  harm  to  the  dra¬ 
matic  and  musical  line.  Peter 
Herman'  Adler  carried  off  the  mu- 
i  sical  chores  flawlessly.  Jose. 


BLITHE  SPIRIT 
(Ford  Star  Jubilee) 

With  Noel  Coward,  Claudette  ^Col¬ 
bert,  Lauren  Bacall,  Mildred 

Natwick,  Brenda  Forbes,  Philip 

Tonge,  Marion  Ross 
Director:  Coward 
Producer  (for  CBS):  Richard 

Lewine  (Lance  Hamilton-Charles 

Russell  Production) 

Staged  by  Frederick  de  Cordova 
90  Mins,;  Sat.,  9:30  p.m. 

FORD 

CBS-TV,  from  Hollywood  (color) 

( J .  Walter  Thompson) 

CBS-TV’s  “Ford  Star  Jubilee” 
came  in.  with  another  winner  last 
Saturday  night  (14)  with  its  90- 
minute  tintspec  presentation  of 
Noel  Coward’s  “Blithe  Spirit.”  It 
was  a  merry  romp  almost  from  the 
word  go,  with’  Coward,  Lauren 
Bacall,  Claudette  Colbert  and  Mil¬ 
dred  Natwick  heading  up  a  cast 
that  fit  this  ex-legit  spook  spree 
like  a  glove. 

Under  ordinary  circumstances 
these  silly-slanted  excursions  into 
ectoplasm  can  be  tolerated  up  to 
a  point — and  it  doesn’t  take  long 
to  reach  the  point — but  under  the 
skillful  wand  of  Coward,  doubling 
from  star  and  author  into  assum¬ 
ing  the  directorial  reins,  this  tv 
version  of  “Blithe  Spirit”  main¬ 
tained  a  genuine  comic,  breezy 
quality.  If  there  were  some  mo¬ 
ments  (as  in  the  very  beginning) 
when  interest  seemed  to  lag,  the 
combined  contributions  of  an  ex¬ 
pert  cast,  plus  Coward’s  directorial 
wizardry,  brought  everybody  and 
everything  back  into  crazy  per¬ 
spective,  and  “Spirit”  bounced 
along  as  refreshing  entertainment. 

It  was  this .  finished,  polished 
presentation,  with  all  the  produc- 
tional  accoutrements  in  as  letter- 
perfect  style  as  the  cast  itself,  that 
impressed  itself  most  on  the  view¬ 
er.  The  squeamish  may  take  issue 
with  Coward’s  penchant  for  tossing 
a  “hell”  or  a  “damn”  into  the 
script  (occasioning  the  same  sensi¬ 
tivities  that  marked  Coward's 
initial  tv  premiere  with  .Mary  Mar¬ 
tin  a  few  months  back).  But 
whether  they  like  it  or  no,  there 
was  about  this  “Blithe”  presenta¬ 
tion,  in  all  its  facets,  a  profession¬ 
alism  and  maturity  that  does 
credit  to  the  medium.  While  a 
“hell”  in  itself  won’t  automatically 
put  tv  in  a  long-pants  category,  a 
Coward-type  “hell”  applied  with 
all  the  proper  subtleties  and 
nuances,  as  registered  here,  can 
go  a  long,  way  toward  justifying 
grown-UD  status.  Better  a  “hell” 
and  a  “damn”  in  its  proper  rollick-' 
in?  place  €Y)an  a  prissy  vehicle  that 
adds  up  to  boredom. 

All  hands  on  deck  played  it  to 
the  hilt  and  it  would  be  difficult  to 
conjure  up  a  bettor  cast  than  that 
assembled  for  this  Coward  joust 
with  the  supernatural.  Yet  it  re¬ 
mained  for  Mildred  Natwick,  re- 
orising  her  Broadway  legit  role  as 
the  zany  spiritualist,  Madame  Ar- 
cati,  to  literally  steal  the  show 
away  from  the  others  in  both  her 
first  and  third  _act  seance  se¬ 
quences.  She  was  nothing  short 
of  inspirational. 

As  Elvira,  the  first  wife  who  re¬ 
turns  as  the  blithe  spirit,  Lauren 
Bacall  proved  a  good  choice,  flit¬ 
ting  about  just  in  the  precise 
tempo  as  an  airy  visual  comple¬ 
ment  to  Coward’s  wacky  script. 
Similarly,  Claudette  Colbert  em¬ 
braced  the  role  of  the  second  wife 
in  the  same  high  spirits. 

As  on  his  initial  spec  with  Mary 
Martin,  Coward  again  demon¬ 
strated  the  ease  with  which  he  can 
take  any  medium  in  stride,  han¬ 
dling  the  role  of  the  twice-wed 
husband  iust  as  though  he  were  a 
tv  vet.  His  timing,  inflections  and 
nuances  were  as  triumphant  as  his 
direction. 

Since  so  much  of  “Spirit”  deals 
with  the  invisible  and  inaudible 
(except  to  Coward  and  the  audi¬ 
ence),  a  lot  of  the  prop-accented 
humor  depended  on  electronic 
shenanigans.  It’s  to  the  credit  of 
the  production  crew  that  every¬ 
thing  seemed  to  fall  in  the  right 
places  at  the  right  time.  Rose. 


.4  CONVERSATION  WITH  MAR¬ 
CEL  DUCHAMP 
With  James  Johnson  Sweeney 
Producer-Director:  Robert  Graff 
Film  Editor:  Carl  Lerner 
30  Mins.;  Sun.  (15),  2  p.m. 

NBC-TV  (film) 

The  latest  of  NBC-TV’s  “Elder 
Wise  Man”  conversation  pieces 
enshrined  in  celluloid  brought 
Marcel  Duchamp  into  the  quickie 
biographical  series.  The  French- 
born  68-year-old  painter,  now  a 
U.S.  citizen  and  a  chess  expert, 
brought  a  gaunt,  striking  face  into 
the  interview  as  he  sat  for  his 
portrait  before  James  Johnson 
Sweeney,  director  of  New  York’s 
Solomon  R.  Guggenheim  Museum 
(with  filming  at  the  Arensberg 
Collection  of  the  Philadelphia 
(Continued  on  page  44) 
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TV  is  such 


T  I  7  you’re  sponsoring  one  of  the  “Top  Ten  ”  night-time  shows, 
JL  JL  you  are  indeed  among  Television’s  elite .  Maintaining 
your  lofty  position  is  costing  plenty,  certain  to  cost  plenty  more . 
And  if  you’re  merely  on  the  periphery  of  the  charmed  circle, 
your  future  in  TV  becomes  increasingly  ' iffy '  Particularly . .  • 


IF  you’re  being  heavily 
out-spent  by  one  or 
more  competitors  .  .  . 
IF  another  network 
drops  a  stronger  show 
in  your  time-slot ...  IF  you’re  making 
only  token  impact  in  multi-channel 
markets  ...  IF  you  can’t  get  in  certain 
wanted  markets  while  you’re  stuck  with 
certain  UN  wanted  markets ...  IF  your 
talent  is  unimpressed  by  the  economics 
of  your  business  ...  IF  your  commer¬ 
cials  are  unworthy  of  you,  your  product, 
your  talent  or  the  people  you’re  trying 
to  sell.  IF  you’ve  been  living  a  charmed 
life  up  to  now,  one  or  more  of  those 
factors  can  turn  against  you  any  time. 

Even  if  you  meet  the  merciless  de¬ 
mands  for  more-&-more  time  charges, 
more-&-more  talent  charges,  more-&- 
more  commercial  production  charges, 
ultimately  a  competitor  will  decide  to 
shoot  the  works  against  you.  If  you  fold 
you  lose  your  franchise.  If  you  stand  pat 
you  may  well  scrape  the  bottom  of  your 
budget  barrel.  If  you  latch  onto  a  sleep¬ 
er  show  and  your  "ratings”  spill  your 
Secret,  another  network  will  pitch  a  hit 
show  against  yours  and  kidnap  your 
audience. " 

If  you  can  afford  to  devote  all  three 
minutes  of  your  commercial  time  to  one 
product;  half  of  your  program  audience 
may  be  able  to  "play  back”  your  com¬ 
mercial.  If  you  allocate  two  minutes  to 
one  product  and  the  third  minute  to 
another  product,  16%  of  your  program 
viewers  may  retain  the  one-minute  com¬ 
mercial.  Only  22%  of  the  program  au¬ 
dience  can  "play  back”  the  average  one- 
minute  commercial,  according  to  recent 
findings  of  advanced  researchers. 

In  the  light  of  these  data,  if  you  buy 
one  commercial  minute  on  a  multi¬ 
commercial  show,  your  actual  cost  per 
thousand  may  be  $4.56  instead  of  the 
publicized  figure  of  $1 .06  for  a  popular 
show  in  this  category. 

If  you  had  a  standard  36-inch  yard¬ 
stick,  comparable  to  Print  media’s  Au¬ 
dit  Bureau  of  Circulations,  you’d  be 
able  to  get  a  pretty  accurate  fix  on  the 
size  and  costs  of  (a)  your  program  au¬ 
dience;  (b)  your  commercial  audience. 
But  no  such  industry-regulated  yardstick 


is  available.  Until  it  arrives,  you  can 
wait  and  hope  and  pray.  Meanwhile,  if 
you  navigate  with  one  rating  chart, 
you’ll  find  " Dragnet ”  near  the  #2 
buoy.  If  you  use  a  different  rating  chart 
you’ll  find  the  same  show  closer  to 
#15.  TV  is  such  an  'iffy’  thing! 

But . . .  despite  its  'iffiness*. . .  you’ll 
carry  on. 

And  now ...  IF  a  little  voice  within 
you  is  whispering,  "He’s  talking  to 
me!”  —  we  suggest  that  you  read  on. 
It  may  lead  you  into  one  of  the  most 
exciting,  most  rewarding  episodes  in 
your  advertising  and  marketing  career! 

#  #  # 

On  Sunday  morning,  Television 
viewing  is  at  the  week’s  lowest  ebb.  In 
those  same  precious 
hours  you’ll  find  one  of 
the  sellingest  oppor¬ 
tunities  of  our  time. 

We’ll  spell  it  out  for 
you  in  a  moment  but,  first,  a  bit  of 
background. 

We  are,  as  a  reminder,  the  work-a- 
day  descendants  of  the  founders  of 
America’s  first  channel  of  communica¬ 
tion.  Five  hundred  and  eighty-two 
newspapers  served  9  Vi  -million  people 
long  before  America’s  first  mile  of  rail¬ 
road  was  laid  out;  nearly  a  generation 
before  our  first  incandescent  lamp,  our 
first  telegraph  message,  our  first  camera 
image. 

Those  newspapers  were  vigorously, 
often  militaritly,  edited.  They  carried 
*ds ...  the  only  ads  your  forebears  ever 
saw.  Collectively,  they  provided  the 
cradle  for  Advertising’s  eight-billion 
dollar  business,  as  we  know  it  today. 

No  Time  for  Glamour 

Now,  as  then,  we’re  newspaper  men. 
We  know  our  respective  markets,  mer¬ 
chants  and  readers  as  you  know  the 
back  of  your  hand.  And  it’s  in  these 
markets  of  ours  that  your  advertising 
investment  must  pay  off,  regardless  of 
the  media  you  employ! 

Our  people  are  essentially  unglam- 
orous  and  unsung  —  but  they  know 
their  trade.  They're  driven  by  an  un¬ 


quenchable  thirst  for  news,  for  back¬ 
ground  facts  about  people  and  events 
in  the  spotlight  today  or  to  be  in  it 
tomorrow.  Theirs  is  the  job  to  present 
all  the  news*  for  all  the  people  .  .  . 
swiftly,  thoroughly,  colorfully. 

Even  our  tools  are  unglamorous  . . . 
hut  they  work.  Our  "reproduction”  is 
hardly  fit  for  First  Editions  but  it’s  just 
dandy  for  quick  interpretation  of  the 
news,  for  graphic  answers  to  the  ques¬ 
tion:  "Who  has  what  for  sale?”  The 
question,  parenthetically,  which  sparks 
the  nation’s  entire  productive  and  dis¬ 
tributive  mechanisms.  And  newspapers 
answer  that  question  for  more  people 
in  more  places  more  often  than  all 
other  channels  of  communication  com-" 
bined.  It’s  £>ur  Number 'One  job. 

Our  standing  in  our  respective  com¬ 
munities  is  as  strong  as  you’d  expect  it 
to  be  aft£r  generations  of  indispensable 
service  to  our  readers  and  advertisers, 
alike.  Our  "audience”  is  measured  with 
surety  and  not  in  terms  of  multi-expo¬ 
sure  potentials  or  the  ups-&-downs  of  . 
theatrical  appeal.  The  acid  test  is  cash 
on  the  barrelhead.  Nineteen  Million 
times  a  year  Americans  reach  for  their 
favorite  newspaper  and  for  the  privi¬ 
lege  they  pay  $1,200,000,000.  And 
what’s  the  connection  with  the  high 
cost  of  TV. . .  ? 

*  #  .  # 

On  Sunday  morning  .  .  .  we  news¬ 
paper  men  bring  out  our.  biggest  and 
best  editions.  They’re  waited  for,  argued 
over,  read  cover  to  cover,  section  by  sec¬ 
tion,  in  virtually  every  home  in  America. 

Not  all  members  of  all  families  read 
all  sections  of  all  Sunday  newspapers. 
But  in  Sunday  Comics  —  every  Sunday, 
every  season,  every  year  —  there’s  an 
assembled  audience  of  100,000,000 
readers.  As.  Life  Magazine  observed: 
"More  people  read  comics  strips  than 
perhaps  any  other  form  of  the  printed 
Word.” 

Today,  the  Comics  audience  is  82  % 


y  X  /u 
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You  get  the  small-fry  free.  The  median 
age  of  readers  is  34,6,  lowest  of  all  big. 
time  Print  media. 

No  Contest 

Adult  readership  of  Sunday  Comics, 
through  all  the  years  since  1948,  has 
shown  little  fluctuation.  Today,  after 
TV’s  heaviest  impact  on  America’s  liv¬ 
ing  and  reading  habits,  8-out-of-10 
adult  readers  of  the  newspaper  read. 
Sunday  Comics.  At  least  on  Sunday 
morning,  Comics  and  Television  ate 
not  even  in  competition. 

The  average  page  in  Sunday  Comics 
is  read  by  more  adults  than  the  average 
page  in  any  other  section  of  the  paper. 
And  roughly  70%  of  the  pages  in  a 
Sunday  Comics  section  will  be  read  by 
better  than  half  the  newspaper’s  total 
adult  audience. 

It’s  an  entertainment-hungry  audi¬ 
ence,  an  imaginative  audience,  a  very 
human  audience.  Re¬ 
sponses  to  emotional 
appeals  are  swift  and 
sure.  Show  Sunday 
Comics  fans  how  your 
product  will  solve  a  simple  problem 
in  their  daily  lives  —  and  prepare  for 
a  deluge  of  response!  To  quote  Lift 
again:  "Americans  have  always  been 
comic  strip  fans.  Advertisers  learned, 
long  ago  that  a  sure  way  to  the  hearts 
of  their  public  was  through  stories 
told  in  cartoons.” 

Marketwise,  it’s  the  biggest  single 
medium  in  Print  or  Broadcast.  In  18 
years,  the  Sunday  Newspaper  Comics 
audience  has  enlarged  66%,  while 
America’s  households'  have  increased 
39%.  Total  circulation  exceeds  43 Vim 
million  homes.  With  400-odd  sections 
available,  you  can  reach  50-100%  of 
the  families  in  every  market  worth 
cultivating.  The  spill-over  circulation 
of  these  400-odd  Sunday  newspapers 
provides  majority  family  coverage  in 
thousands  of  smaller  markets  beyond 
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an  ‘ iffy f  thing! 


the  perimeter  of  publishing  areas. 

Additionally,  Sunday  Comics  actual¬ 
ly  cover  Rural  America  (places  under 
2500)  more  thoroughly  than  all 
national-&-sectional  ABC-audited  farm 
publications  combined! 


Reaching  the  Cream  of  the 
Audience 


Through  our  total  Network  you  can 
reach  18-million  families  coast-to-coast, 
border-to-border.  With  only  one  paper 
in  each  of  our  publishing  cities,  you’ll 
get  massive  coverage  impact  as  follows: 

In  42  of  the  nation’s  standard  metro¬ 
politan  county  areas  Metro  delivers 
9.8-million  ABC  net  paid  circulation, 
59%  of  our  national  total.  These  areas, 
the  focal  points  of  all  mass  marketing 
today,  yield  $60-billion  in  retail  sales, 
better  than  a  third  of  the  nation’s  total. 
In  each  of  these  areas  you’ll  achieve 
upwards  of  50%.  family  coverage.  And 
outside  these  pivotal  areas  you’ll  reach 
another  7,000,000  families! 


T  Brand  new  detailed  data,  based  jl 
^  upon  Sales  Management’s  1955  iv 
I  estimates,  are  now  available.  j| 

Market  by  market,  its  impact  paral¬ 
lels  retail  sales  potentials  more  closely 
than  any  other  medium.  Its  correlation 
with  food  andxdrug  chain  selling  areas 
is  The  Answer  to  many  a  frustrated 
Sales  Manager. 

It’s  an  audience  that  knows  no 
bounds  of  age,  sex,  income,  geography, 
politics  or  social  posi- 
tion ^  Redbook  noted: 
,f Because  so  many  mil¬ 
lions  of  readers  in  every 
social  and  intellectual 
Mum  take ‘their  comic  strips  as  part 
of  their  daily  diet,  it  is  doubtful  whether 
any  other  single  medium  is  more  effec¬ 
tive  in  presenting  ideas  —  both  to  chil¬ 
dren  and  adults  .” 

It’s  an  audience  of  such  magnitude 
that  it  embraces  the  work-force  of  the 
nation,  the  bulk  of  big-city  population, 


the  backbone  of  your  sales,  potential. 
They  live  honest,  unglamorous,  un¬ 
sophisticated  lives.  They  work  hard, 
wear  out  clothes  in  a  hurry,  haveTaven- 
ous  appetites,  rely  in  the  main  on 
self-medication  and  self-beautification. 
Their  horizons,  their  interests,  their 
tastes,  are  often  limited.  They're  strictly 
home -minded,  baby -minded,,  gadget- 
minded,  food-minded,  clothes-minded, 
beauty-minded.  By  nature  and  neces¬ 
sity,  they’re  dyed-in-the-wool  shoppers 
—ad-shoppers,  window-shoppers,  shelf- 
shoppers. 

It’s  an  audience  which  would  hotly 
,resent  any  deviation  from  accepted 
standards  of  morality,  wholesome 
home-life,  religious  or 
political  freedom  .  .  . 
standards  self-imposed 
by  creators  of  the  fea¬ 
tures,  policed  by  the 
Syndicates,  double-checked  by  our  own 
editors.  Says  the  Journal  of  Educational 
Sociology:  u Certain  it  is  that  comics 
have  emerged  as  a  major  institution. 
They  are  here  to  stay.  Their  potentiali¬ 
ties  as  a  social  force  are  tremendous.  It 
behooves  us  to  understand  the  comics, 
learn  to  live  with  them,  use  them  as  a 
medium  of  communication .” 


World's  Best  Known 
Entertainers 

Yes,  the  Sunday  Comics  audience  is 
a  loyal,  round-the-calendar  audience... 
an  audience  that  knows  its  entertainers 
as  it  knows  few  other  stars  of  politics, 
business,  sports,  movies,  radio  or  TV. 
And  speaking  of  stars . . .  when  you  in¬ 
vest  in  Sunday  Comics  your  talent  cost 
is  included  in  the  rate.  The  talent  works 
year  ’round.  No  loss  of  franchise.  No 
summer  replacements.  Your  time-slot 
is  always  right  because  Sunday  morning 
is  the  same  the  nation  over.  You  have 
no  network  choice  to  make  because 
reading  Sunday  Comics  is  a  nationwide, 
all-family  habit,  You  have  no  market 


impact  problem  because  each  top 
market  is  literally  clobbered  by  its  own 
top  Sunday  paper.  Your  commercials 
enjoy  preferred  position;  one  ad  to  a 
page,  with  jumbo  space  units  for  life¬ 
like,  even  life-size,  reproduction  of  your 
package  in  fulTcolor. 

However  you  may  cope  with  the 
problems  of  TV,  one  marketing  fact 
stands  out  in  bold  relief:  to  maintain 
your  precious  shelf  position  in  the  na¬ 
tion’s  volume  outlets  it  will  be  impera¬ 
tive  to  maintain  massive  advertising 
impact  in  the  months  and  years  ahead. 
And  no  medium  in  Print  or  Broadcast 
comes  even  close  to  Sunday  Comics  in 
the  business  of  delivering  massive 


visual  impact  plus  massive  marketing 
impact.  • 

A  Challenging  Suggestion 

The  stakes  are  too  big  for  you  and  for 
us  to  accomplish  more  in  this  discus¬ 
sion.  Let’s  say  we  have  planted  a  seed 
in  your  mind.  Let’s  say  it  would  take 
the  most  convincing  case  you  ever  heard 
to  make  you  seriously  consider  a  major 
investment  in  Sunday  Comics.  Let’s  say 
you  would  demand  of  us  complete 
documentation  of  our  case  in  terms  of 
your  business. 

Interested?  Just  say  the  word  —  and 
we’ll  take  it  from  there! 


THE  LIFE 

-SPAN  OF  TALENT 

I  Where  else  in  Print  or  Broadcast  will  you  find 

a  life-span  such  as  1 

I  this  for  leading  features  in  Sunday  Comics?  1 

Feature 

Year  Started 

Circulation 

Gasoline  Alley . 

.  1919  . 

_  19,500,000 

Winnie  Winkle . 

.  13,200,000 

Our  Boarding  House . . . . 

. .  1921 . 

.  14,400,000 

Out  Our  Way . 

.  1922  ..... 

.......  16,000,000 

•  Smitty  . . . 

.  1922  . 

.  13,300,000 

Moon  Mullins . 

.  1923  . 

.  20,300,000 

Little  Orphan  Annie . 

.  23,000,000 

Dixie  Dugan . 

.  1929  ..... 

.  12,500,000 

Joe  Palooka . 

. .  1930  ..... 

.......  20,500,000 

Blondie  . . . . . . 

.  1930  . 

. . .  27,000,000 

Dick  Tracy . 

. .  1931  ..... 

.  23,500,000 

Terry  &  the  Pirates . 

.  22,300,000 

Mary  Worth . 

.  20,300,000 

Li’l  Abner . 

.  1935  . 

.  22,800,000 

Smilin’  Jack . 

.  1936  . 

.  17,500,000 

Nancy  . 

.  16,500,000 

Steve  Roper . 

.  1939  . 

.  10,200,000 

Grin  &  Bear  It . 

. .  14,300,000 

Penny  . 

.... .  1940  . 

.  12,000,000 

Mark  Trail . 

.......  16,500,000 

Steve  Canyon . 

.  22,000,000 

Rex  Morgan . 

.  20,300,000 

Pogo . 

.  1950  . 

.  17,500,000 

Dennis  the  Menace . 

.  17,500,000 

Judge  Parker . 

.  15,000,000 

America’s  Most  Cherished  Medium 


ALTIMORE  Sun 
0STON  Globe  , 

"  Herald 
UFFALO  Courier-Express 
HICAGO  Tribune 
Sun-Times 

FVELAND  Plain  Dealer 
OLllMBUS  Dispatch 


METRO-PACIFIC  NETWORK 


DALLAS  Newt 
DES  MOJNES  Register 
DETROIT  News 
"  Free  Press 
HOUSTON  Chronicle 
INDIANAPOLIS  Star 
MILWAUKEE  Journal 
MINNEAPOLIS  Tribune 


NEW  YORK  News 

n  Herald  Tribune 
OMAHA  World-Herald. 
PHILADELPHIA  Inquirer 
PITTSBURGH  Press 
PROVIDENCE  Journal 
ROCHESTER  Democrat  & 
Chronicle 


ST.  LOUIS  Post-Dispatch 
ST.  PAUL  Pioneer  Press 
SAN  ANTONIO  Express 
SPRINGFIELD  Republican 
SYRACUSE  Post-Standard 
WASHINGTON  Star 
WICHITA  Eagle 


FRESNO  Bee 

LONG  BEACH  Independent- 
Press-Telegram 
LOS  ANGELES  Times 
OAKLAND  Tribune 
PHOENIX  Arizona  Republic 
PORTLAND  Oregon  Journal 


SACRAMENTO  Bee  (Sat.) 
SALT  LAKE  Tribune 
SAN  DIEGO  Union 
SAN  FRANCISCO  Chronicle 
SEATTLE  Times 

SPOKANE  Spokesman-Review 
TACOMA  News  Tribune 
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pfifelfifY  '  ARB  City-By-City  Syndicated  and  National  Spot  Film  Chart 


VARIETY’S  weekly  chart  of  city-by-cily  ratings  of  syndicated  and  na¬ 
tional  spot  film  covers  40  to  60  cities  reported  by  American  Research  Bureau 
on  a  monthly  basis.  Cities  will  be  rotated  each  week ,  with  the  10  top-rated 
film  shows  listed  in  each  case ,  and  their  competition  shown  opposite.  All 
ratings  are  furnished  by  ARB ,  based,  on  the  latest  reports. 

This  VARIETY  chart  represents  a  gathering  of  all  pertinent  informal 
tion  about  film  in  each  market,  which  can  be  used  by  distributors ,  agencies , 
stations  and  clients  as  an  aid  in  determining  the  effectiveness  of  a  filmed 
show  in  the  specific,  market.  Attention  should  be  paid  to  time — -day  and 


time  factors,  since  sets-in-use  and  audience  composition  vary  according  to 
time  slot,  i.e a  Saturday  afternoon  children’s  show,  with  a  low  rating,  may 
have  a  large  share  and  an  audience  composed  largely  of  children,  with  cor¬ 
responding  results  for  the  sponsor  aiming  at  the  children’ s  market.  Abbre¬ 
viations  and  symbols  are  as  follows:  (Adv),  adventurf ;  (Ch),  children’s; 
(Co),  comedy;  (Dr),  drama;  (Doc),  documentary;  (Mus),  musical; 
(Mysl),  mystery;  (Q)>,  quiz;  (Sp),  sports;  ,(W ),  western;  (Worn), 
women’s.  Numbered  symbols  next  to.  station  call  letters  represent  the  sta¬ 
tion’s  channel;  all  channels  above  13  are  DHF.  Those  ad  agencies  listed  as 
distributors  rep  the  national  spot  sponsor  for  whom  the  film  is  aired. 


TOP  10  PROGRAMS 

AND  TYPE 

STATION  DIStRIB. 

DAY  AND 
TIME  ^ 

NOVEMBER 

RATING 

SHARE  SETS  IN  I  fOP  COMPETING  PROGRAM 

(%)  USE  (  PROGRAM  STA.  RATING 

DETROIT 

Approx.  Set  Count — 

-1,470,000 

Stations — 

-WJBK  (2),  WWJ  (4),  WXYZ  (7),  CKLW  (9) 

1.  Badge  714  (Myst) 

WW.T 

NRC 

Sun  7-00-7-30  • 

. . .  J  24.5 . 

. . .  49.o : _ 

....  50.2 

You  Asked  for  It . 

. WXYZ  . . . 

.  ...18.4 

2.  Highway  Patrol  (Adv) . 

..WJBK..... 

...  Tues.  10:30-11:00  . 

. 22.1 . 

...  60.0 . 

....  36.9 

Studio  57 . 

.....WWJ  .... 

....10.0 

3.  My  Little  Margie  (Com) . .  . 

. .  WXYZ . 

....  Official . 

...Wed.  6:30-7:00  . .  v. 

. 22.0 . . 

...  58.5 . 

....  37.7 

Circle  9  Theatre . 

*...  8.3 

4.  Wild  Bill  Hickok  (W) . 

.  .WXYZ . 

. .  .Tues.  6:00-6:30 . 

. 21.7 . 

...  60.0 . 

....  36.3 

Sonny  Eliot . 

....  5.3 

News;  Sports . 

. WWJ  .... 

....  5.3 

5.  Buffalo  Bill  Jr.  (W) . 

.  WXYZ . 

. CBS . 

. ..  Wed.  6:00-6:30  .... 

_ .20.7 . : 

...  555..... 

....  37.3 

Circle  9  Theatre . 

. CKLW  . . . 

....  6.6 

6.  Cisco  Kid  (W) 

WXYZ  . 

7,iv 

. . .  Thurs.  6:30-7:00  . . . 

. 20.0 . 

, . .  53.0 . 

....  37.9 

Circle  9  Theatre . 

. CKLW  . . . 

....  7.4 

7.  Jungle  Jim  (Adv)  . 

WXYZ . 

.  .  .  .  Screen  fipms 

...  Sun.  6:30-7:00  _ 

. 19.6.  ? _ 

. . .  52.0 . 

_ 37.6 

You  Are  There  . . . 

. WJBK  ... 

....11.6 

A.  Superman  (Adv! 

WXYZ  . 

,  -  ,  Flamir'ge 

.  Thurs.  6 : 00-6 : 30  : . . 

. 18.9 . 

...  57.0 . 

_ 33.2 

Circle  9  Theatre . 

......  CKLW  . . . 

....  7.6 

9.  Soldiers  of  Fortune  (Adv) . . 

WWJ  _ 

. MCA 

..  .Sat.  7:00-7:30  . 

. 18.6 ...... 

. . .  45.0 ...... 

_ 41.3 

Big  Town . . . . . . . . 

. WJBK  ... 

.. .  .17.0 

10.  Amos  V  Andy  (Com) . 

.  WWJ . 

. CBS . 

. ..  Wed.  7:00-7:30  .... 

...  .  .16.8 . 

...  37.6 . 

....  44.6 

Lone  Wolf . 

. CKLW  . . . 

;  .  .  .11.3 

SAN  FRANCISCO  Approx.  Set  Count— 1,055,000  Stations — KRON  (4),  KPIX  (5),  KGO  (7),  KOVR  (13) 


1.  Badge  71  (Myst) . 

KPIX . 

... .  NBC . 

...Wed.  9:00-9:30  .... 

_ 25.2 . 

...  44.5 . 

....  56.9 

M-G-M  Parade . . 

..KGO  .... 

....16.# 

2.  Eddie  Cantor  (Com) . 

.KRON . 

. Ziv . 

...  Sat.  7:00-7:30  .... 

...  .20.2 . 

...-47.5 . 

....  42.4 

Passport  to  Danger. ...... 

.  KPIX  . . . . 

....10.6 

3.  Life  of  Riley  (Com) . 

.KPIX  .... 

. NBC . 

...Thurs.  7:00-7:30  ... 

. . .  .20.0 . 

...  49.0 . 

....  40.6 

Captain  Gallant . 

..KGO  ...: 

....  9.9 

4.  Waterfront  (Adv) . 

.KRON . 

. MCA . 

. .  .Fri.  8:30-9:00  . 

....19.7 . 

...  34.8 . 

....  56.8 

Our  Miss  Brooks . 

.  KPIX  . . . . 

....27.0 

6.  Superman  (Adv) . 

.KGO . 

..  .Wed.  6:30-7:00  .... 

....  18.5 

...  55.0.,... 

....  33.7 

Brave  Eagle . 

.  KPIX  . . . . 

....10.9 

6,  Liberace  (Mus) . 

.KPIX . 

....  Guild . 

...  Sun.  9:30-10:00  ... 

....16.3 . 

...  36.6 . 

_ 44.5 

TV  Playhouse . . . 

..KRON  ... 

...  .17.8 

7.  Mr.  District  Attorney  (Myst). 

.KRON . 

...Fri.  10:30-11:00  ... 

....  14,8 . 

...  59.0 . 

....  25.2 

Damon  Runyon  Theatre. 

. .  KPIX  . . . . 

...,  6.4 

8.  Sheena,  Queen  Jungle  (Adv). 

KGO . 

.:...  abc... . :. 

. . .  Tues.  6:00-6:30  _ 

...  39.6 . 

....  36.7 

Shell  Newscast . * . . 

. .  KPIX  . . . . 

....11.4 

' 

CBS  News;  D.;Edwards.. 

. .  KPIX 

.. .  .11.4 

9.  Highway  Patrol  (Adv) . 

.KRON . 

. ..  Tugs.  6:30-7:00  .... 

....14.3 . 

. ..  40.0 . 

....  35.6 

Wild  Bill  Hickok . 

..KGO  .... 

....12,8 

10.  Jungle  Jim  (Adv) . 

.KGO. ..  ... 

. Screen  Gems. . . 

...Fri.  6:30-7:00  . 

....13.6 . 

...  46.5 . 

....  29.3 

Soldiers  of  Fortune ....... 

..KRON  ... 

....  9.3 

10.  Annie  Oakley  (W) . 

KGO . 

. CBS . .  . .  . 

. ..  Mon.  6:30-7:00  .... 

...  .13.6 . 

. ..  34.2 . 

....  40.7 

Robin  Hood . . . 

.  .  KPIX  .... 

..  .  .20.2 

CINCINNATI  Approx .  Set  Count— 525,000  Stations— WLW-T  (5),  WCPO  (9),  WKRC  (12) 


2.  Highway  Patrol  (Adv). 


4.  Superman  (Ad^ . 

5.  Annie  Oakley  (W) . 

6.  Mr.  District  Attorney  (Myst). 

7.  I  Led  3  Lives  (Dr)  . . 


9.  Amos  ’n’  Andy  (Com) . 

10.  Stories  of  the  Century  (W)  . . 


.  WCPO . 

Sun.  6:00-6:30  ..... 

...26.8... 

.  64.0 . 

...  41.7 

Meet  the  Press . . 

.WLW-T  .. 

...  7.4 

.WLW-T. 

Thurs.  8:30-9:00  _ 

. .  .24.3... 

. 37.0 . 

...  65.7 

Climax  . 

.  WKRC  . . . 

..  .28.5 

.  WKRC . 

. .  ABC . 

Wed.  9:00-9:30  . 

.  .  .22.9. .. 

.  38.0 . 

...  60.3 

Kraft  TV  Theatre . 

•  WLW-T  .. 

. .  .20.4 

.WLW-T. 

.Mon.  6r00-6:30  ..... 

. .  .21.7... 

.  72.0 . 

...  30.2 

Pantomime  Hit  Parade . 

,WCPO  ... 

...  7.0 

.WLW-T. 

. CBS . 

Tues.  6:00-6:30  . 

. .  .21.1... 

. 63.5 . 

. . .  33.2 

Ohio  State  Football . 

.  WKRC  . . . 

...  5.3 

.  WLW-T , 

Mon.  10:30-11:00  ... 

...20.0... 

.  46.0 . 

...  43.5 

Studio  One . . . . 

.  WKRC  . . . 

. . .  12.6 

.WLW-T, 

F  •.  9  :30-10:00  . 

. . .  18.8  . . . 

.  35.6 . 

...  52.7 

Playhouse  of  Stars . . . . . . 

.WKRC  ... 

...21.4 

.WKRC. 

. MCA. . 

.Wed.  7:00-7:30  . 

...18.3... 

......  46.5.... \ 

...  39,4 

Patti  Page . . . 

WCPO  ... 

. .  .10.3 

News;  John  Daly . 

WCPO  ... 

...10.3 

.  WKRC . 

. . CBS . 

Tues.  9:30-10:00  _ 

...17.2... 

. .  27.2...... 

...  63.4 

Red  Skelton . 

WKRC  . . . 

. .  .25.6 

.WCPO. 

. HTS . 

.  Tues..  10:30-11:00  .. 

.  .  .16.4... 

. 39.8 . 

. .  .  41.2 

Badge  714 . 

WLW-T  .. 

. . .  14.9 

Approx.  Set  Count- 

—380,000 

, 

Stations — KPRC  (2),  KGUL  (11), 

KTRK  (13) 

HOUSTON 


1.  Waterfront  (Adv)  . 

.  .KPRC . 

. MCA . 

. Wed.  8:30-9:00  .... 

. .  .  .39.5 . 

_  63.5... 

2.  Great  Gildersleeve  (Com). 

.  .KPRC . 

. NBC . 

. Wed.  8:00-8:30  _ 

...  38  2 

72  0 

3.  City  Detective  (Myst) . 

.  KPRC ..... 

. Sat.  10:00-10:30  ... 

...  29  0 

77  5 

4.  Cisco  Kid  (W)  . 

.  .KPRC . 

...  .25.8 . 

....  41.5... 

5.  Highway  Patrol  (Adv) . 

. .  KPRC . 

..  ..23.9..... 

. . . .  46.5.  . . 

6.  Star  &  the  Story  (Dr)  . 

.  .  KPRC . 

. Thurs.  8:00-8:30  . . . 

. 23.6 . 

....  42.0... 

7.  Grand  Ole  Opry  (Mus) . 

.  .KTRK . 

. Sat.  7:00-7:30  _ 

, .  . .23.4 . 

....  39.2... 

8.  I  Led  3  Lives  (Dr) . 

.  .  KPRC . 

. Tues.  9:30-10  00 

...  .22.0 . 

. . . .  55.0 

9.  Soldiers  of  Fortune  (Adv).  .v 

.  KPRC . 

. MCA. . 

. Sat.  5  30-6:00  . 

...  .20.2 . 

....59.0... 

10.  Heart  of  the  City  (Dr) . 

.  .KPRC . 

. MCA . . .  . . 

....  Sat.  10:30-11:00  . .  . 

. .  .  20.0. . ... 

. . . .  62.5. . . 

62.1 

52.8 

37.4 

62.4 

51.3 

56.3 

59.8 

40.2 

34.3 
32.0 


I’ve  Got  a  Secret . KGUL. 

Political— Roy  Hofheinz . KGUL 

Front  Page  Detective . KGUL 

Climax  . . KGUL 

What’s  My  Line . KGUL 

Climax  . KGUL 

Perry  Como . KPRC 

My  Favorite  Husband. o . KGUL 

The  Lucy  Show . KGUL 

The  Vise. . KGUL 


.19.3 
.  9.8 
.  5.6 
.24.4 
.24.3 
.28.2 
.29.7 
.12.3 
.  9.7 
.  9.0 


DENVER 


Approx.  Set  Count— 255,000  Stations - KTVR  (2),  KOA  (4),  KLZ  (7),  KBTV  (9) 


1.  Science-Fiction  Theatre  (Adv) 

KBTV. . . . 

_ Ziv . 

. .  Wed.  7:30-8:00  . 

. .  .  27  3 

2.  Buffalo  Bill  Jr.  (W)  . 

KLZ . 

. CBS . 

. .  Sat.  5:00-5:30  . 

. .  .  .26.6 . 

_  74.5 . 

. . . .  35  6 

3.  Stories  of  the  Century  (W) .  .  . 

KLZ ..... 

. HTS . 

. .  Mon.  9:30-10:00  .... 

. .  .  .26.0 . 

_ 60.0 . 

. . . .  43  0 

4.  I  Led  3  Lives  (Dr) . 

KOA . 

. Ziv  . 

.-.  Thurs.  9:00-10:00  . .  . 

. .  .  .24.4 . 

_ 47.0. _ 

_ 51  6 

5.  Secret  Journal  (Myst) . 

.KLZ . 

. MCA . 

.  Fri.  9:00-9:30  . 

23  Q 

6.  Wild  Bill  Hickok  (W)  . 

KLZ . 

.  Sat.  5:30-6:00  . 

.  .  .  22.0 . 

.  .  . .  45.0 . 

_ 48.6 

7.  Inspector  Mark  Saber  (Adv) 

KOA . 

.  Sat.  9:30-10:00  . 

.  .  .  .21.8 . 

fvi  n 

8.  Studio  57  (Dr)  . 

.  KLZ . 

.  Wed.  9:30-10:00  .... 

. .  .  21.7 . 

_ 50.0 . 

. . .  .  43.2 

9.  Highway  Patrol  (Adv) . 

.KOA  .... 

- - - Ziv  . 

..  Fri.  9:30-10:00  . 

. .  ,.20.8 . 

....  40.5 . 

. .  .  .  51.1 

18;  Annie  Oakley  (W) . 

.KBTV.... 

. CBS . 

Mon.  6:00-6:30  _ _ 

.  i  .  20.7 . 

....  '42.0 . . . . . 

..  ..49.0 

I’ve  Got  a  Secret . 

. .  KLZ  . 

Junior  Roundup . 

.  .  KBTZ 

Fabian  of  Scotland  Yard.. 

..KOA 

Wanted  a . 

.  .  KLZ  . 

Patti  Page . 

..KOA 

Frank  Leahy . 

..KOA 

Ozark  Jubilee . 

.  .  KBTV 

Appointment  with  Adventure  KLZ  . 

Amos  ’n’  Andy . 

.  .  KBTV 

Liberace  . 

.  .  KLZ  . 

'Caesar’s' Hodr. . . 

..KOA 

18.2 

5.5 

6.1 

11.2 

8.9 

8.9 

17.7- 

10.2 

10.0 

15.6 

15:2 
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DISTRIBS  ‘GOTTA  GO  GOTHAM’ 


Syndicators  NARTB  'Austerity’  Plan 

Group  of  telefilm  syndicators  is  quietly  attempting  to  get  the 
entire  industry  to  clamp  down  an  ’‘austerity”  approach  to  this 
spring’s  National  Assn,  of  Radio  &  Television  Broadcasters  con¬ 
vention  in  Chicago.  Group  wants  the  industry  to  drop  all  ex¬ 
hibits,  giveaways,  models,  etc.  and  maintain  only  “hospitality 
suites”  limited  to  bars  and  screening  rooms.  It’s  reported  that  the 
movement  is  being  spearheaded  by  Dave  Savage,  assistant  to  the 
prez  at  Guild  Films  and  that  a  meeting  was  held  on  the  matter 
last  week.  Savage,  however,  refused  to  comment,  adding  that  he 
“knows  nothing  of  any  such  meeting.”  . 

Nonetheless,  the  word  is  that  the  group  is  trying  to  get  all  syn¬ 
dicators  to  agree  to  the  idea  before  taking  any  definite  action. 
Reasons  for  the  austerity  approach  are  manifold.  For  one  thing, 
it’s  felt  that  the  volume  of  business  done  at  the  convention  doesn’t 
justify  the  cost  of  the  exhibits  and  fanfare.  Secondly,  some  of  the 
distribs  went  overboard  in  past  years  insofar  as  good  taste  is  con¬ 
cerned.  Third  and  perhaps  most  important  is  a  strong  feeling  of 
resentment  against  the  NARTB*  for  having  left  the  telefilm  indus¬ 
try  out  in  the  cold  last  year  without  any  single  place  on  the  of¬ 
ficial  agertda  for  a  meeting  on  syndication  and/or  its  problems. 
To  many  of  the* distribs,.  it  was  embarrassing  that  the  only  public 
play  the  industry  got  tfas  at  a  breakfast  forum  arranged  by  a 
tradepaper,  without  any  official  recognition  from  the  NARTB 
itself. 


MCA-TVs  ¥s  the  Same  Guy 


39  Lombardo  Pix  to  Get  Once-Over-Lightly  Revision 
Sold  As  New  Product 

+ - 


Matty  Fox  Staging  Op  Private  | 
'Convention  As  RKO  Pix  Come-On 

- - L. 


There’s  going  td  be  a  second  se¬ 
ries  of  39  Guy  Lombardo  telefilms 
and  yet  there  isn’t.  In  a  plan  en¬ 
tirely  unique  in  industry  annals, 
MCA-TV  is  going  to  take  the  ini¬ 
tial  Lombardo  pix,  make  a  few  mi¬ 
nor  changes,  and  sell  them  as-  a 
completely  new  skein,  it’s  been 
learned. 

Distrib  reports  that  it's  merely 
going  to  film  new  titles  and  fresh 
introductions  to  musical  and  guest 
numbers  by  the  bandleader,  but 
that’s  about  all.  (It  was  originally 
reported  that  "the  company  was 
also  going  to  substitute  this  year’s 
^uest  roster,  at  least  in  part,  with 
some  new  faces.)  It  will  be  pitched 
as  a  new  series  and  not  a  rerun. 

The  pattern  for  a  musical  pro¬ 
gram  is  pretty  much  the  same 
show  in  and  show  out — the  same 
standard  pieces  being  used  again 
and  again.  Thinking  tt\at  an  en¬ 
tirely  new  39  can’t  offer  much  im¬ 
provement,  the  company  is  said' to 
figure  the  minor  face-lifting  is  all 
Lombardo’s  program  needs.  No 
other  tv  film  plan  comes  remotely 
close,  according  to  informed  trade- 
sters. 

MCA  has  pacted  for  four-days’ 
use  of  the  DuMont  Electronicam 
camera  system,  reportedly  to  cut 
the  new  Lombardo  insertions.  Last 
year,  when  the  series  first  went 
into  production  at  N.  Y.'s  Biltmore 
Studios,  company  shot  many  short 
segments  and  only  developed  pro¬ 
gram  continuity  by  later  splicing 
them  into  full-length  shows. 

Meantime,  MCA's  blueprints  for 
a  similar  vidfilm  series  on  Benny 
Goodman  are  still  in  the  tentative 
Stage. 

NBC-TV  Readies ; 
Pilot  on  ‘Gopher’ 

NBC-TV  has  cut  a  pilot  on  and 
is  peddling  a  new  telefilm  series 
titled  “The  Gopher”  (the  eternal 
sucker)  which  the  web  jointly 
owns  with  “FBI  in  Peace  and  War” 
scripter  Jack  Anson  Finke  and 
Betty  Mandeville.  Pilot  in  the 
series,  scripted  by  Finke  (who  con¬ 
ceived  the  series)  and  directed  by 
Gray  Lockwood,  stars  Stubby  Kaye 
and  Sheila  Bond  a,nd  features  Paul 
McGrath.  Miss  Mandeville  pro¬ 
duced. 

Finke  meanwhile  is  in  Spain 
scripting  another  new  series,  this 
being  produced,  by  Martin  Gosch, 
directed  by  Rod  Amateau  and  star¬ 
ring  Scott  McKay,  who  withdrew 
last  week  from,  the  first  touring 
company  of  “Teahouse  of  the  Au¬ 
gust  Moon”  to  take  on  the  assign¬ 
ment.  Series,  titled  “Adventures 
of  the  Americano,”  is  getting  a  pvo- 
language  treatment,  with  an  Eng¬ 
lish  and  Spanish  soundtrack.  Finke 
between  the  two, shows  continues 
to  script  “FBI.”  ’ 


Natch 

Charlie'  Goit,  one  of  the 
telefilm  salesmen  at  Televi¬ 
sion  Programs  of  America, 
has  found  doors  opening  for 
him  over  the  past  couple  of 
weeks  that  were  tough  to 
crack  before. 

He’s  a  cousin  of  Grace 
Kelly. 


Seems  Nobody 
Wants  Telefilm 
Industry  Org 

Project  to  create  an  industry  as¬ 
sociation  of  telefilm  distributors 
has  apparently  died  aborning.  The 
association,  which  was  to  have  held 
its  organizational  meeting  to  elect 
a  board  of  directors  and  to  ratify 
a  charter  this  month,  has  been 
abandoned  because  of  lack  of  suf¬ 
ficient  interest  on  the  part  of  dis¬ 
tribs. 

A  spokesman  for  the  steering 
committee  which  had  mapped  out 
the  organization,  even  to  budgets 
and  membership  fees,  said  that  in¬ 
sufficient  applications  had  been  re¬ 
ceived  to  get  the  organization  go¬ 
ing.  He  added  that  there’s  a  chance 
that  a  smaller  association  than 
originally  envisioned  might  be 
formed,  but  that  this  was  just  “an 
idea  that's  being  kicked  around  at 
this  point.”  The  smaller  associa¬ 
tion  would  be  composed  of  a  few 
of  the  top  companies  in  the  field, 
and  would  be  established  in  the 
hope  that  other  companies  would 
join  at  a  later  date  until  a  truly 
divergent  and  complete  member¬ 
ship  were  attained. 

Reason"  for  the  fadeout  of  the 
association,  which  had  already 
been  tentatively  named  the  Assn. 

(Continued  on  page  44) 

Warner-Lambeft  In 
New  Les  &  Mary  Cycle 

Les  Paul  and  Mary  Ford  begin 
production  of  a  new  cycle  of  35 
five-minute  capsules  for  the  War¬ 
ner-Lambert  outfit  this  week  via 
the  Electronicam  system.  Pair  had 
recently  wrapped  up  a  second 
cycle  of  35,  with  the  new  batch 
being  the  third  in  the  series. 
Initial  cycle  had  been  filmed  a 
couple  of  years  ago  via  conven¬ 
tional  filming  methods.  New  cycle 
will  bring  the  total  number  to  105. 

Herb  Herschman  will  direct  the 
new  group,  turning  the  capsules, 
out  at  an  anticipated  rate  of  five  a 
day.  Instructo  Corp.,  a  Paul-Ford- 
owned  company,  .  will  produce. 
Warner-Lambert,  via  the  Lambert 
;  vf’e.asley  agency,  spots  the  slipw 
i'rf  some  6b  markets. 


PRICE  NO  OBJECT 
IN  NI  SALES 

The  top  telefilm  syndication 
houses  are  taking  the  beating  of 
their  lives  in  the  New  York  mar¬ 
ket,  and  although  they  aren’t  par¬ 
ticularly  happy  about  the  situation, 
none  of  them  is  complaining — 
out  loud,  that  is.  Fact  of  the  mat¬ 
ter  is  that  this  season,  few  if  any 
of  the  syndicators  have  pulled 
down  more  than  $1,200  per  run  as 
the  price  orr'a  station  sale  in  New 
York  for  a  half-hour  series.  Ideally, 
the  average  price  would  be  over 
$2,000. 

Gent  who  is  administering  most 
of  the  clobbering  is  Fred  Thrower, 
v.p.  of  the  indie-  WPIX,  which 
alone  among  Gotham’s  seven  out¬ 
lets  is  soh  a  telepix  binge.  The 
three  networks'  flagships  are  stay¬ 
ing  away  from  the  half-hour  syndi¬ 
cated  properties  by  and  large;  the 
Ted  Cott-headed  WABD  DuMont 
indie,  though  using  some  pix,  hasn’t 
set  a  definite  pattern;  WOR-TV  is 
staying  with  the  General  Teleradio 
features  as  its  programming  main¬ 
stay;  and  WATV  is  doing  a  foreign 
language  -  sports  -  features-ca.rtoon 
jig.  WPIX  alone  is  the  big  half- 
hour  consumer,  and  it’s  taking  full 
advantage  of  the  short  demand  to 
get  some  unbelievable- prices  on  its 
telefilm  acquisitions. 

Syndicators  glumly  admit  this, 
with  full  credit  to  Thrower’s  bar¬ 
gaining  prowess,  but  they  feel 
they’re  justified  in  allowing  the 
films  to  go  at  the  cutrates.  Even 
those  houses  which  hpve  gone  on 
record  against  pricecutting  and 
who  normally  pride  themselves  on 
“getting  our  price”  feel  there’s 
justification  in  their  .actions. 

One  of  the  key  factors  is  that  of 
publicity-promotion.  To  quote  one 
of  the  more  knowledgeable  execs, 
“If  you  can’t  get  your  show  on  the 
air  in  N.  Y.,  you’re  sunk  as  far  as 
national  publicity  is  concerned. 
How  do  you  think  you’re  going  to 
get  magazines,  wire  services,  syn¬ 
dicated  columnists,  Sunday  supple¬ 
ments  and  the  like  to  do  stories  on 
the  show  if  they  can’t  see  it?  Sure, 
local  publicity  is  fine,  but  without 
that  national  exposure  in  top  pub¬ 
lications,  you're  hurt.” 

Another  factor  is  a  psychological 
one.  “Unless  you  can  point  to  the 
fact  that  the  show  is  sold  in  N.  Y.,” 
same  exec  stated,  “you're  in  trou¬ 
ble  on  many  of  your  local  sales. 
Lots  of  agencies  and  clients  out-of- 
town  look  to  N.  Y.  as  the  trend¬ 
maker,  the  pattern-setter.  They 
think  thgt  if  you  didn’t  sell  the 
show  in  N.  Y.,  then  something  must 
be  wrong  with  the  show.  ‘Why 
should  we  buy  it,'  they  say,  ‘when 
it  wasn't  good  enough  for  the  N.  Y. 
agencies’?” 

Finally,  there’s  the  highly  per¬ 
suasive  argument  that  some  coin  is 
better  than  none  at  all,  which  is  to 
say  that  it’s  silly  to  withhold  the 
series  and  get  nothing  at  all  out  of 
N.  Y.,  the  top  market,  when  you 
can  get  something  even  -if  it’s  not 
the  price  it  should  have  been.  A 
series  of  39  pix  at  $1,200  each 
comes  to  the  tidy  sum  of  $46,800, 
which  can't  be  ignored.  Moreover, 
that  $1,200  ceiling  ordinarily  ap¬ 
plies  to  a  one-run  deal, 'and  Throw¬ 
er  and  other  stations  have  been 
compromising  in  terms  of  a  multi¬ 
ple-run  setup  which  brings  the  total 
gross  payment  up  to  a  much  higher 
dollar  volume  figure  per  picture, 
although  well  below  $1,200  on  a  per 
run  basis. 


BARRY  COHEN  EXITS  GUILD 

Barry  Lee  Cohen  is  exiting 
Guild  Films  as  associate  general 
counsel  to  join  the  law  firm  of 
Greenbaum,  Wolff  &  Ernst.  Cohen, 
house  counsel  for  Ashley-Steiner 
before  joining  Guild,  will  special¬ 
ize  in  theatrical  and  literary  law 
at  his  new  post.  ^ 

Cohen’s  exit  follows  only  by  a 
week  those  of  Erwin  Ezzes  as 
Guild’s  sales  v.p.  and  Jack  Orr  as 
publicity  aide. 


More  TV  Film  News 
On  Page  40 


TV’S  CAMERAMEN  YEN 


Grabbing  ’Em  Up  at  Top  Coin; 
Fear  Shortage  of  Lensers 


Hollywood,  Jan.  17. 

The  television  film  industry  is 
signing  more  and  more  top  camera¬ 
men  to  term  contracts,  with  offers 
in  some  instances  topping  those 
from  major  film  studios,  and  the 
result  inevitably  will  be  a  short¬ 
age  of  such  lensers,  according  to 
Herb  Aller,  business  agent  of 
IATSE  Cameramen’s  Local  659. 

Aller  said  that  some  cameramen 
are  earning  as  much  as  $1,500 
weekly  in  tv-film,  a  figure  no 
theatrical  film  outfit  touches.  He 
said  an  important  factor  also  is 
telefilms’  upcoming  hourlong  and 
90-minute  Shows,  averring  that 
producers  of  these  films  are  after 
the  best  cameramen  available  and 
willing  to  pay  top  prices  for  them. 

The  union  has  22%  of  its  mem¬ 
bership  available  at  the  present 
time,  and  the  situation  looks  “very 
promising,”  Aller  said. 

TPA’s  ’56  Budget 
Tops  $10,000,000; 
Four  New  Shows 

Television  Programs  of  America 
will  get  four  new  properties  for 
1956  into  production  by  Feb.  1, 
and  these,  added  to  the  five  al¬ 
ready  in  production,  will  bring 
TPA’s  total  1956  shooting  budget 
'Over  the  $10,000,000  mark.  Four 
n.cw  shows  are  “Tugboat  Annie,” 
“Last  of  the  Mohicans,”  “One 
False  Step”  and  “New  York  Con¬ 
fidential,"  the  latter  to  star  as 
host-narrator  Lee  Mortimer,  N.  Y. 
Mirror  nitery  editor  who  coau¬ 
thored  the  book  on  which  the  series 
is  based  with  the  late  Jack  Lait. 

Start  of  the  production  on  the 
quartet  brings  the  total  TPA  pro¬ 
duction  on  the  quartet  brings  the 
total  TPA  production  schedule  to 
eight -shows,  and  negotiations  are 
on  for  a  ninth.  Four  current  shows 
continuing  in  production  are  “Las¬ 
sie,”  “Stage  7,”  “Count  of  Monte 
Cristo”  and  “Fury.”  “N.  Y.  Confi¬ 
dential”  will  go  before  the  cam¬ 
eras  Feb.  6  in  N.Y.,  with  TPA  cur¬ 
rently  dickering  for  a  Gotham  doc¬ 
umentary  producer  to  t.ake  on  the 
location  chores.  A  fifth  current 
show  will  go  back  into  production 
later  this  year.  That’s  “Captain 
Gallant,”  which  was  renewed  this 
week  on  NBC-TV  by  Heinz  for  52 
weeks,  necessitating  additional  pro¬ 
duction. 

“Annie,”  on  which  the  matter  of 
casting  has  been  a  stumbling-block 
goes  through  final  casting  tests  to- 
(Continued  on  page  44) 


S0L0W-M0RGAN  SET 
3  VIDFILM  SERIES 

Producers  Eugene  Solow  and 
Brewster  Morgan  have  completed 
their  production  schedule  through 
next  fall.  Coast  team,  for  which 
MCA-TV  handles  vidfilm,  has 
three  series  on  its  agenda. 

Solow-Morgan  is  going  to  shoot 
a  second  39  for  the  MCA-syndi- 
cated  “Dr.  Hudson’s  Secret  Jour¬ 
nal”  skein  beginning  this  spring. 
Show,  which  first  went  into  sale 
last  September,  is  in  150  markets 
including  15  in  Canada.  They  are 
going  to  complete  39  half-hours 
for  the  “Authors'  Playhouse”  an¬ 
thology.  (Six,  which  will  not  be 
used  again,  were  produced  to  finish 
out  in  the  Celeste  Holm  spot  for 
Bristol-Myers  last  season.)  “Fort 
Delivery”  is  the  third  on  the  dock¬ 
et.  An  adult  western  based  on 
I  Paul  Horgan  stories,  and  “Play- 
j  house”  go  into  production  some* 

I  time  this  summer. 


If  there  are  those  in  the  telefilm 
industry  who  had  doubts  about  the 
efficacy  of  Matty  Fox  aind  C&C 
Television’s  deal  under  which  they 
acquired  the  740-film  RKO  back¬ 
log/there  will  be  few  who'll  dis¬ 
pute  Fox’s  flair  for  show-salesman¬ 
ship  in  his  technique  for  selling 
the  pictures.  In  an  unprecedented 
step,  Fox  is  staging  his  own  private 
“convention”  in  Atlantic  City  ten¬ 
tatively  set  to  start  next  weekend 
and  possibly  lasting  as  long  as 
three  months,  during  which  virtu¬ 
ally  every  station  in  the  country 
will  be  his  invited  guest  in  con¬ 
centrated  sales  sessions. 

Fox  last  week  sent  out  telegrams 
to  250  stations  at  the  ownership- 
management  level,  inviting  station 
brass  to  fly  to  Atlantic  City  with 
as  many  of  their  legal  and  techni¬ 
cal  aides  as  they  require  to  be 
Fox’s  guests  (transportation  and 
all  expenses  paid)  in  concentrated 
business  sessions.  During  these 
sessions,  the  station  toppers  would 
screen  as  many  pix  as  they  desire, 
ask  all  the  questions  they  want, 
all  the  negotiating  they  want  and 
return  home  with  a  contract  for 
740  films  in  their  pockets. 

Since  Fox’s  sales  staff,  which 
he’s  begun  to  hire,  will  only  num¬ 
ber  about  eight,  the  visits  of  the 
station  owners  would  have  to  bo 
staggered  over  a  prolonged  pe¬ 
riod,  possibly  as  long  as  three 
months.  Telegrams  asked  the  sta¬ 
tion  people  to  name  their  most 
convenient  time  for  their  visit,  and 
the  response  is  said  to  have  been 
overwhelming.  After  Fox  gets 
through  with  the  first  group  of 
250  stations,  he’ll  repeat  the  same 
procedure  for  the  remainder  of 
the  stations  in  the  country. 

It’s  estimated  that  the  project 
will  cost  Fox  at  least  $200,000, 
possibly  more,  But  industry  experts 
point  out  that  it  would  probably 
have  cost  him  that  much  to  get  a 
force  of  field  reps  out  and  cover¬ 
ing  every  station  in  the  country. 
Moreover,  there’s  a  psychological 
advantage  involved  as  well,  in  that 
the  station  people  feel  they’ve 
been  shown  a  good  time  and  are 
to  an  extent  obligated,  plus  the 
fact  that  Fox  will  be  operating  on 
his  own  “home  grounds.”  It’s  also 
pointed  out  that  a  bill  of  $200,000 
comes  to  only  .013%  of  the  total 
$15,200,000  nut  involved  in  the 
RKO  purchase,  whereas  normal 
feature  distribution  costs  run  from 
a  minimum  of  10%  to  as  high  as 
35%. 

It’s  understood  that  Fox’s  deals 
with  the  stations  will  (1)  call  for 
contracts  covering  all  740  films, 
even  though  some  aren’t  due  for 
as  long  as  24  months,  and  (2)  will 
involve  part  payment  in  cash  and 
(Continued  on  page  44) 

$5,  iO, 000  Gross  1 

,  For  Guild  In  ’55 

Guild  Films  racked  up  $5,000,000 
in  gross  sales  during  the  fiscal  year 
ended  last  Nov.  30  and  has  the 
largest  backlog  of  unbilled  con¬ 
tracts  in  its  history,  Guild  prez 
Reub  Kaufman  told  the  company’s 
annual  stockholders’  meeting  last 
Saturday  (14).  Final  figures  will 
await  completion  of  the  annual  re¬ 
port,  due  toward  the  end  of  Febru¬ 
ary,  but  Kaufman  told  stockhold¬ 
ers  that  the  company  had  fulfilled 
all  its  goals  during  the  year  and 
the  firm  now  is  In  the  “strongest 
financial  position  in  its  history.” 

Kaufman  said  that  after  the  au¬ 
diting  is  completed  on  the  current 
report,  the  company  will  take  steps 
to  get  its  stock  listed  on  the  Ameri¬ 
can  exchange.  Heretofore,  it’s  beea 
traded  as  an  over-the-counter  item. 
He  also  said  that  the  stock  now  had 
a  book  value  very  close  to  its  pres¬ 
ent  sales  price;  when  the  stock  was 
first  issued  a  year  and  a  half  ago 
at  $4  a  share,  it’s  book  value  was 
around  $2.50.  Meeting  reelected 
the  incumbent  board  of  directors, 
which  in  turn  reelected  the  pres¬ 
ent  officers  of  the  company. 
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January  Jfl,  1955 


get  a  bird 


It's  quite  simple,  if  you  know  the  trick.  All  you  need 
is  some  of  my  secret  potion  which  is  a  five-letter  word  spelled 
C-H-A-R-M.  This  powerful  stuff  does  things  in  an  amusing 
and  pleasant  way,  and  the  beauty  of  it  is  it  works  so  smo-o-o-oth. 

Yes,  it'll  get  a  bird  out  of  a  tree,  but  more  important,,  it 
will  get  a  customer  to  listen  to  your  sales  talk.  That's  the 
stuff  that  made  "Private  Secretary"  such  a  smash  TV  show. 


for  higher  sales  through  quality  programs.. 


Television  Programs  of  America,  Inc. 


477  Madison  Avenue,  New  York  22,  N.  Y. 

360  North  Michigan  Avenue,  Chicago  1,  Ill. 
5746  Sunset  Boulevard,  Hollywood  28,  Calif, 


P'fimiE'fr 


Wednesday,  January  H,vd9S6 


down  oat  of  a  tree! 


the  warm,  easy  humor  of  the  show  consistently  charms 
the  viewers,  and  puts  them  in  such  a  warm,  receptive  mood 
that  they  even  love  to  hear  the  commercials. 

Call  the  TPA  man  and  get  the  complete  information  on 
"Private  Secretary"  now  being  offered  first-time-off -network 


under  the  title  of  "SUSIE." 


Starring  Ann  Sothern.  A  Chertok  TV  production 


40 


TV-FILMS 


KSiSfflF? 


Wednesda y»  January  18;.  1956 


Deal  for  RCA’s  Takeover  Of 
NBC  Film  Division  Falls  Through 


Move  under  which  RCA’s  Re¬ 
corded  Program  Services  (Thesau¬ 
rus,  custom  record  division,  etc.) 
would  m'erge  with  or  take  over  the 
NBC  Film  Division  has  been 
dropped  after  protracted  negotia¬ 
tions  between  the  two  RCA  sub- 
sids.  SUch  a  merger,  though  with¬ 
in  the  same  corporate  structure, 
would  have  taken  on  the  aspects 
of  a  regular  business  deal,  with 
the  Recorded  Program  Services 
division  paying  to  take  over  the 
Film  Division,  but  the  two  subsids 
were  unable  to' see  eye  to  eye  on 
terms  and  the  project  was  finally 
but  quietly  abandoned. 

As  of  two  weeks  from  now,  the 
Film  Division  will  nave  moved  its 
entire  operation — intact,  save  per¬ 
haps  for  one  key  exec — into  new 
Fifth  Ave.  quarters,  but  otherwise 
status  quo.  It’s  understood  two 
points  stymied  the  RCA  takeover, 
price  and  the  matter  of  what  would 
be  purchased.  Film  Division  want¬ 
ed  $3,500,000,  it’s  reported,  as  the 
price  for  the  entire  lock-stock-and- 
barrel  operation.  Recorded  Pro¬ 
grams  on  the  other  hand  wished  to 
pay  only  $1,500,000  for  only  four 
or  five  of  the  top  Film  Division 
series.  After  prolonged  but  un¬ 
fruitful  negotiations,  NBC  prez 
Robert  Sarnoff  is  said  to  have 
stepped  in  and  demanded  that  they 
either  get  together  immediately  or 
forget  the  entire  deal.  The  deal 
was  forgotten. 

Meanwhile,  Film  Division  v.p. 
Carl  M.  Stanton  declared  that  the 
Division's’ sales  during  1955  were 
the  largest  in  the  subsid’s  history, 
topping  those  of  1954  -by-  20%. 
Stanton  added  that  not  only  was 
the  fall  sales  quarter  (the  third) 
the  largest  in  the  Film  Division’s 
history,  but  the  fourth  quarter, 
which  he  characterized  as  usually 
slow,  topped  the  fourth  quarter 
of  1954  by  50%. 

Film  Division’s  newest  series, 
the  Bermuda-made  "Crunch  & 
Des”  show,  meanwhile,  has  been 
set  in  over  60  markets  via  a  series 
of  regional  and  local  deals,  with 
some  sort  of  record  in  the  depart¬ 
ment  in  that  every  deal  so- far  has 
been  with  a  brewery.  These  in¬ 
clude  Lucky  Lager  for  nine  west¬ 
ern  states  plus  Hawaii  and  Alaska; 
Regal  Beer  in  five  southeastern 
markets;  Schmidt’s  Brewing  for 
three  markets  in  the  east  and  Pitts¬ 
burgh  Brewing  in  Pitt. 

Division  also  selected  a  new  ad 
agency,  with  Grey  Advertising  hav¬ 
ing  resigned  the  account  because 
of  pressure  of  other  RCA  and  NBC 
business.  New  rep  is  Dowd,  Red- 
field  &  Johnstone. 


Telepix  to  Preem 

The  Methodist  Church,  largest 
Protestant  denomination  in  the 
U.  S.,  as  an  announced  "extension 
of  Founder  John  Wesley’s  “evan¬ 
gelism  principles,”  is  offering  a 
series  of  13  half-hour  religioso 
vidfilms.  Series,  entitled  "The 
Way,”  costs  in  the  neighborhood 
of  $250,000,  a  high  price  for  pro¬ 
duction  in  comparison  to  most 
other  church-backed  skeins. 

Bishop  Donald  H.  Tippett,  who 
heads  radio-tv  for  the  Methodists 
and  the  National  Council  of  *he 
Churches  of  Christ,  said  that  he 
would  ask  the  Quadrennial  Metho¬ 
dist  Conference  next  spring  for 
$1,000,000  a  year  to  continue  the 
series.  Some  of  the  proposed  al¬ 
location  would  go  into  experi¬ 
mental  work  in  tv  drama. 

"Way,”  promulgating  a  gospel  of 
Christian  love,  was  produced  in 
Hollywood  by  Family  Films,  with 
the  National  Council  of  Churches, 
representing  all  30  Protestant  de¬ 
nominations,  distributing.  Letters 
have  been  out  to  stations  for 
roughly  a  week  offering  the  series, 
and  as  of  Friday  (13)  5%  of  all 
stations  had  firmly  committed  to 
carry.  Methodist  Church  antici¬ 
pates  a  lineup  of  175  to  200  outlets 
ultimately  airing*  the  show.  Shows 
will  be  available  as  of  Feb.  13, 
with  the  stipulation  that  they  will 
not  be  exposed  at  times  conflicting, 
with  church  hours.  .  •  •  i > 


‘FIRST  NIGHTER’  IN 
COMEBACK  VIA  TV 

"First  Nighter,”  the  longtime 
radio  dramatic  series,  is  to  be  put 
on  film  under  a  deal  just  con¬ 
cluded  on  the  Coast  between 
Screen  Gems  and  Frank  Cooper 
Associates,  which  has  had  rights  to 
the  property  for  the  past  several 
years.  No  production  details  are 
set  yet,  but  Cooper  wrapped  up  the 
deal  with  Screen  Gems  exeec  pro¬ 
ducer  Irving  Briskin  last  week. 

Cooper  has  held  rights  to  the 
property  for  the  past  several 
years,  paying  option  coin  to  the 
Campana  Co.  of  Chicago,  which 
owns  the  property  and  was  its  long¬ 
time  sponsor  in  the  aural  medium. 
For  several  years,  ,  Don  Ameche 
hosted  and  starred  ’  in  the  show, 
later  being  succeeded  by  Les  Tre¬ 
maine. 


Telefilm  Firms 
Get  Flack-Happy 
In  Big  ’56  Push 

There’s  lots  of  action  on  the 
publicity  front  in  the  telefilm  busi¬ 
ness  these  days  as  a  half-dozen 
companies  began  reshuffles  and 
additions  in  personnel  for  the  big 
push  this  year  in  network-syndi¬ 
cated  sales.  Topping  the  list  of 
moves  was  that  of  Jack  Sebastian, 
from  his  NBC  Film  Division  slot 
to  a  newly-created  post  at  CBS 
Television  Film  Sales.  Sebastian 
will  handle  publicity  to  the  trade 
and  consumer  press  for  the  tele¬ 
film  subsid,  with  Walter  Scanlon, 
who's  handled  press  in  the  past, 
concentrating  on  merchandising 
and  promotion.  Sebastian’s  duties 
will  include  handling  of  CBS-TV 
Spot  Sales,  o&o  stations  and  the 
CBS  merchandising  operation  un¬ 
der  Syd  Rubens  as  well. 

Replacing  Sebastian  at  NBC  is 
Jack  Orr,  who’s  resigned  from 
Guild  Films  to  take  on  the  chore 
of  servicing1  consumer  press  under 
Film  Division  flack  chief  Fritz 
Jacoby.  Orr’s  departure  from  Guild 
leaves  public  relations  v.p.  Lou 
Shainmark  staffless,  with  Bob 
Bernstein  leaving  a  couple  of 
weeks  earlier  to  join  the  Lynn 
Farnol  office. 

Meanwhile,  Screen  Gems  is  on 
the  prowl  for  a  flack  to  handle  the 
trade  press  only  (first  time  a  tele¬ 
film  distribution  outfit  would  have 
a  trade  editor)  under  publicity 
chief  Frank  Young,  while  National 
Telefilm  Associates  will  probably 
look  for  a  replacement  for  Bruce 
Fouche,  who’s  leaving  this  week. 
Meanwhile,  at  the  newly-created 
C&C  Television  Corp.,  Gene  Cogen 
has  moved  in  to  handle  advertising 
and  publicity  on  the  RKO  bundle 
of  740  films. 


Ziv’s  ‘How  To’  Package 
To  Zing  Up  Com’l  TV 
Interest  Thru  Europe 

Ziv  International  is  offering  a 
"demonstration  package”  of  over 
750  telefilms  dubbed  in  French, 
German.  Italian  and  Spanish  with 
integrated  commericals  to  Gov¬ 
ernment,  television  and  manufac¬ 
turing  interests  in  eight  European 
countries.  Idea  is  to  stimulate  in¬ 
terest  in  commerical  tv,  American 
style,  in  those  areas  where  a 
changeover  from  Government  to 
commercial  video  is  being  con¬ 
templated. 

Package,  which  would  be  used 
for  screenings,  closed-circuit  tele¬ 
casts  and  other**  demonstration 
techniques,  is  being  offered  to  set 
manufacturers,  ad  agencies,  gov¬ 
ernment  bureaus,  advertisers,  tv 
execs  and  indie  broadcasters  in 
West  Germany,  Italy,  France, 
Switzerand,  Sweden,  Denmark,  Bel¬ 
gium  and  the  Netherlands.  It’s 
figured  that  actual  demonstrations 
of  U.  S.  video  programs  and  com¬ 
mercials  before  important  audi¬ 
ence  groups  can* ’sway  important 
opinion  to  commercial  telecasting. 


It’s  Now  ‘Molly’  In 
Guild’s  New  Bid  To 
Sell  ‘Goldbergs’  Pix 

Guild  Films  is  making  with  the 
schizophrenia  on  "The  Goldbergs” 
series,  having  decided  to  sell  the 
show  under  two  monickers.  It’s  up 
to  the  sponsors,  but  they  can  buy 
the  show  under  the  regular  "The 
Goldbergs”  title  or  under  the  new 
title  of  "Molly.”  Guild’s  prints  will 
be  available  with  titles  and  credits 
in  either  version. 

Reason  for  the  dual  personality 
routine  is  the  feeling  on  the  part 
of  Guild  that  some  sponsors  and 
stations  will  want  to  cash  in  on 
the  25-year-old  rep  the  show  has 
built.  *On  the  other  hand,  the  filmed 
series  has  taken  a  hew  tack,  with 
the  family  having  moved  out  of 
the  Bronx  and  settled  in  a  typical 
small  town,  Haverville,  U.S.A.  It’s 
felt  that  with  the  fresh  format, 
some  bankrollers  would  prefer 
building  the  show  from  scratch. 

Series  has  been  on  the’  air  in 
N.Y.  for  the  past  three  months, 
but  unsold  elsewhere.  Last  week, 
though,  Guild  started  a  sales  drive 
on  the  series’,  with  Speidel’  Watch- 
bands,  .a  national  bankrolled  pick¬ 
ing  it  up  in  Pittsburgh  on  an-  alter¬ 
nate  basis  with  Restonic  Mattresses 
via  KDKA-TV  starting  Feb.  13: 

Though  Guild  has  more  than 
two-thirds  of  its  projected  39  shows 
in  the  can,  it’s  held  off  on  sales  till 
now,  using  the  WABD  showcasing 
in  N  Y.  to  build  a  rating  on  which 
it  could  pitch  the  series  elsewhere. 

SG’s  ‘Circus  Boy’ 

In  NBC-TV  Sale 

Screen  Gems,  already  tops  in  the 
tv-film  field  with-  eight  shows  on 
the  air  nationally,  made  with  the 
first  national  film  sale  of  the  new 
yeaf  by  selling  its  new  "Circus 
Boy”  series  to  NBC-TV,  the  first 
time  the  Columbia  Pictures  subsid 
has  made  a  sale  directly  to  a  net¬ 
work.  Show  will  preem  in  Octo¬ 
ber,  probably  airing  .on  Fridays  or 
weekends. 

“Circus  Boy”  is  the  first  of  12 
new  half-hour  series  planned  by 
Screen  Gems  to  be- sold.  Series  is 
being  coproduced  by  Herbert  B. 
Leonard,  who  produces  SG’s  “Rin 
Tin  Tin,”  and  Norman  Blackburn, 
onetime  national  program  director 
of  NBC-TV.  Mickey  Braddock,  a 
12-year-old,  stars,  with'Noah  Beery 
Jr.  and  Bob  Lowery  costarring. 

Bonded  TV’s  Central 
Print  Shipping  Plan 
Signs  257  Stations 

Bonded  TV  Film  Service’s  cen¬ 
tral  print  shipping  plan,  involving 
a  centralization  of  service  in  ship¬ 
ment  of  telefilm  prints  from  dis¬ 
tributors  to  stations  and  back 
again,  has  pulled  in  a  total  of  257 
member  stations  since  the  idea  was 
broached  some  20  months  ago.  Tele¬ 
shippers,  Inc.,  the  Bonded  subsid 
which  operates  the  service,  esti¬ 
mates  the  results  of  the  plan  a,t 
shipping  cost  savings  to  stations  at 
40  to  60%,  with  many  of  them 
saving  as  much  as  $2,000  a  year. 

Under  the  plan,  Teleshippers’ 
three  central  exchanges — in  New 
York,  Chicago  and  Los  Angeles — 
make  daily  pickups  of  print  ship¬ 
ments  to  member  stations  from 
distribs,  then  combining  in  one 
shipment  all  a  station's  prints  from 
several  distribs.  Since  stations  pay 
shipping  charges  COD,  the  savings 
result  from  paying  on  only  one 
shipment  instead  of  perhaps  half-a- 
dozen.  Similarly,  stations  return 
the  film  in  bulk  to  Teleshippers, 
which  then  redistributes  it  to  the 
respective  distribs.  Teleshippers 
has  shipped  in  this  manner  a  total 
of  over  2,555,000  pounds  of  film, 
resulting  in  total  savings  of  more 
than  $500,000,  according  to  Bonded 
(and  Teleshippers)  prez  Chester 
Ross. 

One  of  the  initial  stations  to 
make  use  of  the  plan  was  WAAM- 
TV  in  Baltimore,  whose  program 
chief,  Herb  Cahan,  estimates  sav¬ 
ings  at  $125  per  month.  WGR-TV 
in  Buffalo  figures  monthly  savings 
at  $214,  says  Ross.  Newest  station 
in  the  plan  is  DuMont’s  WTTG  in 
Washington.  Others  using  the  plan 
are  three  ABC-TV  o&o’s,  the  Stor- 
er  and  Meredith  chains,  KDKA  in 
Pittsburgh,  and  even  WABD  in 
New  York.  • 


76  Rep  Features  Thrown  Open 
To  TV;  7  John  Wayne  Starrers 

- - - - - f 


BEN  FOX  TO  ROLL 
TWO  NEW  PILOTS 

Hollywood,  Jan.  17. 

M.  Bernard  (Ben)  Fox,  creator- 
producer  of  "Waterfront”  tele¬ 
series,  and  co-owner  with  Roland 
Reed,  will  roll  two  pilots  next 
month  in  association  with  Hal 
Roach  studios.  First  will  be  "Har¬ 
bor  Inn,”  another  nautical  vidpix 
series,  and  other  is  "The'  Forest 
Rangers,”  based  on  exploits  of  na¬ 
tion’s  federal  and  state  foresters. 

In  addition,  Fox  inks  a  contract 
with  Roach  studios  this  week  to 
produce  two  theatrical  pix  on  the 
studio’s  1956  sked,  plus  "Code  3,” 
a  new  teleprogram  based  on  files 
of  L.A.  Sheriff's  office.  One  fea¬ 
ture  is  to  be  on  S.  Coast  Guard 
Academy  at  New  London,  Conn. 
Fox  will  have  "substantial”  owner¬ 
ship  interest  in  all  projects. 


Coast  Teleblurb 
Outfits  in  Dispute; 
lockout’ Claimed 

Hollywood,  Jan.  17. 

Between  50  and  60%  of.' all  tele-* 
blurb  footage  turngd  out  on  the 
Coast  was  shut  off  last  week  in  dis¬ 
pute  between  Commercial  Film 
Producers  Assn.,  telecommercial 
trade  org,  and  indie  Screen  Car¬ 
toonists  Guild.  Last  Friday,  seven 
CFPA  member-firms  shut  down 
production,  laying  off  SCG  mem¬ 
bers  until  dispute  is  settled. 

History  of  conflict  stems  around 
determination  of  union  to  bargain 
with  producers  on  individual  basis, 
while  producers  want  org-wide 
negotiations.  Matter  has.  been 
argued  before  National  Labor  Re¬ 
lations  Board  here,  with  decision  to 
be  rendered  by  Washington  within 
next  60  to  90  days. 

Meanwhile,  union  struck  Tv 
Spots  Inc.,  a  CFPA  member,  two 
weeks  ago,  demanding  individ¬ 
ual  bargaining.  In  counter-move, 
Assn,  declared  what  union  alleges 
is  a  "lockout,”  effective  last  Friday. 
Firms  serving  notice  were  Kling 
Studios,  Shamus-Culhane  Produc¬ 
tions,  Ray  Patin  Productions, 
Swift-Chaplin  Productions,  Raphael 
G.  Wolff  Productions,  Academy 
Pictures  and  struck  Tv  Spots.  Pro¬ 
ducers  declared  themselves  un¬ 
able  to  take  on  additional  work  for 
delivery  to  clients  under  constant 
threat  of  strike,  and  renewed  of¬ 
fer  to  resume  negotiations  on 
Assn.-wide  basis. 

In  return,  SCG  filed  unfair 
labor  practices  complaint  with  local 

(Continued  on  page  44) 

Merle  Oberon  Set  For 
‘Legionnaire’  Series  As 
Yvonne  De  Carlo  Exits 

"The  Legionnaire,”  the  new  CBS 
Television  Film  'Sales  adult  adven¬ 
ture  series  to  be  produced  in  Eng¬ 
land  by  Tony  Bartley,  has  gotten 
its  third  new  lead.  Yvonne  De 
Carlo,  who  replaced  Errol  Flynn 
as  host-narrator  in  a  change  of 
emphasis  to  arouse  femme  interest, 
has  now  bowed  out  due  to  other 
commitments  and  Merle  Oberon 
has  been  tapped  as  the  new  host, 
playing  a  newspaperwoman  as¬ 
signed  to  the-  trouble  in  North 
Africa. 

Production  is  now  slated  to  Start 
in  London  on  Feb.  15.  Bartley, 
who  doubles  as  producer  and  Brit¬ 
ish  sales  rep  for  CBS  Film  Sales, 
planed  back  to  England  last  week 
after  setting  Miss  Oberon  and  now 
will  work  on  securing  a  studio, 
casting  and  clearing  the  venture 
with  Associated  Television,  the 
British  commercial  contractor  with 
whose  cooperation  the  series  is 
being  filmed  and  which  has  already 
bought  it  for  British  tv.  Flynn  had 
made  a  pilot  which  was  scrapped 
when  it  was  decided  to  sign  Miss 
De  Carlo;  she  on  the  other  hand 
was  out  before  she  had  a  chance  to 
appear  before'  the  cameras. 


Hollywood,  Jan.  17, 
Republic’#  tv  subsid,  Hollywood 
Television  Service,  is  racing  into 
video  feature  market  with  a  rental 
package  of  76  pix,  representing  a 
total  negative  cost  of  over  $40,000,- 
000,  to  break  ahead  of  the  RKO 
arid.  Columbia  stockpile  sale. 

In  HTS’  "Silver  Group”  package 
of  24  features,  each  costing  from 
$1,000,000  to  $2,800,000,  are  seven 
John  Wayne  starrers.  Other  top- 
liners  include  Susan  Hayward, 
Claire  Trevor,  Vera  Ralston  and 
Gail  Russell.  Also  available  to 
nets,  agencies  and  stations  are  52 
other  action  and  adventure  pix. 

Earl  Collins,  HTS  prexy,  is  cur¬ 
rently  in  N.  Y.  developing  deal# 
for  the  group  product.  Under¬ 
standing  is  that  two  stations  there 
are  competing  for  the  pix,  with  re» 
gional  nets  also  entering,  the  bid¬ 
ding. 

Republic  had  not  planned  to  re¬ 
lease  the  Silver  Group  to-  tv  at 
this,  time,  but  with  RKO  and-*  Co¬ 
lumbia  starting  respective  big 
pushes  to  peddle  backlogs,  it  was 
decided  to  move  fast  and  head 
them  off  at  the  pass.  Rep  is  said 
to  be  concerned  about  other  majors 
ijnloading  their,  oldies  and-  this 
speeded  up  the  decision  to  get  into 
the  market  with  its  "prize  re¬ 
serve.” 

Up  to  now  and  including  the  76 
pic  group,  Republic’s  tv  subsid 
>has  made  available  over  300  fea¬ 
ture  ptx  to  video. 


Ziv’s  ‘Beware  Of 
1-Season  Wonders 

Ziv  Television  Programs  board 
chairman  Frederic  W.  Ziv  this 
week  called  upon  advertisers  to 
steer  clear  of  wha"t  he  termed 
"one-reason  wonders”  in  syndica¬ 
tion — new  series  which  have:  no 
prospects  <  of  remaining  in  contin¬ 
uing  production  after  the  first 
year. 

Ziv  said  there’s  a  trend  among 
"blue-chip  advertisers  using  syndi¬ 
cated  films”  to  duplicate  the  prac¬ 
tice  of  network  bankrollers  in  car¬ 
rying  the  same  show  over  a  period 
of-  years — with  new  product  each 
year,  of  course.  Such  practice, 
Ziv  said,  gives  the  sponsor  a  high¬ 
er  identification  with  the  show  and 
enables-  him  to  improve  his  time 
franchise  as  better  slots  open  up 
during  the  tenure  of  his  sponsor¬ 
ship. 

Fault  for  the  "one-season  won¬ 
ders, ^ ’.’  Ziv  stated;  usually  lies  with 
the  distributor,  "particularly  one 
with  no  investment  in  production,” 
•because  of  fluctuating  pricing.  Also, 
producers  often  can’t  come  up  with 
financing  to  keep  a  series  in  pro¬ 
duction  for  a  second  or  third 
year.  Ziv  said  that  price  is  an  im¬ 
portant  factor — "if  the  sales  price 
is  hammered  down,  by  either  buy¬ 
er  or  seller,  it  can  mean  only  one 
thing:  the  production  of  a  program 
series  whose  quality  is  down,  or  no 
production  at  all.” 

Ex-Screen  Gems  Quartet 
Forms  Com’l  Film  Setup 

Four  former  execs  in  the  Screen 
Gems  commercials  operation  have 
set  up  their  own  telefilm  commer¬ 
cial  firm,  East  Coast  Television 
Inc:,  with  studios  in  E.  69th  St.  in 
New  York.  Foursome  is  headed 
by  J ohn  Gijmour,  who  before  a  five- 
year  stint  with  Screen  Gems-  had- 
been-  with  Transfilm  and'  Jam 
Handy  Productions.  William  Hus¬ 
ton  and  Ezra  R.  Baker,  also  vet¬ 
erans  in  commercials  sales,  are 
exec  v.p.’s  and  Ben  Kranz,  who  was 
on  the  SG  production  side  handling 
blurbs  and  the  Patti  Page  show, 
becomes  treasurer  and.  production 
’manager. 

New  firm  has  two  street-level 
souridstages  in  its  new  studio  setup* 
along  with  cutting  rooms,  carpenter 
shop  and  sound  recording  facili¬ 
ties.  Screen  Gems  had  recently  cut 
back  personnel-wise  on  its  commer¬ 
cial  operation,  claiming  it  w&s 
sticking  to  a  limited  blue-chip  cli- 
jeritele  and  quitting  the  solicita¬ 
tion  of  new  business. 
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Ex-‘Monkey  Suit  Boys  in  Reunion 

On  Friday,  Jan.  27,  a  'buffet  get-together  will  take  "place  at  the 
New  York  -Athletic  Club  in  Manhattan,  event  being  tabbed  “A 
.Decennial  Gathering  of  the  Sons  of  Broadcasting  for  Survivors 
of  the  Inflated  Thirties.”  It’$  a  reunion  of  NBC’s  pre-World  War 
II  pages  and  guides  and  even  a  partial  "then  and  now”  breakdown 
shows  how  the  ex-"monkey  suit”  boys  have  moved  into  key  roles 
in  the  industry. 

Last  such  event  took  place  10  years  ago  when  then-prexy  Niles 
Trammell  got  them  together  at  the  Waldorf-Astoria.  Invitees  (al- 
.  phabetically )  to  this  year’s  "West  Point  oi  the  Airwaves”  include, 
among  others:  <>  '  * 

Ed  Bender  . Sports  director;  WGY,  Schenectady 

Ted  Bergm.ann  . . . Vice  president,  McCann-Erickson 

Jacques  Biraben  .  Sales  manager,  WINS  New  York 

Norman  "Pete”  Casji, .  .  Vice  president,  Television  Bur.  of  Adver. 

"Buzz”  Slocum  Chapin  . Vice  president,.  TV  Sales — ABC 

Hu  C^ain.: . Independent  Producer-Writer 

Robert  Eastman  ......  Executive  vice  president,  John  Blair  TV 

Frank  Egan - Vice  president,  DP  Brother  &  Co.  Adv;  Agency 

Dee  Engelbach  .  Independent  Producer-Writer 

Powell  Ensign .  .  Vice  president,  Everett-McKinney  Station  Reps 

Anthony  "Bud”  Faillace  . ! . .Producer  singing. commercials 

Don  Gardiner . . . . . .  .Announcer,  ABC 

Hugh  James  .  ...Announcer,  freelance 

•  Blake  Johnson  . . . Director,  Kenyon  &  Eckhardt 

John  "Scotty”  Keck.  .  .Asst,  director,  Needham,  Louis  &  Brorby 
Robert  Meachem  .  .Gen.  man.,  WE  AT,  WEAT-TV,  Palm  Beach 

"Monty”  Miller  . Senior^acct.  executive,  Y&R 

John  Murphy  . Vice  president,  Crosley  TV,  Cincinnati 

Frank  Nesbitt ....  Director  of  sales  planning,  CBS  Radio  Network 

Bob  Peebles . General  manager,  WKNY-TV,  Kingston,  N.Y. 

>  Tom  Severin  ......  Program  director,  WMAR-TV,  Baltimore,  Md. 

Ted  Steele . .  . •  WOR-TV 

Gordon  Vanderwarker .  .  Media  director,  Needham,  Louis  &  Brorby 

Tom  Velotta  . . .  . . .Vice  president,  ABC 

Gerry  Vernon  . . Time  buyer,  J.  Walter  Thompson 

George  Wallace . Advertising  director,  Readers  Digest 

International 

Gordon  Weber  . Copy  Writer,  Benton  &  Bowles 

Herbert,  Wind  . Author  &  golf  editor,  Sports  Illustrated 

Earl  Wrightson .  .Singer 

Adam  Young  . President,  Owner  Station  Rep  house 

Those  still  in  the  NBC  family  include: 

-  Charles  Bevis  .  ,  .Manager,  WBUF--TV,  Buffalo 

John  Cleary . Director  of  programs,  NBC  Radio  Network 

Walter  Davison  ....... .Manager,  Western  Division,  Spot  Sales 

Dick  Dudley  Announcer 

Dave  Garroway  . . . . . . . . . . :  "Today” 

Arthur  Gary  . . . Announcer 

Stockton  Helfrich  . . . Director,  Continuity  Acceptance 

Frank  Lepore  . Manager^  Film  &  Kinescope  Operations 

Tom  McFadden  . . Vice  president,  NBC  Spot  Sales 

Robert  McFadyen  .Manager,  Sales  and  Merchandising  Plans 

Don  Mercer  .  Director,  Station  Relations 

Gene  Rayburn  : . - .  .  "Tonight” 

Henry  Salomon  . : . . . . . . .  Producer 

Lud  Simmel . . . Manager,  NBC-  Co-Op  Sales 

.  Brook  Taylor  ......  . .  .Announcer,  "Alcoa  Hour” 

Hollywood  delegation  includes: 

Otto  Brandt . .  Vice  president-general  manager,  KING-TV,  Seattle 

Dick  Haymes  . . .  .........  . . . . 

Gordon  MacRae  .  ......  .  . . •  • .  . 

William  McDaniel . General  manager,  KNBC,  San  Francisco 

Cameron  Mitchell  . •  . .  .  . . 

Jack  Rayel  . . CBS-TV,  Western  Program  Director 

James  Sheldon  . Director,  CBS-TV 


Weather  &  Unions  Stymie  Best 

Laid  TV  Plans  On  Miami  Pickups 

- + 


WB  Resolves  New 
ABC  Pix  Pattern 

Warner  Bros,  and  ABC-TV  put 
their  •  heads  together  and  finally 
straightened  out  the  "Warner 
Bros.  Presents”  schedule  for  the 
rest  of  the  season,  following  a 
good  deal  of  confusion  on  what  was 
being  dropped  from  the  show  and 
what  was  being  added.  Under  the 
n£w  schedule  posted  last  week, 
the  "Cheyenne”  stanza  of  the  ori¬ 
ginal  "Casablanca”-“King’s  Row”- 
"Cheyenne”  schedule  goes  to  an 
alternate-week  basis  starting  Feb. 
7.  while  "King’s  Row”  is  dropped 
altogether  and  "Casablanca”  drops 
to  a  one-out-of-four-weeks  basis. 

Added  to  the  schedule  is  a  still 
untitled  anthology  skein  which  will 
air  every  fourth  week,  so  that  the 
new  rotation,  as  of  the  7th,  is  to 
be  '  "Cheyenne,”  the  anthologies 
(unrelated  dramas),  “Cheyenne” 
again  and  "Casablanca.”  Under 
the  new  production  schedule  for 
the  remainder  of  the  season,  four 
additional  "Cheyennes”  will'*  have 
to  be  shot,-  bringing  that  total  to 
17,  along  yvith  six  of  the  antholo¬ 
gies. 

Production  stbps  immediately  on 
"King’s  Row,”  which  played  its 
last  time  last  night  (Tues.),  Seven 
of  the  projected  13  in  this  stanza 
were  shot  and  seven  aired*  Total 
on  the  "Casablanca”  group  will  be 
nine,  with  Warners  currently  in 
production  on  the  eighth.  Conse¬ 
quently,  none  of  the  "King’s 
Row”  or  “Casablanca”  films  al¬ 
ready  shot  will  have  to  be 
‘scrapped,”  and  the  total  of  old  and 
new  production  will  still  be  39  o.n 
the  year. 


TELEPROMPTER,  CBS 
IN  LONGTERM  PACT 

TelePrompTer  Corp.  has  signed 
a  new  longterm  contract  with  CBS- 
TV  for  the  use  of  its  prompting  de¬ 
vise,  it  was  announced  yesterday 
(Tues.)  by  Irving  B.  Kahn,  firm’s 
prexy.  Contract  represents  the 
second  renewal  of  the  agreement. 

TelePrompTer  service  is  also  em¬ 
ployed,  under  contract,  by  artists 
appearing  on  the  network.  Arrange¬ 
ment  announced  yesterday,  how¬ 
ever,  applies  to  the  network  itself 
and  its  owned  and  operated  sta¬ 
tions. 

TeleP  since  the  signing  of  the  first 
CBS  contract,  has  expanded  into  a 
multi-million  dollar  biz  with  offices 
in  New  York,  Washington,  D.  C.; 
Los  Angeles,  Chicago,  Toronto  and 
London. 

TeleP  has  also  embarked  on 
TeleMation,  automatic  system  for 
low  cost  news  and  commercial  pro¬ 
duction.  Its  Public  Speaking  and 
Staging  ^Division  produces  full  pro¬ 
gram  production  Services  for  indus¬ 
trial  and  educational  meetings. 


WROW-TV’s  CBS  Pact 

Albany,  Jan.  17. 

WROW-TV,  which  has  held  a  lim¬ 
ited  alternate  affiliation  with  CBS 
since  last  January,  signed  a  con¬ 
tract  that  will  give  it  first  call 
on  Columbia  programs  effective 
Aug.  1. 

After  this  date,  WRGB,  Schenec¬ 
tady,  a  basic  NBC  outlet,  will  re¬ 
linquish  some  20  CBS  which  it  has 
carried— rfirst  as  the  sole  video  sta¬ 
tion  in  the  Capital  District,  and 
later  as  the  only  \JHE  station. 


MEET  ILL  IRIS 
ERR  TRANSIENTS 

Chicago,  Jan.  17.  - 

All  of  a  sudden  there’s  a  talent 
shortage  in  Chi  television  circles. 
Stepped  up  number  of  variety 
type  local  shows  this  season  with 
budgetary  ieeway  to  hire  visiting 
guests  for  actual  working  appear¬ 
ances  has  created  a  fairly  competi¬ 
tive  Windy  City  "video  circuit”  for 
vaude  and  musical  performers. 

Situation  has  touched  off  con¬ 
siderable  scrambling  by  the-  vari¬ 
ous  video  producers  to  snare  first, 
and  .exclusively  if  possible,  the 
transient  talent  passing  through  or 
working  in  Chi  spots.  Generally 
speaking,  the  bidding  isn’t,  on  a 
price  level  since  most  of  the  shows 
can’t  go  much  above  the  AFTRA 
or  AFM  minimums,  with  the  pos¬ 
sible  exception  of  Jim  Moran’s 
long  running  WBKB  "Courtesy 
Hour”  and  WBBM-TV’s  "In  Town 
Tonight.” 

In  a  couple  of  Mcases  there  are 
showcase  advantages  over  and 
above  the  actual  fees.  For  in¬ 
stance,  Howard  Miller  as  the 
town’s  No.  1  deejay  undoubtedly 
has  the  best  entry  with  the  record 
names  for  his  Wednesday  night 
musical  stanza  or  his  Friday  night 
interview  display,  both  on  WBBM- 
TV. 

And  the  fact  that  Herb  Lyon, 
conductor  of  a  60-minute  Sunday 
night  WGN-TV  show,  is  also  the 
Chicago  Tribune’s  daily  chatter 
columnist  isn’t  lost  on  the  visitors 
who  are  invited  to  work  the  pro¬ 
gram. 

In  addition  to  the  aforemen¬ 
tioned  productions  using  acts, 
there’s  Tom  Duggan’s  and  the 
Lind  Bros.’  Saturday  nighers  on 
WBKB,  and  the  Thursday  night 
Ijtedd  Stewart  and  the  Saturday 
night  Pee.  Wee  King  hillbilly  shows 
on  WBBM-TV.  That  means  that 
currently  it  averages  out  to  over 
25  casual  tv  dates  per  week  for 
performers  visiting  or  located  here. 


N.  Y.  Local  Indie  Slate 
Elected  By.  AFTRA; 
Collingwood  as  Prez 

Middle-of-the-road  Independent 
party  elected  its  entire  slate  of  of¬ 
ficers  of.  the  N.  Y.  local  of  the 
American  Federation  of  Televi¬ 
sion  &  Radio  Artists,  as  antici¬ 
pated,  last  week.  Independents  had 
swept  the  board  elections  last  No¬ 
vember,  with  officers  to  be  elected 
from  the  new  board. 

Heading  up  the  new  group  of 
officers  is  Charles  Collingswood  as 
prez,  with  Orson  Bean  as  first  v.p.; 
John  Henry  Faulk,  second  v.p.; 
Luis  Van  Rooten,  third  v.p.;  Jay 
Jackson,  fourth  v.p.  and  Cliff  Nor¬ 
ton,  fifth  v.p.  Elise  Bretton  is 
recording  secretary  and  Barbara 
Ferguson  treasurer.  Write-in  votes 
were  recorded  for  Bud  Collyer  for 
prez  and  Walter  Kiernan  and  Con¬ 
rad  Nagel  as  veeps  from  the  op¬ 
position  right-wing  faction  which 
had  been  defeated  in  the  board 
elections,  but  the  write-ins  were 
insufficient  to  elect  them. 

CBS-TV  First  to  Sign 
On  New  Nielsen  Study 

CBS-TV  became  the  first  network 
to  sign  for  the  upcoming  Nielsen 
Coverage  Service  No.  2,  the  na¬ 
tional  tv  circulation  and  set  owner¬ 
ship  survey.  Move  counterbalances 
the  open  resistance  of  Hugh  Beville, 
NBC  research  head,  who  doesn’t 
feel  the  national  report  is  neces¬ 
sary. 

Nielsen  reports  that  a  “couple 
of  hundred”  stations  signed  f<jr  the 
special  service  before  the  expira¬ 
tion  on  Monday  (16)  of  the  15% 
rate  discount  in  effect  since  Jan.  1. 
A  10%  discount  will  be  in  effect 
temporarily. 

ARB  has  been  pushing  a  na¬ 
tional  coverage  survey  of  its  own, 
but  it’s  believed  that  unless  it  can 
contract  with  one  of  the  networks 
it  will  not  continue  with  its  plans.  | 


French  Postcards 

French  Government  Tourist 
Office  is  mailing  "If  You  Love 
Life,  You’ll  Love  France”  post¬ 
cards  all  over  the  nation  (U.  S., 
that  is)v 

It’s  designed  to  call  atten¬ 
tion  to  Max  Liebman’s  NBC- 
TV  spec  starring  Dan  Dailey, 
Gale  Sherwood  and  Helen  Gal¬ 
lagher  and  which  just  happens 
to  be  titled,  "Paris  In  the 
Springtime.” 

ABCs  Incentive 
Plan  on  Af  t.-Nite 
Film  Festivals 

ABC-TV  is  tying  its  two  feature 
film  showcasers,  "Afternoon  Film 
Festival”  ahd  "Famous  Film  Fes¬ 
tival,”  into  a  "Film  Festival  In¬ 
centive  Plan”  under  which  adver¬ 
tisers  using  the  cross-the-board 
show  may  buy  into  the  Sunday 
night  "Famous”  festival  at  a  dis¬ 
count.  It  marks  the  first  time  the 
network  has  applied  a  cross-dis¬ 
count  setup  and  in  effect  is  similar 
to  NBC-TV’s  "Today”-“Home”- 
"Tonight”  plan  in  that  it  covers 
the  web’s  only  spot-carrying  en¬ 
tries. 

Under  the  plan,  any  advertiser 
buying  13  to  25  participations  in 
“Afternpon”  is  enabled  to  pur¬ 
chase  an  equivalent  number  of 
spots  in  "Famous”  at  a  rate  of 
$6,000  per.  The  standard  “Famous” 
rate  is  $6,500  per  spot.  Advertisers 
buying  26  td  38  spots  in  "After¬ 
noon”  can  buy  an  equivalent  num¬ 
ber  in  "Famous”  at  $5,500  per  par¬ 
ticipation.  And  finally,  purchasers 
of  39  or  more  "Afternoon”  spots 
can  buy  the  same  number  in  "Fa¬ 
mous”  at  $5,000  per  spot. 

In  offering  the  plan,  ABC  has 
come  up  with  some  past  and  pro¬ 
jected  cost-per-thousand  data  and 
comparisons.  "Famous”  Nielsen 
average  audience  for  the  fall  has 
been  7.8  or  1.877,000  average 
homes  per  minute,  which  at  the 
$6,500  rate  comes  to  a  cost-per- 
thousand  of  $3.44.  Comparison 
with  the  NBC  participating  shows 
puts  ."Today”  at  $3.68.  per  thou¬ 
sand,  "Home”  at  $9.03;  “Matinee” 
at  $3.92  and  "Tonight”  at  $6.52.  In 
projecting  cost-per-thousand  for 
"Afternoon,”  the  ABC  researchers 
are  figuring  a  “conservative”  5.0 
a. a.  rating,  or  1,180,000  homes  per 
average,  minute,  which  with  one- 
minute  rates  running  from  $2,500 
down  to  $1,600  would  yield  cost- 
per-thousands  ranging  from  a  high 
of  $2.12  to  a  low  of  $1.36.  Adver¬ 
tisers  taking  advantage  of  the  in¬ 
centive  plan  would  get  still  lower 
cost-per-thousands  on  "Famous,” 
with  the  $5,000  incentive  rate 
yielding  an  average  cost-per-thou¬ 
sand  of  $2.65. 

BIG  GOTHAM  SPREAD 
.  FOR  NBG-TV’S  ‘HOME’ 

NBC-TV’s  "Home”  show  is  be¬ 
ing  localized  by  WRCA-TV,  j 
its  N.  Y.  key,  in  a  full  hour  cross- 
the-board  treatment  from  2  to  3 
p.m.  starting  in  March.  As  result, 
Jinx  Falkenburg  McCreary  and 
Richard  Willis  will  lose  their  "own 
show”  identifications  but  will 
head  up  the  new  service  stanza, 
titled  "Home  in  New  York,”  along 
with  cooking  authority  Josie  Mc¬ 
Carthy  and  gardening  expert  Phil 
Alampi,  under  coproduction  of 
Willis  and  Marshall  Stone. 

There’ll  be  a  news  and  weather 
strip  as  complement  to  the  serv¬ 
ice  features,  but  newscaster  is  still 
to  be  chosen.  Research  material 
and  films  of  the  network  "Home” 
are  being  made  available  to  the  off¬ 
shoot.  .  Also  to  be  deployed  is  the 
station’s  mobile  unit; 


Miami  Beach,  Jan.  17. 

The  grandiose  plans  to  build 
Miami  Beach  into  a  Wintertime  pro¬ 
duction  center  for  network  shows 
have  been  stymied — temporarily, 
at  any  rate — following  strong  activ¬ 
ity  by  labor  union  groups  which 
saw  brief  picketing  of  the  "To¬ 
night”  show  at  its  origination 
point,  the  Saxony  hotel,  early  last 
week,  as  well  as  the  Gotham  home 
of  the  Steve  Allen  show,  the  Hud¬ 
son  Theatre.  When  the  Versailles 
Hotel  owners  then  asked  out  as 
home-studio  for  the  "Today”  com¬ 
pany  scheduled  for  this  week,  NBC 
not  only  cancelled  the  Garroway 
programs,  but  took  the  soon  due 
“Home”  telecasts  out  of  the  hotel 
picture,  shifting  to  local  points  of 
interest  away  from  the  Beach. 

The  situation  stemmed  from  the 
10-month  struggle  by  the  AFL-CIO 
Hotel  Workers  local  to  gain  recog¬ 
nition  from  all  major  hotels  as  bar¬ 
gaining  agent  and  representative  of 
the  20, 000-odd  employees  in  the  in¬ 
dustry.  To  date,  only  three  top 
hostels,  the  Seville,  Monte  Carlo 
and  Delano,  have  signed  up  with 
the  group.  Court  injunctions, 
which  have  been  upheld  by  State 
Supreme  Court  decision,  prevented 
picketing  by  the  union.  When  "To¬ 
night”  began  its  programming  from 
the  Saxony  on  Jan.  9,  however,  the 
local  stagehands  union  threw  a 
picket  line  on  the  show  aimed,  not 
at  the  hotel,  but  at  NBC  for  not 
employing  their  members  as  techni¬ 
cians,  with  notice  that  other’ of  the 
network’s  studios  in  New  York  and 
elsewhere  would  also  see  the  same 
activity. 

Status  of  shows  in  the  works  are 
still  to  be  determined,  although  fol¬ 
lowing  meeting  between  state  and 
local  union  officials  and  the  Beach 
City  Council,  it  was  agreed  to  drop 
any  activity  against  telecasting  of 
the  upcoming  CBS-Jack  Paar  pro¬ 
grams  from  the  Roney  Plaza.  NBC 
has  evidently  decided  to  take  a 
hands-off  attitude  until  the  hotel- 
union  differences  are  ironed  out — a 
matter  which,  at  the  moment,  looks 
to  be  a  long  time  away  from  teach¬ 
ing  a  mutually  satisfactory  conclu¬ 
sion. 

Another  factor  that  may  work 
against  future  plans  is  the  cost  to 
the  hotels  for  housing  and  sharing 
in’  expenses  of  the  originations. 

(Continued  on  page  48) 


Liebinan,  Hackett 
Run  Off  a  Kine 

Max  Liebman’s  projected  half- 
hour  comedy  series  for  next  fall 
(his  initial  venture  into  the  '30- 
minute  tv  format)  has  cued  a' lot  of 
anticipatory  enthusiasm  around 
NBC  on  the  basis  of  the  kine  audi¬ 
tion  which  Liebman  has  just  de¬ 
livered  to  the  web  brass. 

Show,  called  "Stanley,”  is  pat¬ 
terned  ‘  along  situation  comedy 
lines,  With  Buddy  'Hackett  as  the 
star  (the  guy  behind  a  newsstand — 
theatre  ticket  counter  in  a  big 
hotel).  Liebman  is  producer-direc¬ 
tor,  with  most  of  the  other  produc¬ 
tion  components  assembled  from 
the  Liebman  spec  staff,  including 
William  Friedberg  and  Niel  Simon 
as  writers  and  Bill  Hobin  as  asso¬ 
ciate  producer. 

NBC  envisions  it  as  a  major  en¬ 
try  for  nqxt  September. 

‘See  It  Now’  to  Preempt 
Quiz  &  Carson  Jan.  26 

“Quiz  Kids,”  launched  last  week 
as  CBS-TV  10:30  Thursday  replace¬ 
ment  for  "Wanted,”  will  give  way 
to  "See  It  Now”  Jan.  26,  for  the  Ed 
Murrow-Fred  Friendly  "The  Farm 
Problem:  A  Crisis  of  Abundance,” 
survey  of  the  American  farmer. 

Since  that’s  a  full  hour  from  10 
to  11  p.m.,  also  in  the  line  of  the 
one-shot  guillotine  is  the  Johnny 
Carson  show.  "See”  is  prowling  a 
sponsor. 
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Atlantic  City’s  ‘Count  Me  In’  On 
Major  TV  Network  Originations 


Atlantic  City,  Jan.  17.  +■ 

This  resort  will  make  a  serious 
effort  to  capitalize  on  current 
trend  of  tv  network  shows  mov¬ 
ing  out  of  New  York  with  the 
weather  to  go  on  the  air  from  va¬ 
cation  spots.  It  is  preparing  to  of¬ 
fer  such  bait  as  payment  of  line 
charges  for  remote  control  tele¬ 
casts,  plus  beachfront  hotel  accom¬ 
modations  for  cast  and  other  mem¬ 
bers  of  visiting  tv  companies. 

For  the  past  two  years  early  in 
the  summer  season  Dave  Garroway 
has  brought  his  morning  show  “To¬ 
day”  to  the  boardwalk  for  a  one 
day  stand  and  Mayor  Joseph  Alt¬ 
man  and  City  Commissioner  Rich- 
ard  S.  Jackson  have  been  so  im¬ 
pressed  with  its  results  that  they 
want  more  of  this  type  of  enter¬ 
tainment. 

.  Resort  became  television  con¬ 
scious  in  1954  when  city  and  a 
group  of  businessmen  got  Paul 
Whiteman  to  put  on  10  hourly 
shows  originating  from  Steel  pier 
eight  to  nine  Sunday  evenings. 
Last  summer  a  filmed  quiz  show 
with  John  Reed  King  emcee  hit  the 
airlanes  for  eight  weeks  also  on 
Sunday  night  through  June  and 
July.  Quiz  shows  cost  $4,300  each, 
the  city  paying  for  five  while  the 
Cooperative  Advertising  Commit¬ 
tee,  representing  a  cross-section  of 
resort  businessmen,  paid  for  the 
others. 

Both  Mayor  Altman  and  Jackson 
admitted  during  budget  confer¬ 
ences  last  week  the  quiz  show  idea 
was  anything  but  a  success,  and 
went  further  to  say  that  the  city 
would  underwrite  only  two  types  of 
tv  offerings  this  year.  One  was  paid 
spot  announcements,  the  other  pay- 
ment  of  expenses  incident  to  the 
visit  here  of  outstanding  tv  shows 
which  have  a  wide  following. 

City,  in  studying  appropriation 
for  its  Press  Bureau,  is  set  to  ear¬ 
mark  $50,000  for  tv  purposes.  The 
Cooperative  Advertising  Commit¬ 
tee  is  expected  to  come  up  with 
more  cash,  it  has  been  as  much  as 
$25,000  in  past  years.  Hotel  inter¬ 
ests  too  are  expected  to  get  on  the 
bandwagon  if  some  of  the  big  net¬ 
work  shows  come  here  for  a  day, 
or  more. 

As  a  starter  there  is  every  indi¬ 
cation  that  Garroway,  who  pi¬ 
oneered  the  idea,  will  come  back 
this  summer.  All  with  the  show  last 
year  were  impressed  with  the  city 
and  pleased  with  the  treatment 
they  received. 

City  officials  reason  that  tv 
shows  which  made  the1  Miami  trek 
during  cold  weather  to  put  on  a 
different  type  of  show  would,  with 
proper  inducement,  come  here  dur¬ 
ing  hot  months  to  offer  a  different 
type  of  show  with  a  resort  summer 
background. 


Bachem  Seen  Moving  Up, 
As  Bergmann  Exits  DuM 

With  Ted  Bergmann  moving  over 
from  DuMont  to  a  vicepresidency 
at  McCann-Erickson,  it  looks  as 
though  his  second-in-command, 
Jack  Bachem,  will  be  upped  to 
head  of  the  DuMont  Electronicam 
sales  setup  for  N.  Y.  agencies  and 
producers.  Since  this  division  of 
DuMont  Labs  was  believed  long¬ 
handed  until  now,  insiders  figure 
there  won’t  be  any  replacement 
for  Bachem  in  the  old  No.  2  job, 
though  Werner  Michel  will  con¬ 
tinue  as  head  of  production  for 
the  camera  system. 

David  Schultz,  who  as  of  Jan.  1 
took  over  as  prexy  of  DuMont 
Labs,  is  said  to  have  made  long¬ 
time  veep  Keeton  Arnett  his  exec¬ 
utive  assistant,  and,  as  such,  the 
latter  will  receive  all  reports  from 
Bachem's  division.  Also,  Jim  Cad- 
digan,  formerly  boss  of  the  late 
DuMont  television  web’s  program¬ 
ming  and  now  head  of  industrial 
marketing  of  the  Electronicam 
camera  (under  a  completely  sepa¬ 
rate  corporate  division),  will  re¬ 
port  to  Arnett. 


ZENITH  BYPASSES 
TINT  IN ’56  DISPLAYS 

Chicago,  Jan.  17. 

Zenith  Radio  is  stressing  the 
point  that  there’s  no  color  sets  in 
its  '56  television  line  unveiled  yes¬ 
terday  (Mon.)  at  the  distrib  con¬ 
vention  in  Miami  Beach.  Sales 
veep  Leonard  Truesd§ll  states, 
“Color  is  not.  ready  yet  and  Zenith 
has  no  intention  of  experiment¬ 
ing  on  the  public  during  the  de¬ 
velopment  stage.” 

Exec  says  the  firm  “eventually” 
will  go  into  color  production  but 
not  until  “it  is  possible  to  manu¬ 
facture  satisfactory  color  sets  that 
will  be  poplar  with  the  public.” 

He  disclosed  Zenith  entered  the 
new  year  with  a  complete  factory 
sellout  of  the  ’55  models  and  pre¬ 
dicted  a  similar  situation  at  the  re¬ 
tail  level  by  the  time  the  new  units 
hit  the  showrooms  later  this 
month. 


WGN-TV’s  Lofty  Beam 

Chicago,  Jan.  17. 

WGN-TV  started  regular  tele¬ 
casting  Sunday  (15)  from  the  high¬ 
est  point  in  the  Windy  City  sky¬ 
line. 

Station’s  new  transmitter  is  on 
the  40th  floor  of  the  new  Prudential 
building,  and  atop  the  building  the 
antenna  rises  914  feet  above 
ground  level. 


Looks  Like  KDKA 
Pitt  V  Monopoly 


Pittsburgh,  Jan.  17. 

It’s  now  practically  certain  that 
Westinghouse’s  KDKA-TV  will  con¬ 
tinue  to  have  the!  lush  -Pittsburgh 
market  all  to  itself  for  another 
six  mopths  and  perhaps  /  longer. 
Channel  2,  the-  single  VHFer  here, 
had  ‘expected  competition  by  now 
from  WIIC.  Channel  11.  but  latest 
order  of  U.  S.  District  Court  of 
Appeals  in  Washington  has  re¬ 
moved  that  threat  to  thriving  WBC 
operation’s  virtual  monopoly. 

Court  last  week  ordered  Chan¬ 
nel  11  to  halt  construction  of -its 
transmitting  facilities  until  further 
notice,  tossing  the  long  involved 
controversy  ovdl*  WHC  back  into 
the  lap  of  the  ,FCC.  Jan.  18  has 
been  designated  for  the  beginning 
of  a  new  set  of  hearings  before  a 
Commission  examiner. 

The  hotly  sought-after  VHFer 
originally  was  allocated  to 
management  group  representing 
radio  stations  WWSW  and  WJAS, 
which  had  merged  their  applica¬ 
tions  for  Channel  11  nearly  a 
year  ago.  The  grant,  however,  was 
appealed  by  Telecasting,  Inc.,  op¬ 
erators  of  UHF  Channel  16  here, 
that  group  contending  that  the 
FCC  should  have  considered  it  as 
an  applicant  for  the  channel,  along 
with  the  WWSW-WJAS  combine. 

By  citing  several  legal  questions 
in  connection  with  the  original  al¬ 
location,  WENS  has  succeeded  in 
obtaining  several  court  stays  and 
winning  the  new  hearings  before 
the  FCC.  The  new  station  signed 
up  several  months  ago  as  a  CBS 
affiliate  and  had  planned  to  start 
operating  the  first  of  the  year 
when  Channel  16  threw  a  monkey- 
wrench  into  the  hopper. 


Quinlan  Sets  Aside 
Mon.  (or  Politicos 

Chicago,  Jan.  17. 

WBKB  veep  Sterling  (Red) 
Quinlan  has  come  up  with  what 
he  hopes  is"  at  least  a  partial  solu¬ 
tion  to  a  periodic  managerial  head¬ 
ache.  That’s  how  to  accommodate 
the  barrage  of  requests  for  tv  time 
from  the  politicians  when  the  elec¬ 
tions  draw  nigh. 

Starting  March  12,  WBKB  will 
set  aside  two  prime  half  hours 
Monday  nights  which  will  be  used 
as  spot  carriers  for  political  blurbs 
angled  for  the  primary  elections 
runoff  April  10.  Station  will  build 
sort  of  a  political  participation 
program  featuring  the  Prairie 
Ramblers  musical  group,  with  the 
hopes  the  vote  hunters  will  buy 
in  a  la  the  regular  commercial  spot 
purchasers. 


P&G’s  Crest  Push 

Procter  &  Gamble  is  posting  an 
elaborate  push  for  its  new  Crest 
toothpaste.  Drive  will  be  launched 
next  month  with  a  telepic  commer¬ 
cial  on  a  foursome  of  CBS  shows, 
“I  Love  Lucy,”  “Lineup,”  “It’s 
Always  Jan”  and  “On  Your  Ac¬ 
count.” 

Gabber  for  the  blurbs  will  be 
Don  Morrow. 


The  Battle  For  the  Stay  of  Grants 

Washington,  Jan.  17. 

U.S.  Court  of  Appeals  of  the  D:C.  Circuit  will  decide  this  week 
whether  VHF  grants  made  by  the  FCC  subsequent  in  its  turndown 
of  deintermixture  proposals  should  be  held  up  pending  the  conclu¬ 
sion  of  its  current  allocation  proceedings.  The  Court's  ruling  will 
affect  authorization  issued  for  Corpus  Christi,  Tex.,  Madison,  Wis., 
Evansville,  Ind.,  and  Fresno,  Calif.  Also  involved  are  pending 
grants  for  Peoria,  Ill.,  Miami,  Fla.,  Norfolk,  Va.,  Hartford,  Conn., 
and  some  other  cities.  # 

A  three-judge  panel  consisting  of  Judges  David  Bazelon,  George 
T.  Washington  and  John  A.  Dannaher  heard  arguments  last  week 
in  support  of  petitions  for  stay  orders  against  recent  grants  to 
KRIS  in  Corpus  Christi,  WISC  in  Madison  and  Evansville  Tv  Inc. 
Evansville.  Except  for  Judge  Washington  it  was  the  same  panel 
which  stayed  the  FCC  allocation  of  channel  10  in  Vail  Mills,  N.Y., 
on  virtually  the  same  grounds  (the  alleged  illegality  of  the  de¬ 
intermixture  denial )  that  UHF  stations  are  asking  for  stays  of  the 
grants 

In  granting  the  Vail  Mills  stay.  Judge  Dannaher  dissented  while 
the  third  member  of  the  panel  (Judge  E.  Barrett  Prettyman) 
went  along  with  Judge  Bazelon.  Consequently,  the  decision  on 
whether  the  grants  will  be  stayed  seemed  to  hinge  on  hriw  Judge 
Washington  votes.  Judge  Washington  has  been  on  the  majority 
side  against  the  FCC  in  a  number  of  cases. 

How  much  weight  the  Court  would  attach  to  arguments- by, 
Richard  Solomon,  counsel  for  the  FCC,  that  if  it  issues  the  stays 
there  is  no  way  for  the  Commission  to  authorize  VHF  stations 
in  intermixed  areas  appeared  to  be  a  big  factor  in  its  determina¬ 
tion.  Solomon  was  supported  in  his  opposition  by  Paul  Segal, 
attorney  for  KRIS,  Arthur  Scharfeld,  counsel  for  WISC,  and 
Vincent  Pepper,  counsel  for  Evansville  TV  inc. 

Paul  Dobin,  counsel  for  UHF  station  KVDO-TV  in  Corpus 
Christi,  told  the  Court  his  client  will  go  in  the  red  as  soon  as_ 
a  V  goes  on  the  air  in  Corpus  and  will  fold  shortly  afterward  as 
no  network  affiliation  will  be  available  to  it.  Replying  to  an  as¬ 
sertion  by  Solomon  that  the  Commission  will  expedite  Its  alloca¬ 
tion  proceedings,  Dobin  said  “we’ll  be  dead”  by  that  time. 

Benito  Gaguine,  counsel  for  UHF  station  WKOW-TV  in>  Madi¬ 
son,  in  arguing  that  the  high  rate  of  conversion  in  Madison  doesn't 
protect  an  ultra  high  station  from  VHF  competition,  cited  the 
folding  of  a  UHF  outlet  in  Duluth,  Minh.,  following  establishment 
of  a  V,  despite  100%  conversion.  Gaguine  asked  the  Court  to 
read  the  dissenting  opinion  of  Comr.  Rosel  Hyde  to  the  deinter¬ 
mixture  decision  “to  get  the  full  flavor  of  the  sleight  of  hand 
practiced  by  the  Commission  in  this  case.” 

Roger  Wollenberg,  in  behalf  of  UHF  stations  WFIE  and  WEHT 
in  Evansville  and  WKLO-TV  in  Louisville,  Ky.  (now  off  the  air), 
charged  that  the  FCC  prejudged  the  current  allocation  proceedings 
when  ti  granted  a  V  in  Evansville.  Although  the  agency  invited 
comments  on  proposals  to  deinterraix  in  Evansville,  he  argued,  it 
did  not  grant  a  fair  hearing  on  the  proposals. 

Pointing  to  the  experience  of  WKLO-TV,  Wollenberg  said  he 
could  not  claim  the  VHF  competition  would  force  it  off  the  air. 
“We’ve  already  had  it,”’ he  said. 


From  the  Production  Centres  ij 

IN  NEW  YORK  CITY  .  .  . 

It’s  19  years  for  the  CBS  “Aunt  Jenny’*  as  of  today  (Wed.)  and  the 
11th  for  Art  Linkletter’s  “House  Party”  .  .  .  Jack  Sterling  m.c.’d  Poor 
Richard  banquet  in  Philly  last  night  (Tues.)  and  Lanny  Ross  will  do 
the  honors  at  the  Community  Brotherhood  awards  dinner  in  Pater¬ 
son,  N.  J.,  Jan.  25  .  .  .  Herman  Hickman  named  sports  chairman  of 
Greater  N.  Y.  Red  Cross  campaign  and  Howard  Miller  disk  jockey 
topper  of  Heart  Fund  .  .  .  WCBS’  Bob  Haymes’  latest  tune,  "Lipstick, 
Candy  and  Rubber  Sole  Shoes,”  waxed  by  Julius  LaRosa  on  the  Victor 
label  ...  CBS  sales  v.p.  John  Karol  vacationing  in  Fla.,  as  is  Mary 
Alice  Murphy,  secretarial  aide  to  prexy  Art  Hayes  .  .  .  Martin  Weldon, 
WCBS  producer-moderator,  tapped  as  co-chairman  of  B’Casters  Com¬ 
mittee  of  N.  Y.  State  Civil  Defense  .  .  .  Jerry  Maulsby,  mgr.  of  b’casts 
of  CBS,  at  Neuroligical  Institute  with  sacroliac  ailment  .  .  7  James  L. 
Greenwald  has  joined  the  New  York  Radio  Sales  staff  of  Katz  Agency. 

Bob  Leder,  chief  of  WINS,  scramming  town  for  a  fortnight  and 
Miami  vacation,  leaving  things  to  Hugh .  LaRue,  sales  head,  arid  Bob 
Smith,  program  boss  .  .  .  WAAT  adds  Charles  Gerber,  ex  of  Herman 
Advertising  (Newark)  and  a  Liberty  Broadcasting  veep,  to  sales  staff 
.  .  .  Dick  and  Diane  Osborn,  Miami  husband-wife  combo,  do  A  new 
Mutual  afternoon  stanza  (4:30  to  5)  as  of  tomorrow  (Thurs.)  out  of 
WKAT  in  the  Florida  resort  ...  Harry  Belafonte  and  The  .phordettes 
among  those  pitching  for  March,  of  Dimes  via  WMGM  Sunday  (22)  .  .  . 
MBS  commentator  Ed  Pettitt’s  schedule  on -the  overseas  openings  of 
RKO’s  “The  Conqueror”  puts  him  on  a  flying  binge  among  European 
capitals.  He’ll  do  live  remotes  (interrupting  the  web’s  new  “Sound- 
stage”  series)  from  Paris,  Berlin,  Rome  and  London,  on  Monday  (23), 
Jan.  31,  Feb.  2  and  6,  respectively.  Part  of  the  on-air  promotion  for 
the  pic  promised  by  one  RKO  Teleradio  Pictures  subsid  to  another  .  .  . 
Ray  Heatherton’s  “Luncheon  at  Sardi’s”  WOR  show  covered  opening 
of  ‘.‘King  Lear”  at  City  Center  last  week  for  repeat  on  Monday’s  (16) 
broadcast  .  .  .  WAAT  d.j.  Ramon  Bruce  taking  a  rhythm  &  blues 
stage  show  of  his  own  to  six  Stanley-Warner  houses  in  Jersey  Feb, 
13-18,  featuring  teener  Gloria  Mann  and  The  Eldorados. 

Pauline  Frederick,  NBC  commentator,  to  address  Henry  W.  Grady 
School  of  Journalism  (Peabody  Awards)  in.  Atlanta  next  Thursday  (26). 
She’s  the  first  femme  to  appear  before  the  group  .  .  .  Tony  Reddy  is 
emceeing  a  new  coin  quiz  via  WINS  ayem.  Show,  “Kash  Box,”  is 
owned  by  KAYO,  Seattle,  and  is  carried  not  only  on^  all  the  Elroy 
McCaw  radio  stations,  of  which  WINS  is  one,  but  on  ariout  20  others. 
Before  first  show  Monday  (16),  $10,000  giveaway  had  two  sponsors 
inked. 

Mel  'Allen  is  guest-of-honor  at  an  Olympic  Committee  fesjt  Friday 
(20)  in  Columbus,  O.  .  .’.  There’s  an  American  Cancer  Society  meeting 
tonight  (Wed.)  to  discuss  the  ’56  radio-tv  drive.  Is  at  the  home.  of  Mrs. 
Albert  Lasker  .  .  .  Carolyn  Simpson,  granddaughter  of  Lulu  McConnell, 
engaged  to  Thomas  J.  Hayden,  with  nuptials  slated  .for  June -16  ;V  .  . 
Armand  E.  Rivchun,  former  SSC&B  agency  staffer,  now  is  exec  as¬ 
sistant  to  Les  Persky,  prexy  of  Product  Services  Inc.  ... 

IN  CHICAGO  ... 

John  Schulz,  after  a  short  hitch  as  general  manager  of  WFRV-TV, 
Green  feay,  Wise.,  has  joined  WBBM’s  local  sales  staff  .  .  .  Jules  Her- 
buveaux,  general  manager  of  ttie  NBC  stations,  and  assistant  g.m. 
Henry  Sjogren,  in  N.  Y.  this  week  for  o&o  confabs  . .  .  Judy  Armstrong 
newest  member  of  Larry'  Wolters’  Chi  Tribune  radio-tv  department 
.  .  .  Jack.  Brickhouse  taking  over  vacationing  Ernie  Simon’s  nightly 
“Curbstone  Cutup”  strip  for  a  couple  of  weeks  .  .  .  Edward  Evans  new 
account  exec  in  the  N.  Y.  Nielsen  offices  and  George  Baillie  ditto  in  the 
Chi  shop  ...  Howard  -Coleman,  WNBQ-WMAQ  ad-promotion  chief, 
initiated  into  the  Phi  Sigma  Phi  professional 'coriunerce  fraternity  .  .  . 
Comic  Paul  Gray  pinchittinig  for.  .Tom  -  Duggan  on  his  daytime  and 
evening  crossboarders  While  the  gabber  catches  some  Florida  sun  ... 
Ed  Drucker  wielding  the  production  reins  for  the  Malcolm-Howard  ad 
shop  on  Herb  Lyon's  Sunday  night  variety  stanza,  on  WGN-TV  .  .  . 
WMAQ  newscaster  Austin  Kipllnger  vacationing  in  Arizona  .  .  .  Gen¬ 
eral  Teleradio’s  John  Begley  arid  Wade  Barnes  in  for  confab?  at 
Mutual’?  Chi  office  ...  Standard  Oil  lodged  the  “Mari  Behind  the 
Badge”  vidpix  Sunday  nights  at  10  dn  WBBM-TV  .  ,  .  Lou  Payne’s 
“Mrs.  Homemaker’.s  Forum”  preemed  this  week  on  WBKB..  .  '.-Jerry 
Connors  helming  an  early  evening  dee  jay  show  from  Isbell’s  via 
WTAQ. 

IN  WASHINGTON  ... 

Edward  R.  Murrow  due  in  tomorraw  (18)  to  soreen.  excerpts  of  his 
“See  It  Now”  teleshow  on  the  farm  problem  to  reps  of  Department 
of  Agriculture  and  Congress  .  .  .  Producer  Paul  Coates  screened  five 
films  from  his  “Confidential  File”  teleseries  for  reps  of  Health,  Edu¬ 
cation  and  Welfare  Department,  sections  of  which  plan  to  use  pix 
in  training  and  information  programs  .  . .  Prominent  religious  leaders, 
representing  Protestant,  Catholic  and  Jewish  groups,  taped  a  series 
of  radio  announcements  to  be  distributed  to  stations  throughout  U.  S. 
and  territories  by  Federal  Civil  Defense  Administration  .  .  .  WMAL- 
ABC  expanding  its  successful  two-hour  “Town  and  Countiy  Time” 
show  emceed  by.  Connie  B.  Gay,  to  radio  as  well  as  tv  .  .  .  WRC-NBC 
observed  20th  anniversary  of  the  “Esso  Reporter”  newscasts  with  an 
exchange  of  gifts  between  Charles  A.  Newland,  Esso  rep,  and  NBC 
v.p.  Carelton  Smith  .  .  .'WMAL-ABC  has  expanded  Its  tv  schedule  by 
going  on  air  11:15  a.m,  instead  of  1:3$.  p.m. 

IN  BOSTON  .  ..  . 

Big  testimonial  dinner  being  planned  for  Charles  S.  “Cy”  Young, 
asst,  to  the  gen,  mgr.  WBZ-WBZA  and  WBZ-TV,  in  the  Empire  Room 
of  Hotel  Bradford  on  Jan.  27.  He  retires  Jan.  31  after  more  than  38 
years  of  service  .  .  .  WVDA  disk  jock  Joe  Smith  doubles  In  brass  Sun. 
(22)  when  he  appears  with  a  voca'l  group  for  the  March  of  Dimes 
benefit  .  .  .  WNAC  in  Boston  and  the  Yankee  Network  began  a  satura¬ 
tion  spot  campaign  on  Pepsodent  tooth  paste  ballying  firm's  new  pack¬ 
age  and  formula  this  week  .  .,  .  Judy  Valentine  carrying  on  hubby 
Sherm  Feller’s  two  deej  ay  programs  on  WVDA  while  latter  visits  key 
cities  on  behalf  of  his  new  disk,  “If  You’re  Ever  Gonna  Leave  Me,” 
recorded  by  the  Baker  Sisters  .  .  .  Vaughn  Monroe,  Eddie  Arnold  and 
other  Victor  recording  artists  visited  Boston  disk  jocks  while  in  town 
for  the  March  of  Dimes  .  .  .  Carl  Moore,  WEEI,  emceed  va  rally  on 
the  concourse  at  South  Station  introing  the  “Starliner”  talent .  Wed. 
(11)  .  .  .  WBZ-TV  preems  “Jungle  Jim”  Wed.  (18)  at  6:45  p.m.  To  bally 
the  new  series,  Joe  Cullinane,  p.r.  director,  had  a  Rogers  model, 
Ceil  Ward,  lead  a  gorilla-suited  staffer  around  town  in  a  special  car 
calling  on  tv  editors  .  .  .  Boston  Public  Library  has  set  aside  Bergen 
Evans  (“Of  Many  Things,”  carried  exclusively  in  .New  England  on 
WBZ-WBZA)  Bookshelves  in  all  branches,  with  selected  volumes  -  of 
recommended  followup  reading  for  each  program. 

IN  SAN  FRANCISCO  ... 

KLX,  the  Knowlands*  Oakland  radio  station,  slipped  behind  the 
•Frisco  outlets  and  grabbed  broadcasting  rights  for  all  San  Francisco 
Seals  ball  games,  with  Bud  Foster,  KLX  general  manager  and  Bill 
Laws,  program  manager,  expected  to  share  mike  duties.  Foster,  who's 
*  (Continued  on  page  48) 
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Topnotch  TV  at  piggy-bank  rates!  Nighttime 
quality  at  daytime  prices!  No  matter  how  it's 
phrased,  ABC-TV's  great  new  Afternoon  Film 
Festival  is  television's  most  remarkable  partici¬ 
pation  buy.  Each  weekday  afternoon  a  superb 
motion  picture  never  before  seen  on  TV.  Films 
like  The  Captive  Heart ,  Genevieve9  Desperate 
Moment ,  The  Cruel  Sea .  Famous  stars  like  Jean 
Simmons ,  Peggy  Cummins ,  Steivart  Granger , 
James  Mason ,  Deborah  Kerr .  Personable  Allyn 
Edwards  is  the  host... and  your  salesman.  The 
buying  plan  is  flexible.  The  time  slot  (3  to  5  p.m. 
EST)  seems  sure  to  produce  excellent  ratings. 
Get  all  the  facts  on  this  exciting  new  partici¬ 
pation  buy  today. 


abc  television  network 


7  West  66th  St.,  New  York  23,  N.  Y.,  SUsquehanna  7-5000 
20  North  Wacker  Drive,  Chicago,  Illinois,  ANdover  3-0800 
277  Golden  Gate,  San  Francisco,  UNderhill  3-0077 
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Radio  Reviews 


JIM  LOWE  SHOW 

25  Mins.;  Mon.-thru-Fri.,  9:05  a.m. 

Participating 

WCBS,  N.  Y. 

Composer-singer  Jim  Lowe  has 
replaced  Lanny  Ross  in  the  9:05- 
9:30  a.m.  slot  on  WCBS.  It’s  a 
switch  that  isn’t  likely  to  lose  the 
station  too  many  of  Ross’  morning 
followers.  Lowe  has  an  affable 
and  relaxing  manner  that’s  easy  to 
take.  He  dishes  out  a  little  patter, 
tickles  the  keyboard  occasionally, 
tosses  off  a  sundry  vocal  and  offers 
a  nice  selection  of  recordings. 

On  preem  show  last  •  Monday 
(16),  he  did  a  nice  vocalling  job 
on  “I’ve  Got  a  Crush  on  You’’  be¬ 
sides  spinning  such  tunes  as  Gor¬ 
don  MacRae’s  “A  Woman  in  Love,” 
Julie  London’s  “S’Wonderful.” 
Gale  Storm’s  “Memories  Are  Made 
of  This”  and  Tony  Bennett’s  “Sing 
You  Sinners.”  The  music  was 
flavorsome,  the  chatter  was  brief 
and  the  mood  was  pleasant. 

Jess. 


MATINEE 

With  Curt  Ray,  Ollie  Raymand, 
Dottye  Bennett,  Jack  Hill, 
Frenda  Parker,  Robert  Dale, 
The  Riverboat  Seven,  The  Rene 
Favre  Quartet,  Eddie  Burke, 
Stan  Daugherty  Orch.  . 
Executive  Director:  Mark  Russell 
Writer-Producer:  James  Dutson 
Director:  Frank  Helms 
90  Mins.;  Mon.  thru  Fri.,  3:45  p.m. 
Participating 
KMOX,  St.  Louis 

One  of  the  most  elaborate  pro¬ 
grams  launched  by  this  BS  outlet 
is  a  potpourri  of  entertainment, 
news,  spots,  music,  quizzes,  oomedy 
and  with  the  commercials  ranging 
from  spots  to  those  more  elaborate 
aqd  all  of  which  is  designed  to 
attract  the  attention  of  house¬ 
wives  and  kiddies  returning  froiq 
their  school  chores.  In'  addition 
civic  enterprises  are  ballied  and 
when  VIP  personages  hit  this 
burg  they  are  snared  for  a  p.a. 
Entertainers  from  local  niteries 
also  are  corraled  to  contribute. 

The  talent,  all  localites,  is  above 
the  average  of  those  found  in  local 
radio  stations.  The  outstanders  at 
session  caught  are  the  Bennett  gal 


who  possesses  swell  pipes  and 
socked  over  “You’re  the  Cream  in 
My  Coffee,”  Frenda  Parker  con¬ 
tributed  “Sincerely  Yours”  and  a 
duo,  Dottye  Bennett  and  Jack  Hill, 
with  their  interp  of  “Sometimes 
I’m  Happy”  after  he  scored  with 
his  solo  of  “Love  and  Marriage.” 

Ollie  Raymand  made  with  his 
disciplined  ad  lib  gags  an  addition 
to  doing  some  neat  work  on  the 
trumpet.  Ditto  for  Eddie  Burke 
and  his  banjo.  The  dialers  got  into 
the  act,  via  quizzes  mailed  in,  for 
the  top  prize  of  a  radio.  They  are 
asked  to  name  three  ditties, 
whether  old  or  new,  and  the  toot- 
ers  and  singers  are  required  to 
play  or  sing  them  immediately.  A 
j  flop  by  the  studio  gang  results  in 
the  prize  award.  Sahu. 


ACCENT  ON  MUSIC 
With  Joe  Lahart 

140  Mins.;  Mon.-thru-Fri.,  3:30  p.m. 

Participating 

WROW,  Albany 

Deep-voiced  Joe  Lahart  deejays 
a  new  and  listenable  though  long 
afternooner.  He  weaves  recorded 
music  around  a  string  of  spot  com¬ 
mercials,  most  of  them  live.  For¬ 
mat  is  a  platter  and  then  a  plug, 
with  a  few  network  and  station 
promos  added.  Spieling  becomes 
rather  hard  on  the  ears.  Some¬ 
times  it  may  be  wondered  what  the 
effect  of  individual  messages  are 
upon  dialers  staying  with  the  show 
all  the  way,  but  the  pattern  is  not 
uncommon  hereabouts  and  must 
pay  off  to  sponsors. 

Lahart  mixes  his  selectipns 
widely  and  wisely;  includes  show 
tunes.  Because  the  total  of  talking 
time  is  considerable,  greater  tonal 
shading  and  warmth  in  the  disking 
introductions  would  seem  desir¬ 
able.  Jaco. 


Pittsburgh— Station  WENS  here, 
UHF  Channel  16  which  has  been 
operating  on  a  curtailed  schedule 
for  nearly  a  year  now,  adds  three 
hours  this  week  to  its  daily  log  in 
order  to  take  the  afternoon  ABC 
“Film  Festival.”  Channel  16  has 
been  telecasting  recently  only  for 
five  hours,  from  6  o’clock  to  11, 
is  now  coming  on  the  air  at  3  p.m. 


_ J/amety 

Don  Cornell  Settles 
Chock  Full  O’Nuts  Suit 

Breach  of  contract  action  in 
which  crooner  Don  Cornell  sought 
damages  of  $500,000  from  the  Fed¬ 
eral  Nut  Co.  Inc.  (Chock  Full  O’ 
Nuts)  and  its  prexy  Charles  Black 
was  settled  for  $6,700  last  week 
during  a  one-day  trial  before  N.Y. 
Federal  Judge  John  W.  Clancy. 

Cornell,  who  charged  the  defend¬ 
ants  pacted  him  in  1953  to  appear 
in  13  vidpix  for  $7,500  but  later 
reneged,  originally  asked  $250,000 
for  the  alleged  ticket  breach  plus 
another  $250,000  for  “injuries  to 
his  reputation.” 

Coast  Teleblurbs 

-  Continued  from  page  40 
NLRB  office  against  four  of  firms, 
excluding  Tv  Spots,  Wolff  and 
Academy  outfits.  Tv  Spots  is  al¬ 
ready  struck  and  other  two  have 
no  active  teleblurb  production, 
union  pointed  out. 

Additionally,  SCG  appointed 
committee  to  study  possibility  of 
:  setting  up  cooperative  blfirb  manu- 
;  facturies,  to  prevent  work  from  go- 
’  ing  to  east  coast  during  “lockout” 
■  and  to  provide  work  for  member- 

•  ship.  Interest  was  reported  by  sev- 
i  eral  ad  agencies  in  such  a  setug. 

•  Moreover,  union  reported  difficulty 
1  in  maintaining  picket  lines  around 
[  Tv  Spots,  with  eight  of  13  striking 
;  cartoonists  hired  by  other  telecom- 
;  mercial  outfits. 


Wednesday,  January  18,  1956 


Tele  Reviews  1 2-Part  Air  Story 

Continued  from  page  33  ||o  * 

mp  works*  arl^on  display)*.*^  KOUlIljJ  lOf  UlllDl 


Continued  from  page  33 

Museum  of  Art  where  35  of  the 
Duchamp  works  are  on  display)., 
The  Sweeney  participation,  pro¬ 
found,  deep-voiced  and  stolid,  was 
often  intrusive,  with  too  many 
leading  questions  to  tip  off  the  fact 
that  the  interrogator  knew  the 
answers,  robbing  the  viewer  of 
what  should  have  been  the  main 
ingredient  —  Duchamp  as  the  re¬ 
sponder.  The  interviewer  also  was 
often  guilty  in  the  matter  of  in¬ 
terruptions.  Nevertheless,  there 
were  interesting  moments,  when 
the  artist  was  permitted  to  ramble, 
to  sound  off  on  theories  of  modern 
art,  of  which  he  became  a  center- 
piece  some  40  years  ago  when  his, 
cubistic  “Nude  Descending  the 
Staircase”  caused  a  stir  in  easel 
circles  at  its  exhibition  in  N.Y.  - 
Though  Duchamp  talks  like  an 
American,  catching  the  idiom,  he 
thinks  like  a  Frenchman — not  too 
bad  a  combination.  This  came  out 
with  particular  value  when  he 
spoke  of  his  father,  who,  helping 
him  and  his  brothers  during  their 
lifetime,  deducted  the  largesse 
from  his  will.  Duchamp’s  comment 
on  his  “readymades”  and  the  me¬ 
chanics  of  art  seemed  a  bit  obscure 
for  the  general  televiewer,  as- was 
his  analogy  between  art  and  chess, 
though  a  good  try.  Trau. 


— ^  Continued  from  page  37 

day  (Wed.)  and  starts  in  produc¬ 
tion  on  the  Coast  Jan.  30.  Casting 
is  underway  on  “Mohicans,”  while 
Richard  Shayer  and  Sidney  Sal- 
kow  have  been  signed  as  story 
editors  and  producer  on  the 
-series,  to  be  shot  on  the  Coast  and 
on  location.  No  starting  date  is  set 
yet  for  “One  False  Step,”  the  who¬ 
dunit  series  to  be  produced  by 
John  Guedel.  Overall  production 
will  total  286  half-hours,  under 
supervision  of  TPA  board  chair¬ 
man  Edward  Small  and  v.p.  over 
production,  Leon  Fromkess. 


Matty  Fox 

s— Continued  from  page  37  —  -  ■  ■ 

part  in  .free  time  which  Fox  can 
then  sell  to  a  national  advertiser; 
This  “barter”  arrangement  of 
time-for-programs  had  been  used 
successfully  by  Fox  with  his  Mo¬ 
tion  Pictures  for  Television  opera¬ 
tion  and  the  $10,000,000  worth  of 
commercial  time  he  then  accumu¬ 
lated  was  the  basis  of  his  original 
deal  with  the  C&C  'Super  Corp. 
under  which  he  sold  it  his  Western 
Television  stockpile  and  became  a 
director  and  head  of  television  ac¬ 
tivities  for  C&C.  It’s  understood 
that  International  Latex  might  be 
one  of  the  initial  purchasers  of 
the  new  barter  time  accumulated 
with  the  RKO  sales.  C&C  has  been 
using  the  barter  time  it  accumulat¬ 
ed  in  its  deal  with  Fox  for  Western. 


Robert  Saudek,  director  of  the 
TV-Radio  Workshop’s  “Omnibus,” 
lights  out  for  Omaha  today  (Wed.) 
to  join  the  forces  which  have  been 
at  work  filming  the  “Strategic- Air 
Command  Story”  for  the  CBS-TV 
Sunday  show  since  last  June.  It’s 
one  of  two  elaborate  “Omnibus” 
projects  pegged  around  SAC  under 
Lt.  Gen.  Curtis  E.  LeMay  at  Offut 
Air  Base  hq.  in  Omaha’s-perimeter. 
Twin  project,  headed  for  March  ex¬ 
posures,  treats  of  America’s  defen¬ 
sive  and  offensive  striking  power 
from  aloft. 

First  stanza,  to  occupy  most  of 
the  show’s  90  minutes,  will  deal 
with  SAC*s  global  scope  in  combi¬ 
nation  live  and  celluloid,  former 
encasing* remotes  from  various,  air 
bases.  Defensive  segment  rides 
under  the  tag  of  “How  the  F-100 
Got  Its  Tail,”  a  profile  “in  depth” 
of  test,  pilots  und[er  great  “pre-dis¬ 
integration”  pressure  as  they  take 
their  jets  for  a  spin  to  get  the 
“bugs”  out  of  the  tail  assemblies. 

“Omni”  lensers  have  been  shoot¬ 
ing  both  in  Omaha  and  at  the  air 
base  in  Edwards,  Cal.,  under  super¬ 
vision  of  Boris  D.  Kaplan,  who 
heads  show’s  film  division. 


Industry  Org 

Continued  from  page  37 

of  Television  Film  Distributors 
(ATFD)  is  a  poser;  particularly 
since  enthusiasm  had  run  high  last 
fall  while  the  initial  steps  were 
being  taken :  to  organize  it.  One 
possible  reason  advanced  is  the 
fact  that  virtually  all  distribs  had 
a  very  healthy  fourth  quarter,  both 
from  the  gross  and  profit  stand¬ 
points,  and  the  problems  which 
cued  the  demand  for  an  association 
no  longer  loom  s6  largely  or  im¬ 
portantly.  Whatever  the  reasons, 
though,  at  this  point  the*  chances 
of  the  industry  getting  together 
look  as  dead  as  the  proverbial 
doornail. 


Dear 

Art: 


This  week  you f re  starting  your  12th 
year  on  House  Party,  your  show  we  have 
been  so  intimately  connected  with. 

That  occasion  seems  a  real  good  time 
to  spell  out  in  Variety  a  few  of  the  things 
we’ve  been  thinking  about  you. 

If  ever  there  was  a  triple-threat  man 
in  TV  it’s  you — 

—you  emcee  from  either  the  split  T  or 
•  single  wing  better  than  anyone  in 
the  business.  Not  one,  but  two  net¬ 
works  recognize  your  All-American 
emcee  status. 

— you're  a  doggoned  wonderful  personal 
salesman. 

— you've  given  the  audience  a  good 
show  every  time  you've  stepped  on  stage. 
— you're  a  good  citizen  in  your  own 
personal  and  community  life. 

Besides  those  things.  Art,  you've 
always  taken  a  sincere  interest  in  our 
clients'  aims  and  selling  problems^.  *■ 

Which  means  you've  visited  factories, 
pepped  up  sales  forces  and  made  a  lot  of 
personal  appearances  to  help  us  all  out. 
(Things  like  running  the  big  Grand  National 
Bake-off  and  Awards  Luncheon,  for  instance.) 

So  Happy  Anniversary,  Art — with  another 
big  A  for  Ace,  Artist,  A-l,  and  All  Right! 

Regards, 


CHICAGO  •  NEW  YORK  •  HOLLYWOOD  •  TORONTO 
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You  have  to  see  it  to  believe  it! 
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FLASH-MATIC  TUNING  by  ^gMiTti 


You  can  shoot  off  annoying  commercials 
from  across  the  room  with  a  flash 
of  magic  fight  ( no  wires ,  no  cards ) 
r  the  picture  remains  on  the  screen  white 
commercial  i$  silent  so  you  can 
teii  when  to  turn  on  sowfct  again. 

“  The  flash  of  magic  light  turns  set  onT 
turns  of?  or  changes  channels 
~~ and  #ou  remain  in  your  easy  chair 


Here  h  the  most  amoving  television  development 
smce  the  invention  of  the  picture  tube~“the  ultimate 
in  TV  viewing  comfort!  And  only  Zenith  has  it l 
Just  imagine!  You  con  tune  your  flash+Motic  television 
set  from  pleor  across  the  room  wiih  a  "magic"'  flash 
of  light.  Zenith  flash-MoHc  Tuning  is  mt  on  necessary. 
It  1$  a  built-in  port  of  several  new  1956  Zenith 
television  sets.  See  it,  try  it  at  your  Zenith  dealer's, 
And,  while  there,  see  the  complete  line  of 
exciting  new  1956  Zenith  television  sets. 


Th«  T&M*«ine 

Giant  ?44nch  screen,  Flash»Matfe  Tuning,  20,000  volts  of 
pktyre  power,  new  Rnyal  "Xv<  Chassis,  ^  Cltt6-ten$, 

Spottife  Otol,  high  fidelity  iirund  <y<!env  ph<Utb“ffl<kr  reroove&te 
protedive  gtaits,  AU*>  pit*M»Ml!6ft  f Cabinet  In  groined 
blend  color  J  Cttmr*.  Mad*!  X&WtffO,  $$$$*♦  ' 

Al*e  In  mtxho#w y  color  m  Model  XJW74RO,  $499.95*. 


Zenith  Quality.., the  best  of  everything 
in  everythfog  Zenith  tookes. 
Backed  by  37  years  of  experience 
In  radionics  exclusively 
A k$0  MAKERS  Of  PINE  HEARING  AIDS 
Zenith  Radio  ^Corporation,  Chicago  39,  Illinois 


^fOSrtt/fa5turer?s!:5t/.BBestett:.r*taj.l  oficp. 
::price?::ayi^::speti(iCat:ions::sub)e.ct'ip, change  wiinout  notice.;. 
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From  The  Production  Centres 
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handled  Oakland  games  since  World  War  II,  moved  in  on  the  Frisco 
club  soon  after  the  Oaks  were  transplanted  to  Vancouver  .  .  .  Situation 
on  televising  the  Seals’  games  isn't  yet  clear,  but  KOVR,  the  Stockton- 
Frisco  outlet,  seems  to  have  the  inside  track,  which  would  mean 
bumping  the  UHF  KSAN  just  as  KSFO  has  already  been  bumped  by 
KLX  .  .  .  Dee  Gilman,  KPIX  traffic  manager,  has  returned  to  job  after 
a  four-month  hospital  siege,  with  a  slipped  disc.  Same  day  Gilman 
reported  back,  Eloise  Rowan,  Patty  Pritchard’s  accompanist  on  “This 
Morning,’’  slipped  a  disc,  landed  in  hospital  .  .  .  KGO  and  KGO-TV 
hooked  Owl  Drugs  for  a  52-week  spot  pact  .  .  .  KEAR,  classical-music 
station  which  has  gradually  shifted  out  of  San  Mateo  to  Frisco,  has 
added  two  early-morning  hours  of  broadcasting. 

IJV  DALLAS  ... 

Kenny  Sargent,  KLIF  deejay  /or  three  years,  switched  to  KGKO  .  .  : 
Martha  Hyer  skied  in  to  be  crowned  “Miss  Color  Radio”  by  KLIF  .  .  . 
Barbara  Sanders  promoted  by  WFAA-TV  to  traffic  director.  Her  hus¬ 
band,  Gordon  Sanders,  news  director  at  KGKO,  is  directing  the  legiter, 
“The  Happy  Time,”  for  Courtyard  Theatre  .  .  .  WFAA-TV  cut  its 
daily  “Magazine”  show  to  25  minutes,  dropped  editor  Jim  Underwood, 
women’s  editor  Nancy  Neely  and  organist  Ray  Plagens — installed 
Jerry  Haynes  and  Bea  Shaw  to  fill  the  new  slots  .  .  .  KFJZ-TV,  Fort 
Worth,  upped  Joann  McCann  to  chief  copywriter.  Bob  Lidz  to  pub¬ 
licity  director,  Tex  Bailey  to  staff  director,  John  Witten  to  news  pro¬ 
ducer  and  Don  Henry  to  floor  director  .  .  .  KGKO  applied  for  increase 
to  5,000  watts  daytime  .  .  .  Actor  Aaron  Spelling  and  actress  wife, 
Carolyn  Jones,  Coast  tv  thesps,  guested  on  WFAA-TV’s  “Magazine.” 

IN  MINNEAPOLIS  ... 

WCCO  Radio’s  “Winter  Carnival”  show  in  10,000-seat  St.  Paul  Audi¬ 
torium  Jan.  28,  to  be  headlined  by  Rosemary  Clooney  and  Johnny 
Carson  and  also  to  be  aired,  is  scaled  at  $5.50  top  N  .  .  While  here  for 
personal  appearances  at  Minneapolis  Auto  Show,  Phil  Silvers  in  tv 
Sgt.  Bilko  role  assisted  Army  Reserve  at  local  military  post  in  re¬ 
cruiting  .  .  .  Wes  Fesler,  former  U.  of  Minnesota  football  coach  and 
now  a  WDGY  radio  personality,  will  remain  with  the  station  under 


’56  BUICKS 

AT  TREMENDOUS 

DISCOUNTS 


NO  MONEY  DOWN 

up  to 

5  YEARS  TO  PAY 

This  Is  -a  special  *.  discount 
plan  offered  to  those  con¬ 
nected  directly  or  Indirectly 
In  show  business! 

Authorized  Bulck  Dealer 


HUGO  BIIIIK 

3510  WEBSTER  A  VE  at  210  Si. 
Cor  Gun  Hill  Pd  Bx  Open  9  to  9 
OL  4.  7  200 


TEXACO  STAR  THEATRE 

SATURDAY  NIGHT— N.B.C. 
Mgt.i  William  Morris  Agency 


EVERY  DAY 
ON  EVERY  CHANNEL 


QQ 


BROOKS 

COSTUMES 

3  Wett  6ttl  SI.,  N.Y.C.*T#I.  PL.  7-5800 


Miami  Beach 

Continued  from  page  41 
For  the  hotels,  it  means  cash  con¬ 
tributions  ranging  from  $10,000  up 
to  double  that  sum,  plus  giving  up 
of  a  considerable  amount  <?f  rooms 
to  the  personnel  and  turning  of 
most  public  facilities  into  studio 
layouts  at  a  time  when  the  season 
is  rapidly  reaching  its  height.  Most 
of  the  owners  of  the  larger,  newer 
hostels  seem  reluctant  to  come  in 
on  the  deal,  despite  the  admitted 
“invaluable”  publicity  stemming 
from  the  telecasts.  That  obstacle*, 
however,  can  be  overcome,  it  is  be¬ 
lieved  by  city  officials,  once  the 
problems  raised  by  the  labor  situa¬ 
tion*  is  ironed  out.  „ 

To  date  the  Arthur  Godfrey 
“Talent  Scouts”  and  “Friends”  pro¬ 
grams,  from  the  Kenilworth,  Rob¬ 
ert  Q.  Lewis’  show  from  the  Al¬ 
giers,  “Tonight”  from  the  Saxony 
and  “Let's  Take  a  Trip”  teed  off 
the  programming  pattern  city  pub¬ 
lic  relations  director  Hank,  Meyer, 
network  brass  and  sponsors  had 
worked  out  so  optimistically. 


the  new  ownership  which  takes  over  as  soon  as  the  FCC  approves  the 
deal  .  .  .  KSTP-TV,  WTCN-TV  and  KEYD-TV  followed  WCCO-TV’s 
lead  in  refusing  Minnesota  Republican  party  equal  time  with  that 
consumed  by  Minnesota  Farmer-Laborite  Gov.  O.  A.  Freeman’s  weekly 
reports  to  the  electorate.  They  held  latter  were  non-political  in  nature 
.  .  .  Largest  regional  tv  network  ever  assembled  for  a  televised  political 
speech  found  WCCO-TV  feeding  former  President  Harry  Truman’s 
talk  at  the  Minnesota  Gov.  O.  A.  Freeman  “Appreciation  Dinner”  to 
10  other  Minnesota,  Wisconsin,  Iowa  and  North  Dakota  stations  ... 
KEYD-TV  celebrated  first  anni  and  for  occasion  32-story  office  build¬ 
ing  atop  of  which  its  tower  is  located  was  completely  illuminated. 
Station  also  released  100  balloons  containing  a  pair  of  passes  each 
for  a  Minneapolis  Lakers  NBA  basketball  game. 

IN  PHILADELPHIA  ..." 

Jerry  Williams,  formerly  with  MBS  network  “Gagbusters”  show, 
and  Eddie  Newman,  currently  on  WDAS,  WHAT,  WCAM,  WKDN,  and 
WPFH  take  over  at  the  Studio,  Hotel  Rittenhous§  music  room  .  .  .  TV 
outlets  in  JEaston,  Scranton  and'  Elmira,  N.  Y.,  are  picking  up  the 
Grady  and  Hurst  “Dance  Party”  WPFH  session  .  .  .  Varner  Paulsen, 
WIP  program  director,  has  obtained  special  permission  for  “Concert 
Festival,”  tapes  recorded  from  the  British  Broadcasting  concerts  .  .  . 
Katherine  Vincent,  Daily  News  Women’s  editor,  beeb-phoned  week- 
long  fashion  reports  from  New  York  to  KYW’s  Ruth  Wells  .  .  .  Margaret 
Mary  Kearny,  WCAU  educational  director,  appointed  to  the  Penna. 
Committee  of  UNICEP..  .  .  WPTZ’  Joe  Behar  will  direct  the  Valley 
Forge  segment  of  NBC-TV’s  “Wide,  Wide,  World”  (22)  .  .  .  “Crunch 
and  Des,”  adventure  series  based  on  the  Saturday  Evening  Post  stories 
of  Philip  Wylie,  debuted  on  WCAU-TV  (20)  .  .  .  Emanuel  Sacks,  RCA 
veepee  and  general  manager  of  the  record  division,  received  1955 
Award  of  the  Optimist  Club  of  Germantown,”  in  recognition  of  his 
outstanding  success  achieved  in  the  creative  field  of  entertainment. 

IN  PITTSBURGH  .  .  . 

Vicki  Fanning,  wife  of  Win  Fanning,  Post-Gazette  tv-radio  editor, 
has  dropped  her  foreign  language  platter  session  on  Sundays  over 
WHOD  but  continues  her  German  show  on  WPIT  Saturday  afternoons 
and  her  International  half-hour  on  KDKA  Friday  evenings  .  .  .  Wayne 
Griffin  going  to  New  York  during  week  of  Feb.  5  to  be  a  helping  hand 
on  "Strike  It  Rich”  .  .  .  Barry  Kaye,  WJAS  deejay,  and  his  wife  back 
from  quickie  vacation  in  Miami  Beach.  During  their  absence,  Churck 
Reichblum  pinch-hit  for  him  .  .  .  John  Vlahis,  who  graduated  from 
the  Carnegie  Tech  Drama  School  in  1940,  has  a  pair  of  scripts  coming 
up  on  the  Goodyear  Playhouse  within  two  weeks  of  each  other — “Star¬ 
let”  Jan.  29  and  one  as  yet  untitled,  with  William  Bendix  and  Viveca 
Lindfors,  a  fortnight  later  .  .  .  Lionel  Poulton,  veteran  producer-direc¬ 
tor  at  KDKA  radio,  has  switched  to  KDKA-TV  as  producer  of  daily 
Wayne  Griffin  Show,  replacing  Jean  Connelly,  who  becomes  an  in¬ 
tegral  on-camera  part  of  the  program  itself  ...  Pat  McNamara  has  left 
KQV  promotion  department  to  concentrate  on  being  just  a  housewife. 


Foes  of  Liquor 

Continued  from  page  28  - 

sessions.  It's  also  likely-  that  beer 
and  wine  trade  associations,  adver¬ 
tising  industry  and  publishers’  or¬ 
ganizations  will  fight  the  bill. 

It’s  quite  possible  that  hearings 
will  likewise  be  held  before  the 
House  Interstate  Commerce  Com¬ 
mittee,  under  chairmanship  of  Rep. 
Percy  Priest  (D.,  Tenn.).  There  are 
several  liquor,  beer  and .  wine  ad¬ 
vertising  pending  in  the  House, 


Merced,  Calif. — Joseph  A.  Gam¬ 
ble,  Stockton  radio  station  owner, 
said  he  expects  to  have  his  KWIP, 
daytime-only,  500-watt  indie  out¬ 
let,  operating  by  mid-February. 


Appeals  Court  Slaps  Down  FCC 


Continued  from  page  32 


grant  Channel  16  new  hearings  on 
its  allegations  challenging  the  le¬ 
gality  of  the  merger  of  the  original 
applicants  for  Channel  12,  particu¬ 
larly  a  “payoff”  to  certain  princi¬ 
pals  to  withdraw.  Channel  16  has 
also  charged  that  construction  of 
the  station  was  begun  before  the 
permit  was  issued. 

The  effect  of  the  Court’s  ruling 
in  the  Pittsburgh  case  (see  separ¬ 
ate  story)  is  to  affirm  a  previous 
order  which  set  aside  the  Commis¬ 
sion’s  grant  of  last  July  of  Chan¬ 
nel  11  .to  WWSW  Inc.,  a  merger 
of  the  Pittsburgh  Post-Gazette  and 
WJAS  applications  for  the  chan¬ 
nel.  Construction-  of  the  station 
had  been  stayed  last  October  pend¬ 
ing  FCC  disposition  of  a  protest 
by  UHF  station  WENS  against 
the  grant.  Various  questions,  in¬ 
cluding  the  legality  of  certain  own¬ 
ership  changes  in  the  merger  com¬ 
pany,  are  at  issue.  The  Commis¬ 
sion  has  ordered  hearings  on  the 
protest. 

In  the  Savannah  case,  the  Court 
upheld  the  FCC’s  action  of  a  year 
ago  in  granting  channel  3  to 
WSAV-TV.  The  case  was  appealed 
by  WJIV-TV,  the  losing  applicant, 
which  charged  premature  construc¬ 
tion  ol:  the  station  and  failure  of 
the  Commission  to  find  against 
WSAV  because  of  alleged  anti¬ 
trust  violations. 

The  Court  held  that  the  Com¬ 
mission’s  decision  “was  within  its 


\\ 


3  LIVES 


TAKES”  HOUSTON  PULSE  AT 


Recently  voted  “Best  Non-Network 
film  Series”  ...  “I  LED  3  LIVES”  Is  now 
in  production  for  3rd  award  winning  year! 


In  Telepulse  May,  1955*  ratings  “I  Led  3  Lives” 
takes  top  spot  among  syndicated  TV  shows  in  Hous¬ 
ton.  But  that’s  nothing  unusual  for  this  series.  Hous¬ 
tonians  are  typical  Americans.  They  want  to  see  Red 
secrets  exposed.  So  they  watch,  en  masse,  Ziv’s  “I 
Led  3  Lives”  starring  RICHARD  CARLSON. 


To  expose  your 
commerc'als  to 
mas*  TV 
audiences, 
GET  IN  TOUCH 
-WITH  ...... 


competence  and  is  supported  by 
substantial  evidence  of  record.” 

Knoxville,  Fresno  Grants 

Radio  station  WBIR  got  the  nod 
for  channel  10  in  Knoxville,  Tenn., 
and  KFRE  was  awarded  channel 
12  in  Fresno,  Calif.,  in  final  deci¬ 
sions  on  long-pending  contests  for 
VHF  facilities  in  these  cities. 

In' voting  unanimously  for  WBIR, 
the  Commission  approved  an  ex¬ 
aminer’s  recommendations  issued  a 
year  ago  which  turned  down  the 
applications  of  Scripps-Howard  and 
Tennessee  Television  Inc.  The  au¬ 
thorization  gives  Knoxville  its  sec¬ 
ond  VHF  station. 

The  Commission  reversed  the 
examiner’s  report  of  September, 
1954,  favoring  KARM  'for  channel 
12  in  Fresno  and  awarded  the 
channel  to  KFRE.  The  agency  had 
been  hung  up  for  months  on  the 
decision  because  of  inability  to  get 
the  necessary  four  votes  for  a  valid 
authorization.  Comr.  Robert  E. 
Lee  switched  from  KARM  to 
KFRE  in  the  final  go-round. 

Comrs,  Rosel  Hyde  and  Robert 
Bartley,  who  were  dissenters  to  the 
Commission  turndown  of  deinter¬ 
mixture  proposals,  voted  against 
any  VHF  grant  in  Fresno  because 
of  its  threat  to  the  two  UHF  sta¬ 
tions  there. 


BBS  Woos  Studios 
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about  over.  But  if  they  don’t  want 
to  cooperate,  we’ll  sign  our  own 
Grace  Kellys,  Eva  Marie  Saints: 
and  others  who  developed  from  tv, 
and  we  will  control  our  own  prop¬ 
erties.  Of  course  J.  have  a  selfish 
motive  in  going  to  the  studios— 
but  then,  it’s  to  their  advantage, 
too,”  he  said. 

Scaplone  declared  he’s  already 
reached  a  strong  understanding  on 
the  situation  with  RKO  production 
chief  William  Dozier;  formerly 
head  of  programming  for  the  web 
m  Hollywood.  “Having  been  iff  tv, 
he’s  aware  of  its- importance,- and 
is  already  buying  tv  stories  for 
RKO,”  Scalpone  noted.  The  exec 
also^  discussed  the  situation  in¬ 
formally  last  week  with  Kenneth 
McKenna,  Metro  story  editor. 

Binghamton— LeR°y  y.  Bertin, 
Northern  California  regional  man- 
ager  TV  Gui(Je,  has  been 
named  director  of  sales  promotion 
and  development  for  the  WNBF 
stations,  it  was  announced  by 
George  R.  Dunham,  general  man¬ 
ager  of  WNBF  and  WNBF-TV, 
Binghamton.  Bertin  checked  in 
Jan.  3.  - . 


Fred  Coll  On  a  Duck 
Safari  for  ‘Monitor’ 

A  duck  hunt  in  the  Louisian* 
bayou  swamps,  produced  and 
nounced  by  Fred  Coll,  publlcisf 
and  one  of  broadcasting’s  pioS 
specialists  m  audience  particin! 
tion  and  special  events,  will  £ 
featured  on  NBC  “Monitor”  Satur. 

The  show  highlights  duck  and 
geese  calls  by  Sevan  Miller  ? 
Cajan  hunting  guide,  and  actual 
shooting  of  migratory  birds  hv 
Miller,  and  <*>11  from  a  platform 
duck  blind  in  the  bayou  marshes 

This  is  the  first  of  a  series ’of 
assignments  Coll  will  undertake  to 
originate  for  “Monitor”  on  tours  of 
eastern  and  southern  states  in 
which  he’ll  write,  produce,  direct 
and  announce.  His  ipajor  activity 
is  publicizing  corporations,  prod¬ 
ucts,  and  programs  and  stars  of 
network  television  and  radio  a 
business  which  he  is  continuing  in 
addition  to  his  hew  “Monitor” 
projects. 

- f 

Louisville  —  Among  personnel 
changes  at  Louisville  stations  are 
appointment  of  Arthur  Selley  as 
manager  of  WLOU.  He  will  take 
over  the  post  shortly,  succeeding 
Lee  R.  Smith,  who  goes  to  Atlanta 
as  national  sales  manager  for  the 
Robert  W.  Rounsville  organization. 
Jim  Caldwell.  WAVE  program  di¬ 
rector,  will  be  new  promotion  man¬ 
ager  for  the  radio  station  and 
WAVE-TV,  ’succeeding  Charles 
Hill. 


in  the  Channel  8 
Multi-City  Market 

WGAL-TV 


LANCASTER,  PENNA. 

NBC  and  CBS 

r-  '  ' 

Profitable  selling  is  the  only  trans-' 
lation  when'you  study  this  unique 
market.  Hefe  is  a  vast,.rai</ff-ci7y. 
region  with  3^  million  people 
.who  have  912,950  TV  sets  and 
an  annual  spendable  income  of 
$5^  billion. 
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P’Sriety 


THE  FUND 
FOR  THE  REPUBLIC 


Announces 


The  Robert  E.  Sherwood  Awards 


For  television  programs  dealing  with  American  liberty  and  freedom,  as  presented 
on  commercial  television  between  October  1,  1955,  and  May  31,  1956 


$20,000 


for  the  best  network  drama 


$20,000 

for  the  best  network  documentary 


$1^,000 

for  the  best  production  of  either 
type  by  an  independent  station 


Nominations  of  candidates  for  the  Awards  may  be  made  by  anyone. 
Members  of  the  television  industry  and  the  general  public  are  urged 
to  write  or  call: 

The  Robert  E.  Sherwood  Television  Awards  —  Fund  for  the  Republic, 

60  East  42nd  Street,  New  York  17,  N.  Y.,  MUrray  Hill~2-1250 


Kermit  Bloomgarden 

Theatre  Producer 


Robert  M.  Purcell 

Managing  Director 
KEYD-TV 

Robert  Taft,  Jr. 

Attorney 

Taft,  stettinius  &  hollister 


The  Jurors 

Gardner  Cowles 

President 


Buell  G.  Gallagher 

President 


DES  MOINES  REGISTER  AND  TRIBUNE  CO,  COLLEGE  OF  THE  CITY  OF  NEW  YORK 
AND  COWLES  MAGAZINES,  INC, 


Mrs.  Eleanor  Roosevelt 


Harrison  Tweed 

Attorney 

MILBANK,  TWEED,  HOPE  &  HADLEY 


Gilbert  Seldes 

Author  and  Critic 


.  Philip  H.  Willkie 

rf 

Vice  President  and  Attorney  ' 
RUSHVILLE,  IND.  NATIONAL  BANK 


THE  FUND  FOR  THE  REPUBLIC  IS  A  NON-PROFIT  CORPORATION  DEVOTED  TO  INCREASING  PUBLIC 
UNDERSTANDING  OF  THE  PRINCIPLES  SET  DOWN  IN  THE  CONSTITUTION  AND  THE  BILL  OF  RIGHTS. 

The  Fund  for  the  Republic,  Inc. 

60  EAST  42nd  STREET  •  NEW  YORK  17,  N.  Y. 

Paul  G.  Hoffman,  Chairman  of  the  Board  Robert  M.  Hutchins,  President 


( Duplicate  Prizes  Awarded  in  the  Case  of  a  Tie ) 
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Television  Chatter 


New  York 

Seems  everybody’s  off  to  Jamaica 
(the  British  possession,  not  the 
race  track).  NBC  prexy  Robert 
Sarnoff  left  last  week.  CBS  board 
chairman  William  S.  Paley  is  sched¬ 
uled  to  ’  shove  off  next  Saturday. 
CBS  producer  Lou  Cowan  also 
makes  the  Jamaica  hop  this  Friday 
.  .  .  British  actor  Max  Brandt 
makes  his  U.  S.  tv  debut  with 
Hume  Cronyn  and  Jessica  Tandy 
on  U.  S.  Steel  Hour’s  “Great  Ad¬ 
venture"  Jan.  18  .  .  .  Hal  Holbrook 
did  a  “Mama"  CBS-TV  stint,  last 
Friday  (13)  ...  In  addition  to  do¬ 
ing  the  Wednesday  night  fights  on 
ABC-TV,  Jack  Gregson  is  an¬ 
nouncing  the  new  Cesas  Romero 
“Passport  To  Danger"  vidpix  se¬ 
ries  and  the  weekly  pro  basketball 
games  on  NBC-TV. 

Tom’  Howard,  lately  WPIX  chief 
engineer  and  now  heading  up  tech¬ 
nical  staff  at  WBT.  Charlotte,  N.C., 
breezed  into  town  on  biz  this  week 
.  .  .  WPIX’s  Tom  Robinson  in  Chi 
for  station  sales  deals  .  .  .  Marty 
Glickman,  vet  sportscaster,  doing 
WABD  “Sportsarama,"  full-hour  tv 
stanzas  'devoted  to  sports  film. 
Betty  Freedman  produces  .  .  .  Joe 
Julian,  writer-thesp,  lately  finished 
a  “Joe  and  Mabel”  vidfilm  appear¬ 
ance,  also  did  “Big  Story”  last 
week  .  .  .  Part  of  the  Paramount 
pic  pile  bought  by  WABD  (UM&M 
is  distributing  the  new  tv  product) 
includes  a  gang  of  the  late  Rob¬ 
ert  Benchley’s  short  subjects  .  .  . 
WPIX  yesterday  (Tues.)  threw  a 
“first”  birthdya  party  for  Joe  (Offi¬ 
cer  Joe)  Bolton  on  his  “Clubhouse 
Gang  Comedies,”  the  year-old 
show  composed  primarily  of  Inter¬ 
state’s  “Little  Rascals”  shorts  and 
which  has  been  making  a  notable 
dent  on  the  N.  Y.  juve  ratings  .  .  . 
Writer  Tony  Webster,  has  joined 
the  Frank  Cooper  roster. 

Lilli '  Palmer,  recently  returned 
from  the  Continent,  plays  Kate 
opposite  Maurice  Evans  (as  Petru- 
chio)  in  Evans’  production  of 
“Taming  of  the  Shrew”  on  Hall- 
mark-TV  in  March. 

David  Swift,  creator  of  “Mr. 
Peepers,”  sold  “This  Business  of 
Murder”  to  Fred  Coe  for  NBC-TV’s 
“Playwrights  ’56”  Jan.  31,  starring 
James  Whitmore,  E.  G.  Marshal! 
and  Thomas  Gomez  under  Vincent 
Donehue’s  direction  .  .  .  David 
Roth,  associate  director  of  the 
Phil  Silvers  show  on  CBS-TV,  back 
after  a  virus  tussle. 

Lester  Lewis  office  set  Mike 
Case  on  a  deal  under  whifih  he’ll 
direct  Eddie  Fisher’s  NBC-TV 


NEED  PHOTOS 
IMMEDIATELY 

Only  S30.00 


show  for  Coke  out  of  Calif,  in  a 
nine-week  stint  .  .  .  Ron  Cochran, 
WCBS-TV  newscaster,  is  servicing 
metropolitan  dailies  and  weeklies 
with  a  “News  Over  Lightly”  col¬ 
umn  in  humorous  format  (no  plugs 
except  the  byline)  .  .  .  WRCA-TV’s 
Lou  Hartman  and  hubby  George 
Hartman  of  CBS  off  on  vacation 
to  visit  her  home  in  Tulsa  and  his 
in  Tex.  .  .  .  Victor  Bennett  agency 
receptionist  -  switchboard  operator 
June  Barbour  sold  her  first  tele¬ 
script,  to  be  given  on  ABC-TV’s 
“Star  Tonight”  Feb.  16  .  .  . 
“Choose  Up  Sides,”  the  Goodson- 
Todman  quiz  for  kids,  racked  a 
three-city  Trendex  of  9.6  on  preem 
to  beat  the  entrenched  “Big  Top” 
which  scored  an  8.7  ..  .  Lois  Balk 
and  Phil  Green,  NBC  staff  writers, 
assigned  to  the  Ernie  Kovacs  show 
.  .  .  Marcel  Hillaire  into  Max  Lieb- 
man’s  “Paris”  spec  (21)  ...  Alan 
(Scotty)  Connal  of  WRCA-TV  b’cast 
operations,  promoted  to  supervisor 
of  schedules. 

Robert  E.  Gips,  production  su¬ 
pervisor  for  Mef  Gold  Productions, 
upped  to  v.p.  and  a  director  of  the 
firm  .  .  .  Bob  Flood,  who  exited  the 
Rogers  &  Cowan  flackery  some 
time  back  to  start  his  own  firm, 
joined  the  Richard  S.  Robbins  mer¬ 
chandising  and  sales  promotion 
outfit  as  head  of  a  newly  formed 
p.r.  department  .  .  .  Lee  Richard¬ 
son  gets  a  featured  role  in  “Ap¬ 
pointment  With  Adventure”  Sun¬ 
day  (22)  .  .  .  Carol  Haney  does  an¬ 
other  guest  shot  on  the  Ed  Sullivan 
show  Feb.  26  .  .  .  Robert  Merrill 
and  Elaine  Malbin  team  for  the 
first  time  on  “Voice  of  Firestone” 
Jan.  30  .  .  .  Walter  Cronkite  speaks 
before  the  Western  Retailers  Assn, 
in  Kansas  City  today  (Wed.)  .  .  . 
Jean  Hollander  upped  from  asso¬ 
ciate  producer  to  producer  on  the 
new  Goodson-TOdman  “Choose  Up 
Sides”  kiddie  segment  .  .  .  Godfrey 
Elliott,  prez  of  Young  America 
Films;  J.  R.  Bingham,  president  of 
Association -Films,  and  Albert  Ro¬ 
senberg,  general  manager  of  Mc¬ 
Graw-Hill’s  Textfilm  Dept.,  com¬ 
prise  the  panel  on  “TV  as  a  Source 
of  Classroom  Films”  at  the  region- 
alfilm  workshop  of  the  N.  Y.  Film 
Council  and  Educational  Film  Li¬ 
brary  Assn.  Jan.  27  at  the  Carnegie 
International  Center. 

Claire  Mann,  who  celebrates 
seven  years  of  broadcasting  and 
her  2,000th  program  on  Feb.  16, 
has  signed  to  do  a  column  for  the 
new  Brooklyn  Daily  .  '.  . .  Arthur 
Shields  has  been  signed  to  portray 
Father  George  B.  Ford  in  “Mother 
O’Brien,”  the  “Crossroads”  story 
dealing  with  narcotics  addiction  to 
be  filmed  next  week  for  telecast 
in  February  .  .  .  Flack  Mike  Jab- 
Ions  named  to  the  Grand  Jury 
Assn,  of  N.Y. 


Carlson  Into  Capra 

Telefilms  for  AT&T 


And  you  can  have  a 
beautiful  new  picture 
within  2  days. 
And  4  more  poses  or 
composite. 

J.  PETER  H APPEL 

Photography 
Circle  6-8858 


Hollywood,  Jan.  17. 

Producer-director  Frank  Capra 
has  set  Richard  Carlson  to  star  in 
two  one-hour  telefilms  for  Ameri¬ 
can  Tel  &  Tel,  to  be  made  this 
year.  Carlson  starts  on  first  of 
Capra  telefilms  today  (17),  after 
finishing  penning  “Counterpunch,” 
pic  which  he  is  also  directing  for 
producer  Vincent  Fennelly  at  Al¬ 
lied  Artists. 

After  completion  of  the  first 
Capra  vidpic,  Carlson  reports  back 
to  Allied  for  co-starring  role  op¬ 
posite  Laraine  Day  and  Ricardo 
Montalban  in  “Three  for  Jamie 
Dawn,”  slated  to  roll  Feb.  2. 


IF  YOU  MAKE  IT  FOR  A  DIME . . . 

SELL  IT  FOR  A  DOLLAR . . . 

AND  IT’S  HABIT  FORMING . 


r.  .  .  then  you  don’t  need  us.  (Although  we’d  sure  like  to 
meet  you.) 

But  if  your  product  needs  selling  in  the  vital  Northwest 
market,  KSTP-TV  is  for  you. 

The  Northwest’s  first  TV  station,  KSTP-TV  serves  and 
sells  a  market  which  includes  615,000  TV  homes  and  $4 
Billion  in  spendable  income. 


VCTD  TU  r£T]  MINNEAPOLIS 
lib  I  I  ■  I  Y  CHANNEL5J  saint  PAUL 

'  Basic  NBC  Affiliate  'TfoNod/msti  badintj  SMtittJ' 

Edward -petry  &  Company,  Iric.; 'National  R«prot«rnfafiv#» 
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Television  Fast-Growing 
In  Denmark;  ’56  Goal 
Of  100,000  Receivers 

Copenhagen,  Jan.  17. 

After  a  slow  start  with  only  3,000 
new  viewers  in  each  of  the  first  two 
years,  the  Danish  State  Television 
is  now  growing  so  rapidly  that  it  is 
expected  to  pass  the  first  100,000 
viewers  in  the  next  year.  Each 
viewer  pays  a  license  of  50  kroner 
($7)  per  year.  Until  now  the  tv 
station  has  borrowed  heavily  from 
the  finances  of  the  State  Radio,  but 
will  probably  be  able  to  pay  back 
everything  in  a  few  years.  Both 
radio  and  television  are  under  the 
Ministry  of  Culture  here.  There 
are  nightly  tv  programs  of  one  hour 
and  four  half-hour  children’s  pro¬ 
grams  weekly. 

Some  advertising  people  offered 
to  pay  all  expenses  for  an  extra 
hour  nightly  against  a  few  minutes 
of  advertising,  but  the  offer  was 
declined.  There  is  only  one  way 
to  get  ads  shown  on  the  Danish  tv 
screens— namely  by  having  the  ads 
painted  in  big  letters  on  the  race  1 
course  in  Forum,  from  where  there 
are  nightly  transmissions  of  the 
six-day  bike  races.  A  new  one 
started-Dec.  8.  These  transmissions 
are  enormously  popular  and  are 
winning  many  new  television  en¬ 
thusiasts. 

Also  a  big  push  forward  was  an 
incident  on  the  bi-weekly  program, 
“Rendezvous  in  the  Studio,”  where 
the  producer  Sven  Alkareig  got  his 
program  on  all  the  front  pages  by 
arranging  a  meeting  in  the  studio 
between  Danish  born  31-year-old 
corporal  Alex  E.  Herreborg  from 
Parks  Airforce  Base,  San  Fran¬ 
cisco,  who  was  chosen  as  “Soldier 
of  the  Month,”  and  his  widowed 
mother  (72),  who  had  not  seen 
her  son  in  seven  years.  The  son, 
who  flew  10,000  miles  to  get  here, 
had  to  go  in  hiding  on  an  old  es¬ 
tate  on  the  small  island,  three  days 
before  the  program,  so  that  he  was 
sure  of  being  seen  by  none  of  his 
friends  or  family  before  the  meet¬ 
ing  took  place  on  the  tv  screen. 
This  incident  got  so  much  public¬ 
ity  in  all  Danish  newspapers,  that 
more  tv  sets  were  sold  in  the  few 
following  days  than  in  an  ordinary 
month. 

An  important  factor  in  the  grow¬ 
ing  popularity  of  Denmark’s  tv  is 
the  building  of  new  stations.  Hith¬ 
erto  only  the  people  on  Sjaelland 
(with  the  capital  Copenhagen) 
could  be  sure  of  seeing  the  pro¬ 
grams  clearly.  But  on  Dec.  17  a' 
new  station  started  covering  the 
other  big  Danish  island,  Fyn, 


K.C.  Radio 
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playing  all  the  releases,  especially 
the  new  ones.  Hit  parade  toppers 
are  included  and  prominently,  but 
are  not  played  over  and  over  in 
the  same  day. 

Torey  was  brought  in  from 
WAKR,  Akron,  where  he  had  es¬ 
tablished  a  rep,  and  Walters  from 
WEEK,  Peoria.  Brunswick  and 
Dillson  were  added  to  the  staff 
some  time  ago,  and  Andrews  is  a 
vet  of  the  KMBC  mikes  for  many 
years. 

An  important  new  item  on  the 
schedules  is  the  “Mayor’s  Morning 
Report,”  a  daily  session  at  8:20  a.m. 
for  which  Kansas  City’s  speechify¬ 
ing  Mayor  Roe  Bartle  drops  in  and 
chats  with  the  electorate  five  days 
a  week.  Bartle  is  taking  to  the 
idea  with  a  vim,  and  program  al¬ 
ready  is  gaining  some  listener  mo¬ 
mentum. 

.  KMBC  also  is  going  after;  listen¬ 
ers  with  a  “Quickie  Quiz,”  in  which 
it  gives  away  money  by  phone  calls 
but  lets  the  dough  pile  up  if'  there 
is  no  answer  or  wrong  answer 
given  to  the  question  (how  much 
is  in  the  pot  on  this  call?).  Last 
week  there  were  three  winners  in 
two  days,  one  of  them  for  $275, 
and  station  officials  are  taking  this 
as  an  early  sign  of  rising  listener- 
ship  in  the  new  programming. 

Oddly  enough,  KMBC  is  owned 
by  Cook  Paint  and  Varnish  Co., 
which  formerly  owned  WHB.  After 
acquiring  WHB,  Mid-Continent  im¬ 
mediately  installed  its  disk  jockey 
and  five-minute  news  format,  has 
been  going  strong  on  it  ever  since 
and  has  come  out  high  on  all  rat¬ 
ings.  Station  is  loaded  with  spot 
announcements,  and  it  is  some  of 
this  spot  money  that  IQVIBC  hopes 
to  corner. 

Situation  largely  resolves  itself 
into  a  KMBC  vs.  WHB  duel,  since 
.  o(her  stations  are  sticking  to  previ- 
‘ously  established  patterns. 


Inside  Stuff-Radio-TV 


’Joseph  F.  McCaffrey,  an  independent  newscaster  who  emcees  the 
“Celebrity  Parade”  program  on  WMAL-TV  in  Washington,  was  elected 
president  last  week  of  the  Radio  and  -TV  Correspondents  Assn.  He  is 
the  first  non-network  or  non-wire  service  president  to  be  elected  bv 
the  organization  in  its  19-year  history.  He  succeeds  Eric  Sevareid  of 
CBS. 

Robert  F.  Hurleigh,  chief  Washington  correspondent  for  Mutual* 
was  elected  vice  president;  Bryson  Rash  of  ABC  was  chosen  secretary 
and  Julian  Goodman  of  NBC  was  named  treasurer.  Elected  board 
members  were  Lewis  Shollenberger  of  CBS,  Charles  Shutt  of  Tele- 
ne.ws,  and  George  Marder  of  United  Press  radio. 

Officers  will  be  inaugurated  at  the  Association’s  annual  dinner  Feb 
18  at  the  Statler.  Vive  President  Richard  Nixon  has  accepted  an  in¬ 
vitation  to  attend.  The  organization  hopes  that  President  Eisenhower 
will  make  a  brief  appearance. 


The  industry  is  offering  wide  radio-tv  support  to  the  ’56  Heart 
Fund  for  its  intensive  February  pitch.  John  Meagher,  NARTB  veep, 
is  head  of  the  campaign’s  radio  committee,  while  Myron  Kirk,  veep 
of  Kudner  agency,  heads  up  its  tv  counterpart. 

Heading  the  radio  appeal  will  be  four  quarter-hour  transscriptions, 
with  Danny_  Kaye  and  Samuel  Goldwyn  teamed  on  the  first,  Alfred 
Hitchock  and  Doris  Day  oh  the  second,  and  with  remaining  two  pairing 
Charles  Brackett  with  Fred  Astaire  and  Dore  Schary  with  Howard 
Keel.  Other  audio  stuff  will  be  designed  for  deejay  shows,  with  singers 
cutting  special  Heart  Fund  closers  for  their  records. 

Six  one-minute  spots  have  been  filmed  for  tv,  and  six  20-second 
strips,  all  with  major  show  biz  names. 


Charles  Colingwood,  CBS  newsman-commentator,  has  provided  him¬ 
self  with  managerial  timber  for  the  first  time  in  his  15  years  as  an 
operative  in  radio-tv.  The  host  of  the  CBS-TV  “Adventure,”  who’s 
prez  of  AFTRA’s  New  York  chapter,  has  signed  with  Marvin  Joseph- 
son,  head  of  Broadcast  Management,  which  was  set  up  last  April  when 
Josephson,  who’s  only  28,  left  the  web’s  legal  sector. 

Josephson  also  reps  Bob  Keeshan  and  Jack  Miller  (Keeshan-Miller 
Enterprises),  with  Keeshan  appearing  as  “Captain  Kangaroo,”  CBS- 
TV  8  to  9  a.m.  show  (now  also  on  Saturdays. 


Capitalized  at  $250,000,  Poll-O-Meter  Corp.  launches  tv  rating  serv¬ 
ice  with  opening  of  initial  offices  in  Beverly  Hills.  First  on  firm’s 
sked  is  a  series  of  invitational  demonstrations  for  U.  S.,  Canadian  and 
British  tv  execs,  currently  in  preparation. 

Poll-O-Meter  is  an  automatic,  electronic  tuning  recorder  which  pro¬ 
vides  instantaneous,  on-the-spot  readings -on  tv  sets  in  use  and  the 
stations  to-  which  sets  are  tuned. 


The  N.  Y.  Sports  Broadcasters  Assn,  will  have  its  ninth  annual 
awards  on  Feb.  2  at  the  Park  Sheraton  Hotel.  There  will  be  six  speak¬ 
ers,  including  Maryland  Gov.  Theodore  McKeldin,  FCC  Chairman 
George  McConnaughey,  ABC  veep  John  Daly,  Baseball  Comr.  Ford 
Frick,  INS  columnist  Bob  Considine  and  N.  Y.  Harness  Racing  Com¬ 
mission  Chairman  George  Monaghan. 

Assn,  will  present  awards  to  Babe  Didrikson  Zaharias,  Dodger  pilot 
Walter  Alston,  welterweight  champ  Carmen  Basilio,  pro  gridder  Otto 
Graham  and  N.  Y.  Ranger  chief  John  Reed  Kilpatrick. 


Winners  in  Screen  Gems’  first  annual  promotion  contest,  first  such 
station  competition  ever  sponsored  by  a  telefilm  company,  were  an¬ 
nounced  this  week,  with  the  first  prize  of  a  two-week  Caribbean  cruise 
going  to  Grace  McElveen,  station  promotion  manager  at  WAFB-TV, 
Baton  Rouge.  Seven  other  winners  were  Jack  O’Mara,  KTTV  Los' 
Angeles;  William  C.  Rucker,  WHBQ-TV,  Memphis;  Jack  W.  Schu¬ 
macher,  WICU-TV,  Erie;  Dorothy  Sanders,  WLW-D,  Dayton;  Jack 
Mazzie,  WREX-TV,  Rockford;  A1  Chioda,  WFMY-TV,  Greensboro,  N.  C  • 
Pauline  Mahoney,  KPLC-TV,  Lake  Charles,  La.  Contest,  involved*  best 
all-round  promotion  on  all  Screen  Gems  shows  on  the  station  level. 

- : - - - ♦  -  ■  i — 


Ziv’s  ‘Highway  Patrol’ 

Cues  900G  Coast  Suit; 
Charges  Idea  Pilfered 

Hollywood,  Jan.  17. 

California  highway  patrolman 
George  R.  Heckenkamp  has  filed  a 
$900,000  suit -in  Burbank  Superior 
-Court  over  Ziv’s  syndicated  “High¬ 
way  Patrol”  telefilm  series,  charg¬ 
ing  breach  of  trust,  unjust  en¬ 
richment  and  unfair  competition. 

Named  as  defendants  are  Ziv, 
KTTV,  “Highway  Patrol”  publicist 
Guy  Daniels,  Rod  Mays  Agency  and 
local  sponsors.  Heckenkamp  said 
he  submitted  material  for  a  tele¬ 
series  through  Daniels.  Last 
August,  the  series  went  before  the 
cameras  with  Daniels  on  the  pay¬ 
roll  as  technical  advisor. 

Heckenkamp  said  series  was 
based  on  his  idea  but  he  received 
no  compensation. 


Help  Wanted  . 

TV  ART  DIRECTOR 

Major  VHF  Market 


Hartford— Radio  Station  WGTH 
goes  on  an  around-the-clock  opera¬ 
tion  on  Jan.  30,  making  it  the  first 
station  in  this  area  to  do  so. 


Box  V-0808,  Variety,  154 
W.  46th  St.,  Hew  York  3 6 


WE  ARE  INTERESTED 

in  representing  top  level  producers,  directors 
and  writers  for  a  vast  new  project  in  the  docu¬ 
mentary-industrial  film  field.  Please  do  not 
telephone. 

Write  complete  resume. 

SY  FISCHER,  Frank  Cooper  Associates 
521  5th  Avenue,  New  York  City 


Wednesday,  January  18,  1956 
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NEW  PUSH  FOR  ANTI-JUKE  BILL 

Barney  Young  Sweeps  the  Field  COMGfiESS  [YES  D-I  Benny  Goodman  Biopic  Starts  Disk 

In  Filing  $7,500,000  Antitrust  Suit  [][jp|[j||]|]j  jj[jj  Avalanche;  Decca  Cops  Soundtrack 


Barney  Young,  head  of  Life  Mu-- 
£ic  and  storm  center  of  the  music 
biz  for  many  years,  hit  the.  major 
performing  rights  societies,  NBC, 
CBS  RCA  Victor  and  Columbia 
Records  in  '  a  $7,500,000  antitrust 
suit  filed  in  New  York  Federal 
Court  last  week.  Young  is  .asking 
for  a  complete  overhauling  of  li¬ 
censing  methods  by  the  perform¬ 
ing  societies  and  a  breakup  of  the 
corporate  ties  between  NBC  and 
RCA  Victor,  and  CBS  and  Colum¬ 
bia  Records.  In  the  latter  respects, 
young’s  suit  overlaps  with  the  ac¬ 
tion  brought  against  the  broad¬ 
casters  by  33  ASCAP  songwriters, 
but  Young’s  complaint  covers  far 
more  territory. 

A  key  facet  to  Young’s  suit  Is 
his  attack  on  the  blanket  system 
of  music  licensing-  now  generally 
used  by  the  American  Society  of 
Composers,  Authors  &  Publishers, 
Broadcast  Music  Inc.  and  Sesac 
Inc.,  all  defendants  in  the  case. 
Under  this  system,  a  radio  or  tv 
station  pays  a  percentage  of  his 
gross  to  the  societies  for  the  use 
of  their  catalog  and  that  payment 
is  made  irrespective  of  the  number 
of  catalog  usages  made  by  that 
station. 

Young  wants  all  music  to  be  li¬ 
censed  on  a  per-use  basis.  He  con¬ 
tends  that  the  existing  blanket 
agreements  make  it  virtually  im¬ 
possible  for  a  non-affiliated  pub¬ 
lisher  to  get  his  tunes  played  on 
the  air.  Young  once  attempted  to 
set  up  his  own  licensing  organiza¬ 
tion  for  his  catalog,  but_had  to 
give  it  up,  since  the  stations 
claimed  they  already  were  over¬ 
subscribed.  Young  further  con¬ 
tended  that  since  all  disks  have 
an  ASCAP,  BMI  or,  to  a  lesser  ex¬ 
tent,  a  Sesac  identification,  it  was 
virtually  impossible  to  get  a  play 
over  the  air  without  such  a  mark¬ 
ing. 

Young  revealed  In  the  suit  that 
after  he  made  his  deal  with  BMI 
in  1948,  he  earned  over  $250,000 
(Continued  on  page  56) 

High  Costs,  Poor  Ballroom 
Biz  Causes  Harry  James 
To  Set  Up  8-Piece  Combo 

Hollywood,.  Jan.  17. 

Harry  James  is  dropping  the 
16-piece  aggregation,  with  which 
he  has  long  been .  identified,  in 
favor  of  a  smaller  band.  According 
to  James,  mounting  costs  while  on 
the  road  and  poor  ballroom,  biz  has 
been  responsible  in  .  causing  hinj 
to  change,  his  band’s  format . 

New  outfit,  to  be  known,  .as 
Harry  James  &  his.  New.  .All-Star 
Jazz  Group,  will  be  unveiled  Jan. 
25  at  the  San  Diego  .Auto.  Show. 
Five  day  date  will  serve  as  a,  break- 
in  for  the  combo  which  includes 
James,  seven  sidemen  and  a  girl- 
singer.  Arrangements  will  be 
styled  to  give  as  close  to  a  big 
band  sound  as  possible. 

With  this  smaller  group,  James 
hopes  to  be  able  to  do  enough  lo¬ 
cation  and  gig  work  to  guarantee 
his  windjammers  at  least  40  weeks 
Work  annually.  Book,  •  however, 
will  be  maintained  so  that  on  spe¬ 
cified  locations,  where  the  oper¬ 
ator  requires  it,  the  James  group 
can  resume  full  strength.. 

How  this  maneuver  by  James 
will  alter  liis  status  in  DOLA,  is 
(Continued  on  page  56)  ~ 


Chappell  to  Publish 
'High  Tor’ Video  Score 

.  Score  for  the  upcoming  televi¬ 
sion  spectacular,  “High  Tor,’’  has 
been  nabbed  by  Chappell  Music. 
s>pec  is  a  musical  adaptation  of  the 
Maxwell  Anderson  play  with  music, 
by  Arthur  Schwartz  and  lyrics  by 
Anderson. 

Cast  will  be  headed  up  by  Bing 
U'Osby,  Julie  Andrews  and  Everett 
«ioane.  Decca  is  propping  an  origi¬ 
nal tv  c*st  all)um  of  the  musical, 
e rls,  ,y  is  also  set  td  release  sev- 
rai  single  platters  from  the  score. 

*rch^a.  be  air.ed  CBS‘TV 


‘Autumn  Leaves’  Bloom 

Patience  is  obviously  the 
most  important  asset  in  the 
music  biz,  as  witness  the 
mushrooming'  payoff  on  “Au4- 
tumn  Leaves”  after  four  lean 
years.  French  import  became 
a  1955  smash  via  the  Roger 
Williams  (disking)  and  stayed 
atop  all  the  charts  for  sev¬ 
eral  weeks.  Coincidentally,  the 
sheet  music  sale  began  to  soar 
and  is  now  edging  past  the 
500,000  mark. 

Now',  Columbia  Pictures  has 
*  purchased  the  title  and  un¬ 
limited  usage  rights  from 
Ardmore  Music  for  .a  Joan 
Crawford  s  t  a  r  r  e  r  (former¬ 
ly  called  “The  Way  We 
Are”)  for  a  reported  $10,000. 

In  addition,  studio  hired  Nat 
(King)  Cole  to  sing  the  tune 
under  the  main  and  end  title 
’  credits. 

Gleffers  Making 
Like  Teenagers 
In  Tune  Lingo 

The  music  business  is  milking 
the  teenage  foibles  and  lingo  for 
its  tune  angles.  Ever  since  the 
click  of  “Seventeen,”  songsmiths 
have  been  steadily  eyeing  the  teen¬ 
age  mores  to  develop  new  song 
ideas  and  the  disk  companies  have 
been  eating  em  upY 
The  cleffers  are  leaving  ,  no 
stone  unturned  and  have  so  far 
covered'  the  teenage  set’s  eating, 
dancing  and  dressing  habits.  The 
[  disk  versions  of  these  tunes,  for 
the  most  ,  part,  have  paid  off  for 
the  companies  by  racking  up  hefty 
sales  figures.  It’s  not  surprising 
the  disk  company  execs  either 
since  they  figure  that  close  to  80% 
of  the  pop  record  purchases  are 
made  by  the  teenagers. 

The  diskers’  teenage  obsession 
was  pointed  up  this  week  with  the 
release  of  such  titles  as  “Teen  Age 
Meeting”  (Don  Cornell),  “Teen 
Age  Heart”  (Faye  Adams)  and 
“Candy,  Lipstick  and  Rubber 
Sole”  (Julius  La  Rosa).  Preceding 
have  been  a  rash  of  teener  in¬ 
spired  disks  as  “Teen  Age  Prayer” 
(Gale  Storm),  “Dungaree  Doll” 
(Eddie  Fisher),  “Black  Denim 
Trousers”  (The  Cheers)  "Teen  Age 
Waltz”  (Eddy  Howard),  and  “Grow¬ 
ing  Up”  (Dolores  Hawkins). 

FLANAGAN  ASKS  50G 
FOR  0BERSTEIN  DISK 

Bandleader  Ralph  Flanagan, 
who’s  tied  to  an  RCA  Victor  diskr 
pact,  last  week  filed  a  $100,000 
damage  suit  in  N.Y.  Federal  Court 
against  Eli  Oberstein’s  Record 
Corp.  of  America.  He  claims  Ober¬ 
stein’s  outfit  cut  and  distributed  a 
recording  (unidentified  by  the 
papers)  under  the  Flanagan  name. 

-  Flanagan,  who  charges  he  never 
consented  to  the  disk,  calls  the 
whole  thing  an  unlawful  invasion 
of  his  rights  of  privacy.  For  this 
embarrassment  he  wants  $50,000 
balm.  Suit  also  asserts  the  “in¬ 
ferior  recording”  damaged  his  rep¬ 
utation  as  an  orch  leader  and  an¬ 
other  $50,000  is  asked  on  this 
count. 


Charlop  as  Crooner 

Tunesmith  Moose  Charlop  will 
double  as  a  crooner  fort  ABC-Para¬ 
mount.  He’s  waxed  his  own  song, 
“It  Was  My  Father’s  Habit,”  for 
the  diskery  last  week.  It’ll  hit  the 
market  in  about  10  days.  ' 

E.  H.  Morris  is  publishing  the. 
song,  .  -  -.  .  • 


A  new  push  for  a  Copyright  Act 
amendment  to  withdraw  the  li¬ 
censing  exemption  from  jukeboxes 
is  due  to  be  launched  in  the  new 
Congress  within  the  next  few 
weeks.  Such  organizations  as,  the 
American  Society  of  Composers, 
Authors  &  Publishers,  the  Music 
Publishers  Protective  Assn,  and 
the  Songwriters  Protective  Assn, 
are  solidly  behind  legislation  that 
was  considered  by  Senate  commit¬ 
tees  last  year.  The  jukebox  ops 
and  the  disk  companies  are  op¬ 
posed  to  any  move  which  would 
authorize  the  licensing  of  juke¬ 
boxes  by  performing  societies. 

One  bill  in  the  hopper  would 
remove  the  exemption  without. .de¬ 
fining  what  the  licensing  fees 
should  be.  Another  bill  proposes 
the  setting  up  of  a  fact-finding 
committee  to  study  the  whole 
question  of  copyright  legislation 
with  particular  emphasis  on  the 
jukebox  angle. 

According  to  the  performing 
rights  societies,  the  exemption  on 
coin  machines,  which  was  estab¬ 
lished  back  in  1909  when  jukeboxes 
were  only  primitive  penny-catch¬ 
ing  machines,  is  now  an  anachron¬ 
ism.  The  coin  machine  industry  is 
a  big  industry,  uses  musfc  for 
profit  and  hence  should  pay  its 
way.  The  jukebox  ops,  on  the 
other  hand,  contend  that  they  are 
already  paying  for  the  disks  and 
thereby  indirectly  paying  royalties 
to.  writers  and  publishers.  In  ad¬ 
dition,  they  contend  that  juke 
spins  add  up  to  a  big  plug  for 
songs  and  publishers  ought  to  be 
satisfied  with  that. 

Industry  execs  believe  that  its 
only  a  matter  of  time  before  some 
form  of  copyright  legislation  is 
passed.  No  overhauling  of  the 
Copyright  Act  has  taken  place 
since  1909  and  many  things  that 
seemed  okay  almost  50  years  ago 
are  now  completely  out  of  date. 

ABC-Par  Diskery  Helps 
Squares  Dig  the  Most 
Via  ‘Know  Your  Jazz’ 

The  ABC-Paramount  label  will 
add  more  fUel  to  the  current  jazz 
boom  on  wax  via  a  projected  edu¬ 
cational  series  tagged  “Know  Your 
Jazz.”  The  project  will  be  launched 
with  12  12-inch  LPs  directed  at  the 
lay  public  and  will  present  a  cross- 
section  of  the  current  jazz  scene 
instead  of  the  historical  approach. 

Creed  Taylor,  diskery’s  jazz  di¬ 
vision  topper,  plans  to- enlarge  the 
series  if  the  first  batch  catches  on. 
Platters  will  be  devoted  to  specific 
jazz  instruments  and  show  them  in 
different  contexts.  There’ll  also  be 
disks  devoted  to  different  types 
of  arrangements' of  the  same  tune. 
(RCA  Victor  recently  .issued  an  LP 
with  12  different  versions  of  “Lul¬ 
laby  of  Birdland.”) 

Among  the  jazzsters  already  at 
work  on  the  series  are  Billy  Tay¬ 
lor,  Quincy  Jones  and  Don  Elliott. 
Taylor  also  plans  to  issue  a  jazz 
dictionary  with  the  series  as  well 
as  include  detailed  pamphlet  notes. 
The  albums  will  be  priced  at  $3.98 
each. 

Hip  Nip  in  Hub 

Boston,  Jan.  17. 

Toshiko  Akiyoshi,  26,  a  jazz 
pianist  from  Tokyo,  has  arrived  in 
Boston  to  enroll  ’  at  the  Berklee 
School  of  Music  under  a  four  year 
scholarship,  and  will  appear  from 
time  to  time  at  George  Wein’s 
Storyville. 

She  plays  in  the  progressive 
style  as  Bud  Powell  and  was  a 
soloist  with  the  Japanese  Sym¬ 
phony  orchestra.  She  has  recorded 
two  albums  for  release  in  the  U.  S. 
through  Norman  Granz's  label. 

She  is  reportedly  the  first  ori¬ 
ental  musician  able  to  capture  the 
American  style  of  music.  Oriental 
music  scale  is  based  on.  five  notes 
as  compared  to  our  eight  note 
scale. 


Wanted:  BG  Canary 

Benny  Goodman  will  cash  in 
on  the  preem  of  his  Universal 
biopic,  “The  Benny  Goodman 
Story,”  in  New  York  next 
month  by  reorganizing  a  band 
for  a  hotel  date  at  the  Empire 
Room  of  the  Waldorf-Astoria, 
starting  Feb.  9.  It’s  his  first 
stand  in  that  room  in  20  years. 

For  that  one-month  engage¬ 
ment,  Goodman  is  looking  for 
a  femme  vocalist.  He's  holding 
auditions  at  Nola  Studios  to- 
day  (Wed.). _ 

Columbia  Tests 
New  Angles  For 
Disk  Club  Setup 

Columbia  Records  is  kicking  off 
a  modification  of  its  record  club 
plan  in  Cleveland  today  (Wed). 
John  Cohen,  diskery’s  Cleveland 
distributor,  will  host  120  dealers 
in  the  territory  at  a  special  din¬ 
ner  where  they’ll  be  briefed  on  the 
modified  program. 

Main  points  in  the  new  club  plan 
are  the  three  bonus  disks  giveaway 
for  joining  the  club  and  the  re¬ 
vised  enlistment  coupon.  When  the 
club  was  launched  last  summer,  the 
bonus  plan  called  for  one  disk  on 
joining  and  an  additional  cuffo 
disk  for  each  two  LPs  bought  dur¬ 
ing  the  year.  Revised  plan  gives 
the  member  the  three  bonus  disk 
“in  front”  for  a  commitment  to 
buy  four  records  during  the- year. 

The  three  bonus  LPs  are  to  be 
selected  from  four  categories  of¬ 
fered  by  the  diskery  and  the 
choices  must  come  from  one 
bracket.  First  set  is  tagged  "Treas¬ 
ury  of  Great  Classics”  and  in¬ 
cludes  LPs  by  the  Philadelphia 
Orchestra  under  the  direction  of 
Eugene  Ormandy,  the  Royal  Phil¬ 
harmonic  Orchestra  batoned  by  Sir 
Thomas  Beecham  and  Bruno  Wal¬ 
ter  conducting  the  New  York  Phil¬ 
harmonic.  Second  set  is  tagged, 
“Treasury  of  Great  Mood  Music,” 
including  LPs  by  Andre  Kostela- 
netz,  Paul  Weston,  and  flock  of 
danceband  names.  Third  set  is  in 
the  jazz  groove  and  features  an 
LP  bjf  Dave  Brubeck,  a  collection 
of  swing  band-s  and  a  collection  of 
oldtime  jazz  faves.  Fourth  set, 
tagged  “Broadway  Hall- of  - Fame,” 
includes  the  original  cast  set  of 
“Pajama  Game,”-  a  •  Dorothy-  -Kir- 
(Continued  on  page  56) 

FAMILIES  IN  ACT  ON 
‘LITTLE  CHILD’  NUMBER 

“The  Little  Child”  is  bringing 
the  family  together  on  wax.  Tune, 
which  is  currently  getting  a  hefty 
disk  push,  already  has  joined  Dan¬ 
ny  Kaye- and  his  daughter,  Dena, 
on  Decca  and  Cab  CallowaV  and 
his  daughter,  Lael,  on  the  ABC- 
Paramount  label. 

It's  not  the  first  time  that  the 
disk  companies  have  teamed  up 
parents  and  their  offspring.  In  the 
past  Decca  has  joined  Bing  Crosby 
and  his  son,  Gary,  while  RCA  Vic¬ 
tor  teamed.  Mary  Martin  and  her 
daughter  Heller  Halliday. 

“Child”,  is  Calloway’s  first  slice 
for  ABC-Paramount  under  a  new 
pact  which  calls  for  eight  sides 
per  year  with  options.-  He  pre¬ 
viously  recorded  for  Bell  Records, 
Simon  &  Schuster’s  lowprice  label. 

Sacks  Kudosed 

Manie  Sacks,  RCX  veepee  and 
general  manager  of  the  Victor  disk 
division,  received  the  1955  Opti¬ 
mist  Club  award  in  Germantown, 
Pa.,  a  Philadelphia  suburb,  last 
week  for  “outstanding  service  in 
I  the  field  of  entertainment. 

Sacks  is  a  native  of  Philadelphia. 


Universal-International’s  shortly- 
to-be  released  biopic,  “The  Benny 
Goodman  Story,”  is  opening  the 
sluice  gates  for  a  massive  flood  of 
Goodman  platters,  old  and  new, 
within  the  next  few  weeks.  When 
the  crest  of  the  BG  wax  releases 
is  reached,  it’s  expected  that 
Goodman  will  even  surpass  the 
phenomenal  sales  record  chalked 
up  post-mortem  by  the  late  Glenn 
Miller  disks  also  as  a  result  of  a 
Universal  biopic. 

Decca  Records,  which  owns  a 
majority  stock  interest  in  Univer¬ 
sal,  has  finally  nabbed  the  soun- 
track  rights  to  the  Goodman  film. 
These  rights  were  being  held  up 
due  to  the  fact  that  Norman  Granz 
controlled  several  prominent  old 
Goodman  band  sidemen  featured 
in  the  film,  such  as  Gene  Krupa, 
Lionel  .Hampton  and  Teddy  Wil¬ 
son.  A  deal  was  reportedly  made, 
however,  in  which  Decca  gave 
Ella  Fitzgerald  her  release  to  join 
Granz’s  disk  operation  while  Granz 
okayed  the  use  of  fiis  artists  in  the 
Decca  soundtrack  set. 

Decca’s  soundtrack  set  will  have 
a  reassembly  of  most  of  the  Good¬ 
man  aggregation  that  were  part  of 
the  band  when  it  was  at  the  top 
of  the  swing  movement  around  20 
years  ago.  Included  in  the  band 
cast  are  such  top  jazzmen  as 
Krupa,  Wilson,  Hampton,  Harry 
James  and  Ziggy  Elman  from  the 
(Continued  on  page  58) 

Victor  Marks  75th  Anni 
Of  Boston  Symph  &  ‘Pops’ 
With  Major  Sales  Drive 

The  Boston  Symphony  Orch, 
which  marks  its  75th  anni  this 
year,  will  get  a  multipronged  pro¬ 
motional  sales  campaign  by  RCA 
Victor  during  the  next  coupla  of 
months.  Promotion,  which  will 
also  include  the  Boston  "Pops” 
Orchestra,  will  be  pegged  around 
the  idea  that  the  Boston  Symph 
and  "Pops”  has  outsold  all  other 
longhair  orchestras  combined.  The 
two  symphs  have  sold ’3,000,000  al¬ 
bums  and  9,000,000  singles  .in  a 
history  that’s  virtually  coincident 
with  the  developments  of  the  disk 
industry. 

Victor  is  issuing  a  special  98c 
12-inch  LP  titled  "The  History  of 
the  Boston  Symphony.”  Platter 
wii;  give  excerpts  from  works  bat¬ 
oned  by  the  successive  maestros 
of  the  orch,  Karl  Muck,  Pierre 
Montcux,  Serge  Koussevitsky  and 
the  incumbent  Charles  Munch. 
Arthur  FiedleV  is  the  veteran  ba- 
toneer  of  the  Boston  “Pops.” 

Victor  has  also  prepared  special 
dealer  display  material  and  a  flock 
of  symph  released  to  tie  in  with 
the  Diamond  Jubilee.  Among  the 
works  will  be  the  Schubert  “Un¬ 
finished  Symphony”  and  Beetho¬ 
ven  Fifth  Symphony  on  one  disk, 
Berlioz  “Symphonie  Fantastique,” 
“Daphnis  and  Chloe,”  “Les  Sylph- 
ides,”  “Graduation  Ball,”  “Grand 
Canyon  Suite”  and  “El  Salon  Mex¬ 
ico.” 

Company  has  also  issued  a  com¬ 
plete  discography  of  the  symphony 
and  will  plug  the  current  works 
extensively  on  radio-tv  shows. 
Kickoff  plug  was  on  the  recent 
“Peter  Pan”  video  show  on  NBC- 
TV. 

Decca  Readies  Album 
On  Crosby-O’Connor  Pic 

Hollywood,  Jan.  17. 

Decca  is  putting  the  finishing 
touches  to  its  soundtrack  album 
from  the  Paramount  musical, 
“Anything  Goes,”  an  Easter 
starter.  Label  acquired  the  pack¬ 
age  automatically  since  it  stars 
Bing  Crosby,  a  Decca  perennial, 
and  Donald  O’Connor,  with  whom 
the  waxery  has  a  deal. 

Album,  like  the  soundtrack,  has 
three  new  tunes  by  Sammy  Cahn 
and  James  Van  Heusen  in  addi¬ 
tion  to  the  Cole  Porter  familiar. 
.New  items  are  "Ya  Gotta  Give  the 
People  Hope,”  “A  Spcond-jHand 
Turban  and  a  Crystal  Ball,  arid 
i  "You  Can  Bounce  Right  Back.” 
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Jocks,  Jukes  arid  Disks 


.By  H£RM  SCHOENFELD- 


Danny  &  Dena  Kaye:  “Little 
Child”-“Laugh  It  Off  Upsy  Daisy” 
(Decca).  #  A  tear-jerker,  “Little 
Child”  could  hit  with  a  tremendous 
wallop  in  the  U.S.  market.  Danny 
Kaye,  and  his  daughter  Dena,  have 
a  strong  slice  of  this  tune  for  Dec- 
ca  while  Eddie  Albert  and  Sondra 
Lee  do  the  same  father-daughter 
answer-question  routine  for  Kapp 
Records  with  equally  potent  re¬ 
sults.  Kapp  has  also  released  the 
unusual  tune  under  the  French 
title,  "L'Homme  Et  L'Enfant,” 
with  Tania  &  Eddie  Constantine. 
On  the  Decca  flip,  the  Kayes  romp 
through  a  cute  kiddie  tune,  “Laugh 
It  Off  Upsy  Daisy,”  a  Sylvia  Fine 
(Mrs.  Kaye)  production. 

Gisele  MacKenzie:  “Little 
Child”-“Reserved”  (Vik).  Gisele 


from  video  shows,  which  Lalne 
turns  into  two  exciting  produc¬ 
tions,  where  otherwise  they  might 
be  insipid.  It’s  two  strong  bids 
for  pop  hits. 

Gordon  MacRae:  “Fate”-“Never 
Before  and  Never  Again”  (Capi¬ 
tol).  Although  one  of  the  top 
filmuSical  fingers,  Gordon  MacRae 
has  failed'  to  gain  a  hit  stride  on 
wax.  It’s  one  of  those  mysteries, 
since  his  delivery  is  usually  first- 
rate  and  his  material  is  as  good  as 
any.  In  this  coupling,  he  has  an¬ 
other  fine  pair  of  ballads.  “Fate” 
is  a  literate  ballad  with  a  lilting 
melodic  line  that  should,  by  all  the 
rules  of  logic,  make  it.  But  al¬ 
though  logic  doesn’t  guide  the  mu¬ 
sic  biz,  the  side  has  solid  chances 
anyway.  “Never  Before”  is  an- 


Best  Bets 

DANNY  &  DENA  KAYE  . LITTLE  CHILD 

(Decca)  . Laugh  It  Off  Upsy  Daisy 

GISELE  MACKENZIE  . LITTLE  CHILD 

(Vik)  . .* . .....:  . . . .  Reserved 

JULIUS  LA  ROSA.. LIPSTICK  &  CANDY  & 

RUBBERSOLE  SHOES 

(RCA  Victor)  . . . Winter  In  New  England 

DINAH  WASHINGTON . 7 . THE  SHOW  MUST  GO  ON 

(Mercury)  . . . . I  Just  Couldn't  Stand  It  No  More 


LAWRENCE  WELK 

and  his 

CHAMPAGNE  MUSIC 

’  230th  Consecutive  Week 

Aragon  Ballroom — Ocean  Park,  Cal. 
ABC-TV— Sat.  9-10  P.  M.  EDT 
Sponsored  by 
Dodge  Dealers  of  America 


MacKenzie’s  distaff  version  of 
“Little  Child”  will  pick  up  a  lot 
of  marbles  if  this  tune  breaks 
through.  Assisted  by  Billy  Quinn, 
who  does  the  child’s  part,  Miss 
MacKenzie  gets  the  maximum  sen¬ 
timental  mileage  out  of  this  tune. 
Flip  is  a  standout  ballad  with  ex¬ 
cellent  chances  also. 

Julius  LaRosa:  “Lipstick  and 
Candy  and  Rubbersole  Shoes”- 
“Winter  In  New  England”  (RCA 
Victor).  Julius  LaRosa’s  first  slice 
for  Victor  since  switching  from 
Cadence  looks  like  a  fast  getaway. 
“Lipstick”  is  one  of  those  teenage- 
styled  numbers  current  recently 
and  he  belts  it  with  a  suitable  beat 
and  plenty  of  zest.  Reverse  is  fine 
ballad  also  well  handled. 

Dinah  Washington:  “The  Show 
Must  Go  On”-**!  Just  Couldn’t 
Stand  It  No  More”  (Mercury). 
“The  Show  Must  Go  On”  is  a  su¬ 
perior  torch  song  that  rates  atten¬ 
tion  from  the  jocks.  IPs  a  material 
number  delivered  in  fine  style  by 
Dinah  Washington  who  gives  it 
the  right  dramatic  inflection.  Nit- 
ery  singers  should  look  this  one 
over  for  their  repertory.  Flip  is  a 
conventional  blues  nufnoer  right 
down  this  songstress’  alley. 

Frankie  Laine:  “Robin  Hood”- 
“Champion  The  Wonder  Horse” 
(Columbia).  -  The  essential  nature 
of  Frankie  Laine’s  skill  with  s  a 
song  is  revealed  in  thi9  coupling. . 
These  are  two  juve  numbers,  taken  1 


other  class  ballad  deftly  delivered 
by  MacRae  with  a  lush  orch  and 
choral  arrangement  under  Van 
.Alexander’s  baton. 

Betty  Madigan  “To  You,  My 
Love”-“F  a  i  t  h  f  u  1  and  True” 
(MGM).  Betty  Madigan  is  a  highly 
ingratiating  songstress  who  con¬ 
sistently  turns  out  fine  sides.  In 
“To  You,  My  Love,”  she  has  a 
neat  ballad  which  she  projects 
lucidly.  Rates  jock  and  juke  atten¬ 
tion.  “Faithful  and  True”  is  a  cute 
number  well  produced,  with 
marching  choral  arrangement. 

Barry  Gordon:  “Rock  Around 
Mother  Goose”-“Seven”  (MGM), 
Seven-year-olds  oughta  to  be  in 
school,  but  since  Barry  Gordon  had 
a  hit  in  “Nuttin’  For  Christmas,” 
the  moppet  is  being  given  a  chance 
to  do  a  repeat.  Kids  rarely  sus¬ 
tain  their  initial  pace  and  even 
though  this  boy  has  a  flair  for 
rhythmic  belting,  it’s  not  likely 
that  other  seven-year-olds  are  go¬ 
ing  to  rush  out  to  buy  his  platters. 
The  rock  ’n’  roll  version  of  “Moth¬ 
er  Goose,”  is  neatly  done,  but 
Mother  Goose”  is  better  left  un¬ 
spoiled.  “Seven”  is  more  cute  juve 
material  to  show  off  the  boy’s  vo¬ 
cal  precocity. 

Dorothy  Olsen:  “The  Little 
White  Duck”-“The  Fox”  (RCA 
Victor).-  Kid  songs  should  have 
charm  and  simplicity  and  these 
two  sides  have  these  qualities  1 
aplenty.  Dorothy  Olsen,  a  new  ad¬ 


dition  to  Victor’s  roster,  handles 
them  perfectly  and  “Little  White 
Duck,”  in  particular,  should  get  a 
big  play.  “The  Fox”  is  a  tradition¬ 
al  folk  song.  . 

Margaret  Whiting:  “Bidin’  My 
Time”-*!  Love  A  Mystery11-  (Capi¬ 
tol),  “Bidin  My  Time  ”  out  of  the 
Ira  and  George  Gershwin’s  catalog, 
is  a  topflight  piece  of  material  for 
Margaret  Whiting.  She  gives  it  a 
slick  workover  and  this  one  rates 
plenty  of  jock  and  juke  spins.  “I 
Love  A  Mystery”  is  a  Latmo-styled 
entry  with  a  good  idea. 

Mitch  Miller  Orch  &  Chorus: 
“Lisbon  Antigua”-“Willy  Can’ 
(Columbia).  Although  Nelson  Rid¬ 
dle’s  version  of  “Lisbon  Antigua” 
has  a  big  jump  on  the  rest  of  the 
field,  more  versions  of  tnis  lovely 
tune  are  still  hitting  the  market. 
Mitch  Miller  has  come  up  with  a 
lilting  orch  and  choral  arrange¬ 
ment  while  Leo  Diamond  gives  it 
a  highly  attractive  harmonica 
workover  for  Victor.  On  the  Co¬ 
lumbia  flip,  Miller  comes  up  with 
another  bright  marching  tune 
(Continued  on  page  58) 


PAXTbN  GETS  BRIT.  TUNE 

George  Paxton  has  picked  up  a 
tune  from  London  for  a  U.S.  push. 
The  British  tune  tagged,  “The 
Film  Opens,”  was  an  instrumental 
item  penned  by  King  Palmer. 

For  it’s  U.S.  push,  it’s  been  re¬ 
titled  “The  Eleventh  Hour  Melody” 
and  a  Carl  Sigman.  lyric  has  been 
added.  Tune  got  a  wax  kickoff  last 
week  via  an  A1  Hibbler  Decca 
slice.  Instrumental  also  is  used  as 
the  theme  of,WCBS-TV’s  “Elev¬ 
enth  Hour  Theatre.” 


f'S-RIETY 


10  Best  Sellers  on  Coin-Machines . 


MEMORIES  ARE  MADE  OF  THIS  (6)  . . ■!  Martin. 

( Gale  Storm  • 


.  Capitol 
....  Dot 


(  Tennessee  Ernie  Ford  -. .  Capitol 
')  Johnny  Desmond .  Coral 

.  Platters  . Mercury 


SIXTEEN  TONS  (10)  . 

GREAT  PRETENDER  (2)  . 

BAND  OF  GOLD  (3)  . * . .  (Don  Cherry . ....Columbia 

)  Kit  Carson . Capitol 

ROCK  AND  ROLL  WALTZ.  (2)  . .  Kay  Starr . Victor 

[  Dream  Weavers . Decca 

IT’S  ALMOST  TOMORROW  (6)  . ' . .{  Jo  Stafford  . Columbia 

[David  Carroll  . ..Mercury 

I  HEAR  YOU  KNOCKING  (11)  .  Gale  Storm..-. . Dot 

ARE  YOU  SATISFIED  (2)  . . . 


9. 

10. 


LOVE  AND  MARRIAGE  (6) 
LISBON  ANTIGUA  (1) . 


f  Rusty  Draper  . . Mercury 

•  l  Sheb  Wooley  .  MGM 

.  Frank  Sinatra ... . Capitol 

.  Nelson  Riddle . Capitol 


Second  Group 

GEE  WHITTAKERS . ■ .  Pat  Boone . Dot 

YOU  ARE  MY  LOVE  . .  Joni  James . MGM 

ALL  AT  ONCE  YOU  LOVE  HER .  Perry  Como.. . .Victor 

LOVE  IS  A  MANY-SPLENDORED  THING  . . . (  Four  Aces  . Decca  ♦ 

1  Don  Cornell  . Coral  i 

HE  . ' . j  Al  Hibbler . Decca  T 

l  McGuire  Sisters . . Coral  % 

^  DUNGAREE  DOLL  . . .  Eddie  Fisher . Victor 

ONLY  YOU . 


WOMAN  IN  LOVE 
TENDER  TRAP  ... 
DADDY-0  . 


j  Platters  . Mercury 

’  I  Hilltoppers  : . \  Dot 

1  Frankie  Laine . Columbia 

I  Four  Aces  . . Decca 

.  Frark  Sinatra . . Capitol 

(  Fontane  Sisters. . .  Dot 

I  Bonnie  Lou . King 


(Figures  in  parentheses  indicate  number  of  weeks  song  has  h^n  in  the  Top  10] 


Danny  Kaye:  “The  Court  Jester” 
(Decca).  Although  Danny  Kaye 
hasn't  had  a  sock  single  release  in 
recent  years,  his  potency  in  the 
album  field  is  considerable  as 
evidenced  by  the  solid  sales  racked 
up  on  his  “Hans  Christian  Ander¬ 
sen”  set  for  Decca.  This  collection, 
culled  from  the  Sylvia  Flne-Sammy 
Cahn  score  of  his  upcoming  Para¬ 
mount  release,  “The  Court  Jester,” 
should  chalk  up  another  big  score. 
This  is  a  12-inch  LP  dish  of  Kaye 
in  a  variety  of  moods  from  the 
comic  through  the  romantic  ballad, 
all  done  with  charm.  “Life  Could 
Not  Better  Be”  and  “I’ll  Take  You 
Dreaming”  have  best  potential  for 
the  pop  market.  Vic  Schoen’s  ba¬ 
toning  of  the  orch  and  chorus  lends 
able  support. 

Kay  Starr;  “The  One-The  Only” 
(RCA  Victor)  Kay  Starr’s  first 
album  for  Victor  showcases  this 
songstress  in  top  form  and  that’s 
about  the  best  that  one  can  get. 
A  standout  stylist  on  any  kind  of 
material,  she  has  the  advantage  in 
this  set  of  working  over  some  ex¬ 
cellent  standards,  such  as  “Wrap 
Your  Troubles  In  Dreams,”  “You 
Can  Depend  On  Me,”  “I'll  Never 
Say.  ‘Never'  Again’  Again,”  and 
“Georgia  On  My  Mind.”  Hal 
Mooney  orch  with  the  help  of  the 
Stanley  Boys  vocal  ensemble  on 
some  sides  lay  down  a  good  beat. 

The  McGuire  Sisters:  “Do  You 
Remember  When”  (Coral).  Framed 
around  a  collection  of  oldies,  this 
set  is  a  strong  commercial  entry 
in  the  package  market.  The  title 
song,  the  only  number  among  the 
dozen,  is  a  firstrate  clever  intro  to 
a  book  that  includes  a  variety  of 
moods  and  tempos  extending  from 
“Mississippi  Mud”  to  “Blue  Skies.” 
All  slickly  rendered  by  the  Mc¬ 
Guire  Sisters  with  orch  under  Dick 
Jacobs. 

Teddi  King:  “Bidin'  My  Time” 


(RCA  Victor).  One  of  the 
d,arline»of  the  jazz  set,  Teddi  KiZ 
shows  why  hi  this  attractive  pad? 
age.  Miss  King  is  a  no-gommiiS 
stylist,  handling  each  tune  whh 
savvy  vocal  shading  and  an  easy 
phrasing.  This  set  swings  over  n 
repertoire  that  includes  the  titl« 
song,  “I  Can't  Get  Started,”  “tT 
ing  A  Chance  On  Love,”  “On'a 
Too  Often”  and  others.  Al  Cohn 
tenor  saxman,  fronts  a  fine  combo’ 
The  indie  Boston  jazz  label’ 
“Storeyville,”  has  also  released  a 
collection  of  standard  tunes  sun« 
by  Miss  King  with  the  backing  of 
a  fine  swinging 'group  of  top  jazz- 
men. 

Jimmy  Rushing:  “Listen  To  The 
Blues”  (Vanguard).  Jimmy  Rush¬ 
ing,  Count  Basie’s  vocalist  from  the 
mid-1980s  to  1950,  is  a  major  jazz 
singer  in  the  great  tradition  of  the 
blues.  His  intense  belting  style  is 
spotlighted  on  such  numbers  as 
“Good  Morning  Blues,”  “Every 
Day,”  “See  See  Rider,”  “Rock  and 
Roll,”  and  “Evenin’,”  The  support¬ 
ing  combo  is  sup6rb,  including 
Pete  Johnson  on  piano  (featured 
on  a  great  version ’of  “Roll  ’Em, 
Pete”),  Rudy  Powell  on  reed, 
(Continued  on  page  58) 


McHUGH  CHARITY  OUTING 

Hollywood,  JJan.  17. 

Songwriter  Jimmy  McHugh,  Ray 
Ryan  and  George  Cameron  Jr.  are 
sponsoring  a  three-day  outing  at 
the  Tennis  Club,  Palm  Springs, 
starting  Friday  (20).  Event  is  being 
held  under  auspices  of  the  Jimmy 
McHugh  Foundation. 

Committee  for  the  outing  in¬ 
cludes  Mrs.  David  Hearts,  Louella 
Parsons,  Mrs.  Mervyn  LeRoy,  Mrs. 
Hal  Roach,  plus  other  wives  of  film 
colony  figues. 


Songs  With  Largest  Radio  Audience 

The  top  30  songs  of  week  ( more  in  case  of  ties),  based  on 
copyrighted  Audience  Coverage  Index  &  Audience  Trend  Index, 
published  by  Office  of  Research,  Inc.,  Dr.  John  Gray  Peatman t 
Director.  Alphabetically  listed.  *  Legit  musical.  t  Film. 

Survey  Week  of  Jan.  6-12,  1956 

A  Teen  Age  Prayer  . La  Salle 

A  Woman  in  Love — t“Guys  and  Dolls”  .  .  . . Frank* 

AIL  At  Once  You  Love  Her — *“Pipe  Dream”  ......  Williamson 

Autumn  Leaves  . .  Ardmore 

(Baby,  Baby)  Be  Good  to  Me . BVC 

Band  of  Gold . Ludlow 

Cry  Me  a  River  . Saunders  . 

Dungaree  Doll  . Marks 

Everybody’s  Got  a  Home  But  Me — *“Pipe_Dream”  .Williamson 

First  Snowfall  . . . Witmark 

ForgivgJMy  Heart  . . . BVC 

He  . \  . . .  Avas 

I’ll  Cry  Tomorrow— t “I'll  Cry  Tomorrow”  . Robbins 

Innamorata  . Paramount 

It’s  Almost  Tomorrow  . .  Northern 

Lisbon  Antigua  . Southern 

Love  and  Marriage  . . . Barton 

Love  Is  Many-Splendored — i“Love  Is  Splendored”.  .Miller 

Memories  Are  Made  of  This  . '.  Montclare 

Memories  of  You — t“Benny  Goodman  Story”. ..... .Shapiro-B 

Moments  to  Remember . Beaver 

Moritat — *“Three  Penny  Opera”  . ...Harms 

Next  Time  It  Happens— *“Pipe  Dream” . Williamson 

Only  You  . Wildwood 

Rock  and  Roll  Waltz  . Sheldon 

Rose  Tattoo— t“Rose  Tattoo”  . . . . .  .'Paramount 

Sixteen  Tons  . .  American 

Tender  Trap— t “Tender  Trap”  . Barton 

Wanting  You  . Harms 

Weep  They  Will  . ..Barton 

Top  30  Songs  on  TV 

( More  In  Case  of  Ties) 

A  Horse  of  Course  . . . .  Durante 

A  Woman  in  Love— 1“Guys  and  Dolls”  . ! . !!!Frank 

Autumn  Leaves  . Ardmore 

Cry  Me  a  River . . . .  Saunders 

Dungaree  Doll- . Marks 

Eleventh  Hour  Melody  . Paxton 

Everybody’S  Got  a  Home  But  Me— *”Pipe  Dream”  Williamson 

First  Snowfal . . . Witmark 

Forever  Darling  . Miller 

Get  a  Load  O'  Me  . . . Bourne 

Go  on  with  the  Wedding  . . . . . . Pincus 

He . Avas 

I’m  in  Favor  of  Friendship  . ..!..!.!!..!!!  Garland 

It  s  All  Right  with  Me — ♦“Can-Can” . Chappell 

It  s  Almost  Tomorrow . . Northern 

Lisbon  Antigua  . ; . .  Southern 

Love  and  Marriage  . . .  Barton 

Love  Is  Many-Splendored— t  “Love  Is  Spiendored” Miller 

Memories  Are  Made  of  This . . . Montclare 

Moments  to  Remember .  Beaver 

My  Bonnie  Lassie . . . Leeds 

Pussycat  Polka  .  . Disney 

Rose  Tattoo— i  “Rose  Tattoo”  ....!!!!!*'!!’!!  I  ]]  J  Paramount 
Sing,  You  Sinners — 1‘Tll  Cry  Tomorrow”  . Famous 

Stick  with  the  Winner  . Durante 

![.  vjiTth  Harry — f'Trouble  with  Harry”. ..... .Frank 

Why  We  Use  Money  . . . Priscilla 

Yaller,  Yaller  Gold  . . . Wonderland 
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Canada’s  Performing  Fees  Up; 
28  TV  Stations  Pay 


Ottawa,  Jan.  17.  ■ 

Canada  Gazette,  official  federal 
government  paper,  issued  an  ex¬ 
tra  edition  to  announce  that  Can¬ 
ada’s  :  copyright  appeal  board  •  had 
okayed  upped  performing  rights 
fees  for  copyright  works  on  •  pri¬ 
vately-owned  television  stations. 

No  figures  were  given  in  the 
Gazette  .  for  fees  for  Composers, 
Authors  and  Publishers  Assn,  of 
Canada,-  but  it  was  learned  that 
CAP  AC  will  collect  $90,000  this 
yedr  from  the  28  non-government 
video  stations,  an  increase  from, 
last  year’s  $25,000.  Fees  range 
from  .  $1,000  for  new  .  stations  to' 
$6,000  for  stations  established 
longer.  The.  board  okayed  collec¬ 
tion  by  BMI  Canada  Ltd.  of  $21,- 
600r  from  the  28.  privately-owned 
stations.  BMI  fees  will  range  from 
$150  to  $1,-839  for  the  year. 

No  fees  were  listed  for  either 
CPAC  or  BMI  from  the  Canadian 
Broadcasting  Corp.  but  it  is  ex¬ 
pected  there  will  be  no  change 
from  last  year. 


AL  CALDER  TAKES  OVER 
COLOMBIA  PIC  MUSIC 

Al  Calder  is  taking  over  as  pro¬ 
fessional  manager  of  Columbia 
Pictures  Music  in  which  Shapiro- 
BernStein  affiliate  in  which  the  pic 
studio  is  partner.  Calder,  who  re¬ 
cently  wound  up  a  13-month  hitch 
with  Porgy  Music,  replaces  Buddy 
Robbins  who  had  the  post  since 
the  firm’s  inception  last  year. 

Calder  will  headquarter  in  New 
York,  reporting  to  S-B  general 
manager  Dick  Volter  and  general 
professional  manager  Al  Gallico. 
Lenny  Herman  reps  the  firm  out 
of  Chicago.  The  firm  handles 
scores  from  Columbia  Pictures’ 
filmusicals.  Upcoming  is  “It  Hap¬ 
pened  One  Night,”  penned  by 
Johnny  Mercer  and  Gene  De  Paul. 

Jubilee  Inks  2 

The  indie  Jubilee  label  has 
added  the  Hey  Jackson  Quintet 
and  crooner  Enzo  Stuarti  to  its 
artists  roster. 

It’s  a  wax  debut  for  both. 


Vienna,  Jan.  17. 

The  “Gesellscheft  der  Auto- 
ren,  Komonisten  und  Musik- 
verlegel”  (AKM)  .estimates  a 
revenue  of  $600,000  for  1955, 
which  is  an  alltime  record.  This 
is,  in  fact,  a  barometer  of  Aus¬ 
tria’s  progressing  economic 
lif  el 

,AKM,  m  charge  of  “little 
-  rights,”  is-  so  detailed  in  its 
bookkeeping  *  that  amounts  as 
low.  as  $1  are  paid  out  to  au¬ 
thors,  whose  works  were 
played  very  seldom. 

Share  of  foreign  music  is 
very  large,  reaching  in  the 
radio  section  50%.  Of  this 
percentage,  Americans  get  a 
large  part. 


Kings  IV  to  MGM 

Hollywood,  Jan.  17.  ' 
Kings  IV,  vocal  and  instrumental 
combo  which  got  its  start  locally 
about  three  years  ago,  has  been 
signed  to  a  term  contract  by  MGM 
Records.  Outfit  previously  had  cut 
four  sides  for  Coral. 

Group  is  due  to  open  at  Fack’s, 
San  Francisco,  on  Feb.  13  and  will 
fly  here  during  that  engagement  to 
cut  the  first  sides  under  the  su¬ 
pervision  of  the  label’s  Coast  top¬ 
per,  Jesse  Kaye. 


Motion  Picture  Academy  Wins  Suit 
To  Safeguard  Use  of  ‘Oscar  Platters 


GRANZ  PIONEERING  EP 
PRICE  CUT  TO  980 

Hollywood,  Jan.  17. 

Norman  Granz,  who  .heads  the 
jazz  labels,  Clef  and  Norgran,  and 
who  has  recently  organized  Verve 
for  pop  disks,  and  Down  Home  for 
dixieland  platters,  is  cutting  all  45 
rpm.  EP’s  will  be  sold  at  98c.  Disks 
previously  were  priced  at  $1.49  in 
line  with  the  other  diskeries. 

“I'm  sick  and  tired  of  letting  the 
major  recording  companies  set  the 
price  pace  for  the  whole  field,” 
said  Granz.  “We’re  going  -to  set 
our  own  prices  from  now  on  and 
let  the  rest  follow.” 


CAP  REPACTS  ARTISTS 

Hollywood,  Jan.  17. 

Capitol  Records  has  inked  new 
term  contracts  with  trombonist 
Jack  Teagarden  and  Eddy  Akridge. 

Teagarden’s  first  under  new 
pact  will  be  an  album  package, 
produced  by  Dave  Cavanaugh. 
Akridge  will  record  country  and 
western  music. 


+  A  $500,000  Infringement  suit 
brought  last  October  in  N.Y.  Fed¬ 
eral  Court  by  the  Academy  of  Mo¬ 
tion  Picture  Arts  &  Sciences 
against  Oceanic  Records  was^  set¬ 
tled  last  week  when  the  defendant 
agreed  to  a  consent  degree  signed 
by  Federal  Judge  Alexander  Bicks. 

Decree,  which  was  submitted  Dy 
Academy  attorneys  O’Brien,  Dris¬ 
coll  &  Raftery,  perpetually  re¬ 
strains  Oceanic  from  marketing  an 
album  tagged  “Academy  (Oscar) 
Award  Hits  1939-53.”  Plaintiff 
charged  diskery  with  infringing 
upon  its  copyrighted  “Oscar”  name 
and  also  objected  to  use  of  its  gold 
statuette. 

Under  terms  of  the  decree 
Oceanic  delivers  the  infringing  al¬ 
bums  for  impoundment  but  retains 
the  master  record.  Academy,  Inci¬ 
dentally,  also  filed  a  similar  in¬ 
fringement  suit  last  October  against 
Mercury.  Action  claimed  wax  firm 
used  an  “unauthorized  reproduc¬ 
tion”  of  the  Oscar  emblem  cover 
of  a  platter  package  tagged  “Acad¬ 
emy  Award  Favorites.” 


RETAIL  DISK  BEST  SELLERS 


P'A'RIETY  ~ 

Survey  of  retail  disk  test 
sellers  based  on  reports  ob 
tained  from  leading  stores  in 
22  cities  and  showing  com 
parative  sales  rating  for  this 
and  last  week. 


National  . 

Rating 
This  Last 

wk.  wk.  Artist,  Label,  Title 


1 

2 

:  DEAN  MARTIN  (Capitol) 
“Memories  Are  Made  of  This” 

1 

4 

2 

1 

4 

1 

5 

3  . 

4 

1 

1 

1 

2 

1 

1 

2 

3 

1 

1 

1 

1 

1 

20.0 

2 

.  1 

TENN.  ERNIE  FORD  (Capitol) 
“Sixteen.  Tons”. . 

2 

2 

7 

1 

2 

1 

3 

2 

8 

1 

2 

4 

6 

4 

2 

4 

2 

2 

2 

152 

a 

.  3 

PLATTERS  (Mercury) 

.  “Great  Pretender” . 

1 

4 

2 

5 

3 

1 

2 

1 

2 

4 

2 

4 

3 

7 

3 

2 

8 

3 

141 

4. 

-  5 

'  KAY  STARR  (Victor) 
“Rock'and  Roll  Waltz”. .  . 

5 

10 

8 

10 

4 

2 

5 

3 

4 

6 

5 

7 

8 

5 

8 

75 

5 

-  7 

NELSON  RIDDLE  (Capitol) 
“Lisbon  Antigua” . 

6 

6 

3 

8 

4 

5 

3 

2 

2 

3 

9 

72 

6 

•  4 

GALE  STORM  (Dot) 

•  “I  Htear  You  Knocking” . 

3 

10 

6 

5 

3 

8 

4 

10 

4 

6 

51 

7 

6 

ROGERS  WILLIAMS  (Kapp) 
“Autumn  Leaves” . 

5 

2 

7 

7 

6 

6 

5 

6 

7. 

48 

3 

14 

EDDIE  FISHER  (Victor) 
“Dungaree  Doll” . 

8 

8 

3 

5 

4 

10 

9 

5 

9 

4 

45 

9 

8 

DON  CHERRY  (Columbia) 
“Band  of  Gold” . 

4 

7 

3 

5 

8 

9 

7 

10 

5 

10 

10 

43 

10 

FRANK 'SINATRA  (Capitol) 
“Love  and  Marriage” . 

6 

8 

id 

7 

7 

5 

3 

_5_ 

37 

11_ 

17 

HALEY’S  COMETS  (Decca) 
“See  You  Later,  Alligator” .... 

3 

1 

.. 

10 

2 

6 

33 

12 

11 

PLATTERS  (Mercury) 

“Only  You” . 

6 

.7 

3 

9 

6 

3 

7 

32 

13 

13 

AL  HIBBLER  (Decca) 

“He”  . 

7 

6 

6 

10 

7 

6 

4 

31 

14 

12 

DREAM  WEAVERS  (Decca) 
“It’s  Almost  Tomorrow”. ..... 

10 

7 

7 

,7 

9 

7 

77 

8 

7 

_26 

15 

19 

BOBBY  SCOTT  (ABC-Par) 
“Chain  Gang” . . 

10 

5 

4 

3 

_22 

16_ 

17 

FONTANE  SISTERS  (Dot) 
“Daddy-O”  . 

9 

6 

1 

8 

10 

_21 

17 

8 

vFOUR  LADS  (Columbia) 
“Moments  to  Remember” . 

8 

9 

8 

.  # 

9 

9 

4 

_19 

FRANKIE  LAINE  (Columbia) 
“Woman  in  Love” . 


.  5 


13 


15 


CREW-CUTS  (Mercury) 
“Angels  in  the  Sky” . 


6  6 . 10  11 


SLUE  STARS  (Mercury) 


20B  .. 

FOUR  ACES  (Decca) 

“Woman  in  Love’1 . 

..  ....  8 

10 

20C  21 

FOUR  LADS  (Columbia) 

“No,  Not  Much” . 

..  ..  1  .. 

10 

23A  24 

PAT  BOONE  (Dot) 

“Gee  Whittakers!” . 

..  ..  9  . . 

5  . .  ..  .. 

8 

23B  .. 

GUY  MITCHELL  (Columbia) 
“Ninety-Nine  Years” . 

..  ..  5  ..  . 

..  ..  9  .. 

( 

8 

25  15 

FOUR  ACES  (Decca) 

“Love  Is  Many-Splendored” . . 

.  9 . 

10  . .  8  . . 

6 

1 

*  2 

3 

4 

5 

6 

SIX  TOP 
ALBUMS 

OKLAHOMAI 

Film  Soundtrack 

Capitol 

SOA  595 

MISS  SHOW  BUSINESS 

Judy  Garland 

Capitol 

GUYS  AND  DOLLS 

Film  Soundtrack 

Decca 

DL  9023 

IN  THE  WEE. 
SMALL  HOURT 
Frank  Sinatra 

Capitol 

W  581 

SO  SMOOTH 

Perry  Como 

Victor 

LPM  1085 

KISMET  . 

Film  Soundtrack 

MGM 

E  3281 

L _ 

FDM  1,  2-595 

W  676 

ED  2308 

EBF  1,  2-581 

EPB  1085 

X  3281 

■MM 

BALLY  LABEL  OPENING 
FOR  BIZ  WITH  SIGNINGS 

Bally  Records,  new  Chicago 
diskery,  is  swinging  into  action 
this  week  with  the  signing  of 
thrush  Betty  Johnson  and  maestro 
Lew  Douglas.  Latter  will  serve  in 
the  dubl  capacity  of  musical  di¬ 
rector  and  recording  artist. 

Miss  Johnson,  who  formerly 
waxed  for  RCA  Victor,  will  kick 
off  the  Bally  release  schelule  at 
the  end  of  this  month.  Meantime, 
label’s  prexy  Jimmy  Hilliard  is 
setting  up  national  distribution  for 
the  diskery  and  expects  to  have 
30  outlets  by  the  time  the  first 
Bally  disk  hits  the  market. 


Col  Boosts  AM  PIo«;s 

For  Disk  Retailers 

A  new  radio ‘time-spot  salesman 
will  make  the  rounds  of  the  sta¬ 
tions  this  week.  The  salesman,  a 
45  rpm  disk'  prepped  by  Columbia 
Records,  is  aimed  to  induce  disk 
retailers  around  the  country  to 
buy  spots  on  their  local  radio  sta¬ 
tions. 

The  disk,  which  is  being  sent 
cuffo  to  radio  station  managers,  in¬ 
cludes  10  spot  commercials  to  hypo 
dealer  interest  in  radio  advertis¬ 
ing.  The  plugs  are  set  on  an  indus¬ 
trywide  basis  with  no  specific  men¬ 
tion  of  Columbia  platters.  Platter, 
which  is  tagged  “Spark  Plug,”  is 
also  being  sent  to  the  Col  distribu¬ 
tors  around  the  country.  Platter 
was  produced  for  Col.  by  Scott- 
Textor  Productions. 


Cornell,  Whitman  Set 
Additional  Brit.  Dates 

London,  Jan.  17. 

More  dates  have  now  been  final¬ 
ised  for  two  U.S.  recording  sing¬ 
ers  due  for  British  tours  this  year. 
Don  Cornell,  who  opens  his  second 
tour  at  Finsbury  Park  Empire, 
London,  on  March  19,  has  now 
been  booked  into  Glasgow,  New¬ 
castle,  Edinburgh,  Liverpool,  Bir¬ 
mingham.  Nottingham,  Sheffield 
and  Brighton. 

Cowboy  singer  Slim  Whitman, 
who  opens  his  first-ever  British 
tour  at  Glasgow  Empire  on  Feb, 
27,  is  to  remain  here  for  at  least 
nine  weeks  and  a  further  date 
which  has  been  booked  for  him  is 
the  -Edinburgh  Empire,  opening 
March  3. 


Garner  Exits  Merc 

Erroll  Garner  has  wound  up  his 
tie  with  Mercury  Records.  Pianist 
received  a  release  from  his  Merc 
pact  last  week  after  a  year’s  asso¬ 
ciation  with  the  label. 

Several  disk  companies  are  al¬ 
ready  bidding  for  Garner  but  lie's 
not  expected  to  make  a  deal  for 
the  next  two  weeks.  Before  join¬ 
ing  Merc,  Garner  etched  for 
Columbia. 


Paul  Whiteman  will  conduct  the 
ABC  Symphony  orch  in  its  annual 
all-Gershwin  Memorial  Concert  at 
New  York’s  Carnegie  Hall,  March 
10. 
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RCA  Paying  Only 
1G  to  Duck  Tamp 

RCA  Victor  has  agreed  to  shell 
out  slightly  under  $1,000  for  its 
withdrawal  from  the  original  cast 
album  deal  for  the  recently  fold¬ 
ed  legit  musical,  “The  Vamp.” 
Variety  erroneously  reported  the 
figure  as  $10,000  in  last  week’s 
issue. 

The  $1,000  will  go  to  reimburse 
the  show’s  producers  for  any  com¬ 
mitments  made  to  cast  members 
to  cut  such  an  album.  To  date. 
Victor  has  paid  no  money  to  any¬ 
one  but  if  there  are  any  such 
agreements,  Victor  will  foot  the 
bill.  Victor  and  the  legit  produ¬ 
cers  never  had  a  written/  agree¬ 
ment  for  the  cast  album  and,  un¬ 
like  several  cases  where  folded 
legiters  were  recorded  anyway, 
Victor  decided  not  to  wax  it  and 
pay  the  incidental  expenses. 


Barney  Young 
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in  performance  money.  In  1953  he 
claims  his  difficulties  began  when 
he  attempted  to  doublecheck  BMI’s 
logging  methods  and  discovered,  so 
he  claims,  that  BMI  wasn’t  paying 
him  off  fully.  Young  and  BMI 
parted  company  in  1953  under  a 
settlement  iff  which  Young  agreed 
not  to  have  any  contact  with  BMI 
in  any  manner,  shape'  or  form. 

Young  claims  -that  his  deficit 
from  the  present  system  of  blanket 
licensing  is  causing  him  a  $250,000 
loss  annually  and  he  calculates  his 
total  setback  at  $2, 500, 000/  Hence 
he  is  asking  for  triple  damages, 
which  come  to  $7,500,000.  In  addi¬ 
tion,  Young  is  asking  for  divorce¬ 
ment  between  BMI  and  the  broad¬ 
casters,  an  angle  which  coincides 
with  the  demand  made  in  the  song¬ 
writers’  suit,  an  action  which  still 
has  to  come  to  trial  although  it  was 
filed  more  than  two  years  ago. 

Sidney  W.  Rothstein  is  legal  rep 
for  Young. 


MARCO  RIZO  TO  TOUR 

Hollywood,  Jan.  17. 

Marco  Rizo,  composer-conductor 
and  pianist-arranger  for  the  “I 
.  Love  Lucy”  show,  takes  off  in 
March  for  his  second  concert  tour 
in  three  years.  This  time  he’ll 
play  two  concerts  each  in  Mexico 
and  Cuba  as  well  as  scattered  the¬ 
atre  dates  in  each  country. 

Rizo,  who  will  be  gone  about 
two  months,  will  form  an  orchestra 
in  Mexico  for  the  trek  but  will 
utilize  his  own  library.  Concert 
still  will  feature  symphonic  ar¬ 
rangements  of  American  pops  and 
such  pieces  as  the  Gershwin 
“Rhapsody.” 
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YESTERDAY’S 

ON  THE  BEACH 
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Music  by 
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ARTIST  AND  LABEL  TUNE 

DEAN  MARTIN  (Capitol) . Memories  Are  Made  of  This 

PLATTERS  (Mercury)  . . {onlyVo^6^61 

TENNESSEE  ERNIE  FORD  (Capitol)  .  Sixteen  Tonsj 

KAY  STARR  (Victor) .  Rock  and  Roll  Waltz 

fl  Hear  You  Knocking 

GALE  STORM  (Dot)*. . . /. - J  Memories  Are  Made  of  This 
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ROGER  WILLIAMS  (Kapp) . 3beaves 

^  {Wanting  You 

TUNES 

(•ASCAP.  fBMI) 

TUNE  PUBLISHER 

f MEMORIES  ARE  MADE  OF  THIS . ! .  Montclare 

fSIXTEEN  TONS . . , . .  American 

•{•GREAT  PRETENDER  . . Pera 

fHE  .  Avas 

fROCK  AND  ROLL  WAtTZ  . . . > . . .  Sheldon 

*LOVE  AND  MARRIAGE . . .  i . . .  Barton 

*  AUTUMN  LEAVES  . . Ardmore 

*IT’S  ALMOST- TOMORROW . . . . .  Northern 

f LISBON  ANTIGUA  . . Southern 

•{•BAND  OF  GOLD . Ludlow 


Col  Tests 
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sten  album  and  a  Morton  Gould 
package. 

Cleveland  kickoff  of  the  new 
club  plan  is  expected  to  give  Co¬ 
lumbia  execs  an  indication  of  how 
many  bonus  disks  should  be 
pressed.  For  the  Cleveland  test, 
the  diskery  has  shipped  its  distrib¬ 
utor  500  LPs  in  each  set. 

The  revised  coupon  is  pegged  at 
stimulating  membership  credit  for 
dealers.  Inserted  in  the  mailer  is 
“If  you  wish  to  have  this  member- 


KARL  KELLER 
TRIO 

Currently 

DESHLER-HILTON  HOTEL 

COLUMBUS,  OHIO 

EXTENDED  ENGAGEMENT 


ASSOCIATED  BOOKING  CORPORATION 


JOE  GLASER,  Pres 
New  York  |  Chicago 

Til  Ave  PL.  9.4600  |  203  No.  Waba<h 


Hollywood 

861  9  Sunset  Blvd. 


ship  credited  to  an  established  Co¬ 
lumbia  Records  dealer,  authorized 
to  accept  subscriptions,  please  fill 
in  the  following  information.”  A 
space  below  the  legend  is  reserved 
for  the  dealer’s  name  and  address. 
Club’s  kickoff  last  summer  stirred 
up  a  flock  of  dealer  protests  that 
the  club  was  taking  its  customers 
away. 

Col  is  prepping  a  hefty  national 
advertising  campaign  to  announce 
the  club’s  modifications.  It’s  un¬ 
derstood  that  the  ad  rap  will  come 
to  "nearly  $300,000.  Ad  cost  when 
the  club  was  launched  was  close 
to  $800,000. 


Disks  Dominate  India 

By  N.  V.  ESWAR 

Madras,  Jan.  17. 

The  Gramophone  came  to 
'  India  some  three  years  before 
the  film  came  and  the  illiterate 
of  that  era  thought  that 
through  some  miracle  the 
spirit  of  the  singer  was  im¬ 
prisoned  inside  the  box!  The 
days  of  wonder  are  now  over 
and  the  film  and  radio  have 
come  to  stay,  but  the  Gramo¬ 
phone  still  rules  the  country¬ 
side.  The  volume  of  record 
sales  has  dropped  a  bit  but 
they  still  bring  the  masses  in 
India  to  their  closest  contact 
with  music. 

This  writer  has  known  peo¬ 
ple  to  walk  two  miles  or  more 
to  hear  a  favorite  song  on  the  ■ 
gramophone.  The  Disk  Fac¬ 
tory  in  Calcutta  turn  out  near¬ 
ly  90Q.000  records  every  year 
for  HMV,  Columbia,  Twin  and 
one  or  two  Indian  brands. 


Large  Ohio  ballroom 
Due  to  Be  Supermarket 

Fremont,  O.,  Jan.  17. 

.  The  Rainbow  Gardens,  one  of 
'the  largest  ballrooms  in  Ohio_ 
near  Fremont,  may  be  leased  for  a 
large  supermarket. 

The  Ohio  Department  of  Liquor 
Control  had  complained  that  the 
ballroom  often  had  open  flasks  of 
liquo^  on  tables.  The  place  was 
raided  April  23,  Nov.  26,  and  Dec. 
4  last  year.  Place  had  used-  name 
bands  frequently. 

Osier’s  New  Victor  Post 

Carl  Osier  has  been  named  pro- 
motion  manager  of  RCA  Victor’s 
album  division. 

He  was  formerly  assistant  to  Ben 
Rosner  who  was  upped  to  sales 
manager  of  Vik  Records,  Victor 
subsid  label. 


Mercury  in  British 


Q  Chicago,  Jan.  17 

Mercury  Records  will  be  market 
ed  overseas'  by  Pye  Ltd.  of  Cam. 
bridge,  England,  and  its  affibate 
London  company  Nixa  -Records 
Deal  was  set  by  Merc  prexy  irv 
mg  Green,  who  recently  returned 
from  a' trip  abroad.  a 

The  longterm  deal  with  Pye  anrt 
Nixa  makes  all  of  the  Merc  orod 
uct- available  to  the  British  firms 
The  disks  wilj  be  marketed  in 
Great  Britain  and  the  British  Em¬ 
pire  under  the  Mercury  and  Em- 
Arcy  (Merc’s  subsid  label)  ban¬ 
ners. 

Merc’s  previous  overseas  deal 
with  Oriole  Records  has  been  ter¬ 
minated  by  mutual  consent. 


Harcy  James 
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questionable,  since  the  org’s  nteiti 
reason  for  existence  is  to  increase 
ballroom  biz  via  the  big  travelling 
dance  bands.  James  Is  one  of  the 
founders  and  officers  in  the  Dance 
Orchestra  Leader’s  Assri. 

James  regulars  Juan  Tizol  and 
Willie  Smith  will  remain  with  the 
new  outfit  and  negotiations  are 
.  currently  off  for  either  Buddy 
Rich  or  Louis  Bellson  to  sit  in  on 
the  hides.  " 

Trumpeter  recently  inked  to  a 
new  Capitol  Recording  pact  and 
future  work  for  the  label  will 
probably  be  with,  the  smaller 
group.  However,  James  expects 
that  there  will  be  occasions  when 
the  material  involved  in  an  album 
requires  the  'full-band  treatment, 
at  which  time  he  will  fill  in  gaps 
with  a  pickup  crew. 

Voice  Is  the  Same?’ 

Thrush  Liza  Morrow  is  due  for 
another  moniker  change.  Warbler 
who  popped  into  the  wax  market 
again  a  few  months  ago  as  Kit 
Carson  is  now  switching  her  tag  to 
Kay  Carson.  Change  was  sparked 
by  a  squawk  from  a  stripper  who 
was  claiming  infringement  of  the 
Kit  Carson  handle. 

Miss  Carson  (Morrow)  is  cur¬ 
rently  pacted  to  Capitol  Records. 

NEW  BETHLEHEM  EXEC 

Joseph  P.  Muranyf  has  joined 
Bethlehem  Records,  ihdie  jazz  la¬ 
bel,  as  production  manager.  Mu- 
raiiyi,  who  was  formerly  assistant 
manager'  of  the  phonograph  mar¬ 
keting  section  with  RCA  Interna¬ 
tional,  will  co-ordinate  production 
and  release  of  all  forthcoming 
Bethlehem  LPs. 

Addition  of  Muranyi  is  in  line 
with' the  label's  current  expansion 
policy.  Bethlehem  is  headed  up  by 
Gus  Wildi. 


Reg  Connelly,  British  music 
publisher,  arrived  in  New  York 
last  week  off  a  business  trip,  to  be 
followed  by  three  weeks'  holiday 
at  his  Bermuda  home. 


Themed  in  the  M-G-M  Picture 
"I  LL  CRY  TOMORROW" 


CBtf 


ROBBINS  MUSiC  CORPORATION 


THE  HIT  OF  THE  WEEK 

JOHNNY  OLIVER 


THESE 

HANDS 

MGM  12144 


CHAIN 

GANG 

K  12164 


58 


MUSIC 


PfiniEfr 


Wednesday,  January  18,  1955 


On  The  Upbeat 


New  York 

ionl  James  set  for  the  Rustic* 
Cabin,  Englewood,  N.  J.,  Feb.  10- 
12  .  .  .  Johnny  Oliver  on  a  deejay 
trek  through  New  England  plug¬ 
ging  "These  Hands”  on  the  MGM 
label  .  .  .  Art  Mooney  into  the  Mu¬ 
nicipal  Auditorium,  Norfolk  (Va.), 
for  a  one-nighter  Feb.  8  .  .  .  Betty 
Madigan  booked  into  the  Hotel 
Seville,  Miami  Beach,  Jan.  24 
through  Feb.  8  .  .  .  Desi  Amaz  and 
Lucille  Ball  hitting  key  city  deejays 
to  plug  his  MGM  slicing  of  "For¬ 
ever  Darling,”  title  song  of  the 
upcoming  Metro  pic  .  .  .  Credits 
for  lyricists  Ed  Smollett  and  Mynell 
Allen  inadvertently  omitted  from 
the  label  copy  of  Diahann  Carroll’s 
"I  Went  To  The  Village”  for  RCA 
Victor. 

Joe  Loco  opened  at  the  Club 
Marina,  Washington,  Monday  (18) 
for  a  week’s  stay  :  .  .  The  Dream 
Weavers  open  at  Chubby’s,  Philly, 
Jan.  30  .  .  .  The  Rover  Boys  into 
El  Morocco,  Montreal,  Jan.  23  for 
two  weeks  .  .  .  Coral  crooner  Jeff 
Clay  pacted  to  General  Artists 
Corp  .  .  .  Thrush  Cathy  Ryan  cur¬ 
rently  at  the  Club  59  .  .  .  Jubilee 
crooner  Pat  Bolton  inked  to  a  per¬ 
sonal  management  pact  by  Abe 
Turchin. 

Don  Elliott  held  over  at  The 
Composer  .  .  .  Bill  Darnel,  after  a 
long  stay  overseas,  due  in  from 
Europe  on  the  Liberte  Jan.  20  .  .  . 
The  Ralph  Flanagan  orch  winds 
up  a  sixmonth  cross-country  trek 
next  week.  Orch  opens  at  Frank 
Dailey’s  Meadowbrook,  Cedar 
Grove  (N.  J.),  Jan.  26  ,  .  .  Crooner 
Bob  Anthony  heads  out  for  dates 
in  Nassau,  West  Indies  and  Brazil. 


Hollywood 

Butch  Stone  marked  15  years  as 
saxinan  and  vocalist  with  the  Lcs 
Brown  band  on  Sunday  (15)  .  .  . 
Red  Clyde,  Bethlehem  Records 
topper,  in  town  to  help  Marilyn 
Maxwell  pick  material  for  her 
initial  LP  .  .  .  Jay  Lowy  now  hand¬ 
ling  promotion  for  Fred  Raphael 
Music,  Dena  Music  and  London  Rec¬ 
ords  .  .  Hugo  Friedhofer  signed 

to  score  Columbia's'  "The  Harder 
They  Fall”  .  .  .  Shorty  Rogers  will 
score  a  theatrical  short  for  the 
American  Cancer  Society  .  .  .  MGM 
has  set  Nelson  Riddle  as  special 
arranger  for  Frank  Sinatra  in 
"High  Society”  .  .  .  Singer  Carl 
Columbo  has  been  pacted  by  RCA 
Victor. 


Chicago 

Count  Basie  opens  at  Chi’s  Blue 
Note  tonight  (Wed.)-for  two  frames. 
.  .  .  Johnny  ’Long  to  do  one- 
nighters  in  the  Chicago  territory 
in  March  .  .  .  Les  Elgart  plays 
Knoxville,  Tenn.,  Feb.  17-18  .  .  . 
Eddy  Howard  set  for  one-nighters 
in  the  Chicago  territory  in  April 
and  May,  after  closing  at  the 
Aragon,  Chi,  on  Feb.  19  .  .  . 
Charlie  Spivak  in  the  Texas  terri¬ 
tory  in  February  .  .  .  Russ  Carlyle 
into  the  Roosevelt  Hotel,  New 


a  wonderful 
seasonal  song 

8TYNE  AND  CAHN’S 


Orleans,  March  1  for  four  weeks. 
.  .  .  Errol  Garner  Trio  inked  for 
the  Blue  Note,  Chi,  Feb.  2  for  two. 
.  .  .  Three  Twins  open  at  the  Holi¬ 
day  House,  Sarasota,  Fla.  tonight 
(Wed.)  .  .  .  Calvin  Johnson  Quartet 
into  the  London  House,  Chi,  April 
4,  for  four  sessions. 


Pittsburgh 

Bill  Haley’s  Comets-Roy  Hamil¬ 
ton  rock  ’n’  roll  unit  coming  to 
Syria  Mosque  Jan.  27  for  a  one- 
nighter  .  .  .  Paul  Whiteman  will 
direct  the  Pittsburgh  Symphony 
Orch  in  a  special  all-Gershwin  pro¬ 
gram  Jan.  30  with  Buddy  Weed 
as  the  piano  soloist  in  "Rhapsody 
in  Blue”  .  .  .  Fred  Waring  booked 
at  Mosque  nights,  Jan.  23-26  for 
series  of  private  concerts  for 
S  h  r  i  n  e  membership  .  .  .  Eddie 
Johnson,  pianist,  into  Fox’s  Music 
Bar  in  Oakland  for  a  run  .  •  .  . 
Jimmy  Spaniel  crewv  booked  to 
play  weekend  dance  sessions  at 
Colonial  Manor  during  winter 
season  .  .  .  Topnotchers  opened  a 
three-week  stand  Monday  at  John 
Bertera’s  new  Holiday  House  .  .  . 
Steve  Gibson  dj  the  Red  Caps,  with 
Damita  Jo,  set  for  the  Copa  week 
of  Jan.  30.  It'll  be  the  unit’s  first 
Pittsburgh  nitery  engagement. 


Scotland 

Bill  Haley’s  "Rock  Around  the 
Clock,”  on  Brunswick,  at  top  of 
Scot  best-sellers,  with  Pat  Boone 
in  second  position  in  "Ain't  That 
a  Shame”  .  .  ,  Slim  Whitman  set 
for  .Glasgow  bow  Feb.  27. 


Jocks,  Jukes,  Disks 
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aimed  at  repeating  at  "Yellow 
Rose  of  Texas”  mop-up. 

Greta  Keller:  "Goodbye  Lieber 
Johnny ’’-"Apollo  Umberto  Silvano 
Roberto  Romano”  (London).  Con¬ 
tinental  songstress  '  Greta  Keller 
has  a  fine  side  in  "Goodbye  Lieber 
Johnny,”  a  typical  farewell  song 
which  she  projects  to  the  hilt.  *Flip 
is  a  cute  Italo  number  also  skill¬ 
fully  handled. 

Bill  Darnel:  "Tell  Me  More”- 
"My  Little  Mother”  (London).  Bill 
Darnel,  U.S.  singer  who  was  signed 
by  British  Decca,  London’s  parent 
company,  in  England,  has  a  good 
number  in  “Tell  Me  More,”  a  slow- 
tempoed  ballad  with  good  lyrics 
and  a  fine  soprano  background  by 
Frank  Weir.  Flip,  as.  the  title  sug¬ 
gests,  is  a  sentimental  dedication 
to  mother.  Despite  the  dominance 
of  the  ‘>ult  of  mom”  in  the  U.S., 
mom  has  not  been  a  particularly 
effective  subject  for  pop  songs, 
with  very  few  exceptions.  This 
tune  isn’t  likely  to  break  that 
barrier. 


Chi  Drinking  Spot 

Bows  Music  Policy 

Chicago,  Jan.  17. 

Another  Near  Northside  bistro 
has  converted  to  modern  musical 
entertainment  setup.,  Easy  ^Street, 
heretofore  strictly  for  lushing  with 
a  quiet  piano,  debuted  a  more  am¬ 
bitious  music  policy  Sunday  (15). 
Vocalist  Leigh  Travis  and  the  Billy 
Wallace  trio  bowed. 

Saloon  was  converted  from'  an 
old  garage  last  year  and  has  been 
getting  heavy  play  from  the  young 
smart  set  on  Chi’s  Gold  \£oast. 
The  room  holds  60  and  has  an  up¬ 
stairs  balcony,  with  a  lalrge  bar 
dominating  the  scene.  The  musical 
bill  will  be  showcased  five  days 
a  week,  with  Monday  and  Tuesday 
off.  There  will  be  no  minimum, 
but  the  20%  amusement  tax  will 
be  added  to  checks. 


Another  BMI  'Pin  Up'  Hit 

DUNGAREE  DOLE 


=  7  EDDIE  FISHER 

J  THE  ROCK  BROTHERS 
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Survey  -of  retail  sheet  music 
best  sellers  based  on  reports 
obtained  from  leading  stores  in 
13  cities  and  showing  com¬ 
parative  sales  rating  for  this 
and  last  week. 
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♦Love  Is  Splendored  (Miller) . 
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♦Tender  Trap  (Barton) .  .  . 
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tBand  of  Gold  (Ludlow) . . 
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Inside  Stuff-Music 

Julian  Seaman,  music  editor  of_the  Toledo  Blade,  evoked  a  flood 
of  protest  letters  to  the  editor  when  he  reviewed  the  appearance  of 
the  Duke  Ellington  orch,  who  performed  Jan.  9  in  the  first  jazz  con¬ 
cert  ever  to  be  held  in  the  Peristyle,  the  longhair  concert  hall  of  the 
Toledo  Museum  of  Art.  The  Ellington  date  was  the  first  of  a  series 
of  three  jazz  concerts  booked  for  the  staid  marble-filled  Grecian-style 
auditorium,  the  series  called  "Jazz  at  the  Peristyle.”  Ellington  was  a 
replacement  for  the  Sauter-Finegan  orchestra,  which  had  cancelled 
out. 

The  Blade  editorial  page  carried  several  letters  from  the  jazz  en¬ 
thusiasts  who  complained  of  Seaman’s  expressions,  attitude,  and  al¬ 
leged  unfairness.  Seaman,  in  his  review,  said,  “What  I  heard  last 
night  seemed  a  carnival  of  uncouth  and  ugly  sound,  but  perhaps  I 
am  untutored  in  this  unlovely  phase  of  art.  Perhaps,  too,*  vulgarity  is 
permissible  anywhere.” 

The  unprecedented  front-page  space  for  a  musical  review  is  ex¬ 
pected  to  help  the  gate  at  the  next  two  concerts  in  the  series. 


Cpast  songwriters  put  on  a  short-lived  campaign  last  week  for  a 
change  in  the  ASCAP  provisions  for  electing  a  president.  Group  pro¬ 
posed  an  amendment  under  which  the  general  membership  would  elect 
a  topper  instead  of  having  him  selected  by  the  board  of  directors  as 
at  present.  Amendment  was  presented  to  L.  Wolfe  Gilbert,  chairman 
of  the  Coast  committee,  who  refused  to  lend  his  support  to  the  cam¬ 
paign.  Gilbert  contended  that  the  present  system  is  best  since  the 
directors,  elected  by  the  membership,  are  best  qualified  to  pick  a  prexy 
in  that  the  board  consists  of  top  publishers  and  writers.  Direct  ballot, 
it’s  felt,  would  Inject  too  much  of  an  air  of  politics. 


In  a  move  to  cash  in  on  the  release  of  the  Metro  pic,  "I’ll  Cry  To¬ 
morrow,”  MGM  Records  is  rushing  into  market  a  single  platter  of 
Susan  Hayward,  the  pic’s  star,  warbling  the  title  tune.  This  marks  the 
third  disk  the  label  has  released  by  Miss  Hayward  in  the  past  month. 
Already  on  the  market  is  the  EP  set  from  the  soundtrack  of  the  film, 
a  single,  "Happiness  Is  a  Thing  Called  Joe”  coupled  with  "Sing  You 
Sinners”  and  the  upcoming  ‘Til  Cry  Tomorrow”  with  "Just  One  of 
Those  Things”  on  the  flip  side. 


Columbia  Records  is  releasing  two  different  versions  of  France’s 
current  top  hit,  "Valley  Valparaiso,”  with  Percy  Faith.  One  side  will 
be  a  straight  instrumental  while  the  other  will  have  a  choral  arrange¬ 
ment.  Julie  Stearns,  Broadcast  ^Music’s  general  professional  manager 
who  picked  up  the  tune  on  his  recent  trip  overseas,  is  currently  on  a 
disk  jockey  trip  plugging  the  tune. 


Benny  Goodman 

Continued  from  page  51 

original  t  BG  organization.  The 
repertoire  featured,  in  the  pic  and 
in  the  album  will  comprise  the 
"killers,”  or  the  best  numbers,  in 
the  Goodman  book. 

RCA  Victor,  for  which  Goodman 
recorded  during  the  heyday  of  the 
swing  era  during  the  1930s,  is  giv¬ 
ing  ,  BG  the  "Glenn  Miller  treat¬ 
ment.”  Diskery  is  issuing  a  lim¬ 
ited  edition  de  luxe  packaged 
$24.95  album  including  60  numbers 
etched  between  1935  and  1939.  The 
major  portion  consists  of  big  band 
sides  with  the  trio  and  quartet 
performing  15  numbers.  Album  is 
being  limited  to  about  60,000 
copies  in  LP  and  EP  form. 

Victor  is  also  latching  directly 
onto  the  Universal  pic  with  the 
release  of  a  single-platter  album 


'Hit  Parade’  Lineup 

(On  Jan.  14  NBC-TV  Show) 

1.  Sixteen  Tons  .  .  .  American 

2.  Memories  of  This  Montclare 

3.  Moments  Re’mber.  .Beaver 

4.  Love  and  Marriage.  .Barton 

5.  Woman  *in  Love . Frank 

6.  Almost  Tomor’ow. Northern 

7.  Autumn  Leaves ..  Ardmore 


titled  "The  Benny  Goodman 
Story.” 

Columbia  is  also  issuing  nine 
12-inch  LPs  in  five  sets  framed 
around  Goodman.  There  will  be 
reissues  of  the  two  Benny  Good¬ 
man  Carnegie  Hall  concert  albums, 
both  spectacular  sellers  when  they 
hit  ^  the  market  a  couple  of  years 
ago,  plus  other  platters  from  the 
vault  in  addition  to  some  recent 
sides. 

Capitol  Records,  to  which  Good¬ 
man  is  currently  pacted  for  .  al¬ 
bums,  is  also  prepping  a  big  push 
on  the  bandleader’s  sides  in  time 
for  the  picture’s  release. 

Steve  Allen,  who  plays  the 
Goodman  role  in  the  pic,  is  also 
hitting  the  wax  market  with  a 
Coral  album  playing  Goodman  ar¬ 
rangements.  BG’s  clarinet  part  is 
being  handled  by  Allen  on  the 
piano. 


Album  Reviews 
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Lawrence  Brown  on  trombone, 
Walter  Page-  on  bass,  Emmett 
Berry  on  trumpet,  Buddy  Rate  on 
tenor,  Freddie  Greene  on  guitar 
and  Jo  Jones  on  drums.  The  latter, 
incidentally,  is  showcased  on 
another  fine  Vanguard  album,  "The 
Jo  Jones  Special,”  together  with 
several  of  the  same  sidemen  play¬ 
ing  'on  the  Rushing  collection. 
Count  Basie,  for  whom  Jones  used 
to  be  drummer,  does  a,  piano 
“guest”  stint  on  one  number  in  this 
set.  ; 

Sam  (The  Man)  Taylor:  "Blue 
Mist”  (MGM).  Sairt  Taylor,  who 
has  been  cleaning  up  as  sideman  on 
rock  ’n’  roll  dates  because  his 
tenor  sax  hits  the  right  beat  and 
tonal  quality  for  this  idiom,  reveals 
the  more  lyrical  side  to  his  talent 
in  this  collection.  These  are  bal¬ 
lads  on  which  he  displays  a  techni¬ 
cal  virtuosity  not  ordinarily  called 
for  in  rock  ’n’  roll  dates.  Taylor 
plays  smoothly  and  moodily  over 
a  book  that  includes  "Harlen 
Nocturne,”  "September  Song,” 
“Indian  Summer,”  Blue  Mist”  and 
"As  Time  Goes  By,”  among  others. 

Hem. 


DIRECT  Fran  The  Orient. . . .  ear  HEW  HIT 


THE 
JAPANESE 
FAREWELL 
SONG 

Sensationally  recorbcd  by 

KAY  CEE  JONES 


_ i?!i| 

,  r.i\i 

|  RANGER  MUSIC,  INC.  Z’  y^.V  r.  I 


“From  TU  AMOR 

to  Ml  AMOR" 
Barry  Valentino 

Sings  on  LP 

POPOCATEPETL, 

11  other  American,  Irish,  Latin'  Songs 

by  SYLVIO  FLORY  & 
LUJAN  ESPENAK 

Played  on: 

Barry  Valentino  ABC  Network 
Bob  and  Ray  Mutual  Network, 
WINS,  WBZ 
Hal  Jackson,  WLIB  - 
Tedd  Lawrence,  ABC 
Tom  Reddy,  WINS,  etc.,  shows 
Distributors  Invited 

DORA  Records 

1947  Broadway  New  York 


America's  Fastest 
^Selling^Records! 


Wednesday,  January  18,  1956 
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CafeChecks  Taxed  $40,000,000 

Washington,  Jari.  17. 

United  States  estimates  in  the  new  budget  of  revenue  from  the 
night  club-cafe  tax  of  20%  amounts  to  $40, 000, 000  for  fiscal  1956. 
Amounted  to  $39,271,000  in  fiscal  1955. 

When  the  admission  tax  on  film  theatres  was  halved  over  a  year 
ago  to  10%  the  operators  of  entertaining  restaurants  lacked  muscle 
enough  to  get  equal  consideration,  remained  a  “luxury”  tab. 


Las  Vegas  Dunes  Shutters  Cafe, 

Casino;  Bill  Miller  Seeks  Inn 


Las  Vegas,  Jan.  17. 

The  Dunes  Hotel  closed  its  nitery 
and  casino  operations  Sunday  night 
(15h  Only  the  hotel  and  restaurant 
facilities  will  remain  ODen.  Clos¬ 
ings  indicate  that  the  Sands  man¬ 
agement  which  took  over  the  inn 
and  poured  $1,500,000  into  the 
venture,  want  to  get  rid  of  this  ob¬ 
ligation.:  Report  is  that  A1  Gottes- 
man,  who  with  Joe  Sullivan  built 
the  inn,  is  interested  in  taking 
over  the  spot. 

However,  a  split  between  him 
and  Sullivan  is  now  reported,  so 
that  the  status  of  that  move  is  in¬ 
definite. 

Another  possibility  is  that  Bill 
Miller,  who  until  a  couple  of  weeks 
ago  ran  the  now  closed  Royal  Ne¬ 
vada,  wants  to  move  in  on  the  ho¬ 
tel.  However,  he’ll  need  a  sizable 
amount  to  get  in. 

The  Dunes  Hotel  was  one  of  the 
new  inns  that  opened  on  Route  91. 
Of  the  four  new  spots,  three  have 
now  shuttered.  The  Moulin  Rouge, 
an  interracial  operation,  was  first 
to  give  up,  then  the  Royal  Nevada 
went  and  now  the  Dunes.  The 
Riviera  is  the  sole  new  entry  that 
is  still  going,  but  that  inn  hit  hard 
times  and  the  original  manage¬ 
ment  that  ‘moved  in  from  Florida 
turned  the  hotel  over  to  Gus 
Greenbaun  and  Ben  Goffstein,  who 
had  been  in  on  the  operation  of 
the  Flamingo  Hotel  here. 


PAT  ROONEYS  UNITE 
FOR  N.Y.  PALACE  DATE 

A  historig  event  is  slated  to  oc¬ 
cur  Friday  (20)  at  the  Palace  The¬ 
atre,  N.  Y.,  where  Pat  Rooney  Sr. 
and  Pat  Rooney  Jr.  will  reunite 
for  the  first  time  in  30  years.  The 
two  were  persuaded  to  come  to¬ 
gether  by  agent  Phil  Grae.  The 
senior  Rooney  works  various  dates 
and  had  been  in  the  long  running 
legiter,  “Guys  and  Dolls,”  while 
th'e  younger  Rooney  spends  his 
summers  operating  a  hotdog  stand 
in  New  Hampshire. 

About  30  years  ago  the  two  Roo¬ 
neys,  then  Pat  Rooney  Jr.,  and  Pat 
Rooney  3d,  did  an  act  with  the 
Herman  Timbergs,  Jr.  and  Sr. 

Phony  Hub  AGVA  Letter 
Brings  Probe  By  Feds 

Boston,  Jan.  17. 

An  investigation  into  a  letter 
purported  to  have  been  sent  by 
the  Amerjican  Guild  of  Variety 
Artists  has  gotten  underway  by  the 
FBI  and  the  Post  Office  Dept.  Let¬ 
ter,  which'. went  out. to  about  200 
cafe  operators  in  the  New  England 
area,  advised  the  bonifaces  that 
under  new.union  regulations,  oper¬ 
ators  could  cancel  acts  after  one 
night  without  being  responsible  for 
a  full  salary;  welfare  fund  pay¬ 
ments  have  been  discontinued,  and 
that  no  dues  money  after  check¬ 
offs  were  to  be  turned  over  to 
AGVA  organizers. 

Smiley  Hart,  organizer  in  the 
Hub  area,  stated  the  letter  was  a 
forgery  made  on  AGVA  stationery 
from  a  previous  administration. 
Union  had  to  follow  up  the  letter 
with  an  explanation  that  the  mis¬ 
sive  had  been  forged,  and  all  ac¬ 
tion  to  apprehend  the  forger  is 
being  taken.  -Union  also-  advised 
the  ops  that  any  attempt  to  cir¬ 
cumvent  union  regulations'  because 
of  the  phony  epistle  would  be  met 
with  disciplinary  action. 


POLITICO  OP 


Dayton,  Jan.  17. 

John  C.  Smith,  who  operates 
tlie  Brown  Derby  Night  Club  in 
Uayton,  has  announced  he  would 
seek  office  as  a  state  senator,  sub¬ 
let  to  the  Democratic  primary  in 
May. 


He  served  as  a  state 
tive 


representa- 


- ■ - 

New  Houston  Swankery 

^Houston,  Jan.  17. 

A  swank  new  nite  spot,  with  the 
largest  dance  floor  in  the  city, 
opened  here  Jan.  14.  It  is  the  Pan- 
American  Night  Club,  owned  and 
operated  by  Louis  and  Ann  Kherk- 
ner. 

The  couple  plan  to  bring  top 
flight  bands  and  entertainers  from 
Mexico.  The  club  is  also  to  be 
available  for  private  parties. 

Treas.  Dept.  Fights 
20 %  Tax  Cut  Bids 

.  Washington,  Jan.  17. 

Several  bills  have  already  been 
•introduced  to  reduce  or  abolish  the 
20%  tax  on  nightclub  checks,  and 
the  Treasury  Dept,  has  gone  on 
record  that  it  will  oppose  any 
such  cut. 

Testifying  last  week  before  a 
House  Ways  and  Means  Committee, 
Dan  Throop  Smith,  special  assist¬ 
ant  to  Treasury  Sec.  George 
Humphrey,  asserted  that  a  cut 
from  20%  to  10%  would  cost  the 
Federal  Government  $20,000,000  a 
year  in  revenues. 

He  said  this  was  inadvisable 
when  the  national  debt  stood  at 
$280,000,000,000.  Smith  attacked 
claims  of  the  hotel  and  restaurant 
people  and  labor  unions  that  a  re¬ 
duction  in  the  tax  would  increase 
employment  for  waiters,  musicians 
and  others,  and  provide  enough 
additional  personal  income  taxes 
from-  them  to  overcome  the  loss. 
He  stated  there  was  “no  evidence” 
this  would  happen. 

Hub  Booker  Bringing 
In  Another  O’seas  Act 

Boston,  Jan.  17. 

Danny  White,  Boston  and  Rome 
booker  as  the  Daniel  White  Agency, 
is  bringing  over  another  foreign 
act  in  February,  the  Frediani  Trio, 
aero  and  hand  balancing  act  (two 
men  and  a  femme)  from  Barcelona. 
White  brought  over  Lil  Larsson, 
Swedish  chirp,  currently  at  the 
Coral  Gables  in  Weymouth,  Mass., 
and  Gianna  Massi,  coloratura  from 
Naples,  currently  appearing  in 
Windsor,  Ontario. 

With  offices  in  Boston  and  Rome 
active,  White  plans  on  both  bring¬ 
ing  in  acts  from  Europe  and  ar¬ 
ranging  for  overseas  bookings  for 
U.  S.  performers. 


Minn.  1955  State  Fair 
Ahead  With  187G  Gain 

Minneapolis,  Jan.  17. 

Minnesota’s  1955  State  Fair 
racked  up  a  $186,815  profit,  com¬ 
pared  to  $159,300  earnings  the  pre¬ 
vious  year,  with  a  record-breaking 
nine-day  attendance  of  1,007,100, 
secretary  D.  K.  Baldwin  an¬ 
nounced.  Total  1955  income  was 
$1,240,296;  expense,  $1,053,481. 
Corresponding  1954  figures  were 
$1,212,142  and  $1,052,842. 

Attendance  increase  of  60,000 
over  1954  would  have  meant  only 
$30,000  additional-  revenue  if  rep¬ 
resented  entirely  by  adults,  Bald¬ 
win  cautioned.  Because  one  bad 
day  can  ruin  attendance,  Baldwin 
urged  operational  conservatism. 
Among  other  things,  he  pointed  out 
that  again,  as  in  several  recent 
years,  it  was  necessary  on  two  days 
to  close  the  gates  to  cars  because 
all  available  parking  space  was 
filled. 

H.  W.  Swenson,  retiring  presi¬ 
dent,  urged  retention  of  the  50c. 
'general  admission,  but  a  boost  in 
auto  parking  fees  now  also  50c. 


Lewis  &  Phillips  booked  for 
Larry  Potter’s.  Supper  Club,  Holly¬ 
wood,- starting  Jan.  2&. 


Bright,  Mazzei  to  Vegas 
For  Shutdown  Huddles; 
Mex  Union  Meeting  Next 

Hollywood,  Jan.  17. 

Jackie  Bright,  national  adminis¬ 
trative  -secretary  of  the  American 
Guild  of  Variety  Artists,  pulled 
into  town  over  the  weekend  for 
confabs  with  Irvin  Mazzei,  union’s 
Coast  topper,  anent  the  recent 
shutdown  of  both  the  Royal  Ne¬ 
vada  and  Dunes  Hotels  in  Las 
Vegas.  Previously,  the  Moulin 
Rouge,  town’s  only  intraracial 
hotel,  had  folded. 

Pair  is  skedded  to.  leave  for 
Vegas  today  (Tues.)  for  special 
membership  meeting  with  AGVA 
members  and  the  hotel  ops.  Dur¬ 
ing  the  meet  with  the  hotel  oper¬ 
ators,  an  attempt  will  be  made  by 
the  AGVA  chiefs  to  get  fuller  co¬ 
operation  from  the  hotels  in  book¬ 
ing  union  talent  and  contributing 
to  AGVA’s  welfare  plan. 

Following  this,  Bright  and  Maz¬ 
zei  will  plane  to  Mexico  City  to 
meet  with  Rudolfo  Landa,  head  of 
A.N.D.A.,  which  corresponds  to 
the  U.S.  AQVA  Main  confabs  dur¬ 
ing  this  stay  will  be  to  build  a 
closer  relationship  between  both 
unions. 

It’s  understood  that  one  of* the 
problems  bothering-  AGVA  is  the 
working  situation  at  L.A.’s  Mexi¬ 
can  Million  Dollar  Theatre,  which 
has  been  placed  on  all  AFL  unions’ 
“unfair  list.”  In  spite  of  union 
boycotts,  the  owner  of  the  theatre 
has  been  operating  daily  by  im¬ 
porting  all  of  his  pix  and1  talent 
from  Mexico.  AGVA  hopes  to  put 
a  stop  to  this  with  the  help  of  the 
Mexican  union. 


Mull  Bisno  Plan 
To  Reopen  Vegas 
Moulin  Rouge  Spa 

Las  Vegas,  Jan.  IT. 

Creditors  and  stockholders  of 
the  Moulin  Rouge  are  considering 
a  proposal  by  Alexander  Bisno,  a 
member  of  the  original  operating 
group,  that  would  reopen  the  shut¬ 
tered  spa.  Generally,  Bisno’s  plan 
calls  for  a  stock  promotion  deal  to 
raise  $600,000  and  provides  for  re¬ 
payment  of  all  debts  out  of  prof¬ 
its,  if  any,  when  hotel  is  put  back 
into  operation. . 

The  plan  calls  for  an  operation 
considerably  more  modest  than  be¬ 
fore  and  its  biggest  point  stresses 
curtailment  of  fancy  salaries  paid 
out  to  entertainers.  JBisno  suggest¬ 
ed  placement  of  Aaron  Blumb,  for¬ 
merly  connected  with  the  hotel,  as 
casino-  manager.  Blumb  flew  in 
from  Manhattan  last  Thursday 
(12),  but  said  he  would  be  able  to 
offer  no  comment  until  he  confers 
at  greater  length  with  Bisno. 

Meantime,  parties  interested  in 
the  hotel  will  hear  the  fate  of  the 
spa  today  (Tues.)  during  hearings 
in  the  local  Federal,  bankruptcy 
court.  A  report  shows  the  hotel 
corporation  now  has  debts  totalling 
$2,141,035  and  assets  of  $2,058,744. 
Bankruptcy  referee  John  Mowbray 
outlined  the  liabilities  of  the  cor¬ 
poration  as  follows:  wages,  $73,669; 
taxes  due  the  Federal  Government, 
$169,900;  gambling  and  state  taxes, 
$34,209;  city  and  county  taxes, 
$8,275;  bank  overdrafts,  $115,0097 
unsecured  claims,  $864,635. 

Mowbray  said  the  hotel’s  assets 
include:  hotel  and  property,  $1,- 
558,482;  personal  property,  $363,- 
457;  debts  due  open  accounts,  $46,- 
474;  bank  deposits,  $25,268;  cash 
on  hand,  $7,119;  stock  in  trade, 
$6,135;  autos  belonging  to  the 
Moulin  Rouge  Corp.,  $8,047, 

One-Niters  Set  by  Newark 
Deejay  Rock  V  Roll  Unit 

Ramon  Bruce,  WAAT,  Newark, 
deejay,  is  setting  up  a  rock  ’n’  roll 
unit  to  play  a  string  of  one-night- 
ers  at  several  Northern  New  Jer¬ 
sey  theatres.  Ramon  starts  his 
round  of  houses  Feb.  13. 

Itinerary  will  include  the  Cap¬ 
itol,  Pa'ssaic;  Embassy,  Orange; 
Ritz,  Elizabeth;  Regent,  Paterson; 
DeWitt,  Bayonne,  and  the  Fabian, 
Hoboken.  Gloria*  Mann  has  been 
signed  for  the  package.  Others  are 
still  to  be  set. 


AGVA,  ARA  Come  to  Terms  on  New 
Pact;  6-Mo.  Commission  Compromise 


E.  Hartford  Cafe  Shat 

Hartford,  Jan.  17. 

As  a  result  of  the  Internal  Rev¬ 
enue  Dept,  impounding  New  Year’s 
Eve  receipts,  the  Old  Town  Hall — 
in  across  the  river  East  Hartford — 
has  shuttered.  Nitery,  the  only  one 
with  a  consistent  floor  show  policy 
in  Hartford  County,  owed  Uncle 
Sam  some  $28,000  in  cabaret  and 
withholding  taxes. 

Unknown  whether  acts  and  mu¬ 
sicians  received  salaries  at  time  of 
closing. 


Peaceful  N.Y. ‘War’ 
Of  Henie-Wirtz 


The  war  of  the  ice  shows  now 
being  fought  in  New  York  between 
Sonja  Henie,  appearing  at  the 
Roxy,  and  Arthur  M.  Wirtz’s  “Hol¬ 
lywood  Ice  Revue,”  current  at 
Madison  Square  Garden,  indicates 
that  a  pitched  battle  cannot  be 
waged.  Although  Miss  Henie  is 
given  credit  for  the  flattering  gross 
of  $104,000  at  the  theatre,  none  of 
the  added  take  is  regarded  as  hav¬ 
ing  been  drained  from  the  Wirtz 
show.  • 

The  “Hollywood  Ice  Revue”  is 
off  about  8%  from  last  year,  but 
most  of  the  big  shows  that  have 
hit  the  Garden  recently  have  been 
doing  under  the  sums  scored  last 
season.  The  World  Championship 
Rodeo  with  Roy  Rogers  headlining, 
for  example,  was  off  about  20% 
from  last  year.  Most  of  the  Garden 
events  have  been  under  last  sea¬ 
son. 

On  the  other  hand,  Miss  Henie 
is  the  first  name  performer  to  ap¬ 
pear  at  the  Roxy  in  a  couple  of 
years,  and  it’s  the  first  time  she’s 
been  seen  at  pop  prices.  Her  ap¬ 
pearances  in  New  York,  prior  to 
this,  have  been  at  the  Garden  in 
Wirtz’s  show.. 

Trade  had  been  eyeing  the  re¬ 
sults  of  the  rivalry.  Formerly  as¬ 
sociates  in  the  production  of  shows, 
Miss  Henie  and  Wirtz  parted  sev¬ 
eral  years  ago,  and  a  rivalry  be¬ 
tween  the  pair  has  sprung  up.  Miss 
Henie  entered  the  ranks  of  major 
show  producers  and  didn  t  do  too 
well.  She  then  followed  by  becom¬ 
ing  affiliated  with  shows  produced 
by  Morris  Chalfen,  and  she  has 
done  considerably  better. 

The  Roxy  engagement-  is  the  first 
in  which  she  played  opposite  any 
of  Wirtz’s  undertakings  since  they 
severed  relations.  She’s  in  at  the 
Roxy  at  $85,000  for  four  weeks 
plus  overages.  When  she*  worked 
with  Wirtz,  her  terms  were  $3,000 
per  show  plus  a  percentage. 


+  The  American  Guild  of  Variety 
Artists  and  Artists  Representatives 
Assn,  came  to  terms  on  a  new  con¬ 
tract  over  the  weekend.  Earlier 
negotiations  had  broken  down 
completely,  with  both  sides  de¬ 
termined  to  have  their  way  on  the 
matter  of  how  long  commissions 
could  accumulate  before  an  agency 
could  file  a  claim.  Union  had  orig¬ 
inally  wanted  a  three-month  limit 
on  the  amount,  while  ARA  wanted 
a  considerably  longer  period.  Both 
sides  reached  a  compromise  figure 
of  six  months,  which  was  written 
into  the  new  pact. 

Other  major  change  is  the  com¬ 
mencement  of  agencies  paying  for 
franchise  fees.  Henceforth,  per¬ 
centers  will  pay  $50  annually  for 
a  license,  and  associate  agents  will 
pay  $25  for  permission  to  operate 
in  the  variety  field.  Hitherto, 
franchises  had  been  given  to  ARA 
members  for  free,  while  datedig- 
gers  belonging  to  no  organization 
would  pay  $50  for  the  agency  and 
$25  for  associates*.  Feeling  was, 
at  the  time  this  rule  was  pro¬ 
mulgated,  that  ARA  would  help 
police  its  members,  and  therefore 
the  union  could  afford  to  let  the 
organized  agents  .  off  without 
without  franchise  fees.  However, 
since  then,  union  has  found  that 
wiLh  the  increased  amount  of 
services,  costs  of  maintaining 
agent  relations  had  become  more 
costly  and  therefore,  charges  would 
have  to  be  levied  on  all  agents. 

This  clause  went  through  with 
the  usual  amount  of  bickering. 
However,  the  attitude  on  com¬ 
mission  arrearages  was  so  violent 
that  both  sides  had  agreed  to  halt 
its  talks  on  Friday  (13). 

As  the  various  arguments  ran,  • 
the  union  felt  that  it  was  being 
kind  to  the  agents  in  telling  acts 
that  they  would  have  to  process 
commission  claims  that  hadn’t  been 
paid  for  three  months.  Beyond  that^ 
time,  the  union  wouldn’t  be  respond 
sible  for  collections.  AGVA  had 
felt  that  to  permit  acts  to  be  in 
arears  more  than  three  months 
would  be  an  injustice  to  both  the 
performer  and  the  agent.  Act 
would  then  be  declared  unfair  un¬ 
less  he  made  arrangements  to  pay 
his  indebtedness  to  the  percenter. 
To  permit  the  arrearages  to  go 
beyond  that  date,  the  union  felt 
that  the  agent  could  have  a  whip 
to  hold  over  the  head  of  the  per- 
(Continued  on  page  61) 


Pitt’s  Rex  Dale  Is  Back; 
Joins  AGVA  in  Philly 

Pittsburgh,  Jan.  17. 

Rex  Dale,  former  singing  part¬ 
ner  of  local  comic  Marty  Allen,  has 
gone  back  into  show  business 
again,  but  in  a  behind-the-scenes 
capacity  this  time.  Dale,  who  went 
into  the  mercantile  trade  when  he 
broke  up  with  Allen  several  years 
ago,  has  joined  the  staff  of  the 
AGVA  office  in  Philadelphia, 
which  is  now  run  by  ex-Pitts- 
burgher  Jackie  Wilson,  longtime 
associate  here  of  Nat  Nazarro,  Jr., 
in  the  operation  of  the  union’s 
Pitt  headquarters. 

Since  Dale  left  him,  Allen  has 
been  teamed  up  with  Mitch  De 
Wood,  Danny  Thoma?  cousin,  and 
they’ve  built  themselves  into  one 
of  the  top  comedy  acts  in  niteries. 


HUB  MAYFAIR  IN  POLICY 
SWITCH  WITH  MUSICAL 

Boston,  Jan.  17. 

Bob  Conrad,  who  has  the  line  at 
Izzy  Ort’s  Mayfair,  is  producing  a 
musical  comedy  production  for  the 
300-seater  to  be  called  “Pink  and 
Pretty.”  For  the  show,  Conrad 
said,  all  femme  performers  will 
wear  pink  hair. 

Conrad,  whose  line  of  six  works 
two  spots  in  the  ctfrrent  show  and 
serves  to  intro  Egyptian  dancer 
Fawzia  Amir  for  a  harem  number, 
is  working  the  new  revue  around  a 
new  song  of  the  same  name.  He’s 
on  the  lookout  for  acts  to  work 
into  the  musical  comedy  which  will 
run  better  than  two  hours. 

Policy  in  the  Mayfair  has  been 
standard  acts,  called  on  to  stretch 
to  fill  two  hours.  Ort  has  ambi¬ 
tious  plans  for  the  room,  and  start 
of  a  new  policy  will  be  Conrad’s 
revue.  * 


Buff.  Chez  Ami  Shuts 

Down  for  Facelifting 

Buffalo,  Jan.  17. 

Chez  Ami,  one  of  Buffalo’s  old¬ 
est  night  spots,  closed  on  New 
Year’s  Day,  for  10  weeks  to  under-  . 
go  complete  remodeling  and  re-  I  So  in  for  name  talent. 


Eartha  Kill  Preems  New 
Havana  Nacional  Policy 

The  Nacional  Hotel,  Havana,  has 
entered  the  talent  buying  set.  For 
many  years,  this  inn  has  operated 
without  a  cabaret  adjunct.  How¬ 
ever,  with  the  takeover  of  .the 
Nacional  Casino  by  Wilbur  Clark, 
of  the  Desert  Inn,  Las  Vegas,  and 
because  of  the  competition  by  the 
Sans  Souci,  Tropicana  and  the 
Montmarte,  all  of  which  have 
casinos  plus  large  shows,  the  Nac¬ 
ional  apparently  felt  impelled  to 


furbishing. 

Phil  Amigone,  who  has  owned 
and  operated  the  spot  for  21  years, 
announced  a  complete  interior  and 


Initial  booking  is  a  two-weeker 
by  Eartha  Kitt,  who  starts  tomor¬ 
row  (Thurs.)  on  a  deal  that  was 
made  last  week.  Miss  Kitt  was 


exterior  face-lifting,  with  reopen-  J  originally  scheduled  for  the  Ver 
ing  scheduled  for  March.  The  ■  sailles,  Miami  Beach,  for  that  time 
stage  and  dance  floor  will  be  en-  j  period,  but  cancelled  out  of  tiiai 
larged.  - .  *  *  1  dale  for  the  Nacional  booking. 
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vaudeviui; 


Wednesday,  January  18,  195^ 


Circus  Review 


Festival  Mondial  On 
Cirque 

Paris,  Jan.  10. 

Pierre  Andrieu  &  Hubert  De 
.  Malafosse  circus  presentation  in 
two  parts  (23  acts),  staged  by 
Serge  De  Poligny,  music  by  Andre 
Muscat.  With  Harry  Belli  Lions, 
Dagenham's  Piping  Girls  (20), 
Fritz  Althoff  Elephants,  Frank 
Jackson’s  Horses,  Massinos  (4), 
Wonderful  Little  John,  Bob  Gerry 
(6),  J.  Ruppert  Bears,  Tcherkess 
Cosaques  ( 4),  Hemadas  (2),-Cler- 
ans  (2),  Albert  Fratellini,  Maiss  & 
Polo  Rivels,  Rios  Ifni  Sahara  (20), 
Heltanos  (2),  Fredanof  Midgets 
(8),  Amandis  (4),  Albert  &  Paulina 
Schumann,  Babusios  (4).  At  V el 
D’Hiv,  Paris;  $3  top. 


Pierre  Andrieu,  formerly  head 
of  the  Alhambra  music  hall,  has 
now  gone  circusy  and  gotten  to¬ 
gether  a  galaxy  of  big  top  acts. 
Peppered  with  excellent  turns,  this 
makes  a  bright  package,  even  if 
talent  is  somewhat  dwarfed  by  the 
immense  Vel  D’Hiv,  a  sports 


CINDY 

PARKER 

CONTINENTAL  SONG  STYLIST 

"Miss  Parker  looks  to  make  a 
rapid  bid  for  honors  among 
the  ranks  of  the  top  small 
room  chantooseys." 

Guy,  t/fi‘RIETY 
Thanks  to  Bertie  Green,  Astor 
Club,  London;  Chico,  Simone 
La  Giara,  Taormina,  Sicily ; 
Mario,  Strangers  Club, 
Naples;  Sistine  Theatre,  Rome, 

Currently 

NORMANDY 

Boston 

Personal  Management 

Daniel  White  Agency 

LITTLE  BLDG.,  BOSTON 
HAncock  6-4772 


arena.  Though  primarily  a  one-ring 
show,  it  utilizes  two  in  preparing 
one  while  another  is  in  use.  At 
times  director  Serge  De  Poligny 
breaks  out  into  the-  whole  arena 
with*'  sudden  flurries  of  large 
equine  acts,  trick  riders  and  animal 
parades.  It  does  not  rival  the  U.S. 
conception  of  circus  bigness  and 
sawdust  frenzy. 

Massinos  (4)  start  things  bouncily 
on  their  trampoline  for  a  good 
opener,  followed  by  the  Dagen¬ 
ham's  Piping  Girls,  of  which  there 
are  20,  kilted,  with  bagpipe,  drums 
and  sword  dance,  Nice  and  folksy, 
and  catching  with  the  squalling 
pipes.  Frank  Jackson,  aided  by 
Harry  Althoff  and  Peter  Stimson, 
then  does  the  first  of  many  equine 
acts  with  a  solid  batch  of  well- 
groomed  and  trained  horses. 
Wonderful  Little  John  can  dis¬ 
pense  with  the  epithet,  but  he  is 
still  the  supple  and  graceful  youth 
giving  a  classy  balancing  and  aero 
act.  Bob  Gerry  (6)  has  fancy  step¬ 
ping  on  the  high  wire  as  company 
pyramids  in  walking  the  wire,  in 
a  triple  tier,  formed  by  use  of 
shoulder  beavers,  with  others  in 
the  group  on  each  level. 

J.  Ruppert  has  a  beguiling  in¬ 
terlude  with*  his  five  bears  who 
seesaw,  balance  on  balls,  ride 
scooters  and  are  generally  taking 
and  comic  in  their  cavortings  and 
obvious  affection  for  their  master. 
Tcherkess  Cosaques  (4)  do  some 
fancy  riding  while  another  group 
essays  some  weak  Russo  dancing 
in  the  middle  lhng.  Same  group 
also  does  the  interspersed  Roman 
riding,  with  men  astride  two  horses, 
and  chariot  races.  Hemadas  (2) 
and  Clerans  (2)  do  a  simultaneuous 
trapeze  act  with  fine  swings,  somer¬ 
saults,  plus  death  leaps  to  hand 
catches,  for  big  applause. 

Albert  Fratellini  came  -out  of 
retirement  to  do  an  act  with  side- 
kicks  Maiss  and  Polo  Rivels.  He 
shows  himself  still  the  masterful 
clown  with  his  large  webbed  feet, 
mournful  face  and  red  nose  and 
such  gags  as  his  hair  standing  on 
end  when  a  partner  is  shooting 
at  a  candle  in  his  hand. 

Fritz  Althoff  puts  .his  13  ele¬ 
phants  through  sage  paces  with 
well-costumed  girls  atop  them.' 
Pachyderms  seem  graceful  as  they 
dance’,  do  handstands  and  make  a 
ponderous  ballet  for  powerful 
palms. 

Rios  Ifni  Sahara  (20)  come  on 
with  phosphorescently  lighted  cos¬ 
tumes  for  a  clever  beginning  and 
go  through  a  racy  series  of  pyra¬ 
mids,  tumbling  and  balancing  for 
a  good  entry.  Harry  Belli  puts  his 
eight  lions  through  their  paces  with 
ease  and  makes  it  look  easy.  It 
is  mainly  posing,  leaping  over  each 
other  and  roaring  by  the  tawny 
beasts.  Fredanof  Midgets  (8)  are 
hilarious  in  a  one-joke  entry  of  a 
bunch  of  midgets  trying  to  pour 
water  into  a  funnel  held  by  a  chap 
over  ■  his  head.  Babusios  (4)  are 
another  fine  clown  team  as  they 
essay  a  breakaway  car  routine. 

Heltanos  (2)  start  with  fine 
balancing;  then  one  member  goes 
up  an  inclined  tight  wire  and  slides 
down  on  his  head  on  only  a  little 
cushion,  and  then  tops  this  by 
doing  the  slide  grasping  the  wire 
with  a  glove.  Supple  arjd  graceful, 


this  is  a  unique  entry  worthy  of 
U.S.  vaude  and  video  interest.  Sd 
are  the  Amandis  (4),  a  bounding 
teeterboard  act  as  men  hurtle  into 
somersaults  to  be  caught  in  chairs 
or  atop  the  shoulders  of  two  men 
already  atop  each  other.  It  is  a 
fast  and  fine  act. 

Also  salted  in  are?  largescale 
horse  numbers  by  Frank  Jackson, 
including  a  ballet  of  34,  and  Arab 
free-riding  displays  and  Roman 
arena  sports.  Albert  &  Paulina 
Schumann  give  an  elegant  display 
of  riding  and  then  Miss  Schumann 
does  a  series  of  steps,  in  unison 
with  her  husband’s  horse,  to  end 
this  on  a  high  note.  A  complete 
parade  winds  this  with  all  perform¬ 
ers  taking  their  bows. 

Monicker  means  Worldwide  Cir¬ 
cus  Festival  with  most  countries 
repped.  This  looks  to  do  well  in 
its  stay  here,  with  the  French 
always  going  for  a  fine  spectacle, 
which  it  is  in  its  overall  format. 
It  has  the  circus  feel  of  dexterity, 
daring  and  diversion.  Mosk. 
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Intime  Cafes  Rise 

- -  Continued  from  page  1  — » 

few  dinners  a  night  to  sizable 
houses.  There  are  some  bars,  such 
as  Stella’s,  that  do  consisently  ex¬ 
cellent  business. 

The  success  of  these  spots  has 
created  a  wave  of  miniatures.  As 
far  as  talent  showcasings  are  con¬ 
cerned,  the  operators  of  the  little' 
spots  feel  that  they  will  ultimately 
have  the  edge.  In  the  first  place, 
they  can  play  a  lot  of  good  talent 
for  a  little  more  than  the  mini¬ 
mum.  Singers,  even  after  clicking 
with  a  disk,  have  a  natural  fear 
of  hitting  an  outsized  room.  Their 
chances  oT  clicking  are  better  in 
ah  intimerie,  according  to  some 
managers.  They  go  along  on  the 
axiom  that  it’s  better  for  an  artist 
to  do  turnaway  business  in  a,  small 
room  than  to  have  white  space  in 
a  large  spot.  They  point  to  the  fact 
that  Julie  London,  following  her 
Click  of  “Cry  Me  a  River,”  elected 
to  work  the  Cameo. 

The  star-making  potential  of  the 
tiny  rooms  is  also  indicated  by  the 
fact  that  Billy  Daniels  made  it  at 
the  Park  Ave.  Restaurant.  The  Vil- 
alge  Vanguard  and  the  Blue  Angel 
also  provided  the  push  that  helped 
many  toward  name  status. 

Reviving  Cafe  Biz 

Many  regard  the  intimeries  as  a 
means  of  resuscitating  the  nitery 
biz.  Virtually  every  effort  to  estab¬ 
lish  a  big  room  midtown  Manhat¬ 
tan,  within  the  past  few  years,  has 
failed.  The  large  spots  depend 
mainly  upon  names  and  production, 
both  of  which  are  fairly  expensive. 
The  nut  is  increased  further  by 
the  shortage  of  healiners,  which 
forces  clubs  into  even  larger  ex¬ 
penditures. 

Thus,  except  for  the  solidly  estab¬ 
lished  Latin  Quarter,  Copacabana 
and  Versailles,  it’s  difficult. for  a 
fair-sized  room  to  get  a  foothold 
New  York.  Many  small  rooms 
seems  to  be  the  answer.  The  no¬ 
cover-no-minimum  spots  enable  a 
pair  on  the  town  to  traverse  a  few 
cafes  in  one  evening  without  too 
large  a  tab.  Many  also  feel  that 
they  do  better  in  a  small  room,  en- 
tertainmentwise,  because  of  the  in¬ 
formality  of  the  proceedings  and 
the  absence  of  a  regular  show. 

Originally,  some  eastsideries 
started  out  as  hangouts  where  pick- 
us  were  natural.  However,  it’s  now 
possible  with  the  present  turn  of 
events  to  make  a  go  of  a  smallerie 
on  a  legitimate  basis. 

The  lower  rentals,  smaller  staffs, 
and  need  for  less  entertainers  also 
gives  the  tiny  drinkeries  an  advan¬ 
tage  over  the  large  rooms.  The  oft-  I 
predicted  fact  that  night  clubs  will 
have  to  be  very  big  or  very  small 
seems  to  be  coming  true  at  an  ac¬ 
celerated  pace. 


Miami  B.  Seville  Policy 
Now  Cued  to  B’way  Type 

Miami  Beach,  Jan.  »17. 
The  Seville  Hotel,  here  is  chang¬ 
ing  its  policy.  Spot  had  been  try¬ 
ing  to  build  up  a  class  clientele 
with  a  type  of  format  similar  to 
the  Pierre  Hotel,  N.Y.,  with  which 
Seville  talent  buyer  Charles  Read¬ 
er  was  at  one  time  associated. 

Spot  has  set  up  a  series  of  book¬ 
ings  which  aims  for  the  Broadway 
crowd  and  is  similar  to  other  hotels 
on  the  Gold  Coast  strip.  Bookings' 
include  Betty  &  Jane  Kean,  Feb. 
24.  Reader  will  go  after  more 
bookings  comprising  comics  and 
singers  that  have  already  made 
good  on  Broadway  and  Miami 
Beach. 


Grable-James  Duo  In 

Two-Year  Vegas  Pact 

Las  Vegas,  Jan.  17. 

Betty  Grable  and  Harry  James 
have  signed  a  10-week  per  annum, 
two-year  contract  with  El  Rancho 
Vegas,  hotel  owner  Beldon  Katle- 
man  disclosed.  Contract  will  be  in¬ 
itiated  Feb.  15  when  the  duo  opens 
a  four-framer  with  nine  side  men. 

Miss  Grable  and  James  original¬ 
ly  had  been  scheduled  to  play 
Vegas  this  month  at  the  now  dark 
Royal  Nevada  hotel. 

LeonidofFs  O’Seas  O.O. 

Leon  Leonidoff,  senior  producer 
at  the  Radio  City  Music  Hall, 
is  flying  to  Europe  today  '(Wed.)  to 
case  talent  and  shows. 

After  a  week  in  London,  he’ll 
fly  to  Paris.  Subsequent  stops  in¬ 
clude  Rome,  Cairo  and  several' 
Spanish  cities. 


Exhibs  Proles! 

Continued  from  page  T 

tures  today  and  in  the  future.” 
Blank  declined  to  reveal  what 
other  “pending”  deals  TOA  had 
heard,  about. 

Allied  States  Assn,  as  yet  has 
issued  no  official  statement  on  the 
recent  sales  of  pictures  to  tele¬ 
vision.  However,  an  influential  Al¬ 
lied  spokesman,  whi^le  “regretting” 
the  move,  tended  to  take  a  cynical 
“wh&t-can-you-do  -  about  -  it?”  atti¬ 
tude.  “Protests  are  futile,”  he  said. 
“It’s  done  and  there’s  nothing  you 
can  do  about  it.” 

He  discounted,  however,  the  ef¬ 
fect  of  the  old  RKO  and  Col  pic¬ 
tures.  “Columbia,”-  he  said,  “has 
had  outstanding  pictures  in  recent 
years,  but  the  six-to-eight-year-old 
pictures  they  plan  to  release  to 
television  are  not  the  kind  the 
public  wants,.”  He  also  felt  that 
the  old  RKO  pictures  were  hot  of 
sufficient  calibre  to  get  excited 
about.  “It  would  have  been  differ¬ 
ent,”  he  said,  “if  Metro,  Para¬ 
mount  or  20th-Fox  had  decided  to 
release  their  pictures  to  television. 
Television  still  hasn’t  the  really 
fine  .product.” 

According  to  Blank,  however, 
TOA  feels  that  the  RKO'  and  Col 
actions  have  caused  great  concern 
among  exhibitors.  “Some  theatres 
will  be-  forced  to  close  due  to  the 
greed  of  some  distributors  to  pick 
up  a  fast  buck,”  he  said.  “We  feel 
certain  that  the  companies  that 
have  a  concern  for  their  custom¬ 
ers  will  refrain  from  sellirig  their 
product  to  television  during  these 
trying  times.” 


GET  THAT  TV  SHOWCASE! 
VENTRO’S  FEE  ZOOMS 

salaries.  Latest  to  prove  this  on* 
tention  is  Ricky  Lane,  with  aiUn' 
crease  m  submitting  price  f rim 
about  $350  to  $1,500.  On  the 
strength  of  his  first  appearance  ™ 
the  Ed  Sullivan  tv  show,  Lane was 
booked  for  a  rehearing  on  the  vid- 
cast  for  Sunday  (15)  and  price 
zoomed.  *  e 

On  a  quick  booking,  Lane  was 
set  at  the  Seville  Hotel,  Miami 
Beach,  to  open  next  week  at  $1 000 
However,  his  management  has  in¬ 
dicated  that  all  future  dates  will 
be  submitted  at  $1,500.  Lane  had 
been  around  for  many  years  with 
a  ventriloquist  act  that  has  a  dia¬ 
lect-spieling  dummy.  He  had  been 
in  “Bagels  and  Yocks,”  a  Yiddish 
legiter,  .and  had  been  appearing  in 
niteries  without  exciting  any  un¬ 
due  attention  until  his  showcasing 
by  Sullivan. 

Paul  Duke  due  back  in  N.  Y. 
Jan.  18  from^t  two-week  Southern 
cruise,  doing  his  magico  act  on  the 
lie  de  France. 


JOE 

TERMINI 

Hotel  Muehlebach 

Kansas  City 

Jan.  20lh  Id  Feb.  2 

Box  55,  Coventry,  Conn, 
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BUD  AND  CECE 

ROBINSON 


Ski  Nitery 

Stowe,  Vt.,  Jan.  17. 

A  former  electric  railway  car¬ 
barn  ha$  been  converted  into  the 
first  night  club,  appropriately 
called  “The  Depot,”  in  this  famed 
skiing  area. 

The  nitery,  adorned  with  relics 
of  early  railroading  days  and  seat¬ 
ing  250,  was  officially  opened 
Christmas  Eve.  There  are  nightly 
programs  featuring  orchestras  and 
•entertainers. 


JANE  FROMAN  STINTS 

Jane  Froman  has  been  signed  for 
a  stint  at  the  newly-constructed 
Eden  Roc,  Miami  Beach.  Miss.  Fro¬ 
man  is  also  set  for  dates  at  the  Chez 
Paree,  Chicago,  and  Chi  Chi,  Palm 
Springs. 

She  begins  at  the  Waldorf-As¬ 
toria,  N.  Y.,  tomorrow  (Thurs.). 


RAJAH  RABOID 

greatest  mystic  on  earth 

I 

Miami  Beach  Hotels 

Permanent  Address 
7745  Noremac  Ave.,  Miami  Beach  41 
Florida  Phone:  UN.  6-1318 


CAB  CALLOWAY 

Currently 

SANS  SOUCI 

MIAMI  BEACH 

Mgr.  BILL  MITTLER,  1619  Broadway,  New  York 


Wednesday,  January  18,  1956 
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AGVA-ARA  Terms 


Continued  from  page  59 


former  In  case  he  wanted  to  go  to 
another  office. 

Also  tied  to  the  commission  ar¬ 
rearages  was  the  point  of  making 
the  union  responsible  for  loans 
from  the  agent  to  the  artists.  Union 
flatly  declared  that  it  wouldn’t  be 
responsible  for  any  loans.  AGVA 
said  that  it  didn’t  do  the  turn  any 
good  to  be  permitted  to  accumu¬ 
late  debts  so  that  he  wouldn’t  be 
in  a  position  to  return  the  money 
for  a  long  time. 

Both  these  contentions  were  bit¬ 
terly  contested  by  the  agents.  They 
felt  that  three  months  was  entirely 
Inadequate  in  the  matter  of  com¬ 
missions.  The  percenters  pro¬ 
tested  that  they  frequently  had  to 
carry  acts  for  considerably  longer 
periods.  For  example,  should  there 
be  an  illness  in  the  artist’s  family, 
or  should  there  be  protracted 
periods  of  unemployment,  they 
couldn't  conscionably  process  for 
the  back  fees.  Again,  during  any 
period  of  financial  embarrassment, 
cordial  relations  between  an  act 
and  agent  couldn’t  be  maintained 
if  the  office  had  to  bring  charges 
against  the  act  with  the  union  be¬ 
cause  of  non-payment. . 

In  the  matter  of  personal  loans, 
the  agents  declared  that  economics 
and  a  rapidly  changing  employ¬ 
ment  picture  have  put  them  in  the. 
Ranking  business.  They  don’t 
want  to  have-  to  lend  coin  to  the 
acts,  .but  circumstances  force  them 
to  do  so.  If  a  performer  doesn’t 
have  enough  money  to  get  to  his 
job,  the  agent  usually  has  to  ad-, 
vance  the  loot.  If  a  thesp  gets  in. 
an  auto  crash,  the  agent  has  to 


HENRY  HUDSON 
HOTEL 

Ntw  York  ''Mr 


DANCERS 

EXOTICS,  LINE  GIRLS, 
GIRL  BANKS,  SEASON 
WORK,  GOOD  PAY. 
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KEY  WEST,  FLA, 
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HOTEL  BRYANT 

54th  ST.  &  BROADWAY 
NEW  YORK,  N.  Y. 
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SPECIAL  THEATRICAL  RATES 


wire  money  to  fix  the  car,  pay  hos¬ 
pital  bills  or  to  buy  another  car. 
The  agents  felt  that  as  long  at  they 
could  afford  to  do  so,  they  would 
be  glad  to  loan  the  money.  How¬ 
ever,  the  agents  say  that  sinc^  the 
union  cannot  give  them  any  pro¬ 
tection  on  this  point,  the  perform¬ 
er  will  be  deprived  of  one  of  the 
many  services  the  percenter  has  to 
offer. 

The  compromise  of  six  months’ 
commissions  and-  no  guarantee  of 
repayment  of  loans,  for  whatever 
reason,  will  force  the  agents  to 
modify  their  relationships  with  the 
talent,  say 'the  percenters.  How¬ 
ever,  the  union  feels  that  if  it  can 
force  the  act  to  get  along  on  his 
own  financial  steam,  he  is  con¬ 
siderably  better  off,  by  permitting 
a  situation  that  will  allow  the  per¬ 
former  to  pile  up  debt  upon  debt, 
union  feels  it  eventually  will  do 
the  act  considerable  harm. 

Further  details  on  the  pact  are 
still  to  be  ironed  out.  From  here 
on  in,  negotiations  will  comprise 
merely  a  matter  of  language  or 
small  points.  Inkings  are  expected 
to  take  place  about  Feb.  I  when 
national  administrative  secretary 
Jackie  Bright  returns  from  the 
Coast. 

Negotiating  for  the  union  were 
Dolores  Rasalaer  and  Helene  Tet- 
rault,  who  handle  agency  rela¬ 
tions  for  the  union.  Attorney  Abra¬ 
ham  Males  and  an  ARA  committee 
argued  on  behalf  of  ARA. 

Dicker  Repeat  Carnegie 
Date  for  Edith  Piaf 

Negotiations  are  on  for  a  repeat 
date  at  Carnegie  Hall,  N.  Y.,  for 
Edith  Piaf.  Chanteuse  did  a  one- 
nighter  there  Jan.  4  for .  sellout 
concert  grossing  around  $9,000, 
and  promoter  Felix  Gerstman  is 
seeking  another  try. 

Miss  Piaf  is  currently  at  the  Sans 
Souci,  Havana,  and  is  slated  to  fol¬ 
low  with  the  Fontainebleau,  Miami 
Beach,  and  El  Patio,  Mexico  City. 

Saranac  Lake 

By  Happy  Benway 
Saranac  Lake,  N.  Y.,  Jan.  17. 

Henrietta  Allen,  of  Summerville, 
S.  C.,  who  graduated  here  in  class 
of  1952,  in  for  a  winter  sports  va¬ 
cation.  She  is  living  at  the  Audrey 
Lumpkin  cottage. 

Sandra  Capsis  was  .handed  a 
holiday  visit  by  her  son  John,  who 
is  a  member  of  Princeton  Univer¬ 
sity  faculty. 

Betty  Ann  Flock  In  from  Brook¬ 
lyn  to  spend  weekend  with  the  Joe 
(Loew)  McCoy's. 

Eddie  (&  Hurst)  Vogt  back  do¬ 
ing  his  daily  column  on  the  Adi¬ 
rondack  Enterprise  after  spending 
a  week  in  N.  Y. 

Beverly  Dennis,  legit,  tv  and  ra¬ 
dio  artist,  returned  after  .two-week 
stay  in  Gotham,  her  first  visit  out 
of  hospital. 

Robert  Bishop,  Palestine,  Texas, 
theatre  staffer  into  the  general 
hospital  for  major  operation;  now 
back  at  -the  Will  Rogers  resting 
peacefully. 

Write  to  those  who  are  ill.  . 


Later  Quitting  Agency 
Work  for  Personal  Mgt 

Ken  Later  is  deserting  agency 
ranks  to  enter  personal  manage¬ 
ment.  Later  is  turning  in  his  per¬ 
center  franchises  to  the  various 
unions  and  will  concentrate  on  the 
careers  of  individual  artists.  In 
doing  so,  Later  is  following  a  long¬ 
time  trend,  since  many  agents  have 
taken  similar  steps. 

However,  Later  will  continue  to 
buy  talent  for  the  Sans  Souci,  Ha¬ 
vana,  and  will  continue  to  be  the 
middleman  in  negotiations  •  for 
plays  and  scripts  abroad. 

Former  legit  producer  Dick 
Krakeur  will  be  associated  with 
Later  in  the  management  field. 

Ink  Sonja  Henie  To 
S.  American  Tour 

Impresario  Morris  Chalfen,  top¬ 
per  of  “Holiday  on  Ice”  and  “Ice 
Vogues”  traveling  shows,  last  week 
signed  Sonja  Henie  to  a  South 
American  tour.  First  date  will  be 
at  Caracas,  Venezuela,  in  a  bull- 
ring,  starting  March  25,  to  be  fol¬ 
lowed  by  a  run  in  an  arena  now 
being  built  in  Rio  de  Janeiro,  May 

1,  and  Sao  Paulo,  starting  June  1. 
Miss  Henie  and  the  troupe  will  fly 
on  all  stops. 

Rehearsals  for  the  new  show 
start  in  Miami  Beach,  Feb.  25.  Cast 
of  the  Chalfen-produced  icer  which 
recently  toured  Central  America 
will  be  in  Miss  Henie’s  troupe. 
Show  will  have  a  new  set  of  prin¬ 
cipals  as  well  as  an  augmented 
chorus. 

Chalfen  disclosed  that  the  Cen¬ 
tral  American  group  was  the  only 
one  of  the  troupes  he  is  operating 
that  lost  money.  He  has  a  show 
now  in  the  Orient,  which  opens  in 
Hong  Kong  Jan.  25.  This  unit 
played  Bangkok,  Jakarta,  as  well 
as  other  cities  in  the  Pacific  area 
to  good  returns,  Chalfen  said.  He 
states  that  the  pattern  in  icers  has 
been  excellent  grosses  in  new 
areas.  Chalfen  has  another  com-x 
pany  touring  Europe,  and  two' 
troupes  in  the  U.  S. 

Chalfen  had  been  negotiating 
with  Soviet  Union  officials  for  a 
stand  in  Moscow.  He  was  offered 
an  outdoor  site  in  the  summer.  Be¬ 
cause  the  nights  last  only  a  few 
hours  at  that  time  of  year,  he 
would  'rather  wait  until  a  new 
arena,  under  construction,  would 
be  completed  for  essaying  a  stand 
in  that  country. 

La  West  Set  For  Another 
Round  of  Night  Clubs 

Mae  West  is  set  to  do  another 
round  of  niteries  this  season.  Miss 
West  will  open  her  tour  at  the 
Latin  Casino,  Philadelphia,  April 

2,  and  will  continue  Aft  the  Latin 
Quarter,  N.  Y.,  April  19.  Other 
stands  include  Three  Rivers  Inn, 
Syracuse,  May  18,  and  the  Casino 
Royal,  Washington,  June  4. 

Miss  West  is  repeating  many 
spots  she  worked  last  season.  She 
did  SRO  biz  at  the  N.  Y.  Latin 
Quarter. 


Vaude,  Cafe  Dates 


New  York 

The  Cheers,  who  recorded 
“Black  Denim  Trousers”  report  at 
the  Copacabana,  N.  Y.,  Feb.  2  .  .  . 
Don  Adams  has  been  assigned  at 
Le  Ruban  Bleu,  N.  Y.,  Feb.  15  .  .  . 
Frank  Parker  is  down  for  the  Latin 
Casino,  Philadelphia,  April  16  .  .  . 
Patrice  Munsel  has  a  summer 
booking  at  the  New  Frontier,  Las 
Vegas  .  .  .  Jones  Boys  booked  for 
Sciolla’s,  Philadelphia,  Feb.  14  .  .  . 
Larry  Storch  tapped  for  the  Nauti¬ 
lus,  Miami  Beach,  Feb.  1  .  .  . 
Rowan  &  Martin  stay  at  the  Wol- 
hurst,  Denver,  until  Jan.  27  .  .  . 
Frances  Faye  is  slated  to  follow 
Julie  London  at  the  Cameo,  N.  Y. 

.  .  .  Harry  Morris,  operator  of  the 
Colohy  Club,  London,  arrived  in 
the  U.  S.  this  week. 

British  percenter  Leslie  Mac- 
donnell  currently  visiting  New 
York  .  .  .  Pat  Harrington  goes  into 
the  Red  Carpet,  N.  Y.,  Friday  (20) 

.  .  .  Daphne  Heilman  moved  into 
the  Peacock  Lounge  of  the  Hotel 
Waldorf-Astoria,  as  a  sub  for  va¬ 
cationing  Cy  Coleman  .  .  .  Lynn 
Christie,  Latin  Quarter,  N.  Y.,  vo¬ 
calist,  signed  by  producer  Carl 
Briskin  for  a  role  in  “Confessions 
of  a  Scoundrel”  .  .  .  Goldie’s,  the 
Fire  Island  boniface,  opens  his 
N.  Y.  branch  tonight  (Wed.). 
Wayne  Saunders  will  alternate 
with  the  proprietor  at  the  ivories 
.  .  .  Vanja  Orico,  Brazilian  film 
actress,  prepping  personals  for  the 
U.  S. 

Bill  Shirley  set  to  replace  Jack 
Cassidy  at  the  Versailles,  N.  Y.,  , 
starting  Feb.  27  .  .  .  Billy  Vine  has 
been  signed  for  the  Latin  Casino, 
Philadelphia,  Feb.  9  .  .  .  Eddy  Ar¬ 
nold  down  for  the  Casino  Royal, 
Washington,  Feb.  27  .  .  .  Miroslava 
booked  for  the  Dartmouth  Winter 
Carnival,  Hanover,  N.  H.,  Feb.  3 
.  .  .Myron  Cohen  goes  into  the 
Sans  Souci,  Miami  Beach,  Jan.  28 
.  .  .Helen  Halpin  tappea  for  the 
Elegante,  ,  Brooklyn,  tomorrow 
(Thurs.)  .  .  .  Lee  Sharon  has  been 
signed  for  the  Pigalle,  London, 
starting  Monday  (23)  .  .  .-Jack 
Powell,  Billy  Reyes  &  Doris  Faye 
set  for*  the  Tivoli  Circuit,  Aus¬ 
tralia,  through  Eddie  Elkort  of  the 
Lou  &  Leslie  Grade  Agency  .  .  . 
Gus  Lampe,  talent  buyer  for  the 
Schine  hotel  chain,  in  New  York 
gandering  talent. 

Dallas 

Jackie  Miles,  Nelle  Castell,  The 
Ililtonettes  dancing  line  and  Bob 
Cross  orch  preem  the  Statler-Hil- 
ton  Hotel’s  opening  tomorrow 
(Thurs.),  with  three  frames  in  the 
Empire  Room  Hotel  .  .  .  Joe  E. 
Lewis  into  Adolphus  Century 
Room  Jan.  20  for  nine  nights 
...  June  Christy  set  for  Feb.  3 j  at 
Colony  Club,  with  George  Shear¬ 
ing’s  quint  dated  for  March  16-25 
.  .  Hildegarde  opens  Feb.  3  at  the 

Baker  Hotel’s  Mural  Room,  with 
Xavier  Cugat  orch  and  show  set 
to  follow  her  two-week  stand.  The 
Hilltoppers  take  the  interim  date,  f 
with  a  Jan.  20  opening. 

Omaha 

Upcoming  at  Don  Hammond’s 
Seven  Seas  'are  Jimmy  Ames  (Jan. 
20),  Rusty  Draper  (Feb.  3)  and 
Golden  Gate  Quartet  (Feb.  17)  .  .  . 
Duo  pianists  Bertie  and  Bob  Hell- 
man  heldover  at  Cottonwood  Room 
of  Blackstone  Hotel  .  .  .  Comic  Jim 
McGowan  doing  two  shows  nightly 
at  the  Westward-Ho  Jr. 


Chicago 

Ted  Lewis  plays  Compton,  O., 
opening  tonight  (Wed.)  through 
Sunday  (22);  moves  into  the  Roose¬ 
velt  Hotel,  New  Orleans,  March  1- 
28.  .  .  Don  Cornell  into  the  Safari, 
New  Orleans,  tomorrow  (Thurs.) 
for  two  weeks;  he  co-headlines 
with  George  Gobel  at  the  Statler- 
Hilton,  Dallas,  tonight  (Wed.)  .  .  . 
Jose  Greco  into  the  Statier-Hiltpn, 
Dallas,  Feb.  9  for  two  frames  .  .  . 
Joe  E.  Lewis  into  the  Roosevelt 
Hotel,  New  Orleans,  March  1  for 
two  .  .  .  Sara  Levenson  opens  at 
the  Chez  Paree,  Chicago,  tonight 
(Wed.),  with  Dolores  Hawkins  and 
the  Clark  Bros,  on  the  bill  .  .  .  The 
Three  Riffs  and  Gloria  Van  opened 
at  Chi’s  Black  Orchid  last  night 
(Tues.)  .  .  .  The  Shyrettos  and 
Frank  Parker  play  the  Des  Moines 
Auto  Show  Friday  (20). 

Hollywood 

Billy  Ward  and  The  Dominoes 
current  at  the  Melody  Room  .  .  . 
Bobby  Van  set  for  a  two-weeker 
at  Eden  Roc,  Miami,  opening  Sat¬ 
urday  (2D*  in  support  of  ^Howard 
Keel  .  .  .  Ella  Fitzgerald  opened 
at  Zardi’s  Jazzland  yesterday 
(Tues.). 

Jan  Murray  will  take  a  vacation 
from  his  video  show,  "Dollar  a 
Second,”  to  take  a  10-day  cafe  date 
at  the  Nautilus  Hotel,  Miami 
Beach.  Murray  goes  in  Jan.  21  .  .  , 
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MONTE  CARLO  HOTEL 

MIAMI  BEACH,  FLORIDA 

January  2,  1956 
Mr.  Buddy  Allen 

I  want  to  thank  you  for  sending 
Elaine  Gordon  to  us.  She  did  an 
outstanding  job  and  received  rave 
reviews  fro.m  the  newspaper  col¬ 
umnists  ...  in  fact  there  hasn’t 
been  such  excitement  over  a  young 
.  singer  in  many  years. 

WE  ARE  LOOKING  FORWARD 
TO  HER  RETURN  ENGAGEMENT 
FEBRUARY  6th* 

Sincerely, 

MOE  BROWARNIK,  Owner 


GEORGE  BOURKE 

Miami  Herald 

This  Beauty  Also  Sings  Well 

“You  write  down  the  name  of 
Elaine  Gordon  in  indelible  ink, 
confident  that  before  many  months 
have  gone  her  sponsor  Buddy 
Allen  will  have  jockeyed  her  onto 
the  Las  Vegas-Chicago-New  York- 
and-Los  Angeles  circuit  where  it  is 
positive  she’ll  electrify  as  she  is 
doing  currently  at  the  Monte  Carlo 
Roulette  Room. 

It  is  obvious  to  you  that  this  Is 
no  gimmick-voiced  chick  with  a 
lucky  echo-chambered  record  hit 
her  only  reason  for  being  in  a  cafe. 
Miss  Gordon  has  the  voice,  a  big 
belting  one  or  a  soothing  soft  one 


as  the  lyric  demands,  and  she  also 
has  the  poise  and  the  polish  that 
you  so  often  find  missing  in  the 
record  winners  when  they  appear 
in  public. 

You  find  yourself  looking  for 
comparatives  and  you  decide  that 
Miss  Gordon  somewhat  resembles 
Jane  Powell  and  yet  looks  more 
like  Elizabeth  Taylor.  That’s  bad? 
That’s  mighty  good  when  you  have 
the  voice  to  go  with  it!” 

PAUL  BRUUN 

Miami  Beach  Sun 

“She’s  good  to  look  at  and  had  to 
beg  off  after  six  numbers.  Look 
for  her  name  at  the  top  of  the 
ladder  and  soon.” 


ELAINE  GORDON 

Personal  Management:  BUDDY  ALLEN,  595  Madison  Ave„New  York  ELdorado  5-2230 
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Waldorf-Astoria,  N.  Y. 

:  Jane  Frornan,  Nat  Brandwynne 
tt  Mischa  Borr  orchs;  $2,  $2.50 
cover. 


.  .This  is  a  turn  that  rates  the  big 
adjectives.  Jane  Froman  held  forth 
for  nearly  an  hour  at  the.  Empire 
Room  for  the  capacity  audience. on 
official  opening  Friday  (13).  The 
reception  was  strictly  boff. 

Chirper  remains  a  combination 
of  showmanship  and  sell-a-song 
savvy  wrapped  up  in  an  elaborate 
pink  strapless  that’s  set  off  With 
the  right  kind  of  figure  and  good 
looks.  ,  . 

’  Whatever  physical  limitations 
Still  persist  from  that  Lisbon  plane 
crash  of  1943  are  not  revealed. 
Miss  Froman  from  time  to  time 
ambles  around  the  parquet,  don¬ 
ning  feathery  chapeaux  that’s  in 
consonance  with  the  time  era  iden¬ 
tified  with  the  song  she’s  offering, 
and  there’s  no  suggestion  of  strain 
or  impediment. 

To  get  back  to  the  entertainment 
values,  at  this  point  in  her  career 
Miss  Froman  is  a  personality 
ideally  suited  for  a  luxury  room 
like  the  Empire.  She  has  class, 
radiance  and  warmth  jthat  are  com¬ 
municated  with  marked  effect  with 
this  kind  of  backdrop. 

The  material  is  mostly  Irving 
Berlin,  prepared  by  Irvin  Graham 
and  delivered  by  the  star  with  ac¬ 
cent  on  pace. 

Nat  Brandwynne’s  bandstanders 
offer  “With  a  Song  in  "My  Heart” 
as  the  intro  and  from  then  on  it's 
Miss  Froman  vocalizing  a  Berlin 
cavalcade  starting  with  his  tunes 
from  circa  pre- World  War  I.  Tough 
to  keep  score  on  how  many  songs 
in  all  were  belted  out  by  Miss  Fro¬ 
man,  some  being  limited  to  just 
a  couple  of  phrases,  and  with  no 
pause  for  applause  in  between. 
Thus  remarkable  movement  is 
achieved.  Brandwynne’s  orch  does 
the  backing  with  fine  timing. 

Miss  Froman  tries  a'beg-off  with 
“Song  In  My  Heart,”  and  acknowl¬ 
edges  unusually  hearty  ahdience 
noise  by  coming  back  to  close  with 
“I  Believe.” 

Vet  Mitcha  Borr  alternates  with 
Brandwynne  on  the  stand.  Gene. 


Mocambo,  Hollywood 

Hollywood,  Jan.  10. 
Morty  Gunty,  Paul  Hebert  .(5), 
&  Marco  Rizo  (3)  Orchs;  cover,  $2. 


Several  hundred  acts  have  graced 
the  Mocambo  floor  sinc,e  the  nitery 
opened  a  decade  and  a  half  ago, 
but  for  the  15th  anniversary  cele¬ 
bration  Charlie  Morrison  has  im¬ 
ported  a  newcomer  to  the  Coast,  in 
Mofrty  Gunty.  It  looks' like  a  slick 
booking.  Gunty  has  a  good  eastern 
reputation  and  a  growing  following 
in  the  trade  that  frequents  the  bet¬ 
ter  boites  serving  as  termihals  for 
the  cross-country  shuttlers.  That’s 
enough  to  get  him  started  here  and 
his  freshness  and  approach  should 
develop  some  good  word-of-mouth. 

Gunty  has  a  fresh  line  of  com¬ 
edies  to  peddle  and  he  does  it  well. 
He  misses  fire  only  when  his  zany- 
isms  come  close  to  those  of  Jerry 
Lewis.  Otherwise,  “he’s  got  some 
good  material  and  youthful  exu¬ 
berance  and  he  holds  his  auditors 
for  most  of  his  35-minute  stint. 
Some  tightening  obviously  is  indi¬ 
cated.  Basically,  his  style  consists 
of  larding  whimsy  with  wildness,  a 
melange  that’s  particularly  good  on 
•such  numbers  as  “Birth  of  the 
Blues.”  It’s  a  style  that  could  pay 
big  dividends/ 

^Monolog  is  spiced  with  an  occa¬ 
sional  musical  number  including 
“The  Clown,”  a  rapidfire  summary 
of  many  of  the  top  comics  that  in¬ 
cludes  a  good  takeoff  on  Danny 
Kaye. 

Paul  Hebert  and  Marco  Rizo 
combos  continue  to  share  the  mu- 
sichore.  Rap. 


Latin  Casino,  Philly 

Philadelphia,  Jan.  i6. 
Kitty  Kallen,  Allen  &  DeWood, 
DiGitanos,  Bob  London,  Lindsay 
Line  (6),  Rocky  Valentine  Orch 
(8);  minimum  $3.50/ 


An  alumna  of  local  juve  radio 
shows,  Kitty  Kallen  has  the  home¬ 
town  favor  going  for  her  in  the 
chirp  headline  spot.  No  stranger 
to  the  Latin  Casino  floor,  Miss 
Kallen  is  very  much  at  home  and 
there  is  an  informality  and  ease 
to  her  floor  style  that  makes  the 
act  very  ingratiating.  She  is  also 
aided  by  the  fact  that  her  first  pic 
click,  “Second  Greatest  Sex,”  only 
recently  staged  its  firstrun  debut 
here. 

"Singer  begins  with  a  “let’s  get 
intimate”  type  of  chantey,  carry¬ 
ing  a  handmike  and  going  about 
ringside  to  gladhand  the  pewhold- 
ers.  She  follows  this  with  “Glory 
of  Love”  and  even  tries  aud  par¬ 
ticipation.  Advance  mitting  greets 
her  recording  hit,  “Little  Things 
Mean  a  Lot,”  and  Miss  Kallen  goes 
off  to  a  rousing  “Saints  Come 
Marching-  In,”  with  Rocky  Valen: , 


tine’s  band  getting  into  the  act  by 
a  march  around  the  premises,  a  la 
Hampton’s  “Flying  Home.”  This 
fails  to  impress,  since  the  floor 
march  needs  more  than  three  in¬ 
struments,  which  is  all  the  eight-, 
piece  house  band  can  Spare.  Vo¬ 
calist  should  also  freshen  up  her 
several  tries  at  laugh-getting.  The 
kidding  fails  to  seem  spontaneous 
when  accompanied  with  tired  gags. 

Comedy  team  of-  Marty  Allen 
and  Mitch  DeWood  has  set  some 
sort  of  a  local  record  as  the  first 
act  ever  brought  back  to  the  Latin 
Casino  four  times  in  the  same  sea¬ 
son.  Success  cf  the  „  Coast  duo 
stems  partly  from  the  fact  that 
they  are  newcomers,  and  have 
added  a  fresh  approach  to  the 
male  comedy-pair  pattern.  De- 
Wood  carries  the  singing  obliga¬ 
tions,  and  Allen,  a  sight  cOmic  as 
well  as  a  hoofer  and  mime,  wins 
most  of  the.  laughs.  They  register 
with  a  King  Farouk  takeoff,  and 
score  particularly  with'  a  “Drag¬ 
net”  bit  in  which  DeWood  does  the 
commentary  while  his  partner  acts 
out  all  the  roles.  They  dance 
enough  to  get  by,  and  use  a  run¬ 
ning  “Cancelled”  gag  to  cut  short 
a  blue  passage.  Duo  should  go 
places  when  they  latch  on  to  sev¬ 
eral  more  sock  routines  to  vary 
their  turns. 

Ballroom  duo  of  Adam  and 
Jayne  DiGitano,  always  welcome 
in  these  parts,  does  the  warmup 
terping.  The  Lindsay  dancers  come 
on  for  a  brace  of  routines  with 
Bob  London,  former  radio  singer 
and- dee  jay,  chanting  the  lyrics. 

Gahg. 


Chateau  Madrid,  IV .  Y. 

Carmen  Amaya  &  Co.,  with  Diego 
Amaya,  Paco  Amaya,  Pepita  Or¬ 
tega,  Goyo  Reyes,  Domingo  Alva¬ 
rado,  Diego  Castellon,  Alfredo 
Speranza;  Pancho  &  Ralph  Font 
Orchs;  minimums  $5,  $5.50. 


Carmen  Amaya  first  broke  into 
bigtime  via  the  New  York  niteries. 
Not  in  12  years  has  she  played  a 
Gotham  cafe,  she’s  back  in  this 
sphere  with  the  added  stature  of' 
distinguished  concert  career.  Miss 
Amaya,  who  recently  had  a  run  at 
the  Holiday  Theatre,  N.  Y.,  has 
come  into<  Angel  Lopez’s  Chateau 
Madrid  wdth  an  abbreviated  com¬ 
pany,  but  one  fully  capable  of 
bringing  a  nitery  crowd  into  an 
ole-shouting  mood.  ° 

Her  troupe  of  eight,  which  in¬ 
clude^  a  pair  of  guitarists,  a  pi¬ 
anist,'  and  a  set  of  flamenco  danc¬ 
ers.  performs  savagely.  In  the  lim¬ 
ited  emotional  vocabulary  of  the 
flamenco  dancer,  the  Amaya  ag¬ 
gregation  manages  to  express  a 
great  deal.  Miss  Amaya  and  her 
colleagues  cut  the  floor  of  ‘  the 
Chateau  Madrid  to  ribbons.  They 
work  savagely,  stomp  out  the  terp- 
sichorean  interpretations  of  pride, 
arrogance,  sex,  lust  and  national¬ 
ism  (the  things  that  flamenco  ex¬ 
presses  best)  in  a  manner  that 
sometimes  leaves  a  viewer  breath¬ 
less. 

Miss  Amaya  didn’t  select  the 
best  numbers  in  her  repertoire  for 
this  nitery  showing.  For  one  thing, 
the  company  needed  more  than 
one  femme  other  than  Miss  Amaya. 
The  male  dancers,  wildly  expres¬ 
sive,  didn’t  choose  . their' best  num¬ 
bers.  However,  what  has  been  se¬ 
lected  for  this  showing  is,  at  least, 
more  than  sufficient  for  nitery 
needs.  They  stomp  up  a  storm  by 
the  time  their  stint  is  over. 

Miss  Amaya’s  solos  comprise  a 
spirited  “Embrujo  del'  Fandango,” 
and  a  bulerias,  both  of  them  per¬ 
formed  with  all  the  anger  the  sit¬ 
uation  needs.  Her  attempts  at  fla¬ 
menco  singing  provide  good  punc¬ 
tuation  even  without  the  help  of  a 
mike. 

Miss  Amaya’s  are  is  the  gypsy 
folk  dance  done  without  any  refin¬ 
ing  process.  It’s  right  out  of  the 
caves  of  Castile  and  can  be  ex¬ 
hibited  either  in  concerts  or  smoke- 
filled  cellars,  but  it‘s  much  too  sav¬ 
age  for  the  politer  hotel  rooms.  ' 

There-  are  some  gifted  terpers 
in  the  troupe.  Goyo  Reyes .  and 
Pepita  Oretga  open  with  a  rustic 
jota,  which  could  be  described  as 
the  softshoe  of  the  Iberian  dance. 
Reyes  is  .  a  dancer  of  great  vigor, 
and  in  his  solo  venture,  a  farruca, 
displays  a  great  deal  of  skill.  Miss 
Ortega  similarly  shows  up  well. 

Diego  Amaya,  a  nephew  of  Car¬ 
men,  is  still  to  mature  in  his  art, 
but  the  Amaya  strain  is  there.  He 
shows  his  mettle  in  a  zapateado, 
excellently  danced.  Guitarists  are 
Diego  Castellon  and  Paco  Amaya, 
who  do  some  expressive  string 
nluckings  for  top  response,  with 
Domingo  Alvarado  getting  a 
chance  to  do  atmospheric  singing 
in  the  finale,  an  alegrias,  a  fast 
Castilian  clambake  with  the  en¬ 
tire  company  participating.  Pianist 
is  Alfredo  Speranza,  who  works 
with  Pancho’s  orch  in  providing 
musical  backing.  Pancho,  at  the 
first  show,  provided  a  careful 
brand  of  music,  but  with  a  few 
more  displays  under  his  belt,  he’ll 
be  right  up  with  the  terpers.  Ralph 
Font  reliefs.  *  Jose. 


St.  Begi#,  New  York 

Julie  Wilson,,  Milt  Shaw  &  Ray 
Bari  Orchs.;  cover,  weekdays  $1.50, 
Saturdays  $2.50. 


Julie  Wilson,  though  back  at  the 
St.  Regis’  Maisonette  Room  for  the 
first  time  in  three  years,  is  play^ 
ing  her  fifth  engagement  at  the 
intime  room,  and  the  reason  is 
obvious.  The  tall,  sinewy  chanteuse 
with  the  cool,  detached  voice  and 
quizzical,  almost  insolent  approach, 
has  the  right  style  and  proper  song- 
list  for  Maisonette  habitues,  and 
scores  strdngly.  Her  songalog  is 
varied  and  quite  commercial,  con¬ 
sisting  mainly,  of  smooth,  saucy 
numbers  just  as  smoothly  and 
saucily  sung.  The  45-minute  stint 
goes  fast,  smartly  and  refreshingly. 

Singer,  who  made  her  Broadway 
legit  debut  when  she  went  in  as 
Joan  Diener  replacement  in 
“Kismet,”  is  going  into  “Pajama 
Game”  as  Pat  Marshall's  sub  next 
Monday  (23).  Hence  she’s  doing 
only  one  show  for  her  current  St. 
Regis  engagement,  at  midnight. 

Svelte  in  a  white,  beaded  dress, 
tight  and  slinky,  with  a  white 
ovchid  in  her  hair,  Miss  Wilson 
creates  an  immediate  personalized 
impression  which  is  enhanced  dur¬ 
ing  her  turn  as  she  occasionally 
sails  out  into  the  room,  mingling 
with  and  kissing  a  few  of  the 
tablers  at  ringside.  Her  songs, 
though  constantly  varied  for  quick 
changes  of  mood,  are  largely  on 
the  satiric  or  comedy  side.  A  couple 
of  ballads,  like  a  simply-sung  “If 
A  Man,”  gain  added  impact  by  the 
contrast.  Most  tunes  are  of  rib¬ 
bing,  slightly  off-color  texts,  fetch- 
ingly  though  quietly  sung.  But  the 
singer  can  belt  it.  out  when  occa¬ 
sion  demands,  as  with  the  old- 
timer,  “Jelly  Roll.” 

“My  Little  Island,”  “Every  Baby 
Needs  A  Daddy”  and  “Bad  Wom¬ 
an”  are  samples  of  the  prettily 
risque  that  stir  risibilities.  Change- 
of-pacer  is  the  tender  “Dbn’t  Ever 
Leave  Me.”  “Twelve  Good  Men 
And  True”  is  swung  in  good  coun¬ 
try  &  western  style,  and  the- 
.  rumba-paced  “It’s  The  Wrong 
Time”  gets  a  strong  belting  finish, 
“Bad  Woman”  makes  a  strong 
finale  to  a  strong  turn. 

Milt  Shaw’s  suave,  sometimes 
tricky  but  always  slick  and  high- 
grade  accomps,  add  greatly  to  the 
impact  of  Miss  Wilson's  songalog. 
Shaw’s .  crew  and  the  Ray '  Bari 
ensemble  segue  smoothly  on  the 
podium  as  they  alternate  for  agree¬ 
able  dance  sets.  Bron. 


•New  Frontier,  Las  Vegas 

Las  Vegas.  Jan.  17. 

<(Blackouts  of  1956,”  with  Ken 
Murray,  Marie  Wilson,  Andrea 
Dancers  (3),  Harmonicats  (31, 
Robert  Lamouret,  Nan  &  Gene,  Bill 
Dyer,  Bill  Finch,  Bill  Norvas, 
Joyce  Roberts,  Barry  Ashton,  Doro¬ 
thy  Dorben  Dancers  (12),.  Ralph 
Gari,  Garwood  Van  Orch  (18);  $2 
minimum. 


Triple  lure  of  “Blackouts  of 
1956,”  Ken  Murray  and  Marie  Wil¬ 
son  is  more  than  enough  to  keep 
up  the  flow  of  biz  for  six  weeks 
over  the  lean  days  into  late  Feb¬ 
ruary. 

There  is  a  resemblance  of  this 
revue  geared  for  the  New  Fron¬ 
tier’?  stage  to  the  one  that  ran  for 
eight  years  at  the  El  Capitan  in 
Hollywood  where  the  principals 
are  concerned.  A  familiar  touch, 
too;  happens  in  the  few  blackouts. 
The  rest  is  a  Sammy  Lewis  con¬ 
coction,  but  Dave  Siegel  shares 
production  credit  because  of  his 
early  tieup  with  Murray  in  the 
original  deal. 

Murray  and  Miss  Wilson’s  scenes 
are  funny  in  the  ribald  sense,  with 
the  jpkes'  mostly  bouncing  off 
femme’s  healthy  anatomical  devel¬ 
opment.  Main  blackout  .is  the  w.k. 
“Photographer”  sketch,  played  for 
all  it’s  worth  along  the  innuendo 
route.  Closing  'strip  routine  with 
Miss  •  Wilson -o  reciting  something 
while  peeling  and  Ken  roaming' the 
audience  spouting  breakups  is  one 
prolonged  yock.  And  Murray  is  on 
and  off  throughout  as  guiding  light 
for  the  acts. 

An  ovation  greets  the  prolonged 
finale  of  Andrea  Dancers.  Two 
males  flip,  whirl  and  toss  femme 
partner  into  some  almost  incredi¬ 
ble  contortions,  with  a  pace  that 
really  travels,  building  into  fancier 
tricks  for  breathtaking  finishes. 
Harmonicats  blow  a  pleasing  set, 
with  top  kudosing  going  for  the 
inevitable  “Peg  ’O  My  Heart,”  and 
newest  Merc  disk  carbon  of  “Night 
Train.”  Robert  Lamouret  has  some 
amusing  ventro  contretemps  with 
his  duck,  ending  in  the-  physical 
laugh-getter,  “Barber  of  Seville.” 
Teenagers  Nan  &  Gene  ply  musi¬ 
cal  wares  via  88s  and  drums  re¬ 
spectively,  with  Gene  getting  sal¬ 
vos  for  his  soloing. 

Dorothy  Dorben  Dancers’  mid¬ 
way  “Belle  of  the  Ball”  is  a  bit 
slow,  but  the  Andreas  emerge  to 
hasten,  things,  along.  Soloists  in  the 
line’s  flashy  curtain-raiser  “Holly¬ 
wood  and  Vine”  seg  are  Barry  Ash¬ 
ton,  Joyce  Roberts,  Bill  Dyer,.  Bill 
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Finch  and  Bill  Norvas.  Garwood 
Van  has  a  tough  pile  of  scores  to 
go  through,  but  he  batons  his  crew 
smoothly.  Ralph  Gari,  of  the  reed 
section,  doubles  by  taking  a  bit  on¬ 
stage  with  Murray  in  the  familiar 
clarinet  hokum,  and  the  unbilled 
vocal  quint  in  the  opener  warbles 
solidly.  Cute  blond  chirp  in  the 
group  also  aids  in  several  of  the 
blackouts.  Will. 


.Hotel  Plaza,  TV.  Y. 

Polly  Bergen;  Ted  Straeter  and 
Mark  Monte’s  Orchs;  $2,  $3  cover. 


Playing  her  first  date  at  this 
room,  Polly  Bergen  impresses 
again  as  a  talented  performer  who 
almost  instinctively  relates  to  her 
audience.  She’s  a  looker  of  Holly¬ 
wood  dimensions  whose  experience 
in  both  films  and  on  tv  shines 
through.  Her  manner  is  fresh  and 
lively,  yet  she  does  well  with  the 
torchy  stuff,  too. 

Miss  Bergen's  act,  ranging  over 
30  minutes,  is  mostly  songalog  with 
chit-chat  and  a  bit  of  clowning — 
in  “Red  Hot  Mamma” — thrown  in. 
Somewhere  along  the  line*  Miss 
Bergen  has  discovered  that,  when 
descending  into  the  lower  ranges, 
her  voice  becomes  attractively 
husky.  It’s  a  trick  she  tends  to  use 
too  often.  Also  she  “overacts”  in 
putting  across  the  “I’m  Just  a 
Little  Girl”  impression. 

Yet  her  turn,  produced  and 
written  by  Sid  Shaw,  has  what  it 
takes  to  put  the  ringsiders  into  a 
relaxed  mood.  Mostly  she  goes 
easy  on  gimmicks,  .except  for  one 
effective  bit  when  she  puts  on  her 
glasses  to  “discover”  her  audience. 
‘T’would  seem  more  comedy  would 
strengthen!  her. 

Miss  Bergen  gets  going  with  the 
lively  “It's  All  Yours,”  then  fol¬ 
lows  up  with  a  Cole  Porter-Rodgers 
&  Hart  medley— “Without  Love” 
and  “What  is  a  Man.”  This  segues 
into  “I  Concentrate  on  You”  and 
brings  on  “A  Good  Man  is  Hard  to 
Find,”  with  the  opening  lines  in 
French  (her  accent  is  atrocious) 
and  “You’d  Be  So  Nice  To  Come 
Home  To.”  Later  she  does  a  Helen 
Morgan  medley  and, .  as  a  begoff , 
“Did  You  Ever  See  a  Dream  Walk¬ 
ing?”  Customers  even  then  didn’t 
want  to  let  her  go. 

Ted  Straeter  orch,  with  the 
maestro  at  the  keys  during  the 
dance  period,  gave  Miss  Bergen 
solid  support.  Hift. 


Ciro’s,  Miami  Bcacli 

Miami  Beach,  Jan.'  14. 
Will  Mastin  Trio  featuring  Sam¬ 
my  Davis  Jr.,  Gene  Baylos,  Marion 
Colby;  $4.50-$6.50  bev.  minimum. 


purler,  N.Y. 

Lou  Walters  presentation  of  "Ma 
demoiselle  de  Paree,”  with  JpZ 
Carroll  George  Tapps  and  dancers 
(5),  Wazzan  Troupe,  Mitchell 
Gregg,  Rita  Nobel,  Metropolitan 
Sextet,  Doreen  Lord,  Harold  & 
Lola,  Latin  Quarter  Eye-Dears  Jo 
Lombardi  Orch;  $6  minimum  ' 
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waiters’ 

new  revue  at  the  Latin  Quarter 
with  comedienne-monologist  Jpnn 

Carroll  making  her  bow  at  the 
Broadway  showcase.  Show  is  long 
but  well-paced  and  has  the  el£ 
ments  necessary  to  keep  ringsidera 
diverted. 


.  Miss  Carroll  is  a  crowd  pleaser 
with  a  routine  tallormade  for  this 
clientele.  Her  monolog  is  con¬ 
sistently  funny,  with  no  time  on  sub¬ 
tleties.  Customers  go  for  it  in  a 
big  way. 

She  starts  more  or  less  leisurely, 
but  soon  steps  up  to  rapid  fire 
yoks,  most  of  them  relating  to 
herself  and  her  family.  Uses  a 
mink  coat  prop  for  one  sequence 
of  gags.  Comedienne,  just  in  from 
a  stint  at  Miami’s  like-named  cafe 
proves  her  case  easily  as  a  cafe  act 
with  plenty  on  the  pellet. 

“Gay  Paree”  theme  calls  for  Rita 
Nobel  to  guide  Mitchell  Gregg  on  a 
tour  of  the  French  capital.  Both 
have  pleasant  voices.  Segues  into 
the  Can-Cah  routine  by  the  line, 
costumed  colorfully  and  provoca¬ 
tively.*  Girls  are  followed  by  the 
Wazzan  troupe,  Arabian  unit  with 
zingy,  fast-paced  acrobatics. 

Doreen  Lord  does  a  strip  act 
in  a  tank  disguised  as  a  huge 
champagne  glass  high  above  the 
stage.  Turn  is  a  bit  longish  but 
squared  as  change  of  pace.  At  the 
climax  Miss  Lord  floats  around 
briefly  with  bare  bosom,  and  rates 
a  few  gasps. 

George  Tapps  and  his  dancers, 
appearing  twice  on  the  show,  come 
through  with  the  kind  of  precision 
terping  that’s  sock  entertainment 
anywhere.  They  use  the  Latin 
Quarter  floor  to  advantage  with 
their  impressionistic  bits.  Whole 
grJJup  has  sock  impact  with  Tapps 
himself  soloing  to  sockerolla.  Tne 
“Bolero”  number  is  a  stunner. 

Line  returns  with  Gregg  and . 
Miss  Nobel  in  a  “Castillian  Phan¬ 
tasy.”  Serves  primarily  to  exhibit 
sdme  scanty  costumes.  Harold  & 
Lola  present  a  somewhat  uneven 
“Dance  of  the  Cobra.”  In  all,  this 
LQ  stanza  fullfills  the  Lou  Walters 
blueprint  for  giving  customers 
their  money's  worth.  Hift. 


Of  the  once  flourishing  inde¬ 
pendent  major  night  club  group 
in  this  area,  only  the  Latin  Quar¬ 
ter,  the  Vagabonds  and  Giro's— 
all  seasonal  ventures — are  still 
competing  with  the  hotel-cafes. 
Marking  off  the  recent  holidays, 
business  has  been  spotty  for  both 
types  of  late,  especially  for  the 
midnight  sessions.  With  the  advent 
of  Sammy  Davis  Jr.,  Ciro’s,  how¬ 
ever,  looks'  to  run  up  a  record- 
breaking  tote  for  his  limited  en¬ 
gagement,  more  than  enough  to 
keep  the  spot  on  the  healthy  •  side 
of  the  ledger  for  some  time  to 
come^With  turnaway  crowds  flock-, 
ing  in,  a  three-show  policy  has 
been  established  to  aid  the  profit 
pileup. 

It’s  all  a  ditto-deal  for  the  vola¬ 
tile  Davis.  Last  year  he  took  Copa 
City  out  of  the.  red  with  a  sock  run 
late  in  the  season.  The.  lad’s  pull- 
potency  is  again  established— he’s 
easily  one  of  the  hottest  attractions 
ever  to  play  this  performer- jaded 
resort.  It’s  a  wrapup  for  him  all 
the  way,  whether  essaying  that 
easy-spun  .hoofery,  ‘  the  incisive 
takeoffs  on  his  contemporaries,  or 
a  Sinatra-angled  song.  These  now 
amount  to  warmups,  however. 

Davis  has  achieved,  top  stature 
as  a  fully  rounded  '  entertainer. 
There’s  now  a  distinctive  style  to 
his  versions  of  -“Black  Magic”  or 
uan  excerpt  from  “Guys  and  Dolls”  ’ 
that  gets  them  to  pounding  con¬ 
tinuously.  On  night  caught,  he 
coulfl  do  nothing  wrong,  as  he  ran 
the  gamut  from  clowning  to  a 
Jolson  dedication  and  on  through 
“My  Yiddishe  Momma.”  Davis  was 
on  for  over  40  minutes  and  could 
have  held,  the  aud  all  night.  Over¬ 
all  there’s  the  warmth  added  by 
the  ingratiating,  albeit  dynamic 
approach  to  add  the  spurring  of 
fabler’s  requests  for  a  longer 
stay-on. 

Marion  Colby  sits  well  in  the 
teeoff  spoL  The  smartly-groomed, 
brunet  looker  is  a  well-versed 
thrush  who  wins  them  fast  in  a 
tough  spot  via  a  carefully-balanced 
array  of  pops  and  specials.  Gene 
Baylos  is  on  hand  with  the  same 
act  he’s  been  purveying  in  these 
precincts  for  some  years  now.  The 
potpourri  contains  all  the  familiar 
gags.  Even  the  “ad  libs”  pop  up 
in  the  same  spots  through  his 
studied  rambling  approach.  With¬ 
al,  they  yock  it  up  for  the  wan- 
panned  comic,  held  over  for.  this 
date  after  a  two-week  stay.L ary,.. 


Rene’s  York  Inn,  TV.  Y. 

Chico  Reyes;  no*  cover  or  mini¬ 
mum. 


Highlight  of  this  new  York  Ave. 
eatery,  run  by  Rene  Plachner,  is 
Chico  Reyes’  keyboard  styling.  On 
from  7  p.m.  to  closing,  Reyes 
keeps  the  SteinWay  busy  setting 
the  background  mood  for  the  din¬ 
ers,  gabbers  and  tipplers. 

A  former  bandleader,  Reyes  ap¬ 
pears  completely  at  ease  in  this 
solo  stint.  He’s  sure-fingereR  at 
the  88  and  his  book  is  loaded  with 
standards,  pops  and  a  dash  of  the 
chile  tempo.  He  plays  ’em  all 
straight  and  clear,  making  it  easy 
for  everyone  to  recognize  the  tune. 

Room  is  nicely  laid  out  with  no 
acoustical  hazards.  Decor  matches 
Reyes’  mellow  musical  setting. 

Gros. 


Nautilus,  Miami  Beach 

Miami  Beach,  Jan.  14. 
Toni  Arden,  Michel  Rosenberg, 
Antone  &  Ina,  Syd  Stanley  Orch ; 
$2.50-$3  bev.  minimum. 


Oddest  booking  of  the  budding 
season  is  the  combo  current  in  the 
Driftwood  Room  of  this  ocean- 
fronter.  There’s  draw  appeal  con¬ 
tained  for  two  types  of  cafegoers — 
but  the  extremes  attracted  make 
it  uncomfortable  for  the  perform¬ 
ers. 

Toni  Arden  clicks  with  the 
younger  element,  who  come  in  to 
hear  her  adroitly-handled  songa¬ 
log,  which  includes  her  platter- 
hits  as  well  as  inserts  of  the  bet¬ 
ter  currents.  The  pert  lass  is  a 
sound  stylist  who  kicks  up  a  palm- 
storm  among  the  groups  who’ve 
come  to  hear  her. 

Those  who  were  lured  by  Yid¬ 
dish  theatre  comedian  Michel 
Rosenberg,  pay  token  attention 
while  she’s  on,  much  as  the  Arden 
admirers  begin  to  drift  away  once 
Rosenberg  wades  into  his  Yiddish- 
featured  English  comedies. 

Rosenberg,  in  his-  idiom,  is  a 
very  funny  tale  spinner,  with  ac¬ 
cent  on.  the  earthy  to  point  up  his 
characterizations.  But  the  accent 
on  the  native  language  is  some¬ 
times  beyond  the  ken  of  the  set 
who  do  not  understand  the  lan¬ 
guage  too  well.  As  with  Miss  Ar¬ 
den,  his  particular  patronage  keeps 
pounding  for  more.  Lary. 
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Beverly  Club,  ^.  Y. 

Al  'Siege l  'presentation  with  Jes¬ 
sica  James,  Four  Voices  (4),  Mar¬ 
shall  Izen,  Billy  Taylor  Trio,  Doo¬ 
ley,  Budd  Straufs  Trio;  $3  mini¬ 
mum. 

Al  Siegel,  who  has  a  distin¬ 
guished  history  in- the  field  of  vo¬ 
cal  coaching,  is  trying  his  hand  at 
bonifacing,  and  provides  himself 
with  a  situation  in  .which  he  can 
showcase  his  own  pupils.  The 
room  at  the  Beverly  Hotel  is  one 
in  which  little  initial  investment 
is  needed,  everything  needed  for 
supper  club  operation  having  al¬ 
ready  been  installed. 

It's  an  upstairs  entertainment 
centre  that  has  a  tasteful  decor, 
even  though  the  layout  is  seeming¬ 
ly  far  from  ideal  because  construc¬ 
tion  Cuts  off  the  view  from  quite 
a  few  tables.  Moreover,  bar  cus¬ 
tomers  can  see  the  proceedings 
with  equal  ease,  a  fact  that  should 
entice  a  lot  of  minimum  spenders. 

As  is  often  the  ■  case,  the  open¬ 
ing  night  snafus  made  for  an  un¬ 
comfortable  opening.  With  the 
absence  of  a  mike  for  a  great  part 
of  the  first'  show,  a  viewer  had  to 
use  imagination  to  correctly  gauge 
the  calibre  of  the  talent.  But  with 
auditory  equipment  in  working 
condition  toward  the  latter  part 
of  the  show,  it  seems  that  the  Bev¬ 
erly  should  attract  a  fair  portion 
of  the  small  'room  trade  that 
abounds  in  the  east  side  area. 

The  oddly-monickered  Jessica 
James  is  the  Al  Siegel  contribu¬ 
tion,  and  is  further  described  in 
New  Acts.  She  weaves  in  and  out 
of  the  show,  doing  a  bit  of  dialog 
with  Dooley,  a  character  who 
comes  out  in  clown  costume.  It’s 
a  change  of„pace  and  provides  a 
cute  note,  but  whether  it’s  for  the 
sophisticates  on  the  eastside  is  an¬ 
other  matter.  Either  the  role  has 
to  be  enlarged  into  a  meaningful 
item  or  be  cut  out. 

The  Four  Voices,  a  .  group  of 
well-groomed  boys,  indicate  their 
potential  as  a  nitery  and  disk  act. 
The  boys  show  imagination  in  ar¬ 
rangement  and  presentation,  and 
have  enough  visual  value  to  main¬ 
tain*  attention.  They  performed 
valiantly  during  the  first  part  of 
their  turn  without  a  mike,  but 
once  the  power  was  restored,  ex¬ 
cellent  vocal  and  personality  val¬ 
ues  came  through.  Their  catalog 
Is  varied  and  they  cap  hold  up  in 
virtually  any  vocal  situation. 

Marshall  Izen,  who  has  been  on 
tap  in  most  of  the  town’s  in- 
timeries,  has  an  intellectual  act 
that  demands  close  attention. 
Main  item,  at  show  caught,  was  a 
discourse  on  opera,  with  hand  pup¬ 
pets  used  to  portray  Various  char¬ 
acters.  Izen  is  a  clever  citizen  and 
can  generally  wend  his  way 
through  the  intimeries,  but  on  an 
opening  night,  there  was  a  lot  of 
competition  at  show  caught,  and 
results  were  somewhat  negative 
through  little  fault  of  his  own. 

Siegel  is  attempting  a  catchall 
aspect  in  the  operation  of  this 
cafe  with  the  booking  of  the  Billy 
Taylor  Trio,  which  has  built  up  a 
following  on  the  east  side.  These 
Negro  instrumentalists,  compris¬ 
ing  piano,  bass  and  drum,  with 
Taylor  presiding  at  the  ivories,  is 
an  expressive  group  that  strays 
into  the  infrequently  traversed 
a-melodic  pastures.  Taylor  has  a 
bent  for  the  unusual  chords  and 
takeoffs  and  he  takes  himself  quite 
seriously,  a  facet  which  carries  a 
lot  of  favor  with  the  jazz  cogno¬ 
scenti. 

The  Budd  Strauss  Trio  does  the 
backing  far  this  show  and  they 
help  the  acts  considerably.  Jose. 


Lake  Club.  Spgfld.,  Ilk 

Springfield,  Ill.,  Jan.  14. 
Dink  Freeman,  Jean  Stanley, 
Jack  Denett  Trio,  Miriam  Sage 
Dancers  (6),  Pierson  Thai  Orch 
(8);j£l  admission. 


In  vogue  with  the  midwest  trend 
toward  revue  shows,  the  Lake 
Club’s  first  post-holiday  effort  is 
a  package  deal.  Although  loosely 
tied  together  with  bandleader  Pier¬ 
son  Thai  as  emcee,  the  overall 
bundle  is  brightly  wrapped.  Stand¬ 
out  accessory  is  the  mellow,  mad¬ 
cap  musical  trio  headed  by  Jack 
Denett. 

Closing  the  bill,  the  group  table- 
hops  and  gives  samples  of  its  multi 
talents  to  entice  patrons  into  the 
club’s  Little  Room,  where  the  trio 
holds  forth  between  big  room 
shows,  luring  listeners  with  a 
limitless  repertoire  of  standards. 
The  Little  Room,  heretofore  the 
podium  for  violinists,  pianists  and 
subdued  songsters,  becomes  a  rock 
’n’  roll  hideout. 

Headlining  is  comic  Dink  Free¬ 
man,  whose  ability  in  the  dialect 
field  makes  some  old  material  shine 
like  new.  Included  in  his  turn  are 
some  updated  Lou  Holtz  stories. 

Jean  Stanley,  statuesque  chan- 
teuse  with  silver  blonde  locks  and 
looks,  sings  way  above  the  heads 
of  the  central  Illinois  clientele  with 
a  couple  of  chichi  French  special¬ 


ties.  However,  after  a  classy  intro 
she  turns  to  MNothing  Better  Than 
Love,”  “Funny  Valentine”  and  a 
universally  understood  tribute  to 
‘/Chicago.” 

The  Miriam  Sage  Dancers  are 
in  top  form  with  their  opening 
“Sing  You  Sinners”  routine  and 
fadeout  “Rock  Around  the  Clock.” 
Showbacking  by  Pierson  Thai 
bandsmen,  with  maestro  at  the 
piano,  is  good.  Wayn. 


,  L©  Cupidon,  X.  Y. 

Lee  Sullivan,  Bobby  Ramsen, 
To  ba  Stevens,  Ernie  Warren  Orch, 
Ramon  Orch;  $5  minimum. 


Le  Cupidon  has  become  a  seriqps 
contender  for  an  important  seg¬ 
ment  of  the  east  side  business. 
Spot  has  been  getting  a  consistent¬ 
ly  good  grade  of  performer,  in¬ 
cluding  some  that  haven’t  been 
around  this  way  for  a  number  of 
years. 

For  example,  Lee  Sullivan  hasn’t 
been  showcased  in  Manhattan  for 
some  time.  Following  a  deejay 
stint  in  Ohio  for  a  number  of 
years,  he’s  a  comparative  stranger 
in  town,  although  he  essayed  an 
important  role  in  the  original 
company  of  “Brigadoon.”  In  a  ma¬ 
jor  cafe  showcasing,  Sullivan 
prove  he  possesses  potent,  person¬ 
able  pipes  and  can  hold  down  a 
position  in  the  bulk  of  the  rooms. 
Sullivan  has  a  pleasing  tenor.  He 
reprises  “Come  to  Me,  Bend  to 
Me”  from  "Brigadoon.”  Other¬ 
wise,  he  hits  it  solidly  with  a  cat¬ 
alog  of  standards  and  current 
tunes  for  hearty  mittings. 

Bobby  Ramsen  is  also  a  compara¬ 
tive  stranger  to  midtown  spots.  He 
first  came  to  attention  at  Leon  & 
Eddie’s  and  is  seeking  to  prove 
his  eligibility  for  the  bigtime.  He 
has'  rapidfire  comedy  delivery, 
a  breezy  personality  and  a  lot  of 
good  lines  strategically  spotted  be¬ 
tween  verbiage  that  has  been 
around.  He’s  a  likable  guy  and 
gets  good  response. 

Toba  Stevens  has  a  big  voice  ap¬ 
parently  trained  in  the  longhair 
school.  However,  she  has  custom¬ 
ized  her  catalog  for  pop  consump¬ 
tion  with  tunes  comprising  "Fall¬ 
ing  Leaves,”  “Ell  Take  Romance,” 
and  "Lover,”  and  others  that  have 
a  classical  tinge  to  them.  Red¬ 
head  makes  an  excellent  appear¬ 
ance  on  the  floor  and  comes  off  a 
winner. 

The  Ernie  Warren  and  Ramon 
orchs  provide  the  showbacking  and 
Latin  reliefs  excellently.  Jose.  „ 


Cluli  Creseen«lo9  Houston 

Houston,  Jan.  10. 
Bobby  Monahan,  Jdse  Ortiz  Orcji; 
members  only. 


Bobby  Monahan  is  a  comic  of 
roly-poly  dimensions  with  grasp  of 
verbalistics  that’s  strictly  stream¬ 
lined.  He  streaks  through  a  vast 
rep  of  gags,  puns,  topical  matter, 
impressions,  song  snatches  and 
special  song  material  with  rare  fa¬ 
cility,  spreading  good  cheer  all  the 
way.  A  fast  man  on  both  tassel- 
loafered  and  vocal  feet,  he  shows 
ample  muscle-development  in  art 
of  ad  lib,  and  burying  a  flat  gag 
with  fast  replacement,  fighting  his 
way  to  wherever  the  tablers’  fun- 
nybone  is  lying  that  night  with 
much  resourcefulness. 

Aiding  him  in  natural-gifts  de¬ 
partment  is  infectious  air  of  jollity, 
dovetailing  with  comic’s  short, 
hefty  frame  and  innocent  visage; 
plus  pleasant  speaking  and  singing 
voice  and  distinctive  ear-pleasing 
manner  of  slinging  the  syllables. 

Bode. 


KoKo  Club,  Phoenix 

Phoenix,  Jan.  17. 
George  Jessel,  Micky  Hunter, 
KoKo  Quartet;  $2  minimum. 


With  George  Jessel  in  the  head¬ 
line  spot  for  an  eleven-day  stand, 
KoKo  Club  boniface  Sol  Tropp 
puts  in  his  bid  for  attention  as  the 
one  nitery  in  Phoenix  swinging  to 
a  name-entertainer  policy.  He  is 
certain  to  jam  the  180-seat  in- 
timery  for  Jessel’s  full  stay. 

For  some  time,  the  posh  Camel- 
back  Road  section  of  Phoenix  has 
been  growing  into  another  resort 
"Strip,”  with  its  Arizona  Monar, 
Joakake  Inn,  Royal  Palms  and  the 
road’s  namesake,  Camelback  Inn, 
located  at  a  distance  from  the 
others,  yet  in  the  motoring  orbit. 
Two  more  luxury  hotels  are  about 
to  break  ground  in  the  vicinity  of 
the  KoKo  Club,  which  could  even 
give  further  reason  for  Tropp’s 
policy  of  lighting  up  his  marquee 
with  established  cafe  topliners. 
Only  deterrent  to  the  big  money 
in  such  Surroundings  is  the  city’s 
1  a.m.  liquor  curfew.  Turnover  for 
the  two  shows  nightly  is  not  urged, 
with  the  result  that  diners  linger 
into  the  imbibing  time.  Neverthe¬ 
less,  the  move  has  been  accom¬ 
plished  and  bookings  will  be  made 
through  the  summer  season,  once 
considered  very  arid  for  tourists, 
but  no  longer  a  biz  cul-de-sac. 
Taking  the  cue  from  Vegas,  Phoe¬ 


nix  is  Starting  to  beckon  the  July- 
through  Labor  Day  vacationers. 

Jessel’s  anecdotal  style  is  made 
to  order  for  this  club  and  clientele. 
He  dips  into  nostalgia,  yet  keeps 
topical  kickers  to  his  narratives. 
Songs,  like  “Always  Chasing  Rain¬ 
bows,”  “Roses  in  December,”  “My 
Mother’s  Eyes,”  are  woven  into  the 
allover  hilarious  45  minutes  larded 
with  serious  allusions  to  Jolson 
and  Cantor,  et  al. 

Thrush  Micky  Hunter  has  the 
warmup  period  with  some  very 
good  pops  and  Latino  roundelays 
backed  by  house  musickers,  V oKo 
Quartet.  Will. 


Moulin  Rouge,  Boston 

•  Boston,  Jan.  12. 
Sandu  Scott,  Guy  Guarino,  Harry 
De  Angelis  Trio;  $1.50-$2.50  mini¬ 
mum. 


Sandu  Scott,  sophisticated  chan- 
toosy,  accenting  a  breathless  inti¬ 
mate  style  with  sultry  overtones, 
is  pulling  in  the  late  crowd  and 
racking  up  pleasant  biz  for  Guy 
Guarino’s  Continental  120-seater  in  . 
the  Hotel  Vendome.  Clad  in  sleek 
high  style  white  brocade  sheath, 
the  tall  blonde  chirp  spins  out  a 
set  of  pops,  ballads  and  blues  in? 
terlaced  with  some  sizzling  special 
and  semi-special  material,  for  con¬ 
tinuing  fine  aud  response.  The  pot¬ 
pourri  served  up  by  the  slender 
trim  Miss  New  York  of  1952  is  well 
spiced  and  she  handles  it  in  just 
right  proportions  to  nab  three  en¬ 
cores  on  night  caught. 

Opening  with  "Shakin’  the  Blues 
Away,”  she  tees  off  on  "Silks  and 
Satins”  and.  changes  pace  with  a 
torrid  "Bible  Tells  Me  So.”  She 
scores  in  a  walk  around  aud  par¬ 
ticipation  number,  "Kiss  Me,  ’ 
which  has  the  male  contingent  on 
chair  edges,  and  clinches  with  a 
rousing  "Love  Me  or  Leave  Me” 
for  great  returns. 

Guy  Guarino,  whose  following 
has  increased  since  his  dual  boni¬ 
facing  and  piping  has  become  a 
standard  of  the  room,  has  the  aud 
with  him  via  his  sock  rendering  of 
"Paris  in  .the  Spring,”  "La  Mere” 
and  "Boutonniere.”  Harry  De  An¬ 
gelis  trio  cuts  a  slick  show  in  the 
spot,  which  is  rapidly  becoming  ex¬ 
tremely  popular  with  the  Boston 
cafe  society  set.  Present  plans  are 
to  continue  the  Continental  format 
and  to  enlarge  the  room  in  the 
spring.  Guy. 


JOAN  CRAWFORD  LOWE  &  JOE 
HOWARD  JR. 

Songs  and  Dance 
12  Mins. 

Alpine  Village,  Cleveland,  O. 

Joan  Crawford  Lowe  and  Joe 
Howard  Jr.,  are  a  couple  of  fast- 
paced  song-and-dance  youngsters 
following  family  traditions  in  show 
biz.  Junior,  a  chip  off  the  old  Joe 
Howard  block,  does  a  warmly  nos¬ 
talgic  imitation  of  his  perennially 
indestructible  dad. 

Miss  Lowe,  niece  of  Joan  Craw¬ 
ford,  is  a  saucy  and  cyclonic  blonde 
dancer  with  a  figure  as  trim  as  her 
foot-work.  She  quickly  strips  off 
a  red  and  black  plaid  costume,  to 
display  shapely  underpinnings  in 
brisk  taps  and  spins  in  break-in 
date  here  at  Herman  Pirchner’s 
Alpine  Village  theatre-restaurant. 

Pair’s  routine  at  present  show 
rough  edges,  more  gusto  than  so¬ 
phistication,  but  they  punch  them 
out  with  a  breathless  zestfulness. 

Girl  does  some  smart-looking 
struts,  soft-shoe  work  and  nice 
come'dic  work  in  a  flirtation  bit 
with  partner  who  gives  in  art  ex¬ 
tremely  robust  baritone  voice.  • 
Although  banking  heavily  on 
nostalgia  and  famous  family  rela¬ 
tionships.  they  have  enough  snap 
to  get  along  on  current  routining. 

Pullen. 


ROMP  &  STOMP 
Dance 
5  Mins. 

Apollo,  N.Y. 

Negro  terp  team  shows  up  well 
in  a  fast-paced  hoofology  set.  In 
unison  and  solo  the  boys  step  off 
cleanly  and  surely.  Not  too  much 
flash  in  their  heel-an-toe  styling 
but  it  never  gets  dull. 

They’re  a  nice  looking  pair, 
neatly  garbed  and  good  for  a  vaude 
and  nitery  spread.  Gros. 


LES  PERCELLYS  (2) 

Balancing 
7  Mins. 

Roxy,  N.Y. 

Les  Percellys,  a  French  impor¬ 
tation,  not  only  prove  that  two 
heads  are  better  than  one  but 
deliver  a  repertoire  rarely  if  ever 
tried  in  the  novelty  field.  Their 
head-to-head  stint  is  so  incredible 
at  times  as  to  set  them  apart  for 
inclusion  as  a  New  Act  even 
though  packaged  in  an  ice  show 
(Sonja  Henie’s).  They  work  on  the 
(Continued  on  page  (?4) 


Hollywood  Ice  Revue 

Arthur  M.  Wirtz  presentation  of 
ice  show  in  two  acts  with  Gundi 
Busch,  Andra  McLaughlin,  Margie 
Lee,  Jimmy  Grogan,  Freddie 
Trenkler,  Skippy  Baxter,  The 
Bruises  (3),  Ria  Baran  &  Paul 
Falk;  ensemble  (42  girls,  21  boys). 
Produced  by  Wirtz;  assistant  pro¬ 
ducer,  William  H.  Burke;  chore- 
orgraphy,  staging,  lighting,  Donn 
Arden;  costumes,  Raoul  Pene  Du¬ 
bois;  musical  director,  Emil  Baffa. 
At  Madison  Sq.  Garden,  N.Y.,  Jan. 
12,  ’56;  $6  top. 

For  his  21st  annual  "Hollywood 
Ice  Revue,”  which  glided  into  Mad¬ 
ison  Sq.  Garden,  N.  Y.,  Thursday 
night  (12),  producer  Arthur  M. 
Wirtz  has  whipped  up  a  spectacu¬ 
lar  frappe  show  that  scarcely  can 
be  topped  as  far  as  sheer  lavish¬ 
ness,  opulence  and  overall  produc¬ 
tion  values  are  concerned.  While 
the  rival  Sonja  Henie  1956  ice  ex¬ 
travaganza  at  the  Roxy  Theatre 
some  two  blocks  east  may  offer 
some  competition,  the  Wirtz  pres¬ 
entation  looks  to  chalk  up  a 
healthy  b.o.  performance  in  its  18,- 
day  run  at  the  Garden,  regardless 
of  the  opposition. 

Minus  Barbara  Ann  Scott  this 
year  (she  left  for  a  matrimonial 
career),  revue  is  giving  a  trio  of 
femme  bladesters  equal  billing. 
They’re  Gundi  Busch,  German  lass 
who  won  the  world’s  figure  skating 
title  in  1954;  .  Andra  McLaughlin, 
an  adept  skater  with  a  marked 
flair  for  comedy,  and  Margie  Lee, 
a  sexy  dish  whose  fancy  bladework 
is  more  than  enhanced  by  her  own 
figure. 

Veteran  company  also  has  Jim¬ 
my  Grogan  as  the  male  lead,  Fred¬ 
die  Trenkler  as  the  "Emmett 
Kelly”  of  the  ice,  Skippy  Baxter 
for  classic  leaps  and  jumps,  The 
Bruises  (3)  for  the  comedy  relief, 
plus  Ria  Baran  &  Paul  Falk,  a 
German  couple  who  hold  a  flock  of 
championships.  Toss  in  nine  pro¬ 
duction  numbers ,  ranging  from 
Paris  in  the  spring  to  a  truncated 
version  of  “Cinderella,”  and  it 
adds  up  to  a  2V£-Hour  show  in  two 
acts.  - 

Miss  Busch,  a  trim  brunet  who 
first  enters  the  arena  as  a  queen 
'with  four  retainers  holding  her 
train,  spins,  whirls  and  generally 
impresses  with  her  delicate  pirou¬ 
etting.  However,  she  lacks  the 
saucy  piquance  of  Miss  McLaugh¬ 
lin  and  the  exotic,  sensuous  de¬ 
meanor  of  the  lithe  Miss  Lee. 
Baran  &  Falk,  who’re  also  to  be 
seen  in  "Cinerama  Holiday,”  are 
a  graceful  pair  whose  tandem 
skating  is  accented  by  their  fine 
precision  work. 

Grogan,  who  joined  the  Wirtz  re¬ 
vue  last  year,  is  spotlighted 
throughout  the  show,  as  are  most 
of  the  other  principals.  He  con- 
tribs  a  solid  exhibition  of  fancy 
bladework.  Trenkler,  a  15-year  vet 
with  HIR,  still  wraps  up  applause 
via  his  fascinating  tomfoolery.  Bax¬ 
ter,  introed  as  “the  world's  out¬ 
standing  figure  skater,”  lives  up  to 
the  billing  in  a  neat  display  of 
whirls,  leaps  and  spins.  The 
Bruises,  another  longtime  HIR 
turn,  score  handily  with  a  reduc¬ 
ing  salon  bit  in  addition  to  their 
famed  scrubwomen  routine. 

Of  the  production  numbers,  per¬ 
haps  the  most  eyefilling  are  "Gold¬ 
en  Dreams”  and  "Cinderella.”  For¬ 
mer  is  a  lavish  spectacle  in  which 
most  of  the  ensemble  wear  bird¬ 
cages  (with  parrakeets  inside)  and 
effortlessly  disport  on  the  ice, 
seemingly  unhampered  by  long 
flowing  robes.  For  the  piece-de- 
resistance  Miss  Lee  does  a  solo  ex¬ 
hibition  of  flashy  rinkmanship. 
"Cinderella”  emerges  more  a  rich, 
panoply  of  costumes  and  colorful 
lighting  rather  than  a  "fairly  tale 
on  ice,”  but  nevertheless  is  a  fine 
scene,  especially  for  moppet  cus¬ 
tomers. 

Among  other  production  num¬ 
bers  worthy  of  note  are  "The  Pi¬ 
rate  Ship,”  "Strictly  from  the 
Twenties,”  "Carnival  in  Venice” 

!  and  “Pampas  Parade.”  Sequence 
reprising  the  ’20s  has  Miss  Mc- 
|  Laughlin  in  vibrant  "Charleston” 

:  takeoff  followed  by  an  animated 
'  display  of  mannerisms  of  those 
;  days.  Her  pantomiming  is  excel- 
i  lent.  Show’s  finale,  tagged  "Big 
i  Time,”  is  ambitiously  described  as 
I  a  “history  of  show  business.”  It’s  a 
'  pleasant  sequence  replete  with 
Tiller  Girls,  Primroses,  Pat  Roo¬ 
neys  and  acrobats,  but  hardly  a 
show  biz  history. 

As  previously  noted,  the  Wirtz 
!  production  is  topdrawer.  Donn 
j  Arden’s  choreography,  staging  and 
S  lighting  are  decided  assets,  as  are 
j  the  lush  costumes  of  Raoul  Pene 
J  DuBois.  Emil  Baffa’s  musical  di¬ 


rection  and  special  music  com¬ 
posed  by  Kenyon  Hopkins  help 
sustain  the  breezy  atmosphere. 
Also  creditable  is  a  revolving  stage 
at  the  north  end  of  the  arena.  Its 
use  lends  realism  to  the  varied 
scenes.  v  Gilb. 


Ice  Vogues  ©f  I95G 

Hartford,  Jan.  10. 

Holiday-On-lce  Shows  Inc.  pro¬ 
duction  starring  Hazel  Franklin, 
with  James  Rowe,  Percellys  (5), 
Jack  Hoziaii,  Paulette  Andre,  Bill 
Blocker,  Helen  Smith,  Larry 
Hamm  &  David  Riggs,.  Milano  Sex¬ 
tette,  Jean  Sakovich,  Calvin  & 
Dorilyn  Cook,  Paul  Andre,  Gla¬ 
mour  leers  (12).  Ice  Squires  (8). 
Direction  by  George  and  Ruth 
Tyson;  lyrics  by  Dolores  Pallet; 
choreography  and  staging  by  Ches¬ 
ter  Hale,  assisted  by  Helene  Vin¬ 
son  and  Kenny  Brent;  costumes 
designed  by  Robert  Mackintosh; 
orchestrations  by  Paul  Summey; 
musical  director,  John  Berkman. 
At  Bushnell  Memorial,  Hartford, 
$3  top. 


For  the  past  10  years,  Holiday- 
On-Ice  Shows  Inc.  haS  been  send¬ 
ing  frappe  units  on  the  road.  Cur¬ 
rent  edition  is  the  sixth  on  tour 
this  semester  under  the  banner  of 
HOIS.  Two  units  are  in  Europe, 
two  in  this  country,  one  in  Indo¬ 
nesia  and  one  in  South  America, 
Each  year  the  units  are  overhauled 
and  recharged  with  new  blood  and 
production  numbers. 

Unit  displayed  here  is  a  har¬ 
monious  blend  of  blades,  costum¬ 
ing,  production  numbers  and 
music,  selling  via  the  orb  and 
auditory  mediums.  Divertissement 
contains  23  production  numbers 
and  moves  swiftly  over  its  2Vfs- 
hour  span,  Showgeared  for  arena, 
presentations  are  handicapped  by 
a  stage  which  allows  performers 
limited  area  in  which  to  move 
about. 

Production  numbers  range  from 
a  "Storybook  Village”  for  the 
small  fry  to  a  Franz  Lehar  classic, 
“The  Merry  Widow.”  In  former 
are  featured  characters  from  the 
fables  ranging  from  Three  Little 
Pigs  and  Humpty  Dumpty  to  Peter 
Pan.  "Merry  Widow”  is  ably  per¬ 
formed,  with  Jean  Sakovich  turn¬ 
ing  in  an  excellent  portrayal  of 
Sonya,  the  widow.  In  thesping  and 
skating,  she  is  equally  at  home. 

With  the  exception  of  one  aero 
number,  entire  show  is  on  blades. 
A  line  of  20  boys  and  girls  is  on 
tap  to  present  a  variety  of  preci¬ 
sion  dance  routines.  Narrations  and 
vocals  are  done  offstage,  some  live 
and  some  via  taped  medium. 

Top  accolade  for  glacial  cutting 
goes  to  Hazel  Franklin,  a  polished 
technician.  One  of  the  features  of 
the  show  is  the  Pcrcelly  family, 
seen  in  a  variety  of  acts,  with  the 
elders  doing  aero  stuff  and  juves 
featuring  skating  specialties  and 
aero  stuff  on  the  blades.  Moppets 
also  'star  in  the  Storybook  Village 
sqauence. 

/Comedy  efforts  of  Larry  Hamm 
and  David  Riggs  click  with  their 
droll  and  adroit  humor.  Paul  An¬ 
dre  gets  the  bellylaughs  with  an 
hysterical  sailor  routine.  An 
adagio  number,  featuring  Calvin 
and  Dorilyn  Cook  and  Helen 
Smith,  is  also  pleasing. 

Show  tags  off  to  a  colorful  end¬ 
ing  with  a  "Salute  to  Football” 
which  features  football  queens  of 
the  various  bowl  games.  Eck. 


Union  For  Mgrs. 

■  Continued  from  page  7  1  -  * 

postcard  listed  the  union’s  address 
as  AFL-CIO  East  Coast  Headquar¬ 
ters  with  a  N.  Y.  general  post  office 
box  address. 

Efforts  to  contact  Irvin  Fredlyn, 
described  as  head  of  the  associa¬ 
tion,  proved  fruitless  since  no  reg¬ 
ular  address  ,  or  phone  number  was 
affixed  to  the  organizing-  letter. 
Fredlyn  is  said  to  be  a  former 
manager  of  a  Loew’s  theatre.  AFL- 
CIO  officials  in  New  York  denied 
any  .  connection  with  the  Fredlyn 
group.  ’  A  regional  AFL-CIO  lead¬ 
er  said  the  general  post  office  ad¬ 
dress  in  Fredlyn’s  mailing  piece  is 
'non-existent”  as  far  as  the  re¬ 
gional  unit  is  concerned  and  that 
no  person  in  the  AFL-CIO  is 
known  as  a  director  of  organiza¬ 
tion. 

Fredlyn’s  organizing  move  is  not 
the  first  in  the  field  of  managers 
and  assistant  managers.  Previous 
attempts  have  been  unsuccessful, 
largely  due  to  the  fact  that  the 
Taft-Hartley  Act  excludes  super¬ 
visory  personnel  from  union  mem-, 
bership.' 
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House  Reviews 

_ •  _ / 


Roxy,  NT.  Y. 

Son; a  Henie’s  Ice  Revue ,  with 
Douglas.  Breniser ,  Tel  Deeley  & 
Tommy  Collins,  Les  Percellys  (2), 
Ballards  (2),  Ensemble  (20),  Show¬ 
girls  (4),  Roxy  Choraleers  (8), 
staged  and  supervised  by  Miss 
Hcnie ;  choreography ,  Ted  Shuffle; 
musical  director,  Robert  Boucher 
(Frank  Ventre  arrangements) ; 
choral  direction,  George  Hill;  sce¬ 
nic  designer,  Bruno-  Maine;  “The 
Lieutenant  Wore  Skirts ”  (20th), 
reviewed  in  Variety  Jan.  11,  '56. 


The  Roxy  is  competing  with  the 
Arthur  M.  Wirtz  “Hollywood  Ice 
Revue"  this  month  by  bringing  in 
Sonja  Henie's  blader  in  the  latter’s 
fir^t  theatre  date.  It’s  snappy, 
colorful  50-minute  runoff,  well 
designed  and  artfully  routined. 
Miss  Henie  may  not  have  the  au¬ 
dacity  and  pep  of  yore,  but  she. 
can  still  give,  lessons  in  selling  and 
showmanship  to  most  of  the  top 
skaterinas  around.  And  she  shapes 
as  a  hefty  draw. 

The  former  Olympic  wonder  and 
subsequent  big  b.o.  grosser  via  her 
Hollywood  films  and  cross-country 
treks  as  the  hottest  of  Wirtz's 
frappe  properties,  is  a  picture  of 
glam  wrapped  in  three  numbers 
that  set  off  her  personality.  Right 
off  the  bat  it's .  chichi,  opening 
-with  “Pink  Champagne”  after  de¬ 
scending  to  the  stage  be-furred  on 
a  queenly  throne.  She  does  a  turn 
around  the  freeze  in  a  pairing  with 
the  agile  Douglas  Breniser;  later 
in  the  fray  is  spotted  in  her  w.k. 
“Hawaiian  Fantasy,"  with  hula 
capers,  and  finales  in  a  “Rhythm  of 
Paris”  production.  In  these  and 
other  spottings,  the  support  is  .  by 
a  mixed  group  of  20  under  Ted 
Shuffle’s  precise  drilling  plus  a 
quartet .  of  -showgirls,  and  another 
mixed  unit  of  eight  vocalize  down 
in  the  pit  to 'punctuate' the  pro¬ 
ceedings. 

Ted  Deeley  &  Tommy  Collins 
dish  up  the  comedy  values  with 
their  eccentric  antics,  diving  under 
tables  and  colliding  with  or  just 
missing  each  other  for  a  nifty 
session.  The  Ballards  operate 
smoothly  as  a  ballroomology  duo 
with  graceful  lifts  and  whirls. 
There’s  a  crackerjack  non-skate 
balancing  act  by  Les  Percellys  in 
a  stint  so  strenuous  that  they  only 
participate  in  two  of  the  four-a-day 
(see  New  Apts).  Robert  Boucher’s 
orch  experts  the  showbacking. 

Tram. 


Palace,  N.  Y. 

Boginos  Troupe  (6),  Walter  Wal¬ 
ters  Jr.,  Derby  Wilson,  Tanya, 
Three  'Renowns,  Men  About  Town 
(4),  Smith  &  Dale,  Roland  Marcelli 
&  Janis,  Myron  Roman  Orch;  “ Hell 
on  Frisco  Bay”  (WB),  reviewed  in 
Variety  Dec.  28,  ’55. 


Except  for  the  still-funny  Smith 
&  Dale  classic  vaudeville  sketch, 
“Dr.  Kronkhite,”  the  current  Pal¬ 
ace  bill  is  routine  and  tiredly 
familiar.  Joe  Smith  and  Charlie 
Dale,  who  perhaps  have  used  the 
same  routine  longer  than  any  other 
act,  nevertheless  have  the  ability 
and  enthusiasm'  to  make  it  seem 
fresh. 

The  remainder  of  the  program 
has  that  “I’ve-seen-it-before”  look. 
Opens  with  the  Boginos  Troupe, 
a  competent  enough  risley  outfit 
of  three  men  and  three  gals  who 
specialize  in  balancing  with  their 
feet.  Ventriloquist  Walter  Walters 
Jr.  is  in  the  deuce  spot.  He’s  an 
expert  voice-thrower  whose  rou¬ 
tines  encompass  the  radio  next 
door,  a  telephone  voice,  and  A1 
Jolson  as  heard  on  an  old-style 
phonograph.  Switches  to  dummies, 

,  and  closes  with  a  mitt-sending  em¬ 
ployment  of  three  voices  simul¬ 
taneously. 

Derby  Wilson  is  an  expert  soft: 
shoe  tapster  of  the  Bill  Robinson 
school.  His  routine  includes  a  Rob¬ 
inson  imitation.  His  taps  are  sharp, 
his  dancing  is  polished,  and  his 
personality  is  pleasing.  Tanya  is 
a  girl  fiddler.  She  plays  it  straight 
sans  comedy  overtones.  She  strings 
out  a  number  of  schmaltzy  popular 
tunes  and  closes,  with  an  okay 
reception,  with  the  pop  fiddler’s 
fave,  “Hungarian  Rhapsody.’’ 

Comedy  dancing  act  of  the  Three 
Renowns  seems  to  miss  the  boat. 
Two  guys  and  femme  have  the  turn 
loaded  with  knockout  stuff  but.  it 
just  doesn’t  seem  to  be  of  the 
laugh-provoking  variety.  Tlvur 
playing-it-straight  opener  is  not 
polished  enough  to  catch  the  audi¬ 
ence  by  surprise  when  they  shift 
to  the  slapstick. 

Men  About  Town,  a  quartet  in 
the  barber  shop  category,  are  a 
welcome  relief  from  the  current 
over-popuiation  of  rock  ’n’  roll 
combos.  They  favor  the  oldies 
(“Thdt  Oltf  Gang-  of 1  Mine/’”  etc.-)' 
and*  feScheW'  elaborate1  choheogbapft^'1 


and  gimmicks.  Harmony  triumphs 
as  a  result.  Each  of  the  four  takes 
a  turn  at  a  solo. 

.  Roland  Marcelli  &  Janis,  wire 
walking  act,  wrap  up  the  proceed¬ 
ings.  Marcelli  has  added  spice  to 
his  turn  with  juggling  feats  on 
the  wire.  His  one-footed  bits  and 
unicycle  turn  on  the  wire  are  the 
standouts.  Janis  assists  in  tossing 
up  the  props  and  soloes,  on  the 
ground,  with  an  elongated  unicycle. 

The  Myron  Roman  orch  provides 
topnotch  showbacking.  Holl. 


Music  Hall,  NT.  Y. 

Leon  Leonidoff  production,  “Fiin 
and  Fancy,”  with  George  Sawtelle, 
Martha  Rich,  Jean  '  Sanders,  Ber¬ 
nard  Green,  Three  Merkys,  Rock- 
ettes,  with  dances  by  Emilia  Sher¬ 
man;  Music  Hall  Ensemble,  di¬ 
rected  by  Raymond  Paige  {Ralph 
Hunter,  associate  director)',  Corps 
de  Ballet,  Margaret  Sande,  direc¬ 
tor;  Music  Hall  Symphony  Orch, 
Paige  directing;  sets,  James  Stew¬ 
art  Morcom;  costumes,  Frank  Spen¬ 
cer;  lighting,  Eugene  Braun ;  special 
lyrics,  Albert  Stillman ;  “I*ll  Cry 
Tomorrow "  ( M-G ),  reviewed  in 

Variety,  Dec.  21,  '55. 


The  spectacle  angle  is  foremost 
in  a  Music  Hall  production.  Cur¬ 
rent  offering,,  which  follows  the 
annual  Christmas  show,  is  no  ex¬ 
ception.  It’s  lavish,  colorful  and 
dazzling.  Eye-openers,  besides  the 
theatre  itself,  include  beautiful 
costuming,  precision  footwork  of 
the  Rockettes,  nimble  movement 
of  the  Corps  de  Ballet,  special 
stage  effects  and  as  an  extra  lure, 
the  “Dancing  Waters,"  a  prior  at¬ 
traction  at  the  house. 

Leon  Leonidoff  has  projected  all 
this  opulence  into  a  production 
tagged  “Fun  and  Fancy,”  which  in¬ 
cludes  a  number  by  the  Rockettes, 
“Ye  Goddesses”;  another  by  the 
Music  Hall  Ensemble,  “Carmen 
Echoes”;  an  aero  turn  by  the 
Three  Merkys  (the  act  didn’t  go  on 
at  show  caught  because  of  rigging 
trouble)  and  a  wrapup  scene,  “Out 
of  the  Blue,”  spotlighting  Vie 
“Dancing  Waters”  and  the  Corps 
de  Ballet. 

Prior  to  the  start  of  “Fun  and 
Fancy,”  the  solo  spot  per  usual  is 
given  to  the  grand  organ  handled 
by  either  Ashley  Miller,  Raymond 
Bohr  or  Joseph  Surace  (all  three 
get  program  billing).  That’s  fol¬ 
lowed  by  a  pleasant  workover  of 
“Roumanian  Rhapsody”  by  the 
Symphony  Orch,  directed  by  Ray¬ 
mond  Paige. 

The  “F&F”  segment  gets  under¬ 
way  with  the  “Goddesses”  number, 
primarily  designed  to  showcase 
the  click  unison  terping  of  the 
Rockettes.  -  George  Sawtelle  and 
Martha  Rich  do  an  okay  job  on  an 
accompanying  vocal  in  which  the 
“Frankie  and  Johnny”  melody  is 
given  a  Helen  (of  Troy)  and  Paris 
twist.  Principal  piping  in  the 
“Carmen”  sequence,  which  high¬ 
lights  some  of  the  more  popular 
numbers  from  the  opera,  is  ably 
handled  by  Jean  Sanders  and  Ber¬ 
nard  Green. 

The  multi-colored  swaying  spray 
of  the  “Dancing  Waters”  is  a  top 
novelty  entry  and  is  extremely  pic¬ 
turesque  as  a  backdrop  for  the 
Corps  de  Ballet.  Frank  Spencer’s 
costume  design  for  this  number  is 
particularly  imaginative,  with  the 
terp  troupe  doing  a  beautiful  job 
of  simulating  butterflys.  As  usual, 
Eugene  Brauns  lighting  is  "effec¬ 
tive,  while  the  sets  by  James  Stew¬ 
art  Morcom  are  satisfactory. 

Jess. 


Apollo.  N.  Y. 

Roy  Milton  Band  (8)  with 
Mickey  Champion;  Ruth  Brown, 
Charlie  &  Ray,  Five  Keys.  Romp 
&  Stomp,  Rosa  La  King;  “ Soldier 
of  Fortune ”  (20th). 


Rhythm  &  blues  bill  headed  up 
by  Ruth  Brown  is  a  snappy  affair 
that  winds  up  just  under  the  60- 
minute  wire.  Except  for  exotic 
dancer  Rosa  La  King  and  terp 
team,  Romp  .  &  Stomp  (both  re¬ 
viewed  in  New  Acts),  layout  is 
loaded  .with  r&b  purveyors  but 
never  becomes  topheavy  because 
of  the  brisk  pacing. 

Miss  Brown  is  a  longtime  favG 
here,  so  she  has  no  trouble  wrap¬ 
ping  up  the  closing  spot.  She’s  a 
big  girl  with  a  selling  style  that 
delivers  the  goods.  She’s  on  safe 
territory  with  her  familiar  opener, 
“Miss  Brown’s-  Back  In  Town,”  a 
paraphrase  of  Fats  Waller’s 
“Lulu’s  Back  In  Town,”  and  she 
continues  with  assurance  through 
a  flock  of  blues  and  rhythm  num¬ 
bers. 

She’s  preceded  by  Charlie  & 
Ray  who  swish  through  a  trio  of 
.tf&ngs.  Their  •limp-wristed'  shonani- 
'gariS'are 'played  to'tfte  hilt* and  be¬ 


come  a  bit  tiresome.  It’s  okay  tor 
the  hands-on-hip  set  but  n.g.  for 
a  family  aud.  The  songs  are  sub¬ 
ordinate  to  their  antics. 

The  Five  Keys,  on  in  front  of 
Charlie  &  Ray,  stop  the  show  with 
their  slick  songalog.  After  a  five- 
tune  offering,  aud  brings  ’em  back 
for  a  sixth  and  they  even  have 
trouble  getting  off  after  that.  The 
boys  rate  the  kudos.  Their  har¬ 
monizing  is  in  a  moderate  r&b 
vein  and  easy  on  the  ear. 

Roy  Minton's  band  (three 
rhythm,  three  sax,  one  trumpet 
and  the  maestro  on  drums)  kicks 
off  the  show  breezily  with  .a  jump 
medley,'  and  beefy  thrush  Mickey 
Champion  helps  out  by  shouting 
her  way  through-  “Pennies  From 
Heaven”  and  “I've  Got  a  Man.” 

Gros . 


New  Acts 

Continued  from  page  63 

freeze  sans  skates.  Duo’s  noggin- 
to-noggin  up  and  down  a  ladder 
is  itself  a  beaut,  but  strictly  a 
starter-offer  with  them.  Other  ex¬ 
ercises  include  hand-to-hand,  done 
with  speed  and  sureness.  Chore 
is  so  exhausting  that  the  Percellys 
do  only  two  shows  of  the  four-a- 
day. 

As  a  finish  in  the  head-to-head 
groove,  the  top  mounter  does  a 
rapid  revolve  that  seems  impos¬ 
sible.  It’s  a  sensational  trick,  with 
ditto  impact,  and  should  Tnerit 
bookings  in  all  situattyns,  includ¬ 
ing  television.  Trau. 

JESSICA  JAMES 
Songs 
15  Mins. 

Beverly  Club,  N.Y. 

Jessica  James,  air  unusually 
tagged  young  lady,  is  being 
groomed  into  vocal  prominence  by 
A1  Siegel,  who  has  coached  some 
of  the  top  singers  in  show  biz.  She 
is  a  striking  redhead,  tastefully 
gowned,  and  with  a  savvy  of  com¬ 
mercial  song  values.  She’s  also  a 
performer  with  assurance  and 
should  be  excellent  for  most  nitery 
situations. 

Miss  James  had  the  benefit  of 
Siegel’s  piano-backing  at  her 
initial  performance,  and  therefore 
had  a  drive  and  sureness  that  was 
evident  in  every  part  of  the  house. 
Her  catalog  is  varied,  hitting  a 
roster  which  includes  “Learnin’ 
the  Blues,”  “Every  Street’s  a 
Boulevard  in  Old  New  York”  and  a 
dramatic  rendition  of  “Love  for 
Sale.”  During  parts  of  her  stint, 
she  has  a  vocal  foursome  behind 
tier  for  added  effect.  Overall  im¬ 
pact  rates  several  bows.  Jose. 


METROPOLITAN  SEXTET 

Songs 

12  Mins. 

Latin  Quarter,  N.  Y. 

This  is  strictly  offbeat  casting 
for  a  nightclub,  but  the  Metropoli¬ 
tan  Sextet,  presenting  arias  from 
wellknown  operas,  clicks  via  sheer 
lungpower  and  ensemble  work. 
Customers,  while  at  first  appar¬ 
ently  surprised  at  the  nighbrow 
rendition,  warm  up  to  it  very 
quickly  and  sextet  goes  off  to  hard 
mitting. 

Evenly  split  into  three  men  and 
three  women,  sextet  goes  in  for 
tricky  staging  to  put  across  its 
numbers.  Selections  range  from 
“Boheme”  and  “Faust”  to  “Pagli- 
acci”  and  “Figaro.’  Voices  are  all 
good  even  though  sometimes-  a 
number  adds  up  to  a  shouting 
match.  Hift. 


ROSA  LA  KING 
Dance 
4  Mins. 

Apollo,  N.Y. 

Rosa  La  King  gets  a  lot  of  wig¬ 
gling  into  her  four-minute  turn. 
She  has  a  well-educated  derriere. 
Her  stepping,  however,  is  just  rou¬ 
tine  and  it’s  not  until  she  starts 
shaking  her  assets  does  the  act  get 
to  mean  anything. 

She’s  a  nicely  built  Negro  lass 
and  her  slick  shakes  make  her  an 
okay  bet  as  a  vaude  opener  in 
places  not  frequented  by  the  fam¬ 
ily  trade.  Gros. 

Davis  Is  Upheld  In 

Crash  Suit  Verdict 

San  Francisco,  Jan,  17. 

The  U.  S.  Court  of  Appeals  here 
has  upheld  a  Jan.  20,  1955,  verdict 
in  favor  of  entertainer  Sammy 
Davis  Jr.  . 

A  Los  Angeles  Federal  cou/t 
jury  had  found  in  Davis’-Javor  in 
a  $75,000  damage  suit  brought 
against  him  by  Mrs.  Bessie  Roth, 
of  Ohio.  She  had  asked  for  the 
money  as  a  result  of  injuries  she 
received  in  a  Nov.  19,  1954,  colli¬ 
sion  with  Davis’  car  near  San 
Bernardino,  Calif,  Davis  lost  an 
eye  in  the  crash. 


A  new  private  club,  the  Latin 
Quarter,  has  been  opened  in  San 
Anionic  by  Manuel  Leal,  operator 
of  -KFXX:  Spanish  language  radio 
station  there.  -  » ■  *  /  ♦  /<■*-. 


VARIETY  BILLS 

WEEK  OF  JANUARY  18 

Numerals  in  connection  with  bills  bolow  Indicate  opening  day  of 
whothar  full  or  split  y/eek 

Lottar  In  parentheses  Indlcatas  circuit:  (I)  Indspandant;  «.)  Loaw;  <M)  Mots; 
(P)  Paramount;  (R)  RKO;  (S)  Stoll;  (T)  Tivoli;  (W)  Warnar 


NEW  YORK  CITY 
Music  Hall  (R)  If 
Corps  de  Ballet 
Rockettes 
George  Sawtelle 
Martha  Rich 
3  Merkeys 
Jean  Sanders 
Bernard  Green 
Choral  Ensemble 
Palaca  (P)  19 
Top  Sc  Lauren 
Nivellls 
Roy  Rogers 
Linn  Roberts 


Les  Cardinals 
Steve  Evans 
Pat  Rooney  Sr. 

Sc  Jr. 

Tim  Herbert 
SAN  FRANCISCO 
Paramount  (P)  20 

A1  Hibbler 
LaVerne  Baker 
El  Dorados 
Shirley  Sc  Lee 
Robbins 
Gloria  Mann 
Oscar  McLollie  Ore 
Jumping  George 


AUSTRALIA 


MELBOURNE 
Tivoli  (T)  23 
Frank  Marlowe 
Hite  Sc  Stanley 
Salici  Puppets 
J  Sc  D  Barker 
Billy  Russell 
M  Sc  E  Rose 
Laycock  &  Maureen 
Gordon  Chater 
June  Salter 
Johnny  O'Connor 
Dancing  Boys  (2) 
Ballet  (13) 


SYDNEY 
Tivoli  (T)  21 

Wiere  Bros  (5) 

3  Gypsy 
Canfield  Smith 
Alain  Diagora 
Upshaw  Sc  Cooper 
Red  Moore 

Ken  Littlewood 

4  Knights 
Rosyln  Dunbar 
J's'ph'ne  M'Cormack 
Dancing  Boys  (4) 
Ballet  Girls  (17) 


BRITAIN 


BLACKPOOL 
Palace  (1)  H 

Tanner  Sisters 
Norman  Vaughan 
Lucille  Graham 
Boyer  Sc  Ravel 
B  Sc  B  Adams 
Botandos  3- 
A  Sc  B  Black 
Leslie  Lester 
1  Nadias 
Douglas  Maynard 
GLASGOW 
Empire  (M)  H 
Duncan  Macrae 
Dave  Willis 
Jack  Anthony 
Murray  Sc  Maidie 
Robert  Wilson 


NOTTINGHAM 
Empire  (M)  H 

Billy  Cotton  Ore 
McKinnon  Sisters 
The  Demos 
Billy  Ma.xam 
Downey  Sc  Daye 
Archie  Glen 
Sharpe  Sc  Iris 
De  Vel  Sc  Partner 
PORTSMOUTH 
Royal  (M)  U 
Gary  Miller 
Dei)ls  Bros  Sc  June 
Fayne  Sc  Evans 
Kordas 

Lorrae  Desmond 
2  Peters 
George  Doonan 
Ray  Alan  Co. 


Cabaret  Bills 


NEW  YORK  CITY 


Arele's 
Roy  Gobey 
Carolyn  Carpenter 
Harry  Kane 
H  Roth  Ore 
'  Blue  Angel 
Martha  Davis  & 
Spouse 
Jill  Corey 
Trotter  Bros 
Bon  Sotr 
Kaye  Ballard 
Thelma  Carpenter 
3  Flames 
Mae  Barnes 
Tony  Sc  Eddie 
Jimmie  Daniels 
Cafe  Society  - 
Duke  Ellington  -Ore 
Chateau  Madrid 
Carmen  Amaya 
Ralph  Font  Ore 
Pancho  Ore 

Copa cabana 
Billy  Daniels 
Joey  Bishop 
Delta  Rhythm  Boys 
Chic  Layne 
Teddie  Vincent 
Mickey  Calon 
Grace  Genteel 
Michael  Durso  Ore 
Frank  Marti  Ore 
No.  1  Fifth  Ave 
Undine  Forrest 
Ron  Desmond 
Tilll  Dieterle 
Bob  Downey 
Harold  Fonville 
Hotel  Ambassador 
Chauncey  Gray  Ore 
.Tani  Sarkozi 
Quintero  Ore  - 
Hot'l  H'nry  Hudson 
Three  Suns 
Joan  Bishop 

Hotel  Plaza 
Polly  Bergen 
Ted  Straeter  Ore 
Mark  Monte  Ore 
Hotel  Pierre 
Hildegarde 
Stanley  Melba  Ore 
Dornan  Bros 
Hotel  Roosevelt 
Guy  Lombardo  Ore 
Hotel  Statler 
Tex  Beneke 

Hotel  Taft 
Vincent  Lopez  Ore 
Hotel  St.  Regis 
Julie  Wilson 
Milt  Shaw  Ore 
Ray  Bari  Ore 
Latin  Quarter 
Jean  Carroll 
Harold  Sc  Lola 
George  Tapps 
Chiquita  Sc  Johnson 


Lynn  Christie 
Howard  Mann 
Jo  Lombardi  Ore 
B  Harlowe  Ore 
Le  Cupidon 
Lee  Sullivan 
Toba  Stevens 
Ramon.  Ore 
Ernie  Warren  Ore' 
Old  Roumanian 
Sadie  Banks 
Joe  Laporte  Ore 
D’Aquila  Ore 
Park  Sheraton 
Irving  Fields  Trio 
Eddie  Layton 
Red  Carpet 
Christine  Norden 
Woody  Morgan 
Town  &  Country 
Ritz  Bros 

Johnny  Morris  Ore 
Tete  A  Tete 
Marlyn  Evans 
Gladys  Johnson 
Arden  Young 
Donna  Stevens 
Pat  Matthews- 
Two  Guitars 
Olga  Karpis 
Eugene  &  Sonia 
Andrei  Hamshay 
Misha  Usdanoff 
KoVsta  Poliansky 
Ore 

Versailles 
Jack  Cassidy 
Betty  Benee 
Pat  Turner 
Carmen  Alvarez 
Larry  Daniels 
Cook  &  Corey 
Neile  Adams 
Buff  Shurr 
Richard  Tone 
Eddie  Lawrence 
Sharon  Shore 
Salvatore  Gioe  Ore 
Panchito  Ore 
Viennese  Lantern 
Monica  Boyar 
Maria  Bernard 
Ernest  Schoen  Ore 
Harold  Sandler 
Paul  Mann 

Village  Barn 
Dick  Hall 
George  Hopkins 
Sophie  Parker 
Larry  McMahon 
Alan  Holmes  Ore 
Waldorf-Astoria 
Jane  Froman 
Nat  Brandywynne 
Ore 

Mischa  Borr  Ore 
Village  Vanguard 
Dick  Hon 
Enid  Mosier 
Steel  Trio 
C  Williams  Trio 


Joanne  Wheatley 
Georgie  Kaye 
B  Sc  C  Robinson 
Hal  Derwin  Ore 
Clro's 

Mills  Bros. 

Dick  Stabile  Ore 
Geri  Galian  Ore 
Crescendo' 
Guy  Mitchell 
Eddie  Cano  Ore  ~ 
.  Mocambo 
Morty  Gunty 
Paul  Hebert  Ore 


|  Rhumb* 

Moulin  Rouflo 

Pgters  Sis 
Bob  Williams  '• 
Artdrex  Dancers 
The  Cabots 
Peiro  Bros. 
Ffolliott  Charlton 
Jerry  Gray  Ore 
1  Statler  Hotel 
Sportsmen  (4) 
Florian  Zabgch 
Lois  Ray 

Eddy  Bergman  Ore 


LA5  VEGAS 


CHICAGO 


Black  Orchid 
Dr.  Arthur  Ellen 
Three  Riffs 
Gloria  Vanrt 
Blue  Ahgel 
"Calypso  Magic" 
Duke  of  Iron 
Montego  Joe 
Rivera'.  , 
Berniudianna 
Picon  &  M  Seyse 
1  Blue  Note 
Count  Basie 
Johnnie  Pate  3 
Chez  Paree 
Sam  Lcvenson 
Dolores  Hawkins 
Clark  Bros. 

Chez  Paree  Ad’r’b’s 
Brian  Farnon  Ore 
■  Cloister  Inn 
Pat  Moran  4 
Lurlcan  Hunter 


Dick  Marx 
Johnny  Frigo 
Conrad  Hilton 
‘Tcearama” 

Neff  St  Voss 
Shirley  Linde 
Michael  Meehan 
Dave  Park  / 
Boy  Foy  < 

Bergman  Sc  Mimi 
Boulevar-Dears  Sc 
Boulevar-Dons 
F.  Masters  Ore 
London  House 
Ralph  Sutton  4 
Palmer'  House 
"Continental  Rev" 
Ted  Reno 
Murio  fic  -Sheila 
Trio  Ariston 
Empire  Eight 
Charlie  Fisk  Ore 


LOS  ANGELES 


'Ambassador  Hotel 
The  Champions 
Leighton  Noijlc.Orc 
B*r  of  Music 
Pgt  M<Jretrd"  ‘  ►  •. 


Merle  Tabei* 

Mack  Twins 
,  ,  Bgverlv  .Hilton , 
Horace  Heiclt'Rcvue 

Bilttaone  “Hotel 


Desert  Inn 

Laurltz  Melchior 
Don  Arden  Dncrs 
Carlton-  Hayes  Ore 
Dunes 
Dick  Haymes 
Jerry  Lester 
Dune  Dancers 
Jay  Rubanoff  Ore 
El  Cortez 
Little  Jack  Little 
Stuart  Allen 
Haydens 

Sherman  Hayes  Ore 
El  Rancho  Vegas 
Debra  Paget 
Red  Caps 
Dick  Kallman 
Marquez  Sc  Del  Rio 
Cover  Girls 
Ted  Fio  Rlto  Ore 
Flamingo 
Sunny  Gale 
Stanley  Boys 
Joe  Sc  Sally  Novelle 
Starlets 
Lou  Basil  Ore 
-  Golden  Nugget 
Harry  Ranch  Ore 
Wingy  Manone 
Four  Dukes 
Ray  Reynolds  5 
New  Frontier 
•W  Mastin  3 
Sammy  Davis  Jr. 
Gogi  Grant 
Starlets 

Garwood  Van  Ore 
Riviera- 

Dorothy  Dandrldge 


Buddy  Lester 
Birk  Twins 
Hal  Belfer  Dncrs 
Ray  Sinatra  Ore 
Royal  Nevada 
Phil  Spitalny  Ora 
George  Tapps 
Dancing  Waters 
-  Sahara 

Fred  Waring  Ore 
Saharem  Dancers 
Cee  Davidson  Or« 
Sands 

Marguerite  Piazza 
Nat  "King"  Cole 
Sue  Carson 
Cop*  Girls 
Amtonio  MorreUl 
Ore 

Showboat 

jQe  Cappo 
Sunny  Knight 
Penthouse  4 
-Belles  Sc  Beau 
Garr  Nelson 
Bob.  Darch 
Mike  Werner  Ore 
-  silver  Slipper 
Hank  Henry 
Tei“e  Sheehan 
Denise  Bennett 
Cliff  Ferre  '  , 

Sparky  Kaye 
Jimmy  Cavanaugh 
Geo.  Redman  Ore 
Thunderbird 
Arthur  L.  Simpkins 
Los  Gatos 
Thunderbird  D’c’r’s 
Basnet.  Rawlings 
AI  Jahns  Ore 


MIAMI-MIAMI  BEACH 


Balmoral  Hotel 
Enrlca  ■&  Novello 
Emil  Coleman  Qrc 
Wayne  Carmichael 
Bar  of  Music 
Bill  Jordan 
Gina  Valente 
Hal  Fisher 
Betty  Barclay 
Harvey  Bell 
Fred  Thompson 
Ciro's 

Will  Mastin  Trio 
Sammy  Davis  Jr. 
Gene  Baylos 
Marion  Colby 
Barbara  McNair 
The  Treniers 
Clover  Club 
Novelites  (3) 

Guy  Rennie 
Sharon  &  Fleming' 
Danny  Mason 
Boots  McKenna  Line 
Len  Dawson  Ore 
Club  Calvert 
Louis  Jordan's 
Jimmy  Tyler  Ore 
DILido  Hotel 
Johnny  Howard 
Sager  Dancers 
La  Playa  Sextet 
Emilio  Reyes  Ore 
Bea  Kalmus 
Eden  Roc 
Howard  Keel 
Katherine  Dunham 
Sc  Co 

Mai  Malkin  Ore 
Chuey  Reyes  Ore 
Fontainebleau 
Edith  Piaf 
Sacasas  Ore 
Johnina  Hotel 
Tony  Mandell  4 
Judy  Tremaine 
The  Paragons  Trio 
Lucerne 
Kane  &  Rand 
Jacques  Donnet  Ore 
Latin  Quarter 
Frank  Libuse 
Margo  Brander 
Chiquita  Sc  Johnson 
Dagenham  Girl 
Pipers 

Leon  &  Eddie's 
Lisa  Lynn 
Darlene  Kcllar 


Dagmar  Girls 
Monte  Carlo  Hotel 
Allan  Drake 
Crosby  Sisters 
Martin  8c  Maio 
Leonard  Young 
Ben  Novack  Ore 
Nautilus 
Jan  Murray 
Sylvia  Carlton 
Antone  Sc  Ina 
Fletcher  Peck 
Syd  Stanley  Ore 
San  Souci  Hotel 
Cab  Calloway 
Freddy  Calo  Ore 
Saxony  Hotel 
Ice  Review  Spec 
Wilma  Sc  Ed  Leary 
Joan  Hyldoft 
Bobby  May 
Marvin  Roy 
Barbara  Carroll  3 
Dave  Lester  Orch 
Johnny  Silvers  Oro 
Frank  Stanley  Ore 
Seville 
Billy  Vine 
Jay  .Marshall 
Terry  Haven 
S  &  V  Baker 
Van  Smith 
C  Reader  Ore 
Chavez  Ore 

Sea  Isle  Hotel 
S  Hoffman  Ore 
Pasty  Abbott 
Vanity  Fair 
Sammy  Walsh 
Joya  Sherrill 
Noro  Morales  Ore 
Versailles  Hotel 
Alan  Gale 
Billy  Shepard 
Buddy  Clayton 
A  J  &  Ron 
Teddy  King  Ore 
5  O'clock 
Tommy  Raft 
H.  S.  Gump 
Parisian  Rev 
Vagabonds  Club 
The  Vagabonds  (4) 
Chaz  Chase 
Maria  Neglia 
Elisa  Jayne 
Frank  Linale  Ore 
Woody  Woodbury 


HAVANA 


Tropicana 
Gloria  &  Rolando 
Ana  Julia 
Lucy  Fabery 
Miguel  Angel  Ortiz 
Taybee  Arfa 
Julio  Solano 
Henry  Boyer 
S  Suarez  Orq 
A  Romeu  Orq 
Montmartre 
Zenia 

Nanolo  Torrente 


Carlos  Santos 
May  Julio 
Clarlsse  Novo 
Angelita  Castany 
Marcia  Marcos 
P.  Godino 
Casino  Playa  Orq 
Fajardo  Orq 
Sans  Souci 
Edith  Piaf 
Ben  Berry 
Patty  Ross 
Ballet 

R  Ortega  Ore 


RENO 


.  Mapes  Skyroom 
Karen  Chandler 
Lenny  Maxwell 
Skylets 

Eddie  Fitzpatrick 


Riverside 
Roberta  Linn 
Szony  Sc  Cabots 
Itarlets  (ft) 

Bill  Clifford  Ore 


K.  C.  Butfesk  Opens 

Kansas  City,  Jan.  17. 
Folly  Theatre  has  reopened  fol¬ 
lowing  recent  redecorating  and  re¬ 
furnishing,  and-  is  operating  on  a 
new  six-day  week  policy.  Burlesque 
house  on  Twelfth  St.  was  closed 
temporarily.  .  •  • 

It  is  now  •  pjaying  stage  shows 
Thursdays  through  Tuesdays,  dark 
Wednesdays.  Regular  policy  in-  • 
eludes  a  midnight  show  Saturdays. 
It’s,  the-  only  hpuse  playing  live  tal- 
0^t'.vegulaijly  in  .K.  *C;  •  i  • 


Wednesday,  January  18,  1956 


ISriety 


legitimate 


Designers  Tighten  Show  Boycott;  p[[|||jy  [j  |J^  fl?.  ATPAM  OK’s  Sheaffer  Amendment; 
Demand  Guarantee  on  Scenic  ‘Piracy’  ni|T  rflM  C|fnu)q  Ex-Critic  Due  for  Union  Entry 


The  United  Scenic  Artists,  still-* - 5 - : - : — 

tussling  with  the  Dramatists  Guild  <«*  .  i  y  w  i  • 

over  ways  of  preventing  foreign  Rainmaker  LOOKS  UkaV 
“pirating”  of  U.  S.  stage  designs,  _  _  .  . 

js  continuing  its  boycott  tactics  in  premiere  m  Vienna 

against  individual  playwrights.  . 

The  designers’  union,  is  refusing  Vienna,  Jan.  4. 

to  approve  scenic  contracts  for  “The  Rainmaker”  (Der  Regen- 
new  Broadway  shows,  unless  the  macher”),  Willy  H.  Thiem’s  trans¬ 
author  or-  producer  signs  a  guar-  lation  of  the  Broadway  comedy  by 
antee  to  protect  the  designer  N.  Richard  Nash,  has  opened  suc- 
against  “piracy”  of  the  scenery  cessfully  at  the  Volkstheatre  here, 
gbroad.  Kurt  Sowinetz  is  starred  in  the 

Although  representatives  of  the  title  role  and  Helmi  Mareich,  per- 
two  groups  had  a  meeting  recently  haps  too  much  of  a  looker  to  be 
to  try  to  iron  out  the  disagree-  quite  believable  in  the  assignment, 
ment,  nothing  was  settled  and  the  plays  the  rancher’s  seemingly  un- 
USA  has  subsequently  taken  steps  marriageable  daughter.  Gunther 
to  intensify  its  campaign  of  pres-  Haenel*  staged,  with  settings  by 
curing  individual  dramatists  and  Gustav  Manker  and  costumes  by 
composers  by  holding  up  scenic  Maxi  Tschunko. ' 
contracts  and  thereby  stalling  hew  This  follows  the  local  click  of 
Broadway  productions.  The  DG  another  U.S.  play,  Robert  Ander- 
has  instructed  playwright  mem-  son’s  “Tea  and  Sympathy.” 

bers  not  v  to  sign  the  designer-  - ; - ; - 

sponsored  guarantee  clause,  so  the  __  _  .  .  ’ 

situation  is  apparently '  stalemated.  Il7_.  __y7  iii|  Kin/fAi 
In  some  bases  where  authors  11  1 A/jiV  N  rVfl  Ijlflvr. 
have  refused  to  sign  the  USA-  •Jamil** 

sponsored  clause,  producers  have  ■  • 

taken  the  responsibility  in  order  IT  *IJ  T  Lj  ■  7 

to  get  their  shows  underway,  the  I  IxA  fin  IIV1”!  ill  ATS 
scenic  -union  claims.  It’s  reported  WVJ  LJpVIO 

that  nine  production  contracts  con-  ‘  .  .  .  ...... 

taining  the  guarantee  have  been  Broadway  is  on  a  pm-pomt  de¬ 
signed,  either  by  the  authors  or,  Play”  ad  kick  This  is  in  addition 


producers,  since  last  Nov.  1. 


to  the  usual  ABC  listings  and  is 


The  DG,  in  -refusing  to  approve  a.  variation  of  the  regular  large 
the  no-piracy  guarantee  clause,  display  advertising, 
has  pointed  out  that  the  author  A  rash  of  the  thumbnail  ads  is 
cannot  assume  such .  responsibility,  being  spotted  on  the  drama  pages 
sinc.e  a  matter  of  basic  rights  to  of  the  New  York  dailies,  particu- 
the  play  is  involved.  The  author  larly  the  Times  and  Herald  Trib- 
group  offered,  however,  to  discuss  une.  Actually  .  the  trend  was 
with  scenic  union  representatives  pioneered  by  “Fanny,”  which  has 
possible  methods  of  preventing  been  running  the  miniature  dis- 
foreign  “piracy”  of  U.  S.  scenic  plays  almost  consistently  since  its 
designs.  That  was  the  get-together  opening. 

that  failed  to  bring  any  tangible  The  “baby  spot”  gimmick  has 
agreement.  gradually  been  picked  up  by  a 

The  USA  has  called  a  meeting  flock  of  other  shows,  including 
of  legit  designers  today  (Wed.)  at  “Plain  and  Fancy,”  “Tiger  at  the 
the  Sheraton-Astor  Hotel,  N.  Y.,  to  Gates,' ”  “Will  Success  Spoil  Rock 
review  the  situation.  .  Hunter?”  “Pipe  Dream,”  “Lark,” 

- - : - ; - -  “Janus,”  “Damn  Yankees"  and 

n  .  i  .  U  ,•  1  “Matchmaker.”  Other  shows  such 

DOSlOIl  Arts  t  estival  as  “Red  Roses  for  Me,”  “Righteous 

n.  n  .  -  Are  Bold,”  “Chalk  Garden,”  “Pa- 

rlans  Outdoor  Arena  ,?ame^  “viewc,Fr?,m  *he 

Bridge  and  Bus  Stop”  have 
Fnr  75ft  flftft  Atfpnnppq  been  taking  out  larger  ads,  some 
TUT  I  «JV,UVU  AUCI1UCC3  intermittently  and  others  more 
Boston,  Jan.  17.  consistently.  ^ 

Boston  Arts  Festival  wants  to  Angle  on  the  use  of  the  pin- 


review  the  situation.  .  Hunter?”  “Pipe  Dream,”  “Lark,” 

- - : - ; - -  “Janus,”  “Damn  Yankees"  and 

n  .  i  .  U  ,•  1  “Matchmaker.”  Other  shows  such 

DOSlOIl  Arts  t  estival  as  “Red  Roses  for  Me,”  “Righteous 

n.  n  .  -  Are  Bold,”  “Chalk  Garden,”  “Pa- 

rlans  Outdoor  Arena  iama",?ame^”  (;viewctFrr  *he 

Bridge  and  Bus  Stop”  have 
Fnr  75ft  flftft  Atfpnnppq  been  taking  out  larger  ads,  some 
TUT  I  «JV,UVU  AUCI1UCC3  intermittently  and  others  more 
Boston,  Jan.  17.  consistently.  % 

Boston  Arts  Festival  wants  to  Angle  on  the  use  of  the  pin- 
get  an  arena.  Last  year’s  free  point  ads  for  “Fanny,”  at  least  at 
outdoor  fete  drew  pver  600,000  the  start,  was  that  the  newspapers 
Bostonians  and  guests  in  15  days  reportedly  had  standing  orders  to 
and  nights.  Officials  are  now  plan-  run  the  copy  whenever  it  could  be 
ning  a  formal  stage  to  accommo-  piaced  immediately  above  the  ABC 
date  the  exPected  750,000  attend-  listings.  When  it  could  not  be 
ance  at  the  fifth  annual'  festival- to  spotted  in  that  Position,  it  was  not 
be  held  early  in  June  in  the  Public  to  run,  according  to  the  instruc- 
Garden.  tions. 

The  projected  stage,  a  more  per- - 

manent  theatre  than  last  year’s  wire  ^  aaa  nm  n 

and  canvas,  will  be  portable  and  A  $25  000  FOLD* 

adaptable  to  picture-frame,  semi-  A  TVLI/, 

arena  or  arena  productions.  A  lo-  I  ACC  (C  MYFRRFRfi’^ 

cal  committee  is  currently  working  LUOu  10  111  1  LiIIDLiIYU  u 

on  finance  and  construction  plans.  “Waiting  for  Godot,”  which 
The  1955  evening  performances  folded  last  Saturday  (14)  after  a 
featured  a  lineup  of  offerings  such  two-week  tryout  at  the  Coconut 
as  Martha  Graham,  Carl  Sandburg  Grove  Playhouse,  Miami,  repre- 
and  Thornton  Wilder’s  “Skin  of  sents  an  estimated  deficit  of  around 
Our  Teeth,”  attracting  as  many  as  $25,000.  According  to  producer 
15,000  per  night.  Stage  area  was  Michael  Myerberg,  the  Samuel 
an  informal  setting  among  the  Beckett  play  will  be  recast  and 
trees  in  the  Public  ‘Garden.  brought  to  Broadway  later  this 

- 5 - -  season.  A  previous  booking  for  the 

TniiriflQT  *TA!tltllllCp’  RnWQ  Music  -Box  Theatre,  N.Y.,  opening 
.muring  leanouse  DOWS  next  Monday  (23)  has  been  can- 

With  Edinburgh  Click  c  The  show  was  capitalized  at  $50,- 

Edinbureh.  Jah  6.  ,  000  and  thb  production  budget  was 


trees  in  the  Public  ‘Garden.  brought  to  Broadway  later  this 

- 5 - -  season.  A  previous  booking  for  the 

TniiriflQT  *TA!tltllllCp’  RnWQ  Music  -Box  Theatre,  N.Y.,  opening 
.muring  leanouse  DOWS  next  Monday  (23)  has  been  can- 

With  Edinburgh  Click  c  The  show  was  capitalized  at  $50,- 
Edinburgh  Jah  6  ,  000  and  the  production  budget  was 

“Teahouse  of  the  August  Moon,”  $24.7Q0,  b“t  according  to  a  pros- 
a  new  company  of  the  John  Pat-  P«*us  sent  to  potential  backers, 
rick-Vern  Sneider  comedy,  opened  operating  profits  or  losses  from  the 
Promisingly  at  the  Lyceum  Theatre  were  to  be  excluded  from 

here  at  the  start  of  a  provincial  the  partnership.  Thus,  if  the  ven- 
tour.  The  Maurice  Evans-George  tul'e  conformed  to  budget  plans, 
Schaefer  production  is  presented  only  about  half  the  financing  has 
by  Prince  Littler  (by  arrangement  been  spent,  With  Myerberg  (and 
*ith  Williamson  Music  Ltd.),  whose  Possibly  the  Miami  theatre  man- 
‘JVest  End  edition  of  the  play  has  agement)  responsible  for  any  other 
been  running  at  Her  Majesty’s  expenditure. 

Theatre,  London,  since  April,  1954.  Under  the  parnership  agreement, 
Australian  comedian  Bill  Kerr  1.0%  of  the  profits  from  the  U.S. 
scores  in  the  leading  role  of  Saklni,  production  were  to  go  to  the  man- 
i  t  0kinflwan  interpreter,  with  agement  of  the  original  London 
John  Downing  as  thfe  bewildered  edition  of  the  play.  Contracts  call 
yapt.  Fisby,  of  the  U.S.  occupation  for  Beckett,  the  author,  to  get  roy- 
lorces;  Persian-born  Soraya  Rafat  al.ties  of  '7 Vjl(/o  of  the  first  $5,000 
as  the  pretty  Geisha  girl;  Albert  weekly  gross*  109^. of  the  next  $3,-- 
t-hevalie’*  as  the  red  tape-happy  000  gross  and  12V£%  of  the  bal- 
Gol.  Purdy  ance.  • 


By^  HOBE  MORRISON 

The  accent  is  on  quality,  not 
quantity,  on  Broadway  this  season. 
By  general  agreement,  the  shows 
have  been  the  best  in  many  years, 
with  the  number  of  hits,  aggregate 
boxoffice  gross  and  total  number  of 
playing  weeks  the  highest  on  rec¬ 
ord.  But  the  number  of  produc¬ 
tions  is  apparently  headed  for  one 
of  the.  lowest  totals  in  modern  legit 
history. 

From  present  indications,  only 
about  60  shows  will  have  been  pro¬ 
duced  by  May  31,  the  official  end 
of  the  season.  That  total,  sub¬ 
ject  to -cancellations  and  possibly 
even  one  or  two  additional  late  en¬ 
tries,  will  include  the  City  Center 
presentations,  such  visiting  reper¬ 
tory  groups  as  the  Comedie  Fran- 
caise  and  D’Oyljy  Carte  Opera  Co., 
the  solo-performer  Marcel  Mar- 
ceau,  as  well  'as  the  regular  offer¬ 
ings  of  the  Broadway-by-courtesy 
Phoenix  Theatre. 

In  recent  seasons,  the  total  num¬ 
ber  of  productions  have  been  ’73 
(for  1951-52);  54  (for  1952-53);  59 
(for  4953-54)  and  63  last  semester. 
By  contrast,  there  were  264  produc¬ 
tions  in  the  1927-28  stanza. 

Including  this  week's  two  open¬ 
ings,  “Fallen  Angels”  and  “Tam- 
burlaine  the  Great,”  there  have 
been  36  Broadway  shows  to  date, 
(Continued,  on  page  70) 
- — 

‘Threepenny  Opera’  Gets 

Hefty  Plugging  From 

Pop  ‘Theme’  Records 

“Threepenny  Opera”  at  the  The¬ 
atre  de  Lys,  N.  Y.,  is  cashing  in  on 
a  swarm  of  recent  pop  recordings 
of  the  late  Kurt  Weill’s  “Theme” 
from  the  production.  Mail  orders, 
which  normally  ran  around  15 
daily,  have  about  triplgd  since  the 
record^  hit  the  deejay  turntables. 
Besides  the  title  plug  on  the  disk, 
the  off-Broadway  show  has  also 
been  mentioned  by  several  platter 
spinners. 

Only  one  of  the  many  record¬ 
ings  employs  a  vocal.  That’s  Louis 
Armstrong’  Columbia  cut,  which 
uses  the  lyrics  by  Marc  Blitzstein 
for  the  current  version  of  the  mu¬ 
sical.  The  other  disks  include  Dick 
Hayman’s  MGM  slice,  Richard 
Hayman’s  Mercury  platter,  Turk 
Murphy’s  Columbia  etching  and 
Les  Paul  &  Mary  Ford's  Capitol 
release,  culled  from  a  previously 
issued  album  and  titled  “Moritat.” 

A  London  production  of  the 
tuner  is  planned  for  next  month 
by  U.  S.  actor-director  Sam  Wana- 
maker,  who’s  been  a-  British  resi¬ 
dent  for  several  years.  Mean¬ 
while,  the  local  production  is  in¬ 
volved  in  a  legal  hassle  over  con- 1 
trol  of  the  English  production  and 
adaptation  rights  to  the  original 
German  version  of  the  musical 
written  by  Weill  and  Bert  Brecht. 

‘ADELK  A  TRYOUT  FOLD: 

■  3D  OF  SEASON  IN  HUB 

Boston,  Jan.  17. 

“Amazing  Adele”  folds  here  next. 
Saturday  (21),  third  tryout  flop  of 
the  season  for  Boston.  The  Anita 
Loos-Albert  Seldcn  musical  opened 
last  Wednesday  (11),  after  a  one- 
night  postponement.  It  had  been 
extensively  revised  during  its 
breakin  engagement  in  Philly,  but 
was  panned  here. 

It  was  the  second  musical  try¬ 
out  to  collapse  here  this  season. 
First  was  “Reuben  Reuben.”  The 
third  local  flop  of  the  season  was 
“Dancing  in  the  Chequered  Shade,” 
John  van  Druten  comedy  which 
shuttered  Dec.  31  after  one  week 
of  a  scheduled  fortnight  stand. 

“Adele”  was  booked  in  for  two 
weeks.  The  Selden-Morton  Gott¬ 
lieb  production  had  been  slated  to 
go  into  New  York  late  next  week. 
The  tuner  has  a  cast  headed  by 
Johnny  Desmond,  Dagmar,  Enid 
Markey,  Joey  Faye  and  Tammy 
*  Grimes. 


- - - *  The  Sheaffer  amendment  has 

*  n  l  in  been  Passed  by  the  Assn,  of  Theat- 

Leo.  Poultney  Is  Prez  Press  Agents  &  Managers. 

J  #  That  clears  the  way  for  the  admis- 

Of  Fncrn  Ilninn  Hmiin  sion  into  the  union  of  Louis  Sheaf- 
VI  II15LU  U 111U II  UIUUJI  fer  former  drama  critic  of  the  de- 

San  Francisco,  Jan.  17.  funct  Brooklyn  Eagle.  The  amend- 
George  Poultney,  local  repre-  ment  was  passed  by  an  “over- 
sentative  of  Actors  Equity,  has  whelming  majority.”  Deadline  for 
been  elected  president  of  the  The-  the  referendum  vote  was  last  Sat- 
atrical  Federation  of  San  Fran-  urday  (14). 

cisco,  the  group  comprising  15  ATPAM  previously  refused  to 
theatres  and  craft  talent  unions  wajye  Its  regular  admission  rules 
here.  He  succeeds  the  retiring  t0  jn  sheaffer,  who  applied  for 
George  Ward,  of  the  stagehands  drumbeater  membership  last  spring 
uriio":  ~  .  after  the  Eagle’s  fold.  The  action 

Phil  Downing,  local  rep  of  the  0f  t]ie  unj0n’s  board  of  governors 
American  Guild  of  Variety  Artists,  stirred  up  resentment  among  the 
was  named  vice-prez,  and  Williaim  pressagent  element, 'who  had  voted 
P.  Sutherland,  of  the  stagehands,  jn  favor  0f  a  waiver  to  permit  the 


was  re-elected  secretary-treasurer  ex-critic’s  entry 
Jor  the  sixth  consecutive  time.  A  revolt  o£  the  patoHcists  end  a 

suit  by  Sheaffer  based  on  the  Taft- 
11  1  1  1  i  Hartley  Act  was  brewing  when  the 

r  YflACA  AVUrlPfl  ATPAM  board  of  governors  pro- 

JUAUUOU  nilgILU  posed  the  amendment  at  the  De¬ 

cember  membership  meeting.  The 
IX  •  <¥1  9  constitutional  change  permits  im- 

I  llflVP  All  r  21111V  mediate  admission  into  the  union 

1/IlYC  Ull  1  €11111 J  of  newspapermen  with  at  least  10 

years’  experience  in  the  drama  de- 
Broadway  had  a  modest  ‘  “ticket  parlment  of  a  rqajor  metropolitan 
scandal”  last  week,  but  it  quickly  newspaper. 

subsided  to  some  muttering  by  Just  prior  to  the  membership 
board  members  of  the  League  of  mect,  however,  the  board  had  made 
N.  Y.  Theatres  and  a  quiet  but  lirm  an  exception  to  the  rules  by  grant- 
call-down  for  the  personnel  of  a  jng  immediate  admission  to  Morris 
Tyson  Operating  Co.  ticket  agen-  Yuter,  a  locaKpress  representative 
cy.  The  incident  involved  so-  0j  shuberts  in  Philadelphia, 

called  ‘PM  ^for  push  me  )  tac-  The  exceptj0n  was  made  on  the 
tics  by  David  Merrick,  producer  groun(js  that  Philly  is  a  “disaster” 
of  “Fanny.”  area. 

The  League  board  meeting  last 

fiiof  Undei  the  new  amendment, 

Friday  was  informed  that,  un-  ~  a  ’ 


Expose  Angled 
Drive  on  Fanny 


Under  the  new  amendment. 


known  to  the  aeenev  president  Shea.ffer.  bas  steady  filed  a  new 
John  A.  Sullivan,  the  individual  ^VCtVn" 


employees  of  the  Tyson  outfit  in  That  S0..1®  the  membership 
branch  offices  in  various  New  York  committee,  which  will  -make  lecom- 
hotels  were  “pushing"  the  sale  of  mendation  to  the  board.  Anyone 
‘Fanny’’  seats  for  a  reported  fee  dualifvms  undei  the  new  luiing. 


of  50c.  per  ticket.  Although  I  he  incidentally,  is  eligible  for  mem- 
practice  is  an  old  one.  it’s  regarded  bersh‘P  as  elther  Pressagent  or 
in  the  trade  as  unfair.  manager. 

Since  there’s  no  League  ticket 

the  fact  that  Merrick  resigned  Kickbacks?  None  Here, 

from  the  League  some  time  ago.  p  r  n  n 

there  appears  to  be  nothing  the  Jays  LflUltV  LOaSt  KCD 

League  could  do  officially  to  pre-  J  ^  ^  , 

vent  or  halt  the  “PM”  action  for  Affpr  1  A-MniltP  ProIlP 

“Fanny.”  However,  board  mem-  ■/iUCI  10  HIUIUM  f  IUBC 

bers  were  told  that  Sullivan,  Upon  Wherever  there’s  smoke  there’s 
being  informed  of  (he  situation,  sometimes  only  smoke.  That’s  the 


had  ordered  that  it  be  halted  im¬ 
mediately. 


conclusion  of  Edd  Russell,  local 
representative  of  Actors  Equity, 


There  appears  to  be  some  dues-  after  an  18-month  investigation  of 
tion  about  the  legality  of  “PM”  rumors  of  salary  kickbacks  among 
tactics.  However,  producer  and  Coast  little  theatre  groups.  The 
theatre  operator  members  of  the  union  rep  has  been  unable  to  lo- 
League  note  that  the  obvious  ca^e  a  single  person  with  direct 

method  of  dealing  with  it  would  be  evidence  supporting  kickback  al- 
retaliation  against  any  agency  legations. 

continuing  the  practice.  Such  ac-  Russell  notes  that  un(Jcr  current 

locations^ _ members  picking  them  up  sign 

statements  to  effect  that  tluey  are 
AQMriATE  P  A  QNAn  subject  to  union  discipline  if  they 
rluuv vl/l  I  Ju  l  O  ullrtll  return  all  qr  part  of  moneys  lo 

$10  AND  $15  INCREASE  P  Additionally,  producers  indulg- 

Legit  pressagents  have  gotten  an-  ^  such  malpractices  would  be 
,  6  K  x  liable  to  severe  state  laws  on  the 

other  wage  boost.  This  time  the  subjec;i(  Russell  points  out.  How- 
hike  applies  to  associate  drum-  ever,  despite  Equity  promises  of 

beaters.  The  new  scale  gives  the  immunity  t.o  members  admitting 

second-stringers  on  a  second  show  kickbacks,  none  has  poinlcd  fhe 
a  $10  raise  to  $145,  and  associates  fing®r  50  £a>.  the  unlon  "Oicicls 

o"  a  third  show  a  $15  jump  ‘°  “a  few  local  wags  are  inclined  to 
.  .  .  pooh-pooh  the  whole  matter.  “To 

The  new  salaries  were  included  in  anyone  iamiiiar  with  little  theatre 
one  of  three  formulas  presented  j.ajarjeSt*»  one  observer  suggested 
to  the  New  York  pressagent  chap-  ]ast  weak>  «the  idea  0f  a  kickback 


ter  of  the  Assn,  of  Theatrical  Press  Js  manjfestiy  impossible.” 

Agents  &  Managers.  A  total  of  46  _ 

votes  were  received  by  the  union,  ,  - 

with  the  formula  adopted  nabbing  IJot-K^ro  HOStOCK  MO 
25  of  the  ballots.  A  formula  call-  !“»**»  *  DUOlULiv  imu 

ing  for  a  5%  hike  on  the  second  nn  fllA 

show  and  a  5%  boost  on  the  third  I  djdllld  Mil  IMC 

show  drew  16  votes,  while  another  Barbara  Bostock  will  rep] 


zo  or  me  Damns,  a  luunuia  can¬ 
ing  for  a  5%  hike  on  the  second  <PQ^!lnl!l,  nil  fllA  Rnail 

show  and  a  5%  boost  on  the  third  rajailia  Oil  Hie  IVOdU 

show  drew  16  votes,  while  another  Barbara  Bostock  will  replace  ^*at 
asking  for  a  $5  jump  on  the  second  Stanley  in  the  national  company  of 
show  and  a  $15  hike  on  the  third  ‘‘pajama  Game,”  effective  Jan.  29. 
show  got  five  votes.  She’ll  play  the  featured  comedy 

The  new  formula  applies  as  of  role  created  on  Broadway  and  cur-, 
last  Labor  Day,  when  the  new  rently  played  by  Helen  Gallagher, 
agi'eement  between  the  union  and  Miss  Bostock,  formerly  in  the 
the  League  of  N.  Y.  Theatres  went  chorus  of  "Silk  Stockings,”  urn 
into  effect.  The  new  pact  also  gave  have  a  one-shot  break-in  with  the 
the  pressagents  a  5%  raise  for  the  Broadway  production  tomorrow 
first  two  years  of  the  contract  and  night  iThurs.)  as  fill-in  for  Miss 
i  a  10%  boost  for  the  third  year,  Gallagher. 
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LEGITIMATE 


J^RIJETY 

TWELFTH  NIGHT  CLUB 


Wednesday,  January  184  195ft 


Show  On  Broadway 


King  Lear 

N.  Y.  City  Center  Theatre  Co.  (Jean 
Daltrymple  director),  by  arrangement 
with  Martin  Gabel  &  Henry  1V1.  Margolis, 
revival  of  Shakespeare  tragedy,  played 
without  intermission.  Direction,  Orson 
Wells;  associate  director,  Emerson 
Cooper;  costumes,  Robert  Fletcher  (ex¬ 
ecuted  by  Frank  Thompson);  settings. 
Cooper;  music.  Marc  Blitzsteln.  Stars 
Welles:  features  Viveca  Llndfors,  Geral¬ 
dine  Fitzgerald.  At  City  Center,  N.  ,Y.. 
Jan.  12.  '56;  $3.60  top. 

King  Lear  .  Orson  Welles 

King  of  France  .  Robert  Blackburn 

Duke  of  Burgundy . Walter  Mathews 

Duke  of  Albany  .  Sorrell  Booke 

Duke  of  Cornwall  .  Thayer  David 

Earl  of  Kent  .  Roy  Dean 

Earl  of  Gloucester .  Lester  Rawlins 

Son  to  Gloucester . Robert  Fletcher 

Bastard  Son  to  Gloucester .  .John  Colicos 

Lear’s  Fool . Alvin  Epstfein 

Curan  . .  Tom  Clancy 

Oswald  . Francis  Carpenter 

Old  Man  .  Jack  Aronson 

Servant  to  Cornwall . Robert  Burr 

Doctor  .  Walter  Mathews 

Captain  to  Edmund  .  Robert  Burr 

Gentleman  to  King  Lear  Jack  Aronson 

Goneril  .  Geraldine  Fitzgerald 

Regan  .  Sylvia  Short 

Cordelia  .  Viveca  Llndfors 

Others:  Art  Alisi,  David  Anthony, 

Julian  Barry,  'Richard  Edelman,  Richard 
Hill,  Thomas  Newman,  Kenneth  Mays, 
Lou  Perrl.  James  T.  Pdltchett,  Don  Ratka, 
Robert  Weaver,  Michael  Yuda. 


Orson  Welles,  who  did  “King 
Lear”  two  years  ago  on  American 
television  (in  the  wettest  rainstorm 
on  studio  record),  chose  this  same 
creaky  and  dubious  work  for  his 
first  Manhattan  legit  appearance 
in  10  years.  The  choice  is  open  to 
question  on  the  score  of  self-in¬ 
terest  alone' 

But  against  that  there  is  much 
high  Wellesian  theatricality  in  the 
way  the  unattractive  tale  (tragedy 
without  catharsis)  is  cut,  paced, 
mounted  and  costumed.  That  is  the 
big  plus,  Showmanship  is  also  im-- 
plicit  in  Jean  Dalrymple’s  booking, 
for  the  return  of  Welles  is  a  good 
word-of-mouth  item,  carrying  as 
it  does  a  foretaste  of  the  new 
classic  repertory  he  has  in  mind 
for  New  York. 

Unhappily,  Welles’  staging  and 
manifold  preoccupations  are  at  the 
expense  of  his  own  performance  as 
Lear.  Heavily  robed,  wigged  and 
bearded,  and  working*  opening 
night  with  an  injured  ankle  and 
on  ragged  nerves,  there  were  seem¬ 
ingly’  far  too  many  things  on  his 
mind. 

He  does  not  remain  steadily  in 
age  (80)  but  sometimes  allows 
Orson  Welles  to  shine  through 
King  Lear.  Technique  is  marked 
in  this  highly  gifted  expatriate 
come  home,  buL’does  not  hide  the 
uneven  depth-level  of  his  charac¬ 
terization. 

In  trying  to  be  all  things  to  him¬ 
self,  still  playing  out  the  boyhpod 
compulsion  to  universal  .  genius, 
the  star  neglects  his  own  more 
immediate  self-interest,  the  need 
to  demonstrate  his  case— and 
growth — as  an  actor.  The  part  of 
Lear  is  a  terrible  strain  without 
stagemanagement  added.  Save  only 
In  occasional  moments,  Welles 
does  not  realize  the  inwardness  of 
Lear.  What  comes  across  is  a 
rampaging  rhetorician,  and  more 
is  expected  of  the  maturing  Orson 
Welles. 

Sore-thumbishly  prominent  is 
Welles’  neglect  of,  or  careless 
chance-taking  on,  the  casting.  He 
has  not  respected  the  maxim  that 
superior  Shakespeare  demands 
that  the  lesser  roles  match  the 
starring  roles  in  quality  of  per¬ 
formance.  Viveca  Lindfors  as  Cor¬ 
delia  is  a  beautiful  woman  and  a 
beguiling  personality  whose  Swe¬ 
dish  accent  swallows  70%  of  her 
lines.  .  ,  „  .  . 

Equally  unfortunate  is  Robert 
Fletcher  as  Edgar.  '  In  the  mad 
scene,  his  own  .lunacy  alternately 
with  Lear’s,  great  segments  of  rhe¬ 
toric  are  almost  totally  incoherent 
to  the  audience.  Though  the  part 
itself  is  wooden,  under-written, 
thankless  and  almost  unactable, 
it’s  beyond  Fletcher’s,  capacity 
(he’s  an  old  radio  studio  colleague 
of  Welles)  and  is  close  to  an  em¬ 
barrassment.  The  fault,  of  course, 
is  less  his  than  Welles.’ 

Fletcher  may  be  lavishly  com¬ 
mended,  however,  in  his  alter  ego 
as  designer  of  the  costumes  (made 
by  Frank  Thompson),  which  are 
dashing,  artistic,  brilliantly  colored 
and  framed  for  theatricality. 
Fletcher  is  the  same  chap  who  cos¬ 
tumed  last  spring’s  “Othello”  and 
“Henry  IV,  Part  I”  at  City  Centre. 
(Incidentally  the  diction  deficien¬ 
cies  of  this  “Lear”  make  the  speech 
clarity  of  the  Brattleboro  Battalion 
seem  like  a  euphoric  memory,  too 
little  appreciated  at  the  time.) 

The  whole  mad  scene  is  not  a 
crescendo  of  pity  and  agony  but  a 
tedious  drag,  almost  a  stage  wait 
holding  up  necessary  fast-moving 
action.  Precisely  here,  where  imag¬ 
ination  is  most  needed,  Welles  is 
least  original.  Worse,  his  own 
theretofore  crisp  diction  falters. 
But  at  this  point,  and  on  other 
appearances,  Alvin  Epstein  reveals 
a  sharply  etched  little  gem  of 
characterization  as  the  king’s  fool, 
and  very  nearly  steals  the  show. 

Welles  omission  of'  intermission 
opening  night  iriftde  it  a  straight 


two  hours  and  15  minutes  of  per¬ 
formance.  Optically,  the  produc¬ 
tion’s  feeling  is  just  right — full 
employment  of  the  height  of  this 
proscenium  deepening  the  castle 
wall  gauntness.  Theodore  Cooper’s 
brooding  designs,  executed  by 
Rakeman  Studios,  call  for  some  of 
the  scenery  to  fly  and  some  of  the 
platforms  and  props  to  be  pushed 
on  and  off  stage  by  actors,  mobil¬ 
ized  in  gangs. 

Marc  Blitzstein  heads  an  offbeat 
musical  combo  of  harpsichord, 
flute-clarinet,  trumpet,  French 
horn  and  timpani.  Use  is  also  made 
of  a  sound  score  via  tape  recorder. 
In  all  these  mechanics  the  talent 
of  Orson  Welles  for.  stage  man¬ 
agement  and  for  unusual  approach 
to  theatrical  material  is  clearly 
apparent. 

The  action  gets  underway  quick¬ 
ly  and  slacks  only  occasionally, 
notably  in  the  tempest  kick.  If 
there  are  uncertain  performances 
in  support,  a  number  are  strong. 
John  Colicos  is  a  convincingly  de¬ 
testable  Richard  Ill-like  bastard- 
villain.  The  two  itchibay  siblings 
are  vigorously  portrayed  by  Geral¬ 
dine  Fitzgerald  and  Sylvia  Short, 
costuming  helping  no  little. 

It  is  commonplace  to  say  that 
“King  Lear”  is  one  of  less  beguil¬ 
ing  works  of  the  Bard,  concerning 
the  prideful  and  massive  stupidity 
of  the  old  father  and  the  cold 
cruelty  of  his  daughters.  Nonethe¬ 
less  the  role  chews  much  scenery 
and  has  tempted  many  actors  in 
recent  years,  including  Donald 
Wolfit,  Louis  Calhern  and — in 
probably  the  most  impressive  pro¬ 
duction  of  all,  Laurence  Olivier  in 
Britain.  ... 

Welles  has  been  fascinated  by 
Shakespeare  since,  as  a  boy,  he 
did  “Hamlet”  for  Irving  Reis, 
founder  of  the  radio  experimental 
series,  The  Columbia  Workshop, 
and  one  of  his  early  Mercury 
Theatre  triumphs  was  a  scenery- 
less  “Julius  Caesar.”  He’s  done 
“Macbeth”  and  “Othello”  for  the 
screen. 

Orson  Welles  has  brought  excite¬ 
ment  to  the  American  theatre  in 
the  past,  does  in  some  measure 
even  in  “Lear,”  and  the  possibili¬ 
ties  for  the  future  are  great.  Amen 
to  that,  but  won’t  he  take  anybody 
else’s  direction?  ...Land. 


‘DEADFALL’  (AND  HOW) 
RANG  UP  $81,872  LOSS 

“Deadfall,”  which  hag  a  three- 
week  Broadway  run  earlier  this 
season,  was  an  $81,872  flop.  The 
production  was  capitalized  at  $75,- 
000,  with  producers  Martin  Good¬ 
man  and  Julius  M.  Gordon  footing 
the  extra  $6,872  loss.  Joanne  Dru 
and  John  Ireland  were  costarred. 

The  Leonard  Lee  meller  cost 
$55,897  .to  produce.  It  dropped 
$15,485  on  a  two-week  out-of-town 
tryout  and  another  $4,708  on  its 
N.  Y.  stand  at  the  Holiday  Theatre. 
Closing  expenses  hiked  the  loss 
$5,782.  An  additional  week  of 
Broadway  previews  brought  the 
■production  an  $855  profit  on  five 
performances.  It  was  the  only 
profit  stanza. 

The  author  took  a  50%  royalty 
cut  (from  the  standard  minimum, 
5-7 Vi -10%),  and  then  to  a  flat  $200 
for  the  final  two  weeks  of  the  run. 
Director  Michael  Gordon’s  royalty 
was  2%,  but  it  was  waived  on  the 
windup  two  weeks. 


Sombrero,  at  Phoenix, 
Reopens  With  ‘No  Time’ 

Phoenix,  Jan.  17, 

The  Sombrero  Theatre  begins  its 
eighth  season  of  winter  stock  here 
next  Monday  (23)  with  Sarah 
ChurchilJL  in  “No  Time  for  Co¬ 
medy.”  The  Ann  Lee -Richard 
Charlton  operation  will  run  for  10 
weeks.  It’s  expected  that  at  least 
two  tryouts  will  be  done. 

Robert  Perry,  who  formerly  di¬ 
rected  the  stock  productions  at  the 
Empress  Theatre,  St.  Louis,  and 
operated  the  Grist  Mill  Playhouse 
Andover,  N.  J.,  will  be  resident 
stager.  Dick  Shoemaker,  who’s 
been  with  the  Sacramento  (Cal.) 
Music  Circus  for  the  past  two  sum¬ 
mers,  will  be  designer,  assisted  by 
Bertrand  Castelli.  Charva  Chester 
and  Renee  Orsell  return  to  the 
production -staff  for  a  fourth  sea¬ 
son,  while  Reita  Lambert  returns 
for  her  third  season  as  pressagent. 

Besides  co-producing  at  the 
Playhouse,  Miss  Lee  has  been 
keeping  active  on  the  Coast  ,  as  an 
actress.  She  appeared  in  Metro’s 
“Trial”  and  has  been  playing  a 
regular  part  on  the  tv  edition  of 
“Great  Gildersleeve”  in  addition 
to  other  video  rotes.  » ■ 


In 


New  Headquarters  —  Regular 
Activities  Go  On 


Editor ,  Variety.* 

New  York. 

In  the  rCprise  of  actors'  clubs’ 
published  in  your  Golden  Jubilee 
Number  the  Twelfth  Night  Club 
was  laid  away  to  rest.  Please!  We 
only  moved  to  277  Park  Ave.  and 
would  be  hffppy  if  you  exhumed  us. 

The  club  is  now  65  years  old.  We 
have  a  monthly  breakfast  to  a 
prominent  actress,  a  monthly  tea 
to  a  male  star  and  various  other 
activities. 

Maida  Reade, 
Acting  President. 

‘Hatful’ Pays  Off, 
Has  30G  Profit 


“Hatful  of^Rain”  repays  its  en¬ 
tire  $55,000  investment  this  week 
and  has  approximately  $30,000  net 
profit.  That  includes  approxi¬ 
mately  $22,500  as  the  show’s  share 
of  an  initial  payment  of  $62,500  by 
20th  Century-Fox  for  the  film 
rights.  The  total  amount  due  on 
the  deal  is  $250,000,  of  which  the 
production  will  get  40%. 

Michael  V.  Gazzo’s  dope  addiction 
drama,  currently  in  its  11th  week 
at  the  Lyceum.  N.Y.,  is  presented 
by  Jay  Julien,  with  Shelley  Win¬ 
ters  and  Ben  Gazzara  costarred.  It 
breaks  even  at  about  $13,000  gross 
and  has  been  netting  around  $4,000 
a  week. 

The  show  cost  $30,269  to  bring 
in,  including  $38,384  production 
cost  and  $8,115  tryout  profit. 


‘Witness’  Exits  June  30, 
Opening  Tour  on  Coast; 
Miller  Plans  Picture 

“Witness  for  the  Prosecution” 
will  wind  up  Its  Broadway  run 
June  30  and  go  on  the  road.  The 
Gilbert  Miller -Peter  Saunders 
production  will  begin  its  hinter¬ 
land  hike  July  9  with  a  four-week 
stand  at  the  Biltmore  Theatre, 
L.  A.  That’ll  probably  beJ;.ollowed 
by  a  six-week  run  at  the  Geary, 
S.  F.,  and  then  an  extended  Chi¬ 
cago  booking. 

Miller,  who  purchased  the  screen 
rights  to  the  courtroom*meller  for 
$325,000  reportedly  plans  to  pro¬ 
duce  the  picture  himself,  presum¬ 
ably  during  the  play’s  Coast  run. 
The  film  proceeds  are  divided  60% 
to  authoress  Agatha  Christie,  20% 
to  Saunders,  who  produced  the 
original  show  in  London,  and  20% 
to  the  Broadway  production. 

The  play  is  currently  in  its  58th 
week  at  the  Henry  Miller  Theatre, 
N.  Y. 


FRIDOLIN’S  NEW  REVUE 
GETS  MONTREAL  FILMER 

Montreal,  Jan.  17. 

French-Canadian  actor  Fridolin 
(real  name  Gratien  Gelinas)  has 
signed  with  Consolidated  Theatres, 
a  local  chain,  for  the  Orpheum 
Theatre  to  house  his  new  revue 
scheduled  for  a  March  31  opening. 
The  show,  titled  “Fridolinades 
’56,”  will  probably  be  styled  on 
the  star’s  successful  pre-war  offer¬ 
ings  and  is  slated  to  run  until  May, 
when  he  leaves  to  play  a  straight 
part  in  the  Stratford  (Ont.)  Shake¬ 
speare  Festival. 

The  Orpheum,  once  a  *  .legit 
house,  has  had  a  film  policy  for 
the  last  26  years,  playing  second- 
rate  double  bill  and  reissues.  Re¬ 
cently  business  has  been  poor  and 
theatre .  has  become  the  lowest 
grosser  in  Consolidated’s  deluxe 
chain. 


Alexander  to  Do  Terp 

Staging  for  ‘Fella’ 

Rpd  Alexander  will  stage  the 
dances  for  “Most  Happy  Fella,” 
Frank  Loesser’s  musical  version 
of  Sidney  Howard’s  “They  Knew- 
What  They  Wanted,”  to  be  pro¬ 
duced  by  Lynn  (Mrs.)  Loesser  and 
Kermit  Bloomgarden.  It’s  report¬ 
edly  headed  for  ^the  Imperial, 
N.  Y.,  following  the.  current  “Silk 
Stockings,”  which  is  due  to  go  on 
the  road. 

Joseph  Anthony  will  direct,  with 
Jo  Sullivan  and  Robert  Weede  co- 
starring  and  Susan  Johnson  and 
Mona  Paulee  featured.  The  show 
is  budgeted  at  $300,000.  *  ’ 


Who’s  Ambushing  Whom? 

By  HOBE  MORRISON 

Do  New  York  legit  critics  gang-up  on  or  “ambush”  certain 
shows?  Some  such  charge  has  been  made  periodically  for  many 
years.  In  fact,  it  appears  to  be  inherent  in  the  theatre  (and  in  all 
the  arts).  The  accusation  is  generally  made  by  those  (mostly  au¬ 
thors  and  producers)  whose  shows  have  been  panned,  and  some¬ 
times  by  out-of-town  critics ;&whose  favorable  opinions  have  been 
reversed  by  the  New  York  aisle-sitters.  But  regardless  of  the  origin 
or  apparent  motivation  of  the  squawks,  are  they  justified?  Is  the 
charge  true,  .even  occasionally? 

The  New  York  pritics  themselves  generally  shrug  off  the  matter 
as  not  worth  rebuttal.  Anyway,  how  would  a  critic  go  about  prov¬ 
ing  that  an  unfavorable  notice  was  not  “inspired”?  How  demon¬ 
strate  that  one’s  review,  necessarily  and  properly  a  personal  re¬ 
action,  was  genuine  and  not  biased?  And  is  a  favorable  review 
necessarily  more  honest  or  fair  than  a  pan’ 

Most  of  the  leading  critics  believe  that  it’s  self-evident  that  they 
simply  call  their  shots  to  the  best  of  their  ability,  within  the  limits 
of  personal  preference  and  taste,  amd  inevitably  human  frailty,  in 
the  longrun,  they  feel,  the  honesty  of  the  critics,  as  well  as  their 
respective  levels  of  ability,  are  bound  to  become  established  in 
the  public  (that  is  to  say  the  readers’  and  the  trade’s)  mind.  But 
it’s  obviously  foolish  for  a  critic  to  try  to  prove  his  lack  of  special 
interest  to  the  satisfaction  of  a  special  interest  accuser. 

This  threadbare  but  ever-controversial  subject  was  raised  ane<v 
last  week  in  a  review  by  Walter  O’Hearn,  critic  of  the  Montreal 
Star,  of  the  tryout  of  “Tamburlaine  the  Great,”  at  the  Royal 
Alexandra  Theatre,  Toronto.  Concluding  an  enthusiastic  feature- 
notice,  the  aisle-sitter  wrote,  “There  is  great  poetry  here,  and 
moments  of  real  pyssiop.  The-  Canadian  company  and  British  star 
make  the  most  of  them.  I  hope  that  Broadway  will  receive  them 
on  their  merit's  and  that  there  will  be  no  lurking  in  ambush,  as  so 
often  happens,  when  a  big  production  is  imported  to  New  York.” 

“Tamburlaine”  opens  tomorrow  night  (Thurs.)  at  the  Winter 
Garden  Theatre,  N.  Y.  t  ■ 


Shows  Out  of  Town 


Someone  Waiting 

New  Haven,  Jan.  11. 

Eddie  Rich  production  of  melodrama 
in  three  acts  (five  scenes),  by  Emlyn 
WiUiams.  Direction,  Allan  Davis;  setting 
and  lighting,  Ben  Edwards;  costumes. 
Gene  Coffin;  associate  producer,  Clifford 
Hayman.  Stars  Leo  G.  CarrolL  Jessie 
Royce  Landis;  features  Howard  St.  John, 
Robert  Hardy,  Norah  Howard,  Brook 
Byron,  Ludie  Claire.  At  Shubert  Theatre,' 
Jan.  11,  '56;  $4.50  top. 

John  Nedlow  .  Howard  St.  John 

Miss  Lennie  .  Ludie  Claire 

Martin  . Robert  Hardy 

Vera  Nedlow  ......  Jessie  Royce  Landis 

Hilda  . Brook  Byron 

Fenn  .  Leo  G.  Carroll 

Mrs.  Danecourt  .  Norah  Howard 

Neighbor  . * .  Herbert  Voland 

His  Wife  .  Louise  Buckley 


The  adage,  “There’s  always  room 
for  a  good  meller  oh  Broadway,” 
will  soon  be  tossing  a  challenge  at 
the  acute  theatre  shortage  in 
Gotham.  Because  “Someone  Wait¬ 
ing”  is  a,  good  meller. 

The  Emlyn  Williams  play  doesn’t 
exactly  attain  goose  pimple,  nail- 
biting  status,  although  it  does  have 
tense  moments.  It’s  more  in  the 
“baffler”  category,  with  a  running 
uncertainty  as  to  what’s  coming 
next.  The  final  curtain  is  cleverly 
conceived,  and  events  leading  up 
to  it  offer  an  intriguing  journey 
with  a  somewhat  obsessed  intellect 
in  the  person  of  a  father  bent  on 
avenging  the  hanging  of  his  only 
son  for  a  crime  he  did  not  commit. 

Williams  has  blocked  out  an 
intricate  pattern  for  his  play  (in¬ 
cidentally,  he  has  revised  it  con¬ 
siderably  for  American  audiences) 
and  it  makes  absorbing  playgoing 
to  follow  the  various  threads  as 
they  are  repeatedly  caught  up  just 
as  they  seem  about  to  unravel. 
Play  gives  puzzle  fans  a  good  work¬ 
out.  It  hasn’t  reached  its  proper 
pace  peak  as  yet,  but  that’s  merely 
a  matter  of  further  playing. 

The  cast  takes  advantage  of  the 
good  acting  opportunities.  As  the 
father  who  vacillates  between  a 
jellyfish  and  a  killer,  Leo  G.  Car- 
roll  does  a  skillfully  varied  job. 
Jessie  Royce  Landis  has  one  of 
those  gamut-running  roles,  from 
lightweight  pleasantries  to  fear 
and  trepidation,  with  emotional 
upset  in  between,  and  she’s  fine  on 
all  counts. 

Howard  St.  John,  as  a  polished 
exec  of  important  standing  but 
wandering  affections,  looks  the 
part  and  acts  it  well.  Robert  Hardy 
launches  his  American  debut  on 
a  promising  note.  Brook  Byron, 
as-  a  high-stepping  maid;  Norah 
Howard,  as  a  mother  not  averse  to 
renting  her  daughters  out;  Ludie 
Claire,  as  a  secretary,  all  add  good 
support. 

Single  setting  represents  a  hand¬ 
some  London  drawing-room,  and 
the  play’s  time  elapse  allows  for 
an  attractive  wardrobe  for  Miss 
Landis.  Staging  by  Davis  properly 
accents  plot  complications. 

Bone. 


Love  in  a  Tutu 

Dallas,  Jan.  14. 

.  Ramsey  Burch  production  of  comedy 
in  three  acts,  by  Neal  Roper.  Staged  by 
Burch;  technical  direction,  James  Prin¬ 
gle;  costumes,  Julia  Marie  Whitehead. 
*  eatures  Robert  van  Hooten.  Winnlfred 
Cushing,  Lynn  Thatcher.  At  Margo  Jones 
Theatre  '56,  Dallas,  Jan.  9,  '56;  $3  top. 

Mmc.  Kravchinska  . Louise  Latham 

Morris  ........ . Robert  van  Hooten 

Musetta  Simpkins . Winifred  Cushing 

Delia  Martindale  .  Lynn  Thatcher 

Mr.  Jackson  . .  Edward  Cullen 

Mark  RandaU  .  Ray  JMacDonnell 


This  light  piece,  first  profes¬ 
sional  staging  for  playwright  Neal, 
Rope  (a  -pen  name),  shows  little 


promise  for  bigger  stagings.  Sav¬ 
ing  grace  here  is  the  usual  fine  in¬ 
terpretations  by  the  arena  com¬ 
pany. 

Roper’s  comedy  barely  holds,,  at¬ 
tention  throughout,  but  rates  sprin¬ 
kled  laughs  and  a  few  yocks.  Thin 
plot  involves  a  young  ballerina  in 
financial  straits,  who  accepts  her 
ballet  master’s  invitation  to  share 
his  apartment.  Platonic  affair  re¬ 
sults  ip  a  turndown  by  her  Navy 
officer  suitor,  though  she's  willing 
to  quit  dancing  for  marriage.  Top 
character  bits  by  an  overage  woif, 
a  ballet  teacher  and  a  pixish,  nosy 
neighbor  provide  the  levity-; 

Edward  Cullen  as  a  lech  and 
Louise  Latham  with  a  Russian  ac¬ 
cent  steal  acting  honors  and  sus¬ 
tain  the  humor.  Winnifred  Cush¬ 
ing  handles  the  pixie  bit  well,  flit¬ 
ting  in  and  out  in  a'  busybody  role. 
Robert  van  Hooteii  is  adequate  as 
a  stodgy  ballet  school  director  in 
Washington  Square.  As  the  bal¬ 
lerina,  Lynn  Thatcher  is  good  in  a 
sympathetic  role. 

"  Per  usual,  Burch’s  direction  is 
expert.  Pringle's  sojio  and  light¬ 
ing  enhance  the  tasteful  costumes. 

Bark; 


The  Iunkeepers 

Princeton,  Jan.  12. 
Gordon  W.  Pollock  production  of  com¬ 
edy-drama  in  three  acts,  by  Theodore 
Apsteln.  Director,  Jose  Quintero;  setting 
and  lighting.  David  Hayes;'  costumes.  Guy 
Ken.  Stars  Geraldine  Page;  features  Dar¬ 
ren  McGavln,  Joe  MarosS,  Boris  Tumarin. 
At  McCarter  Theatre,  Princeton,  Jan.  12, 

'SR. 


Black  Soil  Vendor . Tichard  Silvera 

Esperanza  .  Miriam  Colon 

Santiago  .  Ernesto  Gonzales 

Amy  McGregor  . .  Geraldine  Page. 

David  McGregor  . . .  Darren  McGavin 

Vendor’s  Wife  .  Carmen  Zapata 

Vendor's  Child  . Sandra  Zapata 

Georg  Mainzer  .  Boris  Tumarin 

Rose  Haddock  .  Jean  Barker 

Jim  Haddock  . .  Truman  Smith 

Butter  and  Cheese  Womtm 

Carmen  Zapata 

Lupe  . . . . . .  Sandra  Zapata 

Refugio  .  Ainta  De  Soto 

Howard  . . ■  Joe  Maross 


Despite  an  appealing  perform¬ 
ance  by  Geraldine  Page  and  the 
strenuous  efforts  of  Darren  Mc¬ 
Gavin,  “The  Innkeepers,”  initial 
attempt  of  playwright  Theodore 
Apstein,  seems  a  doubtful -prospect 
on  the  basis  of  its  breakin  at 
Princeton’s  McCarter  Theatre. 

The  drama  involves  the  topical 
subject  of  might  or  could  happen 
to  a  rising  young  Government  em¬ 
ploye  who  is  fired  as  a  “security 
risk.”  The  show  reveals  its  author’s 
inexperience  by  double-crossirig  its 
hero  halfway  through  the  evening, 
exppsing  l>im  as  considerably  less 
a  man  than  originally  presented. 

The  victim  is  an  expert  on  Latirt 
American  affairs  who  is  fired  from 
j  his  Government  post  when  it’s 
learned  his  wife  was  a  Communist 
for  a  brief  period  during  her 
college  days.  In  passive  protest, 
the  couple  flee  to  “rural”  Mexico, 
where  they  open  an  inn. 

When  the  hero  nixes  an, offer  of 
a  well-paid  if  inglorious  job,  sym¬ 
pathy  with  his  plight  begins  to 
wane.  When  he  dissolves  into  rav¬ 
ing  self-pity  at  his  pregnant  wife's 
demand  they  go  back,  the  whole 
affair  becomes  distasteful.  Equally 
important,  the  play’s  “problem” 
evaporates. 

McGavin  faithfully  follows  the 
character  laid  out  for  him  by  the 
author,  while  Miss  Page  walks  off 
(Continued  on  page  70) 
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Rain  Douses  Hub;  'Corner  $11,500/ 
limit'  $24,200,  ‘Adele’  $20,800  (5) 


Boston,  Jan.  17. 


Week  of  the  big  drip  didn’t  help 
local  legit  biz.  Three  shows  were 
on  the  boards  during  the  rain-soak¬ 
ed  stanza,  but  “Amazing  Adele” 
closes  Saturday  <21 )  after  mixed 
reviews  from  the  critics.  Only  new 
arrival  is  “Kismet”  road  company, 
which  opened  lastti  night  (Mon.)  a\ 
the  Opera  House  for  a  single  week. 

Big  winner  is  “Time  Limit”  at 
the  Colonial,  currently  in  the  third 
week  in  its  preBroadway  stand. 
After  its  exit  this  week  the  Colon¬ 
ial  looks  to  stay  dark  through 
March  12,  when  “Bus  Stop”  comes 
in. 

Estimates  for  Last  Week 

Time  Limit,  Colonial  (D)  (2d  wk) 
$4.40;  1,590)  (Arthur  Kennedy). 

Guild  tryout  nabbed  a  nice  $24,200 
on  its  second  week  stays  a  third. 

Amazing  Adele,  Shubert  (MC) 
(1st  wk)  ($6.60,  1,717).  Musical  try¬ 
out.  Opened  Wednesday  night  (11) 
to  three  pans  (N.orton,  Post; 
Hughes;  Herald;  Melvin,  Monitor), 
one  mixed,  (Durgin,  Globe)  and 
five  favorable  (Maloney,  Traveler; 
Gaffney,  Record;  Doyle,  American; 
Sullivan,  Sunday  Advertiser). 
Grossed  over  $20,800  for  five  per¬ 
formances;  folds  here  next  Satur¬ 
day. 

Hot  Comer,  Wilbur  (C)  (1st  wk) 
($3.85;  1,214)  (Sam  Levene)^  Com¬ 
edy  tryout  got  one  blast  as‘  “sea¬ 
son’s  silliest  play”  (Norton  Post), 
and  one  unfavorable  (Melvin, 
Monitor);  and  six  favorable  reviews 
(Durgin,  Globe;  Hughes,  Herald; 
Maloney,  Traveler;  ^  Gaffney,  Rec¬ 
ord;  Doyle,  American;  Sullivan, 
Sunday  Advertiser;  one  moderate 
pan  (Melvin,  Monitor).  Drew  a 
modest  $11,500;  holds  this  week. 

Tonder'  $13,700, 
Hoy’ 37G,  Philly 

Philadelphia,  Jan.  17. 

“Boy  Friend,”  in  for  two  weeks 
at  the  Shubert,  is  Philly’s  gross 
leader.  Mixed  critical  opinion 
slowed  the  takeoff  of  the  David 
Wayne-starrer,  “Ponder  Heart,”  at 
the  Forrest. 

With  the  arrival  of  two  straight 
plays  last  night  (Mon.),-  the  town 
has  four  legit  houses  lighted.  New¬ 
comers  were  the  Emlyn  Williams 
psychological  thriller,  “Someone 
Waiting,”  with  Jessie  Royce  Lan¬ 
dis  and  Leo  G.  Carroll,  at  the  Wal¬ 
nut,  and  “The  Innkeepers,”  star¬ 
ring  Geraldine  Page,  at  the  Lo¬ 
cust. 

Estimates  for  Last  Week 

Ponder  Heart,  Forrest  (C)  (1,760; 
$4.20)  (David  Wayne).  Joseph  Field 
and  Jerome  Chodorov  have  turned 
to^the  New  Yorker  mag  again  with 
their  adaptation  of  Eudora  Welty’s 
story  of  May-December  nuptials, 
drew  a  so-so  $13,700  for  the  open¬ 
ing  round. 

Boy  Friend,  Shubert  (M)  (1,880; 
$4.80).  English  musical  rib  of  the 
Roaring  20’s  was  enthusiastically 
welcomed  here;  just  missed  $37,- 
000. 


‘S«ed’  Not  Bad  $24,500, 
Single  Week  in  Cleve. 

Cleveland,  Jan.  17. 

“Bad  Seed,”  with  Nancy  Kelly 
starring,  got  a  hearty  welcome  de¬ 
spite  icy  and  foggy  weather  at  the 
Hanna  Theatre  here :  last  week. 
The  MaxweU  Anderson-William 
March  drama  drew  almost  $24,500 
at  1,515-seat  house  in  eight  per¬ 
formances  at  $4.40  top. 

Current  is  “Anniversary  Waltz,” 
with  “Bus  Stop”  due  next  week. 


SCHEDULED  N.  Y.  OPENINGS 

( Theatres  indicated  if  set) 


innkeepers  (wk.  1-23). 

Time  Limit/  Booth  (1-24). 

Hot  Corner,  Golden  (1-25). 

Marcel  Marceau,  City  Center  (2-1). 
Middle  of  Night,  ANTA  (2-8). 
Someone  Waiting  (2-14). 

Streetcar  Desire,  City  Center  (2-1E 
Ponder  Heart,  Music  Box  (2-16). 
Debut  (wk.  3-4). 

My  Fair  Lady,  Hellinger  (3-15)t 
Mr.  Wonderful,  B’way  (3-16). 
Mister  Johnson,  Martin  Beck  (4-2). 
King  and  I,  City  Center  (4-25). 
Most  Happy  Fella  (wk.  4-29). 

Kiss  Me  Kate,  City  Center  (5-16). 
Ziegfeld  Follies,  Wint.  Gard.  (5-21) 
Carmen  Jones,  City  Center  (6-6). 

OFF-BROADWAY 


Unde  Vanya,  4th  St/  (1*31)* 
Miss  Julie,  Phoenix  (2-21). 


‘TAMBURLAINE’  BIG  34G 
IN  TORONTO  HOLDOVER 

Toronto,  Jan.  17, 
“Tamburlaine  the  Great”  racked 
up  a  smash  $34,000  for  the  second 
stanza  of  its  fortnight  tryout  at 
the  Royal  Alexandra  Theatre,  with 
J,525-seater  scaled  at  $5  top.  Pre¬ 
vious.  week  drew  $20,700  for  five 
performances,  this  giving  the  spec¬ 
tacle  over  $54,700  for  the  13-per¬ 
formance  stand. 

Prior  to  Broadway  “Tamburlaine” 
has  been  tightened  by  cutting  and 
restaging,  with  Leslie  Hurry,  Eng¬ 
lish  supervisor  of  scenery  and  cos¬ 
tumes,  working  in  the  changes, 
and  Tyrone  Guthrie  directing.  One 
of  the  most  controversial  pieces 
presented  here  in  years,  the  Mar¬ 
lowe  meller  of  a  blood-thirsty 
killer  had  big  biz  on  word-of- 
mouth,  plus  plenty  of  press  and 
“letters  to  the  editor”  of  praise  or 
protest. 

‘Game  $41,000,  Chi; 
‘Teahouse’ $31,700 

Chicago,  Jan.  17. 
Biz  recovered  somewhat  last 
week  for  the  two  current  Windy 
City  plays.  Influx  of  out-of-town- 
ers  for  the  annual  furniture  mart 
was  apparently  a  factor. 

“Plain  and  Fancy”  arrives  next 
Tuesday  (24)  at  the  Great  Northern 
for  a  run.  Second  company  of  “In¬ 
herit  the  Wind”  opens  Feb.  6  at 
the  Blackstone  for  a  run  on  sub¬ 
scription. 

Estimates  for  Last  Week 
Pajama  Game,  Shubert  (9th  wk) 
($5.50;  2,100)  (Fran  Warren,  Larry 
-Dougla£.  Buster  West).  Over 
$41,000  (previous  week,  $31,000). 

Teahouse  of  the  August  Moon, 
Erlanger  (18th  wk)  ($5;  1,335)  (Bur¬ 
gess  Meredith,  Hugh  Reilly).  Al¬ 
most  $31,700  (previous  week,  $30,- 
500). 

‘WAITING’  FAIR  14G  (5), 
NEW  HAVEN  LAUNCHING 

New  Haven,  Jan.  17. 
■Breakin  of  “Someone  Waiting” 
at  the  Shubert  Theatre  last  Wed- 
nesday-Saturday  (11-14)  filled  a 
moderate  share  of  the  1,637  avail¬ 
able  seats  to  the  tune  of  an  ap¬ 
proximate  $14,000  on  five  perform¬ 
ances  at  $4.50  top. 

Current  is  rehearsal  week  for 
the  touring  company  of  “Damn 
Yankees,”  starring  Bobby  Clark, 
which  preems  its  road  hegira  here 
next  Saturday  (21)  and  plays 
through  Jan.  28.  The  next  book¬ 
ing  at  the  Shubert  will  be  “My 
Fair  Lady,”  a  musical  version  of 
“Pygmalion,”  costarring  Rex  Har¬ 
rison  and  Julie  Andrews.  The  try¬ 
out  breaks  in  here  Feb.  4  and  con¬ 
tinues  through  Feb.  11. 


Touring  Shows 

(Jan.  16-29) 

Amazing  Adele  (tryout) — Shubert,  Bos¬ 
ton  (16-21;  then  folds)  (Reviewed  in  VA¬ 
RIETY,  Dec.  28,  '55). 

Anniversary  Waltz — Hanna,  Cleve.  (16- 
21);  American,  St.  L,  (23-28). 

Bad  Seed  (Nancy  Kelly) — Shubert,  Bos¬ 
ton  (16-28). 

Boy  Friend — Shubert,  Philly  (16-21); 
Nixon,  Pitt  (23-28). 

Bus  Stop  (2d*Co.) — Victory,  Dayton  (16- 
18);  Hartman,  Columbus  (19-21);  Hanna, 
Cleve.  (23-28). 

Can-Can — Currah,  S.  F.  (16-28). 

Damn  Yankees  (2d  Co.)  (Bobby  Clark) — 
Shubert,  New  Haven  (21-28). 

Hot  Corner  (tryout)  (Sam  Levene) — 
Wilbur,  Boston  (16-21)  (Reviewed  in  VA¬ 
RIETY.  .Jan.  11.  '56). 

Innkeepers  (tryout)  (Geraldine  Page) — 
Locust.  Philly  (16-21)  (Reviewed  in  VA¬ 
RIETY  this  week). 

Kismet  (Earle  MacVeigh,  Margot  Moser, 
Martha  Errole,  Donald  Clarke)  —  Opera 
House,  Boston  (16-21);  Shubert,  Wash. 
(23-28). 

Middle  of  the  Night  (tryout)  (Edward 
G.  Robinson) — Playhouse,  Wilmington  (19- 
21);  Locust,  Philly  (23-28).  < 

Paiama  Game  (2d  Co.)  (Fran  Warren, 
Larry  Douglas,  Bustei  West) — Shubert, 
Chi  (16-28). 

Plain  and  Fancy  (2d  Co.)  (Alexis  Smith, 
Craig  Stevens) — American,  St.  Louis  (16- 
21);  Great  Northern,  Chi  (24-29). 

Ponder  Heart  (tryout)  (David  Wayne) — 
Forrest,  Philly  (16-21);  Shubert,  Boston 
(23-28)  (Reviewed  in  VARIETY,  Jan.  11, 
'56). 

Someone  Waiting  (tryout)  (Leo  G.  Car- 
roll,  Jessie  Royce  Landis) — Walnut,  Philly 
(16-28)  (Reviewed  in  VARIETY  this  week). 

Tea  and  Sympathy  (Maria  Riva,  Alan 
Baxter)  —  Aud„  L'ville  (16-18);  Murat, 
Tndpls.  (19-21);  State,  Toledo  (23-25); 
Hartman,  Columbus  (26-28). 

Teahouse  of  the  August  Moon  (2d  Co.) 
(Burgess  Meredith,  Hugh  Reilly)— Erlan¬ 
ger,  Chi  (16-28). 

Teahouse  of  the  August  Moon  (3d  Co.) 
(Larry  Parks)— 'Erlanger,  Buffalo  (16-21); 
Shubert,  Cincy  (23-28). 

Time  Limit  (tryout)  (Arthur  Kennedy) 
—Colonial,.  Boston  (16-23).  (Reviewed  'in 
VARIETY,  Dec.  7,  '55). 


‘Bus’  Speeds  to  $25,800 
For  Single  Week,  Cincy 

I  Cincinnati,  Jan.  17. 

“Bus  Stop”  grossed  $25,800  last 
Week  in  the  2,100-seat  Shubert 
Theatre  at  $3.96  top.  It  was  the 
top  take  pulled  by  any  6f  the  four 
road  shows  to  play  Cincy  so  far  this 
season  and  also  one  of  the  best 
stanzas  for  the  play’s  current  tour. 

The  William  Inge  drama  was  the 
appetizer  for  a  feast  for  local  legit 
addicts.  Larry  Parks  is  due  at  the 
Shubert  next  Monday  (23)  for  a 
single  week  in  “Teahouse  of  the 
August  Moon,”  with  Nancy  Kelly 
following  Jan,  30  in  “Bad  Seed,” 
after  which  several  more  entries 
are  coming. 

‘Angels’  Wan  10G, 
G£S$32J0;D.C. 

Washington,  Jan.  17. 

Washington  theatregoers  are 
currently  rocking  and  rolling,  Gil¬ 
bert  and  Sullivan  style.  For  the 
first  week  of  its  fortnight  stand 
the  D’Oyly  Carte  Opera  Co.  drew 
solidly  at  the  National,  although 
the  first  two  nights  were  hard  hit 
by  the  worst  weather  of  the  winter. 
Last  Saturday’s  (14)  business  was 
the  biggest  for  a  single  day  during 
the  troupe’s  current  U.  S.  tour, 
with  $11,212  in  the  boxoffice  for 
the  two  performances. 

The  pre-Broadway  single  week 
of  “Fallen  Angel,”  at  the  Shubert, 
also  hit  by  the  weather,  was  so-so. 
Shubert  is  dark  this  week  but  re¬ 
opens  next  Monday  (23)  with 
“Kismet.” 

Estimates  for  Last  Week 

D’Oyly  Carte  Opera,  National, 
(OP)  (1st  wk)  (1,677;  $4.95)— Fine 
$32,300  for  the  initial  week  and 
looks  bigger  for  the  current  hold¬ 
over. 

Fallen  Angels,  Shubert  (C)  (1st 
wk)  (1,542;  $3.85)  (Nancy  Walker, 
Margaret  Phillips).  Revival  tryout 
got  a  tepid  $10,000. 

‘Can-Can’  Brisk  $38,600, 
‘Waltz’  Tuneful  $17,000, 
Marceau  Hefty  22G,  S.  F. 

San  Francisco,  Jan.  17. 

All  three  local  legit  houses 
were  lit  last  week  for  the  first 
time  in  many  weeks,  and  all  did 
brisk  business. 

Result  of  the  good  business  is 
that .  both  “Can-Can”  and  “Anni¬ 
versary  Waltz”  have  been  extend¬ 
ed  an  extra  week  to  Jan.  28. 

Estimates  for  Last  Week 

Marcel  Marceau,  Geary  ($3.85; 
1,550)  (1st  wk).  Smash  $22,000  for 
the  French  pantomimist. 

Can-Can,  Curran  ($4.95;  1,752) 
(2d  wk).  Just  missed  $38,600. 

Anniversary  Waltz,  Alcazar 
($3.85;  1,147)  (9th  wk)  (Russell 

JNType,  Marjorie  Lord).  Lively 
$17,000.  . 


‘Joy  Ride’  Tardy  $8,000 
For  First  3  Times,  L.A. 

Los  Angeles,  Jan.  17. 

With  “Hellzapoppin’  of  ’56”  shut 
down  because  of  Chick  Johnson’s 
injury,  the  town  had  only  three 
days  of  legit  last  week. 

“Joy  Ride,”  new  revue,  debuted 
at  the  Huntington  Hartford  Thea¬ 
tre  'Bhursday  (12)  to  mixed  notices. 
It  drew  a  fair  $8,000  for  the  first 
three  days. 

The  Biltmore  rekindles  next 
Monday  (23)  with  a  return  engage¬ 
ment  of  French  pantomimist  Mar¬ 
cel  Marceau  for  a  single  week. 


‘Waltz’  Passable  $13,000 
On  Single  Week,  Balto 

Baltimore,  Jan.  17. 

“Anniversary  Waltz”  drew  a 
moderate  $13,000  on  Guild  ATS. 
subscription  at  Ford’s  Theatre 
here  last  week.  Lukewarm  reviews 
didn’t  hurt  as  much  as  expected. 

Currently  dark,  Ford’s  will  re¬ 
light  next  Monday  (23)  with  the 
D’Oyly  Carte  G.  and  S.  troupe. 
“Bus  Stop,”  set  for  Feb.  13, 'will  be 
the  fifth  subscription  offering  of 
the  season. 

Parks  $32,100,  Montreal 

Montreal,  Jan.  17. 

“Teahouse  of  the  August  Moon,” 
starring  Larry  Parks,  drew  a  fine 
$32,100  last  week  on  a  holdover  £t 
Her  Majesty’s  Theatre  here.  That 
was  a  $7,100  boost  over  the  pre¬ 
vious  §tan?a.  ,  .  .  • 

•  “‘Boy  Friend”  is  slated  £or>  the 
I  same  legiter  Jan.  30. 


B’way  Up;  Lunts  40G,  ‘tear’  $22,300  (7), 
‘Janus’  32G,  ‘Rain’  21G,  ‘Chalk’  20^, 
‘Pipe’  55G,  ‘Fanny’  $43,400,  ‘Silk’  36G 


Business  on  Broadway  climbed 
last  week.  The  smashes  held 
steady,  while  receipts  rose  sub¬ 
stantially  for  most  of  the  other 
entries.  Capacity  shows  were  “Cat 
on  a  Hot  Tin  Roof.”  “Damn 
Yankees,”  “Great  Sebastians,” 
“Matchmaker”  and  “No  Time  For 
Sergeants.” 

There  were  no  closings  last 
week,  but  a  sole  opener  was  “King 
Lear”  at  the  City  Center.  This 
stanza’s  preems  are  “Fallen  Angels” 
last  night  (Tues.)  and  “Tambur¬ 
laine  the  Great”  tomorrow  night 
(Thurs.). 

Estimates  for  Last  Week 

Keys :  C  (Comedy),  D  (Drama), 
CD  ( Comedy-Drama ),  R  (Revue), 
MC  ( Musical-Comedy ),  MD  (Musi¬ 
cal-Drama),  O  (Opera),  OP  ( Op - 
retta).  * 

Other  parenthetic  designations 
refer,  respectively,  to  weeks  played, 
number  of  performances  through 
last  Saturday,  top  prices .  number 
of  seats,  capacity  gross  and  stars. 
Price  includes  10%  Federal  and 
5%  City  tax,  but  grosses  are  net: 
i.e.,  exclusive  of  tax. 

Bus  Stop,  Music  Box  (CD)  (46th 
wk;  366;  $5.75-$4.60;  1,010;  $27,- 
811)  (previous  week,  $12,600, 
closes  Feb.  11).  Last  week,  nearly 
$15,800. 

Cat  on  a  Hot  Tin  Roof,  Morosco 
(D)  (43d  wk;  340;  $6.90-$5.75;  946; 
$31,000)  (Barbara  Bel  Geades,  Bun 
Ives)  (previous  week,  nearly  $31,- 
600).  Last  week,  same. 

Chalk  Garden,  Barrymore  (CD) 
(12th  wk;  93;  $5.75-$4.60;  1,077; 
$27,811)  (Gladys  Cooper,  Siobhan 
McKenna)  (previous  week,  $18,- 
300).  Last  week,  almost  $20,500. 

Damn  Yankees,'  46t'h  St.  (MC) 
(37th  wk;  292;  $8.05-$7.50;  1,297; 
$50,573)  (Gwen  Verdon)  (previous 
week,  $50,800).  Last  week,  over 
$50,600. 

Desk  Set,  Broadhurst  (C)  (12th 
wk;  96;  $5.75-$4.€0;  1,182;  $31,500) 
(Shirley  Booth)  (previous  week, 
$19,400).  Last  week,  nearly  $24,- 
200. 

Diary  of  Anne  Frank,  Cort  (D) 
(15th  wk;  117;  $5.75;  1,036;  $28,- 
854;)  (Joseph  Schildkraut)  (previ¬ 
ous  week,  $25,800).  Last  week,  al¬ 
most  $27,800. 

Fanny,  Majestic  (MD)  (63d  wk; 
500;  $7.50;  1,655;  $62,968)  (Ezio 
Pinza,  Walter  Slezak)  (previous 
week,  $37,500).  Last  week,  almost 
$43,400. 

Great  Sebastians,  ANTA  (C)  (2d 
wk;  13;  1,185;  $40,823;  (Alfred 

Lunt,  Lynn  Fontanne)  (previous 
week,  $26,100  for  first  five  per¬ 
formances,  moves  Feb.  6  to  Cor¬ 
onet).  Last  week,  nearly  $40,000, 
with  theatre  party  commissions 
cutting  into  take. 

Hatful  of  Rain,  Lyceum  (D) 
(10th  wk;  77;  $5.75-$4.60;  995;  $23,- 
339)  (Shelley  Winters,  Ben  Gaz- 
zara)  (previous  week,  $19,000). 
Last  week,  almost  $21,000,  with 
Miss  Winters  out  for  six  perform¬ 
ances  because  of  a  sprained  ankle. 
She  returned  to  the  cast  last  Mon¬ 
day  (16)  night. 

Inherit  the  Wind,  National  (D) 
(37th  wk;  293;  $5.75-$4.60;  1,162; 
$31,300)  (Paul  Muni)  (previous 
week,  $30,200).  Last  week,  over 
$30,600. 

Janus,  Plymouth  (C)  (8th  wk;  58; 
$5.75-$4.60;  1,062;  $32,700)  (Mar¬ 
garet  Sullavan,  Robert  Preston, 
Claude  Dauphin)  (previous  week, 
$28,100).  Last  week,  over  $32,000. 

King  Lear,  City  Center  (D)  (1st 
wk;  4;  $3.80;  .3,090;  $45,000)  (Orson 
Welles).  Opened  last  Thursday 
(12)  to  two  favorable  reviews 
(Chapman,  News;  McClain,  Jour- 
nal-American)  and  four  pans  (At¬ 
kinson,  Times;  Hawkins,  World- 
Telegram;  Kerr,  Herald  Tribune; 
Watts,  Post)  (not  reviewed  by 
Coleman,  Mirror);  over  $22,300  for 
first  four  performances,  two  pre¬ 
views  and  one  reading  by  Welles 
in  lieu  of  the  Friday  (13)  night 
performance,  cancelled  because 
the  star  had  twisted  his  ankles  and 
was  confined  to  a  wheelchair.  Reg¬ 
ular  performances  were  resumed 
the  following  night  (Sat.),  with 
Welles  still  in  the  wheelchair. 

Lark,  Longacre  (D)  (9th  wk;  6b; 
$5.75-$4.60;  1,101;  $29,378)  (Julie 
Harris)  (previous  week,  $25,800). 
Last  week,  almost  $27,800. 

Matchmaker,  Royale  (C)  (6th 
wk;  48;  $5.75;  1,050;  $31,000)  (Ruth 
Gordon,  Eileen  Herlie,  Loring 
Smith)  (previous  week,  $32,000). 
Last  week,  over  $32,000. 

No  Time  for  Sergeants,  Alvin 
(C)  (13th  wk;  100;  $5.75-$4.60; 

1,331;  $38,500)  (previous  week, 

$38,900).  Last  week,  almost  $37,- 
800,  with  take  cut  by  theatre  party 
commissions  and  the  discount  on 
a  delayed  preview  party. 

Pajama  Game,  -St.  James  (MC) 

1  (88th  wk;  700;  $6.90;  1,615;  $52,118) 


(John  Raitt,  Eddie  Foy  Jr.,  Helen 
Gallagher)  (previous  week,  $34,- 
800).  Last  week,  nearly  $41,200. 

Pipe  Dream,  Shubert  (MD)  (7th 
wk;  53;  $7.50;  1,453;  $55,039) 

(Helen  Traubel,  William  Johnson) 
(previous  week,  $53,800).  Last 
week,  nearly  $55,000. 

Plain  and  Fancy,  Hellinger  (MC) 
(51st  wk;  404;  $6.90;  1,527;  $55,916) 
(previous  week,  $25,400;  has  to 
vacate  the  theatre  March  3.)  Last 
week,  almost  $33,400. 

Red  Roses  for  Me,  Booth  (D)  (3d 
wk,  21;  $5.75-$4.60;  766;  $22,000) 
(previous  week,  $12,000,  has  to 
vacate  theatre  next  Saturday  (21) 
and  will  close.  Last  week,  almost 
$17,000. 

Righteous  are  Bold,  Holiday  (D) 
(4th  wk;  28;  $5.75-$4.60;  834;  $28,- 
000)  (previous  week  was  under¬ 
quoted;  gross  topped  $5,800).  Last 
week,  nearly  $7,200;  continues  in¬ 
definitely. 

Silk  Stockings,  Imperial  (MC) 
(47th  wk;  372;  $7.50;  1,427;  $57,- 
800)  (Hildegarde  Neff,  Don  Am- 
eche)  (previous  week,  $31,700). 
Last  week,  over  $36,000. 

Teahouse  of  the  August  Moon, 
Beck  (C)  (118th  wk;  1.049;  $6.22- 
$4.60;  1,214;  $33,608)  (John  Beal, 
Terrence  Kilburn)  (previous  week, 
$16,500,  closes  March  24,  to  tour). 
Last  week,  over  $20,900. 

Tiger  at  the  Gates,  Helen  Hayes 
(D)  (15th  wk;  120;  $5.75;  1,039; 
$30,845)  (Michael  Redgrave)  (pre¬ 
vious  week,  $21,000.  Last  week, 
over  $21,600. 

View  From  the  Bridge,  Coronet 
(D)  (16th  wk;  124;  $6.90-$5.75- 

$4.60;  998;  $30,000)  (Van  Heflin) 
(previous  week,  $17,000,  closes 
Feb.  4).  Last  week,  almost  $17,- 
000. 

Will  Success  Spoil  Rock  Hunter, 

Belasco  (C)  (14th  wk;  108;  $5.75; 
1,073;  $31,582)  (previous  week, 

$18,500).  Last  week,  nearly  $21,- 
900. 

Witness  for  the  Prosecution, 

Miller  (D)  (57th  wk;  452;  $5.75- 
$4.60;  946;  $23,248)  (previous  week, 
$17,900).  Last  week,  almost  $19,- 
300;  closes  June  30,  to  tour. 

Miscellaneous 

Six  Characters  in  Search  of  an 
Author,  Phoenix  (CD)  (5th  wk;  40; 
$3.45;  1,150;  $24,067)  (previous 

week,  $9,800;  closes  Feb.  5).  Last 
week,  nearly  $8,500.  r 

Opening  This  Week 

Fallen  Angels,  Playhouse  (C) 
($5.75-$4.60;  994;  $25,500)  (Nancy 
Walker,  Margaret  Phillips).  Revival 
of  Noel  Coward  comedy,  presented 
by  Charles  Bowden  &  Richard 
Barr,  in  association  with  H.  Ridgley 
Bullock  Jr.;  opened  last  night 
(Tues.). 

Tamburlaine  the  Great,  Winter 
Garden  <D)  ($5.75-$4.60;  1,494;  $43,- 
000).  Play  by  Christopher  Marlowe, 
presented  by  Producers  Theatre,  in 
association  with  the  Stratford 
Festival  Foundation  of  Canada; 
opens  tomorrow  night  (Thurs.)  for 
a  scheduled  eight-week  engage¬ 
ment. 


OFF-BROADWAY 
Cradle  Song,  Circle  in  Square 

Dandy  Dick,  Cherry  Lane  (1-10). 
Midsummer  Night’s  Dream,  Jan 
Hus  (1-13). 

Threepenny  Opera,  de  Lys  (9-20). 
Trouble  in  Mind,  Greenwich 
Mews  (11-13). 


‘INNKEEPERS’  $7,700  (4) 
ON  PRINCETON  TRYOUT 

Princeton,  Jan.  17. 
Gordon  Pollock’s  production  of 
“Innkeepers”  took  in  nearly  $7,700 
in  a  four-performance  break-in  at 
the  McCarter  Theatre  last  Thurs- 
day-Saturday  (12-14). 

The  Theodore  Apstein  play  is 
current  at  the  Locust  Theatre, 
Philadelphia. 

Tlain’  Less  Than  Fancy, 
$22,900  First  Wk.,  St.  L. 

St.  Louis,  Jan.  17. 
First  stanza  of  a  fortnight’s 
stand  of  the  touring  “Plain  and 
Fancy”  drew  a  mediocre  $22,900 
last  week  at  the  1,513-seat  Ameri¬ 
can  Theatre  here.  The  musical,  co- 
starring  Alexis  Smith  and  Craig 
Stevens,  holds  over  this  week. 

“Anniversary  Waltz”  is  due  at 
the  house  next  Monday  (23)  for  a 
single  week,  at  $3.36  top.  Inciden¬ 
tally,  the  gross  for  the  previous 
week’s  stand  of  “Lunatics  and 
.Lovqrs”  was  underquoted,  correct 
figure  having  been  $10,700. 
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Off-Broadway  Shows 


A  Midsummer  Night’s 
Bream 

Shakespearewrights'  revival  of  play  in 
two  parts  by  William  Shakespeare.  Pro¬ 
duced  and  designed  by  Donald  H.  Gold- 
mail;  staged  by  Norman  Peck;  settings, 
WlUls  Knighton;  Incidental  music,  Ellen 
Bower;  choreography,  .Wayne  Lamb; 
lighting,  Walter  Silver.  At  Jan  Hus  Audi¬ 
torium,  N.V.,  Jan.  13,  5 Q;  ^$2.90  top. 

Cast:  Milton  B.  Jacobson,  Robert  Cass, 
Roger  Starr,  Burt  Douglas,  Joel  Newman, 
Ellis  Rabb,  Philip  Lawrence,  Robert 
Rletz,  Mel  Dowd,  Joseph  Ruskln.  Kay 
Kingston,  Donald  Mork,  Gene  Rupert, 
Laurinda  Barrett,  Abdul  Shaik,  Richard 
O’Brien,  Donald  Hein,  Robert  Winthcr. 

The  Shakespearewrights  are  I 
making  a  frenetic  attempt  to  add 
"A  Midsummer  Night’s  Dream”  to 
their  list  of  Shakespearean  suc¬ 
cesses  at  the  Jan  Hus  Auditorium. 
In  the  effort  to  catch  “Dream’s” 
airiness  and  grace,  they  stress  run¬ 
ning  acrobatics  and  general  physi¬ 
cal  activity,  but  thereby  mar  their 
more  attractive  qualities  by  strid¬ 
ency. 

“Dream”  is  a  jest,  a  mood,  in¬ 
terspersed  with  lusty  Elizabethan 
clowning.  The  Shakespearewrights 
know  this  and  have  occasionally  is¬ 
olated  a  scene  that  is  a  relief  from 
the  forced  buoyancy.  It  isn’t  until 
the  Pyramus  and  Thisbe  play-with- 
in-a-play  at  the  end,  In  fact,  that 
the  boisterousness  pays  off  in  real 
laughter. 

As  always,  this  company  consists 
of  willing,  personable  young  actors 
who  are  unashamedly  enthusiastic, 
and  some  of  whom  can  turn  an 
iambic  pentameter  with  the  best. 
These  are  plusses,  but  the  romp 
hardly  seems  catchy  enough  to  at¬ 
tract  customers  in  droves. 

It  comes  close  to  being  ladies’ 
night,  with  Laurinda  Barrett,  as  a 
spirited  Helena,  and  Mel  Dowd,  as 
Hippolyta-Tltania,  taking  major 
honors.  Miss  Barrett  has  grown 
with  the  Shakespearewrights,  her 
flash  and  fire  are  of  name-brand 
sorts,  and  she’d  be  an  easy  bet  for 
the  vixenish  “Shrew.”.  She  has 
slipped  gracefully-  from  the  late 
Lady  Macbeth  into  this  dual  Queen 
stint  (Amazon-Fairies)  in  a  colorful 
change  of  pace. 

To  a  great  extent  this  “Dream” 
revival  is  a  victim  of  its  clown 
scenes.  Bottom  is  not  an  easy 
chore  and  Robert  Cass  overcom¬ 
pensates  in  ebullience.  Ellis  Rabb’s 
ostrich-necked  reserve  as  the  tail¬ 
or,  however,  is  sharply  controlled 
fun,  and  it  seems  too  bad  that  this 
imaginative  '  concept  stands  so 
alone.  Philip  Lawrence  dances  a 
lithe,  but  much  too  adult  Puck. 

Director  Norman  Peck  delves  for 
every  last  tricky  bit  of  business, 
even  to  the  questionable  tickling  of 
navels,  but  the  frantic  pace  isn’t 
synonymous  with  liveliness. 

Geor. 


and  Oliver  Dunbar  eke  out  some 
of  the  deeper  laughs,  Miss  Dunbar 
doing  a  quite  forgiveable  job  of 
show-stealing.  George  Turner,  as 
the  gaming  butler,  Willard  Giles 
and  William  MacDougall  as  a  pair 
of  Victoria’s  G.I.’s*  and  Walter 
Klavun,  as  a  sporting  knight,  are 
more  than  also-rans. 

-  If  Pinero  serves  them  less  effec¬ 
tively  than  did,  say,  Congreve,  or 
Anouilh,  at  least  Proscenium  Pro¬ 
ductions  has  again  brought  flair 
and  style  to.  off-Broadway.  And 
what’s  the  matter  with  that? 

Geor . 


Tlie  Perry  CommHiee 

Originals  Only  production  of  drama  in 
two  acts,  by  Harry  Wagstaff  Gribblc, 
Staged  by  Tom  Hill.  At  Originals  Only, 
N.  y.,  Jan.  14,  ’30;  $1.25  membership 

a^CasU°Lynn  Ennis,  Madeline  Keen<s  Ed 
Bassford,  Mary  Crawforde,  Philip  Pine, 
Harry  Graham, 

Originals  Only  .has  been  looking 
for  a  successful  new  script  for  six 
years.  The  picking  has-been  lean, 
so  entrepreneur  Tom  Hill  has  now 
teamed  with  Harry  WagstafL  Grib- 
ble  in  a  series  of  performed  read¬ 
ings  of  the  latter’s  “The  Perry 
Committee,”  hoping  for  better 
luck.  Ih’s  the  same  old  story,  how¬ 
ever. 

If  there’s  a  trend  off-Broadway, 
it’s  toward  two  particular  story 
lines,  mother  fixation  and  sexual 
aberration.  Gribble’s  effort  deals 
with  homosexuality,  with  just  a 
dash  of  mother  thrown  in.  The 
fact  is  that  this  kind  of.  thing  has 
been  beaten  into  the  ground.  It’s 
customary  to  say  “sensitive,” 
daring  theme,”  “provocative.” 
“done  with  good  taste,”  but  it’s 
actually  growing  trite  and  dull. 

Granted  that  Gribble  is  an  intel¬ 
ligent  writer.  He’s  been  around 
show  business'  long  enough  to  be 
able  to  get  a  laugh  or  two,  and  he 
can  sustain  a  modicum  of  suspense, 
but  he  hasn’t  provided  freshness 
in  treating  of  an  artistic  lad  who 
prefers  his  own  sex.  He  must  be¬ 
lieve  in  his  script,  though,  for1  at 
last  Saturday’s  (14)  “teatime  mati¬ 
nee”  (5  p.m.)  he  played  the  part  of 
the  boy’s  father  under  the  pseudo 
nym  Harry  Graham. 

*  A  good  young  actor  named  Philip 
Pine  plays,  the  aberrant’s  doctor 
and  love  object,  but  Pine  does 
many  things  much  better.  Produc¬ 
er  Hill  asks  the  customers  to  stick 
around  for  a  critique  of  “Commit¬ 
tee”  with  an  eye  to  helping  Grib¬ 
ble,  and  then  treats  the  faithful  to 
something  that  might  be  called 
“Sex  On  A  Hot  Tin  Streetcar”  for 
15  minutes.  'Tain’t  commercial. 

Geor. 


Bandy  Bick 

Proscenium  Productions  revival  of 
farce  in  three  acts,  by  Sir  Arthur  Wing 
Pinero.  Staged  by  Warren  Enters;  set¬ 
tings,  Don  Crawford.  At  Cherry  Lane, 
N.Y.,  Jan.  10.  '56;  $2.60  top  week  nights 
and  Sunday  nights;  $3.60  Friday,  Satur¬ 
day  nights. 

Cast:  Susan  Brown,  Barbara  Stanton. 
George  Turner,  Willard  Giles.  William 
MacDougall,  Skedge  Miller,  Dee  Victor, 
Walter  Klavun,  William  Moor,  Olive  Dun¬ 
bar,  Felix  Dcebank. 


K.  C.  Starlight  Shuffles 
Its  Management  Setup 

Kansas  City,  Jan.  17. 

Starlight  Theatre  Assn,  has  con¬ 
solidated  its  management  setup  for 
the  production  of  outdoor  musicals 
in  Swope  Park  starting  in  June. 
Where  the  organization  formerly 
operated  with  12  civic  committees, 
it  is  now  going  ahead  with  only 
four.  . 

Under  the  realignment  the  four 
groups  are  promotion  and  boxoffice, 
production,  finance  and  budget, 
and  plant  and  concessions.  Herb 
Wilson  was  named  vice-president 
in  charge  of  promotion  and  box- 
office,  with  William  G.  Austin  as 
assistant,  Paul  Connor  is  vice- 
president  in  charge  of  finance  and 
budget,  assisted  by  Roy  Park  and 
Cliff  C.  Jones  Jr. 

Den  L.  Fennell,  ^vice-president 
charge  of  production,  will  be  as¬ 
sisted  by  Maurice  Breyer,  Paul 
Willson  and  Nor  O’Neill,  while 
William  L.  Cfassell,  vice-president 
in  charge  of  the  plant  and  con¬ 
cessions,  has  Ray  Niles  as  assistant. 


Welles  Is  Unfair  To  Orson 

By  ROBERT  J.  LANDRY-* 


Legit  Bits 


Legit  Followup 


It’s  hard  to  convert  the  plays  of 
that  eminent  late,  Victorian,  Sir 
Arthur  Wing  Pinero,  into  terms 
of  contemporary  boxoffice  cash. 
Call  “Dandy  Dick”  a  “ridiculous 
romp,”  as  Proscenium  Productions 
does,  call  it  a  lark,  or  just  trivia, 
it’s  the  inward  chuckle  that  scores 
rather  than  the  yock.  Yet  Pinero 
wrote  “Dick”  as  a  farce  and  that’s 
what  they’re  playing  it  for  with 
a  flourish  down  at  Cherry  Lane 
The  opening  tableau  revealing 
Don  Crawford’s  excellently  pre¬ 
cious  set  with  its  two  reposeful 
maidens,  the  sprightly  entr’acte 
music,  the  performances  that  are 
mannered  for  their  own  sakes,  are 
chief  charms.  The  convolutions  of 
the  preposterous  story  and  Pinero 
was  nothing  if  not  a  plotter;  con¬ 
cern  the  calamities  that  befall  the 
Very  Rev.  Dean  of  St.  Marvell's 
when  he  is  seduced  into  playing 
the  ponies  to  raise  a  thousand  quid 
and  thus  restore  his  tottering  rec¬ 
tory  tower.  Ilis  sister’s  a  tout,  his 
butler  a  bookie  and  his  daughters 
love  soldiers  of  the  Queen. 
Etcetera, 

The  playng  is  the  thing  and  it’s 
to  director  Warren  Enters’  credit 
that  he  has  welded  his  company 
into  unity  of  style,  the  need  for  the 
precise  degree  of  exaggeration 
being  paramount. 

As  the  splatterfooted  Dean. 
Skedge  Miller  strikes  a  careful,  if 
occasionally  monochromatic,  por 
trait,  and  his  buffoonery  never 
lacks  control.  By  contrast,  Dee 
Victor’s  gestures  and  attitudes  as 
the  horsey  sister  are  too  painfully 
hearty.  Barbara  Stanton  and  Susan 
Brown  are  the  Dean’s  daughters 
(Salome  and  Sheba),  Miss  Stan¬ 
ton's  vignette  in  particular  having 
a  nice  shade  of  over-emphasis. 


Anniversary  Waliz 

(Forrest,  Philadelphia) 

Philadelphia,  Jan.  3. 

For  the  second  time  this  season, 
a  road  company  has  been  organized 
to  tour  “Anniversary  Waltz,”  the 
Jerome  Chodorov- Joseph  Fields 
comedy  which  had  a  mild  Broad¬ 
way  success.  Philly  didn’t  see  the 
previous  road  production  which 
had  a  brief  midwest  trek  last  fall, 
but  local  playgoers  saw  a  two-week 
tryout  of  the  original  production 
back  in  March  of  1954  Despite  the 
stellar  names  and  several  veteran 
featured  players  of  that  initial  edi¬ 
tion,  the  current  outfit  generally 
measures  up  to  it. 

Particularly  effective  in  the  cur¬ 
rent  presentation  is  Augusta  Roe- 
land  in  the  role  of  the  wife,  origi¬ 
nated  by  Kitty  Carlisle.  Her  por¬ 
trayal  of  the  harassed  spouse  is 
neatly  paced,  has  warmth  and  sym¬ 
pathy  and  also  doesn’t  fail  to  em¬ 
phasize,  when  necessary,  the  salty 
assertiveness  of  the  wife  whose 
assertiveness  of  the  wife. 

Good,  too.  is  Murvyn  Vye  in  the 
other  featured  spot — that  of  the 
too-voluble  hubby.  Despite  fluffing 
a  couple  of  lines  at  the  show 
caught,  Vye  gives  a  smooth  per¬ 
formance,  notable  for  its  shrewd 
timing,  particularly  in  handlin; 
slow-takes  and  slow-burns,  and 
shrewd  mixture  of  fare  comedy 
and  legitimate  characterization. 

The  surrounding  cast  also  com¬ 
pares  favorably  with  the  original 
and  may,  in  some  cases,  have  an 
edge.  Eddie  Hall  and  Virginia 
Morgan  do  nicely  by  the  scan¬ 
dalized  in-laws.  Helen  Martin  is 
especially  effective  as  the  maid. 
Don  Britton  and  Claudia  Hall  take 
care  of  the  two  juveniles  satisfac¬ 
torily,  Earl  Rowe  contributes  a 
click  as  the  partner  and  Jacqueline 


Sardi's  bar  scuttlebutt  late  yes¬ 
terday  (Tues.)  was  that  the  Shu- 
berts  have  guaranteed  final  money 
for  the  “Strip  for  Action"  musical, 
which  is  thereby  set  to  start  re¬ 
hearsals  pronto.  It’s  headed  for  a 
Shubert  house,-natch,  probably  the 
Winter  Garden  following  “Tam- 
burlaine  the  Great." 

Agnes  fle  Mille  will  do  the 
choreography  for  the  new  Moss 
Hart-Harold  Rome  musical  com¬ 
edy,  due  on  Broadway  next  fall. 

The  touring  “Kismet”  is  booked 
for  Feb.  13-15  at  the  Bushnell 
Auditorium,  Hartford,  the  first  le- 
giter  to  play  the  town  since  the 
fold  of  the  New  Parsons  Theatre 
more  than  a  year  ago. 

The  Shakespearewrights  are 
looking  for  leading  players  for  the 
title  roles  in  their  proposed  re¬ 
vival  of  “Romeo  and  Juliet,”  to 
follow  their,  current  “Midsummer 
Night's  Dream,”  at  the  Jan  Hus 
Auditorium,  N.  Y. 

Edith  Atwater  and  Albert  Dek- 
ker  are  reviving  their  “Two’s  Com¬ 
pany”  program  of  readings  with  a 
one-niter  mid-west  tour  this  week. 

John  S.  Cobb,  producer  of  last 
summer’s  Broadway  revue,  “Al¬ 
most  Crazy,”  has  another  entry 
skedded  for  production  this  sea¬ 
son,  “Vertigo,”  a  new  play  by  Jerry 
Lynn. 

Sam  Weston  and  Harry  Jackson 
plan  a  production  of  Robert  Mc- 
,  Enroe’s  “Mulligan’s  Snug”  on  | 
;  Broadway  in  March,  with  Victor 
Moore  and  William  ‘  Gaxton  as 
stars. 

Edith  Evans  and  Peggy  Ashcroft 
will  star  ,  in  the  London  production 
of  “Chalk  Garden,”  which  will  be 
presented  by  Tennent  Productions 
(Hugh  Beaumont)  in  association 
with  the  British  Arts  Council,  and 
Irene  Mayer  Selznick,  sponsor  of 
the  original  Broadway  edition.  It’s 
scheduled  to  open  at  the  Haymar- 
lcet  Theatre  in  the  West  End  early 
in  April,  after  a  short  tryout  tour. 

Pressagent  Phyllis  Perlman  will 
vacation  in  Mexico  for  the  month 
of  February. 

John  Kennedy,  of  the  St.  Louis 
Municipal  Opera,  will  be  produc¬ 
tion  supervisor  for  Guy  Lombar¬ 
do’s  Jones  Beach,  N.Y.,  on-water 
production  of  “Show  Boat”  next 
summer.  Lombardo  and  his  or¬ 
chestra  will  also  appear  in  the 
production,  with  additional  music 
by  a  40-piece  symphony  orch. 

Betty  Field  wall  appear  with 
Viveca  Lindfors  in  a  Phoenix  Thea¬ 
tre  (N.Y.)  production  of  Strind¬ 
berg’s  “Miss  Julie,”  opening  a  lim¬ 
ited  engagement  Feb.  21.  They  11 
also  appear  in  a  companion  piece, 
another  Strindberg  play,  "The 
Stronger,”  Also  on  the  Phoenix 


Orson  Welles  opened  his  “King 
Lear”  at  the  N.Y.  City  Centre, 
playing  on  a  fractured  left  ankle 
and  immediately  following  the  pre¬ 
miere  (12)  fell  and  sprained  his 
right  ankle.  This  became  the  jinxed 
climax  of  an  ordeal  of  nerves  and 
anxiety  by  all  concerned  w'ith  the 
City  Centre  since  an  elaborate  and 
costly  production  faced  a  financial 
washout  if  Welles  could  not  appear. 

By  Saturday  he  had  managed  to 
re-stage  Lear  as  a  guy  in  a  wheel¬ 
chair.  The  show  must  go  on.  But 
on  Friday  (13)  when  the  curtain 
went  up  15  minutes  late  Welles 
appeared  in  street  garb,  alone,  and 
from  his  wheelchair  announced  to 
the  audience,  previously  unwarned, 
that  his  purpose  was  to  talk  them 
out  of  asking  refunds  of  mont*y 
their  city  theatre  badly  needed. 
Some  hundreds  did  not  buy  this 
plea  and  their  seats  downfront 
were  ultimately  filled  "by  young 
drama  enthusiasts  from  the  shelf 
who  asked  Welles  permission  to 
move  in  closer. 

Using  up  time  (until  the  box- 
office  closed)  Welles  regaled  the 
Friday  audience  with  20  minutes 
or  so  of  the  Lear  speeches  and  a 
description  of  the  plot.  But  the 
more  arresting  feature  of  the  eve¬ 
ning  was  the  informal  questlon- 
and-answer  clinic.  Some  of  the 
questions  were  embarrassing  and 
Welles  declined  at  one  point  to  be 
drawn  into  a  discussion  of 'his  old 
RKO  film,  “Citizen  Kane." 

Running  on  emergency  nerve  re¬ 
sources,  Welles  asked  a  downfront 
candid  camera  addict  to  desist. 
‘-‘Just  that  little  click  is  enough 
extra  strain  on  my  nerves  to  be 
unbearable,”  he  apologized. 

Percy  Hammond!' 

Queried  from  the  audience  about 
that  day’s  critical  pannings  of  his 
“Lear,”  Welles  ruefully  conceded 
the  anguish  he  felt.  Brooks  Atkin¬ 
son  had  said  he  exhibited  “more 
genius  than  talent”  and  Walter 
Kerr  called  him  “am  intelligent 
automaton”  managing  no  better 
than  “hard-driving  monotony.” 
Welles  told  an  anecdote  of  his.  all- 
Negro  production  of  “Macbeth”  up 
in  Harlem  during  the  old  Federal 
aid  days.  He  had  revised  the  Bard 
to  include  Haitian  voodoo  doctors 
instead,  of  witches  artd  Percy  Ham¬ 
mond  roasted  the  show,  where¬ 
upon  one  of  the  Haitian  voodooers, 
cracked,  “Him  bum  critic-me  fix.’ 


Hammond  was  dead — according  to 
the  tale— 24  hours  later.  Welles 
added  he  was  recalling  the  inci¬ 
dent  on  Friday  the  13th  but  with¬ 
out  malice. 

Brush  Yourself  Off 
Again  asked  from  the  audience, 
by  an  obviously  youthful  sympa¬ 
thetic  voice,  “How  does  an  actor 
when  badly  panned  recover  the 
necessary  ego  to  give  a  perform¬ 
ance  '  the  next  night?”  Welles 
wryly  observed,  “That’s  what  we 
all  wonder!”  It  was  a  case  of 
picking  yourself  up,  brushing 
yourself  off,  and  starting  all  over 
again,  as  he  did  the  following  night 
robed,  wigged,  bearded — and  now 
wheeled,  too. 

Welles  conceded  that  the  pan¬ 
nings  were  a  crusher  to  some  of 
his  immediate  plans  and  may  have 
aborted  the  possibility  of  a  classic 
repertory  company  for  New  York. 
The  q-and-a  session  at  times  had  a 
very  intimate  confessional  quality. 

Several  editorial  comments  ^may 
be  made  upon  the  present  ordeal 
of  Orson  Welles,  a  gifted  and  dy¬ 
namic  man,  now  40,  who  still  seems 
intefit  upon  dashing  off  in  all  di¬ 
rections  simultaneously.  This  is  the 
sort,of  thing  which  was  high  style 
back'  in  the  radio  environment  of 
the  1930’s  which  specialized  in  boy 
geniuses,  of  which  Welles  was,  for 
the  record,  but  one.  It  may  sound 
like  dragging  metaphysics  into  the 
discussion,  but  this  “Lear”  fiasco 
might  well  be  a  turning  point  in 
Welles  career.  His  apparently  ob¬ 
sessive  need  to  operate  as  a  one- 
man-gang  seems  to  have  literally 
tripped  him  up,  both  legs,  and  the 
symbolism  should  not  be  lost  on 
so  acute  an  intelligence  as  his. 

Orson  Welles  seemingly  is  con¬ 
fused,  even  at  40,  as  to^what  he 
is,  wanting  to  be  everything,  but 
hardly  the  reincarnation  j>f  Leon¬ 
ardo  da  Vinci.  Actor  or  showman? 
But  as  either  and  as  both,  should 
he  not  have  been  sufficiently 
warned  by  the  bored-to-wisecrack¬ 
ing  reaction  to  his  television  “King 
Lear”  of  two  years  ago?  It  was  a 
misbegotten  inspiration  to  insist 
upon  the  work  for  his  all-important 
American  legit  comeback.  Welles 
loaded  himself  with  impossible 
handicaps — and  again  the  symbol¬ 
ism — his  ankles  literally  buckled 
under  the  burden. 

In  short.  Orson  Welles  is  unfair 
to  Orson  Welles.  .  . 


agenda  is  the  second  en£ry  in  the 
New  Directors’  series,  Elmer  Rice’s 
“Adding  Machine.”  The  latter  show 
will  be  staged  by  Bill  Butler  for  a 
six-performance  run  beginning 
Feb.  9. 

Cornelia  Otis  Skinner  is  playing 
a  series  of  one-niters  prior  to 
teaming  up  with  Fred  Keating  for 
a  “sideshow”  stand  next  Monday 
(23)  at  the  Phoenix  Theatre,  N.Y. 

William  Hunt,  producer  of  the 
Red  Barn  Theatre,  Northport,  L.I., 
and  Betty  King,  former  producer 
of  New  Theatre,  have  leased  a  new 
150-seat  theatre  being  built  within 
an  apartment  house  under  con¬ 
struction  on  East  60th  St.,  N.Y.  The 
_  . ...  duo,  operating  under  the  firm  name, 

James  is  attractive  and  capable  as  |  Hunt-King  Productions,  plan  open- 
a  much-married  blonde.  j  ing  the  house,  tagged  Theatre  East, 

Frederick  Fox’s  settings  and  !  in  March  with  a  revival  of  William 
lighting  still  merit  a  nod  of  an- !  Saroyan’s  “Beautiful  People.” 
proval  and  James  Bender,  who  di-  Oscar  Wilde’s  “A  Florentine 
!  rected  this  company,  seems  to ;  Tragedy”  and  “Salome”  will'  be 


In  a  late  scene,  as  village  con- 1  know  his  way  around  in  farcft '•"m-  presented  Feb.  2  by  Paul  H.  A. 
stable  and  wife,  Felix  Deebank  :  edy  procedure.  V/c ten.  j  Menard  and  Joseph  Guzctti  Jr.  at 


the  off-Broadway  Davenport  Thea¬ 
tre,  N.Y. 

Officers  of  the  off-Broadway 
Theatre  Assn,  are  John  Grahame, 
president;  Bill  Whiting,  executive 
secretary;  Carol  Phillips,  adminis¬ 
trative  secretary;  Stella  Holt,  first 
vice  president;  Lucille  Lortel  and 
Lionel  Shepard,  assistant  veepees; 
Bob  Murphy,  treasurer. 

Ethel  Linder  Reiner,  ^who  plans 
bringing  the  Lillian  Heilman- 
Leonard  Bernstein-John  Latouche- 
Dorothy  Parker  musical  version  of 
Candide”  to  Broadway  early  next 
season,  has  withdrawn  as  co-pro¬ 
ducer  of  Robert .  Sylvester’s  “Jazz 
Getaway,”  which  she  was  .slated  to 
mount  this  season  with  Howard 
Bay. 

Gilbert  Miller  has  purchased  the 
film  rights  to  Philip  Mackie’s  “The 
Whole  Truth,”  a  current  London 
entry,  for  production  on  Broadway. 

A  London  production  of  “Bus 
Stop”  is  slated  for  early  March  by 
H.  M.  Tennent  Ltd.  (Hugh  Beau¬ 
mont)  in  conjunction  with  the 
show’s  U.S.  sponsors,  Robert 
Whitehead  &  Roger  L,  Stevens. 
Barbara  Baxley,  currently  appear¬ 
ing  in  the  William  Inge  play  on 
Broadway,  and  Albert  Salmi,  who 
moved  from  the  Broadway  edition 
to  the  national  company,  will  play 
the  leads  in  the  West  End  version. 

The  Theatre  Guild  plans  a  mid- 
March  Broadway  preem  for  Bill 
Hoffman’s  “Affair  of  Honor.” 

Plans  have  been  scrapped  to 
drop  “A  Memory  of  Two  Mon¬ 
days,”  Arthur  Miller’s  curtain 
raiser  to  his  “A  View  From  the 
Bridge,”  and  expand  the  latter  en¬ 
try  during  the  production’s  final 
weeks  on  Broadway.  Instead  the 
lengthened  “Bridge”  will  be  tested 
in  understudy  performance  before 
being  taken  to  London. 

Rehearsals  of  the  Howard  Hoyt- 
William  G.  Costin  Jr.  production 
of  a  musicalized  “Strip  for  Action” 
have  been  postponed  until  later 
this  month. 

A  London  production  in  March 
of  Jack  Perry's  “Indoor  Sport”  is 
planned  by  Violla  Rubber  and  ac¬ 
tress  Margo  Hartman. 

Mary  and  Michael  Dolan,  biz 
manager  and  assistant  technical 
director,  respectively,  at  Margo 
Jones  Theatre  '5S.  Dallas,  haye  re¬ 
signed  to  go  to  New  York. 


London  Bits 


“Summer*  Show,”  new  George 
and  Alfred  Black  musical  current¬ 
ly  trying  out  in  the  provinces,  is 
due  Feb.  16  at  the  Princes  Thea¬ 
tre,  London,  following  the  fold  of 
the  current  Christmas  shows, 
“Noddy  in  Toyland”  and  “The  Fa¬ 
mous  Five.”  It  is  being  presented 
in  association 'with  Jack  Hylton. 

Lizbeth  Webb  has  been  booked 
by  the  War  Office  for  a  six-week 
entertainment  tour  of  Nairobi,  Cy¬ 
prus  and  Aden,  to  open  Feb.  8. 

S.  A.  Gorlinsky,  who'll  mount  a 
London  edition  of  the  Bboadway 
musical, '  “Fanny,”  is  reportedly 
dickering  with  Prince  Littler  for 
the  Stoll  Theatre.  “Kismet,”  cur¬ 
rent  at  the  house,  may  close  at  the 
end  of  February,  when  the  con¬ 
tracts  of  U.S.  leads  Alfred  Drake 
and  Doretta  Morrow  expire. 


British  Shows 


LONDON 

( Figures  denote  opening  dates) 

Anniversary  Waltz,  Lyric  (11-30-55). 

Boy  Friend,  Wyndham’s  (12-1-53). 
Charley's  Aunt,  Globe  (12-22-55). 

Crazy  Gang,  Vic.  Pal.  (12-16-54). 

Dead  on  9,  Westminster  (8-24-55). 

Dry  Rot,  Whitehall  (8-31-54). 

Follies  Bergeres,  Wales  (4-9-55). 

Girl  Named  Jo,  Piccadilly  (12-15-55). 
Hamlet,  Phoenix,  (12-8-55). 

Kettle  «,  Moon,  Duchess  (9-1-55). 

King  and  I,  Drury  Lane  (10-8-53), 
Kismet,  Stoll  (4-20-55). 

Listen  to  Wind,  Arts  (12-16-55). 

Lucky  Strike,  Duke  York's  (9-14-55). 
May  Fever,  New  Lindsey  (12-28-55). 

Mr.  Pennypacker,  New  (5-18-55). 
Mornings  at  7,  Comedy  (12-14-55). 
Mousetrap,  Ambas.  (11-25-52). 

Pajama  Game,  Coliseum.  (10-13-55), 
Pfume  de  Tante,  Garrick  (11-3-55). 
Reluctant  Deb,  Cambridge  (5-24-55). 
Repertory,  Old  Vic  (9-7-55). 

Sailor  Beware,  Strand  (2-16-55). 

Salad  Days,  Vaudeville  (8-5-54). 

Separate  Tables,  St.  James's  (9-22-54). 
Small  Hotel,  St  Martin's  (10-12-55). 
Spider's  Web,  Savoy  (12-14-54). 

Such  Is  Life,  Adelphi  (12-14-55). 
Summertime,  Apollo  (11-9-55).  ' 

Teahouse  Aug.  Moon,  Her  Maj.  (4-22-54). 
Waiting  for  Godot,  Criterion  (8-3-55). 
Water  Gypsies,  Wlnt.  Gard.  (8-31-55). 
Whole  Truth,  Aldwych  (10-11-55). 

Wild  Duck,  Savllle  (12-21-55). 

SCHEDULED  OPENINGS 
‘Strong  Are  Lonely,  H'market  (1-24-56). 
Plain  A  Fancy,  Drury  Lane  (1-25-56). 
Fresh  Airs,  Comedy  (1-26-56). 

Darkling  Child,  Arts  (1-27-56). 

CLOSED  LAST  WEEK 
Queen  &  Rebels,  Haymarket  (10-26  55). 
"Interrupted  run. 


Wednesday,  January  18,  1956 


First  it  was  OKLAHOMA!. 


Rodgers  and  Hammerstein’s 


Backed  by  one  of  the  greatest  promotions  in  record  history, 
it’s  the  Capitol  album  that’ll  be  “bustin’  out  all  over”  America ! 

Literally  millions  will  see  20th  Century-Fox’s  great 
CinemaScope  production  of  the  unforgettable  Broadway  musical. 
That’s  the  market  -  every  city,  town  and  village  in  the  U.S.- 
for  one  of  the  greatest  albums  ever  recorded  - 

in  magnificent  HIGH  FIDELITY  by  Capitol  1 


lJw  SoundTrek  of  20lhCen,urv-Vo.»  - 

JSJSiWSEls 

"S>ON  ■  SHIKLEV  JOW'S 

BARBARA  atllCJC 

?!  •  C.-AHAMAETWER 

!  ROBEBtlPtOCNSFVlLLB  ,  '<  •  ,  >, 


ne  of  the  greatest  promotions  in  record  history! 


c&robseLJ 


Disc  Jockey  promotion!  M.lion  Picture  exh.bitor  Le-lns  • 

Sample  albums,  scripts  and  background  Lobby  displays,  spectal  prevtew  show.ngs 
Information  distributed  to  disc  jockeys  in  theatres  for  record  dealers, 
from  coast  to  coast. 


Lavish  full-color  vrindow  displays  I 
, . .  in  thousands  of  record  store® 
all  over  the  country. 


Advertising ! 

Newspaper  and  magazine  ads ! 
Hundreds  of  thousands  of  colorful 
consumer  brochures,  plus  potent 
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Shows  Out  of  Tpwn 
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°  The  Innkeepers 

with  most  of  the  evening’s  sym¬ 
pathy — and  its  laurels. 

The  rest  of  the  cast,  sparked  by 
Boris  Tumarin  as  an  expatriate 
author,  is  first-rate. 

Jose  Quintero’s  direction  misses 
several  chances  to  tighten  up  the 
spongy  script,  but  little  else  could 
be  asked  of  David  Hayes'  effective 
lighting.  The  latter’s  setting,  how¬ 
ever,  is  routine. 


Joy  Ride 

Hollywood,  Jan.  12. 

Huntington  Hartford  &  Ray  Golden 
production  of  revue  in  two  acta.  Direc¬ 
tion,  Ray  Golden,  Danny  Simon,  Joseph 
Sargent,  Nick  Castle;  dances  and  musical 
numbers,  Bob  Hamilton;  sketches,  Golden, 
Danny  &  Neil  Simon,  Sheldan  Harnick. 
Lester  Pine,  Richard  Maury,  Michael 
Stewart;  lyrics,  Charles  Strausse,  Larry 
Holofcener,  Harnick,  Golden,  Dan  Sha¬ 
piro,  Milton  Pascal,  Howard  Dietz, 
Marshall  Barer,  I.  A.  L.  Diamond,  Bess 
Lomax.  Sy  Kleinman,  Phil  Charlg.  Leon¬ 
ard  Adelson,  Paul  Webster;  •  music, 
!  Stewart,  Jerry  Bock,  Milton  Greene, 
Lloyd  B.  Norlin,  Harnick,  Golden,  Charig, 
Sammy  Fain,  Dean  Fuller,  Jay  Navarre, 
Sy  Kleinman,  Edward  Scott;  production 
design.  Jay  Krause;  musical  direction  and 
arrangements,  Milton  Greene. 

Cast:  Joel  Gcey,  Muriel  Landers.  Con¬ 
rad  Janis,  Aileen  .  Stanley  Jr.,  Bernie 
West,  Dorothy  Greener,  Kelly  Brown, 
Will  Holt,  Barbara  Nichols.  Barbara 
Heller.  Loray  White,  Alec  Davis.  Judy 
Foster.  Paul  Jayson,  Leon  Tyler,  Lud¬ 
milla  Kiro,  Joanne  Larkin,  Claire  Gunder- 
.man,  Irma  Grant,  Louise  Glenn,  Betty 
Rhodes,  Rod  Bieber,  Pat  Nestor,  B6b 
Hamilton -Trio.  Tailgate  Five.  At  Hunting- 
ton  Hartford  Theatre,  Hollywood,  Cal., 
Jan.  12,  ’5«;  $4.95  top. 


“Joy  Ride”  is  anything  but.  In 
fact,  it  looks  like  an  exceedingly 
bumpy  journey  for  this  new  revue 
which  Huntington  Hartford  and. 


Ray  Golden  have  mounted  for  a 
four-week  stand  at  Hartford’s 
theatre  here  “prior  to  Broadway.” 

Whether  the  show  ever  makes 
the  trek  East  will  probably  depend 
on  how  much  Hartford  is  willing 
to  kick  in.  The  producer-theatre 
owner-chainstore  heir  already  has 
close  to  $100,000  in  the  show  and 
only  about  half  of  the  material  is 
.usable.  Outlook  for  the  local  stand 
is  only  so-so  and  since  it’s  a  heavy 
show  (it  will  probably  take  around 
$20,000  weekly  to  break  even,  de¬ 
spite  the  lack  of  name  cast)  it’s  a 
cinch  to  have  an  operating  loss. 

“Joy  Ride”  is  colorful,  energetic 
and  generally  dull.  Virtually  the 
entire  first  act  is  a  time-killer  and 
although  the  show  comes  to  un¬ 
even  life  in  the  second  half,  the 
sole  real  show  stopper  is  Joel 
Grey’s  "Straw  Hat”  nitery  routine 
in  next-to-closing  —  an  item  in¬ 
serted  so  late  it  wasn’t  in  the 
opening  playbill. 

Much  of  the  material  has  been 
salvaged  from  previous  Qolden 
shows  done  on  Broadway  and  in 
summer  stock.  It  starts  with  a 
number,  titled  with  sinister  accu¬ 
racy,  “Man’s  Inhumanity  to  Man,” 
and  moves  slowly  through  spotty 
material,  some  of  it  embarrassing. 
Best  sketch  is  “Arty,”  a  satire  on 
fhe.  tv-film  click  “Marty,”  and 
there  are  some  pleasant,  moments 
•in  “Alice,”  a  satiric^  madrigal. 

There  are  also  possibilities  m' 
“In  Bed  With  the  Reader’s  Digest,” 
a  spoof  of  titles,  but  it’s  overlong. 
Cfne  of  the  more  interesting  pieces 
is  “AShcan,”  a  study  of  tenement 


SUMMER 

OPERETTA 

THEATRE 

managers 


Wail. 


.  AND  lose  out 


\tloilt.  .  -  and  spend  more  money 

last  year  we  hod  to  disappoint 

so  many  somrner  theatre  producers! 

There  just  are  not  enough 

COSTUMES  BY  EAVES 

to  go  around  in  the  summer. 

It  you  wait  tor  the  return  ot  the  robins 
you’ll  be  too  late. 

The  early-bird-producer 

this  winter  ■ 

Will  present  the  best-dressed-actors 

next  summer. 

Andrew  or  Thomas  Geoly  is 
ready  to  talk 
summer  theatre  deals 

NOW. 

Of  course  you  know 

COSTUMES  BY  EAVES 

are  not  only  the  best, 
but  that  they  arrive  clean, 
and  on  time,  and  complete, 
and  are  what  you  want. 

Let  us  hear  from  you! 


EAVES 

COSTUME  COMPANY,  me. 

Eaves  Building,  151  West  46th  Street 
New  York  19,  N.  Y.  Plaio  7  3710 


"Wednesday,  January  18,*  1956 


Don’t  Tread  on  ‘P.  &  F.’ 

A  superstitious  Broadwayite 
was  shaking  his  head  dolefully 
the  other  day  about  the  likely 
•  fate  of  “My  Lady  Fair,”  the 
upcoming  musical  version  of 
G.  B.  Shaw’s  “Pygmalion.”  . 
It’s  ominous,  the  observer  fig¬ 
ures,  because  the  Alan  Jay 
Lerner-Frederick  Loewe  tuner 
is  forcing  “Plain  and  Fancy” 
out  of  the  Hellinger,  N.  Y.,  and 
will  take  over  occupancy 
March  15. 

“You  may  recall,”  he 
warned,  “what  '  happened  to 
‘Ankles  Aweigh’  when  it  took 
the  Hellinger  away  from  ‘Plain 
and  Fancy’  last  season — it  was 
a  dire  flop.  But  ‘P.  &  F.’ 
moved  over  to  the  Winter  Gar¬ 
den  and  ran  along  profitably 
for  months.  Then  ‘The  Vamp’ 
came  along  and  forced  ‘P.  &• 
F.’  out  of  the  Winter  Garden, 
and  it  also  just  curled  up  and 
died,  while  ‘P.  &  F.’  returned 
'  to  the  Hellinger  to  continue  its 
money-making  run.” 


kids.  Show  gets  some  of  its  best 
laughs  from  a  pair  of  tunes, 
“Gruntled,”  which  gibes  negative 
word  forms  in  a  burlesque  of  old- 
time  tango,  and  “Charlie  on  the 
M.T.A.,”  a  pseudo-folksong  about 
Boston’s  transportation  setup. 

Musically,  the  best  numbers  are 
“Element  of  Doubt,”  sung  by 
Loray  White,  a  newcomer  who 
shows  promise,  and  “World  of 
Strangers,”  a  duet  by  Juay  Foster 
and  Alec  Davis.  There’s  good  com¬ 
edy  from  Muriel  Landers,  Dorothy 
Greener  and  Barbara  Heller.  Con¬ 
rad  Janis  scores  in  “Arty”  and  is 
on  twice  more  with  the  Tailgate 
Five,  a  brassy  jazz  combo. 

If  there’s  a  miracle  doctor  in 
the  house,  this  may  have  a  chance. 
Otherwise,  definitely  not.  Kay. 

NAME  ALF.  MOELLERING 
FT.  WAYNE  TUNERTPREZ 

Fort  Wayne,  Jan.  17. 

Alfred  W.  Moellering  has  been 
elected  president  of  Festival  Mu¬ 
sic  Theatre,  Inc.,  the  non-profit 
group  which  produces  summer 
musical  shows  in  the  Outdoor  The¬ 
atre  in  Franke  Park  here.  He  suc¬ 
ceeds  Dalton  C.  McAlister,  re¬ 
signed.  Other  officers  include 
Louis  J.  Culp,  vice-president  and 
general  manager;  Ann  Colone,  sec¬ 
retary;  Jack  Morey,  treasurer,  and 
'Grace  Drummond,  assistant  secre¬ 
tary-treasurer. 

Douglas  Conway  has  been  named 
producer-director  f»r  his  second 
season  with  the  operation.  Also  re¬ 
turning  as  members  of  the  staff 
are.  Robert  Drummond,  musical  di¬ 
rector;  John  Neff,  choreographer; 
Don  Goss,  technical  director,  and 
Walter  Kerfoot,  choral  director. 

Stratford  (Ont.)  Fest 
Pairs  ‘Wives,’  ‘Henry  V’ 

Montreal,  Jan.  17. 

The  Stratford  (Ont.)  Shake¬ 
speare  Festival  has  listed  .  “Merry 
Wives  of  Windsor” .  as  its  second 
offering  for  next  summer.  It  has 
also  Christopher  Plummer,  cur¬ 
rently  appearing  in  “The  Lark”  on 
Broadway,  as  the  lead  in  its  sched¬ 
uled  revival  of  “Henry  V.” 

The  Festival  committee  has  also 
outlined  plans  to  have  members  of 
the  Theatre  Du  Nouveau  Monde 
company  of  Montreal  play  several 
parts  in  “Henry”  and  that  this 
French  language  group  will  do 
three  plays  by  Moliere.  Company 
will  play  in  a  theatre  other  than 
the  Festival  tent,  which  is  now  in 
process  of  renovation. 


Chi  Show  Train  SRO 

Chicago,  Jan.  17. 

Although  it  doesn’t  roll  until 
Sunday  (22),  Chi’s  first  local  show- 
train  is  sold  out  and  a  similar 
excursion  is  set  for  Feb.  12. 

N:  Y.  Central*  railroad,  the  man¬ 
agement  of  the  legit  “Pajama 
Game”  the  theatre  showing  the 
film  “Oklahoma”  have  sold  all  450 
seats  for  next  Sunday,  and  have 
allocated  500  seats  for  the  Febru¬ 
ary  date. 

The  train  will  make  pickups  at 
the  Indiana  cities  of  Elkhart,  Mis¬ 
hawaka,  South  Bend,  and  La  Porte 
for  both  junkets.  Tab  of  $18.95 
covers  the  round  trip,  matinee  of 
“Oklahoma,”  dinner  and  evening 
performances  of  “Pajama  Game.” 


Jazz  Dancers  O’seas 

The  Elna  Laun  J&zz  Theatre,  con¬ 
sisting  of  eight  boys  and  girls, 
starts  its  European  tour  at  the  Pal¬ 
ladium  in  February. 

Elna  Laun  is  a  former. N.  Y. 
dancer  who  has  organized  this 
combine. 


Ready  Musical  ‘Heather’ 
From  Barrie’s  ‘Minister’ 

London,  Jan.  17. 

“Wild  Grows  the  Heather,”  a 
musical  version  of  James  M.  Bar¬ 
rie’s  “Little  Minister,”  adapted  by 
Hugh  Ross  Williamson,  with  songs 
by  Robert  Lindon,  is  being  readied 
by  producer  Jack  Waller.  -  It  opens 
a  three-week  tryout  March  13  ht 
the  Palace  Theatre,  Manchester, 
and  then  comes  to  London  at  a 
theatre  to  be  announced. 

Cast  will  include  *  William 
Clauson,  ^who  has  been  imported 
from  the  U.  S.  for  the  assignment, 
plus  Valeria  Miller,  Paul  Curran, 
Madeleine  Christie  and  Scot  vaude 
star  Peter  Sinclair. 

Sherwood  Keith  Retires; 
Selling.  2  Maine  Barns 

Sherwood  Keith,  operator  of 
the  Boothbay  (Me.)  Playhouse  and 
the  Deertrees  “Theatre,  Harrison, 
Me.,  is  withdrawing  from  the 
strawhat  field.  He  has  put  both 
barns,  which  have  been  showcas¬ 
ing  community  theatre  productions 
in  recent  summers,  up  for  sale. 

Keith  has  been  active  as  a  silo 
producer  for  20  years. 


Shubert  (Chi)  Theatre 
Staff  Wins  Fast  Strike 

Chicago,  Jan.  17. 

“Pajama  Game”  almost  missed  a 
performance  at  the  Shubert  The. 
atre  here  last  Friday  (14)  because 
of  a  janitor  and  matrons’  strike,  a 
last-minute  settlement  with  the 
union  involved  let  the  show  go  on 
as  scheduled,  however. 

Earlier  in  the  day,  members  of 
Local  25,  Chicago  office,  Theatre  & 
Amusement  Buildings  Union,  struck 
the  Shubert  over  higher  wages,  and 
set  up  picket  lines  which  members 
of  other  unions  refused  to  cross. 
Seven  hours  after  the  strike  was 
announced,  a  wire  was  received 
from  J.  J.  Shubert  in  New  York, 
authorizing  a  wage  settlement  in¬ 
volving  retroactive  pay  raises  for 
the  years  1952  through  1955. 


Best-But-Least  Season 

Continued  from  page  65 

plus  two  Phoenix  presentations. 
There  are  16  shows  definitely 
scheduled  for  Broadway  this  sea- 


‘Disappointing’ 

.  Continued  from  page  4 


ment  with  the  Japanese  govern¬ 
ment  for  a  loan  to  a  government- 
operated  agency  of  unremittable 
yen  equivalent  to  the  $1,072,000 
which  is  repayable  over  a  three- 
year  period  starting  in  1958  and 
remittable  at  rates  of  exchange 
current  at  time  of  repayment. 

Stock  Angles 

Earlier  distribution  of  the  stock 
of  Loew’s  Theatres  Inc.  (the  newly 
organized  theatre  Company)  to  the 
stockholders  of  Loewis  Inc.  is 
planned  by  the  film  company.  In 
January,  1955,  the  Federal  Court 
ordered  the  postponement  of  the 
distribution  date  to  no  later  than 
March  8,  1957,  but,  according  to 
present  plans,  efforts  are  being 
made  to  complete  the  transacton 
before  the  final  cutoff  date. 


to  the  consent  decree  judgmen 
entered  in  the  Government’s  anti 
trust  suit  in  Feb.,  1952,  the.  pro 
duction  and  domestic  distributioi 
business  of  the  company  has  beei 
carried  on  separately  of  its  do 
mestic  theatre  business  (includini 
Canadian  theatres)  which  has  beei 
operated  by.  theatre  -subsidiarie 
with  separate  officers,  'directors 
and  employees.  The  overseas  dis 
tribution* ,  overseas  theatres,  dig] 
company,  and  radio  statioi 
(WMGM,  N.Y.)  continue  as  par 
of  the  operations  of  Loew’s  Inc 
Annual  report,  issued  yesterda1 
(Tues.)  said  .a  segregation  of  th 
financial  statement  between  th< 
theatre  business  and.  the  opera 
tions  which  remain  with  Loew’ 
Inc. .Is  not  possible  at  this  tim 
because  a.  funded  debt  of  $33,337, 
000.  has  not  been  divided  betweeJ 
the  two  companies.  Loew’s  Inc  i 
currently  negotiating  with  the  ’in 
surance  companies  holding  th 
funded  debt  to  effect  such  a  divi 
sion. 

•  It’s  estimated  that  the  consoll 
dated  net  profit  for  the  fiscal  yea 
ending  August,  1955,  before  taxe 
and  before  funded  debt  interes 
payments  was  realized  47%  fror 
domestic  .theatre  business  and  539 
from  picture  and  other  operation 
of  Loew’s  Inc.  Percentage  afte 
taxes  but  before  funded  debt  in 
terest  was  35%  from  theatre  oper 
ations  and  65%  from  picture  am 
other  operations. 

. i(0f  fixed  assets  of  $90,357  421 
it  s  figured  that  $61,974,472  repre 
sents  theatre  assets  located  In  th 
United  States  and  Canada  whic] 
will  be  owned  by  Loew’s  Theatre 
Inc  Inventories  amounting  to  $65, 
948,953  comprise  the  assets  whid 
will  remain  with  Loew’s  Inc. 


son,  including  four  revivals  and  a 
return  engagement  at,  the  City 
Center,  plus  at  least  one  certain 
future  entry  at  the  Phoenix.  A 
number  of  additional  prospects, 
variously  figured  at  “probables”  or 
“possibles,”  just  about  wrap  up 
the  season  potential. 

Besides  the  future  entries  with 
announced  opening  dates  (listed 
elsewhere  in  this  section,  under 
Scheduled  N.  Y.  Openings),  the 
prospective  arrivals  include  “Little 
Glass  Clock,”  “Time  Remembered,” 
“Mulligan’s  Snug,”  “Affair  of  Hon¬ 
or,”  “A  for  Adult,”  “Packaged  in 
Paris,”  “New  Faces  of  1956,” 
“Strip  for  Action,”  “Ziegfeld  Fol¬ 
lies,”  “Protective  Custody”  and 
^‘Brass  Section.” 

An  apparent  factor  in  the  declin* 
Ing  number  of  productions  is  the 
theatre  shortage,  which  has  caused 
the  postponement  of  several  prom¬ 
ising  shows  until  next  season  and 
may  have  delayed  or  permanently 
erased  others.  Another  element  in 
the  situation  has  been  the  abnor¬ 
mal  list  of  tryout  casualties,  includ¬ 
ing  thus  far*;  “Reubfen,  Reuben,” 
“Dancing  in  the  Chequered  Shade,” 
“Top  Man”  and  “Waiting  for 
Godot”  (all  of  which  are  to  he  re¬ 
suscitated  this  season  or  perhaps 
next,  'their  respective  manage¬ 
ments  predict),  plus  “Quiet  Place” 
and  “Amazing  Adele.” 


Help  Wanted 

IV  ART  DIRECTOR 

Major  VHF  fAarket 


Box  V-0B08,  Variety.  154 
W.  46fh  St..  Now  York  34 


Well  Established 
Theatre  Ticket  Broker 

Now  Ideally  Located 

Interejted  In  «  proposition  with  experienced 
theatrical  investor*  with*  a  View  of  creating 
one  targe  overall  ticket  sale*  promotion  or- 
ganlratlon.  Would  also  bo  Interested  In  hear¬ 
ing  from  party  agents,  ticket  olubs  or  ticket 
brokers  for  th#  purpose  of  Integrating  or 
merging.  Box  V-9023,  Variety,  154  West 
46  8treet,  -New  York,  N.  Y. 


Productions  -  Classes  Start  Feb.  1  si 
Pantomime,  Speech  for  the  Actor 
Theatre  Readings  and  Directing. 
Subjective  approach— "THE  WHOLI 
,  PERSON  SPEAKS"— Stimulating  worl 
.atmosphere. 

Contact— GILBERT  A.  SCHAYE 
B.S.S.,  M.A.,  P.D.,  612  West  114th  St. 
New  York  25,  N.  Y.  MO  3-9105. 


SHOW  PEOPLE. 

rate  special  rates! 

Here  is  comfort  plus  convenience  — 
spacious,  home-like  rooms,  and  excellent 
facilities  in  a  hotel  that's  right  in  the  center 
k  Philadelphia's  night  clubs  and  theatres. 

John  Bartram  Hotel 

BROAD  AND  LOCUST  STREETS 
— i.  MYLES  B.  McNEVIN,  Res.  Mgr. 

..  LOUIS,  J.  SLATTERY,  Sales  M«r.>  - 


WfilnAyi'  Jimmy  IS, 


P%r& Wrf 


rtf 


The  Mono  Lisa  of  the  Entertainers! 


—VARIETY 
Dee.  19.  1955 
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Personal  Management:  JOHN  GREENHUT 


0^^-  JIMMY  DURANTE  TV  SHOW— April  26 
Opening  Season:  PERSIAN  ROOM,  HOTEL  ^LAZA,  New  York 

(8th  Return  Engagement) 

Musical  Direction:  B^IDDY  PEPPER 
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CONCERT  -  OPERA 


-  Wednesday,  January  .18,  1955 


WS1  Ballet  Picture  Blurred  With 
Big  U.S.  Cos.  Away;  Mgts.  Coy  on  Subs 


U.  S.'  ballet  picture  for  ’56-’57  is-f- 
still  undefined,  but  it  looks  inter¬ 
esting — and  strange.  There’ll  be 
less  activity  than  the  present  sea¬ 
son.  Situation  is  most  unusual,  in 
that  the  two  top  U.  S.  companies— 
N.  Y.  City  Ballet  and  Ballet  The¬ 
atre — won’t  be-  around,  or  much, 
while  the  surefire  Sadler’s  Wells 
Ballet  of  England  (which  scored 
heavily  last  fall  here)  will  also  be 
absent. 

Ballet  Theatre  will  be  away  most 
of  next  season  on  a  21-week  Near 
East  and  European  tour.  The  N.  Y. 
City  Ballet  will  be  overseas  from 
August  through  January,  or  most 
of  the  season.  Sadler’s  won’t  be 
back  till  ’57-’58. 

Tabbed  thus  far  for  next  season 
is  a  Ballet  Russe  de  Monte  Carlo 
tour  (N.  Y.  excluded);  a  short  five- 
week  visit  of  the  Royal  Danish 
Ballet  (two  weeks  in  N.  Y.);  a 
small  French  troupe,  Paris  Ballet, 
for  three  months,  and  the  Chicago 
Opera  Ballet,  touring  for  10  to  15 
weeks. 

This  isn’t  the  full  picture  yet, 
by  any  means — even  though  it’s 
rather  late  for  the  normal  course 
of  bookings.  Although  neither 
management  is  talking,  both  Co¬ 
lumbia  Artists  Mgt.  and  Sol  Hurok 
are  believed  still  to  have  something 
else  up  their  corporate  sleeves. 
Feeling  is  that  Hurok  (who  goes 
scouting  abroad  next  month)  has  a 
big  European  company  as  well  as  a 
smaller  foreign  troupe  coming. 

%  Also,  that  Columbia  has  a  small 
'troupe  coming  for  its  Community 
circuit,  as  well  as  needing  a  two  or 
three-member  group  as  sub,  for  the 
Ruthanna  Boris  company,  which  it 
isn’t  renewing. 

Hurok,  it’s  believed,  will  prob¬ 
ably.  bring  the  Roland  Petit  Bal¬ 
lets  de  Paris  back  for  next  season. 
(This  isn’t  to  be  confused  with  the 
•smaller  Paris  Ballet  group  headed 
by  Lycette  Darsonval,  which  Ken¬ 
neth  Allen  is  importing).  There’s 
possibility,  too,  of  a  Russian 
troupe — either  ballet  or  folk-dance 
— coming  oveY  next  season.  If  so, 
Columbia  is  thought  to  have  the 
inside  track  bn  this  one. 


THREE  B’WAY  SHOWS  IN 
‘DEPAUR  OPERA  GALA’ 

The  De  Paur  Infantry  Chorus, 
toured  by  Columbia  Artists  Mgt. 
since  the  war,  is  disbanding  end 
of  this  season.  In  its  place,  director 
Leonard  De  Paur  and  Col  prez 
Frederick  Schang  have  concocted 
a  new  attraction  for  next  season, 
to  be  called  “De  Paur  Opera  Gala.” 

All-Negro  event  wilL  comprise  a 
group  of  five  soloists,  a  mixed 
chorus  of  25  and  an  orch  of  25, 
with  De  Paur  conducting.  It  will 
dp  condensed  concert  versions  of 
three  Broadway  shows,  Thomson’s 
“Four  Saints  in  Three  Acts,”  the 
Hammerstein  ,  -  Bizet  "Carmen 
Jones”  and  Gershwin’s  “Porgy  and 
Bess,”  all  in  one  evening.  Group 
will  set  out  on  a  coast-to-coast  tour 
of  one-nighters  in  January,  ’57, 
running  till  end  of  the  season. 


GIESEKING  TO  FILL  U.  S. 
BOOKINGS  THIS  SPRING 

Walter  Gieseking’s  personal  rep 
cabled  Sunday  (15)  to  Columbia 
Artists  Mgt.  v.p.  Andre  Mertens, 
the  pianist’s  U.S.  manager,  that 
Gieseking  will  definitely  be  here 
this  season,  starting  his  American 
tour  March  20  in  N.Y.  with  a  Phil¬ 
harmonic-Symphony  guest  shot. 
Pianist,  hurt  last  month  in  an  auto 
accident  which  killed  his  wife,  is 
out  of  the  hospital  and  resting 
at  his  Wiesbaden  home. 

Mertens  has  postponed  the  orig¬ 
inal  February  and  early  March 
bookings  (Feb.  14-March  19)  into 
May,  with  only  two  dates  lost  by 
cancellation  as  a  result.  Gieseking 
will  fill  32  'dates  on  this  spring’s 
tour. 


Conn.  Symph  Upbeat 

Bridgeport,  Jan.  17. 

Connecticut  Symphony  Orchestra 
directors  have  given  greenlight  to 
its  new  ^conductor,  Jonel  Perlea, 
to  build  orch,  currently  composed 
of  62  musicians,  to  major  77-piece 
status  within  next  three  years. 

Coming  summer  Pops  series  at 


‘Figaro*  to  Spark  Utah 
Symph’s  Mozart  Cycle 

Salt  Lake  City,  Jan.  17. 

The  Utah  Symphony,  in  coopera¬ 
tion  with  the  U,  of  Utah,  will  pre¬ 
sent  a  Mozart  Cycle  this  winter¬ 
spring.  at  the  college’s  Kingsbury 
Hall,  to  mark  the  composer’s  200th 
birthday  Jan.  27.  Unusual  feature 
will  be  a  full-scale  production  of 
the  opera,  “Marriage  of  Figaro,” 
March  28-29,  with  symph,  univer¬ 
sity  theatre  and  its  department  of 
music  collabing.  Symph  maestro 
Maurice  Abravanel  will  -  conduct, 
with  Dr.  C.  Lowell  Lees  staging, 
and  sets  by  Vern  Adix. 

Orch  will  also  do  the  Requiem 
Jan.  27,  and  two  fill-Mozart  pro¬ 
grams  Feb.  15  and  March  12. 
Other  unusual  events  this  winter 
include  Shostakovich’s  10th  Sym¬ 
phony,  to  be  heard  Jan.  21;  an  all- 
American  program  Feb.  22,  and 
Jascha  Heifetz  as  soloist  March  20. 


Symph  of  Air  Sets 
2d  (5C0G)  Tour 

Details  should  be  finalized  this 
week  for  another  overseas  tour  of 
the  Symphony  of  the  Air,  the  for-, 
mer  NBC  Symphony  which  had 
such  a  sock  reception  on  an  eight- 
week  tour  of  the  Orient  last  spring. 
New  trek,  starting  Feb.  12,  would 
run  for  six  weeks,  and  take  in 
southeastern  Europe,  the  Near 
East  and  possibly  India  and  Pakis¬ 
tan. 

Unlike  last  season’s  junket, 
which  wras  partially  under  State 
Dept,  auspices  via  its  International 
Exchange  Program,  with  balance 
under  private  sponsorship,  this  trip 
will  be  completely  underwritten  by 
the  State  Dept.  Budget  approval 
from  Washington  is  expected  by 
the  weekend.  Budget  should  run 
around  $500,000,  w'ith  over  $200,- 
000  for  transportation  alone.  Def¬ 
icit  of  $350,000  is  figured  on,  al¬ 
though  boxoffice  returns  may  cut 
this  somewhat. 

Tour  would  necessitate  postpon¬ 
ing  a  February  N.  Y.  concert  until 
May,  and  loss  of  a  couple  of  tv 
dates  (NBC  Opera,  etc.). 


Bill  Beegle  Definitely 
Out  of  Pitt  Concert  Biz; 
Joins  Up  With  Ad  Agency 

Pittsburgh,  Jan.  17. 
Bill  Beegle,  longtime  concert 
impresario  here  whose  family  be¬ 
gan  the  business  a  quarter  of  a 
century  ago,  has  gone  into  the  ad¬ 
vertising  agency  business  with  the 
firm  of  Ketchum.  MacLeod  & 
Grove,  The  association  was  an¬ 
nounced  only  last  week,  months 
after  Beegle  had  shuttered  his 
own  longhair  office. 

Mae  Beegle  Concerts  was  start¬ 
ed  in  the  late  '20s  by  Miss  Beegle 
and  upon  her  death  her  brother, 
Tom  Beegle,  took  over.  When  he 
died  a  few  years  ago,  his  son,  Bill, 
went  into  the  business,  but  with 
dropping  takes  in  the  field  decid¬ 
ed  at  the  end  of  last  season  to  step 
out.  In  the  meantime,  he  turned 
over  his  mailing  and  subscription 
list  to  the  newly-organized  non¬ 
profit  Music  Guild,  which  is  car- 
yying  on  at  the  smaller  Carnegie 
Music  -  Hall.  Beegle’s  base  of  oper¬ 
ations  was  the  bigger  Syria 
Mosque,  which  seats  3,800. 


Glee  Clubs  Get  Bid  For 
7th  Casals  Prades  Fest 

By  TOM  VAN  DYCKE 

Prades,  Jan.  10. 

This  year’s  (the  seventh)  annual 
Pablo  Casals  Prades  music  festival 
will  be  held  July  3-17.  As  in  1954- 
55,  the  festivals  will  be^  given  in 
the  Eglise  de  St.  Pierre*.  Earlier 
stanzas  had  been  held  in  the  Cathe¬ 
dral  of  Perpignan  and  twice  at  tne 
nearby  12th-century  Abbey  de 
Ctixas. 

Music  to  be  played  this  year  will 
include  works  of  Bach,  Schumann 
and  Mozart.  The  latter,  whose 
bicentennial  is  being  celebrated 
this  year,  will  be  represented  at  a 
Casals  festival  for  the  first  time. 
Negotiations  are  reported  under 
way  to  bring  down  the  combined 
Smith  and  Amherst  glee  clubs, 
which  will  be  making  vacation 


Fairfield  U.  field  will  have  four  in- !  J^Sifas  ^Ur°TVffe’  t0  t*ie 


stead  of  six  concerts,  and  subse¬ 
quent  winter  indoor  series  will 
have  six  instead  of  four. 


Sandburg’s  Orch  Stint 

Carl  Sandburg  will  be  guest  nar¬ 
rator  with  the  New  York  Phil¬ 
harmonic  under  Andre  Kostelanetz 
at  Carnegie  Hall,  N.  Y.,  Feb.  4. 

Sandburg,  now  78,  will  do  the 
narration  for  Aaron  Copland’s  “A 
Lincoln  Portrait.” 


Mozart  G  Major  Mass, 

To  date,  only  performers  en¬ 
gaged  are  Josef  Szigeti  and  Yehudi 
Menuhin,  violinists,  and  Mieczyslaw 
Horszowski,  pianist,  in  addition  to 
the  great  Catalan  cellist  himself. 
Last  year  every  concert  was  a  sell¬ 
out  except  the  only  one  in  which 
“le  Maitre”  did  not  play.  This  one, 
even  with  Fischer-Dieskau,  the  hot¬ 
test  singer  on  the  Continent,  doing 
Schubert’s  “Die  Winterraise,”  the 
house  was  less  than  half  full. 


-  -  Charles  E .  Green -Lee  V.  Eastman 

Present 

YUGOSLAV  NATI0RAL  FOLK  BALLET 

ONE  Performance  Only 

CARNEGIE  HALL,  New  York  City 
January  27tb 

Management:  CONSOLIDATED  CONCERTS  CORP. 

.30  5^35 8<K, 


BARZIN  ARTISTIC  DIR. 
FOR  SYMPHONY  OF  AIR 

Leon  Barzin  is  accepting  the  post 
offered  him  as  artistic  director  of 
Symphony  of  the  Air,  and  will  con¬ 
duct  some  of  its  concerts.  With 
the  orch  going  to  the  Near  East 
within  the  next  few  weeks,  Barzin 
will  join  it  for  the  tour  and  con¬ 
duct  some  of  the  dates. 

Maestro  isn’t  taking  leave  of 
either  his  National  Orchestral  Assn, 
or  N.  Y.  City  Ballet  posts  for  the 
new  assignment.  When  he  makes 
the  Near  East  trek,  Hugo  Fiorato 
will  conduct  the  ballet  for  the 
N.  Y.  spring  season. 


Shostakovich:  Violin  Concerto 
(Columbia).  Enterprising  Columbia 
is  out  already  with  the  new  Shosty 
work  that  preemed  in  N.Y.  re¬ 
cently.  Concerto  stands  up  well  on 
repeated  hearing,  in  a  brooding, 
impressive  though  longish  (four 
movements)  work  full  of  mood, 
quality^  and  a  sort  of  Oriental 
color.  Unorthodox  in  style,  rhythms 
and  makeup,  its  first  two  move¬ 
ments  (a  nocturne  and  scherzo) 
outshine  the  last  two.  David 
Oistrakh  repeats  his  virtuoso  per¬ 
formance,  full  of  clarity,  purity  of 
tone  and  suave  musicianship.  The 
N.Y.  Philharmonic  under  Mitrop- 
oulos  lends  noteworthy  assist. 

Chausson:  Poeme  &  Saint-Saens: 
Introduction  and  Rondo  Capric- 
cioso  (Victor).  Victor,  just  as  en¬ 
terprising,  has  followed  its  first 
quick  Oistrakh  release  with  this 
new  one,  snowing  the  gifted  Russ 
violinist  at  his  top  in  refined  play¬ 
ing  of  the  two  familiar  concert- 
pieces.  The  Saint-Saens  is  under¬ 
played,  almost  reserved,  rather 
than  flamboyant.  Boston  Symph 
under  Munch*  assists,  and  on  the 
reverse  adds  some  Berlioz  “Romeo 
&  Juliet”  excerpts.  ■> 

Pergolesi:  La  Serva  Padrona 
(Angel).  Charming  light  opera 
fluff,  gaily  and  stylishly  sung  by 
Rosanna  Carteri  and  Nicola  Rossi- 
Lemeni,  for  *a  delightful  disk. 
Teatro  la  Scala  orch  under  Giulini 
assists. 

Beethoven:  Waldstein  &  Tempest 
Sonatas  (Westminster).  Jacob  La- 
teiner  is  a  forceful  albeit  poetic 
performer  here,  while  given,  oc- 
eas;onaJJ.y,  pguflding.  .Competent 
pianistlc  job.  ’  , ",  i 


Inside  Staff-Concerts 

The  Philadelphia  Grand  Opera  Co.  production  of  “The  Love  nf 
Three  Kings”  at  Philly’s  Academy  of  Music  last  week  (II)  literally 
brought  down  the  house.  Pieces  of  plaster  facing,  about  two  feet 
square,  fell  from  the  balcony  during  the  second  act  of  the  perform¬ 
ance.  No  one  in  the  audience  was  directly  hit,  although  several  p?1> 
sons  were  showered  with  dust.  Some  50  others  were  assigned  difl 
ferent  seats  as  a  safety  precaution  in  the  99-year-old  concert  hall.  -  ’ 

The  Opera  Guild  of  Southern  California  will  present  Lotte  Lehmann 
in  “My  Reunion  in  Vienna”  at  the  Beverly  Hills  (Cal.)  Crystal  Room 
tomorrow  (Thurs.),  with  Dr.  Jan  Popper  at  the  piano.  Reopening  of 
the  Vienna  Opera  House  will  be  the  theme.  Opening  the  program  will 
be  a  brief  narrative,  “Lotte  Lehmann  and  Her  Many  Lives,”  pre¬ 
sented  by  Mrs.  Leiland  Atherton  Irish,  Robert  Anstead,  John  Edward 
Baird  and  Charles  D.  Perlee.  Honor  guests  will  bd*  three  ex-Met  Opera 
tenors,  who  were  associates  of  Mme.  Lehmann,  Mario' Chamlee,  Rich¬ 
ard  Crooks  and  Armand  Tokatyan. 


Marguerite  Blaise,  former  press  rep  for  Columbia  Records,  has  been 
appointed  executive  secretary  of  the  National  Council  of  the  Metro¬ 
politan  Opera.  She  replaces  Marguerite  Wickersham,  who. is  in  Pitts¬ 
burgh  organizing  a  series  called  “Art,  The  Artist  and  You,”  which  will 
present  actors,  painters  and  musicians  in  intimate  evening  programs. 


Lauder  Greenway  has  been  elected  chairman  of  the  board;  Lowell 
Wadmond,  vice-chairman,  and  Anthony  A.  Bliss,  president,  ”of  the 
Metropolitan  Opera  Assn.  Charles  M.  Spofford  is  chairman  of  the 
executive  committee. 

Reginald  H.  Hall,  Ann  Arbor  civil  engineer,  won  the  11th  annual 
contest  of  the  George  Gershwin  Memorial  Foundation  of  the  B’nai 
B’rith,  with  his  composition,  “Elegy  for  Orchestra.”  ,  Work  will  be 
performed  by  the  N.  Y.  Philharmonic  this  season  under  Dimitri 
Mitropoulos. 

Offenbach’s  opera-buffa,  “La  Perichole,”  never  before  presented  at 
the  Metropolitan,  will  be  done  in  1956-57.  Maurice  Valency  will  provide 
a  new  English  text.  Patrice  Munsel  will  sing  the  title  role.  Cyril 
Ritchard  will  stage,  with  sets  and  costumes  by  Rolf  Gerard.  First 
performance  is  planned  for  the  1956  Christmas  holidays. 


D.C.  Tooters  Local  Backs 
Lecture-Concert  Series 
For  8,000  School  Kids 

Washington,  Jan.  17. 

An ,.  estimated  8,000  Washington 
school"  children  will  learn  good 
music  first-hand,  via  “live”  concerts 
played  in  school  buildings,  thanks 
to  a  precedent-breaking  program 
announced  last  week  by  Sam  Jack 
Kaufman,  president  of  the  D.  C. 
Federation  of  Musicians.  The  local, 
in  cooperation  with  the  Women’s 
Committee  of  the  National  Sym¬ 
phony,  is  underwriting  a  series  of 
lecture-demonstration  concerts  by 
first-chair  .musicians  in  order  to 
bring  a  practical  concept  of  good 
music  into  the  classroom. 

The  union  plans  to  allocate  $2,500 
to  $3,000  from  its  share'  of  the 
Music  Performance  Trust  Fund, 
derived  from  recording  royalties 
and  allocated  to  AFM  locals  on  the 
basis  of  membership.  This  is  the 
first  time  such  a  step  has  been  taken 
by  the  D.  C.  local.  As  far  as  can 
be  determined,  it  is  a  trail-blazer 
for  the  entire  country.  Besides  its 
immediate  educational  aim,  its  long 
range  effect  should  be  to  build  fu¬ 
ture  audiences  for  longhair  music 
events. . 

New  series  brings  Washington 
into  the  forefront  of  cities  provid¬ 
ing  free  good  music  for  children. 
There  are  regular  National  Sym¬ 
phony  concerts  for  juves  of  various 
ages,  including  a  “Tiny  Tots”  se¬ 
ries,  with  local  business  men  pick¬ 
up  up  the  tab.  In  addition,  con¬ 
certs  for  visiting  juves,  will  debut 
in  the  spring,  under  a  grant  by 
Mrs.  Merriwether  Post,  General 
Foods  heiress. 


Concert  Bits 


John  Taras,  ballet  master  for  the 
Marquis  de  Cuevas  Grand  Ballet/ 
is  flying  back  to  Paris  today  (Wed.) 
after  a  two-week  holiday  in  his  na¬ 
tive  N.  Y.  His  ballet,  “Design  For 
Strings,”  has  been  taken  on  by 
the  Janine  Charrat  Co.,  to  mark 
the  sixth  troupe  putting  the  work 
in  its  repertoire.  Mile.  Charrat 
will  do  it  for  the  first  time  on  tour 
in  Dublin  next  month. 

Mex  composer  Carlos  Chavez 
will  conduct  his  own  Sinfonia  No. 
3  in  its  first  U.S.  performances, 
Jan.  26-27-29,  wMi  the  N.Y.  Phil¬ 
harmonic  at  Carnegie  Hall,  N.  Y. 

Legit-tv  actor  Arnold  Moss'  will 
be  the  narrator  again  with  Charles 
Munch  and  the  Boston  Symphony, 
Jan.  27  and  28-,  in  Debussy’s  “Le 
Martyre  de  St.  Sebastien.” 

Henry  Peltier  has  resigned,  as 
manager  of  the  Dallas  Symphony 
Orchestra.  He’ll  join  national 
headquarters  of  the  American 
Symphony  Orchestra  League,  in 
Charleston,  W.  Va.,  about  Feb.  1. 

Walter  Kiernan,  WRCA,  N.  Y., 
“Weekday”  host  and  syndicated 
columnist,  has  been  named  to  the 


Hub  Orch  Skeds 
OSeas  junket 

The  Boston  Symphony  Orch  will 
tour  Europe  for  five  weeks  next 
AugustiSeptember  in  cooperation 
with  ANTA’s  International  Ex¬ 
change  Program,  with  the  IEP  con- 
tribbing  about  $100,000  to  the  ven¬ 
ture.  This  will  cover  transporta¬ 
tion,  and  help  on  the  deficit.  Orch 
is  trying  to  get  the  Hub  Chamber 
of  Commerce  and  other  orgs  to 
chip  in  for  balance  of  coin  needed. 

Tour,  starting  ,  directly  after  the 
Berkshire  Festival  winds  Aug.  12, 
will  include  Ireland,  Scotland, 
Scandinavia,  Germany,  Austria, 
Switzerland,  'France,  England  and 
possibly  Italy,  covering  about  25 
cities  and  over  4,000*  miles.  Five 
concerts  will  be  given  at  the  Edin¬ 
burgh  Fest.  Tour,  which  will  wind 
about  Sept.  25,  will  have  Charles 
Munch,  orch’s  maestro,  as  chief 
conductor,  with  Pierre.  Monteux 
batoning  some  concerts.  Orch 
made  its  only  previous  tour  of 
Europe  in  May,  1952,  under  aus¬ 
pices  of  the  Congress  of  Cultural 
Freedom. 


ALL-AMERICA  CHORUS  O'SEAS 

The  All-America  Chorus,  100 
mixed  voices,  headed  by  Dr.  James 
Allan  Dash,  will  tour  Europe  this 
summer,  leaving  New  York  June 
20  and  returning  Aug.  3.  Privately- 
financed,  tour  wilj  get  some  State 
Dept,  assistance. 

Ensemble  will  make  radio,  tele 
and  concert  appearances  in  Austria, 
Switzerland,  Germany,  Holland, 
Belgium,  France  and  England. 


UNPRECEDENTED  ! 
JUST  PUBLISHED 


An  Indispensable 
.  Buying  Guide  for  the 

Needs  of  Artists  and 
Managements 

100  pages  listing,  by  city  and  state 
(or  Canadian  province)  names  and 
addresses  of  3,523  suppliers  of 
every  Kind  of  material,  equipment 
and  service  used  backstage  and  out- 
front  for  stage  and  platform  attrac* 
tions,  plus  1,284  other  items  of  con¬ 
veniently  classified  information— a 
set  of  nation-wide  phone-book  Yellow 

■Pages  of  the  theatrical  market-place. 

SIMONS 

DIRECTORY 
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Literati 


Atlantic  City  Dally  Switch 

John  S.  Adams  became  publisher 
.0f  the  Atlantic  City,  N.J.  Press 
yesterday  (16)  replacing  his  broth¬ 
er,  ROlland  L.  Adams,  who  will 
remain  as  president  of  the  Press 
Publishing  Co.,  and  "become  treas¬ 
urer  of  the  organization. 

Adams,  Who  bought  the  Press  in 
March,  1951,  resigned,  a  company 
statement  said,  because  outside 
business  interests  and  pressure  on 
his  health  have  caused  him  to  be 
away  from  the,  resort  a  great  part 
of  the  time.  He  is  also  publisher 
of  the  -Bethlehem  (Pa.)  Globe- 
Times  and  the  Levittown  Pa)  Eve¬ 
ning  Press. 


Cincy  Enquirer  Squabble 

Cincinnati,  Jan.  17. 

Long  and  heated  squabble  for 
management  control  of  the  Cincin¬ 
nati  Enquirer  comes  to  a  showdown 
this  week  at  the  annual  sharehold¬ 
ers’  meeting. 

Battle  between  the  executive 
group,  headed  by  Roger  Ferger, 
publisher,  and  his  assistant,  Eugene 
Duf field,  and  a  claimed  majority  of 
the  morning  and  Sunday  paper’s 
575  employe  stockholders,  broke 
into  the  open  two  months  ago.  It 
resulted  in  the  firing  of  James 
Ratliff,  columnist- and  vice  presi- 
f  dent,  and  Jack  Cronin,  city  editor. 

Ratliff,  who  also  led  the  financ¬ 
ing  deal  which  bought  the  Enquirer 
from  the  John  R.  -McLean  estate, 
Washington,  D.C.,  has  been  spokes¬ 
man  for  the  Save  the  Enquirer — 
Again f  committee  in  frequent  ver¬ 
bal  crossfire  with  Ferger  aired  in 
the  Cincy  Times-Star  and  Post. 

Biggest  gun  fired  by  Ferger  was  a 
page  announcement  Jan.  11  in  the 
Enquirer  claiming  1955  as  the 
paper’s  most  profitable  year.  Blast 
came  after  Ratliff  supporters  crit¬ 
icized  top  management  for  hiring 
a  professional .  agency  to  line  up 
proxy  suppdrt  at  the  stockholdters’ 
meeting.  Ferger  answered  that  his 
antis  were  first  to  go  after  proxies. 

Claiming  that,  the  Enquirer  had 
three  more  profitable  years, in  the 
past  decade  than  1955,  Ratliff 
repeated  his  earlier  gripe  that  in 
1955  Ferger  “took  about  $118,000 
in  salary  and  expenses  —  $40,000 
more  than  the  entire  4,222  owners 
.  received  in  total  dividends.” 


Nothing  New  in  the  News 
Ottawa,  Jan.  14. 

Canada’s  prime  minister  tossed 
some  left-handed  kudos  at  the  par¬ 
liamentary  press  gallery  in  Ottawa 
when  he  said,  “Anything  that  gets 
serious  consideration  anywhere 
does  not  remain  new  very  long.” 
Commenting  bn  Opposition  leader 
George  Drew’s  statement  that  with 
one  exception  (equal  pay  for 
women  doing  the  same  work  as 
men  in  industries  under  federal 
jurisdiction),  the  government’s  leg¬ 
islative  program  for  the  session 
contained  no  surprises. 

“The  ladies  and  gentlemen  who 
occupy  the  press  gallery,”  said 
Prime  Minister  St.  Laurent,  “have 
ways  known  to  them  of  obtaining 
information  which  they  do  not 
hesitate  to  communicate  to  the 
readers  of  their  newspapers  -as 
soon  as  they  can  get  the  slightest 
inkling  about  what  is  apt  to  hap¬ 
pen. 

“I  do  not  consider  it  a  serious 
reproach  to  have  been  unable  to 
have  in  the  speech  from  the  throne 
any  scoops  that  had  not  been  al¬ 
ready  scooped  by  these  repre¬ 
sentatives  of  the  Fourth  Estate.” 

Blackwoods,  Born  1817 

As  from  its  January  issue,  Black¬ 
woods  Magazine  of  Edinburgh,  has 
a  new.  cover-design  and  page  lay¬ 
out.  A  new  style  oi  headings  and 
a  more  ''attractive  type  is  being 
used  for  the  text-pages.  Cover1  has 
been  drawn  by  William  McLaren. 

Since  it  first  appeared  in  1817, 
Blackwood’s  has  not  missed  a  sin¬ 
gle  issue.  Price  has  remained 
steady  at  35c. 


Horse  Magazine  Inc. 

Horse  Magazine  Inc,  has  been 
chartered  to  conduct  a.  printing 
and  publishing  business  in  New 
Jork,  with  capital  stock  of  *$1,000. 
Directors  are:  C.  Leo  DeOrsey  and 
Robert  K.  Thompson,  of  Chevy 
Chase,  Md.;  Bert  Clark  Thayer,  of 
New  York. 

,  DeOrsey  &  Thompson  of  Wash¬ 
ington  were  filing  attorneys. 


O.  Henry  Prize  Group 
Of  the  16  stories  in  the  “ 
Henry  Prize  Stories  for  195 
(Doubleday;  $3.95),  the  36th  v 
ume  in  the  series  finds  three  st< 
ies  which  stand  up-  as  good  pos 
f^rus for  tv  and  radio  adaptatic 
the  Gonzaga  Manuscripts”  (D 
covery)  by  Saul  Bellow,  whi 
deals  with  the  poet’s  unpublish 
Papers  and  offers  a  goodly  qu< 
intrigue;  “The  Head  of  A  S 


Angel”  (Botteghe  Oscure)  by  Al¬ 
fred  Chester,  with  its  weird  musi¬ 
cal  ring  to  it,  and  “Tradition” 
(Kenyon  Review)  by  Howard  Nem- 
erov,  an  inordinately  interesting- 
yarn  .about  crows  with  an  unusual 
ending. 

Oddly  enough,  the  three  money¬ 
winning  stories  do  not  lend  them¬ 
selves  to  tv,  film  or  radio  transi¬ 
tion,  mainly  because  they  have  not 
been  adequately  developed  for  the 
exigencies  of  these  crafts,  whicn 
is  the  essential  drawback  with 
most  creative  writing,  exceptional 
as  it  is.'  Orns. 


New  Hampshire  Paper  Sold 

Valley  News  in  Lebanon,  N.H., 
has  been  purchased  from  Allan  C. 
Butler  by  Walter  C.  Paine  and 
James  D.  Ewing,  who  took  over 
the  Keene  (N.H.)  Evening  Sentinel 
a  little  more  than  a  year  ago.  The 
change  of  ownership  of  the  Leba¬ 
non  newspaper,  which  was  founded 
in  1952,  will  be  effective  Feb.  1. 
The  sale  price  was  not  disclosed. 

Paine,  who  is  32  years  old  and 
was  formerly,  on  the  Baltimore 
Sun,  will  become  the  publisher  of 
the  Valley  News,  while  Ewing,  37, 
son  of  former  Federal  Security 
Administrator  Oscar  R.  Ewing,  will 
become  president  of  the  corpora¬ 
tion  operating  the  Lebanon  paper. 
He  is  a  former  publisher  of  the 
Bangor  (Me.)  Evening  and  Sunday 
Commercial,  which  ceased  publi¬ 
cation  in  January,  1954,  and  for¬ 
mer  president  of  the  Maine  Daily 
Newspaper  Publishers’  Association. 


‘Cat  Man’  Novel 
“Cat  Man”  by  Edward  Hoagland 
(Houghton  Mifflin;  $3.75),  is  fast- 
paced,  accurate  novel  of  small-time 
circus  life  by  former  cagehand  who 
is  now  in  the  army.  Author  won 
the  Houghton  Mifflin  Literary 
Fellowship  Award  with  this  first 
novel,  which  is  hard-hitting  yarn 
about  a  youth  who  finds  the  com¬ 
pany  of  the  big  cats,  treacherous 
as  it  is,  affording  greater  security 
than  the  human  jungle  around  him. 
Tale  seems  a  natural  for  screen 
adaptation  for  the  Brando-Dean 
type  of  actor.  Down. 


CHATTER 

•Dance  Magazine  ed  Lydia  Joel 
flies  to  England  Saturday  (21)  for 
a  quick  one-week  survey  of  the 
English  dance  scene. 

„  A  new  book  about  Japan’s  spec 
drama,  “The  Kabuki  Theatre”  by 
Earle  Ernst,  will  be  published  by 
Oxford  U.  Press  April  19. 

Geoffrey  D.  Austrian  now  edit¬ 
ing  the  Center,  the  N.Y.  City  Cen¬ 
ter  of  Music  &  Drama  magazine, 
replacing  Robert  Hatch,  now  with 
the  Nation. 

Pressagent  Eddie  Jaffe  tendered 
a  dinner  at  Danny’s  Hideaway, 
N.Y.,  Tuesday  (17)  by  the  Overset 
Club,  a  newly  organized  publicist’ 
organization. 

Chris  Cunningham,  of  the  Knick¬ 
erbocker  News,  elected  president 
of  Newspaper  Guild  of  Albany.  In 
the  only  contested  office,  he  de¬ 
feated  Hugh  J.  Tuohey  Jr.,  the 
Times-Union. 

Burt  &  Budd  Arthur,  a  father 
and  son  combination,  have  books 
being  published  this  week.  Avalon 
is  bringing  out  father  Burt’s  “The 
Texas  Sheriff,”  and  “The  Big 
Squeeze”  by  Burt  Arthur  is  being 
published  by  Random  House. 
Chauncey  Olman  agented  both 
deals.  > 

Philip  Sterling,  CBS  Radio  press 
staffer,  has  a  piece  in  January 
issue  of  the  Skipper,  boating  mag, 
called  “Behold  .  .  .  The  Happy 
Indian,”  about  a  yacht  club  on 
Connecticut  coast  of  L.I.  Sound  in 
which  every  man  holds  the  rank 
of  commodore  and  nobody  pays 
dues. 

Alex  Little,  deputy  editor  of 
London  Daily  Mirror,  named  as 
editor-in-chief,  of  Scottish  Daily 
Record  in  succession  to  Alastair 
MacTavish  Dunnett,  who  resigned 
unexpectedly  following  the  Mirror 
Group’s  acquisition  of  the  Kemsley 
Scot  morning. 

Ken  W.  Purdy  named  editorial 
chairman  of  the  Ziff-Davis  newly 
acquired  motor  croup  comprising 
Sports  Car  Illustrated  and  Home 
Auto  Mechanic-.  Other  appoint¬ 
ments  on  Sports  Car  Illustrated 
include  John  Christy,  managing 
editor;  Donald  Monoco,  associate 
[  editor,  and  Sid  Greiff,  art  editor. 

P.W.  Manchester,  managing  edi¬ 
tor  of  Dance  News,  N.  Y.,  was  in 
Georgia  last  weekend  to  attend 
performances  of  the  Southern  Bal¬ 
let’  of  Atlanta,  which  was  marking 
its  10th  anni.  Miss  Manchester 
lectured  on  the  ballet  Friday  (13) 
and  appeared  on  a  local  tv  show. 
Local  troupe  was  founded  by  Karen 
Conrad,  former  Ballet  Theatre 
lead,  and  her  husband-dancer  Pitt¬ 
man  Corry,  who  still1  heAd  it. 


iMerIti  is- 


World  On  a  String 
For  Pitt  Stringer 

By  HAROLD  V.  COHEN 

( Pittsburgh  Post-Gazette) 

Pittsburgh,  Jan.  17. 

Back  in  1928  Wall  Street  was 
cackling,  blissfully  unaware  of  the 
egg  it  was  to  lay  some  12  months 
later.  Pittsburgh  had  three  legit¬ 
imate  theatres,  the  Nixon,  the  Alvin 
and  the  Pitt;  now  it  has  one.  The 
screen  was  learning  to  talk,  and  the 
brocaded  tapestries  of  the  Penn 
and  Stanley  had  ushered  in  a  de 
luxe  era  for  the  movies. 

And  that  was  the  year,  too,  in 
which  I  achieved  muggdom.  I’m 
not  sure  what  prompted  me  that 
September  early  morning  in  1928, 
sitting  out  the  lobster  shift  on  the 
Post-Gazette  copy  desk,  to  write  a 
letter  to  Sime  Silverman  and  ask 
him  if  he  needed  a  Pittsburgh  cor¬ 
respondent  for  Variety.  I  think, 
though,  it  was  money,  that  extra 
cash  above  and  beyond  the  regular 
paycheck.  I  should  have  known 
better.  Nobody  stays  a  stringer 
with  Variety  more  than  a  quarter 
of  a  century  for  money  unless  it’s 
cigaret  money. 

I  remember  inquiring  for  the 
fivst  time  of  a  downtown  manager 
what  the  house  did  last  week, 
proudly  displaying  my  Variety 
credential  card.  He  told  me  busi¬ 
ness  wasn’t  bad,  about  $32,000.  The 
next  week  he  said  it  had  dropped 
some,  to  $28,000.  The  following 
week  there  was  a  smile  on  his  face 
again — $33,000  he  said.  A  few 
weeks  later  a  note  arrived  from 
Sime.  “You’ll  learn,”  it  said,  “to 
ask  the  other  fellow  how  his  op¬ 
position  is  doing.  That  way  you’ll 
get  a  pretty  accurate  figure.  That 
house  you’ve  been  crediting  with 
$$2,000,  $28,000  and  '  $33,000  a 
week,  you  may  like  to  know,  has 
been  averaging  less  than  $10,000.” 
I  was  learning. 

What  happens  in  27  years  with 
Variety?  Nothing,  and  everything. 
A  pride  in  muggdom,  for  one  thing. 
In  1928,  the  Theatre  was  a  place 
of  tumbling  surprise  and  glittering 
excitement..!  In  1956,  strangely 
enough,  it  is  still  that.  Nowhere 
does  life  come  to  a  quicker  head 
or  spin  such  a  pinwheel  of  dazzling 
delights  as  it  does  in  the  play¬ 
houses.  To  be  sure,  some  shows 
have  been  bad  and  many  evenings 
dull.  But  they  are  quickly  forgotten 
in  the  enchantment  which  comes 
another  time  when  all  of  the 
sorceries- of  the  Theatre’s  magic  kit 
are  in  tune. 

•.  One  year  after  I  went  with 
Variety  I  became  the  Post-Ga¬ 
zette’s  film  critic  and  six  years 
later  its  drama  critic  as  well.  I 
think  the  things  I  learned  at 
Variety’s  door  not  only  helped  me 
get  those  jobs  but  also  helped  me 
keep  them.  Somehow  mugging  and 
criticking  are  intertwined. 

Always  Rewarding 
_  In  what  other  calling  is  there 
that  constantly  recurring  wonder 
of  disappointment?  Where  else  but 
a  l  a  play,  a  film  or  in  a  cafe  can 
the  emotions  be  rifled  or  the 
anger  be  purpled  in  the  everyday 
process  of  earning  food  and  shel¬ 
ter.  Name  any  berth  in  this  indus- 
4rial  age  that  gives,  so  much  gen¬ 
uine  pleasure  while  simultaneously 
keeping  the  wolf  from  the  door. 

Perhaps  that  will  answer  a  ques¬ 
tion  every  professional  critic  hears 
daily:  “Don’t  you  ever  get  tired 
seeing  *so  many  shows?”  How  is 
it  possible  ever  to  tire  of  the  shift¬ 
ing  cubicles  of  creation  and  escape? 
The  man  or  woman  doesn’t  live 
who  has  not  found  some  fleeting 
peace  beyond  a  glittering  marquee. 

It  hasn’t  been  all  excitement  and 
disappointment.  There  have  been, 
on  countless  occasions,  the  mad¬ 
dening  nightmares  of  deadlines; 
the  frequently  hopeless  search  for 
the  single  word  that  more  than  any 
other  will  put  an  idea  into  motion, 
and  the  afterhoons  and  nights  when 
opinions  which  have  been  formed 
only  a  short  time  before  stubborn¬ 
ly  resist  definition  on  paper.  Those 
are  the  times  when  a  day  laborer’s 
lot  seems  to  be  more  desirable  than 
anything  else  in  the  world.  But 
somehow,  the  blank  white  pages 
become  crowded,  the  gaping  space 
in  the  form  on  the  composing  room 
table  is  filled  and  the  review  has 
been  written.  It  may  not  satisfy 
you;  in  fact,  it  seldom  does,  but 
there  it  is  just  the  same. 

What  would  you  like  to  do,  a 
voice  in  the  distance  may  inquire, 
if  you  had  those  27  years  to  live 
all  over  again? 

Just  this.  I  hope  Variety  will 
let  me. 


SCULLY’S  SCRAPBOOK 

By  Frank  Scully  + 


Palm  Springs. 

Television,  radio  and  news  comment  on  the  engagement  of  Grace 
Kelly  to  the  Prince  of  Monaco,  if  piled'in  one  area,  would  just  about 
bury  Monte  Carlo.  It  went  all  the  way  from  Ed  Murrow’s  cute  com¬ 
ment  that  it  united  two  branches  of  entertainment  to  Aline’s  Mosby’s 
crack  that  of  all  the  attempts  to  merge  film  queens  with  royalty,  this 
one  seemed  most  likely  to  last. 

It’s  a  nice  thought,  and  probably  the  best  bet  of  the  century.  Mae 
Murray,  Gloria  Swanson,  Pola  Negri  and  .Rita  Hayworth  hardly  be¬ 
longed  to  the  “for  better  or  worse,  in  sicknesS  or  health,  till  death  do 
us  part”  school  of  spouses.  They  all  quit  when  they  got  sick  of  seeing 
the  $ame  face  and  it  didn’t  take  many  years  to  produce  the  nausea. 

There’s  a  scene  in  “The  Tender  Trap,”  one  of  the  few  worth  a  second 
thought,  where  Celeste  Holm  is  telling' David  Wayne  the  problems  of 
an  attractive  and  serious  girl  who  has  got  past  30  and  is  still  unmar¬ 
ried.  The  number  of  eligible  bachelors  becomes  distressingly  few. 
That’s  why  a  heel  such  as  Sinatra  played  (that’s  acting?)  could  be  so 
popular. 

Around  Hollywood,  Grace  Kelly  was  heading  toward  the  same  dead 
end.  Bachelors  who  had  never  been  married  and  had  her  ideas  on 
matrimony  as  a  sacrament  hardly  existed.  All  the  nice  ones  were 
married.  The  amazing  thing  is  that  her  secret  could  be  kept  so  long. 
Obviously  Cary  Grant,  Alfred  Hitchcock  and  others  knew  she  had  been 
dating.  Somfe  of  them  must  have  known  that  the  prince  had  invited 
her  up  to  see  his  aquarium.  (The  Monagasques  are  not  etching-men, 
but  divide  their  spare  time  between  oceanography  and  studying  a 
species  of  crustacean,  a  land  grab  known  as  the  “casino  sucker.”) 

I  talked  to  all  of  them,  Grace  included,  after  they  returned  from 
the  French  Riviera  after  making  “To  Catch  a  Thief,”  and  though  I’m 
hardly  a  Lolly  Parsons  when  it  comes  to  these  fixations  as  to  what_^ 
constitutes  news,  I  do  .hear  some  table  chatter.  ^  But  never  a  word  on-"* 
Queen  Kelly  going  for  royalty. 

It  was  generally  conceded  that  the  press  was  caught  flat-footed  on 
this  one.  But  Army  Archerd  of  Daily*  Variety  entered  a  short  dissent¬ 
ing  brief.  He  said  he  had  it  the  morning  before  it  broke.  Others 
have  claimed  that  there  were  pretty  broad  hints  as  long  as  three  weeks 
before  the  engagement  was  announced  and  that  one  of  them  appeared 
in  The  Southern  Cross,  a  diocesan  weekly  published  in  San  Diego.1 

In  the  tnain,  however,  it  was  the  best-kept  secret  that  subsequently 
became  a-  big  front-page  news  break  around  the  world.  That  little 
Monaco  featured  it  as  a  Cinderella  story  isn’t  surprising.  After  all, 
royalty  has  become  mighty  moth-eaten,  thanks  to  two  world  wars,  and 
the  illusion  of  a  Prince  Charming  lifting  a  Cinderella  up  from  her 
rags  to  riches  is  one  that  will  not  down. 

The  terms  by  which  His  Serene  Highness  is  kept  solvent  vary  with 
various  concessionaires  in  control  of  the  gambling  but  the  sum  runs 
around  $500,000  a  year.  It’s  the  smallest  royal  subdivision  in  the 
world,  involving  about  eight  square  miles.  Outside  of  the  way  the 
syndicate  runs  the  casino,  Prince  Rainier  is  absolute  ruler  of  his 
principality.  He  handpicks  his  council  of  state,  the  mayor  and  the  gov¬ 
ernor  general.  There  is  no  parliament.  Where  would  they  find  the 
room  to  house  one? 

But  in  its  small  way  it  has  been  a  Mediterranean  power  for  2,000 
years,  Augustus  Caesar  marked  it  as  the  boundary  between  Gaul  and 
Italy  and  you  will  find  his  monument  there  still — right'  above  the 
casino  at  La  Turbie.  They  have  been  gambling  there  since  1856,  ever 
since  Francois  Blanc  saw  he  was  going  to  be  heaved  out  of  Homburg. 

(I  guess  in  favor  of. the  more  stable  hat  industry  for  working  diplo¬ 
mats). 

Catch  in  Tax-Free  Condish 

The  fact  that  subjects  of  the  prince  do  not  have  to  pay  taxes  has 
been  well  publicized,  but  the  further  fact  that  it  takes  three  genera¬ 
tions  of  living  there  to  attain  this  tax-free  status  is  not  so  well  known. 

It  will  hardly  affect  Miss  Kelly  as  her  money  will  be  taxed  plenty 
on  this  side  of  the  ocean  before  she  can  get  her  hands  on  it.  Still, 
it  is  pleasant  to  think  that  at  least  it  will  not  be  double-taxed. 

In -all  royal  bililngs,  there  never  was  one  more  fitting  than  to  call 
Grace  Kelly  Her  Serene  Highness.  Whether  her  serenity  was  based 
on  shyness  or  an  ingrained  dignity  is  n<ft  important.  She  has  always 
seemed  serene,  a  rarer  quality  in  Hollywood  than  in  palaces.  I  once 
accused  her  of  being  a  scene-stealer  even  before  she  got  in  show  biz. 

In  a  family  portrait  she  had  a  striped  silk  dress  that  just  about  blanked 
out  the  others,  particularly  one  sister.  - 

Grace  explained  that  she  had  designed  and  made  the  dress  herself . 
and  the  reason  why  she  obscured  her  sister  was  that  this  one  was 
married  and  pregnant  and  had  asked  Grace  to  stand  in  front  of  her. 
The  explanation  was  so  straightforward  and  serenely  presented  that 
it  left  me  feeling  like  a  baffled  peasant  who  had  planned  a  revolution 
only  to  find  that  no  one  had  showed  up. 

This  musical  comedy  aspect  of  Monte  Carlo,  Incidentally,  has  been  - 
emphasized  several  times  in  its  history.  I  remember  around  1931  that., 
we  were  all  tipped  off  about  a  coup  d’  etat  which  was  to  take  place  on 
the  morrow.  Everything  was  in  readiness.  All  correspondents  were 
at  hand.  But  the  next  morning  it  rained.  The  revolution  was  called 
on  account  of  rain.  It  never  did  get  another  date. 

In  the  old  days,  adjoining  the  casino  terrace  and  overlooking  the  sea, 
they  had  a  pigeon-shooting  ground.  This  was  a  sort  of  two-for-one 
bargain  sale  of  all  the  pigeons  that  had  not  been  taken  at  the  gaming 
tables.  The  shoots  used  to  produce  a  great  deal  of  indignation  among 
reformers  of  all  three  sexes  and  I  rather  suspect  the  sport  has  been 
abolished.  Or  perhaps  now  they  merely  spray  the  birds  with  radio¬ 
active  fallout. 

It  will  be  interesting  to  see  if  Miss  Kelly  follows  through  with  her 
intention  to  complete  her  contractual  commitments  in  Hollywood  be¬ 
fore  marrying  and  taking  off  for  Monte  Carlo.  I  believe  she  will,  for 
in  all  ways  she'  is  a  serious  girl.  Still,  there  must  be  a  lot  of  heart¬ 
aches  around  front  offices  these  days  at  the  thought  of  losing  such  a 
valuable  property  at  the  peak  of  its  value. 

Cue:  “Nothing  Like  a  Dame!” 

It  doesn’t  take  a  CPA  of  the  stature  of  Butch  Peterson  to  figure 
that  Miss.  Kelly’s  farewell  to  Hollywood  arms  can  mean  a  loss  of 
$20,000,000  to  her  in  the  next  20  years  and  an  even  larger  sum  to  pro¬ 
ducers,  distributors  and  exhibitors.  But  that  was  a  risk  everybody 
knew  they  were  taking.  To  a  woman  no  career  holds  a  scented  candle 
to  being  happily  married.  They  have  proved  that  so  often  that  even 
Lloyd's  would  not  insure  against  it. 

The  suggestion  that  Princess  Margaret  now  find  a  nice,  never-before- 
married  film  star  and  take  Grace  Kelly’s  place  in  Hollywood  would, 

I  am  afraid,  not  meet  with  quite  the  jubilation  in  Buckingham  Palace 
that  the  Kelly-Rainier  alliance  met  in  Monaco.  For  a  monarchy  founded 
on  some  mighty  loose  living,  the  British  Empire  seems  to  have  ab¬ 
sorbed  the  Puritan  spirit  as  if  its  kings  had  never  driven  the  Puritans 
out  of  their  country. 

Like  Grace  Kelly,  Princess  Margaret  Is  going  to  find  the  eligible 
men  -decreasing  with  amazing  speed  as  each  year  passes.  She  would 
not  be  the  first  beautiful  princess  who.  ended  her  days  as  an  old  maid 
aunt,  but  when  you're  in  your  middle  20’s  the  thought  is  about  as  up¬ 
lifting  as  a  public  hanging. 

Some  day,  of  course,  Hollywood  will  make  a  picture  about  Grace 
Kelly  and  her  prince  and  in  certain  respects  it  will  be  different  from 
the  hundreds  they  have  made  in  this  general  category  to  date.  It  will 
be  about  an  Academy  Award  winner  who  had  everything.  Everything 
but  love,  and  that  came  on  her  so  -fast  it  made' her  beautiful  head 
swim.  *  - *  ‘*  -  •  •  •  ■*  ' 
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Broadway 

Arthur  Greenblatt,  Allied  Artists 
sales  exec,  left  at  the  past  weekend 
for  a  swing  of  31  key  cities. 

Fred  MacMurray  and  wife  June 
Haver  are  on  a  bally  tour  for  “At 
Gunpoint,”  Allied  Artists  film. 

Playwright  Terence  Rattigan 
and  producer  Stephen  Mitchell  in 
from  London  yesterday  (Tues.)  on 
the  Queen  Mary- 

Richard  Kahn,  of  the  Columbia 
Pictures  homeoffice,  is  in  Paris  as 
a  member  of  the  U.S.  bridge  team 
now  in  competition  with  France. 

Bernhard  Smith,  formerly  exec¬ 
utive  assistant  to  Harold  Hecht 
and  Burt  Lancaster,  joined  Robert 
Rossen’s  indie  firm  as  v.p.  and  pro¬ 
ducer. 

Hal  Wallis  took  off  from  New 
York  yesterday  (Tues.)  for  Phila¬ 
delphia  on  the  first  leg  of  a  pro¬ 
motional  tour  in  behalf  of  his 
“Rose  Tattoo”  production. 

Faubion  Bowers,  who  recently 
returned  from  the  Far  East,  deliv¬ 
ered  manuscript  of  his  next  book, 
“Theatre  in  the  East,”  to  Thomas 
Nelson  which  is  publishing  April 
16. 

W.  J.  German,  prez  of  the  firm 
bearing  his  name,  named  chairman 
of  the  motion  picture  industry’s 
campaign  for  the  1956  Greater 
New  York  $3,000,000  appeal  of  the 
National  Foundation  for  Infantile 
Paralysis. 

Joan  Crawford  and  nusband  Al¬ 
fred  N.  Steele  (Pepsi  Cola  board 
chairman)  returned  yesterday 
(Tues.)  on  the  Andrea  Doria  from 
a  European  vacation.  Also  arriving 
was  Ramon  Novarro  who’d  been 
abroad  two  months. 

Greenberg:  Publisher  reissuing 
“American  Mountain  Songs”  by 
Ethel  Park  Richardson.  She’s  the 
72-year-old  grandmother  who  won 
$100,000  for  her  knowledge  of 
American  folklore  on  NBC-TV's 
“The  Big  Surprise.” 

Leon  Kelmer  retired  as  manager 
of  RKO’s  Albee  Theatre,  Brooklyn, 
after  38  years  with  the  circuit  and 
heads  shortly  for  three  months  in 
Miami,  then  a  tour  of  Europe.  Re¬ 
placing  him  at  the  Albee  is  Clayton 
Pruitt,  moving  over  from  the 
Coliseum. 

Inter-service  Ticket  Committee 
last  year  distributed  a  total  of 
1,259,293  free  tickets,  contributed 
by  the  city’s  entertainment  indus¬ 
try  to  servicemen  of  the  Army, 
Navy  and  Air  Force.  Boxoffice 
worth  of  the  tix  was  estimated  at 
$1,666,744. 


Miami  Beach 

By  Lary  Soli o way 

Wally  Wanger,  ling  producer, 
joined  the  Gold  Coast  Booking  of¬ 
fice  here. 

Edith  Piaf  opened  last  night 
(Tues.)  in  the  La  Ronde  of  the 
Fontainebleau,  for  two  weeks. 

Jimmy  Dorsey  at  Roney  Rlaza 
for  the  season,  commuting  to  New 
York  weekends  for  his  Gleason 
show. 

Katherine  Dunham  and  her 
group  closed  at  Latin  Quarter- and 
were  added  to  Eden  Roc  show, 
featuring  Howard  Keel,  due  on 
Jan.  20. 

Norman  Schuyler,  who  is  sup¬ 
posed  to  reopen  his  Beachcomber 
late  this  month,  thus  far  has  final¬ 
ized  only  one  layout,  for  Feb.  20: 
Sophie  Tucker,  Frankie  Laine, 
Buddy  Hackett  and  Blackburn 
Twins. 


Palm  Springs 

By  Frank  Scully 
(Tel.  4077) 

Eddie  Cantor  convalescing  pool- 
side. 

The  Danny  Kayes  leased  a  home 
for  season.  | 

Harry  has  joined  Mickey  Von 
Zell  between  stints. 

Jimmy  Van  Heusen,  the  Liberace 
of  Desert  Inn  evenings. 

Bob  Considines  due  in  Jan.  19 
with  insurance  pitchmen. 

Jack  Dempsey  posing  around 
with  other  ex-Strong  men. 

•  Marlon  Brando  around  with 
pants  rolled  up  like  a  clam-digger. 

Phil  Harris  heading  for  the 
Crosby  Invitational  at  Pebble 
Beach. 

Barbara  Brent,  who  was  in 
“Guys  and  Dolls,”  spliced  to  D.  L. 
Horne  at  Temple  Isaiah.' 

Herb  Rogers  switched  to  “Oh 
Men,  Oh  Women”  for  legit  season’s 
opener  and  moved  date  to  Jan.  17. 


Paris 

By  Gene  Moskowitz 
(28  Rue.  Huchette;  Odcon  49-44) 

Wolfe  Kaufman,  Sol  Hurok  rep 
here,  down  with  a  bout  of  gout. 

Italo  exploitation  C’Scope  pic, 
'“Lost  Continent”  (Col>,  in  for  sock 
reviews  here. 

Diego  Fabbri's  play,  “Le  Seduc- 
teur,”  opens  at  the  Michodiere 
this  week  with  Francois  Perier 
starring. 

Gilbert  De  Goldschmidt  to  India 
to  set  up  first  Franco-Indian  co¬ 


production.  Pic  will  be  made  in 
Paris  and  Bombay. 

Georges  Auric  doing  the  music 
for  H.  G.  Clouzofc’s  full  length 
documentary  on  Pablo  Picasso 
called  “Le  Mystere  Picasso.” 

“Arsene  Lupin”  will  again  come 
to  the  screen  here  in  a  production 
by  Francois  Chavane  with  Jacques 
Becker  to  direct.  Robert  Lamou- 
reux  will  play  the  gentleman  bur¬ 
glar. 

Sophia  Loren  set  for  femme  star 
role  in  Stanley  Kramer’s  “The 
Pride  and  the  Passion”  (UA>,  op¬ 
posite  Cary  Grant  and  Frank  Sina¬ 
tra  which  rolls  in  Spain  next 
April. 

Gilbert  Becaud  commissioned 
to  write  a  musical  for  production 
by  Bruno  Coquatrix  at  the  Theatre 
De  Paris  next  December.  Danielle 
Darrieux  returns  to  warbling  in 
flaying  opposite  Becaud  in  this 
show.  .  ,  A 

Jean  Desailly,  actor  with  the 
Jean-L  o  u  i  s  Barrault-Madeleine 
Renaud  Co.,  has  produced,  directed 
ad  starred  in  a  film  version  of  the 
Alfred  De  Musset  play,  “On  Ne 
Badine  Pas  Avec  L’Amour"  (One 
Does  Not  Play  Around  With  Love). 


San  Francisco 

By  Bill  Steif 

Russell  Nype  took  over  Hugh 
Marlowe’s  “Anniversary  Waltz” 
role  at  the  Alcazar. 

George  S.  Irving,  of  “Can-Can” 
at  the  Curran,  doing  a  concert  of 
Schubert  lieder  in  Berkeley. 

K.  C.  Ingram  retired  from  South¬ 
ern  Pacific  after  more  than  20 
years  of  flackery  for  that  railroad. 

Fogbound  at  Frisco  Aifport:  Vir¬ 
ginia,  wife  of  columnist  Robert 
Ruark.  She’s  joining  him  in  Aus¬ 
tralia. 

-  Producer  William  Perlberg  and 
Director  George  Seaton  sneak-pre¬ 
viewed  “Proud  and  the  Profane” 
in  Oakland  last  weekend. 

Golden  State  chain,  which  re¬ 
opened  its  Daly  City  house  only 
last  fall,  has  decided  to  shutter 
theatre  and  sell  the  equipment. 

Hanns  Kolmar  and  Paul  Spier 
have  broken  up  their  partnership, 
with  Kolmar  moving  into  a  new 
office  adjacent  to  Maury  Schwarz’s 
Bridge  Theatre. 

Russell  Nype  took  over  male 
lead  of  “Anniversary  Waltz!’  from 
Hugh  Marlowe  at  end  of  seventh 
week  of  Alcazar  run.  Marlowe  had 
a  film  commitment. 

Tent  32  of  the  Variety  Club  pre¬ 
sented  William  (Bill)  Coffman, 
founder  of  th5  East-West  Shrine 
football  game,  with  its  annual 
Great  Heart  Award  at  Fairmont 
Hotel  banquet  last  Saturday  (14). 

Charles  (Pop)  Kennedy,  presi¬ 
dent  of  AFM  Local  6,  gave  Cali¬ 
fornia  Gov.  Goodwin  Knight  an 
honorary  AFM  membership;  the 
governor  sat  down  at  a  piano, 
picked  out  “Whispering”  and 
proved  he  wasn’t  being  made  a 
member  on  basis  of  his  musician- 
ship. 


Australia 

By  Eric  Gorrick 

(160  Castlereigh,'  Sydney; 

MA  7778) 

“Can-Can”  in  top  brackets  at 
Her  Majesty’s,  Melbourne. 

“Kismet”  a  hit  at  the  Princess, 
Melbourne,  for  Garnet  Carroll.  • 

Wiere  Bros,  solid  boxoffice  for 
David  Martin  at  Tivoli,  Sydney. 

“Man  Called  Peter”  (20th)  wind¬ 
ing  up  six-month  run  at  Century, 
Sydney,  for  Hoyts. 

“Teahouse  of  August  Moon” 
away  to  good  start  at  Royal,  Syd¬ 
ney,  for  J.  C.  Williamson. 

Judith  Anderson  playing  a  lim¬ 
ited  run  of  “Medea”  at  Comedy, 
Melbourne,  for  J.  C.  Williamson. 

RKO  doing  smash  biz  in  Sydney 
over  .Hoyt’s  circuit  with  “Davy 
Crockett”  and  “20,000  Leagues  Un¬ 
der  Sea.” 

Elizabethan  Theatre  Trust  will 
preem  Ray  Lawler’s  “Summer 
of  the  17th  Doll”  for  limited  run  in 
Sydney  this  week. 

Ray  Films,  major  indie  distribu¬ 
tor,  set  to  break  into  the  tele  field 
here  on  top  deal  with  Australian 
Broadcasting  Commission. 


Scotland 

By  Gordon  Irving 

( Glasgow ;  Kelvin  1590) 

Stan  Kenton  Orch  set  for  Glas¬ 
gow  date  in  April. 

Victor  Biddall,  vet  exhib,  now  76, 
bedded  by  ill-health. 

Gateway  Theatre,  Edinburgh, 
presenting.  Graham  Moffat  comedy, 
“Susie  Tangles  the  Strings.” 

Crix  gave  warm  welcome  to 
“Teahouse  of  August  Moon,”  open¬ 
ing  tour  at  Lyceum  Theatre,  Edin¬ 
burgh. 

Bob  Hope  will  do  cabaret  act 
for  Roosevelt  Memorial  Polio 
Fund  at  big  charity  ball  in  Central 
Hotel,  Glasgow,  Jan.  26. 

New  Alexander  Reid  comedy 
being  readied  for  upcoming  Henry 
Sherek-Stewart  •  Cruikshank  play 
season  in  Edinburgh  and  Glasgow. 
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The  limited  run  of  “Hamlet”  at 
the  Phoenix  extended  to  March  24. 

A.  E.  Matthews  still  in  harness 
at  86  celebrating  his  70  years  on 
the  stage. 

Grade  Fields  delayed  her  N.Y. 
visit  to  appear  in  “Star  Time”  on 
commercial  tv.  b 

An  attack  of  grippe  prevented 
Claire  Bliom  from  attending  the 
British  Film  Week  at  Helsinki. 

Walt  Disney’s  “Lady  and  the 
Tramp”  in  its  first  65  key  releases 
has  beaten  every  previous  Disney 
film’s  mark. 

Princess  Margaret  attended  the 
gala  25th  anni  performance  of 
ballet-opera  marking  the  reopen¬ 
ing  of  Sadler’s  Wells. 

The  Queen  and  Duke  of  Edin¬ 
burgh  to  make  their  first  visit  to 
the  Edinburgh  Festival,  attending 
opening  ceremonies  Aug.  19-20. 

The  Bristol  Old  Vic  Co.  to  pres¬ 
ent  Brinsley  Sheridan’s  comedy, 
“The  Rivals,”  at  the  International 
Theatre  Festival  in  Zurich  next 
June. 

London  is  to  have  its  first  show¬ 
ing  of  Russian  films  since  the  war 
when  the  Scala  opens  a  week’s 
season  on  Jan.  23.  A  different  film 
will  be  shown  each  day. 

L.  G.  Parker,  formerly  secre¬ 
tary  of  Assn,  of  Specialized  Film 
Producers  and  also  Screen  Adver¬ 
tising  Assn.,  takes  up  a  like  job 
for  Television  Program  Contrac¬ 
tors’  Assn,  next  month. 

Laurence  Harvey  planed  to  Ma¬ 
drid  for  gala-v  preem  of  the  Rank- 
Universal  production,  “Romeo  and 
Juliet,”  at  the  Colesium  Jan.  12, 
under  the  patronage  of  the  British 
Ambassador.  Sir  Ivo  Mallett. 

Guests  of  honor  representing 
each  branch  of  entertainment  at 
the  Critics’  Circle  annual  luncheon 
Feb.  3  will  be  Bob  Hope,  Alicia 
Markova,  Peter  Brook,  Wilfrid 
Hyde  White  and  Lennox  Berkeley. 

Jerry  Wayne,  last  seen  here  in 
“Guys  and  Dolls,”  returning  to  the 
West  End  In  the  new  Cicely  Court¬ 
neidge  -  Jack  Hulbert  musical, 
“Starmaker,”  which  opens  in  Glas¬ 
gow  Feb.  13  prior  to  its  London 
run. 


a  state  prize,  skedded  for  early 
spring  preem. 

Ewald  Balser  of  Burgtheatre 
inked  for  the  Paul  Ritter  produc¬ 
tion,  “Made  in  Germany.”  He  will 
play  the  role  of  famous  inventor 
Werner  von  Siemens. 

Lisbon 

'By  Lewis  Giryo 
(Te 1.32479) 

Myrna  Loy  and  husband  How¬ 
land  Sergeant  holidaying  in  Es¬ 
toril. 

Ray  Milland,  Maureen  O’Hara 
and  Charles  Lederer  here  for  film¬ 
ing  of  “Lisbon.” 

Joaquim  Calvo  Sotelo  play,  “The 
Wall,”  which  ran  for  a  year  in 
Madrid,  presented  at  Teatro  Na¬ 
tional. 

The  Grand  Ballet  du  Marquis  de 
Cuevas  will  appear  at  the  San  Car¬ 
los  for  a  fortnight  in  May  then  go 
to  Oporto. 

Spanish  dancer  Mariemma  and 
Co.  having  successful  season  at 
Monumental  Theatre  which  is  cele¬ 
brating  its  fifth  anni. 

The  German  and  Italian  opera 
seasons  at  the  San  Carlos  Opera 
House  will  open  near  the  end  of 
this  month,  and  finish  in  April. 

“The  Lark”  by  Jean  Anouilh,  re¬ 
tained  for  another  fortnight  at 
Avenida  Theatre.  It  will  be  fol¬ 
lowed  by  Peter  Ustinov’s  “The 
Love  of  Four  Colonels.” 

Brazilian  revue  stars  Renata 
Fronzi  and  Cesar  Ladeira  arrived 
here  under  contract  to  impresario 
Vasco  Morgado  who  will  present 
them  in  the  revue,  “April  in  Portu¬ 
gal”  at  the  Teatro  Variedades. 

Revue  Lisbon  Melodies  starring 
Laura  Alves  e  Joao  Villaret,  which 
was  transferred  from  the  Monu¬ 
mental  to  the  Variedades  Theatre 
before  Christmas  had  to  close  on 
Jan.  2  because  Villaret  broke  a  leg 
when  he  fell  through  a  trap  door 
on  the  stage. 


Cleveland 

By  Glenn  C.  Pullen 

Variety  Club  toasting  Moe  B. 
Horwitz  on  Feb.  20;  it’s  70th  birth¬ 
day  of  circuit  owner. 


Portland,  Ore. 

By  Ray  Feves 

Howard  Hardin,  Sing  Lee  Fami¬ 
ly,  The  Archers,  and  Lois  Hartzell 
held  for  second  week  at  Amato’s 
SuDper  Club. 

Benson  Hotel  opened  the  Lon¬ 
don  Grill  after  spending  over  $100,- 
000  to  make  it  one  of  plushest 
eateries  around  here. 

Phil  Hart,  returned  from  New 
York,  has  resigned  as  manager  of 
Portland  Symphony,  and  is  setting 
up  legit  booking  office. 

Credit  Broadway  theatre  man¬ 
ager  Herb  Ryster  with  great  pro¬ 
motion  job  for  “Guys  and  Dolls.” 
Pic  is  in  fourth  record-breaking 
week. 

Big  changes  at  KPTV.  Don 
Loney  in  as  local  salesmanager, 
Don  Tykeson  named  national  sales 
manager,  A1  McLaughlin  new  pro¬ 
motion  boss  and  George  Baer 
made  consultant  to  the  dealers  and 
service  men  for  RCA. 


Bermuda 

By  A1  Wagstaff 
Bruce  Raeburn  opened  in  Con¬ 
tinental  Lounge  of  Princess  Hotel. 

E.  R.  (Roddy)  Williams,  major  of 
Hamilton,  became  a  grandfather 
over  the  holidays. 

Sir  Thomas  Beecham  arrived 
with  Lady  Beecham  last  week  for 
visit  at  Castle  Harbour  Hotel. 

E.  R.  (Bill)  Tumbridge,  owner 
of  Harmony  Hall,  took  over  lease 
of  New  Windsor  Hotel  in  Hamil¬ 
ton.  Will  rotate  entertainment 
policy  between  the  two  hotels. 


*  Vienna 

By  Emil  W.  Maass 

(Grosse  Schiffgasse  1A; 

Tel.  A -45-0-45) 

Dance  schools  here  will  not 
teach  the  marabo.  x 

CBS  shooting  ,tv  films  on  the 
new  Austrian  army. 

Menotti’s  “Amahl”  produced  in 
USlS  Cosmos  Theatre. 

Thornton  Wilder  vacationing  and 
writing  on  Semmering  Spa. 

Austria  producing  its  own  music 
boxes,  called  “Austro-Diplomats.” 

Peter  Steigerw&ld  shooting  doc¬ 
umentary  of  Oskar  Kokoschka, 
Austrian  painter. 

Igor  Oistrach  inked  for  Musik- 
frounde  this  month,  after  that  by 
Mozartcum  in  Salzburg. 

Paula  Wessely  Film  Co.  started 
its  next  picture,  “Love  Loses  Its 
Head,”  with  Thomas  Engel  direct¬ 
ing. 

Basil  Thomas’  “Book  Of  The 
Month,”  translated  by  Oskar  Karl- 
weis,  to  be  produced  by  Josefstadt 
Theatre. 

Anny  Tiehy’s  play,  “The  Lady 
Comes  From  Orleans,”  which  won 


Johnny  Price  Jr.,  producer  o£ 
Musicarnival  tent  theatre,  in  New 
York  closing  deals  for  summer 
productions. 

Merle  Evans,  formerly  of  Ring- 
ling  troupe,  to  be  bandmaster  Of 
Al  Sirat  Grotto  Circuls  at  civic 
auditorium  next  month. 

Bethe  Douglas  and  ventriloquist 
Jay  Nemeth  at  Statler  Terrace 
Room  while  Four  Diamonds  top 
Alpine  Village  current  show. 

Robbie  Buckley,  formerly  with 
Fred  Strauss  booking  agency  and 
secretary  of  his  Crew-Cuts  promo¬ 
tion  dept.,  quit  them  to  open  own 
publicity  bureau. 


Madrid 


By  Ramsay  Ames 
( Castellano.  Hilton;  37-22-00) 
"Summertime”  (UA)  is  in  it 
third  big  week  at  the  Capitol. 

Jay  Novello  here,  after  havin 
just  completed  his  work  in  Ra 
Milland’s  “Lisbon.” 

“Cyrano  de  Bergerac”  legite 
has  now  passed  its  100th  perfoi 
mance  at  the  Teatro  Espanol. 

Valentina  Cortese  off  to  Paris  fo 
a  couple  of  weeks  and  then  t 
Rome  for  a  new  picture.  Hubb 
Richard  Basehart  is  in  England  dc 
ing  a  film. 

Sophia  Loren  arrives  in  Madri< 
May  15  to  begin  her  starring  chori 
in  Stanley  Kramer’s  “Pride  and  thi 
Passion.”  Also  starring  Fran 
Sinatra  and  Cary  Grant,  pic  won’ 
start  rolling  until  May  1. 

A  Japanese  delegation  is  here  t 
discuss  with  Spain’s  matador  Nc 
1,  Antonio  Bienvenida,  the  possi 
bilities  of  introducing  bullfightin 
in  Japan,  with  Bienvenida  himsel 
fighting  15  corridas  in  the  month  c 
February  and  giving  lectures  o 
the  finer  points  of  his  art. 


Chicago 


Chicago  American  columni 
Nate  Gross  vacationing  in  Floric 

Joe  E.  Lewis  feted  by  the  Ch 
Paree  four  headmen  on  his  54 
birthday. 

Ed  Pazdur,  ex-TV  Guide,  join 
Tommy  King’s  press  corps  at  t 
Merchandise  Mart. 

Composer-arranger  Bill  Rus 
has  two  jazz  ballet  originals  e 
tered  in  the  Prix  de  Roma  coi 
petition. 


Reno 

By  Mark  Curtis 
Riverside  remodelling  will  in¬ 
clude  a  showbar. 

Mills  Bros,  slated  for  the  River¬ 
side  in  February. 

Boyer-Cortez  Trio  in  Supper 
Club,  Reno’s  new  nitery. 

Lee  Francovich.  public  relations 
,  man  with  Harrahs  Club,  made 
I  manager  of  Riverside  Hotel. 


Hollywood 

Audie  Murphy  bedded  by  hl« 
doctor  s  orders.  y  ms 

Gov.  Leroy  .Collins  of.  Florida  » 
visitor  at  20th-Fox.  aa  a 


for  Universal  huddles. 


.Morse  Opper  re-elected  head  of 
Motion  Picture  Sound  Editors. 

Motion  Picture  Council  gave  Walt 
Disney’s  “Littlest  Outlaw”  a  three- 
star  award. 

Warren  Low  succeeded  Richard 
Cahoon-  as  prexy  of  American 
Screen  Editors. 

Samuel  Goldwyn  increased  his 
endowment  of  a  Creative  Writing 
Award  at  UCLA. 

Marty  Abrahamson  in  town  to 
write  a  profile  on  Red  Skelton  for 
Cosmopolitan  m^g. 

Ezra  E.  Stern  is  the  new  Chief 
Barker  of  Southern  California 
Variety  Club,  Tept  25. 

Robert  Keith  appointed  record¬ 
ing  secretary  of  Screen  Actors 
Guild  to  succeed  the  late  Paul 
Harvey. 

Mario  Lanza  named  honorary 
motion  picture  chairman  for  1956 
Easter  Seals  campaign  of  National 
Society  for  Crippled  Children  and 
Adults. 

Jerry  Lewis  will  emcee  the 
Screen  Producers  Guild’s  1956 
Milestone  Awards  dinner  next 
Sunday, 


Boston  , 

By  Guy  Livingston  k 

Frank  Parker  current  at  Blin- 
strub’s. 

Cindy  Parker  held  over  at  the 
Normandy  Champagne  Room. 

Azuma  Kabuki  dancers  booked 
for  a  week  at  Plymouth  Theatre 
opening  Jan.  23. 

.  Dagmar  of  “Amazing  Adele,” 
folding  Saturday  (21)  at  the  Shu- 
bert,  feted  at  Boston  Press  Club. 

Brenda  Frazier  Kelly  recuperat¬ 
ing  at  Cape  Cod  Hospital,  Hyannis, 
from  emergency  operation  for  kid¬ 
ney  ailment. 

Jim  Nicholson,  producer  of  “Day 
the  World  Ended”. and  “Phantom 
from  10,000  Leagues,”  in  from  the 
Coast  for  trade  press  and  and  film 
exec  dinner  at  the  Boston  Club 
Monday  (16),  with  Joe  Levine, 
prexy  of  Embassy  Pictures,  host¬ 
ing. 


Pittsburgh 

By  Hal  Y.  Cohen 

Sophie  Tucker  sent  Variety  Club 
first  of  her  monthly  checks  for 
$100  for  its  Heart  Fund. 

Dave  Silverman,  manager  of 
RKO  exchange,  and  his  wife  cele¬ 
brated  their  27th  wedding  anni. 

Joyce  Bryant  gave  a  recital  at 
Soldiers  and  Sailors  Memorial  Hall 
for  benefit  of  local  Negro 
churches. 

Ellen  Krug,  wife  of  Karl  Krug, 
Sun-Tele  drama  critic,  home  from 
St.  Clair  Hospital  after  series  of 
checkups. 

Shirley  Jones  coming  home . 
Monday  to  receive  citation  at  an¬ 
nual  banquet  of  Junior  Chamber 
of  Commerce. 

Willa  Mae  Rice,  a  copy  editor 
for  the  Pittsburgh  Courier,  the 
Negro  weekly,  making  Playhouse 
debut  in  “Among  Ourselves.” 

Ex-Pittsburgh  tv  star  Katherine 
Copeland  left  for  Hollywood  with 
her  playwright  husband,  N.  Richard 
Nash;  who’s  going  out  there  to 
write  a  movie. 


Omaba 

By  Glenn  Trump 

Ken  Prickett  taking  over  man¬ 
ager’s  duties  at  the  State,  Ralph 
Goldberg’s  flagship. 

Brandeis  Theatre  manager  Ed 
Force  and  his  wife,  the  former 
Darlene  Nelson,  honeymooning  in 
New  York  City. 

Lone  Ranger  due  here  Jan.  30  in 
connection  with  his  pic.  Don  Walk¬ 
er  of  Warner  Bros,  office  in  K.  C. 
handling  the  p.a. 

Mort  Wells,  ex-band  leader  now 
adjutant  of  local  American  Legion 
Club,  staging  an  amateur  talent 
contest  at  his  nitery. 

Dick  Walter  booked  “Tea  and 
Sympathy”  for  new  City  Aud  Mu¬ 
sic  Hall  Feb.  10-11,  with  “Bad 
Seed”  following  Feb.  21-22. 


Philadelphia 

By  Jerry  Gagrhan 
New  Town  Tavern  added  a  name 
band  policy  with  Bull  Moose  Jack- 
son  and  his  Buffalo  Bearcats  initial 
outfit. 

Kitty  Kallen  received  the  Heart 
Award  of  Tent  13,  Variety  Clubs, 
for  her  work  last  year  at  Daily 
News’  “Johnny  Night” 

Azuma  Kabuki  dancers  make 
second  Philly  :  appearance  this 
week  (17-19)  under  sponsorship  of 
Emma  Feldman’s  All-Star  Series. 

Producer  Barney  Sackett  took 
three-year  lease  on  the  Gateway 
Musical  Playhouse,  Somers  Point, 
N.J.  for  a  the&tre-in-round  project. 


Vedne»day»  January  18,  1954 
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OBITUARIES 


NORMAN  KERRY 
Norman  Kerry,  66,  retired  star 
of  silent  pictures,  died  Jan.  12  in 
Hollywood.  Once  associated  with 
his  father’s  leather  business  in 
New  York,  toe  took  up  acting  in 
1916  when  he  visited  Hollywood 
and  made  his  screen  debut  in 
‘•Manhattan  Madness.” 

Kerry  later  appeared  in  pictures 
with  Mary  Pic.kford,  Alice  Brady, 
Bessie  Barriscale,  Constance  Col¬ 
lier  and  Marion  Davies  before 
signing  a  starring  contract  with 
Universal.  With  that  company  he 
was  seen  with  Mary.  Philbin.  in 
“Merry-Go-Round”  and  with  other 
femme  stars  in  “Phantom  of  the 
.Opera,”  “The  Spoilers,”  “Mile. 
Modiste,”  “Annie  Laurie”  and 
“The  Hunchback  of  Notre  Dame.” 

His  wife,  former  actress  Kay 
English,  survives. 


ROBERT  D.  MILTON 

Robert  D.  Milton,  70,  stage,  and 
screen  director,  died  Jan!  13  after 
a  long  illness  at  the  Motion  Picture 
Country  Hospital  in  California. 

Arriving  in  the  U.  S.  from  Rus¬ 
sia  at  the  turn  of  the  century,  Mil- 
ton  started  his  stage  career  as  an 
actor  with  Richard  Mansfield, 
Minnie  Maddern  Fiske  and  others. 


33  YEARS  PASSED  AWAY 

DAVID  POWELL 
GOODMAN 

Died  Jan.  19.,  1923 

A  loving  one  from  us  has  gone, 
A  voice  we  loved  is  stilled; 

A  place  Is  vacant  in  our  hearts 
Which  never  will  be  filled. 

Your  son.  Jack. 

JACK  POWELL  and  FAMILY 


Among  the"plays  he  directed  were 
“The  Misanthrope,”  "The  Cin¬ 
derella  Man,”  “Leave  It  to  Jane," 
“The  Dark  Angel,”  “Bluebeard’s 
Eighth  Wife,”  “Paradise”  and 
“The  Marriage  Bed.” 

His  Hollywood  career  began  in 
1928  as  a  writer  and  director,  with 
“The  Dummy,”  a  Paramount  pro¬ 
duction,  as  his  first  picture.  He 
also  served  as  director  for  RKO, 
Warners  and  David  O.  Selznick. 

His  son  survives. 


ROY  ALLAN 

Roy  Allan  (Robert  Leitch),  65, 
vaude  artist,  died  in  Glasgow  Jan. 
6.  A  native  of  Dunfermline,  in 
East  Scotland,  he  started  his 
career  as  a  dancer,  playing  early 
vauderies  such  as  the  Panopticon, „ 
Glasgow,  and  other  pioneer  halls. 

Allan  toured  from  1924  to  1939 
as  a  member  of  The  Meltonians 
group,  which  Included  Jack  Rad- 
cliffe  and  Lex  McLean,  both  now 
w.k.  comedians.  During  World  War 
II  he'  joined  the  comedy  team  of 
Jack  Radcliffe. 

Surviving  are  a  son  and  two 
daughters.  His  son,  professionally 
known  as  Sonnie  Allan,  is  general 
manager  of  the  Metropole  Theatre, 
Glasgow.  ’ 


HAL  KEITH 

Hal  Keith,  38,  a  tv  producer  and 
director  for  NBC,'  died  Jan.  12  in 
New  York.  Bom  in  San  Francisco, 


‘CHET’  MARTIN 

.  August  &  January  23 

1897  1955 


he  was  a  reporter  before  switching 
to  publicity  for  the  San  Francisco 
Opera  Ballet.  He  also  had  a  brief 
career  as  a  ballet  dancer  and  actor. 
He  joined  NBC,  in  1947. 

He  directed  the  '  “Bob  Hope 
Show”  for  two  years  and  “Show  of 
Shows”  for  one  year.  He  was  also 
a  producer  and  director  of  the 
Mr.  Peepers”  tv  offering.  His  last 
production  was  the  Nov.  27  show- 
lnE  of  “American  Heritage.” 

His  wife,  former  New  York  City 
Ballet  soloist  .Beatrice  Tompkins, 
mother  and  brother  survive. 


„  PERCY  HEMING 
Percy  Heming,  68,  noted  bari¬ 
tone  who  more  recently  was  art- 
!!tlc  adviser  to  the  Covent  Garden 
Management,  died  Jan.  11  in  Lon¬ 
don.  Trained  at  the  Royal  Acad- 
cmy  of  Music,  he  started  his  ca- 
under  Sir  Thomas  Beecham 
and  later  became  one  of  the  lead- 
ng  members  of  the  British  Na¬ 
tional  Opera. 

Aside  from  his  opera  chores, 
nming  was  also  an  accomplished 
Cl0r  and  excelled  in  comedy  roles. 


In  later  years  he  left  the  stage  to 
teach  and  devote  himself  to  his 
Covent  Garden  stint. 

JOSEPH  N.  VENUTI 
Joseph  N.  Venuti,  Boston  club 
owner  and  nitery  operator,  was 
found  dead  Jan.  16  in  hi?  suite  at 
the  Sherry-Biltmore  Hotel,  Boston. 

A  police  physician  declared  Ven¬ 
uti  dead  after  firemen  had  worked 
unsuccessfully  to  revive  nim.  He 
was  the  former  owner  of  Venuti’s 
on  Carver  St.,  and  had  operated, 
owned  and  managed  several  other 
Boston  night  spots. 


WALTER  WERNER 
■  Walter  Werner,  72,  veteran  Ger¬ 
man  actor,  died  of  pneumonia  Jan. 
8  in  Berlin.  A  member  of  the 
Schiller  &  Schlosspark  Theatre 
ensemble,  he  had  his  last  big  stage 
role  in  Thomas  Wolfe’s  “Herren- 
haus”  at  the  Schiller  Theatre,  Ber¬ 
lin. 

Werner  scored  his  most  memo¬ 
rable  performances  under  the  di¬ 
rection  of  Juergen  Fehling  in  sev¬ 
eral  Shakespearean  plays  at  the 
Berlin  Schauspielhaus  am  Gendar- 
menmarkt  which  was  bombed  out 
during  the  war. ‘He  also  appeared 
in  a  number  of  German  pix. 


JOSEPH  GREY 

Joseph  Grey,  76,  song  lyricist, 
and  former  conductor  of  the  Joe 
Grey  Trio,  died  Jan.  9  in  New 
York.  He  was  a  stage  manager 
both  here  and  abroad  during  the 
1920s,  and  his  trio  played  for  14 
years,  until  1938,  at  an  east  side 
N.  Y.  eatery.  From  1938  until  his 
retirement  in  1953,  tie  was  adver¬ 
tising  man  with  the  Amsterdam 
News..  He  was  also  a  member  of 
the  American  Society  of  Compos¬ 
ers,  Authors  and  Publishers. 

Wife,  brother  and  sister  survive. 


EDITH  ISAACS 

Edith  J.  Ttt,  Iskacs,  78,  who  was 
editor  of  the  old  Theatre  Arts 
Magazine  from  1919  to  1946,  died 
Jan.  10  !in  White  Plains,  N.  Y.  She 
devoted  her  life  to  theatrical  mil¬ 
ters,  and  through  her  mag  editor^ 
ship  and  as  the  author  of  several-| 
books  on  the  stage,  became  inter¬ 
nationally  known  in  legit  circles. 
She  was  a  former  director  and 


IN  LOVING  MEMORY 

BOYD  SPARROW 

Jimmie  and  Allyn 


vice-president  of  the  American  Na¬ 
tional  Theatre  &  Academy. 

Son  and  two  daughters  survive. 


MARIE  P.  McMAHON 

Mrs.  Marie  Pachin  McMahon,  86. 
pioneer  Philadelphia  exhibitor, 
died  Jan.  8  in  that  city.  With  her 
late  husband,  John  F.  McMahon, 
she  started  in  the  theatre  business 
in  Manayunk,  at  the  turn  of  the 
century^  Later  they  operated  film 
houses  in  Frankford  and  German- 
townf  The  McMahons  retired  in 
1938. 

Mrs.  McMahon,  whose  husband 
died  in  1943,  left  no  immediate 
survivors. 


ABE  REYNOLDS 

Abe  Reynolds,  71,  stage,  screen 
and  radio  comedian  for  46  years, 
died  Dec.  25  in  Hollywood  after 
a  long  illness. 

Starting  in  New  York  burlesque 
in  1910,  Reynolds  moved  into 
vaudeville  and  appeared  later  in 
numerous  Broadway  musical  shows. 
His  screen  career  began  in  Holly¬ 
wood  about  20  years  ago. 

Surviving  are  his  wife,  three 
brothers  and  a  sister. 


REV.  WILLIAM  G.  DETWEILER 
The  Rev.  William  G.  Detweiler, 
52,  director  of  the  Calvary  Hour, 
nationwide  radio  gospel  program, 
died  Jan.  13  in  Orrville.  O. 

A  native  of  Blooming  Glen, 
Bucks  County,  Pa.,  Detweiler  was 
assistant  pastor  of  a  Mennonite 
'Church,  in  Smithville,  O.  His 
broadcast  originated  in  Canton,  O. 

Surviving  are  his  wife  and  twin 
sons. 


ALBERT  L.  COX 
Albert  L.  Cox,  60,  chief  stage¬ 
hand  at  the  Ryman  auditorium, 
Nashville,  died  recently  in  a  rail¬ 
road  yard  accident  in  that  city.  J.n 
addition  ‘to  his  duties'  as  a  scene 


shifter,  he  also  worked  as  a  rail¬ 
road  switchman. 

Cox,  who  started  his  theatrical 
career  at  the  age  of  16  with  the  old 
Vendome  Theatre,  Nashville,  went 
to  the  Ryman  some  20  years  ago 
with  the  Grand  Ole.  Opry  unit. 


FRANK  ,  PELLEGRINI 

Frank  Pellegrini,  51,  chief  coun¬ 
sel  for  the  Sehate  Interstate  Com¬ 
merce  Committee,  died  Jan.  14  in 
Washington,  D.  C.,  after  a  heart 
attack  while  playing  golf.  He  was 
formerly  Assistant  U.S.  District 
Attorney  in  Seattle,  Wash. 

Surviving  are  his  wife  and  two 
sons. 


FRANK  AVELLONE 
Frank  Avellone,  85,  French  horn 
player  for  more  than  a  half-cen¬ 
tury,  died  Jan.  13  in  Cleveland. 
He  was  a  member  of  the  Cleveland 
musicians  union,  Local  4,  for  some 
55  years. 

Surviving  are  his  wife,  five  sons, 
two  daughters,  five  sisters  and  a 
brother. 


PAUL  A.  TURNER 
Paul  A.  Turner,  55,  director  of 
a  hillbilly  band  that  appeared. on 
St.  Louis  radio  stations,  died  of 
a  heart  attack  Jan.  11  in  St.  Louis. 
He  directed  the  Green  Valley 
Ranch  Hands  for  eight  years  over 
KXLW  and  recently  over  KWER, 
Warrenton,  Mo. 

His  wife  and  daughter  survive. 


JOSEPH  SILVERMAN 
Joseph  Silverman,  83,  assistant 
manager  of  Chicago’s  Mode  Thea¬ 
tre,  died  Jan.  13  in  Chicago.  He 
had  been  a  shoe  merchant  for 
more  than  50  years,  and  entered 
the  theatre  business  in  1949. 

A  son,  daughter  and  sister  sur¬ 
vive. 


ORSON  H.  MYERS 
Orson  H.  Myers,  75,  retired  actor 
who  appeared  in  such  productions 
as  “Isle  of  Bong  Bong”  and  “Isle 
of  Spice,”  died  Jan.  3  in  Toledo,  O. 
He  also  trouped  with  stock  com¬ 
panies  throughout  the  midwest. 

Surviving  are  his  wife,  sister  and 
brother. 


HENRY  J,  LUCK 
Henry  J.  (Harry)  Luck,  68,  one¬ 
time  Ziegfeld  Follies  tenor  who  co- 
starred  with  Anna  Held  in  “Miss 
Innocence,”  died  Dec.  23  in  Defi¬ 
ance,  O.  He  also  sang  with  a  Chi¬ 
cago  operetta  company. 

His  wife,  daughter  and  son  sur¬ 
vive. 


ESTHER  SCOURSBY 
Mrs.  Esther  Scoursby,  55,  for¬ 
mer  singer  and  more  recently  a  sec¬ 
retary  at  Paramount,  died  Jan.  8  in 
Hollywood.  In  former  years  she 
was  a  member  of  the  Chicago  Opera 
Co.  and  a  featured  soloist  with 
Los  Angeles  choral  groups.’ 

Two  sons  survive. 


,  Grace  Lank,  80,  British  actress, 
who  began  her  stage  career  before 
1900,  died  Jan.  14  in  London.  One 
of  her  last  roles  was  Gertrude  in 
“Hamlet”’ at  the  Scala  Theatre  in 
1944. 


Dr.  Alexander  Wundercr,  78, 
former  president  of  the  Vienna 
Philharmonic,  died  Dec.  29  in  Zin- 
kenbach,  Austria.  He  composed 
many  works  for  chamber  groups  as 
well  as  music  for  the  piano,  strings 
and  wood  instruments.  He  was  also 
a  former  president  of  the  Vienna 
Bach  Society. 


Celeste  Whitney,  onetime  chorus 
girl  who  appeared  in  the  “Ziegfeld 
Follies  of  1923”  and  “Le  Maire’s 
Affairs,”  among  other  productions, 
died  Dec.  30  in  New  York.  She 
was  the  wife  of  George  Zorn,  com¬ 
pany  manager  of  the*  N.  Y.  City 
Center  of  Music  &  Drama. 

F.  Rowland  Tims,  organist  for 
12  years  at  the  Capitol  cinema, 
Aberdeen,  Scot,,  until  his  retire¬ 
ment  five  years  ago,  died  recently 
in  Aberdeen.  Survived  by  wife  and 
a  son. 


Rev.  John  McKenzie,  67,  chap¬ 
lain  for  Actors’  Church  Union'  at 
Newcastle-upon-Tyne  from  1936 
to  1949.  died  at  Newcastle,  Eng., 
Dec.  30.  He  was  an  uncle  of  Flora 
Robson,  English  actress. 


Mother,  73.  of  Monty  Shaff,  as¬ 
sociate  producer  and  business 
manager  for  legit  producers  Cy 
Feuer  &  Ernest  H.  Martin,  died 
Jan.  14  in  New  York.  A  daughter 
and  another  son  also  survive. 

Mother,  99,  of  Production  Code 
administrator  Geoffrey  Shurlock, 
died  Jan.  7  in  Hollywood.  Addi¬ 
tional  survivors  are  two  sons  and 
a  daughter. 


Joseph  Matthews,  72,  an  author¬ 
ity  on  Negro  spirituals  and  a  for¬ 
mer  arranger  for  contralto  Marian 
Anderson,  died  Jan.  14  in  Rich¬ 
mond. 


Bartolome  Perez  Casas,  83,  foun¬ 
der  of  the  Madrid  Philharmbnic 


Orchestra  and  director  of  •  the 
Spanish  National  Orchestra  since 
1943,  died.  Jan.  15  in  Madrid. 


William  E.  Cook,  57,  onetime 
vaude  performer  and  more  re¬ 
cently  manager  of  the  Palace  Thea¬ 
tre,  Stamford,  Conn.,  died  Jan.  10 
in  that  city. 


William  Patrick,  65,  pioneer  film 
salesman  and  member  of  20th-Fox 
staff  at  Newcastle,  Eng.,  died  Jan. 
1  in  Newcastle.  Survived  by  wife 
and  son. 


Mother,  81,  of  screen  producer 
Milton  Bren,  died  Jan.  9  in  Holly¬ 
wood.  She  was  an  active  member 
of  the  Motion  Picture  Mothers 
Club. 


Arthur  J.  Bergstrom,  48,  radio 
announcer  for  Hartford  stations 
for  more  than  15  years,  died  Jan. 
5  in  that  city.  His  wife  survives. 


Mother,  74,  of  Julie  Benell,  food 
editor  of  The  Dallas  News  and 
women’s  editor  of  WFAA-TV,  Dal¬ 
las,  died  Jan.  11  in  Chicago. 


Edward  J.  Tingle,  63,  doorman 
at  Fabian’s  Palace  Theatre,  Albany, 
N.  Y.,  died  Jan.  7  in  that  city. 


Father,  75,  of  Warners’  West 
Coast  field  representative  Max 
Bercutt,  died  Jan.  11  in  Hollywood. 


Mother,  80,  of  mo.tion  picture  art 
director  Stanley  Fleischer,  died 
Jan.  11  in  Hollywood. 


Mother,  81.  of  Jack  Powell,  com¬ 
edy  drummer,  died  Jan.  14  in  Mi¬ 
ami  Beach. 


John  D.  Rausch,  veteran  band 
trombonist,  died  Jan.  10  in  Man¬ 
chester,  N.  H. 


Mother  of  screen  writer  John 
Twist,  died  Jan.  7  in  Hollywood. 


CoScr  News  Photos 
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in  the  words  of  RCA  board  chair¬ 
man  David  Sarnoff.  High  circula¬ 
tion  dailies  don’t  want. to  lag  be¬ 
hind  the  rainbow,  figuring  that 
universal  viewing  of  tv  hues  on 
the  homescreens  will  pronto  set  up 
offish  comparisons  with  the  fourth 
estate’s  product. 

The  N.  Y.  Daily  News  is  believed 
to  be  in  the  midst  of  a  “secret” 
project  working  out  the  details  of 
coloring  up  newspictures.  "While 
there  is  no  present  intention  to  ap¬ 
ply  the  “spectrumacular”  to  the  ad¬ 
vertising,  some  observers  see  the 
day  not  far  off  for  brightening  up 
the  paief  space  (already  done  here 
and  there  on  newsprint  for  a  num¬ 
ber  of  years). 

Down  in  Florida  the  Miami 
Daily  News  ^nted  up-  a  frontpage 
picture  of  President  Eisenhower  a 
couple  of  weeks  ago  when  Ike  made 
an  entry  into  Key  West  for  vaca¬ 
tion,  But  there  was  also  an  inside 
color  photo  that  day  in  tine  sheet’s 
sports  section,  indicating  that 
color  is  not  being  limited  to  Page  1 
matter  even  now. 


Mimi  Benzell 

- - -  1  Continued  from  page  2 

agency,  without  my  knowledge  or 
approval,  chose  to  use  its  own 
identification,”  she  said,  and 
added: 

“The  Metropolitan  now  demands 
an  ‘accounting  of  the  profits’  made 
from  this  ad.  I  will  be  more  than 
happy  to  give  Mr.  Bing  two  of  the 
four  boxes  of  delicious  candy  I  re¬ 
ceived  in  payment.” 

Singer  also  stated  that  “Mr.  Bing 
has  made  vicious  statements  about 
me,  although  I  have  been  trying  to 
do  nothing  more  than  to  bring  good 
music  to  the  widest  possible  audi¬ 
ence.  What  ulterior  motive  he 
has  for. doing  this  I  frankly  do  not 
know.  Mr.  Bing  is  perhaps  unac¬ 
quainted  -with  the  traditions  of 
sportsmanship,  showbusiness  and 
Americanism.” 


City  Dances  Tax  Free 

Continued  from  page  1  ■ 

in  its  local  civic  auditorium  for 
dancing  for  its  young  people.  .  .  . 
Charges  for  admission  are  held  to  a 
minimum.  All  proceeds  inure  ex¬ 
clusively  to  the  city”  and: 

Since  the  Revenue  Code  pro¬ 
vides  that  there  shall  be  no  admis-x 
sions  tax  for  swimming  pools,  bath¬ 
ing  beaches,  skating  rinks,  etc.,  op¬ 
erated  by  a  municipality.  Revenue 
held  that  dancing  facilities  came 
1  under  the  same  regulation. 


Pre-Test  Scenarios 
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will  be  in  perfect  shape  before  we 
start  camera  work.” 

Kerner  has  made  arrangements 
with  the  Actors  and  Directors 
Workshop,  new  local  outfit  headed 
by  Raikin  Ben-Ari,  former  Habi- 
mah  Theatre  exec,  to  begin  using 
portions  of  the  script  in  tryout  se¬ 
quences  with  young  actors.  Ted 
Post,  who,  along  with  Anthony 
Quinn  is  associated  with  Ben-Ari 
in  the  workshop,  will  direct. 

Producer  has  divided  the  David 
Dortort  screenplay  into  segments 
which  can  be  played  at  the  work¬ 
shop  and  will  tesf  the  script  scene 
by  scene.  Present  plans  are  for 
as  many  as  three  different  sets  of 
actors  to  play  each  scene,  .to  give 
the  producer  an  idea  of  differing 
characterizations. 

Public  will  not  be  perimtted  to 
see  the  "run-throughs,”  but  Ker¬ 
ner  and  -Dortort  will  be  on  hand 
for  each  one.  They  will  study  the 
dialog  and  business  to  determine 
whether  they  are  “natural,”  and 
Post  will  stage  each  scene  with 
camera  angles  in  mind. 

“These  tests,”  Kerner  believes, 
“will  serve  two  purposes.  First  of 
all,  we’ll  get  a  live  demonstration 
of  how  the  script  plays  and  we’ll 
have  plenty  of  time  to  make  any 
necessary  changes  instead  of  trying 
to  do  it  during  a  rehearsal  period 
when  everyone  is  under  the  gun. 
And  secondly,  it  will  help  give  me 
a  chance  to  see  a  lot  of  new  people 
in  many  of  the  smaller  roles.  That 
way,  1  may  be  able  to  come  up 
with  some  new  faces  for  the  pic¬ 
ture.” 

Basic  demands  of  the  script, 
Kerner  believes,  require  consider¬ 
able  emphasis  on  new  talent.  Chi¬ 
cago  locale  and  real-life  flavor  of 
the  James  T.  Farrell  stories  pre¬ 
clude  using  familiar  types  for 
many  of  the  roles.  Tryouts  at  the 
workshop  will,  in  effect,-  serve  as 
auditions  for  many  members  of  the 
group. 

Kerner  recalls  that. he  used  ap¬ 
proximately  25  new  faces  in 
Samuel  Goldwyn’s  "Best  Years  of 
Our  Lives,”  on  which  he  was  ex¬ 
ecutive  talent  director.  “Lonigan,” 
he  opined,  may  create  opportuni¬ 
ties  for  twice  as  many  newcomers. 


MARRIAGES 

Patti  Powers  to  Gene  Evans, 
Palm  Springs,  Cal.,  Jan.  14.  Bride 
and  groom  are  screen  players. 

Hazel  Reed  to  Jimmie  Smith, 
Houston,  Jan.  13.  Bride  is  a  sec¬ 
retary  with  KTRK-TV  in  that  city. 

Florence  Henderson  to  Ira  Bern¬ 
stein,  J  an.  9,  Clifton,  N.  J.  Bride 
is  a  singer-actress,  currently  the- 
femme  lead  in  “Fanny”;  groom  is 
casting  director  for  producers  Cy 
Feuer  &  Ernest  H.  Martin. 

Diana  Mills  to  David  Blackburn, 
Dallas,  Dec.  28.  He’s  manager  of 
the  new  Lubbock,  Tex.,  municipal 
auditorium. 

Dorothy  Ann  Kretzer  to  Bill  At¬ 
kins.  San  Antonio,  recently.  He’s 
a  disk  jockey  on  KMAC  in  that 
cily. 

Mildred  Collins  to  C.  J.  O’Brien, 
Dublin,  Dec.  26.  Bride’s  a  pub¬ 
licist;  he’s  a  drama  critic. 

Helen  Thigpen  to  Earl  Jackson, 
Moscow,  Jan.  16.  Both  are  mem¬ 
bers  of  “Porgy  &  Bess,”  currently 
playing  there. 


BIRTHS 

Mr.  and  Mrs.  Jack  Sernas,  daugh¬ 
ter,  Santa  Monica,  Cal.,  Jan.  8. 
Father  is  a  screen  actor. 

Mr.  and  Mrs.  Richard  Raffles, 
son,  Chicago,  Jan.  7.  Father  is  a 
writer  at  station  WBBM  there. 

Mr.  and  Mrs.  Johnny  Victory, 
son,  Edinburgh,  Scotland,  re¬ 
cently.  He’s  vaude  comedian. 

Mr.  and  Mrs.  Bill  Downs,  son, 
Rome,  Italy,  Dec.  29.  Father  is 
Rome  correspondent  for  CBS  News. 

Mr.  and  Mrs.  Lennie  Katzman, 
daughter,  Glendale,  Cal.,  Jan.  13. 
Mother  is  actress  LaRue  Farlow; 
father  is  an  assistant  screen  di¬ 
rector. 

Mr.  and  Mrs.  Raymond  Weir, 
daughter,  Pittsburgh,  Jan.  8. 
Father’s  with  Artie  Arnell  orch. 

Mr.  and  Mrs.  Marvin  Press, 
daughter,  Hollywood,  Jan.  12. 
Father  is  an  actor. 

Mr.  and  Mrs.  Les  Dimond, 
daughter,  New  York,  Jan.  7.  Father 
is  supervisor  of  broadcast  services 
of  WRCA-TV. 

Mr.  and  Mrs.  Kevin  O’Connor, 
daughter,  Dublin,  Jan.  4.  Mother 
is  actress  Clare  Mullen. 

Dr.  &  Mrs.  M.  Smith,  daughter, 
Jersey  City,  Jan.  1.  Mother  is 
Bryna  Raeburn,  radio  a<ii-c.-"'. 

Mr.  and  Mrs.  Es  n  La  hue.  son, 
Tulsa.  Jan.  6.  Father  is  a  former 
dancer;'  mother  is  Trixie,  a  juggler. 
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Sam  Snyder’s 

WATER  FOLLIES  of  1956 

-  e  +> 

World’s  Largest  Water  and  Stage  Production 


NOW  TOURING 
AUSTRALIA  and 
NEW  ZEALAND 

BIGGEST  AMERICAN 4 
SHOW  EVER  TO 
PERFORM 
"DOWN  UNDER" 

Returning  to  the  States  [ 
in  April  .  . » 

A  Few  Dates 

STILL  AVAILABLE 


Set  up  for  Action!  Huge  crowd  of  many 

thousands  thrill  to  the  FABULOUS  WATER  FOLLIES 


EDDIE  ROSE 

World's  Greatest 
Water  Comedian 


Water  Follies  is  the  pioneer  of  this  type  of  entertainment!  Others  0 

have  tried  to  copy  but  have  never  duplicated  the  speed,  glamour  i 

and  quality  of  our, production  .  .  •  and  with  all  this  .  .  .  WE  ARE  | 

THE  MOST  REASONABLE  PRICED  SHOW  IN  AMERICA. 

Highlights  of  the  Water  Follies: 

•  World  Champion  Divers!  •  8  Stage  Numbers! 

•  Water  and  Stage  Ballet!  *  A  Complete  1\  Hour  Musical! 

•  Funny  Diving  Clowns!  *  12  Water  Scenes! 

•  Top  Caliber  Stage  Acts!  *  Revue  in  Water  and  on  Stage! 

Stage  Choreography  by  Buster  Keim 

AMERICA’S  MOST  SUCCESSFUL  AQUACADE ! 


Lovely 

MARY  DWIGHT 

the  Synchronized 
Swimming  Champion 
of  the  World 


One  of  the  Enchanting  Water  Ballets 


FOR  INFORMATION  CONTACT 

Sam  Snyder 

General  Manager 

WATER  FOLLIES 

120  Boylston  Street,  Boston  16,  Mass. 

Telephones 

HAncock  6-2245  (Evenings)  LOngwood  6-7914 


FILMS 

- 

RADIO 

VIDEO 

MUSIC 

STAGE 

♦assail 
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AMERICA'S  107  MILLION'S  FILMS 


Princess  Grace  Sure  to  Be  a  Stamp 

Grace  Kelly  may  become  the  first  American  actress  to  appear 
on  a  foreign  postage  stamp.  The  film  star,  whose  spotlighted  mar¬ 
riage  to  Prince  Rainier  III  of  Monaco  impends,  is  a  cinch  to  be  pic¬ 
tured  on  the  principality’s  stamps. 

According  to  Jacques  Minkus,  a"  philatelic  publisher  and  the 
head  of  Gimbel.Bros.  stamp  and. coin  department,  no  American 
woman  has  ever  appeared  on  a  foreign  postage  stamp.  Certainly 
not  the  Duchess  of  Windsor. 

Monaco  will  issue  postage  stamps  to  commemorate  the  wed¬ 
ding  since  the  Mediterranean  principality  is  very  stamp  conscious, 
Minkus  says. 


Taylor  Gets  Toronto  Star  (or  $23-MiI? 


3d  Daily  to  Change  Ownership  in  Canadian  City 
— Politicians  Break  Atkinson’s  Will  Via  New  Law 
♦ 


NARTB  Expected  to  Sift  Edrics  Of 
Inflated  Ratings,  ‘Bought  Audiences’ 


Toronto  Star,  90%  owned  by  a 
charitable  foundation  bearing  the 
name  of  its  late  founder,  Joseph 
E.  Atkinson,  must  be  sold  by  May 
7  under  a  law  passed  by  the  On¬ 
tario  government  to  prevent  such 
bequests  becoming  precedental.  Of 
the  three  sales  possibilities:  (1)  that 
the  employes  buy  iq  the  property 
a  la  Cincinnati  Enquirer;  (2)  that  a 
new  company  float  a  public  issue 
for  the  first  time,*  la  Ford  Motor, 
or  (3)  that  a  $23,000,000  bid  from 
E.  P.' Taylor  be  accepted,  it  looks 
likely  the  latter  will  wrap  up  the 
property. 

.  Taylor,  an  associate  of  Floyd  Od¬ 
ium  of  RKO  Pictures  fame,  con¬ 
trols  several  of  Canada’s  large 
breweries  and  the  fifth  largest 
brewery  in  the  States  (Brewing 
Corp.  of  America).  His  acquisi¬ 
tion  of  the  Star  would  be  one  of 
several  ironies  in  the  present  situ¬ 
ation.  Frantically  dry  in  the  past, 
the  Star  once  even  refused  to  per¬ 
mit  Taylor-owned  O’Keefe’s  Beer 
to  underwrite  a  show  for  one  of 
the  paper’s  pet  charities  because 
the  brewery  name  would  have  to 
be  program-credited. 

Harry  C.  Hindmarsh,  now  70  and 
(Continued  on  page  61) 

‘INDECENT  ADVERTISING’ 
ARREST  IN  FRISCO 

San  Francisco,  Jan.  24. 

Robert  Broadbent,  37,  manager 
of  the  Esquire  Theatre  on  Market 
Street,  was  arrested  last  Tuesday 
(17)  for  “indecent  advertising.” 

Film  being  advertised  was  “The 
Witch,”  a  Finnish  product  which 
had  its  first  American  showing  at 
Maury  Schwarz’s  Rio,  an  artie,  here 
last  fall. 

Specific  police  objection  was ! 
Poster  showing  a  nude  woman  be¬ 
ing  carried  off  on  a  man’s  shoulder. 

Esquire  is  moveover  house  in 
Sherrill  Corwin’s  North  Coast 
chain.  This  is  second  time  in  two 
months  that  cops  have  picked  up 
Broadbent — first  time  he  was 
charged  with  showing  an  “inde¬ 
cent”  film  on  a  nudist  camp,  but 
case  has  not  yet  come  to  trial. 

The  Witch”  ran  four  weeks  at 
Schwarz  neighborhood  house, 
md  big  business  on  a  no-review 
basis, 


To  Biopic  Saviour? 

Hollywood,  Jan.  24. 

John  Farrow’s  “Son  of  Man” 
project,  which  he  has  been  prepar¬ 
ing  for  a  number  of  years,  may  be 
financed  and  released  by  RKO. 
Negotiations  are  currently  going 
on  for  the  studio  to  handle  the 
story  of  Christ,  which  would  be 
made  under  the  banner  of  Farrow's 
Limen  Productions. 

Director  also  has  secured  the 
rights  to  the  German  novel,  “We 
Are  Utopia,”  for  indie  filming. 


lord’ Spec  Spawns 
Legiter  &  Album 

Hollywood,  Jan.  24. 

NBC  takes  the  first  step  toward 
film  production  in  a  three-way  deal 
for  a  Hal  Stanley  musical  produc¬ 
tion  of  “The  Lord  Don’t  Play  Fav¬ 
orites,”  which  will  star  Kay  Starr. 
Based  on  Patrick  H.  Malloy’s  Es¬ 
quire  magazine  story,  it  will  be 
done  first  as  a  spectacular  April 
30.  Web  has  made  a  deal  for  a 
subsequent  Broadway  version,  then 
a  film  production. 

Singer  will  star  in  all  three  ver- 
(Continued  on  page  54) 


NEWSPAPER  STRIKE 
‘MURDERS’  DETROIT 

By  FRED  TEW 

Detroit,  Jan.  24. 

Show  biz  takes  a  beating  when 
newspapers  disappear.  That’s  the 
consensus  following  a  46-day  strike 
which  closed  all  three  Detroit 
dailies. 

Attendance  at  films,  legit  and 
opera  houses  and  niteries  was  gen¬ 
erally  below  normal,  mainly  be¬ 
cause  sufficient  advertising  could 
not  be  focused  on  the  bills. 


Film  Phone  Calls  Triple 
United  Detroit  Theatres  re¬ 
ported  a  tripling  of  telephone  calls 
(Continued  on  page  16) 


1855  BOXOFFICE 
BLOCKBUSTERS 

By  GENE  ARNEEL 

There  were  107  American-made 
feature  films  which  grossed  $1,- 
000,000  or  more  in  domestic  rent¬ 
als  (United  States  and  Canada) 
last  year  for  a  collective  total  take 
(distributors’  share)  of  $302,850,- 
000.  Of  1955,  Hollywood  may  well 
say,  prayerfully,  “Many  'happy  re¬ 
turns.” 

The  107  productions  and  their 
^individually  estimated  revenues  j 
are  listed  in  sequence  herewith, 
an  annual  compilation  by,  and  ex¬ 
clusive  to,  Variety.  The  blue  chip- 
pers  themselves,  reflect  the  usual 
gamut  of  drama,  comedy,  adven¬ 
ture  and  musical  offerings  but  the 
second  high  grosser  is  a  travelog, 
“Cinerama  Holiday.” 

Unlike  any  other  film  on  the 
1955  blockbuster  roster,  “Cine-, 
rama  Holiday”  is  not  sold  conven¬ 
tionally,  having  been  produced, 
and  being  distributed  and  exhib¬ 
ited  by  the  same  interests.  Thus, 
there  are  not  the  usual  distribu¬ 
tion  rentals.  Its  estimated  $10,- 
000,000  gross,  however,  .is  the 
equivalent  of  rentals,  being  der- 
termined  by  a  formula  which  takes 
into  account  the  theatre  gross,  the 
theatre  house  expenses  which  vary 
from  40%  to  65%  of  the  gross  and 
allowance  for  what  ordinarily 
would  be  about  a  10%  theatre 
profit. 

“Cinerama  Holiday,”  in  the 
three-camera  process  of  the  late 
Fred  Waller  which  also  requires 
the  use  of  three  projection  booths 
in  theatres  to  achieve  its  audience- 
participation  ■  effect,  has  not  been 
slowed  in  New  York  by  “Okla¬ 
homa”  in  the  Todd-AO  process, 
billed  as  having  a  similar  built-in 
third  dimension,  and  more  than  a 
travelog, 

Walt  Disney  splurged  to  make 
(Continued  on  page  15) 


O’Hara’s  Book  Award 

The  smart  money  in  Manhattan 
is  betting  that  John  O’Hara  will 
romp  off  with  the .  No.  1  spot  in 
the  National  Book  Awards.  That 
would  be  for  his  hot  “Ten  North 
Frederick”  novel. 

Award  ceremonies  will  be  held 
in  New  York  Feb.  7. 


Bad  V  Glad  Panels 
Love  TV  Tempers 

Gashouse  gang  treatment  given 
distinguished  personages  on  tele¬ 
vision  panel  shows  is  the  subject 
of  tart  comment'  in  the  Jan.  23 
issue  of  New  Republic.'  It  reports 
Adlai  Stevenson  “depressed”  after 
appearing  on  “Face  The  Nation” 
and  Robert  M.  Hutchins  looking 
“very  tired”  after  appearing  on 
“Meet  the  Press”  although  Hutch¬ 
ins  “refused  to  explode  or  col¬ 
lapse”  when  given  the  third  de¬ 
gree  and  the  courtroom  “answer 
yes  or  no”  cross-ruff. 

Neither  gent  should  have  been 
surprised,  according  to  David  Eb- 
bitt,  if  he  had  ever  watched  a  tv 
panel  “interview  a  victim”  and 
making  every  attempt  “to  trap  him 
in  inconsistencies  and  to  encour¬ 
age  him  to  attack  his  political  op¬ 
ponents”  while  never  allowing  him 
“real  opportunity,  to  present  his 
positive  views.”  Stevenson  should 
have  known  ahead  of  time  “he 
would  be  repeatedly  interrupted 
with  a  rudeness  seldom  accorded 
guests  in  most  civilized  societies.” 

Piece  characterizes  Lawrence 
(Continued  on  page  54) 


Chicago,  Jan.  24. 

Prediction  that  the  National 
Assn,  of  Radio-Television  Broad¬ 
casters  will  look  into  the  appar¬ 
ently  fairly  widespread  practice  of 
attempting  to  artificially  inflate 
radio-tv  station’s  local  ratings  by 
special  rating  week  giveaways  and 
promotions  was  made  here  last 
week  by  I.  E.  (Chick)  Showerman, 
manager  of  WISN  and  WISN-TV. 

At  the  same  time,  the  headman 
of  the  Hearst-owned  stations  ex¬ 
pressed  surprise  that  he  had  not  as 
yet  received  a  reply  to  his  letter, 
sent  to  the  rating  organizations 
asking  them  not  to  disseminate  au¬ 
dience  data  on  the  Milwaukee  radio 
stations  involved  in  the  recent  con¬ 
troversy  over  their  rating  week 
listener  “awards.”  Letter  was  also 
sent  to  Hearst’s  Washington  law 
firm  to  be  turned  over  to  the  Fed¬ 
eral  Trade  Commission. 

Since  this  is  an  industrywide 
problem  with  important  dollars 
and  cents  ramifications  because  of 
the  reliance  on  ratings  by  ad  agen¬ 
cies  for  their  national  spot  expendi- 
tures,  Showerman  ventured  that 
the  matter  Will  be  brought  up  at 
the  NARTB  convention  in  Chicago 
next  spring.  Jt’s  expected  that 
some  form  of  voluntary  regulation 
under  the  NARTB  umbrella  will 
(Continued  On  page  54) 


‘VOICE’  THROBS  WITH 
NOTHING  BUT  FAME 

Washington,  Jan.  24. 

Dozens  of  top  name  figures  in  the 
entertainment  world  are  contribut¬ 
ing  taped  interviews  to  the  Voice 
of  America,  discussing  their  spe¬ 
cialties  and  latest  developments  in 
our  theatre,  films,  radio,  tv,  music 
and  dancing.  Although  mostly  in 
English,  some  of  the  programs  also 
use  foreign  languages  to  interpret 
American  culture  to  listeners 
around  the  world.  Voice  is  seeking 
other  U.  S.  entertainers  for  inter¬ 
views. 

The  following  list  covers  only 
those  who  have  given  Voice  taped 
interviews  within  the  past  six 
months,  but  is  not  complete  even 
for  that  limited  period. 

On  the  English  language  “Pano¬ 
rama  U.  S.  A.” — Dinah  Shore, 
Helen  Hayes,  Hildegarde  Neff, 
Shelley-  'Winters,  Cornelia  Otis 
Skinner,  Helen  Gahagan  Douglas, 
BasiJ,  Rathbone,  Eartha  Kitt,  Danny 
Kaye,  Katherine  Dunham,  Martha 
Graham,  Jean  Erdman,  Jose  Limon, 
Tom  Two-Arrows,  and  Robert 
Schnitzler.' 

On  the  English  Language  “Music, 
U.  S.  A.,”  a  daily  two-hour  program 
which  includes  an  hour  of  jazz  and 
Lgn  hour  of  non-jazz  pop  dance 
music,  with  interviews: 

Louis  Armstrong,  Barney  Bigard, 
Duke  Ellington,  Art  Tatum,  Benny 
Goodman,  Bobby  Hackctt,  Woody 
Herman,  Gene  Krupa,  Buddy  Rich, 

I  Bud  Freeman.  Count  Basie,  Dave 
1  (Continued  on  page  16) 


1955’s  Top  Film  Grossers 

[U.S.  and  Canada] 


>♦♦♦♦»»♦* 


h»  +  4-4  +  +  <H 


Notes:  (a) Figures  below  are  distributor's  share  of  theatre  re¬ 
ceipts.  (b)  Films  listed  have  either  fully  or  substantially  played 
off  the  domestic  market.  (c)Not  included  are  such  films  as  “ Guys 
and  Dolls”  and  “Oklahoma,”  too  recently  released. 


1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

11. 

12. 

13. 

14. 

15. 


TITLE  ESTIMATED  TAKE 

Cinerama  Holiday  (Indie) . $10,000,000 

Mister  Roberts  (WB)  . . . .  -8,500,000 

Battle  Cry  (WB)  . / .  8,000,000 

20,000  Leagues  Under  Sea  (BV) .  8,000,000 

Not  As  Stranger  (UA)  . ■ . . v . 7,100,000 

Country  Girl  (Par)  .  6,900,000 

Lady  and  Tramp  (BV)  .  6,500,000 

Strategic  Air  Command  (Par)  .  6,500,000 

To  Hell  and  Back  (U)  . . .  6,000,000 

Sea  Chase  (WB)  .  6,000,000 

Star  Is  Born  (WB) .  6,000,000 

Blackboard  Jungle  (M-G)  .  5,200,000 

East  of  Eden  (WB)  . 5,000,000 

Pete  Kelly’s  Blues  (WB)  .  5,000,000 

Seven  Year  Itch  (20th)  . * . .  5,000,000 

(Continued  on  page  15) 
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MISCELLANY 


Wednesday,  January  25,  1955 


Those  Who  Frown  on  TV  Sales  Ask: 
‘Do  Studios  Feel  No  Affinity  With, 
No  Loyalty  to,  Theatres,  as  Such?’ 


Stepped-up  film  company  activ-4- 
Ity  in  television  has  put  the  outfits 
in  a  difficult  and  apparently  con- 1 
tradictory  position  re  the  exhibitor 
concern  over  television’s  effects  on 
the  boxoffice. 

Where,  on  the  one  hand,  their 
theatrical  rentals  are  down  along 
with  the  boxoffice  and  tv  is  fre¬ 
quently  cited  as  the  villain,  on  the 
other  the  same  companies  may  now 
seem  to  be  contributing  to  the  b.o. 
hurt  via  expensive  shows  for  tv  or 
the  release  of  feature  product  -to 
the  stations. 

Some  exhibs  are  doing  a  burn 
over  this  Jekyl  and  Hyde  act  of  the 
companies,  and  the  Theatre  Own¬ 
ers  of  America  board  recently  gave 
a  verbal  spanking  to  distribs  open¬ 
ing  their  vaults  to  tv. 

However,  commented  a  distribu¬ 
tion  exec  this  week,  “what  do  they 
want  us  to  do?  We  are  in  the  busi¬ 
ness  of  making  motion  pictures.  It’s 
childish  to  expect  us  to  ignore  the 
television  market.’*  ' 

To  which  the  exhibitors  reply 
that  the  companies  can’t  go  on  in¬ 
definitely  bumihg  the  candle  from 
both  ends.  Increasingly,  the  compa¬ 
nies  appear  to  see  themselves  as  a 
supplier  of  entertainment  film,  re¬ 
gardless  of  where  it  is  aimed  or 
whom  it  hurts. 

It  is  asked:  “Are  the  Hollywood 
producers  denying  any  affinity 
with,  or  feeling  of  ‘loyalty’  for, 
their  old  theatre -customers”  With 
the  advent  of  the  wide  screen,  the 
studios  will  be  aiming  for  a  dual 
market — special  pictures  for  video 
and  big,  expansive  productions  for 
the  theatres.  Since  they  are  also 
using  tv  (as  a  promotional  medium, 
execs  feel  that  the  harm  to  the  the¬ 
atre  b.o.  has  reflected  in  their 
grosses)  can  be  balanced  off  against 
the  income  from  their  tv  shows. 


Kids  Menace  Adults! 

Youngstown,  Jan.  24. 

The  superintendent 
of  schools,  the  board  of  edu¬ 
cation  and  the  Motion  Picture 
Council  in  Youngstown -are  at¬ 
tempting  to  combat  a  wave  of 
vandalism  in  neighborhood  the¬ 
atres.  Theatremen  deplore  the 
newspaper  stories  “because 
even  those  people  who  haven’t  ‘ 
witnessed  it  will  stay  away  if 
they  read  such  statements  in 
the  newspapers,”  declares  the 
bulletin  of  the  Independent 
Theatre  Owners  of  Ohio. 

-  It  adds,  “Conduct  of  chil¬ 
dren  and  youth  in  neighbor¬ 
hood  theatres  has  become  so 
bad  that  it  is  actually  danger- 
out  for  adults  to  attend.” 


Busy  Noel  Coward 

Lance  Hamilton  and  Charles 
Russell,  Noel  Coward’s  producers, 
are  due  in  Manhattan  this  week¬ 
end  from  the  Coast  for  huddles 
with  CBS  execs  on  Coward’s  tele-* 
spec  for  May,  also  to  confer  with 
him  on  his  pair  of  legit  ventures, 
one  of  them  for  London  produc¬ 
tion. 

Duo  then  leave  for  the  British 
capital  to  represent  Coward  inter¬ 
ests  there  and  set  up  details  for 
“Night  of  100  Stars”  benefit  at 
the  Palladium  in  June  for  the'  Ac¬ 
tors  Orphanage  of  which  Coward 
is  prez. 


FORUM 

GOLDEN  JUBILEE  NUMBER 


(The  following  have  •  been  culled  to  form  a  postscript  to 
Variety’s  50 th  Anniversary — Ed.) 


Cartoon  Talent 


Hollywood,  Jan.  24. 

Pay  hikes  of  around  50%  have 
been  asked  .by  the  Motion  Picture 
Screen  Cartoonists  Local  839 
IATSE  in  the  first  contract  pro¬ 
posals  submitted  to  the  Cartoon 
Producers  Assn.  Cartoonists  cur¬ 
rently  are  operating  on  a  four  year 
cdntract  with  a  wage  scale  re'open- 
ing  provision  after  two  years,  dead¬ 
line  for  which  was  last  week. 

Producers  in  question  are  Metro, 
Warners,  Walt  Disney,  Walter 
Lantz  and  UPA  Pictures.  Union  has 
no  connection  with  the  Screen  Car¬ 
toonists  Guild,  indie  organization 
now  fighting  with  the  Commercial 
Film  Producers  Assn. 


Johnnie  Ray  A 
So.  Africa  Wham 

By  CORNELIUS  VANDERBILT  Jr. 

Johannesburg,  Jan.  17, 

Two  American  importations — 
Johnnie  Ray,  the  singer,  and  the 
“Yellow  Rose  of  Texas,”  the  song, 
are  sweeping  the  Union  of  South 
Africa.  No  one  has  been  as  well  re¬ 
ceived  here  as  Ray,  except  possibly 
the  Duke  of  Edinburgh  and  the 
Queen.  The  papers  are  filled  with 
Ray’s  dalily  doings,  and  whoever 
handled  his  publicity  campaign 
here  sure  knew  what  the  South 
Africans  liked.  In  fact,  though 
some  people  stood  in  line  for  three 
hours  to  secure  Danny  Kaye's  auto¬ 
graph  when  he  made  his  South 
African  tour,  he  apparently  wasn’t 
as  well  received  as  the  offbeat 
crooner. 

Ray’s  two  and  three  perform¬ 
ances  daily  at  the  Colosseum  and 
the  recording  orchestra  which  ac¬ 
companied  him  gave  the  various 
American  Consular  Officials  much 
to  think  about.  If  America  sent 
more  popular  personalities  like 
Johnnie  Ray  here,  the  feeling  to¬ 
ward  the  U.  S.  might  be  bettered. 

Though  there  are  no  such  things 
as  jukeboxes  In  South  Africa  and 
though  the  radio  stations  are  few 
in  number,  the  tune  played  most 
often  during  the  past  holiday  sea¬ 
son  was  “The  Yellow  Rose.”  Sig¬ 
nificantly,  hospital  patients — Negro 
as  well  as  white — requested  it  more 
than  they  did  “White  Christmas.” 

Legit  attractions  currently 
elude  Brian  Brooks  in  “Tea  House” 
at  the  Brooke;  “Marching  Song”  at 
the  Arena;  Jessie  Matthews  in 
at  the  Reps; 


Cugat  and  Abbe  Lane’s 
Mr.  and  Mrs.  Show  Biz 
Cavalcade  in  Italy 

Rome,  Jan.  24. 

After  only  eight  appearances  on 
Italian  television  the  American 
husband  and  wife  team  of  Xavier 
Cugat  and  Abbe  Lane  have  copped 
the  annual  Microfono  D’Argento 
Silver  Mike)  award. 

Meantime  the  Cugat  package, 
called  locally  “Casa  Cugat,”  with 
50  in  orchestra,  16  choristers  and 
18  ballet  dancers  has  been  incor¬ 
porated  into  the  sequences  of  three 
feature  films,  “Lo  Scapolo,”  “Quan- 
do  Tramonta  11  Sole”  and  “Dona¬ 
tella.”  Abbe  Lane,  alone,  will  have 
the  lead  in  “Nina,”  produced  by 
Giuseppe  Amato. 

Also  engaging  the  couple  are  the 
production  of  39  television  shorts 
intended  for  international  market¬ 
ing  and  tagged,  “Cugi  and  £bbe 
Around  the  World.” 

Business  arrangements  for  much 
of  the  current  activity  were  inau¬ 
gurated  when  the  Cugat  revue  hit 
Rome  in  September  of  1954. 


Animators,  now  getting  $144.38, 

raised  to  $206.42;  assistant  anima¬ 

tors,  $94.08,  $139.33;  Breakdown  1  “Larger  Than  Life’ 

Artists.  $67.28,  $119.88;  Inbetween-  j  “Nina,”  with  Helen  Faul,  Stanley 
ers,  $69.50,  $106.54;  Layout,1  Coghan  and  Charles  Stondel  at  the 

$144.38,  $206.42;  Story  Men,  ;  Windrhill;  and  “The  Four  Poster” 

$144.38,  $206.42;  Painters,  $64,  j  with  Andre  Huguenet  and  Berdine 

$99.20;  Inkers,  $67,  $103.20.  '  Grunewald  at  the  KMCA. 


PfiRlETY 

Subscription  Order  Form 


Enclosed  find  check  for  $ 

Please  send  VARIETY  for  £wo  Years 


To 


(Please  Print  Name) 


Street 


City . . Zone ....  State . 


Regular  Subscription  Rates 
One  Year — $10.00  Two  Years— $18.00 

Canada  and  Foreign— $1  Additional  Per  Year 

P^HTeTY  Inc. 

154  West  46th  Street  New  York  36.  N.  Y. 


New  York. 

After  weeks  of  anxious  anticipa¬ 
tion  .  .  .  thrilled  ...  I  should  have 
taken  three  pages  instead  of  onelj 
Marvin  Davis,  Ad  Mgr, 

I  Miller  Shoes 


(wire) 

Hollywood. 

Just  saw  Anniversary  issue  here 
in  Hollywood.  Congratulations  .  on 
a  fascinating  job. 

George  Marek,  RCA-Victor 


Louisville. 

Congratulations  from  a  billpost¬ 
er,  oldest  in  Louisville,  still  active 
after  years  with  circuses  .  .  .  why 
don’t  we  billposters  get  a  little 
notice  ...  we  are  out  winter  and 
summer,  heat  and  snow. 

Abe  Newburger 
Louisville  Auditorium. 


Wonderful, 

ing. 


New  York, 
remarkable,  amaz 

Larry  Newman, 
American  Weekly 


Montreal. 

Enjoyed  reading  wonderful  issue. 
Gordon  Beerworth,  Mgr. 
Paramount  Entertainment 
Bureau,  Inc. 


producers,  of  the  Tent  Theatres  to 
look  elsewhere  for  their  plays. 

We  have  not  gone  entirely  un¬ 
noticed,  except  by  Variety,  as 
will  be  seen  on  the  margin  of  the 
preceding  page  and  on  page  83  of 
the  Dec.  27th  issue  of  Look. 

But-  with  the  very  best  of  wishes 
for  your  next  -50  years. 

Neil  E.  Schaffner 
''  Schaffner  Players 

(100  Years  in  Existence) 

New  York, 

I  am  79  years  of  age  but  for¬ 
tunately  I  was  able  to  carry  home 
that  50th  Anniversary  number. 
Getting  home,  it  Kept  me  up  all 
night  reading  it  from  cover  to 
cover.  It  was  a  splendid  tonic  for 
my  insomnia. 

F.  P.*Pitzer,  Editor 

Short  Hauls 

'Circus  Saints  &  Sinners 


JACKIE  GLEASON  MAPS 
DICKENS  WAX  PROJECT 

An  elaborate  series  of  dramatic 
LP  albums  based  on  the  works  of 
Charles  Dickens  is  being  mappe$ 
by  Jackie  Gleason  Enterprises. 
Gleason  has  made  a  deal  with  Eng¬ 
lish  actor  Cyril  Ritchard  to  narrate 
the  disks,  beginning  with  “A  Tale 
of  Two  Cities,”  vvith  a  cast  of 
Broadway  actors  to  portray  top 
roles. 

Setup  hasn’t  been  completely 
worked  out,  but  Gleason  hopes  to 
have  a  total  of  24  half-hopr  pack¬ 
ages  available  from  the  material. 
Comic  has  a  record  deal  with  Capi¬ 
tol,  but  whether  the  Dickens  LPs 
will  be  distributed  by  that  label  or 
sent  out  under  the  Gleason  Enter¬ 
prises  banner  still  hasn’t  been  de¬ 
cided. 


MARTIN  DICKSTEIN'S  POST 


Heads  Amusement  Section  of 
New  Brooklyn  Daily 


New  York. 

Resounding  congratulations. 

George  T.  Bye 
Literary  Agent 


Milwaukee. 

Sarah  Bernhardt  did  not  make 
her  film  debut  in  1912  in  “Queen 
Elizabeth”  but  first  appeared  on 
the  screen  in  1900,  acting  the  dual 
scene  from  Hamlet. 

Mary  Pickford  did  not  first  ap¬ 
pear  in  1912  but  was  in  the  1909 
Violin  Maker  of  Cremona,”  di¬ 
rected  by  D.  W.  Griffith. 

You  misspelled  Ernest  Torrance 
— it  was  Torrence. 

But  withal  ...  a  ‘magnificent 
achievement  and  I  have  bought 
extra  issues  to  pass  out  among  the¬ 
atre-minded  friends. 

As  ever,  a  stickler  for  accuracy. 
Szymon  St.  Deptula 
U.  of  Wisconsin 

A  subscriber  since  1925.  A  read¬ 
er  of  the  microfilmed  issue  since 
Vol.  1. 


-  New  York. 

Finest  issue  I’ve  ever  seen  in  the 
entertainment  field. 

Norman  Wesler,  Publisher 
Downbeat 


New  York. 

Golden  calf  is  now  a  man-sized 
bull.  Book  should  be  in  every  li¬ 
brary,  especially  colleges. 

Robert  Gessner,  Chairman, 
Film-Broadcasting  Dept., 
.NYU  ' 


Great  job. 


Saranac,  N,  Y. 
William  Morris  Jr. 


New  York. 

Wonderful  issue  .  .  .  but  you  for¬ 
got  to  list  “Rudolph,  the  Red- 
Nosed  Reindeer.” 

St.  Nicholas  Music  Co. 


Hollywood. 

Magnificent. 

L.  Wolfe  Gilbert,  sengwriter. 


Van  Nuys,  Cal. 
Enjoyed  every  bit  of  it. 

N.  J.  Blumberg,  Chairman, 
Universal  Pictures 


Brooklyn  Daily,  which  now  has 
some  10  staffers  from  the  defunct 
Eagle,  has  hired  Martin  Dickstein 
head  of  its  theatre  section, 
which  will  run  two  pages  in  the 
tabloid.  He’s  already  cracked  the 
ice .  with  a  number  of  film  and 
legit  ads.  He’s  also  doing  a  col¬ 
umn.  Broadway  beat  is  handled  by 
Joe  Kaliff. 

Daily  is  owned  by  two  printers, 
Sid  and  Albert  Klass.  The  edi¬ 
torial  office  is  far  out  on  Surf  Ave. 
but  printing  is  in  downtown  Brook¬ 
lyn  in  a  converted  bank  building. 

Daily  currently  carries  Vol. 
XVIII  on  front  cover,  reflecting  its 
roots  as  a  whilom  weekly  of  the 
borough. 


Bluebook  Out  of  Biz 

Bluebook  Magazine,  founded  1906, 
is  being  killed  by  the  McCall  Corp. 
“primarily  because  of  production 
costs,  especially  of  paper  stock.” 

Until  1952  the  mag  was  under 
the  editorship  of  one  man,  Donald 
Kennicott,  for  42  years  and  spe¬ 
cialized  in  action  fiction. 


Nat  Cole  Short  Holdover 

Kansas  City,  Jan.  24. 

Universal  short  subject,  “The 
Nat  ‘King’  Cole  Story,”  has  earned 
itself  a  holdover  at  the  Paramount 
Theatre  here,  first  time  the  house 
ever  has  held  a  short  when  the 
feature  film  changed. 

Harold  Lyon,  manager,  said  the 
short  ‘definitely  has  box  office  ap¬ 
peal  and  comments'  indicated  it 
appeals  to  most*  type? .  qf  patrons. 


Sarasota,  Fla. 

Have  just  finished  reading,  with 
great  pleasure  and  enjoyment,  your 
50th  Anniversary  Number.  There 
is  a  question  in  my  mind  and  I 
wonder  if  you  have  the  answer. 
Why  is  it  that  whenever  your  trade- 
paper  has  a  special  issue  with 
articles  purporting  to  outline  the 
history  of  American  show  business, 
that  there  is  never  any  mention,  or 
space  devoted  to,  the  midwestern 
Tent  Dramatic  Shows? 

Space  is  always  given  to  Uncle 
Tom’s  Cabin  troupes,  Medicine 
Shows,  Carnivals  and  what  not.  Is 
it  possible  that  you  are  not  aware 
of  the  fact  that,  numerically,  the 
Midwestern  Tent  Theatres  com¬ 
prised  the  largest  segment  Of  the 
American  Theatre? 

During  the  1920s  when  these 
troupes  were  in  their  heyday, 
there  were  over  300  Tent  Reper¬ 
toire  Companies  in  continuous 
operation.  They  furnished  employ¬ 
ment  for  several  thousand  Equity 
members. 

Today  there  are  five  of  these 
original  companies  still  operating, 
carrying  on  and  keeping  alive  the 
spoken  drama. 

Whenever  any  slight  mention  is 
made  of  Tent  Theatres,  it  is  always 
in  a  belittling  manner,  alluding  to 
them  as  troupes  who  present  “East 
Lynne,”  and  “old  time  meller- 
drammers.”  Nothing  could  be 
further  from  the  truth! 

Most  of  these  Tent  Theatres 
presented  the  very  latest  of  Broad¬ 
ways  releases  until  the  time  when 
the  New  York  stage  became  trans¬ 
formed  into  a  laboratory  instead 
of  a  place  of  entertainment.  When 
authors  started  delving  into  psy¬ 
chological  problems  and  the  like, 
rather  than  stories  of  people  and 
wha(,  happens  to  them. 

Thjs  made  .it  necessary  for  the’ 


Philadelphia. 

Press  agent  finds  himself  with¬ 
out  .  adequate  expressions.  Hope 
that  you  will  have  enough  copies 
so  that  every  public  library  and 
college  library  can  have  it  as  a 
reference  directory,  second  to 
none. 

I  question  your  statement  that 
“Spelvin”  was  first  used  in  “Brew¬ 
ster’s  Millions.”  Thomas  Jefferson, 
son  of  the  famous  Joe  used  it  in 
his  cast  of  characters  when  .he 
toured  in  “Rip  Van  Winkle.” 

Ed  Rosenbaum 


New  York. 

Fascinating  reading,  job  of  col¬ 
lating  material  must  have  been 
enormous. 

Sid  Garfield,  CBS  Radio 


Bush  Kill,  Pa. 

In  1930-31  I  had  the  George  M. 
Cohan  Theatre  and  in  order  to  try 
and  make  it  as  attractive  as  pos¬ 
sible  put  in  a  then  new  sound  sys¬ 
tem.  One  day  Sime  rang  me  up 
and  asked  me  if  I  would  do  him  a 
favor  as  he  had  heard  the  quality 
of  the  sound  in.  the  theatre  was 
very  good.  I  said,  sure,  what  can 
I  do?  He  then  said,  Mornau  had 
just  completed  a  new  picture, 
“Taber”  which  he  wanted  Sime  to 
see.  Sime  wished  to  see  it  in  a 
theatre  with  good  sound.  Would  I 
put  it  on  for  him  at  9:30  a.m.  the 
next  morning  which  I  was  de¬ 
lighted  to  do. 

After  the  film  was  over  Sime 
came  up  to  me  and  said,  “You  run 
a  good  theatre,  sound  is  good.”  As 
far  as  I  was  concerned  that  was 
the  end  of  the  matter.  .  About  10 
days  afterwards  my  secretary  told 
me  Sime  wished  to  speak  to  me.  I 
picked  up  the  phone  and  Sime  said, 
“You  are  losing  your  shirt  at  the 
Cohan  with  your  British  picture 
firstrun  policy  (B.I.P.).  Would  you 
like  to  make  a  buck?”  No  more 
welcogie  suggestion  could  have 
come  over  the  phone  at  that  time. 
Needless  to  say  I  said  I  would  be 
delighted.  Well,  said  Sime,  “You 
know  Arthur  Kelly  well,  don  t 
you?”’  I  said,  “Sure,”  Well,  run 
up  as  quickly  as  possible  and  see 
him.  Charlie  Chaplin  has  a  new 
picture,  “City  Lights.”  He  wants 
a  50-50  deal.  The  Broadway  first- 
run  theatres  won’t  pay  it.  Now  is 
your  .chance  to  grab  the  picture  if 
,  <C©htibued>  on  pa-ge.  F6)  - 


Wednesday,  January  25,  1956 
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PICTURES 


78  ‘FUTURE  STARS’ 


‘Dirt  Is  Not  Necessarily  Paydirt’ 

[DeMille  Coins  An  Epigram] 

Hollywood;  Jan.  24. 

'  Cecil  B.  DeMille,  recipient  of  Screen  Producers  Guild  Mile¬ 
stone  Award  at  annual  dinner  Sunday  Aight  (22)  at  the  Beverly 
Hilton,  went  into  fighting  mood  after  calm  humility  of  his  opening 
remarks.  DeMille  lashed  at  industry  abuses,  censorship,  pressure 
groups,  lack  of  unity,  greed  for  money,  and  filth  in  pictures. 

The  74-year-old  Hollywood  vet  deplored  “forces  which  threaten 
to  corrupt  industry  from  within  and  forces  which  threaten  to 
cramp  and  stifle  it  from  without.”  He  called  greatest  danger  from 
within  “worship  of  the  golden  calf — temptation  to  care  nothing 
about  what  we  put  on  screen  as  long  a$  it  makes  money.” 

Conceding,  that  “vice  sells  at  higher  price  than  virtue,”  he  char¬ 
acterized  pandering  to  lowest  tastes  instead’  of  highest  ideals  “trea¬ 
son  to.  human  spirit  and  treason  to  the  art  we  serve.”  He  added, 
“we  are  simply  stupid  if  we  have  not  learned  that  in  motion  pic¬ 
tures,  dirt  is  not  necessarily  pay  dirt.” 

DeMille  also  criticized  lack  of  unity  in  industry,  saying  “there 
is  another  way  in  which  golden  calf  rears  its  head — tendency  of 
some  groups  within  industry  to  grab  all  they  can  for  themselves 
without  regard  for  industry  as  a  whole.  No  industry  can  survive 
being  pulled  apart  and  constantly  bled  by  selfish  interests  within 
it.  “Nor  will  this  industry  survive  if  management  tries  to  run  it 
without  regard  for  labor — or  if  labor  tries  to  wreck  its  economic 
structure  by  unreasonable  or  unrealistic  demands — or  if  agents 
misuse  power  which  their  control  of  talent  gives  them — or  if  ex¬ 
hibitors  forget  they  are  showmen.” 

Paramount  studio  head  Y.  Frank  Freeman,  in  paying  tribute  to 
DeMille’s  filmastery,  estimated  the  .worldwide  gross  of  the  pro¬ 
ducer’s  pix  at  $650,000,000. 


Phil  Silvers  TV  Fame  Brings  Back 
‘Top  Banana’  Via  UA  Coupling 


Emergence  of  Phil  Silvers  as 
national  personality  as  a  result  of 
his  weekly  CBS-TV  network  show 
is  causing  United  Artists  to  resur¬ 
rect  the  comedian's  starring  film, 
“Top  Banana.”  Picture,  based  on 
•the  legit  tuner  starring  Silver,  was 
released  two  years  ago  and  failed 
to  shatter  the  boxoffice. 

“Banana”  is  being  coupled  with 
“Shield  for  Murder,”  another  1954 
UA  entry,  for  midweek  dates  Jan. 
30-31  on  the  Loew’s  N.  Y.  metro¬ 
politan  area  circuit.  On  the  basis 
of  the  showing  on  this  engagement, 
further  plans  for  handling  the 
Harry  Popkin  production  will  be 
determined. 

-“Banana”  represented  an  experi¬ 
ment  in  converting  a  Broadway 
show  to  the  screen.  It  was  shot 
intact  as  played  on  Broadway  and 
was  filmed  in  five  days.  Silvers  re¬ 
ceived  $10,000  per  day  plus  a  per¬ 
centage  of  the  picture’s  profits. 
However,  up  to  now^the  comedian 
has  collected  littleT  if  anything, 
from  his  percentage  deal. 

Advertising  for  the  picture  is 
geared  to  play  up  Silvers’  tv  suc¬ 
cess,  with  the  comedian  being  iden- 
■  tided  as  “Sgt.^Bilko  of  tv.” 

Us  $8.11,01)0 
Via  Reissues 

Kealart  Pictures,  whose  10-year 
rereleasing  pact  with  Universal- 
International  is  up  for  renegotia¬ 
tion  come  July  31,  will  have  grossed 
some  $8,000,000  in  reissues  for  U 
by  that  time.  So  declares  Matty 
Fox,  who  originally  helped  set  up 
the  reissue  outfit  on  July  31,  1946, 
shorty  after  he  had  joined  U  as 
exec  v.p. 

Fox  recalled  the  Realart  opera¬ 
tion  in  describing  the  method  by 
which  he  would  market  the.  740- 
film  RKO  library  in  theatrical  re- 
(Continued  on  page  18) 


B’klyn  Has  Ayres  100% 

Brooklyn  Academy  of  Music, 
which  will  present  Lew  Ayres’  doc¬ 
umentary  series,  “The  World’s 
Great  Religions”  Feb.  1-3,  has  ex¬ 
clusive  New  York  City  booking 
rights  for  the  1956  season.  Ac¬ 
cording  to  a  spokesman  for  Julius 
Bloom,  director  of  the  Academy, 
the  pictures  will  have  to  be  shown 
at  the  Brooklyn  auditorium  if  there 
are  any  additional  showings.  It's  un¬ 
derstood  that  the  contract,  made 
by  the  William  Morris  office,  rules 
put  a  Manhattan  engagement  dur¬ 
ing  this  year, 

Ayres  will  preside  in  person  at 
each  of  the  screenings,  introducing 
the  footage  presented  each  evening. 


Another  Film  Heel 

Hollywpod,  Jan.  24. 

Freddie  Finklehoff  is  to  pro¬ 
duce  Budd  Schulberg’s  old 
novel  “What  Makes  Sammy 
Run”  for  United  Artists.  Pro¬ 
ducer  is  writing  screenplay. 

Film  to  roll  June  l* 


Milton  Greene’s 
2d  Film  Firm 
Seems  a  Secret 

Photographer  Milton  Greene, 
who  is  vice  president  of  Marilyn 
Monroe  Productions,  apparently 
has  embarked  on  another  theatri¬ 
cal  film  venture  which  he  appears 
determined  to  keep  under  wraps. 
With  John  Foremah,  Greene  has 
organized  Foreman-Greene  Produc¬ 
tions,  which  hag  been  incorporated 
in  New  York. 

According  to  William  Fitelson, 
of  the  law  firm  which  filed  the 
incorporation  papers  in  Albany, 
the  firm  has  a  theatrical  film  pro¬ 
ject  in  mind  but  he  didn’t  know 
what  it  was  about.  Although  the 
firm  has  only  recently  been  organ¬ 
ized,  Fitelson  said  he  understood 
that  Foreman  was  undertaking  the 
project  on  his  own.  Efforts  to  reach 
either  Foreman  or  Greene  at 
Greene’s  office,  listed  as  the  ad¬ 
dress  of  the  firm,  failed.  Greene 
was  busy  or  “unavailable.”  Both 
partners  failed  to  return  several 
phone  calls. 

RKO  WHEELS  TURN, 
STUDIO  COMES  ALIVE 

RKO  has  reached  the  “watchful 
waiting”  period  of  its  comback  at¬ 
tempt.  The  top  executive  echelon 
has  been  reorganized,  the  produc¬ 
tion  coin  has  been  assembled,  and 
the  studio  has  been  placed  back 
into  operation  under  the  direction 
of  William.  Dozier.  The  studio  will 
begin  humming  this  week  with  the 
start  of  production  on  “Traveling 
Lady,”  Ginger  Rogers-Carbl  Chan- 
ning  starrer. 

.  Other  properties  have  been  pur¬ 
chased  and  participation  deals 
have  been  set  with  outside  produ¬ 
cers.  A  contract  list  of  players  is 
being  assembled.  The  sales  force 
and  the  pub-ad  department  are 
now  waiting  anxiously  for  the  com¬ 
pletion  of  the  new  flow  of  product 
(Continued  on  page  18) 


NEW  FACES  MAYBE L 

F 


.ocation  Crews  and  Casts  Good 
Hollywood  Ambassadors  Barring 


By  EDDIE  KAFAFIAN 

'  Hollywood,  Jan.  24. 

Hollywood  has  been  talking 
about  new  faces  for  years:  this 
year  it  appears  to  be  doing  some¬ 
thing  about  the  situation.  In  the 
last  12  months,  78  young  actors 
have  been  signed  to  term  con¬ 
tracts — and  the  majors  are  inten¬ 
sifying  their  efforts  to  find  new 
performers  who  will  intrigue  film 
audiences. 

,  According  to  the  echoes  of  vari¬ 
ous  studio  toppers,  many  more 
young  players  will  be  added 
to  the  talent  rosters  with  hopes  of 
developing  them  into  star  calibre. 
Until  now,  one  of  the  main  rea¬ 
sons  the  majors  have  given  exhibi¬ 
tors  for  lack  of  films,  was  the  scar¬ 
city  of  actors  who  have  drawing 
power  at  the  boxoffice.  For  this 
reason, ^emphasis  on  the  discovery 
of  “new  faces”  has  been  voiced  by 
three  of  Hollywood’s  top  film 
bosses — Don  Hartman,  production 
head  of  Paramount;  Darryl  F. 
Zanuek,  20th-Fox’s  production 
chief,  and  Dore  Schary,  Metro’s 
studio  tonper.  All  three  men 
maintain  that  their  respective  stu¬ 
dios  will  develop  new  personalities 
for  the  screen. 

Universal,  long  an  advocate  of 
this  trend,  has  a  budget  of  $1,000,- 
000  slated  this  year  for  new  talent 
program.  In  line  with  this,  the 
valley  lot  leads  the  other  majors 
with  22  players  added  to  its  tal¬ 
ent  roster  within  the  past  year. 

Universal  contractees  are  —  Ray 
Danton,  John  Bentley,  John  Gil¬ 
more,  Tommy  Rail,  Phil  Harvey, 
David  Janssen,  Glen  Kramer.  Wil¬ 
liam  Reynolds,  John  Saxon,  Floyd 
Simmons.  Grant  Williams,  Tim 
Hovey,  Kathleen  Case,  Dani 
Crayne,  Jane  Howard,  April  Kent, 
Colleen  McClatchey,  Cynthia  Fa- 
trick,  Hillevi  Rombin,  Gia  Scala, 
Ziva  Shapir  and  Leigh  Snowden. 

Following  comes  Metro,  with  15 
new  faces — Tina  Elg,  Dolores  Gray, 
Dean  Jones,  Judi  Jordan,  Anna 
Kashfi,  Janet  Lake,  Luana  Lee, 
Jarma  Lewis,  Liliane  Montevecchiv 
Leslie  Nielsen,  Irene  Papas,  Rod' 
Taylor,  Bill  Travers,  Don  Burnett 
and  Ralph  Vitti. 

Warners,  meantime,  has  thes- 
pacted  nine  actors.  They  are  Car- 
roll  Baker,  Elsa  Cardenas,  Dennis 
(Continued  on  page  20) 


Biz  over  the  country  currently 
appears  to  be  ailing  from  too  many 
longruns  where  new  fresh,  product 
is  badly  needed.  Exhibs  and  dis- 
tribs  alike,  however,  are  adverse  to 
bringing  in  too  many  big  pix  until 
they  can  cash  in  on  the  February 
holidays.  Current  session  is  typical, 
brunt  of  the  b.o.  lo^d  being  car¬ 
ried  by  five  or  six  films;  others  are 
doing  only  so-so. 

Again  pacing  the  pack  is  “Guys 
and  Dolls”  (M-G),  with  around 
$276,000  grossed  in  some  24  repre¬ 
sentative  keys  covered  by  Variety. 
For  second  week  in  a  row,  “All 
That  Heaven  Allows”  (U)  is  cap¬ 
turing  second  money  while  “Cine¬ 
rama  Holiday”  is  landing  third, 
same  as  a  week  ago. 

“Lieut.  Wore  Skirts”  (20th), 
staying  in  much  the  same  groove, 
is  taking  over  fourth  position  just 
as  last  session.  “Golden  Arm” 
(UA),  with  five  playdates  cur¬ 
rently,  is  showing  enough  to  finish 
fifth.  It  undoubtedly  will  be  heard 
from  additionally  as  soon  as  it  ob¬ 
tains  additional  bookings. 

“At  Gunpoint”  (AA)  is  winding 
up  in  sixth  position,  which  place 
it  captured  a  week  ago.  “Hell  on 
Frisco  Bay”  (WB)  came  up  sharply 
with  a  number  of  engagements  to 
take  over  seventh  spot.  “Ransom” 
(M-G)  is  managing  to  finish  eighth 
while  “Trouble  With  Harry”  (Par) 
is  ninth. 

i  “The  Spoilers”  (U)  and  “Diabo- 


Ostrich  Angles 

Certain  film  industry  ele¬ 
ments  took  issue  with  Eric 
Johnston  because  he  admitted 
in  reply  to  a  direct  question 
there  was  a  boxoffice  softness. 

What  do  they  say  now  that 
the  financial  statements,  pub¬ 
lished  as  a  matter  of  public 
record,  show  that  Johnston 
was  merely  telling  the  truth? 

Johnston  Heads 
4-Man  Study 
Of  Film  Code 

Move  to  study'all  phases  of  the 
Production  Code  as  a  preliminary 
to  a  possible  overhaul  of  the  in¬ 
dustry's  system  of  self-regulation 
was  initiated  in  New  York  yester¬ 
day  (Tues.)  by  the  exec  committee, 
of  the  board  of  the  Motion  Picture 
Assn,  of  America. 

Unit  authorized  ~MPAA  prexy 
Eric  Johnston  to  appoint  a  four- 
man  standing,  continuing  com¬ 
mittee  under  himself.  Already 
definitely  set  to  serve  on  it  are 
Barney  Balaban,  prez  of  Para¬ 
mount,  and  Abe  Schneider  of 'Co¬ 
lumbia.  Fourth  man  will  come 
from  one  of  the  majors. 

The  committeee  will  be  free  to 
inquire  into  any  and  all  phases  of 
Code  operation,  which  necessarily 
lakes  in  the  question  of  amend¬ 
ments  brought  into  sharp  focus  re¬ 
cently  via  the  release  of  “Man  With 
the  Golden  Arm”  sans  seal.  Film 
couldn’t  get  a  Code  okay  since  it 
deals  with  dope  addiction,  and  nar¬ 
cotics  are  one  of  the  Code's  abso¬ 
lute  taboos. 

It’s  stressed  that  the  standing 
committee,  while  limited  to  mak¬ 
ing  recommendations,  can  go  far 
afield  and  may  even  suggest  ways 
(Continued  on  page  18) 


lique”  (UMPO)  are  the  two  runner- 
up  films  this  stanza. 

‘Til  Cry  Tomorrow”  (M-G)  con¬ 
tinues  nicely  in  Chi',  solid  in  L.A. 
and  big  in  N.Y.  at  the  Music  Hall. 
“The  Prisoner”  (Col),  modest  in 
Minneapolis,  shapes  nice  in  N.Y. 
and  Boston.  “Square  Jungle”  (U), 
okay  in  Detroit,  looms  fine  in  Philly. 

“Diane”  (M-G)  still  is  limping  at 
the  wickets,  with  a  reported  trim 
showing  in  Chi  and  a  passable  week 
in  Philly  the  lone  bright  spots  out 
of  eight  playdates.  “There’s  Always 
Tomorrow”  (U),  smash  in  N.Y., 
shapes  okay  in  Boston.  “Littlest 
Outlaw”  (BV)  looks  stout  in  Chi, 
fast  in  N.Y.  and  nice  in  L.A. 

“Artists  and  Models”  (Par)  still 
is  landing  some  nice  coin  from  en¬ 
gagements  in  Minneapolis,  Wash¬ 
ington  and  N.Y.  “Kismet”  (M-G) 
shows  only  with  okay  taking  in  De¬ 
troit  and  modest  returns  in  Cleve¬ 
land. 

“Indian  Fighter  (UA)  shapes 
good  in  Detroit  and  Cincy.  “Sec¬ 
ond  Greatest  Sex”  (U)  is  rated 
fancy  in  Omaha,  fine  in  Cincy  and 
brisk  in  Balto. 

“Rose  Tattoo”  (Par)  still  is  great 
on  extended-runs  in  L.A.  and  N  Y. 
“Cotirt-MartiaJ  of  Billy  Mitchell” 
(WB),  okay  in  N.Y.,  is  lively  in  Chi. 

“Warriors”  (AA)  looms  hefty  in 
Louisville.  “I  Am  Camera”  (DCA) 
shapes  fine  in  Detroit  and  wow  in 
|  Boston. 

(Complete  Boxoffice  Grosses 
I  on  Pages  8-9) 


Hollywood,  Jan.  24. 

Production  costs  on  Walt  Dis¬ 
ney’s  feature  pic,  “The  Great 
Locomotive  Chase,”  currently  set 
at  about  $2,500,000,  could  easily 
have  risen  to  nearly  $3,000,000,  if 
the  location  company  in  Georgia 
had  not  practiced  good  public  re¬ 
lations,  director  Francis  D.  “Pete” 
Lyon  noted  in  pleading  that  pro¬ 
ducers  exercise  care  in  selecting 
location  crews  and  casts. 

However,  the  Disney  company 
actually  set  an  example  of  fine 
public  relations  and  the  town  of 
Clayton,  Ga.,  went  out  of  its  way 
to  make  the  troupe’s  stay  as  pro¬ 
fessionally  and  personally  pleasant 
as  possible,  Lyon  declared. 

Generally,  the  Golden  Rule  is 
the  best  policy  for  locating 
troupes,  who  can  be  a  major  fac¬ 
tor  in  promoting  goodwill  for 
Hollywood.  “The  producer  must 
select  his  cast  and  crew  carefully. 
One  person  out  of  line  can  nullify 
the  efforts  of  180  other  workers,” 
he  observed. 

|  The  public  relations  angle  of 
locationing  deeply  interests  Lyon, 
(Continued  on  page  20) 


More  Gab  Anent 
Pix  for  Soviets 

Topic  of  film  sales  to  the  Soviets 
is  once  again  being  discussed 
among  the  top  echelon  of  the  Mo¬ 
tion  Picture  Export  Assn,  amidst 
indications  that  some  officials  in 
the  State  Dept,  are  showing  re¬ 
newed  interest  in  the  shipment  of 
Hollywood  pictures  behind  the 
Iron  Curtain. 

Exec  committee  of  the  MPEA 
board  in  N.  Y.  yesterday  (Tues.) 
decided  to  establish  first-hand 
whether  the  Russians  really  wanted 
to  buy  films  and  what  the  terms 
might  be.  MPEA  also  will  survey 
(Continued  on  page  18) 
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National  Boxoffice  Survey 


Biz  Uneven;  ‘Dolls’  Leader,  ‘Heaven/  2d,  ‘Holiday’ 
3d,  ‘Skirts’  4th,  ‘Arms,’  ‘Gunpoint’  Next 


PICTURES 


'Richard  Ilf  Sunday  TV  Matinee 
<  Vs.  Sunday  Night  Theatre  Preem 
Poses  Some  Precedental  Points 


With  the  re-slcedding  of  “Rich--1 
ard  III”  to  Sunday,  afternoon, 
March  11,  filth  industry  observers 
last  week  felt  that  the  simulta¬ 
neous  theatre  and  television  open¬ 
ings  should  offer  some  interesting 
clues  to  the  effects  of  tv  on  the  the¬ 
atre  b.o. 


New  Academy  Members 


Hollywood,  Jan.  24, 


UfosiETY 


ALTHOIZ  AIDS  BRANSON 

Michelson,  Humenik,  Scheedel  In 
RKO  Promotions 

Four  promotions  in  the  home- 
office  have  been  made  by  Walter 
Branson,  RKO’s  world-wide  distri¬ 
bution  chief. 

Milton  Altholz,  who  has  handled 
various  homeoffice  departments, 
will  serve  as  an  assistant  to  Bran¬ 
son.  Max  Michelson,  formerly  man¬ 
ager  of  the  checking  department,, 
has  been  upped  to  assistant  busi¬ 
ness  manager  of  the  advertising 
department. 

*  Two  members  of  the  print  de- 


Wednesday,  Januaty  25,  1956 


jes  to  the  effects  of  tv  on  the  the-  -  Twenty  new  memberships ‘in  the  partment  Edward  Humenik  and 
re  b.o.  Academy  of  Motion  Picture  Arts  Frank  Scheedel,  have  been  named 

“Richard,”  starring  Sir  Laurence  and  Sciences  have  been  approved  manager  and  assistant  manager,  re- 
ivier.  will  be  telecast  in  its  three-  hv  the  Board  of  Governors.  spectively,  of  the  domestic  print 


Olivier,  will  be  telecast  in  its  three-  by  the  Board  of  Governors.  spectively,  c 

hour  entirety  over  the  NBC  web  Joining  industry  organizations  department. 

with  General  Motors  footing  at  are -Lloyd  Nolan  and  Osa  Massen  - 

least  part  of  the  bill.  That  same  (Actors  Branch);  Sidney  Clifford,  — .  1  11 

night,  the  VistaVisioned  Shake-  Louis  Thomas  Diage,  Robert  Priest-  |lAA|.|| 
spearean  spectacular  will  bow  at  iy,  otto  Siegel,  Charles  Q.  Vassar  IftMIII  ItnLmlS 
the  Bijou  Theatre  in  New  York.  (Art  Directors);  Robert  B.  War- 

Bijou  preem,  originally  set  for  wick  Jr.  (Film  Editors);  Rick  L.  _y  l  *  wv  • 

March  10,  will  be  a  benefit.  How-  Ingersoll,  Tommy  MacLeod  (Public  |/Ay,f|n  g% 

ever,  some  tickets  will  be  sold  to  Relations);  Thomas  Joseph  Me-  J\fir(||f  |l/iri||v 

.the  public  So  that  reviews  will  run  Gowan  (Short  Subjects);  Jack  Rose  O  1 

March  12,  both  in  the  theatrical  (Writers);  Richard  Einfeld,  Ed-  #  1  m  •  1* 

and  tv  sections  of  the  papers.  NBC  ward  M.  Rose,  Howard  Jay  Smit,  A  J  ^  |_|._T 

is  paying  $500,000  for  the  first  Erwin  L.  Verity  (Members- at-  Mflf]  I  ODlCdllL V 

showing  of  the  tinter  and  has  op-  Large);  William  Gephart,  Edward  ***■%*  *  » j 

tions  for  several  further  showings  j.  Pyle,  Hans  de  Schulthess,  Lil-  -  c. 

at  $100,000  a  shot  Man  Sohary  Smal!  (Associates).  d  °r?ves  °th 

Since  Richard  will  be  road-  _  _  ^  one  of  its  most  colorful  and  crea- 

shown  on  a  two-a-day  basis,  many  |\.  ¥  ||  1  ||  tive  figures  and  a  man  who,  as  well 

doubt  that  the  telecast  will  have  8  BA  1 .11YP  IjPfll  fjll  as  anyone,  understood  and  appreci- 

any  undue  effects  on  the  b.o.  One  I/VljUAU  I/UCU  VII  ated  the  mentality  of  both  the 

reason  advanced^  is  that  the  Olivier  _  _  ^  w*  American  industry  and  public, 

starrer  was  made  to  order  for  the  r|1  1  1  |¥/T  After  a  long  career  with  some  of 

wide  screen  and  that  its  effects  .  I  OPtinipAI AIT  MI¥  the  best  British  films  to  his  credit, 

really  can  t  come  through  properly  I  vvilll  VUiVI  V  Korda  still  was  open  to  new  ideas, 

on  the  small  tube  of  a  blacK-and-  Thn<?  he  rpoo^ni7Gd  verv  earlv  the 

white  tv  receiver.  While  this  could  Plan  under  which  DeLuxe  Lab-  potential  0f  ^merica^  television 
send  some  to  see  the  film  at  the  oratories  in  N.  Y.  was  to  have  while  the  ^  companies  stood 

theatre,  others  might  be  deterred  processed  Technicolor  prints  m  the  aloof  and  the  resuft  was  that 

from  going  via  poor  word  of  mouth  East  apparently  has  been  called  American  viewers  enjoyed  his  top 

resulting  from  the  telecast.  off*  ,  tw  efforts  on  the  air  long  before  his 

Majority  of  industryites  leans  to  Deal  5^1®"  cTlei?  competitors,  such  as  Rank,  entered 

the  optimistic  view  that  the  tele-  Luxe,  a  20th-Fox  subsid  was  made  the  field. 


lian  Schary  Small  (Associates). 

DeLuxe  Deal  On 
Technicolor  Off 


resulting  from  the  telecast. 

Majority  of  industryites  leans  to 


Deal  between  Techni  and  De- 


the  optimistic  view  that  the  tele-  Eu* 20tIi-Fox  s ubsid,  was  made 
cast  will  act  more  as  a  trailer  for  1!1  1953.  It  called  for  the  building 


the  film  than  anything  else.  This  L?thP^richni  was  a  iump  ahead  of  them*  wprk- 

notwithstanding  the  prior  experi-  handling  Technicolor,  with-  Techni  ing  through  his  American  rep¬ 
ence  with  Sir  Alexander  Korda’s  engineers  to  supervise  installation  resentative,  Morris  Helprin,  he 
“The  Constant  Husband,”  which  °£  lhe  equipmept,  etc.  negotiated  unusual  deals  to  preem 

also  was  telecast  on  NBC  but  had  .  Developments  m  the  color  field,  tw0  of  his  important  productions — 

poor  reviews  and  is  still  lacking  a  including  the  spreading  use  of  (Continued  on  page  16) 

theatrical  distributor.  -  East™n  color  and  the  gradual  - .  - 

_  elimination  of  the  price  differen- 

n  At*  HI  tial  between  EK  color  and  Techni  N.  Y.  to  L.  A. 

So.  Africa  Shares  ^hecrLtirnAurthur 

Also  out  of  the  window  for  the 

hfl  1  1  -  •  moment  is  the  DeLuxe  project  for  Josef  c  Di 

XPrlKAOlVlrfAl*  locating  a  big  new  lab  in  Jersey.  Clifford  Goldsmith 

jCnieSinger  of  concentrating  on  the  G®"1 

U.  S.,  Techni  has  been  expanding  H  ,  f 
I  i\nrrf  117**1  riA.I  abroad.  It  already  has  a  plant  in  peegv  King 

'■  98%  With  20th  as- "rv t arejs'.s  a-s. 

/”  made  for  new  Techni  lab  in  Italy.  M 

Better  than  98%  of  the  outstand-  According  to  Alan  E.  Freedman,  Don  Sharpe  1 
ing  stock  of  South  Africa’s  Schles-  DeLuxe  topper,  if  his  outfit  ever 
inger  Organization  has  been  turned  ts  ar.^nd  t(?  m°TS  “L*0  a  n*eW 


Yet,  when  they  did,  Korda  again 


two  of  his  important  productions — 
(Continued  on  page  16) 

N.  Y.  to  L.  A. 

Robert  Alan  Aurthur 
Sid  Caesar 
Betty  Comden 
Josef  C.  Dine 
Clifford  Goldsmith 
Adolph  Green 
Hal  Janis 
Peggy  King 
Phyllis  Kirk 
Edward  Kook 
Mel  Polkin  . 

Don  Sharpe 


in  in  response  to  the  20th-Fox  of-  Plant.'  it’s  likely  that  such  a  setup 

f er  of  £  5  ($14)  per  share.  wl“  ln<:lude  »  Plldt .  plant,  for  the 

^  .  .  .  .  ..  .  production  of  Techni  prints. 

Remaining  one  and  a  half  to  _ 

two  percent  are  “in  the  bag.”  Le-  m  i  •  i  <w\»  > 

gal  machinery  to  obtain  the  bal-  lGClffllCOlOr  DlVCrSlllCS 
ance  has  now  been  set  in  motion.  _  .  _  . 

fore^the  ^urchase^  actually1  com-  ^0  Lithography;  NeW 

staking  the  deal  for  the  big.  MllC  AltS  Dept. 

140  theatre  Schlesinger  chain,  20th  Continuing  its  diversification 
stipulated  that  it  had  to  get  100%  program,  Technicolor  has  formed 
of  the  shares.  Under  British  and  a  graphic  arts  division  and  is  en- 
South  African  law,  ownership  of  tering  the  field  of  lithography. 
98%  of  an  outfiUmakes  it  legally  Earlier,  Techni  had  said  it  would 
possible  to  obtain  the  rest.  start  processing  amateur  Koda- 

-  chrome  film. 

DITCCIAMC  TAVE  1  C  According  to  Herbert  T.  Kalmu§, 

IvUiJulAIlO  lillVL  ID  Techni  prez,  the  new  graphic  arts 

rnruriT  nifp  Ill  fCP  department  will  be  headed  up  by 
rKhNlH  rllS  IN  DO  Virgil  P.  Barta  and  Herbert  Mor- 
.u  v>  •  i  x  row  Jr.  Both  come  from  the  Ro- 

Provided  the  Russians  live  up  to  Chester  Institute  of  Technology, 

°„ns'  4%e  Sov!ets-  “  ,1956  Where  Barta  was  head  of  graphic 
as  Tranfes  alxth  ,ar?-  arts  research  and  Morrow  research 


RUSSIANS  TAKE  15 


expectations,  the  Soviets  in  1956 
will  emerge  as  France’s  sixth  larg- 


”arketior  administrator. 


■’  ^ref‘?r  ?£  Un,‘'  Application  of.  recently  devel- 
france,  seid  in  New  York  last  week  opedvltechniques  will  enable  Tech- 

°  t0  turn  out  threecolor  lithog- 

SS32?  iw,1?  fS,and  Jra^“ 8  «phy  via  a  system  that  greatly 


foreien  markets  last  vear  Pr ■«  uiei  sic.uj 

„  L  , 1  -tv  reduces  initial  expenditures  ordi- 

)nr ‘.be  P,  T  ru  %  t1?  narily  associated  with  producing 
pare  for  the  French  film  festival  color  plates.  It  will  mpke  colof. 

_  '  ^  commercially  feasible  for  relative- 

Las^  /ear»  Russia  bought  10  jy  short  runs  of  only  a  few  hun- 
Fiench  features,  partly  as  a  result  dred  as  well  as  for  runs  where  the 
of  the  fest.  This  year,  the  Soviets  customer  requires  thousands  of 
have  indicated  plans  to  purchase  printed  conies 

ni’ntlll’OC  "Hf  nom.ro  K  _  .  .  .  T.  '  ..  .  ... 


15  pictures.  “Of  course,  we  don’t 
get  the  price  from  them  we  think 
we  ought  to  get  for  such  a  large 
market,  but  .it  certainly  is  better 
than  nothing  at  all,”  Cravenne 
noted. 

Cravenne  and  Joseph  Maternati, 
head  oi  the  French  Film  Center  in 
the  U.S.,  left  Sunday  (22)  for  a 


In  addition  to  this  work,  the 
graphic  arts  division  will  engage 
in  devising,  perfecting  and  operat¬ 
ing  new  printing  equipment. 

Beef  Up  the  Cops 

Washington,  Jan.  24. 

In  the  proposed  budget  for  fiscal 


trip  to  New  Orleans  and  Dallas.  1957  (starting  July  1,  1956)  sub- 
They'll  return  East  today  (Wed.)  mitted  by  President  Eisenhower 
foi  meets  with  Jacques  Flaud,  the  Antitrust  Division  of  the  Dept, 
head  of  the  French  Centre  Na-  of  Justice  is  increased  to  $4,265,- 
tional  de  Cinema,  on  future  plans  !  000. 
for  the  Centex.  ....  .  .  j  Last. time;,  $3400,00.0. 


L.  A.  to  N.  Y. 

Robert  Ardrey 
Ralph  B.  Austrian 
Barney  Balaban 
Dane  Clark 
Howard  Dietz 
Brian  Donlevy 
William  Dozier 
Jim  Ferguson 
Bert  Friedlob 
George  Glass 
Ramon  Hakim 
Bill  Haley 
Alfred  Hitchcock 
Dorothy  Lamour 
Arthur  M.  Loew 
Gregory  Morton 
Kim  Novak 
William  Perlberg 
Clark  Ramsay 
Jerome  Robbins 
Barbara  Ruick 
George  Seaton 
Mark  Stevdhs 
Rod  Steiger 
John  Sutherland 
Eugene  Vale 

N.  Y.  to  Europe 

Fortunio  Bonanova 
Tito  Gobbi 
Joyce  Grenfell 
Alec  Guinness 
Harold  Hecht 
Morris  Helprin 
James  Hill 

Alexander  Sandor  Ince 
Harry  Margolis 
Gene  Moskowitz 
Tyrone  Power 
John  Schwartz 
Michael  Stern 

Europe  to  N.  Y. 

Robert  Clark 
Suzanne  Danco 
Gracie  Fields 
John  Forsythe 
Marcel  Heilman 
Elizabeth  Kirk 
Neil  Kirk 
Andrea  Nomikos 
.  ( Johnny  Ray 


New  York  Sound  Track 


Talk  of  the  trade:  Rose  Pel^wick,  the  Journal’s  film  critic,  has  critL 
cized  a  film.  She  called  “There’s  Always  Tomorrow”  a  “talky”  picture" 
Wow! 

A1  Capp  elucidates  on  his  relationship  with  the  late  Ham  Fisher 
who  created  Joe  Palooka.  Cajfp  writes  “I  created  hillbilly  characters 
for  Mr.  Fisher,  the  most  popular  of  them  being  Big-  Leviticus.  These 
characters  remained  Mr.  Fisher’s  property  after  I  left  his  employ  and 
never  reappeared  in  Li’l  Abner.  The  Li’l  Abner  character  was  an  en¬ 
tirely  original  one.”  '  . 

Kirk  Douglas  stars  in  “King  Kelly,”  to  be  produced  by  Jerry  Bresler 
at  Metro  .  .  ,  Samuel  Graffon’s  novel,  “A  Most  Contagious  Game.”  ac. 
quired  by  Bryna  Productions  for  United  Artists  release  .  .  .  RKO  will 
do  life  story  of  the  late  Ben  Bernie  under  £he  title,  “The  Old  Maestro” 

.  .  .  Jose  Ferrer  and  Sophia  Loren  will  Co-star  in  “The  Matador”  which 
Ferrer  will  direct  in  Spain  ._.  .  Clarence  Muse  arid  Albert  Glasser 
formed  an  indie  outfit  to  produce  a  film  musical  called  “Dr.  Jekyll 
and  Mr.  Hyde  in  Harlem”  .  .  .  Richard  Carr  screenplaying  “The  Cheese 
Stands  Alone”  at  20th-Fox. 

That  first  novel,  “One  Happy  Family”  (Pageant)  js  by  Gertrude 
Jobes,  ex-sec  of  George  Skouras  ...  it  came  out  Jones  last  try  here 
.  .  .  Eric  Johnston,  who  is  a  member,  was  “nominated”  by  the  Alfalfa 
(sic)  Club  of  Washington  fpr  president  of  the  United  States  at  a  gag¬ 
ging  dinner  in  Washington  .  .  .  Johnston’s  acceptance  speech  contained 
a  promise  to  have  Marilyn  Monroe  as .  Commissioner  of  Internal  Rev¬ 
enue  and  Jane  Russell  as  deputy. 

A.  J.  Kennedy  named  San  Francisco  and  Coast  rep"  for  Filmack 
Trailer  Co.  of  Chicago  .  .  .  Isn’t  William  Wyler  considering  doing  a 
film  version  of  the  legit  hit,  “Diary  of  Ann  Frank”?  Might  be,  his  next 
for  Paramount  where  he  owes  one  pictures  .  .  .  “Woman  of  trie  River” 
and  “Lucky  to  be  a  Woman,”  both  Sophia  Loren  starrers,  will  be  re¬ 
leased  here  by  Columbia.  “Woman,  of  the  River”  will  be  dubbed  .  .  . 
Carl  York,  Motion  Picture  Export  Assn,  rep  in  Scandinavia,  due  in 
New  York  .  .  .  Hearing  of  Eric  Johnston’s  plans  to  go  to  Rome  and 
then  India,  some  of  the  companies  are  showing  signs  of  restlessness 
over  the  static  situation  in  Spain  .  .  .  Associated  British  production 
chief  Robert  Clark  in  to  o.o.  the  tv  market  for  British  .pix  .  .  .  Louis 
de  Rochemont  outfit  going  ahead  wuth  plans  for  doing  a  picture  on 
Bach  for  the  Lutheran  churches.  Second  draft  of  the  script’s  been 
completed  by  Lothar  Wolff  .  .  .  Morris  Helprin,  Korda  rep  in  the  U.  S., 
flew  back  to  London  Monday  (23)  on  hearing  of  Korda’s  sudden  death. 
He’d  arrived  from  there  a  day  earlier  .  .  .  Jack  L.  Warner  Coasted 
over  the  weekend  and  thus  won’t  attend  the  local.  “Helen' of.  Troy” 
preem. 

Popular  Library  (Pinejs  Publications)  has  just  started  on  500,000 
copies  of  a  fourth  edition  for  “I’ll  Cry  Tomorrow,”  bringing  the  total 
copies  in  print  up  to  1,750,000  within  three  and-»a-half  months.  Actual 
sales  of  the  Lillian  Roth  biog  are  now  about  1,250,000  virtually  a  sell¬ 
out  on  the  first  three  printings. 

Buena  Vista  prexy  Leo  F.  Samuels  an g  pub-ad  chief  Albert  Mar- 
golies  in  Atlanta  to  set  up  world  premiere  of  Walt  Disney’s  “The  Great 
Locomotive  Chase”  .  .  .  William  Perlberg  en  route  to  New  York  .  .  . 
David  Golding  stopping  off  for  a  two-week  Tucson  vacation  before 
establishing  permanent  headquarters  at  the  Samuel  Goldwyn  Studios 
.-.  .  Ann  Blyth  due  from  the  Coast  next  week  .  .  .  Paramount  sneaked 
Danny  Kate’s  “The  Court  Jester”  Monday  (23)  at  the  Paramount  Thea¬ 
tre.  Metro’s  “The  Last  Hpnt ,”  filmed  on  location  in  South  Dakota, 
will  be  world  preemed  at  the  State  Theatre,  Sioux  Falls,  S.  D.  on  Feb. 
16  .  .  .  Random  House  topper  Bennett  Cerf,  currently  oh  the  Coast, 
will  confer  with  Hecht-Lancaster  Productions  on  advertising  plans  on 
Irwin  Shaw’s  “Lucy  Crown.”  Book,  to  be  published  March  9,  will  be 
filmed  by  Hecht-Lancaster  .  .  .  RKO  topper  Thomas  F.  O'Neil  headed 
a  delegation  of  industry  executives  attending  the  Washington  pre¬ 
miere  of  “The  Conqueror”  last  night  (Tues.).  The  Howard  Hughes  pfo- 
duction  is  being  unveiled  in  the  leading  capitals  of  the  world  .  .  . 
Benny  Goodman,  who  is-  “breaking  in”  a  new  band  before  his  Feb.  9 
Waldorf  opening,  is  helping  to  promote  Universal’s  “The  Benny  Good¬ 
man  Story”  during  the  tour.  U  is  pitching  a  special  pub-ad  campaign 
to  55  Negro  newspapers  and  magazines  since  Lionel  Hampton,  Buck 
Clayton,  Edward  “Kid”  Ory,  and  Sammy  Davis  Sr.  are  featured  in  the 
picture.  i 

Saul  Rogers*  activities  on  his  own  behalf  and  those  of  his  associates 
were  confused  in  last  issue’s  story  concerning  minority  stockholders 
of  Loew’s  Inc.  .  .  .  there  is  no  link  of  Rogers  with  another  stockholder 
group  in  which  Howard  Stein,  an  official  of  Dreyfus  &  Co.,  is  involved 
.  .  .  Variety’s’  Gene  Moskowitz  flew  back  to  his  Paris  post  last  Friday 
(20)  after  three  weeks  in  N.  Y.  ’  *  . 

England’s  Princess  Margaret  heads  celebrity  list  of  London  premiere 
of  Danny  Kaye’s  “The  Court  Jester”  Feb.  9.  Kaye  will  be  on  hand 
for  a  stage  appearance  following  similar  stints  at  the  New  York,  Wash¬ 
ington,  and  Pittsburgh  openings  .  .  .  Harold  Hecht  in  from  the  Coast 
to  accept  the  New  York  Film  Critics  award  naming  Hecht-Lancaster’s 
“Marty”  best  picture  of  the  year.  Presentation  made  at  Sardi’s  Satur¬ 
day  (21).  Ernest  Borgnine,  named  best  actor  for  his  performance  in 
the  title  role,  received  citation  from  Film  Critics  prexy  A.  H.  Weiler 
.on  Perry  Como’s  tv  show  .  .  .  Stanley  Kramer  en  rou£e  to  Spain  to 
complete  preparations  for  launching  “The  Pride  and  the  Passion” 
April  21  .  .  ,  Harry  James  and  his  band  to  appear  in  Metro’s  “The 
Opposite  Sex”  ...  Director  Daniel  Mann  to  the  Coast  to  start  work 
on  Metro’s  “Teahouse  of  the  August  Moon”  .  '.  .  Warner  International 
prexy  Wolfe  Cohen  back  from  a  three-week  visit  to  the  company’s  of¬ 
fices  in  Mexico  and  Cuba  .  .  .  Blanche  F.  Livingston,  in  charge  of 
publicity  for  RKO  out-of-town  theatres,  engaged  to  Albert  H.  Levi  .  .  . 
P-T-S  Productions  (Howard  Pine,  William  Thomas,  Maxwell  Shane) 
acquired  rights  to  Paul  Monash’s  teleplay  “Bail  Out  At  43,000.”  Monash 
signed  to  write  the  screenplay.  ‘United  Artists  will  release  .  .  .  Barbara 
Stanwyck  signed  to  star,  Henry  Levin  to  direct  Bob  Goldstein’s  “Love 
Story”  for  UA  .  .  .  Steve  Allen  submitted  to  mass  interview  when  70 
high  school  editors  attended  screening  of  “The  Benny  Goodman  Story” 
at  Universal’s  homeoffice  last  week  .  .  . 

Allied  Artists'  program  for  1956  calls  for  the  filming  of  six  published 
novels:  “Ariane,”  “Hold  Back  the  Night,”  "Reckless,  Pride  of  the 
Marines,”  “The  Intruder,”  “The  Desperate  Women”  and  “The  Crupl 
Tower”  .  .  .  RKO  bought  “Underdog,”  new  novel  by  W.  R.  Burnett, 
and  turned  it  over  to  Walter  Wangcr  for  production.  .  ,  . 

Michael  Mindlin  Jr.,  has  .taken  over  as  ad-pub  director  for  Figaro 
Inc.,  the  Joseph  L.  Mankiewicz  production  unit.  Mankiewicz  left  last 
week  for  Paris_and  the  Far  East  to  location  scouting  for  his  next  film, 

The  Quiet  American,”  based  on  the  Graham  Greene  novel  .  .  .  British 
director  Ronald  Neame*  back  from  location  scouting  in  Jamaica  -.  .  . 
Munio  Podhorzer  of  United  German  Film  Enterprises  off  to  Germany 
foe  a  si^-week  stay. 

Richard  Garrick,  celebrating  his  55th  year  as  an  actor,  drew  his  325th 
role  in  “High  Society”  at  Metro  .  .  .  Rudy  Mate  and  Edmund  H.  North 
formed  a  partnership  and  bought  screen  rights  to  “Show  Me  a  Hero.” 
novel  by  Melvin  Voorhees  .  .  .  Cyd  Charisse  will  be  with  James  Stewart 
and  Grace  Kelly  in  “Designing  Woman”  at  Metro. 

Mitch  Benson,  exec  producer  on  NBC’s  “Weekday,”  off  to  Jamaica 
for  a  two-we&k  vacation  with  fashion-designer  spouse  Jo  Copeland  .  .  . 
Karl  Hoffenberg,  producer  on  the  Martha  Raye  tv’er,  guests  tonight 
(Wed.)  on  WOR’s  Ruby  Mercer  show. 
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Gumshoe  Boycott  Betters  Terms? 

As  a  result  of  a  series  of  unpublicized  meetings,  an  Allied  States 
Assn,  unit  has  succeeded  in  obtaining  concessions  on  rental  terms 
from  one  of  the  major  film  companies.  Confabs  followed  an  un¬ 
official  boycott  of  the  company’s  product  from  Thanksgiving  to 
last  week.  During  tfyat  period,  members  of  the  Allied  group  re¬ 
fused  to .  book  a  feature,  cartoon,  or  short  released  by  the  “of¬ 
fending”  company. 

Agreement  on  more  lenient  terms  was  worked  out  following 
sessions  with,  the  company’s  general  sales  manager  and  other 
homeoffice  toppers.  Since  the  lifting  of  the  “boycott,”  theatre 
members  of  the  Allied  unit  have  booked  pictures  previously  by¬ 
passed. 

Success  of  this  type  of  “pressure,”  accomplished  without  fan¬ 
fare  and  with  the  meetings  held  on  the  q.t.,  has  convinced  the  ex¬ 
hibitor  group  that  this  policy  may  be  the  answer  to  the  rentals 
problem.  At  official  meetings,  at  which  top  echelon  leaders  of 
Allied  and  Theatre  Owners  of  America  sought  to  discuss  the 
rentals  question*  the  film  companies  have  refused  to  allow  the 
introduction  of  the  subject. 

Having  reached  an  understanding  with  one  company,  the  allied 
unit  is  shifting  its  attack  to  another  distributor.  So  far  no  “boy¬ 
cott”  action  has  been  attempted.  An  effort  is  being  made  first 
to  reach  an  agreement  via  face-to-face  talks  with  the-  sales 
chief.  The  conference  is  scheduled  for  this  week.  The  outcome 
of  powwow  will  determine  the  exhibitor  group’s  future  moves. 


Odd  Angles  to  Widescreen  Race 


Same  Stars,  Same  Authors  Pose  Exploitation  Problem 
On  ‘Carousel’  and  ‘Oklahoma’ 


San  Francisco,  Jan.  24. 

A  wiedscreen  race  is  shaping  up 
here  between  the  Todd-AO  “Okla¬ 
homa”  and  the  Cinemascope  55 
“Carousel,”  -with  Magna  rushing  to 
open  “Oklahoma”  at  a  converted 
neighborhood  theatre  before  “Ca¬ 
rousel’.’  opens  at  the  downtown, . 
4, 500-seat  Fox. 

No 'one  has  yet  made  an  official 
announcement  that  “Oklahoma” 
will  go  into  the  1,200-seat  Coro¬ 
net,  a  post-war  house  in  S.  H.  and 
Irving  Levin's  San  Francisco  The¬ 
atres  chain.  But  it’s  no  secret,  in 
Frisco  that  the  nabe  is  being  con¬ 
verted  for  Todd-AO  and  that  only 
last  weekend  Larry  Weaverling, 
business  agent  of  the  projectionist 
local  here,  was  negotiating  on  the 
number  of  operators  needed. 

Hesitation  of  Magna’s  George 
Skouras  to  open  “Oklahoma”  in 
Frisco  is  laid  to  the  necessity  of 
going  into  the  nabe,  but  after  three 
Inspection  trips  he  became  con¬ 
vinced  that  film  had  a  good  chance 
in  this  centrally  situated  house 
where  parking  is  a  minor  problem. 
Coronet  is  about  two  miles  from 
downtown  area. 

Meantime,  the  Levins  with  a  six- 
theatre  operation  on  Feb.  1  reopen 
the  Coliseum,  a  2,200-seater  just 
(Continued  on  page  20)  * 

Editorial  Calls  i  Tax 
Hurtful  to  Expansion 
Of  British  Industry 

London,  Jan.  24. 

London  Evening  Standard,  Bea- 
verbr'ook)  last  week  published  a 
letter  urging  a  cut  in  admission 
tax  to  help  the  motion  picture  in¬ 
dustry  combat  the  influence  of 
television,  and  to  help  the  export 
of  British  features.  •  Pointing  out 
that  the  Chancellor  of  the  Ex¬ 
chequer  every  year  confiscates 
more  than  one-third  of  box  office 
receipts  in  entertainment  duty,  the 
paper  suggests  that  a  cut  in  that 
tax  is  a  concession  which  the 
Treasury  could  afford.  It  would 
not  encourage  inflation  and  would 
certainly  not  divert  any  goods  from 
the  export  markets. 

Indeed,  it  is  argued,  a  cut  in  the 
tax  wopld  help  the  export  of  Brit¬ 
ish  pix,  A  successful  export  drive 
depends  on  the  existence  of  a 
large  and  secure  home  market, 
such  as  that  enjoyed  by  American 
film  makers.  If  British  theatres  are 
forced  to*  close  down,  then  the 
sales  drive  abroad  would  collapse. 

The  Standard  warns  the  Chan¬ 
cellor  that  Exchequer  income  from 
admission  duty  will  be  endangered 
if  the  tax  is  maintained  at  its  pres¬ 
ent  high  level.  If  attendance*  con¬ 
tinue  to  fall,  so  will  the  yield  to 
the  Treasury.  If,  on  the  other 
hand,  he  reduces  the  level  of  tax 
and  stimulates  more  people  to  go 
to  the  pictures,  the  revenue  should 
reflect  the  higher  admission  fig¬ 
ures. 


SHIPBUILDER  SUES 


Says  ‘Blood  Alley’  Location  Crew 
Damaged  Rented  Docks 


San  Francisco,  Jan.  24. 

A  shipbuilder  in  Sa.usalito,  across 
the  Bay  from  Frisco,  sued  actor 
John  Wayne  and  Batjac  Produc¬ 
tions  of  Hollywood  last  Thursday 
(19),  claiming  Wayne  and  his  pro¬ 
duction  firm,  had  damaged  docks 
and  wharves  while  on  location  11 
months  ago. 

The  suit  was  filed  by  Donlon  J. 
Arques,  who  said  he  leased  his 
Marin  County  docks  to  the  com¬ 
pany  while  it  made  “Blood  Alley.” 
He  claimed  the  damage  caused  by 
“careless  and  negligent”  handling 
of  equipment  and  asked  for  $17,269 
in  all. 

Exhibitors  "Dated’ 
Impressions  Of 
British  Accent 

Drawing  on  his  28  years  of  ex¬ 
perience  as  a  producer  in  the 
British  film  industry,  Ronald  Ne- 
ame  feels  it  would  be  completely 
wrong  for  British  pictures  to  be 
“tailored”  to  American  tastes. 
“The  best  Britain  can  do  is  to  be 
completely  un-selfconscious,  make 
films  as  best  it  can,  and  not  to  worry 
about  any  foreign  market,”  he  de¬ 
clared  in  New  York  last  week. 

Regarding  the  frequent  Ameri¬ 
can  complaint  of  accents  in  British 
film's,  Neame  thought'  U.S.  exhibs 
were  perhaps  fixated  at  an  earl¬ 
ier  time  period.  Thereby  consid¬ 
erable  improvement  on  that  score 
“particularly  since  so  many  of  our 
performers  have  been  to  Holly¬ 
wood  to  appear  in  American  films.” 

In  “The  Man  Who  Never 
Was,”  starring  Clifton  Webb  as 
a  British  naval  officer,  the  concern 
was  exactly  the  opposite,  i.e.  to 
(Continued  on  page  16) 


Friedlob  Stalks  Femme 
For  ‘Reasonable  Doubt’ 

Producer  Bert  Friedlob  arrived 
in  N.Y.  yesterday  (Tues.)  for  a 
three-day  talent  hunt  for  an  actress 
to  play  opposite  Dana  Andrews  in 
“Beyond  a’  Reasonable  Doubt.” 

Picture  is  the  first  of  series 
Friedlob  will  produce  under  his 
new  independent  deal  with  RKO. 
Prior  to  the  new  arrangement,  he 
delivered  “While  the  City  Sleeps” 
to  RKO  for  distribution.  His  cur¬ 
rent  talent  quest  will  also  include 
a  search  for  supporting  players  for 
“Doubt,”  which  Fritz  Lang  will 
direct  from  Douglas  Morrow’s 
screenplay. 


2ITH’SNEIMLES|k 


By  FRED  HIFT 

Unveiling  of  20th-Fox’s  55  milli¬ 
metre  Cinemascope  on  the  large 
Roxy  Theatre  screen  in  Manhattan 
last  week  and  again  Monday  (23) 
is  seen  by  the  company  as  the 
starting  point  for  yet  another 
widescreen  era  and  the  handle  for 
a  determined  campaign  to  revive 
interest  in  stereophonic  —  or  at 
least  magnetic  —  sound. 

For  the  moment— at  least  in  the 
instance  of  “Carousel,”  the  first 
C’Scope  55er — the  55m  designation 
only  applies  to  the  negative.  Prints, 
reduced  from  the  larger  frames, 
will  be  made  available  in  standard 
35m  Cinemascope '  version. 

There  are  strong  indications  that 
20th  will  take  its  time  making 
available  optical  sound  prints  on 
“Carousel,”  partly  because  such 
prints  represent  something  of  an 
engineering  problem.  20th  execs 
say  that,  eventually,  as  on  all 
C’Scope  pix,  there  will  be  optical 
prints.  However,  until  they  come 
from  the  lab,  exhibs  who  want  to 
play  “Carousel”  either  will  have 
to  put  in  stereophonic  sound  or 
will  have  to  install  a  $900  sound- 
head  that  will  permit  them  to  pick 
Up  one  of  the  four  magnetic  tracks 
on  the  print.  20th  is  putting  a  lot 
of  steam  behind  the  drive  to  get 
theatres  to  settle  at  least  for  single- 
track  magnetic  sound. 

The  Cinemascope  demonstration 
at  the  Roxy  last  week  was  a  com¬ 
plete  success  and-  revealed  possi- 
( Continued  on  page  19) 


Bob  O’Donnell 
Heads  Anti-Taxer 

Robert  J.  O’Donnell  of  the  Inter¬ 
state  circuit  in  Texas  this  week 
was  picked  to  head  up  the  indus¬ 
try’s  drive  to  eliminate  the  10% 
admission  tax. 

He  accepted  the  position  at  a 
meeting  of  the  tax  campaign  steer¬ 
ing  committee  at  the  COMPO  of¬ 
fices  in  New  York.  He  will  pick 
regional  vice-chairmen  to  assist 
him. 

Reporting  on  the  political  situ¬ 
ation  in  •  Washington,  Robert 
Coyne,  one  of  the  trio  of  COMPO 
cochairmen,  said  Congressional 
leaders  had  promised  to  give  sym¬ 
pathetic  consideration  to  the  indus¬ 
try’s  case  during  the  current  ses¬ 
sion.  Cecil  Dixon  of  the  Motion 
Picture  Assn,  of  America’s  Wash¬ 
ington  office  urged  a  repeat  of  the 
grassroots  campaign  that  brought 
the  tax  down  109^  last  time. 


.ease  Bronx  Theatre  as  Studio; 
East-Favoring  de  Rochemont’s 
First  Cinemiracle  Rolls  Soon 


Kane’s  Wailing  Wall 

Minneapolis,  Jan.  24. 

Although  a  bulletin  appeal 
for  detailed  testimony  “against 
the  film  companies”  only  went 
forth  a  week  ago,  S.  D.  Kane, 
North  Central  Allied  execu¬ 
tive  counsel,  says  affidavits  al-_ 
ready  “are  pouring  in.” 

They're  from  this  territory’s 
“dissatisfied,  unhappy  and  un- 
prosperous”  independent  ex¬ 
hibitors,  according  do  Kane. 
Set  forth  in  them,  he  says,  are 
what  are  considered  unfair 
trade  practices,  reprehensible 
sales  policies  and  “uncon-  . 
sciable”  film  terms.  They  also 
contain  information  regarding 
grosses,  film  rentals  and  “lack 
of  earnings.” 


20th’s  Vidpix  To 
Seek  Foreign 
Theatre  Dates 


Currently  planning  to  expand  its 
television  filming  activities,  20th- 
Fox  is  now  surveying  its  foreign 
markets  to  determine  to  what  ex¬ 
tent  they  could  be  expected  to  ab¬ 
sorb  such  vidpix  product  as  theat¬ 
rical  screen  entertainment. 

First  market  where  the  45-min¬ 
ute  filmed  shows  will  make  their 
appearance  is  Britain  where  they 
will  be  offered  as  supporting  fea¬ 
tures  to  the  theatres.  There  is  no 
plan  to  sell  the  U.  S.  vidpix  to 
British  tv. 

According  to  20th  in  N.  Y.,  the 
company  has  no  intention  of  dub¬ 
bing  any  of  these  films  since  this 
would  make  the  operation  non- 
profitable.  Also,  there  are  coun¬ 
tries,  such  as.  France,  where  a  fea¬ 
ture-length  picture  couldn’t  be 
brought  in  unless  via  the  (limited) 
quota. 

“We  are  now  trying  to  determine 
what  countries  could  use  these 
features,”  said  a  20th  exec.  Almost 
from  the  very  start,  20th  execs 
concerned  with  the  tv  phase  had 
said  that,  as  part  of  a  moneymak¬ 
ing  scheme,  the  company  would 
release  all  or  some  of  its  tv  prod¬ 
uct  to  overseas  houses.  It’s  ob¬ 
vious,  however,  that  in  some  sin- 
( Continued  on  page  20) 


Allied-TOA  Together  (Yes,  Again) 
For  United  Front  Before  Senate 


Theatre  Owners  of  America  and 
Allied  States  Assn.,  which  have 
been  following  divergent  policies 
in  combatting  the  trade  practices 
of  the  film  companies,  dropped  a 
bombshell  into  the  laps  of  the  dis¬ 
tributors-  yesterday  (TueS.)  when 
they  revealed  the  establishment  of 
a  joint  policy  for  presentation  to 
the  Dept,  of  Justice  and  the  Sen¬ 
ate  Small  Business  subcommittee. 

Although  it  was  generally  be¬ 
lieved  that.  TO  A  and  Allied  were 
not  on  speaking  terms,  leaders  of 
both  organizations  have  been 
meeting  secretly.  As  a  result  of  a 
confab  in  Washington  on  Jan.  18, 
the  two  groups  came  up  with  a 
common  platform  which  has  all 
the  earmarks  of  a  compromise  on 
both  sides. 

TOA  has  agreed  to  withdraw  its 
approval  of  the  industry  arbitra¬ 
tion  plan  and  has  so  notified  the 
distributor  members  of  the  draft¬ 
ing  subcommittee.  TOA  also 
agreed  to  represent  to  the  Dept, 
of  Justice  and  the  Senate  com¬ 
mittee  that  it  will  approve  a  plan 
of  all-inclusive  arbitration,  includ¬ 


ing  the  arbitration  of  selling  pol¬ 
icies  and  film  rentals.  This  move 
was  taken  to  satisfy  Allied  which 
has  refused  to  participate  in  any 
arbitration  plan  that  did  not  in¬ 
clude  the  arbitration  of  film  rent¬ 
als  and  selling  policies. 

In  its  turn,  Allied  agreed  to  join 
TOA  in  urging  the  Dept,  of  Jus¬ 
tice  and  the  Senate  committee  to 
permit  the  theatre  circuits,  includ¬ 
ing  the  so-called  divorced  chains, 
to  produce  and  distribute  pictures 
with  pre-emptive  rights  for  their 
own  theatres  which  they  now  own, 
and  legal  replacements  thereof, 
and  not.  to  theatres  they  may  here¬ 
after  acquire.  This  stipulation  was 
obviously  inserted  to  satisfy  the 
circuit  members,  including  for¬ 
merly-affiliated  chains,  of  TOA. 

The  boards  of  directors  of  both 
Allied  and  TOA  approved  the  joint 
move  and  leaders  of  both  groups 
met  in  Washington  yesterday 
(Tues.)  for  talks  with  Dept,  of  Jus¬ 
tice  officials.  Action  was  taken  al¬ 
most  on  the  eve  of  the  scheduled 
Senate  Small  Business  subcommit- 
(Contihued'  on  page'  18) 


Mount  Eden  Theatre'  in  the 
Bronx,  N.  Y.,  has  been  leased  by 
producer  Louis  de  Rochemont  as 
a  production  base  for  his  first  film 
in  the  new  Cinemiracle  widescreen 
process  owned  by  National  The- 
r.ties. 

First  picture  in  the  Cinemiracle 
system  should  roll  in  March.  How¬ 
ever,  no  property  has  definitely 
been  decided  upon  as  yet.  Test 
reels  shot  with  the  one  available 
Cinemiracle  camera  were  shown 
on  the  Coast  last  week. 

Cinemiracle  is  a  singlerbooth  ver¬ 
sion  of  Cinerama,  using  three  syn¬ 
chronized  projectors  and  a  seven- 
track  magnetic  sound  system. 
Apart  from  the  fact  that  the  Cine¬ 
miracle  process  goes  into  one 
booth  and  is  portable,  its  special 
lens  system  suppresses  transition 
lines  by  electronic  controls.  Ap¬ 
pearance  of  the  match  lines  in 
Cinerama,  which  also  uses  three 
film  strips,  has  always  been  a  nega¬ 
tive  factor. 

Cinemiracle  cameras  are  being 
built  by  the  Smith-Dietrich  Corp. 
in  New  Jersey.  Each  filming  unit 
consists  of  three  siandard  Mitchell 
cameras  interlocked  with  electronic 
controls.  The  first  of  these  cam¬ 
eras  should  be  ready  in  early  Feb¬ 
ruary. 

According  to  de  Rochemont,  who 
has  always  made  pictures  in  the 
East,  the  Eden  Theatre  will  serve 
a  multitude  of  purposes  ‘from  ac¬ 
tual  lensing  to  sound  recording 
and  mixing,  screening  of  rushes 
and  demonstrations.  House  has 
1,700  seats. 

Sound  equipment  is  being  built 
by  RCA  and  will  be  the  first  to 
make  use  ■  entirely  of  transistors 
instead  of  audio  tubes. 

De  Rochemont  stressed  the  por¬ 
tability  of  the  Cinemiracle  equip¬ 
ment  and  said  it  would  cost  “less 
than  $50,000”  to  install.  By  com¬ 
parison,  equipping  a  house  for 
Cinerama  runs  to  more  than  three 
times  that  amount.  Portability  is 
an  important  factor  in  the  setting 
up  of  a  gradual  roadshow  pattern. 

Corporate  structure  of  Cinemir- 
(Continued  on  page  16) 


Screen  Actor  Scale: 

$70  Up  to  $90  Daily, 
Weekly  Demand,  $300 

Hollywood,  Jan.  24. 

Boosting  of  the  day  rate  from 
$70  to  $90  and  increase  in  the  free¬ 
lance  weekly  rate  from  the  present 
$250  to  $300  has  been  demanded 
by  Screen  Actors  Guild  in  new 
contract  proposals  geared  to  the 
five-day  40-hour  week  wnich  goes 
into  effect  in  the  industry  next 
week.  Contract  pay  demands  were 
submitted  under  the  terms  of  the 
re-opening  provision  of  the  .  exist¬ 
ing  contract  which  expires  in  Jan¬ 
uary,  1958. 

Anticipated  demands  include 
making  the  five  day  week  apply  to 
freelance,  multiple  picture  or 
termpact  thesps  who  now  work  a 
six-day  40-hour  week,  ana  increas¬ 
ing  the  present  time-and-one-half 
overtime  rate  for  day  players 
working  in  excess  of  eight  hours 
per  day  raised  to  a  double-time 
rate. 


Comden,  Green  Go  West 
For  Metro  Yarn  Talks 

Scripters  Adolph  Green  and 
Betty  Comden  left  for  the  Coast 
Monday  (23)  to  confer  with  Metro 
studio  execs  on  the  screenplay  pair 
are  writing  for  an  as-yet-untitled 
film  featuring  a  catalog  of  Cole 
PorteT  tunes.  Film,  the  ninth 
Green  and  Miss  Comden  have 
authored  for  Metro,  is  the  last 
under  their  present  contract.  i 

While  on  the  Coast,  Green  and  \ 
Miss  Comden  will  also  confer  with 
Judy  Holliday  who  stars  in  “The 
Bells  Are  Ringing,”  the  Theatre 
Guild  production  .  for  which  they 
are  providing  the  book  and  lyrics. 
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FEM  REVIEWS 


Wednesday,  January’  25,-  1956 


Anything  Goes 

(MUSICAL— COLOR) 


Sock  Crosby-O’Connor  tint- 
liner  with  bright  b.o.  loom¬ 
ing. 


Hollywood,  Jan.  23. 

Paramount  release  of  Robert  Emmett 
Dolan  production.  Stars  Bing  Crosby 
Donald  O’Connor.  Jeanmaire,.  Mltzi  Gay- 
nor,  Phil  Harris.  Directed  by  Robert 
Lewis.  Screenplay.  Sidney  Sheldon;  from 
the  play  by  Guy  Bolton,  P.  G.  Wode- 
house;  revised  by  Howard  Lindsay,  Rus- 
sell  Crouse;  music  and  lyrics  by  Cole 
Porter;  camera  (Technicolor),  John  if. 
Warren;  editor,  Frank  Bracht;  music 
arranged  and  conducted  by  Joseph  J. 
Lilley;  special  orchestral  arrangements, 
Van  .Cleave;  new  songs;  Sammy  Cann. 
James  Van  Heusen;  choreography,  Nick 
Castle;  Jeanmaire  ballet  staged  by 
Roland  Petit;,,  title  dance  number  staged 
by  Ernie  Platt.  Previewed  Jan.  13,  56. 

Running  time,  106  MtNS. 

Bill  Benson  . •  •  -Bing  Crosby 

Ted  Adams  . . .  Donald  O’Connor 

Gaby  Duval  . 

Patsy  Blair  . Mijzi  Gt?yn°» 

Steve  Blair  . 

Victor  Lawrence  .  Kurt  Kasznar 

Ed  Brent  . Richard  Erdman 

Alex  Todd  . .  w  Walt.er^San<?S 

Otto  .  Archer  MacDonald 

Suzanne  .  Argentina  Brunetti 

French  Baroness  .  Alma  Macrorle 

German  Woman  . /. . .  Dorothy  Neumann 
Paul  Holiday  .  James  Griffith 


put  this  one  .among  the  top  musi¬ 
cal  pix.  Technical  assists  are  top¬ 
flight,  from  John  F.  Warren’s  strik¬ 
ing  VistaVision  lensing  in  Techni- 
colon  on  down.  Aiding  the  musical 
side  is  the  arranging  and  conduct¬ 
ing  by  Joseph  J.  Lilley  and  the 
special  orchestral  arrangements  by 
Van  Cleave.  Tom  Keogh  shares 
costuming  credit  for  Tiis  ballet 
designs.  •  /  Brog. 


Paramount  starts  the  new  year 
off  with  a  sock  musical  package, 
borrowing  the  title  and  songs  from 
that  yesteryear  stage  hit,  “Any¬ 
thing  Goes.”  It’s  a  bright  offering 
for  Easter  release,  geared  to  play 
an  engaging  tune  at  the  wickets. 

Male  topliners  Bing  Crosby  and 
Donald  OConnor  go  together  as 
though  born  to  give  the  zip  to  what 
scripter  Sidney  Sheldon  has  con¬ 
cocted  here  under  the  stage  title. 
While  there  are  Cole  Porter  songs 
and  the  legit  handle  is  still  car- 
tied,  that’s  about  all  that  remains 
of  what  went  on  behind  the  foot¬ 
lights,  and  there’s  scant  resem¬ 
blance  to  Paramount’s  1936  film 
version,  in  which  Crosby  also 
starred  with  Ethel  Merman. 

Refurbishing  and  general  fresh¬ 
ening  is  pulled  off  with  great 
aplomb  and  Hobart  Lewis  direc¬ 
tion  keeps  every  one  of  the  106 
minutes  of  footage  .tolling  at  a 
merry  pace.  The  art  direction  and 
staging  of  the  musical  numbers  are 
notable  in  more  ways  in  one  for 
eye  and  ear  pleasure.  Choice  of 
the  two  femme  stars,  Jeanmaire 
and  Mitzi  Gaynor,  both  leggy  and 
appealing,  is  a  click  factor.  Neither 
has  had  better  opportunity  in  pix 
and  each  delivers  in  a  manner  that 
should  bolster  future  film  chances. 
Those  scant  Edith  Head  costumes 
In  which  each  displays  the  terp 
spots  are  a  big  plus,,  too. 

Script  provides  Crosby  with 
plenty  of  those  sotto  voce,  throw¬ 
away  cracks  he  and  his  fans  dote 
on,  as  well  as  an  overall  comedic 
setup  against  which  to  bounce  the 
‘  musical  numbers.  Plot,  simply,  has 
Crosby  and  O’Connor  agreeing  to 
do  a  B’way  musical  together  after 
European  vacations.  Abroad,  each 
signs  a  femme  star  and  the  re¬ 
mainder  concerns  fitting  the  gals 
in  with  previous  plans.  -  . 

,  Jeanmaire  has  two  ballets  that 
are  clicks.  First  is  “I  Get  a  Kick 
Out  of  You,’  staged  by  Roland 
Petit,  and  for  which  she  wears  an 
incredibly  tight,  closer-than-skin, 
black  outfit.  Second  is  the  “Dream 
Ballet,”  with  a  Times  Square  set¬ 
ting  staged  by  Nick  Castle,  that 
segues  from  the  Crosby  crooning 
of  “All  Through  the  Night”  to  the 
dancer.  In  addition  to  the  terp 
work,  Jeanmaire  unleashes  a  pi¬ 
quant  personality  that  catches  on 
big. 

.  Miss  Gaynor,  in  brief  dance  at¬ 
tire  that  will  almost  cause  gasps — 
certainly  second  looks— belts  the 
title  tune  staged  by  Ernie  Platt 
to  score  solidly  in  her  solo  show¬ 
casing.  She’s  back  later  with 
O’Connor  to  give  punch  to  the 
singing  and  dancing  to  “It’s  De- 
lovely.”  Off  this  pic,  Miss  Gaynor 
looks  on  her  way  up.  Finale  pro¬ 
duction  number  uses  the  four  prin¬ 
cipals  in  an  imaginatively  staged 
“Blow,  Gabriel,  Blow”  directed  by 
Castle. 

Musical  humor  gets  an  early 
start  when  Crosby  and  O’Connor 
pop  all  the  corn  possible  on  “Ya 
Gotta  Give  the  People  Hoke,”  one 
of  the  new  Sammy  Cahn-James 
Van  Heusen  tunes.  It’s  a  howler, 
as  is  "A  Second-Hand  Turban  &  A 
Crystal  Ball,”  also  new,  which  the 
two  males  work  over  later  in  the 
footage.  O’Connor  has  a  g^od  solo 
song-dance  in  “You  Can  Bounce 
Right  Back,”  working  with  rubber 
balls  and  moppets.  A  clever  tune- 
terp  sequence  is  the  rehearsal 
aboardship  to  “You’re  the  Top,”  in 
which  Crosby  and  Miss  Gaynor, 
O’Connor  anq.  Jeanmaire  work  out 
without  being  aware  of  the  other 
team. 

Phil  Harris  has  a  top  billing  as 
Miss  Gaynor’s  father,  who  has  long 
exiled  himself  abroad  to  avoid  an 
income  tax  rap.  The  way  the  story 
lines  up  he  has  .little  chance.  Kurt 
Kasznar,  Walter  Sande,  Argentina 
Brunetti  and  uncredited  Marcel 
Dalio,  as  ship’s  captain,  have  their 
moments  in  the  general  funning. 

The  production  responsibility 
carried  by  Robert  Emmett  Dolan 
L  executed  with  showmanship  to 


Her  Major  lind  Die 
Stiere 

(The  Major  and  the  Steers) 
(GERMAN) 

Berlin,  Jan.  17. 

Allianz  release  of  Allianz  and  Buchne- 
und-Fllm  production.  Stars  Attila  Hoer- 
biger,  Fritz  Tillmann,  Christel  Wessely- 
Hoerbiger  and  Hans  von  Borsody.  Di¬ 
rected  by  Eduard  von  Borsody.  Screen¬ 
play,  Per  Schwenzen  and  Eduard  von 
Borsody  after  novel  of  same  title  by 
Hans  Venatier;  camera,  Walter  Riml; 
music,  Bert  Grund.  At  Capitol.  Berlin. 
Running  time,  96  MINS. 

Kolterner  . .  Atilla  Hoerblger 

Major  Sunlet  .  Fritz  Tillmann 

Marie  .  Christel  Wessely-Hoerbiger 

Schorsch  .  Hans  von  Borsody 

Segt.  Bobby  .  Chris  Howland 

Frau  Wcndland  .  Eva  Probst 

Sigrld  . * .  Ingrid  Lutz 

Midwife  .  Carsta  Loeck 

Landrat  Spiegel  .  Alexander  Golling 

Lieut.  Houseman  .  Ulrich  Beiger 

Saeusepp  .  Karl  Meixner 


Another  Teutonic  film  centering 
around  American  occupation  forces 
in  postwar  Germany.  Basically, 
theme  appears  original  and  could 
have  furnished  the  basis  for  a 
witty  farce.  This  one,  however,  is 
neither  fish  nor  fowl.  In  most  In¬ 
stances,  It’s  corny  slapstick,  often 
lacking  any  plausibility  and  con¬ 
viction.  The  fun  that  is  poked  at 
fraternization,  American  democ¬ 
racy  and  education  is  too  amateur¬ 
ish.  Nevertheless,  pic  contains  s 
good  number  of  substantial  laughs 
for  domestic  audiences,  Interna¬ 
tionally,  film  will  hardly  contribute 
to  prestige  for  German  films. 

“Major  and  Steers”  opens  in 
1945  when  U.  S.  troops  occupy  a 
Bavarian  village,  and  then  centers 
around .  Americans  and  Germans 
and  the  new  problems  posed  on 
them  living  side  by  side.  The 
Americans  in  this  are  mostly  nice 
people,  it’s  true,  but  mostly  acting 
stupid  as  well;  By  all  means,  the 
better  cleverness  is  on  the.  part  of 
these  Bavarian  peasants,' and  one 
almost  gets  the  impression  that  it’s 
them  -  who  teach  the  Americans 
what  real  democracy  is.  One  also 
may  ask:  How  did  those  fellows 
get  through  the  12  Nazi  years? 

Film  cannot  be  called  anti- 
American  because  the  principal 
figure  is  an  American  major,  who 
is  greatly  honored  finally  by  the 
Bavarian  '  villagers  and  he  leaves 
them  as  a  truly  great  friend.  Yet 
film  is  not  beneficial  to  the  U.  S. 
since  American  methods  are  ex¬ 
ecuted  stupidly. 

Fritz  Tillmann,  wk  stage  actor, 
as  the  U.  S.  Major  displays  great 
skill  while  Attila  Hoerbiger,  the 
headstrong  Bavarian  peasant,  is 
very  good.  Film  alsb  has  two  new 
faces:  Hans  von  Borsody  (son  of 
this  film’s  director,  Eduard  von 
Borsody)  and  Christel  Wessely- 
Hoerbiger,  daughter  of  Paula  Wes- 
sely.  Both  supply  the  romantic  in¬ 
terest.  Englishman  Chris  Howland, 
who  achieved  some  popularity 
here  as  disk,  jockey,  portrays  a 
good-natured  American  sergeant, 
Alexander  Golling  shows  up  as  the 
bad  German.  Ulrich  .  Beiger  con¬ 
tributes  an  unconvincing  study  of 
an  American  CIC  officer. 

Direction  by  Eduard  von  Bor¬ 
sody  is  only  of  provincial  stand¬ 
ards.  A  nice  standard  shows  up  in 


Postmark  lor  Danger 


Fair  British-lensed  whodunit 
for  secondary  bookings. 


Hollywood,  Jan.  18. 

RKO  release  of  Frank  Godwin  (Todon) 
production.  Stars  Terry  Moore,  Robert 
Beatty,  William  Sylvester;  features  Geof¬ 
frey  Keen,  Josephine  Griffin.  Directed 
by  Guy  Green.  Screenplay,  Ken  Hughes, 
Guy  Green;  original,  Francis  Durbndge; 
camera,  Wilkie  Cooper;  editor,  Peter 
Taylor;  score.  John  Veale.  Previewed 
Jan.  16,  '56.  Running  tifne,  77  MINS. 

Alison  Ford  .  . . ; .  Terry  Moore 

Tim  Forrester  . Robert  Beatty 

Dave  Forrester  .  William  Sylvester 

Jill  Stewart  . Josephine  Griff  in 

Inspector  Colby  .  Geoffrey  Keen 

Henry  Carmichael. ....  .Alan  Cuthbertson 

John  Smith  .  Henry  Oscar 

Reg  Dorking  .  William  Lucas 

Fenby  .  Terence  Alexander 

As  a  British-lensed  whodunit 
thriller,  “Postmark  for  Danger” 
averages  out  as  a  fair  offering  for 
the  programmer  market.  Only 
familiar  name  is  that  of  Terry 
Moore,  so  bookings  will  be  mostly 
lowercase. 

The  Todon  (Tony  Owen)  produc¬ 
tion  being  released  through  RKO 
spins  a  murder  mystery  from  the 

gen  of  Francis  Durbridge,  which 
len  Hughes  and  Guy  Green 
scripted  for  the  latter’s  direction. 
Its  main  line  concerns  a  diamond¬ 
smuggling  ring  bringing  gems  into 
England  from  Europe.  Before  the 
ring  is  busted,  there  are  six  bodies 
and  a  flowering  romance  between 
Robert  Beatty,  artist,  and  Miss 
Moore,  a  gal  who  is  innocent  but 
involved  because  her  dad’s  one  of 
the  crooks. 

Frank  Godwin’s  production  su¬ 
pervision  gains  from  the  overseas 
locales  for  the  melodramatics  and, 
considering  release  aims,  generally 
comes  off  with  an  average  score. 
Miss  Moore,  while  contributing  to 
the  chances  for  domestic  bookings, 
adds  nothing  to  the  performances. 
However,  the  thesping  is  well 
taken  care  oF  by  the  British 
casters,  all  of  whom  do  their  work 
excellently  considering  the  light 
demands  of  script  and  direction. 

Beatty  shows  up  nicely  as  the 
artist  for  a  time  suspected  by  in¬ 
spector  Geoffrey  Keen  from  Scot¬ 
land  Yard.  William  Sylvester  plays 
Beatty's  brother  who  is  mixed  up 
with  the  ring  and  among  the  other 
crooks  are  Alan  Cuthbertson,  Henry 
Oscar  and  William  Lucas.  Femme 
honors  go  to  Josephine  Griffin,  a 
British  looker  who  gives  a  decided 
lift  to  the  role  of  artist's  model 
and  who  is  killed  off  too  soon  in 
the  footage. 

Technical  assists,  including  the 
lensing  by  Wilkie  Cooper,  are  sat¬ 
isfactory  for  budget.  Brog. 


Last  of  the  Desperados 

Vengeance  -  seeking  admirers 
of  Billy  the  Kid  get  theirs  in 
okay  western.  " 

Hollyw&od,  June  19. 

Associated  Film  Releasing  Corporation 
release  of  a  Sigmund  Neufeld  production. 
Stars  James  Craig,  Jim  Davis,  Barton 
MacLane,  Margin  Dean;  features  Dona 
Martal,  Myrna  Dell,  Bob  Steele,  Stanley 
Clements.  Directed  by  Sam  .Newfield. 
Story  and  screenplay,  Orville  Hampton; 
camera,  Eddie  Linden.;  editor,  Holbrook 
Todd;  sound,  Ben  Winkler;  music.  Paul 
Dunlap.  Reviewed  Jan.  18,  '66.  Running, 
time.  70  MINS. 

Pat  Garrett  . .  James  Craig 

John  W.  Poe  .  Jim  Davi» 

Mosby  . .  Barton  MacLane 

Sarita  . .  Marcia  Dean' 

Paulita  . . . . .  Dona  Martel 

Clara  .  Myrna  Dell 

Bowdre  . Bob  Steele 

Bert  . . .  Stanley  Clements 


good  programmer,  with-  story  line 
sustaining  interest  and  James 
Craig  coming  through  with  a  good 
performance  in  the  lead  role. 

Craig  takes  the  part  of  Pat  Gar¬ 
rett,  the  sheriff  who  ends  Billy’s 
career,  in  this  Orville  Hampton 
story,  which  the  author  has  also 
screenplayed.  It  appears,  though, 
that  Billy  was  a  hero  to  half  the 
people  in  his,  area,  not  to  mention 
four  gunslingers  who  remain  from 
his  gang,  and  who.  to  settle  the 
score,  plan  to  get  Craig,  After  sev¬ 
eral  innocent  persons  are  killed  by 
the  gang,  Craig,  with  no  backing 
from  the  townspeople,  resigns  and 
moves  to  another  town  under  an 
alias,  believing  this  will  save  lives. 
It  doesnt  work,  so  back  goes  his 
sheriff’s  badge  again  and  the  four 
baddies,  who’d  traced  him,  are 
soon  sprawled  in  the  dust — dead. 

Craig  dominates  the  footage 
with  a  strong  credible  job.  Others 
in  the  cast,  all  subordinated,  are 
Jim  Davis,  okay  as  a  deputy 
sheriff;  Barton  MacLane  and  Bob 
Steele,  fair  as  gang  members;  and 
Margia.  Dean,  Dona  Martel  and 
Myrna  Dell,  all  routine  as  feminine 
dressing. 

As  produced  by  Sigmund  Neu¬ 
feld,  pic  shows  its  modest  budget 
physically,  but  other  departments 
shape  up  adequately.  Sam  New-’ 
field’s  .direction  is  good,  highlight¬ 
ing  the  action  values  without 
sacrificing  plot.  ;  Neal . 


Doris  Godunov 

(RUSSIAN-COLOR) 

Sovexportfilm  release  of  Mosfilm  produc¬ 
tion.  Directed  by  V.  Stroyeva.  Screenplay, 
N.  Golovanov,  Stroyeva,  based  on  Moiis- 
sorgsky-Pushkin  opera;  camera.  V. 
Nikolayev;  sets,  V.  Kiselyov,  E.  Serganov. 
At  Cameo,  N.Y.,  Jan.  21,  '56.  Running 
time,  105  MINS. 


False  Dmitri  . -. .  . .  G.  ■  Nellep 

Varlaam  .  A-  Krlvchenya 

•Fool  . . .  I.  Kozlovsky 

Marina  .  L.  Avdeyeva 


There  will,  of  course,  continue 
to  be  many,  desperados  in  many 

_  —  features  yet  unmade,  but  “Last  of 

Walter  Riml’s  lensing  while  Bert  the  Desperados”  wipes  out  five  of 
Grund’s  score  is  often  fine.  ’em,  including  Billy  the  Kid — 

Hans.  again.  Overall,  release  shapes  as  a 


Capsule  Foreign  Film  Reviews 


Paris,  Jan.  17. 

La  Madelon  (FRENCH;  SONGS.  Film- 
sonor  release  of  Ariane-Gallus  produc¬ 
tion.  Stars  Line  Renaud,  Jean  Richard, 
Roger  Pierre;  features  Pierre  Larquey, 
Noel  Roquevert,  Georges  Chamarat. 
Directed  by  Jean  Boyer.  Screenplay, 
Jacques  Robert,  adaption.  Serge  Veber, 
Boyer;  dialog,  Marc-Gilbert  Sauvajoh; 
camera,  Charles  Suln;-  music,  Loulou 
Gastc;  editor,  Fanchette  Mazi.  At  Monte 
Carlo,  Paris.  Running  time,  90  MINS. 


Story  is  built  around  a  first 
World  War  song  about  a  youhg  girl 
who  became  the  mascot  of  the 
French  Army.  Obvious  story  and 
simple  treatment  still  allow  this 
a  measure  of  sprightliness  and 
rhythm,  and  it  goes  its  familiar 
course  with  some  comic  gusto. 
Film  concerns  the  girl’s  (Made- 
Ion’s)  search  for  her  soldier  sweet¬ 
heart  through  the  front  lines  when 
an  overzealous  civilian  suitor 
writes.a  false  letter  informing  her 
that  he  is  going  to  marry  another 
girl. 

Jean  Boyer  has  fused  this  into  a 
concrete  story  and  singer  Line 
Renaud  has  a  chance  to  belt  out 
a  batch  of  catchy  patriotic  num¬ 
bers.  Jean  Richard  is  funny  as  the 
cunning  yet  sympathetic  character 
of  the  loVesick  suitor.  For  the 
U.S.,  .  this  lightweight  affair  is 
primarily  for  .dualer  or  some  arty 


spots.  Lensing  and  editing  are  an 
asset  in  keeping  this  sprawling  pic 
moving,  and  some  old  newsreel 
shots  are  deftly  cut  into  this  trifle. 

Mosk. 


Paris,  Jan.  17. 

Un  Misslonnalre  (A  •  Missionary) 
(FRENCH;  COLOR).  UCEP  release  of 
Maurice  Cloche-UGC  production.  Directed 
by  Maurice  Cloche.  Screenplay,  Paul 
Bernier,  camera  (Eastmancolor),  Claude 
Renoir;  editor,  Christian  Gaudln..  With 
Charles  Vanel,  Yves  Massard,  Albert 
Prejean,  Jacques  Berthlcr,  Marie-France 
Planeze,  Rene  Blancard.  At  Biarrltg, 
Paris.  Running  time,  100  MINS. 


.  The  Russians,  with  all  the  peo¬ 
ple  and  funds  needed  at  their  dis- 
■■[posal,  have  come  up  with  a  note¬ 
worthy  opera  picture  in  “Boris 
Godunov.”  Done  in  gaudy  color, 
the  film  is  a  faithful  recreation  of 
the  Moussorgsky-Pushkin  .  stage- 
work,  in  a  lavish,  sprawling  miisic- 
piece  full’  of  pageantry,  pomp  and 
spectacle.  Massive  sets,  huge 
crowd's,  rich  costumes,  heightened 
color,  all  contribute  to  the  splen¬ 
dor.  Crowds  are  handled  artfully 
(both  camera  and'  director-wise); 
leads  have  been  chosen  carefully, 
and  result  is  a  rich  musical  master¬ 
piece  of  medieval  Russia. 

The  episodic  quality  of  the  opera 
libretto  is  eased  somewhat  here; 
the  story-line  is  simpler  and  flows 
more  intelligibly.  True,  the  pic  is 
still  an  opera,  and  “Boris”  is  a 
somewhat  static,  slow-paced  one. 
Musically,  it  lacks  set  arias  in  the 
main,  the  music  instead  advancing 
the  action  dramatically.  But  the 
rich,  undisciplined  melodies  flow, 
steadily  throughout  the  film  fas-  in 
the  opera),  and  longhairs  will  get 
their  money’s-worth  here.  - 
.  Telling,  the  story  of  a  conscience- 
stricken,  murderous  Czar  and  the 
revolt  against  him  of  a  false 
pretender,  and  going  off  into  tan¬ 
gents  with  scenes  at  country  inns, 
in  the  Polish  as  well  as  the  Rus¬ 
sian  court,  in  public  squares;  the 
film  paints  a  rich  picture  of  a  re¬ 
bellious,  downtrodden  people,  full 
of  drama,  emotion  and  religious 
fervor.  And  this  permits  for  some 
striking  scenes — the  crowds  before 
the  palace,  the  Coronation  scene, 
the  mad  scene.  Handling  of  the 
crowds  catches  the  eye;  so  do 
some  of  the  lavish  costumes  of  the 
courts... 

As  to  the  leads,  A.  Pirogov  is 
an  impressive  Boris,  visually,  thes- 
pically  and  vocally,  with  a  deep, 
stirring  bass  that  conveys  all  the 
pathos  and  drama  of  his  role.  The. 
monolog  about  his  guilt  is  high- 
grade  art.  A.  Krivchenya  is  an 
imposing-looking  and  rich-bassoed 
Varlaam,  whose  earthy  drinking 
song  in  the  inn  scene  is  also  one 
of  the  film’s  great  moments.  G. 
Nellep  sings  resonantly  and  acts 
convincingly  as  the  false'  Dmitri, 
and  L.  Avdeyeva  is  an  ample 
though  attractive  Marina  opposite 
him.  Their  duet  in  the  garden  of 
the  Polish  court  is  very  appealing. 

Bron. 


Film  concerns  a  young  mission¬ 
ary  to  Africa  whose  zeal  for  adven¬ 
ture  in  the  wilds  of  Africa  leads  to 
disappointment  when  he  finds  his 
work  is  primarily  that  of  a  parish 
priest.  Pic  treats  subject  in  a 
stilted  way,  resulting  rarely  in  any 
dramatic  progression.  Film  may 
rate  for  offbeat  and  religioso  spots 
for  the  U.S.  Made  by  the  man 
who  did  #  "Monsieur  Vincent,” 
Maurice  Cloche,  this  lacks  the 
simplicity  and  dramatic  line  of 
the  former.  Color  is  somewhat 
uneven  but  editing  is  good,  Charles 
Vanel  and  Yves  Massard,  as  the 
mission  founder  and  exalted  young 
newcomer,  respectively,  are  more 
than  adequate.  •  Mosk. 


ALAN  LADD  JAGUAR’S 
$6,000,000  KITTY 

Hollywood,  Jan.  24. 

Alan  Ladd’s  Jaguar  Productions 
Inc.  is  allocating  $6,500,000  for  its 
1956  motion  picture  and  telepix 
program.  Sked  calls  for  three  fea¬ 
tures,  each  to  star  Ladd  and  re¬ 
leased  through  Warner  Bros.,  plus 
at  least  one  and  possibly  two  tele- 
series. 

Films  include  “Buffalo  Grass,” 
“The  Deep  Six”  and  “Guns  Of  the 
Timberland.”  Unit  already  has 
completed  three  pix  for  Warners, 
under  its  original  contract,  “Drum 
Beat,”  “Hell  On  Frisco  Bay,”  cur 
rently  in  release,  and  “A  Cry  In 
the  Night)”  now  in  editing  stage. 


Lola  Montes 

(FRANCO-GERMAN) 

(C’Scope-Color) 

Paris.  Jan.  17 

Gamma  FUm  release  of  Gamma-Florlda 
Union  Flint,  production.  Stars  Martin. 
Carol,  ■  Peter  Ustinov;-  Anton  WalbrJok, 
features  Oskar  Werner.  Directed  by  Mai1 
Ophuls.  Screenplay,  Ophuls,  Annette 
Wademant  from  novel  by  Cecell  Saint 
Laurent;  camera  (Eastmancolor),  Chrii* 
tian  Matras;  music,  Georges  Auric;  editor 
Madeleine  Gug.  '  At  Marlgnan,  Part.’ 
Running  time.  111  MINS.  ailSl 


Lola  Montes 

Ringmaster  . 

King  of  Bavaria  . ... 

Student  . 

James  . . . 

Liszt  . 

Maurice  ..........  ■/. 

j  Mrs.  Craig . .  . . . . 


•  •  -Mar tine  Carol 
...Peter  Ustinov 

•  Anton  Walbrook 
...Oscar  Werner 

•  -Ivan  Desny 
...Will  Quadfleig 
. .  -  Henri  Guisol 

•  ••Lise  Delamare 


Max  Ophuls  brought  this-  threb- 
version  film  (English,  French  and 
German),  in  for  &  whopping  nega¬ 
tive  cost  of  over  $2*000,000.  A  lush 
color  vehicle,  relating  the  life  story 
of  a  19th .  Century  courtesan,  this 
has  marquee  names  for  Gallic  and 
Germano  markets  in  Martine  Carol, 
Anton  Walbrook  and  Oskar  Wer¬ 
ner,  but  lacks  the.  same  appeal  in 
the  U.S.  Its  arty,  treatment  slants 
this  primarily  for  arty  houses  but 
it  is  limited  there  because  of  its 
widescreen  C’Seope.  If  Miss  Carol 
ever  gets  around  to  her  slated  de¬ 
but  with  20th-Fox,  and  makes  it, 
this  pic  could  slide  in  on  her  name. 
Otherwise  its  treatment  and  off¬ 
beat  qualities  make  this  production 
problematical,  at  best  in  the  gen¬ 
eral  U.S.  mart. 

Treatment  of  the  lady  of  easy 
virtue’s  life  is  done  via  flashbacks 
while  she  is  being  exhibited  in  a 
strangely  stylized,  circus  some¬ 
where  .  in  America.  Sketchy  meth¬ 
od  of  handling  the  subject  rarely 
allows  sympathy  to  be  built  for  the 
much  manhandled  heroine  or  to 
adequately  formulate  the  essential 
of  the  eternal  woman  the  film  is 
striving  for.  Miss.  Carol,  as  Lola 
Montes,  lacks  the  depth  needed. 
She  looks  good  but  never  seems 
to  display  the  temperament  re¬ 
quired. 

Ophuls  has  given  this  elegant 
mounting  and  the  C’Seope  has  lush 
-and  knowing  framing.  He  used 
iris-type  blacking  out  of  the  cor¬ 
ners  of  the  screen  for  more  inti¬ 
mate  scenes,  and  -  even  the  old 
fashioned  iris-out  at  times  plus 
fancy  camera  movements.  Clever 
associations  tie  together  the  flash¬ 
back  episodes  with  the  weird  circus 
settings.  However,  most  of  film 
fashioning  is  gratuitous  and  little 
meat  remains  on  this  clever,  dash¬ 
ing  treatment. 

Some  fetching  period  observa¬ 
tion  appears  from,  time  to  time,  but 
life  is  rarely  breathed  into  this 
frilly  opus  which  is  graced  by 
Ophuls’  usual  filmic  finesse.  Peter 
.Ustinov  has  little  acting  to  do  but 
registers  as  the  ringmaster  who 
narrates  the  Pound  of  Lola’s  life. 
Ahton  Walbrook  is  fine  as  the  king. 

Mosk. 


Mozart 

(AUSTRIAN) 

(Color) , 

Vienna,  Jan.  17. 

Cosmopolfilm  production  -  and  release 
world  distribution  by  Columbia  Film, 
Vienna.  Stars  Oskar  Werner;  features, 
Johanna  Matz.'  Directed  by  Karl  Hartl. 
Screenplay,  Hartl;  camera.  Oskar 
Schnirch.  Philharmonic’  and  Symphonic 
Orchestra  under  direction'  of  Hans  Swar- 
owsky;  synchronized  voices  by  state  opera 
singers  Hilde  Gueden,  Erich  Kunz,  .Anton 
Derihbta;  Gottlob  Frick,  Erika  Koeth  knd 
Else  Llebesberg.  At  Forum  Kino,  Vienna. 
Running  time,  100  MINS. 


Mozart ' . 

Annie!  Gottlieb 
Konstanze  . 
Aloysia  Weber 
Schikaneder  . . 
SUsl  Gerl  ...... 

Mother  Weber 
Salieri  . 


. Oskar  Werner 

. Johanna  Matz 

.Gertrud  Kueckelman 

. Nadja  Tiller 

...... _ Erich.  Kunz 

. Angelika  Hauff 

. Annie  Rosar 

. Albin  Skoda 


Director  and  scripter  Karl 
Hartl’s  “Mozart”  film  tells  about 
the  last  love  affair  of  Mozart  and 
the  history  of  his  last  opera, 
“Magic  Flute”  during  the  last  year 
of  the  maestro’s  life.  It  is  the  kind 
of  romantic  film  opera,  set  to  his 
classical  music,  which  necessarily 
can’t  be  classified  as  longhair. 

•With  a-  lavish  presentation  in 
color  and  a  good  cast,  it  should 
find  the  boxoffice  going  easy. 
While  the  historic  facts  on  music 
are  authentic,  the  romance  with 
Nannina,  who  first  sang  the  role 
of  “Pamina,”  is  reputedly  purely 
invented. 

Oskar  Werner  In  the  title  role 
is  magnificent.  He  completely  dom¬ 
inates  the  picture.  Johanna  Matz 
as  Gottlieb  is  emotionally  and 
sweetly  understanding.  Moz¬ 
art’s  wife,  Konstanze,  is  played  by 
Gertrud  Kueckelman  in  reserved 
style.  Minor  roles  are  done  well  by 
Nadja  Tiller  and  Erich  Kunz. 

That  the  best  melodies  of  Mozart 
were  selected  adds  to  the  produc¬ 
tion’s  sales  possibilities.  Under 
Hans  Swarowsky’s  direction,  the 
Vienna  Philharmonic^  and  Sym¬ 
phonies  alternate  in  either  dom¬ 
inating  the  scenes  or  merely  un¬ 
derscoring  the  never  tiresome  ac¬ 
tion. 

Outstanding  direction  by  Karl 
Hartl  is  helped  by  his  work  on  the 
script.  He  deserves  credit  for 
adroit  handling.  Oskar  Schnirch’s 
lensing  helps  to  hold  .  interest . 
throughout.  Maas. 


Wednesday,  January  25,  1956 
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LAG  IN  SUBURBIA 


Code  Seal  to  305  During  1955 


Production  Code  in  1955  approved  a  total  of  305  feature  pictures,  uuiuuun  UUML 

an  increase  of  two  over  1954. 

At  the  same  time,  the  number  of  short  subjects  okayed  by  the  By  HY  HOLLINGER  I 

Code  was  reduced  yto  almost  a  third  of  the  1954  total,  indicating  the  ex-  What  is  the  future  of  conven- 
tent  to  which  the  companies  have  trimmed  shorts  production.  Shorts  tional  indoor  theatres  in  urban 
that  got  the  seal  in  1955  numbered  138  against  370  during  the  prior  areas? 

year  and  a  high  of  452  in  1951.  That’s  a  question  that  has  the 

Breakdown  of  the  Code  activities  In  1955  shows  that  member  com-  trade  puzzled  in  the  light  of  the 
panies  of  the  Code  had  210  features  approved — an  increase  of  23  over  recent  stepup  in  the  -redevelop- 
1954 — while  nOn-mernber  seals  ran  to  31  (against  45  in  1954).  The  ment  of  large  sections  of  New  York 


Slow  February  Slowed  Further  As 
Hollywood  Goes  to  5-Day  Week 


KAR-VU  DRIVE-INS  SUE 


Charge  ‘Conspiracy’  Denies  First 
Run  Bidding 


Denver,  Jan.  24. 


Hollywood,  Jan.  24. 

Film  production  hits  a  seven- 
year  low  next  month  as  majors 
and  independents  alike  exercise 
caution  in  the  face  of  the  new 
five-day  work  week  which  goes 
into  e:ffect  next  Monday  (30).  Only 


Claiming  it  has  been  denied  the  11  films  are  scheduled  for  produc- 


210  Code-approved  pix  still  are  lagging  behind  the  much  higher  annual  City  and  other  metropolitan  cen-  .  bid  on  run  films  Den-  tion  during  February  six  under 

totals  from  the  years  1949  through  1953.  They  reflect  the  major  studios’  ters.  In  the  ambitious  slum-clear-  y^Kar-Vif  Thea^resrinc  ^operatfng  Zt  vears tailv ^  and  thl  lowest 
production  curtailment  which  is  now  gradually  beginning  to  rise  again,  ing  plans  of  the  metropolis,  and  ^  MonacoXl^  ,  y  ' 

On  thjti  foreign  side,  member  companies  got  seals  for  45  imports  as  other  cities,  to  provide  modern  ur-  .  .  d  iffht  distributors  and  SmCe  1948' 

against .'41  in  ’54..  Nonmembers  submitted  19  features  compared  with  ban  housing  and  shopping  areas,  companies.  Kar-Vu  .  February  usually  is  a  slow  month 

30  in  the  prior  year.  The  45  distributed  by  member  outfits  represent  not  a  Peep  has  been  heard  from  ,  ..  .  “SDecial  master”  be  since  producers  are  unwilling  to 

projects’* for™ the^buildine^o/  new  !«*•  «<•  asks  eZ^et^Sre1^.  'SLi! 


tivity  abroad  as  well  as  their  new  interest  in  the  distribution  of  over-  "f  HJ®  that  a  “retaining  order”  be  put  on  completed  be 

seas  product  in  the  U.  S.  ■  theatres  or  for  _  the  modernizing  J"ac  * .  ™ "  1 oninin  fh  p  frnm  state  taxman 


seas  product  in  the  U.  S.  injures  or  wr  me  modernizing 

Columbia,  for  instance,  is  on  record  as  stating  that  it  wouldn’t 
handle  any  imports  here  unless  they  could  get  a  Code  seal.  S  of  the  new  housmg  develop' 

Following  are  the  breakdown  and  statistics  for  comparable ^years:  Although  there  are  grandiosf 


of  existent  theatres  in  the  peri-  the  defendants  to  enjoin  them  from  M*rc 
ijhery  of  the  new  housing  develop-  cairymg  out  the  alleged  conspir-  t 
ments.  ,  ■  acy,”  costs  of  the  litigation  and 


completed  before  the  California 
state  taxman  comes  around  on 


March  5  with  his  1.95%  assess¬ 
ment  on  all  film  in  the  vaults.  Sit- 


Features 

1955 

1954 

1950 

Domestic 

Members  . 

187 

272 

Non-Members  . . . 

45 

107 

Foreign: 

Members  . . 

.  45 

41 

22 

Non-Members 

30 

28 

Total  Features  . . 

.....305 

303 

429 

Shorts 

Members  . 

_ 131 

368 

409' 

Non-Members  . . . 

.  7 

2 

37 

138 

370 

1  446 

5:  Although  there  are  grandiose 

1947  plans  for  a  new  opera  house,  a  new 
— —  philharmonic  auditorium,  a  style 


acy,”  costs  of  the  litigation  and  mem  on  au  nun  m  me  vaults,  bit- 
other  relief  as  the  court  may  deem  uatIon .  1S  *urther  complicated  this 
feasible  year  by  tbe  new  umon  contract 

^  ,  *  .  .  ..  ei  ,  .  giving  film  industry  workers  a  five- 

i.u^e/fnoan^-  !n-  ^be  SU1^»  *n  day  week  for  the  first  time.  Stu- 


Chairlady  Quits  Kansas  Censor  Board 

Politicking  in  Situation — She  Recommended  Censor 
Tees'  Be  Used  for  Other  State  Purposes 


Kansas  City, 'Jan.  24. 
Mrs,  Frances  Vaughn,  the  center 


'WINDMILL'  CONDEMNED 


of  controversy  in  the  Kansas  cen-  ‘Frlvoloqs,  Disrespectful,  Grossly  drive-in  over  the  hardtops 


sorship  fracas,  has  Sent  in  her  Comical  To  Religion’ 

resignation  as  chairman  of  the  _ 

HaH^She  tidd'dte  is*  asking  tcTbe  “Letters  from  My  Windmill”  the  .  .  .  /.•  jj“°  t0  ‘he  baa'(daxplred  the  end  °/  in^the*  view”off  prod^'cerd'irector 

relieved  Immediately  because  of  French  Marcel  Pagnol  film  based  I  AAlir  Aclrc  fllrOir  May. .  The  staff  of  18  is  now  operat-  Joh„  Farrow'  who°s  'advocating 
“political  pressures."  h“  JJSSJdTeS?  ASKS  UKdV  ing  on  funds  diverted  by  Leader  Retort Guild Tuppo”1 

Governor  Hall  said  in  Topeka  mto  the  C  (Condemned)  cate-  J  from  other  departments.  Felt,  at  a  view  that  members  of  Directors 

tt^he'Sd  Decency  Na“°nal  Legl°n  °£  r  II  ,  loss  to  know  which  members  to  WrUersandActors  guilds  should 

her  he  would  not  reappoint  her.  /Said  the  Catholic  rating  group:  TOF  llOUStOIl  oust'  since  the  group  operates  non‘  be  MMuUeToTfrarotag"^! ore- 

The  resignation  might  be  a  form  “This  film  a  trilogy;  contains  in  politically,  said  he  would  keep  six  j  code  g’ 

of  retaliation,  he  indicated.  the  first  two  episodes  a  frivolous,  Washington,  Jan.  24.  efficient  Republican  holdovers.  FarroW  declares-  “Code  shouldn’t 

;  Party  politics  were  aired  in  the  disrespectful  and  grossly  comical  Loew’s  Theatres  has  notified  the  Governor  Leader  supports  Felt  in  set  up  by  small,  group d  of 
incident,  .  Mrs.  Vaughn  charging  presentation  of  religion  and  relig-  u .S.  Justice  Dept,  that  It  will  his  stand  that  immoral  pix  would  men  in  New  York  alone  It 
that  operation  of  the  office  is  ious  characters.  Its  exhibition  in  apply  for  court  permission  to  oper-  appear  in  Penna.  and  had  request-  should  be  representative  of  entire 
caught  between  patronage  efforts  entertainment  motion  Picture  the-  ate  another  drive-in  theatre  at  ed  $235,000  be  appropriated  to  con-  industry.”  Farrow  doesn’t  advo- 
of  the  county  chairman,  and  state  atres  is  seriously  objectionable  and  sharpstown,  a  new  housing  devel-  tinue  the  censors'  work,  but  this  cate  any  major  changes  in  code 

bigwigs.  She  is  a  Republican  stal-  conducive  to  a  misunderstanding  of  0pment  in  suburb  of  Houston,  was  killed  in  committee.  but  believes  it  should  be  elastic. 

wart  in  western  Wyandotte  Coun-  religious  practices.  Loew’s  has  only  one  theatre  in  Citing  Kansas  as  an  example  of  a  _ 

ty,  but  has  not  been  regarded  as  Film,  which  is  current  at  the  Texas,  the  State,  a  first-run  in  mid-  state  without  censorship  and  the  /'•AfTnC'E1  DTTAI  1\JIAMTD17  Af 


center,  and  several  legit  houses  m  the  U  S.  District  Court  include  dios  are  proceeding  cautiously  on 
229  the  reconstruction  of  Manhattan’s  Fox  Inter-Mountain  Theatres  Inc  film  scheduling  until  they  can  bet- 
Lmcoln  Square  section  not  a .  Consolidated  Theatres  Inc.,  20th-  ter  determine  what  the  five-day 
word  has  been  heard  from  the  film  Fok;  Columbia,  Universal,  Para-  week  will  m  in  fprrn<!  of  ovpr. 
16  industry  concerning  the  possibility  mount,  RKO,  Loew’s,  United  Artists  time  i„esied  shooting  srhpdnlpq 
18  of  new  film  theatre  construction,  and  Warner  Bros.  anTthi  likP  8  schedules 

—  Jhe  - - -  Of  the  11  films  now  slated  to 

404  Side  thflower’  Manhattan  area!  I  1  P  L  C 

448  and  sections  of  the  Bronx  and  |A|)C  I  Ilf  I  PflCAIT  TTnS-nlXn  "U‘^:Th« 

96  Brooklyn  likewise  do  not  at  pres-  JUliO  \/UI)  V/CUoUl  Burnfne  Hint  •»  ^5  2;  wrnllt 
_  ent  include  film  theatre  projects.  Sr/n  »  ?n?  \  Jhe  ™Z°  ? 

544  Against  this,  there  has  been  a  If  in  <r*l.l  9  &  Hi  thJeeU. ®acS 

_  marked  increase  in  the  construe-  nASfl  lPPC  hlltn  ^tGripty’  ^1}C 

tion  of  drive-ins  in  suburban  UCdll  JCCO  Reasonabte  Doubt.1 A1- 

1  zones.  Indeed  in  some  areas  out-  bed  Artists,  Metro  and  Univeisal 

\rd  door  theatre  building  has  been  so  fit*  1  •  f  Aaver,orlf  ai}d  lndl®  Bel 

11 II  great  in  recent  years  that  there  is  I  lfl A  I  AfiniVlff  |f|  A.ir,  Productions  also  will  start  one 

already  fear  of  the  possiblity  of  a  1  lUt/  111  ^or  ^ni*-ed  Artists  release 

saturation  point  being  reached.  **  m  February. 

Such  eastern  areas  as  Long  Island  Philadelphia,  Jan.  24.  - 

ISOr  and  northern  New  Jersey-where  0rders  last  week  from  Governor 

greatest— are  peZps”33  already  Leader  to  fire  !2  members  .of  the  raiTOW.  lOflC  1 00 

over-served  with  drive-ins,  most  of  State  Board  of  Motion  Picture  Cen- 
q  which  can  be  reached  in  10  min-  sors  prompted  Mike  Felt,  acting  jtm  l  ■  11  I 

utes  or  less  driving  time.  chairman  of  the  board,  to  foresee  Ifllirh  I  AD  11*0 1 1  All 

ossly  driWUJWSdtST  The  ^  H  T™"'  "IUUI  WM,“  UUCU 

foremost  consideration/ls  the  land  and  filthy  films  in  the  state.  •  Hollywood,  Jan.  24. 

(Continued  on  page  19)  The  last  appropriation  of  $229,-  “Creators”  should  have  hand  in 


chairman  of  the  board,  to  foresee 
a  deluge  (sic)  of  “obscene,  immoral 


foremost  consideration/ls  the  land  and  filthy  films”  in  the  state. 


(Continued  on  page  19) 

Loew  Asks  Okay 
For  Houston 


The  last  appropriation  of  $229,- 


in  the  Hall  camp,  according  to  ob-  Paris  Theatre,  N.Y.,  is  handled  in  town  Houston,  about  10  miles  from  resulting  flood  of  obscene  films, 
servers  here.  the  U.S.  by  Brandon  Films.  It  where  the  ozoner  would  be  located.  Felt  said  the  “fast  buck  fraternity” 

She  said  she  was  reproved  for  a  roused  no  Church  objections  when  Open  -  airer  would  accommodate  would  cause  the  same  thing  to  hap- 
letter  she  sent  earlier.  She  had  shown  in  France.  (Continued  on  page  19)  pen  here. 

recommended  that  $10,000  could  - - — - : - 

be  switched  from  the  censor  _  /*,_  .  _  _  __  _ i  _  ____  _ 

SFAI  FOR  FORFIfiN  FIIMS* 

reel  now  paid  by  producers  for  IJJLiIeIj  JL  V/lll  JL  \J11l1j1\J1i  JL 

censor  approval  could  be  raised  to  .  T 

SSESiS  TWO  VOTES  BLACKBALL  ANY  IMPORT 

the  weekly  Bonner  Spring  Chief-  Desirahilitv  of  having  a  special  I  Code.  Most  importers  don’t  even  I  Code  could  be  enforced.  It’s 


Desirability  of  having  a  special  I  Code.  Most  importers  don’t  even  I  Code  could 


but  believes  it  should  be  elastic. 

COURSE  RUN,  MONTREAL 
BANS  THE  WILD  ONE’ 

Montreal,  Jan.  24. 

Following  recent  wave  of  proper¬ 
ty  destruction  and  terrorizing  by 
local  juves  plus  two  major  riots 
within  the  past  year  (both  of  which 
were  partly  blamed  on  the  leather- 
jacket  set)  the  Quebec  Board  of 
Censors  last  Friday  (29)  withdrew 
Marlon  Brando’s  “The  Wild  One” 
(Columbia)  at  the  request  of  Mont- 
r*6l  youth  leaders.  Film,  which 
authorities  believe  was  used  as  a 


unconstitutional  by  the  Kansas 
Supreme  Court  which  came  up  ent  ] 
with  its  answer  at  the  eleventh  Assn, 
hour.  ide 


the^censor  Solrdfo?  sevefaTyear0/  and  distinct  try  to  obtain  an  MPAA  seal.  stressed  that,  even  if  it  were 

Tlfe C Gthrep  wnma h mmi  almost  from  that  of  the  Motion  Picture  A  side  issue  for  the  IMPDA  adopted,  no  such  thing  as  penal-  has  alread  been  pla yed  in  deiUx- 

wpnt  k«-  iriiSr  A  1 C  A  *  ,  T  would  be  that  such  a  Code  would  u es  for  the  Code  WOuld  ers  and  has  gone  the  rounds  of  the 

Uve 1  act d but  this  TaTer  w^s  ruled  ASSn#  °f  America’  ,!JndTer,d^ 1  tend  to  regularize  the  question  of  be  proposed.  .  second-run  houses  throughout  the 

unconstihiGonal  1 ^hv ^  Kansas  sion  by  members  of  the  ^depend-  membership  dues.  IMPDA  at  the  In  discussing  the  whole  idea  province. 

Sunreme  Court  which  came  uo  ent  Motion  Picture  Distributors  moment  has  19  members.  All  pay  with  attorney  Morris  Ernst  latter  An  official  o£  the  censoring 

wX  SJh  Aqqn  $1Q0  a  year  dues-  Particularly  gave  IMPDA  this  opinion:  Foreign  board  said  the  film  was  banned 

with  its  answer  at  the  eleventh  Assn.  .  since  the  more  solvent  exhibitor-  fiims  already  have  a  seal  of  ap-  «in  the  interests  of  public  order.” 

0U1,  Idea^  which  was  pondered  by  distfibutor  outfits  have  joined  the  proval^  i.e.  the  approval  of  the  clarence  A.  Wylie,  Executive-Di- 

’  the  membership  at  a  meet  last  group  some  of  the  smaller  mem-  u-  s-  Government.  How  else  could  rector  of  the  Montreal  Boys  Assn., 

'ARM'  OKAY  IN  MEMPHIS  week,  will  be  taken  up  again  at  bers  feel  that  the  dues  should  be  they  have  passed  U  S.  Customs  said  he  was  “quite  happy”  the  film 

_  i  „  ..  more  evenlv  distributed  and  and  be  m  tbe  country?  Many  at  had  been  withdrawn  from  City 

But  Liberalized  Burg  Still  Has  a  the  IMPDA  annual  ™™berfh.P  gauged  on  the  basis  of  number  IMPDA  prefer  to  skip  that  argu-  theatres  “Pictures  like  that 

^  _  nnm/iirniir  in  furn  uraolrc  WnilA  if  l.G  ^  ^  Lr  e  noA  Puc-tomc  olni-iiilrl'f  Kn  m o rl M  ho  pnnnmipn 


'ARM'  OKAY  IN  MEMPHIS 

But  Liberalized  Burg  Still  Has  a 
Censor  Board 

Memphis,  Jan.  24. 


Operating  under  a  new  censor-  to  it  within  the  org.  -  .  .  ,  „  ,  -  -  —  -  —  i  n  .  _  .  , 

ship  policy,  Memphis'  new  censor  The  brainchild  of  IMPDA  prexy  qualify  for-a  seal. unless  challenged  would  help  break  down  some  of  II  f  nllimhl^  Q  911  DlVVV 

board  anm-nvod  rrnitort  Artists'  Arthur  L.  Maver.  the  indie  Code  by  two  members:  If  such  objections  the  barriers  currently  facing  the  IIIUHUUlDIa  !)  <|)1.UU4  UlVVy 


powwow  in  two  weeks.  While  it  is  *f  °lctures  handied. 

favored  strongly  by  some,  there 

is  also  a  good  deal  of  opposition  Under  proposed 


Under  proposed  Code  setup,  years, 


ment,  particularly  since  Customs  should’t  be  made*;”  he  continued, 
has  been  quite  lenient  in  recent  “They  serve  no  useful  purpose.” 


every  film  would  automatically  Special  seal  for  overseas  pix 


board  approved  United  Artists’  Arthur  L.  Mayer,  the  indie  Code  by  two  members;  If  such  objections  the  barriers  currently  facing  the  l/UlUlllUId  0  »pi.VU4  VIWJ  I 

“The  Man  With,  the  Golden  Arm”  would  necessarily  be  a  lot  broader  are  raised,  the  film— or  particular  imports,  it’s  felt  by  those  favoring  -_l 

for  showing  in  a  downtown  theatre,  and  more  vague  than  that  enforced  scene  would  then  be  submitted  to  a  Code.  Example  cited  is  the  Army 

Action  was  a  complete  reversal  of  by  the  MPAA  among  its  members.  an  expert  panel  whose  members  which  won’t  book  films  unless  they  Board  of  directors  of  Columbia 

the  form  of  the  previous  censor,  At  the  same  time,  its  proponents  would  come1  from  outside  the  in-  carry  the  MPAA  seal.  Importers  Pictures  at  meeting  last  week  de- 

89-year-old  Claude  Binfofd.  feel  that  it  would  dignify  imports'  dustry.  argue  that  this  is  unfair;  that  dared  a  quarterly  dividend  ot 

Decision  on  “Arm”  was  the  first  and  at  least  partially  offset  the  One  Immediate  question  is  IMPDA,  though  smaller,  also  is  $1.06V4  per  share  on  the  $  • 

taken  by  the  new  censor  board  stigma— real  or  imagined— of  not  whether  and  how  —  in  the  important  and  has  the  right  to  set  cumulative  preferred  stock  oi  me 

since  Binford  was  relieved  of  his  being  able  to  qualify  under  Hoi-  light  of  the  highly  individualistic  certain  standards  for  films  to  company. 


Post  op  -pec.  31. 


own  aud  more  stringent  |  views  taken  by  the  indies^— such  a  |  gauge  their  acceptability. 


Melon  ie  payable  on  Feb.  15 


PICTVKK  GROSSES 


PfifZlETY 


Wednesday^  January  25,  1955 


LA.  Holds  Near  1955  Level;  ‘Rains’ 
Perky  $28,0§,  ‘Bay’  Buoyant  24G, 
‘Okla.’  Big  53G,  ‘Holiday’  Hot  40G 


Los  Angeles,  Jan.  24. 

A  couple  of  new  entries  and 
some  still  big  extended-runs  are 
helping  to  keep  the  current  frame’s 
total  near  same  level  as  a  year  ago 
“Rains  of  Ranchipur”  is  rated  good 
$28,000  in  four  houses  while  “Hell 
on  Frisco  Bay”  is  also  nice  $24,000 
in  three  sites. 

“African  Lion”  shapes  mild  $10- 
000  in  three  locations.  “Oklahoma” 
is  holding  steady  with  a  fine  $53,-. 
000  in  two  showcases  while  “Cine¬ 
rama  Holiday”  bounced  up  to  fancy 
$40,000  in  10th  session. 

Also  demonstrating  longrun 
strength  are  “Guys  and  Dolls,” 
“I’ll  Cry  Tomorrow,”  “Rose 
Tattoo”  and  “G.Qlden  Arm.” 
Estimates  for  This  Week 
Downtown  Paramount,  Pantages, 
Wiltern  (ABPT-RKO-SW)  (3,300; 
2,812;  2,344;  90-$1.50)— “Hell  On 
Frisco  Bay”  (WB)  and  "Target 
Zero”  (WB).  Fine  $24,000.  Last 
week,  Par.,  “Killed  Wild  Bill 
Hickok”'  (Indie)  with  Rock  ’n’  Roll 
stageshow,  $25,500. 

Los  Angeles,  New  Fox,  Uptown, 
Loyola  (FWC)  <2,097;  965;  1,715; 
1,248;  90-$1.50)  —  “Rains  Ran¬ 

chipur”  (20th)  and  “Last  of  Des¬ 
perados”  (Indie).  Good  $28,000. 
Last  week,  L.A.,  Vogue,  Ritz, 
Loyola,  “Deep  Blue  Sea”  (20th) 
and  “Laura”  (20th)  (reissue), 
$16,100. 

Warner  Downtown,  Vogue,  El 
Key  (SW-FWC)  (1,757;  885;  861; 
80-$1.50)  —  “African  Lion”  (BV) 
and  “White  Witch  Doctor”  (20th) 
(reissue).  Mild  $10,000.  Last  week, 
D’town,  “Square  Jungle”  (U)  and 
“Sudden  Danger”  (AA)  (2d  wk), 
$3,800. 

Chinese  (FWC)  (1,908;  $l-$2)  — 
“Lieut  Wore  Skirts”  (20th)  (2d 
wk).  Fair  $11,500.  Last  week, 
$14,200. 

Orpheum  (Metropolitan)  (2,213; 
80-$1.25)  —  “At  Gunpoint”  (AA) 
and  “Toughest  Man  Alive”  (AA) 
(2d  wk).  ,*Light  $4,'200.  Last  week, 
with  Pantages,  $18,500. 

State,  Hawaii  (UATC-G&S)  (2,- 
404;  1,106;  90-$1.50)  —  "Diane” 
(M-G)  (2d  wk).‘  Small  $6,000.  Last 
week,  $10,200. 

Hiristreet  (RKO)  (2,752;  80-$D— 
Reissues.  Last  week,  “2d  Greatest 
Sex”  (U)  and  “Apache  Pass”  (U) 
(reissues),  with  Wiltern,  New  Fox, 
okay  $12,300.  _ 

Fox  Beverly  (FWC)  (1,334:  $1.5Q- 
$1.75) — “Man  Golden  Arm*  (UA') 
(4th  wk).  Good  $11,000.  Last  week, 
$12,200. 

Four  Star  (UATC)  (900;  $1.25- 
$1.80) — “Cry  Tomorrow”*  .  (M-G) 
(5th  wk).  Solid  $13,500.  Last  week, 
$14,600.  . 

Fox  Wilshire  (FWC)  (2,296;  $1- 
$1.80) — “All  Heaven  Allows”  (U) 
(5th  wk).  Started  current  frame 
Sunday"  (22)  after  slim  $5,500  last 
week. 

Fine  Arts  (FWC)  (631;  $1-$1.50) 
— Littlest  jOutlaw”  (BV)  (5th  wk). 
Into  new  week  Sunday  (22)  •  after 
nice  $5,100  last  week. 

Warner  Beverly  (SW)  (1,612;  $1- 
$1.75) — “Rose  Tattoo”  (Par)  (6th 
wk).  Sturdy  $11,000.  Last  week, 
$11,200. 

Hollywood  Paramount  (F&M) 
(1,430;  $1.25-$1.80)  —  “Guys  and 
Dolls”  (M-G)  (9th  wk).  Happy  $17,- 
500.  Last  week,  $18,300. 

Egyptian,  United  Artists  (UATC)  | 
(1,411;  1.712;  $1.10-$2.75)— “Okla¬ 
homa”  (Magna)  (10th  wk.  Egyp¬ 
tian,  5th  at  UA).  Fine  $53,000. 
Last  week,  $53,400. 

Warner  Hollywood  (S  W,>  (1,364; 
$1.20-$2.65) — “Cinerama  Holiday” 
(Indie)  (11th  wk).  Into  current 
frame  Sunday  (22)  after  4ancy 
$40,000  last  week. 

‘Ransom’  Rugged  $14,000 
In  Mild  D.  C.;  ‘Bay’  11G 

Washington,  Jan.  24. 
Wintery  weather  and  lack  of 
socko  product  are  taking  a  toll  at 
main  stem  b.o.  1  his  session.  Of 
three  newcomers,  “Ransom”  at 
Loew’s  Palace,  takes  the  lead  but 
is  only  average.  “Inside  Detroit” 
at  Loew’s  Columbia  shapes  dull. 
“Diabolique”  in  third  stanza  at  Du¬ 
pont  is  steady  while  “Guys  and 
Dolls1',  still  is  big  in  10th  frame  at 
Keith’s. 

Estimates  for  This  Week 
Ambassador  (SW)  (1,490;  70-95) 
— “Hell  on  Frisco  Bay”  (WB).  Okay 
$4,500  or  near.  Last  week,  “Court 
Martial  Billy  Mitchell”  (WB)  <3d 
wk-5  days),  same. 

Capitol  (Loew)  <3,434;  70-95)  — 
“Diane”  (M-rG)  (2d  AVk).  Sluggish 
$9,000  in  final  6  days  after  $14,000 
opener. 

,  Columbia  (Loew)  (1.174;  70-95)— 

^Continued  on  page  18) 


Broadway  Grosses 


Estimated  Total  Gross 

This  Week  . $582,800 

(Based  on  22  theatres.) 

Last  Year  . $544,900 

(Based  on  21  theatres.) 


'Gunpoint’ Great 
$12,060  in  Frisco 

San  Francisco,  Jan.  24. 

Standout  here  this  session  are 
“Cinerama  Holiday”  at  Orpheum 
and  “Rock-n-Roll”  stageshow  with 
“Twinkle  in  God’s  Eye”  at  Para¬ 
mount.  “The  Spoilers”  at  Golden 
Gate,  “At  Gunpoint”  at  United 
Artists  and  “Trouble  With  Harry” 
all  shape  nicely  for  newcomers. 
“Guys  and  Dolls”  is  rated  socko 
for  10th  week  at  Stagedoor. 
“Diabolique”  still  is  very  solid  in 
fourth  week  at  the  Larkin,  cur¬ 
rent  session  beating  its  '  third 
round. 

.  Estimates  for  This  Week 

Golden  Gate  (RKO)  (2,859;  80- 
$1) — “Spoilers”  (U)  and  wSix 
Bridges  To  Cross”  (U)  (reissue). 
Nice  $12,000.  Last  week,  “Square 
Jungle”  (U)  and  “African  Man¬ 
hunt”  (U),  $13,500. 

Fox  (FWC)  (4,651;  $1.25-$1.50)— 
“Lieut.  Wore  Skirts”  (20th)  and 
“Toughest  Man  Alive”  (AA)  (2d 
wk).  Fair  $11,000.  Last  week, 
$14,500. 

Warfield  (Loew)  (2,656;  65-90)— 
“Diane”  (M-G)  (2d  wk).  Dull 

$8,000.  Last  week,  $11,000. 

Paramount  (Par)  (2,646;  90-$l) 
— “Twinkle  In  God’s  Eye”  (Indie) 
and  “Rockin’  Roll  Show”  onstage. 
Sock  $32,000.  Last  week,  “Flame 
of  Islands”  (Rep)  and  “They  Were 
So  Young”  (WB),  $10,000. 

St.  Francis  (Par)  (1,400;  $1-$1.25) 
— “Trouble  With  Harry”  (Par).  Big 
$14,000.  Last  week,  “Court  Martial 
Billy  Mitchell”  (WB)  and  “24  Hour 
Alert”  (WB)  (4th  wk),  $4,500  in  4 
days. 

Orpheum  (Cinerama  Theatre 
Calif.)  (1,458;  $1.75-$2.65)— “Cine¬ 
rama  Holiday”  (Indie)  (25th  wk). 
Rushing  to  big  $20,000.  Last  week, 
$18,300.  ,  ' 

United  Artists  (No.  Coast)  (1,207; 
70-$l) — “At  Gunpoint”  (AA)  and 
“Shack^Out  On  101”  (AA).  Great 
|«$12,000  in  9  days.  Last  week,  “30 
Seconds  Over  Tokyo”  (WB)  and 
“Guy  Earned  Joe”  (WB)  (reissues), 
$7,500T 

Stagedoor  (A-R)  (400;  $1-$1.25)— 
“Guys  and  Dolls”  (M-G)  (10th  wk). 
Smash  $14,000.  Last  week,  $13,000. 

Larkin  (Rosener)  (400;  $1) — 

“Diabolique”  (Indie)  (4th  wk). 
Good  $5,300.  Last  week,  $4,800. 

Clay  (Rosener)  (400;  $1 — “Man 
(Continued  on  page  18) 


‘HEAVEN’  MIGHTY  166, 
TORONTO;  ‘DOLL'  30G 

Toronto,  Jan.  24. 

Biz  is  good  at  all  deluxers,  de¬ 
spite  only  2  new  entries.  They 
are  “Rebel  without  a  Cause”  and 
“All  That  Heaven  Allows,”  both 
off  to  sock  starts.  “Guys  and 
Dolls”  .in  fifth  frame  still  is  way 
out  in  front  to  nightly  turnaways. 
Continuing  big  in  second  stanzas 
are  “Desperate  Hours,’’  “Man 
With  Gun”  and  “Deep  Blue  Sea.” 
Estimates  for  This  Week 

Christie,  Hyland  (Rank)  (848; 
1,354;  75-$l) — “Doctor  at  Sea” 

(Rank)  (5th  wk).  Oke  $5,500. 
Last  week,  $7,500. 

Downtown,  Glendale,  Scarboro, 
State,  Westwood  (Tlf.ylor)  (1,057; 
955;  696;  694;  975;  40-75)— “Gun¬ 
point”  (AA)  and  “Headline  Hunt¬ 
ers”  (Rep).  Nice  $15,000.  Last 
week,  “Desert  Sands”  (UA)  and 
“Fort  Yuma”  (UA),‘ $14,000. 

Eglinton,  University  (FP)  (1,088; 
1,558;  60-$l) — “Deep  Blue  Sea” 

(20th)  (2d  wk).  Holding  with 

okay  $9,000.  Last  week,  $12,000. 

Imperial  (FP)  (3,373;  G0-$1)— 

“Desperate  Hours”  (Par)  (2d  wk). 
Good  $12,000.  Last  week,  $16,000, 

Loew’s  (Loew)  (2,090;  60-$l)— 
“Man  With  Gun”  (UA)  (2d  wk). 
Good  $10,000.  Last  week,  $16,000. 

Odeon  (Rank)  (2,580;  $1-$1.75>— 
"Guys  and  Dolls”  (M-G)  (5th  wk). 
Still  topping  city  for  socko  $30,000. 
Last  week,  $35,000. 

Shea’s  (FP)  (2,385;  60-$D— “Re¬ 
bel  Without  Cause”  (WB).  Fine 
$16,000.  Last  week,  “Rains  .Ranchi¬ 
pur”  (20th)  (3d  wk),.  $5,000  in  2 
days.  ^  „ 

•  Towne  (Taylor)  (695;  60-$l) — 
“African  Lion”  (BV)  (5th  wk). 
Nice  $4,500.  Last  week,  same. 

Uptown  (Loew)  (2,745;  60-$  1) — 
“All  That  Heaven  Allows”  (U).  Big 
$16,000.  Last  week,  “Spoilers” 
(U)  (2d  wk),  $6,500  in  5  days. 

‘Heaven  Hep  16G 
In  Frigid  St.  L. 

St,  Louis,  Jan.  24. 

Near-zero  temperatures  con¬ 
tinued  over  the  weekend  and  this 
is  causing  a  spotty  appearance  at 
mainstem  houses  currently.  “All 
That  Heaven  Allows,”  lofty  at  the 
St.  Louis,  is  best  draw  in  city. 
“Diane,”  .another  new  entry,  is 
lightweight  at  Loew’s.  “At  Gun¬ 
point”  finished  Its  round  at  the  big 
Fox  with  a  fairly  nice  total.  “Guys 
and  Dolls”  shapes  big  in  fifth  week 
at  Esquire  while  “Cinerama  Holi¬ 
day”  continues  very  good  in  49th 
round  at  Ambassador.  “Diaboli- 
que”  looms  fine  in  fourth  frame  at 
Ihe  arty  Shady  Oak. 

Estimates  for  This  Week 

Ambassador  (Indie)  (1,400;  $1.20- 
.$2.40) — “Cinerama  Holiday”  (Indie) 
(49th  wk).  Neat  $10,000.  Last 
week,  $10,200. 

Esquire .  (Indie)  '(1,400;  $1.25- 

$1.50) — “Guys  And  Dolls”  (M-G) 
(5th  wk).  Big  $6,000  after  $7,500  in 
fourth  week. 

Fox  (F&M)  (5,000;  51-75)— “Hell 
On  Frisco  Bay”  (WB)  “Target 
Zero”  (WBL  Opened  today  (Tues.) 
Last  week,  “Gunpoint”  (AA)  and 
(Continued  on  page  18) 


Del  Mildish;  ‘Kismet’  17G,  ‘Jungle’ 
Okay  15G,  Dolls’  Damly  14G,  8th 


Key  City  Grosses 


Estimated  Total  Gross 

This,  Week  .  ..$2,664,300 

(Based  on  24  cities  and  226 
theatres,  chiefly  first  runs,  in¬ 
cluding  N.Y.)_ 

Total  Gross  Same  Week  • 

Last  Year  . $2,796,000 

(Based  on  25  cities  and  227 
theatres.) 


‘Arm’  Record  $32,500,  Philly;  ‘Skirts’ 
Snappy  20G,  ‘Heaven  Great  I6G,  2d 


Philadelphia,  Jan.  24. 

The  week’s  blizzard  knocked  two 
days  out  of  this  session’s  take  but 
“Golden  Arm”  is  setting  a  terrific 
pace  notwithstanding.  It  is  break¬ 
ing  all  previous  house  records  at 
the  Stanton,  with  the  overflow  ob¬ 
viously  helping  nearby  theatres. 
The  Viking  also  is  turning  them 
away  with  “All  That  Heaven  Al¬ 
lows,”  which  is  still  great  in  sec¬ 
ond  round.  “Lieut.  Wore  Skirts” 
is  rated  fancy  at  the  Fox.  “Guys 
and  Dolls”  is  solid  in  llth  Ran¬ 
dolph  session. 

Estimates  for  This  Week 

Arcadia  (S&S)  (625;  y9-$1.40)— 
“Trial”  (M-G)  (13th  wk).  Holding 
well  at  $4,500.  Last  week,  $4,200. 

Boyd  (SW)  (1,430;  $1.25-$2.60)— 
"Cinerama  Holiday”  (Indie)  (49th 
wk).-  Good  $11,000.  Last  week, 
same. 

Fox  (20th)  (2,250;  90-$1.49)— 

“Lieut.  Wore  Skirts”  (20th).  Fancy 
$20,000.  Last  week,  “Rains  of 
Ranchipur”  (20th)  (4th  wk), 
$13,000. 

Goldman  (Goldman)  (1,250;  65- 
$1.35) — “Square  Jungle”  (U).  Nice 
$11,000.  Last  week,  “Spoilers”  (U) 
$14,000. 

Mastbaum  (SW)  (4,370;  99  $1.49) 

— “At  Gunpoint”  (AAi,  Droopy 


$10,000.  Last  week,  “Last  Fron¬ 
tier”  (Col),  $13,000. 

Midtown  (Goldman)  (1,000;  75- 
$1.49)  —  “Diane”  (M-G).  Barely 
okay  $10,000.  Last  week,  “Kismet” 
(M-G)  (3d  wk),  $9,500. 

Randolph  (Goldman)  (2,500;  99- 
$1.80)— “Guys  and  Dolls”  (M-G) 
(llth  wk).  Solid  $15,000.  Last 
week,  $17,000. 

Stanley  (SW)  (2,900;  99-$1.49)— 
“Ransom”  (M-G).  Oke  $14,000. 
Last  week,  “Court-Martial  Billy 
Mitchell”  (WB)  (3d  wk-5  days), 
$10,000. 

Stanton  (SW)  (1,483;  99-$1.49)— 
"Man  With  Golden  Arm”  (UA). 
Sensational  $32,500  or  over.  Last 
week,  “3  Bad  Sisters”  (UA)  and 
“Headline  Hunters”  (Rep),  $9,000. 

Studio  (Goldberg)  (400;  90-$1.49) 
—"I  Am  Camera”  (DCA)  (9th  wk). 
Down  $3,000.  Last  week,  $3,500. 

Trans-Lux  (T-L)  (500;  99-$1.50) 
— “Trouble  With  Harry”  (Par)  (6th 
wk).  Mild  $4,500.  Last  weex, 
$4,800. 

Viking  (Sley)  (1,000;  75-$1.49)— 
"All  Heaven  Allows”  (U)  (2d  'Wk). 
Rousing  $16,000  or  near.  Last 
week,  $25,000. 

Trans-Lux  World  (T-L)  (604;  98- 
$1.50)*-“Dance  Little  Lady”  (T-L). 
Thin  $3,300.  Last  week,  reissues. 


‘Gunpoint’ Sharp 
$16,000  Leads  K.  C. 

Kansas  City,  Jan.  24. 
Area  saturation  booking  plan  is 
being  worked  here  on  “At  Gun¬ 
point,”  and  it  is  racking  up  a 
strong  week  hi  four  Fox  Midwest 
houses  to  lead  field  this  session. 
“Ransom”  is  sturdy  in  the  Para¬ 
mount'.  “Guys  and  Dolls”  contin¬ 
ues  getting  big  in  the  little  Roxy 
and  stays  on.  Missouri  is  having  a 
mild  weyek  with  “Desert  Sands.” 
Weather  continues  on-  cold. 

Estimates  for  This  Week 
Glen  (Dickinson)  (750;  75-$l)— 
‘Lucrezia  Borgia”  (Indie)  (2d  wk). 
Nifty  $1,700;  holds.  Last  week, 
$1,900,  even  though  police  clipped 
out  90  feet  of  footage  on  Sunday. 

Kimo  (Dickinson)  (504;  85-$l) — 
'Great  Adventure”  (Indie).  Looks 
big  $2,000.  Stays.  Last  week,  “Deep 
Blue  Sea”  (20tfi)  (4th  wk),  $700. 

Midland  (Loew)  (3,500;  60-80)— 
“Man  With  Gun”  (UA)  and  “King's 
Thief”  (M-G).  Drab  $6,000  in  6 
days.  Last  week,  “Quentin  Dur- 
ward”  (M-G)  and  “Billy  the  Kid” 
(M-G)  (reissue),  same. 

Missouri  (RKO)  (2,585;  65-90)— 
‘Desert  Sands”  (UA)  and  “Fort 
Yuma”  (UA).  Moderate  $4,500. 
Last  week,  “East  of  Eden”  (WB) 
and  “Battle  Cry”  (WB)  (reissues) 
$3,000  in  4  days. 

Paramount  (United  Par)  (1,900; 
75-$l) — “Ransom”  (M-G).  Fat  $11,- 
000;  holds.  Last  week,  “Trouble 
with  Harry”  (Par),  $7,000. 

Roxy  (Durwood)  (879;  $1.25- 

$1.50)— “Guys  and  Dolls”  (M-G) 
(5th  wk).  Good  $6,000.  Stays  on. 
Last  week,  $7,500. 

Tower,  Uptown-,  Fairway,  Gran¬ 
ada  (Fox  Midwest)  (2,100;  2,043; 
700;  1,217;  65-85)— “At  Gunpoint” 
(AA)  and  “Shack  Out  on  101”  (AA). 
Hefty  $16,000.  Last  week,  “Second 
Greatest  Sex”  (U)  and  “Long  John 
Silver-”  (DCA),  $13,000. 

Vogue  (Golden)  (550;  75-$l)— 
“Quartet”  (Indie)  and  “Kind  Hearts 
and  Coronets”  (Indie)  (reissues). 
Light  $1,100.  Last  week,  “Dam 
Busters”  (WB)  (2d  run),  $1,200. 

‘2d  Sex’  Socko  $9,000, 
Balto;  ‘Bay’  Mild  8G, 
‘Heaven’ Hefty  8iG,  2d 

Baltimore,  Jan.  24. 
Pleasing  grosses  are  on  tap  here 
this  week.  “Second  Greatest  Sex” 
is  brisk  at  the  New.  “Hell  On  Fris¬ 
co  Bay”  is  dragging  at  the  Stanley. 
‘AH  That  Heaven  Allows”  looms 
nice  in  second  run  at  the  Town. 
“Lieutenant  Wore  Skirts”  is  fair¬ 
ish  in  second  frame  at  the  Century. 
Estimates  for  This  Week 
Century  (Fruchtman)  (3,000;  35- 
95)— “Lieut.  Wore  Skirts”  (20th) 
(2d  wk).  Fairish  $6,500  following 
$9,000  opener. 

Film  Centre  (Rappaport)  (960; 
50-$l)— “Diabolique”  (UMPO)  (4th 
wk).  Staunch  $5,000  after  $6,000  in 
third. 

Hippodrome  (Rappaport)  (2,100; 
50-$1.25)— “Guys  and  Dolls”  (M-G) 
(5th  wk).  Socko  $10,500  after  $12,- 
000  for  fourth. 

-  Mayfair  (Hicks)  (980;  20-70)— 
“Flame  of  Islands”  (Rep).  Modest 
$4,000.  Last  week,  “Count  3  And 
Pray”  (Col)  (2d  wk),  $2,500. 

New  (Fruchtman)  (1,600;  35-$l) 
— “Second  Greatest  Sex”  (U). 
Brisk  $9,000.  Last  week,  “Artists 
and-Models”  (Par)  (4th  wk),  $6,000. 

Playhouse  (Schwaber)  (320;  50- 
$1) — “Trouble  With  Harry”  (Par) 
(4th  wk).  Moderate  $3,000  after 
$3,500  for  third. 

Stanley  (WB)  (3,200;  30-$l)— 
“Hell  On  Frisco  Bay”  (WB).  Mild 
$8,000.  Last  week,  “Court-Martial 
Billy  Mitchell”  (WB)  (3d  wk), 
$5,500. 

Town  (Rappaport)  (1,400;  35-$l) 
—“AH  That  Heaven  Allows”  (U) 
(2d  wk).  Fast  $8,500  following 
$12,500  opener. 


.  /  .  petroit,  Jan.  24 

Slight  downward  turn  in  bi?'af 
the  deluxers  this  weeh  may  stem 
from'  auto  plant  layoffs.  Two  new¬ 
comers  are  not  doing  very  weif 
First-rounders.  ‘-‘Kismet”  at  the 
Michigan  and  “Square  Jungle”  at 
the  Broadway-Capitol,  while  not 
sensational, ,  look  okay.  "Indian 
Fighter”  bites  the  dust  in  its  sec¬ 
ond  charge nat  the- Palms.  "Guy¬ 
ana  Dolls”  iii  ninth  week  at  the 
Adams  and^  “Cinerama  Holiday”  in 
50th  inning  at  the  Music  Hall  are 
still  strong,  however.  And,  "All 
That  Heaven.  Allows”  is  good  in 
fifth  week.  •■■■•’ 

Estimates  for  This  Week 

Fox  (Fox-Detroit)  (5,000;  $1- 
$1.25J — “Lieut.  Wore  Skirts"  (20th) 
and  “Storm  Fear”  (Indie)  (2d  wk). 
Slip  is  showing  at  $14,500.  Last 
week,  $22,500.  ^ 

Michigan  (United  Detroit)  (4,000* 
$1-$1.25-)— “Kishiet”  (M-G).  Fairly 
good  $17,0001  Last  week,  “Artists 
and  Models”  (Par)  and  “Tennes¬ 
see’s  Partner”  (RKO)  (3d  wk), 
$15,000. 

Palms  HJD)  (2,961;  $1-$1.25)- 
“Indian  Fighter”  (UA)  and  “Tough¬ 
est  Man  Alive”  (Lip)  (2d  wk).  Skid¬ 
ding  to  $14,000,  but  still  okay.  Last 
week,  $25,000. 

Madison  '(UD)  (1,900;  $1-$1.25) 
— “All  That  Heaven  Allows”  (U) 
(5th  wk).  Good  $8,000.  Last  week, 
$10,000. 

Broadway-Capitol  (UD)  (3,500; 
$1-$1.25) — “Square  Jungle”  (U) 
and  “Last  of  Desperados”  (Lip). 
Okay  $15,000.  Last  week,  “Last 
Frontier”  .(Col)  and  “Houston 
Story”  (Col)  I2d  wit),  $11,000. 

Adams  (Balaban)  (1,700;  $1-$1.25) 
— “Guys  and  Dolls”  (M-G)  (9th  wk). 
Strong  $14,600.  Last  week,  $15,000. 

Music  Hall  (Cinerama'  Produc¬ 
tions)  (1,194;  $1.40-$2.65) — “Cine¬ 
rama  Holiday”  (Indie)  (50th  wk). 
Steady  $16,300.  Last  week,  same. 

Krim  (Krim)  (1000;  $1.25) — - 

“I  Ain  Camera”  (DCA)  (4th  wk). 
Up  to  fine  $6,000.  Last  week, 
$4,600. 


Snow  Sloughs  Giricy  But 
‘Fighter’  $13,500;  ‘Sex’ 
Trim  10G,  ‘Dolls’  Same 

Cincinnati,  Jan.  24. 

“Indian  Fighter”  is  beating  tom¬ 
tom  music  at  the  Albee  this  stanza. 
Another  new  bill,  “Second  Great¬ 
est  Sex”  shapes  smoothly  for  the 
Palace.  “All  That  Heaven  Allows” 
is  fine  on  moveover.  In  fifth  week, 
“Guys  and  Dolls”  retains  plenty  of 
zest  and  the  holdover  lead.  Down¬ 
town  film  trade,  along  with  that  of 
other  business,  skidded  to  a  one- 
day  low  Thursday  (19)  under  a 
near  local  record  eight-inch  snow¬ 
fall. 

Estimates  for  This  Week 

Albee  (RKO)  (3,100;  75-$1.25)— 
“Indian  Fighter”  (U).  Heap  good 
$13,500.  Last  week,  “All  Heaven 
Allows”  (U),  solid  $16,000. 

Capitol  (Ohio  Cinerama  Corp.) 
1,376;  $1.20-$2.65f  —  “Cinerama 

Holiday”  (Indie)  (31st  wk).  Hotsy 
$18,000.  LaSt  week,  $17,500. 

Grand  (RKO)  <1,400;  75-$1.25) 
— “All  That  Heaven  Allows”  <U) 
(m.o.).  Fancy  $7,500’.  Last  week, 
“To  Catch  Thief”  (Par)  and  “Coun¬ 
try  Girl”  (Par),  at  75c-$l  scale, 
$6,500. 

Keith’s  (Shor)  (1,500;  75-$1.50)— 
“Guys  and  Dolls”  (M-G)  (5th  wk). 
Still  fancy  at  $10,000,  after  fourth- 
frame’s  $11,500.  Stays  on. 

Palace  (RKO)  (2,600;  75-$D— 
“Second  Greatest  Sex”  (U).  Eight 
days.  Pleasing  $10,000  or  near. 
Last  week,  “Glory”  (RKO),  six 
days,  $8,500. 


‘Heaven’  Boffo  $18,000, 
Buff.;  ‘Harry’  Hefty  9G 

Buffalo,  Jan.  24.  _ 
Standout  in  current  session  is 
“AH  That  Heaven  Allows,”  terrific 
at  Lafayette.  “At  Gunpoint 
looms  neat  at  Century  while 
“Trouble  With  Harry”  is  fine  at 
Center.  “Battle  Cry ’’-“East  of 
Eden,”  oldie  combo,  shapes  sturdy 
at  Paramount.  “Guys'  and  Dolls 
still  is  in  chips  in  fourth  week  at 
the  bandbox  Cinema. 

Estimates  for  This  Week 
Buffalo  (Loew)  (3,000;  60-85)— 
“Diane”  (M-G)  and  “To  Paris  W  iln 
Love”  (Indie).  Modest  $11,000  or 
under^Last  week,  “Ransom”  (M-G) 
and  “Storm  Fear”  (UA),  $10,500. 

Paramount  (Par)  (3,000;  50-80'—- 
“Battle  Cry”  (WB)  and  “East  of 
Eden”  WB)  (reissues).  Sturdy  $13:“ 
(Continued  on  page.  18) 
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Chi  Holds  Well  Despite  H.0.s;  'Diane 
Good  $9,000,  Heaven  Lofty  27G,  2d 
Arm’  Great  28(J,  ‘Dolls’  Smash  29G 


Chicago,  Jan.  24. 
Chi  biz  is  holding  well  this  round 
despite  abundance  of  holdovers 
and  only  one  opener.  Newcomer  is 
“Diane,"  neM  $9,000  at  Monroe. 
-  “Court-Martial  of  Billy  Mitchell'* 
is  off  sharply  in  second  week  at 
State-Lake.  ‘All  That  Heaven  Al¬ 
lows"  continues  sock  also  in  sec¬ 
ond  at  the  Oriental.  “At  Gunpoint" 
shapes  big  in  second  at  Roosevelt. 

“Tarantula"  and  “Running  Wild" 
combo  is  still  ^otsy  in  second  ses¬ 
sion  at  Grand.  “Oklahoma"  con¬ 
tinues  hangup  in  fourth  frame  at 
McVickers. 

“Man  With  Golden  Arm"  holds 
well  in  same  round,  at  the  Woods. 
“I'll  Cry  Tomorrow"  is 'Showing 
staying  power  in  fifth  week  at  the 
United  Artists.  “Littlest  Outlaw" 
is  still  getting  good  play  in  fifth  at 
the  Loop.  “Diabolique"  continues 
socko  in  same  frame  at  Ziegfeld. 

“Guys  and  Dolls"  is  rated  sock  in 
11th  session  at  the  Chicago.  “Cine¬ 
rama  Holiday"  is  potent  in  32d 
week  at  the  Palace. 

Estimates  for  This  Week 
Chicago  (B&K)  (3,900;  98-$1.80) 
— “Guys  and  Dolls"  (M-G)  (11th 
wk).  Neat  $29,000.  Last  week, 
$31,000. 

Grand  (Nomikos)  (1,200;  98-$l) — 
“Tarantula”  (U)  and  “Running 
Wild"  (U)  (2d  wk).  Hotsy  $11,500. 
Last  week,  $14,000. 

Loop  (Telem't)  (606;  90-$1.25)— 
“Littlest  Outlaw"  (BV)  (5th  wk). 
Stout  $8,500.  Last  week,  $9,500. 

McVickers  (JL&S)  (1,580;  $1.25- 
$3) — “Oklahoma"  (Magna)  (4th  wk). 
Swell  $32,000.  Last  week,  $36,000. 

Monroe  (Indie)  s  (1,000;  67-87)— 
“Diane"  (M-G).  Trim  $9,000.  Last 
week,  “Deep  Blue  Sea"  (20th)  (2d 
wk),  $7,000. 

Oriental  (Indie)  (3,400;  98-$1.25) 
— “All  That  Heaven  Allows"  (U) 
(2d  wk).  Big  $27,000.  Last  week, 
$36,000; 

Palace  (Eitel)  (1,484;  $1.25-$3.40) 
— “Cinerama.  Holiday"  (Indie)  (32d 
wk).  Staunch  $34,300.  Last  week, 
$33,000. 

Roosevelt  (B&K)  (1,400;  65-98)— 
“At  Gunpoint"'  (AA)  and  “Tough-' 
est  Man  Alive"  (AA)  (2d  wk).  Lofty 
$17,000.  Last  week,  $22,000. 

State-Lake  (B&K)  (2,400;  65-98) 
-“Court-Martial  Billy  Mitchell" 
(WB)  (2d  wk).  Off  to  $22, 000. v  Last 
week,  $37,000. 

Surf  (H&E  Balaban)  (685;  95)— 
“Sheep  Has  5  Legs"  (UMPO)  (10th 
wk).  Stout  $2,700.  Last  week, 
$4,300. 

United  Artists  (B&K)  (1,700;  65- 
98) — “I’ll  Cry  Tomorrow"  (M-G) 
(5th  wk).  Okay  $18,000.  Last  week, 
$22,000. 

Woods  (Essaness)  (1,206;  98-$1.25) 
— “Golden  Arm”  (UA)  (4th  wk). 
Still  big  at  $28,000.  Last  week, 
$37,000. 

World  (Indie)  (430;  98) — “Return 
Don  Camillo"  (IFE)  (2d  wk). 
Strong  $4,200.  Last  week,  $4,000. 

Ziegfeld  (Davis)  (430;  98)— 

"Diabolique"  (UMPO)  (5th  wk). 
Terrif  $7,500.  Last  week,  $7,800. 

Cleve.  Spotty  But ‘Bay’ 
Brisk  $15,000; ‘Kismet’ 
Same,  ‘Dolls’  Wham  17G 

Cleveland,  Jan.  24. 
Maybe  it’s’  the  routine  product 
or  the  Christmas  bills  that’s  dis¬ 
couraging  cinema  attendance.  At 
any  rate,  the  boxoffice  is  off  here. 
Guys  and  Dolls”  In  fifth  week  at 
the  Ohio  is  only  entry  showing  real 
sustained  strength.  “Kismet"  at 
State  looks  modest,  taking  beating 
trom  crix.  “At  Gunpoint"  looms 
average  at  Palace.  'However,  “Hell 
on  Frisco  Bay"  shapes  solid  at 
.  the  Allen. 

Estimates  for  This  Week 
„  Allen  (S-W)  (3,000;  70-$D— 

Hell  on  Frisco  Bay"  (WB). 
f!m,ncy  $15,000.  Last  week, 
.^hore’s  Always  Tomorrow"  (U) 
(o-  days),  $17,000. 

Hipp  (Telem’t)  (3,700;  70-$U— 
Desert  Sands"  (UA)  and  “Fort 
Juma’’  (UA).  So-so  $10,000.  Last 

$i2o6oLieut  Wore  Skirts”  (20th)’ 
tihio'  (Loew)  (1,244;  $1-$1.50>— 
Duys  and  Dolls”  (M-G)  (Sth  wk). 

(Gbhtinued  orr  page  18) 


‘Bay’  Bright  $16,000  In 
Denver;  ‘Heaven’  13G,  2d 

Denver,  Jan.  24. 

“Hell  on  Frisco  Bay"  at  the  Den¬ 
ver,  one  of  few  new  entries 
this  week,  is  top  newcomer  I 
currently  with  nice  takings. 
“All  That  Heaven  Allows"  looms 
big  in  second  round  at  Paramount. 
“Trouble  With  Harry"  is  fine  in 
first  week  at  Denham,  and  holds. 
“Lieut.  Wore  Skirts"  is  rated  good 
in  second  frame  at  Centre. 

Estimates  for  This  Week 

Aladdin  (Fox)  (1,400;  60-85) — 
“It’s  Dog’s  Life"  (M-G).  Good 
$3,000.  Stays.  Last  week,  “Lit¬ 
tlest  Outlaw"  (BV)  (4th  wk),  $2,500. 

Centre  (Fox)  (1,247;  60-$l)— 
“Lieut.  Wore  Skirts"  (20th)  (2d 
wk).  Good  $12,000.  Stays  on. 
Last  week,  $13,000. 

Denham  (Cockrill)  (1,750;  60-$l) 
—“Trouble  With  Harry"  (Par). 
Fine  $10,000.  Holds.  Last  week', 
“Artists  and  Models"  (Par)  (4th 
wk),  $7,500. 

Denver  (Fox)  (2,525;  60-$l) — 
“Hell  on  Frisco  Bay"  (WB)  and 
“Target  Zero”  (WB).  Fancy  $16,- 
000.  Holds  over.  Last  week, 
“Last  Frontier”  (Col)  and  “Foot¬ 
steps  in  Fog"  (Col),  $13,000. 

Orpheum  (RKO)  (2,600;  $1-$1.50) 
— “Guys  and  Dolls"  (M-G)  (5th  wk). 
Fair  $8,000.  Continues.  Last 
week,  $14,500. 

Paramount  (Wolf  berg)  (2,200; 
60-$l) — “All  That  Heaven  Allows” 
(U)  (2d  wk).  Big  $13,000  or  close. 
Last  week,  $18,000. 

Heaven  Stout 
$11,000,  Indpls. 

Indianapolis,  Jan.  24. 

Biz  has  levelled  off  at  firstruns 
here  this  stanza,  but  remains  okay 
for  current  bad  weather  conditions 
in  most  spots.  “All  That  Heaven 
Allows”  at  Indiana  is  boxoffice 
leader  with  a  good  figure.  “Guys 
and  Dolls"  still  is  perking  along  in 
fifth  week  at  Keith’s.  “At  Gun¬ 
point,”  Circle  entry,  is  rated  fair. 

Estimates  for  This  Week 

Circle  (Cockrill-Dolie)  (2,800; 
50-85) — “At  Gunpoint"  (AA)  and 
“The  Warriors”  (AA).  NSH  $8,- 
000.  Last  week,  “Glory”  (RKO) 
and  “Sudden  Danger"  (AA), 
$10,000. 

Indiana  (C-D)  (3,200;  50-85)— 
“All  That  Heaven  Allows"  (U). 
Stout  $11,000.  Last  week,  “Second 
Greatest  Sex"  (U),  $9,000. 

Keith's  (C-D)  (1,300;  95-$1.50)— 
“Guys  and  Dolls"  (M-G)  (5th  wk). 
Fine  $9,000  following  $14,000  in 
fourth  stanza.  Sixth  week  is  set. 

Loew’s  (Loew)  (2,427;  60-80) — 
-£iLa st~ -Frontier-  (Cal-)-  and  “Inside 
Detroit"  (Col).  Mild  $7,000.  Last 
week,  “Ransom’  (M-G)  and 
“Crooked  Web"  (Col),  same. 

Lyric  (C-D)  (1,600;  50-75)— 

“Teen-Age  Crime  Wave"  (Col)  and 
“Jungle  Moon  Men"  (Indie).  Perky 
$6,000.  Last  week,  on  moveovers. 

‘Sex’  Fancy  $12,000, 

Omaha;  ‘Spoilers’  7G 

Omaha,  Jan.  24. 

Biz  is  strictly  okay  this  session 
at  downtown  houses,  with  two  of 
the  three  new  entries  in  the  chips 
and  “Guys  and  Dolls”  heading  into 
its  fifth  week  at  State.  “Second 
Greatest  Sex"  is  fancy  at  the  Or¬ 
pheum  while  “Spoilers"  is  strong 
at  the  Omaha.  “Treasure  of  Pancho 
Villa"  looms  medium  at  Brandeis. 

Estimates  for  This  Week 

Brandies  (RKO)  (1,000;  75-$l)— 
“Treasure  Pancho  Villa"  (RKO) 
and  “Stranger’s  Hand"  (Indie). 
Medium  $4,500.  Last  week,  “Court- 
Martial  Billy  Mitchell"  (WB)  and 
“Target  Zero"  (WB)  (4th  wk), 
$3,000. 

Omaha  (Tristates)  (2,000;  70-90) 
— “Spoilers"  (U)  and  “Paris  Follies 
of  1956’’  (AA).  Stout  $7,000.  Last 
(Continued  on  page  18)  • 


Boston,  Jan.  24. 

New  fantasy-terror  kick  is  on 
here  with  teeners  rockin'  and  roll¬ 
in’  around  the  Paramount  and 
.Fenway  giving  the  twin  houses  a 
torrid  $45,000  for  first  w.eek  of 
package  deal,  “Day  World  Ended"' 
and  “Phantom  From  10,000 
Leagues."  Reports  from  all  around  j 
the  circuits  where  the  two  ARC  re¬ 
leases  are  playing  day  and  date  in 
250  New  England  theatres  were 
the  same — sock  biz.  Paramount  is 
an  average  $1S>,000-$1 6,000  house 
and  Fenway,  $5,0Q0-$7,000. 

While  other  house  managers 
scratched  their  heads  in  puzzle¬ 
ment,  Embassy  Pictures  Corp. 
prexy;  Joe  Levine,  franchise  hold¬ 
er,  said  simply,  “I  told  you  so," 
He  said  he  “felt  the  time  was  ripe" 
after  checking  grosses  on  the  pre¬ 
vious  week  oi  horror  films  where¬ 
by  the  Paramount  and  Fenway 
combatted  the  pre-Xmas  week 
slump.  Old  “Frankenstein”  and 
“Dracula"  films,  changing  every 
day  for  a  week  grossed  better  than 
average  first  run  product  and  sub¬ 
sequently  did  well  on  circuit  book¬ 
ings,  moppets  who  had  never  seen 
these  films,  were  enthusiastic. 

“Day  World  Ended"  and  “Phan¬ 
tom  From  10,000  Leagues"  combo 
is  being  held  over  at  the  twin  Bos¬ 
ton  houses.  Films  were  hypoed  by 
strong  exploitation  on  tv  and  radio. 
Per  example:  George  Rraska,  got 
the  monster  suit  from  the  “Phan¬ 
tom  From  10,000  Leagues"  from 
Hollywood  and  Jordan  Marsh  store 
gave  it  a  window. 

Biz  picked  up  at-  most  firstruns 
this  week,  with  grosses  generally 
nice  all  around.  Besides  “World”- 
“Phantom"  package,  there  were 
only  3  other  new  bills,  “Ransom" 
at  State  and  Orpheum,  “There’s 
Always  Tomorrow"  at  Metropoli¬ 
tan  and  “Prisoner"  at  Exeter,  all 
nice  to 'smart.  “Guys  and.  Dolls’’ 
is  socko  in  11th  week  at  the  Astor. 
“Cinerama  Holiday"  still  is  great 
in  <22d  week.  . 

Estimates  for  This  Week 

Astor  (B&Q)  (1,500;  $1-$1.80)— 
“Guys  and  Dolls"  (M-G)  (11th  wk). 
Great  $13,000.  Last  week,  ditto. 

Beacon  Hill  (Beacon  Hill)  (678; 
90-$1.25) — “African  Lion”  (BV) 
(Continued  on  page  18) 

‘Arm’  Golden  $22,000  In 
Pitt;  ‘Heaven’  Boff  8|G, 
2d, ‘Holiday’ 10G,  50th 

Pittsburgh,  Jan.  24. 

Practically  all  the  downtown 
business  currently  is  going  to  “Man 
With  Golden  Arm,"  best  at  Penn 
since  “Not  As  a  Stranger,"  and 
holdover  of  “All  That  Heaven  Al¬ 
lows”  at  Fulton.  Both  “Hell  On 
Frisco  Bay"  at  Stanley  and  “The 
Square  Jungle"  at  Fulton  are  high¬ 
ly  disappointing.  “Sheep  Has  5 
Legs"  continues  strong  at  Guild 
and  will  continue.  “Cinerama  Holi¬ 
day”  is  picking  up  a  bit  at  the 
Warner. 

Estimates  for  This  Week 

Fulton  (Shea)  (1,700;  75-$1.10)— 
“All  Heaven  Allows"  (U)  (2d  wk). 
Holding  up  very  well  and  will  stay 
on.  Should  shoot  over  big  $8,500. 
Last  week,  thumping  $14,000. 

Guild  (Green)  (500;  65-$l) — 

“Sheep  Has  5  Legs"  (UMPO)  (5th 
wk).  Solid  $2,500  on  top  of  $3,000 
last  week. 

Harris  (Harris)  (2,165;  65-$l) — ■ 
“Square  Jungle’’  (U).  Management 
figuring  on  yanking  after  just  5 
days  and  will  be  lucky  to  get 
$3,000  for  that  short  period.  Last 
week,  “There’s  Always  Tomorrow" 
(U),  okay  $10,000. 

Penn  (UA)  (3,300;  75-$1.10)— 
“Man  With  Golden  Arm"  (UA).  Big 
$22,000  or  over.  Naturally  stays. 
(Continued  on  page  18) 


Estimates  Are  Net 

Film  gross  estimates  as  re¬ 
ported  herewith  from  the  vari¬ 
ous  key  cities,  are  net;  i.e., 
without  usual  tax.  Distrib¬ 
utors  share  on  net  take,  when 
playing  percentage,  hence  the 
estimated  figures  are  net  in¬ 
come. 

The  parenthetic  admission 
prices,  however,  as  indicated; 
include  the  U.  S.  amusement 
tax. 


'  B  way  Better;  ‘Cry  Zesty  148G  2d, 

]|]  ‘Skirts’-Henie  Hotsy  98G  2d,  Palace 
4o„  Potent  25V2G,  ‘Arm’  Strong  24^G  6th 


‘Frontier’  Robust  $9,000, 
Port.;  .‘Spoilers’  7G 

Portland,  Ore.,  Jan.  24. 

Two  holdovers  continue  to  do 
the  best  biz  in  town  this  round, 
“Guys  and  Dolls"  is  rated  stout  in 
fifth  frame  at  the  Broadway. 
“Lieut.  Wore  Skirts"  looms  trim  in 
second  at  the  Fox.  Two  action  pix, 
“Last  Frontier"  and  “The  Spoil¬ 
ers"  shape  well  as  new  entrees. 
Estimates  for  This  Week 

Broadway  (Parker)-  (1,875;  $1.50) 
— “Guys  and  Dolls"  (M-G)  (5th 
wk).  Stout  $9,000.  Last  week, 
$13,000. 

Fox  (Evergreen)  (1,536;  $1-$1.25) 
—“Lieut.  Wore  Skirts"  (20th)  and 
“Secret  Venture’’  (Rep)  (2d  wk). 
Neat  $9,000.  Last  week,  $11,700. 

Guild  (Indie)  (400;  $1) — “Sheep 
Has  5  Legs"  (Indie)  (2d  wk).  Mild 
$1,000.  Last  week,  $1,700. 

Liberty  (Hamrick)  (1,890;  90- 

$1.25)— “Spoilers"  (U)  and  “Hold 
Back  Tomorrow"  (U).  Okay  $7,000 
or  near.  Last  week,  “Second 
Greatest  Sex"  (U)  and  “No  Man’s 
Woman"  (Rep),  $7,400. 

Orpheum  (Evergreen)  (1,600;  $1- 
$1.25) — “Last  Frontier"  (Col)  and 
“Inside  Detroit”  (Col).  Warm 
$9,000  or  close.  Last  week,  “Court- 
Martial  Billy  Mitchell"  (WB)  (3d 
wk),  $7,000. 

Paramount  (Port-Par)  (3,400;  75- 
$1)— “Trouble  With  Harry"  (Par) 
and  “Sleeping  Tiger"  (Indie).  Light 
$8,000,  Last  week,  “Square  Jun¬ 
gle”  (U)  and  “Deadly  Game"  (In¬ 
die),  $6,300. 

Dolls’ Wow  25a 
Prov ‘Boy’  11G 

Providence,  Jan.  24. 

An  upped  scale  has  RKO  Albee 
ahead  of  the  field  with  “Guys  and 
Dolls"  rated  sock  opening  week. 
Majestic  is  also  doing  big  with 
“Hell  On  Frisco  Bay."  On  the 
moderate  side  are  the  {State's 
“High  Noon”  and  “Apache,”  re¬ 
issue  combo,  and  the  Strand’s 
“Warriors.” 

Estimates  for  This  Week 

Albee  (RKO)  (2,200;  90-$1.50)— 
“Guys  and  Dolls”  (M-G).  Top 
scale  helping  to  smash  $25,000.  Last 
week,  “The  Spoilers”  (U)  and  “6 
Bridges  To  Cross"  (U)  (reissue), 
$8,000. 

Majestic  (Fay)  (2,200;  50-80)— 
“Hell  On  Frisco  Bay"  (WB)  and 
“Vanishing  American"  (AA).  Neat 
$11,000  or  over.  Last  week,  “Lieut. 
Wore  Skirts"  (20th)  and  “Night 
Freight"  (AA),  $12,000. 

State  (Loew)  (3,200;  50-80) — 

“High  Noon"  (UA)  and  “Apache" , 
(UA)  (reissues).  Fair  $9,000.  Last 
week,  “Diane"  (M-G)  and  “Good 
Die  Young"  (UA),  $9,500. 

Strand  (Silverman)  (2,200;  50-80) 
— “Warriors"  (AA)  and  “Return  of 
Jack  Slade"  (AA).  Moderate  $6,500. 
Last  week,  “At.  Gunpoint"  (AA) 
and  “Paris  Follies  of  1956"  (AA), 
$5,500. 

‘Pearl’  Fairish  $8,000, 
Mont’l ;  ‘Trap”  15G,  3d 

Montreal,  Jan.  24. 

With  three  holdovers  in  city 
currently,  biz  is  levelling-off  gener¬ 
ally  here.  Best  showing  is  being 
made  by  “Tender  Trap,"  which 
still  is  fine  in  third  round  at  Pal¬ 
ace.  “Rebel  Without  Cause" 
shapes  good  in  second  Capitol  ses¬ 
sion.  “Killer’s  Kiss"  and  “Ft. 
Yuma”  combo  shapes  average  at 
Orpheum.  “Pearl  of  South  Paci¬ 
fic"  is  mild  at  Princess. 

Estimates  for  This  Week 

Palace'  (C.T.)  (2,625;  60-$l>— 

“Tender  Trap"  (M-G)  (3d  wk). 
Fine  $15,000  following  $17,000  in 
second. 

Capitol  (C.T.)  (2,412;  50-85)— 
“Rebel  Without  Cause"  (WB)  (2d 
wk).  Good  $16,000  after  $21,000 
opener. 

Princess  (C.T.)  (2,131;  40-65)— 
“Pearl  of  South  Pacific"  (RKO). 
i‘  (Continued  on  page  18) 


*  First  weekend  in  some  time  with 
-clear,  mild  weather  last  Saturday- 
Sunday  brought  plenty  of  patrons 
into  the  Broadway  deluxers,  and 
consequently  will  give  the  entire 
session  an  improved  tone.  Regents 
week,  which  covers  much  of  the 
present  stanza,  is  expected  to  add 
juvenile  ducat-buyers.  In  fact, 
many  fitstrun  theatres  are  running 
either  close  to  or  topping  the 
previous  week’s  gross.  Numerous 
houses  on  Saturday  (21)  ran  ahead 
of  the  preceding  Saturday. 

Biggest  coin  is  going  to  “I'll 
Cry  Tomorrow"  with  stageshow, 
with  a  sturdy  $148,000  in  prospect 
for  the  second  week  at  the  Music 
Hall.  This  insures  a  third  round. 
“Lieut.  Wore  Skirts"  with  Sonja 
Henie  iceshow  onstage  is  holding 
in  remarkably  sock  fashion,  with 
$98,000  likely  in  first  holdover 
stanza  at  the  Roxy.  It  stays  a  third. 

Lone  newcomer,  “There’s  Always 
Tomorrow”  with  vaudeville  shapes 
as  smash  $25,500  at  the  Palace. 
"Artists  and  Models”  looks  okay 
$31,000  for  fifth  session  at  the 
Paramount,  ahead  of  fourth  week. 
It  stays  a  sixth. 

“Golden  Arm”  is  headed  for  a 
great  $24,500  in  current  (6th) 
frame  at  the  Victoria  and  slightly 
ahead  of  fifth  week.  “Rose  Tattoo" 
held  almost  even  with  preceding 
round  to  get  a  smash  $30,000  in 
sixth  session  at  the  Astor. 

“Guys  and  Dolls"  looks  to  reach 
a  big  $33,000  in  the  12th  stanza  at 
the  Capitol  .or  only  $1,000  behind 
the  11th  week.  “Diane"  continues 
mild  with  about  $9,000  due  for 
second  State  week. 

“Billy  Mitchell”  is  winding  its 
five-week  run  at  the  Criterion 
today  (Wed.)  with  an  okay  $11,000 
or  near.  “Helen  of  Troy”  opens 
tomorrow.  “Indian  Fighter"  held 
near  its  preceding  frame  with  a 
fair  $9,000  for  fifth  week  at  the 
Mayfair. 

Estimates  for  This  Week 

Astor  (City  Inv.)  (1,300;  75-$1.75) 
— “Rose  Tattoo"  (Par)  (Par)  (7th 
wk).  Sixth  stanza  ended  Monday 
(23)  held  up  great  at  $30,000  after 
$30,500  for  fifth  week.  Stays  on 
for  sonie  time  at  this  gait. 

Little  Carnegie  CL-  Carnegie) 
(550;  $1.25-$1. 80)— “Samurai"  (FA) 
(3d  wk).  Second  week  ended  Sun¬ 
day  (22)  was  smart  $7,800  after 
$9,200  in  first. 

Baronet  (Reade)  (430;  $1.25- 

$1.50) — “Adorable  Creatures" 
(Cont)  (3d  wk).  Initial  holdover 
frame  ended  Monday  (23)  pushed 
to  wow  $11,000  after  $10,400  in 
first  week.  Still  using  added 
shows  Saturday-Sunday.  Stays  on 
indef. 

Capitol  (Loew’s)  (4,820;  $l-$2.50) 
— “Guys  and  Dolls"  (M-G)  (12th 
wk).  Current  session  concluding 
tomorrow  (Thurs.)  looks  to  hit 
smash  $33,000  after  $34,000  in  11th 
(Continued  on  page  18) 

20-BeIow  Bops  Mpls.; 
‘Gunpoint,’  Good  $8,000, 
.‘Holiday’  Big  12G,  29th 

Minneapolis,  Jan.  24. 

Weekend  temperatures  of  20  be¬ 
low  zero  have  put  a  damper  on  the 
boxoffice  here,  and  both  newcom¬ 
ers  and  holdovers  are  finding  the 
going  rough.  Fresh  arrivals  in¬ 
clude  “All  That  Heaven  Allows," 
“At  Gunpoint,"  “The  Prisoner"  and 
“The  Spoilers.’’  “The  Prisoner" 
got  off  to  a  disappointing  start. 

It’s  the  fifth  week  for  record- 
breaking  “Guys  and  Dolls,”  the 
29th  for  ever-polont  “Cinerama 
Holiday"  and  fourth  for  “Artists 
and  Models,’’  last-named  better 
than  anticipated  at  boxoffice. 

Estimates  for  This  Week 

Century-  (S-W)  (1,150;  $1.75- 

$2.65) — “Cinerama  Holiday”  (In¬ 
die)  (29th  wk).  In  its  eighth  month 
now,  but  continues  to  fly  high  at 
boxoffice.  Big  $12,000.  Last  week, 
$13,000. 

Gopher  (Berger)  (1,000;  85-$l>— 
“The  Spoilers”  (U).  Weather  con¬ 
ditions  hampering  this  with  mild 
$4,500  likely.  Last  week,  “Man 
Alone"  (Rep),  $4,000. 

Lyric  (Par)  (1,000;  85-$D— 

“Artists  and  Models”  (Par)  (4lh 
wk).  neat  $4,000.  Last  week,  $5,000. 

Radio  City  (Par)  (4,100;  85-$l)— 
(Continued  on  page  18) 
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Exclusive!  An  Important  First  in  Motion  Pictur 

20th  HIRES  CBS-RADIO’S  1 
PROGRAMS  TO  SELL  RGt 


EDGAR  BERGEN- 

charlie  McCarthy 

SHOW 


SUNDAYS 
7:05-8  P.  M. 


CONTINUOUS  EXPOSURE 
ON  THESE  8  SHOWS 

Begins  February  8th 

Blankets  202 -Station  Network 

Totals  116,085,000  Impressions 

20th  puts  the  top  names  in  radio  to  work  f<> 
you  to  attain  total  saturation  for  “Carousel 
in  CinemaScope  55  at  the  in-home  level. 


JACK  CARSON 
SHOW 


0:05-9:30  P.  M. 


‘Iam  so  very  proud  to  be  a  member  of  the  organization  that  i 

forward,  to  an  ever  brighter  future  for  us  all.’. 


Wednesday,  January  25,  1956 


'fiklETY 


Exploitation  ! 

* 

greatest  personality 

and  HAMMERSTEIN’S 


THE  FIRST  MOTION  PICTURE  IN  THE  NEW 

Cinemascope 


rHA  ^  ■: 

yO(jR  eves 


This  in  addition  to  the  full- 
scale  magazine,  newspaper, 
TV  and  billboard  cam¬ 
paigns;  -You’ll  -know  what 
mass  penetration  really 
means  when  you  check  the 
pre-spid  figures  20th  is 
building  oh  this  great  at- 
tfaction~‘pver  on 
impressions! ' 


COLOR  by  DE  LUXE 


Look  to  20th  tor 
imaginative,  piom  <  r- 
inp  me rchandisinp 
plans  ichich  hack  up 
c/rcat  motion  pic  tun  s 


Iways  planning  ahead  and  moving 


— Spyros  P.  Skouras,  President 
20th  Century-Fox  Film  Corporation 
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London  Film  Biz  Hefty;  ‘Arm’  Golden 
),  ‘Goodman  Sock  11G,  ‘Phenix 


Big  10G,  ‘Richard’  Wow  $12,600,  5th 


London,  Jan.  17.  - 

West  End  first  runs  have  made  a 
healthy  start  in  the  New  Year  and 
most  situations  report’ -above  aver¬ 
age  results.,?  “Man  with  Golden 
Arm”  is  heading  for  great  $14,000 
or  near  in  opening  week  at  the 
Odeon,  Leicester  Square.  “The 
Phenix  City  Story”  closed  its  first 
round  at  the  Warner  with  fancy 
$10,000.  “The  Benny  Goodman 
Story”  is  shaping  to  get  smash 
$11,000  or  close  in  its  opening 
frame  a.t  the  Odeon,^Marble  Arch. 
“Trial”  looks  set  good  at  $14,000 
at  the  Empire. 

Most  impressive  result  in  the 
New  Year  has  been  scored  by 
“Richard  III."  In  its  fifth  frame 
at  the  Leicester  Square,  it  is  smash 
of  its  opening  sesh,  $12,600.  Fourth 
stanza  of  “Davy  Crockett”  \hit  a- 
great  $5,500  at  Studio  One.  “Des¬ 
perate  Hours”  looms  okay  $7,000 
opening  week  at  the  Plaza. 

Estimates  for  Last  Week 

Carlton  (20th)  (1,128;  70-$1.70)— 
“Secret  Interlude”  (20th).  Below 
expectations  at  modest  $4,500. 

Casino  (Indie)  (1,337;  70-$2.15)— 
“Cinerama”  (Robin)  (67th  wk). 
Still  profitable  at  around  $10,700. 

Empire  (M-*G)  (3,099;  55-$1.70)— 
“Trial”  (M-G).  Good  $14,000  or 
near. 

Gaumont  (CMA)  (1,500;  50-$1.70) 
— “Glory”  (RKO)  and  “Treasure 
Pancho  Villa”  (RKO)  (2d  wk).  Fair 
$4,600.  Last  week,  $6,100. 

Leicester  Square  Theatre  (CMA) 
(1,376;  50-$1.70)  —  “Richard  III” 

(B.  Lion)  (5th  wk).  Current  frame 
looks  great  $12,600  and  equal  to 
opening  round.  Most  consistent 
grosser  at  this  theatre,  for.  many 
years.  Continues. 

London  Pavilion  (UA)  d^217;  50- 
$1.70)— "Illegal”  (WB)  and  “Target 
Zero”  (WB)  (2d  wk).  Fair  $4,200  or 
near  after  opening  week  hit  $6,- 
700.  “Rebel  Without  Cause”  (WB) 
follows  Jan.  20. 

Odeon,  Leicester  Square  (CMA) 
(2,200;  50-$1.70)  —  “Golden  Arm” 
(UA).  Brightest  new  entry,  with 
prospects  of  sock  $14,000.  Stays 
another  three  weeks. 

Odeon,  Marble  Arch  (CMA)  (2.,- 
200;  50-$1.7QP —  “Benny  Goodman 
Story”  (Rank).  Heading  for  fancy 
$11,000  or  near. 

Plaza  (Par)  (1,902;  70-$1.70)  — 
“Desperate  Hours”  (Par).  Below 
hopes  at  oke  $7,000  or  close. 

Rialto  (20th)  (592;  50-$1.30)— 

“Girl  in  Red  Velvet  Swing”  (20tlP 
(2d  wk).  Average  $3,000.  First 
week,  $3,500. 

Ritz  (M-G)  (432;  50-$1.30)— “Ten¬ 
der  Trap”  (M-G)*.  Fine  $3,700. 

Studio  One  (APT)  T600;  30-$1.20) 
—“Davy  .  Crocke  t”  (BV)  (5th  wk). 
Fourth  frame  was  great  $5,500, 
more  than  double  opening  week’s 
gross.  Stays  indef. 

Warner  (WB)  (1,785;  50-$1.70)— 
“Phenix  Gity  Story”  (ABP)  and 
“Can’t  Escape”  (ABP)  (2d  wk). 
Current  round  shapes  hefty  $8,500. 
Last  week,  $10,000.  “Helen  of  Troy” 
(WB)  opens  the  Royal  Charity 
Gala  on  Jan.  26. 


Defa  To  Film  Tom  Mann 
Novel  in  £.  Germany 

Frankfurt,  Jan.  24. 

“Buddenbrooks,”  the  controver¬ 
sial  Thomas  Mann  novel  based  on 
the  decadence  of  a  middle  class 
family,  will  become  meat  for  the 
political  mill  as  it  turns  into  a  film 
to  be  produced  this  year  by  Defa, 
the  Red-controlled  film  production 
company  in  East  Germany. 

Mann  during  his  lifetime  gave 
the  right  to  film  the  novel  to  Defa, 
but  insisted  that  the  picture  be 
made  as  a  coproduction  between 
East  and  West  Germany.  Several 
West  German  film  companies  ap¬ 
plied  to  the  Bonn  government  for 
permission,  to  work  with  the  East 
on  this  film,  but  they  were  turned 
down.  . 

Defa  has  announced,  with  the 
death  of  Mann/ that  it  will  make 
the  film  on  its  own  this  year. 

& _ 

M-G  Plans  Aussie 
Qzoiier  Break-In 

Sydney,  Jan.  17. 

\s  predicted  some  time  ago, 
Metro  is  breaking  into  the  drive-in 
field  in  Melbourne  in  the  near  fu¬ 
ture.  Metro  also  may"  be  finan¬ 
cially  interested  in  a  Sydney 
ozoner  when  the  government  gives 
the  green  light. 

'  Under  Benrie  Freeman,  Metra 
now  operates  its  own  chain  of  plush 
cinemas  in  key  spots  and  nabes,  in 
opposition  to  the  Hoyts  and  Greater 
Union  loops.  The  ozoner  break-in 
indicates  that  this  major  distribu¬ 
tor-exhibitor  has  set  big  expansion 
plans  for  this  year. 

For  years,  Aussie  exhibitors,  have 
beefed  about  Metro’  operating  a 
circuit  which  they  claim  is  in  op¬ 
position  to  them.  Despite  these 
outbursts,  Freeman  just  went  ahead 
Consolidating  the  Metro  setup  .in 
every  available  spot. 

Metro’s  drive-in  launching  is  sure 
to  revive  the  old  talk  about  Yank 
domination  from  Down  Under  in¬ 
dependents.  It  is  the  only  U.  S. 
distributor  with  its  own  showcase 
in  all  key  cities  and  major  nabes, 
apart  from  20th-Fox,  which  is  al¬ 
lied  to  Hoyts  circuit. 


Jap  Cinema  for  Paris 

Tokyo,  Jan.  17. 

A  theatre  for  exclusive  showing 
of  Japanese  films  will  be  estab¬ 
lished  in,  Paris  jointly  by  a  Jap¬ 
anese  and  French  film  company  in 
July,  according  to  an  announce¬ 
ment  here  by  Masaichi  Nagata, 
head  of  Daiei  Motion  Picture  Co.  • 
Nagata  signed  the  pact  this 
week  with  Jacques.  AndreFouet, 
prexy  of  Pathe  Overseas  Co.,  for 
the  $400,000  structure  to  be  erect¬ 
ed  near  the'  Arc  de  Triomphe. 
Theatre  will  occupy  the  first  two 
floors  with  the  top  floors  used  as 
exhibition  halls  for  Japanese 
products. 


Blacks  Plan  Three 
Summer  Revues 


Blackpool,  Eng.,  Jan.  17. 

George  and  Alfred  Black,  the 
impresario  team,  will  present  three 
summer  productions  at  this  North 
England  holiday  spot  instead  of 
their  usual  two.  Their  new  revue, 
featuring  comedian  Albert  Modley 
and  chirper  Edna  Savage,  is  set  for 
the  Palace.  House  usually  runs 
weekly  change  of  vaude  during  the 
summer. 

The  Blacks  will  present  Bert 
Bernard  and  Eve  Boswell  at  the 
3,000-seat  Opera  House,  and  chir¬ 
per  Jill  Day  and  comedian  Dave 
King  at  the  Winter  Gardens  The¬ 
atre.  , 

England’s  three  Beverley  Sis¬ 
ters  are  pacted  to  top  the  revue 
for  local  impresario  James  Bren¬ 
nan  at  the  Queen’s  Theatre,  open¬ 
ing  May  12.  Support  layout  in¬ 
cludes  John  &  Rene  Arnaut,  Trio 
Lanas,  Three  Monarchs,  Lionel 
Baker,  with  Dickie  Hurran  meg- 
ging. 

The  Lane  Bros.,  U.  S.  acr.o-com- 
edy  duo,  are  also  set  for  the  Opera 
House.  Lawrence  Wright’s  32nd 
“On  With  the  Show”-at  the  North- 
Pier  will  feature  comedian  Ted 
Lune,  the  Southlanders  and  Syd  & 
Max  Harrison.  The  John  Capstack 
show  at  Central  Pier  has  Jimmy 
James,  Ken  Dodd,  Dennis  Spicer 
and  Jimmy  Clitheroe,  Hylda  Bak¬ 
er,  Lancashire  comedienne.  The 
Dandy  Bros,  are  set  for  the  Regal 
Pier  Pavilion  on  South  Pier. 

A  new  farce  will  be  staged  by 
Jack  Hylton  at  the  Grand.  A  Jack 
Taylor  show  is  set  for  the  Hippo¬ 
drome  cinema,  and  the  annual 
Blackpool  Tower  Circus  is  re¬ 
booked  for  the  Tower  arena. 


4  Performers,  Mgr.  Die 
In  Munich  Auto  Crash 

Munich,  Jan.  17. 

Five  members  of  an  itinerant 
vaude  unit  were  killed  Sat.  (14) 
when  the  car  in  which  they  were 
riding  was  involved  in  a  car  crash 
near  Kitzbuehel  on  the  Munich- 
Salzburg  autobahn.  Victims  were 
Annette  MacDonald  McGill,  23, 
Scot  dancer;  Nikolas  Miurrjaos, 
Greek  singer  known  professionally 
as  “Caruso”;  Herbert  Scholtze, 
troupe. manager;  Antoinette  Miller, 
23,  London  show  girl,  and  Linda 
Bacon,  24,  also  a  show  girl. 

Miss  McGill,  who  was  known  in 
her  teenage  days  as  “Little  An¬ 
nette,”  was  a  child  performer  in 
Scotland.  She  appeared  in  Scot 
pantomimes  with  her  partner,  Rae 
(Annette  Si)  Flynn.  Later  she 
joined  “Annie  Get  Your  Gun”  in 
London  and  for  a  time  was  part¬ 
nered  with  James  Lee  Young,  Scot 
dancer-singer,  in  a  terp  duo.  More 
recently  she  toured  Britain  in  the 
LiCtler  production,  “Love  from 
Judy.” 


Mex  ‘Teahouse’  Actress 
Wins  Acting  Laurels 

Mexio  City,  Jan.  17. 

Rosita  Diaz  Gimeno,  who  played 
the  femme;  lead  in  the  Spanish  ver¬ 
sion  of  “Teahouse  of  the  August 
Moon”  which  Jean  Dalrymple  pre¬ 
sented  here  last  year  with  smash 
results,  was  voted  the  top  dra¬ 
matic  actress  of  1955  by  the  The¬ 
atre  Critics  Group  of  '  Mexico. 
Femme  runners-up  were  Carmen 
Montejo  and  Isabel  Corona. 

Crix  chose  Rafael  Banquells  the 
top  actor  of  the  year,  and  Manolo 
Fabregas  and  Carlos  Riquelme  as 
second  choices.  All  the  prize  win¬ 
ners  also  work  in  pix. 


Mex  Film  Bank  Probes 
Backlog  of  Native  Pix 

Mexico  City,  Jan.  17. 

The  film  industry’s  own  bank, 
the  semi-official  Banco  Nacional 
Cinematografico,  is  readying  a  new 
kind  of  house  cleaning.  It  plans  to 
probe  reports  that  the  trade  is  be¬ 
ing  bogged  down  by  an  accumu¬ 
lation  of.  shelved  films  reported  to 
be  worth  $32,000,000.  Some  of  these 
were  produced  years  ago.  Others 
are  horrible  examples  of  the  years 
when  Mexico  went  overboard  with 
film  production,  turning  out  as 
many  as  128  per  year  of  which  a 
maximum  of  40  did  any  good  at  all 
boxoffice-wise. 

Eduardo  Garduno,  the  bank’s 
prexy  and  head  of  Cinex,  indicated 
official  controller  of  distribution 
of  Mexican  pix  abroad,  that  the 


LONDON  DAILY  NAMES 
‘PAJAMA’ TOP  MUSICAL 

London,  Jan.  24. 

“The  Pajama  Game”  got  the  nod 
as  the  best  musical  of  the  year  in 
the  Evening  Standard’s  drama- 
awards  announced  last .  Thursday 
(19).  The  judges  were  John  Fer- 
nald,  principal  of  the  Royal  Acad¬ 
emy  of  Dramatic  Art;  Sir  Michael 
Balcon,  the  Ealing  film  producer; 
novelist  Rosamund  Lehmann;  Sir 
Malcolm  Sargent;  Harold  Hobson, 
Sunday  Times  drama  scribe,  and 
Milton  Shulman,  the  Standard’s 
own  reviewer. 

“Tiger  at  the  Gates,”  which 
moved  to  Broadway  from  London, 
was  judged  the  best  new  play, 
while  “Waiting  for  Godot”  was 
accolated  as  the  most  controversial 
play  of  the  year. 

Siobhan  McKenna,  and  Richard 
Burton  were  nominated  for  the 
best  performances  of  the  Vear  in 
“St.  Joan”  and  “Henry  V,”  respec¬ 
tively. 

In  a  ballot  among  Standard  read¬ 
ers,  results  of  which  were  pub¬ 
lished  on  Friday  (20),  “Salad 
Days  was  voted  the  most  popular 
show  of  last  year,  with  second  and 
third  positions  going  to  “Sailor 
Beware”’  and  “The  Water  Gypsies.” 
Two*  Broadway  musical  imports, 
“Kismet”  and  “King  and  I,”  were 
placed  ninth  and  tenth. 


probe  would  try  to  unfreeze 

Following  that  stint  she!  many  as  possible  of  these  pix.  It 
and  two  other  femmes  formed  The;  also  would  seek  to  prevent  repeti- 
McLanna  Triplets.  j  tion  of  such  an  embarrassment. 


‘Boy  Friend’  Preem 

For  Aussie  Jan.  31 

Sydney,  Jan.  17. 

!  Sandy  Wilson’s  “The  Boy  Friend” 
.  will  have  its  Aussie  preem  at  the 
!  Elizabethan  Theatre,  Newtown,  Jan. 
,31.  Show  will  be  jointly  handled 
j  by  the  Elizabethan  Trust  and  J.  C. 

1  Williamson  Ltd. 

|  Cast  will  include  John  Parker, 
:  Marie  Tysoe,  Beth  Dean,  Minnie 
'  Love,  Carl  Randall,  Helen  France 
.and  Graham  Smith.  Robert  Quen- 
I  tin  will  produce  the  show. 


British  Exbibs  Don’t  Like  TV  Either; 
CEA  Blasts  Sale  of  50  Pix  to  Video 


CEA  Nixes  Soviet  Bid  , 

For  Cinema  Surveys 

London,  Jan.  24. 

An  invitation  to  send  a  British 
delegation  to  the  Soviet  Union  has 
been  nixed  by  the  Cinematograph 
Exhibitors  Assn.,  but  it  is  prepared 
to  offer  facilities  for  any  Russians 
who  want  to  study  exhibition  prac¬ 
tices  in  Great  Britain. 

The  overtures  to  the  CEA  were 
made  by  the  Board  of  Trade  on  the 
basis  of  a  letter  from  the  Soviet 
Ambassador,  who  asked  whether  -an 
exchange  of  film  experts  would  be 
possible.  He  suggested  a  stay  of 
four  to  six  weeks  to  study,  among 
other  things,  the  organization  of 
buying  and  the  design  and  tech¬ 
nology  in  relation  to  theatre  build¬ 
ing.  It  was  proposed  that  each  side 
would  pay  its  own  expenses. 

Still  See  British 
Quota  Unchanged 

London,  Jan.  24. 

There  is  unlikely  to  be  any 
change  in  the  British  film  quotas 
for  the  new  quota  year  which  be¬ 
gins  Oct.  1.  The  Cinematograph 
Films  Council,  which  advises  the 
Board  of  Trade  prexy  on  p6rcent- 
ages,  met  in  Whitehall  last  week. 
Although  it  did  not  arrive  at  a  firm 
decision,  it  is  understood  it  is  un¬ 
likely.  to  propose  a  variation. 

The  quotas  at  present  stand  at 
33!/6%  for  first  features  and  25% 
for  supporting  programs.  They 
have"  remained  "static" “for'  several 
years  in  a  bid  to  end  the  mass  de¬ 
faults  which  occurred  when  exhib¬ 
itor  quotas  originally  stood. at  45% 
and  40%  in  1948  and  1949. 

Under  terms  of  the  1948  Films 
Act,  the  Board  of  Trade  prez  has 
to  give  at -  least"  six  months  notice 
in  the  House  of  Commons  if  he 
proposes  to  make  any  alteration  in 
the  quotas.  But  if  the  status  quo 
is  to  be  maintained,  it  is  not  essen¬ 
tial  for  him  to  make  an  announce¬ 
ment.  Any  revision,  therefore, 
would  he  proposed  not  "later  than 
March  31. 

There  had  been  a  strong  feeling 
that  the  Films  Council  would  have 
recommended  a  cut  in  the  support¬ 
ing  quota,  following  the  recent  de¬ 
cision  of’  the  National  Film  Fi¬ 
nance  Corp.  to  restrict  loans  for 
second  features.  This  decision  may 
conceivably*  affect  the  flow  of  sup¬ 
porting  product',  and  may  increase 
existing  difficulties  by  exhibitors 
in  meeting  their  commitments. 

••  The  quota  for  the  supporting 
programs  of  course,  may  be  met 
by  the  inclusion  of  shorts,  but 
these  are  not,  as  a  general  rule, 
acceptable  to  most  exhibs. 

Mex  Prod.  Chief  Backs 
Union  on  Print  Plan 

Mexico  City,  Jan.  17. 

Top  backing  from  Mario  Zaca- 
rias,  head  of  Producciones  Zaca- 
rias,  frontline  film  producers,  (just 
elected  prexy  of  the  Mexican  Film 
assn.),  has  been  given  the  move 
of  the  Picture  Production  Workers 
Union  (STPC)  for  the  government 
-to  boost  customs  duties  on  copies 
of  foreign  films.  By  making  this 
tariff  bite  so  severe  on  pix  brought 
in  that  their  makers  would  be 
obliged  to  have  them  printed  down 
here — naturally  is  figured  to  boost 
Union  employment. 

Zacarias  announced  that  In  his 
capacity  as  association  prexy  he 
will  urge  that  the  government  or¬ 
der  it  obligatory  that  all  imported 
pix  be  printed  here.  He  figures  that 
an  average  of  500  films  made 
abroad  are  screened  annually  in 
Mexico. 

The  forced  printing  move  is  part 
of  the  association’s  1956  program, 
Zacarias  explained. 


New  Savory  Legit  for  Scots 

Glasgow,  Jan.  17. 

A  new  comedy  by  Gerald  Savory, 
author  of  “George  and  Margaret,” 
is  set  for  the  King’s  Theatre  here 
Jan.  30.  Titled  “A  Likely  Tale,”  it 
will  star  Margaret  Rutherford  and 
Robert  Morley. 


London,  Ja®.  24. 

Sale  of  full-length  British  fea¬ 
ture  films  to  television  has  sparked 
a  new  row  in  the  British  picture 
industry.  The  Cinematograph  Ex¬ 
hibitors  Assn,  is  theatening  to  im¬ 
plement  its  1952  policy  decision  to 
boycott  the  output  of  all  producers 
who  offer  any  of  their  pix  to  the 
tv  networks 

The  issue  was  revived  by  the  an¬ 
nouncement  that  Television  Pro¬ 
grams  of  America  has  sold  a  block 
of  about  50  full-length  British  fea¬ 
tures  to  tv.  The  first  two  in  the 
deal  are  “They  Made  Me  a  Fugi¬ 
tive’^  and  "Thunder  Rock.”  Other 
titles  were  not  revealed. 

A  full  dress  debate  on  the  situ¬ 
ation  is  expected  at  the  CEA  Gen¬ 
eral  Council  pieeting  in  March  on 
the. basis  of  a  special  report  which 
is  to  be  prepared  by  the  new  Fi¬ 
nance  and  Management  Committee. 
The  exhibiting  industry  will  then 
frame  its  policy  in  the  light  of  de¬ 
velopments. 

As  a  result  of  the  solidarity 
among  exhibitors,  British  distrib¬ 
utors  have  been  unable  to  follow 
the  American  lead  and  unload  their 
product  to  television.  There  have 
been  only  a  few  isqlated  tv  screen¬ 
ings,  mainly  of  films  of  continental 
origin. 


JERRY  TONE  TO  STAR 
IN  BRITISH  MUSICAL 

London,  Jan.  24. 

A  new  British  musical,  starring 
Cicely  Courtneidge,  Jack”  Hulbert 
and  Jerry  Wayne,  is  due  to  open  in 
Glasgow  Feb  13.  It  will  play  a  six 
weeks  on  out-of-town,  tour  before 
coming  to  the  West  End.  The  tuner, 
which  will  be  under  Bernard  Del- 
font’s  ,  management,  is  entitled, 
“Starmaker,”  and  is  based  on  a 
book  by  Ian  Stuart  Black.  Cyril 
Ornadel  has  written  the  music  and 
lyrics  *  are  by  David  Croft.  Jack 
Hulbert  is  .staging.  _  . 

Wayne  first  came  tp  London  from 
Broadway  nearly  three  years  ago 
in  a  starring  role  in  “Guys  and 
Dolls”  and  has  remained  here  ever 
since.  He  recently  returned  from 
a  Middle  East  tour  where  he  enter¬ 
tained  British  troops. 

Y ugosla v-Italjan  Film 
Pact  Likely  in  March 

Belgrade,  Jan.  17. 

An  international  agreement  on 
cooperation  in  making  of  motion 
pictures  will  be  signed  between 
Yugoslavia  and  Italy  in  March,  an 
official  of  the  Film  Producers  So¬ 
ciety  revealed  here.  Negotiations 
were  successfully  terminated  be¬ 
tween  the  representative  of  the 
Yugoslav  Ass’n  of  Film  Producers 
and  the  Associazione  Nazionale  In¬ 
dustrie  Cinematografica  ed  Affini, 
which  started  last  December  in 
Rome. 

An  agreement  already  has  been 
signed  on  the  level  of  professional 
associations  and^will  cover  the  mat¬ 
ters  pertaining*  to  coproduction, 
services  connected  with  film  shoot¬ 
ing  and  financial*  aspects  of  co¬ 
operation.  Reps  of  both  associations 
submitted  the  draft  texts  of  the 
agreement  to  their  respective  gov¬ 
ernments  with  the  proposal  that 
an  international  agreement  should 
be  concluded. 


London  Savoy  to  Try 
No-Name  Show  Policy 

London,  Jan.  17. 

After  abotit  20  years,  Savoy  Hotel 
has  changed  its  policy  of  booking 
single  big  name  attraction.  Agent 
Harry  Foster  has  closed  deal  with 
the  management  to  stage  a  floor 
show  there  comprising  six  English 
gals  and  six  boys.  The  12  are  un¬ 
knowns,  but  Foster  maintains  that 
they  are  all  star  material. 

Show,  which  opens  March  5  for 
minimum  of  six  weeks  with  option, 
will  be  staged  by  Mervyn  Nelson 
who  was  responsible  for  the  stag¬ 
ing  of  the  “Jazz  Train”  here  last 
year  at  the  Piccadilly  Theatre.  It 
proved  such  a  hit  that  it  was  played 
in  all  the  big  provincial  cities  after 
the  West  End  run,  and  is  currently 
scoring  in  Paris. 
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GOAL:  BROAD  PUBLICIST  UNION 


Did  O’Neil  Out-Fox  Hughes? 


Attorney  Bernard  Rejch  Still  Nagging  That  Old 
Howard  Hughes  Bone — Files  With  U.S.  Supreme  Ct. 

_ .  4 - - - — 


.  Holly woodi  Jan.  24. 

Did  Howard  Hughes,  in  selling 
RKO  to  Thomas  F.  'O’Neil  for 
$25,000,000,  overlook  a  $38,000,000 
joker  in  the  deal? 

Possibility  that  Hughes,  one  of 
the  shrewdest  financial  traders  of 
this  generation,  may  have  out¬ 
smarted  himself  in  the  deal  was 
seen  in  Washington  yesterday 
(Mon.)  with  the  filing  of  pn  appeal 
to  the  Supreme  Court  of  the  tan¬ 
gled  decisions  in  the  minority , 
stockholder  litigation  against 
Hughes  and  RKO  which  have 
wound  through  three  states  for  the 


Abrupt  Foldo  • 

Bradford,  Vt.,  Jan.  24. 

Here  was  one  time  the  show 
didn’t  go  on. 

Bill  for  Jan.  14-15  had 
been  published  in  the  local 
newspaper,  posters  were  up  in 
front  of  the  house,  but  there 
was  no  performance. 

The  Bradford  theatre  simply 
folded  without  warning. 


Canada’s  Official 
Tab  (or  Films 


last  three  years.  The  appeal  raises 
the.  possibility  that  O’Neil — who 
has  already  realized  _a  profit  of 
$2,200,000  through  his  skilful  han¬ 
dling. ‘of  the  assets  of  the  film  firm 
—may  find  himself  the  possessor 
of  a  firm  with  an  unexpected  $38,- 
000,000  in  cash  assets. 

The  lawsuits  have  been  pending 
for  three  years,  ever  since  Eli  and 
Marion  Castleman  and  Leo  Feuer- 
man  brought  suit  in  New  York  and 
followed  that  action  with  com¬ 
plaints  in  California  and  Nevada. 
Bernard  Reich  was  retained  as 
counsel  for  the  California  action, 
and  he  has  consistently  attempted 
to  press  the  suit.  When  service 
Was  obtained  on  Hughes,  in  Nevada , 
and  the  action  subsequently  tried  1 
there,  Reich  charged  “Collusion” 
and  has  since  battled  through  the 
various  appeals  .machinery,  despite 
the  fact  that  the  New  York  attor¬ 
neys  who  originally  hired  him  have 
tried  to  dismiss  him  from  the  case. 

(As  a  result  of  the  inter-defense 
attorney  squabbles,  there  have 
been  side  issue  cases  arising  out 
<of  the  litigation,  including  a  Reich 
lawsuit  against  Hughes,  RKO  and 
New  York  attorneys  Louis  Kipnis 
and  Leo  Mittelman  for  $750,000 
in  fees.  This  action  was  settled  out 
of  court  last  wreek  for  an  undis¬ 
closed  sum;  Significantly,  one  of 
the-  aspects  of  the  settlement  ob¬ 
viously  was  that  Reich  was  given 
a  greenlight  to  file  an  appeal .  of 
the  basic  issue  with  the  Supreme 
Court.) 

Filing  of  the  Supreme  Court  ap¬ 
peal  by  Reich  in  Washington  yes¬ 
terday  now  paves  the  way  for  some 
extremely  involved  corporate  trans¬ 
actions. 

In  the  original  suit,  the  plain¬ 
tiffs  charged  that  Hughes’  mis¬ 
management  had  cost  the  firm 
$38,000,000.  When  Hughes  bought 
the  assets  of  the  corporation  for 
the  equivalent  of  $6  per  share,  the 
lawsuit  was  one  of  the  assets  in¬ 
volved  since,  in  minority  stock¬ 
holder  litigation,  a  victory  for  the 
plaintiff  means  the  money  in  ques¬ 
tion  goes  to  the  corporation. 

Now,  unless  there  was  a  private 
side  deal  affecting  this  litigation 
(which  trade  circles  consider  un¬ 
likely),  Hughes  is  faced  with  a 
Supreme  Court  hearing  on  Reich’s 
perennial  query  “were  not  the 
stockholders  entitled  to  a  trial  in 
Los  Angeles — instead  of  the  mock 
trial  held  at  Hughes’  instance  in 
Las  Vegas”? 

If  this  appeal  is  successful  and 
the  subsequent  trial  determines 
that  the  management  of  RKO  was 
damaged  to  the  tune  of  $38,000,- 
000,  this  money  will  be  due  and 
owing  from  Howard  Hughes.  And 
it  will  be  payable  to  RKO,  now 
wholly  owned  by  ONeil.  The  net 
result  would  be  that  O’Neil  would 
have  paid  $25,000,000  for  a  com¬ 
pany  which  had  $38,000,000  in 
“found”  assets,  over  arid  above  the 
profit  he  has  so  far  registered 
through  the  sale  of  the  backlog  to 
Matty  Fox’s  group  and  the  sell- 
back  of  “Conqueror”  and  “Jet 
Pilot”  to  Hughes. 

Or — to  put  it  another  way — 
Howard  Hughes,  would  be  in  the 
Position  of  having  lost  more  than 
$30,000,000  in  the  maze  of  techni¬ 
calities  attendant  upon  his  pur¬ 
chase  and  subsequent  sale  of  the 
RKO  studios.  , 


$821,122  (’55) 

'  Ottawa,  Jan.  24. 

Public  accounts,  tabled  in  the 
House  of  Commons,  show  the  Na¬ 
tional  Film  Board  with  a  $67,604 
profit  on  operations  for  1954-55 
fiscal  year.  NFB’s  chief  customers 
were  government  departments  and 
agencies  which  paid  a  total  of 
$821,122  for  motion  pictures  and 
other  work,  the  largest  having 
been  to  National  Defence  Dept., 
whose  film  bill  was  $390,854. 

Canadian  Broadcasting  Corp.  was 
billed  for  $111,915  for  television 
rentals  _and  royalties. 


Mann  Seeks  ‘Oklahoma’ 
Deal  for  Many  Policyed 
Alvin  in  Minneapolis 

Minneapolis,  Jan.  24. 

Circuit  owner  Ted  Mann,  whose 
^operations  include  the  highly  suc¬ 
cessful  loop  first-run  World  here, 
is  in  New  York  conferring  with  the 
“Oklahoma”  toppers  regarding  the 
possibility  of  their  taking  over  his 
downtown  Alvin  for  the  Todd-OA 
picture. 

The  1,200-seater  located  in  the 
heart  of  the  loop,  the  Alvin  has 
housed  legit,  dramatic  and  musical 
stock,  vaudeville,  films  and  bur¬ 
lesque.  For  the  past  two  years  it 
has  been  used  by  an  evangelist, 
now  departing. 

Charlie  Fox,  Milwaukee  bur¬ 
lesque  impresario,,  who .  operated 
burlesque  at  the  theatre  for  many 
years  until  exangelism  out-bid  him 
has  been  trying  to  get  it  back  for 
the  stripper  shows.  Mann,  however, 
inclines  to  “Oklahoma.” 

Originally  called  the  Shubert 
built  to  oppose  Klaw  &  Erlanger, 
the  theatre  has  a  gallery  as  well 
as  balcony. 


WARNERS’  FIRST  CALL 
ON  BERGMAN  ‘ELLIENA’ 

Warner  Bros.,  which  has  a  pre- 
production  deal  on  the  new  I  igrid 
Bergman  picture,  “Elliena,”  is  re¬ 
portedly  considering  setting  up  a 
foreign  film  distributing  subsid 
similar  to  the  one  established  by 
Columbia. 

“Eliena,”  directed  by  Jean  Ren¬ 
oir,  is  currently  lensing  in  France. 
WB  is  said  to  have  first  call  on  U.S. 
rights. 

Warners  is  currently  eyeing  sev¬ 
eral  foreign  films.  It  has  taken  on 
and  dubbed  a  German  film,  “So 
Lange  Du  Da  Bist,”  with  Maria 
Schell  and  O.  W.  Fischer. 


MIRISCH-CLARK  CONFER 

Allied  Artists  veepee  Harold  J. 
Mirisch  arrived  in  New  York  from 
the  Coast  over  the  weekend  for 
conferences  with  homeoffice  exec¬ 
utives.*  He’ll  also  confer  with  Rob¬ 
ert  Clark,  director  in  charge  of 
production  for  Associated  British 
Pathe,  distributors  of  AA  product 
in  the  United  Kingdom.  Clark  is 
scheduled  to  arrive  from  England 
early  next  week. 

Mirisch  was  preceded  east  by 
y.p.  G.  Ralph  Branton  and  .pub-ad 
director  John  C.  Flinn.  • 


SEEN  BALKING 

The  International  Alliance  of 
Theatrical  Stage  Employees  is  con¬ 
templating  the  formation  of  a  unit 
comprised  of  publicists,  publicity 
writers,  and  artists  employed  in 
the  theatre,  motion  picture,  and 
broadcast  industries.  Move  is  be¬ 
ing  sparked  by  Russell  Moss,  ex¬ 
ecutive  v.p.  of  Local  H-63,  Home- 
office  Employees  Union,  which 
currently  represents  Paramount 
homeoffice  publicists’  and  has  the 
greenlight  to  represent  the  RKO 
homeoffice  staffers. 

In  a  memorandum  to  publicist, 
members  of  Local  H-63,  Moss  in¬ 
dicated  that  the  proposed  union 
would  have  jurisdiction  from  the 
IA  not  only  in  the  New  York  area 
but  throughout  the  country  with 
the  exception  of  Hollywood.  Re¬ 
cent  events,  according  to  Moss, 
have  brought  the  subject  Into 
“sharp  focus”  and  a  decision  is 
necessary  quickly  since  a  discus¬ 
sion  of  the  matter  will  take  place 
at  the  mid-winter  meeting  of  the 
IA  general  executive  board  in  Los 
Angeles  on  Jan.  30.  Moss  said  that 
he  feels  it  is  essential  for  the 
publicity  members  of  Local  H-63 
to  have  a  proposal  ready  for  sub¬ 
mission  to  the  board  so  that  the 
union  can  proceed  with  its  or¬ 
ganizational  work. 

Decision  of  Local  H-63  to  or¬ 
ganize  a  national  publicists  union 
stemmed  from  a  recent  ruling  by 
the  International  union.  Local 
H-63  was  recently  certified  as  the 
bargaining"  agentr-  f or  Paramount 
field  publicists.  However,  it  was 
informed  by  the  IA  that  its  juris¬ 
diction  was  confined  to  the  greater 
N.  Y.  area.  Furthermore,  the  IA 
indicated'  that  it  felt  that  publicists, 
writers,  and  artists  should  not  be 
intermingled  with  office  workers 
since  pay  rates  and  working  con¬ 
ditions  were  different. 

Legit  on  Own 

Local  H-63’s  desire  to  .include 
all  amusement  field  publicists  is 
seen  as  setting,  off  a  jurisdictional 
tangle.  Legit  theatre  pressagents, 
who  are  members  of  the  unaffili- 
ated  Assn,  of  Theatrical  Press 
Agents  and  Managers,  have 
staunchly  resisted  any  efforts  for 
association  with  any  other  pj-ess- 
agent  groups  outside  the  legit 
field.  In  addition,  homeoffice 
publicists  employed  by  Warner 
Bros.,  Columbia,  20th-Fox,  United 
Artists,  and  Universal  are  mem¬ 
bers  of  the  Screen  Publicists 
Guild,  which  is  affiliated  with  Dis¬ 
trict  65,  another  AFL-CIO  af¬ 
filiate  (as  is  IATSE).  Since  the 
two  major  labor  groups  have 
merged,  there’s  a  chance  that 
unions  covering  the  same  field  may 
more  readily  combine.  However, 
the  Publicists  Guild  has  long  been 
anti-lA  and  industry  observers  see 
little  chance  of  a  merger  between 
the  N.  Y.  publicists  groups  at  the 
present  time. 

Coast  Now  IA 

Hollywood  film  publicists,  for¬ 
merly  members  of  an  independent 
union,  recently  became  an  IA  af¬ 
filiate  and  received  an  “A”  char¬ 
ter  from  the  parent  organization. 
Example  of  the  separate  charter 
held  by  the  Coast  publicists  is  cited 
by  Moss  in  pitching  his  argument 
for  a  separate  publicists  group. 

Moss  suggests  that  the  proposed 
union  be  an  independent  local  “yet 
would  be  affiliated  with  Local  H-63 
in  the  sense  that  the  present  busi¬ 
ness  agents  of  Local  H-63  would  also 
become  members  of  that  local  and 
in  the  main0  would  function  the 
same  as  at  the  present,  with  the 
possible  exception  that  One  of  the 
publicists  or  writers  would  be 
elected  president  of  the  local.”  He 
said  that  he  does  not  .believe  there 
is  any  desire  to  separate  complete¬ 
ly  and  operate  with  new  officers  and 
business  agents.  He  feels,  how¬ 
ever,  that  for  the  purpose  of  dis¬ 
cussions  and  negotiations  that  a 
constitution  be  drawn  up  for  the 
proposed  unit,  subject  to  the  ap¬ 
proval  of  the  IA,  and  that  the  ad¬ 
ministration  of  the  new  unit  re¬ 
main  with  the  present  officers  of 
Local  H-63  “if  the  unit  so  de- 
gired.”  .  , 


Acetate  Safety  Film  Nearly  100% 

But  That  Small  Nitrate  Sniff 
Prevents  Insurance  Economy 


Quick  Dollar 

Albany,  Jan.  24. 

“The  trend  in  the  motion 
picture  industry,  hungry  for  a 
quick  dollar,  is  towards  cheap 
and  sensational  pictures;  lack¬ 
ing  to  a  great  extent  in  techni¬ 
cal  perfection,  they  attempt  by 
the  glorification  of  sex  and 
crime  to  appeal  to  the  adoles¬ 
cent,  the  unwary  and  the  un¬ 
stable,  thrill-seeking  adults.” 

So  The  Evangelist,  official 
weekly  of  the  Albany  Catholic 
Diocese,  declared  in  its  lead¬ 
ing  editorial. 


Opinions  Galore 
Reach  Senators 
Come  Hearings 

There  will  be  no  dearth  of  sta¬ 
tistics  and  opinions  when  a  Sen¬ 
ate  Small  Business  subcommittee 
meets  Feb.  2  in  Washington  to  hear 
exhibitor  complaints  about  rentals 
terms  and  trade  practices  of  the 
-ma-j  or  distributors.  -Almost  all  -  or¬ 
ganizations  involved  in  the  hearing 
are  assembling  their  own  facts  and 
figures  to  prove  their  own  argu¬ 
ments.  As  a  result,  it’s  anticipated 
that  there  will  be  a  serious  conflict 
of  views,  especially  from  exhibitor 
sources. 

Theatre  Owners  of  America  is 
currently  tallying  the  results  of  the 
questionnaire  it  sent  to  3.600  mem¬ 
bers  representing  some  9,000  the¬ 
atres.  A  similar  survey  is  being 
made  by  individual  Allied  States 
Assn,  units  for  forwarding  to  the 
national  office  for  compHation  and 
introduction  at  the  hearings.  The 
Southern  California  Theatre  Own¬ 
ers  Assn,  and  the  Independent 
Theatre  Owners  Assn,  are  also  as¬ 
sembling  data  for  presentation  to 
the  Washington  solons.  There’s  no 
doubt  that  the  distribution  com¬ 
panies,  which  will  be  called  upon 
to  answer  the  charges  made  bv 
some  of  the  "exhibitor  groups,  will 
also  have  .detailed  information 
available. 

From  the  standpoint  of  the  ex¬ 
hibitor  groups,  it’s  figured  that  the 
data  presented  bv  each  individual 
unit  will  represent  the  previously- 
stated  opinion  of  the  group.  For 
example,  TOA  and  the  ITOA  have 
long  been  on  record  as  opposing 
Government  intervention  in  indus¬ 
try  affair?. 

The  ITOA,  for  example,  passed 
a  unanimous  resolution  to  appear 
at  the  hearings  and  oppose  all  ef¬ 
forts  at  Government  regulation 
The  group  also  went  on  record 
as  supporting  intra-industry  arbi¬ 
tration  and  has  approved  the  arbi¬ 
tration  draft  prepared  by  the  joint 
exhibitor-distributor  committee. 

Group  of  ITOA  members,  said  to 
represent  all  sections  and  type-  of 
theatre  operation  in  the  New  York 
exchange  area,  has  been  designated 
to  attend  the  Washington  hearings. 
Committee  includes  prexv  Harry 
Brandt,  v.p.  and  boSrd  chairman 
Max  A.  Cohen,  and  board  members 
Julius  Sanders,  William  Namenson. 
Edith  Marshall,  Sam  Einborn,  and 
Ray  Rhone. 


4  Industry’s  conversion  to  acetate 
safety  film  is  now  virtually  com¬ 
plete. 

With  the  exception  of  some  old 
shorts  that  may  still  be  in  the  vaults 
at  exchanges,  all  tlfce  celluloid  in 
circulation,  including  the  news¬ 
reels,  is  made  of  safety  stock. 

So  far,  despite  the  switch  to 
acetate,  insurance  rates  haven’t 
been  materially  affected  and  execs 
say  there  will  be  no  change  until 
and  unless  the  industry  can  present 
its  case  with  spotless  hands,  i.e. 
with"  the  guarantee  that  all  nitrate 
has  disappeared  from  the  market. 

While  nothing, definite  has  been 
done  about  it,  there  is  a  feeling 
that,  in  another 'few  months,  the 
industry  will  take  cognizance  of 
the  situation  and  take  united  action 
to  eliminate  the  last  vestige  of 
nitrate  stock.  It’s  estimated'  that 
the  resultant  savings,  applying  not 
only  to  insurance  but  also  to  con¬ 
struction  and  other  safeguards  dat¬ 
ing  baek  to  the  days  of  inflammable 
stock,  would  run  into  many  mil¬ 
lions  of  dollars. 

There  is  currently  no  nitrate 
stock  manufactured  in  this  country 
and  Europe  also  is  gradually  switch¬ 
ing  to  acetate.  Most  of  the  impor¬ 
tant  prints  now  are  on  safety. 


Golden’s -New  Denuty 

Washington,  Jan.  24. 

Cortlandt  Van  Rensselaer,  offi¬ 
cial  of  the  Hewlett-Packard  Co.,  of 
Palo  Alto,  Calif.,  has  been  appoint¬ 
ed  deputy  director  of  the  Com¬ 
merce  Dept.’s  Scientific  Motion 
Picture  and  Photographic  Products 
Division. 

Van  Rensselaer,  an  expert  in 
scientific  instruments,  will  serve 
under  Nathan  D.  Golden,  the  di¬ 
rector.  ..  J  ..  ;;  . 


Guy  Madison  Stars  in  5 _ 

Of  7  Buckshot  Films; 

Gal  Associate  Producer 

Hollywood,  .Jan!  24. 

Buckshot  Productions’  deal  with 
Columbia  has  been  expanded  from 
six  features  in  five  years  to  seven 
films  in  the  same  period.  Added 
starter  will  be  a  filmization  of 
“Wild  Bill  Hickock,”  telefilm  series 
starring  Guy  Madison,  who  is 
partnered  with  Helen  Ainsworth 
in  the  indie. 

Buckshot  gets  underway  in 
March  with  “Repris'd, ”  on  which 
Miss  Ainsworth  will  be  associate 
producer.  Second  Aim  will  be  “the 
27th  Day,”  European  novel  by  Mi¬ 
chael  Joseph  which  Columbia  is 
acquiring  for  the  indie.  Under  the 
terms  of  the  deal,  Columbia  pro¬ 
vides  100%  financing  for  the  scries 
of  films,  five  of  which  will  star 
Madison. 


DOZIER  DUE  IN  GOTHAM 
TO  SET  UP  STORY  DEPT. 

William  Dozier,  RKO’s  v.p.  in 
charge  of  production,  is  due  in 
New  York  from  the  Coast  Monday 
(30).  One  of  the  prime  objectives 
of  his  10-day  homeoffice  visit  will 
be  to  set  up  an  eastern  story  and 
talent  department.  RKO  has  been 
without  homeoffice  representation 
in  this  field  for  several  years. 

While  in  Gotham,  Dozier  will 
also  confer  with  Ruth  and  August¬ 
us  Goetz  who  are  writing  the 
screenplay  for  “Stage  Struck,” 
scheduled  for  RKO  production. 
The  production  topper  will  also 
comb  the  eastern  story  market, 
including  the  stage  plays  currently 
on  Broadway. 


Mogelever  of  Treasury 
Gets  Government  Award 

Washington,  Jan.  24. 

Importance  of  Hollywood’s  role 
in  selling  bonds  for  Uncle  Sam  was 
accented  past  week  when  Jake 
Mogelever,  was  initial  Treasury 
staffer  to  cop  award,  established  by 
Congress  for  all  government  agen¬ 
cies  last  year. 

Studio  contributions  of  newsreel 
clips  and  special  shorts  have  been 
mainstay  of  Treasury’s  bond  pro¬ 
gram  for  the  post-war  years. 
Mogelever  planes  to  Hollywood. 
Feb.  22  to  confer  with  studio  execs 
on  future  efforts. 

Already  in  the  works  are  news¬ 
reel  stints  for  Jell’  Chandler  and 
Howard  Keel.  -  t  . 
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1,750,000  copies 
roll  off  presses! 
First  printings  of 
1,250,000  sold  in 
60  days!  Nation¬ 
wide  best-seller! 


Seldom  has  any  personality 
so  engrossed  the  nation  as 
the  famed  song-star  Lillian 
Roth,  who  went  from  fame 
to  shame  and  courageously 
fought  her  way  back  to  the 
top.  Susan  Hayward  ( center 
photo)  portrays  her  life  in  a 
performance  to  remember. 
They  are  seen  together 
(above)  at  the  Los  Angeles 
Premiere. 


TRUE  STORY  POWER  MAKES 
M-G-M  s  ILL  CRY  TOMORROW' 
BOX-OFFICE  DYNAMITE! 

CHICAGO:  6th  Sensational  Week  starts  Friday!  Tops  every  M-G-M  hit  including 
"GWTW”  at  United  Artists  Theatre. 

LOS  ANGELES:  Biggest  in  history  of  4-Star  Theatre.  Friday  starts  6th  Record-, 
Smashing  Week! 

NEW  YORK:  3rd  Big  Week!  Never  such  word-of-mouth  from  enthusiastic  audiences 
at  packed  Radio  City  Music  Hall! 

★ 

M-G-M  presents 

I  LL  CRY  TOMORROW” 

-SUSAN  HAYWARD 

RICHARD  CONTE  ■  EDDIE  ALBERT  •  JO  VAN  FLEET 
DON  TAYLOR  •  RAY  DANTON 

Screenplay  by  HELEN  DEUTSCH  and  JAY  RICHARD  KENNEDY 

Based  On  the  Book  “I'LL  CRY  TOMORROW'1  by  Lillian  Roth,  Mike  Connolly  and  Gerold  Frank 

Directed  by  DANIEL  MANN  *  Produced  by  LAWRENCE  WEINGARTEN 

(Available  In  Perspecta  Stereophonic  or  1-Channel  Sound) 

M-G-M  WEEK  — FEB.  5-11  •  "An  M-G-M  Picture  On  Every  Screen  of  the  World" 
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1955s Top  Film  Grossers 

-  (US.  and  Canada)  V. 

+  +♦♦♦♦»+♦♦»  »♦♦♦  ‘  Cbntinued  front  pajre  1  ++++++H  ♦♦♦♦♦♦♦ 


TITLE 


ESTIMATED  TAKE 


16.  Bridges  of  Toko-Ri  (Par/  . . 

17.  Man  Called  Peter  (20)  . 

18/  No  Biz  Like  Show  Biz  (20th> . 

19.  To  Catch  A  Thief  (Par)  . . 

20.  Vera  Cruz  (UA)  . . . 

21.  Tall  Men  (20th)  . . 

22.  Long  Grey  Line  (Col)  . . . 

23.  Love  Me  or  Leave  Me  (M-G)  , . . . . 

24.  Seven  Little  Foys  (Par)  ? . 

25.  Three  Ring  Circus  (Par)  . . . 

26.  Deep  in  My  Heart  (M-G)  . 

27.  McConnelt  Story  (WB)  ......... 

28.  You’re  Never  Too  Young  (Par)  .. 

29.  Man  from  Laramie  (Col)  . . 

30.  Silver  Chalice  (WB)  . . 

31.  Drum  Beat  (WB)  .  . 

32.  Left  Hand** of  God  (20th)  . 

33.  Love  Is  Splendored  Thing  (20th) 

34.  My  Three'  Angels  (Par)  . 

35.  Tender  Trap  (M-G)  . . 

36.,  Last  Time  I  Saw  Paris  (M-G)  . . . 

37.  Soldier  of  Fortune  (20th)  ....... 

38.  Land  of  Pharaohs  (WB)  . 

39.  Kentuckian  (UA)  . . . 

40.  Carmen  Jones  (20th)  . . 

41.  Daddy.  Long  Legs  (20th)  ........ 

42.  Desperate  Hours  (Par)  . .  . 

43.  Far  Country  (U)  . 

44.  Sign  of  Pagan  (U)  . . 

45.  Untamed  (20th)  . . 

46.  Young  at  Heart  (WB)  ../...; _ 

47.  Wichita  (AA)  . . 

*8.  Prodigal  (M-G)  . 

49.  Man  Without  Star  (U)  . 

50.  Phenix  City  Story  (AA)  . . 

51.  Ulysses  (Par)  • . . . 

52.  Underwater  (RKO)  . . 

53.  Davy  Crockett  (BV)  . 

54.  African  Lion  (BV)  . 

55.  Hit  the  Deck  (M-G)  . 

56.  Always  Fair  Weather  (M-G)  ...... 

57.  Bad  Day  at  Black  Rock  (M-G)  . . . 

58.  Many  Rivers  to  Cross  (M-G) . 

59.  Marty  (UA)  . . 

60.  Strange  Lady  in  Town  (WB)' 

61.  Summertime  (UA)  . 

62.  Track  of  Cat  (WB) . . 

63.  Trial  (M-G)  . . 

64. -  Violent- Men  (Col)-m^  ;-,^  , 

65.  Fox  Fire  (U)  . . 

66.  Green  Fire  (M-G)  . 

67.  Interrupted  Melody  (M-G) . 

68.  Man  With  a  Gun  (UA)  . 

69.  My  Sister  Eileen  (Col)  . 

70.  Six  Bridges  to  Cross  (U) . . . 

71.  Chief  Crazy  Horse  (U)  . . 

72.  Racers  (20th)  . . 

73.  House  of  Bamboo  (20th)  . 

74.  It  Caqie  from  Beneath  Sea  (Col) 

75.  This  Island  Earth  (U)  . 

76.  How  Be  Very  Popular  (20th)  _ 

77.  White  Feather  (20th)  . 

78;  Far  Horizons  (Par)  . . 

79.  Jupiter’s  Darling  (M-G)  . 

80.  Phffft  (Col)  .  . . 

81.  Cobweb  (M-G)  . . . . 

82.  Destry  (U)  . 

83.  Gentlemen  Marry  Brunettes  (UA) 

84.  Kettles  at  Waikiki  (U)  . 

85.  Run  for  Cover  (Par)  . . 

86.  So  This  Is  Paris  (U)  . 

87.  View  from  Pompey’s  Head  (20th) 

88.  Glass  Slipper  (M-G)  . 

89.  Tall  Man  Riding  (WB)  . 

90.  Black-  Knight  (Col)  . 

91.  Capt.  Lightfoot  (U)  . 

92.  Girl  in  Velvet  Swing  (20th)  . 

93.  Lucy  Gallant  (Par)  . 

94.  N.  Y.  Confidential  (WB)  . 

95.  Purple  Plain  (UA)  . 

96.  Americano  (RKO)  . 

97.  Three  for  Show  (Col)  . 

98.  Violent  Saturday  (20th)  . 

99.  Quentin  Durward  (M-G)  . 

100.  Treasure  of  Pancho  Villa  (M-G)  . 

101.  Revenge  of  Creature  (U)  . 

102.  Tennessee’s  Partner  (RKO)  . 

103.  Ain’t  Misbehavin’  (U)  . 

104.  Conquest  of  Space  (Par)  . 

105.  Girl  Rush  (Par)  . 

106.  Hell’s  Island  (Par)  . 

107.  Smoke  Signal  (U)  . . . . 


. : .  4,700.000 

. 4,500,000 

.  4,500,000 

. .  4,500,000 

. .  4,500,000 

. 4,250,000 

. .  ^,100,000 

. . 4,100,000 

. 4,000,000 

.  4,000,000 

. 3,500,000 

. .  3,500,000 

.  3,400,000 

. 3,300,000 

.  3,200,000 

. 3,000,000 

.  3,000,000 

. . : .  3,000,000 

. . /  3,000,000 

. 3,000,000 

. 2,750,000 

. .  2,750,000 

.  2,700,000 

. . .  2,600,000 

.  2,500,000 

. . . 2,500,000 

. . 2,500,000 

. 2,500,000 

. 2,500,000 

.  2,500,000 

. 2,500,000 

. .  2, 400", 000 

.  2,250,000 

.  2,200,000 

.  2,200,000 

.  2,200,000 

. .  2,200,000 

.  2,150,000 

. ‘ .  2,100,000 

. .  2,100,000 

— . : . '..  2,000,000 

. . .  2,000,000 

.  2,000,000 

.  2,000,000 

.  2,000,000 

.  2,000,000 

.  2,000,000 

. .  2,000,000 

, .......  5..  ,-v 7 ; -Ii950;000- 

.  1,900,000 

.  1,900,000 

.  1,800,000 

.  1,800,000 

. .  1,800,000 

. . .  1,800,000 

. 1,750,000 

. .  . .  1,750,000 

.  1,700,000 

. .  1,700,000 

. v  . .  1,700,000 

.  1,650,000 

. 1,650,000 

. . .  1,600,000 

.  1,600,000 

.  1,550,000 

.  1,500,000 

. 1,500,000 

. . .  1,500,000 

. 1,500,000 

. 1,500,000 

.  1,500,000 

. .  1,500,000 

.  1,400,000 

.  1,400,000 

.  1,300,000 

. . 1,300,000 

. 1,300,000 

.  1,300,000 

.  1,300,000 

.  1,300,000 

.  1,250,000 

.  1,250,000 

.  1,250,000 

.  1,200,000 

.  1,150,000 

.  1,100,000 

. .  1,100,000 

. . . .  1,000,000 

. . . .  1,000,000 

.  1,000,000 

. -  . .  1,000,000 

.  1,000,000 


America's  107  Million-}  Films 

—  Continued  from  page  1  ■ - 


his  b.o.  killing,  investing  over 
$5,000,000  on  his  adaptation  of 
Jules  Verne’s  “20,000  Leagues 
Under  the  Sea.”  He  hgs  a  hefty 
Payoff  in  store  for  himself, 
‘Leagues”  being  rated  an  $8,000,- 
000  grosser  in  the  domestic  mar¬ 
ket  and  probably  worth  the  same 
amount,  or  near,  from  abroad. 

The  blockbusters  for  the  most 
Part  were  heavy  on  “production,” 
yeaning  bigger  and  bigger  nega- 
tive  investments.  In  fashioning 
Mister  Roberts”  from  the  hit 
Pmy,  Warners  provided  an  elabo¬ 
rate  and  carefully-charted  pictor¬ 
ial  workout  with  strong  cast  head¬ 
ed  by  Henry  Fonda,  James  Cagney 
®ud  Jack  Lemmon.  The  Leland 
Hayward  production  drew  place 
lotion  with  a  distributor  share' 
of  $8,500,000. 

It  was  an  exciting  year  for 


United  Artists,  for  out  of  it  came 
this  distributor-financier  s  biggest 
picture  in  its  history.  Stanley 
Kramer’s  “Not  As  A  Stranger,”  di¬ 
rected  as  well  as  produced  by 
Kramer,  is  headed  for  $7,100,000. 

Paramount’s  leader,  “Country 
Girl,”  was  more  evidence  of  each 
picture  being  a  project,  that  the 
big  pictures  make  the  big  money. 
The  William  Perlberg-George  Sea¬ 
ton  production,  based  on  the  Clif¬ 
ford  Odets  play,  was  endowed  with 
a  heavyweight  cast  that  .included 
Bing  Crosby,  Grace  Kelly  and  Wil¬ 
liam  Holden.  With  that  kind  of 
name  power,  figured  the  produ¬ 
cers,  the  pic  just  couldn't  go  far 
wrong,  and  if  it  were  to  click,  it 
would  click  big.  It  clicked,  the 
gross  being  $6,900,000. 

Disney,  who  releases  through 
Buena  Vista,  his  own  subsidiary; 


had  a  second  talLstakes  runner  in 
“Lady  and  the  Tramp.”  It  was  a 
dog  story  with  a  sock  punch  line, 
the  tally  being  $6,500,000. 

|To  Hell  and  Back’ 

As  ever,  the  film  business,  com¬ 
mercially,  had  its  pecularities,  sur¬ 
prises  and  disappointments.  Uni¬ 
versal’s  big  one  was  “To  Hell  and 
Back,”  but  why?  A  war  story,  no 
sex  or  glamor  and  only  Audie  Mur¬ 
phy  for  name’  pull.  But  it  caught 
on  to  the  extent  of  $6,OQO,0OO  id 
domestic  income. 

Metro’s  route  to  gold  was  via  the 
controversial  “Blackboard  Jungle.” 
Not  a  “big”  picture  in  the  usual 
sense,  it  tackled  juvenile  delin¬ 
quency  and  in  so  doing  broke  the 
bank  for  $5,200,000,  well  ahead  of 
M-G’s  costlier  productions. 

“Seven  Little  Foys”  was  a  happy 
experience  for  Par  and  Bob  Hope 
since  the  comedian’s  recent  pic¬ 
tures  were  dropping  one  after  the 
other.  “Foys,”  a  switch  from  his 
usual  wisecracking  routine,  sur¬ 
rounded  him  with  believable  peo¬ 
ple  on  the  screen  and  offered  dra¬ 
matic  values  which  were  foreign 
to  the  Hope  of  past.  The  result: 
$4,000,000. 

Par’s  “Desperate  Hours”  vtfas  one 
of  the  disappointments.  Many  of 
the  critics  did  a  rave  and  initial 
dates  were  solid.  But  then  it  almost 
collapsed,  being  headed  for  $2,500,- 
000  instead  of  the  more  than  $5,- 
000,000  that  was  expected  at  the 
start.  The  theorists,  are  divided  as 
to  the  reason.  One  group  contends 
that  the  story  of  a  family  held  as 
hostages  by  escaped  criminals  was 
a  theme  overworked  in  various 
media.  Another  group  holds  that 
the  story  strikes  too  close  to  home 
for  comfort — women  preferred  to 
look  away  from  such  a  fearful  story 
situation  in  which  they  could”  ac¬ 
tually  find  themselves. 

“Ma  and  Pa  Kettle  at  Waikiki” 
continued  the  series  profitably’  but 
there  was  a  slip.  At  $1,500,000,  this 
was  the  first  “Kettle”  film  from 
Universal  to  fall  below  $2,000,000, 
perhaps  meaning  the  tipoff  that  the 
-public  interest  is  on  the  wane. 

Probably  the  most  disheartening 
-aspect— of— the  -  top-gross—rundown- 
is  the  position  of  RKO,  which  has 
only  four  pictures  rating  recog¬ 
nition.  “Underwater,”  “The  Amer¬ 
icano,”  Tennessee’s  Partner”  and 
“Treasure  of  Pancho  Villa”  are 
figured  at  total  combine  revenue  of 
$4,700,000.  But  that  was  last  year; 
the  company  appears  definitely  go¬ 
ing  places  in  1956  under  the  new 
Tom  O’Neil-Daniel  T.  O’Shea  re¬ 
gime,  and  the  direction  must  be  up. 

GORE  SEXPLOITATION 
BOXOFFICE  LIFE-BLOOD 

'  Boston,  Jan.  24. 

Country  is  ready  for  a  new  cycle 
of  horror  films,  James  Nicholson, 
head  of  American  Releasing  Corp., 
told  representatives  of  400  firstrun 
and  nabe  houses  here  last  week. 
Producer  was  guest  At  a  luncheon 
given  for  him  by  Joseph  Levine, 
ARC  franchise  holder  in  New  Eng¬ 
land. 

Nicholson,  who  has  made  nine 
films  in  14  months,  said  that,  as  a 
former  exhibitor,  he  had  noticed 
that  certain  types  of  pictures  were 
doing  “amazing  business.”  How¬ 
ever,  he  said,  theatres  Weren’t  get¬ 
ting  enough  of  this  type  film. 

Science,  horror  and-monster  kind 
of  features  appeal  to  the  12  to  25 
age  group  in  which  more  70%  of 
the  audience  belongs,  Nicholson^ 
noted.  He  was  supported  in  this 
contention  by  various  exhib  reps 
present.  Arthur  Howard  of  Affil¬ 
iated  Theatres,  for  instance,  termed 
the  small  exploitation  fare  “bread 
and  butter  pictures.” 

Marty  Mullin,  prexy  of  New 
England  Theatres,  told  the  group 
that  the  shortage  of  product  gave 
indie  producers  a  great  chance,  to 
come  in  and  that  theatreowners 
were  “grateful”  to  these  producers. 
“We  do  everything  we  can  to 'en¬ 
courage  them,”  he  declared. 

Nicholson’s  chiller  package — 
“The  Day  the  World  Ended”  and 
“Phantom  from  10,000  Leagues” — 
opened  day  and  date  in  250  New 
England  theatres  last  week,  as  well 
as  at  the  Paramount  and  Fenway 
Theatres  in  Boston. 


Rhoden  Cheerful 

Hollywood,  Jan.  24. 

Business  is  better  since  New 
Year,  particularly  in  nabe 
houses,  National  Theatres 
prexy  Elmer  C.  Rhoden  re¬ 
ported.  following  two-day  meet¬ 
ing  with  operating  executives 
of  chain. 

“From  all  parts  of  country 
our  operators  see  concrete  evi¬ 
dence  of  business  upswing.” 


Indie  Exhibs  Study  Pool  Purchase 
Plan  to  Beat  High  Costs,  Low  B.O. 


Govt.  Newsreel  =a  Fav 

Washington,  Jan.  24. 

J  U.  S.  Information  Agency 
produced  and  distributed  films 
were  shown  in  83  countries 
last  year,  with  “Our  Times,” 
its  international  newsreel,  dis¬ 
playing  the  biggest  climb  to 
popularity. 


f  Faced  with  a  declining  boxoffice 
and  rising  costs  of  operations,  inde¬ 
pendent  theatreowners  are  explor¬ 
ing  the  possibility  of  iristituting 
economies  via  a  pooling  arrange¬ 
ment  in  making  purchases  and  buy¬ 
ing  services.  Several  local  units'of 
national  "exhibitor  organizations  are 
surveying  their  members  in  an  ef¬ 
fort  to  set  up  a  single  purchasing 
system. 


USIA  now  has  about  100 
films  in  circulation,  says  Tur¬ 
ner  Shelton,  chief  of  the 
Agency’s  motion  piettire  ser-  . 
vice.  Some  of  the  pix  were5 
made  by  private  commercial 
producers.  Shelton  adds  that 
the  demand  for  the  films 
worldwide  exceeded  the  sup¬ 
ply  by  70%. 

During  the  year,  the  agency 
distributed  over  24,000  prints, 
totaling  47,000  reels. 

1956  Holds  Big 
Film  Potential 
With  Some  Its 

Film  business,  which  hit  low  ebb 
during  the  pre-Christmas  period, 
is  showing  signs  of  picking  up.  The 
increase,  however,  hasn’t  been 
strong  enough  to  merit  a  streamer. 
Said  one  exhibitor  leader, '“Busi¬ 
ness  has  advanced  from  terrible 
to  poor.” 

A  series  of  optimistic  statements 
have  been  issued  in  recent  weeks 
-by^  both  exhibition  -  and  distributor- 
executives.  Much  of  the  optimism 
is  based  on  the  product  array  that 
is  being  readied.,  for  release  dur¬ 
ing  the  current  year.  For  example, 
Leonard  Goldenson,  American 
Broadcasting  -  Paramount  Theatres 
prexy,  said  last  week  that  the  in¬ 
dustry  has  in  its  power  (he  in¬ 
gredients  to  make  1956  the  most 
prosperous,  in  its  history  if  it  mar¬ 
kets  and  promotes  its  product 
properly.  Stanley  Warner  topper 
S.  H.  Fabian  told  the  company’s 
annual  stockholder  meeting  re¬ 
cently  that  the  product  lineup 
scheduled  for  release  spelled  out 
profits  for  the  industry.  Spyros 
Skouras,  20th-Fox  chieftain,  .has 
been  equally  optimistic  in  recent 
statements  and  has  pointed  to 
20th’s  $70,000,000  production 
budget. 

Unlike  the  post-war  business  de¬ 
cline,  the  industry  is  not  becoming 
panicky  and  resorting  to  retrench¬ 
ments.  .  It ;  is  fighting  back  with 
new  and  different  entertainment 
values  that  the  public  can  obtain 
only  in  motion  picture  theatres. 
It  is  also  stepping  up  its  promo¬ 
tional  efforts. 

The  return  of  RKO  to  the  active 
production  fold,  the  increase  in 
20th’s  production  schedule,  the  ac¬ 
tivity  of  the  indie  producers  at 
United  Artists,  the  participation 
deals  at  Warner  Bros,  and  Metro, 
the  development  of  new  faces  at 
Universal,  the  new  big  picture 
policies  at  Allied  Artists  and  Re¬ 
public,  the  product  plans  at  Para¬ 
mount  and  Columbia  are  all  re¬ 
garded  as  encouraging  signs. 

It’s  felt  that  the  poor  financial 
showings  daring  the  final  fiscal 
period  of  1955  will  be  recouped  in 
subsequent  stanzas  as  soon  as  the 
blockbuster  product  that  has  re¬ 
cently  been  completed  starts  jnak- 
ing  the  rounds. 


VIDEO ‘RACKET  SQUAD’ 
AS  ALLIED  FEATURE 

Hollywood,  Jan.  24. 

Hal  Roach  studios  and  Allied 
Artists  will  combine  to  make  a  fea¬ 
ture-length  version  of  Hal  Roach 
Jr.’s  syndicated  “Racket  Squad” 
teleseries  for  theatrical  release. 
Roach  will  produce  and  film  pic, 
with  AA  co^financing  and  releas¬ 
ing.  “Racket  Squad”  will  also  mark 
first  theatrical  pic  to  be  made  by 
Roach  studios  since  1947,  when 
company  converted  to  telefilming 
and  space  rentals. 

Starring  roles  for  the  feature 
are  not  yet  cast.  Malvin  Wald  and 
Arthur  Orloff  will  do  screenplay. 
Slated  to  roll  in  April.  i 


Plan,  if  it  works  out,  would  be 
an  extension  of  the  buying  and 
booking  combines  operated  by 
many  indie  groups  for  the  purchase 
of  films  from  the  major  film  com¬ 
panies.  The  bulk  film  deals  give 
the  indie  ops  a  purchasing  power 
equal  to  many  of  the  large  circuits. 
It’s  felt  that  a  similar  modus  oper- 
andi,  extended  to  other  require¬ 
ments  of  theatres,  would  bring 
about  many  coin-saving  advantages. 
Purchases  of  various  items  and 
services,  it’s  pointed  out,  could  be 
obtained  at  reduced  rates  if  they 
are  bought  or  contracted  for  in 
large  quantities. 

A  questionnaire  being  promul¬ 
gated  by  an  Allied  States  Assn, 
unit,  for  example-,  seeks  informa¬ 
tion  on  every  phase  of  theatre  op¬ 
eration.  It  asks  the  theatre  mem¬ 
bers  to  list  the  type  of  oil  used,  the 
company  from  which  it  is  pur¬ 
chased,  the  company  from  which 
candy  is  bought,  the  company 
which  services  the  marquee,  the 
type  of  paint  used  in  refurbishing, 
cleaning  materials  used,  etc.  It 
also  requests  the  exhibitors  to  list 
the  manufacturers,  the  dealers,  and 
service  companies  which  furnish  or 
service  the  projection  equipment 
and  screens. 

When  all  the  Information  is  gath¬ 
ered,  a  study  will  be  made  to  see 
how  many  theatres  require  similar 
or  the  same  materials  and  services. 
.  I?  the.._requirements__are '  similar, 
which  they  are  expected  to  be,  a 
committee  will  be  organized  to 
make  purchases  and  contract  for 
services  at  a  bulk  rate. 


7  Buena  Vista 
Releases,  1956 

Buena  Vista,  distributing  arm  of 
the  Walt  Disney  organization,  has 
scheduled  seven  Disney  feature 
pictures  for  release  during  1956. 
Two  are  reissues. 

The  new  entries  include  four 
live-getion  films,  of  which  two  are 
in  Cinemascope.  Other  newcomer 
is  a  full-length  True-Life  Adven¬ 
ture. 

Program  kicks  off  in  February 
with  the  national  release  of  “The 
Littlest  Outlaw,”  filmed  in  Mexico. 
“Song  of  the  South,”  combined 
live-action  and  cartoon  in  Techni¬ 
color,  follows  on  Feb.  20  with  a 
175-theatre  booking  in  the  New 
England  area.  Picture  is  based  on 
Joel  Chandler  Harris'  “Uncle 
Remus”  stories. 

Set  for  June  is  the  CinemaScope, 
“The  .Great  Locomotive  Chase,” 
starring  Fess  Parker  and  Jeff 
Hunter.  July-August  will  see  the 
theatrical  release  of  the  adaptation 
of  the  Disneyland  tv  production, 
“Davy  Crockett  and  the  River 
Pirates,”  starring  Parker  and  Bud¬ 
dy  Ebsen.  “Secrets  of  Life,”  the 
True-Life  Adventure,  is  slated  for 
October  distribution. 

Disney’s  1956  Christmas  offering 
will  be  “Westward  Ho,  The  Wag¬ 
ons,”  a  live-action  feature  C’Scoper 
starring  Parker,  Buddy  Ebsen.  Jeff 
York  and  Kathleen  Crowley.  “Fan¬ 
tasia,”  originally  issued  in  1940, 
starts  another  whirl  next  month 
with  a  series  of  key  city  exclusive 
engagements.  Feature  of  reissue 
will  be  use  of  new  electronic  de¬ 
velopment  by  which  picture  and 
screen  are  automatically  enlarged 
from  standard  to  C’Scope  propor¬ 
tions. 


EDITOR  JOINS  FILMACK 

Chicago,  Jan.  24. 

A.  J.  Kennedy,  until  recently 
film  pditor  of  the  San  Francisco 
Chronicle,  has  been,  named  Coast 
representative  of  Chi’s  Filmack 
Trailer  Co. 

Before  joining  the  Chronicle  in 
1937.  Kennedy  had  been  western 
division  exploitation  manager  for 
several  majors,  including  Univer¬ 
sal,  20th-Fox,  Paramount  and  War¬ 
ier  Bros. 
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Seeks  to  Raise 
Sunday  Curtain 
At  1:05  in  N.  Y. 

Albany,  Jan.  24. 

Public  entertainment,  as  well  as. 
spffrts,  could  start  on  Sunday  at 
1:05  p.m., -rather  than  the  current 
2  p.m.,  if  a  bill  introduced  last 
week  by  Senator  William  F.  Con¬ 
don,  Republican  of  Yonkers,  were 
to  hecome  law.  ./ 

Legislation  is  “permissive” 
within  local  option.  Down¬ 
town  Manhattan  houses  usu¬ 
ally  open  Sundays  at  12  Noon. 

It  amends  Sections  2145  and 
2152  of  the  penal  statute,  the 
former  permitting  Sunday  sports 
after  2  p.m.,  by  local  legislative 
act,  and  the  latter,  legitimate  the¬ 
atrical  performances,  concert  and 
recital  dances,  motion  pictures  or 
other  public  exhibitions  on  the 
same  basis. 

The  explanation  given  when  the 
bill  was  presented:  it  would  pro¬ 
vide  more  natural  light  for  the 
playing  of  professional  baseball 
and  football;  <  . 


TECHNICOLOR’S  $1.03 
DIWY,  UNDER  1954 

Consolidated  profit  of  Technicol¬ 
or  Inc.,  before  taxes  on  income, 
amounted  to  $4,108,243  for  the 
year  1955,  according  to  prexy  Dr. 
Herbert  T.  Kalmus,  as  against 
$4,901,178  for  previous  year. 

Company  racked  up  a  consoli¬ 
dated  profit  of  $2,064,820,  equiva¬ 
lent  to  $1.03  per  share,  after  taxes 
for  i955,  he  reported.  This  com¬ 
pares  with  $2,319,160,  or  $1.18  per 
share  for  1954.  Shares  outstanding 
today  total  2,002,136,  with  1,969,- 
770  shares  outstanding  in  1954. 

Doubt  was  expressed  by  Kalmus 
that  earnings  tor  the  first  part  of 
1956  would  increase  to  their  1954 
level  or  better.  However,  he  said, 
“Technicolor  has  so  many  irons  in 
the  fife  concerning  improvements 
in  plant  operation,  excising  re¬ 
search  activities  and  early  pros¬ 
pects  of  entering  the  field  of  ama¬ 
teur  processing  and  graphic  arts 
that  I  cannot  be  other  than  .op¬ 
timistic  for  improvement  later  this 
year  and  for  the  long  range  fu¬ 
ture.” 


ARTHUR  LOEW  TO  CHAIR 
YRLY,  MEETING  (FEB.  23) 

Arthur  Loew  will  preside  at  his 
first  stockholders’  meeting  Feb.  23 
when  the  Loew’s  Inc.  annual  con¬ 
clave-  takes  plade  in  New  York.  As 
president,  Loew  is  to  gavel  all  such 
sessions  as  well  as  meetings  of  the 
board  in  the  absence  of  board  chair¬ 
man  Nicholas  M.  Schenck. 

Warner’s  annual .  meeting  is  set 
for  Feb.  1  and  Universal’s  for 
March  14. 


LOEW'S  O'SEAS-SHIFTS 


Karlin  To  Reich — New  Execs  For. 
Columbia,  Cuba,  Argentine 


Morton  A.  Spring,  first  v.p.  of 
Loew’s  International,  has  made  a 
number  of  new  appointments  with¬ 
in  the  ranks  of  the  company’s 
managerial  staffers. 

Myron  Karlin,  now  manager  of 
Argentina,  will  become  manager 
for  Germany.  His  Argentinian  post 
will  be  filled  by  Robert  A.  Schmitt, 
•who  is  shifting  from  Colombia. 

Edward  S.  Zobel,  formerly  of 
the. homeoffic^  staff,  moves  to  Co¬ 
lombia,  and  F.  W.  N.  Beckett,  for¬ 
mer  manager  of  Germany,  suc¬ 
ceeds  the  late  Robert  O.  Schoham 
as  manager  for  Cuba. 


Think  Thieves  Lingered 
After  Kansas  Showings 

Kansas  City,  Jan.  24. 

Four  theatres  in  the  two  Kansas 
Cities  were  robbed  la’st  Friday  (21). 
Included  was  the  Granada  Theatre, 
Fox  Midwest  firstrun  in  Kansas 
City,  Kansas,  previously  vandalized 
in  another  robbery  Jan.  4. 

Also  robbed  on  the  Kansas  side 
were  the  Jayhawk  Theatre  and  the 
Park  Theatre,  nabes  in  widely 
separated  locations.  On  the  Missouri 
side,  just  a  block  across  the  State 
line  from  Kansas,  the  Giles  The¬ 
atre,  mid-town  indie  nabe,  was 
broken  into  and  cash  taken  from  a 
steel  cabinet. 

At  the  Granada  and  the  Park 
Theatres  detectives  believe  thieves 
stayed  in  the  houses  after  closing 
hours.  As  in  the  previous  Granada 
|-easeT-vending-maehines;'-  coin-tele¬ 
phones,  coin  changers  and  other 
equipment  were  ripped  open  and 
money  taken  out.  Charles  Barnes, 
manager  of  the  Granada,  estimated 
amounts  totalling  about  $65  were 
missing. 


British  Accent 

Continued  from  page  5 

have  him  speak  with  the  proper 
British  accent.  “I  think  he  did 
very  well,”  commented  Neame. 
“There  may  be  a  few  people  in 
Britain  complaining  that  we  didn’t 
cast  a  British  actor  in  the  part,  but 
I  don’t  think  it  will  make  much  of 
a  difference.”  He  said  the  film 
was  wholly  true  to  the  original 
story  with  the  exception  of  one 
minor  episode. 

•Neame  pointed  to  the  successful 
“Brief  Encounter”  and  said  the 
picture  wouldn’t  be  half  as  good- 
had  its  producers  decided  to 
"glamorize”  Celia  Johnson.  How¬ 
ever,  Neame  conceded  that  there 
was  room  for  improvement  ir 
British  films  in  terms  of  accents 
and  expressions. 

"There  is  no  reason  why  in  our 
productions  we  can’t  substitute 
'  ‘flat’  for  ‘apartment’  or  ‘two  weeks’ 
for  ‘fortnight’,”  he  opined.  “You 
might  call  that  ‘Americanizing’  it, 
but  the  fact  is  that  our  British 
audiences  know  the  term  apart¬ 
ment.  So  it  might  make  no  dif¬ 
ference  at  home,  but  it  would 
abroad  and  especially  in  the  U.S. 


(‘Flat’  and  ‘fortnight’  are  not  un¬ 
intelligible  to  Americans — Ed.) 


CoPs  Political  Novel 

Columbia  has  acquired  the  screen 
rights  to  “The  Last  Hurrah,”  the 
Atlantic  Prize  novel  by  Edwin 
O’Connor.  It  is  being  published  by 
Little,  Brown  &  Co. 

Book  is  a  fictional  study  of  the 
last  of  the  old-time  political  bosses, 
and  has  a  New  England  city  as  its 
setting.  Col  has  placed  the 
property  on  its  1956  production 
schedule. 


Celebs  ‘Voicing’ 

—  Continued  from  page  1  „■ 

Brubeck,  George  Shearing,  Billy 
Taylor,  John  Lewis,  Sarah  Vaughan, 
Gerry  Mulligan,  Carmen  McRae, 
Dizzy  Gillespie,  Stan  Kenton, 
Peggy  Lee,  Bill  Finnegan,  Eartha 
Kitt,  Tito  Puente,  Steve  Allen, 
Donald  Mills  of  the  Mills  Bros., 
and  such  recording  executives  as 
George  Avakian  (Columbia)  and 
Bob  Thiele  (Coral  and  Brunswick). 

On  still  other  programs'  have 
been  Patricia  Morrison,  Helen 
Hayes,  Mary  Martin,  George  Ab¬ 
bott,  Barbara  Bel  Geddes,  Ben  Gaz- 
zara,  Fred  Allen,  A1  Hibbler, 
Maurice  Chevalier,  Edith  Piaf, 
Edye  Gourme,  Ezio  Pinza,  Jean 
Pierre  Aumont,  Shirley  Jones  and 
other  leads  of  the  filmed  version  of 
Oklahoma,”  Antonio,  Escudero, 
Carmen  Amaya,  Aja  Zanova,  Ten¬ 
nessee  Williams,  Alfred  Hitchcock; 
Paul  Kohner,  German  motion  pic¬ 
ture  agent;  etc. 

Typical  of  type  of  interviews  are 
the  following: 

Helen  Hayes,  interviewed  in  con¬ 
nection”  with  her  50th  anniversary 
in  the  theatre,  reminisced  on  her 
experiences  and  roles;  Hildegarde 
Neff,  the  German  star  of  “Silk 
Stockings,”  taped  in  both  English 
and  German,  discussing  her  work 
in  the  Broadway  musical,  her  diffi¬ 
culties  in  learning  to  think  in  Eng¬ 
lish,  and  her  admiration  for  musi¬ 
cal  comedy  stars  who  can  really 
act. 

Eartha  Kitt  was  used  on  pro¬ 
grams  in  English,  French,  Spanish 
an<^  Italian,  speaking  and  singing 
in  all  these  languages.  She  told  of 
getting  her  start  as  a  dancer  with 
Katlierine  Dunham,  a,nd  then  be¬ 
coming  a  successful  singer  in 
France.  Tom  Two-Arrows,  leading 
authority  on  American  Indian  lore, 
sang  tribal  chants  and  demon¬ 
strated  several  Indian  musical  in¬ 
struments.  He  will  perform 
these  instruments  during  a  Far 
East  tour  this  coming  spring! 
Robert  Schnitzer,  general  man- 


C0MP0  DOFFS  HAT  TO 
BATTLING  MERCHANTS 

Council  of  Motion  Picture  Or¬ 
ganizations’  59th  ad  in  Editor  & 
Publisher  last  week  saluted  an  ally 
in  the  industry’s  fight  against  the 
Federal  admission  tax. 

Ad  noted  that  the  National  Re¬ 
tail  Dry  Goods  Assn.,  at  a- meet¬ 
ing  Jan.  11,  had  passed  a  resolu¬ 
tion  urging-  Congress  to  remove 
“all  excise  taxes  which  were  in¬ 
itially  imposed  as  a  wartime  emer¬ 
gency  measure.” 

“Afflidted  ourselves  With  ah  ex¬ 
cise  tax,  we' applaud  the  action  of 
the  dry  goods  people,”  the  COMPO 
ad  read.  “Like  the  excise  taxes 
they  complain  of,  the  Federal  ad¬ 
mission  tax  was  a  ‘wartime  mea¬ 
sure.’  But,  unlike  their  excise 
taxes,  the  admission  tax  dates,  not 
from  the  last  war,  but  from  World 
War  I.” 

.  It  went  on  to  say  that  the  theatre 
admission  tax  was  “a  classic  ex¬ 
ample  of  the  reluctance  of  govern¬ 
ment  to  let  go  of  a  tax  once  it  has 
been  imposed.” 


Alexander  Korda 

— —  Continued  from  page  4  = 

"The  Constant  Husband”  and 
“Richard  III”— on  tv  prior  to  re¬ 
lease  of  the  films  at  the  theatres. 
“Richard,”  for  which  NBC  is  pay¬ 
ing  $500,000  for  a  single  showing, 
will  t  be  aired  March  11,  opening 
that '  same  evening  at  the  Bijou 
Theatre  in  New  York. 

Braving  ■  American  exhibitor! 
wrath,  Korda  very  early  came  out] 
in  favor  of  subscription  tv  and  in 
fact  obtained  the  right  to  Zenith’s 
Phonevision  for  the  UK. 

But  he  wasn’t  neglecting  his 
theatrical  interests.  Korda  was 
the  first  of  the  British  producers 
to  adopt  Cinemascope,  and  at  the 
time  of  his  death  he  had  delivered 
the  first  of  a  series  of  C’Scope  pro¬ 
ductions  to  20th-Fox. 

Korda’s  name,  synonymous  with 
the  best  British  production  has 
had  to  offer,  also  is  associated  with 
international  thinking  on  a  grand 
scale.  Very  early,  he  realized  that, 
to  be  successful,  he  had  to  aim 
for  an  amalgamation  of  ideas  and 
talent.  Consequently,  he  brought 
to  Britain  not  only  Continental 
artists,  but  also  drew  heavily  on 
the  American  talent  pool. 

Many  of  the  players  he  used  in 
his  pictures— from  Sir  Laurence 
Olivier  to  Robert  Donat,  Charles 
Laughton,  Leslie  Howard  and 
Merle  Oberon — eventually  became 
top  marquee  names  in  the  U.  S. 

In  recent  years,  -  Korda’s  pace 
eased  and  he  spent  a  good  deal  of 
time  on  the  Riviera  and  on  his 
yacht,  the  "Elsewhere.” 

"Some  men  retire  at  60.  I  am 
59,”  he  told  a  newspaper  writer  in 
1953.  “I  am  clearing  my  desk  so 
that  younger  men  may  clutter  it.” 

Korda  was  a  great  friend  of  for¬ 
mer  Prime  Minister  Winston 
Churchill;  and  while  he  took  liber¬ 
ties  with  history  when  he  made 
“Lady  Hamilton,”  Churchill 
thought  enough  of  the  picture  to 
show  it  over  and  over  again  to  visi¬ 
tors  to  his  country  estate  at  Che¬ 
quers. 

The  same  article  quoted  above 
also  had  a  paragraph  giving  Kor¬ 
da’s  views  on  death:  “I  have  never 
been  afraid  of  it,”  he  said.  "I  am 
one  of  those  very  many  people  who 
think  it  will  never  happen  to 
them.” 


Detroit  Strike 

Continue#  from  page .  1  __ 

from  patrons  inquiring  about  at¬ 
tractions  during  first  few  days  of 
strike.  The  chain  printed  program 
schedules  and  mailed  them  to  call¬ 
ers.  Nabe  houses  installed  tele¬ 
phone  answering  devices  which 
gave  program  info  when  operator 
was  off  duty.  Many  persons  re¬ 
ported  driving  around  for  an  hour 
or  more  looking  at  marquees  be¬ 
fore  selecting  show  they  most 
wanted  to  see. 


Jubilee  Forum 

=5  Continued  from  page  2  - - ^ 

you  can,  so  long  as  you  will  come 
out  all  right.” 

In  10  minutes  I  was  in  Kelly’s 
office  and  within  48  hours,  after 
he  had  talked  to  the  Coast,  I  signed 
a  contract  at  8:00  a.m.  in  the  morn¬ 
ing  with  Charlie  Schwartz  and 
Arthur  Kelly  for  the  firstrun .  on 
Broadway  (World  Premiere),  The 
early  signing  time  was  so  that  no 
one,'  including  those  at.  the  Coast, 
could  interfere,  or  come  up  with 
some  new  idea, 

t  had  been  averaging  $6,000  a 
week  with  British  pictures,  my  first 
week  with  “City  Lights”  was  over 
$69,000  and  the  picture  held  up 
well.  If  it  had  not  been  for  Sime, 
Leblanc’s  who  owned  the  theatre, 
they  would  probably'  have  had  it 
back  and  I  would  have  been  out  ol 
a  job.  If  ever  there  was  a  friend 
to  all  in  the  industry  it  was  Sime. 

I  have  never^forgotten  his  gen¬ 
erous  and  unsolicited  help  and 
never  will. 

Harold  Auten 
American  Representative 
Greater  Union  Theatres  Ltd. 
Sydney,  Australia. 


ager  of  ANTA,  discussed  the  export 
of  American  talent  to  Europe  un¬ 
der  the  international  cultural  ex¬ 
change  program.  Louis  Armstrong 
reported  on  his  foreign  tours  and 
reception  by  audiences  overseas. 
His  original  ways  of  expressing 
himself  brought  favorable  comment 
from  listeners  in  foreign  countries. 
Television  star  Steve_  Allen  told 
how  he  learned  to  play  the  clarinet 
for  his  role  in  “The  Benny  Good¬ 
man  Story.”  • 

Patricia  Morrison,  star  of  “King 
and  I,”  was  interviewed  by  Princess 
Rudi  Voravan,  a  Voice  announcer 
for  Siamese  broadcasts  and  a  grand¬ 
daughter  of  the  King. ‘.of  Siam 
whose  children  were  taught  by 
Anna.  Maurice  Chevalier  and 
Edith  Piaff  told  French  audiences 
how  they  adapt  French  songs  for 
U.  S.  audiences.  Aja  Zanova, 
Czech  star  of*  the  “Ice  Capades,” 
told  of  how  she  escaped  from  her 
Communist  dominated  country  and 
of  freedom  in  the  U.  S..  during  a 
special  broadcast  to  her  native 
country.  * 


Air  Logs  Much  Missed. 

The  most,  oft-repeated  lament 
was .  the  absence  of  radio  and .  tv 
listings.  Sales  of  magazines  .which 
list  programs  zoomed.  Shopper’s 
throwaway  sheets  inserted  broad¬ 
cast  schedules  on  front  page;  nabe 
papers-  augmented 


Not  Enough  Telecasts.  . . 

.  Radio  and  tv  stations  stepped  up 
frequency  pf  .  newscast.  .  .  Some 
listeners  called  tp.  make,  sure  .they 
had  heard  correctly,  or  to  ask  for  a 
repeat  of  certain  news  items’. be-? 
cause  the  announcer  had  “gone  too- 
fast.”.  Owners  of  recording,  de-. 
vices  recorded  newscasts .  and 
played  them  b.apk  for  friends.  Some 
even  recorded  commercials,  to.  re-? 
member  bargains,  phone  numbers 
and  addresses;  of  advertisers.  As 
a  result  recording .  tape  became 
scarce.  . 


Bronx  Theatre 

—  Continued  from  page  5  ; 

acle  sees  the  establishment  of 
Cinemiracle  Corporation,  which  is 
the  equipment  company.  In  addi¬ 
tion  there  is  Louis  de  Rochemont 
Cinemiracle  Productions,  in  which 
de  Rochemont  owns  a  minority  in¬ 
terest,  the  rest  being  in  the  hands 
of  National  Theatres. 

Elmer  C.  Rhoden,  NT  prexy, 
originally  bought  the  Cinemiracle 
idea  from  Russell  McCullough, 
who  heads  up  the  Coast  agency 
supplying  the  circuit  with  its 
equipment.  McCullough  then  went 
ahead  and  developed  it.  Rhoden 
and  NT  execs  huddled  with  de 
Rochemont  on  the  Coast  last  week 
and  then  approved  the  leasing  of 
the  Mount  Eden  as  a  production 
base.  According  to  de  Rochemont, 
Cinemiracle  creates  zn  unpreced¬ 
ented  degree  of  audience  partici¬ 
pation.  He  said  that  the  first  fea¬ 
tures  would  be  lensed  in  Cinemir¬ 
acle  only,  with  no  covering  version 
contemplated. 


Canadian-Made  Feature 

Ottawa,  Jan.  24. 

Astral  Films  of  Toronto,  headed 
by  I.  H.  Allen,  will  handle  world 
release  of,  “The  Little  Canadian.1 
Mel  Turner’s  color  feature  was 
shot  last  year  in  and  around  King¬ 
ston,  in  the  Ottawa  area. 

Has  been  shown  in  a  few  local 
houses,  mostly  of  the  Odeon 
chain. 


Broadcasters  Regrets  . 

James .  G.. .  Riddell,  prexy  of 
WXYZ-AM  8f.  TV.,,  urged  an  end  of 
the  strike,  saying. that  everyone,  in¬ 
cluding  radiorty  stations,,  was  be¬ 
ing  hurt.  Some  stations  reported 
that  listeners,  complained  stations 
weren’t  repeating,  their  programs 
for  the  day  often  enough. 


Ballet  Hurt  .  By  $8,000. 

C.  W.  Voa  Lopik,  general  man¬ 
ager  of  Masonic  Temple,  reported 
a  loss  of  more  than  $8,000  in  win¬ 
dow  sales  for  the  Sandler’s  Wells 
Ballet. 

Airline .  Angles 

Airlines  provided,  a  special  serv¬ 
ice  with  stewardesses  reading 
capsule  news.  .  reports  over  the 
plane’s  loudspeaker  system  after- 
takeoffs  from  Detroit.  . 


Hoarding  Ont-of-Town  Copies 
Out-of-town  .papers  which  did 
not  increase  circulation  appre¬ 
ciably — some  even  cut  number  of 
copies  entering  Detroit— became- 
premium  goods,  with  vendors  hold¬ 
ing  many  under  the  counter  for 
favored  customers.  Others  put  up 
signs  reading:  “Please  do  not  ask 
us  to  save  a  copy  of  the  paper  for 
you.” 


Police  Unhappy,  Too 
Police  complained  lack  of  papers 
hindered  solution  of  major  crimes 
because  they  no  longer  received 
valuable  tips  from  persons  who 
had  read  detailed  accounts,  of 
crimes  in  their  newspapers  and 
remembered  something  they  had 
seen  or  heard. 


Troy,  N.  Y. 

In.  the  40-odd  years  that  X  have 
read  Variety,  the  50th  Anniver¬ 
sary,  number  is  the  finest.  It  con¬ 
tains  a  vast  amount  of  information 
for.  all  lovers  of  the  theatre.  As  I 
read  its  pages  it  brought  back 
memories,  some  good  and  some 
bad..  The  stage  people  that  \  knew 
and  .the  plays  that  I  played  for 
streamed  before  my  mind’s  eye 
like  a  panorama.  Those  were  great 
days.  . 

The  article  about  “Uncle  Tom’s 
Cabin”  in  the  main  is  o.k.,  but  as 
to  its  first  presentation  being  given 
at  ’  the  Troy  Museum  4s  absolutely 
wrong.  Back  in  the  80s  I  was  a 
Tom  trouper  and  I  have  collected 
quite  a  bit  about  the  old  show. 

Chas.  ■  W;  Taylor,  an  actor  and 
play  write,-  was  the  first  to  drama¬ 
tize— and1-  produee  -“Uncle  Tom’s 
Cabin”  in  the  U.  S.  It  was  staged 
at  •  the  National  Theatre  in  New 
York,  Aug.  23,  1852,  and  had  a  run 
of  11  nights.  He  was  careful  in 
writing  the  play,  changing  some 
of  the  names  of  the  characters. 
Little  Eva  was  little  Ariei,  this  was 
done  so  as  not  to  offend  the  most 
radical  people. 

The  "following  was  the  cast: 

Uncle  Tom  . C.  W.  Taylor 

Edward  Wilmot  . . ,..W.  G.  Jones 

Arthur  Sedley  . J.  M.  Cooke 

Burley  Hammond  . - . N.  B.  Clarke 

Rory  Marks  . Mr.  Toulain 

Jasper  Skeggs  . J.  Herbert 

Joe.  Adams  . Mr.  Siple 

Little  Ariel  . . Master  Murray 

Sam  .  ...Mr.  Marsh 

Mrs.  Sedley  . Mrs.  Bannister 

Morna  Wilmot  ........  .Mrs.  H."F.  Nichols 

Emiline  .  Miss  M.  Barber 

Crazy  Meg  . Mrs.  W.  G.  Jones 

Phillis  . ...Miss  Armstrong 

Aunt  Chloe  . Mi6S  Thompson 

Further  proof  can  be  found  in 
the  American  Theatre — 1752-1934, 
a  book  edited  by  Montrose  Moses 
and  John  Mason  Brown..  It  con¬ 
tains  an  article  in  reference  to 
Taylor’s  production  taken  from  the 
New  York  Herald  Sept.  3,  1852. 

The  George  L.  Aiken  version 
was  the  second^  brought  out  in 
America,  and  was  produced  at  the 
Troy  Museum  Sept.  23,  1852.. 

No  other  play  passed  through 
such  stages  of  mutilation  as  Uncle 
Tom.  It  was  strangled,  hacked, 
slashed,  and  murdered.  They  cut 
it  and  they  added  to  it,  anything 
for  attraction.  They  put  in  two 
Marks,  and  two  Topsys.  They  had 
blood  hounds  and  fake  hounds  to 
chase  Eliza  across  the  ice.  And 
Eva!  One  summer  in  the  Catskills, 
I  saw  a  company  that  was  touring 
the  Summer  resorts,  that  had  a 
little  Eva  larger  than  Uncle  Tom. 
Mme.  Julia  de  Marguerittes,  a 
French  actress,  assumed  the  man¬ 
agement  of  the  Green  Street  The¬ 
atre,  in  Albany  and  on  Jan.  •  17, 
1853,  Uncle  Tom’s  Cabin,  drama¬ 
tized  by  A.  B.  Sweet,  was  pre¬ 
sented,  >and  Mjadame,  short,  stout 
and  "gray  headed,  was  little  Eva. 

G.  A.  Severance 
Musicians  Union, 
Local  No.  13. 


PERLEY  BACKS  DENEAU 

Jack  Perley,  Paramount’s  ft.  Y. 
branch  sales  manager  since  1950, 
has  been  appointed  assistant  to 
Sidney  G.  Deneau,  recently-named 
western  sales  manager. 

In  his  new  post,  Perley  will  be 
stationed  at  tfie  homeoffice.  He 
has  been  with  Par  for  more  than 
25  years. 


McIntyre  heads  ia's  195 

Manchester,  N.  H.,  Jan.  24. 

Leo  R.  McIntyre  has  been  elected 
president  of  Local  195,  Interna¬ 
tional  Alliance  of  Theatrical  Em¬ 
ployees  and  Moving  Picture  Op¬ 
erators,  AFL-CIO. 

Other  officers  named  included 
Arthur  A.  Smet,  vice  president  and 
business  representative;  Thomas  P. 
Swist,  financial  secretary  and  treas¬ 
urer;  Samuel  F.  Cooley,  recording 
secretary,  and  George  Craig,  Ernest 
Gunderman  and  John  Jasinski, 
trustees. 
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UNIVERSAL-INTERNATIONAL  Presents 

The  sensational  star  of 

TO  HELL  AND  BACK 

in  the  fighting  story  of  the 
Champion  of  all  the  World 
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co_  JEFF  MORROW  •  JOHN  MoINTIRE 

TOMMY  RALL  -  HOWARD  ST.  JOHN  -  CHICO  VEJAR-ART  ARAGON  -  CISCO  ANDRADE 

Directed  by  JESSE  HI BBS  *  Screenplay  by  JACK  SHER  *  Produced  by  AARON  ROSENBERG 


pictures 


Picture  Grosses 


WRIETY 


— “Smash  Up”  (Indie)  and  “Cow- 
hoy  and  Lady’*  (Indie)  (reissues). 
Fairish  $5,000.  Last  week,  "Spoil- 
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MINNEAPOLIS 

(Continued  from  page  9) 


ind  “Seven  Bridget  To  "All  That  Heaven  Allows''  (U». 


Cross”  (U)  (reissue),  $7,200. 
Orpheum  (Loew)  (3,0Q0;  60-$l)- 


Slow  $7,000.  Last  week,  “Court- 
Martial  Billy  Mitchell1'  (WB)  (2d 


BROADWAY 

(Continued  from  page  9) 
week.  .  Stays  on. .  "Benny  Good¬ 
man  Story”  (U)  opening  moved 

back  to  Feb.  15.  _ 

Criterion  (Moss)  (1,700;  75-$2.20) 


‘SLADE’ STOUT  $7,000, 

.  L’VILLE;  ‘SKIRTS’  13G 


back  to  Feb.  15.  ‘  Louisville,  Jan.  24.  |  Fear”  OJA).  Nifty  $9,000.  La 

Criterion  (Moss)  (1,700;  75-$2.20)  Town  is  favored  this  week  by  week,  “Diane”  (M-G)  and  “It’s 
(—"Court-Martial  Billy  Mitchell  ideal  weather  conditions,  so  all  Dog's  Life”  (M-G),  $7,700, 

(WB)  (5tU-final  wk).  Current  ses-  four  houses  are  doing  okay  at  the  -  — 

sion  ending  today '  iWed.)  “  head-  wjcket.  The  Brown,  moveover  BUFFALO 

ing  for  okay  $11,000  after  $13,000  house  will  eo  firstrun  starting  . 

In  lourth  week.  "Helen  of  Troy .  this  weeb  new  widescreen  there  ...  Frii 

(WB)  opens  tomorrow  (Thurs  .  making  ’avallable  -Oklahoma."  ■°°°;„  w<?£'n«PU  F 

_-DiIbolique"TuMPCB8il90th$wW  lES™***  Slade'^and ;War-  B^cnSB,',p^’00(°2,000;  50-80) 


VI pucum  'Jjvcw/  ^  Ar,  i 

oDnnqnmo  (M-G)  *  and  “Storm  wk),  $7,500. 

Fear”  (UA).  Fat  $18,000.  Last  RKO  Orpheiim  (RKO)  (2,800;  $1- 

week,  "Diane”  (M-G)  and  “Its  $1.50)— “Guys  and  Dolls  (M-G) 
Doe’s  Life”  (M-G),  $11,000.  (5th-fmal  wk).  Still  sensational  at 

State  <Loew)  (3,000;  60-$l)-  $7,000.  Last  week,  $10,500. 

“Ransom”  (M-G)  and  “Storm  RKO  Pan  (RKO)  (1,600;  65-85) 

Fear”  (UA).  Nifty  $9,000.  Last  —“Fort  Yuma”  (UA)  and  “Killer’s 

week,  “Diane”  (M-G)  and  “It’s  a  Kiss”  (UA).  Slender  $3,500.  Last 

Dog’s  Life”  (M-G),  $7,700.  week,  “Warriors”  (AA)  a  n  d 

- : -  “Danger  My  Beat”  (AA),  $4,500  at 


wicket.  The  Brown,  moveover  BUFFALO  85£",?*  SC?ie*  \  onn.  OK  „A. 

house,  will  go  firstrun  starting  frnntinnpH  fmm  napp  fl)  State  (Par)  (2,300;  85-$l)  At 

this  week,  nlw  widescreen  there  nnn  Gun?omt  Ure  this 

making  available  “Oklahoma.”  °08;„  Last  week  ] Hell  on  Frisco  one  here  Nice  $8  000  Last  week, 

“Return  of  Jack  Slade”  and  “War-  Ba^n„wB)’fP$a1i’00?9  non-  ™  am  S™on,^  V™  atef  S 
riors”  combo  at  the  Mary  Ander-  (Man,?}  c75;$L20)— 

son  is  plenty  virile.  “Ransom”  at  trouble  S?  'The  Prisoner”  (Col).  Gum  ess  or- 

the  Stafe  looks  just  okay.  “Lieut.  f JJS?  %  dmardy  a  toP^a.gnet  in  tow?  but 


—  \u  l  a  o  on  qu  e  (  u  m ru;  kx u  ui  wk l  riors„  combo  t  the  Mary  Ander- 
The  ninth  week  completed  Monday  son  is  lcnt  virile.  “Ransom”  at 
(23)  was  wham  $11,500  same  as  the  gta^  lo£ks  just  okay<  «Lieut. 
nitely1  sta  Continues  indefi-  Wore  Skirts>.  at  Rialto  is  sturdy. 
m Globe  (Brandt)  (1,500;  70-$1.50)  Estimates  for  This  Week 
—“Ransom”  (M-G).  Opened  yes-  Kentucky  (Switow)  (1,100;.  65-85) 


Wore  Skirts"  at  Rialto  is  sUrndy  ,te,nt  f '?00;.  ,0Las‘  *eek,'  JYeu('  boxoffice  pace  is  comparatively 

tm.  wLe  Wore  Skirts"  (20th)  (2d  wk-6  days),  s]ow  s0  [/r,  Likely  it's  the  low 

Estimates  for  This  Week  $8,500.  iamnopotnroe  Mnrtoroto  HDD 


—“Ransom”  (M-G).  Opened  yes-  Kentucky  (Switow)  (1,100;.  65-85)  Lafayette  (Basil)  (3,000;  50-80) —  Lasf~> 
terday  (Tues.).  Last  week,  “Shack  — “Lucy  Gallant”  (Par).  Modest  “All  That  Heaven  Allows”  (U)  and  (Coi)  < 

Out  on  101”  (AA)  (2d  wk-8  days),  $4,500.  Last  week,  “Artists  and  “Last  of  Desperados”  (U).  Best  in  ’  ' 

small  $6,000  with  previews  nearly  Models”  (Par)  (4th  wk),  $4,000.  town,  with  smash  $18,000.  Last  o 

every  day  of  “Jail  Busters”  (AA).  Mary  Anderson  (People’s)  (1,000;  week,  “The  Spoilers”  (U)  and  ^ 

First  week  was  $6,400.  65-85) — “Return  of  Jack  Slade”  “Cross  Channel”  (U)  $9,500.  (< 

Guild  (Guild)  (450;  $1-$1.75)—  (AA)  and  “Warriors”  (AA).  Lusty  Century  (Buhawk)  (3,000;  60-85)  who  I 

“Umberto  D”  (Indie)  (12th-final  $7,000.  Last  week,  “East  of  Eden”  —“At  Gunpoint”  (AA)  and  “Dig  wk).  j 

wk).  The  Hth  round  concluded  (AA)  and  “Battle  Cry”  (AA)  (reis-  That  Uranium”  (AA).  Neat  $11,-  $3,200. 

Sunday  (22)  was  fine  $8,000  after  sues),  same.  000  or  near.  Last  week,  “3  Bad  Vogi 


temperatures.  Moderate  $4,500. 
Last  week,  “Footsteps  in  Fog” 
(Col),  $4,0.00  in  6  days. 


and  SAN  FRANCISCO 

(Continued  from  page  8) 

0-85)  who  Loved  Redheads”  (UA)  (4th 


-“At  Gunpoint”  (AA)  and  “Dig  wk).  Snappy  $3,400.  Last  week, 

Uranium”  (A  A)  TJeat  <t11.Loonn 


Sunday  (22)  was  fine  $8,000  after  sues),  same.  000  or  near.  Last  week,  “3  Bad  Vogue  (S.F.  Theatres)  (377*  $1) _ 

$7,000  in  10th  week.  “Golden  -Riatlo  (Fourth  Avenue)  (3,000;  Sisters”  (UA)  and  “Sudden  Dan-  “Chance  Meeting”  (Indie)  (4th  wk) 
Demon”  (Indie)  comes  in  Jan.  30.  55.35)  _  “Lieut.  Wore  Skirts”  ger”  (AA),  $12,000.  and  “Bicycle  Thief”  (Indie)  (reis- 

<Bra?dt>  (,hl3A\  (20th).  Smooth  $13,000.  Last  week,  Teck  (Cinema  Products)  (1,200;  sue  (2d  wk).  Oke  $2,000.  Last  week, 

$1.80) — “Indian  Fighter”  (UA)  (Bth  “Glory”  (RKO),  $14  000  $1.20-$2.40)  —  “Cinerama”  (Indie)  $2  300 

wk).  Fifth  frame  ended  yesterday  state  (United  Artists)  (3,000;  55-  (44th  wk).  Good  $7,500.  Last  week,  Bridge  (Reade-Schwarz)  (396; 
(Tues.)  was  fair  $9,000  after  $10,-  85)  — “Ransom”  (M-G).  Fairish  $8,000.  $1.25-$1. 50)— “Night  My  Number 

500,  over  hopes,  for  fourth  Pic  is  $9,000.  Last  week,  “Diane”  (M-G)  Cinema  (Cohen  450;  90-$  1.50)  Came  Up»  (Indie)  (5th  wk).  Fine 

holding  on  until  Feb.  10  when  and  *.Top  Gun.»  (Col)  $8  500  — ‘ "Guys  and  - Dolls  (M-G)  (4th  $1  800i  Last  week,  $1,800. 

“Lone  Ranger”  (WB),  a  switch  _  wk).  Steady  $8,000.  Last  week,  v  V»in  (SphwAry)  hq?-  “Waif 

*nn°UnCed  PiC’  ST.  LOUIS  ditt°'  _  CenturytfWaSongs"  '(ll5dfe  and 

Palace '(RKO)  (1,700;  50-$1.60)—  (Continued  from  page  8)  WASHINGTON  Ssnrert""raedimDMte?’  HndiSi 

•‘There's  Always  Tomorrow"  (UI  "Return  Jack  Slade”  (AA),  sturdy  ((T  „  *7  „  (2d  wk)  SI  500 

and  vaudeville.  Week  ending  to-  $15,000.  *  .  (Continued  from  page  8)  ua  wl°’  ♦1.500. 

morrow  (Thurs.)  looks  to  land  sock  Loew’s  (Loew)  (3,172;  50-85) —  “Inside  Detroit”  (Col).  Fair  $6,500.  — ■  ■■  '  ..  ■  ■ 

$25,500.  Last  week,  “Hell  on  “Diane”  (M-G)  and  “Big  Tip  Off”  Last  week,  “At  Gunpoint”  (AA), 

Frisco  Bay”  (WB)  (2d  wk)  and  new  (AA).  Light  $9,000  or  less.  Last  $6^00.  JflhltSlAlt  HPftfllltP 

vaude* layout,  $18,500,  splendid  for  week,  “Ransom”  (MG)  and  “High  Dupont  (Lopert)  (372;  $1-$1.10)  lfUIHI9tUII  nCdlllllg 

holdover  of  pic.  .  Society”  (AA),  $10,500.  .  —"Diabolique”  (UMPO)  (3<L'S5'  - -  Continued  from  naee  3  ■ 

Paramount  (ABC-Par)  (3,664;  $1-  Orpheum  (Loew)  (1,400;  50-85)—  Very  steady  $6,000  after  $7,000.  —  conlmued  page  3  _ 
$2) — “Artists  and  Models”  (Par)  “Three  Musketeers”  (M-G)  and  Stays.  and  means  in  which  public  and  in- 

(6th-final  wk.)  Fifth  round  fin-  "Stratton  Story”  (M-G)  (reissues).  „  Keith  8  (RKO)  (1,939;  $1-$1.80) —  dustry  support  of  the  Code  could 
Ished  yesterday  (Tues.)  was  okay  Mild  $5,500.  Last  week,  “Naked  Guys  and  Dolls  (M-G)  (10th  wk).  be  strengthened. 

$31,000  as  compared  with  $30,000  Street”  (UA)  and  “Night  Freight”  Slipping  some,  but  weekends  hold-  other  issues  inv0iving  the  Code 

in  fourth  week.  “Court  Jester”  (AA),  $4,000.  mg  this  to  big  $9,500  after  .$11,000  h  involved  the  frequent  charge 

(Par)  with  Danny  Kaye,  star  of  pic,  Pageant  (St.  L.  Amus.)  (1,000;  last  week  Stays  .  that  S  nrod  uppm 


000  or  near.  Last  weeK,  "3  Bad  Vogue  (S.F.  Theatres)  (377;  $1)— 
Sisters”  (UA)  and  “Sudden  Dan-  “Chance  Meeting”  (Indie)  (4th  wk) 
ger”  (A A),  $12,000.  and  “Bicycle  Thief”  (Indie)  (reis- 

Teck  (Cinema  Products)  (1,200;  sue  (2d  wk).  Oke  $2,000.  Last  week, 
$1.20-$2.40)  —  “Cinerama”  (Indie)  $2  300. 

!i4ArtnWk*‘  ^ood  $7»5°°*  Last  week,  Bridge  (Reade-Schwarz)  (396; 
$8£?°‘  /r.  U  ^  nn  $l-25-$l. 50)— “Night  My  Number 

Cinema  (Cohen)  (450,  90-$  1.50)  came  Up”  (Indie)  (5th  wk).  Fine 
—  Guys  and  •  Dolls  (M-G)  (4th  $1  qqq  Last  week  flnn 
wk).  Steady  $8,000.  Last  week,  Rio  ’  (Schwarz)  (397;  $i)— “Half 
dltt0>  Century  of  Songs”  (Indie)  and 

ur  a  cuimAtam  “Flamenco”  (Indie).  Good  $2,500. 

WASHINGTON  Last  week,  “The  Imposter”  (Indie) 
(Continued  from  page  8)  (2d  wk),  $1,500. 


Johnston  Heading 

m  Continued  from  pace  3 
and  means  in  which  public  and  in- 


Gab  Re  Soviet 

'•immmm m  Continued  from  page  3  - - 

what  other  countries  have  been  do¬ 
ing  hnd  •  what*  their  experiences 
have  been.  Committee  was  told 
the  State  •  Dept. 1  was  showing  con¬ 
tinuing  interest-'  in  the  possibility 
of  pic  trade  with  the  Soviets. 

American  industry  so  far  has 
nixed  any  idea  pf  .talking  a  deal 
with  the  Reds  even  though  there  ' 
have  been' "plenty  of  ’Indications 
that  the  latter  are  eager  for  Amerk 
can  pix. 

Problem  was  batt.ed  around  at  a 
.toplevel  MPEA  meet  in  Washing¬ 
ton  last  week.  Later,  an  MPEA 
exec  said;  “We  should  come  to 
some,  sort  of  conclusion,  at  least 
among  ourselves,  in  another  week 
or  so.” 

One  of  the  MPEA’s  apparent 
problems  is  that  the  'Government 
itself  is  by  no  means  unanimous  in 
its  opinion  on  whether  or  not  film¬ 
trading  with  the  Russians  is  de¬ 
sirable  or  not.  One  faction  in  the 
State  Dept,  apparently  feels  it 
would  be  a  good  idea,  the  other 
does  not. 

There  was  no  indication  last 
week  whether  the  favorable  recep¬ 
tion  of  “Porgy  and  Bess”  in  Mos¬ 
cow  and  Leningrad  had  anything 
to  do  with  the  renewed  MPEA  in¬ 
terest  in  the  matter. 

MPEA  execs  believe,  however, 
that  the  principle  of .  any  deals 
will  be  settled  in  relation  to  the 
Russians  and  not  via  any  agree¬ 
ments  with  any  of  the  satellites. 
There  have  been  nibbles  from 
Poland,  Czechoslovakia  and  Hun¬ 
gary.  However,  such  contracts  most 
of  the  time  are  made  with  the  in¬ 
dividual  companies.  Latter  auto¬ 
matically  refer  most  of  these  re¬ 
quests  to  the  MPEA  which  still 
holds  the  franchise  for  Russia  and 
the  Red  orbit  and  thus  Is  the  sole 
agent  authorized  to  talk  business 
for  that  area. 


eoKnn  i  nnn  Other  issues  involving  the  Code 

.  . . .  .  .  ing  this  to  big  $9,500  after  .$11,000  i.ave  involved  the  freanent  charge 

(Par)  with  Danny  Kaye,  star  of  pic,  Pageant  (St.  L.  Amus.)  (1,000;  Stays.  thJt  indie  Drod u< cers  Should  have 

-making  personals-preem -day,- opens  -51-90)— “Trouble-  —With  Harry”- ^Wtetrj»politatt.--.(SW)..-a^pOj.  75-95) 

Feb  1  (Par).  Okay  $2,500.  Last  week,  —  Hell  on  Frisco  Bay  (WB).  Good  a  voice  m  lis  conduct,  tne  question 

Paris  (Pathe  Cinema)  (568;  90-  “Lease  On  Life”  (Indie),  $2,000.  $6,500.  Last  week,  ‘‘Court-Martial  Tf Jp6^} ,tseals ;  for ^foreign— or  at 
$1.80)— “Letters  From  My  Wind-  Richmond  (St.  L.  Amus.)  (400;  Billy  Mitchell”  (WB)  (3d  wk-5  least  adult— pix,  and  the  appeals 
mill”  (Indie)  (6th  wk).  Fifth  $1.10) — “One  Summer  Happiness”  days),  $7,500.  procedure.  - 

stanza  ended  Sunday  (22)  was  rous-  (Indie).  Good  $3,000.  Last  week,  Palace  (Loew)  (2,360;  70-95)  —  Yesterday’s  powwow,  attended 


mill”  (Indie)  (6th  wk).  Fifth  $1.10) — “One  Summer  Happiness” 
stanza  ended  Sunday  (22)  was  rous-  (Indie).  Good  $3,000.  Last  week, 
ing  $9,500  same  as  fourth.  Stays  “Deep  Blue  Sea”  (20th),  $2,000. 
on.  St.  Louis  (St.  L.  Amus.)  (4,000; 

Radio  City  Music  Hall  (Rockefel-  51-90) — “All  That  Heaven  Allows” 
lers)  (6,200;  95-$2.75)— “I’ll  Cry  (U>.  Lofty  $16,000.  Last  week, 


idie).  Good  $3,000.  Last  week,  Palace  (Loew)  (2,360;  70-95)  —  Yesterday’s  powwow,  attended 
)eep  Blue  Sea”  (20th),  $2,000.  “Ransom”  (M-G).  Pleasing  $14,000.  by  two  company  toppers — Balaban 
St  Louis  (St.  L.  Amus.)  (4,000;  Last  week,  "Lieut.  Wore  Skirts”  and  Nicholas  M.  Schenck-^wa's  the 


(20th)  (2d  wk),  $12,000. 
Playhouse  (Lopert)  (485; 


first  positive  indication  of  continu- 
75-  ing  MPAA  concent  over  the  situa- 


Tomorrow”  (M-G)  with  stageshow  “Lieut.  Wore  Skirts”  (20th)  and  $L10 — “Artists  and  Models”  (Par)  |-jon  created  by  the  refusal  of  the 
(2d  wk).  Current  session  winding  “Twinkle  in  God’s  Eyes”  (Indie)  <5th  wk).  Slow  $3,500  after  $4,000  seaj  “Man  With  the  Golden 


up  today  (Wed.)  looks  to  hold  at  (3d  wk),  $8,000. 
big  $148,000  or  better.  First  week  Shady  Oak  (St.  L.  Amus)  (800; 
was  $152,000.  Stays  on,  with  $1.10) — “Diabolique”  (UMPO)  (4th 
“Picnic”  (Col),  due  in  next.  wk).  Fine  $3,000.  Last  week, 


last  week.  Stays  on. 

Warner  (SW)  (1,300;  $1.20-$2.40) 


which  is  being  booked  iSy 


Rivoli  (UAT)  (1,545;  $1.50-$3,50)  $3,500. 

— “Oklahoma”  (Magna)  (15th  wk). 

Present  stanza  finishing  today  OMAHA  Trai 

(Wed.)  looks  to  hit  sturdy  $36,000  ^  — “Wa 

after  $35,000  for  14th  week.  Con-  (Continued  from  page  9)  Fine 

tinues.  Seats  now  selling  April  1.  week,  “Kismet”  (M-G)  and  “Bobby  Stays. 
New.  “secretary”  matinee  Friday  Ware  Missing”  (AA),  $6,000. 
afternoons  appears  to  be  catching  Orpheum  (Tristates)  (2,890;  75- 
on  big.  $1) — “Second  Greatest  Sex”  (U). 

Plaza  (Brecker)  (556,  $1.50-$1.80)  Fancy  $12,000  or  near.  Last  week,  < 


iveeK  snaay  uaK  i&i.  ju  Amusi  louu;  VOVY'  (  manv  circuits  including  T  new's 

with  $1.10)— “Diabolique”  (UMPO)  (4th  —  “Cinerama  Holiday”  (Indie)  “f.  C1 ^  rSnstnn  all  finmr 

wk).  Fine  $3,000.  Last  week,  (15th  wk).  Fine  $16,000,  thanks  to  Theatres.  Johnston  all  along  had 
3.50)  $3  500  special  bookings.  Last  week,  $14,-  been  critical  of  the  decision  of  his 

Wk)  ’  _  000,  bad  weather  taking  toll.  own  hoard  to  back  away  from  the 


Trans-Lux  (T-L)  (600;  70-$1.25)  issue.  It’s  now  felt  that  the  com- 
— “Wages  of  Fear”  (DCA)  (2d  wk).  pany  toppers  have,  set  the  stage 
Fine  $7,000.  Last  week,  $10,000.  .for  what  could  amount  to  a  sweep- 
Stays.  ing  investigation  of  the  Code  and 


—“The  Prisoner”  (Col)  (7th  wk).  Lieut.  Wore  Skirts”  (20th),  $12,000  JJ1a®tKArtweekl 


PITTSBURGH 

(Continued  from  page  9) 


Sixth  round  ended  Friday  (20)  was  for  9  days. 


$10,500. 

Squirrel  Hill  (SW)  (900;  65-$l)— 


“African  Lion”  (BY)  (5th  wk).  Get-  i.n8  committee  to  report. 


very  good  $8,000  after  $8,900  in  State  (Goldberg)  (860;  90-$1.20)  „  &quwrei  mil  faWJ  (9UU;  ho-$l)— 
fifth.  Continues.  —“Guys  and  Dolls”  (M-G)  (5th  wk).  African  Lion  (BV)  (5th  wk).  Get- 

Roxy  (Nat’l.  Th.)  (5,717;  65-$2.40>  Slowing  down  to  $3,500,  still  not  tm8.  only  2  days  on  latest  h.o.;  no 
—“Lieut.  Wore  Skirts”  (20th)  and  bad  for  stage  of  longrun.  Last  complaints  at  $1,200.  Reissue  of 
Sonja  Henie  iceshow  onstage  »3d  week,  $5,000.  ‘  Wuthering  Heights”  (UA)  insert- 


its  workings  which,  in  recent 
months,  have  run  into  a  barrage  of 
criticism  from  both,  those  who  want 
to  liberalize  it  and  those  who  feel 
it  isn’t  strict  enough. 

No  time  limit  was  set  for  stand- 


looks  to  reach  modest  $9,000.  Last 
week,  $12,000.  “Forever  Darling” 
(M-G)  opens  Feb.  9. 


U’s  $8,000,000 

s  Continued  from  page  3  s 


Sonja  Henie  iceshow  onstage  i3d  week,  $5,000.  ‘  Wuthering  Heights”  (UA)  insert-  ||V  CO  IMIf)  flflfl 

wk).  First  holdover  frame  ended  -  ed  over  weekend  and  looks  good.  w  9  ipUjVUUyUUU 

last  night  (Tues.)  was  big  $93;000  RONTON  Last  week»  "Lion”  did  $2,500.  -— —  continued  from  naee  3  —  ■ 

or  close  after  $106,000  for  first  /  iSVJo  I LMN  Stanley.  (SW)  (3,800;  65-$l)—  -  “»«*nuea  from,  page  3 - 

week.  Continues  on  until  Feb.  1  (Continued  from  page  9)  "Hell  On  Frisco  Bay”  (WB).  Never  lease  overseas  (full  details  on  his 

when  “Bottom  of  Bottle”  (20th)  (7th  wk).  Fine  $4,000.  Last  week,  got  started  against  tough  competi-  television  sales  plans'  for  the  U.S. 
with  “Rock-’n’-Roll”  ice  revue  on  $5,000.  tion  and  looks  to  do  dismal  $7,000.  in  TV-Films  Section).  He  said  he 

stage  opens.  Cinerama  (Cinerama  Produc-  Last  week,  “At  Gunpoint”  (AA),  would  turn  the  librarv  over  to 

State  (Loew’s)  (3,450;  78-$1.75)-  tions)  (1,354;  $1.20-$1.75-$2.40-  fair  $10,500.  “Realarts”^ in  each  foreign  countrv 

“Diane”  (M-G)  (2d  wk).  Current  $2.65)— "Cinerama  Holiday”  (In-  Warner  (SW)  (1,365;  $1.25-$2.40)  making  deals  with  individual  dk’ 

session  finishing  today  (Wed.)  die)  <22d  wk).  Fancy  $18,000.  Last  -“Cinerama  Holiday”’ (Indie)  (50th  S3n  a«ente  in  each  te?HW 
looks  to  reach  modest  $9,000.  Last  week,  $20,700.  wk).  Picking  up  a  little  on  heavier  £  Tuf  -JL  • ry 

week,  $12,000.  “Forever  Darling”  Exeter  (Col)  (1,300;  60-$l)—  weekend  trade  and  occasional  par-  tS*  wvintT  ?f  rerel®asinS 

(M-G)  opens  Feb.  9.  “Prisoner”  (Col).  Nice  $10,000.  ty  booking  Nice  $10  000  Last  tke  b^klog.  One  such  deal  has  al- 

Sutton  (R&B)  (561;  $1-$1.80)—  Last  week,  “Lease  of  Life”  (IFE)  week  $9  000  *  ’  ’  ready  been  set>  he  but  he 

“Night  My  Number  Came  Up”  (5th  wk),  $3,000.  '  * _  wouJ.d  not  identify  the  distrib. 

(Cont)  (6th  wk).  Fifth  stanza  ended  Fenway  (NET)  (1,373;  60-$l) —  PI  AVn  Realart  was  originally  estab- 


v  RKO  Wheels 

Continued  from  page  3  s— 
which,  after  all,  will  be  the  key  to 
RKO’s  future. 

The  lack  ^of  new  product,  how¬ 
ever,  has  not  left  the  sales  force 
aqd.the  pub-ad  staffers  in,  a  void. 
Considerable  hoopla .  and^activity 
is  t being  engendered  with  Howard 
Hughes’  “The  Conqueror,”  the  first 
big  picture  EKO  has  sold  or  pro¬ 
moted  in  quite  some  time.  In  addi¬ 
tion,  the  company  will  release  12 
othet  pictures,  two  of  them  reis¬ 
sues,  from  now  to  late  April.  Most 
of  the  new  pictures  are  films  con¬ 
tracted  for  from  outside  producers 
prior  to  the  Thomas  O’Neil  take¬ 
over  of  the  company  from  Howard 
Hughes. 

The  renewed  activity  has  given 
the  company’s  employees  a  confi¬ 
dence  that  has  been  lacking  for 
several'  years  as  the  company 
floundered  in  “for  sale”  rumors 
under  Hughes*  direction.  Previous 
to  the  O’Neil  regime,  staffers  me¬ 
chanically  carried  out  their  duties 
while  they  kept  their  eyes  open 
for  other  job"  possibilities.  Assur¬ 
ances  from  O’Neil  that  there  would 
be  no  wholesale  cleanout  has  the 
staffers  again  concentrating  on 
RKO  business. 


AHied'TOA 


Nice  $10,000. 


(Cont)  (6th.  wk).  Fifth  stanza  ended  Fenway  (NET)  (1,373;  60-$l) — 
Sunday  (22)  held  with  fancy  $7,400  “Day  World  Ended”  (ARC)  and 
after  $7,500,  considerably  over  “Phantbm  From  10,000  Leagues” 


CLEVELAND 

(Continued  from  page  9) 


Last  ready  been  set,  he  said,  but  he 
wouJ.d  not  identify  the  distrib. 

Realart  was'  originally  estab¬ 
lished,  Fox  explained,  because  of 
a  $3,000,000  deficit  tha.t  loomed  for 


after  $7,500,  considerably  over  “Phantbm  From  10,000  Leagues”  (Continued  from  page  9)  a  $3,000,000  deficit  tha.t  loomed  for 

hopes,  for  fourth.  “Lady  Killers”  (ARC).  Package  deal  of  horror,  Sock  $17,000  after  $17,200  last  Universal  for  the  fiscal  year  ended 

(Cont)  due  in  next,  about  Feb.  20.  hypoed  by  hotsy  exploitation,  rous-  week.  .  Aug.  31  1946  When  Fox  joined  the 

Trans-Lux  52d  St.  (T-L)  (540;  ing  $12,500.  Last  week,  “At  Gun-  Palace  (RKO)  (3,286;  70-90)— “At  company  in  early  Julv  of  that  vear 
$l-$1.50WLittlest  Outlaw”  (BV)  point”  (AA)  and  “Paris  Follies  Gunpoint”  (AA).  Average  $9,000.  the^ key-  problem  wm  ov^omiS 

(5th  wk).  Fourth  session  ended  1956”  (AA),  $7,000.  Last  week,  “Glory”  (RKO),  $7  000!  that  deficit  wltWnTwn 

Sunday  (22)  was  fancy  $7,000  alter  Kenmore  (Indie)  (700;  85-$1.25)  State  (Loew)  (3,500;  70-90)—  fore  fiZu?  b 

$6,500  for  third.  Stays.  -“I  Am  Camera”  (DCA)  (5th  wk).  “Kismet”  (M-G).  Modest  $15,000  tVp  fi® Mi,ytar^ 

Victoria  (City  Inv.)  (1,060;  50-  Still  torrid  with  near  $14,000  ca-  Last  week,  “Ransom”  (M-G)  $10-  The  only  way  it  could  be  done, 
$1.75)— “Golden  Arm”  (UAi  (6th  pacity.  Last  week,  same.  ■  000.  ’  Fox  fiSuredt  was  for  a  separate 


wk).  Current  round  ending  tomor-  Memorial  '(RKO)  (3,000;  60-$l) — 
row  (Thurs.)  is  heading  for  smash  “Lieut.  Wore  Skirts”  (20th)  and 


Stillman  (Loew)  (2,700;  70-90)—  to  buy  up  .rereleasing 

Trouble  With  Harry”  (Par).  Fair  n?hts  to  the  backlog  of  films  and 


$24,500  to  top  the  $24,000  of  last  I  “Lover  Boy”  (Indie)  (2d  wk).  Slick  $7,500.  Last  week,  “Indian  Fight-  aside  .fr0IP  subsequent  income  on 


week.  Continues  indef. 

Warner  (Cinerama  Prod.)  ( J  .600; 


$17,000.  Last  week,  $22,000. 
Metropolitan  (NET)  (4,357 


$1.20-$3.30)  —  “Cinerama  Holiday”  $1) — “There’s  Always  Tomorrow” 
(Indie)  (51st  wk).  The  50lh  week  |  <U)  and  “Dig  That  Uranium”  <AA). 
finished  Saturday  (21)  pushed  up  j  Okay  $15,000.  Last  week,  “Rains 


er”  (UA)  (m.o.i,  $7,000. 

MONTREAL 

(Continued  from  page  9) 


the  library,  make  a  substantial 
down  payment.  He  canvassed  the 
top  reissue  outfits,  whom,  he  said, 
declared  that  the  project  was  im¬ 
possible.  He  finally  got  some  "cloak- 


to  rousing  $47,900  as  compared  of  Ranchipur”  (20th)  and  “Vanish-  Mild  $8,000.  Last  week,  “Night  of  and-suitors”  to  MtaWich  L 
with  $42,400  in  49th  stanza.  Cur-  ing  American”  .(Rep)  (2d  wk),  Hunter”  (UA),  $9,000.  nanv  and  arranerpd  »  COnli’ 


wiui  m  stanza,  uir-  American  .ixiep;  ijsu  ww,  nurner  'uai,  *y,uuu.  nanv  and  arranerpd  »  ino« 

rent  pace  gives  no  hint  of  bringing  $13,000.  Loew’s  (C.T.)  (2,847;  60-$l)—  T>JSaJ  » 1  ■  loan»and 

in  a  new  picture.  Paramount  (NET)  (1,700;  60-$l)  “Rains  of  Ranchipur”  (20th)  (2d  int0  business  as  of 

World  (Times  Film)  (385;  SI - “Day  World  Ended”  (ARC)  and  wk).  Okay  $12,000  after  $20,000  VT uiy  m 1  Wltb  a  iO-year  pact  with 

$1.50)— “Castles  in  Sky”  (Indie).  “Phantom  10,000  Leagues”  (ARC),  for  first.  U-I.  Terms  of  that  pact  were  that 

Opens  today  (Wed.).  Last  week.  Pulled  lines  of  moppets  tor  mighty  Orpheum  (C.T.)  (1,048;  30-50) —  Realart  would  get  35%  of  the  gross, 

“Hill  24  Doesn’t  Answer”  rO'mn  1  P32.500.  Last  week,  “At  Gunpoint”  “Killer’s  Kiss”  (UA)  and  “Fort  and  would  pay  out  $3,250,000  right 

(12th  wk),  pushes  to  oke  $3,700  i  i  'AA)  and  "Paris  Follies  1956”  .  Yuma”  (UA).  Average  $4,500.  Last  on  tbe  barrelhead.  Thus,  Universal 

final  round  after  .$2,500  for  11th  .  (AA),  $1-5,000.  i  ve^k.  "Toughest  Man  Alive”  (AA)  showed  a  $250,000  profit  that  year. 

fpjLyjd.  . . .  ...  _ _  1  .Filgrim,  J.ATCL  11,838; .  fJO -75-95;  "Jail  Busters’  '(AA),' ditto;  and  Realart  came  into  being. 


("•k.  "Toughest  Man  Alive”  (AA)  showed  a  $250,000  profit  that  year, 
rd  "Jail  Busters’  -(AA),' ditto;  land  Realart  came  into  being. 
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tee  hearings  on  industry  practices 
on  Feb.  2. 

Although  the  joint  platform 
gives  no  indication  of  it,  it’s  be¬ 
lieved  that  the  action  will  result 
in  Allied’s  withdrawal  of  its  pro¬ 
posal  for  Government  regulation 
of  film  rentals.  Allied  sought  this 
measure  because  it  felt  that  it 
could  not  obtain  arbitration  of  film 
rentals  and  selling  policies. 

In  notifying  distributors  that  it 
has  withdrawn  its  approval  of  the 
arbitration  plan,  TOA.said  it  would 
give  the  plan  “full  consideration 
and  revaluation’*^  its  next  board 
meeting  March  4  “in  view  of 
changed  industry  conditions.”  TOA 
further  stressed  that  it  would  “do 
everything  possible  to  stem  the 
tide  of  ever-increasing  film  rentals, 
even  to  seeking  the  arbitration  of 
film  rentals.” 

Attending  the  Jan.  18  .Washing¬ 
ton  meeting  were:  From  TOA— 
prexy  Myron  Blank,  general  coun¬ 
sel  Herman  M.  Levy,  and  Walter 
Reade  Jr.  From  Allied — prexy 
Rube  Shor,-»general  counsel  Abram 
F.  Myers,  and  veepee  Horace 
Adams.  At  yesterday’s  meeting 
with  the  Dept,  of  Jus'ice  were 
Blank,  Shor,  .Levy-,  Myers  and  Al¬ 
lied’s'  Trueman  T.  Relflbusch.' 
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Wide,  Wide  Screen  World 
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bilities  for  the  process  that  were 
hitherto  unknown.  Th$  images 
were  sharp  and  clear  with  fre¬ 
quently  amazing  depth  of  focus. 
Definition  of  the  pictures  repre¬ 
sented  a  vast  improvement  over 
prior  C'Scope  efforts,  with  every 
detail  clearly  discernible,  down  to 
very  small  figures  and  objects  in 
the  far  background.  There  was  no 
distortion  of  light  falloff  on  any 
side  of  the  screen  and  the  bril¬ 
liance  of  the  effects  achieved  was 
such  that,  at .  the  exhibitor-press 
screening  last ’week  the  audience 
several  times  broke  out  into  loud 
and  enthusiastic  applause. 

Included  in  the  demonstration 
reel,  introed  by  studio  chief  Darryl 
F.  ZanUck,  were  clips  from  “Ca¬ 
rousel”  and  “The  King  and  I,”  the 
latter  shown  for  the  first  time. 
“King”  sequences  included  Debo¬ 
rah  Kerr's  introduction  to  the 
palace  and  to .  Yul  Brynner,  her 
meeting  with  the  king’s  children 
and  a  charmingly  done  rendition 
of  “Getting  to  Know  You.” 

‘King  And  I'  Hubbub 

While  the  audience  appeared  to 
thoroughly  enjoy  the  “Carousel” 
dance  and  song  numbers,  “King 
and  I”  selections,  using  plush  and 
beautifully  colored  sets  and  -cos¬ 
tumes,  caused  a  lot  of  excited 
comment.  It  was  in  these  se¬ 
quences  particularly  that  the  depth 
effects  of  the  new  Cinemascope 
was  particularly  noticeable  and 
-appreciated.  -  Clever  staging,  par¬ 
ticularly  in  the  introductory  shot 
down  the  throne  room,  provided  a 
strong  three-dimensional  illusion, 
and  here  again  the  needlesharp 
definition  of  the  picture  contrib¬ 
uted  greatly.  There  is  no  question 
whatever  that  55m  Cinemascope 
is  a  match  for  the  best  in  technical 
screen  achievement  today.  In  fact, 
some  of  the  shots  came  across 
clearer  and  with  greater  color 
fidelity  than  comparable  lensing 
in  the  70m  “Oklahoma”  in  the 
Todd  process.-  : 

In  his  filmed  comments*  Zanuck 
said  the  new  C’Scope  represented 
“an  improvement  of  at  least  50% 
over  anything  you  have  heretofore 
seen  in  CinemaScope.”  Such  men 
as"  Jack  L.  Warner,  Jack  Cohn,  Sol 
Schwartz,  "etc.,  in  their  comments, 
completely  agreed.  Zanuck  said 
that  use  of  CinemaScope  £5  auto¬ 
matically  upped  the  cost  of  a  pic¬ 
ture  $200,000,  and  he  added  that 
the  cameras  alone  came  to  $50,000 
a  piece.  In  addition,  20th  had  to 
invest  in  a  lot  of  new  equipment. 
Zanuck  credited  Spyros  P.  Skouras, 
20th  prexy,  with  pressing  for  the 
new  C’Scope. 

Today’s  Boom  and  TV 

In  his  own  speech,  Skouras  noted 
that  the  dollar  economy  was  at  a 
peak  “but  the  motion  picture  in¬ 
dustry  has  not  enjoyed  its  full 
share  of  .this  prosperity,  because 
of  the  unfair  competition  of  televi¬ 
sion.  However,  we  know  that  ex¬ 
citing  new  technical  developments 
plus  important  screen  subjects  will 
have  superiority  over  any  other 
medium,  when  we  offer  the  kind 
of  entertainment  you  can’t  see 
elsewhere.”  That  entertainment, 
he  held,  “will  surpass  the  unequal 
competition.”  Skouras  said  that 
20th’s  upped  production  sked,  the 
investment  it  involved  plus  C'Scope 
55  were  “an  expression  of  our  faith 
in  the  continuing  prosperity  of  the 
.  American  economy  and  the  motion 
picture  industry.”  He  stressed  the 
need  for  the  industry  never  to 
stand  still. 

In  his  speech,  William  C.  Geh- 
ring,  assistant  general  sales  man¬ 
ager,  said  16,449  U.S.  and  Canadian 
theatres  were  now  equipped  for 
CinemaScope,  and  he  delivered  a 
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big  pitch  for  stereophonic  or  at 
least  magnetic  soynd,  pointing  out 
that,  with  an  optical  track,  a 
C’Scope  film  loses  10%  of  its 
width.  “The  picture  then  is  not 
as  good  as  it  was  originally  photo¬ 
graphed.  Part  of  the  picture  is 
actually  ! cut  off,”  he  emphasized. 

Gehring  said  the  singletrack 
magnetic  sound  reproducers  could 
be  had  for  $950  a  pair  or  less,  in¬ 
cluding  installation  charges.  Deal¬ 
ers  will  extend  credit  for  three 
years,  so  that  the  exhibitor  will 
have  to  pay  less  than  $1  a  day  over 
the  threeyear  period.  * 

20th  has  been  having  a  tough 
time  with  stereo  sound  since  other 
companies  have  either  dropped 
stereo  sound  prints  alltogether  or 
have  gone  to  the  allpurpose  prints 
combining  stereo  and  optical  sound. 
If  the  current  drive  fails,  20th  is 
on  record  as  stating  it  will  then 
have  to  switch  to  combo  prints  too. 
Up  till  now,  20th  has  been  provid¬ 
ing  both  stereo  and  optical  prints 
on  C’Scofters,  thus  incurring  great 
additional  cost  running  to  between 
$2,500,000  and  $3,000,000  a  year. 


SOCK  $700  IN  FINES 
FOR  NUDIST  PICTURE 

Fall  River,  Mass.,  Jan.  24. 
“Garden  of  Eden,”  film  depict¬ 
ing  life  in  a  nudist  colony,  is  unfit 
for  presentation-on.  the  screen  and. 
such  performances  would  not  be 
allowed  on  any  stage  in  Massachu¬ 
setts,  Judge  Benjamin  Cook  said 
in  Municipal  Court  here  after  view¬ 
ing  the  •  controversial  picture  at  a 
special  private  showing  in  the  Cen¬ 
tral  Police  Station.  • 

He  imposed  fines  of  $700  on  two 
defendants  'on  charges  involving 
presentation  of  the  film,  and  dis¬ 
missed  charges'against  a  third.  The 
case  was  the  result  oT  a  police  raid 
on  the  Embassy  Theatre  Jan.  3, 
ending  the  “Garden  oFTSden”  run 
which  began  Jan.  1.  ^ 

Benjamin  P.  Rogers,  61,  of  Brook¬ 
line,  who  leased  the  closed  Em¬ 
bassy  to  show  the  film  was  fined 
$200  on  charges  of  presenting  an 
immoral  show;  $200  for  possession 
of  obscene  films  for  the  purpose  of 
exhibition,  and  $100  for  setting  up 
public  entertainment  on  the  Lord's 
Day — Jan.  1.  Rogers  appealed  and 
furnished  $1,500  bail. 

Antone  T.  Moniz,  35,  Fall  River 
projectionist,  was  fined  $100  on  a 
charge  of  exhibiting  obscene  and 
indecent  films  and  $100  for  pre¬ 
senting  an  immoral  and  impure 
show.  Moniz  also  appealed  and 
furnished  $1,000  bail. 

On  the  same  charges,  Robert 
Ironfield,  28,  of  Somerset,  a  pro¬ 
jectionist,  was  found  innocent. 

Rogers  had  leased  the  theatre  for 
two  weeks,  it  was  alleged.  Police 
raided  the  theatre  while  100  pa¬ 
trons  were  inside  and  arrested  the 
two  projectionists.  The  theatre  was 
closed  following  the  raid  when 
the  management  was  unable  to  get 
replacements  for  the  operators. 
Lieut.  Rudolph  St.  Pierre,  who  led 
the  police  raiders,  said  that  he  be¬ 
lieved  there  were  a  number  of  ju¬ 
veniles  in  the  audience.  He  said  the 
film  had  “a  lot  of  scenery — not 
much  acting.” 


Loew  Asks 
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about  1,200  cars  but  have  addi¬ 
tional  space  for  later  expansion. 

Antitrust  division  refuses  any 
comment  on  its  stand  when  the 
case  comes  before  the  U.S.  District 
Court  in  New  York  City.  Prece- 
dentally,  it's  unlikely  to  oppose 
since  Loew’s  has  no  monopoly  posi¬ 
tion  in  any  part  of  Texas. 

Since  the  divorcement  and  di¬ 
vestiture,  Loew’s  has  been  okayed 
on  applications  for  three  drive-ins 
— in  Chicago,  Jacksonville,  and 
North  Jersey — plus  a  hardtop  at 
Coral  Gables. 

Of  the  other  divorced  circuits, 
only  National  Theatres  has  made 
new  acquisitions.  It  has  gotten  the 
nod"  to  add  two  drive-ins  and  six 
hardtops. 

Paramount  had  a  handful  of 
drive-ins  prior  to  divorcement,  but 
has  added  nothing  since.  Instead 
it  has  diversified  by  having  Para¬ 
mount  Theatres  acquire  the  Ameri¬ 
can  Broadcasting  Co.  Stanley 
Warner  diversified  by  purchasing 
Cinerama  and  International  Latex 
Corp. 


Scrap  Garrick,  Duluth 

Minneapolis,  Jan.  24. 

This  territory's  United  Para¬ 
mount  Theatres  circuit  (the 
Minnesota  Amusement  Co.) 
continues  to  abandon  what  its 
president,  Harry  B.  French, 
calls  “fringe”  theatres  and 
those  deemed  unsuitable  for 
large  screen  projection. 

It’s  currently  disposing  of 
one  of  its  Duluth,  Minn., 
“A”  houses,  the  Garrick,  which 
will  be  converted  to  commer¬ 
cial  purposes. 

Chain  will  still  be  left  with 
three  Duluth  theatres,  two  of 
which  are  in  current  operation 
in  the  town  of  150,000  popula¬ 
tion.  During  the  past  two 
years  it  has  let  loose  of  some 
dozen  theatres. 


Hardtops  Lag 
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costs.  While  suburban  tracts  of 
land  can  be  acquired  for  $2,000  or 
$3,000  an  acre,  the  equivalent 
space  in  a  city  area  may  run  as 
high  as  $10,000.  Construction  costs 
are  equally  a  factor.  Drive-in  con¬ 
struction  runs  about  $300  per  car, 
allowing  a  1,000-car  ozoner  at 
$300,000.  A  1,000-seat  theatre,  on 
the  other  hand,  would  cost  several 
million  dollars. 

Since  film  business  has  been  un¬ 
certain  since  the  introduction  of 
television  and  the  mass  exodus  to 
the  suburbs,  the  construction  of  a 
conventional  theatre  in  an  urban 
area  is  currently  regarded  as  a 
gamble.  _  There,  is:  a  tendency  ..of 
some  to  believe  there  are  too  many 
hardtop  houses  any  way.  They 
regard  the  tearing  down  of  some 
of  the  ancient  houses  as  a  plus  and 
feel  that  the  business  lost  could  be 
easily  absorbed  by  other  theatres 
in  the  neighborhood  which  stand 
to  benefit  from,  new  apartment 
house  developments. 

New  experiment  in  suburban 
theatre  construction  is  being  con¬ 
templated  by  Associated  Pruden¬ 
tial  Theaters;  a  metropolitan  area 
Thsinr  It's- a  completely— new— in¬ 
novation  in  theatre  design,  provid¬ 
ing  for  an  in-door  and  outdoor 
theatre  on  the  same  land.  The 
architectural  concept,  designed  by 
Drew  Eberson,  consists  of  a  drive- 
in  theatre  for.  1,370  cars  and  a 
stadium-type  closed  theatre  with 
1,000  seats,  with  a  static  parking 
area  of  350  cars  for  the  latter. 

Entire  project,  which  is  sched¬ 
uled  for  construction  this  spring 
in  Babylon,  Long  Island,  is  said  to 
represent  an  investment  of 
$1,000,000.  The  ozoner  will  be 
Prudential’s  15th  on  Long  Island. 

Advantages  of  the  dual  theatres 
are  many.  A  single  boxoffice, 
longer  hours  of  operation,  utiliza¬ 
tion  of  same  management  staffs 
for  both  theatres,  fuller  use  of 
concession  activities,  year-long 
season,  and  parking  are  just  a  few 
of  -the  conveniences  as  well  as 
coin-saving  advantages  offered. 

The  Prudential  project  point* 
up  the  necessity  for  the  acquisi¬ 
tion  a  large  and  inexpensive 
acreage.  In  an>  urban  area;  the 
cost  of  building  the  indoor  theatre 
alone  probably  would  run  to  more 
than  $1,000,000  and  this  would  not 
include  the  parking  space  or 
revenue-producing  concessions. 

Upstate  Indoor-Outdoorer 
Albany,  Jan.  24. 

Upstate  New  York’s  first  indoor- 
outdoor  theatre  will  be  built  as 
part  of  a  $50,000  shopping  center 
in  East  Greenbush.  So  Neil  Hell- 
man  and  Alan  V.  Iselin,  co-owners 
of  a  site  in  the  Rensselaer  County 
town,  across  the  river  from  Al¬ 
bany,  revealed  Saturday. 

Heilman,  owner  of  two  indoor 
Albany  theatres  and  operator  of 
two  Pennsylvania  drive-ins,  pres¬ 
ently  conducts  the  Mt.  Vernon  Mo¬ 
tel  adjacent  to  the  Auto-Vision 
Theatre  in  East  Greenbush.  Iselin, 
his  son-in-law,  operates  the  auto- 
mobiler,  the  first  constructed  in 
the  exchange  district. 

The  theatre  in  the  new  shopping 
center,  which  will  have  20  stores 
with  parking  for  600  cars,  will  con¬ 
sist  of  a  1,200-automobile  drive-in 
for  summer  use,  and  a  750-seat  in¬ 
door  house  for  winter.  Coifimon 
box  offices  and  entrances  will  ad¬ 
mit  patrons  to  either. 

Leon  Einhorn,.  local  architect,  is 
drawing  the  plans  for  the  project, 
Which  is  to  be  started  in  the 
spring.  The  drive-in  should  be 
Teady  for  the  coming  summer,  it 
is  said. 

Einhorn,  who  drafted  the  plans 
for  the  Saratoga  Drive-in  at  Lath¬ 
am,  built  by  Heilman  in  1941  as 
the  exchange  territory’s  second  | 
outdoor,  has  designed  90  others. 


Republics  Biggest  Budgets  Upcoming 
For  (1)  Production  and  (2)  Promotion 


NIX  ON  THE  NEEDLE 


Maryland's  Three-Minute  Cut 
of  'Golden  Arm' 


Baltimore,  Jan.  24. 

Maryland  Board  of  Motion  Pic¬ 
ture  Censors  has  ordered  the  cut¬ 
ting  of  three  minutes  from  United 
Artists’  “Man  With  Golden  Arm,” 
before  the  Frank  Sinatra  starrer 
can  be  licensed  for  exhibition.  The 
footage  to  be  cut  illustrates  the 
preparation  and  execution  of  a 
heroin  injection.  The  New  Theatre 
had  scheduled  “Golden  Arm” 
starting  tomorrow  (Wed.)  but 
substituted  “Glory”  (RKO)  pend¬ 
ing  the  producer’s  decision.  In 
this  case,  producer  Otto  Preminger 
has  control  over  the  decision  to  ac¬ 
cept  the  cuts  as  ordered  or  to  ap¬ 
peal  the  case  to  the  courts. 

State  censorship  law  covering 
narcotics  was  responsible  for  the 
board’s  decision. 


NO  OVER-SUPPLY  OF 
OFFBEAT  SEXY  PIX 

Minneapolis,  Jan.  24. 

City’s  four  neighborhood  “fine 
arts”,  theatres  are  finding  foreign 
pictures  in  the  offbeat  sex  category 
their  boxoffice  salvation,  enabling 
them  to  buck  increasing  television 
competition,  wintry  blasts  and  a 
frequent  apathy  of  suburban  film 
goers. 

Such  pictures  can  be  played 
first-run  and  usually  exclusively. 
The  Swedish  “Monika’-’  is  now  in 
its  sixth  week  at  the  Suburban 
World.  Current  newspaper  ads 
say:  “An  adult  film.  She’s  naughty 
and  19.  In  the  tradition  of  ‘One 
Slimmer-  of  -Happinessr^”  (Latter 
had '.a  nine-week  Suburban  World 
run.) 

Another  of  these  theatres  cur¬ 
rently  has  “The  Witch,”  a  Finnish 
picture.  Newspaper  ads  assert  this 
also  is  “in  the  tradition  of  ‘One 
Summer  of  Happiness  ”  and  “due 
to  the  nature  of  this  provocative 
picture  it  is  recommended  for 
adults  only.”  In  smaller  type  .it's 
asserted,  “Here  is  a  sensational 
film  ...” 

A  third  nabe  arter,  the  Campus, 
is  playing  the  French  “One  Step 
to  Eternity.”  Newspaper  ads  call 
it  “brazen,  brittle  and  bizarre.” 
Small  type  explains:  “A  penthouse 
overlooking  the  Champs  Elysees  is 
the  setting  for  this  psychological 
suspense  drama  from  France  .  .  . 
It  tells -of  four  women  in  the  life 
of  one  man  and  the  strange  story 
of  what  happened  the  night  he  in¬ 
vited  them  all  to  an  odd  rendez¬ 
vous  with  chanced” 

Owners  ‘  of  the  arts  theatres 
have  no  fear  that  the  public  here 
will  be  satiated  with  sex.  They  do 
not  believe  there  can  be  any  over¬ 
supply  of  it. 


‘Doctor  at  Sea,’  British  • 
Sequel,  Goes  Republic 

“Doctor  at  Sea,”  sequer  to  the 
J.  Arthur  Rank  film,  “Doctor  in 
the  House,”  has  been  acquired  for 
domestic  handling  by  Republic  Pic¬ 
tures. 

Republic  released  “Doctor  in  the 
House”  in  the  U.  S.  and  found  it 
a  b.o.  success,  with  both  arties  and 
general  houses  booking  the  com¬ 
edy.  In  New  York,  it  played  Loew’s 
metropolitan  circuit  where,  accord¬ 
ing  to  Rep  prexy  Herbert  J.  Yates, 
it  outgrossed  “Johnny  Guitar.” 


Warner  Freres  Stock  Up 

A  couple  of  Brothers  Warner  are 
stocking  up  more  on  Warner  Bros. 

Albert  Warner,  v.p.-treasurer, 
bought  5,000  shares  of  the  WB  com¬ 
mon  stock  issue,  to  up  his  holdings 
to  165,000  shares.  Jack  L.  Warner, 
production  v.p.,  bought  5,000  and 
gifted  2,51)0,  with  his  ownership 
now  at  297,899  shares. 


Hollywood,  Jan.  24. 

Republic  has  set  up  an  all-time 
high  budget  of  between  $12,000,000 
and  $15,000,000  for  production  and 
preparation  of  product  for  the  first 
six  months  of  1956,  approximately 
double  that  of  former  years,  prexy 
Herbert  -  J.  Yates  disclosed  over 
the  weekend. 

'  Company  will  also  hit  a  produc¬ 
tion  and  distribution  record  this 
year,  greatest  in.  outfit’s  20-year 
history,  according  to  topper,  who, 
however,  did  not  reveal  the  num¬ 
ber  of  pictures  either  to  be  turned 
out  or  released.  Republic  last  year 
produced  approximately  15  films, 
and  already  has  a  backlog  of  10 
pictures  awaiting  release.  Nearly 
50  story  properties  are  in  various 
stages  of  preparation. 

Yates,  who  departs  this  week  for 
Manhattan  to  session  with  Richard 
W.  Altschuler,  global  sales  veepee' 
on  upcoming  regional  sales  meets 
to  be  held  in  NY,  Chicago  and 
L.A.  in  March,  stated  he  has  au¬ 
thorized  an  advertising  budget  of 
well  over  $1,500,000,  designed  to 
aid  exhibs  in  selling  Republic 
product  to  the  public. 

“A  more  intense  trade  paper  and 
magazine  advertising  campaign  is 
also  being  planned,”  he  said,  “in  . 
an  effort  to  stimulate  exhibitor  en¬ 
thusiasm  in  Republic  product  and 
keep  theatre  men  well  informed 
on  forthcoming  pictures  far  enough 
in  advance  to  take  full  advantage 
of  sales  opportunities.” 

Republic  will  make  greater  use 
this  year  of  its  new  anamorphic 
process,  Naturama,  previously 
called  Cinepanoramic,  according  to 
Yates,  who  described  system  as 
eliminating  distortion  and  grain, 
and  improving  photographic  and 
color  quality.  Process  requires  no 
additional  costly  projection  equip¬ 
ment-  -in-  th eatres— pro vided  -they  — 
are  equipped  already  with  ana¬ 
morphic  lenses  and  wide  screen, 
he  said.  It  carries  a  projection  as¬ 
pect  of  2.35-1. 

One  picture,  “The  Maverick 
Queen,”  still  to  be  released,  al¬ 
ready  has  been  completed  in  this 
process,  plus  Trucolor,  and  Ray 
MiJIand  currently  is  lensing  “Lis¬ 
bon”  in  Portugal  in  Naturama  and 
Trucolor.  Yates  stated:  “It  is  our 
Intention  to  produce  films  with 
sound  stories  which  will  be  com¬ 
patible  with  our  new  wide-screen 
process.” 

Films  already  completed  and 
awaiting  release,  besides  “Queen,” 
include  “Come  Next  Spring,” 
"Magic  Fire,”  “Doctor  at  Sea,” 
“When  Gangland  Strikes,”  “And 
Suddenly  You  Run,”  “Circus  Girl,” 
“Zanzabuku,”  “Trilogy,”  “Stranger 
at  My  Door.”  “Dakota  Incident,” 
with  filming  completed,  also  will 
be  on  this  year’s  releasing  sked. 

Company  will  put  three)  pictures 
before  the  cameras  this  month, 
consisting  of  “Acapulco,”  filmed  in 
Mexico  in  Trucolor;  “Annie  Jor¬ 
dan,”  Naturama  and  Trucolor;  and 
“Hinky  Dinky  Parlez  Vous.”  John 
D.  Fitzgerald's  “Papa  Married  a 
Mormon”  is  another  slated  for 
Naturama  and  Trucolor,  later  in 
year. 

Of  the  approximately  50  story 
properties  for  which  screen  treat¬ 
ments,  screenplay  drafts  or  shoot¬ 
ing  scripts  already  have  been  fin¬ 
ished,  list  includes  “The  O.S.I. 
Story,”  "Man  of  Violence,”  “The 
Deerstalker,”  “The  Great  H-Bomb 
Robbery,”  “Little  Lady  of  the  Big 
House,”  “Is  There  a  Duchess  in  the 
House,”  “Brother  Van,”  “The  Long 
Watch,”  “Vanity  Row,”  “Latin 
Quarter,”  “Jesse  James  Was  My 
Neighbor,”  “The  Pagan  King.” 

“Back  of  Beyond,”  “Timber 
Queen,”  “Sophisticated  Lady,” 
“The  Blonde  Heathen,”  “Where 
Are  We  Going,”  “The  Dakar 
Story,”  “Storm  Out  of  China,” 
“HighkIr°n,”  “Portrait  of  a  Hero,” 
“The  White  Leopard,”  “The  Quick¬ 
silver  Pool,”  “Renegades  and  the 
Woman,”  “Outcasts  of  Tomb¬ 
stone,”  “Assignment  South  Pacif¬ 
ic.”  “Fight  at  Apache  Wells,”  “The 
Case  History  of  Edwin  Snow”  and 
“White  Nightmare.” 


SECRETARY  WANTED 

FEMALE  CAPABLE  OF  RAPID  DICTATION 
Pleasant  surroundings.  State  qualifications  and  salary. 
Box  220,  c/o  VARIETY. 

154  West  46th  Street,  New  York  35,  N.  Y. 
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Bernard  Jacon  s  Own  Distribution 


Odd  Angles 


Amusement ‘Stock  Quotations 


Setup;  16  Foreign  Films  as  Starter 


New  indie  distribution  setup  ac¬ 
centing  the  proper  handling  of 
films  at  the  grassroots  level  has 
been  formed  by  Bernard  Jacon, 
veteran  distribution  executive  who 
until  recently  was  sales  head  for 
IFE  Releasing  Corp. 

Outfit  will  be  called  Jacon  Film 
Distributors  and  will  get  under 
way  with  a  16-film  lineup  for  the 
year,  Jacon  told  the  press  in  N.  Y. 
yesterday  (Tues.)  Titles  announced 
by  Jacon  include  “Samurai,”  Japan¬ 
ese  import  now  in  its  New  York 
firstrun;  “Rosanna,”  English  film 
lensed  in  Mexico  and  starring  Ros- 
*sana  Podesta,  and  “No  Way  Back,” 
English  language  feature  produced 
in  Germany. 

Jacon  said  his  new  firm  would 
act  as  national  subdistributor  for 
established  companies,  but  also 
would  handle  it  own  pix  “with 
every  producer  assured  a  maximum 
*  playoff  and  maximum  revenue.”  He 
maintained  that  Jacon  Film  Dis¬ 
tributors  would  “try  to  take  up  the 
slack  between  major  film  company 
distribution  and  'the  franchise  or 
sub-distribution  setups  generally 
relied  upon  by  independents  and 
specialized  distributors.” 

Furthermore,  stressed  Jacon, 
each  of  his  division  managers  would 
be  handling  his  own  and  no  outside 
product  and  also  would  participate 
in  the  earnings  from  these  films, 
giving  him  an  added  incentive. 
Sub-distribs  as  a  rule  handle  films 
from  many  companies  and  are  thus 
not  given  to  spending  much  time 
or  effort  on  selling  individual  at¬ 
tractions. 

Regional  Points 

“I  want  the  independent  to  have 
a  home  which  he  knows  is  his  own 
nationally,  and  an  outlet  through 
which- he  can  be  assured  of  uniform 
top  handling  in  every  territory,” 
-  Jacon-  said.  Jacon’s  outfit- will— be 
^anchored  in  seven  distribution 
headquarters;  New  York,  Boston, 
Chicago,  Dallas,  Atlanta,  Kansas 
City  and  Los  Angeles. 

Jacon  has  considerable  experi¬ 
ence  handling  foreign,  films.  He  was 
the  first  to  break  into  the  major 
circuits  with  a  foreign  film  (with 
the  French  “Carmen”  in  1946)  and 
he  handled  the  distribution  of  "Bit¬ 
ter  Rice,”  the  Italo  import  which 
garnered  6,000  contracts,  as  well 
as  “Anna”  which  got  5,000  book¬ 
ings.  Jacon’s  new  org  also  will  seek 
to  acquire  indie  U.S.  films. 


DRIVE-IN  TO  COURT 
FOR  BIDDING  RIGHT 

Chicago,  Jan.  24. 

Jerome  and  Raymond  Marx  and 
Martin  Rosenfield,  owners  of  a 
local  ozoner,  the  Double  Drive-In, 
are  asking  an  injunction  in  U.  S. 
District  Court  here  to  compel  sev¬ 
eral  Balaban  &  Katz  and  Warner 
first  outlying  run  southside  houses 
to  compete  with  the  Double  Drive- 
In  for  playing  time. 

The  suit  names  Warner  Theatres, 
Warner  Bros.,  United  Artists,  RKO, 
Republic  and  Balaban  &  Katz. 
Judge  Phillip  Sullivan  will  hear  the 
case. 


20th’s  Vidpix 

fa— fa,  Continued  from  page  5 

gle  fgature  territories  such  a  policy 
might  not  pay  off. 

20th  isn’t  alone  in  thinking 
globally  re  its  tv  pix.  Columbia 
has  taken  a  couple  of  its  Screen 
Gems  programs  and  booked  them 
as  shorts  in  France.  Move  is 
termed  an  “experiment.”  Similar¬ 
ly,  Warner  Bros,  is  giving  thought 
to  distribution  of  its  Cheyenne  and 
Kings  Row  series  in  the  theatrical 
market  abroad.  They're  already 
definitely  set  for  British  houses. 

But  so  far  20th  is  the  only  com¬ 
pany  to  make  tv  shows  on  film  that 
approach  feature  length;  this  is  in 
addition  to  its  "Flicka”  series  of 
halfhour  shows,  which  also  will  go 
abroad.  In  London,  J.  F.  Pattinson, 
managing  director  for  20th,  is  on 
record  stating  that  his  company 
would  make  available  “at  least  12” 
of.  the  45  minute  pictures  as  lower 
half  of  the  bill  material.  In  addi¬ 
tion,  20th  will  have  four  of  the' 
Flicka  “shorts”  a  year.  Latter  se¬ 
ries  has  been  sold  to  CBS  in  the 
U.  S.  and  probably  will  preem  on 
the  web,  .this; Fall,  J 


SEIZE  90  FEET  OF  'BORGIA* 


Cops  Arrest  Manager  —  Art 
■  House's  2d  Brush 


Kansas  City,  Jan.  24. 

The  Franco-Italian  *  (Cinedia) 
production  “Lucretia  Borgia,”  at 
Dickinson  Circuit  Glen,  an  arter, 
drew  the  vice  squad  and  police 
Capt.  Doral  Denison.  After  view¬ 
ing  the  film  as  unspooled  the  cop 
seized  90  feet  and  arrested  the 
house  manager,  James  Strode. 
Latter  was  booked  the  next  day  on 
a  charge  of  exhibiting  “indecent 
and  obscene”  picture  and  released 
on  $500  bail  for  a  hearing  in  Mu¬ 
nicipal  Court. 

Meanwhile  the  film,  minus  the 
90  feet  but  with  police  publicity, 
continued  at  the  740-seater  scaled 
at  $1.  Owners  state  no  patrons  has 
complained,  just  the  cops. 

Cops  recently  gave  Glen  a  hard 
time  when  “Garden  of  Eden”  was 
shown,  their  threats  of  punitive 
action  forcing  a  cancellation. 

BLUMENFELD  HEADS 
N.  CALIFORNIA  ASSN. 

San  Francisco,  Jan.  24. 

Abe  Blumenfeld,  of  Blumenfeld 
Theatres,  was  elected  president  of 
the  Northern  California  Theatre 
Assn,  at  the  group’s  annual  meet¬ 
ing  here  Friday  (20).  Other  offi¬ 
cials  were: 

Homer  Tegtmeier,  of  the  Tegt- 
meier  Theatre  .  Co.,  first  veep;  Irv¬ 
ing  M.  Levin,  division  manager  of 
San  Francisco  Theatres,  second 
veep;  William  Elder,  managing  di¬ 
rector  of  Loew's  Warfield  Theatre, 
secretary-treasurer. 

The  new  officials  will  also  serve 
w  the  board  -of  -directors,  along 
with  Mark  Ailing,  Irving  Acker¬ 
man,  David  Bolton,  Robert  Broad-, 
bent,  Roy  Cooper,  Lee  Dibble,  L- 
S.  Hamm,  Gerald  Hardy,  Ben  Levin, 
Earl  W.  Long,  Henry  Nasser,  John 
P.  Parsons,  George  Stamm  and  C. 
V.  Taylor. 

MG’s  Buffalo  Herd  Pic 
Set  for  Dakota  Bow 

Minneapolis,  Jan.  24. 

Metro’s  “The  Last  Hunt”  will 
have  its  world  premiere  at  the 
State  theatre,  Sioux  Falls,  S.  D., 
Feb.  16  and  a  dual  day-and-date 
opening  at  the  Minneapolis  State 
and  St.  Paul  Riviera  the  next  day, 
Feb.  17.  Debra  Paget  and  Russ 
Tamblyn,  two  of  the  players,  will 
fly  from  Hollywood  to  Si6ux  Falls, 
and  then  to  the  Twin  Cities  to 
grace  the  occasions. 

Picture  was  fHmed  in  the  South 
Dakota  Black  Hills  last  summer. 
It’s  the  first  one  to  make  extensive 
use  of  the  country’s  largest  remain¬ 
ing  buffalo  herd  at  Custer  State 
park  there. 


— ;  Continued  from  page  5  — 

10  blocks  from  the  Coronet.  Coli¬ 
seum  has  been  closed  five  years. 

Problem  for  Hanns  Kolmar,  lo¬ 
cal  publicist  hired  for  “Oklahoma” 
work,  is  to  get  people  out  to  the 
Coronet’s  neighborhood,  and  espe¬ 
cially  Frisco  tourists  who  have 
made  both  Cinerama  films  to  play 
the  downtown  Orpheum  whopping 
successes. 

While  Magna  has  been  delaying 
"Oklahoma”  entry,  Fox  West.  Coast 
has  quietly  been  laying  plans  for 
a  Feb.  22  opening  of  “Carousel,” 
and  first  gun  in  this  campaign  was 
fired  today  with  a  „CinemaScope 
55  screening  of  clips  for  the  in¬ 
dustry  at  the  Fox. 

Wiseacres  along  Frisco’s  film 
row  are  saying  that  with  the 
same  leads  (Shirley  Jones,  Gor¬ 
don  MacRae),  same  credits 
(Rodgers  &  Hammerstein)  and 
comparably  wide  screens,  the 
Fox  and  Coronet  ought  to 
merge  forces  for  a  joint  cam¬ 
paign.  Or  show  the  films  on 
alternate  days. 

CARY  GRANT’S  OWN  UNIT 
SET  FOR  57  UA  DEAL 

Hollywood,  Jan.  24; 
United  Artists  has  turned  over 
"Run  Silent,  Run  Deep”  to  Cary 
Grant  as  the  initial  production  of 
his  newly-formed  independent 
firm.  However,  it  won’t  be  made 
until  some  time  in  1957  since 
Grant  must  first  complete  his 
Spanish  location  commitment  with 
Stanley  Kramer  on  “The  Pride  and 
the  Passion,”  as  well  as  deals  with 
Paramount  and  Alfred  Hitchcock. 

“Silent”  is  one  of  several  proper¬ 
ties  acquired  by  the  distrib  with 
the  idea  of  turning  it  over  to  an 
indie  .releasing  through  UA.  Under 
the  terms -of- the  deal,  U A  will  .fi-- 
nance  as  well  as  release  the  prop¬ 
erty. 

Screen  Directors  Prep 
For  Award  Banquet  (29) 

Hollywood,  Jan.  24. 
Addition  of  two  pictures  brings 
to  12  the  number  nominated  for  the 
Screen  Directors’  Guild  Annual 
Directorial  Achievement  Awards. 

Newly  named  as  entries  in  sweep- 
stakes  are  Columbia  Pictures’  “Pic¬ 
nic,”  directed  by  Joshua  Logan, 
with  Carter  DeHaven,  assistant  di¬ 
rector;  and  Hal  Wallis-Paramount’s 
"The  Rose  Tattoo,”  Daniel  Mann, 
Richard  McWhorter. 

Previously  nominated  films  in¬ 
cluded  "Bad  Day  at  Black  Rock,” 
Metro,  John  Sturgas,  Joel  Free¬ 
man;  “East  of  Eden,”  (Warner 
Bros.),  Elia  Kazan,  Don  Page,  Hor¬ 
ace  Hough;  “Bridges  of  Toko-Ri,” 
Paramount,  Mark  Robson,  Fran¬ 
cisco  Day;  “Long  Gray  Line,”  Co¬ 
lumbia  Pictures,  John  Ford,  Win¬ 
gate  Smith,  Jack  Corrick, 

Winners  will  be  disclosed  at  an¬ 
nual  banquet  Jan.  29  at  the  Bilt- 
more  Bowl. 


Inside  Stuff-Pictures 

Reports  that  the  Internationa!  Latex  Co.,  a  subsidiary  of  the  Stanley 
Warner  theatre  chain,  may  emerge  as  one  of  the  tv  sponsors  of  the 
old  RKO  films  purchased  by  Matty  Fox,  points  up  the  interrelationship 
of  the  principals  involved  in  the  various  deals.  Wall  Streeter  David 
Baird,  who  is  chairman  of  the  SW  finance  committee,  is  also  head  of 
the  non-profit  charitable  Lansing  Foundation  which  furnished  part  of 
the  coin  leading  to  C  &  C  SupeT  Corp.’s  acquisition  of  the  RKO  back¬ 
log.  Baird  is  also  regarded  as  the  prime  force  behind  SW’s  diversifica¬ 
tion  moves  and  is  said  to  have  played  a  leading  role  in  bringing  Inter¬ 
national  Latex  into  the  SW  fold. 

Baird’s  Lansing  Foundation  is  also  connected  with  Cinerama,  to 
which  SW  holds  the  exhibition  and  production  rights.  As  a  result  in 
its  investment  leading  to  the  Cinerama  takeover,  Lansing  receives 
of  the  gross  of  all  theatres  showing  Cinerama.  Matty  Fox  was  asso¬ 
ciated  in  the  deal  which  saw  Nicolas  Reisini  acquire  the  foreign  ex¬ 
hibition  rights  to  Cinerama. 


Importance  of  a  May  or  June  release  for  a  motion  picture,  with 
playdates  in  the  major  and  lesser-major  city  conventional  theatres 
(first-run),  and  then  “into  the  drive-ins,”  was  touched  on  by  Frank  Sina¬ 
tra  and  interviewer  Shirley  Thomas  during  an  extended  “conversation” 
about  the  production  of  “Johnny  Concho,”  via  “Weekday”  on  NBC 
Friday  (20).  When  Miss  Thomas  asked  the  actor  when  the  film  would 
be  released,  he  replied  that  May  or  June  would  be  a  “very  charming” 
release  time,  based  on*the  experience  of  persons  long  in  the  business. 

Sinatra  thought  “Johnny  Concho”  would  open  in  “15  or  20  major 
cities,”  and  next  go  to  lesser  major  towns.  After  that,  the  drive-ins, 
inquired  Miss  Thomas.  Sinatra  replied  in  the  affirmative.  Would 
there  be  a  big  Hollywood  premiere?  “It  wouldn’t  warrant  that  treat¬ 
ment,  although  it’s  a  very  entertaining  picture,”  the  star  observed. 
The  conversation  covered  the  production  of  an  independent  release, 
from  start  to  finish. 


RKO  Theatres,  worried  about  falling  attendance  in  the  neighbor¬ 
hoods,  has(  ordered  a  revised  radio  and  tv  spot  campaign  in  the  hope 
of  hypdirig  business.  /  • 
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Location  Crews  and  Casts 
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especially  since  more  and  more 
crews-are  trekking  into  the  hinter¬ 
lands  in  a  search  for  realism.  If 
the  companies  are  well-behaved 
and  thoughtful,  they  can’t  help  but 
stimulate  interest  in  Hollywood 
pix,  he  feels,  which  is  another  rea¬ 
son  a  producer  should  be  realistic 
and  hard-boiled  about  the  selection 
of  his  crews. 

The  “Chase”  crew  went  out  of 
its  way  to  be  pleasant  at  Clayton, 
and  it  paid  off  in  dollars  and 
cents,  Lyon  observes.  Stars  Fess 
Parker  and  Jeffrey  Hunter  made 
it  a  point  to  visit  the  local  hospi¬ 
tal  and  to  make  themselves  avail¬ 
able  for  autographs.  A  crew  mem¬ 
ber  took  up  a  'collection  for  a 
woman  dying  of  cancer,  which 
helped  bury  her.  The  company 
hired  a  number  of  townspeople,  in¬ 
cluding  the  mayor  and  chief  of 
police  for  bit  parts,  which  brought 
money  into  the  town  and  helped 
satisfy  curiosity  about  filming. 
When  the  company  left,  producer 
Larry  Watkin  sent  the  local  news¬ 
paper  a  letter  expressing  his  ap¬ 
preciation  for  Clayton’s  coopera¬ 
tion,  which  was  printed  on  the 
front  page. 

As  a  result,  nothing  the  crew 
asked  for  was  denied  them.  When 
bad  weather  held  up  outdoor 
shooting  for  five  or  six  days,  a 
large  building  became  available 
for  a  cover  set.  While  the  com¬ 
pany  chose  Clayton  both  for  its 
scenery  and  to  use  the  picturesque 
local  railroad,  the  town  also  al¬ 
lowed  the  company  to  use  the  vin*- 
tage  railroad  station.  Police  con¬ 
trolled  traffic  and  the  townspeople 
cooperated  by  remaining  quiet* 
during  shooting  of  crucial  scenes. 

But  if  the  local  townspeople  and 
authorities  had  become  hostile, 
things  could  have  been  much  dif¬ 
ferent,  Lyon  points  out.  If  the 
police  had  withheld  traffic  control, 
shooting  areas  could  have  been 
curtailed  severely.  The  cover  set 
building  could  have  been  unavail¬ 
able,  causing  the  company  to  re¬ 
main  idle  during  bad  weather.  Use 
of  the  municipal  buildings  could 
have  been  denied.  And  if  things 
had  become  too  uncomfortable,  the 
company,  might  have  been  forced 
to  move,  which  could  have  caused 
expensive  footage  to  be  scrapped, 
as  well  as  entailing  expense  of 
scouting  a  new  location  and  mov¬ 
ing  the  company. 

Personally,  Lyon,  who  has  been 
in  the  film  biz  for  31  years  as  a 
film  editor  and.  director,  has  never 
run  Ift(o  such  a  situation,  but  he 


has  heard  of  occasions,  especially 
abroad,  where  it  has  happened. 

.  “When  Hollywood  crews  come  to 
a  town,  both  Hollywood  and  the 
company  are  on  probation.  Com¬ 
munities  are  on  the  defensive  be¬ 
cause  of  the  lurid  tales  they’ve 
heard  "about  the  Coast.  They’re 
often  surprised  to  find  that  Holly¬ 
wood  people  possess  decent  hearts 
and  instincts,  and  behave  well,” 
he  concluded. 


78  ‘Future  Stars’ 

fa,— fa  Continued  from  page  3 

Hopper,  Sal  Mineo,  Barbara  Nich¬ 
ols,  Natalie  Wood,  Sarita  Montiel, 
L.  Q.  Jones  and  Eileen  Heckert. 

Likewise  20th-Fox  ,  has  also 
|  placed  nine  new  players  under 
contract.  List  includes  Barbara 
Ruick,  Ken  Clark,  Kipp  Hamilton, 
Barry  Coe,  James  Drury,  Lili 
Gentle,  Rick  JasOn,  Johnny  Wash- 
brook  and  Ruben  De  Fuentes. 

Seven  young  players  have  joined 
the  Columbia  lot.  Thesps  are  Val¬ 
erie  French,  Felicia  Farr,  Kerwin 
Mathews,  Cliff  Robertson,  Victoria 
l  Shaw,  Roger  Smith  and  Richard 
York. 

Paramount  recently  signed  six 
players  —  Valerie  Allen,  Barbara 
Darrow,  George  Kerris,  Jody  Law- 
rance,  Anthony  Perkins,  and  Jac¬ 
queline  Beer. 

Both  RKO  and  Allied  Artists 
very  recently  disclosed  their  in¬ 
tentions  of  building  up  a  roster  of 
players  to  meet  the  cry  of  the  ex¬ 
hibitors  to  develop  new  faces  for 
the  screen.  Backing  this  plan, 
RKO  has  inked  Douglas  Whitney  as 
talent  chief  and  has  placed  under 
contract  as  studio’s  number  one 
pactee,  Venetia  Stevenson,  17  year- 
old  daughter  of  actress  Anna  Lee 
and  director  Robert  Stevenson, 
since  divorced.  According  to  Whit¬ 
ney,  more  players  will  be  added  to 
studio’s  talent  roster  in  the  near 
future. 

Allied  Artists,  meantime,  recent¬ 
ly  signed  Joe  Rivkin  to  head  its 
studio's  talent  program.  First  new¬ 
comer  signed  is  Philip  Phillips. 

Even  Walt  Disney  Productions, 
usually  not  considered  a  major 
studio,  has  pacted  eight  young 
players.  Included  are  Jeff  York, 
Kathleen  Crowley,  Jimmie  Dodd, 
Cliff  Edwards,  Alvy  Moore,  Dar¬ 
lene  Gilespie,  David  Stollery  and 
Tim  Considine. 

Republic  alone  has  no  new  play¬ 
ers  under  contract  at  the  present 
time,  nor  .  is  contemplating  any 
“new .faces”  program* 
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THE  DEARTH  OF  A  SALESMAN 


Are  Emmy’s  Seams  Straight? 

The.  New  York  and  West  Coast  factions  within  the  industry 
have  resolved  their  bickering  and  are  moving  ahead  to  expedite 
the  Emmy  Awards  in  time  for  the  scheduled  March  presentation 
(as  an  Oldsmobile-sponsored  affair  on  NBC-TV). 


Up  until  a  week  or  so  ago  CBS’  Ed  STillivan,  as  one  of  the 
N.  Y.  spearhead?,  threatened  to  walk  out  and  jump  the  gun  on 
the  Emmys  with  a  full  set  of  award  presentations  'on  his  own 
show.  This  threatened  dreams  of  the  Los  Angeles-originated 
Academy. of  Television  Arts  &  Sciences  to  establish  the  Emmy 
as  the  definitive  all-industry  award  and  thus  eliminate  the  mul¬ 
tiplicity  of  citations  (Peabody,  Sylvania,  et  al)  which  increase 
with  each  seasonf  However,  the  differences  were  ironed  out,  ap¬ 
parently  to  the  satisfaction  of  everyone,  and  the  Academy  is 
“in  business”  coast-to-coast. 


But  with  41  separate  categories — count  'em — 41. 


Partisans  of  Emmy  see  no  reason  why  it  cannot  become  the 
television  counterpart  of  the  Motion  Picture  Academy  Oscar 
(founded  1927)  on  an  “of  the  industry,  by  the  industry,  for  the 
industry”  setup.  Even  Oscar  now  has  a  “rival”  in  the  film  trade, 
the  new  Audience  Awards,  a  theatre  lobby  polling  of  the  public 
launched  by  COMPO  (Council  of  Motion  Picture  Organiza¬ 
tions). 


Increasingly-vexing,  within  television  has  been  the  question 
“What  are  we  gonna  do  about  all  these  awards?,”  with  the  post¬ 
script  thought,  “And  whose  awards  mean  anything?”  (A  number 
of  top  industryites  in  attendance  at  the  recent  Sylvania  Awards 
duller  'n'  d;shwater  presentation  let  off  a  lot  of  steam  the  fol¬ 
lowing  morning  on  the  whole  conduct  of  the  affair  and  this  in¬ 
spired,  at  least  iri  part,  the  current  big  Emmy  push). 


There  is  much  to  be  said  in  favor  of  a  completely  impartial 
overall  industry  set  of  awards,  if  only  to  finally  eradicate  the 
nuisance  value  of.  every  self -aggrandizing  Tom,  Dick  and  Harry 
moving  in  with  a  plaque, or  a  scroll..  But  unless  it  . can  be  com¬ 
pletely  impartial,  it’ll  add  up  to  a  lot  of  wasted  motion. 


Unlike  the  Hollywood  film  colony’s  Oscar>  the  Emmy  is  con¬ 
fronted  with  an  entirely  different  set  of  rules,  regulations  and 
pressures.  The  Oscar  need  fear  no  sponsor — save  on  the  score 
-nf-over-repetitious- commercial  interruptions.  - -  - - 


But  what  of  the  tv  sponsor  of  tv  awards?  Is  it  wishful  think¬ 
ing  to  suppo^j  that  an-  agency  man  with,  say,  an  auto  account 
in  the  house,  can  cast  his  ballot  in  favor  of  a  show  sponsored 
by  a  rival  auto  account — and  still  save  face  with  his  client?  One 
need  only  go  buck  a  few  weeks  ago  when  Look  Magazine  sought' 
to  make  its  annual  awards  on  the  Lincoln-Mercury-sponsored 
Ed  Sullivan  show.  Sullivan  had  done  it  before.  He  was  all  for  it. 
But  the  disclosure  that  the  Chrysler-sponsored  “Climax”  was 
getting  a  Look  k^dos  brought  an  immediate  Lincoln-Mercury 
nix.  It  would  be  foolhardy  to  suppose  that  Emmy  could  change 
things. 


It  would  be  a  pleasant  rebuke  to  narrow  status  quo  if  a  Ford 
or  a  Chrysler-bankrolled  show  were  to  be  singled  out  for  rec¬ 
ognition  on  the  Oldsmobile  (Gen.  Motors) — sponsored  Emmy 
presentation  program.  Pleasant— but  probably  a  naive  assump¬ 
tion. 


Better,  in  the  interest  of  strict  neutrality  would  be  (1)  an  un¬ 
sponsored  tv  ceremony,  with  each  network  rotating  annually; 
or  perhaps  (2)  searching  for  the  answer  to  the  need  for  impar¬ 
tiality  elsewhere  (perhaps  among  the  nation’s  tv  editors)  than 
in  individuals  so  susceptible  to  sponsor  fright. 


And  why  41.  different  categories?  Isn’t  that  laying  it  on  a  bit 
thick?  Give  everybody  an  award  and  you  make  no  enemies?  Is 
that  the  route  to  prestige?  Why  dissipate  a  good  thing? 


A  one-big-industry  award  “format”  may  be  dandy  but  is 
Emmy  the  answer?  Rose. 


Philco  Bays  ABC  Convention  Package 


■4- 


Johnny  Andrews 
In  Cleve-to-N.Y. 

Cleveland,  Jan.  24. 

WTAM  manager  Gordon  Davis 
has  announced  the  appointment  of 
Bill  Mayer,  effective  Friday  (27), 
as  morning  disk  jockey  replacing 
Johnny  Andrews  who  goes  to  New 
York  to  take  over  the  NBC  Friday 
Night  Radio  Fan  Club  show.  Mayer 
is  now  doing  a  daily  two  hour  after¬ 
noon  stanza. 

Andrews  had  emceed  the  morn¬ 
ing  “Bandwagon”  since  v  Septem¬ 
ber,  1952. 

Westinghouse  Broadcasting  per¬ 
sonnel,  headed  '  by  Holland  V. 
Tooke,  vice  president,  were  here 
(21)  to  officially  take  over  WTAM- 
WNBK  when  Westinghouse  and 
NBC  exchanged  Cleveland-Phila- 
delphia  properties.  NBC  also  gave 
$3,000,000. 

In  the  transfer,  12  Philadelphians 
from  WPTZ  and  KYW  came  to 
Cleveland,  to  man  the  two  NBC 
stations,  WTAM-WNBK  which  will 
have  their  call  letters  changed  to 
(Continued  oh  page  33) 


Mary  Martin  Looks  Set 
For  ‘Annie’  But  Tossup 
Which  Web  Will  Get  It 

The  90-minute  “Annie  Get  Your 
Gun”  tv  spec  is  practically  in  the 
bag  as  one  of  the  major  one-shots 
on  the  ’56-’57  agenda.  Whether  NBC 
or  CBS  will  get  it,  remains  to  be 
resolved.  Since  Mary  Martin,  who 
will  star  in  the  video  adaptation 
of  the  Irving  Berlin  legiter  (she 
played  in  the  national  road  com¬ 
pany  of  the  musical),  is  not  con¬ 
tractually  bound  to  any  network, 
both  are  hot  after  the  property. 

Miss  Martin  and  her  husband 
and  daughter  have  already  left  for 
South  America,  where  they'll  re¬ 
main  for  several  months.  At  any 
rate,  the  spec  can’t  be  done  until 
next  fall  sinqe  Metro’s  rights  to 
“Annie”  don’t  expire  for  another 
five  months. 


BLUE  JAY'S  'HOME'  SPREAD 

Chicago,  Jan.  24. 
Blue  Jay  is  an  early  bird  on 
NBC-TV’s  “Home.”  Corn  pad  firm 
has  ordered  for  a  May  21  start  nine 
insertiqns  on  the  daytimer. 

Agency  is  Leo  Burnett. 


TV  FIR  BEHIND"” 
ON  ‘FRONT  MEN’ 

By  GEORGE  ROSEN 

The  television  networks  •  these 
days  have  their  own  translation  for 
m.c.  To  them  it  means  “monoton¬ 
ous  casting.”  Around  CBS  and 
NBC  they  frankly  confess  they’re 
up  a  tree  in  their  desperate  quest 
for  personalities  to  front  new 
shows.  At  least  half-a-dozen  poten¬ 
tial  properties  they’d  like  to  get 
going  on,  particularly  in  the  day¬ 
time  area  of  programming,  have  of 
necessity  been  temporarily  shelved 
because  they’ve  scouted  the  whole 
field  of  talent  availabilities  and 
can’t  find  the  guys  with  the  three- 
ply  magic  formula  (T)  salesman¬ 
ship;  (2)  attraction  to  housewives; 
(3)  capable  of  articulating.  The 
other  requisites  don’t  matter,  as 
long  as  they  can  deliver  on  these 
three  counts. 

But,  the  networks  argue,  these 
are  the  most  elusive  items  in  tele¬ 
vision.  Singers,  comics,  dancers, 
they  maintain,  are  all  over  the  lot 
— but  today's  counterpart  of  a 
Garry  Moore,  Art  Linkletter,  Dave 
Garroway,  Robert  Q.  Lewis,  Ar¬ 
thur  Godfrey,  Ralph  Edwards,  Don 
MacNeill,  Steve  Allen  or  a  Dennis 
James — in  brief  the  guy  who’s  both 
a  likeable  personality  and  a  sales¬ 
man,  is  worth  his  weight  in  gold. 
Except  that  the  networks  don’t 
know  where  to  turn  to  find  him. 

Result  is  that  up  to  now  there’s 
always  been  a  reliance  on  the  same 
handful  of  talented  front  men  who 
long  since  made  the  grade.  And 
unfortunately  for  the  network  pro¬ 
duction  braintrusters  who  must  in- 
evitably  keep  “an  eye*  on  the  Fu¬ 
ture,”  the  Steve  Allens,  Godfreys, 
Garry  Moores,  Linkletters,  et  al. 
are  “doing  very  nice,  thank  you” 
and  aren’t  interested  in  the  addi¬ 
tional  burdens. 

The  networks  concede  that  it’s 
a  very  serious  matter.  They  blame 
the  dearth  of  the  tv  salesman-per¬ 
sonality  on  the  decline  of  radio, 
which  automatically  has  eliminated 
the  major  incubating  ground  for 
such  talent.  Take  practically  any 
one  of  the  “big  dozen”  today,  they 
say,  and  if  you  probe  their  begin¬ 
nings  you'll  find  these  were  the  old 
vox  pop  boys  in  radio  who  learned 
how  to  talk  on  their  feet;  who  got 
around  with  a  microphone  in  an 
era  when  special  events  had  a 
zing  and  developed  a  real  flair  for 
articulating. 

Xiinkletter’s  early  days  as  an  an¬ 
nouncer  in  San  Diego;  ditto  for 
Garry  Moore  in  Baltimore;  Robert 
Q.  Lewis  in  Troy,  N.  Y.;  Don  Mac¬ 
Neill  and  Garroway  in  Chicago; 
Godfrey  in  Washington;  Ralph  Ed¬ 
wards  and  Steve  Allen  (perhaps 
the  last,  of  the  “radio  school”  an- 
nouncers-turned-bigtime)  —  these 
were  the  type  of  exposures  that  are 
no  longer  provided  in  a  day  and 
age  when  the  radio  has  translated 
itself  into  an  endless  succession  of 
platter  spinning  by  disk  jockeys 
and  news  announcers  sitting  behind 
a  desk. 

Lacking  the  “articulate  person¬ 
ality  who  can  sell,”  the  networks 
admit  that  their  only  recourse  these 
days  is  to  bring  on  the  Broadway- 
Hollywood  type  of  front  man  whose 
speciality  is  brashness.  But  the  net¬ 
works  say  the  agencies  refuse  to 
buy  them  because  they  can’t  sell. 


FERNANDEL  GUEST 
ON  BOB  HOPE  TV’ER 

Fernandel  will  topline  Bob 
Hope’s  next  NBC-TV  outing  for 
Chevrolet  on  Feb.  7,  via  specially- 
shot  footage  from  Paris.  With  Hope 
overseas,  entire  show  will  be  on 
film,  and  will  feature  talent  from 
London  and  Paris.  On  the  French 
side,  there’ll  be  the  Ballet  de  Mont¬ 
martre  plus  a  fashion  show  em¬ 
ceed  by  Hope  and  featuring  crea¬ 
tions  by  Jacques  Fath  and  Pierre 
Balmain. 

London  portion  will  feature 
Douglas  Fairbanks  Jr.,  the  Ted 
Heath  orch  and  Yana,  the  nitery 
performer  who  had  been  scheduled 
to  appear  on  Hope’s  las^  show, 
filmed  in  Iceland,  but  couldn’t 
1  make  it. 


Paging  Ex-Pages 

More  than  100  ex-pages  and 
guides  have  signed  thus  far 
to  attend  the  “Sons  of  Broad¬ 
casting”  reunion  on  Friday 
(27)  at  the  New  York  Athletic 
Club. 

Paul  Rittenhouse,  of  NBC 
Stations  Relations  (an  ex-page) 
suggests  that  any  pre-World 
War  II  page  or  guide  desiring 
to  attend  should  contact  him 
at  NBC’s  N.Y.  hqs. 

Fred  Allen  is  “dropping  in” 
for  a  visit  with  the  gang. 


Audrey  &  Mels 
‘Mayerling’  As 
1st  Litvak  Spec 

One  of  those  “dream  parlays”  in 
casting  and  production  is  on  tap 
as  one  of  the  major  tv  specs  to 
come  up  thus  far.  It’s  a  90-minule 
spgc  production  of  “Mayerling”  off 
the  “Producers  Showcase”  Monday 
night  NBC-TV  beltline.  It  will 
star  Audrey  Hepburn  and  Mel 
Ferrer,  with  Anatole  Litvak  pro¬ 
ducing,  thus  wrapping  up  a  flock  of 
“firsts”  on  the  tv  program  roster. 

Jaffe  &  Jaffe,  whose  “Showcase 
Productions"  hold  the  reins  on  the 
hour-and^-half  -  spec-  series,  -have 
been  keeping  the  transatlantic 
telephone  cables  humming  over 
the  weekend  (the  stars  are  cur¬ 
rently  living  abroad)  in  a  bid  to 
shoot  for  an  April  presentation. 
Bob.  Mulligan  is  being  considered 
for  the  directorial  assignment. 

Meanwhile,  Howard  Lindsay  and 
Russel  Crouse  are  working  on  a  tv 
adaptation  (and  rewrite  job)  of 
their  “Prescott  Proposals”  legiter 
as  another  “Producers  Showcase” 
spec.  However,  no  date’s  been  set 
on  this  one. 


Prospective  Sponsor 
Auditioning  ‘Trooper’ 
Pilot  on  Star  Stage 

Although  a  deal  with  Chese- 
brough,  via  McCann-Erickson,  is 
imminent  on  sponsorship  of  the 
new  “State  Trooper”  film  series, 
MCA-TV,  packagers  of  the  pro¬ 
gram,  is  going  out  on  a  limb  by 
pre-exposure  of  a  pilot  on  the 
NBC-TV  “Star  Stage”  Feb.  3.  MCA 
is  all  too  aware  that  If  the  pilot 
show  gets  a  panning,  the  series 
could  draw  a  blank  from  the  pro¬ 
spective  client.  But  the  agency  is 
willing  to  gamble  on  delivering 
a  winner. 

Pilot  in  question  is  called  “Kill¬ 
er  on  Horseback”  and  stars  Rod 
Cameron.  “Star  Stage”  is  being 
used  because  (1)  it’s  also  an  MCA- 
TV  package;  (2)  sponsor  is  Pond’s, 
a  subsid  of  Chesebrough. 


BETTE  DAY'S  BIG  HUB  PLAY 


Gaining  Recognition  As  the  ‘Betty 
Furness  of  Boston’ 


Boston,  Jan.  24. 

Bette  Day  of  Framingham  is  ra¬ 
pidly  becoming  the  Betty  Furness 
of  Boston  tv  and  radio.  She  ap¬ 
pears  on  three  tv  shows  and  five 
radio  stations  each  week  live  and 
on  tape. 

Her  latest  stint  Is  WBZ-TV’s 
Sunday  night  “Pleasure  Play¬ 
house”  in  which  she  does  live  com¬ 
mercials  for  the  Elm.  Farm  food 
chain  skedded  for  39  weeks. 

She’s  Bette  Windsor  for  Windsor 
Furniture  on  WKOX,  Framingham, 
daily;  a  carpet  counselor  on 
WORL,  WBZ,  and  WNAC  daily; 
does  live  spots  for  WBZ-TV's  Sci¬ 
ence'  Fiction  Theatre  and  for 
WMUR-TV’s  Pickwick  Brew  film  in 
Manchester,  N.  H. 

She’s  also  the  voice  of  the  glass 
“woman”  at  the  Boston  Museum 
of  Science. 


ABC-TV  became  the  second  net¬ 
work  to  line  up  a  sponsor  for  the 
political  conventions,  signing  Phil¬ 
co  to  a  $4, 000, 000-plus  radio-tv  pack¬ 
age  covering  both  the  Democratic 
and  Republican  conclaves  and 
Election  Night  coverage.  In  mak¬ 
ing  the  deal,  ABC-TV  beat  NBC  to 
the  punch  on  grabbing  a  conven¬ 
tion  sponsor,  and  adding  insult  to 
injury,  made  its  deal  with  a  spon¬ 
sor  who  had  already  turned  NBC 
down.  Westinghouse  has  already 
signed  for  CBS-TV. 

Philco  coverage  will  comprise 
two  'pre-convention  :  broadcasts, 
“Chicago — Convention  City”,  and 
“These  Are  the  Men,”  on  Aug.  11 
and  12,  leading  into  daily  12:30-3  : 
p.  m.  and  9: 30-midnight  (EDT) 
coverage  of  the  Dem  conclave  Aug. 
13.  Similar  pre-convention  broad¬ 
casts  will  come  out  of  San  Fran¬ 
cisco  Aug.  18  and  19, ^  plus  .  daily 
5-10  p.  m.  GOP  coverage.  Election 
night  (Nov.  6)  comes  out  of  N.  Y. 
starting  at  8:30  p.  m. 

ABC  coverage  will  be  headed  up 
by  John  Daly,  the  web's  news-pub¬ 
lic  affairs  veep,  with  all  the  net¬ 
work's  top  newsmen  behind  him. 
On  the  production  sieje,  adminis¬ 
trative  v.p.  for  news-public  affairs 


Kuklapoliticians 

As  part  of  its  overall  politi¬ 
co  “convention  package”  this 
year,  ABC-TV  is  throwing  in 
a  kid-slanted  program  as  a 
_honus  la  prospective.  clients^ 
This  will  be  a  “Kukla,  Fran 
&  Ollie”  moppet  view  of  the 
two  conventions  with  Burr 
Tillstrom  &  Co.  originating 
the  show  from  both  the  Chi 
and  Frisco  scenes.  „ 


Tommy  Velotta,  a  Convention  vet, 
will  head  up  a  team  including  news 
manager  Fritz  Littlejohn  and  spe¬ 
cial  events  exec  Don  Coe.  ABC, 
incidentally,  is  the  only  web  which 
will  be  able  to  take  advantage  of 
o&o  outlets  in  both  convention 
cities  (its  KGO-TV  in  S.  F.  is  the 
only  network  o&o  in  that  town). 

Philco  deal  was  negotiated  by 
Raymond  B.  George,  Philco  veep 
over  advertising  and  merchandis¬ 
ing,  and  ABC  prez  Robert  E.  Kint- 
ner.  Deal  goes  through  the  Hut¬ 
chins  agency. 


‘Lysistrata’ As 
John  Huston  Spec 

Hollywood,  Jan.  24. 

Gilbert  Seldes'  translation  of 
Aristophanes’  “Lysistrata”  has 
been  quietly  acquired  by  NBC-TV, 
for  possible  use  as  vehicle  for  John 
Huston’s  debut  as  a  video  director 
next  fall.  Play  promises  to  be  the 
most  controversial  vehicle  ever 
telecast,  since  it  has  never  been 
done  on  the  U.S.  stage  without  con¬ 
siderable  furor.  Theme,  of  course, 
deals  with  Greek  women  who  put 
their  favors  in  deep  freeze  until 
menfolk  forego  pleasures  of  war¬ 
fare. 

Huston  has  long  been  interested 
in  both  “Lysistrata”  and  tv,  and 
NBC  has  been  trying  to  get  him  to 
sign  a  directional  contract  for  some 
time.  Although  nothing  has  been 
firmed,  it’s  understood  that  Huston 
is  willing  to  use  “Lysistrata”  as  a 
tv  test;  if  teleplay’s  reception  and 
medium  please  him,  he’d  be  willing 
to  ink  a  multiple-program  deal  with 
net. 

Reports  are  that  Huston  has  al¬ 
ready  talked  with  Katharine  Hep¬ 
burn  about  toplining  the  telecast. 
“Lysistrata”  would  be  a  90-minute 
color  spec  under  present  plans, 
However,  there’s  been  talk  about®® 
giving  it  a  full  two-hour  treatment,^® 
which  would  enable  the  net  to  ^ 
present  the  classic  with  c^ompara- 
i  tively  little  trimming. 


RADIO-TELEVISION 


p^miETY 


Wednesday,  January  25y  1956 


22 


Brodkin  Hails  IT s  Emergence 
As  Show  Biz’s  No.  1  Tryout’  Area 


Television  has  become  the  * 
biggest  of  the  “tryout"  fields  in 
show  biz,  says  Herbert  Brodkin. 
Every  drama  done  on  the  home- 
screens  is  watched  avidly  by  the 
Coast  and  Broadway.  It  just  isn’t 
true  that  Hollywood  is  merely  raid¬ 
ing  tv;  it’s  becoming  almost  a  con¬ 
quest.  Out  there  (Romanoff’s, 
U.S.A.)  they  talk  only  with  money. 
Here  (Television,  U.S.A.)  we  worry 
first  and  last  about  ‘  quality  (the 
sponsors  are  the  readymade 
moneybags).  The  difference  shows 
up  in  the  respective  product.  Hol¬ 
lywood  is  sick  and  doesn’t  know  it. 

Brodkin,  producer  of  the  rotat¬ 
ing  Sunday  night  “Alcoa  Hour” 
and  "Goodyear  Playhouse”  on 
NBC-TV,  is  back  from  a  four-day 
Coast  quickie  during  which  he  was 
“propositioned  by  everyone,” 
“Why  did  I  go  there,  then?  Be¬ 
cause  they  have  some  fine  writers 
good  scripts  lying  around  with 
nothing  to  do.  If  by  chance  we 
were  forced  to  originate  out  there 
because  of  greater  facilities,  it 
would  be  done  over  my  dead  body; 
at  least  I’d  put  up  a  good  scrap  to 
stay  put  in  New  York.  We  have 
better  talent  here,  plus  writers, 
plus  directors.  Television  films? 
Have  you  noticed  they  even  flash 
the  credits  the  movie  way;  no  dif¬ 
ference.  It’s  tired  and  terrible.” 

Specifically,  Brodkin’s  Coast 
Junket  was  to  purchase,  investigate 
and  develop  script  material  for 
Goodyear-Alcoa.  He  brought  back 
a  couple  of  mss.  that  will  be  done 
on  his  show  and  an  armful  of  oth¬ 
ers  that  he’s  reading  in  hopes  some 
will  make  good  tv  product.  The 
sure  pne  is  “My  Blue  Heaven,”  by 
Larry,  Marcus,  biography  of  Gene 
Austin,  the  hotshot  singer-guitarist 
of  the  ’20s  (“and  still  peppy  at  55”) 
-andtentatively-scheduled- is- -‘Con¬ 
spiracy  of  Hearts,”  an  original  by 
(Miss)  Dale  Pitts.  “Heaven”  will 
be  showcased  some  time  this 
spring. 

Continuing  on  the  Hollywood 
kick,  Brodkin  said  tv  is  “safe”  be¬ 
cause  the  picture  studios  are  better 
off  “watching*  what  we  do”  than 
“stealing  the  people  in  tv.”  “And 
let’s  face  it”  he  declared,  “Holly¬ 
wood,  Broadway  andd  television 
are  wrapped  up  into  one  bundle, 
with  common-interests.” 

Brodkin’s  tv-to-cinema  track  rec¬ 
ord  is  one  of  the  best  in  the  me¬ 
dium  with  only  half  of  the  Alcoa- 
Goodyear  first  season  unfolded. 
Five  scripts  have  been  nabbed 'for 
35m’ers,'  including  the  premiere 
show,  Joseph  Schull’s  “Black 
Wings”  (for  a  British  indie)  and 
David  Davidson’s  “Thunder 
Washington.”  Right  now  he’s 
boosting  the  stock  of  a  16-year- 
old  unknown,  Susan  Kohner,  to  be 
seen  as  the  femme  lead  on  a  forth¬ 
coming  “Alcoa  Hour”  in  “Long  Af¬ 
ter  Summer,”  a  Robert  Nathan 
Story  adapted  by  Dale  Wasserman. 


‘ThunderY  Smoke 

David  Davidson,  whose 
“Thunder  in  Washington” 
clicked  on  NBC-TV’s  “Alcoa 
Hour”  a  few  weeks  ago,  has 
been  assigned  to  follow  up 
“Thunder”  with  the  “smoke- 
fllled-room”  technique  of  choos¬ 
ing  Presidential-candidates. 

It’s  scheduled  for  March. 


Chas.  Collingwood 
Takes  Swipe  At 
Commie  Probers 


A  blast  at  the  House  Committee 

l  Un-American  Activities  was 
levelled  last  week  by  Charles  Col¬ 
lingwood,  newly-elected  president 
of  the  New  York  local  of  the 
American  Federation  of  Television 
&  Radio  Artists,  who  declared  that 
the  Committee’s  year-end  report 
“has  painted  a  picture  of  the  in¬ 
dustry  which  is  not  only  inaccu¬ 
rate  but  tends  to  perpetuate  rather 
than  eliminate  the  abuses  of  the 
recent  past.” 

The  CBS  newsman,  who  as  one 
of  the  spearheads  of  an  anti-Com- 
munist,  anti-blacklisting  middle-of- 
the-road  party  -  helped  the  jiew 
group  sweep  27  of  35  seats  on  the 
N.  Y.  local’s  board  in  November, 
said  he  read  with  “amazement” 
quotations  from  the  report,  which 
stated  that  “investigation  uncov¬ 
ered  a  militant  Communist  faction 
within  the  local.” 

Citing  the  AFTRA  -  const  i  tut  ion 
forbidding  membership  to  Com¬ 
munists  or  those  assisting  the  Com¬ 
munist  Party  or  other  subversive 
groups,  Collingwood  declared  that 
‘it  is  possible,  of  course,  that  -the 
Committee  has  sotirces  not  avail¬ 
able  to  the  union.  In  that  case  it 
would  seem  to  be  the  Committee’s 
duty  to  communicate  to  the  union 
the  information  it  has  ‘uncovered.’ 
It  is  curious  that  to  the  best  of 
my  knowledge,  the  Committee  in 
its  researches  made  no  attempt  to 
seek  information  from  the  officers 
or  paid  executives  of  the  N.  Y. 
local  of  AFTRA.” 

Tackling  the  blacklisting  ques¬ 
tion,  Collingwood  cited  the  report’s 
statement  that  “the  principal  activ- 
(Continued  on  page  34) 


‘National  Barn  Dance’ 

May  Make  TV  Debut 
After  30-Yr.  AM  Reign 

Chicago,  Jan.  24. 

WLS*  “National  Barn  Dance,”  a 
radio  landmark  for  nearly  three 
decades,  may  make  its  tv  debut  as 
a  film  series.  Although  nothing 
has  jelled  as  yet,  WLS  general 
manager  Glenn  Snyder  said  talks 
have  been  held  with  producers  on 
the  possibility  of  putting  the  show 
on  film. 

Among  those  understood  to  be 
eyeing  the  haylofter  is  Fred  Niles 
who  has  set  up  his  own  film  com¬ 
pany  after  departing  Kling  Films. 
Niles  is  using  space  in  the  Eighth 
St.  Theatre,  owned  by  the  Prairie 
Farmer-ABC  station.  It’s  also  be¬ 
lieved  that  Kling,  now  helmed  by 
Harry  Lange,  formerly  with  Sarra, 
and  William  Klein  of  United  Films 
have  approached  Snyder  on  the 
matter. 

Last  fall  Snyder  and  ABC,  which 
owns  a  piece  of  the  station,  dis¬ 
cussed  putting  the  show  on  the  tele 
web  but  they  were  unable  to  get 
together  on  the  package  price  and 
the  deal  fell  through. 


ABC  Aft.  Films  In 


Murrow  Dishes  Up 
TV  ‘Hot  Potato’ 


Washington,  Jan.  24. 

The  shape  of  things  to  come  was 
strongly  forecast  in  the  form  of  the 
heated  discussion  which  followed 
Edward  Murrow’s  unprecedented 
preview  last  week  of  portions  of 
next  Thursday’s  t26),  “See  It  Now” 
show  on  the  farm  problem.  Strong 
reaction,  both  pro  and  con,  of  group 
of  agricultural  writers  and  experts 
min  audience  indicated  show  is  likely 
Wto  be  one  of  most  controversial  yet 
W  tackled  by  the  indominatable  Mur¬ 
row. 

Though  interrogators  gave  Mur¬ 
row  and  producer  Fred  Friendly  a 
rough  time,  Sen.  Edward  Thye  (R., 
Minn.),  member  of  the  influential 
Senate  Agricultural  Committee, 
and  a  farmer  himself,  came  to  the 
rescue  with  kudos  for  show. 

Murrow  and  Friendly  also  gave 
a  private  showing  of  entire  film  to 
Secretary  of  Agriculture  Ezra  Ben¬ 
son,  who  comes  in  for  tough  criti¬ 
cism  from  farmers  interviewed.  A 
Murrow  -  Benson  interview  was 


INGRID’S  ‘GASLIGHT’ 

FOR  ‘MGM  PARADE’ 

Second  Metro  feature  to  under¬ 
go  serialization  on  the  ABC-TV 
“MGM  Parade”  will  be  “Gaslight,” 
starring  Ingrid  Bergman,  set  as  a 
two-parter  April  4  and  11.  “Gas¬ 
light”  showcasing  will  follow  two 
weeks  of  “biographies  of  the  stars,” 
with  Elizabeth  Taylor  sDotlighted 
March  21  and  Robert  Taylor  March 
March  28.  Biogs  will  consist  of  film 
clips  and  new  footage. 

New  format  on  the  show,  up  to 
now  comprising  short  subjects, 
goes  into  gear  under  Leonard 
Spigelgass’  production  reins  March 
7,  with  Les  Petersen  remaining  as 
exec  producer.  “Captains  Cour¬ 
ageous”  kicks  things  off  with  a 
two-part  serialization  (changed 
from  three)  with  Walter  Pidgeon 
hosting.  New  segments  give  the 
show  material  running  through 
April  11,  but  what  happens  after 
that  is  anybody’s  guiess  at  this 
point.  Metro,  ABC  and  the  spon¬ 
sors  are  waiting  to  see  what  hap¬ 
pens  to  the  ratings  with  “Cour¬ 
ageous”  and  the  biopix  before  mak¬ 
ing  any  decisions  for  the  rest  of 
the  series. 


ABC-TV’s  just-preemed  “After¬ 
noon  Film  Festival”  this  week 
latched  onto  two  more  participat¬ 
ing  clients  and  at  the  same  time 
proved  it  was  no  flash-in-the-pan 
on  the  rating  front  by  coming  up 
with  a  five-day  Trendex  average 
that  saw  it  cop  honors  from  NBC- 
TV  in  the  3-5  p.m.  block  though 
falling  behind  flrstrunning  CBS- 
TV.  Five-day,  two-hour  averages 
were  CBS-TV,  6.45;  ABC-TV,  4.95 
and  NBC-TV  4:85." 

Two  new  bankrollers  are  Bauer 
&  Black,  coming  in  with  two  par¬ 
ticipations  a  week  for  20  weeks 
starting  in  April  via  Leo  Burnett, 
and  Union  Underwear  (a  first  in 
video)  for  10  participations  blocked 
out  over  two  weeks  in  June,  via 
the  Grey  agency.  Already  in  the 
house  is  Best  Foods,  which  bought 
three  a  week  for  13  weeks. 

The  13-city  Trendex  was  broken 
down  into  hourly  segments,  with 
“Festival”  showing  up  last  in  the 
3-4  segment,  but  only  two-tenths 
of  a  point  behind  NBC’s  participat¬ 
ing  “Matinee  Theatre.”  Scorecard 
showed  CBS  way  ahead  with  7.6 
the  hour,  NBC  with  3.9  and 
ABC  with  3.7.  But  in  the  4-5 
hours,  with  “Festival”  leading  into 
the  highrated  “Mickey  Mouse 
Club,”  picture  was  reversed,  with 
ABC  running  first  with  a  6.2,  NBC 
with  5.8  and  CBS  with  5.3.  In 
short,  ABC  pulled  off  an  unprec¬ 
edented  feat  by  becoming  ah  im¬ 
portant  daytime  contender  in  the 
short  space  of  a  week. 


‘Louella  Parsons  Story’ 

Set  As  ‘Climax’  Seg 

Hollywood,  Jan.  24. 

“The  Louella  Parsons  Story,” 
based  on  the  vet  film  columnist’s 
autobiog,  “The  Gay  Illiterate,”  is 
tentatively  skedded  for  March  8  on 


filmed  to  use  on  show.  !  CBS-TV’s  “Clim^.’ 

Murrow  and  Friendly  leave  Sat-  Scribbler  is  expected  to  appear 
urday  (28)  for  Israel  to  film  an- 1  briefly,  but  her  "shadow”  is  still 
other  “See  It  Now”  show.  Jackie  j  to  be  cast  by  Martin  Manilus,  pro- 

>r  nn  “Pnrsnn  rluror.  anrl  John 


Gleason  takes  over 
to  Person”* Fob.. 3. 


'Person  j  ducer,  and  John  Frankenheimer, 
I  director. 


The  .Weekend  Trendex 

Max  Liebman’s  NBC  tele- 
spec  “Paris  in  the  Springtime,” 
was  only  a  couple  of  Trendex 
points  better  than  the  CBS-TV 
three-show  opposition  in  Sat¬ 
urday’s  (21)  bookkeeping.  Its 
9  to  10:30  p.m.  string  averaged 
20.7  vs.  18.2,  while  Lawrence 
V/elk’s  9  to  10  show  on  ABC- 
TV  ’pulled  a  17.  “Paris”  put 
together  scores  of  20,3  vs.  20.5 
for  “Two  for  the  Money”  and 
16.3  for  Welk,  18.4  vs.  14.5  for 
“It’s  Always  Jan”  and  17.7  for 
Welk;  at  10,  the  Paree  mark 
was  23.4  vs.  19.7  for  “Gun- 
smoke.”  <*NBC’s  “Big  Surprise” 
had  its  greatest  gains  against 
the  CBS  “Beat  the  Clock,”  21.5 
to  15.5.  - 

Up  ahead,  Perry  Como 
smothered  the  CBS  “Stage 
.  Show,”  32.0  to  14.9,  but  at 
8:30,  NBC’s  was  a  shade  be¬ 
hind  Jackie  Gleason’s  Honey- 
mooners,”  25.3  to  26.1,  with 
ABC’s  “Ozark  Jubilee”  rating 
couplings  of  7.6  and  6.9.  Como 
is  still  way  ahead  of  Columbia 
on  the  8  to  9  hour,  with  28.7 
to  21.0  the  latest  drubbing. 

Ed  Sullivan  (“ASCAP  Story”) 
against  “Comedy  Hour”  is  get¬ 
ting  monotonous — 37.1  to  10.7 
on  Sunday.  ABC’s  “Famous 
Film*,”  showing  Noel  Coward’s 
“In  Which  We  Serve,”  was  al¬ 
most  as  good  as  “Comedy,” 
rating  9.9. 


Marx  (Grouchd)  Manifesto 

Hollywood,  Jan.  24. 

Television  networks  are  pushing  comedians  beyond  their  capacity 
to  be  funny.  So  declares  Groucho  Marx  who  believes  that  no 
funnyman  should  hit  the  tv  channels  oftener  than  13  times  a  year. 
The  webs  are  recklessly  shooting  precious  fish  in  a  barrel  by  their 
present  “stupidity  blind”  policies. 

At  the  present  time  there  may  be  25  leading  comedians  in  the 
United  States.  A  more  realistic  count  might  be  only  15,  thinks 
Marx.  He  sees  no  successors  in  sight  for  Jack  Benny,  Bob  Hope, 
Bums  &  Allen,  Milton  Berle,  Jackie  Gleason,  Sid  Caesar,  Red 
Skelton,  Sid  Silvers,  and  Danny  Thomas. 

Had  a  commonsensical  once-a-month  schedule  been  followed  tv 
might  not  have  “burned”  such  comic  talents  as  Imogene  Coca,  Ed 
Wynn,  Abbott  &  Costello,  Jack  Carson,  Wally  Cox  and  George 
Jessel,  argues  Marx.  _ _ 


Borge  May  Preempt  ‘Studio  One 


CBS-TV  Eyes  March  5  One-Man  Show  Spec  As 
First  of  Pair 

- - - - 


AFTRA  Picks  Chi  As 
July  Convention  Site 

Hollywood,  Jan.  24. 

Locale  for  1956  national  conven¬ 
tion  of  American  Federation  of  TV 
and  Radio  Artists  will  be  in  Chi¬ 
cago  with  date  tentatively  set  for 
latter  part,  of  July. 

Meanwhile,  Hollywood  AFTRA 
exec  secretary  Claude  McCue  is  in 
N.  Y.  this  week  to  discuss  Coast 
problems  with  Donald  A.  Conaway, 
Chi  attorney  just  named  national 
exec  secretary'  of  the  union. 


Grey  in  Velvet 
As  Billings  Soar 
To  $35,000,000 

Billings  at  Grey  advertising 
agency  have  grown  to  a  degree  over 
the  past  three  years  that  the  “one- 
man”  (prexy  Larry  Valenstein)  out¬ 
fit  had  to  give  way  to  a  broader 
top  executive  base.  Valenstein, 
who  started  the  agency  in  1917,  has 
boosted  himself  to  chairman  of  the 
■board  and  the  newly-instituted  ex¬ 
ecutive  committee",  and  made  his 
longtime  exec  veep,  Arthur  Fatt, 
the  president. 

The  exec  committee,  which  will 
braintrust  major  agency  matters, 
took  on  three  veeps  beside  Fatt  and 
Valenstein:  Herb  Strauss,  who 
steps  into  the  exec  v.p.  vacancy; 
Ed  Richer,  veep  in  charge  of  the 
expanded  Grey  account  roster,  and 
A1  Hollender,  striper  in  charge  of 
the  over  $8,000,000  billings  in  the 
radio-tv  department. 

Grey  was  considered  primarily  a 
“soft  goods”  agency  until  RCA 
moved  several  of  its  divisions, 
worth  $4,000,000,  into  the  house  a 
cquple  of  years  back.  In  approxi¬ 
mately  that  time,  the  agency 
moved  from  $15,000,000  a  year  in 
billings  to  twice  that  amount,  and 
the  exec  committee  reports  that  it’s 
writing  $35,000,000  this  year,  Hol- 
lender  says  radio  and  video  will  he 
at  about  $10,000,000  in  ’56. 


‘Chance  of  Lifetime’ 

May  Shift  to  Sat  Nite 

In  the  works  at  ABC-TV  is  a 
possible  shift  of  “Chance  of  a  Life¬ 
time”  from  its  present  Sunday-at-9 
berth  to  the  Saturday  10-10:30  slot 
following  the  highrated  Lawrence 
Welk  stanza.  Project  is  still  iffy', 
since  “Life  Begins  at  80,”  granted 
a  six-week  reprieven,  is  occupying 
the  Saturday  slot  until  March  3.. 

Plan  is  to  move  “Chance”  over 
:  on  Feb.  4,  but  that’s  subject  to 
getting  Pharmaceuticals  Inc.,’  the 
“Life  at  80”  sponsor,  to  move  back 
to  10:30-11,  something  which 
Pharmaceuticals  hasn’t  okayed  yet. 
If  the  drug  outfit  nixes  the  move, 
the  web  would  probably  wait  un¬ 
til  after  “Life  at  80’s”  six-week  run 
has  expired. 

Meanwhile,  the  restoration  of 
“Life  at  80”  and  its  Saturday  slot¬ 
ting  has  cued  a  reshuffling  of  a 
couple  of  sustainers.  “Tomorrow’s 
Careers,”  the  Johns  Hopkins 
science  show  which  occupied  the 
Saturday  time,  has  shifted  to  Tues¬ 
days  at  10:30,  while  Quincy  Howe’s 
.“Outside  U.  S.  A.”  has  moved  from 
Tuesdays  to  Mondays,  also  at  10:30. 


Victor  Borge,  who  pulled  off  one 
of  the  major  spec  coups  of  the 
year  in  negotiating  his  brace  of 
CBS-TV  one-man  shows  (at  $100,- 
000  per  installment),  may  debut 
his  hour-long  spec  twosome  the 
night  of  March  5  under  automotive 
sponsorship  auspices.  For  the  occa¬ 
sion,  the  Westinghouse-sponsored 
Monday  night  “Studio  One”  would 
be  preempted.  Deal  is  expected  to 
be  finalized  this  week.  . 

Borge,  who  wound  up  his  “Com¬ 
edy  In  Music”  solo  Broadway  mar¬ 
athon  last  Saturday  (21)  after  a 
record-breaking  run  (show  opened 
back  in  October,  "53),  embarks  on 
a  series  of  one-niter  and  weekly 
engagements,  Feb.  3,  starting  in 
Worcester,  which  will  take  him 
clear  through  the  winter  and  into 
the  spring.  It’s  just  a  case  of  keep¬ 
ing  pace  with  the  booking  de¬ 
mands.  Tour  is  geared  for  a 
$10,000  one-niter  gross  (and  $50,- 
.000  for ^  the-weekly- stands);  - with 
only  a*  layoff  to  prepare  for  his  tv 
stints. 

Contrary  to  general  belief  that 
a  one-man  show*  entails  nothing 
more  arduous  than  doing  a  walk- 
on,  Borge  hits  the  road  with  an 
accompaniment  of  four  stagehands, 
a  company  manager,  a  press  rep 
and  a  truckful  of  equipment.  (The¬ 
atres  will  provide  the  musicians.) 


Electronicams 
Wholesale  Exodus 

Almost  simultaneously  with  the 
announcement  that  Jim  Caddigan 
was  becoming  head  of  a  consoli-" 
dated  Electronicam  operation  for 
DuMont,  the  Nos.  1,  2  and  3  men 
in  the  N.  Y..  division,  which  con¬ 
tacted  producers  and  .  .agencies, 
ankled  the  firm.  Gone  are  Jack 
Bachem,  Werner  Michel  and  Don 
Trevor. 

Appointment  of  Caddigan,  who 
was  boss  of  programming  of  the 
DuMont  ex-network  setup  and  un¬ 
til  now  has  been  head  of  the  Elec¬ 
tronicam  industrial  end  out  in 
N.  J.,  apparenty  took  the  men  of 
the  N.  Y.  division  by  complete 
surprise.  A  week  earlier,  directly 
after  Ted  Bergmann  quit  as  topper 
of  the  producer-agency  setup,  it 
was  -generally  believed  that  Jack 
Bachem,  next  in  line,  would  as¬ 
sume  command  in  N.  Y. 

Decision  to  up  Caddigan  was 
made  by  Keeton  Arnett,  assistant 
to  the  new  DuMont  Laboratories 
prexy,  David  Schultz.  Arnett  re¬ 
ports  that  Caddigan  is  looking  for 
a  salesman  to  replace  Bachem  in 
the  N.  Y.  operation.  Michel’s  job 
was  as  head  of  actual  Electronicam 
film  production,  with  Trevor  as 
chief  support.  Qaddigan’s  industrial 
division  took  care  of  manufacture 
of  Electronicam  units. 


Les  Colodny  to  Miami 
On  NBC  Talent  Search 

Les  Colodny,  director  of  NBC- 
TV’s  Comedy  Development  sector, 
left  for  Miami  over  the  weekend... 
He’s  scouting  acts  and  units  cur¬ 
rent  in  the  resort's  niteries  and 
cafes. 

With  the  network  readying  a 
“mixed  format”  summer  showcase 
in  a  slot  not  yet  determined, 
Colodny’s  talent  search  is  partially 
for  the  hiatus  span.(  ■ 
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MADISON  AVENUE  PANIC  IS  ON 


Breweries  in  Ferment 

Madison  Ave.’s  hot  scramble  for  accounts  and  billings  over 
recent  months  has  been  highlighted  by  the  mass  changeover  in 
beer  accounts.  Following  is  a  list  of  the  “fermented  breweries” 
during  the  past  year: 

Ballantine,  from  J.  Walter  Thompson  to  William  Esty. 

Pabst,  from  Warwick  &  Legler  to  Leo  Burnett  (with  W&L  re¬ 
taining  Hoffman  Beverages,  however). 

Schlitz,'  from  Lennen  &  Newell  to  Biow-Beirn-Toigo  (momen¬ 
tarily)  to  Ogilvy,  Benson  &  Mather. 

Blatz,  froni,  Norman,  Craig  &  Kummel  to  Kenyon  &  Eckhardt. 

Ruppert;  fiom  Biow-Beirn-Toigo  to  where  nobody  knows. 


N  Y.  Post  &  UP  to  Dissect’  TV 


Ambitious  2-Way  Series  Reflects  Upbeated  Interest 
In  Sight-Sound  Medium 


-  + 

The  dailies  and  wire  services  are 
continuing  upbeat  on  tv  material 
in  both  the  historical  and  day-to- 
day  grooves.  William  Ewald,  the 
United  Press  tv  editor  for  p.m. 
papers,  is  readying  a  six-part  se¬ 
ries  on  the  last  10  years  of  the 
medium,  with  accent  on  the  de¬ 
velopmental  pattern  such  as  per¬ 
former  salaries,  production  cofcts, 
etc.  Ewald  was  shifted  recently 
from  the  feature  and  records  desks 
to  cover  video  exclusively  as  Jack 
Gaver  doubles  between  drama  and 
the  homescreen.  Series  will  be 
launched  in  the  next  couple  of 
weeks. 

Equally  ambitious  series  is  cur¬ 
rently  in  preparation  at  the  N.  Y. 
Post  with  a  reported  half  a  dozen 
researchers  currently  sifting  ma¬ 
terial. 

N.  Y.  World-Telegram  &  Sun 
(  Scripps-Ho  ward_.  chain ) ,  already 
with  a  large  ,pamp  ’of  telewriters 
(Harriet  Van'' Horne  daily,  Faye 
Emerson  three-a-week,  Dick  Klein¬ 
er  about  once  weekly,  and  others 
on  the  Scripps  service-  route ) ,  will 
break  out  with  a  Thursday  column 
under  the  Saul  Levinson  byline. 
He’s  the  sheet’s  amusement  editor, 
with  stints  on  other  show  biz  sub¬ 
jects  carded  for  other  days. 

Paul  Cotton,  tv  ed  of  the  Des 
Moines  Register,  has  found  that 
ever  quickening  reader  interest  in 
tv  forces  him  to  list  programs  for 
21  stations  against  the  fact  that 
Des  Moines’  outlets  number  only 
three,  all  with  network  affiliation. 
The  Register  is  distributed  in  five 
or  six  states,  hence  the  huge  log 
spread. 

GM’s  350G  Tab 
On  ‘Richard  Of 

NBC  board  chairman  Pat  Weaver 
went  to  bat  personally  to  sell  Gen¬ 
eral  Motors  on  sponsorship  of  the 
th^ee-hour  “Richard  III”  colorfilm 
headed  for  the  2:30  to  5:30  Sunday 
March  11  slot.  GM’s  bill  will  be 
in  the  neighborhood  of  $350,000, 
plus  the  time,  which  would  round 
out  the  giant  company’s  stake  in  the 
British  picture  at  $500,000. 

GM  already  vyas  earmarked  for 
half  the  span,  the  regular  4  to  5:30 
“Wide  Wide  World,”  in  behalf  of 
its  various  products  and  divisions, 
with  the  preceding  90  minutes 
tacked  on  to  accommodate  the  Sir 
Laurence  Olivier  version  of  the 
Shakespearean  work,  which  will  be 
released  to  theatres  a  day  after 
the  telecast. 

“WWW,”  incidentally,  will  be 
aired  the  previous  Sunday  (March 
4)  in  the  second  of  two-weeks-in-a- 
row  clusters.  The  first  of  these 
will  be  Feb.  12  and  19,  the  extra 
weeks  being  to  take  up  the  arith¬ 
metical  slack  of  the  Maurice  Evans 
series  for  Hallmark,  which  is  on  a 
once  monthly  basis. 


WTMJBallcast  Bonanza 

Milwaukee,  Jan.  24. 

For  the  fourth  year  running, 
WTMJ  will  air  the  complete  home 
and  road  schedule  of  the  Milwau¬ 
kee  Braves  baseball  team.  Miller 
Brewing  and  Clark  Oil  again  split 
the  tab. 

Earl  Gillespie  and  Blaine  Walsh 
handle  the  mike  chores. 


Gunnar  Back  to  Philly 

Philadelphia,  Jan.  24. 

Gunpar  Back,  news  commenta¬ 
tor  and  ABC  Washington  corre¬ 
spondent,  has  been  appointed  di¬ 
rector  of  news  and  special  events 
for  the  WFiL  stations.  His  imme¬ 
diate  assignment  is  the  long-run¬ 
ning  twice-nightly  “RCA  Victor 
Newsreel”  on  WFIL-TV. 

Back  handled  the  tv  interviews 
with  personalities  in  the  Army- 
McCarthy  hearings,  moderated 
“America’s  Town  Meeting”  and  last 
year  emceed  the  “Voice  of  Dela¬ 
ware  Valley,  U.S.A.”  originated  by 
WFIL-TV  from  Independence  Hall. 


Stantons  1-Big 


CBS  Brass  Meets 


CBS  prexy  Frank  Stanton,  in 
something  of  a  departure  from 
customary  administrative  practice 
in  broadcasting,  took  a  leaf  from 
big  industry  in  bringing  together 
for  the  first  time  every  officer, 
v.p.  and  executive,  numbering  80 
in  all,  from  all  divisions  of  the  CBS 
family.  This  included  radio,  tv, 
manufacturing,  record  division, 
etc.  Meeting  was  held  in  N.Y.  last 
Saturday  (21)  and  was  also  attend¬ 
ed  by  managers  of  the  network’s 
o  &  o  stations.  (It  was  the  first  time 
a  lot  of  those  in  attendance  had 
ever  met.) 

It  was  an  off-the-record  pow¬ 
wow,  designed  by  Stanton  as  a 
“progress  report"  in  updating  the 
execs  on  where  CBS  has  gone  in 
the  past  10  years  and,  more  spe¬ 
cifically,  to  spell  out  -the  untapped 
horizons  (including  electronics  ex¬ 
pansion)  of  the  next  decade. 

Stanton  reassured  them  he  would 
be  around  for  a  long  time  as  cor¬ 
porate  prexy.  The  10-year-hence 
envisioning  included  reports  by  the 
various  division  prexies.  If,  as  is 
anticipated,  some  major  top  level 
appointments  are  on  tap,  no  names 
were  tipped  at  the  meeting  save 
that  of  Clarence  Hopper  as  staff 
v.p.  for  Production  Services. 

It’s  expected  that  these  sessions 
will  be  held  periodically. 


Tve  Got  a  Secret’ 

A  Brit.  TV  Com’I  Click 

London,  Jan.  24. 

“I’ve  Got  a  Secret,”  the  Ameri¬ 
can  panel  game  acquired  by  Mau¬ 
rice  Winnick,  which  started  as  a 
•fortnightly  attraction  on  the  Lon¬ 
don  commercial  tv  network  on  Jan. 
5,  changes  to  weekly  presentation 
on  Feb.  22.  The  import,  which 
features  Ben  Lyon  as  question  mas¬ 
ter,  has  clocked  a  high  rating  in  its 
initial  airings.  The  panel  includes 
Dick  Bentley,  Andree  Melly  and 
Johnny  Morland. 

This  is  Winnick’s  second  recent 
deal. with  the  London  commercial 
web."  The  first  was  for  the  “Top¬ 
per”  series,  which  started  last 
month  and  which  will  run  through 
for  39  weeks. 


‘Mama/  ‘Brooks’  Making  Way  For 
90-Min.  Dramas?  Dicker  GF  Coin 

- - - 4- 


SCHLITZ  &  BLATZ 
IN  DOUBLE  BLITZ 

At  the  pace  it’s  going,  the  Madi¬ 
son  Ave,  agency  billing  defections 
in  ’56  will  probably  put  last  year 
to  shame — even  while  the  Ad  Row 
boys  are  still  showing  the  scars  of 
the  ’55  account  fiascos.  Packard, 
Revlon,  Blatz,  Schlitz,  Ruppert— 
representing  nearly  $22,000,000  in 
billings — have  already  flown  the 
agency  coops,  with  not  even  Janu¬ 
ary  out  of  the  way.  And  already 
there’s  talk  of  a  major  cigaret  ac¬ 
count  ready  to  switch  houses. 

The  Biow-Beirn-Toigo  intra¬ 
mural  hassle,  set  off  by  the  de¬ 
parture  of  the  $12,000,000  Pepsi¬ 
Cola  biz  some  weeks  back  (with 
Kenyon  &  Eckhardt  the  benefici¬ 
ary),  hit  a  new  high  over  the  week¬ 
end  when  Milton  Biow  formally 
resigned  the  newly-acquired  Schlitz 
biz,  with  its  $9,000,000  billings.  The 
account,  previously  held  by  Lennen 
&  Newell,  went  out  of  the  Biow 
window  even  before  the  agency  of¬ 
ficially  began  working  on  it,  and 
into  the  Ogilvy,  Benson  &  Mathe* 
roster. 

Biow  already  had  Ruppert  on  the 
books  and  acquisition  of  the  Schlitz 
account  created  a  conflict  for  which 
Biow  blames  agency  partner  John 
Toigo.  Biow  claims  latter  wrapped 
up  the  Schlitz  transfer  (taking  it 
away  from  his  cousin,  Adolph 
Toigo,  of  Lennen  &  Newell)  with¬ 
out  his  (Biow’s)  knowledge.  Said 
Biow:  “As  a  matter  of  principle 
and  regardless  of  billing  involved, 
I  feel  I  must  take  this  action.  I 
have  therefore  exercised  that 
clause  in  the  contract,  as  delivered 


of  cancellation.  I  have  so  notified 
Schlitz.” 

In  the  Clear 

As  of  the  weekend,  the  Schlitz 
account  was  lodged  with  Ogilvy,' 
Benson  &  Mather,  it  having  been 
brought  there  by  John  Toigo,  exec 
v.p.  at  Biow-Beirn-Toigo.  It  was 
Toigo  who  had  successfully  wooed 
Schlitz,  and  with  Biow  nixing  the 
deal,  Toigo  started  shopping  the 
account  around.  He  first  reported¬ 
ly  went  to  Kenyon  &  Eckhardt,  but 
Blatz  had  already  moved  there. 
Ogilvy  was  next  and  the  deal  was 
set,  with  Toigo  moving  over  with 
the  account. 

With  Toigo  moving,  Biow  him¬ 
self  is  in  the  clear  insofar  as  the 
“too  many  cooks”  angle  is  con¬ 
cerned.  “The  “without  my  knowl¬ 
edge  or  consent”  statement  is  a 
case  of  history  repeating-  itself 
within  a  few  weeks,  since  Biow  had 
made  the  same  remark  about 
Toigo’s  insistence  on  pressing 
Pepsi-Cola  to  observe  its  contract 
for  his  (Toigo’s)  personal  services 
to  Pepsi  when  it  flew  the  Biow 
coop.  As  of  now,  it  looks  like  Biow- 
Beirn-Toigo  will  be  renamed  The 
Biow  Co.,  since  Ken  Beirn  is  al¬ 
ready  out  and  Toigo  in  the  process 
of  moving  over. 

The  January  toll  of  account 
(Continued  on  page  40) 

Sez  ‘People  Are  Funny’ 
‘Humiliating’  on  British 
TV;  Orders  Clampdown 

London,  Jan.  24. 

The  Independent  Television  Au¬ 
thority,  the  Government  agency  re¬ 
sponsible  for  the  administration  of 
the  Television  Act  which  governs 
the  commercial  tv  network,  has 
clamped  down  on  some  of  the  more 
preposterous  gags  associated  with 
“People  Are  Funny,”  the  American 
series  which  has  been  aired  regu¬ 
larly  on  Saturday  nights  on  the 
ATV  outlet.  Last  week  ITA  top¬ 
pers  warned  the  programmers  to 
cut  embarrassing  items  from  fu¬ 
ture  transmissions. 

ITA  intervention,  the  first  since 
the  inauguration  of  the  commercial 
web  last  September,  followed  pro¬ 
tests  by  Sir  Leslie  Plummer,  a 
Labor  MP,  who  complained  that 
the  gags  perpetrated  were  humil¬ 
iating  to  his  constituents.  Among 
the  items  to  which  objection  was 
taken  was  the  invasion  of  private 
homes  and  the  impersonation,  of  or¬ 
phans. 


Paper  Profits 

Scott  Paper  Co.  has  sent  a 
personal  letter  to  everyqne 
connected  with  “Omnibus,”  in¬ 
cluding  the  stagehands,  to  let 
’em  know  that,  as  four-year 
subscribers  to  the  CBS-TV 
show,  “vye  feel  it  Is  high  time 
to  tell  you  how  pleased  we  are 
to  be  associated  with  your  fine 
program.” 

On  and  on  ran  the  praise, 
with  this  snapper  by  radio-tv 
manager  J.  C.  Hirst:  “To  ex¬ 
press  our  appreciation  for  this 
happy  state  of  affairs,  we  are 
sending  you  one  of  our  Scott 
Treasure  Chests  which  we 
hope  you  will  find  useful  at 
home.’1 

Miner’s  Major 
NBC-TV  Pact; 

To  Do  22  Specs 

Tony  Miner  has  been  given  a 
“spectacular”  deal  by  NBC-TV 
after  several  weeks  of  negotiations 
aroused  by  the  fact  that  CBS-TV 
had.  been  trying  to  woo  the  pro¬ 
ducer  back  into  its  camp.  Under 
terms  of  the  lucrative  pact.  Miner 
swears  allegiance  to  NBC  for  four 
years  during  which  span  he  will 


some  of  them  for  new  outsize  slots 
and  presumably  falling  into  the 
dramatic  trough  for  the  most  part. 
He  will  also  blueprint  a  threesome 
of  other  series,  film  and  live,  with 
the  network  getting  first  call  on 
them.  These  will  be  in  addition 
to  his  retention  of  the  executive 
producer  reins  on  “Medic”  and 
“Frontier.” 

Miner  left  CBS  several  years  ago 
after  hanging  up  an  enviable  track 
with  a  number  of  shows,  including 
“Studio  One,”  and  with  a  stake  in 
both  producing  and  adaptation 
facets.  He  was  for  years  the  net¬ 
work's  tv  manager,  having  entered 
the  video  ranks  after  many  years 
as  a  top  director  and  producer  on 
Broadway. 

Longines  Renewal 

Cues  CBS  Sun.  Shifts 

An  11th  hour  decision  by  Lon- 
gines-Wittnauer  reinstating  the 
Sunday  afternoon  “Symphonette” 
on  CBS  radio,  after  putting  in  for 
cancellation,  has  cued  a  reshuffle. 
The  2  to  2:30  slot  had  been  axed 
by  the  watch  outfit  as  of  Jan.  15, 
but  last  week  the  web's  sales  pow¬ 
erhouses  and  Longines  worked  out 
a  continuation  to  keep  the  spon¬ 
sorship  alive  until  the  end  of 
March.  Longines  also  backs  the 
crossboard  Larry  LeSueun  news 
capsules. 

The  “Symphonette”  reprieve 
thus  moves  “Young  Ideas”  back  to 
its  6:30  p.  m.  Saturday  position, 
though  causing  the  network  to 
prowl  another  period  for  the  new 
Stuart  Foster  show  first  announced 
for  that  time  starting  this 
week  (28). 

.  CBS  also  picked  up  some  auto 
money,  with  Plymouth,  via  N.  W. 
Ayer,  to  sponsor  segments  of  the 
Jack  Carson  show  on  Tuesdays  and 
Thursdays,  other  three  portions  go¬ 
ing  to  “Amos  ’n’  Andy  Music  Hall.” 


Comtois’  ABC  Status 

George  Comtois,  acting  national 
sales  manager  at  ABC  Radio  since 
the  end  of  December,  when  Bill 
Fairbanks  shuttled  over  to  NBC  for 
the0  aural  salesma.nagership  there, 
has  been  given  the  nod  for  the 
ABC  post  on  a  permanent  basis. 
Comtois  will  report  directly  to 
radio  v.p.  Don  Durgin. 

Comtois  has  been  an  account 
exec  at  ABC  since  1951,  moving  over 
from  Mutual.  Prior  to  his  MBS 
hitch,  he  was  with  the  Federal  ad 
i  agency  and  with  Transradio  Press. 


CBS-TV  has  initiated  talks  with 
General  Foods  with  an  eye  to¬ 
ward  sponsorship  of  the  ambitious 
90-minute  weekly  live  dramatic 
series  which  will  emanate  from 
the  Coast  next  fall  under  the  pro¬ 
duction  supervision  *  of  Carey  Wil¬ 
son. 

This  virtually  clinches  the  net¬ 
work’s  desire  for  a  Friday  night 
slotting  of  tv's  first  regular  hour 
and  a  half  drama  series,  the  sup¬ 
position  being  that  CBS  would  in¬ 
stall  the  show  as  replacement  for 
GF’s  back-to-back  8  to  9  parlay 
of  “Mama”  and  “Our  Miss  Brooks,” 

Since  another  half-hour  adja¬ 
cency  is  required,  it  would  involve 
negotiations  with  either  R.  J. 
Reynolds,  sponsors  of  “Crusader” 
in  the  9-9:30  period,  or  Schlitz, 
v/hich  bankrolls  “Playhouse  of 
Stars”  in  the  9:30-10  segment. 
Thus  a  Friday  night  slotting  of  a 
topflight  90  -  minute  dramatic 
stanza,  followed  by,  “Lineup”  at  10 
and  “Person  to  Person”  at  10:30, 
would  endow  tv  with  its  first  major 
Friday  night  sequence  of  program¬ 
ming.  (Until  now  Friday  night  has 
generally  been  regarded  as  the 
weakest  tv  night  of  the  week.) 

Both  “Mama”  and  “Our  Miss 
Brooks”  have  had  pretty  good 
track  records  for  the  network 
spanning  several  years  but  it 
wouldn’t  come  as  any  surprise  if 
they  were  written  off  at  the  end 
of  the  season.  Since  “Brooks”  is 
on  film,  it  would  probably  lend 
itself  to  the  syndication  marts  via 
CBS  Film  division. 


Coward  s  3d  May 
Be  an  Original 

Before  hopping  back  to  Jamaica 
(B.W.I.)  last  week,  Noel  Coward 
huddled  in  N.Y.  with  CBS-TV  pro¬ 
gramming  chieftain  Hubbell  Roh- 
inson  concerning  his  third  “Ford 
Star  Jubilee”  spec  for  the  net¬ 
work.  Nothing  definite  was  re¬ 
solved,  except  that  Coward  will  not 
do  a  tv  adaptation  of  his  “Peace  In 
Our  Time”  legiter  (which  he  did 
in  London  but  not  in  N.Y.).  In¬ 
stead,  Coward  may  do  an  original 
work  as  his  May  contrib  to  the 
series.  Robinson  may  fly  down  to 
Jamaica  in  another  month  or  so 
to  crystallize  the  spec  propect. 

Next  “Ford  Star  Jubilee”  (Feb¬ 
ruary)  is  the  tv  version  of  Jim 
Bishop’s  “The  Day  Lincoln  Was 
Shot.”  In  March,  a  telefilm  version 
of  “High  Tor”  (with  Bing  Crosby) 
will  be  presented.  In  April,  Orson 
Welles  will  star  in  the  Hecht-Mac- 
Arthur  “20th  Century”  comedy, 
with  music  by  Arthur  Schwartz. 
Coward  does  the  May  entry  and 
the  season  winds  up  in  June  with 
“Bell  For  Adano,”  for  which 
Schwartz  is  also  contributing  some 
music. 

WHDH  Buys  Time  on  8 
Rival  Hub  Stations  To 
Woo  All-Night  Audience 

WHDH,  the  Boston  radio  indie, 
is  outlaying  $35,000  for  a  unique 
audience  promotion  hypo  that,  by 
and  large,  wilL  be  delivered  by 
Competing  stations  in  the  area.  Bill 
McGrath,  boss  of  the  24-hour  audio 
outlet,  has  inked  so  far  with  eight 
other  local  stations,  which  have 
evening  signoffs,  to  carry  a  closing 
commercial  asking  tune-in  on 
WHDH. 

McGrath  reasoned  that  these 
other  stations  within  range  of  the 
WHDH  signal  (who  signature 
with  variations  on  the  standard, 
“as  we  bring  our  broadcasting  day 
to  a  close  we  invite  you  to  listen 
to  us  tomorrow  morning  at  .  . 
would  be  in  favor  of  convert  ing 
these  signoffs  into  income-earning 
commercials.  Reasoning  is  that 
these  stations  could  hardly  con¬ 
sider  WHDH  competition  in  their 
silence  periods,  so  listeners  are 
asked  to  switch  over  at  signoff. 


to  me,  giving  the  agency  the  right  I 


take  charge  of  bringing-  in  -22-specs;- 
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Contempt  Rap  Thrown  at  FCC 
For  ‘Stalling  on  Rochester  Case 


Eyerybody’s  Now  Got 
A  Digit  Discount  Plan; 
It’s  7-14’  at  WABC-TV 

In  order  to  keep  pace  with  other 


Washington,  Jan.  24,  + 


Will  the  FCC  be  cited  for  con¬ 
tempt  by  the  U.  S.  Court  of  Ap¬ 
peals  of  the  District  of  Columbia 
for  "inadvertent  mislaying”  of  a 
mandate  from  the  Court  last  m^nth 
which  would  have  required  the 
agency  to  order  Channel  10  sta¬ 
tions  WHEC-TV  and  WVET-TV  in 
Rochester,  N.  Y.,  off  the  air  pend¬ 
ing  a  hearing  on  a  protest  by  Gor¬ 
don  Brown  (WSAY)  of  the  1953 
share-time  grants? 

Brown’s  attorneys,  Roberts  & 
Mclnnis,  filed  a  motion  with  the 
Court  last  week  to  issue  a  show 
cause  order  against  the  Commis¬ 
sion.  They  charged  that  the  agen¬ 
cy  stalled  on  the  mandate  while 
the  Channel  10  stations  made 
“feverish  efforts”  to  get  the  Sen¬ 
ate  to  act  on  a  bill  which  would 
make  it  unnecessary  to  take  sta¬ 
tions  off  the  air  because  of  Court 
decisions  reversing  Commission  de¬ 
nial  of  protest  hearings.  The  bill 
was  passed  Jan.  12  (the  House 
passed  it  last  July)  and  was  signed 
bv  the  President  over  the  -  weekend. 
The-  mandate  had  been  received 
and  stamped  by  the  Commission 
on  Dec.  22  but  was  not  located 
until  Jam  12  when  Brown’s  coun¬ 
sel  informed  the  agency  it  had 
been  sent  from  the  Court  of  Ap¬ 
peals  on  Dec.  21. 


The  motion  charged  the  Commis¬ 
sion  with  "deliberate  delay”  in 
obeying  the  Court  mandate  and 
"purposeful  withholding  of  action” 
until  the  legislation  could  be  en¬ 


acted. 

The  Commission  lost  no  time  in' 
opposing  the  motion.  In  its  oppo¬ 
sition  brief,  accompanied  by  an  af¬ 
fidavit  by  Assistant  General  Coun¬ 
sel  Richard  A.  Solomon,  it  told  the 
Court  it  "cannot  see”  how  its  fail¬ 
ure  to  act  on  the  mandate  "can 
possibly  be  said  to  be  contemptu¬ 
ous.” .  . . . . . 

The  agency  pointed  out  that  the 
bill  passed  by  Congress  did  not 
specify  its  "possible  retrocative  ef¬ 
fect”  on  protests  filed  prior  to  its 
enactment  and  that  it  "has  not  yet 
determined  whether  it  is  applic¬ 
able  to  the  Rochester  situation. 


However,  the  Commission  said, 
it  has  decided  that  "in  view  of  the 
express  interest  of  the  Congress  in 
preventing  existing  services  from 
having  to  be  terminated  as  a  re¬ 
sult  of  any  adverse ,  court  deter¬ 
mination,  it  would  be  inappropriate 
‘(Continued  on  page  38) 


Set  Hearings  On 
ABC’s  MexAffil 


Washington,  Jan.  25. 

FCC  yesterday  (Mon.)  scheduled 
hearings  to  begin  March  19  on  pro¬ 
tests  against  its  authorization  of 
last  November  to  ABC  network  to 
set  up  facilities  to  transmit  pro¬ 
grams  to  Mexican  tv  station  XETV 
in  Tijuana.  Agency  suspended  au¬ 
thorization  pending  outcome  of 
proceedings. 

It  was  the  first  time  in  which  the 
Commission  made  a  foreign  sta¬ 
tion  a  party  to  hearings. 

Authorization  was  protested  by 
stations  KFMB-TV  and  KFSD-TV 
in  San  Diego  on  grounds  it  will 
cause  them  economic  injury,  de¬ 
stroy  KFMB’s  affiliation  with  ABC, 
and  give  XETV  unfair  competitive 
advantages  in  the  area  because  of 
lower  taxes  in  Mexico.  Various 
legal  and  international  questions 
are  also  raised. 

Hearing  order  also  sets  out  18 
issues  on  which  testimony  will  be 
taken.  They  include  question-  of 
whether  XETV  is  operated  to -serve 
the  San  Diego  public  rather  than 
people  in  Mexico,  whether  station 
lias  engaged  in  deceptive  practices 
to  pose  as  a  San  Diego  station, 
whether  it  operates  in  violation  of 
Mexican  law.  whe'her  its  part  own¬ 
er,  Jorge  ltivera,  has  broadcast 
stock  speculation  schemes  over  an¬ 
other  Mexican  station  he  owns,  and 
whether  the  grant  would  subject 
San  Diego  audiences  to  excessive 
commercialism. 

Comr.  Edward  Webster  issued  a 
partial/  dissent  to  the  hearings  in 
which  he  questioned  authority  of 
the  Commission  to  inquire  into  le¬ 
gality  of  operation  of  a  foreign 
station. 


Ted  Collins  Under  Oxygen 
Tent,  Postponing  Kate 

Ted  Collins  vfas  struck  by  a 
"severe”  coronary  thrombosis  a 
week  ago  Saturday  (14)  and  has 
since  been  under  oxygen  at  Doc¬ 
tor’s  Hospital,  N.  Y.,  it  was  re¬ 
vealed  Monday  (23).  Attack  oc¬ 
curred  at  Collins’  home  and  he 
was  immediately  put  under  oxygen 
and  hasn’t  b*een  out  of  the  tent 
since.  Official  statement  said  he 
is  "recovering”  from  the  attack 
but  gave  no  clue  to  his  condition. 

Collins’  condition  explains  the 
postponement  of  the  first  of  five 
scheduled  appearances  by  Kate 
Smith  on  the  Ed  Sullivan  show 
J^n.  29.  Appearance  was  cancelled 
last  week  without  explanation,  but 
with  the  announcement  of  Collins’ 
attack  Miss  Smith  announced  she 
would  make  no  appearances  until 
his  recovery.  She  said  in  the  25 
years  of  their  association,  she  has 
never  made  an  appearance  without 
him.  o 

‘Zoo  Parade’  Prepping 
Another  Safari,  This  : 
Time  Into  Far  East 

Chicago,  Jan.  24. 

With  another  overseas  junket  on 
the  fire  plus  several  live  and  film 
visits  to  points  of  interest  on  two 
continents,  they’re  referring  to 
NBC-TV’s  "Zoo  Parade”  as  the 
"Wide  Wide  Zoo.” 

As  a  sequel  to  last  summer’s 
safari  to  Africa  to  shoot  wildlife 
footage  for  the  current  "Zoo”  se¬ 
mester,  a  trip  .is._fc.eing.  mapped  for 
next  summer  to  Australia,  Burma, 
Siam  and  India.  Indian  trek  will 
include  a  tiger  hunt,  with  the  color 
cameras  the  only  artillery. 

Marlin  Perkins,  director  of  the 
Lincoln  Park  Zoo  and  host  of  the 
Sunday  afternoon  tele  show,  and 
NBC-TV  producer-director  Don 
Meier  will  head  up  the  Far  East 
expedition. 

Aside  from  the  live  pickups  from 
other  U.  S.  zoos  already  logged,  in 
for  this  season,  filmed  looksees"  at 
the  animal  parks  in  Copenhagen, 
London  and  Mexico  City  are  also 
on  the  future  docket.  Color  photog 
Murl  Deusing  is  currently  on  a 
"Zoo”  assignment  in  Northern 
Wisconsin  with  trips  to  the  Florida 
Everglades  and  Jackson  Hole,  Wyo., 
slated  for  the  spring. 

Zoological  showcaser  is  bank¬ 
rolled  by  Mutual  of  Omaha  and 
American  Chicle. 


‘HIGH  TOR’ ALBUM  ON 
SALE  BEFORE  TELECAST 

Hollywood,  Jan.  24. 

Decca  recorded  here  an  expand¬ 
ed  "original  cast  soundtrack”  al¬ 
bum  from  the  upcoming  Ford  Ju¬ 
bilee  £BS-TV  -  show  "High  Tor,” 
which  stars  Bing  Crosby.  Decca 
hopes  to  have  the  album  out  around 
mid-February,  a  few  weeks  in  ad¬ 
vance  of  the  telecast. 

Musical  version  of  the  Maxwell 
Anderson  play  of  17  years  ago  has 
music  by  Arthur  Schwartz  and 
lyrics  by  Anderson.  Album  will 
have  six  tunes,  portions  of  the  dia¬ 
log  and  a  narration  by  Crosby  to 
bridge  the  gaps. 


flagship  stations  in  the  New  York 
market,  WABC-TV,  the  ABC-TV 
flag,  has  instituted  a  new  discount 
plan  for  participating  advertisers. 
Plan,  dubbed  the  "7:14  Plan,”  of¬ 
fers  discounts  on  mass  participa¬ 
tion  buys  in  two  categories,  "fixed 
position”  and  "non-fixed  position,” 
the  latter  being  run-of-station,  with 
discounts  up  to  60%.  \ 

Under  the  plan,  inaugurated  by 
general  manager  Bob  Stone,  adver¬ 
tisers  using  "fixed  position”  spots 
can  get  a  40%  discount  by  buying 
from  seven  to  13  announcements  a 
week,  with  those  buying  14  or  more 
getting  an  additional  10%  off. 
These  "fixed  position”  spots  include 
adjacencies  in  the  network  "Mickey 
Mouse  Club”  and  "Afternoon  Film 
Festival”  entries.  In  "non-fixed 
position”  categories,  the  seven-to-13 
spots  discount  is  50%,  with  10% 
added  for  14  or  more  per  week. 

Additionally,  there's  an  added 
discount  for  purchases  of  13  weeks 
or  more,  with  2%  for  the  first  13 
weeks  running  up  to  10%  by  the 
17th*  week.  Station  has  estab¬ 
lished  the  plan,  it’s  explained,  to 
compete  with  WCBS-TV’s  "12 
Plan”  and  WRCA-TV’s  "14-50 
Plan.”  On  the  independent  compe¬ 
tition  side,  it’s  explained,  WABC- 
TV  can’t  go  in  for  package  deals 
and  pitchmen  as  the  indie  do,  hence 
the  new  plan. 

WDGY  Sale  OK’d; 
To  Exit  Mutual 

Minneapolis,  Jan.  24. 

FCC  approval  for  the  sale  of 
local  507000-watt  radio  station 
WDGY  by  the  Twin  Cities  Broad¬ 
casting  Co.  to  Mid-Continent 
Broadcasting  Co.,  Omaha,  has  been 
forthcoming  and  the  new  owner¬ 
ship  is  talcing  over  immediately. 

WDGY  has  been  the  local 
Mutual  outlet,  but  Stephen  B. 
Labunski,  new  general  manager, 
says  affiliation  will  be  ended  when 
the  present  contract  expires  in 
June  and  the  station  will  devote 
itself  almost  entirely  to  recorded 
music  and  news. 

In  audio  circles  it  h^is  been  re¬ 
ported  that  the  new  WDGY  owners 
have  beerT  trying  to  raid  other 
Twin  Cities’  stations,  grabbing  off 
some  of  the  most  prominent  disk 
jockeys.  * 

Mid-Continent  also  owns  WHB, 
Kansas  City,  Mo.;  KOWH,  Omaha, 
and.  WTIX,  New  Orleans,  La. 
WDGY  was  acquired  by  the  Twin 
Cities  Broadcasting  Co.  in-  1952  for 
what  was  said  to  be  $350,000.  The 
current  purchase  price  is  reported 
to  have  been  $250,000.  Heading 
the  Twin  Cities  Broadcasting  Co. 
was  Clarence  T.  Hagman,  pioneer 
radio  exec  here,  who  quit  as 
WLOW,  former  local  MBS  outlet, 
general  manager,  to  take  that  post 
with  WDGY  where  he  also  was 
president. 

Wes  Fesler  resigned  as  U.  of 
Minnesota  football  coach  to  join 
WDGY  as  a  staffer  two  years  ago 
and  he’s  remaining  with  the  sta¬ 
tion  under  the  new  management  as 
a  sportscaster  and  in  other  capac¬ 
ities. 


NEC’s  ‘Average  Audience’  Shutout 

CBS-TV  repeated  its  Trendex  history  of  a  few  weeks  back, -when 
it  hit  nine  of  the  Top  10,  by  shutting  out  NBC-TV  on  Nielsen’s 
Average  Audience  reckoning  for  two-week  period  ending  Dec.  24. 
As  before,  only  ABC-TV’s  "Disneyland”  was  able  to  make  it  against 
the  Columbia  roster.  NBC  earned  two  places  in  the  Total  Audi¬ 
ence  bracket— both  of  them  specs. 

The  scoreboard: 

<.  Total  Audience 

Ed  Sullivan  Show  (CBS). . 54.1 

64,000  Dollar  Question  (CBS).  , 49.8 

I  Love  Lucy  (CjBS)  . 48.2 

Ford  Star  Jubilee  (CBS) . 46.6 

Disneyland  (ABC)  .  : . 45.8 

Jack  Benny  Show  CBS) . 40.9 

M.  Liebman  Presents  (NBC).. 40.0 
Producers  Showcase  (NBC)... 40.0 

G.  E.  Theater  (CBS)  . 39.3 

Private  Secretary1  (CBS)  . 39.0  i  Millionaire, ^Th^ioSsT . !  1 !34.3 


Average  Audience 
64.000  Dollar  Question  (CBS).  .46.1 

Ed  Sullivan  Show  (CBS)  . 45.9 

I  Love  Lucy  (CBS)  . 45.3 

Disneyland  (ABC)  . 38.2 

Jack  Benny  Show  (CBS)  . 38.0 

Private  Secretary  (CBS)  ....  36  3 

G.  E.  Theater  (CJBS)  . 36.1 

December  Bride  . (CBS).. 35.1 

T'vft  rint  n  CanrAt  //~IT>C\  o  A  n 


Cig  Transit  Gloria... 

Minneapolis^  Jan.  24 

Local  radio  program  aimed  at  cigaret  smoking  has  done,  a  bredv 

After  nine  broadcasts  succeeded  in  inducing  only  five  people 
to  join  the  club  of  cigaret  swearers-off,  the  non-profit  venture’s 
sponsors  tossed  in  the  audio  sponge. 

Advertising  man  Dan  Danielson,  who  originated  the  idea  of  the 
programs  designed  to  show  that  cigaret  smoking  is  harmful  and 
costly  and  to  induce  tuners-in  to  join  the  club,  the  Offems,  for  a 
$1  fee  and  take  the  pledge,  is  using  the  remainder  of  the  con¬ 
tracted  airlane  time  to  plug  another  of  his  Ventures.  It’s  a  sur¬ 
vival  kit  to  be  used  during  an  atomic  attack. 

In  calling  off  the  radio  campaign,,  however,  Danielson  says  he 
isn’t  crying  quits  and  will  continue  the  drive  by  addressing  women’s 
groups  on  the  subject. 

Personally,  asserts- Danielson,  he  and  a  few  friends  have  stopped 
smoking  anyway  and  he  feels  "great.”  ... 


Trammell-Cox-Knight’s  Biscayne 

Voted  Miami  V  Despite  Opposition 

- 


RAY  NELSON  EXITS 
TVR  NATL.  SPOT  SLOT 

Ray  Nelson  has  quit  Television 
Advertising  Bureau  as  national  spot 
chieftain.  At  present,  organization 
prexy  Ollie  Treyz  is  not  refilling 
the  position  but  is  uniting  his  sales¬ 
men  in  a  tv  “solidarity”  pitch,  fa¬ 
voring  neither  network  nor  spot  in 
the  initial  approach  to  national 
bankrollers. 

Treyz  doesn’t  believe  that  pitting 
network  sales  against  spot  is  a 
video  issue.  However,  he  indicated 
that  he’s  not  against  prescribing 
one  over  the  other  to  fit  the  indi¬ 
vidual  advertiser’s  situation,  once 
tv  is  "sold.” 

Heretofore,  national  spot  and 
network  were  distinct  sales  func¬ 
tions.  Treyz  did  not  leave  out  the 
possibility  of  reinstituting  a  na¬ 
tional  spot  department  in  the  fu¬ 
ture.  The  new  local  (retail  divi¬ 
sion)  sales  operation,  under  How¬ 
ard  Abrahams,  will  not  be  inte¬ 
grated  into  -the  rest-of-  the  T-vB  -sell¬ 
ing  organization. 

Last  week,  Gene  Accas  was  an¬ 
nounced  as  quiting  ABC’s  sales  pro¬ 
motion-research  helm  to  *  join  the 
bureau  as  director  of  research, 
sales  promotion  and  presentation 
operations.  He  will  play  "Mr.  In¬ 
side”  to  Pete  Cash’s  "Mr.  Outside” 
(sales-station  relations  captaincy). 

Another  Pitt  Strip 
Takes  TV  Count  In 
EZC  Ranch  Gals  Fold 

Pittsburgh,  Jan.  24. 

Another  long-running  live  strip 
show  is  disappearing  frofii  tv  here 
end  of  this  week  when  Wilkens 
Jewelry  Co.  drops  EZC  Ranch  Gals, 
a  folk  music  quarter-hour  that’s 
been  running  for  nearly  five  years 
and  has  long  been  regarded  as  one 
of  the  top  draws  in  local  video. 
Combination  of  circumstances  is  be¬ 
lieved  to  have  prompted  move  by 
sponsor,  the  possibility  of  eventu¬ 
ally  losing  the  time,  7:45  to  8  in 
the  evening,  when  KDKA-TV  even¬ 
tually  goes  basic  NBC  (that’s  the 
John  Cameron  Swayze  slot)  and 
also  the  fact  that  Gay  Ffanzi,  one 
of  the  basic  voices  in  the  group,  is 
retiring  shortly  for  motherhood. 

Wilkens  people,  however, "are  giv¬ 
ing  up  the  quarter-hour  and  have 
latched  on  to  the  Eddy  Arnold  film 
series  for  use  then.  Arnold’s  shows 
are  in  half-hour  segments  but 
they’ll  be  divided  here  into  15- 
minute  shows.  Bankrolled  keeping 
an  eye  on  future  possibilities  of  re¬ 
turning  with  a  live  show  again,  is 
retaining  Dusty  Brown  on  the  pay¬ 
roll  as  a  base  for  a  new  musical 
unit — when  and  if. 

Heatherton’s  1-a-Week 
WABC-TV ‘Celebrity  Club’ 

Ray  Heatherton,  for  the  past  sev¬ 
eral  years  identified  with  WOR- 
TV  in  New  York,  has  signed  for  a 
one-a-week  daytimer  on  WABC- 
TV,  the  ABC-TV  flagship.  Stanza, 
to  air  Wednesdays  at  12:30-1  start¬ 
ing  Feb.  15,  is  to  be  titled  "Ray 
Heatherton’s  Celebrity  Club,”  and 
apart  from  an  invited  luncheon 
audience  of  women’s  groups,  will 
feature  guest  performers,  first  of 
whom  will  be  the  Blackburn  Twins. 

Show,  which  will  be  bankrolled 
by  Merkle  Meats,  via  the  Blaine- 
Thompson  agency,  is  being  pack¬ 
aged  by  Sandy  Howard,  and  will 
feature  Ellen  Madison  as  co-emcee 
with  Heatherton. 


Washington,  Jan.  24. 

Over  the  opposition  of  its  Broad¬ 
cast  Bureau,  the  F£C  last  week 
awarded  channel  7  in  Miami,  Fla., 
to  the  Biscayne  Television  Corp., 
a  company  formed  by  the  Miami 
Daily  News  (Cox  newspapers),  the 
Miami  Daily  Herald  (Knight  news¬ 
papers),  and  former  NBC  board 
chairman  Niles  Trammell. 

Five  members  of.  the  Commis¬ 
sion  voted  for  Biscayne  while  two 
(Comrs.  Robel  Hyde  and  Robert 
Bartley)  voted  against  a  grant  to 
an£  of  the  four  applicants  in  the 
contest  because  of  its  threat  to  the 
two  UHF  stations  in  the  area. 
Comr.  Hyde  also  raised  the  ques¬ 
tion  of  giving  the  channel  to  the 
city’s  two  dailies  in  view  of  the 
agency’s  policies  favoring  diversi¬ 
fication  of  the  media  of  mass  com¬ 
munications. 

The  Commission’s  vote  on  the 
decision  was  somewhat  of  a  sur¬ 
prise  as  it  had  been  reported  that 
only  four  members,  including 
Comr.  Richard  Mack  (a  Floridian), 
had  favorecLBiscayne.  Comrr  John  - 
C."  Doerfer,  it’s-1  understood, 
switched  to  the  majority  to  pro¬ 
vide  the  fifth  vote.  Had  he  not 
done  so,  the  decision  might  have 
been  challenged  on  grounds  that 
Comr.  Mack  was  not  a  member  of 
the  Commission  when  oral  argu¬ 
ments  were  held  before  the  Com¬ 
mission  on  the  Examiner’s  report 
(favoring  Biscayne)  on  the  contest. 

The  decision  devoted  considera¬ 
ble  wordage  to  the  diversification 
issue.  Pointing  out  that  the  au¬ 
thorization  requires  the  Knight  in¬ 
terests  to  dispose  of  WQAM,  the 
Commission  noted  that  Biscayne 
would  have  one  radio  station 
(WIOD),  a  tv  station,  and  the  two 
newspapers.  The  Miami  News  and 
the  Miami  Herald,  the  agency 
found,  "are  vigorous  competitors, 
as  to  which  no  merger  is  consid¬ 
ered.  Thus  though  Biscayne  and 
the  News  may  be  considered  to¬ 
gether  and  though  Biscayne  and 
the  Herald  may  be  considered  to¬ 
gether  also,  the  News  and  Herald 
may  not  be  considered  in  combi- 
(Conlinued  on  page  38) 

450G  Suit  Filed 
In  Boxing  Hassle 

Cleveland,  Jan.  24. 

A  suit  seeking  $450,000  in  treble 
damages  for  alleged  violations  of 
the  antitrust  laws  that  forced  him 
to  take  his  boxing  shows  off 
WEWS,  has  been  filed  (20)  in  fed¬ 
eral  court  by  Herman  Spero,  pro¬ 
ducer. 

Spero  charged  the  International 
Boxing  Guild  and  the  Boxing  Guild 
of  Ohio,  who  have  been  indicted 
and  pleaded  not  guilty  to  antitrust 
charges,  unlawfully  combined  to 
force  him  out  of  the  business  of 
producing  studio  boxing  shows  by 
boycotting  and  refusing  to  permit 
their  boxers  to  contract  with  him. 
Because  the  "sponsor  was  caused 
to  discontinue  its  sponsorship  and 
other  likely  „propective  sponsors 
refused  to  consider  the  show”  he  is 
seeking  $100,000;  for  personal  hu¬ 
miliation  $50,000,  and  because 
there  is  antitrust  action,  triple 
damages. 

Spero  charged  that  prices  at 
which  managers  will  agree  to  per¬ 
mit  their  boxers  to  participate  in 
televised  boxing  had  been  fixed 
^and  maintained  to  a  point  where 
he  was  denied  free  access  for  his 
Saturday  night  telecasts. 


W ednesJay,  Jannary  25,  1956 
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TA’S  TV-H’WOOD-B’WAY  SPREAD 


Jack  Webb  &  the  Thursday  Facts 

Only  now  haA  the  full  significance  of  the  “NBC  Thursday  plot” 
begun  to  impress  itself  fully  on  the  trade  in  general  and  the 
parties  'concerned  in  particular.  In  what  registers  as  perhaps 
the  neatest  tv  trick  of  the  year,  NBC,  faced  with  the  cold  facts 
that  the  revitalized  8:30  to  9:30  p.m.  Chrysler  -  sponsored 
“Climax”  had  become  one  of  the  major  dramatic  entries  of  the 
season,  decided  to  do  something  about  it.  “Dragnet”  in  the  9 
o’clock  NBC  period  was  taking  a  consistent  beating.  Borden's 
“People’s  Choice”  in  the  preceding  time  slot  didn’t  even  have 
a  look-in  on  Trendex  returns. 

It  had.  reached  ,a  stage  where  Jack  Webb,  creator  of  “Dragnet,” 
was  practically  ready  to  write  the  show  off  at  the  end  of  the 
season.  Then  came  the  plot — reversing  of  positions,  with  “Drag¬ 
net”  going  in  ahead  of  “People’s  Choice”  to  meet  “Climax”  head- 
on.  It  was  a  -  major  test  in  determining  whether  a  substantial 
change  in  audience  flow,  through  a  re-routining  of  shows,  was  at 
all  feasible. 

To  probably  everyone’s  surprise,  it  turned  the  trick.  “Dragnet” 
not  only  recaptured  its  audience  hold  as  against  the  first  half- 
hour  of  “Climax”  (keeping  in  mind  that  the  latter  continues  as 
one  of  the  more  qualitative  dramatic  shows),  but  “People's 
Choice,”  too,  began  an  upward  Trendex  ascent,  though  hardly 
matching  the  pull  of  the  latter  half  of  “Climax.” 

And  the  big  payoff  came  last  Thursday  (19)  when  “Dragnet,” 
with'  a  zingy  30.4  Trendex,  ran  way  out  in  front  of  the  Jack 
Benny-George  Burns-Frank  Sinatra  combo  on  “Shower  of  Stars,” 
latter  contenting  itself  with  a  21.4  opposite  Webb  &  Co.  For 
“People’s  Choice”  it  was  a  very  respectable  22  0  as  against 
“Shower’s,”  27.6. 

NBC’s  willing  to  write  it  off  as  “Mission  Accomplished.” 


Red  Barber  s  200G  Freelance  Kick 


25  Years’  Sportscaster  Hits  Record  Earnings  After 
Shedding  Exclusivity 

+ - - - 


Pat  Says  He’s  Standing  Pat  On 

‘Comedy  Hour;  ‘Give  It  a  Chance’ 

- 


Red  Barber,  the  sportscaster  who 
Is  known  not  to  hate  money,  has 
been  at  his  trade  for  25  years,  with 
the  last  twelvemonth  the  peak  bell- 
"fiiiger  ;at  an-  estimaed  $200,000  in 
earnings.  The  fancy  figure  was 
possible,  apparently,  only  because 
the  Redhead  left  CBS  last  spring 
to  go  freelancer.  The  exclusivity 
contract  prevented  Barber  from 
taking  on  outside  duties  while  in 
the  CBS  camp  and  he  was  used 
moderately. 

Barber  quit  as  counselor  on 
sports  with  statement  that  he  want¬ 
ed  to  be  relieved  from  the  rigors 
of  ^“administrative  duties,”  al¬ 
though  keyed  to  the  resignation 
was  the  pocketbook,  having  been 
obliged  to  turn  down  all  sorts  of 
lucrative  'bids  while  a  captive  of 
Columbia.  As  a  free  agent,  that 
200G  stemmed  from  such  sources 

ftS  Procter  &  Gamble  telecommer¬ 
cials  (^luffo)  on  all  stations;  NBC- 
TV  sports  show  after  the  Friday 
night  Gillette  Fights,  sponsored  by 
Great  States  Insurance,  contrasting 
with  the  fact  that  as  a  CBS  staffer 
he  did  “Football  Roundup”  as  part 
of  the  fray,  whereas  this  season  the 
radio  network  had  to  reengage  him 
to  preside  over  the  four-hour  grid- 
cast  at  a  fat  fee;  a  telefilm  for 
Johnson  &  Johnson  (institutional 
on  safety);  a  recently  completed 
narration  of  a  Ted  Williams  film  on 
fishing; '  occasional  speaking  en¬ 
gagements;  is  being  considered  for 
several  emcee  shots  on  panel 
shows,  .etc.,  to  fit  in  vfith  his  base- 
bair  assignments  such  as  the  Yan¬ 
kee  games  (one  show  may  be  a 
chitchat  session  with  Branch 
Rickey). 

Barber  is  still  collecting  material 
for  his  memoirs,  with  Doubleday 
to  publish,  and  between  times 
works  at  his  pet  charity,  the  Youth 
Consultation  Service.  On  New 
Year’s  Day  he  returned  to  CBS  to 
air  the  Orange  Bowl  game  for 
Camel  and  Bristol-Myers,  and  on 
Jan.  8  did  a  guester  stint  on  the 
Mitch  Miller. show. 


GE  s  Shift  to  N.  Y. 

Hollywood,  Jan.  24. 

Live  video- operation  of  CBS-TV 
“General  Electric  Theatre”  will 
shift  to  N.Y.  after  Feb.  12  pre¬ 
sentation  of  “Prologue  to  Glory,” 
according  to  producer  Mort  Abra¬ 
hams. 

First  Gotham  live  staging  will 
be  “A  Letter  from  the  Queen,”  on 
March  4,  which  will  mark  telebow 
of  Paul  Muni.  Making  move  to  east 
"'ill  be  Abrahams,  director  Don 
Medford  and  designer  John  Rob¬ 
erts  Lloyd,  to  stage  a  minimum  of 
six  more  live  “G.E.’s”  during  re¬ 
mainder  of  season. 


WOV  Spreads  Gospel 

WOV,  N.  Y.  specialized  market 
indie,  is  going  across-the-board 
nightly  with  an  hour  of  'gospel. 
-Morning- edition — both -  titled  “Old- 
Ship  of  Zion” — began  10  months 
ago  in  the  6  to  7  anchorage. 

Thermon  Ruth  -is  emceeing  both 
segments.  Older  show  has  been 
doing  well  on  sponsorship,  and  the 
newer  stanza  kicked  off  with  sev¬ 
eral  uptown  merchants  and  a  cough' 
remedy  as  initial  bankrollers. 

Krafts  Got  A 
New  TV  Spread 
-Drama-Coated 

J.  Walter  Thompson,  which  pro¬ 
duces  “Kraft  Television  Theatre” 
Wednesday  nights  on  NBC-TV,  is 
out  to  make  a  splash,  in  the  tv 
drama  sweepstakes  with  some  ma¬ 
jor  story  entries  in  a  bid  for  more 
respectable  Nielsen-Trendex  rat- 
.ings.  (Fact  that  the  competing  “I’ve 
Got  A  Secret”  on  CBS-TV  has 
been  copping  Top  10  rating  lau¬ 
rels  in  recent  months-  is  attributed 
in  part  to  a  succession  of  pedes¬ 
trian  Kraft  vehicles.) 

Starting  in  February  the  ■  Kraft 
stanza  will  ^oll  with  a  flock  of 
audience  -  arresting  properties. 
Among  the  upcoming  entries,  for 
example,  is  A  tv  adaptation  of  Sen. 
John  F.  Kennedy’s  recently-pub¬ 
lished  “Profile  in  Courage.”  Also 
slated  for  early  showcasing  is  a  tv 
version  of  Walter  Lord’s  “A  Night 
To  Remember”  (sinking  of  the  Ti¬ 
tanic.)  Lord,  incidentally,  is  a  copy¬ 
writer  for  JWT  agency  and  he’ll 
do  the  adaptation. 

A  new  novel  by  Helen  Eustice, 
“Fool  Killer,”  due  soon  off  the 
Doubleday  presses,  has  been  ac¬ 
quired  prior  to  publication  as  an¬ 
other  Kraft  vehicle.  Feb.  8  pre¬ 
sentation  will  be  a  tv  original  by 
David  Karp  called  “Good  Old 
Charlie  Fay,”  dealing  with  a  tv 
entertainer.  Karp  previously  was 
represented  by  his  play,  “One,” 
dealing  with  a  dictatorship. 


’Romper  Room’  Coin 

WABC-TV,  the  ABC-TV  flagship 
in  N.  Y.,  has  latched  onto  the  first 
sponsor  for  its  “Romper  Room” 
nursery-age  kiddie  segment  since  it 
revamped  the  show  a  month  ago. 
Bankroller  is  Coca-Marsh,  which 
via  Hicks  &  Greist,  is  sponsoring 
two  quarter-hours  a  week  on  the 
morning  strip. 


By  LEONARD  TRAUBE 


Talent  Associates  has  now  come 
full  circle  with  high  stakes  in  the 
three  basic  arms  of  drama  show¬ 
casing — television,  35m  filmmaking 
and  legit.  It’s  perhaps  the  first 
time  that  one  company  has  been 
engaged  simultaneously  in  all  the 
fields,  with  tv  as  the  original  cen¬ 
terpiece  that  remains  status  quo, 
unlike  those  “taking  a  flyer” 
sprees  in  the  video-to-H’wood-to- 
B’way  revolving  door. 

Pacing  the  three-way  race  are 
David  Susskind  and  A1  Levy,  part¬ 
ners  in  Talent  Associates  and  its 
various  subsidiaries.  The  duo  has 
just  taken  on  4,800  square  feet  of 
additional  space,  complete  with 
projection  room,  in  the  floor  below 
their  New  York  headquarters  and 
it’s  for  play  and  film  activities  ex¬ 
clusively,  keyed  to  new  and  devel¬ 
oping  properties  that  had  their 
origins  on  the  homeserfeens  for  the 
most  part. 

Susskind,  as  the  producer  wing 
of  the  team,  is  branching  out  into 
video-inspired  legit  on  two  fronts. 
First  one  already  announced  is 
dramatization  by  Robert  Alan 
Aurthur,  of  his  “A  Very  Special 
Baby”  which  as  plain  “The  Baby” 
had.  its  premiere  on  tv  when  TA 
was  packager  of  the  Sunday  NBC 
“TV  Playhouse.”  It  goes  into  re- 
:  hearsal  next  September  with  Ezio 
Pinza  as  the  star  and  Martin  Ritt 
directing. 

But  of  more  compelling  status 
at  the  moment  is  another  play, 
“Man  On  a  Tiger/’  given  on  “Alcoa 
Hour’7’  Jah.  '8  as  "a production'  by 
another,  Herbert  Brodkin.  TA  had 
the  Roger  O.  Hirson  script  during 
the  period  when  Philco  was  putting 
in  for  cancellation  of  "“TV  Play¬ 
house,”  obliging  Susskind  to  bring 
the  property  to  Brodkin  as  a  one- 
shotter  that  was  -widely  kudosed. 
Since  Susskind’s  outfit  retained  all 
other  rights,  the  play,  reverted 
back,  with  a  film  being  bypassed 
in  favor  of  a  Broadway  try  at  the 
platinum  ring.  (“Tiger”  is  out  of 
David  Levy,  Young  &  Rubicam 
v.p.  who  short-storied  it  in  Col¬ 
lier's  last  April,  when  Susskind 
grabbed  it  and  assigned  Hirson  to 
the  adaptation.) 

In  its  Broadway  dress,  “Tiger” 
will  have  a  four-way  producer  team 
in  Harold  Prince  and  Robert  Grif¬ 
fith,  co-impresarios  (with  Frederick 
Brisson)  of  “Pajama  Game”; 
George  Abbott,  who  will  also  di¬ 
rect,  and  Susskind,  with  Hirson  at¬ 
tending  to  the  crossover  manu¬ 
script.  Keenan  Wynn  and  Melvyn 
Douglas  were  in  the  teleplay.  A 
film  has  been  tabled  in  the  midst 
of  a  bid  by  another  Douglas — Paul 
(Continued  on  page  38) 

Motorama  ’Gets  Thru’ 

On  Interconnected  Web 
As  Det.  Brewery  Yields 

Detroit,  Jan.  24. 

“What’s  all  the  shouting  about?” 
WJBK-TV  wants  to  know  as  the 
Storer-owned  CBS  affiliate  here 
joined  the  interconnected  network 
on  a  pickup  of  tonight’s  (Tues.) 
Motorama  show,  which  preempted 
the  Frigidaire  (Gen.  Motors)  spon¬ 
sored  Edgar  Bergen  quiz.  Ordinar¬ 
ily  the  Tuesday  10:30  (EST)  period 
is  occupied  by  a  brewery-sponsored 
“Highway  Patrol.”  However,  in  a 
unique  arrangement,  WJBK-TV  has 
been  getting  an  advance  print  of 
the  Bergen  show,  as  it  did  with  the 
previous  entry,  “Favorite  Hus¬ 
band,”  and  slotting  it  a  7  p.m.  Tues¬ 
days  even  before  the  intercon¬ 
nected  web  gets  it. 

In  order  to  avoid  any  possible 
embarrassment  due  to  a  tight  ship¬ 
ping  schedule,  since  CBS  didn’t  get 
a  print  of  the  Motorama  film  until 
yesterday  (Mon.),  GM,  the  agency 
and  CBS  were  anxious  to  bring 
Detroit  in  on  the  interconnected 
pickup  (particularly  since  Detroit 
is  home  base  for  General  Motors). 
The  local  “Highway  Patrol”  brew¬ 
ery  acquiesced  and  agreed  to  pre¬ 
empt  the  period  for  the  network 
.pickup. 


BOLGER'S  87G  PACKAGE 


Hour  ‘Greenwich  Village  Inn’ 
Musical  Via  Wm.  Morris 


William  Morris  office  is  peddling 
a  new  Ray  Bolger  series.  It’s  a  full- 
hour  musical  show  with  a  story 
format,  bracketed  at  $87,000  per 
week.  Titled  “Greenwich  Village 
Inn,”  it  stars  Bolger  as  emcee  of 
a  Village  hot  spot,  with  all  sorts  of 
supplementary  neighborhood  treat¬ 
ment  as  part  of  the  continuity. 
Guests  will  be  used  regularly. 

Show  is  designed  as  a  live  pre¬ 
sentation  out  of  New  York,  with 
the  Morris  office  hopeful  of  latch¬ 
ing  on  to  a  network  sponsor  in  time 
for  the  fall  semester. 


CBS  Spot  Sales 
Turns  Back  On 
WRVA-TV -Why? 

The  fact  has  come  out  that  CBS 
Spot  Sales,  though  it  represents 
radio  station  WRVA  in  Richmond, 
Va.,  rejected  sister  WRVA-TV  be¬ 
fore  the  account  went  to  Harring¬ 
ton,  Right er  &  Parsons.  In  light 
of  the  FCC  probe  into  networks, 
the  disclosure  caused  immediate 
■speculation: . - - - - 

It’s  considered  rather  unusual, 
though  not  exclusive  with  CBS 
Spot,  for  a  rep  house,  organized  to 
service  both  radio  and  tv  stations, 
'to  nix  a  tv  outlet  when  it  handles 
its  audio  companion.  Certain  fads 
were  believed  to  color  the 1  CBS 
turnaway  of  additional  business. 

CBS-TV  is  giving  its  Richmond 
affiliation  to  WRVA-TV  when  it 
goes  on  the  air  shortly.  And  it’s 
felt  possible  that  the  FCC  would 
have  viewed  with  suspicion  WRVA- 
TV’s  becoming  a  CBS  Spot  station 
after  being  guaranteed  the  net¬ 
work  affiliation.  A  few  tradesters 
familiar  with  the  Richmond  situa¬ 
tion  point  out  that  Wilbur  Havens, 
prexy  of  WTVR  (TV),  the  station 
now  holding  the  CBS  network  con¬ 
tract  in  that  city,  would  have  taken 
the  trouble  to  point  that  fact  out 
to  the  Government  probers  if  they 
didn’t  notice  it  themselves,  espe¬ 
cially  after  the  reported  burn  he 
did  when  his  old  NBC  affiliation 
w'as  turned  over  to  WXEX-TV  last 
summer. 

It’s  apparent  that  because  it’s 
turned  down  the  WRVA-TV  biz 
doesn’t  mean  that  CBS  Spot  won’t 
accept  other  station  accounts.  Feel¬ 
ing  is  that  the  network  subdivision 
just  wasn’t  ready  to  run  unneces¬ 
sary  risks  for  the  sales  potential 
of  a  market  the  size  of  Richmond. 

Merle  Jones,  CBS  veep,  while  he 
said  that  “For  the  time  being  we 
have  all  the  stations  we  want  to  j 
serve,”  added  that  CBS  Spot  wasn’t 
closed  to  other  station  offers. 

“WRVA  asked  if  we’d  like  to 
make  a  presentation,  but  CBS  Spot 
did  not  make  any,”  Jones  said. 
Other  industryites  felt  there  was 
some  validity  to  tieing  in  possible 
FCC  repercussions,  despite  Jones’ 
comment  that  “Federal  investiga¬ 
tions  have  no  bearing  on  the  deci¬ 
sion  at  all.” 

Bankers  Trust  Dickers 
N.  Y.  Yankees  Telecasts 

Bankers  Trust  Co.  is  on  the  verge 
of  becoming  the  sponsor  of  a  sports 
telecast.  Banking  house  is  nego¬ 
tiating  with  the  Yankees  to  bank¬ 
roll  the  pre-  and  post-game  tv  slots 
on  WPIX,  N.  Y. 

Last  year,  both  segments,  done 
by  Red  Barber,  were  under  the 
Camel  ciggie  banner.  The  staid 
banking  institution’s  entry  into  tele¬ 
vised  sports  is  considered  the  more 
feasible  because  it  handles  the 
|  Yankee  bank  account. 


Hollywood,  Jan.  24. 

NBC-TV’s  “Comedy  Hour”  is 
still  in  the  throes  of  a  shakedown 
and  there  are  admitted  faults  in 
the  program,  but  “give  it  a 
chance.  It’s  been  on  the  air  only 
two  weeks,  but  I’m  sure  we  can 
straighten  it  out  and  give  Sullivan 
a  run  for  his  points.”  This  was 
statement  of  Sylvester  L.  (Pat) 
Weaver  Jr.,  NBC  board  chairman, 
about  the  net’s  new  Sunday  night 
entry.  He’s  hopeful  that  it  will 
level  off  into  a  fun  show  of  the 
calibre  that  gave  Sullivan  all  he 
could  handle,  before  the  ad  agen¬ 
cies  moved  in  to  take  over  produc¬ 
tion  and  changed  the  format  from 
comedy  to  variety. 

“It’s  a  wrong  assumption  that 
we’re  fighting  comedy  with  com¬ 
edy,  because  Sullivan’s  show  is  pre¬ 
dominantly  variety.  A  few  years 
ago,  when  we  threw  top  comedians 
against  him  week  in  and  out,  the 
ratings  were  all  in  our  favor.  That’s 
what  we’re  building  for  and  after 
a  few  more  weeks,  I’m  optimistic 
enough  to  believe  that  we’ll  be 
back  in  the  Sunday  night  running.” 

"We  may  use  some  of  the  ‘old 
line’  comedians  from  time  to  time 
to  bolster  the  show  with  name 
values,  but  the  present  design  for 
all-out  comedy  will  not  be  changed. 
We’re  hopeful  that  some  of  the 
young  and  newer  comics  will  catch 
on  and  they’ll  be  g;ven  every  op¬ 
portunity  to  prove  themselves. 
We’d  use  Marlin  and  Lewis  Sunday, 
if  they  weren’t  tied  up  in  a  pic¬ 
ture.” 

~  Weaver,  who  bas  beClT  a-- “comedy- 
man”  for  most  of  his  years  in  radio 
and  tv,  takes  full  responsibility 
for  the  Sunday  night  format.  “It’s 
my  baby  and  I’m  here  as  a  strate¬ 
gist  to  help  Fred  Wile,  Tom  McAv- 
ily,  and  Sam  Fuller  to  get  it  back 
on  the  winning  track.  That’s  what 
brought  me  out  here  and  we’re 
having  meetings  to  correct  what¬ 
ever  is  wrong  with  the  show.” 

Weaver  goes  along  with  the 
"habit  pattern,”  but  not  in  the  ac¬ 
cepted  sense  that  Sullivan  is  so 
firmly  entrenched  that  dialing 
CBS-TV  on  Sunday  night  has  be¬ 
come  habit-forining.  The  habit,  as 
he  sees  it,  is  switching  back  and 
forth  from  one  show  to  the  other, 
and  remaining  with  the  one  that 
offers  the  best  entertainment.  He 
believes  most  dialers  “shop”  both 
shows  when  one  or  the  other  tends 
to  wane  in  interest. 

His  current  “pet”  of  the  moment 
is  color  and  he  reasons  that  it  has 
captured  the  public  fancy.  Before 
end  of  1956,  there  will  be  100,000 
sets  installed  in  homes,  he  states. 
Set  cost  is  not  a  factor,  he  con¬ 
tends,  but  that  shows,  like  “Peter 
Pan”  and  other  tint  spex  have 
whetted  public  appetite. 

MCA  Throws  Star 
Tag  at  TV ‘Stage’ 

In  an  effort  fo  hike  up  its  so-so 
ratings,  the  Campbell  Soups-Pond’s 
Extract  soonsored  “Star  Stage” 
Fridav  night  live-and-film  segment 
on  NBC  is  taking  its  title  literally 
and  is  embarking  on  a  big-name 
policy.  Set  for  the  coming  weeks 
on  the  MCA-nackaged  show  are 
Bette  Davis,  Greer  Garson.  Betty 
Grable.  Cornel  Wilde.  Paul  Doug¬ 
las  and  Art  Carney,  all  out  of  the 
MCA  star  stable. 

Miss  Davis  will  costar  with  hub- 
bv  Gary  Merrill  in  a  still-untitled 
film  segment  to  begin  shooting 
once  she  recovers  from  a  recently- 
suffered- broken  ankle.  Miss  Grable 
is  se't  for  March  9  on  film  in  “A 
Little  Token.”  while  Carney  is 
starred  in  a  comedy  the  foPowing 
week  G6),  “The  Man  Who  Was  Ir¬ 
resistible  to  Women.”  Miss  Garson 
stars  on  film  Feb.  24  in  “Career.' 
while  also  on  the  filmed  slate  are 
Wilde,  this  Friday  (27)  in  “Screen 
Credits”  and  Rod  Cameron.  Feb.  3 
in  “Killer  on  Horseback.”  Douglas 
will  team  with  Polly  Bergen,  Feb. 
10  live,  in  “White  Night.” 
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Networks  Back  GOP-Sparked  Code 
On  Taste  in  Frisco  Politicasts 


Washington,  Jan.  24.  4- 

Representatives  of  the  major  ra¬ 
dio  and  tv  networks  have  unani¬ 
mously  endorsed  a  code  set  up  by 
the  Republican  National  Commit¬ 
tee  for  coverage  of  its  national 
convention  in  Frisco  next  August. 

Purpose  of  the  code  is  to  set 
up  restrictions  on  the  type  and 
volume  of  commercials  which  the 
webs  will  put  on  the  air  in  con¬ 
nection  with  the  coverage. 

Code  states: 

“The  Republican  Party  enthu¬ 
siastically  approves  of  network  r?- 
dio  and  television  coverage  of  its 
1956  National  Convention  and  is 
confident  that  the  several  networks 
will  adhere  to  the  same  principles 
of  taste  and  udgment  as  in  1952. 

“Without  wishing-  in  the  slightest 
to  impede  or  hinder  the  networks 
in  their  coverage  of  this  tremen¬ 
dously  important  event,  the  Re¬ 
publican  Party  must,  out  of  respect 
for  the  sensibilities  of  all  radio  lis¬ 
teners  and  televiewers,  insist  on 
certain  standards  in  regard  to 
sponsorship  and  the  presentation 
of  commercial  messages. 

"First,  the  Party  takes  for  grant¬ 
ed  the  fact  that  the  networks,  in 
good  faith,  will  endeavor  to  sell 
their  commercial  time  only  to 
sponsors  acceptable  to  the  public 
as  a  whole. 

“The  Republican  Party  must  also 
request  that  commercial  messages 
be  presented  on  the  air  only  dur¬ 
ing  recesses  or  long  pauses  in  the 
actual  Convention  proceedings. 
The  Party  feels  certain  the  net¬ 
works  are  aware  that  the  injection 
of  commercial  messages  during  im¬ 
portant  speeches  or  ballotting 
would  be  both  disruptive  and  an¬ 
noying  to  the  listening  and  view¬ 
ing  audience. 

“The  commercial  messages  them- 
_  selves,  qf  course,  must  reflect  the 
highest  standards  of"  dignity  and 
taste  and  should  be  mainly  insti¬ 
tutional  in  character.  Direct  ‘hard’ 
selling  ought  to  be  avoided.  Also, 
commercial  announcements  must 
be  made  from  the  network  booths, 
studios  or.  other  remote  spots,  but 
specifically  NOT  from  the  Con¬ 
vention  ’floor. 

“At  the  beginning  and  end  of 
each  broadcast  or  telecast  period, 
it  must  be  made  unmistakably  clear 
that  the  client  concerned  is  spon¬ 
soring  the  network  coverage  of 
the  Convention  and  that  this  spon¬ 
sorship  in  no  way  implies  endorse¬ 
ment  of  the  product„by  the  Repub¬ 
lican  Party.  ^ 

“With  over  34,000,000  sets  in  use 
in  the  nation  today,  the  potential 
television  audience  alone  could — 
on  the  accepted  basis  of  three 
viewers  per  set — reach  more  than 
100,000,000  Americans.  This  audi¬ 
ence,  of  course,  will  include  mil- 
lions  of  school  children  who  will 
be  watching  the  telecasts  as  part 
of  their  education  in  the  mechanics 
of  American  government.” 

The  GOP  National  Committee 
said  it  had  received  letters  express¬ 
ing  general  approval  of  the  Code 
from  Robert  E.  Kintner,  ABC; 
Richard  S.  Salant,  CBS;  and  Da¬ 
vidson  Taylor,  NBC. 

Framer’s  ‘Big  Payoff’ 
Sparks  Pitt  Telethon 
Hoopla  For  $160,000 

Pittsburgh,  Jan.  24. 

Walt  Framer  and  his  “Big  Pay- 
ofT’^troupe  sparked  most  Success¬ 
ful  charity  telethon  in  Variety 
Club's  history  here  when  nearly 
$160,000  was  raised  during  the  16- 
hour  show  over  KDKA-TV.  Framer, 
Bess  Myerson,  Randy  Mcrriman, 
Betty  Ann  Grove,  Mort  Lawrence 
and  three  of  the  “Payoff”  models, 
Nancy  Walters,  Marion  James  and 
Pat  Conway,  W'ere  on  pitching  prac¬ 
tically  throughout  the  long  stretch, 
from  11:30  Saturday  evening  until 
3  o’clock  Sunday  afternoon. 

This  was  the  fifth  annual  Variety 
Club  telethon,  and  by  the  far  the 
best  not  only  in  money  collected 
but  also  in  point  of  entertainment, 
and  enabled  showmen’s  organiza¬ 
tion  to  go  ahead  and  finish  the 
$750,000  new  hospital  it  is  build¬ 
ing  for  the  Roselia  Foundling  Home 
find  Maternity  Hospital. .  That  has 
been  Pittsburgh  Tent  No.  l’s  big 
charity  project  for  past  several 
years. 


Ernie  Simon  Gets  Prize 
CM  Morning  Strip  As 
WGN  ReVamps  Sked 

Chicago,  Jan.  24. 

WGN’s  programming  -lineup  is 
getting  an  overhauling.  Major 
change,  effective  Feb.  27,  has'Ernie 
Simon  taking  over  from  Bill  Evans 
the  weekday  6  to  8  morning-  plat¬ 
ter-chatter  strip,  the  most  hotly 
competitive  block  in  Chi  radio. 

Evans  has  held  down  the  waker- 
upper  post  on  the  Chi  Tribune  sta¬ 
tion  for  the  past  13  years  with  a 
non-staff  contract.  Period  has  been 
SRO  in  recent  years.  Now  that  the 
WGN  pact  isn’t  being  renewed 
Evans  is  dickering  elsewhere. 

In  addition  to  the  early  morning 
shift,  Simon  will  continue -his  after¬ 
noon  crossboarder  with  sports- 
caster  Jack  Brickhouse.  Other 
shifts  find  Pierre  Andre  hosting  a 
lunchtime  quarter-hour  disk  ses¬ 
sion  and  Howard  Dorsey  deejaying 
daily  from  1.05  to  2  and  7:30  to 
8  p.m. 

Author  Roi  Ottley  goes  in  Sun¬ 
day  nights  at  10:05  with  an  inter¬ 
view-record  show  and  Jack  Fuller 
does  the  gab  and  spinning  same 
nights  starting  at  7:30. 


Dallas — John  "  Allen,  vet  an¬ 
nouncer  for  the  past  11  years  with 
WFAA  has  been  named  chief  an¬ 
nouncer  for  the  outlet.  He  fills 
the  post  formerly  held  by  Dan 
Valentine,  who'  recently  was  made 
program  director. 


NARTB  DIRECTORS 
IN  ARIZONA  MEET 

Washington,  Jan.  24. 

Semi-annual  meetings  of  the 
NARTB  directors  will  be  held  next 
week  at  the  Sa.n  Marcos  Hotel  in 
Chandler,  Ariz.  The  tv  board  will 
meet  Feb.  1,  the  radio  board  Feb.  2 
and  the  joint  board  Feb.  3. 

Items  on  the  agenda  include  a 
report  on  plans  for  the  1956  con¬ 
vention  to  be  held  April  15-19  in 
Chicago,  status  of  the  legislative 
situation  affecting  broadcasters,  a 
review  of  the  recent  convention  of 
the  National  Collegiate  Athletic 
Assn.,  and  recommendations  to  be 
made  this  week  in  San  Francisco 
by  the  Television  Code  Review 
Board. 

Norman  Morgan  to  Coast 
As  Lux  Video  Director 

J.  Walter  Thompson  is  shifting 
Norman  Morgan  to  the  Coast  to 
take ’over  as  one  of  the  directors 
on  ‘‘Lux  Video  Theatre”  as  result 
of  the  decision  of  Dick  Goode  to 
exit  the  Lux  camp  in  order  to 
spread  his  own  writer-director-pro¬ 
ducer  wings.  Until  now  Morgan  has 
been  riding  herd  on  JWT’s  brace  of 
eastern  originations,  the  Brillo  half- 
hour  dramas  and  the  hour  “Kraft 
TV  Theatre.” 

However,  the  Lux  situation 
hasn’t  been  fully  resolved.  Buzz 
Kulick,  another  Lux  director,  also 
wants  to  spread  his  wings,  and  has 
asked  JWT  that  he  be  transferred 
into  an  expanded  area  of  operation. 
Agency’s  still  trying  to  work  this- 
one  out. 


Inside  Stuff— Radio-TV 

A  16-week  effort  by  the  evening  adult  -students  in  the  Television 
W'OTkslTop~Divisian  of  '  General-Education-  of  N.-~  Y.-U:-  culminates  -Fri¬ 
day  (27)  in  a  90-minute  program  that  will  be  carried  closed-circuit 
within  university  confines.  Students  have  written  and  will  direct, 
produce  and  act  the  stanza  from  the  new  studios  located  in  the  U.’s 
downtown  South  Building. 

Included  will  be  a  variety  of  formats,  froTh  drama  and  sports  to 
news  and  weather,  and  closing  with  a  quarter-hour  seminar  under 
Assistant  Dean  Warren  Bower. 


Chicago  local  of  the  American  Federation  of  Radio-Television  Artists 
is  cracking  down  on  the  practice  of  having  non-paid  guests  on  local 
tv  shows  do  lip  sync  renditions  of  their  recordings.  Letters  are  going 
out  this  week  to  the  AFTRA  membership  and  signatories  to  the  union’s 
codes,  pointing  out  such  disk  “mouthings”  are  considered  a  per¬ 
formance  for  which  the  regular  fees  apply. 


Billy  Daniels  used  his  old  black  magic  to  turn  an  audition  into 
lucre.  Early  last  year,  when  CBS  was  priming  a  radio  stanza  for 
possible  Woolworth  sponsorship,  Daniels  agreed  fo  the  singing  as¬ 
signment  for  the  pitch.  He  set  up  a  condition:  if  show  was  bought 
by  Woolworth,  he  would  be  booked  for  a  guester  the  first  time  he 
got  to  town  (N.Y.) 

It  has  taken  10  months,  with  Daniels  now  at  the  Copacabana  nitery 
and  headed  for  “Woolworth  Hour”  next  Sunday  (29). 


One  new  member  and  three  incumbents  were  elected  to  the  ABC 
Radio  Affiliates  Advisory  Board  for  new  two-year  terms  last  week. 
New  member  is  Ben  A.  Laird,  prez-general  manager  of  WDUZ,  Green 
Bay,  who  succeeds  Harry  Linder,  prez  of  KTOE,  Mankato,  Minn. 
Incumbents  reelected  were  Simon  Goldman,  g.m.  of  WJTN,  James¬ 
town;  C.  B.  Locke,  g.m.  at  KFDM,  Beaumont;  and  J.  B.  Conley,  man¬ 
ager  of  KEX,  Portland.  Other  members  of  the  board  whose  terms  ex¬ 
pire  at  the  end  of  this  year  are  John  P.  Williams,  exec  v.p.-g.m.  of 
WING,  Dayton;  T.  B.  Lanford.  prez  of  KRMD,  Shreveport;  Frank  C. 
Carman,  prez-g.m.  of  KLUB,  Salt  Lake  City;  and  A.  D.  Willard  Jr., 
prez-g.m.  of  WGAC,  Augusta,  Ga, 


Charlie  Cantor,  who  goes  way-back-when  as  a  character  comedian 
on  radio,  was  still  on  an  aural  kick  as  he  came  into  New  York  for 
a  busman’s  holiday.  Cantor,  known  for  his  Socrates  Mulligan  and 
Nussbaum  portraits  with  the  Fred  Allen  show  and  the  Finnegan  of 
"Duffy’s  Tavern,”  gets  the  featured  role  in  “FBI  in  Peace  and  War” 
next  week  (Feb.  1)  on  CBS. 

Cantor  also  does  now  and  then  duty  on  the  network’s  “Amos  ’n’ 
Andy  Music  Hall.” 


“I  Search  for  Adventure,”  the  Sol  Lesser-produced  adventure-natu¬ 
ral  history  series  distribbed  by  George  Bagnall  &  Associates,  has  been 
acting  the  role  of  a  sleeper  on  the  Coast,  where  its  exposure  is  the 
most  intensive.  Show’s  November  American  Research  Bureau  ratings 
on  the  Coast  included  a  53.9  in  Fresno  (KJEO),  a  49.0  ip  Portland 
(KOIN),  a  47.0  in  Bakersfield  (KERO)  and  a  20.7  in  Los  Angeles 
(KCOP). 

Show’s  rating  in  San  Diego,  inadvertantly  omitted  from  the 
VARIETY-ARB  rating  chart  for  November,  was  20.  |9. 


WRCA-TV’s  plans  for  a  “Home  in  New  York”  60-minute  daytimer 
in  a  localization  of  the  “Home”  show  on  NBC-TV,  are  up  in  the  air. 
Flagship’s  press  sector  said  it  had  been  “dropped.”  Steve  Krantz, 
program  manager,  said  it  was  merely  a  “postponement,”  awaiting  per¬ 
fection  of  format. 

Instead  of  an  hour  integrating  the  Richard  Willis  and  Jinx  Falken- 
burg  stanzas,  only  the  latter’s  “Diary”  at  2:30  is  affected,'  with  plans 
for  enlargement  of  both  the  production  and  color  segments. 


Third  annual  “Festival  of  Negro  Music  and  Drama”  starts  on  WLIB, 
the  N.  Y.  radio  station,  next  Sunday  (29).  Running  through  Feb.  12 
outlet  will  do  100  special  music  and  drama  stanzas,  including  three 
free  public  concerts,  daily  live  recitals,  etc. 

Following  the  pattern  of  the  last  two  years,  WLIB  is  launching  the 
two-week  special  with  a  four  hour  “Gospel  Train”  stanza.  On  Feb.  11, 
the  final  public  event  will  be  a  classical  concert' at  Carl  Fischer  Hall. 
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IN  NEW  YORK  CITY 

CBS  talks  director  Helen  Sioussat  named  radio-tv  .chairman  of 
YWCA  drive  ...  Red  Barber  back  to  home  state  of  Mississippi  last 
week  to  address  Episcopal  Laymen’s  meet  in  Meridian  .  .  .  Jack  Ster¬ 
ling  returned  to  WCBS  and  CBS-radio-tv  after  virus  bout,  with  num¬ 
erous  pinchhitters  including  Peter  Thomas  on  waker-upper.  Another 
virus  casualty  was  sportscaster  Herman  Hickman,  but  now  back  .  . 
CBS  maestro  Alfredo  Antonini  to  conduct  “La  Traviata”  with  Tampa 
Symph  Friday  (27)  sponsored  by  Sun  State  Opera  Federation  .  .  .  B’way 
producer  Rita  Allen  to  marry  Milt  Cassel,  technical  musical  adviser  of 
ABC  and  former  NBC  Symph  violinist,  early  this  spring  .  .  .  CBS  sports 
exec  producer  John  Derr  hiatusing  in  Miami  for  a  month,  with  Bill 
Hickey  and  Jim  McKay  handling  his  weekend  stints  .  .  .  Bud  Collycr 
tapped  as  honorary  chairman  of  N.  Y.  Philanthropic  League’s  fund¬ 
raiser  for  handicapped  children. 

More  of  that  Mutual  promotion  in  behalf  of  RKO’s  “The  Conqueror”: 
Ruby  Mercer  and  Martin  Starr  are  both  taking  their  audio  stanzas 
today  (Wed.)  to  Washington  for  the  D.  C.  opening  .  .  .  Leonard  Levitt, 
Ted  Steele’s  WOR-TV  sgjes  chief,  also  selling  the  gabber’s  radio  ses¬ 
sions  on  sister  station  .  .  .  Last  Sabbath  (22),  Sam  Dann  scribbled  a 
WMGM  special  for  “American- Jewish  Caravan  of  Stars”  marking  250th 
anni  of  Benjamin  Franklin’s  birth,  and  tenor  Nathaniel  Sprinzen  and 
comic  Lou  Saxon  will  star  .  .  .  WOV’s  Hilda  Simms  went  on  the  gir  last 
week  to  help  launch  the  fund  drive  of  the  Harlem  District  of  the  Boy 
Scouts  .  .  .  New  WMGM  deejay,  Dean  Hunter,  isn’t  wasting  any  time 
getting  on  that  merchandising  campaign  for  the  station.  Saturday 

(21)  he  made  a  p.a.  at  Bamberger’s  Newark . 

Edwin  J.  Fitzsimmons  has  been  named  veepee  of  Weed  station  reps 
.  .  .  Alfred  McCann  celebrating  25th  anni  on  WOR  Friday.  (27)  .  .  „ 
Dick  Jackson,  WOR-plus-tv  flack  chief,  addressing  Staten  Island 
Kiwanis  Club  tomorrow  (Thurs.)  on  recent  developments  in  radio  and 
video. 

Bob  Hutton,  Petry  promotion  manager,  suddenly  came  down  with 
chicken  pox  over  the  weekend  .  .  .  Dickens  J.  Wright,  boss  of  WPAT, 
Paterson,  leaving  next  week  for  three  or  four  weeks  in  the  West  Indies 
.  .  .  Elizabeth  Lawrence  doing  “Aunt  Jenny”  temporarily  and  under- 
studying  Julie  Harris  in  “The  Lark”  as  well  as  her  regular  “Road  of 
Life”  and  “Nora  Drake”  jobs  .  .  .  Men’s  fashion  expert  Bert  Bachrach, 
starting  Saturday  (28),  becomes  a  regular  on  MBS’  “Standby — Sports 
with  Harry  Wismer”  .  .  .  Ray  Katz,  WMGM  program  head,  in  Mount 
Sinai  hospital  recovering  from  surgery;  welcomes  mail.  .  .  . 

IN  HOLLYWOOD  .  .  . 

Just  when  Art  Linkletter  and  John  Guedel  were  of  a  mind  to  aban¬ 
don  “People  Are  Funny”  after  this  season,  the  sponsor  (Gillette)  con¬ 
vinced  them  that  the  show  still  has  many  years  of  usefulness  so  it 
stays  as  long  as  Toni  and  Paper  Mate  take  up  the  tab  .. .  .  More  years 
ago  than  they  care  to  remember,  Norman  Blackburn  and  Vic  MeLeod 
played  the  Coast  theatres  in  an  act  called  “The  Beach  Boys.”  Now 
they..  are_xeunited  on  .  “Circus, JBoy,”  telepix  series  recently .  bought  by ... 
NBC’s  film  division  .  .  .  When  it  was  remarked  that  pitting  “Comedy 
Hour”  against  Ed  Sullivan  was-  “fighting  fire  with  fire,”  Bill  Dozier, 
ex-CBS  and  now  RKO  production  veep,  corrected,  “You  mean  fighting 
fire  with  matches.”  .  .  .  Austin  Heywood  was  moved  up'  to  assistant 
director  of  audience  promotion,  and  Virgil  Mitchell,  same  function  in 
press  information  at  KNXT  .  .  .  John  Vrba,  KTTV  veepee  in  charge  of 
sales,  let  go  a  blast  at  free  rides  on  shows  by  advertisers  who  would 
otherwise  buy  the  time.  Sezze,  “when  "We  hit  up  airlines  for  advertis¬ 
ing  money  they  come  back  at  you  with,  ‘why  should  we  buy  time  when 
we’re  getting  it  free’.”  .  .  .  Now  that  Mary  Costa- has  proved  she  can 
sing  as  well  as  sell  (Chryslers)  on  “Climax”  and  “Shower  of  Stars,”  a 
whole  new  career  may  be  opened  for  her.  At  Television  City  they’re 
planning  .to  use  her  on  musicals  .  .  .  NARTB’s  prexy,  Harold  Fellows, 
will  tell  state  broadcasters  about  trends  and  problems  at  their  annual 
meeting  Feb.  6. 

IN  CHICAGO  ... 

City  Council  cited  WMAQ  veepee  Jules  Herbuveaux  and  newsman 
Len  O’Connor  for  the  “I  Talked  to  a  Stranger”  series  on  juve  delin¬ 
quency  .  .  .  Michael  Stehney  new  production  manager  and  Marvin 
Bailey  new  film  service  manager  at  Sarra’s  Chi  shop  .  .  .  Walter 
(Buddy)  Hiles,  ex-deejay  at  WAKE,  Atlanta,  added  to  the  WAAF  sales 
staff  .  .  .'Zoo  specialist  Marlin  Perkins  guestspeaks  at  the  Broadcast 
Advertising  Club  next  Tuesday  (31)  .  .  .  Leo  Burnett  agency  has  leased 
five  floors  in  the  new  Prudential  Bldg.  .  .  .  Tom  Ward  of  U.  S.  Steel’s 
flackery  again  the  radio-tv  chairman  of  Junior  Achievement  Week 
which  climaxes  with  a  trade  fair  Feb.  4-5.  Deejay  Howard  Miller  pro¬ 
ducing  and  emceeing  the  two-day  show  .  .  .  Bill  Klee,  formerly  con¬ 
tinuity  writer  at  WCOL,  Columbus,  new  continuity  director  at  WWCA, 
Gary  ...  Ed  Brown,  Ted  Bates  agency  supervisor  for  American  Chicle 
on  NBC-TV’s  “Zoo  Parade,”  in  last  week  for  huddles  with  producer 
Don  Meier  .  .  .  WMAQ  platter  spinner  Charles  Chan  to  emcee  the  an¬ 
nual  Pan-American  ball  Feb.  11  .  .  .  Chuck  Acree  visiting  the  Carib¬ 
bean  Islands  with  his  tape  recorder  gathering  material  for  his  WBBM 
show  .  .  .  ABC-TV  sales  veep  Slocum  (Buzz)  Chapin  spent  last  week 
at  the  web’s  Chi  office.  Leonard  Patricelli  from  WTIC,  Hartford, 
toured  the  WGN-TV  plant  picking  up  pointers  on  tv  operations. 

IN  SAN  FRANCISCO  ... 

A1  Levitt,  KYA  deejay,  leaves  Jan.  27  on  a  10-city  tour  of  the  U.  S. 
in  the  interests  of  independent-station  promotion  and,  incidentally,  his 
own  “Music,  San  Francisco,”  the  record  outfit  .  .  .  Tom  Harmon  pre¬ 
sented  PhilWoolpert,  U.  of  San  Francisco  basketball  coach,  with  the 
Coast  CBS’  fifth  annual  Sports  Award  .  .  .  Don  Sherwood  captured  the 
championship  Dons  for  an  evening,  as  did  KGO-TV’s  “Success  Story” 

.  .  .  Option  on  Wanda  Ramey’s  “People  with  a  Past”  has  been  picked 
up  through  March,  '57  .  .  .  Up  from  UCLA  to  kick  off  his  music  series 
for  KQED  was  Jan  Popper,  who  doubles  in  brass  as  a  KNXT  prof  .  .  . 
Apologies  to  KOVR  owner  Les  Hoffman:  he  wasn’t  in  Dallas  at  all  dur¬ 
ing  the  holidays,  it  was  his  general  manager,  Terry  Lee  .  .  .  New  KOVR 
promotion  man  is  Norrie  West,  with  Gordon  Grannis  moving  over  to 
the  indie  outlet’s  sales  staff  .  .  .  KRON’s  Marjorie  Trumbull  flew  to 
Honolulu  Monday,  will  film  a  luau  for  NBC’s  “Home”  and  some 
Hawaiian  gardens  for  “Sunday  Supplement”  and  might  even  squeeze  in 
a  little  rest. 

IN  WASHINGTON  ... 

Following  tv  stars  came  here  on  “Miles  of  Dimes  Starliner”  to  enter¬ 
tain  at  Children’s  Hospital  for  “March  of  Dimes”:  Vaughn  Monroe, 
Terri  Stevens,  Lou  Monte,  Billy  Eckstine,  Eddy  Arnold,  Richard  Maltby, 
Tony  Travis,  and  Teddi  King  .  .  .  WWDC  d.j.  Jack  Rozie  accompanied 
troupe  to  tape  interviews  and  stints  for  future  use  to  plug  MOD  on 
air  .  .  .  NBC  femmecaster  Hazel  Markel  currently  taping  three  special 
capital  series  for  use  on  “Weekday”  .  .  .  Sen.  Walter  F.  George  (D.,  G.) 
chairman  of  Senate  Foreign  Affairs  Committee,  will  be  feted  on  his 
78th  birthday  when  he  guests  on  CBS’  “Face  the  Nation”  next  Sunday 
(29)  .  .  .  WWDC  morning  man  Art  Brown  off  for  a  three  week  Florida 
(Continued  on  page  38) 


Wednesday,  January  25,  1956 


tsfiRIETY 


TELEVISION  REVIEWS 


27 


OPENING  OF  PARLIAMENT 
With  Lamonto  Tilden,  Henri  Ber¬ 
geron 

Producer:  Pierre  Normandin 
60  Mins.;  Tues.  (10),  3  p.m. 
(CRC-TV,  from  Ottawa 

Ottawa’s  annual  splash  of  pomp 
and  circumstance,  seen  only  by  a 
few  hundred  people  inside  the 
Parliament  Buildings  until  televi¬ 
sion  aired  it  last  year,  got  its 
second  video  coverage  when  the 
colorful,  tradition-bound  ceremo¬ 
nies  of  the  1956  opening  of  Parlia¬ 
ment  (10)  were  given  socko  airing 
by  the  Canadian  Broadcasting 
Corp.  CBC’s  handling  of  the  1955 
opening  was  an  okay  job,  beset  by 
all  kinds  of  difficulties,  technical, 
governmental,  bureaucratic,  others, 
but  this  year  the  video  people  were 
ready  and  the  network,  both  micro- 
wave  and  telefilm,  saw  clearly  and 
understandably  practically  every 
step  of  the  event. 

CBC  had  50  people  on  the  job, 
used  six  cameras  indoors  and  out, 
and  the  two  commentators  —  La- 
monte  Tilden  in  English  and  Henri 
Bergeron  for  the  French-language 
web — were  completely  briefed  and 
prepared  to  handle  all  angles,  in¬ 
cluding  some  of  the  necessary 
delays. 

Pierre  Normandin’s  production 
clicked  at  every  turn  and  was  re¬ 
markably  smooth  for  such  a  tough 
job.  Show  preemed  inside  the 
Senate  chamber  *  where  guests 
awaited  the  arrival  of ‘the  Gover¬ 
nor-General,  then  switched  out¬ 
doors  to  catch  the  GG's  arrival 
in  a  „  four-horse-teamed  landau 
escorted  by  horse-riding  Royal 
Canadian  Mounted  Police,  and  his 
inspection  of  the  Guard  of  Honor. 
An  inside  lens  aired  the  greeting 
of  the  representative  in  Canada 
of  Queen  Elizabeth  by  the  prime 
minister,  Rt.  Hon.  Louis  St.  Lau¬ 
rent,  and  the  leader  of  the  govern¬ 
ment  in  the  Senate,  Hon.  Ross 
MacDonald,  followed  by  a  slow- 
step  procession  through  the  corri¬ 
dors,  all  with  plenty  of  pomp  and 
dignity  but  sans  fanfare. 

Throughout  the  show,  the  vari¬ 
ous  corridor  junkets  by  the  par¬ 
ticipating  officials  were  superbly 
shown  on  the  screen  despite  rough 
lighting  setups,  an  overdone  of 
flaring  pillars  and  posts,  intruding 
news,  photographers  and  CBC’s 
evident  constant  effort  to  avoid  up¬ 
setting  the  ceremony’s  decorum. 
One  of  the  event’s  more  solemn 
moments,  a  rite  dating  back  to  17th 
century  England,  was  given  a  touch 
of  continuity.  It  was  the  journey 
of  the  Gentleman  Usher  of  the 
Black  Rod  from  the  Senate  to 
summon  the  Commons  to  hear  the 
Governor-General  read  the  Speech 
from  the  Throne.  Like  all  the  ac¬ 
tion  in  the  opening  of  Parliament, 
it  was  a  slowdragging  bit  of  busi¬ 
ness,  but  adequate  commentary 
and  good  camera  work  kept  it  from 
slowing  the  airing.  Stanza  closed 
with  the  GG  reading  the  1700-word 
speech  outlining  Canada’s  federal 
policies  and  major  activities  for 
the  year. 

Top  timing  and  scripting  get  the 
credit  for  making  this  special-event 
airing  a  standout  CBC-TV  chore. 
Network  got  a  telefilmed  repeat  at 
10  p.m.,  with  clips  shown  on  the 
web’s  II  p.m.  national  news. 

Gorin. 


WHAT’S  THE  STORY 
With  Charles  Herring,  Bob  Brown¬ 
ing,  Charlotte  Paul,  Robert 
Schulman,  Walt  Woodridge 
Writer-Producer:  Charles  Herring 
Director:  Bill  Stevens  I 

30  Mins.,  Mon.  9  p.m. 

KING-TV,  Seattle 
This  panel  show,  begun  as  a  re¬ 
placement  program  last  summer, 
has  hung  on .  and  evolved  into  a 
newsy,  interesting  half-hour  that 
compares  favorably  with  similar 
network  productions. 

Charles  Herring,  news  director 
of  KING-TV,  does  expert  job  as 
moderator  and  is  fortunate  in  hav¬ 
ing  three  sharp  and  contrasting 
regulars  in  Bob' Browning,  assist¬ 
ant  city  editor  of  the  morning  P.I.; 
Charlotte  Paul  (Mrs.  Ed  Groshell), 
w.k,  authoress  and  co-editor  and 
publisher  of  the  Snoquaimie  Val¬ 
ley  Record  and  North  Bend  Rec¬ 
ord;  and  Robert  Schulman,  chief 
•of  Seattle  Time-Life-Fortune  news 
bureau. 

Format  includes  showing  of 
clips  of  news  film,  both  local  and 
national,  with  members  of  panel 
telling  who,  what,  when  and 
where.  Night  seen  the  panel  got 
nine  right  and  missed  on  two.  All 
three  regulars  ’have  long  mem¬ 
ories,  sharp  eyes  and  ready 
tongues.  Browning’s  quiet  deliv¬ 
ery  makes  good  contrast  with 
Schulrnan’s  wit  and  Miss  Paul  adds 
pulchritude  as  well  as  wide  knowl¬ 
edge  of  national  happenings  to  go¬ 
ings  on. 

A  guest  panelist  adds  to  appeal. 
In  show  seen  it  was  Walt  Wood¬ 
ridge,  editor  and  publisher  of 
Bainbrldge  (Island)  Review. 

Each  program  also  includes  a 
mystery  newsmaker,”  shown  in 
silhouette  behind  a  screen.  It’s  a 
good  half-hour,  Reed. 


Tele  Follow-Up  Comment 


Elder  Wise  Men 

“A  Conversation  with  Sean 
O’Casey”  on  NBC-TV’s  “Elder 
Wise  Men”  Sunday  (22)  suffered 
from  too  many  props  and  too  little 
conversation.  Possibly,  in  terms  of 
imagery  alone,  this  accent  on 
“plot”  and  movement  was  all  to 
the  best.  But,  as  an  exploration  of 
the  thoughts  of  one  of  the  greatest 
living  playwrights,  it  seemed  like 
a  waste  of  time. 

It  J4#s  only  in  the  latter  part 
that  interviewer  Robert  Emmett 
Ginna  Jr.  settled  down  with  O’Casey 
in  an  easy  chair  and  got  to  talking 
about  things.  And  then  the  cam¬ 
era  was  able  to  focus  squarely  on 
its  subject  and  O’Casey  the  man 
began  to  emerge  in  all  his  warmth, 
vivaciousness  and  simplicity. 

He  told  of  his  beginnings  and 
his  relations  with  G.  B.  Shaw;  of. 
his  first  attempts  as  a  playwright 
and  how,  after  multiple  tries,  the 
Abbey  Theatre  finally  put  on  his 
“The  Shadow  of  a  Gunman.” 
O'Casey  is  now  75  and  his  voice,  in 
a  rich,  Irish  brogue,  is  that  of  a 
wise  old  man  who  has  seen  much 
and  continues  to  observe  life 
around  him  with  the  mental  ap¬ 
proach  of  a  much  younger  man. 
His  comments  to  questions  that 
were  sometimes  too  broad  to  allow 
a  proper  answer  (“Why  do  so  many 
outstanding  Irish  writers  leave 
Ireland”)  depicted  a  thoughtful 
man  with  a  good  sense  of  humor 
which,  much  to  his  credit,  extends, 
to  himself  and  his  work. 

It  wasn’t  always  easy  to  under¬ 
stand  O’Casey,  which  in  part  was 
the  fault  of  the  sound  recording. 
It  improved  as  the  snow  went 
along  and  closeups  were  used.  In 
conversations  with  great  men,  such 
as  being  presented  by  NBC  in  its 
series,  the  director — in  this  case 
Robert  Graff  doubling  in  brass 
also  as  producer  —  has  the  diffi¬ 
cult  choice  of  setting  a  mood  him¬ 
self  or  letting  his  subject  do  it 
with  what  he  has  to  say.  In  the 
instance  of  O’Casey,  an  ideal  and 
colorful  personality  for  the  “Elder 
Wise  Men”,  js.eriejs,  too.  much  of  _an. 
attempt  was  made  to  sei  a  scene. 

Film  was  shot  in  the  O’Casey 
apartment  at  Torquay  on  the  coast 
of  southern  England.  There  was  a 
lot  of  unnecessary  movement 
downstairs,  upstairs,  into  the 
study,  out  of  the  study,  in  for  tea, 
back  to  the  library;  etc.  The  “hav¬ 
ing  tea”  sequence  seemed  pretty 
much  of  a  waste,  even  though  it 
featured  an  O’Casey  musical  mon¬ 
olog  delivered  iff  a  prouncedly  un¬ 
musical  voice. 

Camerawork  by  W.  Suschitzky 
was  fine  and  Ginna  made  a  good, 
relaxed  interviewer.  If  the  move¬ 
ment  through  the  house  and  the 
encounter  with  the  O’Casey  family 
was  meant  to  give  viewers  a  feel¬ 
ing  for  the  O’Casey  clan,  there 
wasn't  really  enough  time  to  es¬ 
tablish  a  relationship.  They  flashed 
in  and  out  much  too  fast  to  form 
any  impressions. 

There  was,  however,  a  good  deal 
of  the  O’Casey  warmth,  and  in  his 
speech  are  many  of  the  lyrical 
qualities  that  so  ingratiate  his 
plays  to  the  ear.  Plaintive  i’ntro, 
backed  by  a  singing  solo  violin 
and  the  same  effect  for  the  finale, 
was  effective.  One  wished,  when 
it  was  all  finished,  there  would  be 
time  to  visit  with  this  grand  Irish¬ 
man  again.  Hift. 


Chevy  Show' 

Dinah  Shove,  flanked  by  a  solid 
supporting  layout,  stepped  into 
last  week’s  (17)  NBC-TV  Tuesday  8 
p.m.  slot  (once  Milton  Berle’s  ex¬ 
clusive  domain  but  now'  rotated 
among  various  name  performers) 
with  a  highly  ingratiating  show- 
under  the  banner  of  Chevrolet, 
which  also  picks  up  the  tab  for  her 
twice  -  weekly  quarter  -  hour  seg¬ 
ments.  This  special  layout  was  a 
pleasantly  relaxed  session  that 
didn’t  try  to  swing  with  a  spec¬ 
tacular  knockout  punch  just  be¬ 
cause  it  ran  for  60  minutes.  It 
anything,  the  show  slightly  strained 
at  being  too  relaxed,  a  fault  that 
was  particularly  evident  in  some 
of  the  comedy  exchanges  between 
the  musical  numbers. 

On  the  whole,  however,  it  came 
off  excellently  with  a  special  nod 
to  one  plug  for  Chevrolet  which 
was  set  to  the  “Fugue  For  Tin¬ 
horns”  from  “Guys  and  Dolls”  and 
stylishly  handled  by  Miss  Shore, 
Stubby  Kaye  and  Johnny  Silver. 
Ordinarily,  it  would  be  quite  a 
rap  for  the  commercial  to  be  the 
best  thing  on  the  show,  but  in  this 
case,  the  plug  was  an  extra-special 
standout. 

The  show  had  a  terrific  getaway 
kick  via  a  special  material  number 
that  featured  the  whole  company. 
These  was  a  minor  attempt  to 
develop  some  continuity  via  Kaye 
and  Silver  who  were  spotted  in 
the  roles  of  a  couple  of  Broadway 
sharpie  agents  who  sign  up  Miss 


Shore  and  then  later  add  Como 
and  Miss  MacKenzie.  Kaye  and 
Silver,  couple  of  good  performers, 
were  unfortunately  saddled  with  a 
script  that  opened  promisingly 
but  thereafter  sagged.  Before  the 
show’s  close,  their  agent-artist 
routine  was  dropped  by  the  way- 
side. 

Musically,  the  offerings  were 
topdrawer  with  Miss  Shore  doing 
a  reprise  .of  one  her  old  hits, 
“Blues  In  The  Night,”  and  then 
'coming  back  again  for  “Hello, 
Young  Lovers”  and  a  spiritual, 
“Rain,  Rain,  Rain,”  with  the  Sky- 
larker  and  all  done  against  simple, 
but  effective  backdrops.  Como  did 
his  current  disk  hit,  “All  At  Once 
You  Love  Her,”  and  duetted  with 
Miss  Shore  on  a  snappy  version 
of  the  oldie,  “You  Must  Have  Been 
A  Beautiful  Baby.”  Gisele  Mac¬ 
Kenzie  also  scored  with  her  latest 
disk  release,  “Reserved,”  and  then 
joined  with  Miss  Shore,  Kaye  and 
Silver  in  an  amusing  parody  of 
“16  Tons.” 

For  a  change  of  pace,  the 
French  pantomimist,  Marcel  Mar- 
ceau,  was  spotted  towards  the  close 
in  a  brace  of  his  Mr.  Bip  charac¬ 
terizations.  Unfortunately,  these 
were  not  among  his  best  although 
his  artistry  was  amply  demon¬ 
strated.  Herm . 


Alcoa  Hour 

In  this  postwar  Italian  rennais- 
ance,  virtually  every  facet  of  life 
in  the  Mediterranean  country  is  an 
item  of  interest.  John  H.  Secon¬ 
dary  an  American  who  has  been 
living  in  Italy  and  who  previously 
authored  .  “Three  Coins  in  the 
Fountain,”  has  looked  into  the 
problem  of  the  schools  attendee} 
by  the  have  not  kids.  In  a  single 
facet  of  this  problem,  he  came  up 
with  a  play  of  charm  and  warmth, 
“A  Patch  of  Faith,”  presented  by 
Alcoa,  Sunday  (22)  over  NBC-TV. 

The  bulwark  of  “Patch”  lay  in 
the  understanding  performance  by 
Lee  J.  Cobb  and  an  important  as¬ 
sist  by  a  youngster,  Miko  Oscard. 
Cobb  w§fL,.  the  schoolmaster  who 
tries"  to  raise  "funds  to  get  football 
uniforms  for  his  charges,  so  that 
they  won’t  be  ridiculed  as  “pez- 
zenti”  (a  person  wearing  patches) 
by  students  in  the  better  equipped 
schools.  He  arranges  a  benefit  in 
which  a  pianist  will  give  a  recital, 
but  the  performer  gets  a  paying 
job  elsewhere,  and  before  he 
makes  an  announcement  to  that  ef¬ 
fect,  the  town  drunk,  who  used  to 
be  a  terrific  ivoryist,  takes  over  at 
the  instrument. 

The  entire  show  radiated  a  lot 
of  warmth.  Cobb’s  performance 
was  fullbodied  and  provided  a  ful¬ 
crum  for  the  entire  show.  The 

‘Camera  3,’  ‘Eye  on  N.  Y.’ 
‘Graduate’  Into  Network 
Status  As  Sun.  Parlay 

WCBS-TV,  the  New  York  flag¬ 
ship  of  CBS,  earns  another  laurel 
wreath  to  add  to  its  floral  array  by 
having  incubated  a  pair  of  shows 
that,  starting  last  Sunday  (22), 
went  out  over  the  network  facili¬ 
ties  to  reach  communities  not 
heretofore  familiar  with  a  prize 
package.  The  latter  is  “Camera 
Three,”  of  which  Robert  Herridge 
is  the  chief  architect  in  the  pro¬ 
ducer’s  seat  and  responsible  for 


CAMERA  THREE 
With  John  Drainie;  moderator, 
James  Macandrew;  announcer, 
Ted  Pearson 

Producer:  Robert  Herridge 
Director:  Francis  Moriarty 
Adapter:  Herridge  (from  Feodor 
Dostoevsky) 

Music:  Tom  Scott 
Advisory  Consultant:  Dr.  Ward  C. 
Bowen 

30  Mins.;  Sun.,  11:30  a.m. 

CBS-TV,  from  N.Y. 


many  of  the  adaptations,  as  with 
Sunday’s  “Dream  of  a  Ridiculous 
Man”  out  of  Feodor  Dostoevsky. 

The  second  show  is  Bill  Leon¬ 
ard’s  “Eye  on  New  York,”  although 
the  sequence  is  in  reverse,  with 
“Eye”  at  11  and  “Camera”  at  11:30, 
for  a  mixed  hour  of  tv  fare  in  a 
strong  bid  for  crosscountry  sup¬ 
porters.  Both  productions  are 
under  the  supervision  of  the  sta¬ 
tion’s  public  affairs  department, 
led  by  Clarence  Worden,  and  the 
flagship  continues  to  ride  herd  on 
the  programs. 

“Camera,”  with  about  38  outlets 
at  the  outset  (and  the  Canadian 
network  interested),  is  the  more 
significant  entry  on  the  Sunday 
morning  network  scene  consider- 
(Continued  on  page  40) 


moppet  was  extremely  likeable  and 
the  surrounding  talent  including 
Will  Kuluva,  Theodore  Bikel,  Rob¬ 
ert  Emhardt,  Luis  Van  Rooten  and 
others'  gave  a  lot  of  dimension  to 
the  session.  '  Jose. 


Wide  Wide  World 

During  the  war,  it  was  a  must 
for  every  picture  and  radio  show 
dwelling  on  the  sufferings  at  the 
front  to  incorporate  a  “slice  of 
Americana"  in  the  “what  we  are 
fighting  for  vein.”  After  a  time, 
it  got  sloppy  and  obtrusive,  and  in 
fact,  the  phrase  became  something 
to  be  avoided.  “Portrait  of  an 
American  Winter,’”  the  theme  of 
Sunday’s  (22)  “Wide  Wide  World,” 
^brought  it  to  mind,  though,  with  a 
panoramic  canvas  of  familiarly  j 
warm  sights  and  sounds,  and  in  a 
fashion  that  was  perfectly  straight¬ 
forward  and  not  overly  senti¬ 
mental. 

Sights  like  the  kids  iceskating 
and  sledding  (on  sliding  saucers) 
in  Burlington  (some  nice  shots  of 
horse-drawn  sleighs,  too);  muf¬ 
fled  honeymooners  at  an  ice-locked 
Niagara;  families  skiing  in  Utah;  a 
Revolutionary-times  word-picture 
added  to  the  snow-covered  video 
picture  at  Valley  Forge;  a  change- 
of-pace  pickup  from  the  Ever¬ 
glades  and  Cypress  Gardens;  a 
more  sorrowful  visit  to  rained-in 
and  washed-out  Yuba  City.  Cal. 
Real  Americana,  but  handled  with 
taste  and  restraint  by  Dave  Gar- 
roway  and  the  NBC  producing- 
scripling  team  (Joe  Liss  handling 
the  head-writing),  and  good  view¬ 
ing  throughout  for  the  armchair 
would-be.  skiier-skater-sicdder. 

-  Couple  of  times,  things  got  a 
wee  bit  out  of  hand:  a  pitch  for 
the  Society  for  the  Aged  by  Mary 
Pickford  and  Buddy  Rogers  during 
what  was  supposed  to  be  a  re¬ 
hearsal  break  in  “Glass  Menag¬ 
erie”  in  Palm  Beach  with  Helen 
Hayes  and  Tennessee  Williams  lis¬ 
tening  to  the  pitch  instead  of  talk¬ 
ing  acting  and  writing,  and  a  rath¬ 
er  over-aggressive  minister  han- 

-d  lin  g~  -  the .  _  special _ Thanksgiving. 

Services  at  Yuba  City.  There  was 
also  some  picture  trouble,  a  bad 
picture  from  the  Everglades  and 
n.s.g.  from  Niagara  and  Omaha 
due  to  the  absence  of  contrasts  in 
the  all-white  and  grey  landscapes. 
Final  miss  was  a  scheduled  aval¬ 
anche  in  Utah  that  didn’t  come  off 
because  the  explosive  wouldn't  ex¬ 
plode. 

But  these  were  incidentals.  Alain 
point  is  that  NBC  is  dishing  up 
some  interesting  and  ofttimes  ex¬ 
citing  sightseeing  and  doing  every 
other  Sunday,  and  it’s  fun  to  those 
numberless  viewers  whose  tourism 
must  by  necessity  be  vicarious. 

Chan. 


Playwrights  56 

As  a  play,  last  week’s  (1 7)  “Lost” 
on  “Playwrights  56”  (NBC-TV)  had 
a  bunch  of  holes  and  was  question¬ 
able  as  “entertainment,”  but  it 
held  the  viewer  with  its  grim 
fascination.  Arnold  Schulman’s 
script  (from  a  New  Yorker  mag- 
story)  didn’t  figure  to  ride  out  the 
dcpressivencss  of  its  theme,  a  sort 
ot  stream  of  consciousness  study  of 
an  amnesia  victim  seeking  to  re¬ 
store  himself.  As  Steven  Hill,  in  a 
powerful  performance  as  the  am¬ 
nesiac,  went  through  his  terrifying 
experiences,  his  life  was  laid  out 
in  a  series  of  “Greek  chorus” 
pronouncements  offbeat  in  staging 
and  handling  ot  text. 

Discounting  integration  of  film 
(excellent)  and  “foggy”  atmosphere 
(ditto),  the  technique  seemed  to 
be  parallel  with  Herridge’s  “Cam¬ 
era  Three”  and  the  former 
“Cameo”  and  “MonoDrama”  shows 
out  of  the  McCleery  and  Mcnkin 
troughs.  Arthur  Penn,  in  a  direc¬ 
torial  wallop  on  the  Fred  Coe  60- 
minule  production,  alerted  the 
cameras  to  a  complex,  split-second 
job  that  followed  Hill  through  a 
tunnel,  slum  scenes,  hospital,  psy¬ 
chiatrist.,  etc.,  with  sensitivity  and 
imagination.  But  the  peregrina¬ 
tions  were  wholly  on  one  downbeat 
level  to  the  finale  point  where  the 
man  remembered  his  name  and 
something  of  his  past.  On  this 
factor  alone,  “Lost”  couldn’t  find 
itself  in  dramatic  terms,  though  a 
notable  medical  type  entry.  In¬ 
cluded  in  the  cast  were  Sally 
Graeie  and  Vivian  Nathan.  Trau. 


Shower  of  Stars 

Comedy  is  hard  to  come  by  these 
nights  and  even  a  mimic  of  Jack 
Benny’s  stature  found  it  too  fleet¬ 
ing  to  hold  up  for  an  hour,  his 
third  time  around  on  “Shower  of 
Stars”  last  Thursday  (19).  Most 
of  his  Sunday  night  half-hour 
shows  dredged  up  more  laughs 
than  this  “forward  look”  with  a 
good  quota  of  guest  talent  and  a 
Story  line  of  sorts  to  pop  the 


PARIS  IN  THE  SPRINGTIME 
With  Dan  Dailey,  Gale  Sherwood, 

Jack  Whiting,  Helen  ’ Gallagher, 

Carletonf  Carpenter,  Marcel  Hil- 

laire,  Genevieve 

Producer-Director:  Max  Licbman 
Associate  Prod.-Dir.:  Bill  Hobin 
Writers:  William  Friedberg,  Neil 

Simon 

Costumes:  Paul  de  Pont 
Scenery:  Frederick  Fox 
Musical  Director:  Charles  Sanford 
90  Mins.,  Sat.  (21)  9  p.m. 
OLDSMOBILE 

NBC-TV,  from  New  York  (color) 

(D.  P.  Brother) 

Whatever  the  reason  for  Max 
Liebman’s  inability  to  go  through 
with  his  scheduled  adaptation  of 
the  Kern-Harbach  “Cat  and  the 
Fiddle”  on  his  NBC-TV  spec  last 
Saturday  (it  was  reportedly  due  to 
a  hassle  over  rights),  the  extent  of 
the  disappointment  perhaps  wasn’f 
fully  appreciated  until  the  substi¬ 
tute  show  began  spreading  itself 
over  the  rainbow  spectrum.  It  was 
an  item  called  “Paris  In  the 
Springtime,”  for  which  the  talents 
of  Dan  Dailey,  Jack  Whiting.  Gale 
Sherwood  and  Helen  Gallagher, 
among  others,  were  recrui’ed — 
and  a  more  dismal  display  couldn’t 
have  been  conjured  up. 

After  months  of  toiling  in .  the 
adaptation  vineyards  by  converting 
practically  everybody’s  operetta 
into  90-minute  spec  form,  Lieb¬ 
man’s  brace  of  scriptcrs,  Bill 
Friedberg  and  Neil  Simon,  prob¬ 
ably  jumped  at  the  opportunity  of 
sinking  (heir  teeth  inlo  an  “origi¬ 
nal,”  with  ’ result  that  they  wrote 
and  wrote  and  wrote  until  it  prac¬ 
tically  became  all  libretto  (and 
pretty  bad  libretto  at  that)  and  not 
very  much  else. 

To  fit  the  momentary  moods  of 
the  “book,”  tunes  were  picked  up 
along  the  way  (a  little  Gershwin,  a 
little  Coie  Porter,  a  bit  of  Harold 
Arlen,  or  again  Richard  Rodgers), 
and  for  a  fleeting  momerd  or  so 
things  began  to  perk.  Or  on  occa¬ 
sion  Dailey,  either  solo  or  with 
Miss  Gallagher,  would  start  hoof¬ 
ing  it  up,  and  “Paris”  began  to 
bounce,  a  little  bounce,  but  none¬ 
theless  a  bounce.  Then  once  more 
the  story  started  to  get  in  every¬ 
body's  way. 

It  was  all  about  an  ex-nitcry- 
musicomody  dancer  who’s  got  a 
big  yen  for  the  concert  stage  a  la 
Pa  u  1— Drg  po  r-  ( i  h-  4'a  <-■  l  show's  -open-.  _ 
ing  scene  finds  him.goin'r  through 
some  Draper  chorco).  His  agent 
convinces  him  to  go  to  Paris  and 
reunites  with  a  forme. •  partner 
and  there  he  meets  no  with  a  sing¬ 
er  and  her  group  of  down-and-out 
“Les  Artistes  Americaincs.”  strict¬ 
ly  off1  the  Exislenlaiist  beltline, 
whom  he  converts  into  a  hot  “com¬ 
mercial”  item. 

Dailey,  who  usually  knows  his 
way  with  a  song  and  dance,  tried 
his  best  to  weather  the  mess,  but 
ii  was  no  go.  Jack  Whiting  was 
uncomfortable  as  the  agent;  Miss 
Gallagher  got  in  a  few  good  lerp 
moments,  but  otherwise,  as  with 
Gale  Sherwood,  experienced  some 
unfoitunati  lines  and  situations. 

Staging,  settings,  costuming  and 
dance  routines  were  of  the  conven- 
lional  pattern. 

Paris  in  the  springtime  was 
never  like  this.  Rose. 


chuckles.  There  were  loo  many 
arid  spots  in  the  script  of  Hugh 
Wedlock  and  Howard  Snyder  to 
sustain  the  merriment. 

At  one  point  Benny  referred  to 
(his  potpourri  of  divertissement  as 
“variety  and  there  he  was  on  safer 
ground.  Benny  toyed  with  his 
fiddle  and  got  off  a  few  standup 
smiles  but  the  real  socle  gags  were 
in  short  supply.  In  the  guest 
column  were  Shirley  McLainc,  who 
•gave  the  show  an  early  spark  with 
some  capers  around  a  “ghost” 
piano,  perhaps  a  hangover  from 
“Blithe  Spirit,”  that  had  its  high 
moments  of  mimicry;  Rochester  in 
his  usual  role  of  Benny’s  man¬ 
servant  hut  tugging  for  laughs; 
George  Burns  singing  the  lille 
song  of  his  hook,  “I  Love  Her 
That's  Why,”  and  indulging  in  a 
few  time  slops  w'ith  Miss  Mac- 
La  ine;  Orestc,  Paramount,^  “Vaga¬ 
bond  King,”  rendering  an  operatic 
aria  in  rich,  high  tenor;  Quentin 
Reynolds,  the  writer,  bobbing  in 
and  out  with  slow,  dry  humor  as 
"author”  of  Benny’s  life  story,  and 
Mary  Costa,  up  to  now  sharing  the 
■commercials  with  Bill  Lundigan, 
displaying  a  fine,  vibrant  voice  for 
one  as  dainty  as  she,  in  a  duet 
with  Orest.  For  walk-ons  in  the 
shadows  were  Frank  Sinatra  and 
Red  Skelton  unbilled. 

The  show  pulled  its  best  laughs 
from  running  gags,  such  as  an 
autobiography  (Benny’s)  bringing 
a  higher  price  at  the  stalls  if  the 
subject  is  deceased,  and  the  minus¬ 
cule  steaks  so  small  as  to  be  stuffed 
into  a  martini  olive.  Benny  hosted 
the  dinner  so  the  writers  did  what 
they’ve  been  doing  for  years,  mak¬ 
ing  capital  of  his  stinginess.  Burns 
caught  a  few  chuckles  and  a  rous¬ 
ing  plug  for  his  book,  but  lie,  too, 
has  been  much  funnier  on  his  ow,n 
(Continued  on  page  40) 
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TV-FILMS 
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PSRffifi y  -  ARB  City-By-City  Syndicated  and  National  Spot  Film  Chait 


VARIETY’S  weekly  chart  of  city-hy-cily  ratings  of  syndicated  and  no* 
tional  spot  film  covers  40  to  60  cities  reported  by  American  Research  Bureau 
on  a  monthly  basis.  Cities  will  be  rotated  each  week ,  with  the  10  top-rated 
film  shows  listed  in  each  case ,  and  their  competition  shown  opposite.  All 
ratings  are  furnished  by  ARB ,  based  on  the  latest  reports. 

This  VARIETY  chart  represents  a  gathering  of  all  pertinent  informa¬ 
tion  about  film  in  each  market ,  which  can  be  used  by  distributors ,  agencies , 
stations  and  clients  as  an  aid  in  determining  the  effectiveness  of  a  filmed 
show  in  the  specific  market.  Attention  should  be  paid  to  time — day  and 


time  factors ,  since  sets-in-use  and  audience  composition  vary  according  to 
time  slot,  i.e .,  a  Saturday  afternoon  children’s  show ,  with  a  low  rating ,  may 
have  a  large  share  and  an  audience  composed  largely  of  children ,  with  cor- 
responding  results  for  the  sponsor  aiming  at  the  children s  market.  Abbre • 
viations  and  symbols  are  as  follows:  ( Adv ),  adventure ;  ( Ch ),  children’s ; 
(Co),  comedy ;  (Dr),  drama ;  (Doc),  documentary,  (Mus),  ' musical; 
(My st),  mystery,  (Q),  quiz ;  (Sp),  sports ;  (W ),  western;  (Worn), 
women’s.  IS  umbered  symbols  next  to  station  call  letters  represent  the  sta¬ 
tion’s  channel ;  all  channels  above  13  are  ZJHF.  Those  ad  agencies  listed  as 
distributors  rep  the  national  spot  sponsor  for  whom  the  film  is  aired. 


TOP  10  PROGRAMS 

AND  TYPE 

DAY  AND 

STATION  DISTRIB.  TIME 

DECEMBER  SHARE 

RATING  (%1 

SETS  IN  1  TOP  COMPETING  PROGRAM 

USE  1  PROGRAM  STA.  RATING 

NEW  YORK 

Approx.  Set  Count— 4,525,000 

Stations — 

WCBS  (2),  WRCA  (4),  WABD  (5),  WABC  (7), 
'WOR  (9),  WPIX  (11),  WATV  (1$) 

1.  Highway'  Patrol  (Adv) . 

W.RCA .  . 

.  .Ziv.  . .  . . 

.  Mon.  7:00-7:30  . 

. .  .17.1 . 

_ 56.1 . 

..  . .  30.5 

Rain  or  Shine . 

....WCBS  .. 

. .  A  .  5.7 

CBS  News  . . 

....  WCBS  . . 

.  5.7 

2.  Guy  Lombardo  (Mus) . 

WRCA.  . 

.  .MCA . 

.Thurs.  7:00-7:30  . 

. .  .15.2 . 

....  44.3...  •.. 

... .  34.3 

Rain  or  Shine  . 

....WCBS  .. 

.  6.3 

CBS  News . 

....WCBS  .. 

. ...  ^  7.4 

3.  D.  Fairbanks  Presents  (Dr)  . 

WRCA.  . 

.  ABC . . 

.  Wed.  10:30-11:00  .... 

. .  .14.0 . 

....  29.0 . 

..  ..  51.0 

US  Steel  Hour . 

....WCBS  .. 

.22.4 

4.  Great  Gilderslecve  (Com)  .  .  . 

WRCA.  . 

.  NBC . 

.  Tues.  7:00-7:30  . 

. .  .13.0.  .  . . . 

....  43.2 . 

....  30.1 

Rain  or  Shine . 

....WCBS  .. 

.  8.2 

CBS  News  . 

....  WCBS  . . 

. 8.5 

5.  Science  Fiction  Theatre  (Adv) 

WRCA.  . 

. .  Ziv . 

.  Fri.  7:00-7:30  . 

. .  .12.6. . . . . 

....  39.4 . 

....  32.0 

Rain  or  Shine. . 

....  WCBS  . . 

.  6.0 

CBS  News . . . , . 

....  WCBS  . . 

.  7.4 

6.  Looney  Tunes  (Ch) . . 

.  WABD .  . 

. .  Guild . 

.  Mon.-Fri.  6:30-7:00..,. 

.  .  .11.9 . 

....  40.2 . 

....  29.6 

Early  Show — M.-Th . 

....WCBS  .. 

..  . ..  5.9 

* 

Cisco  Kid — Fri . 

_ WABC  . 

.  5.2 

7.  The  Goldbergs  (Com) . 

WABD.  . 

. .  Guild . 

.  Thurs.  7:30-8:00  ..... 

..  .11.7 . 

....  24.8 . 

. .  . .  47.2 

Lone  Ranger . ; 

....  WABC  . 

. 10.7 

7.  Death  Valley  Days  (W) . 

WRCA.  . 

9 

. .  .McCann-Erickson . 

.  Wed.  7:00-7:30  . 

. .  .11.7 . 

....  37.0 . 

....  31.6 

Rain  or  Shine . 

....  WCBS  . . 

. ....  8.5 

CBS  News  .  . ' . 

....  WCBS  . . 

.  9.6 

9.  Superman  (Adv) . 

.WRCA.  . 

. .  Flamingo . 

.  Mon.  6:00-6:30  . 

.  .  .11.2 . 

....  41.2 . 

....  27.2 

Clubhouse*  Gang . 

_ WPIX  .. 

.  5.9 

10.  Waterfront  (Adv) . 

WABD .  . 

. .  MCA . 

.  .Tues.  7:30-8:00  . 

.  .  .10.1 . 

. ..  .  22.7 . 

....  44.5 

Name  That  Tune.  ...... 

....  WCBS  . . 

. 18.7 

10.  Jungle  Jim  (Adv) . 

WRCA .  . 

.  .  Screen  Gems . 

.  Fri.  6:00-6:30  . 

.  .  .10.1 . 

.  . .  .  36.4 . 

....  .  27  8 

Clubhouse  Gang . 

: . . .  wpix  . . 

.  6.5 

CHICAGO  _  Approx.  Set  Count— 2,055,000  -  Stations— WBBM  (2),  WNBQ  (5),  WBKB  (7),  WGN.  (9)  . 


1.  Secret  Journal  (Myst)  . 

.  WNBQ  ,  . . . 

....  MCA . 

...  .Sat.  10:00-10:30  .... 

. .  .  .21.3 . 

....  43.8 . 

....  48.7 

Pee  Wee  King . 

.  WBBM  . 

1 .  .  .  11.3 

2.  Science  Fiction  Theatre  (Adv) 

WNBQ . 

_ Ziv . 

....  Sat.  10:30-11:00  .... 

.  .  .  .20.2 . 

....  44.0 . 

....  46.0 

Pee  Wee  King . . 

.  WBBM  . 

....  9.6 

3.  Cisco  Kid  (W)  . 

.  WBKB . 

. Ziv . 

.  . . .  Sug.  5:00-5:30  . 

. . .  .16.6 . 

....  51.2.4... 

. ...  32.4 

Omnibus  . 

.  WBBM  . 

....  7.5 

4.  Highway  Patrol  (Adv) . 

.  WBKB . 

.  . . .  Thurs.  9:00-9:30  . . . . 

. . .  .14.7 . 

....  26.3 . 

....  56.0 

Lux  Video  Theatre . 

.  WNBQ  . . 

....  22.8 

5.  Superman  (Adv) . . 

.WBKB . 

...  .Sat.  5:00-5:30  . 

. . .  .14.4 . 

....  58.8 . 

....  24.5 

Annie  Oakley . 

.  WBBM  . 

....  6.4 

6.  Studio  57  (Dr) . 

.WBKB . 

.. .  .  MCA . 

_ Tues.  10:00-10:30... 

.. .  .12.3 . 

_ 27.2 . 

_ 45.3 

Weatherman  . 

.WNBQ  .. 

...  .18.0 

News — Sports  . 

.  WNBQ  . . 

_  99 

7.  Liheraei*  (MusT  . 

WGN  . 

_  Guild  .  . . . 

_ Wed.  9:30-10:00 

_ 12.2 . 

_ 20.1 . 

_ 61.7 

US  Steel  Hour . 

.  WBBM  . 

....27,2 

8.  Championship  Bowling  (Sp) 

.WNBQ . 

. . .  .  Schwimmer. .  . . 

..  ..Tues.  10:30-11:00  ... 

.  . .  .12.1 . 

....  44.5..... 

. .  . .  27.2 

Motion  Picture  Academy.. 

.  WGN  . . . 

....  5.9 

9.  Badge  714  (Myst) 

WGN  .  . . . 

_ NBC  . .  .. 

....  Tues.  8:00-8:30  . 

.  .  ,  .11.7 . 

_ 18.5 . 

_ 63.1 

Fireside  Theatre . 

.  WNBQ  . . 

_ 21.7 

9.  Confidential  File  (Doc). . 

WBKB . 

. . .  .  Guild  . 

. . .  .  Wed.  10:00-10:30  . .  . 

. .  .  .11.7 . 

. . .  .  24.0 . 

....  48.9 

Weatherman  . 

.  WNBQ  . . 

...  .20.0 

Request  Playhouse . 

.  WGN  . .  . 

...  .10.3 

WASHINGTON 

Approx.  Set  Count — -4S55, 000 

Stations — 

-WRC  (4), 

WTTG  (5),  WMAL  (7) 

,  WTOP  (9) 

1.  Will  Bill  Hickok  (W) . 

WRC . 

Thurs.  7:00-7:30  . . 

. 21.8 . 

. .  .  60.4 . 

30.1 

Cisco  Kid . 

WTOP  . 

....  9.5 

2.  Superman  (Adv)  . 

WRC  . 

Tues.  7:00-7:30  _ 

. 20.6 . 

..  .  57.0 . 

36.2 

My  Favorite  Husband . 

WTOP  . 

....  9.8 

3.  Ramar  of  the  Jungle  (Adv).  .  . 

WTOP . 

. TP  A . . . 

Wed.  7:00-7:30  .  .  . 

. 20.2 . 

. .  .  47.5 . 

42.5 

Little  Rascals.. . 

WRC  ... 

...  .15.9 

4.  Amos  ’n’  Andy  (Com) . 

WTOP . 

. CBS. . 

Tues.  7:30-8:00  ... 

. 19.8  : _ 

. .  .  39.6.  . .  - - 

50.0 

Warner  Bros.  Presents . 

WMAL  . 

....13.7 

5.  Waterfront  (Adv)  . 

WTOP . 

. MCA . 

.Tues.  10:30-11:00  . 

. 18.3 . 

. .  .  46.4 . 

39.5 

Big  Town  . 

WRC  ... 

...  .15.7 

6.  Science  Fiction  Theatre  (Adv) 

WMAL.  .  .  . 

Sun.  0:00-6:30  .... 

. 16.9 . 

. .  .  40.5 . 

41.7 

Meet  the  Press . 

WRC  ... 

_ 10.8 

7.  Annie  Oakley  (W) . 

.  WTOP . 

. CBS . 

.Fri.  7:00-7:30  .... 

. 16.6 . 

. .  .  44.0 . 

37.8 

Badge  714:. . 

WRC  ... 

....15.9 

8.  Badge  714  (Myst)  . 

.WRC . 

. NBC . 

.  Fri.  7:00-7:30  .... 

. 15.9 . 

,  . .  .  42.1 . 

.  37.8 

Annie  Oakley . 

WTOP  . 

_ 16.6 

8.  Little  Rascals  (Ch)  . 

WRC  . 

.  .Wed.  7:00-7:30  ... 

. 15.9  ..... 

.  .  .  .  37.4 . 

.  42.5 

Ramar  of  the  Jungle . 

WTOP  . 

. 20.2 

10.  Death  Valley  Days  (W) . 

.  .WRC  .  .  .  . 

.  Mon.  7:00-7:30  .  . 

. 14.2  .  .  .  . 

....  44.0 . 

.  32.3 

,  Soldiers  of  Fortune . 

WTOP  . 

....  12.2 

DAYTON 


Approx.  Set  Count - — 640,000  Stations — WLW-D  (2),  WHIO  (7),  WCPO  (9)  Cincinnati 


1.  Highway  Patrol  (Adv) . WHIO  . Ziv  . Tues.  9:00-9:30  . 34.4  57.0 

2.  Kit  Carson  (W)  . WLW-D . MCA . Sun.  6:00-6:30  . “...23.5  64.6 

3.  City  Detective  (Myst) .........  WHIO . MCA . Tues.  7:30-8:00  . 22.5  51.4 


4.  Man  Behind  the  Badge  (Myst)  WHIO  . .MCA . Fri.  10:30-11:00  . 22.1  .  53.7 

5.  Wild  Bill  Hickok  (W) .  WLW-D . Flamingo . Thurs.  6:00-6:30  . 21.5  .  59.5 

6.  Annie  Oakley  (W) . WLW-D . CBS..*! . Fri.  6:00-6:30  . . 21.4.... .  73.0 


^  7.  Stories  of  the  Century  (W) ....  WHIO .  . 

■  8.  Hopalong  Cassidy  (W) . WHIO.. 

"  9.  Gene  Autry  (W)  .  . WHIO  . 

1  10.  I  Led  3  Lives  (Dr) . WLW-D 


HTS . 
NBC. 
CB£. 
Ziv.  . 


Sat.  7:00-7:30  . 21.2  .  46.9. 

wSat.  6:00-6:30  .  .20  0  .  51.1. 

Thurs.  7:00-7:30  . 19.9  .  58.5  . 

Fri.  9:30-10:00  . 19.2.’ .  38.6. 


60.3 

36.4 
43.8 

41.1 

36.1 
29.3 

45.2 

39.2 
34.0 
49.7 


Fireside  Theatre . 

. .  WLW-D  . 

. .  .22.6 

TV  Reader’s  Digest . 

. .  WHIO  . .  . 

...  9.5 

Dinah  Shore — 7:30 . 

. .  WLW-D  . 

..  .17.9 

News  Caravan — 7:45... 

. .  WLW-D  . 

..  .20.4 

Sports  Cavalcade . 

.  .  WLW-D  . 

..  .16.1 

Little  Rascals . 

. .  WHIO  . . . 

..  .12.3 

Kenny  Roberts . 

..WHIO  ... 

...  6.7 

Frank  Leahy . ;... 

. .  WHIO  .  . . 

...  5.3 

Midwestern  Hayride . 

. .  WLW-D  . 

..  ;23.2 

Midwestern  Hayride . 

. .  WLW-D  . 

...17.9 

D.  Fairbanks  Presents . . . 

. .  WLW-D  . 

...  9.5 

Playhouse  of  Stars . 

.  .  WHIO  . .  . 

. .  .28.4 

ATLANTA 


Approx.  Set  Count — 460,000  Stations — WSB  (2),  WAGA  (5),  WLW-A  (11) 


1.  Amos  V  Andy  (Mom) . 

WAGA . 

.  . .  CBS  . 

. Sun.  7:00-7:30  . 

. .  .  .28.6 . 

.  . .  .  48.7. 

2.  Superman  (Adv)  . 

.WSB . 

. . .  Flamingo . 

. Wed.  7:00-7:30  . 

.  . .  .28.1 . 

.  . .  .  68.3. 

3.  City  Detective  (Myst) . 

.  WSB  . 

. . .  MCA . 

. Sat.  11:00-11:30  _ 

..  .  .27.7 . 

. . .  .  72.7. 

4.  Annie  Oakley  (W) . 

.  WLW-A .... 

.  . .  CBS  . 

. Mon.  6:00-6:30  . 

_ 24.6 . 

. . .  .  72.6. 

5.  Kit  Carson  (W)  . 

.WLW-A.  . . . 

. . .  MCA  . 

. Tues.  6:00-6:30  . 

.  . .  .22.9 . 

....  80.9. 

6.  Wild  Bill  Hickok  (W) . 

WLW-A.  . . . 

.  . .  Flamingo . 

. Thurs.  6:00-6:30  .... 

_ 21.0 . 

. . .  .  64.5. 

6.  Waterfront  (Adv)  . 

,  WAGA . 

.  .  .  MCA . 

. Fri.  7:00-7:30  . 

....  57.1. 

8.  Western  Marshal  (W) . 

.WLW-A.  . . . 

.  . .  NBC . 

.  .  .  .20.5 . 

. . .  .  43.7. 

9.  Science  Fiction  Theatre  (Adv) 

WAGA . 

.  . .  Ziv . 

_ Tues.  7:00-7:30  . 

.  . .  *20.1 . 

. . .  .  51.5. 

10.  Mr.  District  Attorney  (Myst).  . 

WAGA..... 

...  Ziv . 

. Tues.  10:30-11.00.  . . , 

. .  .  .19.9 . 

...  .  53.6. 

58.7 

Racket  Squad. . 

. WSB  .... 

.  . .  18.9 

41.2 

Guy  Lombardo . 

....  WAGA  . . 

...  8.2 

38.1 

Wrestling  . 

....  WLW-A  . 

...  7.4 

33.9 

Woody  Willow . 

....  WSB  .... 

...  7.0 

26.7 

Touchdown . 

....  WAGA  . . 

....  2.3 

32.0 

Long  John  Silver . 

....  WSB  .... 

...  9.5 

36.8 

Great  Gildersleeve . 

_ WSB  .... 

. .  .11.2 

47.0 

Meet  the  Press . 

....  WSB  .... 

...16.7 

39.1 

I  Led  3  Lives . . 

....  WSB  .... 

. .  .14.4 

36.5 

Studio  57 . 

....  WSB  .... 

...12.1 
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TELEPIX  PRICE  WAR  ON  TAP? 


Reps  Rap  Matty’s  ‘Barter’  System 

Station  representatives  aim  to  put  the  skids  under  the  sales 
plan  Matty  Fox  is  using  for  the  740  RKO  features.  The  Station 
Representatives  Assn.,  the  reps’  trade  org,  is  said-  to  have  com¬ 
pleted  a  downbeat  analysis  of  Fox's  “barter”  system  and  lias  sent 
the  findings  to  the  country’s  video  stations. 

Basis  of  the  anti-“barter”  campaign  is  that  supposedly  it  is  en¬ 
croaching  on  the  national  spot  dollar.  Fox  hopes  to  sell  the  740 
full-lengthers  to  video  stations  in  perpetuity  both  for  cash  and 
for  an  additional  amount  of  free  airtime  which  he  in  turn  will 
sell  to  national  advertisers. 

Since  Fox  won’t  be  paying  for  the  station  time  given  him,  SR  A 
is  said  to  feel  that  he’s  in  a  position  to  sell  it  for  less  than  the 
going  national  spot  rates.  One  station  rep  reports  that  a  condi¬ 
tion  Fox  has  been  making  to  certain  tv  stations  is  that  about  half 
of  the  free  time  be  give  in  prime  hours.  Reason,  the  rep  feels,  is 
that  Fox  has  been  finding  it  ^difficult  selling  exclusively  “B” 
times  to  national  advertisers.  Prime  time  is  the  busiest  area  for 
the  national  spot  dollar  at  present,  giving  the  reps  what  they  feel 
is  plenty  of  good  reason  to  yell. 


An  0&0  Loop  for  Features  Hinted 
In  CBS’  Group  Buy  for  3  Markets 


A  “central  buying”  setup  for+- 


Hollywood-t«-tv  productjmay  not 
be  far  off  for  CBS,  with  N.  Y.  flag¬ 
ship  WCBS-TV,  the  most  success¬ 
ful  feature  film  operation  in  the 
country,  serving  as  the  bellwether 
for  such  '  purchasing.  Immediate 
tipoff  is  a  leasehold  on  24  Republic- 
made  properties  (via  Hollywood  TV 
Service,  Rep  subsid)  for  early  un- 
spooling  on  three  owned  & 
operated  stations,  including  the 
N.  Y.  key,  WXIX  in  Milwaukee  and 
KNTX  in  Los  Angeles. 

Craig  Lawrence,  administrative 
officer  of  the  o&o’s  and  ex-general 
manager  of  WCBS-TV,  who  served 
at  the  head  of  the  table  which 
brought -the  tri-city  -  deal  to 
fruition,  emphasized  that  central 
buying  is  not  indicated  and  is 
cautious  about  the  potential  for 
such  a  trend  for  the  immediate 
future.  Nevertheless,  the  three- 
way  deal  may  be  more  than  just 
the  coincidence  suggested  by  the 
fact  that  all  three  o&o’s  happened 
to  be  in  need  of  new  product  at  the 
same  time.  Group  buying  may  be 
carried  on  from  time  to  time, 
whether  or  not  formalized  as  such, 
dependent  on  a  given  situation 
with  respect  to  Hollywood-made 
footage.  Certain  savings  may  be 
effected,  plus  other  considerations 
understood  to  be  in  the  making. 

Lawrence  worked  closely  with 
the  managers,  and  program  direc¬ 
tors  of  the  stations  in  working  out 
the  simultaneous  pact.  These 
were  James  T.  Aubrey  and  Don 
Hine  of  KNXT,  Ed  Bunker  and  Leon 
Drew  of  WXIX  and  Sam  C.  Digges 
and  Hal  Hough  of  WCBS-TV.  Lat¬ 
ter  station’s  Bill  Lacey,  film  man¬ 
ager,  was  a  key  factor  in  the  nego¬ 
tiations,  which  were  carried  on 
with  Hollywood  TV’s  Carl  Collins 
and  Dick  Yates. 

Although  only  the  24  Rep  prop¬ 
erties  are  involved  in  the  enmasse 
buy,  the  N.  Y.  anchor  actually 
comes  into  separate  possession  of 
31  other  films  for  a  55-feature  buy. 
Of  these,  23  are  from  the  block  of 
30  acquired  by  National  Telefilm 
Associates  from  various  sources, 
including  imports,  and  eight  are 
(Continued  on  page  40) 


‘Paragon  Playhouse,’ 

‘Life  of  Riley’  Pix 
Sold  to  Aussie  Client 

First  sales  of  American  telepix 
to  Australia  were  set  this  week, 
thus  marking  the  opening  of  still 
another  source  of  international 
revenue  to  Yank  producers  and 
distributors.  Deal  was  made  by 
NBC  Film  Division  for  39  “Para¬ 
gon  Playhouse”  episodes  (t'he  origi¬ 
nal  39  in  the  “Douglas  Fairbanks 
Presents”  series  with  new  narra¬ 
tion  by  Walter  Abel)  and  78  “Life 
of  Riley”  shows. 

The  two  series  will  preem  in  the 
summer,  when  the  Australian 
Broadcasting  Commission  gets  its 
Sydney  channel  underway.  Deal 
was  set  by  NBC  Film  Division’s 
Aussie  reps,  Amalgamated  Wire¬ 
less  (Australasia)  Ltd.  Film  Divi¬ 
sion  is  otherwise  represented  on 
the  -international  front  by  four 
shows  iq. England.  t 


U.  S.  Telepix  for  Belgium 

The  Flemish-language  service  of 
Belgian  video  has  inked  for  two 
American  vidfilm  stanzas,  13  half- 
hour  “Big  Fights”  and  the  quarter- 
hour  ‘IMovie  Museum”  series.  Both 
deals  were  set  through  Fremantle 
Overseas  .Radio  &  Television. 

Also,  FORTV  sold  42  more  “En¬ 
cyclopaedia  Britannica”  vidpix,  on 
top  of  the  100  already  sold,  to 
Italian  tv.  Italy  also  bought  the 
“Fight”  package. 


‘Omnibus’ Segs 
To  Syndication 
Starting  Feb.  1 

Best  of  “Omnibus”  will  go  into 
rerun  syndication  starting  Feb.  1 
under  the  title  “Under  the  Sun,” 
with  specially  shot  introes  written 
and  starring  William  Saroyan.  Deal 
was  finalized  this  week  between 
CBS  Television  Film  Sales  and  the 
Radio-TV  Workshop  of  the  Ford 
Foundation,  the  latter  retaining  its 
production  identity  on  the  half- 
hour  show's. 

Saroyan  footage  has  already 
been  shot,  at  Fox-Movietone  stu¬ 
dios  in  N.  Y.,  under  “Omnibus” 
film  supervisor  Boris  Kaplan’s  su¬ 
pervision,  and  is  in  the  cutting 
(Continued  on  page  40) 


MW  CYCLE 
OF  OVERSUPPLY 

-  By  BOB  CHANDLER 

Is  the  telefilm  syndication  in¬ 
dustry  on  the  verge  of  a  “here  we 
go  .again”  cycle  of  oversupply? 
After  a  year  of  retrenching  on 
production  of  firstrun  syndication, 
during  which  time  the  economic 
forces  of  the  industry  recovered 
themselves  and  virtually  every 
company  operated  in  the  black 
(most  for  the  first  time),  it  now' 
looks  as  if  the  market  may  again 
be  flooded  with  firstrun  properties 
and  a  new  price  war  come  into 
being. 

A  glance  at  the  production-re¬ 
leasing  plans  of  only  a  handful  of 
top  companies  gives  the  picture. 
Ziv  is  planning  11  new  shows,  as 
compared  with  eight  in  ’55.  Tele¬ 
vision  Programs  of  America  has 
six  new  ones  in  the  works,  com¬ 
pared  with  three  last  year.  ABC 
Film  Syndication  has  seven  new 
properties  on  tap,  compared  with 
only  two  last  year.  CBS  Television 
Film  Sales  is  planning  an  even 
dozen — it  came  out  with  only  four 
new  shows  last  year.  Screen  Gems 
is  figuring  on  13  new  shows;  it 
brought  out  five  in  ’55.  Guild  Films 
is  planning  five  new  shows;  it 
released  two  new  ones  in  ’55.  And 
these  are  only  preliminary  plans; 
as  ABC  Syndication’s  George  Shu- 
pert  put  it,  “If  a  good  property 
comes  along  during  the  year,  we’ll 
latch  on,”  and  that  goes  for  every¬ 
body. 

Of  course,  there’s  a  hedge  to  all 
this.  Many  of  the  announced  new 
"properties  are  earmarked  ‘‘for  na¬ 
tional  sale  only,”  and  if  that  na¬ 
tional  deal  doesn’t  come  through, 
the  only  thing  which  will  have 
been  produced  is  a  pilot.  But  there 
are  cases  among  the  “national 
sale”  properties  where  the  distribs 
are  committed  to  the  production  of 
26  or  39  pictures,  and  if  a  national 
sale  isn’t  forthcoming  the  films 
will  be  tossed  into  syndication.  Ex¬ 
ample  of  this  again  is  ABC  Syndi- 
(Continued  on  page  40) 


Emmett  Kelly  Vidpic 

Hollywood,  Jan.  24! 

Emmett  Kelly,  circus  clown,  has 
been  inked  by  Hal  Roach  Jr.,  to 
star  in  “The  Captain  from  Kope- 
nick,”  segment  in  producer’s  “Sto¬ 
ries  of  John  Nesbitt”  series  for 
American  Tel.  &  Tel. 

Episode,  based  on  true  story  of 
a  German  tramp  who  impersonated 
an  officer  in  Kaiser  Wilhelm’s 
army  in  1906,  rolls  Feb.  2. 


AH  74#  RKO  Pix  Being  Released 
Simultaneously  With  Buyers  Getting 
Perpetual  Rights;  Pay-as-You-Play 


Home-Made  Rating 

If  necessity  is  the  mother  of 
invention,  then  ingenuity  is 
the  mother  of  sales  and  re¬ 
newals.  Take  the  case  of  Ralph 
Baruch,  of  the  CBS  Television 
Film  Sales  staff.  He  was  faced 
with  the  dilemma  of  a  sponsor 
who  wanted  to  know  whether 
anybody  was  watching  the 
Gene  Autry  show,  which  the 
bankroller  backs  on  WSBA-TV 
in  York,  Pa.  Only  trouble  was 
that  none  of  the  rating  serv¬ 
ices  survey  York. 

Baruch  planed  into  York  for 
huddles  with  the  sponsor,  then 
hired  six  girls  to  make  phone 
calls  to  232  families  tvhile  the 
show  was  on  the  air.  The  sur¬ 
vey  came  up  with  a  24.2  rating 
and  54%  share  of  audience  for 
the  Auntry  show.  The  sponsor 
renewed. 


MCA  ITs  Bullish 
’55  Cues  Nathan’s 
Note  of  Cheer 


The  widely-acclaimed  downbeat 
in  tv  film  syndication  during  1955, 
especially  among  the  larger  dis¬ 
tributors,  was  debunked  this  week 
by  Wynn  Nathan,  veep  in  charge 
of  MCA.:TV  Ltd.  sales.  He’s  cei’- 
tain  that  most  of  them  have  felt 
the  same  trends  as  MCA.  most 
notable  of  which  was  the  $3,000,- 
000  in  sales  on  the  Gene  Autry- 
Roy  Rogers  pix  in  their  first  two 
video  months  “(at  the  height  of  the 
so-called  setback  in  syndication). 

MCA  had  “the  biggest  year  it 
ever  experienced”  in  1955,  Nathan 
said.  Wrapping  up  the  highlights 
of  the  past  12-month  semester,  he 
said  the.  company  sold  “Soldiers  of 
Fortune”  to  Seven-Up  in  150  cities; 
26  more  shows  were  added  to 
“Waterfront”  for  a  total  of  78  and 
they  were  sold  in  200  situations; 
the  new  “Dr.  Hudson’s  Secret 
Journal”  in  six  months  was  sold  in 
140  markets. 

Outfit,  besides  “Hudson”  and 
(Continued  on  page  38) 


Telefilm  Writers  &  Their  Gripes 


Hollywood,  Jan.  24. 

A  survey  of  telefilm  writers, 
made  by  Writers  Guild  of  America 
West,  to  learn  about  working  con¬ 
ditions  at  the  iriajor  studio  tele- 
filmeries,  has  brought  an  over¬ 
whelming  and  almost  unanimous 
complaint  from  the  writers  that 
there  is  almost  complete  lack  of 
authority  by  the  execs  who  inter¬ 
view  them  at  the  major  teleplants. 

Most  of  the  writers  charged  this 
is  the  major  time-wasting  factor 
in  their  interviews  at  TCF  Pro¬ 
ductions,  20th-Fox’s  subsid;  Screen 
Gems,  Columbia’s  subsid;  Warner 
Bros,  and  Republic. 

Writers  weren’t  a  bit  reticent  in 
reply  to  the  questionnaire  sent 
them  by  their  guild.  They  com¬ 
plained  that  after  innumerable 
conferences  and  discussions  of 
their  ideas,  it  invariably  develops 
that  the  persons  they  talked  to  are 
without  authority  and  need  an  okay 
from  “upstairs,”  or  the  writer  is 
called  back  to  go  through  the  same 
routine  with  another  exec,  one  who 
also  has  no  authority,  as  a  rule. 

So  irate  are  the  writers  at  the 
time-wasting  routine  that  a  num¬ 
ber  reported  to  the  guild  that  they 
will,  never  return  to  any  of  these 
companies  for  interviews  or  as¬ 
signments.  Also  raked  over  in  the 
WGAW  report  was  Republic,  with 
writers  contending  they  repeatedly 
went  there  for  confabs,  only  to 
learn  later  the  execs  they  talked  to, 


had  no  authority  to  give  assign¬ 
ments. 

Typical  of  the  tenor  of  the  writer 
complaints  is  one  which  says:  “have 
no  intention  of  going  to  Fox  (TCF) 
again  because  no  one  knows  who 
is  in  charge.”  Writers  also  beefed 
of  TCF  that  story  editor  there 
lacks  authority  to  set  deals;  there 
were  repeated  interviews  with 
production  execs  who  cannot  give 
assignments  without  approval  by 
someone  else.  Commented  the 
guild:  “The  situation  at  TCF  was 
so  aggravated  that  a  number  of 
writers  called  and  said  although 
they  had  gone  out  at  the  request  of 
their  agents,  they  had  no. intention 
whatever  of  going  back.  After 
spending  considerable  time  with 
the  story  contact  they  found  either 
that  he  had  to  get  approval  from 
someone  else  or  they  had  to  ^ee 
someone  else  and  retell  the  story 

Continued  the  beefs  re  TCF: 
“Must  tell  story  to  story  editor 
who  must  then  retell  it  to  pro¬ 
ducer.  There  must  be  very  poor 
liaison  between  the  producer,  agen¬ 
cies,  sponsor,  etc.” 

Complaints  re  Screen  Gems,  Co¬ 
lumbia’s  subsid  followed  a  pattern 
which  indicated  prevalence  of  two 


All  740  films  in  the  RKO  backlog 
will  be  released  by  C&C  Television 
and  its  prez  Matty  Fox  simultane¬ 
ously  instead  of  piecemeal,  as  pre¬ 
viously  anticipated  under  a  sales 
plan  that  will  give  stations  the 
rights  to  the  films  ^in  perpetuity. 
The  decision  to  thus  give  pur¬ 
chasers  perpetual  rights  to  the 
films  in  their  markets .  marks  a 
radical  departure  from  orthodox 
feature-selling  techniques,  but  one 
which  Fox  believes  will  result  in 
tremendous  savings  to  the  stations 
and  in  a  quick  and  painless  recoup¬ 
ment  for  C&C  of  its  $15,200,000 
investment  in  the  properties. 

Fox  spelled  out  the  details  of  his 
sales  plan  at  a  press  conference  in 
N.  Y.,  Friday  (20),  just  as  the 
first  groups  of  station  delegations 
began  to  arrive  in  Atlantic  City  for 
a  round  of  concentrated  selling¬ 
buying  sessions  that  will  run  con¬ 
tinuously  for  a  minimum  of  three 
months  and  will  encompass  huddles 
with  just  about  every  station  in  the 
country.  -  A  staff  of  eight  execs, 
headed  by  Fox  and  Erwin  Ezzcs, 
his  old  lieutenant  who  resigned  last 
week  as  v.p.  over  sales  at  Guild 
Films  to  rejoin  him  as  v.p.  and 
general  sales  manager  of  C&C 
Television,  will  handle  the  nego¬ 
tiations  in  A.C. 

The  sales  operation  also  calls  for 
payment  for  the  pix  partly  in  cash 
and  partly  in  spots,  with  Fox  then 
selling  the  aggregated  spots  to  na¬ 
tional  advertisers  (one  of  which, 
may  be  International  Latex)  and 
thus  recouping  the  balance  of  the 
coin  that  way.  Stations,  because 
of  the  vast  expenditures  involved 
for  740  pictures  on  a  perpetual 
basis,-  will  be  able  to  pay  the  coin 
out  over  a  number  of  years  so  that, 
as  Fox  put  it,  “they  can  be  in  the 
black  on  this  from  the  very  first.” 
Upon  signing  their  contracts,  the 
stations  will  get  740  shiny  new  16m 
prints,  theirs  to  keep  forever,  with 
(Continued  on  page  40) 


More  TV  Film  News 
On  Page  30 


patterns,  the  guild  states,  listing 
them  as  follows:  “They  have  been 
asked  to  submit  ideas  and  then 
have  been  told  that  the  person  to 
whom  the  ideas  were  submitted 
would  have  to  have  them  approved 
by  someone  else.  The  writers 
have  been  told  that  ‘they’  do  not 
like  the  idea  and  have  been  asked 
to  come  up  with  more  ideas — fol¬ 
lowing  the  same  pattern  of  proce¬ 
dure  as  before;  the  person  by 
whom  they  were  interviewed  and 
with  whom  they  had  spent  time  on 
more  than  two  occasions  had  no 
authority  to  give  assignments  with¬ 
out  first  having  approval  by 
others.”  As  an  example,  it  men- j 
tions  a  writer  who  had  to  go  back  I 
to  SG  four  times  before  he  ob-  J 
tained  an  assignment  because  of 
the  red  tape.  Three  writers  in¬ 
formed  the  guild  under  no  circum¬ 
stances  would  they  consider  an  as¬ 
signment  from  SG  because  of  the  ! 
delay  in  having  the  story  line  ap¬ 
proved. 

Again,  in  the  answers  regarding 
SG,  the  chief  thread  of  the  com¬ 
plaints  was  that  none  of  those  who 
interviewed  writers  have  authority  . 
to  make  deals,  the  result  being  re-  j 
pealed  interviews  and  time-wasting 
while  waiting  for  approval  from  ] 
“upstairs.” 

j  At  Warner  Bros.,  it  was  much  the 
same  story.  Commented  one  writ- 

1  er:  “Delay  in  approval  of  premise 
is  a  common  disease  apparently 

|  because  authority  is  not  delegated.” 


UM&M  to  Peg  500,000 
Shares  at  $8  Offering 
In  Floating  Stock  Issue 

Latest  telefilm  distribution  com¬ 
pany  to  go  publicly-owned,  UM&M 
TV  Corp.,  is  still  in  the  process  of 
rounding  lip  underwriters  to  join 
the  syndicate  headed  by  Hirsch  & 
Co.,  which  will  float  the  company’s 
$4,000,000  issue.  Once  the  entire 
syndicate  is  finalized,  a  prospectus 
will  be  filed  with  the  Securities  & 
Exchange  Commission  for  issuance 
of  500,000  shares  of  UM&M  com¬ 
mon  at  an  offering  price  of  $8  a 
share,  it’s  been  learned. 

Marketing  of  the  issue  will  be 
pegged  largely  on  the  acquisition 
of  the  1,600  Paramount  short  sub¬ 
jects,  plus  179  Universal  cartoons 
and  1,000  RKO  shorts  for  which 
UM&M  prez  Charles  Amory  is  ne¬ 
gotiating  with  Malty  Fox,  whose 
Motion  Pictures  for  Television  con¬ 
trols  the  former  and  C&C  Televi¬ 
sion  the  latter.  Deal  for  the  Uni¬ 
versal  and  RKO  subjects  hasn’t  yet 
been  consummated,  however.  Also 
to  be  given  prominence  in  the  pros¬ 
pectus  will  be  the  new  series  of 
39  “Sherlock'  Holmes"  pix  being 
produced  by  Sheldon  Reynolds  (an 
addition  to  the  first  39)  and  the 
new  “The  Tracers”  series. 

Final  figure  which  Paramount 
will  be  paid  for  the  short  library  is 
expected  to  be  $2,500,000,  instead 
of  the  $3, 000, 000-plus  originally  es¬ 
timated.  UM&M  has  already  start¬ 
ed  peddling  the  Par  library  on  a 
three-year  library  basis  and  has  al¬ 
ready  made  deals  in  Tacoma  and 
Denver  for  the  entire  package. 
Company  intends  to  sell  the  entire 
1,600-subject  library  as  a  package, 
without  splitting  off  the  cartoons 
from  the  live-action  features  Its 
estimate  on  the  gross  for  the  first 
three  years* is  $7,500,000,  this  apart 
from  the  anticipated  gross  on  the 
RKO  and  Universal  shorts  and  its 
other  program  properties. 


TV-FILMS 


ABC  Syndication  Sets  Five  New  Shows 
For  Natl  Sale;  Eyes  O’Seas,  Blurbs 


ABC  Film  Syndication,  which 
nearly  doubled  its  gross  billings  in 
1955,  has  set  five  new  properties 
for  national  sale  plus  two  for  syn¬ 
dication  during  the  coming  year. 
Moreover,  it  is  in  the  process  of 
forming  an  international  division 
and  is  contemplating  buying  into  a 
commercials-industrials  production 
company  in  order  to  service  spon¬ 
sors  of  its  syndicated  entries,. 

Details  of  the  expanded  program 
of  the  American  Broadcasting-Par¬ 
amount  Theatres  subsid  (it  is  no 
longer  a  subsid  of  ABC,  having 
been  “divorced”  from  the  network 
and  attached  to  the  AB-PT  parent 
in  April,  1954)  were  laid  out  at  its 
first  press  conference  at  AB-PT 
headquarters  last  week  by  prez 
George  T.  ’Shupert.  New  national 
properties  are  “Forest  Ranger,” 
“Renfrew  of  the  Mounted;”  "The 
Americano,”  “The  Force”  and  “Be¬ 
lieve  It  or  Not.” 

“Forest  Ranger,”  based  on  files 
of  the  National  Forestry  Service, 
will  be  produced  by  Hal  Roach  Jr. 
and  RABCO,  the  Roach-ABC  part¬ 
nership.  “Renfrew”  and  “Believe 
It  or  Not,”  the  latter  based  on  files 
of  the  late  Robert  Ripley  as  ex¬ 
panded  and  updated  by  Douglas 
Storer  and  produced  in  dramatic 
form,  will  be  produced  by  John 
Gibbs  and  Meridian  Productions. 
“Force”  is  based  on  plainclothes 
division  of  the  Royal  Canadian 
Mounted  Police,”  and  will  be  pro¬ 
duced  by  Victor  Stoloff,  who  has 
already  turned  out  three  episodes. 
“Americano,”  an  adult  adventure 
series,  is  being  produced  in  Spain 
by  Martin  Gosch.  In  the  case  of 
the  two  latter  shows,  production 
will  proceed  on  a  full  scale,  since 
ABC  isn’t  involved  in  financing, 
and  failing  a  national  deal,  will  be 
put  up  for  r egional _and  syndicated 
sale.  Other  three  will  be  confined 
to  pilots,  which  the  new  national 
sales  division  under  v.p.  John 
Burns  will  peddle  nationally. 

On  the  syndicated  side,  ABC  will 


release  Hal  Roach  Jr.’s-RABCO 
“Code  Three,”  already  sold  on 
both  coasts  to  Liebmann  Breweries 
as  a  replacement  for  “Star  and  the 
Story,”  and  the  filmed-in-Italy  “The 
Three  Musketeers,”  which  has  al¬ 
ready  racked  up  a  Canadian  sale. 
Shupert  emphasized  that  these  did 
not  necessarily  constitute  the  en¬ 
tire  year’s  product,  since  if  a  good 
property  shows  up,  “we’ll  take 
it  on.” 

Discussing  the  plans  for  buying 
in  on  a  commercials  production 
outfit,  Shupert  admitted  that  Roach 
was  one  of  half  a  dozen,  with 
whom  he’s  negotiating.  On  the  in¬ 
ternational  division,  he  said  that 
nothing  would  happen  at  least  until 
summer,  after  the  entire  picture 
has  been  investigated,  but  that  ex¬ 
perimental  dubbing  was  now  going 
on  in  Spanish,  Italian  and  French, 
the  latter  covering  39  “Douglas 
Fairbanks  Presents,”  39  “Passport 
to  Dangers”  and  39  “John  Kieran’s 
Kaleidoscope.”  Three  series  were 
dubbed  for  use  in  Quebec,  but  will 
be  sold  to  other  French-speaking 
areas. 

In  line  with  the  expansion  of  the 
company,  Chi  manager  Patric  Ras- 
tall  is  moving  to  N.  Y.  to  serve  on 
the  eastern  sales  staff  as  a  “roving” 
staffer  concentrating  on  large  na¬ 
tional  and  regional  advertisers. 
Howard  Anderson,  Dallas  manager, 
moves  up  to  Chi  as  midwestern 
manager,  with  an  expansion  due  in 
that  area.  Robert  Dalschau,  for¬ 
merly  with  KENS-TV  in  San  An¬ 
tonio,  will  replace  Anderson  in 
Dallas. 


WABD  BUYS  'X' 

“Man  Called  X,”  Ziv’s  newest 
entry  on  the  syndicated-  market, 
has  found  a  New  York  outlet  in 
WABD.  Station  purchased  the 
show  last  week,  and  is  angling  for  a 
sponsor  and  slarting^ate.  It’s  the 
Ted  Cott-helmed  operation’s  11th 
new  firstrun  syndicated  series. 

Addition  of  the  N.  Y.  deal  gives 
Ziv  a  90-market  lineup  on  the  show. 


'ARIETY 


Ziv's  ‘Omni*  Com’Is 

Ziv  Television  Programs 
finally  broke  with  tradition  and 
made  a  “national  sale.”  The 
pioneer  syndication  outfit  sold 
its  first  network  deal,  only  it 
was  strictly  a  one-shot  good¬ 
will  gesture. 

Deal  was  made  with  “Omni¬ 
bus,”  which  arranged  to  show  a 
group  of  Ziv’s  overseas  com¬ 
mercials  last  Sunday  (22). 
“Omnibus”  segment,  which  was 
titled  “Other  Channels,”  used 
two  Ziv  commercials  for  At¬ 
kinson’s  "Lavanda  Ingles” 
(English  Lavender  toilet  water) 
with  Spanish  sountracks,  shot 
and  aired  in  Mexico  City.  Seg¬ 
ment  also  showed  commercials 
used  in  Britain  and  blurbs  with 
French  and  Japanese  sound¬ 
track^ _ 1 

Schubert  Buys  Up  ‘North’ 
TelepixFremLoveton 

Bernard  L.  Sehubert  has  bought 
up  the  57  “Mr.  and  Mrs.  North” 
half-hour  telepix  in  a  deal  with 
producer  John  W.  Loveton.  Latter 
had  been  syndicating  the  series, 
originally  shown  on  CBS-TV  with 
repeats  on  NBC-TV,  through  his 
own  distribution  unit,  and  it’s  re¬ 
ported  that  Schubert  is  now  nego¬ 
tiating  with  a  top  syndicator  to 
take  over  distribution  on  the  show. 

Series  has  been  shown  re-run  in 
53  markets  via  the  Loveton  organi¬ 
zation.  Loveton  said  the  deal  with 
Schubert  was  made  in  order  to 
free  himself  for  the  development 
of  new  video  and  feature  proper¬ 
ties. 

Ted  Post  to  ‘Code  3’ 

Hollywood,  Jan.  24. 
Ted  Post  has  been  inked  to  di¬ 
rect  four  or  five  stanzas  of  “Code 
3”  teleseries,  to  be  filmed  by  M. 
Bernard  Fox  and  Hal  Roffch  Jr. 
with  cooperation  of  L.A.  Sheriff’s 
office.  Yidpix  rolT  Jari.  30. 

Assignment  marks  reunion  for 
Post,  Fox  and  Roach,  since  Post 
directed  over  40  “Waterfronts”  for 
pair  and  Roland  Reed. 
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‘Tracer’  Telepic  Series 
Starts  Rolling  Feh.  1 

Parker-Rogers  Productions  gets 
shooting  under  way  on  its  “The 
Tracer”  series  on  Feb.  1,  with  Don 
Castle  starring  in  the  series  based 
on  Tracers  Co.  of  America  files  and 
slated  for  distribution'  via  UM&M 
TV.  Series  will  shoot  on  location 
in  major  cities  throughout  the 
country,  with  interior  shooting  at 
the  Motion  Picture  Advertising 
Service  studios  in  New  Orleans. 

Ben  Parker  and  Jack  Sledge,  who 
will  produce  and  direct,  are  cur¬ 
rently  in  N.  Y.  for  pre-production 
huddles  with  Tracers  Co.  prez  Dan¬ 
iel  M.  Eisenberg.  Robert  C.  Dennis 
will  script  the  series,  one  feature  of 
which  will  be  on-screen  lists  of  per¬ 
sons  whom  the  Tracers  Co.  is  at¬ 
tempting  to'  find  in  the  localities  in 
which  the  show  will  be  syndicated. 
Parker  figures  that  26  pix  will  have 
been  completed  by  mid-summer. 

NTA’s  4-Station  Deals 
On  ‘TNT’  Pix  Package 

National  Telefilm  Associates  has 
racked  up  its  first  four  station 
deals  on  its  newly-acquired  “TNT 
Package”  of  30  features.  Deals 
were  set  last  week  with  WCBS-TV, 
N.Y.,  KFJZ-TV  in  Ft.  Worth  and 
KFVA-TV  in  Amarillo  (both  of  the 
Texas  State  Network)  and  WISH- 
TV,  Indianapolis. 

1  The  deal  in  N.Y.  was  a  split- 
package  deal,  with  the  CBS-TV 
flagship  taking  on  only  23  of  the 
30  features  (see  separate  story). 
NTA  and  WCBS-TV  worked  out 
this  arrangement  once  before, 
when  the  distrib  split  off  its  “Fab¬ 
ulous  .40”  group  between  WOR-TV 
and  WCBS-TV,  the  latter  taking  26. 


Sr  Will  Sell 
‘Outside’  Shows 

In  still  another  radical  departure 
from  past  policy,  Ziv  Television 
Programs  has  decided  to  sell  “out¬ 
side”  shows,  that  is,  programs  in 
which  it  does  not  have  an  owner¬ 
ship  interest.  There’s  a  condition 
— Ziv  will  sell  only  those  outside 
packages  produced  by  indie  outfits 
using  the  Ziv  studio  facilities  on 
the  Coast.  But  even  this  is  a  re¬ 
versal  of  a  long-standing  policy  of 
“selling  its  own”  and  disregarding 
straight  distribution  deals. 

Decision  to  take  on  outside  pack¬ 
ages  was  curiously  veiled  in  an  an¬ 
nouncement  of  studio  rental  facili¬ 
ties.  Ziv  is  offering  producers 
four  different  facilities  plans,  the 
last  of  which  includes,  “if  the  pro¬ 
ducer  so  chooses — complete  world¬ 
wide  distribution  through  Ziv’s 
regular  sales  channels  on  a  per¬ 
centage  basis.”  Availability  of 
Ziv’s  crackejrjack  sales  force  would 
undoubtedly  make  the  process  of 
selecting  outside  packages  a  selec¬ 
tive  one,  but  the  door  •  has  been 
opened. 

Other  details  of  the  rental  plans 
range  from  .availability  of  bare 
stage  and  office  space  \p  fullscale 
services  including  production,  cast¬ 
ing  and  talent  facilities,  complete 
processing  and  printing  and  for¬ 
eign  dubbing.  Reason  for  the 
availability  of  space  and  services 
is  that  much  of  Ziv’s  own  product 
is  shot  on  location,  leaving  the 
studio  open  for  rentals. 


'SUSIE/  CRISTO#  SALES 

Television  Programs  of  America 
registered  regional  sales  last  week 
on  two  properties,  “Susie”  and 
“Count  of  Monte  Cristo.” 

The  “Susie”  deal, was  with  Bla.tz 
Beer  for  sponsorship  irf,  markets  in 
California,  Oregon  and  Washing¬ 
ton.  “Cristo”  was  ■  picked  up  by 
Thorpe  Finance  Co.  for  all  markets 
in  Wisconsin. 


MORE  'LOONEY  TUNE'  SALES 

Guild  Films  set  its  “Looney 
Tunes”  cartoon  series  in  an  addi¬ 
tional  15  markets  during  the  past 
week.  Keys  include  New  Orleans, 
Oklahoma  City,  Duluth,  Madison, 
Cedar  Rapids,  Huntington,  Rock¬ 
ford  aiid  “Cheyenne: —  “Looney 
Tunes”  series  comprises  191  War¬ 
ner  Bros,  cartoons. 

Cartoons  are  now  sold  in  110 
markets. 


TELEPrOMPIER  CORPORAf/ON 


NEW  YORK 

300  W.  43rd  Street 
JUdson  2-3800 


Don  Redell 
Bart  Swift 


Network  and  Film 


Bill  Marsh,  Staging  Service 


LOS  ANGELES 

Fred  Barton,  Vice  Pres. 
George' Kane,  Manager 
6151  Santa  Monica  Boulevard 
HOllywood  9-6239 

TELEPROMPTER  OF  CANADA 

S.  W.  Caldwell,  Ltd. 

447  Jarvis  St.,  Toronto 
WAlnut  2-2103 


CHICAGO 

Ted  Boisumeau,  Manager 
177  North  State  Street 
Franklin  2-8826 

TELEPROMPTER  OF  ENGLAND 

c/o  Towers  of  London 
84  Hallam  Street 
London  W1 


WASHINGTON,  D.  C. 

Ray  Tyrrell,  Manager 
1346  Connecticut  Avenue 
COlumbus  5-3161 


TelePrompTer  service  now  available 
in  all  principal  cities  throughout  the 
United  States,  Canada  and  many 
foreign  countries. 


n  keeping  with  our  policy  of  offering 
the  finest  in  quality  feature  film  enter¬ 
tainment  for  television... we  are  proud 
to  announce  that  through  arrangements 
with  Mr.  David  O.  Selznick,  NTA  has 
acquired  a  gallery  of  masterpieces  by 
some  of  the  premier  motion  picture 
producers  of  our  time . . . 


Mr.  Alfred  Hitchcock 
Mr.  Dore  Schary 

and 

Mr.  David  O.  Selznick 

These  incomparable  films  will  be  offered 
under  the  title  of 


Since  You  Went  Away 
I'll  Be  Seeing  You 
Notorious 
The  Paradine  Case 
Bill  Of  Divorcement 


Portrait  of  Jennie 
The  Farmer's  Daughter 
Intermezzo 
The  Spiral  Staircase 
Garden  Of  Allah 


%  * 


f  ' 


“Selznick  Presents... 

truly  a  "milestone  in  television 

entertainment. 

In  a  tradition  of  quality.. ..  another  step 
by  NTA  in  bringing  the  finest  in  motion 
picture  entertainment  to  the  television 
audiences  of  America. 


Ely  A.  Landau,  Pres. 
Motional  Telefilm  Associates,  Inc. 


N cdicnal  T e/e£t/m  h.MocialeA,  inc. 

60  West  55th  Street,  New  York,  N.  Y.  •  Pl«c  7-2100 
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NTA... first  with  the  finest  in. 

N°w 

BRINGS  YOU...  30  STAR-SPANGLED  FIRST  RUN 


-  WITH 

A 

WITH 

vdiit  N ^ ■■  * 

r>:>  N  T 

•  Hellzapoppin' 

x  •  Jack  Benny 

•  Guest  Wife 

•  Martha  Raye 

•  It's  In  The  Bag 

•  Abbott  &  Costello 

•  Pardon  My  Sarong 

•  Claudette  Colbert 

•  Stranger  On  Thfe  Prowl 

•  Maureen  O'Hara 

•  The  Boys  From  Syracuse 

•  Farley  Granger 

•  Butch  Minds  The  Baby 

•  Dana  Andrews 

•  Tight  Shoes 

•  Broderick  Crawford 

•  Court  Martial 

•  David  Niven 

•  Conquest  Of  Everest 

•  Paul  Jtyuni 

•  Not  For  Each  Other 

•  Anne  Baxter 

•  Heidi 

•  Olsed  '&  Johnson 

•  The  Well 

•  Don  Ameche 

•  Last  Chance 

•  Adolphe  Menjou 

•  See  My  Lawyer 

•  Walter  Brennan 

•  Crazy  House 

•  Rita  Hayworth 

and  14  more  famous  films 

and  many  more  leading  stars 

NTA  first  with  the  record-breaking  FABULOUS  4|059 

NOW  SOLD  IN  RECORD-BREAKING 

AUDIENCE  RATINGS 


•  "fABULOUS  40"  has  been  breaking  time-sales  rec¬ 

ords  (Participations)  for  feature  films. 

•  "FABULOUS  40"  has  been  breaking  audience-rating 

records  for  feature  films. 

•  "FABULOUS  40"  has  been  breaking  selling  records 

for  participating  sponsors. 


FOR  SALES  DYNAMITE ...  look  to  NTA, the  most  successful  distributor  pf 
Top-Quality,  Full-Length  Feature  Films! 


96  MAJOR  MARKETS 

IN  96  MAJOR  MARKETS 

» 
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IT'S  IN  THE  tiH 


THE  WEU 


LAST  CHANCE 


PARDON  MY  SARONG 


For  Details,  Audition  Prints,  and  prices  call— write— wire  today! 

60  West  55th  Street,  New  York,  N.  Y.  •  PLaza  7-2100 


HAROLD  GOLDMAN,  V.P.  CHARGE  OF  SALES 


CHICAGO.  ILLINOIS 
*12  H.  Mi<hl|an  Avenue 
PhoHo:  Mchtfo*  2-55*1 


MEMPHIS,  TENNESSEE 

2*0S  St  crick  luildinf 
Phone  Jackson  *-15*5 


HOLLYWOOD,  CALIFORNIA 

•721  Sunsot  llvd. 
Phono:  Croilvicw  1-1191 


IOSTON,  MASS. 

Statler  Haiti  Olfico  luildinj 
Phono:  Liberty  2-9*33 


MONTREAL.  CANADA 
1434  5t.  Cathorino  St. 
Phonoi  University  4-9493 


MINNEAPOLIS,  MINNESOTA 
1109  Currie  Avenuo 
Phonoi  Lincoln  7013 
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FORT  LARAMIE 
“With  Raymond  Burr,  Vic  Perrin, 
others;  announcer,  Dan  Cub- 
bcrly  v 

Writer:  John  Meston 
Producer-director:  Norman  Mac- 
donnell 

30  Mins.;  Sun.,  5:30  p.m. 
Sustaining 

CBS,  frorti  Hollywood 
Drama’s  the  big  thing  now  that' 
CBS  Radio  program  v.p.  Howard 
G  Barnes  felt  the  pulse  of  the  af¬ 
filiates  and  o&o’s  in  a  recent 
three-week  field  junket  and  dis¬ 
covered  their  need  for  a  “theatre- 
of-the-air.”  Among  showcasers 
cooked  up  as  a  result  of  Barnes' 
findings  is  “Fort  Laramie,”  a  tran¬ 
scribed  outdoor  adventure  series, 
which  preemed  over  the  net  Sun. 
(22). 

This  half-hour  stanza,  for  which 
John  Meston  authored  the  initial 
installment,  contains  a  standard 
ingredients  of  thrills  and  suspense. 
They're  ovbiously  calculated  to 
catch  the  ears  of  not  only  the 
younger  audience  but  in  fact  any¬ 
one  looking  for  a  change  of  pace 
from  music  and  news.  It  made  lit¬ 
tle  difference  that  the  kickoff 
script  -differed  little  from  plots 
used  in  the  average  Hollywood 
western. 

Although  the  yarn  was  reminis- 


Gene  Autry  oater,  it  was  well  writ¬ 
ten  and  producer-director  Norman 
Macdonnell  gave  it  an  added  lift 
via  some  fancy  production  trap¬ 
pings.  His  sound  effects,  for  ex¬ 
ample,  were  so  extensive,  that  they 
might  well  have  rated  separate 
billing. 

“A  saga  of  fighting  men  ...  a 
dramatic  story  of  Lee  Quince, 
Capt.  of  U.S.  Cavalry”  was  tha  in¬ 
troductory  phrase  that  prepared 
listeners  for  an  incident  of  the  old 
west.  This  time  it  wasn't  the  Arap- 
ahoes  who  burned  cabins  and 
scalped  the  occupants  but  rene¬ 
gade  white  men.  And  Raymond 
Burr,  as  the  two-fisted  Capt. 
Quince,  impressed  with  his  gal¬ 
lantry  as  did  Vic  Perrin  as  his 
sergeant.  Supporting  players  were 
of  equal  calibre.  Gilb. 


FOR  THE  RECORD- 

With  Julian  Bentley,  Hugh  Hill, 

Russ  Bentley;  guests 
Producer:  A1  Bland 
30  Mins.;  Sun.,  1:30  p.m. 

WBBM,  Chicago 

For  the  past  couple  of  seasons 
Bill  Ray's  WMAQ-WNBQ  ‘.‘City 
Desk”  has  been  playing  it  solo  as 
a  radio-tv  forum  probing  into  city 
and  state  issues.  Now  WBBM  has 
swung  back  into  action  on  the 
same  front  with  this  “For  the  Rec 


cent  of  a  typical  Roy  Rogers  or  ord”  ventilation  of  community  ago. 


problems  that  looms  as  a  signfi- 
cant  addition  to  the  Columbia  sta¬ 
tion’s  public  service  roster. 

Layout  has  WBBM  newsmen 
grilling  city  figures  on  matters  of 
prime  local  interest.  Edition 
dialed  (22)  had  news  director  Jul¬ 
ian  Bentley  moderating  a  q&a  ses¬ 
sion  on  educational  problems  be¬ 
tween  special  events  chief  Hugh 
Hill  and  newsman  Russ  Bensley 
and  Chi  superintendent  of  schools 
Benjamin  Willis  and  Noble  J. 

I* Puffer,  his  Cook  County  counter¬ 
part.  (WBBM  news  manager  Bill 
Garry,  listed  as  a  regular,  sat  this 
one  out). 

..  Half  hour  produced  an  illumi¬ 
nating  and  comprehensive  wrapup 
of  the  tremendous  pressures  being 
exerted  on  the  city  and  suburban 
school  systems  by  the  over  supply 
of  pupils  and  the  under  supply  of 
funds.  Both  Willis  and  Puffer 
were  articulate  spokesmen,  with 
full  command  of  the  facts  and  fig¬ 
ures.  Three  WBBM  newsmen  also 
had  done  their  homework  on  a 
subject  of  vital  concern  to  every 
parent.  Dave. 

Femme  B’casters  Elect 

Boston,  Jan.  24. 

Constance  Stackpole  of  Man¬ 
chester,  N.  H.,  was  elected  presi¬ 
dent  of  the  New  England  chapter, 
American  Women  in  Radio  and 
Television  at  Hotel  Somerset  Sat. 
(21).  She  succeeds  Heloise  Parker 
Broeig  of  WEEI,  president  since 
the  chapter  was  formed  four  years 


TV  Shoots  for  the  Moon- 

Possibility  of  taking  a  national  tv  audience  on  a  “trip  around 
the  moon”  was  seen  resulting  from  a  new  closed-circuit  device 
that  will  amplify  low-level  light  40,000  times.  Known  as  the  Lumi- 
con,  the  device  is  the  development  of  the  Friez  Instrument  division 
of  the  Bendix  Aviation  Corp. 

At  a  press  demonstration  yesterday  (Tues.)  at  the  Roosevelt 
Hotel,  N.  Y.,  Friez  officials  and  scientists  described  the  operation 
of  the  Lumicon,  described  as  a  tv  camera  and  receiving  set  that 
works  on  a  newly-discovered  closed-circuit*  principle.  Its  basic 
advantage  over  ordinary  closed-circuit  systems  is  that  it  can  show 
a  bright  tv  image  of  subjects  that  are  practically  bathed  in  dark¬ 
ness  and  can  make  them  clear  to  the  eye. 

LeRoy  D.  Kiley,  general  manager  of  the  Friez  Instrument  divi¬ 
sion  said  the  light  amplifier  will  have  an  important  impact  on 
many  processes  which  are  basic  to  science  and  industry.  For  ex¬ 
ample,  it  was  noted  that  it  will  reveal  a  blacked-out  scene  as  a 
bright’  tv  picture. 

The  Lumicon  consists  of  a  detector  unit,  or  image  orthicon  tube, 
connected  through  amplifiers  and  cables  to  a  monitor  unit  similar 
to  a  standard  television  picture  tube.  A  “light  tunnel”  contain¬ 
ing  a  fluoroscopic  screen  is  added  to  the  detector  for  X-ray  pur¬ 
poses.  Through  light  amplification,  a  television  picture  thousands 
of  times  brighter  than  that  of  the  fluoroscopic  screen  is  produced. 

Dr.  Wilson  declared  that  the  Lumicon  marks  the  beginning  of 
“television  astronomy”  and  that  in  its  present  form,  or  with  minor 
modifications,  it  will  have  important  applications  in  planetary 
photography,  solar  astronomy,  spectroscopy,  and  meteor  astronomy. 


nouineedS  by  ^E.  K.  Hartenbower,  |  Why  Bishop  (Pop.  3,000) 

general  manager  of  Meredith 
broadcasting  stations  here  include 
name  of  W.  E.  Danford  as  local 
sales  manager  for  KCMO-radio, 
and  Lee  Marts  as  local  sales  man¬ 
ager  for  KCMO-TV.  Steve  Mills 
has  been  named  production  direc¬ 
tor  for  KCMO-TV. 
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All  "booms”  are  not  mikes! 


Wants  a  TV  Station: 
‘Not  Much  to  Do  Here’ 

Bishop,  Calif.,  Jan.  24. 

This  little  town  of  3,000  per¬ 
sons  cn  the  eastern  slope  of  the 
towering  ^ierra  Nevada  mountain 
range  expects  to  get  a  television 
station — soon. 

The  two  partners  in  the  towns 
radio  station,  KIBS,  have  already 
applied  to  the  FCC  for  a  license 
under  that  body’s  recently  formu¬ 
lated  remote-area  rules. 

The  partners  are  the  KIBS  man¬ 
ager,  James  Oliver,  and  S.  A.  Cis- 
ler  Jr.,  who  also  owns  and  oper¬ 
ates,  KEAR,  San  Francisco. 

Their  application  is  the  result 
of  a  concerted  campaign  by  the 
|.  town’s  residents,  and.  the  several 
thousand  ranchers  and  miners 
within  a  50-mile  radius  of  Bishop. 
The  drive  was  spearheaded  by 
Oliver  and  a  group  of  BishOp  serv¬ 
ice  clubs,  who  raised  the  $80,000 
for  what  the  townspeople  fondly 
call  “the  smallest  tv  station  in 
the  U.S.” 

The  idea,  is  that  there  just  isn’t 
much  to  do  in  Bishop  —  the  towm 
about  midway  between  Reno 
and  Las  Vegas  on  U.S.  Highway 
395,  on  the  arid  side  of  the  moun¬ 
tains,  and  it’s  blistering  hot  in  the 
summer,  so  cold  in  the  winter  the 
Marines  train  their  boots  on  a 
nearby  slope  in  Arctic  warfare. 

Oliver  thought  it  would  be  swell 
to  bring  in  a  100-watt,  satellite  tv 
station  with  a  microrelay  from  the 
top  of  the  Sierra.  He  figured  on 
five-six  hours  of  programs  nightly* 


All  adhesive  bandages  are  not 
BAND-AID  Adhesive  Bandages 

TRADE  MARK  "  . 


TRADE  MARK 

The  “BAND-AID”  trade  mark  is  one  of  the  most 
widely  known  in  the  world . . .  recognized  in 
more  than  50  countries.  The  “BAND-AID”  trade 
mark  means  Johnson  &  Johnson,  not  the  name 
of  a  product. 

It  refers  to  a  whole  family  of  products  made 
only  by  Johnson  &  Johnson  . .  ..and  it  is  always 


followed  by  the  product  name — BAND-AID 
Plastic  Strips,  BAND-AID  Cloth  Strips,  BAND- 
AID  Moleskin  Adhesive. 

We  appreciate  your  mentioning  our  products 
by  name,  and  we  hope  you  will  continue  to  do 
so.  But  when  you  do,  won’t  you  please  use  the 
full  name  correctly? 


The  most  trusted  name  in  surgical  dressings 


Collingwood 

•  Continued  from  page  22  s 

ity  of  Communists  within  AFTRA 
was  a  campaign  against  so-called 
blacklisting”  and  that  “through 
their  campaigning,  these  Commu-  • 
nists  had  falsely  convinced  many 
fellow  artists  that  they  .are  denied 
employment  if  they  at  one  time 
innocently  supported  a  cause  sup¬ 
ported  by  the  Communist  Party.” 
Collingwood  observed  that  “if  the 
Committee  .  .  .  really  thinks  that 
the  only  people  in  the  entertain¬ 
ment  industry  who  are  disturbed 
by  the  excesses  of  the  .blacklisting 
system  $re  Communists  or  their 
dupes,-  then  it  is  laboring  under  a, 
misapprehension.  Concern  over  the 
manifest  inequities  of  the  black¬ 
list  is  shared  by  the  overwhelming 
majority  of  the  performers,  and  by, 
one  suspects,  a  large  proportion  of 
the  employers  as  well.” 

Referring  to  the  newly-elected 
slate  “who  ran  as  unequivocably 
opposed  to  the  indiscriminate 
blacklist  as  it  now  exists,”  Colling¬ 
wood  said  “there  were  no  Commu¬ 
nists  among  those  elected,  nor  any 
dupes  either.  And  surely  the  elec¬ 
torate  which  swept  them  into  of¬ 
fice  with  an  unprecedentedly  large 
vote  cannot  be  exclusively  com¬ 
posed  of  Communitsts  .  or  deluded 
pawns,  either.” 

The  report,  Collingwood  stated, 
“deplores  indications  that  the 
blacklisting  machinery  in  the  in¬ 
dustry  is  losing  some  of  its  force.” 
He  expressed  9  “belief  and  fervent 
hope  -that  this  is  indeed  the  case,” 
that  perspective  is  returning  to  the 
industry  and  that  the  officers  and 
the  majority  of  the  N.  Y.  local 
board  “intend  to  do  everything 
they  can  to  assist  the  process.” 
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MAGNAVOX  IN  20% 

6-M0.  SALES  HIKE 


Television  Chatter 


Rep.  Heselton  Pushing  Legislation 
To  Curb  Advertising  Abuses  on  TV 


New  York 

Russell  Mayberry  switches  from 
N.Y.  producer  to  head  of  Leo 
Burnett  agency  expanded  film 
operation  in  Chi  .  .  .  Jan  Murray, 
of  “Dollar  a  Second,”  appearing  at 
Miami  Beach’s  Nautilus  Hotel  until 
Monday  (30)  .  .  .  Albert  Carlo 
fronting  a  .five-minute  vidfilm 
panto  skein,  with  Julie  Newmar 
and  Gerald  Melton  supporting  and 
scripting  by  Howard  Brandy  of 
WRCA’s  “Pulse”  .  .  .  Lew  King  of 
the  yachting  set  back  on  WAT V 
’  today  (Wed.)  with  a  .boating  stanza 

.  .  Ephraim  Abramson,  WPIX 
technical  director  and  offspring  of 
WOR  Entertainment  Bureau’s  Nat 
Abramson,  left  for  Caribbean 
cruise  and  will  be  charged  with 
entertainment  for  a  fortnight 
aboard  the  S.S.  Nieuw  Amsterdam 
.  .  .  Adam  J.  Young  Jr.  Inc. 
changes  monickers  to  Adam  Young 
Inc.  and  Adam  Young  Television 
Corp.  becomes  Young  Television 
Corp.  .  .  .  Wall  St.  lawyer,  Robert 
A.  Dougherty,  has  come  up  with 
a  new  radio-tv  talent  agency  in 
the  form  of  Associated  Writers  and 
Producers  Inc.,  with  the  aid  of  Bob 
Schall.  .  .  .  Nancy  Berg,  model  and 
star  of  Lester  Lewis’  "Count 
Sheep”  signoffer  on  WRCA-TV, 
N.Y.,  gets  her  first  dramatic  shot 
on  television  next  Sunday  (29), 
when  slhrplays  the  femme  lead  on 
“Appointment  With  Adventure”  on 
CBS-TV.  She’s  been  studying 
dramatics  at  the  Neighborhood 
Playhouse.  She’ll  appear  in  “The 
Battle  of  Hewitt  Hill”  .  .  .  Jerry 
Devine,  whbse  “RFD-U.S.A.”  vid¬ 
film  series  is  being  peddled  by 
ABC,  sailed  Monday  (23)  on  a  two- 
week  Caribbean  cruise.  .  .  . 

Scripter-play wright  Clifford  Gold¬ 
smith  returned  last  week  to  his 
home  at  La  Jolla,  Cal.,  after  New 
York  confabs  about  a  new  tele 
series  of  his  “Aldrich  Family.” 

Bob  Blake  leaving  for  the  Coast 
Feb.  10  by  motor  to  take  over  'as 
..special  projects  .chief  .  of_-CBS-TY . 
.  .*.  Doreen  Lang,  Dennis  Pairick 
and  Loretta  Leversee  into  tonight’s 
(Wed.)  “Kraft  TV  Theatre”  in  Wal¬ 
ter  Macken’s  “Home  Is  the  Hero,” 
starring  Brian  Donlevy  and  Glenda 
Farrell,  with  Bill  Graham  directing 
.  .  .  Gene  Sultan  flew  to  Bermuda 
to  appear  in  a  telefilm  .  .  .  Oscar 
Rose,  ex-United  Nations,  to  pro¬ 
duce  WCBS-TV’s  new  panel  and 
religioso  shows,  with  Jon  Fogel 
tapped  to  direct  “Yesterday’s 
Worlds”  kicking  off  this  week  (28) 

.  .  .  Frank  Campanella  on  “Studio 
One”  Monday  (30)  .  .  .  Basil  Rath- 
bone  on  “Kraft  TV”  Feb.  1  in 
“Five  Minutes  to  Choose”  .  .  . 
Frances  Fuller  cast  for  “Appoint¬ 
ment  With  Adventure”  (29)  .  .  . 
Mary  Alice  Moore  in  featured  role 
on  “Date  With  Life”  .  .  .  Glenn 
and  Elaine  Wolfe  (Mr.  and  Mrs.) 
sold  9their  first  hour  “Light  and 
Shadow,”  teledrama,  to  Matinee 
Theatre,”  skedded  for  Friday  (27) 
in  Albert  McCleery’s  introduction 
of  young  writers  this  week.  Team 
has  heretofore  written  comedy  ma¬ 
terial  and  half-hour  scripts  .  .  . 
Gerber  Baby  Foods  launched  new 
contract  on  Bob  Crosby  show  .  .  . 
Minnesota  Mining  checks  out  of 
“Godfrey  Time”  .  .  .Selchow  & 
High  ter  will  push  “Meet  the  Pres- 
dent”  game  on  WCBS-TV  (Peter 
Thomas  capsule  a.m.  news)  tri¬ 
weekly  for  six  weeks  .  .  .  It’s  How¬ 
ard  Barker’s  sets  for  “Mr.  Tutt 
Baits  a  Hopk”  on  Robt.  Montgom¬ 
ery  show  (20)  .  .  .  Historian-fiction- 
eer  Clifford  Dowdey,  author  of 
“The  Land  They  Fought  For,” 
joined  consultant  stable  of  Ed  By¬ 
ron’s  colorfilm  series.  “Eagle  and 
the  Rose,”  upcoming  Civil  War 
skein,  with  DoWdey  the  southern 
expert  and  Bruce  Catton  experting 
the  northern  end. 

Bert  Herbert,  formerly  senior 
media  analyst-at  Benton  &  Bowles, 
joined  CBS  Television  Film  Sales 
as  assistant  to  sales  promotion 
manager  Gene  Moss  .  .  .  Mark 
Stevens  in  last  week  from  the 
Coast  for  a  commercial  stint  on 
“Wide  Wide  World”  and  Lever 
Bros,  talks  .  .  .  AL  Stahl  Produc¬ 
tions  turned  out  three  commer¬ 
cials  for  Coty  via  the  Franklin 
Bruck  agency  .  .  .  Lehman  Engel 
signed  to  compose  incidental  mu¬ 
sic  for  Maurice  Evans  March  18 
production  of  “Taming  of  the 
Shrew”  .  .  .  Everett  M.  Jess,  for¬ 
merly  with  the  Philip  Boyer  or¬ 
ganization,  joined  Transfilm  as  an 
account  exec  .  .  .  Hy  Bucher,  18- 
year-veteran  of  the  Connor,  Chop- 
nick  &  Gayrell  theatrical  law  firm, 
loined  National  Telefilm  Associ¬ 
ates  to  handle  internal  legal  af¬ 
fairs  and  as  liaison  with  courkel 
Justin  Goldenbach  of  Goldstein, 
Goldenbach  &  Borrell,  while  Har¬ 
vey  Chertok  joined  NTA’s  market 
research  staff  .  .  .  Walter  Cronkite 
announces  and  Robert  Q.  Lewis 
named  an  escort  for  the  Junior 
League  Mardi  Gras  Ball,  to  be  tel¬ 


evised  via  CBS-TV  from  the  Sher¬ 
aton  Astor,  N.  Y.t  on  Feb.  9.  .  .  . 
Michael  Hitzig,  former  ad  manager 
for  Innocenti  Corp.,  joined  Lou 
Bunin’s  Punch  Films  as  market  de¬ 
velopment  manager  .  ...  “What’s 
My  Line”  celebrates  its  sixth  anni 
Feb.  5. 

George  Zaharias  accepting  Gra¬ 
ham  McNamee  Memorial  Award 
for  wife  Babe  Didrikson  at  Sports 
Broadcasters  Annual  dinner  Feb.  2 
.  .  .  Jazz  musician  Don  Elliott  is 
having  CBS-TV’s  “Look  Up  and 
Live,”  experimental  religioso,  built 
around  him  coming  Sabbath  (28). 

Phil  Cowan  shifts  from  CBS 
Radio  to  CBS-TV.  press  info  as 
Mike  Foster  goes  over  to  ABC  as 
pub-ad  veep,  but  Foster’s  man¬ 
agerial  title  is  vacant  at  CBS  .  .  . 
Teenager  Nina  Reader  on  “Star 
Tonight”  (26)  .  .  .  Treva  Frazee  in 
tv-to-vaude  v  i  a  “Bickersons” 
sketch  with  Lew  Parker  at  the 
Palace  Theatre  strating  Friday 
(27).  _ 

N.Y.  Herald  Tribune  tv  critic 
John  Crosby  in  Midtown  hosp  for 
hemorrhoids  operation  and  NBC 
cqnsultant  John  Royal  improving 
at  Misericordia  after  eye  surgery. 

Raymond  Massey  making  like  a 
long-distance  commuter,  having 
shuttled  between  N.Y.  and  the 
Coast  twice  over  the  last  two 
weeks,  doing  live  appearances 
there  between  shooting  episodes  of 
“I  Spy”  in  Gotham 


Sales  of  the  Magnavox  Co.  for 
the  six  months  ended  Dec.  31 
jumped  20%  over  the  same  period 
in  1954  to  $34,000,000,  prez  Frank 
Freimann  announced  last  week. 
He  attributed  the  major  portion  of 
the  increase  to  sales  of  television 
sets  and  hi-fi  radio-phonographs, 
with  the  latter  in  particular  in¬ 
creasing  by  80%.  Government  sales 
in  electronic  equipment  and  en¬ 
gineering  were  about  the  same  as 
the  1954  period,  due  to  hiatuses  in 
major  contracts. 

Freimann  predicted  a  large  in¬ 
crease  in  both  hi-fi  and  television 
sales  in  1956,  and  said  that  Magna¬ 
vox  during  the  coming  year  would 
reach  markets  in  which  it  has  here¬ 
tofore  been  inactive  via  the  devel¬ 
opment  of  a  more  effective  selling 
organization.  He  also  said  that  the 
$6,000,000  of  working  capital  ac¬ 
quired  at  the  beginning  of  the  year 
through  the  sale  of  120,000  shares 
of  convertible  preferred  stock 
would  be  used  to  acquire  addition¬ 
al  facilities  and  aid  the  general 
expansion  of  the  company’s  busi¬ 
ness. 


Houston — R  e  t  u  r  n  s  from  the 
KPRC-TV-Lions  Club  telethon  jfor 
the  March  of  Dimes  have  sent  the 
total  contributions  and  pledges  to 
almost  $150,000  with  many  of  the 
40  participating  counties  still 
counting  donations. 
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Washington,  Jan.  24. 

Rep.  John  W.  Heselton  (R-Mass.), 
a  member  of  the  House  Interstate 
Commerce  Committee,,  served  no¬ 
tice  last  week  he  intends  to  push 
for  action  on  his  bill  to  limit  the 
amount  of  time  devoted  to  radio 
and  tv  commercials. 

Heselton’s  measure,  introduced 
last  April,  would  require  the  FCC 
to  prescribe  regulations  to  insure 
that  the  proportion  of  program 
time  devc^d  to  advertising  shall 
not  be  “excessive”.  The  Commis¬ 
sion  informed  Congress  in  July 
that  it 'does  not  believe  the  prob¬ 
lem  can  be  handled  through  fixed 
rules  by  a  government  .agency. 

The  Congressman  told  the 
House  that  “constant  public  com¬ 
plaints”  by  newspaper  critics  and 
others  “constitute  conclusive  evi¬ 
dence  that  the  FCC  has  been  con¬ 
fronted  for  all  too  long  with  a 
responsibility  of  its  own  which  it 
has  failed  utterly  to  meet.”  He 
termed  “bureaucratic  gobblede- 
gook”  a  Commission  statement 
that  its  inquiries  into  overcom¬ 
mercialization  are  restricted  by 
“budgetary  limitations.” 

Rep.  Heselton  said  he  has  be¬ 
come  convinced  that  the  problem 
of  curbing  advertising  abuses  over 
the  air  “has  not  been  solved 


through  the  ‘cooperation  of  the 
industry  through  self-regulation 
and  self-restraint’  on  which  the 
Commission  relied  so  heavily.” 

“Rather,”  he  said,  “the  abuses 
have  increased  to  the  point  of 
stupidity.” 

Citing  a  review  in  the  Washing¬ 
ton  Daily  News  of  Jan.  18  by 
James  O’Neill,  Jr.,  blasting  ABC 
for  “demoralizing  its  audience”  by 
interjecting  commercials  in  the 
British  film,  “The  Ci’uel  Sea,”  Hes¬ 
elton  praised  the  reviewer  “on  the 
forthright  criticism  made  of  an 
outstanding  example  of  nauseating 
drivel  and  incredibly  ba<L  public 
relations  exhibited  in  this  one  pro¬ 
gram.” 

Heselton1  said  he  did  not  think 
that  ABC  is  the  “role”  offender. 
“Anyone  who  sees  cr  listens  to 
other,  radio  and  tv  programs,”  he 
added,  “can  give  countless  exam¬ 
ples  of  incessant  and  monotonous 
abuse  of  thp  listening  and  viewing 
public  which  is  basically  a  combi¬ 
nation  of  flagrant  bad  taste  and 
arrogant  indifference.  Those  re¬ 
sponsible  for  this  seem  to  be  com¬ 
pletely  unebneerned  about  the  fact 
that  they  use  the  airwaves  only 
by  sufferance  and  that  the  public 
interest  should  be  the  major  re¬ 
sponsibility  of  the  FCC.” 


(Left)  John  Daly 
American  Broadcasting  Company 

(Center)  Douglas  Edwards 
Columbia  Broadcasting  System 

(Right)  John  Cameron  Swayze 
National  Broadcasting  Company 


We  now  switch  you  to ...” 


In  the  split  second  after  one  of  these  famous 
commentators  completes  this  sentence,  you  and 
millions  of  other  viewers  are  whisked  to  Wash¬ 
ington  or  Los  Angeles  or  anywhere  else  news  is 
popping.  The  electronic  miracle  of  television  has 
given  you  a  center  aisle  seat  on  the  passing  scene. 

But  behind  this  miracle  are  the  skills  of  Bell 
System  and  network  technicians.  These  highly 
trained  craftsmen  blend  the  technical  ability  of 
an  engineer  with  an  actor’s  unerring  ear  for  cues. 

Precisely  on  cue,  push  buttons  are  operated  to 
make  the  connections  that  switch  the  television 
scene  from  one  city  to  another.  And  Bell  System 


technicians  are  receiving  cues  from  several  net¬ 
works  at  once. 

To  help  them,  the  Bell  System  receives  operat¬ 
ing  instructions  from  the  networks  which  give  all 
the  necessary  information  on  switches.  This  in¬ 
formation  is  sped  to  130  Bell  System  television 
operating  centers  throughout  the  nation  by  private 
line  telephone  and  teletypewriter  systems. 

This  co-operation  between  network  and  tele¬ 
phone  company  « .  .  and  the  teamwork  along  the 
Bell  System  lines . . .  assure  the  American  viewing 
public  the  smoothest  programming  and  the  best 
television  transmission  it  is  possible  to  provide. 


BELL  TELEPHONE  SYSTEM 

Providing  transmission  channels  for  intercity  television  today  and  tomorrow 
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LEADING  TV  STATIONS 
BUY  “X" 

KOAT-TV/  Albuquerque 
KGNC-TV,  Amarillo 
KBOI-TV,  Boise 
KCRI-TV/  Cedar  Rapids 
KOA-TV/  Denver 
WJBK-TV,  Detroit 
KMJ-TV,  Fresno 
KHJ-TV,  Los  Angeles 
KCBD-TV,  Lubbock 
WMCT-TV,  Memphis 
KVAR-TV/  Mesa-Phoenix 
KEYD-TV,  Minneapolis 
WSM-TV,  Nashville 
: WC AU-TV/  Philadelphia 
KDKA-TV#  Pittsburgh 
KBET-TVr  Sacramento 
KSL-TV,  Salt  lake  Gty 
WKBN-TV,  Youngstown 
.  .  .  and  others 


v-  xy..; .  . 
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DANGER 


,  SECRECY  U  HE  WORLD 


is  his  constant  is  his  is  his  field 

companion!  way  of  life!  of  operations! 


STARRING 


BARRY  SUL 


AS  MASTER  OF  INTERNATIONA 
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Based  on  materia! 

AMERICA’S  FOREMOS 

Chief  Analyst  —  O.N4 
★  Consultant  to  the  Joint  Chief 
of  Staff. 
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HE  IMPORTANT  SPONSORS 


★  ADVENTURE! 

★  SUSPENSE! 

★  INTRIGUE! 

Plan  your  '56  sales  strategy  to 
include  TV's  most  colorful  man 
of  mystery.  His  dramatic  impact 
on  TV  is  certain  to  result  in  big 
audiences  for  your  commercials 
•  .  .  big  demand  for  your  prod¬ 
uct,  Write,  wire  or  phone  for  a 
presentation  now. 


P®  files  of  one  of 

[LICENCE  EXPERTS! 

roan  who  penetrated  the 
l^ligence  services  of  the 


•  OHIO  OIL  CO.  Columbus, 

Dayton,  Toledo,  South  Bend, 
Indianapolis,  Bloomington,  Grand 
Rapids,  Champaign,  Louisville, 
Evansville,  Ft.  Wayne,  Kalamazoo, 
Lansing 

•  BLATZ  BEER  State  of  Wisconsin 
plus  Duluth-Superior  areal 

•  SAFEWAY  STORES 

Oklahoma  City,  Kansas  City 

•  TOBIN  PACKING  CO. 

Rochester,  Watertown 

•  ROYAL  CUP  COFFEE 

Birmingham 

•  BROWN  VELVET  DAIRY 

New  Orleans 

•  PEVELY  DAIRY  St.  Louis 

•  TEXAS  COFFEE  Lake  Charles 

•  GENESEE  BEER  Rochester 

•  ZIEGLER  PACKING  CO. 

Montgomery 

•  SIPES  SUPERMARKET  Tulsa 
.  EDISON  ELECTRIC  CO. 

Los  Angeles 

•  DUQUiSNE  LIGHT  & 
POWER  Pittsburgh 

•  MOHR  CHEVROLET  Dallas 

•  SIMPSON  MOTORS 
(CHRYSLER-PLYMOUTH) 
Bakersfield 

•  FELD  CHEVROLET  Kansas  City 

•  FULLER-WHITE  CHEVROLET 

Tulsa 

•  BILLINGS  MOTORS  LTD. 

Watertown 

e  LEVY  JEWELERS  Savannah 

•  LAWSON  JEWELERS 

Bakersfield 

•  MARINE  TRUST  CO.  OF 
WESTERN  N.  Y.  Buffalo 

•  GENERAL  ELECTRIC  SUPPLY 

San  Francisco,  Seattle 

•  PRICES/  INC.  Norfolk 


From  The  Production  Centres 
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vacation  .  .  .  Fred  Garrigus,  manager  of  organizational  services  for 
NARTB,  will  speak  at  CARE’s  10th  anniversary  observance  Jan.  25  to 
a  group  of  CARE  mission  chiefs  and  staff  reps  from  all  over  the  world. 

II V  PITTSBURGH  .  .  . 

.  Edgar  J.  Donaldson  has  been  appointed  director  of  radio  and  tv  for 
Ketchum,  MacLeod  &  Grove  agency  ,  .  .  Vickie  Corey,  formerly  of 
KDKA  and  now  public  relations  director  for  Chatham  College,  has 
been  asked  by  South  Africa  Broadcasting  to  serve  as  its  American 
correspondent  .  .  .  Gloria  Abdou,  director  of  women’s  activities  at 
WCAE,  returning  to  Playhouse  stage  next  week  in  “The  Jest”  .  -.  . 
Pie  Traynor  and  Jack  Henry  celebrated  second  anhi  as  KQV’s  sports- 
casting  team  .  .  .  Carl  Freeborn,  production  manager  of  WQED,  and 
Jane  Nabors  getting  married  in  April . . .  Marjorie  Runyan,  who  was  with 
KQV  from  1946  to  ’53,  is  returning  to  the  station’s  promotion  depart¬ 
ment  .  .  .  “Square  Dance  Tonight”  replaces  “The  Greeks  Had  a  Word 
For  It”  alternate  Thursdays  at  midnight  on  KDKA-TV  .*.  .  George 
Lowery  is  the  new  traffic  manager  at  Channel  13,  replacing  Mary 
Anderson,  who  will  head  volunteer  staff  and  speakers  bureau  for  edu¬ 
cational  station. 

IN  BOSTON  ... 

WBZ-TV  preemed  its  new  “Jungle  Jim”  series,  Wednesdays  on  Chan¬ 
nel  4  at  6:45  p.m.,  with  a  fancy  jungle  party  at  the  Somerset  Hotel 
(17)  replete  with  menagerie  of  monkeys,  birds  and  Nelson  Bragg,  WBZ- 
TV’s  “Swanboat”  emcee,  as  the  “Wild  Boy.”  Stunt,  dreamed  up  by 
Joe  Cullinane,  p.r.  director,  nabbed  nice  returns  ...  WVDA  broke  its 
new  program,  “Boston  Heartbeat,”  Mon.  (23)  with  Bobby  Wayne,  Earl 
F.  Gynan,  John  Mounteer,  station’s  program  director,  and'  George 
Sweeney,  all  working  on  taped  interviews  .  .  .  Frederic  C.  Dumaine,  3d, 
formerly  with  the  news  departments  of  the  Fitchburg  Sentinel,  Boston 
Herald  and  the  Manchester,  N.  H.  Union-Leader,  joined  the  staff  of 
WMJR-TV,  Channel  9,  Manchester,  N.  H.,  this  week  as  a  tv  newsreel 
cameraman  .  .  ,  Terry  Cowling  has  rejoined  WCOP  as  an  account  exec 
after  an  absence  of  two  years  during  which  he  was  director  of  the 
Cambridge  School  of  Radio  &  TV  Broadcasting,  Cowling  was  formerly 
a  staff  announcer,  chief  announcer  and  news  director  for  WCOP  .  .  . 
“Chuck”  Burrow,  advertising  and  sales  promotion  mgr.  for  WBZ- 
WBZA,  has  issued  a  16-page  brochure,  “Which  State  .Produces  the 
Best  Apples?”  telling  the  story  of  the  six-week  promotion  in  which 


more  than  20,000  listeners  sent  in  ballots  voting  for  the  state  having 
the  best  apples  in  their  opinion. 

IN  MINNEAPOLIS  •  .  . 

KSTP  TV  and  Radio  launching  a  “Featured  Foods  Merchandise” 
plan,  including  an  in-store  promotional  service  for  qualified  adver¬ 
tisers  .  .  .  Jack  O'Neill,  tv’s  “Two  for  the  Money,”  “I’ve  Got  a  Secret 
and  “What’s  My  Line?”  talent  scout,  heFe  interviewing  candidates  for 
the  shows  .  .  .  Peter  Reed,  who  recently  departed  from  KSTP,  now 
studying  philosophy  in  India  .  .  .  Howard  Biken,  WCCO  Radio  disk 
jockey  newscaster,  etc.,  teaching  school  four  nights  a  week  although 
he  has  a  4  a.m.  daily  airlane  show  .  .  .  KSTP-TV,  with  Saturday  night 
new  look  lineup,  including  the  Guy  Lombardo  show  along  with  the 
“Sunset  Valley  Barn  Dance,”  winds  up  with  a  movie  that  keeps  it  on 
air  until  12:30  a.m.  Sunday,  latest  of  any  four  local  stations  .  .  . 
Cedric  Adams,  WCCO-TV  and  Radio  ace,  set  some  kind  of  local  air- 
lane  celebrities  interview  record  when  in  a  single  week  on  his  shows 
he  had  live  gabfests  with  Edward  R.  Murrow  and  Jack  Dempsey  and 
a  10-minute  recorded  session  with  Noel  Coward  by  telephone  .  .  . 
NBC’s  network  tv  show,  “Wide  Wide  World”  to  pick  up  St..  Paul 
Winter  Carnival  Jan.  29. 

IN  CLEVELAND  ... 

WGAR's  Jack  Dooley  ‘back  after  surgery  .  \  .  Len  Auerbach  upped 
to  WDOK  sales  manager  .  .  .  Press  Club  partied  Ed  Wallace  outgoing 
WTAM-WNBK  news  director  ...  Gil  Canfield,  ex-WEWS,  with  TV 
Guide  in  Indianapolis  .  .  .  Dave  Baylor  named  account  exec  for  TPA 
...  Joe  Devine  ankled  WERE  flackery  for  Good  Housekeeping  .  .  . 
WSRS  prexy  Sam  Sague  back  from  Washington  NARTB  confab  .  .  . 
Stern  Bros,  picked  up  tab  for  hour-long,  weekly  live  WEWS  dramatic 
stint  with  Alan  Douglas  directing  .  .  .  Bob  Ledyard  emcees  “Polka 
Varieties”  on  WEWS  ,  .  .  Bob  Bouwsma,  WTAM-WNBK, "  directs  the 
Hermit  Club’s  Variety  Revue  ...  Linn  Sheldon,  WEWS,  completing 
pilot  film  of  “Uncle  Leslie”  kiddie  show  for.  national  distribution. 


at  th« 

•  PIANO 

•  ORGAN 

•  CELESTE 
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TEXACO  STAR  THEATRE 
SATURDAY  NIGHT—N.fc.C. 

Mgt.t  William  Morris  Agency 


MCA-TV  * 

— j;  Continued  from  page  29 

Autry-Rogers,  added  several  series 
to  the  syndication  roster.'  There 
were  104  “The  Adventures  of  Kit 
Carson”  added  after  four  years  in 
200  markets  under  the  Coca-Cola 
banner;  39  “Headline”  stanzas, 
which  played  the  network  as  “Big 
Town”  with  Mark  Stevens  fronting; 
76  of  “Thfc  Ray  Milland  Show; 
Revue  Productions,  the  MCA  sub- 
sid,  turned  over  78  more  anthology 
pix. 

In  line  with  the  expansion  else¬ 
where,  MCA  opened  new  syndica¬ 
tion  offices  in  Tampa,  Indianapolis, 
and  regional  setups  were  started  in 
Dallas  and  Cleveland,  with  one  of 
the  company  veeps  overseeing  on 
a  permanent  basis.  MCA  also 
started  an  international  sales  de¬ 
partment,  with  T.  J.  McManus, 
another  veep,  heading  it,  and  with 
representation  in  the  new  rep¬ 
resentation  in  Mexico  City,  Rome 
and  the  Orient  supplementing  ex¬ 
isting  offices  in  Canada,  England 
and  France. 

Nathan  uses  advances  in  sales 
plans,  exec  responsibilities,  after¬ 
sales  services,  merchandising  (a 
new  MCA  division  for  ’55)  as  a 
sample  of  syndication’s  health.  He 
summed  up  by  saying,  “I  don’t 
think  syndication  television  is  slip¬ 
ping  one  iota;  in  fact  it's  strSnger 
now  than  it  has  ever  been.” 

Louisville — John  Fraim,  lately 
of  WISH,  Indianapolis,  hag  taken 
post  of  news  director  at  WKLO. 


IN  PHILADELPHIA  .  .  . 

Lloyd  E.  Yoder,  former  head  of  NBC’s  Cleveland  stations  named 
general  manager  of  the  NBC  network’s  recently  acquired  KYW  and 
WPTZ  .  .  .  Paul  Martin,  former  head  of  promotion  at  'WIP,  takes 
over  as  chief  of  the  Phila.  Daily  News  promotion  dep’t.  (20).  .  .  .  CBS- 
TV’s  “Big  Top,”  a  WCAU-TV  origination,  chalks  up  five  years  (21). 
Jack  Sterling,  Bill  Hart  and  bandleader  Joe  Basile  have  been  with 
show  since  start .  .  .  Bill  Mercer  named  WDAS  assistant  program  mart* 
ager,  replacing  Johnny  Mahon,  who  now  has  same  spot  on  WPEN  .  . 
Bill  Boty?  exited  WCAU-TV  production  staff  to  devote  time  to  writing. 
.  . .  Bill  Banks,  owner  of  radio  station  WHAT,  on  South  American  cruises 
.  .  .  Jimmy  Lynn,  former  Chester,  Pa.  broadcaster,  in  Hollywood  help¬ 
ing  with  Bill  Haley  publicity  .  .  .  Robert  C.  Martin,  WHUM-TV  pro¬ 
gram  director,  leaving  to  take  up  same  chores  for  WAKR-TV,  Akron 
.  .  .  Broadcaster  M.  Leonard  Matt,  Philadelphia  consul  for  Guatemala, 
left  (19)  for  a  three  weeks  stay  in  that  country  .  .  .  Jim  Krayer  is  the 
new  tv  coordinator  at  WCAU-TV;  Jack  Dolph  upped  to.  director  and 
Morris  Wecht  joins  production  staff. 


ox  once! 

TOP  TV  FILM  SALESMEN 

TV's  fastest-growing  film  distributor  wants  sev¬ 
eral  dynamic  salesmen.  Syndicated  film  sales 
experience  —  Top  contacts  and  proven  record  at 
the  local  level,  necessary.  Our  company  has  one 
of  the  best  records  in  the  industry  for  acquiring 
outstanding  diversified  film  product.  Plans  call 
for  immediate  expansion  of  our  sales  department. 

If  you  can  keep  in  step  with  a  company  whose 
growth  is  phenomenal,  we  offer  an  unparalleled 
opportunity. 

Sell  yourself  in  a  fully-detailed  letter.  Replies 
-confidential.  No  phone  calls,  please. 

Mr.  Oliver  Unger,  Exec.  V.P. 

National  Telefilm  Associates,  Inc. 

60  West  55th  St.,  New  York.  N.  Y. 


FCD  Contempt  Rap 

-  Continued  from  page  24  - 

to  reach  any  final  determination  as 
to  the  nature  of  the  required  fu¬ 
ture  proceedings  until  it  has  been 
determined  whether  the  amend¬ 
ment  does  in  fact  become  law  (the1 
Commission's  brief  was  filed  a  day 
before  the  President  signed  the 
bill). 

If  it  should  turn  out,  the  Com¬ 
mission  said,  that  the  new  law 
applies  to  the  Rochester  stations 
“then  the  only  effect  of  precipitate 
action  .  .  .  would  be  unnecessary 
dislocation  of  tv  service  in  Roches¬ 
ter.” 

Ordinarily,  the  Commission  as¬ 
serted  in  its  brief,  the  amount  of 
time  it  takes  to  effectuate  a  man¬ 
date  is  “a  matter  within  its  dis¬ 
cretion  and  not  one  in  which  this 
Court  will  intervene.” 


Trammell-Cox 

■  -  Continued  from  page  24 

nation  in  light  of  the  evidence  ad¬ 
duced  at  the  hearings.” 

The  Commission  conceded  that 
the  diversification  factor  was  an 
important  issue  in  the  contest  but 
did  not  feel  it  outweighed  other 
considerations  favoring  Biscayne 
as  the  applicant  “most  fitted  to 
'bring  a  superior  tv  service  to  Mi¬ 
ami.” 

Regarding  conflict,  of  interest 
questions  raised"  a’gainst  Tram¬ 
mell’s.  participation  (president, 
general  manager  and  15%  owner) 
in  Biscayne,  the  Commission  found 
that  his  consultant  contract  with 
NBC  involves  duties  which  are 
“insubstantial”  and  “will  not  im¬ 
pair  his  efficiency”  in  carrying  out 
his  responsibilities  with  the  sta¬ 
tion.  Trammell’s  consultant  con¬ 
tract  fed,  while  “substantial,”  the 
Commission  said,  “is  in  the  nature 
of  an  honorarium,  as  well  as  a 
means  whereby  NBC  retains  a  link 
with  the  knowledge  and  experience 
of  one  of  its  former  officials  and 
prevents  that  former  official  from 
communicating  trade  secrets  to 
others.” 

Competing  for  the  channel  were 
East  Coast  Television  Corp.,  joint¬ 
ly  controlled  by  Charles  Silvers 
and  D.  Richard  Mead,  residents  of 
Miami;  South  Florida  Television 
•Corp.,  headed  by  Jack  Stein,  an 
Atlanta,  Ga v  businessman  n<3w  liv¬ 
ing  in  Miami,  and  partly  ownqd 
by  former  FCC  Chairman.  James 
L.  Fly;  and  Sunbeam  Television 
Corp.,  headed  by  Sidney  D.  Ansin, 
a  Miami  realtor  with  shoe  manu¬ 


facturing  interests  in  Massachu¬ 
setts; . ••• . -  •  .  . . -  ■  1 

The  authorization  will  give  Mi¬ 
ami  its  second  VHF  station  and 
result  in  $  shift  of  the  NBC  af¬ 
filiation  from  the  Storer  Broad¬ 
casting  Co.,  UHF  station  WGBS- 
TV  to  Biscayne.  Outcome  of  the 
hot  contest  for  channel  10  may  be 
decided  this  week. 


TV-H’wood-B’way 

- -  Continued  from  page  25  •  ~ - 

— to  appear  in  the  role  of  his 
namesake. 

On  the  tv-to-cinema  side,  the  TA 
subsidiary,  Jonathan  Productions 
(Aurthur  is  the  third  party),  will 
shoot  Aurthur’s  “A  Man  Is  Ten 
Feet  Tail”  for  Metro  in  N.  Y.  un¬ 
der  an  autonomous  deal  and  same 
.writer’s  “.Shadow  of  a  Champ”  in 
partnership  ..with  Kirk  Douglas’ 
Bryna  Productions  for  United  Art¬ 
ists  release. 

On  his  own,  Susskind  has  two 
other  properties  for  theatrical 
films,  “Fire  in  Judgment,”  by 
Douglas  Taylor,  which  originated 
on  TA’s  “Appointment  With  Ad¬ 
venture”  on  tv  and  will  be  screen- 
written  by  Phil  Reisman  Jr.,  and 
“The  Executioner,”  an  original 
scenario  by  Abram  Ginnes  treating 
in  semi-documentary  form  of  U.  &. 
and  Mexican  ’troubles  at  the  post¬ 
war  breakout  of  hoof  and  'mouth 
disease  among  cattle  below  the 
border. 

An  interesting  facet  of  the  deal 
on  “Very  Special  Baby”  is  that 
Kirk  Douglas  has  optioned  it  as  a 
film  to  be  done  with  the  Jonathan 
company  and  made  available  to  a 
major  studio  for  profit  participa¬ 
tion  and  releasing.  Douglas  wants 
the  role  of  “Baby”  Joey.  Aurthur, 
incidentally,  planed  to  the  Coast 
Monday.  (22)  to  confer  with  Doug¬ 
las  on  “Shadow  of  Champ”  and  set 
some  financial  details  on  another 
of  his  teleplays,  “Spring  Reunion,” 
with  Aurthur  screenplaying  both 
“Champ”  and  “Ten  Feet  Tall.” 


Johnny  Andrews 

Continued  from  page  21  : 

KYW  and  KYW-TV  next  month. 
Cleveland  personnel,  headed  by 
Lloyd  Yoder,  general  manager,  will 
leave  for  Philadelphia  within  the 
next  few  days.  NBC  will  change 
the  Philadelphia  call  letters  to 
WRVA.  There  was  one  last  minute 
change  in  personnel  with  Jack 
McHale,  NBC  auditor,  electing”  to 
remain  in  Cleveland,  rather  than 
move  on  to  the  eastern  outlet. 


New  Bundle  of  Sports 
„  Coin  for  Chi’s  WCFL 

Chicago,  Jan.  24. 

Indie  WCFL,  helmed  by  Marty 
Hogan,  has  wrapped  up  another  re¬ 
newal  from  a  quartet  of  rotating 
sponsors  for  its  year-around  sports 
package  valued  at  '  more  than 
$500,000. 

Bundle  embraces  airing  of  the 
complete  White  Sox  baseball 
games;  Notre  Dame’s  football 
schedule  and  the  Chi  Cardinals  pro 
games;  Notre  Dame  basketball* 
Bob  Elson’s  off-season  two-hour  in¬ 
terview  show  from  the  Pump 
Room,  plus  all  the  fore  and  aft 
and  middle  adjacencies. 

As  last  year,  General  Cigar, 
Coca  Cola,  Oklahoma  Oil  and 
General  Finance  split  the  tab.  and 
exposure  four  ways.  Bob  Elson, 
Don  Wells  and  Joe  BSland  will 
work  the  gab  assignments. 

KETC’s90G  Grant 

St.  Louis,  Jan.  24. 

KETC,  the  St.  Louis  educational 
station,  has  received  a  $90,000 
grant  for  1956  from  the  Educational 
Television  and  Radio  Center,  Ann 
Arbor,  for  distribution  of  kine¬ 
scopes  of  KETC  productions  to  edu¬ 
cational  tv  stations  throughout  the 
country. 

It's  the  first  educational  station 
yearly  ^contract  ma,de  by  -tfie  cen¬ 
ter,  an  agency  of  the  Ford  Founda¬ 
tion. 


2,500  Sq.  Ft. 

-  Penthouse 

Hotel  Great  Northern 
118  WEST  57th  STREET 

e  Ideal  for  TV  rehearsals 
e  Ballet  School 
-e  Dance  Instruction 
e  Photographic  or  Art  Studio 
e  Or  living  quarters  ' 

24-hour  elteator  and  switchboard  Mrvlto 


/  OVfR*i,l,e  ,ni 


FILM 

ASSISTANT 

►  Man  wanted  by  established  pr'o-  ' 
ducer  of  T.V.  commercials.  Must 
have  technical  experience  and 
working  knowledge  of  editing,  op- 
ticals,  etc.,  plus  proven  capacity 
for  handling  details.  Excellent  op¬ 
portunity.  for  sincere  hard  worker. 
State  age>  experience  and  salary 
requirements. 

Box  V-0669,  VARIETY, 

154  W.  46th  St.,  New  York  36. 


MAN  WITH  CAR 

to  men  who  are  now  employed,  but 
want  to  better  their  positions,  we  can 
offer  permanent  local  work  with  good 
pay  and  advancement  opportunities, 
TELEPHONE:  PRIMROSE  5-9681 
t  9  A.M.  to  8  P.M. 


BROOKS 

COSTUMES 

swmisi.isi.,  n.y.c.-t«i.  n.T-srn 


A  SINCERE  FELLOW 

with  good  concrete  television  plays, 
stage  plays  and  songs.  For  a  trial 
contract  I  will  five  my.  creative 
works  to  any  producer  who  Is  win¬ 
ing  to  give  me  a  chance.  Good  ap¬ 
pearance,  free  to  travel. 

Please  contact  *N.  LAPEN,  4651  Sll* 
„  verwood  St.,  Phila.  27,  Pa.  Phone 
1  IVyrldge  2-4411  between  5  and  7  P.M. 
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jBig' advertisers,  small  advertisers... note  this! 
Every'' weekday  ABC-TV’s  exciting,  new 
"Afternoon  Film  Festival”  (3-5  EST)  gives 
youjnore  big-name  entertainment  for  your 
money,  than  any  other  show  on  television.  Here 
are" some  of  the  stars  you  get  at  the  new,  low, 
daytime  rate:  James  Mason ,  Stewart  Granger , 
Jean? Simmons,  David  Niven,  Robert  Morley, 
Deborah  Kerr,  Mai  Zetterling,  Alec  Guinness, 
Michael  Redgrave,  Paul  Lukas.  Here  are  some 
of  .the  modern,  top  motion  pictures:  Broken 
Journey,  Always  a  Bride,  The  Cruel  Sea,  Hun - 
"gry  Hill ,  The  Adventurers,  The  inheritance . 
WKerfyou  get  all  the  facts  — buying  plan,  rating 
potential,  frequency  discounts— you’ll  agree  this 
is  T.Wmost  exciting  participation  buy. 


t tbc  television  network 


$  jyesf66th  St,  New  York  23,  N.  Y.,  SUsquehanna  7-5000 
20  North  .Wacker  Drive,  Chicago,  Illinois,  ANdover  3-0800 
27T  Golden  Gate,  San  Francisco,  UNderhill  3-0077 
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RADIO-TELEVISION 
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‘Spring’  RKO  All  At  Once 


Continued  from  page  29  ; 


Fox  supplying  replacement  prints 
at  cost. 

Big  Ad-Promosh  Campaign 

Entire  sales  operation  will  be 
supported  by  a  national  •publicity¬ 
advertising-promotion  campaign  on 
a  consumer  and  trade  level  under 
the  overall  title  of  “Movietime 
U.S.A.”  (Fox  is  enjoined  from  us¬ 
ing  the  RKO  identification  in 
plugging  the  package,  but  he’ll 
make  it  plain  that  he’s  referring  to 
a  “major  ^tudio  once  owned  by- 
Howard  Hughes”).  Consumer  ads 
will  include  full  pages  in  Life  mag 
starting  in  late  May  or  early  June 
and  listing  the  stations  featuring 
the  package.  The  punchline  on 
the  ads— a  line  which  Fox  admits 
will  bar  him  from  Film  Row  for 
life — is  “S£e  a  Movie  Tonight — At 
Home.” 

In  selling  the  films  in  perpetuity, 
Fox  admits  that  his  gross  income 
will  be'  less  over  the  long  run  than 
from  selling  the  pix  piecemeal  and 
on  a  limited  run  basis,  the  same 
limited  run  pattern  (involving  a 
purchase  of  six  to  eight  runs  per 
pic  over  a  specified  term  of  years) 
which  he  established  five  years 
ago  with  his  Motion  Pictures  for 
Television  (MPTV)  library  of  600- 
odd  features.  But  from  his  view¬ 
point,  he  emphasizes,  he’s  got  a 
“tremendous”  nut  to  cover  in  terms 
of  the  $15,200,000  outlay,  interest 


on  the  loans,  negative  reduction, 
clearances,  etc.,  and  this  is  the.  best 
way  to  overcome  it.  Also,  operat¬ 
ing  costs  are  eliminated — on  the4renf  number,  “The  Little  Child, 
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MPTV  library,  he  had  28  bookers 
and  180  people  in  all  involved  in 
servicing  the  films. 

Savings  Cited 

Deal  is  even  more  attractive 
from  the  station  standpoint,  he  as¬ 
serts,  because  (1)  ine  acquiring  the 
entire  library  of  740  films,  stations 
can  do  some  longrange  planning  on 
programming  and  establish  new 
franchises  for  the  features,  which 
he  terms  the  most  profitable  pro¬ 
gramming  staple  in  the  industry  by 
virtue  of  their  spot-carrying  capac¬ 
ities,  (2)  get  the  films  at  a  great 
savings  over  what*they  would  have 
cost  bought  piecemeal,  (3)  accom¬ 
plish  savings  up  to  35%  in  ship¬ 
ping,  inspection  and  operating  costs 
merely  by  having  the  prints  on 
hand  at  all  times  and  (4)  make  a 
nice  fat  profit  on  the  pix  over  the 
years  because  “if  properly  han¬ 
dled,  the  firms  will  pay  for  them¬ 
selves  the  first  or  second  time 
around  and  after  that  it's  all  gravy. 
A  station  will  never  have  to  put  on 
a  sustainer  with  these  in  the 
house.” 

Fox  asserted  that  even  the  “B” 
pictures  in  the  library  are  of  pro¬ 
duction  quality  equivalent  to  any 
network  spectacular  in  terms  of 
budget  and  talent.  Moreover, 
many  of  the  smaller  contract  play¬ 
ers  in  the  “B's”  are  now  top  stars. 
He  mentions  Lucille  Ball,  who  is 
costarred  with  Jack  Oakie  in  no 
less  than  21  such  “B’s,”  as  a  case 
in  point,  also  mentioning  as  illus¬ 
trative  of  the  “B”  quality  18  “The 
Saint”  pictures  and  17  “The  Fal¬ 
con”  films.  He  asserts  that  the 
average  picture  has  not  been  seen 
by  95%  of  the  public. 

Over  500  films  will  be  available 
within  30  days,  as  prints  are  com¬ 
pleted  at  the  labs.  General-  Tele¬ 
radio’s  group  of  150  pix  are  all  due 
to  be  turned  over  to  Fox  in  Dec., 
1957,  with  some  of  them  reverting 
beforehand  if  they  are  aired  on  a 
network  basis.  Some  83  more  are 
currently  being  cleared  with  the 
Screen  Actors  Guild,  Screen 
Writers  Guild  and  Screen  Directors 
Guild,  accounting  for  the  entire 
740.  Fox  doesn’t  expect  stations 
to  start  slotting  them  until  sum¬ 
mer  at  the  earliest. 


of  his  hit  tunes,  including  “Three 
Coins  In  The  Fountain,”  against  a 
non-fountainous,  but  waterfalling 
film  backdrop.  Helen  Kane,  an¬ 
other  repeat  from  a  previous  shqw. 
again  did  “I  Wanne  Be  Loved  By 
You,”  while  Rose  Murphy  did  “I 
Can't  Give  You  Anything  But 
Love.”  Cab  Calloway  and  his 
daughter,  Leal,  performed  a  cur- 

n.lmUr  “TVlA  T.iHlA  Phllrf 


while  Mitch  Miller  had  the  best 
number  on  the  show  with  his  work- 
over  of  his  recent  disk  hit,  “Yellow 
Rose  of  Texas.”  Clara  Mae  Turner 
and  John  Raitt  also  scored  nicely 
on  some  Jerome  Kern  and  Rodgers 
&  Hammerstein  tunes,  ’  working 
solo  and  together.  Billy  Daniels 
also  came  on  for  two  numbers, 
“Easy  To  Love”  and  “My  Blue 
Heaven,”  before  doing  his  trade- 
marked  “Old  Black  Magic”  in  a 
pretentious  inferno  setting-  that 
distracted  from  Daniels’  usually 
dramatic  belting  of  the  song. 

Herm 


Tele  Followup 

=  Continued  from  page  27  ■- 

show.  The  material  just  wasn't 
sharpened  to  his  edge. 

Chrysler  made,  its  heaviest  pitch 
for  a  contest  with  loot  of  $15t),000 
in  the  lucky  motor  number- sweep- 
stakes.  Ralph  Levy  produced  and 
directed  with  the  aid  of  John 
Meyers  but  they  couldn’t  quicken 
the  pace  when  the  laughs  didn’t 
come.  Helm. 


Ed  Sullivan  Show 
The  "Ed  Sullivan  Show”  pre¬ 
sented  another  salute  to  the  Amer¬ 
ican  Society  of  Composei's,  Au¬ 
thors  &  Publishers  Sunday  night 
on  CBS-TV,  duplicating  some  of 
the  material  offered  on  another 
ASCAP  stanza  when  this  series 
was  known  as  “Toast  of  the  Town.” 
The  new  nod  to  America’s  song¬ 
writers  was  done  in  a  shapeless 
manner  and,  except  for  the  reper¬ 
tory,  gave  nothing  of  the  ASCAP 
story.  In  fact,  there  never  was  a 
clear  statement  of  ASCAP’s  func¬ 
tion  beyond  Sullivan’s  reiteration 
that  it  protects  -songwriters’  wid¬ 
ows  and  children. 

Margaret  and  Barbara  Whiting 
opened  the  stanza  with  a  medley  of 
tunes  by  their  father,  the  late 
Richard  Whiting.  This  was  handled 
with  •  routine  efficiency.  Maude 
Nugent  Jerome  again  reprised  her 
“Sweet  Rosie  O’Grady”  hit,  com¬ 
plete  with  some  softshoe  hoofing 
harking  back  several  generations. 
Also  representing  the  old  timers 
was  Jack  Norworth  doing  his 
“Shine  On,  Harvest  Moon”  and 
“Take  Me  Out  To  The  Ball  Game,” 
the  latter  number  against  a  super¬ 
imposed  filmed  baseball  game 
backdrop  that  was  the  most  arrest¬ 
ing  part  of  the  routine.  Another 
veteran,  Ernie  Burnett,  did  his 
"Melancholy  Baby,”  while  Pat 
Rooney  hoofed  to  “Sidewalks  of 
New  York,”  though  composer  (the 
late  Charles  Lawlor)  was  not  iden¬ 
tified.  This  failure  to  identify  the 
songwriters  happened  several 
times  on  the  show,  a  glaring  ab¬ 
sence  on  a  show  that  was  supposed 
to  salute  ASCAP. 

Jule  Styne  was  the  only  con¬ 
temporary  songwriter  that  made 
the  show  and  he  performed  a  flock 


Telepix  Price  War 

—  ■  ■  ■  Continued  from  page  2 8 
cation,  which  is  committed  to  full 
production  on  two  of  its  five  new 
“national”  properties.  Sure,  ABC 
is  gojng  to  try  for  a  national  sale 
on  the  pair,  but  if  it  doesn’t  come 
up  with  one,  those  two  are  tossed 
into  the  syndication  stockpile  along 
with  the  two  ABC  properties  al¬ 
ready  earmarked  for  syndication 
only.  Pattern  repeats  itself  at 
Screen  Gems,  TPA,  et  al. 

Unquestionably,  the  distribs  are 
bullish  over  this  year’s  prospects, 
a  result  of  healthy  black-ink  books, 
an  increase  in.  firstrun  prices  from 
stations,  the  elimination  of  the 
harum-scarum  price  wars  of  late 
'54  and  the  growing  list  of  adver¬ 
tisers,  local,  regional  and  national, 
buying  firstrun  product.  But  it’s 
entirely  possible  that  the  station 
price  trend  was  created  by  the 
diminishment  of  supply  of  firstrun 
product  in  1955.  Certainly  the 
price  war  evaporated  because  over¬ 
supply  evaporated.  At  the  rate 
things  look  to  be  going,  however, 
history  may  start  to  repeat  itself. 


Mad.  Ave.  Panic 

I  Continued  from  page  23  - 
shifts  began  to  hit  the  accelerated 
pace  even  before  the  Schlitz  affair. 
Only  the-da^  before  Blatz  Brewing 
Co.  (a  Schenley  subsid)  notified 
Norman,  Craig  &  Kummef  that  it 
was  switching  to  Kenyon  &  Eck- 
hardt  “in  the  immediate  future.” 
It  came  as  a  double  blow  to  the 
N  C  &  K  agency,  for  only  the  week 
before  it  had  lost  the  Revlon  biz 
to  BBD&O.  Indicative  of  the  sud¬ 
denness  with  which  the  Blatz 
scramming  came  was  the  fact  that 
only  24  hours  previously  N  C  &  K 
agency  had  announced  the.  appoint¬ 
ment  of  a  new  accpunt  executive 
to  handle  the  Blatz  biz. 

For  K  &  E  it  puts  an  approxi¬ 
mate  $2,000,000  additional  in  the 
house.  Only  a  few  weeks  back 
K  &  E  fell  heir  to  the  Pepsi  wind¬ 
fall  (reportedly  in  the  neighbor- 
hoad  of  $12,000,000). 

Another  January  casualty  was 
Ruthrauff  &  Ryan’s  loss  of  the 
Packard  biz  to  D’Arcy  agency 
(which  took  the  count  from  Coca- 
Cola  in  ’55.) 


‘Omnibus’ 

Continued  from  page  29  —  *  - 

stage.  Included  in  the  package  are 
such  segments  as  the  five-part  se¬ 
ries  on  Lincoln,  the  E.  B.  White 
written-and-narrated  “The  *Maine 
Lobsterman,”  Gilbert  Millstein’s 
“The  Minor  Leaguer,”  “The  Boy¬ 
hood  of  Joseph  Welch,”  “Toby  and 
the  Tall  Corn,”  the  Native  Dancer 
pickup,  “Paul  Malone  in  Copen¬ 
hagen”  and  “The  Sea  of  Winslow. 
Homer.” 

Segments  will  be  used  on  the 
basis  of  one  or  two  per  half-hour, 
depending  on  their  original  length. 
They  represent  footage  originally 
shot  for  or  commissioned  by 
“Omnibus,!’  but  not  previously- 
produced  segments  which  “Omni¬ 
bus”  used  on  a  one-time  basis. 
“Omnibus”  producer  Robert  Sau- 
dek  wrapped  the  deal  with  Film 
Sales  topper  Les  Harris,  with  the 
latter  pointing  out  that  although 
the  show  registered  “excellent  rat¬ 
ings  for  a  Sunday  afternoon  show,” 
about  85%  of  the  total  audience 
will  be  seeing  the  segments  for  the 
first  time  via  syndication. 


‘Camera  3’ 

Continued  from  page  27  s= 

ing  its  cultural  and  educational 
values  interlarded,  to  be  sure,  with 
great  strokes  of  “theatre”  and 
showmanship,  but  with  an  integrity 
toward  its  subject  matter  that  con¬ 
stitutes  one  of  the  more  striking 
forces  of  its  kind  in  all  of  televi¬ 
sion. 

The  network  premiere  began 
where  the  local  version  left  off 
after  an  eight-installment  Herridge 
adaptation  of  Dostoevsky’s  “Crime 
and  Punishment.”  Main  departure 
was  the  one-man  exhibition  in  the 
difficult  portrayal  by  Canadian- 
bprn  John  Drainie  of  the  troubled 
man  who  “will  not  and  cannot 
believe  that  evil  is  the  normal  con¬ 
dition  of  mankind.”  Never  has  the 
Dostoevsky  moral  been  more  pow¬ 
erfully  brought  home  visually  as 
in  Drainie’s  sharply  etched  “trav¬ 
els”  from  depair  to  near-suicide 
to  another  planet  in  his  dream  and 
back,  cleansed,  to  his  shabby  habi- 


EYE  ON  NEW  YORK 
With  Bill  Leonhrd;  announcer, 
Harry  Kramer;  guests,  James  F. 
Walsh,  Leon  Levy,  Carl  Marks 
Producer:  Leonard 
Director:  Lewis  Freedman 
30  Mins.;  Sun.,  11  a.m. 

CBS-TV,  from  N.Y. 


tat;  nor  has  Francis  Moriarty’s 
vivid,  economical  and  meaningful 
staging  and  chiaroscura.  ever  been 
sharper  in  the  wide  breadth  of 
“Camera”  canvases  that  finds  him 
as  the  Herridge  teammate  until 
such  time  (in  March)  as  Herridge 
starts  work  for  the  network  under 
his  producer-writer  contract.  .. 

Mated  to  the  story  was  an  orig¬ 
inal  score  composed  and  conducted 
by  Tom  Scott,  with  themes  from 
Russian  music  which  richly  en- 
ranced  the  action. 

“Eye  on  N.Y.,”  with  a  17-station 
spread,  had  a  snappy  preem  com¬ 
posed  of  three  elements.  First  of 
these  was  an  interview  with  Carl 
Marks,  a  stock  broker,  covering 
basic  aspects  of  the  Ford -Motor 
Co.’s  public  ‘sale  of.  10,200,000 
shares,  the  hottest  story  on  the 
Big  Board  for  some  months.  It  had 
the  advantage  of  timeliness  and 
the  exchange  between  Leonard  and 
the  broker  was  at  a  good  pace 
without  running  away  from  the 
theme. 

Middle  portion  brought  on 
James  F.  Walsh,  managing  direc¬ 
tor  of  New*  York’s  $35,000,000 
Coliseum,  now  nearing  completion, 
and  Leon  Levy,  its  architect.  This 
segment  had  good  .  news  value, 
such  as  disclosure  that  the  gigantic 
project  is  85%  booked  and  that 
the  Motor  Boat  Show  has  con¬ 
tracted  the.  building  for  next  year’s 
show. 

Final  portion  was  a  film  story  of 
Broadway  as  the  longest  street  in 
the  world,  with  the  cameras  start¬ 
ing  out  at  Menands,  N.Y.,  and 
covering  150  miles  down  to  the  tip 
of  the  town  at  South  Ferry.  The 
changing  scenery  on  the  “ride” 
offered  a  fine  travelog  as  Leonard 
kept  up  a  steady  stream  of  straight 
and  humorous  chatter.  Trau. 


‘Central  Buying’ 
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out  of  the  M.  &  A.  Alexander  dis- 
tribbery.  (The  NTA  titles  ap¬ 
peared  in  the  Jan.  11  issue.)  The 
Alexander  group  consists  of  “Mrs. 
Mike”  (Dick  Powell,  Evelyn 
Keyes),  “Whistle  At  Eton  Falls” 
(Lloyd  Bridges,  Lillian  Gish, 
Ernest  Borgnine),  “Three  Steps 
North”  (Lloyd  Bridges),  “Africa 
Screams”  (Abbott.  &  Costello) 
“Capt.  Scarlet”  (Richard  Greene), 
“Lady  At  Midnight”  (Richard  Den¬ 
ning,  Frances  Rafferty),  “Terror 
Ship”  ■>-  (William  Lundigan)  and 
“Strange  Mrs.  Crane”  (Robert 
Shane,  Marjorie  Lord).  1 

Among  the  Republic  entries  are 
seven  John  Wayne  starrers  (along 
with  others  in  sarfe  pix  of  marquee 
strength  of  such  as  Susan  Hay¬ 
ward,  Claire  Trevor,  Walter 
Pidgeon,  Walter  Brennan,  Martha 
Scott,  Ann  Dvorak).  They're  all 
actioners  of  the  “Flying  Tigers” 
and  “Dakota”  stripe.  Ten  others 
are  headed  by  Bill  Elliott  in  the 
westerner  groove.  The  55  are  out 
of  Universal,  RKO,  United  Artists, 
Metro  and  Rep,  plus  a  scattering 
of  other  studios,  with  three-year 
deals  and  10  runs  for  each  pic  be¬ 
ginning  in  April. 

This  was  the  N.  Y.  key’s  first 
buyup  in  several  months  and  comes 
at  a  time  when  stations  are  anxious 
to  rake  in  all  they  can  before  the 
melee  starts  with  the  onrush  of 
major  studio  product  released  from 
their  vaults  (RKO,  Columbia 
Selznik/etc.).  ' 


Phillies  ‘Away  Games’ 

As  WPFH  Audience  Bid 

Philadelphia,  Jan.  24. 

Paul  F.  Harron,  owner  of  WPFH 
(Channel  12),  in  a  move  to  snare 
a  larger  shade  of  the  Philadelphia 
tv  audience  plans  to  telecast  all  26 
of  the  Phillies  away  night  games. 
The  Wilmington's  station’s  signal 
can  be  seen  throughout  the  metro¬ 
politan  area. 

Pact  has  not  yet  been  inked  but 
contract  seems  sure  bet  to  be 
signed.  Home  viewers  will  not  see 
games  played  in  Connie-  Mack 
Stadium.  No  night  games  have 
been  telecast  here  for  several 
seasons. 

Saturday  afternoon-  sessions  and 
the  first  of  the  Sunday  -  double- 
headers  will  be  broadcast  same  as 
last  year. 

KTLA’s  Indie  Tinters 

—  Hollywood,  Jan.  24. 

First  indie  tv  station,  in  nation 
to  have,  regularly  skedded  color¬ 
cast  programs  will  be  KTLA,  which 
pioneered  as  first  commercial  sta¬ 
tion  in  L.A.  area,  according  to 
Klaus  Landsberg,  station  topper 
and  v.p.  of  Paramount  TV  Produc¬ 
tions  Inc. 

Starting  .Friday  (27),  one-hour 
KTLA  “Western  Varieties”  will  be 
colorcast  weekly.  Station  has  also 
acquired  exclusive  L.A.  rights  to 
Joseph  Kaufman’s  colorfilmed 
“Long  John  Silver”  teleseries, 
which  will  be  tintcast  on  Sundays, 
starting  this  week. 


’56  BUfCKS 

AT  TREMENDOUS 

DISCOUNTS 


NO  MONEY  DOWN 
up  to 

5  YEARS  TO  PAY 

This  Is  a  special  discount 
plan  offered  to  those  con¬ 
nected  .directly  or  indirectly 
in  show  business! 

Authorized  Bulck  Dealer 


ARGO  BUKK 

3510  WEBSTER  AVE  ci  2  1  0  S; 
Cor  Gun  H 1 1 1  Rd  Bx  Ope-  v  ic  V 


There's  No  Business  Lilco  Show  Busi¬ 
ness  but  advising  some  of  tho  great 
people  in  show  business  in  the  matter 
of  stocks  and  bonds  is  now  my  busi¬ 
ness.  You,  too,  aro  welcome  to  write 
or  call.  No  obligation! 

JESSE  BLOCK 

Registered  Representative 
IRA  HAUPT  &  CO, 

investment  Brokers 

SOI  7th  Ave.,  Hew  York  18,  N.  V. 
LOongacre  5-6262 


INDUSTRIAL  HEART 
OF  THE  TRI-STATE  AREA 

^  d  'Hew  2.UCCK 


316,000  watts  of  V.  H.  F.  powsf ' 

WHTN-TV"abc° 

Greater  Huntington Theafte  Cerp. 

Huntington,  W.  Vq.  Huntington  34)185 


SANDY  HOOK 
(NEWTOWN!  CONN. 

High  on  e  ridge  with  33  acres;  lens  horizon 
views  overlooking  tho  Berkshire  mountains, 
largo  house  with  modern  equipment,  radiant 
heat,  dishwasher,  disposal-artesian  well,  stone 
fireplace  and  terrace,  tour  bedrooms,  three 
baths/  powder  room  and  studio,  Larse  living 
room  with  let  of  glass  ter  views.  Two-ear 
garage  In  separata  building  with  another 
studio  above.  Buildings  constructed  with  eld 
hand-hewn  beams  from  several  dismantled 
barns  keeping  early  American  atmosphere  with 
modern  living.  $00,000  or  will  rent  furnished 
to  prospective  buyor  at  modorate  prleo.  May 
occupancy.  Owner— ORegon  5-5311,  evenings. 
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Jocks,  Jukes  and  Disks 


By  MIKE  GROSS 


Les  Baxter  Orch:  “Poor  People 
of  Paris”-“Theme  From  Helen  of 
Troy”  (Capitol).  “Poor  People  of 
Paris,”  despite  its  title,  is  one  of 
the  gayest  instrumentals  to  come 
along  in  some  time.  The  bright 
and  jaunty  melodic  strain  makes 
it  a  shoo-in  on  all  levels.  “Theme 
from  Helen  of  Troy,”  from  the  up¬ 
coming  WB  pic,  is  a  lush  item. 

Ames  Bros.:  “Forever  Darling”- 
“I'm  Gonna  Love  You”  (RCA  Vic¬ 
tor).  The  Ames  Bros,  are  due  for 
plenty  of  spinning  action  via  their 
“Forever  Darling”  slice.  Promo¬ 
tional  plus  of  spotting  the  boys  on 


catching  and  capricious  mood.  Also 
good  for  solid  turntable  play. 

Carmen  McRae:  “Come  Down 
To  Earth,  Mr.  Smith”-*!  Guess  I’ll 
Dress  Up  For  The  Blues”  (Decca). 
Most  of  Carmen  McRae’s  output 
for  Decca  in  the  past  year  has 
been  in  the  “could*  break  through” 
groove  but  she  looks  like  she  fi¬ 
nally  has  the  side  to  do  it  with 
“Come  Down  Td  Earth,  Mr. 
Smith.”  It’s  a  rhythmic  item  with 
inviting  "lyric  values  and  Miss 
McRae  wraps  it  all  up  into  a  tasty 
side  that’ll  win  lots  of  attention. 
She’s  in  a  proper  blues  mood,  on 


Best  Bets 


LES  BAXTER  ORCH  . . POOR  PEOPLE  OF  PARIS 

( Capitol )  . . . Theme  From  Helen  of  Troy 

AMES  BROS . FOREVER  DARLING 

( RCA  Victor )  . I’m  Gonna  Love  You 

JONI  JAMES  . . . . DON’T  TELL  ME  NOT  TO  LOVE  YOU 

(MGM)  . . . .  .Somewhere  Someone  Is  Lonely 

NAT  (King)  COLE  . . . . . ASK  ME 

( Capitol )  . . Nothing .  Ever  Changes 

PERCY  FAITH  ORCH . VALLEY  VALPARAISO 

( Columbia )  . .  • .  .  Bluebell 

CARMEN  McRAE . COME  DOWN  TO  EARTH;  MR,  SMITH 

(Decca)  . I  Guess  Vll  Dress  Up  for  The  Blues 


the  soundt&ck  of  the  Metro  pic  of 
the  same  name  will  keep  the  side 
rolling  with  the  jocks  and  jukes. 
Tune’s  a  lilting  item  that  the  boys 
heighten  with  a  flavorsome  vocal 
attack.  The  Ames  swing  into  a 
rhythm  groove  with  “I  m  Gonna 
Love  You”  for  okay  results. 

Joni  James:  “Don’t  Tell  Me  Not 
To  Love  You”?  “Somewhere  Some¬ 
one  Is  Lonely”  (MGM).  Given  a 
solid  romantic  theme  with  lyric 
to  match,  Joni  James  is  hard  to 
beat.  Such  a  tune  is  “Don’t  Tell 
Me  Not  To  Love  You”  and  she 
builds  into  payoff  proportions  with 
her  -slick  song  styling.  “-Some¬ 
where  Someone  Is  Lonely”  is  just 
par  for  the  ballad  course. 

Nat  (King)  Cole:  “Ask  Me”- 
“Nothing  Ever  Changes”  (Capitol). 
In  “Ask  Me,”  Nat  Cole  once  again 
has  'one  of  those  soft  and  senti¬ 
mental  items  tailormade  for  his 
styling.  He  gives  it  an  effortless, 
but  effective  ride  and  it  should 
move  high  on  the  spinning  parade. 
“Nothing  Ever  Changes”  is  in  a 
brighter  vein  with  a  strong  takeoff 
potential.  ■ 

Percy  Faith  Orch:  “Valley  Val¬ 
paraiso”  -  “Bluebell”  (Columbia). 
When  Percy  Faith  gets  hold  of  an 
intriguing  item  •  like  “Valley  Val¬ 
paraiso,”  it  becomes  a  sure  bet  for 
a  big  payoff.  With  orch  and 
chorus  serving  him  in  .tiptop  fash¬ 
ion,  Faith  turns  it  into  one  of  his 
most  melodic  sides  in  some  time. 
“Bluebell”  shows  the  orch  off  in  a 


the  flip  side,  but  it  never  becomes 
more  than  an  ersatz  tune  effort. 

Georgia  Brown:  “I  Went  To  The 
Village”-“My  Crazy  Li’l  Mixed  Up 
Heart”  (London).  “I  Went  To  The 
Village”  is  one  of  the  prettiest  new 
folk  ballads  to  emerge  in  some 
time  and  Georgia  Brown  gives  it 
just  the  right  vocal  tone.  Her  style 
is  sweet  and  straight  as  she  builds 
it  into  a  potent  wax  entry.  She’s 
bucking  Diahann  Carroll  (RCA 
Victor)  on  this  side,  but  she  rates 
a  deejay  looksee.  “Crazy  Li’l 
Mixed  Up  Heart”  doesn’t  mean 
much. 

- -La.el  &  ,  Cab  Calloway  “Little 
Child”“The  Voice”  (ABC-Para¬ 
mount).  There  has  been  an  aval¬ 
anche  of  “Little  Child”  biscuits  in 
the  past  week  and  now  the  new 
ABC-Paramount  label  moves  into 
the  sweeps  with  Cab  Calloway  and 
his  daughter  Lael.  The  Calloways 
have  a  good  chance  to  share  some 
of  the  play.  Both  give  the  melodic 
dialog  an  effective  reading.  Co¬ 
lumbia  is  back  in  the  running  with 
its  three-year  old  slicing  made  by 
Frankie  Laine-Jimmy  Boyd.  The 
disk  originally  was  titled  “The  Lit¬ 
tle  Boy  and  The  Old  Man,”  but 
it’s  been  given  the  new  tag  to  cash 
in  on  the  play.  It’s  chances,  too, 
are  good.  Calloway  solos  on  the 
ABC-Paramount  flip  with  an  in¬ 
spirational  song  that’s  only  so-so. 

Peggy  King:  “Kiss  and  Run”- 
“Angel  Pie”  (Columbia).  “Kiss  and 
Run”  is  a  ljkeable  entry  that  could 
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develop  into  an  attention-getter. 
Peggy  King  gives  the  neat  melody 
and  lyric  line  an  attractive  show¬ 
casing.  She  ditto’s  on  “Angel  Pie,” 
a  lighthearted  item. 

Tony  Bennett:  “Capri  In  May”- 
“Sing  You  Sinners”  (Columbia). 
“Capri  In  May”  will  probably  get 
the  most  action  since  its  new,  lilt¬ 
ing  and  romantic.  Tony  Bennett 
is  in  top  form  on  this  one.  On 
the  Capitol  label  Jackie  Gleason, 
with  orch  and  humming  chorus, 
also  makes  “Capri  In  May”  and  in¬ 
citing  side.  “Sing  You  Sinners”  is 
a  dynamic  piece  for  Bennett, ,  on 
the  Col  flip,  and  he  gives  it  an  in¬ 
vigorating  rendition. 

Sammy  Davis  Jr.:  “Circus”- 
“Frankie  and  Johnnie”  (Decca). 
There  have  been  some  good  slices 
made  of  “Circus”  in  the  past,  but 
Sammy  Davis  Jr.’s  version  should 
give  the  tune  a  new  birth.  It’s 
got  a  dramatic  quality  that  Davis 
dishes  out  with  potent  selling  ap¬ 
peal.  The  up-to-dating  of  “Frankie 
and  Johnnie”  is  strictly  for  the 
hipsters  with  their  labored  lingo, 

■Lorry  Raine:  “Ain’t  Gonna  Cry”- 
“Why  Haven’t  I  Told  My  Heart” 
(Advance).  Lorry  Raine  is  after 
the  rodkin’  trade  with  “I  Ain’t 
Gonna  Cry”  and  she  has  a  good 
chance  to  make  ”em.  Side’s  in  the 
driving  idiom  vocally  and  instru- 
mentally  assuring  it  spinning  time: 
The  style  is  more  sedate  on  “Why 
Haven’t  I  Told  My  Heart”  and  it 
comes  across  effectively. 

The  Gaylords:  “Molly-0”-“Vino 
Vino”  (Mercury).  Fact  that 
“Molly-O”  is  spotlighted  in  “The 
Man  With  Golden  Arm”  pic  will 
help  this  Gaylords  slice  on  the  dee- 
jay  level.  It's  a  cute  tune  which 
gets  most  of  its  strength  from  the 
(Continued  on  page  48) 


Album  Reviews 


Benny  Goodman:  “The  Benny 
Goodman  Story”  (Capitol).  There’s 
a  flood  of  Benny  Goodman  hitting 
the  wax  market  these  days  to  cash 
in  on  the  U-I  biopic  of  the  maestro 
and  the  diskeries  are  going  all  out 
on  promotional  pegs.  Capitol’s  pitch 
is  hi-fi  since  ’it’s  a  newly  recorded 
product  and-  not  vault  stuff.  Al¬ 
though  Goodman  may  lack  some  of 
the  tootling  spirit  he  displayed  20 
years  ago,  the  set  is  still  a  swing¬ 
ing  item  that  showcases  a  lot  of 
the  numbers  associated  with  BG. 
Among  them  are  “Let’s  Dance,” 
“Memories  of  You,”  “One  O’clock 
Jump”  and  “And  the  Angels  $ing.” 
There  are  15  numbers  in  all.  Sit¬ 
ting  in  with  Goodman  are  Lionel 
Hampton,  Mel  Powell,  Peanuts 
Hucko,  Billy  Butterfield,  Harry 
James  and  Tony  Mottola,  among 
others.  Martha  Tilton  rejoined  BG 
for  a  workover  of  “And  the  Angels 
Sing.” 

Louis  Armstrong:  “Satchmo  Ser¬ 
enades”  (Decca).  This  package  is 
made  up  of  Satchmo’s  previously 
released  Decca  singles.  The  wrap- 
up  is  neat  sampling  of  Armstrong’s 
current  vocal  style.  Some  of  the 
standout  tiems  in  the  set  are  “I 
Get  Ideas,”  “A  Kiss  to  Build  a 
Dream  On,”  “La  Vie  En  Rose”  and 
“C’est  Si  Bon.” 

Count  Basie:  “Basies  Back  In 
Town”  (Epic).  The  sides  in  this 
package  were  cut  in  1941  and  show 
to  advantage  the  kind  of  hep  sound 
Basie  was  dishing  out  in  those 
days.  He  works  with  such  top  side- 
men  as  Buck  Clayton  (trumpet), 
Dickie  Wells  (trombone),  Tab 
Smith  (sax),  and.  Jo  Jones  (drums). 
All  the  numbers  were  released 
during  '41  except  for  “Down, 
Down,  Down,”  which  never  hit  the 
market. 

Don  Elliott:  “Don  Elliott  Sings” 


(Bethlehem).  Although  Don  Elliott 
ish't  as  strong  on  vocals  as  he  is 
on  the  mellophone,  trumpet  or 
vibraphone,  this  set  comes  across 
in  a  soft  and  mellow  groove.  He’s 
an  unpretentious  crooner  who 
knows  his  limits  and  sticks  to  tunes 
within  his  range.  Manny  Alban’s 
arrangements  highlight  such  faves 
as  “I  Hadn’t  Anyope  ’Til  You.” 
“Polka  Dots  and  Moonbeams”  and 
“Ev’ry  (Time.” 

Frank  Hunter  Orch:  “Sounds  of 
the  Hunter”  (Jubilee).  Arranger- 
conductor  Frank  Hunter  likes  to 
experiment  with  the  danceband 
sound.  He’s  at  his  best  on  such 
items  as  “Tumblin'  Tumbleweeds” 
and  “I’ll  Never.  Smile  Again.”  The 
rest  is  just  routine.  Orch  gets 
pleasing  vocal  assists  from  Joe 
Foley  and  Dotti  Malone. 

Tommy  Dorsey  Orch:  “Tenderly” 
(Deqcaj.  Numbers  in  this  set  have 
been  around  before  and  they  re¬ 
main  solid  examples  of  Tommy 
Dorsey’s  rich,  lush  and  easy  moods. 
Set  includes  title  song,  “Wunder- 
bar”  and  “The  Most.  Beautiful  Girl 
in  the  World,*’  among  others.  Bob 
London  is  effective  on  the  vocal 
workovers  of  “I  Fall  In  Love  With 
You  Every  Dhy”  and  “Everything 
I  Have  Is  Yours.” 


Dot  Tags  Molly  Bee 

Hollywood,  Jan.  24. 

Molly  Bee,  teenage  chirp  form¬ 
erly  under  contract  to  Capitol,  has 
been  signed  by  Dot  Records  prexy 
Randy  Wood  to  a  three-year  con¬ 
tract.  She  goes  to  work  for  the 
laljel  immediately. 

Wood  made  the  deal  over  the 
weekend  on  his  Coast  trip  during 
which  he  conducted  Dot’s  first 
western  recording  sessions. 


PSkfETY 


10  Best  Sellers  on  Coin-Machines 


MEMORIES  ARE  MADE  OF  THIS  (7)  . {  Go??  StornT V. *. *. ’. *. ‘. *.  ‘  V.^Dot 

GREAT  PRETENDER  (3)  .  Platters  . . Mercury 

eiYTirifv  Tnvc  nu  *  *  f  Tennessee  Ernie  Ford ...  Capitol 

oiXTLEN  TONS  (11)  . . . \ Johnny  Desmond . Coral 

ROCK  AND  ROLL  WALTZ  (3)  .  Kay  Starr . Victor 

BAND  OF  GOLD  (4) ....  . . 


6.  LISBON  ANTIGUA  (2) 


(  Don  Cherry . Columbia 

’  \  Kit  Carson . Capitol 

(  Nelson  Riddle . Capitol 

'  l  Mitch  Miller . Columbia 


■  [Dream  Weavers. 

IT’S  ALMOST  TOMORROW  (7)  . . . . . . \Jo'  Stafford . 

»  [David  Carroll  . . 


....  Decca 
.  Columbia 
.  .Mercury 

ARE  YOU  SATISFIED  «>  . \  °rafer  . 

.  ( Sheb  Wooley  .  MGM 

LOVE  AND  MARRIAGE  (7)  . Frank  Sinatra . Capitol 

I  HEAR  YOU  KNOCKING  ?12)  . Gale  Storm . Dot 


Second  Group 


DUNGAREE  DOLL  .  Eddie  Fisher . V . Victor 

CHAIN  GANG  .  Bobby  Scott . ABC-Par 

ALL  AT  ONCE  YOU  LOVE  HER. . . .  Perry  Como . Victor 

ANGELS  IN  THE  SKY . . . .  Crew-Cuts  . Mercury 

f  Gale  Storm . . Dot 

j  Gloria  Mann . Sound 

[ Robbin  Hood.._ . MGM 

. Mercury 

. Decca 

YOU  ARE  MY  LOVE . Joni  James . MGM 

TENDER  TRAP  . . .  Frank  Sinatra . .  .Capitol 

GEE  WHITTAKERS  . .  Pat  Boone . Dot 

LOVE  IS  A  MANY-SPLENDORED  THING .  .  i  Pour  Aces 

]  Don  Corm 

[Figures  in  parentheses  indicate  number  of  weeks  song  has  been  in  the  Top  10] 


TEEN  AGE  PRAYER 


GO  ON  WITH  THE  WEDDING  .  1  Patti  Pa9e 

. *  *  )  Kallen-Shaw 


. . Decca 

Cornell  . .  Coral 


Songs  With  Largest  Radio  Audience 

The  top  30  songs  of ' week  (more  in  case  of  ties),  based  on 
copyrighted  Audience  Coverage  Index  &  Audience  Trend  Index . 
Published  by  Office  of  Research ,  Inc.,  Dr.  John  Gray  Peatman , 
Director .  Alphabetically  listed.  *  Legit  musical .  t  Film, 

Survey  Week  of  Jan.  13-19.  1956 

A  Teen  Age  Prayer  . . La  Salle 

A  Woman  in  Love — t“Guys  and' Dolls”  . ..Frank 

All  At  Once  You  Love  Her — *“Pipe  Dream” . .Williamson 

Autumn  Leaves  . . I  Ardmore 

Band  of  Gold . Ludlow 

Capri  in  May . . . . . . .  Bourne 

Cjiain  Gang  . . . Pincus 

Cry  Me  a  River  . Saunders 

Dungaree  Doll . Marks 

Everybody’s  Got  a  Home  But  Me — *“Pipe  Dream”  .Williamson 

First  Snowfall  . * . . Witmark 

Forgive  My  Heart  . . BVC 

Great  Pretender  . . . < . . .  Panther 

Innamorata  .  Paramount 

It’s  Almost  Tomorrow  . . . . Northern 

Key  to  My  Heart  .  . . .  Rylan 

Lisbon  Antigua  . . . . '. . . .  Southern 

Love  and  Marriage  . . . Barton 

Love  Is  Many-Splendored — t“Love  Is  Splendored”.  .Miller 

'  Lullaby  of'  Birdland  . . . . ; ; . , .  Patricia 

Memories  Are  Made  of  This  . :' . . . .  .Montclare 

Memories  of  You — t“Benny  Goodman  Story” . Shapiro-B 

Moments  to  Remember  . . ; . i . . . .  Beaver 

Moritat— *“Three^  Penny  Opera”  . Harms 

Next  Time  It  Happens — *“Pipe  Dream”  . Williamson 

No  Arms  Can  Ever  Hold  You . Gil 

Rock  and  Roll  Waltz  .  . Sheldon  . 

Sing,  You  Sinners — t“I’ll  Cry  Tomorrow”  . Famous 

Sixteen  Tons  . . . American 

Tender  Trap— t“Tender  Trap” . . . Barton 

Valley  Valparaiso  . . .....Broadcast 


Top  30  Songs  on  TV 


(More  In  Case  of  Ties) 

A  Woman  in  Love— t“Guys  and  Dolls”  . Frank 

All  At  Once  You  Love  Her— *“Pipe  Dream”  _ _ _ Williamson 

Autumn  Leaves  . . . . . . Ardmore 

Band  of  Gold . Ludlow 

Cry  Me  a  River . . ....Saunders 

Forever,  Darling  . Miller 

Growin’  Up  . . . . . . . American 

He  . Avas 

Honey,  My  Little  Honey  . Hollis 

I  Hear  You  Knocking  . Commodore 

I  Want  You  to  Be  My  Baby . Victory 

I’ll  Be  Home  . .  Arc 

It’s  All  Right  with  Me— *“Can-Can”’ ’.  Chappell 

It’s  Almost  Tomorrow  . .  . . . . Northern 

Japanese  Farewell  Song  ‘ . .....Ranger 

Lisbon  Antigua  . Southern 

Love  and  Marriage  . Barton 

Love  Is  Many-Splendored— 1“Love  Is  Splendored” Miller/ 

March  of  the  Maniacs  . Mills 

Memories  Are  Made  of  This . I!.!.!!-!!!!'.!  Montclare 

Moments  to  Remember . Beaver 

Moritat — *“Three  Penny  Opera”  . . . . ! .  Harms  *  * 

No  Arms  Can  Ever  Hold  You . . Gil 

Only  You  . Wildwood 

Reserved  . . 

Rock  and  Roll  Waltz  . Sheldon 

Rock  Around  Mother  Goose  . Hampshire  E 

Sixteen  Tons  . American 

Tender  Trap— 1“Tendcr  Trap”  . Harms 

lutti  Frutti  .  . . Venice 
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LEGIT’S  NO  HITS,  RUNS,  SELLERS 


Benny  Goodman  Story’  Now  Swinging 
Debate  Over  Disk  Rights  to  Pic  Title 


Avalanche  of  Benny  Goodman- ► 
wax  hitting  the  market  this  month 
has  touched  off  an  inter-diskery 
wrangle.  Columbia  Records  is 
questioning  Decc<s  right  to  release 
a  soundtrack  set  from  the  Univer¬ 
sal  -  International  biopic,  "The 
Benny  Goodman  Story”  and  Decca 
is  questioning  the  use  of  "The 
Benny  Goodman  Story”  tag  on  the 
Capitol  and  RCA  Victor  albums. 

Col’s  beef  is  based  on  the  use 
of  Harry  James  and  Buck  Clayton 
in  the  soundtrack  package.  Col’s 
legalites  claim  that  both  tootlers 
were  under  an  exclusive  disking 
pact  at  the  time  tbe  track  was  cut 
and  cannot  be  released  on  another 
label.  Spokesman  for  Clayton  and 
James  says  they  never  granted  the 
rights- to  pecca. 

Col  was  ready  to  grant  Decca  a 
waiver  on  Clayton  and  James  in 
exchange  for  the  use  "The  Benny 
Goodman  Story”  title  on  its  BG 
wax  sets,  but  Decca  nixed  permis¬ 
sion  and  Col  had  to  scrap  about 
$4,000  in  album  cover  work.  Re¬ 
lease  of  the  Cap  album,  using  "The 
Benny  Goodman  Story”  tag  further 
steamed  the  Col  legalites  and 
they’re  now  mulling  legal  action  to 
restrain  the  Decca  soundtrack  set 
release. 

Cap’s  BG  package  is  already  on 
the  market  and  there’s  some  spec¬ 
ulation  tliat  the-diskey  may  have 
to  recp.ll  the  albums  to  change  the 
title.  Meantime,  RCA  Victor  is 
going  ahead  with  its  deluxe  BG 
album  using  the  safe'title  of  "The 
Golden  Era  of  Swing.” 

Two-Disk  BP  Albums  On 
Way  Out,  According  To 
MGM  Customer  Survey 

The  .two-pocket  extended  play  set 
may  be  on  its  way  out.  In  a  recent 
survey  conducted  by  MGM  Rec¬ 
ords,  the  diskery  discovered  that 
the  45  rpm  consumer  preference 
was  towards  the  complete  album 
as  a  three-pocket  EP  ra.ther  than  a 
cut  two-pocket  offering,  despite  the 
$1  price  differential.  The  three- 
pocketer  peddles  for  $3.98  while 
the  two  pocket  album  is  priced  at 
$2  98. 

Situation  is  similar  to  that  of  the 
10-inch  LP.  Diskeries  virtually 
abandoned  their  .10-inch  LP  output 
last  year  when  they  found  out  that 
the  consumer  preferred  the  larger 
12-inch  LP,  despite  the  $1  differ¬ 
ence  in  cost. 

MGM  also  is  pursuing  a  policy  of 
breaking  up  its  album  catalog  into 
groups  of  single  EPs,  selling  for 
$1.49.  The  single^  EP  conversion 
will  not  include  original  cast  re¬ 
cordings.  These. sets  will  continue 
to  be  released  as  complete  units. 

4  ACES  TOP  1,000,000 
WITH  ‘SPLEND0RED’ 

The  Four  Aces  were  awarded  a 
gold  platter  by  Decca  last  week  for 
their  disk  of  "Love  Is  a  Many 
Splendored  Thing”  on  the  CBS-TV 
"Stage  Show”  stanza. 

It’s  the  second  1,000,000  disk 
seller  for  the  comloo,  the  first  being 
"Tell  Me  Why,”  wjiichwas  their 
debut  etching  on  the  label  four 
years  ago. 


ArnieMaxin  to  Assist 
Holtzman  in  Epic  A&R 

In  line  with  Epic  Records’  ex¬ 
pansion  prograjm,  artists  &  reper¬ 
toire  chief  Marvin  Holtzman  is 
bringing  in  Arnie  Maxin  to  assist 
him  in  a&r  activities.  Maxin’s  chief 
concern  will  be  the  diskery’s  pop 
album  repertoire.  Ever  since  Co¬ 
lumbia  Records  launched  the  Epic 
subsid  two  years  ago,  Holtzman 
had.  been  handling  the  pop  single 
and  album  releases  alone.  . 

»  Maxin,  a  Philadelphia  associate 
ol  Holtzman,  had  been  associated 
'yilh  Raymond  Rosen,  RCA  Victor’s 
distributor  in  that  territory.  He’s 
also  played  with  several  local 
bands.  He  takes  over  his  Epic  post 
Feb.  l\ 


SPA  CLEFFER  ROSTER 
SWELLS  TO  OVER  2,500 

The  Songwriters  Protective 
Assn.’s  membership  roll  is  contin¬ 
uing  to  swell  with  over  100  tune- 
smiths  joining  up  since  Jan.  1.  At 
the  present  time,  SPA  has  over 
2,500  cleffer  members  after  having 
dropped  100  for  non-payment  tff 
dues. 

Among  the  SPA  recruits  are 
Betty  Comden,  Adolph  Green, 
Hugo  Freidhofer,  Walt  Framer  and 
Jimmy  Dorsey.  Also  joining  up 
were  the  estates  of  A1  Dubin,  A1 
Good’hart,  Bob  Miller  and  Michael 
Kara, 


Dot  Readies  Plans  | 
To  P’kge  Sets  For 
Juves,  Longhairs 

Hollywood,  Jan.  24. 

Dot  Records,  the  Gallatin,  Tenn., 
indie  label  that  wound  up  in  a  tie 
for  second  place  among  disk  com¬ 
panies  in  the  top  50  platters  of 
1955,  will  branch  out  in  1956,  en¬ 
tering  both  the  classical  and  the 
kidisk  field.  j  . 

Moppet  material  will  be  avail¬ 
able  first,  prexy  Randy  Wood  re¬ 
ported,  via  an  album  by  Gale 
Storm,,  Package  will  identify  her 
as  the  "Little  Margie”  of  radio  and 
television,  rather  than  as  the  Dot 
artist  who  cracked  through  with 
three  smash  hits  on  her  first  three 
releases.  Other  Dot  artists,  includ¬ 
ing  the  Fontane  Sisters,  will  also 
cut  kiddie  material. 

Album  field  itself  is  a  new  ven¬ 
ture  for  Dot,  which  has  concentrat¬ 
ed  on  singles  since  it  was  launched 
about  three  years  ago.  For  the 
1954-55  fiscal  year,  the  label  did  a 
$5,000,000  volume  and  is  now 
ready  to  expand. 

Dot  already  has  acquired  scores 
of  tapes  from  Australia,  consisting 
of  some  900  pop  and  semi-classical 
songs,  which  will  be  released  some 
time  this  year.  Additionally,  Dot 
will  begin  its  own  recording  of 
classical  material,  in  Europe  before 
the  end  of  the  year  and  by  1957 
will  have  a  full  line  of  recorded 
material  to  offer. 

As  part  of  the  overall  expansion 
plan,  Wood  reported  that  Dot  plans 
to  increase  the  number  of  Coast 
artists  in  its  stable  so  that  record¬ 
ing  can  be  carried  on  in  Hollywood 
on  a  regular  schedule.  Up  to  now, 
Miss  Storm  has  been  the  only  Coast 
artist  under  contract  to  Dot. 

Wood  is  particularly  Interested 
in  tv  or  film  names  who  have 
never  been  exposed  on  wax  before, 
as  was  the  case  with  Miss  Storm 
before  she  was  signed  to  a  Dot 
pact. 


Mills’  Marquee  Label 
To  Enter  P’kge  Field 

Hollywood,  Jan.  24. 

’  Marquee  Records,  indie  label 
owned  by  Mills  Music,  debuts  in 
the  album  field  late  next  month 
with  the  first  of  a  series  of  12-inch 
LP  releases.  Label  has  backlogged 
a  piano  album  by  Murray  Arnold, 
a  jazz,  album  by  the  Jerry  Vaughan 
Quintet,  an  instrumental  album  by 
Phil  Moody  and  a  package  by  the 
Sunnysiders.  Decision  on.  which 
will  be  the  first  release  probably 
will  be  made  this  week. 

Label,  which  has  been  growing 
via  single  platter  releases,  has 
built  up  a  total  of  30  distributors 
around  the  country  under  the 
guidance  of  Guy  Ward,  national 
i  sales  and  promotion  manager. 


George  Avakian,  Columbia  Rec¬ 
ords  pop  album  chief,  to  the  Coast 
for  a  series  of  recording  sessions. 


DM  EYEING 
FUTURE  TUNERS 

The  Broadway  legituner  season 
has  been  a  turkey  up  to  this  point 
for  the  disk  companies.  Prospects 
for  better  pickings  now  -  hinge 
upon  a  flock  of  tuners  slated  to 
open  within  the  next  few  months. 

Already  getting  strong  diskery 
action  is  the  score  for  "Mr.  Won¬ 
derful,”  penned  by  Larry  Holof- 
cenner,  Jerry  Bock  and  George 
Weiss.  Title  song  has  already  been 
cut  by  Teddi  King  (RCA  Victor), 
Sarah  Vaughan  (Mercury),  Betty 
Ann  Steele  (ABC-Paramount)  and 
Dorothy  Collins  (Coral)  and  more 
are  scheduled.  Decca  has  set  the 
original  cast  package. 

Diskers  are  also  looking  forward 
to  the  Alan  Jay  Lerner-Frederick 
Loewe  score  for  "My  Lady  Fair,” 
the  Jimmy  McHugh-Harold  Adam¬ 
son  score  for  "Strip  For  Action,” 
Frank  Loesser’s  "The  Most  Happy 
Fella”  and  the  tunes  for  the  "Zieg- 
feld  Follies,”  which  will  be  penned 
by  several  different  cleffers. 
"Shangri-La,”,  with  a  score  by 
Harry  Warren,  Jerome  Lawrence 
and  Robert  E.  Lee  is  another 
spring  entry. 

Columbia  has  wrapped  up  the 
original  cast  set  for  "My  Lady 
Fair”  and  it  looks  like  Capitol  has 
the  in  on  the  "Strip  For  Ac4  ion” 
original  cast  package.  No  deal  has 
yet  been  made  for  "Fella”  or  the 
"Follies.” 

Only  Rodgers  &  Hammerstein’s 
"Pipe  Dream”  gave  the  diskers 
(Continued  on  page  48) 

H&R’s  ‘Happy’  Victory 
Vs.  British  Publisher 
On  Wandering  Deal 

Hill  &  Range  won  \  $105,980 
judgment  against  Bosworth  &  Co., 
Ltd.,  British  publishing  firm  in 
N.  Y.  Supreme  Court  last  week. 
Suit  was  brought  by  H&R  on  "The 
Happy  Wanderer”  tune. 

H&R  claimed  that  it  had  nego¬ 
tiated  for  the  tune  with  Bosworth 
via  cablegram  and  latter  answered 
that  H&R  could  have  the  song  for 
$1,000  advance  against  royalties. 
H&R  accepted  the  terms  but  mean¬ 
time,  it  claimed,  Bosworth  turned 
the  U.  S.  rights  to  the  tune  over 
to  Sam  Fox  Music. 

Decision  in  favor  of  H&R  was 
handed  down  by  Justice  Irving  H. 
Saypool. 


TOSCANINI  OKS  NAME 
ON  LOW-PRICED  DISKS 

Camden  Records,  RCA  subsid 
label  of .  low-priced  package  disks, 
is  gaining  okays  from  virtually  all 
^of  the  important  artists  repre¬ 
sented  in  the  catalog  for  the  use  of 
their  real  names.  Heretofore, 
pseudonym  were  used %  to  dis¬ 
tinguish  the  original  disks  origi¬ 
nally  released  under  the  RCA  Vic¬ 
tor  label  and.  the  reissues  under 
the  Camden  banner. 

Arturo  Toscanini  has  granted 
permission  to  use  his  name  and  the 
first  of  his  Camden  disks  will  be 
issued  later  this  year.  The  estate 
of  the  late  Emanuel  Feuermann  has 
also  given  its  approval  as  have  the 
Boston  Symphony  and  the  N.  Y. 
Philharmonic.  Boston  Symphony 
disks  were  formerly  carried  under 
the  Centennial  Symphony  and  Fes¬ 
tival  Concert  Orchestra  monickers. 


Dream  Film  Plug 

Hollywood,  Jan.  24. 

Bill  Haley  &  the  Comets  get  the 
biggest  reprise  any  record  act  has 
ever  received  in  films  in  Colum¬ 
bia’s  "Rock  Around  the  Clock.” 
Film,  finished  last  week,  showcases 
the  title  tune  twice  and  then  uses 
four  other  Haley  disks,  "13  Wom¬ 
en,”  "Shake,  Rattle  &  Roll,” 
"Happy  Baby”  and  "Dim,  Dim  the 
Lights.” 

In  addition,  film  uses  two  new 
Haley  diskings  for  Decca,  titles  of 
which  are  being  kept  under  wraps 
pending  the  ^simultaneous  release 
I  of  the  sides  and  the  ‘him/  * 


Music  Biz  in  Fast  1956  Getaway 
With  Booming  Disk,  Sheet  Sales 

- ; - f 


MEMO  RE  COPY  SALES, 
PIANO  SALES  BOOMING 

Washington,  Jan.  24. 

Upward  swings  in  public  inter¬ 
est  in  piano  music  is  reflected  in 
increased  production  of  the  88s. 

U.  S. .  Department  of  Commerce 
survey  of  manufactures  shows  that 
in  1954  the  piano  Industry  shipped 
$65,100,000  worth  of  products,  an 
18%  increase  over  1947.  Figure  in¬ 
cludes  pianos,  organs  and  parts. 
New  piano  production  for  the  year 
amounted  to  154,698,  compared 
with  147,393  in  1947.  Only  3,532  of 
the  1954  pianos  were  grands,  the 
others  all  being  uprights. 


Capitol  Readies 
Int’l  Disk  Series 
Via  Its  EMI  Tie 

Hollywood,  Jan.  24. 

Capitol’s  international  program, 
which  has  so  far  showcased  three 
single  releases  from  as  many  coun¬ 
tries,  expands  into  the  album  field 
in  March  and  the  Coast  label  hopes 
to  maintain  a  steady  flow  of  pack¬ 
ages  from  around  the  free  world 
thereafter.  Albums  will  probably 
be'  equally  divided  between  classi¬ 
cal  music  and  the  popular  music 
of  the  respective  countries. 

International  program  was 
launched  last  July,  several  months 
after’the  company  had  been  pur¬ 
chased  by  EMI  (Electrical  &  Music 
Industries).  Through  the  purchase, 
Capitol  suddenly  became  closely 
related  with  some  30  different 
companies  around  the  world.  Dave 
Dexter  was  assigned  to  handle  the 
development  of  an  intercontinen¬ 
tal  program  of  Releases  and  ar¬ 
rangements  were  made  for  ship¬ 
ping  to  Capitol  of  sample  records 
from  all  of  the  diskeries  affiliated 
with  EMI, ' 

Samples  are  studied  here  and 
likely  prospects  for  American  re¬ 
lease  are  ordered.  Within  72  hours, 
master  tapes  of  the  recordings  in 
question  are  en  route  to  Holly¬ 
wood  and  the  release  of  the  import 
Is  integrated  into  the  regular 
Capitol  schedule.  Releases  .thus  far 
have  featured  Willy  Schobbin,  Hol¬ 
land's  leading  trumpeter;  Renata 
Carasone,  Italian  pianist;  and  An- 
gele  Durand,  German  singer.  Next 
release  on  the  singles  program  will 
be  the  Big  Ben  Banjo  Band  of 
London  and  a  chorus.  Platter 
marks  the  first  time  that  an  im¬ 
port  has  been  used  with  Ameri¬ 
can  material — sides  are  "Love 
Plays  the  Strings  of  My  Banjo” 
and  the  theme  from  "Indian  Fight¬ 
er.” 

Expansion  into  the  package 
field  is  slated  for  March  when  a 
total  of  10  albums  will  be  released, 
five  pop  and  five  classical.  Releases 
represent  five  different  countries. 
By  mid-summer,  Capitol  hopes  to 
have  a  minimum  of  a  dozen  album 
releases  a  month  and  at  least  a  pair 
of  singles. 

Meyer  Davis  Bands’  Big 
Place  in  Florida  Sun 

Meyer  Davis  is  blanketing  Flor¬ 
ida  this  season  with  his  orch 
groups  The  Biltmore  Hotel,  Palm 
Beach,  is  booking  a  Davis  orch  for 
the  first  time.  It’ll  be  headed  by 
Paul  Sparr,  longtime  maestro  for 
Davis  orchs  on  the  S.S.  United 
States. 

Other  Davis  orchs  playing  the 
Florida  circuit  this  winter  are  An¬ 
thony  Nobile’s  crew  at  -the  Ponce 
de  Leon,  St.  Augustine,  and. the 
Billy  Marshall  and  Bernie  Dolen 
outfits  at-  the  Everglades  Club, 
Palm  Beach.  A  Davis  group  di¬ 
rected  by  Theodore  Wiegand  cele¬ 
brates  its  20th  consecutive  year  at 
the  Palm  Beach  Breakers  Hotel. 


The  music  biz  has  been  booming 
since  the  start  of  1956.  Disk  sales 
have  been  holding  up  solidly  after 
the  Christmas  rush  while  sheet 
music  has  also  been  showing  un¬ 
usual  strength  across  the  board. 

Fast  getaway  for  th£  disk  biz 
this  year  has  raised  the  possibility 
that  the  industry  may  reach  the 
$300,000,000  sales  total  this  year. 
It’s  expected  that  when  the  returns 
are  all  in  last  year’s  gross  sales 
will  be  over  $250,000,000.  Steady 
rise  in  sales  since  the  introduction 
of  the  new  speeds  around  seven 
years  ago  has  been  due  to  the 
steadily  expanding  number  of  pho¬ 
nograph  machines  in  the  homes. 
Estimates  of  machines  in  home  are 
now  around  30,000,000. 

Sheet  sales,  which  have  had  a 
chronic  condition  for  many  years, 
have  been  holding  fairly  steady 
recently.  While  few  pop  numbers 
get  to  hit  the  500,000  marker  these 
days,  it  seems  s^s  if  the  irreducible 
minimum  in  sales  action  has  'al¬ 
ready  been  hit  and  from  now  on 
things  can  only  get  better. 

Specific  reason  for  the  spurt  in 
copy  activity  over  the  past  few 
weeks  is  ascribed  to  the  number 
of  new,  strong  hits  that  have 
surged  to  the  top.  Numbers  like 
"16  Tons,”  "Memories  Are  Made 
of  This,”  "Great  Pretender,”  "Lis¬ 
bon  Antigua,”  "Rock  •  and  Roll 
Waltz”  and  "Dungaree  Doll,” 
among  others. 


Buddy  Robbins  to  Head 
Jule  Styne’s  Music  Finn; 
Mulls  Script  of  J.J.’s  Life 

Buddy  Robbins  takes  o\ier  as 
manager  of  Producers  Music,  Jule 
Styne’s  publishing  firm  which  is  be¬ 
ing  reactivated.  Styne  recently  ac¬ 
quired  the  score  of  "Two  On  The 
Aisle,”  Broadway  revue  of  a  few 
years  back,  from  E.  H.  Morris. 
Producers  Music  new  push  will 
also  be  in  the  pop  field. 

In  addition  to  his  publishing 
chores,  Robbins  is  also  personal 
managing  comedian  Eddie  Law¬ 
rence  and  tunesmith  Moose  Char- 
lop.  He’s  reppjng  Charlop,  who  is 
branching  out  as  a  disk  artist  via 
the  ABC-Paramount  label,  as  a 
performer  and  not  as  a  cleffer. 
Lawrence  will  also  get  an  ABC- 
Paramount  sendoff  via  a  soon-due 
album  release. 

Robbins  also  is  mulling  the  pos¬ 
sibilities  of  a  film  script  on  the  life 
of  his  father,  J.  J.  Robbins,  vet 
music  man.  The  young  Robbins 
currently  is  looking  for  suitable 
scripters  \o  handle  the  bio  treat¬ 
ment. 


LEGIT  CLICK  CUES  NEW 
ANDY  GRIFFITH  DISKING 

Andy  Griffith  returns  to  the  wax 
field  within  the  next  couple  of 
weeks.  The  hillbilly  monologist  has 
etched  his  first  disks  for  Capitol 
since  clicking  in  the  Broadway 
comedy  "No  Time  For  Sergeants” 
last  fall.  Meantime,  the  diskery  is 
continuing  to  get  extra  mileage  out 
of  Griffith’s  first  disclick,  "What 
It  Was,  Was  Football.” 

Label  is  .reservicing  the  deejays 
around  the  country  and  is  ready¬ 
ing  a  promotional  campaign  aimed 
at  the  north  and  midwest  since 
the  disk,  which  hit  the  800,000 
sales  mark,  went  over  big  only  in 
the  south  and  southwest  its  first 
time  round  two  years  ago. 

MOA  Council  to  Huddle 
Ca  New  Disk  Operation 

Chicago,  Jan.  24. 

The  advisory  committee  of  the 
Music  Operators  of  America  will 
meet  in  Chicago  at  the  Morrison 
Hotel,  Feb.  5-7.  Juke  Box  Music 
prexy  Barney  Young  and  Irvin 
Gwirtz  from  the  Coast  will  meet 
with  committee  members. 

Meet  will  chart  operations  of 
MOA’S  recently  incorporated  rec¬ 
ord  company.  Stock  in  the  com¬ 
pany  is  to  bd  issued  soon. 


Top  Record  Talent  and  Tunes  h 


Wednesday,  January  25,  1956 


Jazz  Names  Get 
LA  TV  Showcase 

Hollywood,  Jan,  24.  . 

Parade  of  top  jazz  talent  to  be 
telecast  in  L.A.  area  will  emanate 
from  Zardi’s  Jazzland  nitery,  here, 
on  KCOP-TV  this  week.  The  Cop¬ 
ley  Press  station  is  tied  to  new 
Zardi  policy,  which  teed  with  ar¬ 
rival  of  Ella  Fitzgerald  last  Tues¬ 
day,  and  will  be  followed  by  a  suc¬ 
cession  of  top.  jazz  names. 

Second  in  series  starts  Feb.  3, 
starring  Stan  Kenton,  to  be  follow¬ 
ed  by  George  Shearing,  Joe  Loco, 
Sarah  Vaughan,  Earl  Bostic,  Count 
Basie,  Errol  Garner,  Harry  James’ 
Stars  aggregation,  and  Louis  Jor¬ 
dan.  KCOP  half-hour  show  will 
be  complete  telecast  of  Zardi 
floorshow. 

Under  deal  teTms,  no  money  will 
change  hands  and  KCOP  is  free  to 
seek  sponsor  for  laydfit.  Under¬ 
standing  is,  however,  that  nitery 
and  station  will  split  50-50  on  any¬ 
thing  over  $1,500  paid  by  Sponsor. 

Baker  Sis  to  Merc 

The  Baker  Sisters  have  been 
inked  by  Mercury  Records. 

The"  two  real  sisters,;  Bobbi  and 
Thelma  Baker,  open  a,t  the  Town 
Casino,  Buffalo,  next  Monday  (23). 


’Hit  Parade’  Lineup 

(On  Jan.  21  NBC-TV  Show) 

1.  Memories  of  This  Montclare 

2.  Sixteen  Tons  . . .  American 

3.  He  . Avas 

4.  Autumn  Leaves ..  Ardmore 

5.  Love  and  Marriage.  .Barton 

6.  Lisbon  Antigua . .  Southern 

7.  Moments  Rem’ber . .  Beaver 

Paul  Siegel  in  Deal 

With  Reich  Publisher 

Paul  Siegel  has  been  named 
American  representative  for  all 
English'  speaking  countries  of  the 
German  publishing  firm,  Edition 
Takt  Und  Ton.  Siegel  will  head 
for  Berlfn  in  March  for  confabs 
with  Heino  Gaze,  Takt  Und  Ton 
prexy,  and  huddles  with  German 
music  industry  chiefs. 

Appointment  of  Siegel  as  U.  S. 
liaison  is  part  of  Gaze’s  program  to 
build  closer  ties  with  the  American 
market  for  the  peddling  of  Ger¬ 
man-originated  material.  Firm  is 
now  organizing  a  soundtrack  li- 
braryx  to  get  in  on  the  telepix  pic¬ 
ture  and  is  readying  masters  for 
sale  to  U.  S.  disk  firms. 

Among  the  Takt  Und  Ton  copy¬ 
rights  that  are  now  being  readied 
for  a  U.  S.  push  are  “Angel  Pie,” 
originally,  titled  “Postilion”;  the 
Werner  Muller  score  for  the  pic, 
"Love  in  Tyrol”;  “Trumpet  Boo¬ 
gie,”  and  “Bon  Soir,  Bon  Soir.” 


y&RIETY 


Music,  In  All  Its  Facets, 
Repped  in  L.A.  Local 

Hollywood,  Jan.  24. 

Series  of  elections  is  being  held 
this  week  by  Local  47  AFM  to  choose 
members  of  a  coordinating  commit¬ 
tee  which  will  help  run  the  local. 
One  member  from  each  of  the  25 
divisions  of  the  union  will  be 
elected  to  the  committee.  By-laws 
of  the  local  have  always  provided 
for  the  establishment  of  the  co- 


MUSIC 


78  rpm  Platters  Get  Another  Jolt 
As  More  Labels  Hike  Price  to  98c 


Pluggers’  Plugger 


♦-  The  78  rpm  platter,  which  has 
I  been  declining  in  importance  ever 
since  the  introduction  of  the  33 


for  the  establishment  of  the  co-  The  Music  Publishers  Contact  and  45  rpm  speeds,  received  an- 

ordinating  committee,  but  nothing  Employees  Union  has  s.et  up  a  pub-  other  push  to  oblivion  this  week 

has  been  done  about  electing  mem-  lie  relations  division  headed  by  when  several  companies  upped 

bers  to  serve  upon  it.  Leo  Diston.  Working  on  the  p.r.  their  prices  on  the  single  78s.  Move 


Divisions  which  will  be  repre-  board  with  Diston  will  be  Ed  Bur-  f0u0WS  the  nattern  set  hv  nr  A 
sented  on  the  committee  are:  the-  ton,  Moe  Schulman  and  Burt  °  °  \  .  patteurn  f*1  °y  .  -CA 
atre,  symphony,  concert  and  march-  Haber.  Victor  last  year  when  it  redesigned 

ing  bands,  commercial  staff,  sus-  Meantime,  MPCE  prexy  Bob  Mil-  its.  pricf  pa tt®rn  and  upped  the 
taining  staff,  free  lance  radio  and  ler  heads  to  the  Coast  today  (Wed,)  ^ice  singles  from  89c  to 

television,  film  television,  records  for  his  annual  huddles  with  mem-  9rCt>o  left  the  45  rpm  singles 
and  transcriptions,  contract  studio,  bers  there.  He’ll  be  gone  about  at  89c- 

free  lance  studio,  sideline  studio,  three  weeks.  Decca  and  Coral  made  their 


music  editors,  supervisors  and  cut¬ 
ters,  ballroom  and  show,  cocktail 
and  entertaining,  modern  jazz, 
western,  dixieland,  latin,  Hawaiian, 
traveling  bands  and  acts,  casual 
sideman,  casual  leader,  corpposers, 
arrangers,  copyists. 

Feyer’s  ’57  Concert  Trek 


ree  weeks.  Decca  and  Coral  made  their 

-  move  to  the  98c  price  for  the  78c 

,  effective  this  week  while  London 

Bob  Mills  Shifts  Ad-Pub 

schedule  Feb.  1.  Other  companies, 

Operations  to  Coast  MGM  also  have  tagged  their  78 

Bob  Mills  is  shifting  his  base  of  Palters  at  98c  with  Columbia  Rec- 
..  ,  ords  being  the  only  major  com- 

»erations  to  the  Coast.  Adveitis-  pany  syn  folding  the  89c  line. 


operations  to  the  Coast.  Advertis¬ 
ing  and  promotion  manager  for 


^er>  pia™st  cur™nt\y  I  Mills  Music  pop  catalog  for  the  I  gies  outsells  the  78  rpm  platters^at 


at  the  Carlisle  Hotel,  New  York, 
is  to  make  a  concert  tour  during 


past  couple  of  years,  he’ll  continue 


mofith  of  March,  1957,  for  Nation-  in  that  capacity  on  the  Coast. 


al  Artists  Corp. 


He  moves  out  today 


His  newest  album,  “Echoes  of  |  Bob  Mills  is  the  son  of  Irving  Mills, 


Spain,”  Is  due  shortly. 


firm’s  v.p.  also  based  on  the  Coast. 


RETAIL  DISK  BEST  SELLERS 


Survey  of  retail  disk  best 
sellers  based  on  reports  ob¬ 
tained  from  leading  stores  in 
22  cities  and  showing  com 
parative  sales  rating  for  tnis 
and  last  week. 


National  g 

Ratine 

This  bast  * 

wk,  wk,  Artist,  Label,  Title  £ 

DEAN  MARTIN  (Capitol)  . 

1  1  “Memories  Are  Made  of  This”  1 

PLATTERS  (Mercury) 

2  3  “Great  Pretender” . 

TENN.  ERNIE  FORD  (Capitol) 

3  2  ^Sixteen  Tons”.... . . .  2 

KAY  STARR  (Victor) 

4  4  “Rock  and  Roll  Waltz” . . . 

NELSON  RIDDLE  (Capitol) 

5  5  “Lisbon  Antigua” . . 

HALEY’S  COMETS  (Decca)' 

6  11  “See  You  Later,  Alligator” . 

DON  CHERRY  (Columbia) 

7  9  “Band  of  Gold” . .  4 

DREAM  WEAVERS  (Decca) 

8  14  “It’s  Almost  Tomorrow** .  10 

EDDIE  FISHER  (Victor) 

9  ..  8  “Dungaree  Doll” . 

GALE  STORM  (Dot) 

10  6  “I  Hear  You  Knocking” • .  3 

ROGER  WILLIAMS  (Kapp) 

11  7  “Autumn  Leaves” .  5 

AL  HIBBLER  (Decca) 

12  13  “He”  .  7 

FRANK  SINATRA  (Capitol) 

13  '  10  “Love  and  Marriage” . 

FOUR  LADS  (Columbia) 

14  20  “No,  Not  Much” . 

PLATTERS  (Mercury) 

15  12  “Only  You” .  6 

BOBBY  -SCOTT  (ABC-Par) 

16  15-  “Chain  Gang” . 

■  CREW-CUTS  (Mercury) 

17  19  “Angels  in  the  Sky” . 

FRANK  SINATRA  (Capitol) 

18A  ..  “Tender  Trap” . 

FRANKIE  LAINE  (Columbia) 

18B  18  ’“Woman  in  Love” . 

FONTANE  SISTERS  (Dot) 

20  16  “Padiy-O”  .  9 

FOUR  LADS  (Columbia) 

21  17  “Moments  to  Remember” .  -8 

RUSTY  DRAPER  (Mercury) 

22  ..  “Are  You  Satisfied” . 

JULIE  LONDON  (Liberty) 

23  ...  “Cry  Me  a  River” . ' 

FOUR  ACES  (Decca) 

24  25  “Love  Is  Many-Splendored” . 

LOUIS  ARMSTRONG  (Columbia) 

25  ..  “Mack  the  Knife” . 
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SIX  TOP 
ALBUMS 


Film  Soundtrack 


FDM  1,  2-595 


GUYS  AND  DOLLS 
Film  Soundtrack 


DL  9023 
ED  2308 


JULIE  IS  HER  NAME 


IN  THE  WEE, 
SMALL  HOURS 
Frank  Sinatra 

Capitol 
W  581 

EBF  1.  2-581 


MISS  SHOW  BUSINESS 


a  national  average  of  two  to  one. 
In  some  areas,  like  Philadelphia 
where  Victor  concentrated  its  45 
rpm  push  several  yea  s  ago,  the 
ratio  is  closer  to  four  to  one.  The 
old  speed  is  still  dominant,  how¬ 
ever,  in  the  country  &  western  and 
rhythm  &  blues  market.  The  ma¬ 
jors  will  continue  to  press  78s  as 
long  as  there  is  a  significant  de¬ 
mand. 

The  decline  in  78  sales  over  the 
I  past  few  years  has  forced  up  the 
1  cost  of  production  on  these  disks 
I  due  to  the  fact  that  runs  are  now 
smaller.  That  cued  the  upping  of 
-  the  price  which,  in  turn,  will 
j  further  decrease  the  market,  i 

None  of  the  major  companies 
are  sorry  to  see  the  78s  go. ;  Be- 
■  sides  being  larger  and  using  more 
1  raw  material,  the  disks  were  more 
difficult  and  expensive  to  handle 
in  transit  due  to  breakage  prob¬ 
lems.  But  the  possibility  that  the 
disk  industry  can  speedily  set  up 
a  two-speed  basis  with  33  rpm  for 
the  majority  of  the  longhair  works 
and  45s  for  the  singles  is  now  a 
rather  distant  prospect  since  the 
remaining  remnant  of  the  78  rpm 
market  appears  to  be  holding  fast. 

Composers  Guild  Asks 
Pic  Prods  to  Set  Up 
Cleffer  Wage  Scales 

Hollywood,  Jan.  24. 

Pay  scales  and  working  condi¬ 
tions  for  composers  and  lyricists 
have  been  submitted  to  member 
companies  of  the  Motion  Picture 
Producers  Assn,  by  the  Composers 
&  Lyricists  Guild  of  America.  Pro¬ 
posals  were  accompanied  by  a  let¬ 
ter  from  Guild  prexy  Leith  Stevens 
requesting  that  negotiations  be 
held  as"  soon  as  possible. 

Guild,  which  is  the  only  creative 
,  group  working  in  film  studios 
without  a  collective  bargaining 
agreement,  has  361  members. 
Group  was  certified  by  the  Na¬ 
tional  Labor  Relations  Board  last 
summer  as  bargaining  agent  for 
the  tunesmiths  and  lyricists. 

Among  its  members  are  Ralph 
Blane  and  Hugh  Martin,  Adolph 
Deutsch,  Ray  Evans  and  Jay  Liv¬ 
ingston,  Hugo  Friedhofer,  Johnny 
Green,  Al  Newman,  David  Rose, 
Miklos  Rosza,  Arthur  Schwartz, 
Dimitri  Tiomkin,  Jimmy  Van 
Heusen,  Franz  Waxman  and  Victor 
Young. 

It’s  understood  that  the  pro¬ 
posals  cover  payment  for  film 
;  scoring  on  a  per-minute  basis  and 
|  payments  for  tunes  on  a  per-song 
i  basis.  They  cover  both  free  and 
1  staff  workers. 

I  - - 

LOMBARDO  TO  SLICE 
FIRST  SET  FOR  CAPITOL 

Guy  Lombardo’s  first  recordings 
away  from  Decca  will  be  made  this 
week  at  Capitol’s  studios  in  New 
!  York.  Coast  label  signed  the  band- 
I  leader  last  fall  when  he  exited 
;  Decca  in  a  huff  after  a  21-year  as- 
sociation. 

!  Lee  Gillette,  of  the  Capitol  Coast 
i  artist  &  repertoire  department  ar- 
i  rived  last  night  <  Tues. )  to  work 
!  with  Andy  Wiswell  in  setting  up 
j  the  initial  Lombardo  sessions.  It  s 
expected  Lombardo  will^do  mostly 
I  albums.  .  r 
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Band  Reviews 


I — [retail  sheet  best  sellers 


COUNT  BASIE  BAND  (15) 

With  Joe  Williams 
Blue  Note,  Chi 

If  the  opening  night  wall- 
.stretching  is  any  indication,  the 
Count  Basie  aggregation  looks  to 
do  SRO  biz  during  its  two-week 
run  at  Chi’s  prime  jazzery,  the 
Blue  Note. 

With  Basie  at  the  keys,  the  line¬ 
up  includes  four  reeds,  three  trom¬ 
bones,  four  trumpets,  drums  and 
guitar.  This  balancing  of  section 
against  sections,  makes  tor  a  solid 
sound, 'without  air  pockets,  and  in¬ 
sures  each  section  of  double  back¬ 
ing  from  the  rest.  With  the  rhythm 
providing  a  driving,  insistent  beat, 
the  total  effect  is  of  a  smashing, 
swinging  sound  with  a  very  solid 
bite. 

Vocals  are  done  by  Joe  Wil¬ 
liams,  his  lusty  style  of  retailing 
the  blues  and  rock  'n  roll  numbers 
getting  sock  response,  especially 
his  “Smack  Dab  In  the  Middle.” 

Gus  Johnson  drums  here  and  it 
is  a  tribute  to  the  teamwork  and 
sound-blending  characteristic  of 
the  band  that  his  virtuosity  does 
not  pop  up  until  his  solo.  Then 
the  rest  get  off  the  stand  ahd  leave 
it  to  him.  With  expert  showman¬ 
ship,  he  has  the  crowd  on  its  feet 
before  he’s  through;  he  plays  with 
driving  gusto  and  an  imaginative 


beat,  with  an  occasional  fancy ; 
drumstick  trick  thrown  In.  Really  j 
a  smash  climax.  GaJbe.  ] 

ART  BLAKEY’S  JAZZ  MESSEN¬ 
GERS  (5) 

Cafe  Bohemia,  N.Y. 

Among  the  rash  of  modern  jazz 
groups  that  have  come  to  the  fore 
in  the  past  couple  of  years.  Art 
Blakey’s  Jazz  Messengers  stands 
out  as  one  of  the  most  potent 
entries.  Combo  is  building  a  hefty 
following  of  the  progressive  school 
cultists  and  is  now  ripe  for  a  bigger 
spread  in  key  city  jazz  rooms. 

Group  is  a  well-organized  unit. 
The  boys  know  their  stuff  and 
though  each  gets  a  chance  to  take 
oft  on  a  cool  riff,  it’s  never  done 
to  the  disadvantage  of  the  combo 
as  a  whole.  Every  solo  takeoff  fits 
neatly  in  to  what  the  group  as  a 
whole  is  trying  to  say.  .The  spark¬ 
plug,  of  course,  is  Blakey’s  skin¬ 
beating,  but  lots  of  plusses  come 
from  Horace  Silver's  piano,  Donald 
Bird’s  trumpet,  Doug  Watkins’  bass 
and  Hank  Mobley’s  tenor  sax. 

Combo’s  musical  accents  are 
ultra-modem  but  there’s  enough 
drive  and  excitement  evident  in  its 
work  to  keep  even  the  uninitiated 
interested.  Repertoire  is  primarily 
(Continued  on  page  48) 
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National 
Rating 
This  Last 
wk.  wk. 


Title  and  Publisher  S  « 

_ z  I  > 

•[Memories  of  This  (Montclare)  2  10 

tSixtech  Tons  (American) ....  5  2 

fHe  (Avas) .  1‘  8 

♦Almost  Tomorrow  (Northern)  3  5 

♦Love  and  Marriage  (Barton) ...  6 

♦Autumn  Leaves  (Ardmore)..  8  .. 

♦Great  Pretender  (Panther)  7  1 

tRock  &  Roll  Waltz  (Sheldon)  4  4 

tLisbon  Antigua  (Southern) . .  9  . . 

tBand  of  Gold  (Ludlow) .  6 

♦Moments  Remember  (Beaver)  . . 

tDungaree  Doir  (Marks) .  10  ~3~ 

♦Memories  of  you  (Shapiro-B) 

♦Woman  in  Love  (Frank) . 

♦Tender  Trap  (Barton) ......  T!  ~ 


OF /Liar  RECORD  RATINGS 
BY  THE  TRADE  PRESS 


On  The  Upbeat 


BARBER  SHOP  JUMP  (Zodiac)  I 

TED  HEATH  ORCH  (London) 

BRIDGE  OF  HAPPINESS 

(Hill  t  Range) 
ARCHIE  BLEYER  (Cadence) 

THE  GRASS  IS  GREEN  (Dandelion)  I 

RALPH  MARTERIK  ORCH  (Mercury) 

I  LL  BE  HOME  (Arc) 

PAT  BOONE  (Dot) 

THE  FLAMINGOS  (Checker) 

I’LL  NEVER  KNOW  (Montauk)  I 

THE  FOUR  LADS  (Columbia) 
v 

MALAGUENA  (E.  B.  Marks) 

TED  HEATH  ORCH  (London) 

MISS  THE  LOVE  (That  I’ve  Been 
Dreaming  Of)  (Lo.o 

BONNIE  LOU  (King) 


Cash  Box  Variety 


Best  Bet  Very  Good 


Dl»k  of  Good 

the  Week 


Be»t  Bet  Very  Good 


NO  ONE  BUT  V00  (Lowery) 

RED  FOLEY  &  KITTY  WELLS  (Decca) 

PENNY,  NICKEL,  DIME,  QUARTER 

(Monument) 

BOB  CREWE  (Spotlight) 

BERNICE  GOODEN  (Capitol) 

RED  HEAD  (Algonquin) 

SOMETHIN'  SMITH  &  THE  RED-HEADS 
(Epic) 

ROLL,  HOT  ROD,  ROLL  (Roosevelt) 

BOB  SPENCER  (Epic) 

TUTTI-FRUTTI  (Venice)  j 

PAT  BOONE  (Dot) 

JIM  LUCAS  (Republic) 

WAIT  FOR  TOMORROW  (Ray  mar) 

JILL  COREY  (Columbia) 

WHERE  THE  WIND  BLOWS  (Pure) 

RALPH  MARTER1E  ORCH  (Mercury) 

WILLIE  CAN  (Acuff-Rose) 

MITCH  MILLER  (Columbia) 

YOU  AND  ME  (Br.mn.0 

MD  FOLEY  *  KITTY  WELLS  (D.cta) 


Best  Bet  Very  Good 

B-(-  (Excellent] 

•  * 

B  (Very  Good)  Good 


Disk  of 
the  Week 
J  (Very  Good) 


New  York 

Mimi  Warren  Trio  holds  over  at 
the  Sheraton-Mayflower  Hotel,  Ak¬ 
ron  until  Feb.  15  .  .  .  Winifred  At¬ 
well,  London  Records  pianist, 
guests  on  Ed  Sullivan’s  CBS-TV 
show  Feb.  19  .  .  .  Deejay  Joe  Pen- 
berthy  (WJR,  Detroit)  in  town  for 
a  quickie  looksee  .  .  .  Abbey  Albert 
Orch  starts  a  four-week  stand  at 
tfie  Hotel  Syracuse,  Syracuse 
(N.  Y.),  Jan.  31  ... .  Nat  (King)  Cole 
kicks  off  a  10-day  Australian  tour 
Feb.  6  .  .  Tony  Martin  opens  at 
the  Fontainebleu,  Miami,  Feb.  14 
for  three  weeks  .  .  .  George  Keane 
and  Phil  Anderson  of  Quality  Rec¬ 
ords  Ltd.,  MGM  Toronto  affiliate, 
in  town  last  week  for  huddles  with 
diskery  topper  Frank  Walker  .  .  . 
Bobbin  Hood  slotted  for  a  special 
stint  at  the  Loew's  Valencia  Thea¬ 
tre,  Jamaica,  for  the  Andrew  Jack- 
son  High  School  Teen  Party  .  .  . 
MGM  Records  pacted  Ray  Gilbert. 

Pres^agent  Elliot  Horne  now 
with  Rasponi  Assoc.  .  .  .  CBS-TV’s 
“Wake  Up  and  Live”  stanza  Sun¬ 
day  (31)  pegged  arouhd  jazzster 
Don  Elliott  .  .  .  Charlie  Fuqua's 
Ink  Spots  set  for  a  run  at  the 
Hacienda  Hotel,  Fresno,  Cal.,  Feb. 
1-9  ..  .  Thrush  Gbna  Gray  opens 
at  Art  Ford’s  Valentine  Club  Jan. 
31  . .  .  .  Leonard  Wolf  off  on  a 
three-week  hop  to  Washington, 
Baltimore,  Philly  and  New  Eng¬ 
land  plugging  disks  by  Danny 
Kaye,  Dorothy  Collins,  The  Mod- 
ernaires  and  Nick  Noble  .  .  .  Irving 
Deutch,  Southern  Music  profes- 
.  sional  manager,  back  from  a  week 
on  the  Coast  huddling  with  Ralph 
S.  Peer  .  .  .  Johnny  Glock,  co¬ 
writer  of  “Pinch-  Me”  with  Diane 
Lampert,  hitting  the  road  to  plug 
Somethin’  Smith’s  Epic  slicing  of 
the  tune  .  .  .  Thrush  Beverly  Ken¬ 
ney  gets  her  first  New  York  show¬ 
casing  at  Birdland  Feb.  2. 


KKOAIICAST  MI  SIC.  |\<  . 


Hollywood 

Albert  Glasser  set  to  compose 
and  conduct  score  on  the  UA  pic, 
“The  Huk.”  .  .  .  Kitty  White  cur¬ 
rent  at  the  Keyboard  .  .  .  Song 
writer  Pony  Sherrell  will  appear 
in  the  Feb.  16  Donn  Arden  Rivue 
at  the  Desert  Inn,  Las  Vegas  .  .  . 
Coral  is  prepping  an/  LP  album 
based  on  the  score  by  Herschel 
Budke  Gilbert  for  the  UA  pic, 
“Comanche.”  .  .  .  Max  Steiner 
signed  by  producer  Robert  L. 
Jacks  to  compose  an  original- score 
for  “Bandido.”  .  .  .  Decca’s  George 
Sherlock  shepherding  A1  Hibbler 
and  Ralph  Young  around  to  local 
deejays  .  .  .  Billy  May  has  been  set 
to  pen  arrangements  of  pop  tunes 
for  Yma  Sumac’s  Feb.  6  opening 
at  the  New.  Frontier  Hotel,  Las 
Vegas. 

Chicago 

Salt  City  Five  plays  the  Preview 
Lounge,  Chi,  Feb.  1-12  .  .  .  Marion 
McPartland  trio  into  the  London 
House  May  2  for  four  frames  .  .  . 
Ben  Arden  opens  at  the  Detroit 
Statler  March  26  for  10  stanzas  .  .  . 
Don  Cornell  set  for  the  Gay  Haven. 
Detroit,  Feb.  17  for  two  frames 
/v  MeGttire;  Jesters  play  the 


Omaha  Auto  Show  Feb.  4  .  .  . 
Ralph  Marteri  doing  one-niters  in 
Texas  through  February;  he  opens 
at  the  Hollywood  Palladium  in 
March  .  .  .  Joseph  Sudy  closes  at 
the  Detroit  Statler  next  Sunday 
(28)  .  .  .  Ted  Weems,  currently  at 
the  Martinique,  Chi,  closes  there 
Feb.  10;  he’ll  be  back  in.  Chicago 
in  April  to  do  one-niters  in  the 
territory  .  .  .  Chuck  Foster  inked 
for  the  Aragon,  Chicago,  April  1- 
June  17  .  .  .  Eddy  Howard  pacted 
for  Chi’s  Aragon,  July  17-Aug.  13. 

Pittsburgh  * 

Don  McGovern,  organist  who  has 
been  at  Frankie’s  Band  Box  on 
Grant  Street  for  several  months, 
has  installed  a  trio  there,  with 
Frank  Natale  on  guitar  and  Johnny 
Ballock  on  accordion  .  .  .  Stan 
Freeman,  pianist,  into  Dore’s  for 
two  weeks  .  .  .  Harry  Walton  three¬ 
some  signed  for  A1  Nobel's  hour- 
long  musical  show  on  KDKA-TV 
every  fourth  Wednesday  .  .  . 
Tommy  King,  formerly  with'Baron 
Elliott  outfit,  joined  studio  crew  at 
Republic  Pictures  .  ,  .  Joe  Schafer 
orch  landed  the  annual  auto  show 
here  at  Hunt  Armory  again  .  .  . 
Babe  Fabrizo  has  joined  Luke 
Riley’s  band  at  Holiday  House  on 
drums.  . 


Scotland 

Stan  Kenton  oreh  set  for  two 
shows  at  Playhouse,  Glasgow, 
March  26  and  27  . ..  .  Don  Cornell 
will  be  opposition  draw  100  yards 
across  the  street  at  Empire  vaude- 
ry  same  nights,  staying  over  for 
entire  week  .  .  .  Chic  Murray, 
patter  comedian  and  yodeller, 
pacted  by  Parlophone  records  .  .  . 
Freddy  Randall  band  into  Play¬ 
house,  Glasgow  .  .  .  Four  Aces’ 
waxing  on°Brunswick  of  “Love  is 
a  Many-Splendored  Thing”  holding 
down  second  place  on  hit  parade 
here;  No.  1  slotting  goes  to  Bill 
Haley’s  “Rock  Around  the  Clock” 
on  Brunswick. 

'ELMORE  WHITE'S  NEW  SPOT 

Elmore  (Baron)  White  has  exited 
Gene  Goodman’s  publishing  firms 
to  take  over  *s  general  professional 
manager  of  Roosevelt  Music. 
Roosevelt  is  a  BMI  operation  head¬ 
ed  up  by  Hal  Fein. 

.  White  had  been  associated  with 
Goodman  for  a  little  more  than  a 
year.  Other  additions  to  Roose¬ 
velt’s  professional  staff  are  Barney 
Fields  in  Chicago  and  Bob  Stern 
on  the  Coast. 


Soundtrackless  Set 

The  “good  old  days”  come  back, 
albeit  briefly,  in  Coral’s  upcoming 
album  of  “Silent  Movie  Music.” 
It’s  played  by  Jack  Shaindlin  at 
the  piano  with  a  rhythm  accom¬ 
paniment. 

Shaindlin,  now  an  arranger  who 
has  worked  on  such  films  as  “Cine¬ 
rama  Holiday,”  is  a  former  silent 
film  pianist.  Material  in  the  al¬ 
bum  follows  the  old  format— and 
bears  such  titles  as  “Head  ’Em  Off 
at  the  Pass’,”  “Life  of  the  Party,’* 
“Pie  in  the  Face”  and  “Follow 
That  Ccfr.” 


AN  OVERNIGHT  SMASljl 
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PROGRAM  TO-DAY 

YESTERDAYS 

ON  THE  BEACH 
WITH  YOU 

Music  by 

JESSE  GREER 

WORDS  &  MUSIC,  Inc. 

1270  Sixth  Ava.  New  York  20 


Themed  m  the  M-G-M  Picture 
"I  LL  CRY  TOMORROW" 


■,,,  CP-Y 
ToWO^°W 


ROBBINS  MUSIC  CORPORATION 

America's  ^Fastest 
■=  Selling ^Records! 
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and  he’s  on  RCA  VICTOR  records 


his  first  RCA  Victor  recording! 


LIPSTICK  AND  CANDY  AND 
RUBBERSOLE  SHOES 

c/w 

WINTER  IN  NEW  ENGLAND 


20/47-6416 


“New  Orthophonic”  High  Fidelity 


the  dealer’s  choice 
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New  Houston  Terpalace, 
One  of  Largest  in  Texas, 
Accents  Latino  Combos 

Houston,  Jan.  24.  .  I 
A  new  dancehall-nitery  featuring  ‘ 
Latin-American  acts  and  music  j 
with  capacity  of  over  2,000  has : 
opened  here.  With  dancing  area  of  > 
4,000  squ&re  feet,  club,  called  the 
Pan-American,  is  one  of  Texas’ 
largest.  Total  investment  in  new 
brick-exterior  structure  is  over 
$300,000.  Club  is  venture  of  Mr. 
and  Mrs.  Louis  Kherker,  Detroit 
property-owners  who  the  past  sev¬ 
en  years  •  have  operated  a  small 
Latin-American  club  here. 

New  spot  has  already  had  heavy 
patronage  from  among  Houston’s 
some  36,000  Latin-Americans.  Up 
to  now'  spots  where  music  and 
variety  talent  could  be  caught  con¬ 
sisted  chiefly  of  two  hotel  rooms, 
Cook’s  Hoedown,  for  western  fans, 
a  few  Negro  spots,  and  city-owned 
City  Auditorium,  Coliseum  or 
Music  Hall.  The  municipal  halls, 
of  course,  aren’t  specialized  to¬ 
ward  ballroom  or  night  club  ac¬ 
commodations. 

Former  Mexican  film  director 
Jorge  Lopez-Portillo  is  entertain¬ 
ment  director.  He  brought  in  Mex¬ 
ican  singer  Fernando  Fernandez 
for  three-day  frame  past  week-end 
as  starter  of  name  act  parade.  Most 
acts  will  be  obtained  from  Mexico, 
but  bands  from  both  sides  of  the 
border  will  be  booked.  Orchs  of 
calibre  of  Perez  Prado,  Ralph 
Flanagan  and  Ralph  Martieri  are 
being  eyed.  The  local  Claro  Gal¬ 
van  group  (12)  will  be  house  band. 
Acts  will  do  two  shows  a  night. 

At  start,  spot  will  be  open  only 
four  nights— Wednesdays  for  pop¬ 
ular-priced  dance,  and  weekends. 
Admission  will  range  from  $2.50 
top  per  person,  depending  on  what 
talent  is  being  offered.  Soft  drinks, 
beer  and  setups  for  liquor  brought 
in  by  payees  will  be  sold. 

Sadoff  to  Avas 

Bob  Sadoff  is  switching  from 
Bourne  Music  to  take  over  as  gen-  | 
eral  manager  of  the  Avas  and  J 
Veronique  music  firms.  Sadoff  had  j 
been  professional  manager  at ' 
Bourne  for  the  past  two  years.  I 
The  Avas-Veronique  operation  is 
headed  up  by  Sven  Sommer.  Doc 
Berger  remains  as  firms’  contact- 
man  reporting  to  Sadoff. 


SACRIFICE! 

BIG,  ROOMY  7-PASSENGER 

DE  SOTOS 

Ideal  for  transporting  band  I 
instruments  and  musicians  1 
. .  .  equipment  and  costumes!  1 

’53  De  Sotos  $99 
’54  De  Sotos  299 

FULL  PRICE 

These  are  fleet  transportation  ve¬ 
hicles  .  .  .  used,  but  expertly 

maintained  .  .  .  with  thousands  of 
miles  of  dependable,  economical 
transportation  still  left  in  them. 
Completely  reconditioned  .  .  .  me¬ 
chanically  perfect  .  .  .  clean  paint 
lobs.  Quantity  is  limited,  so  hurry 
...  first  come,  first  served! 

;  COME  IN  .  .  .  WRITE  .  .  . 
WIRE  AT  ONCE! 

Mr.  Henry  Becker 

KING  FORD  MOTORS,  INC. 

351  Grand  Concourse,  Bronx,  N.  Y. 
CYpress  2-9400 
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Compiled  from  Statistical  Reports  of  Distribution 
Encompassing  the  Three  Major  Outlets 

Coin  Machines  Retail  Disks  Retail  Sheet  Music 

as  Published  in  the  Current  Issue 


NOTE:  The  current  comparative  sales  strength  of  the  Artists  and  Tunes  listed  hereunder  is 
arrived  at  under  a  statistical  system  comprising  each  of  the  three  major  sales  outlets  enu¬ 
merated  above.  These  findings  are  correlated  with  data  from  wider  sources,  which  are  exclusive 
with  Variety.  The  positions  resulting  from  these  findings  denote  the  OVERALL  IMPACT  de¬ 
veloped  from  the  ratio  of  points  scored,  two  ways  in  the  case  of  talent  ( coin  machines,  retail 
disks )  and  three  ways  in  the  case  of  tunes  (coin  machines,  retail  disks  and  retail  sheet  music). 


TALENT 


POSITIONS 
This  Last 
Week  Week 


ARTIST  AND  LABEL 


DEAN  MARTIN  (Capitol) .  Memories  Are  Made  of  This 

PLATTERS  (Mercury) . jonly^if tenAe* 

TENNESSEE  ERNIE  FORD  (Capitol)  .....  Sixteen  Tons  ' 

KAY  STARR  (Victor) . .  . .  Rock  and  Roll  Waltz 

NELSON  RIDDLE  (Capitol) .  . . .  Lisbon  Antigua 

DON  CHERRY  (Columbia) .  Band  of  Gold 

DREAM  WEAVERS  (Decca) . .  It’s  Almost  Tomorrow 

BILL  HALEY’S  COMETS  (Decca)  . .  See  You  Later,  Alligator 

EDDIE  FISHER  (Victor) .  Dungaree  Doll 

*  fl  Hear  You  Knocking 

GALE  STORM  (Dot) . J  Memories  Are  Made  of  This 

(Teen  Age  Prayer 


POSITIONS 
This  Last 
Week  Week 


TUNES 

(*ASCAP.  fBMI) 

TUNE 

•{•MEMORIES  ARE  MADE  OF  THIS... 

*GREAT  PRETENDER . 

fSIXTEEN  TONS . 

fROCK  AND  ROLL  WALTZ . 

"•{•LISBON  ANTIGUA . 

♦It’S  ALMOST  TOMORROW . 

fBAND  OF  GOLD . 

fHE .  . 


PUBLISHER 

. .  Montclare 
....  Panther 
. .  American 
....  Sheldon 
. . .  Southern 
. . .  Northern 
....  Ludlow 
.  Avas 


Kenton  British  Dates 
Sell  Out  in  Advance, 
Mull  Satchnio  Tour 

London,  Jan.  24. 

Stan  Kenton’s  first  concert 
the  Royal  Albert  Hall  on  March 
11  is  already  completely  sold  out 
and  his  repeat  concert  at  the  same 
spot  on  April  1  is  also  filled,  ex- 
:  cept  for  a  handful  of  high-priced 
"seats.  ■  . 

|  So  heavy  are  the  demands  that 
the  organizers  have  decided  to  fix 
three  more  concerts  for  the  Ken¬ 
ton  orchestra  at  the  7,000-seater 
Albert  Hall.  These  take  place  on 
April  8,  knd  two  farewell  concert 
on  April  12,  :at  9:15  p.m. 

All  round  the  country,  where 
Kentqn  is  to  appear,  reaction  has 
been  solid  and  fans  have  been 
rushing  to  book  seats  for  the  first 
American  band  to  play  in  this 
country  for  20  years. 

There  is  a  possibility  that  Louis 
Armstrong  and  his  All-Stars  will 
play  a  fortnight’s  tour  in  Britain 
commencing  on  May  5.  He  would 
appear  on  a  reciprocal  basis  with 
a  British  band,  and  Armstrong’s 
personal  manager,  Joe  Glaser,  is 
at  present  negotiating  final  de¬ 
tails. 


Band  Reviews 

mmm—mm  Continued  from  page  46 

original  material  with  some  of  the 
numbers  running  for  as  long  as  15 
minutes  each.  That’s  a  long  time 
for  single  item,  but  Blakey  and  his 
boys .  put  enough  variation  and 
imagination  in  the  rendition  to 
keep  it  from  getting  tiresome. 

Paradoxically,  Blakey  sets  the 
modern  tone  with  a  primitive  stick 
technique.  He  beats  it  out  with  a 
jungle-like  fervor  that  hits  hard 
and  effectively.  For  added  show¬ 
manship,  he’s  added  fluorescent 
paint  to  his  'sticks  and  y/orks 
against  an  ultra-violet  black  light 
radiation.  It’s  an  effective  setting 
for  Blakey’s  driving  musical  moods. 
.  A  typical  set  will  include  such 
items  as  “Arvilla  &  Tequilla” 
(penned  by  Hank  Mobley),  “Mes¬ 
sage  From  Kenya”  (a  Blakey  orig¬ 
inal)  and  “Night  In  Tunisia” 
(penned  by  Dizzy  Gillespie). 

Gros . 

Mizzy  to  Coast 

Cleffer  Vic  Mizzy  leaves  for  the 
Coast  shortly  to-  begin  work  on  two 
new  musical  films  for  MGM. 

Mizzy  last  worked  for  the  studio 
on  the  pic,  “Easy  To  Love.” 


*LOVE  AND  MARRIAGE . . .  Barton 


a  wonderful  v 
seasonal  song 


8TYNE  AND  CAHN’3 


fDUNGAREE  DOLL. 


III.  Lift  l 


JOE  GLASER,  Pm s. 
New  York  I  Chicago 
-o  5rh  *vc  PL  9.4600  |  203  No.  Wobash 


.  applies  the  same  technique  to  the 

.  |  .  |  I  bottom  deck. 

JOCKS,  JllkOS,  UISKS  Alma  Cogan:  “Never  Do  A 

_  _  _  Tango  With  An  Eskimo”-“Twenty 

=  Continued  from  page  42  ==  Tiny  Fingers»  (RCA  Victor).  Trou- 

group’s  harmony  style.  “Vino  ble  with  “Eskimo”  is  that  most 
Vino”  has  a  pleasant  frisky  appeal,  listeners  will  never  get  a  chance 
The  tune  is  in  “The  Rose  Tatoo”  to  heed  tunesmith  Tommie  Con- 
film.  nor’s  warning.  Tune  has  no  associ- 

Jimmy  Young:  “I’ll  Look  At  ation  for  anyone  but  an  arctic  tour- 
You”-“Someone  On  Your  Mind”  ist,  but  Alma  Cogan  sounds  like 
(London).  Jimmy  Young  has  an  she’s  been  there.  Tune’s  chile 
original  and  infectious  way  with  a  bounce  may  get  it  some  spins, 
song.  Although  he  can  be  classi-  “Twenty  Tiny  Fingers,”  on  the 
fied  in  the  country  &  western  flip,  is  a  cute  entry  that’s  had 
groove,  he  sells  for  pop  appeal,  more  success  in  England  than  hi 
“I’ll  Look  At  You”  has  an  offbeat  the  U.S.  Miss  Cogan  may  change 
melodic  arrangement  but  Young  the  tide. 

develops  it  for  a  strong  impact.  He  Dick  Roman:  “Hold  Me  For- 

— "  " 1  ■  - ;  ever”-“Say  The  W  o  r  d’.’  (AA). 

“Hold  Me  Forever^’  is  in  the  big 
|  ballad  idiom  and  Dick  Roman  de- 
,  _  |  livers  it  importantly.  Tune  has  a 

it  Tl  stepout  chance  with  a  solid 

■  ■  ■  ■  ■  1  melody-lyric  blending  aptly  suit- 

1  ■■  D  fl  1 1 1  i 1  ing  Roman’s  romantic  rendition. 

| II  |  U|||  I1  Hes  ™ore  rhJ'thmic  on  “Say  The 

^  I  ■  Ruth  Carroll:  “One  Honest 

Blfl  P.  Love”-“Partners  For  Life”  (King). 

|  II  |  *  |  Ruth  Carroll  gets  a  strong 

II V  i1  crack  at  the  rhythm  &  blties 

m  ■  ■■  a  ,  I  ^tth  One  Honest  LoVe,” 

iTON  HOTEL  Shes  got  all  the  rockin’  gim- 

jew  Ynrb  a  H11^®  down  Pat  and  her  rendi- 

I  or*  ■  tlon  Wlll  appeal  to  the  blue  jeans 

msecutive  Engagement  jt  s^- .  ,  Tune,  however,  rates  a 

■  _ . _  pO  straight  pop  workover.  “Partners 

cfltfOwVTJPlf  u  cflJPP  Tor  Life”  is  off  the  assembly  line. 

M  *  u  m  *  M  M  "  Johnny  Guarnieri  Quartet:  “A 

Gliss  To  Remember”-“Pipsqueak 
Parade”  (Barclay).  Johnny  Guar¬ 
nieri  is  a  keyboard  master  who’s 
at  his  best  when  he  works  over  a 
light  and  melodic  strain.  “A  Gliss 
To  Build  A  Dream  On,”  his  own 
composition,  gives  him  the  chance 
to  go  to  town.  It’ll  be  a  favorite 
with  the  deejays  who  like  to  put 


RAYMOND  PAUL 
TRIO 

DEWITT  CLINTON  HOTEL 

Albany,  New  York 

Continuing  Lengthy  Consecutive  Engagement 


ASSOCIATED  BOOKING  CORPORATION 


a  little  taste  into  their  program¬ 
ming.  “Pipsqueak  Parade”  is  a 
lightweight  piece  that  has  some 
attractive  qualities. 


Legit’s  No  Hits 

-  Continued  from  page  43  » 

anything  to  play  with  this  season. 
RCA  Victor  brought  out  the  origi¬ 
nal  cast  set  and  got  a  mid-hit  with 
Perry  Como’s  “All  At  Once  You 
Love  Her.”  The  James  Mundy- 
John  Latouche  score  for  “The 
Vamp,”  which  folded  after  an 
eight-week  run  on  Broadway,  got 
little  disk  action.  Victor  had  the 
original  cast  album  rights,  but 
bowed  out. 

“Pipe  Dream”  and  “The  Vamp” 
were  the  only  tuners  to  hit  the 
Broadway  boards  this  season. 
Among,  the  pre-Broadway  tryout 
shipwrecks  were  “The  Amazing 
Adele,”  "Reuben,  Reuben”  and 
‘Pleasure  Dome.” 
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Sensationally  recorded  by 

KAY  CEE  JONES 


Hollywood 
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FOREVER  DARLING 

and 

IE  STRAW  HAT  SONG 
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MOTORAMA  WAVE  OF  FUTURE 


It’d  Impress  Even  U.  S.  Cafe  Men 

Salzburg,  Jan.  24. 

Eight  years  ago,  restaurateur  Hermann  Winkler  built  himself 
a  cafe-restaurant  on  top  of  a  mountain  above  the  town.  To  get 
people  up  to  it,  he  built  an  elevator  through  the  mountain. 
(There’s  a  fee).  And  to  attract  customers,  he  instituted  a  policy 
of  three  different  bands  all  playing  at  the  same  time,  in  different 
rooms.  Cafe  Winkler  is  endowed  with  a  great  view  of  Salzburg, 
the  river  and  other  mountains  and  had  become  the  leading  tourist 
spot  in  this  hot  tourist  center. 

The  extent  to  which  all  this  has  paid  off  has  now  been  revealed 
for  the  eight  years  of  operation.  In  that  time,  the  “King  of  the 
Monchsberg”  has  grossed  50,000,000  Schillings,  which  is  a  nifty 
$2,000,000,  and  paid  $500,000  taxes.  His  advertising  amounted  to 
$100,000, ‘fabulous  here,  most  of  which  was  spent  outside  Austria. 
For  one  detail  900,000  flyers  have  gone  out  to  travel  agencies  all 
over  the  world.  Promoter  Winkler  now  has  another  baby — the 
newest  hotel  in  Salzburg.  By  coincidence,  called  the  Hotel  Winkler. 


Intimes  Seen  as  Answer  to  Waning 
Hub  Nitery  Biz;  Aids  Local  Talent 


Boston,  Jan.  24.  -4- 

Class  intimate  spots,  with  name., 
and  semi-name  policy,  no  cover  or 
minimum,  serving  liquor,  hors  d’- 
oeuvres  and  coffee  (if  anyone  wants 
it),  seating  up  to  100,  are  seen  as 
the  answer  to  the  waning  nitery  biz 
in  Boston. 

With  supper  rooms  in  the  town 
cut  to  only  three  running  shows, 
Blinstrub’s,  Bradford  Hoof  and 
Steuben’s,  rooms  with  the  above 
format  are  getting  a  heavy  play 
from  Bosto'lrians  who  want  relaxa¬ 
tion  before  or  after  the  theatre. 

The  new  trend  is  seen  in  the 
success  of  Charlie  Locke’s  newly- 
opened  Guys  and  Dolls  spot  on 
Tremont  St.  in  the  heart  of  the 
theatre  district.  Room  seats  70,  has 
a  policy  of  semi-names,  with  occa¬ 
sional  big  names,  and  is  garnering 
heavy  biz.  Currently  four  acts  are 
on,  Art  Lund,  Joe  Cardinal  Trio, 
Patricia  Many  and  Bill  St.  Clair. 

Since  policy  at  Guys  and  Dolls 
has  begun  to  pay  off,' a  number  of 
other  jspots  around  town^are  adopt¬ 
ing  the  format  and  at  least  two  new 
ones  are  planning  on  opening 
shortly. 

High  cost  of  doing  biz  is  seen  as 
reason  for  the  fading  of  supper 
rooms  with  shows  hereabouts,  but 
cost  is  also  a  sore  spot  in  the  small 
rooms  too.  One  intimate  spot  oper¬ 
ator  reported  that  with  a  packed 
week  and  two  good  semi-name  acts 
and  a  trio,  he  was  $128  in  the  red. 
“With  just  a  pianist  in  here  I  made 
money,”  he  said. 

The  mushrooming  of  the  small 
rooms,  and  their  development  away 
from  the  saloon-barroom- joint  type, 
is  having  a  good  effect  for  local 
talent,  however.  ’  One  looking  for 
low-cost  acts,  are  giving  local  song¬ 
sters  the  nod.  Because  of  split  book¬ 
ings,  layoffs  and  general  biz  con¬ 
ditions,  however,  small  room  own¬ 
ers  are  not  having  much  trouble  in 
picking  up  some  pretty  good  names 
for  dates  here  and  there. 


$3,500,000  FACELIFT 
FOR  VEGAS  SAHARA 

Hotel  Sahara  officials  have  dis¬ 
closed  18-month  remodeling  and 
builtling-plan  which  will  cost  an 
estimated  $3,500,000  and  expand 
the  hotel’s  capacity  to  750  rooms. 
Bli^prints  call  for  enlargement  of 
Ca'sbar  lounge,  which  has  proved 
to  "be  a  late-hour  biz  boon  what 
with  the  long-run  engagements  of 
Louis  Prima  &  Keely  Smith,  An¬ 
dre  Previn  and  other  names  that 
loom  large  on  lounge  marquees. 

Dressing  'rooms  backstage  will 
come  in  for  remodeling  and  en¬ 
larging  and  an  improved  lighting 
and  audio  system  is  also  set  for 
the  hospice’s  supper  club.  Initial 
phase  of  the  project  gets  under¬ 
way.  this  spring. 

Mpls.  Auto  Show  Score* 

Minneapolis,  Jan.  24. 

First  Minneapolis  auto  show  in 
18  years,  with  Phil  Silvers  and 
Patti  Page  as  the  entertainment 
headliners  and  promoted  by  local- 
ite  Max  Winters,  proved  a  financial 
success. 

In  eight  days  paid  attendance 
was  138,108  at  $1  a  throw.  Also, 
dealers  attributed  over  400  new 
car  sales  to  it. 


Checking  Tax  Is  Thrown 
Into  N.  Y.  Hopper  Again 

Albany,  Jan.  24. 

Sen.  Fred  G.  Moritt,  Brooklyn 
Democrat,  has  reintroduced  his  bill 
amending  the  general  city  law  to 
permit  the  imposition  by  cities  of 
a  tax  not  exceeding  50%  on  rentals 
and  other  income  from  coat  and 
hat  checking  concessions.  The 
measure  has  usually  passed  the 
Upper  House,  but  died  in  a  com¬ 
mittee  of  the  Assembly. 

Moritt,  lawyer,  composer  and 
former  professional  singer,  be¬ 
lieves  that  cities  should  be  per¬ 
mitted  to  vote  a  levy  on  hat  check¬ 
ing  income,  in  view  of  w.hat  he 
says  is  the  very  large  annual 
“take.”  Night  clubs  are  among 
those  who  oppose  the  measure. 

Overall  Revamp 
Set  for  AGVA’s 
Welfare  Fund 

The  welfare  fund  of  the  Ameri¬ 
can  Guild  of  Variety  Artists  is  get¬ 
ting  an  overall  revamp  which  in¬ 
cludes  a  reshuffling  of  the  trustees, 
plus  a  new  deal  on  the  insurance 
premiums  which  is  expected  to 
more  than  treble  the  residue  in  the 
fund's  treasury. 

Under  a  new  deal  made  at  the 
behest  of  Nat  Abramson,  head  of 
the  WOR  Artists  Bureau,  .who  is 
an  employer  trustee  of  the  fund, 
Lloyd’s  of  London  has  rewritten  its 
contract  with  the  welfare  fund 
which  reduces  the  one-nighter  pre¬ 
mium  from  40c  to  30c,  and  the 
weekly  rates  from  $2.40  to  $2.  At 
the  same  time,  the  new  agreement 
has  the  insurance  company1  contrib¬ 
uting  10%  of  the  premium  for  ad¬ 
ministration  purposes. 

As  result  of  the  new -agreement, 
and  also  due  to  the  increased  num¬ 
ber  of  minimum  basic  agreements 
signed  by  the  union,  Abramson 
says  that  the  era  is  approaching 
when  the  premiums  from  the  pres¬ 
ent  welfare  program  will  be  able  to 
pay  for  accident  and  health  insur¬ 
ance  for  the  union  members. 

Another  important  facet  of  the 
welfare  fund  will  be  the  reshuf¬ 
fling  of,  the  employer  trustees. 
George  A.  Hamid,  prexy  of  GAC- 
Hamid  Inc.,  is  expected  to  be 
elected  trustee  of  the  fund.  Hamid, 
at  one  time  a  bitter  opponent  of 
the  AGVA  insurance  program,  will 
succeed  Hy  Cantor,  prexy  of  the 
Carter  Hotel  chain,  who  will  main¬ 
tain  his  interest  in  the  union  ac¬ 
tivity  by  becoming  an  alternate  in 
the  fund. 

Thus  the  employer  trustee  setup 
will  comprise  Abramson;  Nick 
Prounis,  operator  of  the  Versailles. 
N.  Y.,  and  Hamid.  Employer  alter¬ 
nates  will  be  Eddie  Elkort,  Cantor, 
and  one  other  member  still  to.  be 
elected.  AGVA  reps  are  former 
Congressman  fi'om  Queens,  Wil¬ 
liam  Brunner;  Dave  Ferguson,  ex¬ 
ecutive  secretary  of  the  Jewish 
Theatrical  Guild,  and  Rabbi  Ber¬ 
nard  Birstein,  of  the  Actors’ 
Temple,  N.  Y. 


ON  SALES  TALENT 


By  JOE  COHEN 

The  General  Motors  Motorama 
is  probably  the  most  expensive 
touring  show  in  the  entertainment 
field.  It  is  engineered  with  preci¬ 
sion,  and  produced  with  taste  and 
imagination.  The  Motorama,  which 
opened  Thursday  and  wound  up 
yesterday  (Tues.)  (19)  at  the  Wal¬ 
dorf-Astoria,  N.  Y.,  played  to  40,- 
000  daily  for  free. 

But  the  lure  of  this  kind  of 
show  business  cannot  be  measured 
by  the  number  standing  in  line 
around  the  hotel  waiting  for  their 
turn  to  pass  through  the  wickets. 
Local  auto  shows  in  various  cities 
in  the  U.  S.,  presented  with  a  few 
name  acts,  carry  some  stiff  admis¬ 
sion  prices.  But  the  biggest  of  them 
all  is  for  free.  The  Mbtorama  is 
running  day  and  date  with  a 
Chrysler  display  which  is  playing 
to  about  10,000.  Thus,  with  these 
two  shows,  a  total  of  approximate¬ 
ly  50,000  are  possibly  drained  from 
the  boxoffices  in  New  York. 

Some  show  biz  savants  feel  the 
GM  display  •ds  the  forerunner  to 
show  business  of  the  future. 
Eventually,  they  say,  a  greater  part 
of  show  business  (it  may  even  be 
here  today)  will  be  1  underwritten 
by  gigantic  firms  with  a  product 
to  peddle  and  with  a  bankroll  that 
seemingly  has  no  bottom.  It’s  also 
a  kind  of  show  business  that  will 
be  built  to  the  specifications  of 
sales  departments  and  engineers. 
Thus  the  Broadway  of  the  future 
may  be  nurtured  on  the  assembly 
line  in  Detroit  and  plotted  in  the 
counting  rooms  of’ New  York.  . . 

It’s,  of  dourse,  an  elaboration  of 
the  oldtime  medicine  show,  where 
“my  assistant  will  pass  among 
you  with  a  few  bottles.”  The  pres¬ 
ent  day  radio  and  video  setup,  of 
course,  is  dependent  upon  sponsor¬ 
ship.  And  who  is  to  say  that  the 
dice  table  at  the  Las  Vegas  cafes 
do  not  sponsor  a  lot  of  expensive 
entertainment?  • 

But  if  the  GM  Motorama  is  the 
forerunner  of  show  business  of  the 
future,  the  1956  model  is  indeed 
glossy  and  inviting.  It  tells  about 
the  present  GM  models  and  those 
(Continued  on  page  52) 


Nitery,  Hotel  Help  Will 
Be  Vitally  Affected  By 
Hans  Paul’s  Tips  Suit 

Nitery  and  hotel  employees  will 
be  vitally  affected  by  a  suit  insti¬ 
tuted  by  Internal  Revenue  Service 
to  recover  income  tax  on  $67,070 
in  tips  which  a  former  headwaiter 
at  the  Hotel  Waldorf-Astoria,  N.  Y„ 
failed  to  declare.  As  a  result  of 
this  case  against  Hans  Paul,  now 
retired  and  living  in  Florida,  the 
Government  is  broadening  its  in¬ 
vestigation  into  hotel  employee  in¬ 
come  to  other  spots  and  other 
cities. 

According  to  Claude  C.  Phil- 
lippe,  Waldorf  veepe,  the  inn 
collects  between  $500,000  and 
$1,000,000  annually  in  tips  on  be¬ 
half  of  the  waiters.  Only  5%  of 
the  banquet  clients  pay  individual 
servitors,  the  bulk  of  the  banquet 
givers  paying  around  15%  for 
service  directly  to  the  hotel.  Of 
the  money  collected  by  the  Wal¬ 
dorf,  about  two-thirds  goes  to  the 
waiters,  the  remainder  going  to 
those  above  that  position,  such  as 
captains  and  headwaiters. 

Paul’s  case  came  to  the  rev¬ 
enues’  attention  because  of  his 
Wall  St.  investments  of  $10,000. 
Period  covered  in  the  indictment  is 
from  1949  to  1952.  His  base  pay 
was  $3,000  annually.  In  1949  he 
reported  -as  his  income  the  sum  of 
$13,680,  whereas  the  Government 
contends  it  should  have  been  $39,- 
784;  in  1950  he  reported  $14,488, 
whereas  the  Government  claims  he 
took  in  $24,357.  The  following 
year,  he  reported  $16,196,  as 
against  the  claim  of  $29,220.  In 
1952,  Paul  admitted  $,16,196  and 
the  Government  says  it  was  $29,316. 


New-Law  Gaining  in  Naciohal  Hotel; 
Cuba  All-Out  for  Tourist  Trade; 
Travel  Bureaucrats  on  Junket 


Heap  of  Endorsers 

Comedian  Joey  Adams,  fresh 
from  a  date  in  Miami  Beach, 
relates  that  one  of  the  new 
hotels  has  about  30  partners, 
with  each  registered  partner 
representing  an  investment  by 
several  people. 

Adams  says  that  when  the 
inn  issues  a  check,  it  looks  like 
a  petition. 


Coast  Ops  Hit  By 
Free  Rehearsals 
Ban  for  Tooters 


Hollywood,  Jan.  24. 

Local  niteries,  beset  by  dimin¬ 
ishing  business  and  rising  costs, 
have  been  hit  with  another  hefty 
expense  by  Local  47  AFM.  Musi¬ 
cians  union  has  abolished  free  re¬ 
hearsal  time  for  the  niteries. 

Up  to  the  beginning  of  this  year, 
the  town’s  top  niteries  and  hotel 
rooms  were  permitted  three  hours 
of  free  rehearsal  time  for  each 
new  show.  Now,  they  must  pay  $4 
per  sideman  and  $6  for  the  leader 
for  each  hour  of  rehearsal— plus, 
of  course,  the  usual  social  security, 
California  unemployment  tax  and 
other  contributions. 

While  there  has  been  some 
grumbling  on  the  part  of  local 
bistro  operators,  it’s  generally  ex¬ 
pected  that  the  new  rate  will  stand. 
Nitery  owners  feel  the  rates  are  a 
result  of  the  current  battle  within 
the  union,  with  the  present  admin¬ 
istration  determined  to  increase 
rates  and  revenue  where  possible. 
Naturally,  it’s  a  charge  that  isn’t 
being  made  openly. 

Understood  some  of  die  niteries 
have  requested  an  opportunity  to 
discuss  the  no-rehcarsal  regulation 
with  Local  47  toppers,  and  meet¬ 
ings  may  be  held  within  the  next 
few  days.  Little,  however,  is  ex¬ 
pected  to  result  from  the  talks, 
bistro  bosses  pointing  out  that 
there  is  no  precedent  for  a  reversal 
of  such  a  ruling. 


By  JAY  MALLIN 

Havana,  Jan.  24. 

Havana’s  first  hotel  nightclub 
opened  (19)  with  the  inauguration 
of  the  Hotel  Nacional’s  Casino  Pa- 
risien.  Gambling,  dancing  and  din¬ 
ing  and  floor  shows  are  included. 

Actually,  three  “opening  nights’* 
were  held.  On  the  19th,  a  charity 
benefit  for  the  Cancer  League  was 
held.  •  On  the  20th  the  press  and 
special  guests  of  the  hotel  were 
invited.  These  guests  included 
about  60  persons,  mainly  travel 
officials,  who.  were  flown  to  Ha¬ 
vana  in  a  chartered  flight  from 
Miami.  On  the  21st  the  casino  was 
opened  to  the  public. 

Eartha.  Kitt  starred  in  the  in¬ 
augural  shows.  Music  was  supplied 
by  Guillermo  Portales’  Orchestra 
Parisien  and  Walfredo  Reyes  and 
his  Cuban  Orchestra. 

An  entire  ground  floor  wing  of 
the  National  was  renovated  to  in¬ 
stall  the  nightclub.  Decor  is  by  Jac 
Lessman  of  New  York.  A  special 
ramp  was  constructed  to  provide 
the  .casino  with  its  own  entrance. 

The  casino  has  three  sections: 
the  Casino  Parisien  (dining  and 
dancing),  the  International  Casino 
(gambling)  and  the  Starlight  Cock¬ 
tail  Terrace  (bar). 

The  casino  is  being  run  by  Wil¬ 
bur  Clark,  who  also  runs  Las 
Vegas’  Desert  Inn.  Actual  manage¬ 
ment  is  in  the  hands  of  Sam  Tucker 
and  Eddie  Cellini. 

Until  a  law  was  recently  passed 
enabling  hotels  to  install  casinos, 
there  were  none  in  any  Havana 
hotels.  The  Varadero  Intcrnacional, 
[  however,  located  in  the  resort  town 
of  Varadero,  has  had  a  casino  for 
several  years  under  a  special  li¬ 
cense. 


Cops  Need  New  Adjectives 
To  Ban  Newark  Stripping 

Newark,  Jan.  24. 
The  recently-enacted  ban  on 
strips  was  ruled  illegal  by  Judge 
Frederic  R.  Cole  in  Superior  Court 
here  last  week,  on  the  ground  that 
the  dance  the  statute  sought  to 
outlaw  was  not  in  itself  “lewd, 
obscene  and  indecent.” 

Judge  Cole,  in  making  his  rul¬ 
ing,  continued  a  restraining  order 
which  sought  to  prevent  enforce¬ 
ment  of  the  new  legislation  in  the 
two  burley  houses  here,  the  Adams 
and  Empire.  Jurist,  however,  didn’t 
Issue  a  formal  order  preventing 
enforcement,  so  that  the  city  could 
be  left  with  an  opening  to  fight 
the  case  on  other  grounds. 


CHI  CAFE  BOOKINGS 
FAVORED  BY  TIMING 

•  Chicago,  Jan.  24. 

Two  current  Chi  cafe  talent 
bookings  serve  to  point  up  the  old 
j  saw  that  “timing  is  very  impor¬ 
tant.”  Dr.  Arthur  Ellen,  hypnotist, 
opened  at  Chi’s  Black  Orchid  last 
week  for  an  eight-week  run  at  the 
same  time  that  the  Chicago  Daily 
News  is  front-paging  a  hypnotism 
series.  Also,  an  Ellen  hypnotic 
sleep  disk  is  being  sold  at  $5  over 
the  airwave^. 

Meanwhile,  Universal  is  preem- 
ing/.The  Benny  Goodman  Story” 
at  the  Chicago  Theatre  Feb.  1, 
while  Teddy  Wilson,  ex-Goodman 
pianist,  who  plays  an  important 
role  in  the  pic,  goes  into  the  Lon¬ 
don  House,  Chi  jazzery,  for  a  four- 
week  run  the  same  day.  Flacks  are 
making  the  most  of  this,  natch, 
with  reciprocal  plugs. 


Piaf’s  $1,000  Daily  In 

Mex  Bars  Doubling 

Mexico  City,  Jan,  17. 

When  Edith  Piaf  plays  here  for 
two  weeks  (with  extension  option), 
starting  early  in  February  with  a 
record  stipend  of  $1,000  daily,  she 
must  perform  exclusively  at  the  El 
Patio,  Mexico’s  original  swanky 
nitery.  That  was  made  plain  by 
Mrs.  Vincente  Miranda,  widow  of 
the  founder,  who  operates  the  club. 
She  has  agreed  to  pay  round  trip 
fares  of  Piaf  and  her  retinue  of  12. 

Mrs.  Miranda  stressed  the 
French  star  is  not  allowed  by  her 
contract  to  double  in  theatres  or 
on  radio-tv  while  in  Mexico  this 
trip.  It  is  Piaf>s  first  pro  visit 
down  here. 


CCE’s  130G  Gain  in  ’55 
Cut  Down  to  Mere  $798 

Ottaw'a,  Jan.  24. 

Although  the  1955  Central  Cana¬ 
da  Exhibition  in  Ottawa  produced  a 
$129,373  profit,  the  surplus  was 
slashed  to  a  weak  $798  by  heavy 
capital  expenditures,  it  was  report¬ 
ed  to  the  CCE  association’s  annual 
meeting.  Total  CCE  revenues  in 
1955  were  $378,237;  expenses, 
$248,864.  The  CCE  last  August 
had  a  total  attendance  of  431,797, 
upped  by  59,405  over  1954,  the 
meeting  learned. 

The  1956  CCE  will  run  for  seven 
days,  Aug.  18-25,  excepting  Aug. 
19,  a  Sunday.  World  of  Mirth  will 
again  provide  the  midway,  and 
GAC-Hamid,  the  grandstand  show. 
Don  M.  Stewart  was  set  for  a  sec¬ 
ond  term  as  president  of  the  asso¬ 
ciation,  with  Wilbert  Hamilton 
first  vice-president  and  Don  Reid 
second  v.p.  H.  H.  McElroy  remains 
as  general  manager. 


Dancer  Geoffrey  Holder  and  the 
Lord  Caltis  Steel  Band  will  give 
a  one-nighter  concert  at  the  Had- 
don  Hall,  Atlantic  City,  Friday 


VAUDEVTLIJE 


Hotel  With  4-Day  Dallas  Gala 


By  BILL  BARKER 

'  Dallas,  Jan.  24. 

Conrad  Nicholson  Hilton  came 
“home”  last  week  to  open  his  29th 
hostelry,  the  plush  $16,000,000  Stat- 
ler-Hilton  Hotel  in  midtown  Dal¬ 
las.  From  one  of  the  five  luxury 
suites  on  the  20th  floor,  he  could 
see  one  (Block  away  the  first  Hilton 
Hotel  built,  a  12-story  structure 
opened  in  1926.  His  first  actual 
venture  was  the  leased  second-floor 
Mobley  Hotel,  Cisco,  Texas,  in  1919. 

The  new  20-story  “Y”  shaped 
luxury  hotel,  with  exterior  walls 
of  glass,  aluminum  and  porcelain- 
ized  enamel,  add  1,001  richly  ap¬ 
pointed  rooms  needed  for  this  con¬ 
vention  city.  Press  previews  and 
“dry  run”  tours  occupied  the  first 
four  days  last  week,  Jan.  16-19,  be¬ 
fore  its  public  opening  Thursday 
(19).  It  has  five  ballrooms,  an  as¬ 
sembly  room,  14  dining  rooms  and 
26  meeting  -  and  -  display  rooms. 
Function  floor  ballroom  and  dining 
room  dimensions  are  90x160  feet, 
a  14,000-square  foot  capacity  for 
2,200  guests  and  banquet  capacity 
of  1,750.  The  Grand  Ballroom, 
however,  can  be  divided  by  sliding 
panels  into  three  separate  ball¬ 
rooms.  Mezzanine  also  has  the 
Embassy  Ballroom,  partitioned  for 
three  meetings.  Same  level  has 
El  Corrallito,  Bluebonnet,  Mustang, 
Silver  and  Gold — all  private  dining 
rooms  * 

Innovations  include  a  rooftop 
heliport;  music  in  the  elevators;  tv 
set  in  each  room;  exh'ib  rooms  with 
special  electrical  and  plumbing 
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outlets;  ceiling  hooks  in  •  display 
rooms;  special  hoist  for  lifting- 
autos  into  the  Grand  Ball¬ 
room;  flexible  lighting  facilities  for' 
all  ballrooms,  and  no  ceiling  sup¬ 
ports — or  pillars  to  obstruct  view 
in  any  public  room. 

Rain  marred*  the  official  flag¬ 
raising  ceremonies  Tuesday  (17), 
forcing-  the  execs  and  celebrities 
indoors  for  a  lobby  ceremony 
which  nixed  the  skedded  live  tele¬ 
casts.  Heavy  snow  Wednesday  (18) 
didn't  keep  the  $100-a-plate  charity 
show  patrons  away,  when  1,000 
persons  saw  the  Grand  Ballroom 
show  produced  by  Charles  R. 
Meeker  Jr.,  managing  director  of 
State  Fair  Musicals.  George  Gobel, 
headliner,  was  on  40-minutes, 
backed  by  Don  Cornell,  Nelle  Cas- 
tell,  The  Hiltonettes  GO)  Quintetto 
Allegro  (5)  and  the  Bob  Cross 
orch  (12).  Hans  Hasslach  keyboard¬ 
ed  “Dancing  Waters”  before,  dur¬ 
ing  and  after  the  75-minute  show, 
on  a  special  stage.  Leo  Carrillo 
emceed  the  show,  which  included  a 
repeat  performance  of  the  “im¬ 
promptu”,  dance  Connie  Hilton  and 
Ann  Miller  intro’d  at  the  Beverly 
Hilton. 

In  the  Emipre  Room,  with  seat¬ 
ing  capacity  of  250,  will  be  nitery 
entertainment.  Floor  can  be  con¬ 
verted  to  an  ice-rink,  raised  or  low¬ 
ered  by  hydraulic  lift. 

London  Pigalle  Preems 
'Champagne'  This  Week 
With  $80,000  Show 

London,  Jan.  24. 

The  first  major  new  production 
to  be  staged  at  the  Pigalle  nitery  in 
Piccadilly  since  the  recent  take¬ 
over  by  Al  Burnett  is  to  open  with 
a  gala  preview  tonight  (Tues.).,  pre¬ 
ceding  official  opening  skedded  for 
tomorrow  (Wed.).  Twice  nightly 
shows  will  be  given  after  these 
preems. 

The  new  revue,  “Pink*  Cham¬ 
pagne,”  is  devised  and  produced  by- 
Robert  Nesbitt  at  a  cost  of  more 
than  $80,000.  Nesbitt  returned  from 
Hollywood  late  last  year  for  a  tv 
association  with  Bernard  Delfont. 
Some  of  their  spectaculars  will  .be 
beamed  regularly  from  the  Pigalle. 

George  and  Bert  Bernard  head 
the  cast,  with  Lee  Sharon,  wrho , 
came  in  last  week  from  the  U.  S. 
as  co-star.  Specialty  acts  include 
Frakson,  magician;  Viviane  and 
Tassi,  jugglers;  Evans,  Page  & 
Hutton,  rhythm  terpers;  Maggy 
Fitzgibbon,  Australian  rhythm  sing¬ 
er;  Alissande  White,  chirp,  and 
Barry  Kent  in  male  vocal  lead. 
There  will  also  be  a  line  of  20  girls. 

Lew  Ayres  will  give  his  “Altars 
of  the  East”  at  the  Brooklyn  Acad¬ 
emy  of  Music  starting  Feb.  1  for 
three  nights. _ 


PWRIETY 
Swank  Address 

Chicago,  Jan.  24. 

Invitations  to  the  next  open¬ 
ing  at  Chicago’s  Blue  Angel, 
local  nitery  specializing  in  ca¬ 
lypso  entertainment,  were 
mailed  from  Jamaica,  British 
West  Indies,  and  bear  a  B.W.I. 
postmark. 

.  Attention  -  getting  gimmick 
has  “The  Mighty  Panther,” 
who  tops- the  next  show,  open¬ 
ing  next  Monday  (30),  signing 
the  invites,  sent  from  his  King¬ 
ston,  Jamaica,  address. 


Crew-Cuts  Owners 
Sue  Four  for  100G 


Wednesday,  January  25,  1956 
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Toronto,  Jan.  24.  J 
David  Bossln  and  Joseph  Poster, 
partner-agents  for  the  Crew-Cuts, 
have  slapped  a  $100,000  suit  for 
damages  on  the  quartet  for  breach 
of  contract,  this  when  the  former 
Toronto  singing  group  returned  to 
their  home  base  to  guest-star  on 
“Cross-Canada  Hit  Parade,”  the  1 
coast-to-coast  weekly  variety  pro-  ( 
gram  of  the  Canadian  Broadcasting  ] 
Corp.  t 

Civil  Court  is  to  present  its  de-  ^ 
cision  in  15  days,  this  coincident  ( 
with  the  appearance  of  t.he  Crew- 
Cuts  at  the  Colonial  here  week  of  i 
Feb.  13.  Claim  of  the  Bossin-Post-  \ 
er  duo  is  that  the  group  had  a  con-  t 
tract  signed  with  them  over  a  year  ] 
ago  and  that  the  civil  legal  suit  < 
was  forced  in  order  to  bring  the  i 
books  and  earnings  of  the  Crew-  « 
Cuts  into  a  Canadian  court  for  le-  j 
gal  examination.  1 

Agents’  claim  is  that  the  Crew-  ] 
Cuts,  then  known  as  the  Cana-  j 
daires,  were  carried'  by  the  agents  1 
and  booked  into  the  Casino,  To-  j 
ronto,  and  Seville,  Montreal,  plus  ; 
club  dates,  and  that  on  their  first  j 
American  date  into  the  Old  Dutch 
in  Cleveland,  Bossin  and  Poster  i 
staked  the  boys  to  a  wardrobe  and  j 
train  fare,.  Agents’  writ  claim,  is.  i 
that"  the  Crew-Cuts  owed  money  i 
when  crossing  the  border  and  that  ] 
Bossin  and  Poster  are  responsible  ] 
for  the  Crew-Cuts’  continued  sue-  < 
cess,  this  apart  from  the  subse-  ^ 
quent  -  managership  of  Fred  j 
Strauss,  of  Cleveland,  when  he  . ; 
changed  the  group’s  name  to  the  ( 
Crew-Cuts  on  its  first  date.  ! 

Roxy’s  Rock  V  Roll  Rides  ! 
On  Jce  After  Sonja  Henie  ( 

The  Roxy  Theatre,  N.  Y„  will  - 
try  a  trapped  version  of  rock  ’n’  ] 
roll  on  its  next  show  starting  Feb. 

1.  Cast,  will  include  Donna  Jeanne 
LeMac,  Barbara  Hunt,  Helga  & 
Inga  Brandt,  Tommy  Collins,  Ted 
Deeley,  Johnny  Melendez,  Barry 
Christy  and  Rosemarie  &  Robert,  j 
The  terra  firma  based  acts  are  still  ] 
being  negotiated.  The  Four  Voices  < 
and  singer  Betty  O’Neil  are  likely  , 
to  go  in.  ,  i 

Roxy  originally  wanted  to  hold  ] 
the  current  show  topped  by  Sonja 
Henie  for  an  additional  wee|c.  How¬ 
ever,  Miss  Henie  wanted  two  hold¬ 
over  semesters  so  the  management 
blanked  out  on  the  option  periods. 

20G  Canton  Auto.Show 

Canton,  O.,  Jan.  24. 

Canton  Auto  Show  at  Memorial 
Auditorium,  featuring  a  Ted  Lewis 
troupe  plus  Johnny  Maddox, 
grossed  $20,000  in  five  days  (seven 
performances)  ending  Sunday  night 
(22)  a.t  $1  adults  and  50c  children 
I  top.  Lewis  closed  a  41-week  tour 
here  for  return  to  New  York  and  a 
I  vacation. 


Eartha  Kitt  Set  for  Two  ' 

Months  at  Cafe  de  Paris 

London,  Jan.  24. 

The  engagement  of  Eartha  Kitt 
for  a  two-month  cabaret  season  at 
the  Cafe  de  Paris  was  confirmed 
in  London  last  week.  She  is  due 
to  open  on  April  9,  and  will  play 
through  to  early  June.  ] 

Donald  Neville-Willing,  the  Cafe’s 
general  manager  and,  talent  booker,  ■ 
is  now  paging  Noel  Coward  for  a  , 
return  date  in  June.  Coward  is  due  i 
back  that  month  for  his  ahnual 
|  effort  on  behalf  of  the  Actors  Or¬ 
phanage.  Cafe  is  also  dickering 
with  Joan  Diener,  Tony  Martin  and  ; 
Judy  Garland,  and  is  trying  to  set 
a.  firm  date  for  Marlene  Dietrich’s 
third  successive  bdoking  in  three 
years. 

Atlantic  City  Convensh 
Hall  Budget  Upped  185G 
To  $1,087,000  for  1956 

Atlantic  City,  Jan.  24. 

Cost  of  operating  this  resort’s 
big  Convention  Hall,  site  of  “Ice 
Capades,”  the  annual  Miss  America 
Pageant,  and  hundreds  of  conven¬ 
tions,  large  .  and  small,  will  be 
$1,087,000  for  1956,  up  $185,000 
over  last  year. 

Of  this-  amount,  receipts  from 
rentals  and  concessions,  etc.,  will 
total  $722,000,  while  $180,000  from 
the  hall’s  approximate  $300,000 
kitty  or  cash  on  hand  needed  for 
emergencies,  and  excluded  from 
the  budget,  will  bring  total  up  to 
$902,000.  From  the  city’s  general 
funds  $185,000  is  sought  to  balance 
the  budget.  Last’  year  the  city 
paid  $60,000  to  keep  the  hall  go¬ 
ing,  while  $150,000  was  taken  from 
the  hall’s  emergency  fund,  which 
is  built  up  from  year  to  year  with 
added  receipts  or  savings  in  the 
budget.  ’ 

The  hall  budget  anticipates  an 
increase  of  $9,000  in  revenues  and 
an  additional  $164,000  in  expenses 
.  this  year.  The  budget  is.  separate 
from  the  annual  municipal  budget. 
Biggest  source  is  $353,000  antici¬ 
pated. from  special  services,  or  cash 
coming  from  the  setting  up  of  con¬ 
ventions,  etc.,  and  $250,000  from 
rentals.  On  the  deficit  side  sal¬ 
aries  and  wages  account  for  $630,- 
000,  while  heat  and  light  cost 
$160,000. 

It  is  planned  io  spend  a  $164,000 
hike  in  hall  expenses  for  repairs 
and  improvements  to  the  27-year- 
old  building. 

SET  KEEL  PALLADIUM 
DEAL  FOR  MAY-JUNE 

Hollywood,  Jan.  24. 

Deal  Is  being  finalized  for  How¬ 
ard  Keel  to  play  the  London  Pal¬ 
ladium  next  May  or  June  for  two 
or  three  weeks.  Elkan  Kaufman 
of  the  local  Lew  &  Leslie  Grade 
office  headed  for  London  Monday 
night  (23). 

He’ll  be  there  four  weeks,  final¬ 
izing  Keel,  and  other  Hollywood 
name  deals  for  the  Palladium. 


EMA  Set  to  Fight 
AGVA  Agent  Fee 

The  •  Entertainment  Managers 
Assn.,  organization  of  club  date 
producers,  will  fight  any. effort  by 
the  American  Guild  of  Variety  Art¬ 
ists  to  clamp  a  $50 .  agency  fran¬ 
chise  fee  on  them  as,  well  as  a  $25 
bite  for  every  associate  agent. 

EMA,  according  to  its  prexy  Nat 
Abram,son,  head  of  the  WOR  Artist 
Bureau,  does  not  take  a  commis¬ 
sion  from  acts  and  generally  buys 
its  talent  through  recognized 
agents.  The  setup  of  an  EMA 
agency  is  so  different  from  that 
of  the  usual  talent  office,  that  the 
same  conditions  ahd  principles  do 
not  apply,  according  to  Abramson. 

Abramson,  as  head  of  EMA,  is  in 
an  unusual  situation  in  regard  to 
AGVA.  He’s  a  trustee  representing 
employers  in  the  AGVA  Welfare 
Fund,  and  so  he  will  decline  to 
take  an  active  part  in  negotiations 
with  the  union. 

The  EMA  contract  with  AGVA 
expired  some  time  ago  and  both 
organizations  are  continuing  under 
provisos  of  the  old  pact. 

One  of  the  union’s  talking  points 
on  the  franchise  fee  will  be  the 
acceptance  by  Artists  Representa¬ 
tives  Assn.,  agency  org,  of  that  de¬ 
mand.  Hitherto,  AGVA  franchises 
had  been  given  free  to  ARA  mem¬ 
bers,  but  indie  agents  were 
charged  $50  for  the  agency  and 
$25  for  associates. 


Andy  Leslie  has  joined  the  Wil¬ 
liam  Morris  Agency  special  events 
department.  He  was  formerly 
with  NCAC. 


BUD  AND  CECE  ■ 

ROBINSON 


Currently 

BILTMORE 

BOWL 

LOS  ANGELES 


L  Direction:  MCA 


DON 

TANNEN 

Currently: 

THUNDERBIRD  HOTEL 

Las  Vegas,  Nevada 

HELD  OVER  TO  FEB.  8tfi 


CAB  CALLOWAY 

Currently 

HELD  OVER 

sans  souci 

MIAMI  BEACH 

Mgl.  BILL  MITTLER,  16*9  Broadway,  Now  Tori 


ROSS  HARVEY 

and  his  "DANCING  PARROT-CUTIES" 

— ^Walter  Winchell  said: - 

“Robs  Harvey’s  act  CAN  PLAY  ANYWHERE  IN  THE 
.  WORLD  AND  DOES.  Refreshing  novelty.  Soft-slioeB 
while  a  quintet  of  Australian  Budgie  birds  do  magic 
on  his  fingers.  Terrific  audience  participation  angle.’* 


•  ENGLAND: 

London  Casino;  Empire  Theatres 

•  FRANCE: 

La  Nouvelle  Eve;  ABC  Music  Hall; 
Moulin  Rouge;  Casinos,  NICE, 
CANNES;  MONTE  CARLO  and  SAN 
REMO 

•  SPAIN: 

Fontoria  Club,  Madrid 

•  plus  the  top  spots  in  HOLLAND, 
BRUSSELS,  NORWAY,  SWEDEN  and 
SOUTH  AFRICA 


. . .  and  4  SMASH  YEARS  IN  EUROPE  prbved  it ! 


Direction:  MARK  LEDDY  -  LEON  NEWMAN 
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P%R IETT 


l 


(Palmer  House,  Chicago) 


"The  boy  is  great!1 


HERB  LYON,  Chicago  Tribune 


"Scores  in  U.  S.  premiere." 

CHARLIE  DAWN,  Chicago  American 


"Had  the  first  nighters  cheering  ...  his 
success  may  make  his  first  Decca  record, 
'Goodbye  to  Rome/  symbolic." 

IRV  KU  PC  I  NET,  Chicago  Sun-Times 


"Young  Signor  captures  hearts  of  the 
Americani." 

SAM  LESNER,  Chicago  Daily  News 


PZfcRIETY 

NEW  ACT  REVIEW 

TEDDY  RENO 
Songs 
25  Mins. 

Palmer  House,  Chicago 

It’s  easy  to  see  why  this  young 
singer  from  Italy  was  imported  by 
Merriel  Abbott,  midwest  enter¬ 
tainment  director  for  the  Hilton 
Hotels,  for  his  Stateside  nitery  de¬ 
but  at  the  Palmer  House’s  Empire 
Room.  Reno  possesses  all  the  basic 
tools  of  his  craft  which,  with  the 
proper  breaks,  could  spell  an  un¬ 
limited  future  hereabouts. 

Reno’s  voice  has  the  power  and 
flexibility  to  punch  over  a  song 
with  both  zest  and  subtleness.  He 
can  rear  back  and  belt,  or  soft- 
pedal  into  a  croon,  as  the  lyrics 
demand.  He  also  has  the  looks  and 
the  underlying  poise  for  class  pro¬ 
jection  in  most  any  medium.  He 
handles  the  English  lingo  easily 
with  just  enough  accent  for  a  "ro¬ 
mantic”  edge.  Dave. 


TEDDY  RENO 

(The  Boy  From  Rome) 

Sings  in  Italian,  English,  French,  Spanish  and  German 


"ARRIVEDERCI  .ROMA" 
b/w  "1/ AMOUR  MADAME' 


DECCA  RECORDS 


European  Direction:  Tavel  and  Marouani,  Paris 


U.  S.  Direction:  William  Morris  Agency 


VAUBEVIIXE 


'AKIETY 
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Vaude,  Cafe  Dates 


New  York 

Lisa  Kirk  jnto  the  Riverside, 
Keno,  Feb.  2  .  .  .  Jenny  Collins 
goes  into  the  Statler,  Cleveland, 
Feb.  13  .  .  .  Billy  Vine  set  for  the 
Seville  Hotel,  Miami  Beach,  March 
16  .  .  .  Florian  Zabach  into  La  Porte 
<Je  St.  Jean,  Quebec,  Feb.  2  .  .  . 
Martha  Raye  has  been  signed  for  a 
July  date  at  the  Sahara,  Las  Vegas 
.  .  .  Joan  Brandon  pacted  for  the 
Los  Angeles  Trailer  Show,  Feb. 
25,  at  the  Western  Exposition 
Bldg.  .  .  .  Bob  McFadden  goes  into 
the  Mapes,”  Reno,  Feb.  9  .  .  . 
Bobby  Van  set  for  the  Eden  Roc, 
Miami  Beach,  March  9  .  .  .  Sallie 
Blair  moves  into  the  Vanity  Fair, 
Miami  Beach,  Feb.  2. 

Chicago 

Marguerite  Piazza  follows  Sam 
Levenson  at  Chi's  Chez  Paree,  Feb. 
7,  with  Shecky  Greene  on  the  bill 
...  Sophie  Tucker  inked  for  the 
Roosevelt  Hotel,  New  Orleans, 
April  14  for  two  frames  .  .  .  Eddy 
Arnold  plays  the  Quad  Cities  Auto 
Show  opening  next  Sunday  (23) 
.  .  .  Jose  Greco  down  for  the  Sham¬ 
rock  Hotel,  Houston,  March  1  for 
two  .  i  .  Bob  McFadden  into  the 
Brown  Hotel,  Louisville,  April  20 
for  10  days  .  .  .  Ilona  Mate  opens 
at  the  Normandy  Supper  Club, 
Appleton,  Wis.,  tonight  (Wed.)  for 
an  indefinite  stint  .  .  .  Dick  Shawn 
and  Genevieve  open  in  the  Empire 
Room,  Chi,  tomorrow  night  (Thurs.) 


COMEDY  MATERIAL 

For  All  Branches  of  Theatricals 

FUN-MASTER 

THE  ORIGINAL  SHOW-BIZ  GAG  FILE 
(The  Service  of  the  STARS) 

First  13  Files  $7.00-AII  35  issues  $25 
Singly;  $1.05  per  script. 

•  3  Bks.  PARODIES,  per  book.  $10  • 

•  MINSTREL  BUDGET . $25  • 

•  4  BLACKOUT  BKS.,  ea.  bk..  $25  • 

•  BLUE  BOOK  (Gags  for  Stags)  $50  • 
HOW  TO  MASTER  THE  CEREMONIES 

$3.00 

GIANT  CLASSIFIED  ENCYCLOPEDIA 
OF  GAGS,  $300.  Worth  over  a  thousand 
No  C.O.D.'s 

BILLY  GLASON 

200  W.  54th  St.,  New  York  19— Dept.  V 
Circle  7-1130 


for  four  frames  .  .  .  Harmonicats 
play  the  Omaha  Auto  Show  Feb. 

4  for  eight  days,  after  closing  at 
the  New  Frontier,  Las  Vegas,  next 
Wednesday  (1). 

Hollywood 

Nellie  Lutcher  holds  over  at  the 
Castle  Restaurant  ...  .  Kings  IV 
opens  at  Fack’s,  San  Francisco. 
Feb.  13  .  .  .  Polly  Bergen  opens  at 
Palm  Springs’  Chi  Chi  March  11 
.  .  .  Mischa  Novy  and  his  Conti¬ 
nental  orch  will  play  for  the  Ruby 
Ball  at  the  BevHilton  Jan.  28 

.  .  Lillian  Roth  opens' Jan.  27  at 
the  Monte  Carlo  Hotel,  Miami 
Beach  .  .  .  Tony  Martinez  has  set 
up  a  complete  variety  show  for 
nitery  and  hotel  engagements,  con¬ 
sisting  of  a  14-piece  orch,  male 
and  femme  singers,  dance  team 
and  comedy  act  .  .  .  Corky  Hale, 
harpist,  debuts  a  new  cafe  act  at 
the  Cameo  Room,  N.Y.,  March  1. 

Lynda  Lynch’s  New  Act; 
Subs  As  B’way  Legit  Lead 

Lynda  Lynch  heads'  a  new  dance 
act,  the  Lynda  Lynch  Trio,  with 
two  featured  *  boy  dancers,  Jim 
Hutchinson  and  Frank  Derbas, 
which  will  appear  on  the  Garry 
Moore  tv  show  Friday  (27).  Chore¬ 
ography  for  the  act  is  by  Carol 
Haney  and  Peter  Gennero. 

Miss  Lynch,  also  a  dancer  in  the 
Broadway  legiter,  "Pajama  Game,” 
went  on  at  the  St.  James,  N.  Y., 
Saturday  (21)  in  the  starring  role 
of  Gladys,  replacing  Helen  Gal¬ 
lagher.  Latter  was  out  for  one 
night  for  a  tvt  shot.  Miss  Lynch  is 
daughter  of  Radio  City  Music  Hall' 
ad-publicity  director  Fred  L. 
Lynch. 

YATES  REPS  DET.  AGENCY 

Steve  Yates  of  the  Yates  Artists 
Bureau  has  been  named  eastern 
rep  of  the  Gus  Sun  Agency,  De¬ 
troit. 

Yates  will  buy  some  of  the  tal¬ 
ent  for  the  Ohio  State  Fair  as  well, 
as  other  events. 


Hawaii  Probes  Tourist  Biz 

Honolulu,  Jan.  17, 
Hawaii  Visitors  Bureau  has  re¬ 
tained  Barrington  Associates,  N.Y. 
business  research  firm,  to  survey 
current  and  potential  tourist  ex¬ 
pansion. 

Up  for  study  are  the  problems 
of  how  to  increase  tourist  trade  in 
off-season  months,  methods  of  com¬ 
peting  with  other  tourist  areas,  in¬ 
creasing  volume  of  "business  with 
pleasure”  revenue,  reaching  rela¬ 
tively  untapped  U.S.  markets,  co¬ 
ordination  of  advertising,  conven¬ 
tion  promotion,  and  Visitors  Bu¬ 
reau's  own  operations. 


Wave  of  Future 

— j  Continued  from  page  49  ^  ,■ 


New  Acts 


BILL  HALEY  *  COMETS 

America's  No.  1  Recording  Stars 
on  Decea  Records 
Watch  for  Their  Feature  Film 
COLUMBIA  PICTURES  RELEASE 


SAM  KATZMAN'S 
'Rock  Around  the  Clock" 

Exclusive  Booking  Management: 

JOLLY  JOYCE  AGENCY 

FOR  CHOICE  DATES— Write,  Wire ,  Phone 
lew  York  Office  Philadelphia  Office 


New  York  Office 
1619  Broadway 
PLaza  7-1786 


1001  Chestnut  St.( 
WAInut  2-4677 


WARREN,  DEVINE  &  SPARKS  1 

Acro-Tumbling 
8  Mins. 

Theatre  Royal,  Glasgow  1 

Australian  trio,  comprising  two  ] 
males  and  one  femme,  offers  a  ( 
slick  acro-tumbling  act  that  has  1 
both  pace  and  comedy,  and  would.  ] 
be  a  useful  booking  for  U.S.  vaude-  < 
ries  and  tv.  Distaffer  of  the  three-  1 
some  is  a  pert,  scantily-garbed  « 
brunette,  with  bright  and  shapely  i 
s.a.  Her  partners  are  lively  and  ■ 
active  tumblers,  excelling  in  quick  j 
tempo  of  whirls,  somersaults  and  ^ 
leaps.  . 

Comedy  spot  is  accentuated 
when  femme  sits  against  black- 
cloth,  atop  a  pair  of  dummy  legs. 
More  yocks  v^hen  one  member  ; 
tosses  off  trousers  while  whirling 
through  air.  Even  wind  to  act  is 
yock-worthy,  “The  End”  being 
shown  on  one  male’s  dferriere  in 
sewn  lettering.  Gord. 

LES  CARDINALS. 

Musical,  Acro-Dance 
12  Mins. 

Palace,  N.Y. 

Les  Cardinals,  comprising  two 
boys  and  a  girl,  are  promising  im¬ 
ports.  This  Gallic  turn  has  an 
act  similar  to  that  done  by  Les 
Charlivels  compatriots  of  theirs. 
The  boys  start  on  the  marimbas, 
and  thence  into  dancing  and  tum¬ 
bling  with  the  femme  also  aiding 
in  the  aero  and  terp  work. 

Les  Cardinals  have  a  great  deal 
of  energy  which  enables  them  to 
do  their  tumbling  with  rapidity. 
They  do  many  of  their  tricks 
while  still  playing  instruments. 
Although  the  trio  still  show  some 
of  the  influences  of  Les  Charlivels, 
they  have  sufficient  individuality 
to  set  them  off.  Turn  should  be 
able  to  do  well  in  the  bulk  of  va¬ 
riety  situations.  Jose. 

HI-FI'S  (5) 

Songs 
7  Mins. 

Apollo,  N.Y. 

This  Negro  quintet  does  an  okay 
song-selling  job.  Tagged  the  Hi- 
Fi’s,  the  group  employs  some  slick 
arrangements  for  a  rhythmic  de¬ 
livery  that’s  easy  .to  take.  Decked 
out  in  tuxedos,  they  make  a  nice 
appearance  and  look  like  a  good 
bet  for  living  showcasing. 

Their  handling  of  "Sometimes 
I’m  Happy,”  with  an  introduction 
sans  musical  accompaniment,  is 
particularly  good.  They  also  reg¬ 
ister  pleasantly  on  "Undecided” 
and  “Every  Day.”  Jess. 

BIG  TOP  &  LAUREN 
Skating 
6  Mins. 

Palace,  N.Y. 

Big  Top  &  Lauren  comprise  a 
skating  duo  working  on  a  round 
table.  This  mixed  tandem  meets 
the  requirements  of  this  course, 
showing  great  bursts  of  speed,  and 
an  assortment  of  tricks  standard 
to  most  teams  of  this  type. 

Pair  makes  a  good  splash  and 
can  work  the  bulk  of  the  variety 
and  outdoor  situations.  Jose. 


of  the  future  in  highly  entertain-  ; 
ing  terms.  Michael  Kidd,  top  stage- 
film-ballet  choreographer  and  di¬ 
rector,  has  lined  up  a  thoroughly 
entertaining  show,  with  a  sprightly 
score,  believed  . to  be  by  Victor 
Young,  although  no  credit  is  given. 
Sole  musical  credit  is  by  lyrics  by 
Jack  Brooks. 

Several  Levels 

Staging  is  on  several. levels,  with 
the  opening  sequence  devoted  to 
a  glimpse  of  the  highways  and  cars 
of  the  future  via  VistaVision,  in 
which  engineers  plot  a  future 
where  electronic  beams  will  guide 
the  cars  on  the  roads. 

The  same  family  on  the  screen 
takes  over  the  lead  chores  in  the 
live  version  of  the.  show,  whieh 
carries  out  the  motif  of  travel  in 
the  future.  Deedee  Wood  is  the 
premiere  danseuse  ,  in  this  se¬ 
quence.  The  line  of  16  couples  has 
been  guided  through  a  series  of 
slick  routines.  The  Kidd  produc¬ 
tion  is  as  slick  as  anything  on 
Broadway,  and  even  a  shade  better 
because  of  the  fact  that  engineers 
have  devised  some  new  gimmicks 
to  further  entrance  the  eye. 

The  GM  Motorama  is  the  Radio 
City  Music  Hall  of  the  industrial 
shows.  The  hotel  lawn  setting  has 
beltlines  to  take  over  the  luggage, 
vast  plateglass  areas,  and  a  set  is 
expertly  lighted  so  that  the  scene 
is  drenched  in  sunlight.  The  sole 
variety  act  as  such  is  by  Lo.u  Wills 
Jr.,  whose  aero  tumbling  is  tops. 

Of  course,  during  parts  of  the 
show,  attention  is  focussed  around 
the  floor  where  each  of  the  GM 
models  gets  its’ share  of  the  spot, 
with  models  sportipg  costumes  by 
Dior  and  other  Parisian  coutou- 
rieres,  to  direct  attention  to  vari¬ 
ous  aspects  of  the  cars. 

But  even  with  the  expert  staging 
of  this  show,  the  Motorama  can 
be  even  more  impressive.  Accord¬ 
ing  to  Spencer  D.  Hopkins,  director 
of  the  G?d  sales  section,  who  is 
the  producer  of  Motorama,  the 
ideal  show  of.  this  kind,  which 
would  take  in  more  of  the  GM 
products,  should  be  staged  on  175,- 
000  to  200,000  square  feet  of  floor- 
space.  Only  26,000  to  28,000  is 
available  at  the  Waldorf,  and  so 
they  are  a  little  cramped.  A 
cloverleaf  with  five  revolving  plat¬ 
forms,  in  use  in  several  cities  on 
the  tour,  cannot  be  used  in  New 
York  because  there  is  no  room 
for  it. 

Hopkins  is  probably  the  most 
veteran  hand  at  industrial  shows, 
describing  it  as  an  intimate  form 
of  advertising  with  personal  con¬ 
tact.  He  admits  show  business  ele¬ 
ments  are  being  used  more  fre¬ 
quently  to  bring  the  firm’s  prod¬ 
ucts  to  the  attention  of  the  public, 
but  regards  showmanship  rather 
than  show  business  to  be  the  more 


potent  weapon  in  the  battle  for 
auto  sales. 

Con.  Powell  Protests 

Rev.  'Adam  Clayton  Powell,  U.  S 
Congressman  from  Harleffi,  has 
protested  the  lack  of  Negro  em¬ 
ployment  in  the  Motorama.  In  a 
telegram  to  Harlow  H.  Curtice, 
president  of  General  Motors,  the 
legislator-clerico  said,  "It  has  come 
to  my  attention  that  for  the  third 
straight  year,  General  Motors  Mo- 
torama  for  1956  does  not  employ 
a  single  Negro  performer.  In  view 
of  the  excellent  support  received 
by  General  Motors  products  by  Ne¬ 
gro  consumers,  this  is  a  shortsight¬ 
ed  policy  for  your  firm.  I  call  this 
situation  to  your  attention  in  or¬ 
der  that  you  may  take  appropriate 
action  to  correct  a  situation  that 
is  both  undemocratic  and  un-Amer¬ 
ican.” 

Motorama,  this  year,  has  cut 
down  on  the  use  of  variety  acts  in 
favor  of  a  production  policy.  Sole 
vaude  act  on  the  show  is  Lou  Wills 
Jr. 

Monk  hungry  i  Buyer 

Julius  Monk,  former  talent  buy¬ 
er  at  Le  Ruban  Bleu,  N.  Y.,  is  now 
in  a  similar  capacity  with  the  hun¬ 
gry  i,  San  Francisco. 

Monk  and  Enrico  Banducci, 
spot’s  op,  are  currently  in  New 
York  casing  talent. 


BILLY  FRYE 

Harmonica  Virtuoso 

RKO  PALACE 

New  York 
Opening 

JANUARY  27th 

Phone:  HYacinth  3-1215 


WHEN  IN  BOSTON 

It’s  the 

HOTEL  AVERY 

The  Home  of  Show  Folk 
-  Avery  &  Washington  Sts. 
Radio  In  Every  Room 

THANK  YOU 

S0NJA  HENIE 

THE  BALLARDS 

Now  Appearing 

ROXY,  New  York 

Per.  Mgf.:  ICE  ATTRACTIONS.  INC. 


VING  MERLIN 


.VIOLIN  BEAUTIES 


C 


Le  CUP1DON 
New  York 


Directiont 

William  Morris  Agency 


ROLLY 

ROLLS 


"Just  Concluded  a  Wonderful  Appearance" 

at  th. 

CAFE  PE  PARIS  (LONDON) 

Thanks  to  Mr.  Allan  Fairly — Major  Neville-Villing — Mr.  Eric  Morley 
Also  many  thanks  to  Mr:  VAL  PARNELL  For  a  Successful  TV-Spot 
_ "SUNDAY  EVENING  AT  THE  PALLADIUM" _ 

EVENING  NEWS — "Roily  Rolls  brilliantly  funny." 


EVENING  STANDARD— "Roily  Rolls  will,  I  am  sure,  be  one  of  the  bigger 
successes  of  the  London  cabaret  scene  this  year." 


APPEARING  at  the  PRESENT  TIME 
BEVERLY  HILLS  COUNTRY  CLUB  in  NEWPORT  (KENTUCKY) 


Management: 

EDDY  ELKORT,  Lew  &  Leslie  Grade  Agency 
250  West  57th  Street,,  New  York 


Wednesday,  January  25,  1956 
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Statlcr-HiUon,  Dallas 

Dallas,  Jan.  20. 

Jackie  Miles,  Nelle  Castell,  Hil- 
tonettes  (10),  Bob  Cross  Orch  (12); 
$2  cover. 

Four  days  of  pre-opening  shows, 
all  gratis,  were  climaxed  Thursday 
(19)  when  the  new  Statler-Hilton 
Hotel  opened  its  plushy  Empire 
Room  to  the  public,  with  a  capacity 
(250)  crowd.  Functional  room  can 
expand  to  350  persons  by  utilizing 
the  Grill  Room  at  the  rear  with  a 
removable  curtain. 

Opening  show,  in  for  three 
frames  and  produced  by  Charles  R. 
Meeker  Jr.,  on  loan  from  State 
Fair  Musicals,  is  a  big  hit.  Come¬ 
dian  Jackie  Miles  headlines  the 
hour-long  show  with  bits  about 
gambling  and  comic  strips,  and 
winds  to  heavy  mitting  with  a  re¬ 
prise  of  his  disk,  "I’m  A  Rollin’ 
Comic  keeps  the  laughs  rolling  and 
does  a  sock  35-minute  stint. 

Nelle  Castell,  a  looker  tagged 
the  "Cuban  Cyclone,"  builds  with 
her  animated  song  styling,  scor¬ 
ing  with  "Whatever  Lola  Wants." 
Divesting  a  gold  gown,  she  hip- 
straps  a  bfclt  of  maracas  over  yel¬ 
low,  ruffled  toreador  pants  and 
shakes  all  physical  assets. 

A  10-girl  dancing  line,  The  Hil- 
tonettes,  was  recruited  from  Hol¬ 
lywood  and  Las  Vegas.  Beauteous 
dancers  are  directed  by  Donald 
Saddler,  also  from  filmland  for 
the  opening.  They;  cop  attention 
as  openers  with  dazzling  costumes 
and  headdresses,  emphasizing 
Texas  industries,  and  Cotton  Bowl 
and  SMU.  Closing  number  has 
the  dancers  in  fur  chaps  and 
halters,  with  a  big  yellow  rose  on 
their  derrieres,  prancing  to  "Yel¬ 
low  Rose  of  Texas.” 

Bob  Cross’  orch  provides  eight 
"Singing  Strings”  to  serenade 
tablers,  before  showtime,  and  the 
versatile  crew  adds  top  backing 
for  the  three  showtime  acts. 

^  Bark. 


Riviera,  Las  Vegas 

Las  Vegas,  Jan.  17. 

Los  Chavales  de  Espana  (11) 
with  Trini  Reyes,  Patty  Andrews, 
Wally  Weschler,  Marquis  Family, 
Dorothy  Dorben  Dancers  (11),  Ray 
Sinatra  Orch '  (10) ;  $2  minimum. 

1  Patty  Andrews  is  the  bigger 
name  -draw  in  Ve'gas  over  Los 
Chavales  de  Espana,  but  even  her 
appeal  will  not  bring  in  big  de¬ 
mands  for  tables  these  four  frames. 
There  is  no  overabundance  of 
spenders  around  to  fill  each  nitery 
room,  and  some  spots  will  be  left 
on  the  short  end.  This  looks  like 
one  of  the  places.' 

The  potted-palm  musical  open¬ 
ing  of  Los  Chavales  doesn’t  pro¬ 
mote  overly  enthusiastic  reception, 
with  Spanish  medley  and  French 
chanson,  but  with  the  entrance  of 
Trini  Reyes,  the  lift  is  felt  im¬ 
mediately.  Her  flamenco  heel-and- 
toe,  emphatic  stomps  are  given  the 
full  mitt  treatment  from  tablers, 
and  after  an  interlude  of  music 
with  the  musicians  simulating 
Spanish  bagpipes  via  fiddles,  Miss 
Reyes  wraps  it  up  with  her  gypsy 
terps. 

Patty  Andrews  sells  vividly 
through  lighter  fare  and  comedic 
touches,  belts  a  solid  "South  Ram¬ 
part  Street  Parade,”  but  wrings 
everything  from  customers  with 
"Lady  Clown.”  She  does  a  makeup 
and  costume  switch  onstage  for  a 
terrif  windup.  Wally  Weschler,  her 
husband-arranger-pianist,  has  a 
sesh  at  the  keyboard  with  a  boogie 
romp.-  Ray  Sinatra’s  musickers 
back  very  well. 

Dorothy  Dorben  preems  another 
line  this  stanza,  setting  up  the 
production’s  circus  theme,  intro- 
ing  the  always  amusing  chimps  of 
the  Marquis  Family,  who  go 
through  many  ribtickling  antics. 

Will. 


Loxingioit  Hotel,  N.  W 

Kimo,  Manu,  Teva,  Tom  Monte, 
Line  (6),  Johnny  Coco  Orch,  Gene 
Bianco;  $1.50,  $2  cover. 


The  Hawaiian  Room  of  the  Hotel 
Lexington  has  long  been  a  tourist 
haunt.  It’s  Polynesian  shows  have 
been  riding  in  a  groove  for  many 
years  with  a  contradictory  state¬ 
side  menu.  However,  within  the 
past  few  months,  the  Hawaiian 
Room  has  undergone  a  metamor¬ 
phosis.  A  new  outfit,  Restaurant 
Associates,  has  taken  over  the  ven¬ 
ture.  They  have  correctly  assumed 
that,  showmanship  should  be  ap¬ 
plied  to  food  as  well,  and  have 
gone  in  for  foods  calling  for  an  ad¬ 
venturous  palate,  as  well  as  a  card 
that  calls  for  the  simpler  variety: 

At  the  same  time,  the  new  man¬ 
agement  is  going  in  for  experi¬ 
mentation  in  talent.  They  have 
brought  in  Tony  Cabot,  who  used 
to  stage  the  shows  for  the  Schine 
Hotels,  and  have  started  to  cast 
regulation  talent  into  a  iramework 
of  a  Tahitian  show.  The  initial  try 
at  this  type  didn’t  work  out  to 
well  since  singer  Paul  Valentine 


seemed  too  dramatic  for  the  gen¬ 
eral  texture  of  the  layout,  and  he 
subsequently  stepped  out  of  the 
show. 

Cabot  is  mixing  authentic  chore¬ 
ography  with  Americanized  music 
and  the  results  afe  extremely  pal¬ 
atable.  Outside  of  Valentine,  only 
a  flock  of  natives  perform  in  a 
well-routined  and  nicely  spaced 
show.  The  apex  of  the  session  is 
ap  authentic  knife-challenge  dance 
performed  by  Manu  and  Teva,  an 
exciftng  item  in  which  a  pair  of 
menacing  weapons  are  handled 
with  the  abandon  of  a  baby  with  a 
rattle.  It’s  the  most  exciting  turn 
in  the  show. 

The  rest  of  the  show  is  in  the 
native  vein,  with  hulas  from  well- 
oiled  hips  predominating.  A  line 
of  four  girls  routined  by  Kimo, 
who  takes  the  lead  spot  in  the 
dances,  provides  some  interesting 
gyrations.  Of  course,  this  type  of 
display  is  limited  to  the  popular 
conception  of  what  a  Hawaiian 
show  should  be  like.  With  the 
present  length  of  the  session  run¬ 
ning  to  about  35  minutes,  a  good 
impression  is  made  before  monot¬ 
ony  can  set  in. 

Again  the  new  owners  are  ex¬ 
perimenting.  They  didn’t  guess 
correctly  on  the  Valentine  booking 
but  others  are  likely  to  fit  the  needs 
of  the  room.  Tom  Monte  handles 
the  vocals  and  Johnny  Coco  heads 
a  versatile  orchestra.  Although 
the  guitars  predominate,  the 
rhythms  are  danceable  and  make 
for  good  listening  as  well.  Harpist 
Gene  Bianco  works  the  lulls. 

Jose. 


Desert  Inn,  Las  Vegas 

Las  Vegas,  Jan.  17. 
Frankie  Laine,  Beverlee  Dennis, 
Rudy  Cardenas,  Donn  Arden  Danc¬ 
ers  (17),  Carlton  Hayes  Orch  (14); 
$2  minimum. 


Frankie  Laine’s  upbeat  -song 
lingos  plus  his  marquee  merit 
■ought  to  lure  a  good  portion  of  the 
post-holiday  biz  during  the  fort¬ 
night  he  toplines  this  Painted 
Desert  Room  opus.  That  Laine  is 
one  of  the  few  platter  stars  who 
learned  his  show  knowhow  on  the 
nitery  boards  is  evidenced  in  the 
confidence  and  technique  dis¬ 
played  during  his  25-minute  turn. 

Throughout  he  tunes  up  the 
•numbers  most  closely  identified 
with  ^htis  recording  success  and, 
notably,  he  swings  into  his  work 
with  a  much  greater  exuberance 
than  he  reveals  on  his  telecast.  He 
sets  up  his  repertoire  with  a  breezy 
"Smile  AWay  Today”  and  a  high- 
powered  “Lucky  OF  Sun”  that  are 
instant  clicks  with  his  fans.  From 
here  on  he  has  little  trouble 
charming  ’em.  Begoff  "Jealousy" 
has  him  exiting  amid  salvos. 

Beverlee  Dennis  has  secured  a 
regular  nighe  on  this  circuits  She 
blends  her  infectuous  personality 
to  a  lineup  of  specially  cleffed 
tunes  and  patter.  Her  act  is  solid¬ 
ly  slotted  at  top  of  the  show.  Her. 
initial  cutie  is  a  song  called  "Las 
Vegas"  which  points  up  how  sec¬ 
ondary  sex  really  is  among  the 
male  devotees  of  this  gambling 
mecca.  It’s  a  surefire  piece  that 
scores  heavily  in  the  yock  depart¬ 
ment.  Mitt  reward  is  big  when 
she  dips  into  the  Abel  Green-Joe 
Laurie  Jr.  tome,  "Show  Biz,”  to 
recap  vaude’s  early-day  highspots. 
topping  it  with  a  .  socjc  mime  of 
Sophie  .  Tucker.  Chatter  ’tween 
tunes  also  goes  over  well. 

Juggler  Rudy  Cardenas  is  held 
over  from  the  previous  bill,  and 
his  rapidly-paced  juggling  gyros 
are  framed  to  good  results  be¬ 
tween  Miss  Dennis  and  Laine. 
Also  a  stay-on  from-  the  last  show 
is  Donn  Arden's  decorative  choreo 
design,  “Under  The  Big  Top.” 
Carlton  Hayes  and  orch  brace 
show  well,  while  A1  Lerner  tickles 
the  88s  behind  Laine.  Alan. 


Hotel  Radlsson,  Mpls. 

Minneapolis,  Jan.  21. 
Carmen  Cavallaro  (2):  Don  Me - 
Grahe  Orch  (9);  $2.50  minimum. 


An  annual,  welcome  Flame  Room 
visitor,  pianist  Carmen  Cavallaro 
again  weaves  his  keyboard  wizard¬ 
ry  to  the  delectation  of  local  cafe 
society.  Cavallaro’s  superior  tech¬ 
nique  is  only  one  of  his  many  as¬ 
sets.  Distinctive,  original,  striking 
arrangements  build  every  number 
to  dramatic,  standout  .proportions 
and  give  familiar  tunes  added  stat¬ 
ure.  Then,  too,  there  are  routin- 
ings  which  provide  surefire  listen- 
ability  and,  last  but  not  least,  the 
performer’s  good  looks,  gracious¬ 
ness  and  showmanshio. 

At  opening-night  dinner  show 
before  an  almost  entirely-filled 
room,  Cavallaro  did  a  dozen  num¬ 
bers.  including  requests,  and  the 
customers  still  wanted  more.  On 
this  occasion  he’s  accompanied  by 
guitarist  Rameriz  Idress,  who  in¬ 
fuses  highly  effective  jazz  touches 
in  some  of  the  varied  selections. 
Topdrawer  assistance  also  is  given 
by  Don  McGrane  and  orchestra. 

Rees. 


Chez  Paree,  Chi 

Chicago,  Jan.  18. 

Sam  Levcnson,  Dolores  Hawkins, 
Clark  Bros.  (2),  Chez  Paree  Ador- 
ables  (6)  (with  Jimmy  Lee),  Brian 
Farnon  Orch;  $1.50  cover,  $3.75 
minimum. 


Playing  it  heavy  on  the  school- 
house  theme  with  Sam  Levenson 
headlining,  the  current  bill  at  the 
Chez  drew  a  packed  house  opening 
night  and  should  do  hefty  biz  dur- 
fftg  its  three-week  run  here. 

Limiting  himself  to  child-parent 
relationships,  the  slate  oi  which  he 
deplores,  and  to  the  school  and 
family  theme  generally,  Levenson 
keeps  ’em  yocking  throughout  his 
40-minute  stint.  No  polite  laugh¬ 
ter  here,  strictly  heart-felt  guf¬ 
faws  at  gags  that 'hit  the  mark 
Strictly  a  storyteller,  Levenson 
follows  funny  story  with  funnier; 
the  stories  have  universality,  too, 
and  the  people  laugh  because  they 
know  what  he’s  talking  about;  it’s 
happened  to  them  (even  the  ultra¬ 
sophisticates  were  kids  once). 
Levenson  begs  off. 

Dolores  Hawkins  handles  femme  \ 
vocalistics  here  in  more  than  ac¬ 
ceptable  fashion.  Miss  Hawkins  is 
easy  to  look  at  and  knows  how  to 
sell  a  song.  Belting  ’em,  or  cooing, 
she  makes  good  use  of  a  deep,  riqh 
voice  with  plenty  of  sexy  under¬ 
tones.  Opening  with  "It’s  Alright 
With  Me,”  thrush  also  torches 
“Love  Me  Or  Leave  Me,"  and  in¬ 
vokes  the  magic  Jolson  name  with 
"Rock-a-bye.”  Enough  change  of 
pace  in  the  book,  certainly,  and 
Miss  Hawkins  caps  it  by  teaching 
an  audience  volunteer  to  mambo. 
More  invitation  to  yearning  than 
dancing,  this  bit  goes  over  big  with 
the  house.  Gal  wraps  up  with 
“Sing  You  Sinners”  and  gets  a 
clapping  assist  from  the  patrons. 

The  Clark  Bros,  open  the  show 
with  one  of  the  sharpest  terp  turns 
around.  Dazzling,  but  .  precise, 
speed  is  contrasted  with  smooth 
control  in  the  "slow-motion”  num¬ 
bers  and  the  whole  turn  is  put  to¬ 
gether  with  savvy  showmanship. 
A  few  laughs  are  included.  Start¬ 
ing  fast,  the  Clarks  follow  with  a 
softshoe  and  a  chuckle-producing 
"molasses  in  January”  bit.  Finish¬ 
ing  at  high  speed,  duo  does  a  par¬ 
ody  .of  a  "cool  cat"  juvenile  boy 
and  girl  terp  pai;  gets  pig  yocks, 
natch. 

House  line  intros  the  show  with 
shrewdly-displayed  good  looks  and 
sharp  hoofing;  the  C'hez  Adorables 
support  the  school  theme  here 
with  mortarboards  over  the  coif¬ 
fures,  but  the  rest  of  this  stuff  is 
not  for  the  classroom.  Jimmy  Lee 
backs  the  line  with  tuneful  pipes. 

The  Brian  Farnon  oren  does  the 
usual  expert  job  of  cutting'  the 
show.  Gabe. 


Fontflinobleaii,  31.  BVh 

Miami  Beach,  Jan.  19. 
Edith  Piaf,  Manor  &  Mignon, 
Sacasas  Orch;  $3.50-$7  bev.  mini¬ 
mum. 


Edith  Piaf  is  playing  these  pre¬ 
cincts  for  the  first  time  in  several 
seasons,  this  time  in  the  spacious 
setting  of  the  tiered  La  Ronde  of 
the  plush  Fonteinebleau.  Though 
the  high-domed  layout  tends  at 
times  Ho  dwarf  her  physically,  the 
innate  magnetism  of  the  poignant 
Parisienne  comes  through  in  most 
of  her  chansons  to  earn  warming 
reception  from  the  upper-brackel- 
ers  who  make  the  room  a  regular 
stop. 

Mile.  Piaf’s  act  is  basically  the 
same  as  heard  before,  albeit 
there’s  a  bit  more  of  the  English 
translation  spotted?  The  accent 
however  is  stjll  on  the  French,  a 
basic  weakness  in  building  heavier 
draw  values  in  this  resort  area. 
The  competition  is  rough,  and  the 
cafegoers  on  the  jaded  side. 

Majority  of  them  tend  to  hit  the 
places  featuring  the  established 
performers  who  play  the  big-club 
circuit  or  have  seen  plenty  of  ex¬ 
posure  on' tv,  musicomedy,  screen 
or  a  combination  of  the  three.  How¬ 
ever,  the  Piaf  admirers,  plussed  by 
those  who  haven’t  seen  her,  are 
•coming  in  enough  numbers  to 
make  for  okay,,  if  not  sellout  show- 
times. 

The  former  gamin-garb  has  been 
discarded  with  a  somewhat  elab¬ 
orate  (for  her)  black  dress  donned. 
The  staging  is  the  same,  Mile.  Piaf 
working  alone  on  ,  center-stage 
mike,  in  the  same,  simple  delivery 
which  features  her  expressive  eyes 
and  occasional  dramatic  arm  move¬ 
ments.  The  Piaf  company,  con¬ 
taining  a  choral  group  and  her  own 
key  musicians,  works  behind  the 
drawn  curtain,  its  backgrounding 
aiding  in  the  vocal  build  to  focus 
rapt  attention. 

Manor  &  Mignon  tee  off  matters 
with  a  smartly  routined  stint  fea¬ 
turing  iiry  lifts  and  spins.  The 
graceful  pair  have  been  working 
the  better  cafes  for  some  time, 
their  artful  approach  to  the  pat- 
terings  reflecting  that  background. 
Best  bit  is  a  story  in  song  w^ith 


modern-movement  delineation  for 
the  solid  returns.  Sacasas  and  his 
group  rate  bows  for  their  show¬ 
backing.  Lary. 


Bon  Soir,  N.  Y. 

■Kaye  Ballard,  Tony  &  Eddie 
Sylvia  Sims,  Jimmie  Daniels,  Three 
Flames,  Bruce  Kirby;  minimum  $5. 


The  Bon  Soir  is  probably  the 
busiest  spot  in  Greenwich  Vil¬ 
lage.  Virtually  any  night,  the  cus¬ 
todians  at  the  door  keep  urging 
overflow  patrons  to  go  to  the  near¬ 
by  Village  Barn,  just  about  at  the 
time  the  first  show  is  halfway 
through.  Probable  answer  is  in  the 
shows  such  as  the  current  bill.  It’s 
a  lot  of  fun.  * 

With  holdovers  like  Tony  & 
Eddie  and  Kaye  Ballard,  the  com¬ 
edy  elements  are  in  excellent 
shape.  Newcomer  on  this  session 
is  Sylvia  Sims,  who  brings  a  fat- 
girl  jollity  to  her  lighter  numbers 
and  can  still  bring  a  serious  note 
to  the  torches.  Miss  Sims  puts  a 
light  touch  to  a  tune.  She’s  easy  to 
understand,  her  departures  from 
i  the  original  melodic  line  seem 
logical  and  at  the  same  time  pro¬ 
vide  additional  coloration  to  her 
tunes.  She  encores  deservedly. 

Miss  Ballard,  who  last  worked  in 
New  York  at  the  Cotillion  Room, 
has  a  zany  viewpoint  easily  com¬ 
municated  to  the  mob.  Her  antic 
moments  are  filled  with  good  ma¬ 
terial  carrying  takeoffs  on  an,  Ar¬ 
thur  Godfrey  winner,  an  embryo 
comic  and  a  few  others.  Her  one 
serious  moment,  "My  Funny  Valen¬ 
tine,”  suffers  in  comparison  to  her 
comedies,  although  she  cannot  be 
blamed  for  a  departure  before  an 
audience  that’s  entirely  sympa¬ 
thetic  to  her  efforts. 

Tony  &  Eddie,  the  disk-pantomi- 
mists,  have  a  raucous  turn.  Their 
material  is  imaginative  and  inter¬ 
laced  with  laugh  routines.  The 
general  tenor  of  the  crowds  here 
lies  in  sophisticated  entertainment, 
but  the  potency  of  the  lads’  very 
basic  material  is  quite  evident. 
They  do  several  encores  before 
they  can  retire,  with  a  finale  util¬ 
izing  the  entire  show. 

Jimmie  Daniels,  is  the  perennial 
emcee,  who  does  well  in  his  own 
song  turn.  Bruce  Kirby,  the  waiter 
who  has  been  assisting  all  the  com¬ 
edy  acts  in  this  room,  is  getting 
real  expert.  He  may  be  doing  a 
,  solo  turn  soon.  The  Three  Flames 
are  expert  at  the  musical  backing. 

Jose. 


Mapes  Sky  room,  EIorbo 

Reno,  Jan.  19. 

Karen  Chandler,  Lenny  Maxwell, 
Skylets,  Eddie  Fitzpatrick  Orch;  $2 
'minimum. 


It’s  been  many  moons  since 
Karen  Chandler  kicked  up  interest 
with  her  disclick,  “Hold  Me,  Thriil 
Me,  Kiss  Me."  And  except  for  a 
short  intro  to  the  act  with  this 
song,  she  works  at  entertainment 
instead  of  resting  on -old  laurels. 

The  honey  redhead  sparkles 
with  ’her  arrangements  on  "It’s  All 
Right  With  Me”  and  "You  Make 
Me  Feel  So  Young.”  She  gets  nice, 
quiet  effect  for  "He,”  ana  becomes 
saucy  and  seductive  with  "What¬ 
ever  Lola  Wants.”  And  always 
there  is  a  special  touch  that  docs 
wonders  for  the  song. 

Special  material,  a  cute  takeoff 
on  the  bride  of  yesterday  and  to¬ 
day  parodied  to  "Two  Sleepy  Peo¬ 
ple,”  establishes  Miss  Chandler 
definitely  as  a  comedienne.  She 
clears  tlie  requirements  of  an  all¬ 
round  entertainer  with  her  turn. 

Young  comic  Lenny  Maxwell 
has  some  fresh  ideas  but  an  occa-  : 
sional  tired  joke  drags  down  the , 
general  calibre.  His  Louis  Arm-  j 
strong  impresh  is  topdrawer  and  j 
the  trumpeting  that  goes  with  it 
sounds  authentic.  I 

Skylets  bookend  the  show.  Eddie  ! 
Fitzpatrick  sets  up  Miss  Chandler 
with  fine  backing.  Mark.  ; 


Seven  Seas.  Oinalia  | 

Omaha,  Jan.  17.  ! 

Wilder  Bros.  (3),  Al  Lamm  Trio;  1 
no  cover  or  minimum.  j 


.The  Wilder  Bros.,  musicians 
with  fresh  comedy  that’s  limited  ; 
to  facial  expressions,  proved  a  fi¬ 
nancial  bonanza  for  Don  Ham-  j 
mond’s  Seven  Seas  in  their  first  j 
visit  last  year,  and  undoubtedly  ■ 
will  repeat. 

Boys,  who  are  displaying  more 
polish  this  time  around,  open  with; 
"It’s  Wonderful,”  then  trot  out; 
their  novel  ukuleles  with  faces  on  ; 
back  that  make  like  ventro’s  dum-  i 
mies.  A  straightaway  “Love  Is  . 
Many  Splendored  Thing”  vocal  i 
precedes  the  Wilders’  forte*  all  j 
thi;ee  playing  saxophones.  "Holi- ! 
day  for  Strings”  and  "Down  in  1 
Bottom  of  Well”  rate  big  hands  j 
and  "Birth  of  Blues”  sends  boys ' 
out  thorough  winners.  j 

It  spells  a  busy  two  weeks  ahead 
for  maitre  d’  Harold  Fisher  and  his 
efficient  crew.  Trump.  J 


ThuiuIerliircQ,  Las  Vegas 

Las  Vegas,  Jan.  17. 
Ella  Logan,  Don  Tannen,  Peiro 
Bros.  (2),  Barney  Rawlings,  Thun* 
derbird  Dancers  (8),  Al  Jahns 
Orch  (11);  no  cover  or  minimum. 


Elia  Logan  should  perk  up  the 
Thunderbird’s  biz  for  the  next 
month.  “The  Vegas  doldrums  will 
be  in  effect  here  as  in  all  the  other 
nitery  rooms,  but  she  should  at¬ 
tract  a  goodly  portion  of  Strip- 
wanderers. 

Here  is  a  most  effective  song, 
stylist  who  should  have  the  new¬ 
comers  in  the  thrushing  roster 
around  in  order  to  take  a  lesson 
or  two  on  how  to  sell  a  song.  The 
Logan  way  is  to  deliver  with  every 
force  at  her  command — the  pixie, 
stylish,  dramatic,  old  and  new  way 
wrapped  into  a  dynamic  bundle. 
Her  routining  is  noteworthy, 
from  opening  belter  to  closing 
gambit  sans  orch  accom  and  mi¬ 
crophone  amplification  in  the  mov¬ 
ing  "Star  of  the  County  Down.” 
In  between  there  are  familiars. 
She  begs  off  with  a  special  nod  to 
her  conductor,  Lou  Bring. 

Don  Tannen’s  disarming  humor 
is  slow  to  roll,  but  earns  growing 
yocks  cnroule  with  a  ventro  de¬ 
bunking  bit,  impreshes  and  hill¬ 
billy  spoof,  "Night  and  Day.” 
Peiro  Bros,  move  into  opening 
s.ot  with  flashy  juggling  of  pins, 
sticks,  hats  and  block.  Thunder- 
bird  Dancers  step  a  smart  "Blues 
in  the  Night,”  and  finale  round; 
Barney  Rawlings  warbles  and  em¬ 
cees,  and  the  Al  Jahns’  orchsters 
give  a  good  accounting  of  the 
notes.  Will. 


TrogticaRia,  BBavana 

Havana,  Jan.  15. 
Taybce  Arfa,  Lucy  Fabry,  Ana 
Gloria  &  Rolando,  Miguel  Angel 
Ortiz,  Solera  de  Espana,  Scnen 
Suarez  &  Arturo  Romeu  Orchs;  $2 
minimum  ($4.50  at  tables  J. 


Single-moniekered  Rodney  con¬ 
tinues  to  make  his  shows  more 
color; ul.  In  his  latest,  show  girls 
wear  weird  and  wondrous  cos¬ 
tumes  which  range  from  oikinis  to 
fish  netting  to  outer-space  cha¬ 
peaus.  A  startling  innovation  is 
the  sight  of  Cuban  chorus  boys 
clad  in  Bermuda  shorts. 

Rodney,  who  has  been  produc¬ 
ing  Tropicana’s  shows  £  or  several 
years,  has  a  knack  for  blending  the 
bright  costumes,  the  vivid  Latin 
rhythms  and  the .  Hollywoodesque 
i  Tropicana  setting.  Stage  spectac¬ 
ulars  have  become  a  Tropicana 
hallmark.' 

Amidst  the  mass  splendor,  Tay- 
bee  Arfa  docs  some  fine,  sensuous 
I  dancing.  She  has  the  figure  to  go 
I  with  it.  Lucy  Fabry  sings  well, 
with  her  “What  Lola  Wants”  en- 
!  tirely  charming. 

Ana  Gloria  &  Rolando  are  main¬ 
stays  at  Tropicana,  and  for  a  good 
reason.  They  arc  top  practitioners 
of  the  mambo,  rumba  and  other 
dances. 

With  Havana,  nightclub  life 
booming,  Tropicana  has  not  been 
slow  in  the  race  to  sign  up  name 
talent.  Already  contracted  are 
Johnny  Puleo  and  the  Harmonica 
Gang,  Billy  Daniels  and  Nat  (King) 
Cole.  But  the  Tropicana  need  not 
fear  competition  from  o.her  niter- 
ics.  It  could  fire  the  entertainers, 
ban  the  musicians  and  serve  milk 
instead  of  Scotch,  ana  people 
would  still  flock  to  see  the  place. 

Jay. 


lEell^vue  ('asMeco,  Manii 

*  Montreal,  Jan.  19. 

Walter  Dare  Wahl,  IvOn  Jensen, 
Estelle  Sloan,  Don  Arres,  Johnny 
Di  Mario  Orch  (10),  Stan  Spcrber 
Quartet,  Casino  Lovelies  <10);  $1 
admission. 


Current  layout  at  the  Bellevue 
Casino  is  nearest  approach  in  sev¬ 
eral  months  to  the  type  of  show 
this  spacious  saloon  built  its  rep¬ 
utation  on.  A-  rejuvenated  pony 
line  with  costumes  and  routines 
that  are  professional  and  loaded 
with  patron  appeal;  an  emcee  who 
appears  to  he  enjoying  his  work, 
and  several  solid  sight  acts  that 
are  surefire  with  the  Casino  reg¬ 
ulars;  all  combine  to  cinch  general 
showcasing. 

Headliner  Walter  Dare  Wahl,  al¬ 
though  no  newcomer  to  the  local 
circuit,  continues  to  amuse  and 
amaze  payees  as  he  and  his  part¬ 
ner  <a  boneless  male)  go  through 
their  casual  but  stylized  gymnas¬ 
tics.  Routine  is  something  of  a 
sleeper,  with  the  slow  buildup  giv¬ 
ing  way  to  solid  yocks  and  appre¬ 
ciation.  . 

Juggler  Iven  Jensen  works  for 
the  most  part  on  a  teeterboard 
just  to  make  things  more  difficult 
and  from  this  shaky  perch  about 
six  feet  from  the  floor  balances  an 
assortment  of  plates,  etc.,  to  salvos. 

Pert  Estelle  Sloan,  featured  in 
the  Janette  Hackett  productions, 
clicks  neatly  during  a  solo  bit  as 
she  mixes  a  few  vocal  sides  with 
some  better-than-average  tapping. 

Newt. 
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House  Reviews 


,Pal»ce,  N.  Y# 

Big  Top  &  Lauren,  Nivellis  (2), 
Roy  Rogers,  Lynn  Roberts,  Tim 
Herbert,  Les  Cardinals  (3),  Steve 
Evans,  Pat  Rooney  Sr.  &  Pat  Roo.- 
ney  Jr.,  Myron  Roman  Orch; 
“There’s  Ahoays  Tomorrow”  (U), 
reviewed  in  Variety  Jan.  18,  '56. 


The  Palace  bill  this  week  is  dis¬ 
tinguished  by  the  reunion  of  the 
two  Pat  Rooneys,  Junior  and  Sen¬ 
ior,  known  to  several  generations 
of  vaudegoers  in  the  country.  It’s 
a  historic  event  considering  that  a 
lot  of  family  history  had  to  be 
overcome  to  make  this  get-together 
possible.  Also,  as  a  sidelight,  this 
bill  carries  another  scion  of  an 
illustrious  theatrical  family.  Tim 
Herbert,  of  the  Timberg  family, 
which  at  one  time  did  an  act  with 
the  Rooneys. 

Pat  Rooney  Sr.  opens  with  his 
usual  act,  with  his  standbys,  “Tea 
for  Two”  and  “Daughter  of  Rosie 
O’Grady,”  making  for  a  pleasant 
bit  of  nostalgia.  The.  son  is  a 
breezier  figure,  as  befits  one  bear¬ 
ing  Jr.  after  his  regulation  tag. 
Although  he  has  been  out  of  the 
business  for  a  good  many  years, 
confining  his  activity  to  the  opera¬ 
tion  of  a  New  England  hotdoggery. 
he  cuts  a  good  figure  on  his  pedals. 
He  can  still  knock  off  a  good  brand 
of  eccentric  dancing  with  speed 
and  effectiveness.  The  banter  be¬ 
tween  the  pair  is  fairly  bright.  It’s 
as  strong  a  turn  as  has  appeared 
here  in  a  long  time. 

Herbert,  who  recently  returned 
to  solo  work  after  several  years  as 
a  duo  with  Don  Saxon,  has  devised 
a  new  turn.  Some  of  his  bits  are 
effective  and  others  need  some 
wholesale  rewrites  to  give  the  act 
some  more  climaxes.  But  on  the 
whole  he  is  favorably  received. 

Another  pair  of  comedy  vets  are 
Roy  Rogers  and  Steve  Evans. 
Rogers  is  of  the  anything-for-a- 
laugh  school  who  takes  prattfalls, 
eats  goldfish,  and  does  some  tum¬ 
bles  that  one  would  normally  think 
impossible  for  a  man  of  his  heft. 
Altogether  he  is  'a  most  ' inelegant 
turn,  but  some  like  it.  Evans  is 
best  remembered  for  his  Polish 
drunk,  an  excellent  impression 
based  on  a  good  characterization. 
His  other  important  bit  is  his  con¬ 
ception  of  various  kinds  of  laughs, 
which  gives  him  a  hearty  exit. 

Singer  Lynn  Roberts,  a  former 
Tommy  Dorsey  warbler,  seems 
strange  to  the  ways  of  vaude 
houses,  but  gives  the  overall  im- 
pression  of  being  a  good  chirper. 
Her  catalog  isn’t  the  most  desir¬ 
able  for  this  house,  but  it  has  the 
benefit  of  familiarity.  She  goes’ 
over  well. 

The  Nivellis,  comprising  a  man 
with  a  femme  assistant,  is  a  vet 
European  magic  turn,  with  some 
good  tricks.  Male  is  a  fast  worker, 
and  gets  off  his  illusions  in  rapid 
succession  for  good  results. 

New  Acts  this  bill  are  Big  Top 
&  Lauren  and  Les  Cardinals  (3). 
The,  Myron  Roman  orch  showbacks 
with  its  usual  sharpness.  Jose. 


Francois,  Ottawa 

Ottawa,  Jan.  24. 

Swifty  &  Co.  (3),  Andrea  Krue¬ 
ger,  George  Tasse,  J.  A.  Brisebois 
Orch  (4).  “Hell  and  High  Water” 
(20th)  and  “Silver  Lode”  (RKO). 


Three  years  ago  Bob  Maynard 
brought  vaudeville  back  to  this 
capital,  for  the  first  time  in  25 
years,  at  his  1,000-seat  downtown 
Francais  Theatre.  Hye  Bessin  fol¬ 
lowed  for  some  months  at  his  858- 
seat  Glebe,  featuring  disk  names. 
Maynard  has  booked  in  a  bill  a 
couple  of  times  a  year  since  then, 
and  last  week  had  one  of  the  top 
names  in  Montreal  French-lan¬ 
guage  vaude  and  clubs — Swifty. 
(TV  has  knocked  two  Frnch  vauc’e 
houses  there  into  a  grind-film  pol¬ 
icy,  and  the  third — Canadien — is 
reportedly  shaky). 

Swifty  is  a  ‘‘French  Irishman” 
— born  Patrick  Shaw  in  Ireland, 
who  came  to  Montreal  as  a  lad  and 
picked  up  enough  French  to  use  it' 
in  show  business.  He’s  done  so  for 
36  years,  except  for  30  weeks  at 
the  Loop  Theatre  in  Detroit  in 
1928,  when  he  worked  in  English. 
(He  did  that  again,  right  after  his 
two-a-day  Francais  week,  for  three 
days  at  Fred  Leaven’s  big  nabe 
Elmdale  here — which  has  had  the 
Four  Lads  and  Bowery  Boys).  He 
admits  his  French  is  poor — though 
it  sounds  McCoy  to  un  Anglais — 
but  has  capitalized  on  that.  Audi¬ 
ences  think  he’s  using  “Fractured 
French”  as  a  gag.  And  his  femme 
foil  is  a  pretty  Irish  colieen  named 
Helen  Taylor,  whose  French  is 
better  than  his.  Only  Francais  in 
the  act  is  straight  man' Fernand  St. 
Germain,  a  Chubby  chap  who  looks 
something  like  Barry  Kelley. 

Swifty.  is  a  skinny  five-footer 


with  gray  hair,  large  horn-rim 
specs  and  sagging  rubber  cigar, 
loud  sport  jacket  and  red-brown 
pants,  all  incongruously  topped 
with  a  black  derby.  He  has  a  fun¬ 
ny  trick  of  crossing  his  legs  as  if 
winding  them  round  each  other, 
and  his  pantomime  is  ’highly  effec¬ 
tive.  But  he  relies  more  on  dialog 
than  when  caught  in  Montreal  a 
few  years  ago. 

He  and  his  aides  work  chiefly  in 
French  at  this  house  in  a  mainly- 
French  section,  but  toss  in  the  odd 
gag  in  English,  or  even  a  word. 
His  sketches  are  melanges  of  Gal¬ 
lic  double-entendre  and  standard 
burlesque  bits,  carried  off  with  a 
lightness  that  keeps  them  inoffen¬ 
sive.  He  also  sings  a  few  numbers, 
like  “When  My  Baby  Smiles  At 
Me”  in  Ted  Lewis  gravelly  gab 
style,  and  “Allez-Vous-En”  in  a 
very  good  baritone. 

Rest  of  the  50-minute  show  in-, 
eludes  tyo  dances — semi-acro  and 
pseudo-oriental — by  an  attractive 
brunet,  Andrea  Krueger,  and 
three  songs  by  a  singer  from  Inter¬ 
provincial  Hotel  across  the  river 
in  Hull,  Que.,  George  Tasse.~  He’s 
okay  but  should  ditch  that  mustard 
jacket.  J.  A.  Brisebois'  four-man 
pit  orchv  is  loud  but  capable. 
Whole  show  was  well  received,  and 
biz  was  good  even  on  Monday. 

Garcl. 


Apollo,  N.  Y. 

Dinah  Washington,  Max  Roach 
&  Clifford  Brown  Orch  ( 12 ) ,  Teddy 
Hale,  Slappy  White,  Hi-Fi’s  (5), 
Cathy  Harris;  ,lThe  Racers”  (20th), 
reviewed  in  Variety  Feb.  2,, ’55. 


Jess. 

Apollo  bill  this  week  adds  up  to 
satisfactory  entertainment.  Talent 
lineup  is  headed  by  songstress 
Dinah  Washington.  Also  in  the 
tune  department,  besides  the  Max 
Roach-Clifford  Brown  orch,  are  the 
Hi-Fi’s,  a  vocal  quintet  reviewed 
under  New  Acts.  Two  of  the  turns, 
Teddy  Hale  and  Cathy  Harris,  con¬ 
centrate  on  -footwork,  ■  while  the 
comedy  end  is  handled  by  Slappy 
White. 

The  Roach-Brown  aggregation, 
comprising  four  reed,  five  brass 
and  three  rhythm,  opens  the  show 
with  ,  some  lively  instrumentaliza- 
tion.  The  band  breaks  down  later 
in  the  program  to  a  five-man  com¬ 
bo  for  some  sharp  musicalizing. 
During  the  segment,  Roach  is  spot¬ 
lighted  on  the  hides,  working  over, 
his  own  composition,  “Conversa¬ 
tion  for  Drums,”  while  Brown 
demonstrates  his  trumpet  savvy 
via  solo  showcasing  on  “I  Don’t 
Stand  a  Ghost  of  a  Chance  With 
You.” 

In  the  terp  vein,  Miss  Harris  ex¬ 
hibits  some  neat  toe  dancing.  The 
ofay  distaffer  centers  her  act  on 
a  platform  with  several  steps  and 
executes  her  stint  competently. 
Hale,  a  nimble  tapster,  knows  how 
to  maneuver  his  feet,  but  his  turn, 
running  around  15  minutes,  is 
overlong.  White  nabs  a  hefty  quota 
of  yocks  via  his  gag  delivery.  Some 
of  the  material,  though,  is  a  little 
too  blue  for  the  family  trade.  His 
best  routine  is  a  takeoff  on  a  tv 
announcer  who  gets  drunk  while 
touting  the  sponsor’s  gin  product. 

Miss  Washington  dishes  out  an 
okay  round  of  vocals  that  hould 
please  her  following.  Tunes  belted 
include  “The  Show  Must  Go  On,” 
“I  Could  Write  a  Book”  and  “All 
of  Me.”  The  Hi-Fi’s,  besides  work¬ 
ing  on  their  own,  also  chime  in 
with  Miss  Washington  on  a  couple 
of  numbers.  Jess. 


AlhaanB»ra,  Paris 

Paris,  Jan.  18. 

Les  Morgans  (5),  Irene  Lecarte, 
Les  Garcons  de  la  Rue  (4);  “ Crimi - 
nolle  Association”  (M-G). 


The  policy  of  Mme.,  Breteau  in 
rebuilding  the  Alhambra  from  a 
grind  picture  house  to  its  pristine 
pres'ige  as  biglime  music  hall 
should  undoubtedly  pay  off,  if  the 
current  bill  is  any  barometer. 
Present  policy  of  three  fairly  big- 
time  acts,  plus  picture,  is  merely  a 
milestone  toward  the  last  stop, 
when  it  can  compete  with  Olympia 
and  Bobino  as  fullscale  vaude 
houses. 

In  spite  of  a  weak  picture,  “Crim- 
inelle  Association,”  the  slate,  wilh 
Les  Garcons  de  la  Rue,  Irene  Le¬ 
carte  and  Les  Morgans,  pulls  heav¬ 
ily  Fridays  through  Mondays  (a 
day  off  in  France  since  the  Leon 
Blum  regime),  with  enough  people 
in  the  house  other  days  to  keep 
actors  from  talking  to  the  ushers. 

Show  debuts  with  Les  Morgans 
(5),  a  comedy  band  doing  an  anemic 
of  Spike  Jones.  While  no  world- 
beaters,  the  act  has  seen  and  re¬ 
membered  eftpugh  sight-and  sound 


gags  to  get  by  nearly  anywhere  in 
Europe. 

Irene  Lecarte  has  come  a  long, 
long  way  since  her  debut  last 
September  at  the  Bobino.  The 
quondam  leading  lady  of  the  The¬ 
atre  National  de  Belgique  turned 
chantoosy  scores  heavily  with -her 
pipes  and  pulchritude.  She  han¬ 
dles  such  pops  as  “Fleur  de  Mon 
Coeur,”  “Les  Mots,”  “Moi,  Je 
Coute  Cher”  and  “Baby  Blues” 
with  polish  and  distinction.  What 
she  needs  now  to  hit  bigtime  is 
a  major  investment  in  special  ma¬ 
terial,  wardrobe  and  a  topflight 
coach. 

Les  Garcons  de  la  Rue,  a  small 
satirical  singing  group  on  the  or¬ 
der  of  the  Compagnons  de  la 
Chanson,  can  work  anywhere,  in 
any  medium,  their  comedy  being 
broad  and  their  music  solid.  Nat¬ 
urally  they  go  best  where  their  po¬ 
litical  barbs  are  compressed.  Beau¬ 
tifully  arranged  and  intelligently 
mimed  numbers  like  “Le  Tango 
des  Boucfiers”  (Butchers  Tango), 
“Le  Piano  des  Pauvres”  (The  Piano 
of  the  Poor)  and  the  “Pauvre  Or- 
pheline”  (Poor  Little  Orphan) 
leave  the  customers  with  calloused 
clappers.  Vand. 


Rating  Ethics 

- . -  Continued  from  page  1 

emerge.  Reps  of  the  seven  Mil¬ 
waukee  AM  stations  met  yesterday 
|  (Mon.)  to  start  work  on  a  citywide 
set  of  standards  designed  to  fore¬ 
stall  any  further  direct  hypoing  of 
dialer  responses  to  the  audience 
checkers 

Aside  from  the  fact  that  he  fig¬ 
ured  the  rating  services  should  be 
alerted  to  what  had  been  going  on 
here  so  as  to  be  on  guard  against 
similar  distortions  in  other  mar¬ 
kets,  there  was  a  specific  reason 
why  Showerman  requested  they 
withhold  Milwaukee  data  “based 
upon  bought  audiences.” 

The  question  of  the  propriety  of 
the  monetary  inducements  being 
offered  to  listeners  to  report  they 
were  tuned  to  a  particular  radio 
station  was  first  raised  by  the  dis¬ 
trict  attorney's  office.  Issue  was 
taken  up  by  the  Better  Business 
Bureau  which  called  a  .  meeting  of 
reps  of  all  the  stations.  BBB  ses¬ 
sion  resulted  in  an  agreement  that 
all  such  gimmicks  would  stop  at 
midnight  Jan,  9.  That  means  that 
the  audience  tallies  based  on  tele¬ 
phone  or  interview  surveys  during 
the  first  week  of  January  will  re¬ 
flect  the  promotions  that  ran 
through  that  stanza. 

Showerman  points  out  “there  is 
little  question  these  giveaways 
have  a  bearing  on  the  published 
results  of  surveys.  Agencies  who 
are  buying  time  based  upon  mis¬ 
leading  surveys,  believing  they 
represent  true  audience  popularity 
in  Milwaukee,  are  being  misled.” 

Same  point  was  voiced  by  WEMP 
general  manager  Hugh  Boice  in  a 
letter  dispatched  to  ad  agencies  ex¬ 
plaining  why  his  station  last  month 
“to  fight  fire  with  fire”  launched 
a  cash  award  promotion  for  re¬ 
spondents  who  reported  to  the  sur- 
veyers  they  were  listening  to 
WEMP.  He  claimed  the  thi^ee- 
week  drive  proved  the  surveys 
could  be  distorted. 

’Hassle  dates  back  to  the  Novem¬ 
ber  ratings  when  WKOY  con¬ 
ducted  its  dialer  “campaign.” 


NBC’s  ‘Lord’  Spec 

■  i  ,  Continued  from  page  1 

sions.  NBC  already  fias  signed 
Louis  Armstrong  for  a  support- 
ting  role  and  is  dickering  for  a 
top  male  star  for  the  lead.  Latter 
would  also  be  pitched  for  the  film 
version  if  possible. 

NBC  has  about  $150,000  in  the 
property  thus  far  and  is  ready  to 
spend  as  much  more  for  the  ensu¬ 
ing  legit  and  film  versions.  Staniey 
and  Irving  Taylor  have  defied  11 
tunes  for  “Favorites”  and  Victor 
will  cut  an  album  as  soon  as  re¬ 
hearsals  begin,  making  it  available 
about  four  weeks  prior  to  the  tele¬ 
cast. 


Rowdy  TV  Panels 

— Continued  from  page  1  - 

Spivak  of  “Meet  the  Press”  panel 
as  “God’s  angry  little  man”  and 
declares  May  Craig  “functions  with 
ail  the  venom  and  brutality  of  that 
one-man  investigating  committee 
which  once  threatened  the  nation’s 
sanity.” 

Says  the  political  journal:  the 
idea  of  any  panel  on  tv  is  to  “pick 
until  the  victim  explodes  in  wrath, 
oi  collapses  in  sick  despair,  upon 
which  the  panel  grins  happily.” 


NEW  YORK  CITY 
Music  Hall  (R)  26 
45brps  de  Ballet 
Rocketteg 
George  Sawtelle 
Martha  Rich 
3  Merkeys 
Jean  Sanders 
Bernard  Green 


VARIETY  BILLS 

WEEK  OF  JANUARY  25 

Numerals  In  conhection  with  bills  below  Indicate  opening  day  of  show 
whether  full  or  spilt  week 

Letter  In  parentheses  Indicates  circuit:  (I)  Independent/  (L)  Loew;  (M)  Moss; 
(P)  Paramount;  (R)  RKO;  (S)  Stoll/  (T)  Tivoli/  (W)  Warner 


Choral  Ensemble 
Palace  (P)  26 
Mac  &  Lorraine 
Billy  Frye 
Eddie  LeRoy  2 
Cleo  Patra  Co. 
Tommy  Hanldn  Jr. 
Thelma  Carpenter 
Lew  Parker 
Whaling  Sc  Yvette 


AUSTRALIA 


MELBOURNE 
Tivoli  (T)  30 
Frank  Marlowe 
Hite  &  Stanley 
Salicl  Puppets 
J  Sc  D  Barker 
Billy  Russell 
M  &"E  Rose 
Laycock  &  Maureen 
Gordon  Chater 
June  Salter 
Johnny  O'Connor 


SYDNEY 
Tivoli  (T)  30 
Wiere  Bros  (5) 

3  Gypsy 
Canfield  Smith 
Alain  Diagora 
Upshaw  &  Cooper 
Red  Moore 

Ken  Littlewood 

4  Knights 
Rosyln  Dunbar 
J's'ph'ne  M’Cormack 


|*Mack  Twins 

Beverly  Hilton 
Horace  Heidt  Revue 
Biltmore  Hotel 
Joanne  Wheatley 
Georgie  Kaye 
B  &  C  Robinson 
Hal  Derwin  Ore 
Clrp's 

Nat  (King)  Cole 
Dick  StabUe  Ore 
Geri  Galian  Ore 
Crescendo 
Guy  Mitchell 
Eddie  Cano  Ore 


BRITAIN 


BLACKPOOL 
Palace  (I)  23 
Bill  Maynard 
Mania's  Wonder 
Penny  Nicholls 
Michael  Holliday 
Homer  Sc  Hal 
J  &  J  Bentley 
CHELSEA 
Palace  (I)  23 
Max  Miller 
Nat  Gonclla 
Doreen  Harris 
Peter  White 
Wareham  &  Barbara 
Georgette 
Ray  &  Lucille 
EAST  HAM 
Granada  (I)  23 
Baker  Sc  Douglas 
4  Curzons 
King  Bros. 

Lou  Campara 
McAndrews  Sc  Mills 
GLASGOW 
.  Empire  (M)  23 
Duncan  Macrae 
Dave  Willis 
Jack  Anthony 
Murray  &  Maidle 
Robert  Wilson 
LONDON 

Metropolitan  (I)  23 
Jack  Kirwan 


Dave  Winton 
Margie  Murray 
Gloria  Greene 
Robertls 
Lascelles 
Clarke  Sis. 

George  Carradice 
Patricia  Shirley  .  , 
Derek  Beech 
NOTTINGHAM 
Empire  (M)  23 
Josef  Locke 
Averil  &  Aurel 
Woodward  Sc  Coop’r 
Joan  Hlnde 
Revel  &  Fields 
P  Sc  S  Sherry 
Grossetto  Sc  Gast’n 
PORTSMOUTH 
Royal  (M)  23 
Jon  Pertwee 
Flack  &  Lucas 
Kentones 
Dernos 

Bobbie  Klmber 
Skating  Meteors 
De  Vel  &  Partner 
Nixon  Sc  Dixon 
Krandon  &  Kama 
WOLVERHAMPTON 
Hippodrome  (I)  23 
Carroll  Levis 
Eddie  Goffron 
Billy  Maxam 
A  &  V  Shelly 


Cabaret  Bills 


NEW  YORK  CITY 


Areie's 
Bernie  Berns 
Carolyn  Carpenter 
Harry  Kane 
H  Roth  Ore 
Blue  Angel 
Martha  Davis  & 
Spouse 
Jill  Corey 
Trotter  Bros 
Bon  Solr 
Kaye  BaUard 
Thelma  Carpenter 
3  Flames 
Mae  Barnes 
Tony  &  Eddie 
Jimmie  Daniels 
Chateau  Madrid 
Carmen  Amaya 
Ralph  Font  Ore 
Pancho  Ore 

Copacabani 
Billy  Daniels 
Joey  Bishop 
Delta  Rhythm  Boys 
Chic  Layne 
Teddie  Vincent 
Mickey  Calon 
Grace  Genteel 
Michael  Durso  Ore 
Frank  Marti  Ore 
No.  1  Fifth  Ave 
Bob  Downey 
Harold  Fonville 
Hotel  Ambassador 
Chauncey  Gray  Ore 
Janl  Sarkozi 
Quintero  Ore 
Hot'l  H'nry  Hudson 
Three  Suns 
Joan  Bishop 
Hotel  New  Yorker 
Lenny  Herman  Ore 
Hotel  Plaza 
Polly  Bergen 
Ted  Straeter  Ore 
Mark  Monte  Ore 
Hotel  Pierre 
Denise  Darcel 
Stanley  Melba  Ore 
Dornan  Bros 
Hotel  Roosevelt 
Guy  Lombardo  Ore 
Hotel  Statler 
Tex  Beneke 

Hotel  Taft 
Vincent  Lopez  Ore 
Hotel  St.  Regis 
Julie  Wilson 
Milt  Shaw  Ore 
Ray  Bari  Ore 
Latin  Quarter 
Jean  Carroll 
Harold  Sc  Lola 
George  Tapps 
Chiquita  *&  Johnson 
Lynn  Christie 
Howard  Mann 
Jo  Lombardi  Ore 
B  Harlowe  Ore 


Le  Cupldon.. 
Lee  Sullivan  m 
•Toba  Stevens 
Ramon  Ore 
Ernie  Warren  Ore 
Old  Roumanian 
Sadie  Banks 
Joe  Laportd-  Oro 
D’Aquila  Ore 
Park  Sheraton 
Irving  Fields  Trjo 
Eddie  Layton 

Red  Carpet  ‘ 
Pat  Harrington 
Christine  Norden 
Woody  Morgan 
Town  &  Country 
Lenny  Kent 
Toni  Arden 
Carribeans 
Johnny  Morris  Ore 
Tete  A  Tet* 
Marlyn  Evang 
Gladys  Johnson 
Arden  Young 
Donna  Stevens 
Pat*  Matthews 
Two  Guitars 
Olga  Karpis 
Eugene  Sc  Sonia 
Andrei  Hamshay 
Misha  Usdanoff 
Koysta  Poliansky 
Ore 

Versailles 

Jack  Cassidy 
Betty  Benee 
Pat  Turner 
Carmen  Alvarez 
Larry  Daniels 
Cook  &  Corey 
Neile  Adams 
Buff  Shurr 
Richard  Tone 
Eddie  Lawrence 
Sharon  Shore 
Salvatore  Gioe  Ore 
Panchito  Ore 
Viennese  Lantern 
Monica  Boyar 
Maria  Bernard 
Ernest  Schoen  Ore 
Harold  Sandler 
Paul  Mann 

Village  Barn 
Dick  Hall 
George  Hopkins 
Sophie  Parker 
Larry  McMahon 
Alan  Holmes  Ore 
Waldorf-Astoria 
Jane  Froman 
Nat  Brandywynne 
Ore 

Mischa  Borr  Ore 
Village  Vanguard 
Dick  Hon 
Enid  Mosier 
Steel  Trio 
C  Williams  Trio 


CHICAGO 


Black  Orchid 
Dr.  Arthur  Ellen 
Three  Riffs 
Gloria  Vann 
Blue  Angel 
"Calypso  Magic” 
Duke  of  Iron 
Montego  Joe 
Rivera 

Bermudianna 
Picon  Sc  M  Seyse 
Blue  Note 
Count  Basle 
Chez  Pares 
Sam  Levenson 
Dolores  Hawkins 
Clark  Bros.  . 

Chez  Paree  Ad’r'b's 
Brian  Farnon  Oro 
Cloister  Inn 
Pat  Moran  4 
Lurlcan  Hunter 


Dick  Marx 
Johnny  Frlgo 
Conrad  Hilton 
"Icearama” 

Neff  Sc  Voss 
Shirley  Linde 
Michael  Meehan 
Dave  Park 
Boy  Foy 

Bergman  Sc  Mimi 
Boulevar-Dears  Sc 
Boulevar-Dons 
F.  Masters  Ore 
London  House 
Ralph  Sutton  4 
Palmer  House 
Dick  Shawn 
Genevieve 
Bruxellos 
Empire  Eight 
Charlie  Fisk  Ore 


LOS  ANGELES 

Ambassador  Hotel  I  Bar  of  Music 
Lena  Horne  Kay  Cee  'Jones 

Leighton  Noble  Ore  I  Spider  St  Speed 


Mocambo 
Carl  Ravazza 
Paul  Hebert  Ore 
Marco  Rizo  Rhumha 
Ore 


Bob  Williams 
Andrea  Dancers 
The  Cabots 
Peiro  Bros. 
FfoUiott  Charlton 
Jerry  Gray  Ore 
Statler  Hotel 
Sportsmen  (4) 
Florian  Zabach 
Lois  Ray 

Eddy  Bergman  Oro 


LAS  VEGAS 


Desert  Inn 

Frankie  Laine 
Beverlee  Dennis 
Rudy  Cardenas 
Art  Johnson 
Don  Arden  Dncrs 
Carlton  Hayes  Ore 
El  Cortez 
Paulette  Sisters 
Wayne  Roland 
Jill  Adams 
Sherman  Hayes  Ore 
El  Rancho  Vegas 
Sophie  Tucker 
Robert  Clary 
Ernie  Rlchman 
Cover  Girls 
Ted  Fio  Rito  Oro  ^ 
Flamingo 
Mills  Bros. 

Alan  King 
Goofers 
Starlets 
Lou  Basil  Ore 
Golden  .Nugget 
Harry  Ranch  Ore 
Polly  Possun 
Joe  Wolverton 
Jack  Wedell 
New  Frontier 
‘Blackouts' 

Ken  Murray 
Marie  Wilson 
Ilarmonicats 
Andrea  Dancers 
Robert  Lamouret 
Dorben  Dancers 
Garwood  Van  Ore 


Riviera 

Olsen  &  Johnson 
Los  Chavales 
Patty  Andrews 
Sahara 

Donald  O’Connor 
Sidney .  Miller 
Saharem  Dancers 
Cee  Davidson  Ore 
Sands 
Peggy  Lee 
Reese  &  Davis 
Beachcombers 
Copa  Girls 
Antonio  Morrelll 
Ore 

Showboat 
Ford  &  Reynold 
,Stunning  Smith 
Garr  Nelson 
Rossi  Sc  McDermott 
Bob  Darch 
Mike  Werner  -  Ore 
Silver  Slipper 
Hank  Henry 
Jean  Valli 
Russ  Clark 
Denise  Bennett 
Cliff  Ferre 
Sparky  Kaye 
Jimmy  Cavanaugh 
Geo.  Redman  Ore 
Thunderbird 
Ella  Logan 
Don  Tannen 
Peiro  Bros. 
Thunderbird  D’c’r’c 
Barnet  Rawlings 
A1  Jahns  Ore 


.  MIAMI-MIAMI  BEACH 


Algiers  Hotel 
Dick  Sterling 
Nina  Sc  Renea 
Arne  Barnett  Ore 
Balmoral  Hotel- 
Enrica  &  Novello 
Emil  Coleman  Ore 
Wayne  Carmichael 
Bar  of  'Music-  ' 
Bill  Jordan 
Gjna  Valente 
Hal  Fisher 
Dorothy  Douglas 
Harvey  Bell 
Fred  Thompson 
Ciro's 

Will  Mastin  Trio 
Sammy  Davis  Jr.' 
Gene  Baylos 
Marion  Colby 
Barbara  McNair 
The  Treniers 
Clover  Club 
Novelites  (3) 

Guy  Rennie 
Sharon  &  Fleming 
Danny  Mason 
Boots  McKenna  Line 
Len  Dawson  Ore 
Club  Calvert 
Louis  Jordan's 
Jimmy  Tyler  Ore 
DiLldo  Hotel 
Johnny  Howard 
Sager  Dancers 
La  Playa  Sextet 
Emilio  Reyes  Ore 
Bea  Kalmus 

Eden  Roc 
Howard  Keel 
Katherine  Dunham 
Sc  Co 

Mai  Malkin  Ore 
Chuey  Reyes  Ore 
Fontainebleau 
Edith  Plaf 
Manor  Sc  Mignon 
Sacasas  Ore 
Ivanhoe  Hotel 
Ruth  Palmer 
Dante  Sc  Simms 
Bill  McCune  Ore 
Johnina  Hotel 
Tony  Mandell  4 
Judy  Tremaine 
The  Paragons  Trio 
Lucerne 

Allen  &  DeWood 
Jacques  Donnet  Ore 
Latin  Quarter 
Jose  Greco  Co. 
Frank  Libuse 
Margo  Brander 
Chiquita  &  Johnson 
Dagenham  Girl 
Pipers 

Leon  &  Eddie's 

Gay  Divorcees  (12) 
Marian  Wilkens 


Denise 

Atoma 

Monte  Carlo  Hotel 
Lillian  Roth 
Martin  Sc  Malo 
Leonard  Young 
Ben  Novack  Ore 

.  Nautilus 

.Tan  Murray 
Sylvia  Carlton 
Antone  &  Ina 
Fletcher  Peck 
Syd  Stanley  Ore 
Place  Pigalle 
Pat  Halladay 
Wick-Wacks  (4)  • 
Joe  Cash 
Kaye  Gayle 
San  Soucl  Hotel 
Cab  Calloway 
Freddy  Calo  Ore 
Saxony  Hotel 
Ice  Review  Spec 
Wilma  Sc  Ed  Leary: 
Joan  Hyldoft 
Bobby  May 
Marvin  Roy 
Barbara  Carroll  3 
Dave  Lester  Orch 
Johnny  Silvers  Oro 
Frank  Stanley  Ore 
Seville 

Betty  Madigan 
Ricky  Layne  Sc  Vel 
S  &  V  Baker 
Van  Smith 
C  Reader  Ore 
Sea  Isle  Hotel 
S  Hoffman  Ore 
Pasty  Abbott 
Vanity*  Fair 
B  S  Pully 
Pearl  eWllliams 
Sammy  Walsh 
Joya  Sherrill 
Noro  Morales  Ore 
Versailles  Hotel 
Alan  Gale 
Billy  Shepard 
Buddy  Clayton 
A  J  &  Ron 
Teddy  King  Oro 
5  O'clock 
Tommy  Raft 
H.  S.  Gump 
Parisian  Rev 
Vagabonds  Club 
The  Vagabonds  (4) 
Chaz  Chase 
Maria  Neglia 
Elisa  Jayne 
Frank  Linale  Ore 
Woody  Woodbury 
Villa  Venice 
Papa  Bouche 
Doris  Africk 
Tamar  Benemay 
Connie  Reed 


HAVANA 


Tropicana 
Gloria  &  Rolando 
Johnny  Puleo 
Xiomara  Alfaro’ 
Miguel  Angel  Ortiz 
S  Suarez  Orq 
A  Romeu  Orq 
Montmartre 
Zenia 

Nanolo  Torrente 
Carlos  Santos 
May  Julio 
Clarisse  Novo 


Aftgellta  Castany 
Marcia  Marcos 
P.  Godino 
Casino  Playa  Orq 
Fajardo  Orq 
Sans  Soucl 
Edith  Piaf 
Ben  Berry 
Patty  Ross 
Ballet 

R  Ortega  Ore 
Hotef  Nacional 
Eartha  Kitt 


RENO 


Mapes  Skyroom 
Karen  Chandler 
Lenny  Maxwell 
Skylets 

Eddie  Fitzpatrick 


Riverside 
Roberta  Linn 
Szony  Sc  Cabots 
Starlets  (8) 

Bill  Clifford  Ore 


Nix  Late  Canton  Closing 

Canton,  0.,  Jan.  24. 

Tavern  Keepers  Assn.’s  request 
that  Council  change  present  clos¬ 
ing  laws  from  1  a.m.  on  Sunday  to 
2:30  a.m.  has  been  turned  down. 

Under  present  law,  night  clubs 
in  the  city  have  to  close  at  1  a.m., 
while  similar  places  in  the  county 
and  most  other  cities  can  remain 
open,  under  state  law,  until  2:30 
a.m. 
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ATPAM  Board  Adopts  Job  Freeze 
To  Modify  Sheaffer  Amendment 


Despite  its  recent  passage  by  4- 
referendum  vote,  the  Sheaffer 
Amendment  is  apparently  still  a 
controversial  issue  in  the  Assn,  of 
Theatrical  Press  Agents  &  Man¬ 
agers.  The  matter  has  been  raised 
anew  by  the  unpublicized  action 
of  the  union  board  of  governors 
last  week  in  revising  the  bylaws 
to  modify  the  constitutional  change. 

The  board  voted  to  set  up  what 
amounts  to  second-class  member¬ 
ship  for  anyone  admitted  under  the 
Sheaffer  Amendment.  It  did  so  by 
ruling  that  such  admittees  are  to 
be  permanently  “frozen”  in  Wlffat- 
ever  membership  group  they  join. 
Members  admitted  in  thfe  regular 
way  are  automatically  “frozen”  for 
three  years,  but  then  have  free 
transferability  between  pressagent 
or  manager  groups. 

There  may  be  some  question  of 
the  legality  of  the  board’s  action. 
The  Sheaffer  Amendment,  as  draft¬ 
ed  by  the  board,  as  submitted  foi* 
referendum  and  as  passed  by  the 
membership,  contained  no  mention 
of  any  limitation  on  transferability. 
Therefore,  the  regular  three-year 
“freeze”  presumably  applied. 

In  voting  to'  apply  a  permanent 
“freeze”  to  Sheaffer  Amendment 
entrants,  however,  the  board  in  ef¬ 
fect  would  limit  and  thus  revise 
the  constitutional  change  after  it 
has  been  adopted  by  the  member¬ 
ship.  As  one  pressagent  member 
of  the  union  expressed  it  yesterday 
(Tues.),  it’s  as  though,  immediately 
after  passage  of  the  Women’s  Suf¬ 
frage  Amendment  to  the  U.  S. 
Constitution,  Congress  had  voted 
that  it  applied  only  to  primary 
elections. 

“It  will  be  claimed  that  the 
board’s  quiet  move  was  in  line  with 
the  original  proposal  to  admit 
Louis  Sheaffer,”  another  p.a.  de¬ 
clared,  “sifice  it  was  understood 
that  he  was  to  be  permanently 
frozen  to  the  pressagent  chapter. 
That  would  be  somewhat  disingeni- 
ous,  however,  since  the  Sheaffer 
Amendment  was  clearly  intended 
to  cover  all  future  applicants  with 
experience  and  qualifications  such 
as  his,  and  was  obviously  not  aimed 
to  apply  to  Sheaffer  alone.” 


‘Amazing  Adele’  Folds 
For  About  $270,000  Loss; 
NBC  Nixes  Spectacular 

“Amazing  Adele,”  the  Albert 
Selden-Morton  Gottlieb  tryout  flop, 
dropped  around  $270,000.  The  mu¬ 
sical,  which  folded  at  the  Shubert 
Theatre,  Boston,  last  Saturday  (21), 
represented  a  $190,000  investment, 
plus  20%  overcall.  The  extra  loss 
on  the  production  is  being  footed 
by  the  management. 

It’s  understood  Selden  was  the 
top  investor  in  the  production, 
with  about  $25,000  slice,  reported¬ 
ly  putting  up  the  coin  attributed 
to  several  other  backers  listed  in 
the  advertised  summary  of  the 
partnership  agreement.  According 
to  that  roster,  the  backers  includ¬ 
ed  producer-realtor  Roger  L.  Ste¬ 
vens,  $975;  Century  Lighting  prexy 
Edward  F.  ' Kook,  $1,267;  Yvette 
Girard,  .producer-wife  of  Henry 
Schumer,  head  of  Schumer  Thea¬ 
trical  Transfer  Co.,  $1,425;  the 
show’s  choreographer,  Herb  Ross, 
$1,900;  and  James  Stroock,  head 
of  Brooks  Costume  Co.,  $1,900. 

Also  ad  agency  exec  William  H. 
Weintraub,  $1,900;  producer  Rita 
Allen,  $3,800;  John  Shubert,  $3,- 
800;  producer-theatre  owner  An¬ 
thony  Brady  Farrell,  $7,600;  play¬ 
wright  John  D.  Hess,  $7,600;  music 
publishe-  Edwin  H.  Morris,  $7,600, 
and  Johnny  Desmond,  one  of  the 
leads  in  the  production,  $1,140. 

The  book  for  the  musical  was 
adapted  by  Anita  Loos  from  the 
French  play  by  Pierre  Barrillet 
and  Jean-Pierre  Gredy.  The  score 
and  lyrics  were  by  Selden.  Oddly, 
the  show  did  hefty  business  for  its 
final  performances  in  the  Hub,  de¬ 
spite  dire  reviews  and  the  fact  that 
it  was  announced  to  fold  without 
coming  into  New  York.  Moreover, 
audience  reaction  was  reportedly 
quite  good.  A 

NBC  considered  acquiring  the 
production  as  a  property  for  a  tv 
spectacular,  Tbut  network  officials 
who  saw  a  performance  in  Boston 
nixed  the  idea.  If  that  had  gone 
through,  there  presumably  would 
have  been  sufficient  coin  to  bring, 
the  musical  to  Broadway. 


‘Cat’  Nears  200G  Net, 

That  Sure  Ain’t  Tin 

“Cat  on  a  Hot  Tin  Roof”  is  near¬ 
ing  the  $200,000  profit  mark.  As  of 
Dec.  31,  the  Playwrights  Co.  pro¬ 
duction  had  netted  $171,887  on  its 
$102,000  investment  (including 
20%  overcall).  Of  that  amount, 
$136,000  has  been  distributed,  rep¬ 
resenting  nearly  67%  profit  to  the 
backers  on  the  basis  of  the  stand¬ 
ard  50-50  split  with  the  manage¬ 
ment. 

The  Tennessee  Williams  drama, 
costarring  Burl  Ives  and  Barbara 
Bel  Geddes,  has  been  playing  to 
over-capacity  business  since  its 
opening  at  the  Morosco  Theatre, 
N.  Y.,  last  March  24  and  has  been 
averaging  about  $5,500  weekly 
profit.  On  that  basis,  its  figured 
the  income  for  the  three  weeks 
from  Dec.  31  to  last  Saturday  (21) 
hiked  the  total  profit  on  the  show 
to  over  $188,000. 

As  of  Dec.  31,  there  was  $6,637 
available  for  distribution.  Future 
income  includes  the  show’s  40% 
share  of  the  Metro  film  sale  for. 
$500,000,  plus  a  percentage  of  the 
picture  gross.  “Cat”  is  currently  in 
its  45th  week  at  the  Morosco. 

‘Pajama  Payoff 
Hits  $l-Million 

Payment  of  another  $50,000  divi¬ 
dend  on  “Pajama  Game”  earlier 
this  month  brings  the  total  profit 
distribution  on  the  musical  to 
$1,000,000  thus  far.  On  the  basis 
of  the  standard  50-50  split  between 
the  management  and  the  backers 
that  gives  the  latter  a  200%  profit 
to  date  on  their  $250,000  invest¬ 
ment. 

The  net  return  on  the  Frederick 
Brisson-Robert  Griffith  Harold  S. 
Prince  musical  was  $1,080,274  as  of 
Dec.  31.  That  included  income 
from  the  Broadway  and  national 
companies,  plus  partial  payment 
from  Warner  Bros,  on  its  purchase 
of  the  film  rights  to  the  property 
for  $750,000,  plus  50%  of  the  pic¬ 
ture  profits.  Also  reflected  in  the 
profit  were  royalties  from  the  Lon¬ 
don  and  Australian  productions  and 
the  tuner’s  share  of  income  on  the 
Columbia  original  cast  album. 

For  the  14  weeks  ending  Dec.  31, 
the  N.  Y.  company  garnered  $142,- 
538  operating  profit,  while  the  tour¬ 
ing  edition  netted  $133,341,  bring¬ 
ing  the  total  take  for  the  period  to 
$275,879.  The  gross  on  the  Broad¬ 
way  production  dropped  to  a  little 
over  $33,000  on  one  of  those  weeks, 
but  the  show  still  made  an  $844 
profit.  The  national  company  in¬ 
come  included  settlement  of  its  17- 
week  run  in  Los  Angeles  and  San 
Francisco  under  the  auspices  of 
the  Civic  Light  Opera  Assn. 

The  Broadway  production,  cur¬ 
rently  in  its  90th  week  at  the  St. 
James  Theatre,  stars  John  Raitt,. 
Eddie  Foy  Jr.,  and  Helen  Galla¬ 
gher,  with  Julie  Wilson,  a  new¬ 
comer,  as  featured  femme  lead,  re¬ 
placing  Pat  Marshall.  The  touring 
version,  currently  in  its  11th  week 
at  the  Shubert  Theatre,  Chicago, 
stars  Fran  Warren,  Larry  Douglas 
and  Buster  West. 


'BOY1  STILL  MOPPING  UP 


Tuner  Profit  Reaches  $205,044  As 
Tour  Clicks 


“Boy  Friend,”  the  Cy  Feuer-Er- 
nest  H.  Martin  import  of  Sandy 
Wilson’s  British  musical  comedy 
satire,  is  continuing  the  profitable 
pace  on  tour  that  it  registered  in  its 
61-week  Broadway  run  ended  last 
Nov.  26.  Subsequent  to  the  period 
covered  below,  it  has  played  to 
smash  grosses  in  Boston,  Washing¬ 
ton,  Baltimore  and  Philadelphia. 
It’s  at  the  Nixon,  Pittsburgh,  this 
week. 

According  to  the  latest  account¬ 
ing,  the  show’s  basic  financial  sta¬ 
tus  is  as  follows: 

Original  investment,  $140,000. 

Net  profit  on  Broadway,  $205,044. 

Profit  first  week  on  tour  (New 
Haven),  $1,338. 

Total  distributed  profit  to  date, 
$170,000*  ■ 


Who  Threw  That? 


Elliot  Norton,  drama  critic 
of  the  Boston  Post,  devoted  his 
Sunday  column  last  week  to  a 
spoof  of  the  single-mindedness 
of  Variety’s  coverage  of  legit, 
particularly  its  emphasis  on 
boxoffice.  He  also  worked  in 
a  good-natured  dig  at  New 
York  “provincials”  and  a 
needle  of  Philadelphia,  the 
Hub’s  chief  rival  as  a  theatri¬ 
cal  tryout  town. 

"In  the  first  week  of  the 
post-New  Year  slump,  says  Va¬ 
riety,  only  five  shows  played 
to  standing  room  only,”  he 
•wrote.  “Of  these,  only  ‘Cat  on 
a  Hot  Tin  Roof’  has  not  yet 
played  Boston.  For  some  eerie 
reason,  the  management  sent, 
it  to  Philadelphia  for  its  tryout. 
Philadelphia!” 


Producers  Plan 
Co-op  Show  Ads; 
Papers  Agin  It 

Cooperating  advertising  for  legit 
"shows,  a  recurrent  project  of 
Broadway  producers,  is  being  pro¬ 
moted  again  by  the  League  of  N.  Y. 
Theatres.  The  idea  would  be  to 
run  a  concise  box,  say  about  three- 
column  width  by  approximately  30 
lines  deep  (one  line  for  each  cur¬ 
rent  Broadway  show),  listing  pro¬ 
ductions  in  alphabetical  order, 
with  their  respective  theatres,  pos¬ 
sibly  stars,  matinee  days  and  box- 
office  scale. 

It’s  figured  that  such  a  setup 
would  involve  substantial  savings 
in  advertising  outlay,  which  now 
runs  to  about  $1,200-$1,500  a  week 
for  straight  plays  (just  the  show’s 
share)  and  $2,000-$3,000  for  musi¬ 
cals.  That’s  just  for  the  regular 
ABC  listings  and  does  not  include 
the  greatly  increased  expense  for 
display  space. 

An  obvious  hitch  to  the  project 
is  that  most  of  the  New  York 
dailies  refuse  such  cooperative  ad¬ 
vertising,  although  a  couple  have 
reportedly  indicated  willingness  to 
accept  it.  Matter  is  the  subject, of 
a  pending  lawsuit  by  the  Shuberts. 
as  operators  of  about  half  the 
Broadway  legit  theatres,  against 
the  principal  New  York  dailies. 
Pending  settlement  of  that  action, 
little  chance  is  seen  for  modifica¬ 
tion  of  the  publishers’  attitude. 

In  trying  to  get  the  dailies  to 
accept  cooperative  ads,  producers 
will  point  out  that  the  present 
(Continued  on  page  59) 

Regular  Plane  Service 
For  Broadway  Patrons 
For  3  Package  Rates 

Regular  show-plane  service  for 
individuals,  to  be  operated  to  New 
York  by  Theatre  Tours  and  Trans- 
World  Airways,  gets  under  way 
next  Monday  (30)  with  three  dif¬ 
ferent  all-expense  round-trip  book¬ 
ings  available.  The  package  trips, 
including  plane  fare,  hotel  accom¬ 
modations,  meals  and  theatre  tick¬ 
ets  in  New  York,  will  be  on  sale' 
at  111  TWA  offices  in  69  principal 
cities  and  at  2,600  travel  agencies. 

The  three  package  trips  include 
three  days  and  two  nights  in  New 
York,. $49. 50  per  person;  four  days 
and  three  nights,  $69.75  per  person, 
and  six  days  and  five  nights,  $98  per 
person.  Besides  orchestra  seats 
for  Broadway  musical  and  play 
hits,  the  trips  will  include  meals 
in  noted  New  York  restaurants, 
visits  to  cabarets,  tour  of  the 
United  Nations  and  hotel  accom¬ 
modations. 

TWA  will  book  the  trips  from  its 
offices  in  various  cities,  or  through 
travel  agencies,  and  the  arrange¬ 
ments  for  hotel  accommodations, 
theatre  tickets  and  restaurant  and 
nitery  reservations  will  be  handled 
by  Alex  Barron,  general  manager 
of  Theatre  Tours,  with  offices  in 
the  St.  Moritz  Hotel,  N.  Y,  Theatre 
Tours  does  not  operate  group  show 
trains  or  planes,  but  confines  its 
activities  and  trips  to  individuals. 

Entire  project  is  the  brainchild 
of  Alexander  H.  Cohen,  president 
of  Theatrical  Subsidiaries,  parent 
company  of  Theatre  Tours.  Simi¬ 
lar  setups  are  being  arranged  with 
Northeast  and  Northwest  airlines, 
and  with  Delta  (a  midwest  line 
about  to  begin  operating  planes 
into  New  York)  and  Varig,  a  Bra¬ 
zilian  company. 


Alien  Actor  Problem  Re-ignites; 
Equity  May  Apply  Full  Embargo 


Musical  ‘Grand  Hotel’ 

For  B’ way,  Then  Fite 

A  musical  version  of  the  1930-31 
legit  click,  “Grand  Hotel,”  is  slated 
for  Broadway  production  next  sea¬ 
son  by  the  Playwrights  Co.  It’ll 
then  follow  the  legit-to-celluloid 
pattern  of  the  original  presenta¬ 
tion,  with  Metro  again  handling  the 
filmization.  The  studio  has  al¬ 
ready  purchased  the  picture  rights 
for  $300,000. 

The  book  for  the  tuner  has  been 
adapted,  by  Luther  Davis,  while 
the  music  and  lyrics  are  by  Robert 
Wright  and  George  Forrest.  Trio 
was  last  represented  on  Broadway 
by  the  musical  “Kismet.” 

The  original  Broadway  produc¬ 
tion  of  “Hotel,”  presented  and 
staged  by  Herman  Shumlin,  was 
adapted  by  William  A.  Drake  from 
the  German  of  Vicki  Baum  and  ran 
for  257  performances.  The  musi¬ 
cal  version  will  be  staged  by  Albert 
Marre,  who’s  also  been  tapped  by 
the  Playwrights  to  direct  its 
forthcoming  production  of  Jean 
Anouilh’s  “Time  Remembered.” 
Tlie  actual  production  sked  for  the 
two  entries  hasn’t  been  worked  out 
yet.  • 

Metro’s  version  of  the  Drake 
drama  was.  produced  in  1932  and 
starred  Greta  Garbo. 


Equity  to  Slap 
Actor  Lateness 

Actors  Equity  is  preparing  to 
crackdown  on  players  who  are  late 
arriving  at  the  theatre  before  per¬ 
formances.  That  was  indicated  by 
a  union  official  last'  week  at  a 
luncheon  meeting  between  repre¬ 
sentatives  of  Equity  and  the  League 
of  N.  Y.  Theatres. 

Mention  by  a  League  spokesman 
of  an  instance  where  a  featured 
actress  in  a  longrun  Broadway  hit 
has  repeatedly  arrived  at  the  the¬ 
atre  long  after  the  half-hour  call, 
in  one  instance  requiring  delay  in 
starling  the  performance,  brought 
out  that  there  has  apparently  been 
a  rash  of  such  incidents  lately.  It 
was  explained  that  stage  managers 
are  inclined  to  be  reluctant  to  re¬ 
port  such  cases,  and  producers 
rarely  want  to  make  an  issue  of  it 
to  Equity. 

The  matter  has  also  caused  con¬ 
cern  in  the  union  lately,  one  actor 
representative  revealed.  He  added 
that  after  several  discussions,  a 
committee  had  been  formed  to  deal 
with  it.  The  Equity  council  re¬ 
gards  such  incidents  very  seriously, 
it  was  said,  and  is  ready  to  take 
disciplinary  action  against  offend¬ 
ers.  All  this  is  in  line  with  the 
union’s  traditional  insistence  on  ob¬ 
servance  of  its  rules  and  the  terms 
of  actor  contracts. 

Lateness  and  other  such  lapses 
are  unprofessional,  and  tend  to 
jeopardize  the  employment  of  the 
offender’s  fellow-actors,  according 
to  responsible  Equity  reps.  All 
cases  of  lateness  and  similar  vio¬ 
lations  of  contract  or  of  union  reg¬ 
ulations  should  be  reported  to 
Equity,  it  was  stressed. 

‘BUS’  PROFIT  $249,822 
220G  DIVVY  TO  DATE 

“Bus  Stop,”  the  Robert  White- 
head-Roger  L.  Stevens  production 
of  William  Inge’s  comedy-drama, 
has  now  earned  $249,822  net  profit, 
as  of  Dec.  31.  That  includes  par¬ 
tial  returns  on  the  film  sale  to  20th- 
Fox,  plus  $3,750  payment  from  Al¬ 
lied  Artists  for  permitting  featured 
actress  Phyllis  Love  a  leave  of  ab¬ 
sence  from  the  Broadway  company 
to  appear  in  the  William  Wyler 
picture,  “A  Friendly  Persuasion.” 

Highlights  from  the  latest  ac¬ 
counting  on  the  show  includes  the 
following: 

Original  investment,  $60,000. 

New  profit,  N.  Y.  company,  $237,- 
382. 

Net  profit,  road  company,  $6,228. 

|  Other  profit,  $6,212. 

Latest  dividend,  $30,000. 

I  Total  distributed  profit,  $220,000. 


+  The  alien  actor  situation,  which 
has  been  coming,  to'  a  boil  in  re¬ 
cent  months,  may  erupt  shortly 
itno  a  three-way  bottle  among 
producers,  Actors  Equity  and 
Rrit’sh  Equity.  It  was  the  subject 
of  angry  ,  words  last  week  at  one 
of  the  periodic  luncheon  confabs 
between  representatives  of  Equity 
and  the  League  of  N.  Y.  Theatres. 

Producers  in  New  York  and 
London  are  apparently  caught  in 
the  middle  of  a  tussle  between 
Equity  and  British  Equity  on  the 
subject.  There  are  growing  signs 
that  the  thesp  unions  here  and  in 
England  have  begun  to  retaliate 
against  each  others’  memberships 
by  the  most  stringent  application 
of  alien  actor  entries. 

In  any  such  struggle  and  to 
some  extent  even  under  the  mild¬ 
est  alien  restrictions,  the  quality 
of  shows  in  both  countries  would 
presumably  suffer.  An  immediate 
effect  would  be  to  complicate  cast¬ 
ing  problems  in  both  New  York 
and  London.  Of  less  immediate 
but  possibly  more  serious  conse¬ 
quence,  the  standard  of  perform¬ 
ance  would  tend  to  be  lowered, 
with  a  progressively  negative  ef¬ 
fect  on  public  interest  in  legit  and, 
as  a  consequence,  on  boxoffice  re¬ 
sponse  and  the  livelihood  of  every¬ 
one  involved. 

Ever  since  the  failure  several 
years  ago  of  an  attempt  by  Equity 
and  British  Equity  to  agree  on  mu¬ 
tual  easing  of  alien  rules,  the  sit¬ 
uation  has  been  deteriorating. 
British  Equity,  .  through  the 
Ministry  of  Labor,  has  increas¬ 
ingly  curbed  the  import'  of  U.  S. 
players  for  London  shows.  Simul¬ 
taneously,  Equity  here  has  stif¬ 
fened  its  alien  regulations  (for  in¬ 
stance,  the  60-40  rule). 

Matters  have  reached  a  critical 
point  recently,  with  Equity  need¬ 
ling  the  U.  S.  Immigration  & 
Naturalization  Bureau  to  issue 
fewer  and  fewer  work  permits  for 
British  actors  under  the  pro¬ 
visions  of  the  McCarran  Act.  An 
(Continued,  on  page  59) 

‘Seed’  Tour  Dittoing  N.  Y.; 
$22,419  Net  in  5  Weeks; 
$211,897  Total  to  Date 

The  road  is  stringing  along  with 
Broadway  on  “Baer  Seed.”  The 
Playwrights  Co.  production,  which 
had  over  $200,000  profit  prior  to 
going  on  tour,  is  continuing  its 
cleanup  in  the  hinterland. 

The  Nancy  Kelly  starrer  piled 
up  $22,419  operating  profit  for  the 
first  five  weeks  of  its  road  hike, 
ending  Dec.  31.  That  brought  the 
total  profit  to. $21 1,897,  after  the 
deduction  of  $11,359  for  prelimi¬ 
nary  expenses  and  additional  New 
York  closing  costs.  Profit  distrib¬ 
uted  thus  far  tallies  $176,000.  On 
the  basis  of  the  standard  50-50  split 
between  the  management  and 
backers,  that  gives  the  latter  about 
112%  profit  to  date  on  their  $78,- 
000  investment. 

The  road  hop  began  Nov.  30, 
nine  weeks  after  the  Broadway 
closing.  The  delay  was  requested 
by  Warner  Bros,  to  enable  the  stu¬ 
dio  to  shoot  its  filmization  of  the 
Maxwell  Anderson-William  March 
property  with  Miss  Kelly  and 
others  of  the  original  cast.  The  pic¬ 
ture  company,  which  purchased 
the  film  rights  for  $300,000, 
shelled  out  an  additional  $70,000 
for  the  tour  delay.  That  extra 
coin  (less  $20,000  to  Anderson), 
plus  partial  payment  on  the  origi¬ 
nal  pic  deal,  is  reflected  in  the 
profit  on  the  production. 

The  nieller,  which  finished  a  42- 
week  Broadway  run  Sept.  24,  is 
current  at  the  Shubert,  Boston. 


Recalls  Third,  Earlier 
‘Fanny’  in  N.  Y.  in  1893 

South  Laguna,  Cal. 
Editor,  Variety: 

I  note  in  your  Inside  Stuff  Legit 
of  Dec.  14  a  reference  to  a  1926-27 
show  called  “Fanny”  (I  suppose 
it’s  a  typo  that  your  copy  reads 
1921).  I  would  like  to  call  your  at¬ 
tention  to  an  earlier  show  called 
“Fanny,”  by  George  R.  Sims  & 
Cecil  Raleigh,  that  played  the 
Standard  Theatre,  Sept.  4,  1893, 
with  a  cast  including  Johnstone 
Bennett,  W.  J.  Ferguson,  George 
Alison,  Frank  Burbeck,  Max  Fig- 
man  and  Lois  Fuller,. 

Sam  Stark. 
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Shows  On  Broadway 


Tamburlaine  the  Great 

Producer*  Theatre-Stratford  Festival 
Foundation  of  Cariada  production  of 
Tyrone  Guthrie-Donald  Wolfit  adaptation 
of  two  plays  by  Christopher  Marlowe. 
Directed  by  Guthrie;  co-features  Anthony 
Quayle  and  Coral  Browne;  scenery,  cos- 
tumes,  Leslie  Hurry;  lighting,  Paul  Mor¬ 
rison;  music,  John  Gardner;  conductor. 
Louis  Applebaum.  Features.  Anthony 
Quayle.  Coral  Browne.  At  Winter  Garden. 
N.  Y.,  Jan.  19,  '56;  $4.60  top  weeknlghts; 
$5.75  Friday.  Saturday  ($6.90  opening). 

Prologue  .  David  Gardner 

King  of  Persia  .  Eric  House 

His  Brother  .  Tony  Van  Bridge 

Meander  . Robert  Goodler 

Theridamas  .  Robert  Christie 

Menaphon  . -r .  Ted  Follows 

Ortygius  . Edward  K.  Holmes 

Tamburlaine  .  Anthony  Quayle 

Zenocrate  .  Barbara  Chllcott 

Agydas  . Donald  Davis 

Techelles  .  William  Hutt 

Usumcasane  .  William  Shatner 

Scythian  Soldier .  Peter  Wylde 

Persian  Soy  .  Peter  Perehinczuk 

Persian  Messenger  .  Neil  Vipond 

Scythian  Messenger  .  Julian  Flett 

Anippe  .  Deborah  Cass 

A  Basso  .  .  Bruce  Swerdfagcr 

Emperor  of  Turks . Douglas  Rain 

King  of  Fez  .  John  Hayes 

King  of  Morocco  .  Harry  McGirt 

King  of  Argier  . Edward  K.  Holmes 

Zabina  .  Coral  Browne 

Her  Maid  .  Margaret  Braidwoort 

Soldan  of  Egypt  .  Lloyd  Bochner 

Capolin  .  Eric  House 

Egyptian  Messengers - Richard  Howard, 

David  Gardner 

King  of  Arabia  .  Roland  Bull 

Governor  of  Memphis  Eric  House 

Citizens  .  James  Manser,  William  Cole 

Virgins  of  Memphis  . .  Myrna  Aaron, 
Jacqueline  Cecil.  Colleen  DeWhurst. 

Margot  Hartman.  Barbara  Kay. 

Fay  Tracey 

Phllemus  . .  . Alan  Wilkinson 

Celebiiius,  Son  of  Tamburlaine 

Ted  Follows 

Amyras,  Another  Son  ..; - Lauls  Negln 

Calyphas,  Another  Son...  .  Neil  Vipond 

Callapine  .  Lloyd  Bochner 

Almeda  . ....  .  Douglas  Rain 

Physicians . Bruce  Swerdfager,  Eric 

House 

King  of  Natolia  . .  David  Gardner 

King  of  Jerusalem  . .  Roland  Bull 

King  of  Trebizond _ Edward  K.  Holmes 

King  of  Soria  .  Tony  Van  Bridge 

Messenger  . .  Peter  Perehinczuk 

Perdlcas  .  . Bruce  Swerdfager 

Governor  of  Babylon ....  Robert  Goodier 
Maximus  ...  •  •  ■  Douglas  Rain 

citizens  Peter  Perehinczuk,  John  Hiyes 
Turkish  Concubines  Coleen  Dewliurst, 
Jacqueline  Cecil,  Myra  Aaron, 
Fay  Tracey,  Margot  Hartman, 
Barbara  Kay 

King  of  Amasla  . .  Donald  Davis 

Egyptian  Captain  .  . .  William  Cole 
Scythians,  Persians,  Egyptians:  Thor 
Arngrin.  Kenneth  Ayers.  Guy  Belanger. 
George  Blackwell,  Roland  Bull.  John 
Carter,  William  Cole,  Julian  Flett,  Ted 
Follows.  David  Gardner.  Jav  Gerber.  John 
Hayes,  Peter  Henderson,  Gordon  Hilstad, 
Richard  Howard,  Barney  Johnston.  James 
Manser,  Arne  Marku'wen,  Harry  McGirt. 
Alex  de  Naszodv,  William  Nuss,  Loins 
Negin,  Peter  Pevehinczuk.  Adam  Petroski. 
Orest  Ulan.  Gordon  Shearer,  Murray 
Vines,  Neil  Vipond,  Alan  W^Bdnson,  Noiv 
man  Wigutow.  Beverley  Wilson,  Peter 
Wylde,  Allan  Zielonka. 


International  goodwill  be  blowed. 
A  dull  evening  in  the  theatre  is  a 
dull  evening,  no  matter  how  social 
the  occasion  and  no  matter  how 
wistful  the  critics  and  camp-fol¬ 
lowers  of.  a  worthy  neighbor  coun¬ 
try.  The  Winter  Garden  is  draped 
with  the  flags  of  both  nations.  The 
two  anthems  are  played  and  every¬ 
one  stands.  But  “Tamburlaine  the 
Great”  is  still  a  theatrical  mon¬ 
strosity  for  the  Broadway  of  1956 
and  for  $4.60  top  ($5.75  weekends) 
in  American  money. 

Nowadays  much  is  heard  about 
exchange  of  “culture,”  but  the  word 
will  get  a  bad  name  indeed  if 
creaky  old  works  out  of  college 
Lit.  II  become  coin  of  exchange. 
Indulging  a  purely  personal  eccen¬ 
tricity  of  choice,  Tyrone  Guthrie 
has  selected  a  play  written  in  1587 
by  a  ranting  and  railing  23-year 
old  boy  and,  with  this  clammy  text 
from  scholarly  cloisters,  asks  in¬ 
dulgence  of  Broadway  in  the  name 
of  Canadian-American  amity.  But 
it  is  an  imaginary  obligation  to 
pretend  an  ordeal  is  entertainment 
— in  any  country  or  language. 

If  Guthrie  gambled  for  a  New 
York  tour-de-force  he  succeeds  in 
reverse,  for  this  understandably- 
neglected  play  proves  a  tour-de¬ 
force  of  tedium.  It  is  action,  yet 
with  hardly  a  moment  of  sus¬ 
pense.  The  stage  is  populated  with 
speaking  roles,  yet  there  is  a  min¬ 
imum  of  characterization.  Guthrie’s 
selection  of  the  work  has  been 
ascribed  to  his  “boyish  love  of  ex¬ 
citement,”  but  it  doesn’t  work  out 
as  excitement,  It  is  shrill,  Johhny- 
one-note  villainy  which  grows 
monotonous. 

Jack  the  Ripper  is  more  inter¬ 
esting  psychologically  than  Tam¬ 
burlaine  and  Mickey  Spillane  is 
more  up-to-date  sadistically  than 
Christopher  Marlowe.  It  may  also 
be  added  that  the  play  is  about  as 
grisly  as,  but  considerably  less  sus¬ 
penseful  than,  “The  Duchess  of 
Malfi"  by  another  of  Shakespeare’s 
contemporaries,  John  Webster, 
which  was  a  Broadway  misadven¬ 
ture  of  some  few  years  ago  when 
resurrected  by  Elisabeth  Bergner. 

Broadway  has  heard  a  lot 
about  the  brutality  and  sadism  in 
this  play.  From  the  first  mugged 
nobleman  who  later  commits  hari- 
kari  to  the  final  bullwhipping  of 
clusters  of  dethroned  monarehs  the 
production  is  thronged  with  tor¬ 
ture  scenes. 

Tongues  are  pulled  out.  Eyes 
are  gcrffged  out.  Two  kings  are  put 
in  -  head-cages  and  harness  and 
made  to  play  horsie  to  the  con¬ 
queror’s  Chariot,.  An  emperor  is 


confined  to  a  narrow  cage  in  which 
he  finally  beats  his  own  brains  to 
achieve  suicide. 

Even  Guthrie  can’t  get  all  the 
sadism  onstage.  If  a  provincial  gov¬ 
ernor  is  hoisted  by  chains  and  used 
for  bow-and-arrow  target  practice 
the  cavalry'  which  rides  down  a 
welcoming  committee  of  virgins 
must  be  offstage.  So,  too,  the  burn¬ 
ing  of  the  library  and  the  drown¬ 
ing  of  an  entire  population.  (Set¬ 
ting  is  rather  stiff,  with  side-poles 
which  remain  throughout,  always 
drawing  attention  to  themselves). 

All  this  violence,  this  incessant, 
frightful  pychopathic  bloodlust  i» 
unexplained  and  nearly  always  un¬ 
necessary.  The  killing  becomes  un¬ 
bearably  dull.  It  is  sheer  flattery 
to  credit  the  distaste  the  play  en¬ 
genders  to  squeamishness.  Rather 
the  Case  against  Guthrie  is  not  that 
he  inflicts  horror  but  th^t  he 
makes  horror  in  the  end  so  point¬ 
less. 

Partly,  this  is  because  in  the  Mar¬ 
lowe  telling  of  history  it  is  one  long 
setup  for  Tamburlaine.  Nobody 
ever  lays  a  hand  on  the  scourge. 
He  doesn’t  eVen  lose  a  lieutenant 
through  all  the  years.  Only  a  lit¬ 
erary  historian  could  cite  another 
work  with  so  many  ineffectual, 
stupid,  trusting  and  ill-served 
kings.  Blinded,  bleeding  and  other¬ 
wise  tortured,  these  kings  are  with¬ 
out  even  verbal  weapons.  “Bloody!” 
they  all  cry,  and  Tamburlaine  grins 
happily. 

Although  vigorously  played  by  a 
number  of  the  actors,  some  of  the 
roles  are  almost  caricatured.  Per, 
the  original  King  of  Persia.  Per, 
the  pillow-stuffed  jailer  who  frees 
one  of  the  captive  Moslem 
monarehs.  With  nearly  50  listed 
roles,  this  is  a  director’s  rather 
than  an  actor’s  piece. 

Coral  Browne  makes  her  Broad¬ 
way  debut  as  a  captured  Empress, 
wife  of  the  brain  beater-outer.  It’s 
hardly  the  ideal  Broadway  intro¬ 
duction  for  the  British  actress. 
She  seems  a  sound  trouper  and 
perhaps  she  will  return  some 
other  day  in  circumstances  less 
suffocated  with  pretentiousness 
and  directorial  razzle-dazzle. 

Although  pity  and  compassion 
for  anybody  else  are  rigorously 
banished  from  the  barbaric  rites 
which-  constitute  this  “drama,” 
when  it  comes  time  for  Tambur- 
laine’s  beloved  wife  (Barbara 
Chilcott)  to  die,  the  scene  is  writ¬ 
ten  and  played  for  some  tender¬ 
ness  and  therefore  presents-  this 
Canadian  actress  with  •  valuable 
career  moments.. 

Tamburlaine  is  “human”  in  this 
scene,  as  in  the  scene  which  opens 
the  second  act  when  he  is  taking 
his  leisure  in  a  family  circle  with 
the  wife  and  their  three  growing 
sons.  One  of  the  sons  is  an  ef¬ 
feminate  coward  who  can’t  stand 
blood — and  this  is  the  most  ar¬ 
resting  situation  in  the  whole  play 
to  modern  psychology.  In  due 
course  the  father  slaughters  this 
son  unflinchingly. 

A  firstrate  feat  of  acting — and  a 
waste — is  that  of  Britain’s  Anthpny 
Quayle,  from  Stratford-on-Avon.  To 
the  dimly-motivated  tyrant .  he 
brings  a  kind  of  nightmarish 
plausibility  in  performance.  The 
stamina  of  his  vocal  cords  by  it¬ 
self  is  a  matter  for  admiration.  Too 
bad  that  he  comes  back  to  Broad¬ 
way  in  so  murky  a  work  which  says 
so  little  which  isn’t  trite  to  modern 
ears. 

For  what,  if  anything,  has  Mar¬ 
lowe  tried  to  say?  The  play  seems 
equally  withopt  morals  or  a  moral. 
It  is  an  almost  pedestrian  state¬ 
ment  of  man’s  inhumanity  to  man. 
All  the  banners,  the  putting  on  and 
taking  off  of  crowns,  the  menacing 
of  swords,  posed  arrows  and  lances 
cannot  make  the  story  anything 
more  than  a  mad  dog's  progress. 

The  burning  of  the  books  toward 
the  end  of  the  play  finds  Tambur¬ 
laine  taunting  God  to  save  the  Holy 
Writings  from  the  flames  and  pres¬ 
ently  suffering  a  stroke,  as  if  God 
is  rebuking  him,  at  long  last  and 
only  for  getting  personal,  Here, 
surely,  is  a  dated  concept  of  Diety, 
deaf  to  prayer  but  touchy  to  in¬ 
sult.  Marlowe’s  God  is  as  unpleas¬ 
ant  as  his  hero. 

It’s  only  a  petite  cerebral  hem¬ 
orrhage  which  strikes  the  scourge, 
not  enough  to  prevent  one  of  the 
longest  mouthings  of  rhetoric  ever 
written  to  be  given  the  smokehouse 
treatment  by  an  expiring  thespian. 
Pointing,  again,  to  the  essential 
monotony  and  emptiness  of  the 
script  for  all  its  show  of  “action,” 
the  tyrant  at  the  end  is  aged  but 
otherwise  unchanged. 

He  gloats  in  retrospect  over  his 
conquest  and  booty.  He  has  a  map 
brought  out  even  bigger  than  the 
one  Orson  Welles  currently  uses  in 
“King  Lear.”  As  he  declaims  him- 
self  to  death,  Tamburlaine  has 
j  learned  nothing.  His  egomania  is 
1  intact.  From  fir§t  to  last,  a  mad 


What’*  in  a  Name? 

When  is  a  booker  a  bookie? 
According  to  Frisco  gendarmes, 
It’s  when  he  has  his  office  in¬ 
stalled  with  a  couple  of  unau¬ 
thorized  (what’s  “unauthor¬ 
ized”  mean? — Ed.)  telephone 
lines,  each  with  two  extensions. 

Mark  Anthony  Petercupo, 
38,  operator  of  the  Mark  An¬ 
thony  theatrical  agency,  was 
pinched  last  Thursday  (19)  by 
local  constabulary  looking  for 
a  bookie.  He  was  later  freed 
in  $500  bail. 


dog,  and  no  more  interesting 
dramatically,  at  least  in  this  telling. 

No  amount  of  doubletalk  or  tact-' 
ful  writing  around  the  facts  can 
make  a  “busy”  show  a  good  show. 
The  script  is  part  of  scholarship, 
not  of  living  theatre.  It  brings  the 
spectator  to  a  state  of  satiety  in 
which  he  looks  down  the  open  pit 
of  hell  and  yawns  at  the  devil. 

Land. 


Fallon  Angels 

Charles  Bowden  &  Richard  Barr  (in 
association  with  H.  Ridgely  Bullock  Jr.) 
revival  of  comedy  In  three  acts,  by  Noel 
Coward.  Direction,  Bowden,  setting  and 
lighting,  Eldon  Elder;  costumes.  Patton 
Campbell.  Stars  Nancy  Walker,  Margaret 
"hilliDs;  features  Alice  ^earce,  William 
Windom.  William  LeMassena,  Efrem 
Zlmballst  Jr..  At  the  Playhouse.  N.  Y., 
Jan.  17,  *56;  $4.60  too  weeknlghts;  $5.75 
Friday,  Saturday-  nights  ($6.90  opening). 

Julia  Starbuck  .  Nancy  Walker 

Frederick  Starbuck- ...  •  William  'Windom 
Jasmine  Saunders  . . .  Alice  Pearce 

William  Danbury.,  ...William  LeMassena 

Jane  Danbury  .  Margaret  Phillips 

Maurice  Duclos .  Efram  Zimbalist  Jr. 


The  aged  and  infirm  deserve 
some  consideration.  They  shouldn’t 
be  uprooted  from  whatever  dignity 
they’ve  acquired  with  time,  just  to 
be  exhibited  as  freaks.  When  they 
are,  the  effect  is  apt  to  be  not  so 
much  funny  as  uncomfortable. 

Probably  “Fallen  Angels”  was 
never  exactly  hilarious  anyway. 
The  Noel  Coward  farce  was  a  hit 
in  London  in  1925  with  Tallulah 
Bankhead  and  Edna  Best  costarred, 
but  a  failure  on  Broadway  two 
vears  later  with  Fay  Bainter  and 
Estelle  Winwood.  It’s  been  revived 
occasionally  since  then,  twice  in 
London  with  moderate  success  and 
various  times  in  stock,  in  the  U.S., 
notably  at  Dennis,  Mass.,  in  1942, 
with  Gertrude  Lawrence. 

The  yarn  is  one  of  Coward’s 
skimpier  plays  (skimpier  than 
“Private  Lives,”  “Desien  for  Liv¬ 
ing”  or  “Blithe  Spirit”? — Is  that 
oossible?),  relying  on  an  elaborate¬ 
ly  low-comedy  drunk  scene  in  the 
second  act.  For  rabid  fans  of 
Nancy  Walker’s  unvarying  brand 
of  mugging,  it’s  presumably  a 
satisfying  show,  just  as  a  revival 
ot'  “Private  Lives”  was  a  boxoffice 
click  some  years  ago  with  Miss 
Bankhead  indulging  herself  in  a 
solo  hokum  binge.  But  for  those 
who  like  at  least  a  little  substance, 
or  perhaps  a  slight  change  of  pace, 
it’s  a  long  and  progressively  tire¬ 
some  evening. 

The  comedy,  revised  slightly  for 
this  presentation,  involves  two 
bored  -  to  -  the  -  point  -of-adventure 
New  York  (the  original  locale  was 
London)  wives  whose  exasperat- 
ingly  complacent  husbands  have 
gone  off  to  the  country  for  a  week¬ 
end  of  golf.  Having  learned  of  the 
impending  arrival  of  a  romantic 
Frenchman  with  whom  they  both 
had  pre-marital  affairs,  the  gals 
prepare  a  lavish  dinner,  but  get 
spectacularly  plastered  .while  they 
wait. 

Somehow,  Miss  Walker  and 
Margaret  Phillips,  costarred  as  the 
other  would-be  wayward  wife,  seem 
incongruous  in  this  situation.  Miss 
Walker’s  playing  Is  limited  to  a 
kind  of  shoulder-shrugging  disgust 
and  resignation,  while  Miss  Phillips 
plays  it  more  or  less  straight  and 
rather  intense.  There  are  some  real 
laughs  in  the  drunk  scene,  but 
otherwise  only  an  •  occasional 
chuckle. 

(Incidentally,  it’s  the  second 
souse  routine  of  the  season  that 
fails  to  carry  a  whole  play.  The 
other  is  in  “Desk  Set,”  with  Shirlev 
Booth  giving  a  more  subtle  and 
resourceful  portrayal  as  she  be¬ 
comes  the  life  of  the  party  at  an 
office  Christmas  celebration.  In 
each  case,  the  scene  is  funny,  but 
inconsequential  in  terms  of  story, 
and  futile  as  a  show-saver.) 

Alice  Pearce  uncorks  several 
snickers  as  the  maid  who  is  faintly 
incredulous  at  the  champagne-in¬ 
duced  shambles,  but  the  character 
would  be  funnier  in  a  sharply 
deadpan  performance.  The  three 
men  in  the  cast  are  competent,  but 
the  parts  ai^e  negligible.  William 
Windom  and  William  LeMassena 
are  the  smug  husbands  (the  former 
should  avoid  these  practice  golf 
swings — they’re  a  dead  giveaway 
that  he’s  not  even  a  duffer),  and 
Efrem  Zimbalist  Jr.  is  plausible  as 
the  Gallic  charmer. 

Co-producer  Charles  Bowden  has 
provided  inventively  stock  direc¬ 
tion,  with  a  suitably  hideous  1920’s 
apartment  setting  and  painfully 
garish  lighting  by  Eldon  Elder  and 
appropriately  period  clothes  by 
Patton  Campbell.  Hobe. 


Shows  Out  of  Town 


Mill  file  of  the  Niglit 

Wilmingtcn,  Jan.  19. 

Joshua  Logan  production  drama  in 
three  acts,  by  Paddy  Chayafsky.  Direc¬ 
tion,  Logan;  settings  and  lighting,  Jo 

Mlelziner;  costumes.  Motley,  incidental 
.music.  Lehman  Engel.  Stars  Edward  G. 
Robinson;  features  Gena  Rowlands.  At 
the  Playhouse,  Wilmington,  Jan.  10,  5fi: 
$4.80  top. 

Girl  . . .  Gena -Rowlands 

Mother  .  June  Walker 

Kid  Sister  . .  Jean  Chambers 

Manufacturer . Edward  G.  Robinson 

Sister  .  Nancy  R.  Pollock 

Woman  . .  Betty  Walker 

Daughter  . .J  Anne  Jackson 

Neighbor  . /. . .  Effie  Afton 

Friend  . '. ...  Janet  Ward 

Husband  .  Lee  PhUllps 

Son-in-law  .  Martin  Balsam 


Edward  G.  Robinson,  star;  Paddy 
Chayefsky,  author,  and  Joshua 
Logan,  producer-director,  stack  up 
as  a  triple  threat  combination 
which  should  maneuver  this  slen¬ 
der  but  dramatic  story  of  a  Decem- 
ber-May  romance  to  Broadway  suc¬ 
cess.  With  some  revisions,  includ¬ 
ing  toning  down  the  chatter  on  sex, 
show  impresses  as  likely  material 
for  Hollywood. 

It’s  an  absorbing  play,  dealing 
with  a  middle-aged  industrialist  in 
love  with  a  24-year-old  girl  who 
has  found  disillusionment  in  her 
marriage  to  a  musician.'At  the  mo¬ 
ment  the  script  tends  to  be  lengthy 
and  repetitious,  but  there’s  nothing 
basically  wrong  that  some  tighten¬ 
ing  and  sharpening  can’t  fix. 

Chayefsky  has  enlarged  his 
drama,  originally  done  on  tv,  in¬ 
volving  the  age  differential  prob¬ 
lem  for  two  hearts  in  turmoil;. 
Aside  from  the  romantic  conflict, 
there  isn’t  much  to  the  plot,  but 
Chayefsky  comes  through  with  a 
series  of  scenes  of  high  dramatic 
content  plus  some  leavening  mo¬ 
ments  of  humor. 

The  characters  are  thoroughly 
believable  and  the  writing  through¬ 
out  is  up  to  the  high  standard  of 
the  author’s  previous  works  (nota¬ 
bly  the  tv-to-film  hit,  “Marty”). 

A'  play  of  this  type  requires 
superlative  acting — and  gets  it. 
Robinson,  returning  to  Broadway 
after  a  35-year  absence  (however, 
he  starred  in  “Darkness  at  Noon” 
on  tour  several  seasons  agq), 
gives  an  eloquent  portrayal  as  the 
lonely  middleager.  His  breakdown 
in  the  third  act,  when  he  fears  the 
girl  will  jilt  him,  calls  for  emoting 
of  a  high  order.  It’s  a  grand  per¬ 
formance.  ; 

Not  far  behind  him  is  Gena 
Rowlands  as  the  bewildered,  dis¬ 
traught  girl  who  finds  life  and  a 
romance  with  a  man  twice  her  age 
a  tough  proposition.  Lovely  and 
talented,  she  is  a' real  find  for  the 
legit  stage.  June  Walker  is  fine  as 
the  girl’s  dowdy  mother  and  Nancy 
R.  Pollock  turns  in  an  ace  per¬ 
formance  as  the  industrialist's 
possessive  sister.  Anne  Jackson, 
Janet  Ward,  Effie  Afton,  Joan 
Chambers,  Lee  Phillips  and  Mar¬ 
tin  Balsam  rate  bows  in  supporting 
roles. 

Joshua  Logan  has  directed  with 
a  keen  appreciation  of  the  script’s 
dramatic  qualities  and  Jo  Miel- 
ziner’s  two  apartment  settings  are 
outstanding.  Motley’s  costumes  and 
incidental  music  by  Lehman  Engel 
also  count  as  production  assets. 

Klep. 


Streetcar  Named  Desire 

Miami,  Jan.  17. 

George  S.  Engle  revival  of  drama  in 
two  acts  (11  scenes),  by  Tennessee  Wil¬ 
liams.  Direction.  Herbert  Machiz;  setting, 
W.  Broderick  Hackett;  production  super¬ 
vision,  Williams.  Stars  Tallulah  Bank- 
head;  features  Gerald  O'Laughlin,  Fran¬ 
ces  Heflin,  Rudy  Bond.  At  Coconut  Grove 
Playhouse,  Miami,  Jan.  16,  '56. 

Cast:  Tallulah  Bankhead.  Gerald 

O  Loughlin,  Frances  Heflin,  Rudy  Bond, 
Vinette  Carroll,  Jean  Ellyn,  Bruno 
Damon.  Richard  Marr,  Lou  Gilbert.  Sandy 
Campbell,  Edna  Thomas.  Dorrlt  Kelton, 
Bert  Bertram. 


of  Tennessee  Williams  prize-wir 
ner  has  become  a  star  “vehicle 
that’s  going  to  provoke  plenty  ( 
discussion  when  it  hits  New  York 
City  Center  in  February.  Presun 
ably  with  the  author’s  approva 
or  at  least  with  his  implied  cor 
currence,  since  he  is  billed  a  pre 
duction  supervisor,  the  herelofor 
pathetic  heroine  turns  out  to  b 
the  volcanic  Miss  Bankhead. 

The  changes  wrought  in  th 
character  of  the  precariously  ba: 
anced  Blanche  by  the  forthrigh 
lusty  Bankhead  approach  no" 
elicit  laughs  in  earlier  moment 
of  the  play  and  occasionally  durin 
the  latter  scenes.  The  tragic  ovei 
tones  are  retained,  but  expande 
to  full  force  by  the  star  as  sh 
sweeps  from  scene  to  scene,  coir 
manding  attention  even  in  passage 
where  her  driving  personality  an 
dynamics  obscure  the  actual  dia 
log.  Overall,  her  playing  make 
Blanche  a  more  complex,  stronge 
character  than  originally.  Th 
tragedy  of  her  final  destructioi 
depends  on  the  emotioiTal  pyro 
technics  of  the  climaxing  scenes 

It  is  in  these  key  scenes  tha 
Miss  Bankhead’s  complete  take 


Only  Rudy  Bond,  as  the  fumbling 
suitor  manages  to  hold  attention 
opposite  the  star. 


Gerald  O’Loughlin,  as  Kowalski 
is  overshadowed  by  Miss  Bank- 
head's  histrionics  and"  flamboyant 
personality,  and  reveals  none  of 
the  violence  and  brutishness  called 
for  by  the  script.  Frances  Heflin 
also  tends  to  fade  out  in  relation 
to  the  star,  and  her  playing 
emerges  as  merely  adequate. 

Herbert  Machiz,  billed' as  direc¬ 
tor,  seems  subordinate  to  Miss 
Bankhead,  as  does  the  lighting 
which  spots  her  every  move  and 
mood.  Setting  by  W.  Broderick 
Hackdtt  makes  full  use  of  the  stage 
limitations. 


In  <«hort,  this  tends  to  be  a  one- 
woman  “Streetcar.”  Lary. 


Mother  Courage 

San  Francisco,  Jan.  18. 

Actor's  Workshop  of  San  Francisco 
production  of  drama  in  12  scenes,  by 
Bertolt  Brecht,  translated  by  Eric  Bent¬ 
ley.  Direction,  Herbert  Blau;  musical 
director.  Wendell  Oteyj  scenery  and 
lighting.  Ernest  Baron:  costumes.  Jean 
Parshall.  At  Marines  Memorial  Theatre, 
Sari  Francisco,  Jan.  17.  '36. 


.  In  the  eighth  of  the  12  scenes 
of  Bertolt  Brecht’s  “Mother  Cour¬ 
age,”  bells  ring  offstage  and  tho 
title  character  shouts,  “Don’t  tell 
me  peace  has  broken  out— -when 
I’ve  just  gone  and  bought  all  these 
supplies.”  That  is,  perhaps,  the 
touchstone  to  this  sprawling  Satiri¬ 
cal  allegory,  which  received  an  ar¬ 
resting  production  from  Frisco’s 
Actor’s  Workshop  in  its  American 
premiere  at  the  Marines  Memorial 
Theatre. 

Mother  Courage,  the  play’s  cen¬ 
tral  character,  is  a  camp-follower, 
a  canteen  woman  (possibly  symbol¬ 
izing  the  spirit  of  war),  during  the 
Thirty  Years'  War  of  the  early  17th 
century.  From  this  dusty  corner 
of  history  '  Brecht  has  pulled  the 
membory  of  Gustavus  Adolphus’s 
Swedish  empire  and  fashioned  a 
fascinating  play. 

From  the  time  of  the  play’s  first 
scene,  in  1624,  to  the  last,  in  1636, . 
Mother  Courage  learns  nothing. 
Despite  the  death  of  her  two  sons 
and  daughter  in  the  war,  despite 
hunger,  cold  and  disease,  she  fol¬ 
lows  the  army  (no  matter  which 
one)  and  lives' off  the  privations  of 
war.  Indeed  it  is  her  whole  life, 
and  she  enjoys  it. 

The  irony  of  the  sutler’s  enjoy¬ 
ment  of  war  is,  basically,  what 
makes  the  play  such  a  powerful 
anti-war  preachment.  The  main 
characters,  in  addition  to  Mother 
Courage,  are  the  “brave”  and 
“weak”  sons,  a  mute  daughter,  a 
renegade  chaplain,  a  renegade 
army  cook  and  a  camp-following 
chippie. 

The  brave  son  enlists  in  the 
Swedish  Army,  becomes  a  great 
hero  by  terrorizing  civilians  dur¬ 
ing  wartime  and,  when  peace 
breaks  out  briefly,  is  executed  for 
doing  the  same  thing.  The  weak 
son,  a  fairly  stupid  lad,  eventually 
is  drafted,  becomes  a  paymaster, 
and  dies  for  protecting  his  regi¬ 
ment’s  pay  box  after  he  has  been 
captured. 

Before  the  play  opens,  a  soldier 
has  brutalized  the  daughter  into 
speechlessness.  Eventually  another 
soldier  scars  her  face  horribly  and 
finally  she  dies  for  her  courage  in 
sounding  the  alarm  which  saves 
the  city  of  Halle. 

The  chaplain  and  cook,  counter¬ 
pointing  the  title  character’s  con¬ 
stancy,  are  earthy  rascals  who  live 
with  and  off  her  at  times  until 
they  see  better  chances  elsewhere. 
The  chippie,  of  course,  winds  up  a 
lady,  married  to  a  colonel  and  with 
a  servant. 

At  the  end  Mother  Courage  is 
left  alone,  hauling  the  canvas- 
topped,  two-wheel  cart  from  which 
she  peddles  her  wares.  She  is  fol¬ 
lowing  a  regiment  and  reprising 
the  same  song  with  which  she 
opened  the  play. 

Herbert.  Blau  has  directed  Bea¬ 
trice  Manley  to  play  Mother  Cour¬ 
age  with  a  distinct  Brooklyn  in¬ 
flection,  and  she  succeeds  admir¬ 
ably  in  conveying  both  the  strength 
and  the  middle-European  nature  of 
the  woman. 

The  cook,  played  by  Eugene 
Rothe,  and  the  chaplain,  by  Robert 
Symonds,  are  highly  satisfactory,  an 
occasional  tendency  toward  carica¬ 
ture.  Winifred  Mann,  as  the  col¬ 
onel’s  lady,  is  properly  unchaste. 

The  eternal  camp  follower’s  sons 
are  adequately  handled  by  Stan 
Young  and  Malcolm  Smith,  while 
Jinx  Hone,  in  the  difficult  role  of 
the  speechless  daughter,  works  up 
to  an  unholy  hysteria  as  her  end 
approaches.  The  cast  numbers  26. 

Ernest  Baron’s  two-wheeled  cart 
and  tent  backdrops  are  effective 
(many  scenes  are  played  against 
a  plain  black  backdrop)  and  the 
lighting  is'  generally  good.  Jean 
(Continued  on  page  58) 
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Boston  Spotty;  Time  IM’ 

‘Comer  7G,  ‘Kismet’  26G,  Adele  30G 


•Boston,  Jan.  24.  4-« 

Legit  is  -on  its  uppei'6  here  this 
week,  with- only  one  production  on 
the  boards,  the  first  time  in  many 
weeks  .t.hqt.  Hub  has  been  without 
three  legit  shows.  Solo  is  "Ponder 
Heart"’  which  arrived  at  the  Shu- 
bert  last'  night  (Mon.). 

Three  shows  exited  town  Satur¬ 
day  night  (21)  and  one, -"Amazing 
Adele,”  folded  at  the  Shubert  after 
10  days.  "Time  Limit”  left  the 
Colonial  for  New  York  after  a 
three-week  tryout,  "Hot  Corner” 
departed-  the  Wilbur  after  a1  fort¬ 
night  tuneup  to  poor  biz  and  "Kis¬ 
met”  finished  a  one-week  stand  at 
the  Opera  House. 

"Adele”  had  a  lively  folderoo 
week  as  Bostonians,'  starved  for 
girlie  shows;  and  partial  to  localite 
Tammy  Grimes,  perked  receipts. 
NBC  execs  came  up  to  look  at  the 
tuner  for  possible  use  as  a  spec¬ 
tacular,  hut  registered  thumbs- 
down.  Dagmar,  of  the  folded 
"Adele,”  picked  up  a  one-niter  in 
a  Worcester  cabaret  and  Johnny 
Desmond  stayed  over  for  a  March 
of  Dimes  benefit  Sunday  (22). 

Estimates  for  Last  Week 
Time  Limit,  Colonial  (D)  (3d  wk) 
($4.40;  1.590)  (Arthur  Kennedy). 
Picked  up  a  nice  $19,900  without 
Subscription  on  its  third  and  final 
week;  headed  for  New  York. 

Hot  Corner.  Wilbur  (C)  (2d  wk) 
($3.85;  1,214).  Under  $7,000  in  the 
finale  of  tryout  for  this  baseball 
comedy;  also  moved  to  Broadway. 

Amazing  Adele,  Shubert  (MC) 
($6.60;  1,717).  Folded  Saturday 
(21),  altho  publicity  on  its  flop¬ 
ping  didn’t  deter  biz;  got  nearly 
$30,000  on  the  finale. 

Kismet,  Opera  House  (OP)  (1st 
wk)  ($3.85;  3,000)  (Earle  MacVeigh, 
Margot  Moser,  Martha  Errole, 
Donald  Clarke).  Touring  musical 
grossed  a  fair  $26,000  on  the  sin¬ 
gle  stanza. 


In  2-Way  Split 

Columbus,  Jan.  24. 

"Bus  Stop,”  bringing  its  own 
weather  with  it,  played  a  strong 
four-performance  stand  last  Thurs- 
day-Saturday  (19-21)  at  the  Hart¬ 
man  Theatre  here.  The  William 
Inge  comedy-drama  grossed  $14,- 
900  at  a  $4  top  in  the  1,634-seat 
chouse. 

Local  first-nighters  walked  out 
of  a  swirling  snowstorm  to  a  play 
whose  opening  scene  involved  bliz¬ 
zard-marooned  bus  passengers  at 
a  midwest  lunchroom.  The  thea¬ 
trical-effects  snowstorm  drew  an 
ovation. 

The  Hartman  is.  dark  until 
Thursday  night  (26),  when  Maria 
Riva  and  Alan  Baxter  arrive  for  a 
four-performance  split-week  in 
.  "Tea  and  Sympathy.”  Following 
"Bus  Stop,”  that  gives  the  legit- 
starved  town  its  second  stage  offer¬ 
ing  of  the  season. 


$13,800  More,  Dayton 

Dayton,  Jan.  24. 

"Bus  Stop”  took  in  nearly  $13,- 
800  in  four  performances  last 
Monday-Wednesday  (16-18)  at  the 
Victory. 


‘SEED’  OK  $20,300,  DET., 
.  AS  NEWS  STRIKE  ENDS 

Detroit,  Jan.  24. 

End  of  46-day  Detroit  newspa¬ 
per  strike  hypoed  "Bad  Seed,’ 
starring  Nancy  Kelly,  in  the  last 
few  days  of  its  first  week.  The 
gross  was '$20,300,  excellent  after 
weeks  without  ad-promotion  space. 
Play  looks  to  pick  up  on  the  cur¬ 
rent  finale.  Top  is  $4  weekends, 
$3.50  other  eves,  at  the  2,050-seat 
Shubert. 

The  1,482-seat  Cass  relights  next 
^Monday  (30)  with  "Bus  Stop,”  with 
Peggy  Ann  Gamer  and  Albert 
Salmi  in  for  a  fortnight.  Top  will 
be  $4  weekends,  $3.50  other' nights. 


Parks-Teahouse’  $34,878, 
New  House  Record,  Buff. 

Buffalo,  Jan.  24. 
The  third  company  of  "Teahouse 
of  the  August  Moon,”  starring 
Larry  Parks,  playing  a  full  eight- 
performance  stand  at  the  1,400- 
seat  Erlanger  Theatre  here  last 
week,  registered  a  towering  $34,- 
878  at  a  $4.40  top.  The  over¬ 
capacity  gross  was  a  new  house 
record  for  a  straight  play. 

The  John  Patrick-Vern  Sneider 
comedy  is  playing  the  Shubert, 
Cincinnati,  this  week. 


‘CAN-CAN’  FAST  $42,200, 
MARCEAU26G,  FRISCO 

San  Francisco,  Jan.  24. 

Legit  is  going  great  in  Frisco. 
All  three  houses  ace  showing  hand¬ 
some  takes  and  "Anniversary 
Waltz”  at  the  Alcazar  looks  set  to 
exceed  the  run  of  "Teahouse  of 
the  August  Moon”  here. 

Marcel  Marceau’s  take  was  up 
$4,000  last  week  at  the  Geary  on 
the  holdover,  and  the  "Can-Can” 
gross  also  was  up  in  its  third 
frame. 

Estimates  for  Last  Week 

Marcel  Marceau,  Geary  (2d  wk) 
($3.85;  1,550).  Jumped  to  $26,000 
on  the  repeat  session  (previous 
week,  $22,000). 

Can-Can,  Curran  (3d  wk)  ($4.95; 
1,752).  Zoomed  to  $42,200  (previ¬ 
ous  week,  $38,600). 

Anniversary  Waltz,  Alcazar  (10th 
wk)  ($3,85;  1,147)  (Russell  Nype, 
Marjorie  Lord).  Around  $10,800, 
has  been  overquoted  recently. 


‘Pajama  43G,  Chi; 
‘Teahouse  $33,400 

Chicago,  Jan.  24. 

.  Biz  at  the  two  Loop  plays 
cftmbed  again  last  week.  There  is 
an  opening  this  week,  "Plain  and 
Fancy.” 

"Inherit  the  Wind”  is  due  Feb. 
6  at  the  Blackstone  for  a  run,  on 
subscription.  No  further  arrivals 
are  slated  until  April  when  "The 
Bad  Seed”  and  "The  Boy  Friend” 
are  due  in  as  subscription  offer¬ 
ings. 

Estimates  .for  Last  Week 
.  Pajama  Game,  Shubert  (10th  wk) 
($5.50;  2,100)  (Fran  Warren,  Larry 
Douglas,  Buster  West).  Topped 
$43,000  (previous  week,  $41,000). 

Teahouse* of  the  August  Moon, 
Erlanger  _(19th  wk)  ($5;  1,335) 

(Burgess  Meredith,  Hugh  Reilly). 
Nearly  $33,400  (previous  week, 
$31,700). 

Opening  This  Week 

Plain  and  Fancy,  Great  Northern 
($5.50;  1,500)  (Alexis  Smith,  Craig 
Stevens).  Opens  tonight  (Tues.)  for 
a  run. 


‘PLAIN’  SEDATE  $29,000 
ON  ST.  LOO  HOLDOVER 

St.  Louis,  Jan.  24. 
Two  weeks  was  apparently  too 
long  for  "Plain  and  Fancy”  here. 
The  touring  musical  drew  a  so-so 
$29,000  last  week  on  the  holdover 
stanza  as  the  1,513-seat  American 
Theatre,  at  a  $5.60  top.  The  initial 
frame  registered  a  disappointing 
$22,900.  Alexis  Smith  and  Craig 
Stevens  are  costarred  in  the  mu¬ 
sical.  „  ,  ,  A 

"Anniversary  Waltz  ’  opened  last 
night  (Mon.)  for  a  single  week  at 
the  house,  at  a  $3.36  top. 

Touring  Shows 

23-Feb.  5) 


(Jan. 


st.  L. 


Anniversary  Walt* — American, 

(23-28). 

Bad  Seed  (Nancy  Kelly)— Shubert,  Det. 
(23-28)5  Shubert.  Ciney  (30-4). 

Boy  Friend — Nixon.  Pitt  (23-28);  Her 
Majesty's,  Montreal  (30-4). 

Bus  Stop  (2d  Co.) — Hanna,  Cleve.  (23- 
28);  Cass,  Det.  (30-4). 

Can-Can— Curran,'  S.'F/  123-2®);  Xyceiftft, 
Mpls.  (1-4). 

Damn  Yankees  (2d  Co.)  (Bobby  Clark)— 
Shubert,  New  Haven  (23-28);  Playhouse. 
Wilmington  (30-4)  (Reviewed  in  VARIETY 
this  week).  * 

Debut  (tryout)  —  McCarter,  Princeton 
(1-4). 

Innkeepers  (tryout)  (Geraldine  Page)— 
Forrest.  Philly  (23-28)  (Reviewed  in  VA¬ 
RIETY,  Jan.  18,  '56). 

Kismet  (Earle  MacVeigh,  Margot  Mo¬ 
ser,  Martha  Erole,  Donald  Clarke) — Shu¬ 
bert,  Wash.  (23-4). 

Middle  of  the  Night  (tryout)  (Edward 
G.  Robinson) — Locust,  Philly  (23-4)  (Re¬ 
viewed  in  VARIETY  this  week). 

Pajama  Game  (2d  Co.)  (Fran  Warren, 
Larry  Douglas,  Buster  West) — Shubert, 
Chi  (23-4). 

Plain  and  Fancy  (2d  Co.)  (Alexis  Smith, 
Craig  Stevens)  —  Great  Northern,  Chi 
(24-5). 

Ponder  Heart  (tryout)  (David  Wayne)— 
Shubert,  Boston  (23-4)  (Reviewed  in  VA¬ 
RIETY,  Jan,  11,  '56). 

Someone  Waiting  (tryout)  (Loo  G.  Car-' 
roll,  Jessie  Royce  Landis) — W'alnut,  Phil¬ 
ly  (23-28);  Plymouth,  Boston  (30-4)  (Re¬ 
viewed  in  VARIETY,  Jan.  18,  '56). 

Tea  and  Sympathy  (Maria  Kiva,  Alan 
Baxter) — State,  Toledo  (23-25);  Hartman, 
Columbus  (26-28);  American,  St.  L.  (30-4). 

Teahouse  of  the  August  Moon  (2d  Co.) 
(Burgess  Meredith,  Hugh  Reilly — Erlan¬ 
ger,  Chi  (23-4). 

Teahouse  of  the  August  Moon  (3d  Co.) 
(Larry  Parks) — Shubert,  Clncy  (23-28);  Mu¬ 
rat,  Indptfj.  (30-4).  ■ 


D’Oyly  Tuneful  $37,400 
On  Holdover  in  Wash. 

Washington,  Jan.  24. 
Second  and  final  week  of  the 
D’Oyly  Carte  Opera  at  the  Nation¬ 
al  Theatre  was  the  biggest  the  Gil¬ 
bert  &  Sullivan  troupe  has  had  on 
its  entire  North  American  tour  so 
far,  going  a  good  $5,U00  better 
than  its  first  D.C.  week.  The  house 
gets  the  touring  company  of 
"Damn  Yankees”  for  a  four-week 
stand  starting  Feb.  6. 

The  Shubert  Theatre,  dark  last 
week,  relighted  last  night  (Mon.) 
with  a  fortnight  of  "Kismet.” 
Estimate  for  Last  Week 
D’Oyly  Carte  Opera,  National 
(OP)  1 2d  wk)  (1,677;  $4.95).  Smash 
$37,400. 


B’way  Bright;  Tamburlaine  I2G  (4), 
‘Angels  $17,300  (8),  Welles  $28,800, 
‘Rain  21G,  ‘Roses  Folds  at  $22,380 


‘Boy  47G,  Philly; 
‘Ponder  $13,580, 
‘Waiting'  $11,703 

Philadelphia,  Jan.  24. 

Snow  and  sleet  failed  to  halt  the 
boxoffice  romp  of  "Boy  Friend,” 
which  ran  well  ahead  of  its  first 
week’s  figures  at  the  Shubert. 
Weather  and  driving  conditions, 
however,  apparently  hurt  other 
current  offerings.  •, 

Because  •  it  opened  against 
"Someone  Waiting”  last  Monday 
evening  (16)  "Innkeepers”  drew 
secondstring  critics.  Geraldine 
Page  starrer  is  in  for  revisions  and 
because  no  theatre  is  available  in 
New  York,  the  tryout  is  holding 
over  a  third  week,  moving  to  the 
Forrest.  Extra  week  ads  an¬ 
nounced  special  price,  of  $2  lor 
entire  orchestra,  compared  with 
$3.60-$4.20  scale  now  obtaining  at 
the  Locust. 

rTwo  shows  departed  Saturday 
evening  (21)  "Ponder  Heart”  and 
"Boy  Friend.”  Week’s  only  new¬ 
comer  was  "Middle  of  tne  Night,” 
by  Paddy  Chayevsky,  starring  Ed¬ 
ward  G.  Robinson.  It  opened  a 
tryout  last  night  (Mon.)  at  the 
Locust. 

Estimates  for  Last  Week 

Ponder  Heart,  Forrest  (C)  ($4.20; 
1,760)  (David  Wayne).  Tryout  of 
the  Chodorov-Fields  adaptation  of 
Eudora  Welty’ story  from  the  New 
Yorker  mag  lort  critical  decision 
two-to-one  and  got  only  so-so  pub¬ 
lic  response;  drew  $13,500  and  ex¬ 
ited  town  Saturday. 

Innkeepers,  Locust  (D)  ($4.20; 
1,580)  (Geraldine  Page).  Second- 
stringers  blasted  this  one,  and  the 
guilt-by-association  drama  drew  a 
skimpy  $8,000;  continues  this  week 
and  next. 

Boy  Friend,  Shubert  (M)  ($5.95; 
1,870).  Local  craving  for  any'lcind 
of  tuner  helped  this  song-and- 
dance  satire  to  a  bonanza  $47,000 
on  the  repeat  stanza;  moved  out 
Saturday. 

Someone  Waiting,  Walnut  <D) 
($4.20;  1,340)  (Leo  G.  Carroll,  Jes¬ 
sie  Royce  Landis).  London  mys- 
tery-meller  drew  two  favorable 
notices  (Sensenderfer,  Bulletin; 
Murdock,  Inquirer)  and  pan 
(Gaghan,  News;)  modest  $11,700 
and  hold  this  week. 


‘Ride’  No  Joy  at  $13,000, 
First  Full  Week  in  L.A. 

Los  Angeles,  Jan.  24. 

Town’s  only  legit  entry,  "Joy 
Ride,”  sputtered  through  its  first 
full  stanza  at  the  Huntington  Hart¬ 
ford  Theatre  last  week  to  about 
$13,000  gross.  Tally  represents 
around  40%  of  capacity. 

Local  legit  perks  slightly  with 
the  rekind  linglast  night  (Mon.)  of 
the  Bilimor'e  Theatre  with  French 
pantomimist  Marcel  Marceau  for 
a  one-week  stand. 


‘Tea’  Bubbles  to  $10,500 
In  4-Show  Stand,  Indpls. 

Indianapolis,  Jan.  24. 
"Tea  and  Sympathy”  did  $10,500 
in  four  performances  last  Thurs- 
day-Salurday  (19-21)  at  the  Murat 
Theatre  here  at  $3.50-$4  top.  That 
was  profitable.  Setup  included  twi- 
night  doublehcader  Saturday. 

Advance  is  good  for  "Teahouse 
of  August  Moon,”  on  the  Murat’s 
schedule  for  all  next  week. 


‘Waltz’  15G,  Cleve. 

Cleveland,  Jan.  24. 

"Anniversary  Waltz”  managed 
to  pull  enough  comedy  addicts  to 
offset  tepid  reviews  at  Hanna  last 
week.  Eight  performances  at  $3 
top  got  almost  $15,000,  which  was 
okay  in  the  1,515-seat  house. 

Current  is  "Bus  Stop,”  with 
,  Peggy  Ann  Garner  and  Albert 
i  Salmi. 


Business  on  Broadway  continued 
favorable  last  week.  Most  shows 
held  steady,  while  a  few,  notably 
the  musicals  registered  substantial 
hikes  over  the  previous  stanza. 
Capacity  entries  were  "Cat  on  a 
Hot  Tin  Roof,”  "Damn  Yankees.” 
"Great  Sebastians,”  "Janus,” 
"Matchmaker”  and  "No  Time  for 
Sergeants.” 

There  were  two  preems  last 
week.  "Fallen  Angels”  and  "Tam¬ 
burlaine  the  Great.”  Current  frame 
has^two  openers,  "Time  Limit” 
and  “Hot  Corner.”  Sole  closing 
last  week  was  "Red  Roses  for  Me” 
(which  may  reopen;  if  a  house  be¬ 
comes  available). 

Estimates  for  Last  Week 

Keys:  C  (Comedy) D  (Drama), 
CD  (Comedy-Drama),  R  (Revue), 
MC  (Musical-Comedy),  MD  (Musi- 
cal-Dramn),  O  (Opera),  OP  (Op- 
retta). 

Other  parenthetic  designations 
ref  er,  respectively,  to  weeks  played, 
number  of  performances  through 
last  Saturday,  top  prices,  number 
of  seats  capacity  gross  and  stars. 
Price  includes  10%  Federal  and 
5%  City  tax,  but  grosses  arc  net; 
i.e.,  exclusive  of  tax. 

Bus  Stop,  Music  Box  (CD)  (47th 
wk;  374;  $5.75-$4.60;  1,010;  $27,811) 
(previous  week,  $15,800;  closes  Feb. 
11).  Last  week,  almost  $16,700. 

Cat  on  a  Hot  Tin  Roof,  Morosco 
(D)  (44th  wk;  348;  $6.90-  $5.75;  946; 
$31,000)  (Barbara  Bel  Geddes,  Burl 
Ives)  (previous  week,  nearly  $31,- 
600).  Last  week,  same. 

Chalk  Garden,  Barrymore  (CD) 
(13th  wk;  101;  $5.75-$4.60;  1.077; 
$27,811)  (Gladys  Cooper,  Siobhan 
McKenna)  (previous  week,  $20,- 
500).  Last  week,  over  $20,900. 
Damn  Yankees,  46th  St.  (MC) 
(38th  wk;  300;  $8.05-$7.50;  1.297; 
$50,573)  (Gwen  Verdon)  (previous 
w'eek,  $50,600).  Last  week,  over 
$50,700. 

Desk  Set,  Broadhurst  (C)  (13th 
wk;  104;  $5.75-$4.60;  1,182;  $31.- 
500)  (Shirley  Booth).  Around  $19,- 
200;  has  been  overquoted  recently. 

Diary  of  Anne  Frank,  Cort  (D) 
(16th  wk;  125;  $5.75;  1,036;  $28,- 
854)  (Joseph  Schildkraut)  (previous 
week,  $27,800).  Last  week,  nearly 
$28,300. 

Fallen  Angels,  Playhouse  (C)  (1st 
wk;  7;  $5.75-$4.60;  994;  $27,251 ) 

•  Nancy  Walker,  Margaret  Phillips). 
Opened  Jan.  17  to  four  favorable 
reviews  (Coleman,  Mirror;  Haw¬ 
kins,  World-Telegram;  Kerr,  Her¬ 
ald  Tribune;  Watts,  Post)  and  three 
pans  (Atkinson,  Times;  Chapman, 
News;  McClain,  Journal-American); 
almost  $17,300  for  first  seven  per¬ 
formances  and  one  preview.  Cap¬ 
italized  at  $70,000,  the  production 
cost  approximately  $33,500  to  bring 
in,  including  around  $14,000  tryout 
loss,  but  excluding  bonds,  and  can 
break  even  at  about  $12,500  gross. 

Fanny,  Majestic  (MD)  (64th  wk; 
508;  $7.50;  1,655;  $62,968)  (Ezio 
Pinza,  Walter  Slezak)  (previous 
week,  $43,400).  Last  week,  almost 
$48*200. 

Great  Sebastians,  ANTA  (C)  (3d 
wk;  '21;  1,185;  $40,823)  (Alfred 

Lunt,  Lynn  Fontanne)  (previous 
week,  $40,000).  Last  week,  almost 
$40,300,  with  theatre  parties. 

Hatful  of  Rain,  Lyceum  (D)  (11th 
wk;  85;  $5.75-$4.60;  995;  $23,339) 
(Shelley  Winters,  Ben  GAzzara) 
(previous  week,  $21,000;  Miss  Win¬ 
ters  returned  to  the  cast  last 
Wednesday  (18)  after  missing  eight 
performances  because  of  a  sprained 
ankle).  Last  week,  over  $21,000. 

.Inherit  the  Wind,  National  <DL 
(38th  wk;  30i;  $5.75-$4.60;  1,162; 
$31,300)  (Paul  Muni)  (previous 
week,  $30,600).  Last  week,  nearly 
$31,200. 

Janus,  Plymouth  (C)  (9th  wk;  66; 
$5.75-$4.60;  1,062;  $32,700)  (Mar¬ 
garet  Sullavan,  Robert  Preston, 
Claude  Dauphin)  (previous  week, 
$32,000).  Last  week,  over  $32,400. 

King  Lear,  City  Center  ( D )  (2d 
wk;  ;2;  $3.80;  3,090;  $45,000) 

(Orson  Welles)  (previous  week, 
$22,300  for  first  four  performances, 
two  previews  and  one  reading  by 
Welles).  Last  week  over  $28,800. 

Lark,  Longacre  (D)  (10lh  wk;  76; 
S5.75-$4.60;  1.101;  $29,378)  (Julie 
Harris)  (previous  week.  $27,800). 
Last  week,  nearly  $28,300. 

Matchmaker,  Royale  ( C )  (7th  wk; 
56,  $5.75;  1,050;.  $31,000)  (Ruth 
Gordon,  Eileen  Herlie,  Loring 
Smith)  (previous  week,  *$32,000). 
Last  week,  almost  $31,600. 

No  Time  for  Sergeants,  Alvin  <C) 
(14th  wk;  108;  $5.75-$4.60;  1,331; 
$38,500)  (previous  week,  $37,800). 
Last  week,  over  $39,000. 

Pajama  Game,  St.  James  (MC) 
(89th  wk;  708;  $6.90;  1,615;  $52,118) 
(John  Raitt,  Eddie  Foy,  Jr.*  Helen 


Gallagher)  (previous  week,  $41,- 
200).  Last  week,  over  $44,700. 

Pipe  Dream,  Shubert  (MD)  (8th 
wk;  61;  $7.50;  1,453;  $55,039) 

(Helen  Traubel,  William  Johnson) 
(previous  week,  $55,000).  Last 
week,  almost  $55,000. 

Plain  and  Fancy,  Hellinger  (MC) 
(52d  wk;  412;  $6.90;  1,527;  $55,- 
916)  (previous  week,  $33,400;  has  to 
vacate  theatre  March  3).  Last 
week,  nearly  $36,300. 

Righteous  Are  Bold.  Holiday  (D) 
(5th  wk;  36;  $5.75-$4.60;  834;  $28,- 
000)  (previous  week,  $7,200).  Last 
week,  almost  $8,700. 

Silk  Stockings,  Imperial  (MC) 
(48lh  wk;  380;  $7.50;  1,427;  $57,800) 
(Hildegarde  Neff,  Don  Ameche) 
(previous  week.  $36,000).  Last 
week,  over  $36,800. 

Tamburlaine  the  Great,  Winter 
Garden  (D)  (1st  wk;  4;  $5.75-$4.60; 
1.494;  $43,000).  Opened  last  Thurs¬ 
day  (19^  to  four  affirmative  notices 
(Atkinson,  Times;  Chapman,  News; 
Coleman,  Mirror;  McClain,  Jour¬ 
nal-American;  one  negative  (Haw¬ 
kins,  World-Telegram)  and  two 
yes-no  (Kerr,  Herald-Tribune; 
Watts,  Post);  nearly  $12,000  for 
first  four  performances. 

Teahouse  of  the  August  Moon, 
Beck  (C)  (119th  wk;  1,057;  $6.22- 
$4.60;  1,214;  $33,608’  (John  Beal, 
Terrence  Kilburn)  (previous  week, 
$20,900;  closes  March  24,  to  tour). 
Last  week,  almost  $23,900;  Gene 
Blakely  replaces  Beal  Feb.  6. 

Tiger  at  the  Gates,  Helen  Hayes 
(D)  (16th  wk;  128;  $5.75;  1,039; 
$30,845)  (Michael  Redgrave)  (pre¬ 
vious  week.  $21,600).  Last  week, 
over  $22,200; 

View  From  the  Bridge,  Coronet 
<D)  (17th  wk;  132;  $6.90-$5.75- 

$4.60;  998;  $30,000)  (Van  Heflin) 
(previous  week.  $17,000;  chases 
Feb.  4).  Last  week,  nearly  $18,200. 

Will  Success  Spoil  Rock  Hunter, 
Belasco  (C)  (15th  wk;  116;  $5.75; 
1,073;  .  $31,582)  (previous  week, 
$21,900).  Last  week,  over  $21,400. 

Witness  for  the  Prosecution,  Mil¬ 
ler  (D)  (58th  wk;  460;  $5.75-$4.60; 
946;  $23,248)  (previous  week,  $19,- 
300;  closes  June  30,  to  tour).  Last 
week,  over  $20,200. 

Miscellaneous 

Six  Characters  in  Search  of  an 
Author,  Phoenix  (CD)  (6th  wk;  48; 
$3.45;  1,150;  $24,067)  ^previous 

week,  $8,500;  closes  Feb.  5).  Last 
week,  around  $7,000. 

Closed  Last  Week 

Red  Roses  for  Me,  Booth  (D)  (4th 
wk;  29;  $5.75-$4.60;  766;  $22,000) 
(previous  week,  $17,000).  Last 
week,  almost  $22,300,  closed  last 
Saturday  (21)  at  an  approximate 
loss  of  its  entire  $100,000  invest¬ 
ment. 

Opening  This  Week 

Time  Limit,  Booth  (D)  ($5.75- 
$5.20;  766;  $22,200)  (Arthur  Ken¬ 
nedy).  Play  by  Henry  Denker  & 
Ralph  Berkey,  presented  by  the 
Theatre  Guild;  production  financed 
at  $70,000,  cost  about  $50,000  to 
bring  in,  including  approximately 
$5,000  tryout  loss,  but  excluding 
bonds,  and  can  break  even  at 
around  $16,000  gross;  opened  last 
night  (Tues.). 

Hot  Corner,  Golden  (C)  ($5.75- 
$4.60;  800;  $22,647).  Play  by  Allen 
Boretz  &  Ruby  Sully,  presented  by 
Eleanore  Saidenberg;  production 
financed  at  $64,000,  cost  about 
$50,000  to  bring  in,  including  ap¬ 
proximately  $20,000  tryout  loss, 
but  excluding  bonds,  and  can 
break  even  at  around  $15,000 
gross;  opens  tonight  (WedJ. 


OFF-BROADWAY 

Cradle  Song,  Circle  in  Square 
(.12-1 ).  _  _  . 

Dandy  Dick,  Cherry  'Lane"ir-10>; 
closed  last  Sunday  (22). 

Midsummer  Night’s  Dream,  Jan. 
Hus  H-13). 

Threepenny  Opera,  de  Lys  (9-20). 

Trouble  in  Mind,  Greenwich 
Mews  Hl-13);  closes  Feb.  19. 

j ‘Night’  $16,400  for I, 
Wilmington  Breakin 

Wilmington,  Jan.  24. 

"Middle  of  the  Night,”  starring 
Edward  G.  Robinson,  drew  big 
:  $16,400  gross  in  a  four-perform- 
'  ance  breakin  last  Thursday-Satur- 
'  day  (19-21)  at  the  1.223-seal  Play- 
,  house.  New  Paddy  Chayefsky 
;  drama  attracted  capacity  house  at 
the  premiere,  despite  the  first  big 
!  snowstorm  of  the  season,  and  there 
•  were  standees  Saturday  night. 
Show  moved  to  Philly  for  two- 
,  week  further  luncup  prior  to 
:  Broadway.  .  , 

I  Next  legiter  at  the  house  will  he 
'  Bobby  Clark  in  the  touring  "Damn 
i  Yankees,”  due  next  Monday  130) 
j  for  a  full  week. 
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Legit  Bits 


Oscar  Hammerstein  2d,  vaca¬ 
tioning  for  a  month  in  Jamaica, 
is  due  hack  in  about  two 
weeks,  after  which  his  composer- 
collaborator  and  co-producer  Rich¬ 
ard  Rodgers  will  take  a  month’s 
vacation  on  the  Coast. 

Clifford  Goldsmith,  whose  “What 
a  Life”  had  a  substantial  run  on 
Broadway  and  went  on  to  become 
the  “Aldrich  Family”  radio-tv 
series,  is  working  on  a  new  play. 
He  returned  to  his  home  in  La 
Jolla,  Cal.,  last  week  after  a  visit 
to  New  York  to  see  the  shows  and 
confab  with  his  agents,  Brandt  & 
Brandt. 

Playwright-scenarist  Robert  Ar- 
drey  due  east  next  week  for  his 
annual  show-catching  spree. 

•  A  new  legit  subscription  plan  is 
being  offered  by  an  organization 
tagged  the  Regent  Club.  Member¬ 
ship  costs  $15  annually  per  person, 
plus  $12.50  for  individuals  desir¬ 
ing  to  participate  in  “Champagne 
Evenings,”  which  take  in  dinner 
and  partial  transportation,  but  do 
not  include  the  theatre  ticket 
price. 

Signe  Hasso  will  co-star  with 
Franchot  Tone,  in  “Uncle  Vanya' 
at  the  4th  Street  Theatre,  N.  Y. 

Geoffrey  Keane’s  “Radiant  Sis¬ 
ter”  has  been  optioned  for  Broad¬ 
way  production  by  a  new  produc¬ 
ing  firm,  formed  by  director  Bur¬ 
ry  Fredriek  and  actress  Ruth 
Newton. 

Yale  Drama  School  honored  two 
longtime  faculty  members  Jan.  11. 
It  tossed  a  fete  for  -  Donald  Oen- 
slager  and  Stanley  McCandless  on 
the  stage  of  the  University  Thea¬ 
tre,  New  Haven.  Gathering  drew 
a  number  of  prominents  in  show 
business,  also  Mrs.  Baker,  widow 
of  the  '47  Workshop,  founder. 

A  musical  version  of  Herbert  G. 
de  Lisser’s  novel,  “White  Witch  of 
Rosehall,”  is  planned  for  Broad¬ 
way  production  next  season  by  Jo¬ 
seph  M.  Hyman  and  Hope  Abelson. 

“Age  and  Grace,”  a  new  play  by 
Dominic  Rover,  is  slated  for  a  mid- 
March  preem  at  the  Blackfriars’ 
Guild,  N.  Y. 

Eric  Bentley’s  adaptation  of 
Bert  Brecht’s  "Private  Life  of  the 
Master  Race”  begins  an  off-Broad- 
way  run  at  The  Open  Stage,  N.  Y., 
next  Monday  (30). 

William  Marchant,  author  of 
“Desk  Set,”  left  last  week  on  a 
Florida-Havana-Caribbean  Islands 
vacation. 

Marshall  Jamison  has  joined  the 
Theatre  Guild  production  staff. 

William  Hawkins,  drama  critic 
of  the  N.  Y.  World-Telegram,  de¬ 
nies  a  recurrent  rurnot*  that  he  was 
exiting  that  post  for  an  executive 
position  with  Scripps  -  Howard, 
which  publishes  the  sheet. 

Anna  Russell  will  sail  April  15 
to  star  in  her  revue  at  a  London 
theatre,  possibly  the  Criterion. 

Ida  Martucci,  with  the  Richard 
Aldrich  &  Richard  Myers  produc¬ 
tion  firm,  will  have  her  first  novel, 
“Jive  Jungle,”  published  in  March 
by  Vantage  Press. 

British  film-legit  actor  Alec 
Guinness  has  optioned  Bridget 
.Boland’s  “Montezuma”  as  a  future 
stage  vehicle. 

Daniel  Mann  left  N.  Y.  for  the 
Coast  last  week  enroute  to  Japan 
where  he’ll  direct  the  filmization 
of  “Teahouse  of  the  August 
Moon,”  beginning  Feb.  27. 

Mary  Martin  and  her  producer- 
manager  husband,  Richard  Halli- 
day,  planed  out  of  N,  Y.  last  week 
for  a  three-month  .  stay  at  their 
newly-purchased  300-acre  site  at 
„  the  entrance  to  the  Amazon  Valley. 

Elliott  Silverstein  will  direct 
Stephen  Rose’s  production,  “The 
Best  of  Steinbeck,”  due  for 
eight-week  one-niter  tour  next 
season  prior  to  a  possible  Broad¬ 
way  stand. 

Tyrone  Power  left  for  London 
-  last  Saturday  (21)  -to-  appear  next 
May  in  a  West  End  revival  of  “The 
Devil’s  Disciple.” 

Charles  Morgan’s  “River  Line” 
is  skedded  for  presentation  next 
season  by  Lucille  Lortel  at  her  off- 
Broadway  Theatre  de  Lys,  N.  Y., 
with  Eva  Le  Gallienne  staging. 

The  Producers  Theatre  plans  to 
import  Eduardo  de  Filippo’s  Ital¬ 


ian  repertory  company  for  a 
Broadway  run  beginning  next  May. 

Juanita  Hall  has  succeeded 
Pauline  Myers  in  “The  Ponder 
Heart,”  currently  breaking  in  out- 
of-town. 

A  legituner  version  of  the  film, 
“Captain’s  Paradise”  is  planned 
for  next  season  by  Theatre  Corp. 
of  America,  a  recently  formed  pro¬ 
duction-investment  firm. 

Irving  Schneider,  general  man¬ 
ager  for  producer  Irene  Mayer 
Selznick,  is  vacationing  for  two 
weeks  in  the  Caribbean. 

The  American  Theatre  Wing  is 
holding  registration  next  Monday- 
Wednesday  (30-1)  for  all  courses 
for  the  second  term  ot  its  10th 
year  of  operation.  Classes  start 
Feb.  6. 

Melvyn  Douglas  will  gete&O %  of 
the  gross,  with  a  $1,000  weekly 
guarantee  and  $2,000  ceiling,  as 
star  of  the  touring  “Inherit  the 
Wind.” 

“Man  on  a  Tiger,”  adapted  by 
Roger  O.  Hirson  from  David  Levy’s 
Collier’s  mag  story  and  presented 
on  NBC-TV  recently,  will  be  dram¬ 
atized  for  Broadway  „  production 
this  season,  with  George  Abbott, 
Robert  E.  Griffith,  Harold  S. 
Prince  and  David  Susskind  pro¬ 
ducing.  Abbott  will  also  direct. 

Edwin  Lester,  in  town  to  dicker 
for  Broadway  shows  for  the  up¬ 
coming  Civic  Light  Opera  sub¬ 
scription  seasons  in  Los  Angeles 
and  San  Francisco,  discussed  his 
various  prospects  “off-the-record” 
only  before  planing  back  to  the 
Coast  early  this  week. 

Terence  Raitigan,  whose  “Sepa¬ 
rate  Tables”  is  one  of  the  top  cur¬ 
rent  London  hits,  has  arrived  with 
Stephen  Mitchell,  the  show’s  West 
End  producer,  to  arrange  for  a 
Broadway  presentation  and  picture 
deal  (RKO  reportedly  has  the  lat¬ 
ter  about  in  the  bag).  Brandt  & 
Brandt  agency  repi^sents  the  au¬ 
thor. 

Edward  F.  Kook,  president  of 
Century  Lighting,  planed  Monday 
(23)  to  the  Coast  for  a  periodic 
gander  at  the  firm's  plant  in  Santa 
-Monica.  ...  .  -  . 

The  Greater  New  York  chapter 
of  the  American  National  Theatre 
&  Academy  “assisted”  the  current 
Broadway  presentation  of  “Tam- 
burlaine  the  Great”  with  a  pre¬ 
opening  dinner  and  after-the-show 
party  for  the  company.  The  spec¬ 
tacle  is  being  presented  by  Pro¬ 
ducers  Theatre  (of  which  ANTA 
president  Robert  W.  Dowling  and 
ANTA  treasurer  Roger  L.  Stevens 
are  partnered  with  ANTA  board 
member  Robert  Whitehead),  in  as¬ 
sociation  with  the  Stratford  Fes¬ 
tival  Foundation  of  Canada. 

Gregory  Morton,  who  went  to 
the  Coast  for  a  featured  role  in  the 
“Vagabond  King”  picture  and  sev¬ 
eral  television  assignments,  re¬ 
turned  east  last  week  for  a  Jam 
Handy  industrial  film. 

Andrea  Nomikos,  Greek  Royal 
National  Theatre  stage  designer, 
arrived  in  the  U.S.  last  week  for  a 
six-month  stay,  during  which  he’ll 
lecture  at  drama  departments  of 
various  universities.  ‘ 


Tyrone  Power  for  ftew 
Version  of  ‘Disciple’ 

London,  Jan.  24. 

Tyrone  Power  arrived  here  over 
the  weekend  to  start  rehearsals  on 
a  new  production  of  “The  Devil’s 
Disciple”  which  opens  a  10-  to  14- 
week  out  of  town  tour  on  Feb.  20 
before  ^coming  into  the  West  End 
for  a  short  season.  Revival,  which 
will  be  staged  by  Noel  Willman, 
being  presented  by  Tennent 
Productions  to  commemorate  the 
centenary  of  the  birth  of  George 
Bernard  Shaw. 

Other  productions  of  Shaw’s 
plays  already  scheduled  .for  the 
centenary  year  are  “Caesar  and 
Cleopatra,”  to  be  presented  by  the 
Birmingham  repertory  theatre,  and 
a  Bristol  Old  Vic  production  of 
“Major  Barbara.”  Both  will  be  seen 
during  t^e  London  Old  Vic  sum¬ 
mer  season.  “Misalliance”  also,  will 
be  done  at  the  Lyric,  Hammer¬ 
smith,  a  London  nabe  situation. 

CUMMINGS’  HULA  PLAN 
FOR  LA  JOLLA  LEGITS 

Hollywood,  Jan.  24. 

Film-tv  star  Robert  Cummings, 
who’s  working  out  a  lease  of  Henry 
Kaiser’s  Hawaiian  Village,  Hono¬ 
lulu,  for  three  ors  four  months  a 
year,  hopes  to  transport  produc¬ 
tions  there  from  the  Actors  The¬ 
atre,  La  Jolla.  He  also  figures  on 
presenting  second  companies  of 
current  Broadway  hits  at  the  island 
playhouse. 

The  actor  reveals  that  if  the  deal 
for  his  Laurel  company  works  out, 
he  may  also  shoot  some  intallments 
of  his  CBS  vidpix  series  there. 
Cummings  figures  on  directing  and 
starring  in  some  stage  offerings  at 
the  spot.  . 


Show  Finances 


HATFUL  OF  RAIN 
(As  of  Nov.  19,  ’55) 

(2d  week)\ 

Original  investment  . • .  $55,000 

Production  Cost  . , .  38,384 

Profit,  five-week  tryout  tour  . ........  8,115 

Cost  to  open  on  B’way  . . ■' .  30.269 

Operating  profit,  first  two  weeks  on  B’way . . .  6  867 

Sinking  Fund . 12,500 

Bonds  . 9,500 

Unrecouped  cost  . . 23,402 

Weekly  Operating  Budget 

Theatre  Share . 30%  of  first  $20,000  gross  and  25%*  of  the  balance 

Cast  payroll  (approx.)  . $3,700  (at  $21,800  gross) 

(Shelley  Winters  gets  10%  of  the  gross,  against  a  guarantee) 

Pressagent  .  $  250 

General  manager .  300 

Stage  manager  and  assistant . 435 

Stagehands  &  wardrobe  . 700 

Author  royalty . 5%  of  first  $5,000  gross,  7V6%  of  next 

$2,000  and  10%  of  the  balance. 

Director  royalty  . . IV2% 

Advertising  share  (approx.)  . 1,900 

Departmental  &  rentals  (approx.)  .  600 

Office  charge . 250 

Gross  necessary  to  break  even  (approx.).  . .  13,000 

(Note:  The  Jay  Julien  production  opened  Nov.  9  at  the  Lyceum,  N.  Y. 
The  above  statement  doesn’t  include  the  production’s  40%  share  (less 
commissions)  of  the  revenue  from  the  sale  of  the  film  rights  to  20th- 
Fox  for  $250,000,  of  which  $100,000  is  to  be  paid  out  over  a  span  of 
years). 


Legit  Followups 


PLANT  SOMMER  'ROSES' 


Pitt 


Playhouse  Skeds 
Broadway  Play 


Recent 


Pittsburgh,  Jan.  24. 

“Roomful  of  Roses,”  Edith  Som¬ 
mer  comedy-drama  which  recently 
closed  its  Broadway  run,  will  have 
its  'first  stock  engagement  at  the 
Pittsburgh  Playhouse,  opening 
March  22  for  three  weeks.  The 
spot’s  director,  Fred  Burleigh,  ob¬ 
tained  the  rights  last  week. 

Upcoming  on  the’  Playhouse 
schedule  is  “The  Jest,”  an  early 
John  and  Lionel  Barrymore  legit 
vehicle,  opening  Feb.  2,  with  Paul 
Osborn’s  “Mornings  at  Seven”  due 
to  follow.  Burleigh  has  already  is¬ 
sued  a  call  for  songs  and  sketches 
for  the  annual  Playhouse  revue,  a 
fixture  for  the  season  closer. 


Shows  Out  of  Town 

^  Continued  from  page  56 

Mother  Courage 

Parshall’s  costumes  seem  suffici¬ 
ently  seedy. 

This  piece  easily  can  fall  apart 
if  it  isn’t  paced  swiftly,  but  Blau’s 
direction  is  incisive  and  sure.  Be¬ 
fore  each  scene  Brecht’s  own  res¬ 
ume  of  the  scene,  as  he  wrote  it  in 
the  script,  is  flashed  on  a  big  screen 
to  one  side  of  the  stage. 

Paul  Dessau’s  music  is  modern, 
searing  ana  important  in  making 
“Mother  Courage"  a  complete 
drama.  There  are  nine  songs,,  sev¬ 
eral  marches,  a  short  overture  and 
a  finale,  and  they  keep  Wendell 
Otey  busy  hopping  from  Hammond 
organ  to  the  small  piano  in  the  pit. 
A  trumpet  is  also  provided  and 
oocasional  march  music  blares  over 
a  loudspeaker. 

Eric  Bentley’s  translation  seems 
to  capture  a  good  deal  of  both  the 
prose  magic  and  the  realism  of  the 
original  German,  though  it’s  pos¬ 
sible  that  some  may  object  to  some 
of  the  crude  language,  incorpo¬ 
rated.  The  fusion  of  action,  words 
and  music  is  so  complete  in 
“Mother  Courage”  that  it  is  ques¬ 
tionable  whether  this  material 
could  be  adapted  successfully  for 
films  or  television.  But  for  Broad¬ 
way,  “Mother  Courage”  might  be  a 
good,  if  long-shot,  bet.  The  Actor’s 
Workshop  might  even  try  it. 

Steif 


Bus  Stop 

(MUSIC  BOX,  N.  Y.) 

All  but  three  of  the  present 
“Bus  Stop”  cast  have  been  with 
the  Robert  Whitehead-Roger  L. 
Stevens  production  since  its  open¬ 
ing  last  March  2.  The  trio  who’ve 
come  in  as  replacements  during 
the  show’s  New  York  run  are  Bar¬ 
bara  Baxley,  Dick  Yorke  and  Kent 
Smith,  succeeding  Kim  Stanley, 
Albert  Salmi  and  the  late  Anthony 
Ross,  respectively.  Their  handling 
of  major  assignments  in  this  lean 
but.  enjoyable  William  Inge  play 
is  agreeable  and  colorful. 

Miss  Baxley  projects  simplicity 
and  warmth  as  the  shopworn  but 
poignant  honky  tonk  “chantoosie,” 
while  Yorke  is*  likable  as  the 
naively  boisterous  cowboy  who 
wants  to  carry  her  off  to  domes¬ 
ticity,  willing  or  not.  Smith’s 
delineation  of  the  alcoholic  profes¬ 
sor  doesn’t  generate  much  pathos, 
but  nevertheless  is  satisfactory. 

Of  the  original  cast  members, 
Elaine  Stritch  gives  a  broadly  Ye- 
laxed  performance  as  the  luncheon 
owner  who  takes  time  put  for  an 
affair  with  the .  bus  driver  played 
by  Pat  McVey.  Recently  returned 
to  the  show  after  a  film  assign-'] 
ment,  Phyllis  Love  is  convincing 
and  charming  as  the  young  wait¬ 
ress  stimulated  by  the  attention 
paid  to  her  by  the  professor.  Lou 
Polan  is  a  dominant  figure  as  the 
sheriff  and  Crahan  Denton  is  im¬ 
pressive  as  the  cowboy’s  calm 
mentor. 

The  cast  has  apparently  been 
kept  in  trim  by  director  Harold 
Clurman,  who’s  got  a  hefty  stake 
in  the  production,  with  his  take 
totalling  2%  of  the  gross,  plus  5% 
of  the  profits.  “Bus,”  currently  in 
its  48th  week  at  the  Music  Box, 
ends  its  Broadway  run  Feb.  1. 

Jess. 


Wliigmaleeries 

Glasgow,  Dec.  16. 

•  Glasgow  "Citizens  Theatre  production  of 
revue,  with  sketches  by  Albert  D.  Mackie, 
James  Gilbert,  James  Robb,  Lea  Ashton, 
Kenneth  Dawkins,  Valerie  Miller,  George 
Carruthers,  Eddie  Ashton,  Arthur  Pellis- 
sier,  Iain  Crawford.  Direction,  Richard 
Mathews;  settings,  NevU  Dickin;  dances, 
Jean  McLellan;  musical  direction,  Daw¬ 
kins.  Features  Madeleine  Christie,  Paul 
Curran,  Miss  Miller,  Andrew  Keir,  Fulton 
Mackey,  Donald  Layne-Smith,  Roddy  Mac¬ 
millan,  Joan  Scott,  John  Grieve,  Walter 
Carr,  Aileen  O'Gorman,  James  Stuart,  Abe 
Barker.  At  Citizens  Theatre,  Glasgow, 
Dec.  15,  '55;  $1  top, 
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the  tuner  with  an  occasional  lift. 
Belasco,  Lascoe  and  Opatoshu  tend 
to  become  annoying  after  a  while 
in  their  determined  effort  to  draw 
audience  laughter  from  weak  mate¬ 
rial  and  unfunny  antics.  Tobias 
and  Sterling  are  easier  to  take  in 
the  comedy  department, 

Some  of  the  Cole  Porter  tunes 
might  stand  up  as  potent  musicom- 
edy  entries  if  handled  by  more 
proficient  singers.  However,  the 
book,  adapted  by  George  S.  Kauf¬ 
man,  from  Melchior  Lengyel’3 
“Ninotchka,”  has  few'  redeeming 
features.  Eugene  Loring’s  chore¬ 
ography  is  only  briefly  integrated 
into  the  proceedings,  but  offers 
snappy  footwork  in  the  second-act 
“Josephine”  number.  Jess. 


The  Citizens  Theatre,  a  leading 
native  legit  group  here,  has 
substandard  entry  in  this  sea¬ 
sonal  revue  aptly  titled  from  an 
ancient  Scot  word  meaning  trifles 
or  bits-and-pieces.  The  material 
is  generally  just  average,  and  the 
piece  tends  to  be  slow  and  lacking 
in  verve. 

Scenes  are  woven  into  a  mock 
pantomime  framework  based  on 
a  plot  of  young  lovers  eloping  via 
space-ship  to  Italy  and  other 
romantic  spots. 

For  the  most  part,  the  show  of¬ 
fers  minimum  entertainment  and, 
beyond  the  holiday  trade,  seems 
destined  for  a  limited  run. 

Gord. 


Silk  Stockings 

(IMPERIAL,  N..  Y.) 

“Silk  Stockings”  is  a  hit  musical 
Currently  in  its  49th  week  on 
Broadway,  the  Cy  Feuer-Ernest  H. 
Martin  production  has  recovered 
its  $360,000  investment  and  has 
been  operating  at  a  profit  for 
about  two  months  now.  The  Show’s 
success  is  evident.  The  reason  for 
it  isn’t. 

After  nearly  a  year  on  Broad¬ 
way,  “Stockings”  shapes  up  as  a 
generally  ■  dull  show,  slack'  *  iff 
humor  and  short  on  quality  songs 
and  accompanying  vocal  talent. 
There’ve  been  no  major  cast 
changes  since  the  tuner’s  preem 
nearly  a  year  ago.  Hildegarde  Neff 
and  Don  Ameche  are  still  costar¬ 
ring,  while  Gretchen  Wyler, 
George  Tobias,  Leon  Belasco, 
Henry  Lasco,  David  Opatoshu  and 
Philip  Sterling  remain  as  featured 
players. 

The  performances  aren’t  partic¬ 
ularly  exciting.  Miss  Neff  doesn’t 
make  much  impression  and  the 
few  tunes  given  to  her  are  wasted. 
Ameche  ig  more  t  effective,  doing 
an  adequate  song-selling  job  and 
giving  an  overall  polished  por¬ 
trayal.  Miss  Wyler’s  songstering 
and  terping  are  lively  and  provide 


Damn  Yankees 

(SHUBERT,  NEW  HAVEN) 
New  Haven,  Jan.  21. 

Having  established  a  fairly  per¬ 
manent  goldmine  on  Broadway 
with  the  original  company  of 
“Damn  Yankees,”  its  producers  are 
making  a  pitch  for  a  carbon  bon¬ 
anza  on  the  road.  On  the  basis  of 
the  touring  breakin  here  last 
Saturday  (21),  they  should  be  suc¬ 
cessful.  Show  dittoes  its  original 
app'eal  as  a  lively  tuneterper,  and 
a  good  cast  emphasizes  the  diver¬ 
sion  values. 

“Yankees”  comes  back  to  town 
with  three  new  numbers  not  in  the 
original  spawned  here  last  April. 
They  are  “A  Little  Brains — A  Lit¬ 
tle  Talent,”  which  gets  the  Lola 
character  off  to  a  better  start  than 
formerly;  “Who’s  Got  the  Paint”  a 
considerable  Improvement-  as  an 
Act  One  closer,  and  “The  Game,” 
a  new,  and  good,  intro  to  the  sec¬ 
ond  stanza. 

Bobby  Clark  is  starred  in  the 
Satan  role  and  he  gives  it  an‘  in¬ 
teresting  interpretation.-  Clark 
fans  anticipating  emphasis  on  buf¬ 
foonery  won’t  find  it  here,  as  com¬ 
edian  plays  it  comparitively 
straight,  only  occasionally  slipping 
into  clowning  as  the  appropriate 
moment  arrives.  ^Top -featured  is 
Sherry  O’Neil,  as  the  bewitching 
sex  threat,  and  she  fills  the  many- 
faceted  role  of  Lola  extremely 
well.  Bows  for  fine  support  are 
due  Allen  Case  as  the  inspired 
slugger,  Joe,  and  Rosemary  Kuhl- 
mann  as  the  baseball  widow,  both 
in  good'  voice  solo  and  duetwise. 
•Sid  Stone  clicks  as  the-  peppy 
team  manager,  Jo  Hurt  dittoes  as 
the  femme  sportsscribblers,  as  do 
Harry  P.  Stanton  as  the  older  Joe 
and  Lucy  Greeno  as  a  neighbor¬ 
hood  busybody.  A1  Checco,  Burt 
Bier,  Roger  Franklin  and  Joe 
Flynn  (not  to  be  Confused  with  the 
vet  legit  pressagent,  need  it  be 
said?)  put  the  “Heart”  song  over 
in  a  big  way.  Larry  Howard  teafns 
well  with  Miss  O'Neil  in  a  mambo 
number. 

Show  has  all  the  visual  attributes 
of  the  original  production,  together 
with  a  capital  repeat  staging  by 
George  Abbott..  Principals  also 
include  Hildegarde  Halliday,  Bill 
McDonald,  Julian  Noa  and  Lyn 
Morgan.  Troupe  carries  15  dan¬ 
cers  and  13  singers.  Bone. 


ATTRACTIONS  .WANTED 

FINGER  LAKES  LYRIC  CIRCUS 

Upper  New  York  State,  seating  1500,  modern  large  stage,  lighting,  etc. 
Seeks  summer  attractions,  from  mid-June  to  mid-September.  Units, 
Legit,  Presentation,  etc.  Percentages,  rentals  or  outright  buy. 

Write  WALTER  DAVIS,  332  East  53rd  St.,  New  York  City, 
and  fell  me.  what  you've  got,  . 


Wednesday,  January  25,  19d6 
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Inside  Stuff  Legit 

Three  of  the  four  Chicago  drama  critics  made  followup  visits  last 
week  to  the  second  company  of  “Teahouse  of  the  August  Moon/’  cur* 
rently  in  its  20th  week  at  the  Erlanger.  They  returned  to  catch  the 
performance  of  Hugh  Reilly,  who  has  just  taken,  over'  as  costar  with 
Burgess  Meredith,  succeeding  Scott  McKay.  The  aisle-sitters,  Claudia 
Cassidy,  of  the  Tribune;  Herman  Kogan,  of  the  Sun-Times,  and  Roger 
Dettmer,  of  the  American,  wrote  re-reviews  even  more  laudatory 
than  their  original  opening  night  raves.  Besides  praising  Reilly,  the 
notices  cited  Meredith  for  special  acclaim,  and  in  each  instance  the 
Critics  said,  in  effect,  the  production  has  actually  improved  since  its 
local  opening. 


Out  on  a  Limb 

There  have  been  the  inevi- 
able  quips  about  Orson  Welles' 
current  revival  of  “King  Lear,” 
at  the  N.  Y.  City  Center,  most¬ 
ly  stemming  from  .the  star’s 
fracture  of  one  ankle  and  his 
following  day’s  sprain  of  the 
other. 

Film-tv  scripter  Leonard 
Levinson  suggests  that  the 
show  be  subtitled,  “The  King 
Who  Came  to  Dinner,”  and 
comedian  Fred  Allen  offers 
simply  “Ankles  Away.” 


“Red  Roses  for  Me,”  which  folded  last  Saturday  (21),  was  the  first 
“new”  play  by  Sean  O'Casey  to  be  produced  on  Broadway  since  “With¬ 
in  the- Gates/’  in  1934-35.  The  review  of  the  drama  in  Variety  (Jan.  11, 
’56)  stated  erroneously  that  it  was  the  first  new  work  by  the  Irish 
dramatist  to  be  done  in  New  York  in  12  years.  “Roses”  was  first  pro¬ 
duced  12  years  ago — in  1943 — in  Dublin,  the  author’s  birthplace.  At 
least  two  other  O’Casey  plays  have  been  aimed  for  Broadway  produc¬ 
tion  in  recent  seasons — Kermit  Bloomgarden  tried  to  do  “Purple  Dust” 
and  Herman  Levin  attempted  to  present  “Cock-a-Doodle  Dandy,”  but  in 
each  case  sufficient  financing  couldn't  be  raised. 


U.  of  Minnesota  regents  have  approved  the  location  of  a  Twin  Cities 
educational  tv  station  on  the  campus  and  will  negotiate  a  contract 
with  the  Twin  Cities  Area  Educational  TV  Corp.  which  has  launched 
the  project.  It’ll  be  the  state’s  first  exclusive  such  station. 

•  TAEF  has  announced  it  lacks  only  $2,800  of  the  $349,049  required 
for  tv  and  studio  equipment  to  start  the  station  broadcasting  on  Chan¬ 
nel  2.  Funds  have  been  raised  by  public  subscription.  It’ll  be  a  non¬ 
profit  operation.  The  station’s  operating  costs  will  be  procured  sep¬ 
arately  from  the  present  solicitations,  officials  say. 

Review  of  “Ponder  Heart”  in  Variety  (Jan.  11,  ’56)  listed  Evelyn 
Davis  as  playing  the  part  of  Narciss  in  the  play’s  New  Haven  tryout. 
Info  was  taken  from  the  original  programming  but  a  late  change  brought 
in  Pauline  Myers  for  the  role.  Incidentally,  Miss  Myers  established 
something  of  a  local  record  when  she  appeared  in  two  successive  pre¬ 
mieres  in  New.Haven  within  two  weeks.  She  exited  a  part  in  “Fallen 
Angels”  the  previous  week  to  take  on  the  “Ponder”  assignment,  with 
approximately  four  days  of  rehearsal.  Miss  Myers  has  since  been  suc¬ 
ceeded  by  Juanita  Hall  in  the  Playwrights  Co.  production. 


Baclgers  of  last  season’s  flop  musical,  “House  of  Flowers”  have  been 
repaid  $24,000  on  their  $240,000  investment.  The  return  was  er¬ 
roneously  listed  as  $4,000  in  a  recent  Variety  report,  which  was  also 
off  in  noting  that  the  balance  being  retained  by  the  show’s  producer, 
Salnt-Subber,  to  cover  future  or  contingent  liabilities,  was  $25,623. 
The  (figure  is  actually  around  $4,900. 


Alien  Actors 


DISNEYLAND  6-MONTH 
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extreme  was  reached  several  weeks 
ago  when  the  Government  agency 
refused  entry  to  five  London  ac¬ 
tors  to  appear  in  the  Orson  Welles 
revival  of  “King  Lear,”  current  at 
the  N.  Y.  City  Center. 

Move  for  Showdown 

Possibly  in,  retaliation,  the 
British  Ministry  of  Labor,  as  al¬ 
ways.  acting  on  the  suggestion  of 
British  Equity,  last  week  denied 
permits  for  any  American  actor  ex¬ 
cept  Van  Heflin,  star  of  the  Broad¬ 
way  edition  of  the  show,  to  appear 
in  a  proposed  London  production 
of  Arthur  Miller’s  “View  from  the 
Bridge.”  That’s  regarded  by 
Broadway  producers  and  certain 
members  of  U.  S,  Equity  as  a 
move  for  showdown  on  an  interna¬ 
tional  scale.  ’ 

.At  last  week’s  luncheon  session 
of ,  Equity  and  League  reps,  the 
union  members,  referred  to  several 
of  this  season’s  Broadway  shows 
for  which,  they  fclaim,  an  unneces¬ 
sary  number  .of  British  actors  were 
imported.  They  cited  “Tiger  at 
the  Gates,”  but  expressed  particu¬ 
lar  indignation  over  “Match¬ 
maker,”.  including  personal  trib¬ 
utes  to  the  imported  players. 

Producer  reps  also  brought  up 
the  generally  poor  notices  given 
the  City  Center’s  “King  Lear,”  de¬ 
claring  that  the  show  would  have 
been  much  better  if  Welles  had 
been  allowed  to  import  the  five 
British  players  he  sought.  A  bet¬ 
ter  “King  Lear”  might  have  meant 
more  employment  for  the  Ameri¬ 
can  actors,  was  the  assumption. 

As  a  bitter  tagline  to  the  lunch¬ 
eon,  one  Equity  official  threatened 
that  if  producers  keep  on  trying 
to  bring  in  foreign  actors,  the 
union  will  flatly  bar  any  and  all 
aliens  from  U.  S.  legit.  Ironically, 
the  Equity-League  luncheon  ses¬ 
sions  are  for  discussion  of  mutual 
problems,  with  the  idea  of  avoid¬ 
ing  controversies. 


SCHEDULED  N.  Y.  OPENINGS 

( Theatres  indicated  if  set) 


Marcel  Marceau,  City  Center  (2-1). 
.Innkeepers  (2-2). 

Middle  of  Night,  ANTA  (2-8). 
Someen*  Waiting  (2-14). 

Streetcar  Desire;  City  Center  (2-15). 
fonder  Heart,  Music  Box  (2-16). 
Debut  (wk.  3-4). 

My  Fair  Lady,  Hellinger  (3-15). 

Mr.  Wonderful,  B'way  (3-16). 

Affair  of  Honor  (wk.  3-26). 

Mister  Johnson,  Martin  Beck  (4-2). 
Strip  For  Action,  Wint.  Gard.  (4-12). 
King  and  I,  City  Center  (4-25). 

Most  Happy  Fella  (wk.  4-29). 

Kiss  Me  Kate,  City  Center  (5-16). 
Shangri-La  (5-16). 

ilegfeld  Follies,  Wint.  Gard.  (5-21). 
Carmen  Jones,  City  Center  (6-6). 

OFF-BROADWAY 


Uncle  Vanya,  4th  St.  (1-31). 
Miss  Julie,  Phoenix  (2-21). 


TAKE  HITS  $4,594,368 

Hollywood,  Jan.  24. 

.  Disneyland  report  on  first  six 
months  of  operation  (it  opened 
July  18)  shows  that  2,006,362  visit¬ 
ors  left  $4,594,368.98  for  admis¬ 
sions,  ride,  amusements,  souvenirs 
and  parking.  Business  was  within 
3%  of  pre-opening  estimates. 
Adults  outnumbered  moppets  four 
to  one,  and  per  capita  spending  av¬ 
eraged  $2.29. 

Christmas  week  attendance  was 
151,425,  /second  only  to  opening 
week.  Survey  shows  about  21% 
of  customers  are  repeaters.  Visit¬ 
ors  came  from  every  state,  terri¬ 
tory  and  63  foreign  countries.  Dis¬ 
ney  is  planning  more  rides  at  cost 
of  about  $900,000,  to  be  available 
around  May  15. 

Rumor  Consent  Decree 
In  Shubert  Trust  Suit 

Washington,  Jan.  24. 

Shubert  attorneys  and  officials 
of  the  Anti-trust  Division  of  the 
Dept,  of  Justice  are  scheduled  to 
meet  here  tomorrow  (Wed.)  or  the 
following  day  (Thurs.)  in  an  at¬ 
tempt  to  reach  a  settlement  in  the 
-Government’s  , monopoly  suit 
against  the  theatrical  clan.  Rumors 
of  an  “imminent”  agreement  have 
been  cropping  up  of  late,  but  this 
week’s  huddle  is  expected  to  de¬ 
termine  whether  the  suit  will  be 
dropped  in  favor  of  a  consent  de¬ 
cree. 

The  Government’s  suit,  filed  in 
1950,  originally  demanded  that  the 
Shuberts  either  .drop  their  theatres 
or  pull  out  entirely  from  the  book¬ 
ing  business  (United  Booking  Of¬ 
fice).  However,  under  the  terms 
of  the  pending  settlement  it’s  un¬ 
derstood  the  ShUberts  would  have 
to  give  up  a  portion  of  their  the¬ 
atre  holdings  and  withdraw  partial¬ 
ly  from  the  booking  field. 

Defendants  in  the  suit  are  the 
late  Lee  Shubert  and  his  brother, 
J.  J.  Shubert,  UBO  president  Mar¬ 
cus  Heiman,  the  UBO,  Select  The¬ 
atres  Corp.,  and  the  L.A.B.  Amuse¬ 
ment  Corp.  In  1953  the  anti-trust 
charges  were  tossed  out  by  the 
lower  courts,  but  the  Supreme 
Court  reversed  the  ruling  in  1955 
on  appeal  by  the  Justice  Dept. 


Equity  Show 

(Jan.  23 -Feb.  5) 

My  .  Three  .  Angels — Lenox  Hill  Play¬ 
house.  N.  Y.  (25-29);  Clinton  Community 
Center,  Bronx  (3-4).  I 


Susan  Strassberg,  Star; 
‘Diary’  Billing  Says  So 

Susan  Strassberg  is  now  official¬ 
ly  Broadway’s  newest  and  youngest 
star.  The  17-year-old  actress  is 
being  raised  to  costar  billing  today 
(Wed.)  with  Joseph  Schildkraut  in 
production  of  “Diary  of  Anne 
Frank.”'  Her  performance  in  the 
title  role  was  lauded  by  the  first- 
string  critics  when  the  drama 
opened  at  the  Cort  Theatre,  N.Y., 
16  weeks  ago. 

Contrasting  Miss  Strassberg’s 
new  star  status,  Schildraut  has 
been  a  topliner  since  1921,  when 
he  was  costarred  with  Eva  Le 
Gallienne  in  “Liliom.” 


Plan  Co-op  Ads 

i  Continued  from  page  55  l— — i 

setup  of  newspaper  coverage  of 
the  various  entertainment  media 
is  discriminatory.  For  instance, 
the  papers  give  generous  daily  and 
Sunday  space  to  unpaid  tv  and 
radio  program  schedules,  but  no 
such  free  promotion  is  according 
legit. 

It’s  particularly  galling,  Broad¬ 
way  managers  feel,  that  the  tv  and 
radio  programming  given  the  free 
press  exploitation  is  mostly  com¬ 
mercially  sponsored.  Legit,  on  the 
other  hand,  is  unsubsidized  and 
has  news  value  for  the  papers.  It’s 
noted  that,  in  most  cities  outside 
New  York,  dailies  give  free  space 
to  legit  listings  in  addition  to  the 
ads.  And  in  London,  the  papers  | 
regularly  list  the  current  stage 
plays  without  legit  ads  at  all. 

Regardless  of  the  success  or 
failure  of  the  cooperative  ad  proj¬ 
ect,  certain  producers  are  agitating 
for  some  sort  ,  of  limit  on  the  size 
of  display  ads  for  Broadway  shows. 
The  increasing  space  being  taken 
for  such  show-plugging,  as  exem¬ 
plified  in  the  recent  full-page  ads 
for  “Matchmaker”  and  the  upcom¬ 
ing  “Mr.  Wonderful,”  is  making 
the  whole  legit  •  exploitation  ruin¬ 
ously  competitive,  it’s  argued. 

Any  attempt  to  put  a  limit  on 
the  size  of  ads  might  involve  ille¬ 
gal  conspiracy,  it’s  feared.  But  the 
trend  toward  jumbo  displays,  espe¬ 
cially  in  the  Sunday  drama  section 
of  the  N.  Y.  Times  and  to  some 
extent  in  the  Herald  Tribune,  is 
assuming  the  proportions  of  a 
stampede  toward  legit  bankruptcy, 
it’s  claimed. 

A  special  committee  of  the 
League  has  been  studying  the  mat¬ 
ter  and  is  trying  to  work  out  a  pro¬ 
posal  that  would  be  acceptable  to 
the  leading  New  York  dailies.  Rob¬ 
ert  Whitehead,  partnered  with 
Rogel  L.  Stevens  and  Robert  W. 
Dowling  in  Producers  Theatre,  is, 
chairman  of  the  committee.  ! 


British  Shows 

LONDON 

(Figures  denote  opening  dates) 

Anniversary  Waltz,  Lyric  (11-30-55). 

Boy  Friend,  Wyndham’o  (12-1-53). 
Charley's  Aunt,  Globe  (12-22-55). 

Crazy  Gang,  Vic.  Pal.  (12-16-54). 

Dead  On  9,  Westminster  (8-24-55). 

Dry  Rot,  Whitehall  (8-31-54). 

Follies  Bergeres,  Wales  (4-9-55). 

Girl  Named  Jo,  Piccadilly  (12-15-55). 
Hamlet,  Phoenix,  (12-8-55). 

Kettle  &  Moon,  Duchess  (9-1-55). 
Kismet,  ‘Stol)  (4-20-55). 

Listen  to  Wind,  Arts  (12-16-55). 

Lucky  Strike,  Duke  York's  (9-14-55). 
May  Fever,  New  Lindsey  (12-28-55). 

Mr.  Pennypacker,  New  (5-JB-55). 
Mousetrap,  Ambas.  (11-25-52). 

Pajama  Game,  Coliseum  (10-13-55). 
Plume  de  Tante,  Garrick  (11-3-55). 
Reluctant  Deb,  Cambridge  (5-24-55). 
Repertory,  Old  Vic  (9-7-55). 

Sailor  Beware,  Strand  (2-16-55). 

Salad  Days,  Vaudeville  (8-5-54). 
Separata  Tables,  St.  James’s  (9-22-54). 
Small  Hotel,  St  Martin’s  (10-12-55). 
Spider's  Web,  Savoy  (12*14-54). 

•Strong  Are  Lonely,  H’market  (1-24-56). 
•  Such  Is  Life,  Adelphi  (12-14-55). 
Summertime,  Apollo  (11-9-55). 

Teahouse  Aug.  Moon,  Her  Maj.  (4-22-54) 
Waiting  for  Godot,  Criterion  (8-3-55). 
Water  Gypsies,  Wint.  Gard.  (0-31-55). 
Whole  Truth,  Aldwych  (10-11-55). 

Wild  Duck,  Saville  (12-21-55). 
•Interrupted  run. 

SCHEDULED  OPENINGS 
Plain  St  Fancy,  Drury  Lane  (1-25-56), 
Fresh  Airs,  Comedy  (1-26-56). 

Darkling  Child,  Arts  (1-27-56). 

She  Smiled  at  Me,  St.  Mart.  (2-1-5G). 

CLOSED  LAST  WEEK 
King  and  I,  Drury  Lr.ne  00-8-53). 
Mornings  at  7,  Comedy  (12-14-55). 


Off-Broadway  Shows 


Characters  and 
Chicanery 

T.  Edward  Hambleton  &  Norris  Hough¬ 
ton  "Sideshow"  production  in  two  parts, 
with  monologues  by  Cornelia  Otis  Skin¬ 
ner  and  magic  by  Fred  Keating.  At 
Phoenix,  N.Y.,  Jan.  23,  '55;  $3:45  top. 


There’s  an  adage  that  a  show’s 
entertainment  value  can  be  gauged 
by  the  decibel  level  of  intermission 
chatter.  If  true,  “Characters  and 
Chicanery,”  Phoenix  Theatre’s 
third  “Sideshow”  of  the  current 
season,  should  be  well-remem¬ 
bered,  for  from  minks  to  T-shirts, 
they  whooped  it  up  at  the  break. 

Monologist  Corneila  Otis  Skin¬ 
ner  and  magician  Fred  Keating  are 
experienced  hands,  so  their  show 
has  verve  aplenty.  It’s  a  good 
wedding  conjured  up  by  match¬ 
makers  Hambleton-Houghton  that 
ought  to  rate  bookings  other  than 
its  lower  Second  Ave.  one-nighter. 

Alternately  holding  forth,  Keat¬ 
ing  specializes  in  making  tangibles 
disappear,  while  Miss  Skinner 
vice-verses.  Each  is  deft,  and  the 
evening’s  capped  by  the  lady’s 
making  a  rabbit  vanish,  but  Keat¬ 
ing  carefully  eschews  doing  any¬ 
thing  with  Miss  Skinner’s  nine 
hats. 

The  “Yearly  American  Invasion,” 
in  fact,  in  which  Miss  Skinner,  by 
dint  of  reshaping  a  piece  of  cloth 
generously  called  a  hat,  Imper¬ 
sonates  a  number  of  American 
women  in  Paris,  is  her  particular 
i  tour  de  force  of  “C  &  C,”  whereas 
Keating’s  prestidigitational  powers 
are  topped  by  the  renowned 
threading  of  24  needles  in  his 
mouth  (a  trick  inherited  from 
Houdini)  and  the  enforced  disap¬ 
pearance  of  canary  in  cage  without 
masking  of  any  kind.  The  gasps 
are  rated. 

As  it  happens,  the  program  tends 
to  run  down  hill,  both  performers 
hitting  their  peaks  before  the  re¬ 
spite.  What  Miss  Skinner  can  do 
with  a  mid-Western  woman  in  Eu¬ 
rope,  however,  needs  no  recapping, 
.and  the.  ..  nostalgic  .  twinge  she. 
evokes  for  even  the  Parisian  smell 
is  prime  theatre.  Keating  m.c.’s, 
his  dry  delivery  being  almost  con¬ 
stantly  risible  as  he  gallantly 
downstages  for  the  lady. 

It  was  a  treat  for  the  Phoenix 
faithful  and  they  made  no  secret 
of  it.  Keating  dubs  the  affair  “Two 
Characters  in  Search  of  an  Audi¬ 
ence,”  but  they  shouldn’t  have  to 
look  far  afield,  for  whether  it’s 
Keating  &  Skinner  or  Skinner  & 
Keating,  the  marriage  is  legiti¬ 
mate.  Geor. 


He  Who  Gels  Slapped 

Actor’s  Playhouse  revival  of  tragi¬ 
comedy  in  four  acte,  by  Leonid  Andreyev, 
translated  and  adapted  by  Jed  Duane, 
Alba  Ohm  and  K.  W.  Collins.  Direction, 
Miss  Ohm  and  Duane;  settings,  Richard 
Kirk;  lighting.  Jack  Barber.  At  Actor’s 
Playhouse.  N.Y.,  Jan.  23.  '56;  $3.60  top. 

Cast:  Luis  Guss,  James  Moran,  Paul 
Marin,  Pierre  Rayon,  Philip  Minor,  Stasi .*• 
Kos,  A1  Karvelis,  Robert  Culp,  Jo6ef 
Elman,  Adele  Lamont.  Alex  Tartaglla, 
Albert  Abouaf,  John  Reeds; 


Andreyev’s  “He  Who  Gets 
Slapped”  is  getting  a  tidy  and  fre¬ 
quently  affecting  production  at  the 
Actor’s  Playhouse.  Although  the 
best  is  deliberate  to  a  fault,  and 
the  four-act  play  division  slows 
down  the  evening’s  impact,  careful 
direction,  and  a  warmly  intelligent 
performance  of  the  title  role,  make 
the  play  worth  the  off-Broadway 
connoisseur’s  attention. 

Andreyev  was  a  morbid  play¬ 
wright  and  his  “Slapped”  is  a 
study  in  masochism.  It  is  a  story 
of  a  man  who  flees  to  clowndom  in 
a  circus  because  of  a  faithless  wile, 
preferring  to  be  he  who  gets 
slapped,  but  compensating  by  stat¬ 
ing  home  truths  to  one  and  sundry. 
This  premise  is  destined  for  trag¬ 
edy,  and  Andreyev  moves  his 
characters  through  a  complex 
labyrinth  to  their  implacable  doom. 

Robert  Culp,  as  lie,  carries  the 
brunt  of  the  show  and  Actor’s 
Playhouse  can  be  grateful  for  good 
casting  here,  for  Culp  has  under¬ 
standing  and  conviction.  Adele 
Lamont  is  the  pretty  circus  rider 
with  whom  He  falls  tragically  in 
love,  and  while  her  performance 
is  ingenuously  direct,  it’s  possible 
that  Miss  Lamont  is  overdoing  the 
naturalistic  approach,  even  in  the 
tiny  basement  theatre. 

Some  of  the  minor  parts  are 
handled  with  lesser  competence, 
but  Philip  Minor,  as  the  girl’s 
quondam  father  has  a  helpfully 
supercilious  flair,  and  John  Reeds, 
as  filcher  of  He’s  wife,  has  a  few 
quietly  moving  moments. 

The  new  translation  is  pleasantly 
free  from  labored  colloquialisms, 
and  the  direction  shows  taste  and 
skill,  albeit  at  ponderous  tempo. 
The  gloomy  Andreyev’s  b.o.  pros¬ 
pects  would  seem  problematical, 
S3.60  being  a  stiff  off-Broad  way 
tab.  Gear. 


|  Snow  While  anti 
|  lied  Rose 

Equity  Library  Theatre  for  Children 
production  of  play  In  three  acts  by  Jack 
Melanos.  Staged  by  James  Paul:  settings 
and  lighting,  Jean  Wilhelm;  costumes, 
coordinated  by  Ballou,  assisted  and  ex¬ 
ecuted  by  Jeanne  Button.  At  Lenox  Hill, 
N.Y.,  Jan.  15,  '56. 

Cast:  Nancy  Brougham.  Michyl  Veach, 
Monica  May,  .  Jacqueline  Killen,  Ben 
Hayes. 

An  offshoot  of  ELT,  Equity 
Library  Theatre  for  Children  is 
kicking  off  with  a  vivid  adaptation 
of  the  old  kiddie  favorite,  “Snow 
White  and  Rose  Red.”  Said  to  be 
the  only  all-Equity  Children’s 
Theatre  in  the  country,  ELT-C  as 
it’s  tabbed,  is  touring  locally  this 
spring  and  is  open  for  bookings  on 
a  national  scale  come  the  season 
1956-57. 

Home  base  being  the  Lenox  Hill 
Playhouse,  a  Sunday  (15)  matinee 
prevue  was  given  there  for  a 
houseful  ranging  from  three  to 
threescore,  and  it  would  be  tough 
to  say  which  end  of  the  scale  was  v 
more  impressed.  Indeed,  it  wasn’t 
only  the  graybeards  who  were 
whistling  when  the  prettily  blonde 
Snow  White  and  attractively  bru¬ 
nette  Rose  Red  were  introduced. 
(How  early  do  these  wolf  whistles 
start,  anyhow?) 

On  the  basis  of  this  first  effort, 
ELT-C  oughtn’t  to  want  for  book¬ 
ings.  While  this  particular  moppet 
tale  isn’t  the  best  choice  for  ac¬ 
tion,  director  James  Paul  has 
pushed  things  along  at  a  lively 
clip,  inserting  little  bits  of  busi¬ 
ness  when  the  story  lags,  and  Jean 
Wilhelm  has  done  good  picture 
book  sets.  The  acid  test  of  Jack 
Melanos’  story  treatment  is  that  It 
gets  through  to  a  three-year-older 
without  seeming  to  bore  the  sophis¬ 
ticated  twelves. 

A  fresh  and  uncondescending 
company  is  debuting  for  ELT-C. 
Monica  May  and  Jacqueline  Killen 
are  smiling  and  gay  as  the  put- 
upon  sisters,  Nancy  Brougham  dou¬ 
bles  as  witch  and  mother,  Michyl 
Veach  is  the  pixieish  dwarf  who 
almost  (but  not  quite!)  gets  the 
hidden  treasure,  while  Ben  Hayes 
is  the  handsome  (of  course)  Prince 
who  gets  turned  into  a  bear  and 
back  again.  An  unprogrammed 
prologue  is  used  to  let  the  kiddies 
know  this  is  theatre  (as  distinct 
from  guess  what)  but  it  seems 
neither  needed  nor  yet  super¬ 
fluous. 

ELT-C  avows  it  wants  to  educate 
future  theatregoers,  present  to 
youth  its  literary  heritage,  stimu¬ 
late  reading,  provide  consecutive 
employment  to  professionals. 

Geor. 


London  Bits 

The  Val  Parnell  and  Bernard 
Delfont  revue,  “Painting  the 
Town,”  starring  Norman  Wisdom, 
folds  the  end  of  March,  after 
which  the  Palladium  will  present 
vaudeville  for  about  six  weeks  to 
two  months.  Stars  already  lined 
up  include  Martin  and  Lewis  for 
four  weeks.  New  show  starring 
Harry  Secombe  is  skedded  to  open 
the  end  of  May,  with  Robert  Nes¬ 
bitt  to  stage. 

.  Peggy  Ashcroft  underwent  a  gall 
bladder  operation,  requiring  the 
postponement  of  rehearsals  of 
“Chalk  Garden,”  Enid  Bagnold's 
current  Broadway  comedy  hit,  in 
which  she’ll  be  costarred  with 
Edith  Evans,  with  John  Gielgud 
directing  and  Tennent  Productions 
presenting  under  Arts  Council 
sponsorship.  It  goes  into  the  Hay- 
market  Theatre  early  in  March. 

“Fresh  Airs.”  the  new  Laurier 
Lister  revue  due  Jan.  26  at  the 
Comedy  Theatre,  replaces  the  Paul 
Osborn  play,  “Morning’s  at  Sev¬ 
en.”  which  exits  next  Saturday 
(21)).  The  latter  show,  presented 
by  U.S.  producer  Anna  Deere 
Wiman  in  association  with  E.  P. 
Clift,  reopens  next  Tuesday  (24) 
at  the  Haymarket  Theatre. 

Former  Broadway  and  Holly¬ 
wood  scripter  Ily  K»*aft  has  collab- 
1  orated  with  Eric  Machwitz  on  the 
hook  of  “Summer  Song,”  an  oper¬ 
etta  based  on  the  life  of  Anton 
Dvorak,  with  a  score  arranged 
from  the  composer’s  works.  It 
opens  Feb.  16  at  the  Princes  The¬ 
atre,  London. 

Alfred  Drake  and  Doretta  Mor¬ 
row,  who  withdrew  last  week  from 
the  leading  roles  in  "Kismet,” 
return  to  the  U.S.  in  March.  Their 
parts  in  the  operetta  at  the  Stoll 
Theatre  have  been  taken  over  by 
Tudor  Evans  and  Elizabeth  Lamer. 

Elizabeth  Seal,  British  -  born 
dancer  who  scored  a  personal  click 
in  the  featured  comedy  role  in  the 
London  edition  of  "Pajama  Game,” 
will  be  married  Feb.  11  to  Peter 
Townsend.  However,  the  prospec¬ 
tive  groom  is  an  ad  writer,  not  the 
similarly-named  Flight  Captain 
who  recently  did  NOT  marry  Pnn- 
i  cess  Margaret. 
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Local  Mgrs.  Slow  on  Booking  for  Next 
Season;  Call  Old  Contract  Outmoded 


By  ARTHUR  BRONSON 


Local  concert  managers  are  a 
little  cautious  about  next  season. 
Although  this  is  normally  the  time 
for  it,  it’s  been  noted  that  they’re 
not  signing  up  attractions  so  fast. 
Explanation  is  multi-fold. 

First,  the  current  season  has 
started  slower  than  last,  with  biz 
off  in  some  areas  as  much  as  10%. 
Then,  they  don't  know  the  practi¬ 
cal  upshot  of  the  recent  consent 
•decree  with  the  concert  bureaus. 
Coast  managers  especially,  who 
feel  encircled  by  the  bureaus’  or¬ 
ganized  audience  movements,  have 
a  big  stake  in  the  decree,  and  are 
watching  Community  and  Civic. 
Changes  at  National  Artists  Corp. 
intrigue  them.  Some  managers 
have  taken  lickings  on  costs  with 
some  of  the  big  attractions  and  are 
cautious  about  new  contracts. 

These  various  tangents  were 
gone  over  in  detail  at  the  eighth 
annual  convention  of  the  National 
Assn,  of  Concert  Managers,  held 
recently  in  N.Y.  The  matter  of 
contracts  with  the  bureaus;  inci¬ 
dentally,  was  the  chief  subject  of 
discussion.  The  present  standard 
contract,  it  was  pointed  out,  is  one 
of  the  main  ills  of  the  field.  It’s 
behind  the  times;  it  hasn’t  been 
radically  changed  in  years.  In¬ 
tended  originally  for  solo  artists, 
this  contract  now  covers  group  at¬ 
tractions  and  special  projects  as 
well,  like  opera  or  a  Paul  Gregory 
unit,  and  is  held  inadequate  for 
the  new  problems  presented. 

Tied  in  with  the  matter  of  con¬ 
tracts  was  the-  problem  of  labor 
costs.  Two  developments,  it  was 
stated,  have  made  the  problem  of 
costs  most  urgent:  (a)  growing  im¬ 
portance  of  group  attractions, 
which  introduced  on  a  larger  scale 
the  use  of  stagehands,  pit  musi¬ 
cians,  loaders,  seamstresses,  etc., 
and  (b)  increaing  interest  of  legit 
unions  in  group  attractions  that 
played  concerts. 

Revisions  of  contracts  and  labor 
costs  were  recommended,  as  fol¬ 
lows: 

A.  The  booking  manager  must 
possess  the  legal  right,  in  writing, 

'  to  book  a  given  artist  or  attraction 
at  the  specified  date  and  place  be¬ 
fore  submitting  a  contract  to  a 
local  manager. 

B.  The  principle  of  reciprocity 
must  obtain  in  all  cases  where  the 
attraction  and/or  its  management 
ask  for  special  protection.  For  ex- 

(Continued  on  page  61) 


Philly  Orch  Set  for  1957 
Coastwide  4-Week  Tour 

The  Philadelphia  Orchestra  will 
make  a  transcontinental  tour  in 
the  spring,  of  1957,  with  the  Jud- 
son,  O’Neill  &  Judd  division  of  Co¬ 
lumbia  Artists  Mgt.  doing  the 
booking.  Tour  will  run  four  weeks, 
subsequent  to  the  annual  Ann  Ar¬ 
bor  (Mich.)  fest  at  which  the  orch 
plays,  and  will  run  from  New  Or¬ 
leans  to  L.  A.,  Vancouver,  Salt 
Lake  City,  Omaha,  etc.  Eugene 
Ormandy  will  do  all  the  conduct¬ 
ing. 

This  will  be  first  Coast  trip  for 
the  Philly  group  in  nine  years. 
Full  100-piece  orch  will  travel  by 
special  train. 

Rounseville  Fined  $50(1 
Vamping  Opera  for  Pic; 
Phila.  Matter  Dropped 

Tenor  Robert  Rounseville  was 
fined  $500  and  se'verely  reprimand¬ 
ed  last  week  by  the  exec  board  of 
his  union,  the  American  Guild  of 
Musical  Artists,  for  walking  out  of 
his  N.  Y.  City  Opera  Co.  contract 
to  do'  the  “Carousel”  film  for  20th- 
Fox.  Charges  had  been  brought  by 
the  opera  company. 

Charges  had  also  been  brought 
up  against  the  tenor  by  the  Phila¬ 
delphia  Grand  Opera  Co.  on 
grounds  of  misbevahior  last  month 
in  a  performance  of  “Faust." 
These  charges,  however,  were  later 
retracted  (after  Rounseville  had 
apologized)  and  the  matter 
dropped. 

On  the  “Carousel”  matter, 
though,  it’s  reported  that  the  union 
board  (which  took  a  serious  view 
of  the  offense  and  considered  set¬ 
ting  an  example  on  it)  might  have 
suspended  the  singer.  This  would 
have  been  very  costly,  playing 
havoc  with  his  skedded  recital  and 
opera  dates.  As  is,  from  a  straight 
monetary  standpoint,  the  singer’s 
fine  is  regarded  as  a  light  penalty 
(he  probably  got  $,15,000  or  $20,000 
for  the  film  stint). 


NAC  Lines  Up  Talent; 

Salzedo  Ensemble  to  Tour 

La  Scala  baritone  Tito  Gobbi 
has  signed  with  National  Artists 
Corp.  Gobbi  made  his  N.Y.  Metro¬ 
politan  Opera  debut  Jan.  13  as 
Scarpia  in  Tosca.  He  returned  to 
Milan  Jan.  18,  and  will  be  back  in 
the  fall  for  regular  dates. 

Birgit  Nilsson,  dramatic  soprano 
of  the  Stockholm  Opera,  has  been 
signed  by  National  Artists  Corp.  Juilliard  School  to  BOW 
and  will  make  her  American  debut 1 


Central  City  to  Preem 
Moore  Opus;  Buckley  In 

Central  City,  Col.,  Jan.  24. 

Emerson  Bucxley,  N.  Y.  conduc¬ 
tor,  has  been  appointed  musical  di¬ 
rector  of  the  Central  City  Opera 
House  Assn,  for  the  coming  season. 
He’ll  direct  the  annual  summer 
festival,  set  this  year  for  June  30- 
July  28.. 

Two  operas  will  be  done,  the 
world  premiere  of  “Ballad  of  Baby 
Doe,”  with  music  by  Douglas 
Moore  and  libretto  by  John  La- 
touche,  and  “Tosca.” 


Hirschmann  Preps  Music 
Return;  Sets  Schnabel 

Ira  Hirschmann,  who  founded 
the  New  Friends  of  Music  some  15 
years  ago,  is  prepping  reentry  into 
the  concert  field.  Pie's  working  on 
a  new  formula  for  a  N.Y.  concert 
series  along  the  old  New  Friends 
lines,  but  doesn’t  expect  it  to  be 
ready  for  another  season  or  two. 
Meantime,  he’s  presenting  pianist 
Karl  Ulrich  Schnabel,  son  of  the 
late  Artur  Schnabel,  in  a  recital 
at  Town  Hall,  N.  Y.,  Feb,  19. 

Hirschmann,  a  force  in  N.Y.  mu¬ 
sic  for  years,  has  been  busy  in 
radio-tv  the  past  decade.  He  sold 
his  N.Y.  FM  station,  WABF,  some 
time  ago,  and  has  been  concen¬ 
trating  on  tv  work. 

Ruth  Pages  45G 
N.Y.  ‘Beau  Geste’ 

i 

An  estimated  $45,000  “beau 
geste”  on  the  part  of  Chi  ballet 
director  Ruth  Page  is  held  respon¬ 
sible  for  Columbia  Artists  Mgt. 
taking  her  ballet  company  on  re¬ 
cently  for  a  tour  next  season  as 
the  Chi  Opera  Ballet.  Miss  Page’s 
troupe  has  been  the  ballet  adjunct 
of  the  new  Chi  Lyric  Theatre  the 
past  two  autumn  seasons,  and  has 
received  generally  good  press  no¬ 
tices. 

Choreographer  Page  and  her 
husband-manager  Tom  Fisher,  a 
Chi  attorney,  decided  to  bring 
their  troupe  into  N.  Y.  for  a  week’s 
showcasing.  Only  time  available 
was  the  pre-Xmas  week — worst 
boxoffice  week  in  the  year  for 
show  biz.  Undaunted,  Miss  Page 
took  the  Broadway  Theatre  for 
six  performances  of  her  two  top 
ballets,  “Revanche”  and  “Merry 
Widow”  (latter  starring  Alicia. 
Markova  as  guest  artist),  under 
S.  Hurok  management.  Notices 
were  good*  - 

Troupe,  however,  took  in  only 
$10,000  at  the  b.o.,  while  trade  es¬ 
timates  for  cost  of  the  attraction 
run  to  $55,000  or  better.  Orch 
alone  numbered  53,  or  twice  the 
normal  roster  for  a  theatre.  The 
N.  Y.  expenses  ( excluding  sala¬ 
ries)  reportedly  ran  from  $35,000 
to  $38,000,  this  including  orch 
( $12,000 ) ,  rent  ( $8,000 ) ,  advertis¬ 
ing  and  publicity  ($7,000),  stage 
crew,  traveling  road  crew,  trans¬ 
fer,  etc.  Miss  Markova  received 
$5,000,  while  the  company  cast  got 
an  additional  $3,500,  and  manage¬ 
ment  probably  another  $5,000. 
Transportation  from  Chicago  and 
back  totalled  another  $3,000. 


1st  Iron  Curtain  Troupe  Bowing  Here 
Sans  Govt  Aid;  One-Niter  Trek  Set 


Robbins  Devoting:  Spring 
To  Ballet,  for  3  Troupes 

Choreographer  Jerome  Robbins, 
due. in  N.  Y.  from  the  Coast  Friday 
(27),  will  devote  this  winter-spring 
to  ballet.  On  Jan.  30  he  11  begin 
rehearsals  of  his  new  ballet,  “The 
Concert,”  to  Chopin  music,  for  the 
N.  Y.  City  Ballet’s  spring  season  at 
home.  He’ll  also  revamp  his  “The 
Guests”  for  the  troupe,  restaging 
the  variations  and  pas  de  deux  and 
adding  new  choreography. 

When  Ballet  Theatre  returns  to 
N.  Y.  in  March,  Robbins  will  re¬ 
hearse  the  company  in  one  or  two 
of  his  contemporary  works  in  their 
repertoire  for  the  troupe’s  overseas 
tour  next  fall.  Robbins  is  due  in 
Denmark  in  April  to  stage  his 
“Fanfare”  for  the  Royal  Danish 
Ballet.  He  may  also  stay  on  to  do 
a  new  work  for  the  company. 

He’ll  be  back  ih  N.  Y.  for  the 
summer,  to  stage  the  Broadway 
musical,  “The,  Bells  Are  Ringing,” 
with  rehearsals  set  for  August. 


■+  Charles  E.  Green,  head  of  Con 
solidated  Concerts  Corp.,  win  pr‘' 
sent  the  Yugoslav  National  Folk 
Ballet  in  its  American  preem  at 
Carnegie  Hall,  N.  Y.,  Friday  ninht 
(27).  First  full  dance  company  to 
come  from  behind  the  Iron 'Cur¬ 
tain  in  over  25  years,  troupe  of  40 
will  follow  this  date  with  a  12- 
week  U.  S.  tour,  mostly  one-night- 
ers.  Green  is  pulling  a  Paul 
Gregory  (as  with  latter’s  '“Don 
Juan”).  He  has  option  for  sev¬ 
eral  more  weeks,  and  if  the  Car¬ 
negie  single  date  is  well  received 
Green  will  bring  troupe  back  to 
N.  Y.  for  a  theatre  run  of  a  few 
weeks  at  close  of  the  tour. 


L.A.  Orch  Set  to  Tour  Far 
East;  U.S.  Contribs  300G; 
Van  Beinum  New  Leader 

The  L.  A.  Philharmonic,  under 
Alfred  Wallenstein,  will  make  a 
10-wee^  tour  of  the  l^ar  East,  be¬ 
ginning  in  April.  Goodwill  tour 
will  be  sponsored  by  the  State 
Dept.’s  international  Exchange 
Program,  which  is  chipping  in 
around  $300,000  as  major  part  of 
the  cost.  Orch  will  visit  Japan, 
Korea,  Hong  Kong,  .  Formosa, 
Philippines,  Thailand,  Burma  and 
Indonesia. 

(Eduard  van  Beinum',  conductor 
of  the  Amsterdam  Concertgebouw, 
will  take  over  the  L.  A.  director¬ 
ship  next  season.) 

This  makes  four  major  U.  S. 
symphs  touring  overseas  in  1956 
for  IEP,  others  being  New  Orleans 
Symphony  (to  Latin-America),  Bos¬ 
ton  Symphony  (to  Europe),  and 
Symphony  of  the  Air  -(to  Near 
East). 


.  Contrary  to  previous  reports, 
troupe  is  not  being  sponsored,  or 
its  overseas  passage  paid  for  by  the 
Yugoslav  government.  Troupe  is 
being  presented  here  jointly  by 
Green  and  Lee  V.  Eastman,  a  N.  Y. 
theatrical  attorney,  latter  making 
his  bow  as  an  impresario.  Duo 
took  over  the  attraction  on  a  flat 
package  deal  here  from  Col.  David 
Arnon,  an  Israeli  promoter  who 
presented  the  troupe  in  Israel  and 
who  paid  the  transportation  here 
from  Naples  (around  $20,000). 

Green-Eastman  guaranteed  over 
$100,000  for  the  12-week  tour,  but 
should  do  handsomely  with  it  if 
successful,  as  the  weekly  budget  is 
now  estimated  at  only  $12,000,  and 
troupe  will  do  six  shows  or  more  a 
week. 

Troupe,  known  as  the  Tanec  in 
Yugoslavia,  is  mainly  Macedonian 
and  has  successfully  toured  Europe 
and  the  Near  East.  There  are  two 
other  Yugo  troupes  performing 
abroad,  the  Borba  and  the  Kolo, 
Latter  is  expected  here  next  sea¬ 
son,  under  Sol  Hurok’s  manage¬ 
ment,  and  with  Yugo  government 
assist. 


next  summer.  Also  signed  for  next  1 
Season  are  Suzanne  Danco  and 
Laura  Castellano,  sopranos,  and 
Rosalind  Nadell,  mezzo.  Last 
named  used  to  be  with  NAC. 

Harpist  Carlos  Salzedo  has  also 
been  signed  for  a  tour  with  a 
femme  quartet,  comprising  another 
harpist,  a  flutist,  cellist  and  pian¬ 
ist. 

NAC  also  signed  James  Pease, 
former  N.  Y.  City  Opera  bass-bari¬ 
tone,  for  next  season.  Pease  has 
been  singing  leads  with  the  Ham¬ 
burg  Opera  in  Germany  the  past 
couple  of  seasons,  and  will  sing 
at  Convent  Garden  in  June-July 
and  at  the  Edinburgh  Fest  in  Au- 
gust-September. 


Can.  Nat’l  Ballet  Neat 
21  *4  G  on  1st  Tor.  Week 

Toronto,  Jan.  24. 

With  a  sellout  Saturday  night 
(21),  National  Ballet  of  Canada 
racked  up  a  nice  $21,500  on  first 
week  of  a  fortnight’s  stanza  here, 
with  the  Royal  Alexandra  Thea¬ 
tre,  1,525-seater,  scaled  at  $3.50 
top.  Two  new  ballets  that  drew 
were  “Dark  Elegies”  and ’"‘Lady 
from  the  Sea,”  plus  a  full-length 
“Nutcracker  Suite.” 

Advance  for  second  week 
reputedly  $15,000,  with  sellouts  for 
both  Saturday  (28)  performances, 
with  “Nutcracker”  and  “Swan 
Lakfr.”' 


Bergsma-Lewis  Opera 

The  Wife  of  Martin  Guerre,” 
new  opera  with  music  by  William 
Bergsma  and  libretto  by  Janet 
Lewis,  from  the  latter’s  novel,  will 
be  preembd  by  the  Juilliard  Opera 
Theatre  Feb.  15  in  the  Juilliard 
School  of  Music  Concert  Hall,  N.Y. 
Frederic  Cohen  is  stage  director 
and  Frederic  Waldman  musical 
director. 

Opus  is  one  of  the  events  in  the 
Festival  of  American  Music  cele¬ 
brating  Juilliard.’s  50th  anniver¬ 
sary.  Bergsma  is  on  the  Juilliard 
faculty 


MIAMI  OPERA  SELLS  OUT 
‘COST  WITH  MET  STARS 

Miami,  Jan.  24. 

The  Opera  Guild  of  Greater  Mi¬ 
ami  opened  its  season  last  week 
with  three  performances  of  “Cosi 
fan  Tutte,”  to  sellout  biz.  Opera, 
first ,  Mozart  to  be  heard  here¬ 
abouts,  was  given  Jan.  17  in  Dade 
City  Aud.,  Miami;  Jan.  19,  at  Au¬ 
ditorium,  Miami  Beach,  and  Jan.  21, 
Memorial  Aud.,  Fort  Lauderdale. 

Arturo  di  Filippi  is  impresario. 
Emerson  Buckley  conducted,  with 
cast  headed  by  Met  Opera  stars 
Eleanor  Steber,  Blanche  Thebom, 
Virginia  MacWatters,  Brian  Sulli¬ 
van,  Frank  Guarrera  and  John 
Brownlee.  Last-named  was  also 
production  consultant. 

Next  event  is  “La  Boheme,”  with 
Hilde  Gueden  and  Jan  Peerce, 
slated  for  Feb.  21-23-25. 


Ballet  Theatre  Getting 
Lurie  Back  on  Publicity 

Sam  Lurie,  who  quit  as  promo¬ 
tion  director  of  Ballet  Theatre  two 
years  ago  to  open  his  own  public 
relations  office,  has  signed  with 
BT  again,  as  of  Feb.  1,  to  be  in 
charge  of  its  national  publicity. 
He’ll  continue  handling  his  own  ac¬ 
counts. 

Stanley  F.  Kaminsky  has  been 
added  to  his  staff. 


Martin  Feinstein,  Sol  Hurok’s 
press  head,  to  Cuba  for  two  weeks' 
vacation. 


Inside  Stuff— Concerts 

The  Zurich  Little  Symphony,  currently  making  its  first  tour  of 
America  for  the  David  W.  Rubin  Artists  Mgt.,  ran  into  a  snag  at 
the  Canadian  border  last  week.  Canadian  customs  officials,  suggest¬ 
ing  the  orchsters  might  want  to  sell  their  instruments  in  Canada, 
halted  entry  of  the  30-member  group  until  Rubin  could  rush  the  nec¬ 
essary  cash  bond  up. 


The  Symphony  of  the  Air,  trying  to  arrange  an  overseas  tour  under 
ANTA's  auspices  for  next  month,  found  it  difficult  at  last-minute  to  fill 
necessary  dates  in  time.  Orch  therefore  postponed  its  trek,  and  will 
make  a  six-to-eight  week  tour  of  the  Near  East  and  India  starting 

next  October.  - 

Roland  E.  Chesley,  of  Utica,  N.  Y.,  is  the  new  prez  of  the  National 
Assn,  of  Concert  Managers,  repping  local  Impresarios  around  the 
country.  S.  F.  Crowe  of  Michigan  State  U.  is  first  v.p.;  A.  K.  Gee, 
Winnipeg,  second  v.p.;  Mrs.  Lillian  P.  Bonney,  Baltimore,  treasurer, 
and  Julius  Bloom,  Brooklyn,  secretary.  Patrick  Hayes  of  Washington 
was  added  to  the  board  of  directors. 


Longhair  Disk  Reviews 


Boris  Ballet  To  Preem 
With  Winnipeg  Troupe 

Ballerina  -  choreographer  Ruth- 
anna  Boris  has  completed  a  one-act 
classic  ballet  for  the  Royal  Winni¬ 
peg  Ballet  Co.  of  Canada.  The  bal¬ 
let,  “Pasticcio,”  to  music  by  Vit¬ 
torio  Rieti,  will  preem  in  Winnipeg 
Feb.  27.  Ballet  was  commissioned 
by  the  Junior  League  of  Winnipeg. 

Miss  Boris  and  her  husband 
Frank  Hobi,  currently  on  a  Colum¬ 
bia  Artists  Mgt.  tour  with  their 
own  company,,  will  dance  the 
“Nutcracker”  Pas  de  Deux  in  Win¬ 
nipeg  same  night  and  the  next  (28), 


Mozart:  Concertos  No.  20  &  25 
(Angel).  Walter  Gieseking  plays 
the  familiar  No.  20  (K.466)  with 
refinement,  the  romanza  being 
subdued  and  warm.  The  more 
genial  but  no  less  imposing  No.  25 
(K.503)  is  also  handled  musically, 
to  fine  effect.  Philharmonia  under 
Rosbaud  adds  Effective  accomps. 

Mozart:  Symphonies  No.  36,  39, 
40,  41  (Victor).  Fritz  Reiner  and 
Chi  Symph  give  polished  readings 
to  familiar  masterworks  for  a  very 
attractive  album. 

Mendelssohn:  Concertos  No.  1  & 
2  (Westminster).  Reine  Gianoli  is 
a  sensitive,  accomplished  French 
pianist,  whose  forthright,  bold 
touch  suits  here  in  both  the  G 
Minor  and  lesser-known  D  Minor. 
Vienna  State  Opera  orch  under 
Horvat  in  support. 

Haydn:  Symphonies  No.  96  & 
102  (Columbia).  Bruno  Walter  and 
N.  Y.  Philharmonic  in  animated, 
lively  readings  of  matured,  me¬ 
lodic,  spirited  Haydn,  the  “Mir¬ 
acle”  (No.  96  in  D)  and  the  B  Flat 
(No.  102). 

Beethoven:  '  Violin  Concerto 
(Decca).  Highly-skilled,  sensitive 
performance  by  Wolfgang  Schnei- 
derhan  that  carries  authority  and 
weight.  Berlin  Philharmonic  under 
van  Kempen  assists. 

Other  disks  of  Interest:  .Two 
Mozart  Quartets  (K.  465  &  575)  by 
Amadeus  String  Quartet  (Victor); 
two  chamber  works  of  Janacek, 
“Concertino”  and  “Mladi,”  with 
Rudolf  Firkusny  and  Philly  Wood¬ 
wind  Quintet  (Columbia);  Bach 
Brandenburg  Concertos,  with  the 
.Basle  Chamber  Orch  under  Paul 
Sacher  (Epic);  ",-i  * 


Peter  Herman  Adler,  artistic  ,and 
music  director  of  the  NBC-TV  Op¬ 
era  Theatre,  will  conduct  the  Bal¬ 
timore  Symphony  Feb.  15,  for  his 
third  such  guest  stint  with  that 
orch. 

Baritone  Emile  Renan  is  singing 
in  “Tosca”  for  the  San  Antonio 
Symph’s  opera  fest  Feb.  11  and  13. 
and  in  “Boheme”  for  the  Miami 
Opera  Guild  Feb.  21,  23  and  25. 

Giorgio  D’Andria,  N.  Y.  artists’ 
personal  manager,  leaves  for  Italy 
Feb.  28  on  a  three-week  scouting 
trip  for  talent.  Will  also  try  get; 
some  averseas  dates  for  his  U.S. 
singers. 

Pablo  Casals  refused  an  honor¬ 
ary  doctorate  from  the  U.  of  Puerto 
Rico  last  weekend  because  another 
such  degree  was  going  to  a  Franco 
dignitary. 

Woodwind  Ensemble  of  Paris 
arrived  in  N.Y.  Sunday  (22)  and 
opened  its  first  tour  of  the  U.S.  in 
Evanston,  Ill.,  last  night  (Tues.). 
Then  it  heads  to  the  Coast.  It’s 
touring  for  David  W.  Rubin  Artists 
Mgt. 

J.  Herman  Thuman,  of  Cincinnati, 
is  celebrating  his  50th  anni  in  the 
concert  biz  as  a  local  manager. 

Claire  Cocl,  N.Y.  Philharmonic 
organist,  has  signed  with  Vox  Rec¬ 
ords.  For  her  first  disking,  Vox 
got  permission'  to.  use  the  huge 
cadet  chapel  Morgan  at  West  Point. 
,  Gian-Carlo  Menotti  has  com¬ 
pleted  the  libretto  for  a  full-length 
opera,  titled  “Vanessa.”  This  time, 
however,  he  won’t  compose  the 
score.  Samuel  Barber  will  write  it- 

Laszlo  Krausz  has  been  engagea 
for  his  third  season  as  conductor 
of  the  Akron  (O.)  Symphony  Or¬ 
chestra,  which  will  give  four  con¬ 
certs  in  the  1956-1957.  4 

Gino  Penno,  who  sang  at  tne 
Metropolitan  during  1953-54,  wm 
return  this  winter.  He’ll  fill  s°h^ 
of  the  commitments  of  Mario  H® 
Monaco,  who  won’t  be  back  unu 
1D56-57.  _ _ 
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Literati 


National  Book  A%ard  Week 

National  Book  Award  Week, 
which  runs  from  Feb.  6  through 
Feb.  9,  will  be  kicked  off  by  a  Pub¬ 
lisher’s  Adclub  meet  and  cocktail- 
ery  to  be  held  Feb.  6  at  the  Ad¬ 
vertising  Club  of  N.  Y.  Scheduled 
to  address  the  conclave  are  authors 
Patrick.  JDennis  and  Marchette 
Chute. 

Differences  between  reviewing  a 
play  as  literary  material  and  as  a 
production  will  be  explored  the 
following  day  at  the  Women’s  Na¬ 
tional  Book  Assn,  meeting  at  the 
Midston  House,  N.  Y.  Among  those 
on  the  probing  panel  will  be  John 
Chapman,  N.  Y.  News  drama  critic, 
and  Richard  Bissell,  author  of  “7V^ 
Cents,”  from  which  “Pajrfma 
Game”  was  adapted. 

Presentation  of  NBA  awards  is 
set  for  the  Commodore  Hotel,  N.Y.. 
on  Feb.  7  and  an  informal  Dutch 
Treat  supper  is  to  follow  at  Lu- 
chow’s  Restaurant.  Events  listed 
for  Feb.  8  include  a  book  clinic 
luncheon  for.  reviewers  at  the  Ho¬ 
tel  Shelburne,  N.Y.,  and  an  open 
meeting  of  the  Author’s  Guild  at  a 
place  as  yet  to  be  announced.  Week 
winds  up  with  a  P.E.N.  Club  ' cock¬ 
tail  party  Feb.  9  at  the  Hotel 
Pierre,  N.Y* 


TV  Guide’s  39th 

TV  Guide  started  distribution  of 
its  39th  regional  edition  with  issue 
of  January  14. 

The  new  Louisiana  edition,  with 
headquarters  in  New  Orleans,  car¬ 
ries  listings  for  seven  television 
stations,  WBRZ  and  WAFB,  Baton 
Rouge;  WDSU  and  WJMR,  New 
Orleans;  KALB,-  Alexandria; 
KTLC,  Lake  Charles,  and  KLFY, 
Lafayette. 


British  ‘Theatre  World* 

London,  Jan.  17. 

The  sixth  edition  of  the  “Thea¬ 
tre  World  Annual”  (published  in 
London  by  Rockliff  and  in  t'he 
United  States  by  Macmillan  at 
$3.75)  is  the  British  equivalent  of 
David  Blum’s  “Theatre  World” 
and  serves  the  same  useful  pur¬ 
pose.  The  latest  number  embraces 
.all  new  West  End  productions 
from  June  1,  1954  to  May  31,  1955, 
giving  full  details  of  each,  presen¬ 
tation  and  is  generously  illus¬ 
trated. 

The  annual  is  written  and  com¬ 
piled  by  Frances  Stephens,  editor 
of  “Theatre '  World,”  and  the  in¬ 
troductory  review  of  the  year  gives 
a  comprehensive  precis  of  the  ma¬ 
jor  events  in  the  West  End  scene. 
One  chfjjpter  is  devoted  to  play 
oasts,  but  the  major  part  of  the 
book  is  given  over  to  a  detailed 
summary  of  the  year’s  theatrical 
presentation.  Myro. 


Chum  To  Somerset 
“Theatrical  Companion  to 
Maugham”  by  Raymond  Mander 
and  Joe  Mitchenson,  with  notes  by 
J.  C.  Trewin  (Macmillan;  $8.50),  is 
successor  to  the  same  team’s  sim¬ 
ilar  book  on  Shaw.  Tome  contains 
a  pictorial  record  of  first  perform¬ 
ances,  revivals  and  film  treatments 
of  Maugham  plays  here  and  in 
England,  with  synopses,  selected 
reviews,  and  cast  credits.  It  is 
published  on  Maugham’s  82nd 
birthday  (Jan.  25). 

Saluting  the  authors  from  his 
south-of-France  villa,  Maugham 
writes  this  preface:  “Your  indus- 
.  try  is  as  staggering  as  your  ac¬ 
curacy  is  impressive.”  Book  is  an 
important  addition  to  modern 
theatre  libraries.  Downing. 


CHATTER 

Martin  Abramson  profiling  Red 
Skelton  for  Cosmopolitan. 

Carolyn  S.  Murray,  previously 
executive  assistant  to  the  editor- 
in-chief  of  House  Beautiful,  named 
Coast  editor  of  the  mag. 

The  Jan.  28  Saturday  Evening 
Post  issue  profiles  Nanette  Fabray 
in  an  article  by  Cameron  Shipp 
entitled  “Girl  In  High  Gear.” 

.Dorothy  Friedman,  formerly 
food  editor  of  Seventeen  mag  and 
associate  food  editor  of  Today’s 
Woman,  joined  publicity  dept/-  of 
BBD  &  O. 

Donald  Wayne’s  screen  treat¬ 
ment  of  “Look  Homeward,  Angel” 
added  to  the  Thomas  Wolfe  Col¬ 
lection  at  Peck  Memorial  Library, 
Asheville,  N,  C.  ■ 

Ralph  H.  Major  Jr.,  BBD  &  O 
publicity  director,  named  editor  of 
Public  Relations  Memo,  N.  Y, 
chapter  publication  of  the  Public 
Relations  Society  of  America. 

Tim  Little,  veteran  newsman 


and  one  of  the  Canadian  army’s 
original  public  relations  staffers, 
retired  at  70  In  Ottawa.  His  cor¬ 
rect  monicker  is  Percival  Mor¬ 
timer. 

Alastair  MacTavish  Dunnett,  who 
recently  was  editor  of  Scottish 
Daily  Record,  new  editor  of  The 
Scotsman,  Edinburgh.  He’s  also 
radio  and  film  scripter.and  during 
war  broadcast  to  America  and 
Canada. 

Irving  S.  Manheimer,  prez  of 
Macfadden  Publications  and  pub¬ 
lisher  of  Photoplay  mag,  planed  to 
the  Coast  last  week  prior  to  Photo¬ 
play’s  Gold  Medal  Award*  Banquet 
presentation  at  the  Beverly  Hilton 
Hotel,  Feb.  9. 

Oliver  Pilat,  public  information 
officer  for  State  Comptroller  Ar¬ 
thur  Levitt  and  the  Dept,  of  Audit 
and  Control  since  January,  1955, 
has  resigned  the  $ll,000-a-year 
post,  effective  March  31,  to  rejoin 
the  New  York  Post. 

Ruth  Whitney,  former  managing 
editor  of  Better  Living  mag,  has 
been  upped  to  editor-in-chief.  She 
succeeds  Barbara  Hewson,  who 
resigned  to*  become  women’s  editor 
of  Collier’s.  Before  joining  BL, 
Mrs.  Whitney  was  copy  chief  of 
Time  and  Life. 

Ottawa  Press  Club  Initiates  a 
new  award  to  be  presented  at  the 
club’s  annual  dinner  to  whom  a 
jury  of  reporters  and  editors  de¬ 
cides  is  the  person  who  "contrib¬ 
uted  greatly  and  without  fanfare 
to  the  welfare  and  well-being  of 
Ottawa’s  people.” 


Toronto  Star  Sale 
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former  son-in-law  of  Atkinson, 
would  apparently  continue  in  the 
presidency  of  the  Star  under  the 
Taylor  purchase.  All  hope  has 
been  abandoned  that  the  Ontario 
Charitable  Foundations  Act  can  be 
modified.  Star  long  baited  Con¬ 
servative  Party  and  bad  blood  re¬ 
mains.  Government'  officials  say 
Star  editorially  supported  the  very 
inheritance  taxes  for  others  which 
Atkinson’s  foundation  setup  sought 
to  evade  for  his  own  estate.  Whole 
•situation  is  apparently  charged 
with  .  Conservative-Liberal  party 
feuding  and  personal  animosity 
against  the  tough,  alert,  hard-hit¬ 
ting  daily  (Canada’s  largest  circu¬ 
lation,  400,000)  which  Atkinson  and 
Hindmarsh  jointly  built  up  after 
1911. 

E.  P.  (Edward  Plunkett)  Taylor, 
now  54,  was  born  of  Canadian  par¬ 
ents  in  Missouri.  He  owns  Toronto 
radio  station  CFRB,  two  restaurant 
chains,  three  softdrink  companies 
(one,  Orange  Crush  with  States  and 
Latin  subsids)  and  is  in  the  flour, 
sugar,  salt,  candy,  soybean  dye¬ 
stuff,  paper  and  building  material 
businesses,  among  probably  others. 
Close  to  Odium,  one  of  the  latter’s 
Atlas  veeps,  Roger  Gilbert,  is  on 
Taylor’s  Argus  Corp.  through 
which  Taylor  manipulates  most  of 
his  properties. 

Oddly  enough  the  only  visible 
flops  of  this  remarkable  Canadian 
have  been  in  publishing — he  having 
bought  two  magazines,  New  World 
and  National  Home  Monthly,  and 
nursed  both  to  an  early  demise. 

If  acquiring  the  Toronto  Star 
he’ll  face  the  rivalry  of  the  Tele¬ 
gram  and  the  Globe-Mail.  It  hap¬ 
pens  that  these,  too,  were  recently 
sold,  the  first  to  the  syndicate 
of  John  Basset  Jr.  of  the  Montreal 
Gazette  for  $9,000,000  and  the 
Globe  &  Mail  for  a  reputed  $10,- 
300,000  to  R.  Howard  Webster,  a 
Montreal  financier. 

If  the  $23,000,000  buy  of  the 
Star  materializes  it  may  be  the 
highest  price  ever  paid  for  any 
newspaper  property.  The  $18,642.- 
000  Samuel  I.  Newhouse  paid  last 
month  for  the  Birmingham  News 
included  the  nearby  Huntsville 
Times,  one  television  and  three 
radio  stations  plus  a  freight  com¬ 
pany. 

Toronto  Star  deal  would  include 
Star  Weekly,  Canada’s  largest  sep¬ 
arately  sold  periodical  —  nearly 
1,000,000,  (Its  rival,  Weekend,  is 
owned  like  Montreal  Star  and  Her¬ 
ald,  dailies  by  Montreal  sugar 
baron  J.  W.  McConnell,  and  runs 
1,500,000  via  Saturday  insert  in 
about  25  dailies.)  Two  Star  syndi¬ 


cates,  one  tied  in  with  Chicago  Sun 
Syndicate  and  the  large  downtown 
Toronto  Star  Building,  only  partly 
occupied  by  the  Star  and  its  sub¬ 
sidiaries,  are  included.  Star  owned 
one  of  Toronto’s  early  radio  sta¬ 
tions,  CFCA,  but  gave  it  up  years 
ago. 

Meanwhile,  In  Cincinnati 
Cincinnati,  Jan.  24. 

Battle  for  Cincinnati  Enquirer 
management  control  is  still  up 
in  the  air,:  although  temporarily 
stalled  by  last  week’s  meeting  of 
stockholders.  That  two-day  session, 
inreality  a  skirmish  of  proxies,  left 
scars  on  both  sides. 

Eugene  S.  Duffield,  executive 
vice  president  and  assistant  pub¬ 
lisher,  resigned.  He  was  a  target 
of  attack  with  Roger  H.  Ferger, 
president  and  publisher,  by  a  large 
group  of'  employe  shareholders  in 
the  self-termed  “emplpye  and  com¬ 
munity-owned  newspaper.”  Duf¬ 
field  said  he  is  going  into  another 
field.  * 

Main  difference^  were  oyer  last 
year’s  high  salaries  pulled  down  by 
Ferger  andr-Duffield,  which  sur¬ 
passed  total  dividends  to  4,222 
stockholders. 

Anti-Ferger  group  scored  a  vic¬ 
tory  in  the  election  of  James  Rat¬ 
liff  to  the  board  of  directors  from 
which  he  was  ousted  two  months 
ago.  at  the  outset  of  the  open  fight. 
Ratliff  also  was  bounced  as  column¬ 
ist  and  vice  president  and  secre¬ 
tary. 

New  12-man  board,  which  in¬ 
cludes  three  employes,  has  not  yet 
indicated  whether  Ratliff  will  be 
rehired  as  a  staffer,  or  if  Jack 
Cronin,  a  Ratliff  supporter  who 
likewise  was  axed,  will  regain  his 
job  as  city  editor.  Ferger  was  re¬ 
elected  president  and  Charles  W. 
Staab,  circulation  director  and  pro- 
Ferger,  was  elected  vice-president 
and  secretary. 

Controlling  proxies  defeated  Hal 
Metzger,  assistant  city  editor,  after 
he  had  been  elected  to  the  board, 
on  the  premise  that  he  was  unseat¬ 
ed  by  “employe-backed”  Ratliff. 

Announcement  of  Metzger’s  de¬ 
feat, _in  second  balloting,,  brought 
protests  on  the  floor  from  four 
employes.  A1  JSchottlekotte,  re¬ 
porter,  chairman  of  the  pro-Ratliff 
,  block,  called  it  “indefensible.” 
Chester  Davis,  printer,  charged 
“We’ve  been  doublecrossed,”  to 
which  Ferger  shouted:  “No  you 
haven’t!”  E.  B.  Radcliffe,  amuse¬ 
ment  editor,  and  Libby  Lackman, 
society  reporter,  were  the  other 
protesting  employes. 


Local  Mgrs. 

-  Continued  from  pare  60 

ample,  the  so-called  “Act  of  God” 
cladse  should  absolve  not  only  the 
attraction  but  the  local -manager 
as  well  from  liability  for  out-of- 
pocket  loss  or  other  damages.  Or, 
if  the  attraction  prohibits  the  re¬ 
cording,  broadcast  or  televising  of 
its  performance  without.. its  per¬ 
mission  in  writing,  then  the  local 
manager,  should  have  the  same 
right  reciprocally. 

Labor  Charges 

C.  In  regard  to  labor  charges, 
the  basic  rule  should  be  that  costs 
inherent  in  the  attraction  are  paid 
ir.  full  by  the  attraction,  and  those 
inherent  in  the  local  presentation 
are  paid  in  full  by  the  local  man¬ 
ager.  The  rule  is  applied  to  spe¬ 
cific  cases  as  follows:  Teamster 
and  loader  charges  and  a  traveling 
stage  crew,  even  though  assigned 
by  a  local  union,  are  paid  by  the 
attraction.  All  other  stage  labor  is 
paid  by  the  local  manager,  unless 
excess  costs  are  negotiated  in  ad¬ 
vance.  Boxoffice  personnel,  ushers, 
doormen  and  other  house  attaches 
are  paid  by  the  local  manager.  Un¬ 
ion  or  other  labor  obligations  to¬ 
wards  chorus  members,  dancers, 
seamstresses,  presser,  publicity 
agents  and  road  managers  are  as¬ 
sumed  by  the  attraction. 

D.  The  cost  of  equipment  is 
defrayed  under  the  same  basic  rule 
that  applies  to  labor  charges. 

E.  The  local  manager  is  en¬ 

titled  to  an  exclusive  appearance 
for  the  season  in  his  community  or 
immediate  area  by  a  given  artist 
or  attraction,  unless  the  local  man¬ 
ager  waives  that  privilege  in  writ¬ 
ing.  . 

No  final  recommendations  were 
reached  on  cancellations  although 
a  sliding-scale  basis  of  indemnity 
was  suggested.  Other  touchy  issues 
were  raised,  such  as  the  competi¬ 
tion  of  certain  symphony  orches¬ 
tras  in  presenting  recitals  and  spe¬ 
cial  attractions,  and  the  saddling 
of  unfair  labor  charges  onto  the 
local  manager.  Matter  of  a  basic 
fair  play  code  for  the  concert  field 
was  also  mulled. 
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Palm  Springs. 

It  would  be  nice  if  this  monograph  were  called  “Disneyland  Re¬ 
visited.”  And  it  would  be — except  that  the  Scully  Circus  never  visited 
Disneyland  before.  We  have  a  strong  instinct  for  survival,  and  open¬ 
ings  which  have  got  out  of  hand  and  are  verging  on  riots  are  not  our 
idea  of  entertainment. 

Those  who  did  brave  the  opening  last  July,  you  may  remember, 
came  away  with  a  taste  bitterly  reminiscent  of  pre-war  castor  oil.  The 
Coney  Island  of  Anaheim,  as  a  result,  got  the  worst  press  imaginable. 
If  it  had  been  a  Broadway  opening  on  that  sort  of  notices,  its  closing 
and  short  run  would  have  been  printed  simply  for  the  record. 

But  Walt  Disney  is  made  of  sterner  stuff.  All  that  the  bad  notices 
did  was  to  delay  the  ultimate  liquidation  of  the  nut  from  three  years 
to  possibly  five  or  at  most  seven.  From  doing  $350,000  a  week,  the 
gross  has  leveled  off  nearer  $200,000,  but  anything  over  $125,000  a 
week  is  on  the  violet  side  of  the  ledger.  Besides,  65%  of  the  invest¬ 
ment  coin  is  ABC’s,  which  you  will  discover  if  you  read  the  fine  print. 

What  stirred  us  out  of  our  winter  quarters  at  Palm  Springs  (and  on 
a  day  when  all  nature  had  combined  to  try  for  perfection)  was  a  tele¬ 
phone  call  from  Les  Lear.  He’s  the  guy  who  welcomed  all  those  trav¬ 
elers  in  Chicago  for  about  eight  years  and  made  it  the  most  attractive 
bubblebath  of  daytime  shows.  Then  Procter  &  Gamble  wanted  to  move 
the  show  to  New  York.  Lear  wanted  to  move  it  to  L.  A.  So  they  com¬ 
promised.  It  went  to  N.  Y.,  was  embalmed  and  in  that  melancholy 
state  was  returned  to  Lear  for  burial. 

By  then,  however,  he  had  got  a  load  of  Disneyland  and  between  him, 
Disney  and  ABC,  they  cooked  up  a  cutie.  In  its  first  six  months,  bad 
notices  to  the  contrary,  Disneyland  had  attracted  2,000,000  “people,” 
let’s  call  them.  They  came  from  the  48  states  and  60  foreign  countries. 
And  96%  of  them  said  they  planned  to  come  back. 

Now,  this  means  that  they  had  not  been  clipped  as  badly  as  earlier 
reports  indicated.  And  they  weren’t  either.  Prices  had  been  dropped 
all  along  the  line  and  the  management  had  worked  out  one  of  those 
“the  price  of  the  entree  includes  the  entire  dinner”  formulas.  Now 
you  can  buy  books,  from  $1.50  for  kids  to  $2.50  for  adults. 

What,  No  Barkers? 

From  the  number  of  pennants,  Crockett  coonskins  and  other  pitch¬ 
men’s  byproducts  one  sees  trailing  from  cars  along  the  highways,  one 
would  imagine  that  Disneyland  had  hired  all  the  barkers  ever  stranded 
by  circus  sideshows.  Actually  the  park  does  not  have  one.  If  you 
buy  these  things,  it’s  your  own  fault..  Nobody  pushes  them  on  you.  . 

By  far  the  most  attractive  feature,  and.it  does  not  cost  a  dime  extra, 
is  the  Golden  Horseshoe  tab  show.  It  runs  about  40  minutes,  features 
Donald  Novis,  the  silver-toned  tenor;  Wally  Boag,  as  a  travelling 
salesman  Circa  1890;  Judy  Marsh  as  Slue  Foot  Sue,  and  a  chorus  of  as 
beautiful  and  gaily-costumed  group  of  gals  as  you  will  find  anywhere. 
They  have  three  costume  changes  and  each  time  look  as  if  they  had 
just  stepped  out  of  a  bandbox. 

This  revue  is  paid  for  by  Pepsi-Cola,  the  only  drink  served  at  the 
bar,  which  skirts  the  right  side  of  the  hall.  It  is  performed  four  times 
daily  and  five  times  weekends.  Lear  puts  his  radio  show  on  between 
performances  of  the  troupe,  and  uses  Boag  and  Novis  as  co-emcees. 

It’s  called  “Magic  Kingdom”  and  goes  coast-to-coast  from  L.  A.  morn¬ 
ings  at  10:30  five  times  a  week  over  ABC.  Lear  uses  the  same  tech¬ 
nique  he  used  oh  “Welcome  Traveler,”  except  that  he  does  not  have 
to  comb  bus  lines,  trains  and  hotels  for  likely  material.  And  whereas 
“W.  T.”  was  sort  of  soupy,  “Magic  Kingdom”  is  an  exceedingly  gay 
show. 

Two  families  are'picked,  their  stories  told  and  then  each  member — 
papa,  mommer  and  the  children — gets  a  chance  at  the  prizes  in  a  sort 
of  two-team  competition.  They  line  up  on  opposite  sides  of  the  stage. 
Whoever  thinks  he  has  the  right  answer  rushes  to  the  center  and  rings 
a  bell  on  his  side. 

The  day  we  caught  the  show  a  Lieut.  Commander  George  Hecker,, 
his  charming  Eurasian  wife  and  three  children  grabbed  off  most  of  the 
prizes.  A  submarine  officer,  Hecker  leaped  for  the  bell  as  if  it  were 
a  valve  and  something  had  gone  wrong  with  the  ship.  Loaded  with 
loot,  he  was  leaving  the  next  day  for  New  London  and  by  summer 
time  would  be  in  Mediterranean  waters,  with  his  family  awaiting  his 
return  at  a  Riviera  villa.  Nice  work,  and  he  has  it.  And  none  more 
deserving. 

We  sat  through  two  shows  and  the  Lear  Interlude.  The  house  was 
packed  each  time.  I  have  rarely  seen  people  having  such  a  good  time. 
Most  of  them  spend  about  five  hours  in  Disneyland  and  spend  under 
$10.  Frontierland,  where  the  Golden  Horseshoe  is  housed,  seems  the 
most  popular  part  of  the  park.  This  is  where  the  Mississippi  paddle- 
boatT  the  Mark  Twain,  plies  its  trade.  About  that  I  know  a  secret  and 
if  anybody  has  $100,000  he  might  pry  it  from  me. 

Next  I  suspect  in  popularity  is  Tomorrowland,  chiefly  because  of 
Autopia,  where  kids  can  drive  cars  around  a  miniature  freeway  at  the 
dazzling  speed  of  five  m.p.h.,  bump  into  each  other  and  have  all  the 
thrills  of  a  wreck  and  none  of  its  painful  consequences.  Next,  it 
seemed  to  me  in  interest,  was  Fantasyland,  which  has  a  couple  of 
horror  rides  that  kids  like.  Adventureland  didn’t  s.eem  to  attract  me 
for  some  reason.  Maybe  by  that  time  I  was  benumbed. 

Horse  Power  Comes  High 

The  park  in  winter  time  remains  open  till  8  p.m.,  but  by  5  o’clock, 
the  trippers  are  heading  toward  the  exits.  It’s  a  family  show,  a  day¬ 
time  show,  and  visitors  want  to  get  home  in  time  for  dinner  apparently. 
Even  one  of  the  horsecars  goes  to  the  barn  at  that  time.  It’s  a  popu¬ 
lar  ride  down  Main  Street,  U.  S.  A.,  at  that  hour,  because  by  then 
everybody’s  dogs  are  tired  and  though  it’s  only  a  ride  of  two  blocks, 
it  seems  like  a  dime  well. spent. 

I  tried  the  extremes  of  transportation  and  settled  for  those.  I  rode 
a  stagecoach  that  seemed  to  have  left  its  springs  in  Saratoga  and  I 
took  a  rocket  to  the  moon  and  back,  (T.W.A.,  this  on  a  day  when  the 
line  didn’t  even  have  a  shuttle  plane  out  to  Palm  Springs  because  of 
a  strike  of  baggage-smashers.)  We  made  the  lunar  leap  of  477,714 
miles  round  trip  in  about  10  minutes,  and  I  have  a  flight  certificate 
signed  by  Rocket  Ship  Captain  P.  J.  Collins  to  prove  it.  Collins  flies 
a  pretty  good  script. 

In  Tomorrowland  they  were  also  tossing  flying  saucers  around  with 
great  skill.  Had  I  not  been  an  old  Saucerian  still  bearing  wounds  from 
combat  with  the  Pentagonians,  I  would  have  been  fascinated  by  this 
gimmick.  I  found  they  were  plastic  jobs  and  unsinkable  as  well  as 
indestructable.  They  cost  only  a  buck.  I  would  have  bought  one  but 
they  were  all  out  of  them. 

Still,  my  spawn  were  bulging  with  small  purchases  and  loot.  Each 
had  a  French  poodle  made  by  Wally  Boag  out  of  varicolored  balloons. 
Never  have  I  seen  a  balloonatic  with  such  deft  hands  at  fashioning 
these  toys  as  this,  comic.  He’s  worth  his  wage  for  entertaining  kids 
with  this  bag  of  tricks  alone. 

Though  no  Tommy  Bartlett  as  a  radio  m.c.,  he  is  a  gay  blade  and 
when  this  “Magic  Kingdom”  shakes  down  for  a  long  cruise,  which  it 
is  sure  to  do,  he  will  improve.  As  it  is  now,  in  trying  to  tape  enough 
shows  ahead,  nobody  gets  time  off.  Bob  Buck,  an  ABC  engineer,  has 
been  trying  to  get  married  since  the  show  began  but  he  can’t  get  off 
long  enough  to  do  it. 

I’d  like  to  see  the  show  in  color  and  tv  backed  by  the  Frontierland 
Golden  Horseshoe  Review.  In  fact,  if  the  Misses  Shirley  Towers, 
Gloria  Watson,  Glehda  Guilfoyle  and  Susan  Read  will  turn  their  backs 
long  enough  at  the  end  of  their  gay  version  of  Offenbach’s  Can-Can, 
I’d  like  to  give  Miss  Judy  Marsh  my  Lunar  Flight  Certificate,,  t  She 
really  sent  me.  '  *  ,  . 
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Broadway 

Grade  Fields  in  from  London 
Sat.  (21)  on  the  Britannic. 

Fortunio  Bonanova,  Italian  ac¬ 
tor,  off  to  Naples  last  week  on  the 
Andrea  Doria. 

Blanche  Livingston,  publicist  for 
RKO  out-of-town  theatres,  engaged 
to  Albert  H.  Levi. 

Paul  Denis  in  Feb.  American 
Mercury  with  piece  on  Sullivan, 
you  know  which  one. 

Alec  Guinness  and  comedienne 
Joyce  Grenfell  among  those  on  the 
Queen  Mary  to  Britain. 

Writer  Mike  Stern  Italian  airlin¬ 
ing  to  Rome  today  (Wed.)  to  re¬ 
sume  journalistic  chores. 

Loew’s  prexy  Arthur  Loew  and 
board  chairman  Nicholas  M. 
Schenck  back  from  Coast  confabs. 

Marty  Abramson  planes  to  Hol¬ 
lywood  to  profile  Ann  Southern 
and  Red  Skelton  for  Cosmopolitan 
mag. 

Steve  Allen  to  emcee  the  Mark 
of  Achievements  luncheon  of  the 
Federation  of  Jewish  Charities 
Tuesday  (31)  at  Sheraton  Astor. 

Joe  Lopez,  former  headwaiter  at 
the  Copacabana,  indicates  a  return 
to  the  business  shortly.  He’s  been 
resting  at  a  farm  at  Hemlock 
Creek  Pci 

Bill*  Ewald,  television  editor  of 
United  Press  for  afternoon  papers, 
readying  six-part  history  of  the 
homescreen  niedium,  due  in  a 
month  or  so. 

Joseph  Seider,  prez  of  Associ¬ 
ated  Prudential  Theatres,  sailed 
Friday  (20)  on  the  Caronia  accom¬ 
panied  by  ,Mrs.  Seider  for  a  108- 
day  world  cruise. 

The  birthday  of  Emmet  N. 
O’Brien,  chief  of  the  Gannett  News 
Service  Albany  Bureau,  was  hailed 
as  “a  red  letter  day  in  the  annals 
of  America”  by  Senate  Majority 
Leader  Walter  J.  Mahoney,  of  Buf¬ 
falo,  in  a  speech  on  the  House 
floor  last  week. 

City  Investing  Co.  topper  Robert 
W.  Dowling,  General  Teleradio 
prexy  Thomas  F.  O’Neill  and  Rand- 
force  Amusement  Corp.  chief  Sam¬ 
uel  Rinzler  named  recipients  of 
annual  Brotherhood  Awards  of  Na¬ 
tional  Conference  of.  Christians 
and  Jews,  it  was  revealed  by  Wil¬ 
liam  J.  Heineman  and  Spyros  S. 
Skouras  Jr.,  national  co-chairman 
of  the  1956  Brotherhood  Week 
Drive  sponsored  by  the  amusement 
industry.  Awards  will  be  made 
Jan.  31  at  Waldorf-Astoria  dinner. 


Frankfurt 

By  Hazel  Guild 

(24  Rheinstrasse;  776751) 

CCC  to  do  a  remake  this  year 
of  Walter  Reisch’s  film,  “Count  of 
Monte  Cristo.” 

Stan  Kenton  due  back  In  Ger¬ 
many  for  a  tour  in  April,  after 
absence  of  two  years  here. 

“Rainmaker,”  German  version 
of  the  Ogden  Nash  comedy,  to 
open  March  1,  in  Hamburg. 

“Holiday  on  Ice”  opened  Jan. 
15,  with  the  first  week  of  its  two- 
week  run  a  complete  sellout. 

Otto  Klemperer  directing  the 
Berlin  radio  station  RIAS  sympho¬ 
ny  orch  in  concerts  Feb.  12-13. 

Eric  Mueller  named  general  di¬ 
rector  of  Columbia  Films  in  Ger¬ 
many  by  Columbia  veepee,  Nick 
Pery. 

Margarete  Melzner  playing  lead 
in  William  Faulkner’s  “Requiem 
for  a  Nun”  at  the  Wuppertal  City 
Theatre. 

Oscar  Karlweis  doing  the  Ger¬ 
man  translation  of  "No  Time  for 
Sergeants,”  to  play  next  fall  in 
Germany. 

Maxwell  Anderson’s  “Winterset” 
being  translated  into  German  by 
Hans  Sahl  for  its  first  German  l 
production  at  Essen. 

German  actress  Marianne  Koch 
changed  her  name  to  Marianne 
Cook  for  U.S.,  since  signing  the 
contract  with  Universal. 

John  Wayne  dhe.in  Germany  at 
the  end  of  January  for  the  opening 
of  his  film,  “Der  Eroberer”  (The 
Conqueror),  which  RKO  is  releas¬ 
ing  here. 

Andre  Cluytens  directing  the 
Bavarian  State  Opera  in  Munich 
in  first  German  performance  of 
opera,  “Don  Juan  of  Manara,”  by 
Henri  Tomasi. 

Ingrid  Andree,  Rosemarie  Ger- 
slenberg  and  Gisela  Peltzer  play¬ 
ing  under  direction  of  Leo  Mittler 
in  Arthur  Miller’s  “The  Crucible” 
at  Hamburg’s  Thalia. 

Gloria  Pall,  the  former  “Volup- 
tua’  on  Hollywood  tv,  here  with 
the  Maxie  Rosenbloom  USO  show, 
and  enroute  to  London  to  appear 
on  several  tele  shows. 

Marianne  Koch  (known  in  Holly¬ 
wood  as  Marianne  Cook)  just 
signed  a  contract  with  Universal 
to  make  two  pictures  a  year  in 
Hollywood,  and  two  with  German 
producers  in  Germany. 

Ernst  Schroeder  is  latest  of  Ger¬ 
man  film  and  stage  stars  to  sign 
a  Hollywood  contract.  Now  ap¬ 
pearing  in  the  play,  “Georges 
Dandin,”  at  Berlin's  Theatre  am 
Kurfuerstendamm,  he  .has  been 
offered  a*  Metro  contract.  His 


recent  films  include  “The  Captain 
and  His  Heroes’*  and  “20th  of 
July.” 

.  Carl  Szokoll  chosen  to  be  in 
charge  of  Columbia  productions  in 
Germany.  He  was  formerly  chief 
manager  for  Cosmopol0  Films  in 
Vienna,  which  produced  “The  Last 
Bridge”  for  Columbia. 


By  Jerry  Gaghan 


'  Nicky  DeMatteo,  H&H  Children’s 
Hour  alumnus,  now  singing  with 
Johnny  Austin’s  band. 

Jimmy  Padgett,  formerly  with 
Elliot  Lawrence,  joined  George 
Sommers’  Band  as  first  trumpet. 

Lee  Guber  bringing  double  con¬ 
cert,  with  Louis  Armstrong  and 
Woody  Herman,  to  Academy  of 
Music  in  March, 

Tom  Allen,  scenic  designer  for 
Valley  Forge  Music  Fair,  pacted 
by  Joe  Helprin,  manager  of  Wil¬ 
low  Grove  Park. 

Dennis  Sandole,  leader  of  a 
progressive  jazz  group,  gave  con¬ 
cert  last  week  at  the  Phlla.  Mu¬ 
seum  School  of  Art. 

Joe  Veteri,  cellist  and  vet  con¬ 
tractor  for  Shubert  Theatre  orch, 
seriously  ill.  Violinist  Efrem 
Birch  represents  the  musicians  in 
his  absence. 


Minneapolis 

Edyth  Bush  Little  Theatre  hold¬ 
ing  over  “Night  of  Jan.  16.” 

Pianist  Carmen  Cavallaro  at 
Hotel  Radisson  Flame  Room. 

Persian  Palms  has  “Girl  on 
Flying  Trapeze”  an  all-femme 
show. 

Leo  Carrillo  inked  for  St.  Paul 
Winter  Carnival's  children’s  varie¬ 
ty  show  Feb.  4. 

St.  Paul  Civic  Opera  had  im- 
portees  Robert  Wright  and  Helene 
Bliss  for  its  “Kiss  Me  Kate.” 

“Can-Can,”  at  Lyceum  Feb.  .1-4 
for  six  performances,  scaled  at 
$4.95  top.  Jim  Hughes  here  ahead 
of  show. 

Earl  Wingard  quit  as  Minneap¬ 
olis  Tribune  assistant  city  editor  to 
become  Metro  senior  studio  pub¬ 
licist  in  Hollywood. 


Zurich 

By  George  Mezoefi 
( Florastr .  32;  34-70-32) 

Number  of  tv  subscribers  in 
Switzerland  has  reached  10,507. 

New  Swiss  pic,  “Uli  the  Tenant” 
(Praesens),  doing  smash  biz  at 
Scala  Zurich,  Capitol  Basle*  and 
Capitol  Berne. 

Stadttheatre  preemed  a  ballet 
gala  with  its  own  troupe,  featuring 
“Swan  Lake”  and  De  Falla’s 
“Thre-Cornered  Hat.” 

“Glass  Slipper”  (M-G),  a  hit  in 
several' Swiss  cities,  is  now  in  its 
fourth  week  at  the  Rex  here, 
Studio  Berne  and  Bourg  Lausanne. 

U.S.  Negro  singer  Lenora  La¬ 
fayette  made  Swiss  debut  at 
Stadttheatre  as  “Aida;”  also  fea¬ 
tured  as  a  specialty  in  “Die  Fieder- 
maus.” 

German  screen  star  Gustav 
Froehlich  guesting  in  G.  B.  Shaw’s 
“Candida”  at  Theatre  am  Central, 
with  Swiss  actress  Anne-Marie 
Blanc  in  lead. 

Grace  Kelly  starrer,  “To  Catch 
A  Thief”  (Par),  picking  up  at  the 
wickets,  playing  the  Capitol  here 
1  and  ABC  Geneva  because  of  star’s 
recently  announced  engagement. 

This  season’s  fourth  presentation 
of  Paris  road  company  Galas  Kar- 
senty  at  Schauspielhaus  will  be 
Claude-Andre  Puget’s  and  Pierre 
Bost’s  "A  Man  Named  Judas,”  with 
Paul  Meurisse,  star  of  “Les  Dia- 
boliques.” 

Current  U.S.  pix  on  Zurich  first- 
run  screens  are  “Catch  A  Thief” 
(Par.),  “Lady  and  Tramp”  (Disney), 
“Glass  Slipper”  (M-G),  “Inter¬ 
rupted  Melody”  (M-G),  “Big 
Combo”  (AA)  and  “To  Hell  and 
Back”  (U). 


•  Santiago 

Nataniel  Yanez  snared  National 
Theatre  Prize. 

Roberto  Ingiez  and  his  new  orch 
opening  Hotel  Carrera’s  rooftop 
boite. 

Tia  Paulina  radio  show  changed 
sponsors,  from  Canners’  Associa-*> 
tion  to  Nestle. 

Buddy  Day  lining  up  tour  of 
Peru,  Ecuador  and  Venezuela  for 
his  Bim-Bam-Bum  variety  troupe. 

Gustavo  Campana,  writer-pro¬ 
ducer  of  Chilean  Family  ozoner, 
tabbed  for  State  Department  trip 
to  U.S. 

Americo  Vargas,  who  set  a  new 
record  here  with  2,000  perform¬ 
ances  of  “Crimen  Perfecto”  (Dial 
M  for  Murder),  snagged  the  Na¬ 
tional  Art  Prize. 

Supreme  Court  upheld  claim  of 
Folies  Bergere  star,  Xenia  Monty 
(real  monicker,  Gabrielle  Blan- 
chot),  against  F.  B.  impresario, 
Jules  Borkon,  for  return  passage 
to  Paris.  1 


London 

(Temple  Bar  5041-9952) 

Helen  Clement  opened  a  cabaret 
run  at  the  Colony  this  week. 

Bob  Hope  is  to  speak  for  the 
cinema  industry  at  the  Critics 
Circle  annual  luncheon  next  week. 

Tom  O'Brien,  MP,  who  received 
a  Knighthood  in  the  New  Year’s 
Honors  List,  to  be  feted  at  a  CEA 
luncheon  Feb.  8. 

Princess  Margaret  attending  a 
charity  preem  of  “Helen  of  Troy,” 
sponsored  by  the  London  tent  of 
the  Variety  Club. 

Charles  Goldsmith,  Metro’s  man¬ 
aging  director  in  Britain,  con¬ 
valescing  at  home  after  undergoing 
surgery  in  a  London  hospital. 

Leslie  Norman  stepped  in  as  di¬ 
rector  of  “X-the  Unknown”  when 
megger  Joseph  Warton  was  taken 
ill  on  the  eve  of  production’s  start. 

Actor  Gerry  Campion  launched 
the  Key  Club  with  a  champagne 
party  last  Sunday.  Each  member 
will  have  his  own  key  to  the  ,club 
premises. 

Paul  N.  Lazarus,  'Columbia  vee¬ 
pee  in  charge  -of.  advertising,  here 
last  week  "with  Jonas  Rosenfield 
for  three  days  of  talfcs  with  Mike 
J,  Frankovich. 

Paul  Dudley  is  to  introduce  the 
first  recordings  of  the  Allied  Ex¬ 
peditionary  Force  Band  which  was 
conducted  by  the  late  Glenn  Mil¬ 
ler  via  a  BBC  radio  program. 

Edward  L.  Kingsley,  head  of  the 
recently  formed  Columbia  division 
for  presentation  of  foreign  pix  in 
the  U.S.,  arrived  here  last  weekend 
on  the  prowl  for  likely  product. 

Arthur  Watkins,  British  film 
censor,  authored  a  new  play, 
"Autumn  Affair,”  and  is  now 
dickering  for  a  West  End  run.  His 
last  effort,  “For  Better,  For 
Worse,”  was  a  longrun  hit,  and 
was  subsequently  filmed. 


Scotland 

By  Gordon  Irving 

( Glasgow ;  Kelvin  1590) 

“Geordie”  (British-Llon)  draw¬ 
ing  solid  biz  at  Scot  cinemas. 

Ballet  Montmartre  in  nitery 
stint  at  Piccadilly  Club,  Glasgow. 

Tom  Arnold’s  “Just  Daft”  revue 
notching  solid  biz  at  Empire, 
Glasgow. 

Bernard  Delfont  reported  as 
possible  summer  show  promoter 
at  Glasgow. 

Robert  Wilson,  Scot  singer,  will 
do  \  rural  tour  with  bandleader 
Jimmy  Shand. 

Alec  Finlay  strained  leg  muscle 
and  temporarily  out  of  “Cinderel¬ 
la”  at  Alhambra,  Glasgow. 

“Wedding  in  Paris,”  starring 
Evelyn  Laye  and  Barry  Sinclair, 
to  Gaumont  Theatre,  Dundee. 

Stanley  Baxter,  actor-comedian, 
bowing  out  of  “Five-Past  Eight” 
revue  to  play  legit  this  summer. 

Official  okay  given  for  interior 
reconstruction  of  Gaiety  Theatre, 
Ayr,  destroyed  by  fire  in  August. 

Jess  Parker  set  for  Glasgow 
visit  on  nationwide  United  King¬ 
dom  on  bally  tour  for  “Davy 
Crockett.” 


Pittsburgh 

By  Hal  V.  Cohen 

Andre  Philippe  back  at  his  No. 
1  spot  in  Pittsburgh,  the  Copa, 
again  this  week. 

Mel  Davidson,  local  boy,  back 
home  in  dancing  ensemble  of  “Boy 
Friend”  at  Nixon. 

Corinne  Grekila,  Playhouse  cos- 
tumiere,  sporting  a  new  convert¬ 
ible  Volkswagon. 

Jack  Kalmenson,  WB  exchange 
manager,  and  his  wife  celebrated 
their  20th  wedding  anni. 

Budd  Granoff  flew  in  for  the 
cafe  debut  of  his  Dream  Weavers 
at  Lenny  Litman’s  room.  » 

Walter  Gieseking  concert  at 
Carnegie  Music  Hall  postponed 
from  March  12  to  May  19. 

Singing  team  of  Mary  Martha 
Briney  and  Bob  Carter  home  this 
week  to  work  annual  Auto  Show. 

Sharon  Knight  off  to  nitery 
booking  in  Oakland,  Calif.,  and 
then  to  Las  Vegas  Show  Boat  for' 
six  weeks. 

Hillevy  Rombin,  “Miss  Uni¬ 
verse,”  here  tomorrow  to  plug 
“Benny  Goodman  Story,”  in  which 
she  has  a  role. 


Australia 

By  Eric  Gorrick 

(160  Castlereigh  St.,  Sydney; 

MA  7778) 

Ned  Clarke,  RKO  topper,  planed 
in  here  for  extended  looksee. 

Vic  Green,  Republic  rep  here,  is 
in  Rome  for  the  Rep  product  con¬ 
fabs. 

“Man  Called  Peter”  (20th) 
comes  out  of  Hoyts’  Century,  Syd¬ 
ney,  after.. six  months. 

Judith  Anderson  aired  “Medea” 
for  the  non-commercial  Australian 
Broadcasting  Commission. 

“East  of  Eden”  (WB)  is  pulling 
top  biz  at  Century,  Sydney,  for 
Hoyts.  Pic  drew  crix  raves. 

Olympic  Games  tickets  will  be 


offered  fbr  sale  in  Britain  and  U.S. 
Games  start  next  November. 

“Teahouse  of  August  Moon” 
chalking  up  solid  business  at 
Royal,  Sydney,  for  J.  C.  William¬ 
son. 

Rank  has  terrific  winner  in 
“Doctor  At  Sea”  current  at  State, 
Sydney,  for  Greater  Union  Thea¬ 
tres.  * 

Frank  Selleck,  top  indie  show¬ 
man  and  present  Lord  Mayor  of 
Melbourne,  knighted  by  Queen 
Elizabeth. 

Googie  Withers  and  John 
McCallum  roadshowing  “Simon 
and  Laura”  and  “Deep  Blue  Sea” 
in  New  Zealand  for  J.  C.  Wil¬ 
liamson. 


Barcelona 

By  Joaquina  C.  Vidal-Gomis 

(Angli-  43;  Tel  23-00-18) 

Erwin  Laszlo,  piano  soloist,  for 
one  Chopin  recital  at  the  Palacio 
de  la  Musica. 

Steve  Cochran,  in  from  Madrid, 
looking  for  some  location  spot  at 
the  Costa  Brava  where  he  can  pro¬ 
duce  a  pic. 

Enrique  Vargas,  advertised  as 
the  Gypsy  Prince,  reappears  in  -a 
musical  show,  “Song  and  Sigh,”  at 
the  Calderon. 

The  Liceo  Opera  House’s  Mozart 
Festival  has  the  operas,  “Figaro’s 
Wedding,”  “Magic  Flute”  and  “Don 
Juan,”  by  the  Opera  Vienna  Sing¬ 
ers. 

Legit  author  Academician  Joa¬ 
quin  Calvo  Sotelo  presents  his  new 
play,  “Story  of  Resented  Man,”  at 
the  Comedia  theatre.  Sotelo  last 
year  had  a  big  success  with  his 
drama,  “The  Wall.” 


Havana 

By  Jay  Mallin 

(Calle  G  No.  159,  Vedado;F- 6579) 

Tony  Gorody  at  Mes  Amis. 

“Diabolique”  at  Atlantic  and 
Astral. 

Dudley  Pix  veep  Bruce  Newbery 
in  town. 

Carnival  season  to  begin  in 
February. 

Dorothy  Lamour  opening  (27)  at 
Montmartre. . 

Nat  “King”  Cole  due  in  March 
at  Tropicana. 

Ilona  Massey  followed  Edith  Piaf 
at  Sans  Souci. 

.  Johnny  Puleo  &  Harmonica 
Gang  at  Tropicana. 

Cuban  pic,  “Treasure  of  Isle  of 
Pines,”  to  open  soon. 

Alberto  Alonso  signed  as  Sans 
Souci  choreographer. 

Bola  de  Nieve  (“Snowball”)  at 
Montmartre  and  at  Turf. 

Pianist  Alexander  Uninsky  con- 
certizing  twice  at  Auditorium. 

Spanish  dancing  and  singing 
group  opened  (20)  at  Sports  Palace. 

TEDA  group  presenting  Ten¬ 
nessee  Williams’  “Cat  on  a  Hot  Tin 
Roof.” 

Former  Plaza  film  house  con¬ 
verted  to  video  auditorium  for 
Telen),undo. 


Ireland 

By  Maxwell  Sweeney 

(22  Farney  Pk;  Dublin  684506) 

Catholic  Stage  Guild  to  sell  part 
of  its  Dublin  headquarters. 

Hilton  Edwards-Micheal  Mac- 
Liammoir  Co.  sail  for  Egypt  tour 
Feb.  22. 

Boston  Symphony  Orch  invited 
to  do  one-night  stand  at  Theatre 
Royal,  Dublin,  this  summer.  .. 

John  Ford  due  here  next  month 
to  shoot  “Three  Leaves  of  a  Sham¬ 
rock”  for  Four  Provinces  Films. 

20th  -  Fox  has  skedded  “The 
Painted  Day,”  from  script  by  John 
Byrne,  to  be  lensed  here  in  April. 

Re-edited  version  of  “Wild  One” 
(Col)  okayed  by  censor  Martin 
O’Brennan,  he  nixed  original. 

Dan  O’Herlihy  confabbed  wittf 
brother  Michael  during  former’s 
stopover  at  Shannon  on  possible 
lead  in  pageant  at  Dublin  next 
May,  Actor  was  on  his  way  to  Nice. 

Three  foreign  -  language  films 
playing  currently  in  Dublin  first- 
runs:  “Marcellino”  (Spanish), 
“Bread,  Love,  Dreams”  (Italian) 
and  “Sheep  Has  5  Legs”  (French). 
All  rate  50%  cutback  on  entertain¬ 
ment  tax. 


Cleveland 


By  Glenn  C.  Pullen 
“Ice  Follies”  was  boffo  at  Cle 
land  Arena  last  week. 

Erroll  Garner  trio  doing  ex 
matinee  at  Cotton  Club  Sunt 
for  juveniles. 

Variety  Club  and  Jocal  exh 
postponing  testimonial  party 
W.  Ward  Marsh,  Plain  Dealer’s  fi 
critic  celebrating  40th  anni 
newspaper  biz,  until  April  9/ 
Dave  Frankel,  talent  booker 
Gene  Carroll  studios,  signed  I 
Roberts,  Play  House  singing 
tress  who  made  nitery  bow- 
Kornman’s  Back  Room  club. 


Hollywood 


Alice  Faye  on  the  mend  after 
appendectomy.  er 

R°Sers’  home  robbed  of 
$30,000  in  gems  and  furs  01 
Jock  Maholiey  off  to  Cleveland 
to  promote  his  tv  series.  an<l 
Merle  Chamberlain  re-elected 
president  of  Metro  Studio  Club 
Ronald  Reagan  elected  prexv  nf 
Motion  Picture  Industry  Council 
Pier  Angeli  broke  a  bone  in 
right  ankle  in  a  fall  at  her  home 
Ken  Clark  injured  in  an  equine 
accident  on  set  of  “The  Proud 
Ones.”  u 


Boston 

By  Guy  Livingston 

Four  Lads  current  at  Blinstrub’s 

Bill  St.  Clair  current  at  Guvs 
and  Dolls.  ys 

Red  ,Barn  in  Shrewsbury  now 
booking  acts  as  a  nitery. 

Ralph  Edwards  readying  a  “This 
Is  Your  Lift”  show  to.  originate 
from  Boston. 

A1  Donahue  Band  now  at  Statler 
Terrace  Room  with  Charlene  Bart¬ 
ley  chirping. 

Colonial  Theatre  stays  dark 
through  March  12  when  “Bus 
Stop”  arrives. 

Bob  Dini,  Boston  singer  with  the 
Army  Band  until  recently,  to  break 
in  a  nitery  act  at  the  Frolics  in 
Revere. 

Helen  Rose,  Manhattan  family 
relations  expert,  in  town  for  bally 
•on  “There’s  Always  Tomorrow”  at 
Metropolitan. 

Boston’s  top  disk  jocks  and 
Johnny  Desmond,  K  Kitty  Kallen, 
Four  Aces  and  Four  Lads  held  a 
jamboree  for  March  of  Dimes  at 
Boston  Arena  Sunday  (22). 

Totem  Pole  Ballroom  and  Nor- 
umbega  Park,  which  exchanged 
hands  in  a  million  dollar  deal, 
looking  for  record  names  in  policy 
set  by  new  owner,  Douglas  F.  Far¬ 
rington. 


Miami  Beach 

By  Lary  Solloway 

Jane  Kean  resting  here  before 
opening  at  Latin  Quarter  with 
sister  Betty  later  in  month.  - 

Walter  Winchell  extending  his 
stay  at  the  Roney  Plaza,  utilizing 
MBS  affiliate  station  WKAT’s  stu¬ 
dios  for  his  Sunday  night  airers. 

Jan  Murray  playing  ten  night 
date  at  Driftwood  Room  of  the 
Nautilus  while  soaking  up  the  sun 
daytimes.  He’s  on  leave  from  his 
tv  show. 

Jack  Paar  and  Toni  Gilman 
headed  up  Cerebral  Palsy  24  hour 
fund  raising  telethon  on  WTVJ 
Jan.  21-22.  All  acts  working  in 
area  appeared. 

Jack  Carter  heading  back  to 
Manhattan  and  rehearsals  of  “Mr.* 
Wonderful,”  Sammy  Davis  Jr„ 
star  of  musical,  also  planed  back 
on  Sunday  (22)  upon  completion  of 
date  at  Giro’s. 

Pan  American  Airways  junketed 
Miami  area  delegation  of  press,  ho¬ 
tel  and  travel  agency  reps  to 
preem  of  Wilbur  Clark’s  new  In¬ 
ternational  Casino  in  Hotel  Nacion- 
al  m  Havana  Friday  (20). 


Portland,  Ore. 

By  Ray  Feves 

Moon  Mullins  and  A1  Davis  ankl 
from  KEX  as  diskers. 

Marty  Foster,  Guild  manager 
back  at  desk  after  month  biz  trii 
to  California  and  N.  Y. 

Peggy  Mann,  Charley  Chaney 
Les  Marcellis  and  Los-Zeas  in  a 
Amato’s  Supper  Club  for  twi 
weeks. 

.Hawle?  doing  a  big  job  fo: 
RCA  Victor  and  KPTV  in  his  state 
wide  “Searfch  for  Talent”  show 
•Tours  entire  state,  giving  all  ; 
showcase  on  the  stage  and  thei 
on  tele. 

Producer  A1  Learman  inker 
Frankie  Laine,  Vickie  Young 
Clark  Bros.-,  Curtis  Marionette; 
and  George  Arnold's  Orchestra  for 
the  Home  Show  March  23-April  1 
Myron  Martin  is  the  new  prexy. 


Bogota,  Colombia 

Bogota’s  two  big  circulation 
dailies,  El  Tiempo  and  El  Especta- 
dor  closed  because  of  censorship 
difficulties  with  the  government. 

Felix  Gamboa,  booker-manager 
of  San  Miguel  Circuit  consisting 
of  Mogador,  Aladino,  San  Jorge 
and  San  Carlos  firstruns,  added 
the  firstrun  El  Dorado  and  Ameri¬ 
cano  houses  to  his  chain. 

“20  Thousand  Leagues  Under 
Sea”  (RKO)  doing  terrific  business 
at  Mogador-San  Carlos  combina¬ 
tion.  First  week’s  gross  looks  to 
top  the  record  of  “The  Robe,”  first 
CinemaScoper  released  here  two 
years  ago. 

Robert  L.  Schmitt,  Metro  man¬ 
ager  here  for  the  last  two  years, 
transferred .  to  similar  post  at 
Buenos  Aires.  Replacement  is 
Edward  Zobel,  onetime  20th-Fox 
manager  here»  'but  most  recently 
working  at  Metro's  -N.  Y;  office. 
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OBITUARIES 


SIR  ALEXANDER  KORDA 

Sir  Alexander  Korda,  62,‘  one  of 
the  leading  figures  in  Britain’s  mo¬ 
tion  picture  industry,  died  at  his 
home  at  Kensington  Gardens,  Lon¬ 
don,  England,  Jan.  23.  Death  came 
from  a  heart-attack. 

Korda’s  filming  activities,  closely 
identified  with  some  of  the  best 
Britain  has  had  to  offer.. to  the 
screen,  really  spanned  two  conti¬ 
nents  and  employed  the  top  talent 
in  both  the  British  and  American 
industries.  While  pursuing  his 
own  production  via  London  Film. 
Productions,  he  was  at  one  time 
or  another  affiliated  with  top  Hol¬ 
lywood  companies,  including 
United  Artists,  on  whose  board  he 
served  for  nine  years;  Metro,  Para¬ 
mount  and,  at  the  time  of  his 
death,  20th-Fox  for  whom  he  was 
to  produce  a  series  of.  Cinema- 
Scope  pictures,  and  had  already 
delivered  one,  “The  Deep  Blue 
Sea.” 

Born  in  Turkeve,  Hungary,  in 
1893,  Korda  started  out  on  a  jour¬ 
nalistic  career  but,  in..  1915, 
switched  to  films.  Following 
World  War  I  he  went  to  Vienna 
where  he  made  his  first  successful 
film,  “The  Prince  and  the  Pau¬ 
per.”  It  was  one  of  112  feature 
pictures  he  was  to  produce  or  di¬ 
rect  in  his  lifetime,  among  them 
such  hits  as  “The  Ghost  Goes 
West,”  “The  Private  Life  of 
Henry  VIII,”  “That  Hamilton 
Woman”  (which  established  the 
Laurence  Olivier-Vivien  L  e  i’  g  h 
team),  “The  Third  Man,”  “Rem¬ 
brandt,”  “The  Thief  of  Bagdad,” 
‘The  Scarlet  Pimpernel”  (with  Les¬ 
lie  Howard),  “Catherine  the 
Greatt’  (1934)  and,  his  latest  with 
Olivier,  “Richard  III.” 

After  working  for  10  years  with 


European  filmmakers,  Korda  in 
the  mid-twenties  arrived  in  Holly¬ 
wood  where  he  failed  to  click  in 
his  association  with  First  National 
and  Fox  but  did  turn  out  some 
notable  productions,  such  as  “The 
Private  Life  of  Helen  of  Troy.” 
Returning  to  Europe,  he  had  little 
luck  until  he  produced  “Marius” 
for  Paramount  at  its  Joinville  stu¬ 
dios.  In  1931  he  arrived  in  Eng¬ 
land  and,  a  year  later,  with  his 
brothr  Vincent  and  author  Lajos 
Biro,  he  established  London  Film 
Productions  with  himself  as  chair¬ 
man  and  managing  director.  Un¬ 
der  his  aegis,  outfit  gave  Holly¬ 
wood  a  healthy  run  for  its  money 
and  served  to  invigorate  the  Brit¬ 
ish  industry. 

In  1935,  partly  to  facilitate  the 
distribution  of  his  pictures  in  the 
U.S.,  he  joined  Mary  Pickford, 
Charlie  Chaplin  and  Douglas  Fair¬ 
banks  .Jr.  as  a  partner  in  UA,  de¬ 
livering-  to  the  company  “Knight 
Without  Armor,”  “Fire  Over  Eng¬ 
land,”  “Ghost  Goes  West,”  "Things 
to  Come,”  “The  Man  Who  Could 
Work  Miracles,” -etc.  Increasingly, 
Korda  became  a  citizen  of  two 
continents,  spending  as  much  time 
in  the  U.S.  as  at -his  London  head¬ 
quarters.  In  1936,  reaping  the  fruits 
of  his  success,  he  financed  con¬ 
struction  of  the  Denham  Studios, 
later  sold  to  J.  Arthur  Rank. 

During  the  war,  Korda  served 
his  adopted  homeland  well,  work¬ 
ing  in  close  cooperation  with  the 
British  Government.  In  March  of 
1943,  Korda  amalgamated  his  Lon¬ 
don  Film  Production  division,  but 
the  association  lasted  for  only  two 
years.  In  1946,  he  organized  Lon¬ 
don  Film  Productions  which  held 
a  controlling  interest  in  British 
Lion  Film  Corp.  Ltd.  When  the 
latter  went  into  receivership,  and 
a  new  British  Lion  was  formed, 
Korda  returned  to  his  indie  status. 

Last  summer,  Korda  suffered  his 
first  heart  attack.  However,  re¬ 
cently,  he  had  rcovered  suffi¬ 
ciently  to  ivisit  the>  U.S.  aftd  again 
atfcefid  to  his  .business.'.  Korda- was 


knighted  in  June  of  1942  for  his 
contributions  to  the  British  indus¬ 
try.  He  was  also  an  Officer  of  the 
French  Legion  of  Honor  and  held 
Italy’s. A1  Merito  della  Repubbliqa, 
bestowed  in  1954. 

Korda  was  married  three  times. 
His  first  wife  was  Maria  Farkas, 
a,  Hungarian  film  player,  and  his 
second  Merle  Oberoir.  Both  mar¬ 
riages  ended  in  divorce.  His 
widow  is  Alexandra  Irene  Boycun, 
whom  he  married  in  1953.  Sir 
Alexander  also  leaves  a  son,  Peter, 
by  his  first  marriage,  and  two 
brothers — Vincent  and  Zoltan — 
both  associated  in  the  business 
with  him. 


JOHN  A.  COOPER 

John  A.  Cooper,  87,  former 
chairman  of  the  Canadian  Motion 
Picture  Distributors  Assn,  for  23 
years  until  his  retirement  12  years 
ago,  died  Jan.  18  in  Toronto.  In 
1953,  he  was  presented  with  a 
plaque  by  the  Canadian  Picture 
Pioneers  at  a  banquet  for  his 
“distinguished  contribution”  to  the 
advancement  of  film  industry  in  his 
country. 

After  graduation  in  law  from 
the  U.  of  Toronto,  Cooper  joined 
the  MacLean  Publishing  Co.  as 
editor  of  the  Canadian  Magazine 
and,  10  years  later,  became  man¬ 
aging  editor  of  the  Canadian 
Courier.  Sir  Robert  Borden,  then 
prime  minister  of  Canada,  ap¬ 
pointed  Cooper  director  of  the 
newly-formed  Canadian  Bureau  of 
Information  in  New  York  City  in 
1919.  Col.  Coaper  left  this  post 
two  years  later  to  return  to  To¬ 
ronto  to  partner  his  own  advertis¬ 
ing  agency. 

He  was  president  of  The  Can¬ 
adian  Press  (wire  service)  for  sev^ 


eral  years  and  entered  the  film  in¬ 
dustry  in  1929  as  Canadian  coun¬ 
terpart  to  the T  late  Will  Hayes. 
Cooper,  who  was  active  Colonel  of 
the  Queen’s  Own  Rifles  for  20 
years,  was  also  a  director  of  the 
Canadian  National  Exhibition  and 
the  Musical  Protective  Society 
(musicians  union)  Of  Canada. 

Survived  by  daughter  and  -two 
sons. 


CHARLES  W.  DINGLE 

Charles  W.  Dingle,  68,  legit, 
film,  radio  and  tv  actor,  died  Jan. 
19  in  Worcester,  Mass.  In  ill  health 
for  several  months,  he  moved  to 
Shrewsbury,  Mass.,  at  Christmas 
time  to  live  with  his  son,  John.  A 
native  of  Wabash,  Ind.,  he  had 
been  an  actor  for  53  years,  playing 
leads  by  the  time  he  was  19. 

Dingle  appeared  in  a  total  of  54 
films.  His  latest  is  Warners’ 
“Court  Martial  of  Billy  Mitchell,” 
in  which  he  played  Senator  Fuller¬ 
ton.  His  last  Broadway  sh'ow  was 
“The  Immoralist,”  produced  by 
Billy  Rose.  He  created  the  part  of 
Ben  Hubbard  in  “The  Little 
Foxes”  with  Tallulah  Bankhead  on 
Broadway  about  15  years  ago,  and 
made  his  screen  debut  with  Bette 
Davis  in  the  same  role. 

In  later  years  Dingle  acted  on 
many  radio  shows  and  had  the 
steady  role  of  Conrad  Overton  in 
“The  Road  of  Life.”  He  also  had 
a  part  in  “The  FBI  in  Peace  and 
War.” 

Surviving  are  his  wife  and  an¬ 
other  son. 


STEVE  COCHRAN 
Steve  Cochran,  63,  former  stage 
producer  and  manager  of  Washing¬ 
ton’s  National  Theatre,  was  killed 
by  an  automobile  Jan.  21  in  New 
Orleans.  During  his  career,  he 
saved  the  National  from  fore¬ 
closure  and  started  the  Olney  The¬ 
atre,  strawhatter  between  Wash¬ 
ington  and  Baltimore. 

Cochran,  a  native  Washingtonian, 
began  as  mascot  for  the  Washing¬ 
ton'  ‘Senators  baseball  team,  then 
got  'a'-wiritor  job  p'assing  'out  pro¬ 


grams  at  the  old  National.  Later 
he  sold  gallery  tickets  at  the  the¬ 
atre  and  instituted  the  policy  of 
reserved  seats  there.  He  subse¬ 
quently  rose  to  house  manager. 

During  the  1920’s  when  the  Na¬ 
tional  ran  into  financial  difficul¬ 
ties.  Cochran  kept  it  going  by  es¬ 
tablishing  a  stock  company,  the 
National  Theatre  Players  in  1925. 
Later  he  established  The  National 
Academy  of  Stage  Training  -in 
Washington  and,  in  1937,  started 
Olney  Theatre. 

He  moved  to  the  Coast  in  1947. 

FRANK  WARNER 

Frank  Warner,  64.  vaude  per¬ 
former  who  was  a  veteran  of  some 
55  years  in  show  business,  died 
Jan.  13  in  New  York  after  a  sev¬ 
eral  months’  illness.  Starting  his 
career  at  the  age  of  11  with 
Sammy  White  in  a  dancing  act 
known  as  Warner  &  White,  he 
later  teamed  with  his  wife  Rae  in 
an  eccentric  terp  turn  tagged 
Frank  &  Rae  Warner. 

Subsequently,  The  Four  War¬ 
ners,  a  family  act  which  inc’uded 
father,  mother,  daughter  and  son 
Arthur,  was  formed  under  the 
aegis  of  the  late  film  producer, 
William  Jacobs.  Turn  trouped  to¬ 
gether  until  World  War  II.  Miss 
Warner,'  who  joined  the  Four 
Warners  at  the  age  of  four,  is  still 
active  as  a  dancer. 

Surviving  besides  his  wife,  son 
and  daughter,  is  another  son, 
Mickey. 


LOUISE  CARVER 

Louise  Carver,  87,  one  of  the 
earliest  screen  comediennes,  died 
Jan.  18  in  Hollywood.  As  a  girl  in 
her  teens  she  made  her  debut  in 
grand  opera  at  the  Auditorium 
Theatre,  Chicago,  in  1892  and  later- 
appeared  in  silent  pictures  pro¬ 
duced  by  Mack  Sennett. 

In  1912-13  Miss  Carver  appeared 
with  Lew  Fields  in  “Mrs.  Hen- 
pecks”  on  the  New  York  stage  and 
later  held  leading  roles  with  A1 
Jolson,  W.  C.  Fields  and  Irene  and 
Vernon  Castle. 

In  private  life  the  widow  of 
actor  Tom  Murray,  she  is  survived 
by  a  stepson  and  a  stepdaughter. 


DANIEL  SILVESTER 
Daniel  Silvester^  92.  professional 
musician  for  50  years  and  organ¬ 
izer  of  the  Worcester  (Mass.)  Sym¬ 
phony  Orch  in  1914,  died  Jan.  16 
in  Worcester.  Born  in  England  and 
educated  in  Scotland,  he  was  a 
member  of  the  Royalty  Theatre 
Orchestra  in  Glasgow  before  com¬ 
ing  to  the.U.  S.  in  1877. 

Silvester  directed  theatre  orchs 
for  31  consecutive  seasons.  After 
organizing  the  Worcester  Sym¬ 
phony,  he  served  as  its  manager 
and  conductor,  and  later  was 
named  conductor  emeritus. 

Surviving  are  two  sons  and  two 
daughters. 


OSCAR  KARLWEIS 
Oscar  Karlweis,  60,  Viennese  ac¬ 
tor  who  played  leading  roles  in 
many  Broadway  productions,  died 
Jan.  24  in  New  York.  He  was  one 
of  the  top  actors  in  Austria  in  the 
1930’s. 

He  was  seen  on  Broadway  in 
“Rosalinda,”  “Jacobowsky  and  the 
Colonel,"  "Once  Upon  a  Tailor,” 
“Ring  Around  the  Moon”  and 
others.  Between  engagements  he 
translated  U.  S.  hit  shows  into  Ger¬ 
man  and  returned  once  to  Vienna 
to  play  Elwood  P.  Dowd  In  an  Aus¬ 
trian  version  of  “Harvey.” 


A.  F.  ERICKSON 

A.  F.  “Buddy”  Erickson,  58.  mo¬ 
tion  picture  production  pioneer, 
died  Jan.  15  in  Hollywood  after  a 
long  illness.  His  film  career  began 
with  Thomas  Ince  at  the  old  Ince- 
ville  Studios. 

Erickson  was  later  associated  as 
assistant  director  and  production 
manager  with  Paramount,  Metro, 
Columbia  and  20th-Fox.  He  was. 
with  the  Hal  Roach  Studios  when 
he  became  ill  last  October. 

Survivors  include  his  wife, 
mother,  t\w»brothers  and  a  sister. 


GEORGE  BARKER 
George  Barker,  61,  vaude  and 
concert  comedian  and  piano-enter¬ 
tainer,  died  recently  in 'Birming¬ 
ham.  Eng.  He  w^s  a  longtime 
member  of  Harold  Montague’s 
“Vagabonds”  company,  later  pre¬ 
senting  his  songs  and  stories  at  the 
piano  in  vaude. 

Barker  joined  his  wife,  Jean 
Harley,  in  a  double  act  until  her 
death  in  1951.  Four  years  ago  he 
joined  the  staff  of  British  Broad¬ 
casting  Corp. 


BARRY  REGAN 
Barry  Regan,  42.  screen  ae^or, 
died  Jan.  16  in  Hollywood,  follow¬ 
ing  an  operation  for  brain  tumor. 

Surviving  are  his  wife,  five  chil¬ 
dren  and  his  brother,  actor  Phil 
Regan. 


MAYME  LaRUE 
Mayme  LaRue,  vaudeville  per¬ 
former  who  toured  the  Orpheum 
circuit  during  and  after  World 
War  I.  died  of  a  heart  attack  Jan, 
17  fn  Oakland,  Cal.  Thfc  widow  of 


IN  MEMORIAM 

Just  two  years  ago  ..  .  . 

January  26,  1954  .  .  . 

MIKE  CULLEN 

passed  away. 

I  want  to  thank  the  nftiny  friends,  who, 
knowing  Mike  .  .  .  have  not  forgotten. 


MRS.  MIKE  CULLEN. 


Thomas  J.  McCoy,  she  was  known 
in  vaudeville  principally  as  '  the^ 
member  of  the  Four  Buttercups,  a 
women’s  quartet. 

She  leaves  a  daughter  and  three i 
brothers.  » 


HARRY  ROCHEZ 

Harry  Rochez,  86,  creator  of  the 
animal  act  known  as  “The  Monkey 
Music  Hall,”  died  Jan.  14  at  Ad¬ 
dington.  Kent  (England),  Before  he 
introduced  his  own  act  he  ap¬ 
peared  in  his  mother's  circus, 
billed  as  the  “Famous  English 
Jockey.”  In  1907  he  appeared  in  a 
Command  Performance  in  the 
grounds  of  Buckingham  Palace, 
j  Survived  by  two  sons  and  a 
daughter. 

HAROLD  GOLDMAN 

^  Harold  Goldman,  66,  onetime 
architect  who  became  a  writer  of 
short  stories,  plays,  songs  and 
.films  as  “Beast  With  Five  Fingers” 
and  "The  Big  Clock.”  One  of  his. 
many  detective  stories,  “The  Key 
in  the  Lock,”  was  recently  pro¬ 
duced  on  tv.  His  plays  included 
“Twice  and  Forever”  and 
“Themes  and  Variations.” 


GEORGE  S-  BECHARAS 
George  S.  Becharas,  69,  owner 
of  four  Chicago  theatres,  died  Jan. 
19  in  that  city.  He  owned  the 
Montclair.  Englewood,  Linden  and 
Elm  Theatres.  He  also  founded  the 
Chicago  wholesale  coffee  firm  of 
Becharas  Bros. 

Surviving  are  his  wife,  a  son  and 
four  brothers. 


VIOLET  W,  PIERSON 

Violet  Warren  Pierson,  74,  who 
formerly  toured  with  Shakespear¬ 
ean  plays,  died  Jan.  15  in  Wash¬ 
ington.  She  toured  with  Charles 
Hanford  half  a  century  ago,  and 
became  a  ^teacher  of  expression. 
Among  her  pupils  was  Ina  Claire. 

For  a  while,  Miss  Pierson  was 
in  vaudeville. 


DR.  S.  II.  A.  FUEIIR 

Dr.  S.  H.  A.  Fuehr,  52,  Warner 
Bros,  publicity  chief  in  West  Ger¬ 
many,  died  Jan.  9  in  Frankfurt 
after  a  long  illness.  He  was  a  vet¬ 
eran  of  22  years  in  the  German 
film  industry,  principally  with 
Metro  and  Warners. 

His  wife  survives. 


BUD  DENNY 

Hosea  (Bud)  Denny,  55,  model 
make)’  in  Hollywood  studios  for  20 
years,  died  Jan.  17  at  the  Motion 
Picture  Relief  Fund  Sanitarium  on 
the  Coast  after  a  long  illness. 

His  wife  and  two  step-children 
survive. 


Benjamin  Gusikoff,  55,  cellist 
with  the  Philadelphia  Orchestra 
for  36  years,  died  Jan.  20  in  Philly. 
He  was  also  personal  manager  for 
the  Reading,  Pa.,  Symphony  Or¬ 
chestra. 


Alexander  Karl  Karnbach,  68, 
member  of  the  Los  Angeles  Phil¬ 
harmonic  Orchestra  for  37-  years, 
died  Jan.  20  in  that  city.  His  wife, 
two  sons  and  four  daughters  sur¬ 
vive. 


Charles  Francis  (Bat)  Nelson,  72, 
stage  manager  of  the  Majestic 
Theatre,  East  St.  Louis,  Ill.,  was 
burned  to  death  Jan.  10  in  a  fire 
at  the  home  of  his  daughter  in 
Memphis. 


Calgary  for  some  30  years,  died 
recently  in  .Vancouver, 1  B.C.  His 
wife,  two  sons  and  two  daughters 
survive. 


Mother  of  Bias  Lopez  Fandos, 
general,  manager  of  Peliculas  Na- 
cionales,  distributor  of  Mexican 
films,  died  Jan.  9  in  Mexico  City. 


Father  of  Millie  Logue,  assistant 
to  Ray  Neumann,  cook'ing  expert 
on  KDKA-TV,  Pittsburgh,  died  of 
a  heart  attack  Jan.  16  in  that  city. 


John  W.  Madden,  retired  musi¬ 
cian  who  conducted  his  own  band 
for  years,  died  Jan.  19  in  Man¬ 
chester,  N.  H. 


Nino  Gliio,  69,  former  actor  and 
operatic  singer  and  lately  a  vocal 
coach,  died  Jan.  15  in  Culver  City, 
A  son  and  daughter  survive. 


Luis  Mateys  Garcia,  veteran 
Mexican  film  cartoonist,  died  Jan. 
8  in  Mexico  City  after  a  long  ill¬ 
ness. 


Willi  Albrecht,  circus  artist  and 
head  of  the  Mars  Troupe,  died  Dec. 
30  of  heart  attack  in  Zagreb,  Yugo¬ 
slavia.  » 


Wife,  49,  of  film  executive  Rob¬ 
ert  Newman,  died  Jan.  13  in  Ilolly- 
w’ood  following  a  heart  attack. 


Harry  Lewis,  former  acrobat 
and  circus  artist,  died  Jan.  8  in 
Edinburgh,  Scot. 


Father,  70,  of  Paul  Long,  veteran 
KDKA  radio,  Pittsburgh,  news¬ 
caster,  died  Jan.  20  in  Como,  Tex. 


MARRIAGES 

Renate  Mannhardt  to  L.  Denni¬ 
son  Berncnt,  Berlin,  Jan.  12.  Bride 
is  an  actress. 

Marlyn  Mathescn  to  John  A.  Ett- 
lingcr,  Manchester,  N.  II.,  Jan.  7. 
Bride  is  a  time-buyer  for  Reddi- 
Whip  Corp.  on  Coast;  he’s  presi¬ 
dent  of  Medallion  Productions  & 
TV  Sales  Corp.  on  Coast. 

Patricia  Mathews  to  Willie 
Brady,  Dublin,  Jan.  12.  He’s  a 
stage  and  radio  comedian. 

Elizabeth  Ryan  to  Michael  O’Her- 
lihy,  Dublin,  Jan.  19.  He’s  a  scenic 
designer  for,  the'  Abbey. Theatre. 

Janice  Pickard  to  Aniiiony  Ellis, 
Van  Nuys,  Cal.,  Jan.  21.  He’s  a 
television  producer. 

Mrs.  Evelyn  Mack  Carnilk  to 
Jack  A.  Pegler,  New  York.  Jan.  19. 
lie’s  president  of  Television 
Zoomar  Corp.,  and  brother  of 
columnist  Westbrook  Pegler. 

Cindy  Bayes  to  Jack  Sobel,  De¬ 
troit.  Jan.  12.  He’s  with  General 
Artists  Corp.  tele  department  in 
New  York. 

Hedy  Ross  to  Erwin  Rosner, 
Philadelphia,  Jan.  13.  He  is  WPEN 
general  sales  manager;  bride  is 
the  station’s  former  traffic  man¬ 
ager. 

Babs  MacKinnon  to  William 
Crawford,  Glasgow,  Dec.  31.  Bride 
is  an  Australian  stage  soubrettc. 

Rosemarie  Bowe  to  Robert 
Stack,  Beverly  Hills,  Jan.  23.  Both 
are  film  actors. 

Janis  Paige  to  Arthur  Stander, 
Las  Vegas,  Jan.  18.  Bride  is  an 
actress;  he’s  a  tv  producer. 


Lucy  Marsh  Gordon,  77,  soprano, 
known  for  her  many  disk  record¬ 
ings  between  1910-30,  died  Jan. 
20  in  Providence,  R.  I.  She  also 
sang  for  a  brief  time  with  the 
Metropolitan. 


Earl  Mills,  57,  specialist  with 
Warners’  wardrobe  department  for 
14  years,  died  Jan.  18  in  Holly¬ 
wood.  His  wife,  son  and  daughter 
survive. 


Clifford  Call,  60,  sound  engineer, 
died  Jan.' 21  in  Hollywood  follow¬ 
ing  a  heart  attack  on  the  Warner 
lot,  where  he  had  been  working 
for  16  years.  His  wife  survives. 


Wastl  Witt,  65,  noted  character 
actor  of  the  Bavarian  folk  theatre 
who  also  appeared  in  a  number  of 
films,  died  Dec.  21  in  Harlachinger, 
West  Germany. 


Bert  Lester  (Arthur  Herbert  Tat- 
tersall),  comedian  who  had  been 
appearing  in  pantomime  in  Wolver¬ 
hampton,  Eng,,  died  Jan.  8  ih  that 
city. 


James  J.  Russell,  61,  vet  vaude¬ 
ville  performer,  died  Jan.  19  in 
Brooklyn.  Mother  and  two  sisters 
survive. 


Charles  J.  Spittle,  71,  chairman 
of  the  Preston  Entertainment  Man¬ 
agers'  Assn.,  died  Jan.  12  in  Pres¬ 
ton,  Eng. 


Jack  Cox,  67,  show  promoter, 
died  recently  in  Glasgow. 


BIRTHS 

Mr.  and  Mrs.  Bill  Veeck,  son, 
Tucson,  Jan.  11.  Mother  is  former 
Mary  Frances  Ackerman,  one-time 
Pittsburgh  Playhouse  actress  and 
ex-p.a.  for  “Ice  Capades;”  father’s 
the  baseball  man. 

Mr.  and  Mrs.  Rowe  Wallerstcin, 
daughter,  Encino,  Cal.,  Jan.  16. 
Father  is  film  assistant  production 
manager. 

Mr.  and  Mrs.  Tony  Redmond, 
daughter,  Glasgow,  Jan.  11.  Father 
is  revue  and  pantomime  actor. 

Mr.  and  iCTrs.  Royce  W.  (Mike) 
Jackson,  son,  New  York,  Jan.  13. 
Father  is  a  radio-tv  director  of  the 
Roy  S.  Durstine  ad  agency;  mother 
is  actress  Maggie  Grindell. 

Mr.  and  Mrs.  Bill  Yurasko, 
daughter,  Philadelphia,  Jan.  15. 
Father  is  assistant  film  buyer  for 
the  Stanley-Warner  Theatres. 

Mr.  and  Mrs.  Raymond  Palmer, 
daughter,  Greenwich.  Conn.,  Jan. 
19.  Mother  is  Annette  Vito,  harp¬ 
ist  with  N.  Y.  Philharmonic  (Sym¬ 
phony  of  the  Air). 

Mr.  and  Mrs.  Ernie  Ziegler, 
daughter,  Albany,  Jan.  18.  Father 
is  a  Universal-International  sales¬ 
man. 

Mr.  and  Mrs.  John  Hoban,  son, 
Philadelphia,  Dec.  31.  Father  is  a 
WFIL-TV  director. 

Mr.  &  Mrs.  Anthony  Saffer, 
daughter,  New  York,  Jan.  13. 
Mother  is  a  singer;  he’s  a  musician. 

Mr.  and  Mrs.  Albert  Hague,  son, 
Jan.  23,  N.  Y.  Father  is  composer 
of  the  legit  musical.  “Plain  and 
Fancy”;  mother  is  singer  Renee 
Orin,  formerly  in  the  Broadway 


William  Campbell,  retired 
'y.  Alta.,  newsman  who 
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cast  of  the  show. 
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CAPTURE 


Acclaimed  by  the  European  Press  as  the  MOST  SENSAw 
TIONAL  AMERICAN  ACT  ever  to  play  the  LIDO,  PARIS 
—the  World's  most, magnificent  Nite  Club* 

Just  Concluded  5  WEEKS 
as  STARS  of 

"Voulez-Vous?"  LIDO,  PARIS 


Currently  * 

FLAMINGO  HOTEL 

t 

Las  Vegas 

(FOURTH  RETURN  ENGAGEMENT) 


"  Management 

MANNIE  GREENFIELD  ASSOCIATED 

9  Rockefeller  Plain.  New  Tork  20 
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